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0 Our Mission

The Suzuki Association of the Americas aspires to improve co N I E N I s
the quality of life in the Americas through Suzuki education.

We seek to create a learning community which embraces

excellence and nurtures the human spirit. Volume 35# 2 - Winter 2007
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Premier Business Members

Suzuki Association of

Chair’'s Column

Alfred Publishing
Exclusive distributor of
Summy-Birchard, Inc.

2006 - 2007
16320 Roscoe Blvd., Suite 100
Van Nuys, CA 91406

Alfred
()
Phone: 818.891.5999

Email: customerservice @alfred.com
‘Web: www.alfred.com

Alfred Publishing, the sole distributor
outside of Japan for the Suzuki® Method.
offers a comprehensive catalog of educa-
tional and popular materials for piano.
theory, instrumental, choral, vocal. and
guitar including instructional DVDs and
software

ODABOW! |
RNATIONAL|

CodaBow i
International, Ltd.
Jeffrey Van Fossen, President
876 East Third St.. PO Box 18
Winona, MN 55987
Phone: 507.454.1509; Fax: 507.454.0400
Email: bows@codabow.com
Web: www.codabow.com

CodaBow International is the maker of the
CodaBow family of premier performance
bows. CodaBow International unites time-

| honored bow making traditions with the

| science of today’s advanced materials o
create a family of performance bows that
serve players at every level.

i
Peter Zaret &
Sons Violins, Inc.
Peter Zaret, President

‘ 5767 Mayfield Rd.
Cleveland, OH 44124
Phone: 440.461.1411
Fax: 440.461.1855
‘Web: zaretandsonsviolins.com

Large inventory of smaller size instru-
ments with warm, rich sound. Satisfaction
guaranteed. Instruments shipped anywhere
in U.S. Liberal trade-in policy. National
rental/purchase program.

Shar Products
Charles Avsharian, CEO
Haig Avsharian, President
Michael Avsharian. Vice President
2465 S. Industrial

Ann Arbor, MI 48104

Phone: 734.665.3978

Fax: 734.665.0829

Email: sharserv@sharmusic.com
Web: www.sharmusic.com

Serving Suzuki™ players and teachers for
over 40 years! Violin family instruments,
bows. strings. cases, accessories, sheet
music and more!

‘ Southwest
Strings
Stephen Sheppard, President
Celta Godfrey, Vice President
1721 South Cherrybell Strav.
‘Tucson, AZ 85713
Phone: 800.528.3430
Fax: 800.528.3470
Email: info@swstrings.com
Web: www.swstrings.com

Southwest Strings is the leader in mail-order
and internet retail of classical stringed in-
struments and accessories from students to
professionals.

Thomastik-Infeld/
Connolly & Co.

John M. Connolly I1I, President
8 Vernon Valley Rd.

East Northport, NY 11731
Phone: 800.644.5268;

Fax: 631.757.0021
info@connollyandco.com
ww.connollyandco.com

‘Web:

For 86 years Thomastik-Infeld has been
an innovative leader in the design and
production of musical strings. Connolly
& Co. is their exclusive U.S, importer and
distributor.

Susan Cavanaugh, VP

1805 Apex Road
| Sarasota, FL 34240

Phone: 941.371.0016

Fax: 9413783617
‘ Web: www.supersensitive.com

Manufacturers of musical strings and ac-
cessories for bowed instruments. There is
a Super-Sensitive brand siring for every
player at every level. Brands include Red
Label, America’s Best Selling Student
String, Stellar, Sensicore, Supreme and
Pinnacle.

The String Centre

A division of Woodwind & Brasswind
David Rumpf, Manager
4004 Technology Dr.
South Bend, IN 46628
Phone: 866.849.3477
574.251.3!

mail: strings @thestringeentre.com
Web: www.wwbw.com

The String Centre is part of the Woodwind
and Brasswind family, supporting the per-
forming, teaching and student community
with exceptional siring instruments and
accessories, superior customer service and
puaranteed low prices.
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by Paul Salerni

ECC Courses

The following list does not include
sessions sponsored by Institutes. Those
are listed in the Summer Institutes
section beginning on page 54.

February 17, 9am-dpm, Fayetteville, AR
Facilitator: Stevie Sandven

Fee: $50.00

Contact: Mark Smidt

859 S. California Blvd.

Email: smsa@uark.edu

March 17, Sam-dpm, Ann Arbor, M1
Facilitator: Christie Fel

Fee: S100 + 15 for opuuml buffet lunch
Contact: Gabriel Bolkosky or Laura Sky Brown
6 Lois Ct.

Ann Arbor, M1 48103

Phone: (734) 358-2100

Fax: (743) 996-8045

Email: gbolkosky @yahoo.com

March 31, 10am-5:30pm, Sandy, UT
Facilitator: Cleo Brimhall

Fee: $95

Contact:Leslic Thackeray, President-Elect SAU
6887 S. Starflower

West Jordan, UT 84084

Phone: (801) 824-2563

Email: lesliethack @yahoo.com

April 1, 9am- 4pm, Cambridge, MA

Facilitator: Kim Lorimer

$125 US, lunch included

Contact:Lisa Lederer, Director of Suzuki Program
1 Follen St.

Cambridge, MA 02138

Phone: (617)524-1737

Email:lisalederer @comeast.net

April 22, 9am-dpm, Warwick, R1
Facilitator: Mychal Gendron

Fee: $90

Contact: Mychal Gendron

222 Richmond St., Suite 112
Providence, RI 02903

Phone: (401)831-3123 ext. 27

Email: mgendron@ri-philharmonic.org

May 12, Philadelphia, PA

Facilitator: Joun Krzywicki

Fee: $120

Contact: Barbura Di Toro

‘Temple University Music Prep. Division
1515 Market St., Suite 501
Philadelphia, PA 19102

I’lmne (215) 204-2087

ruml b

mple.edu

June 3, Toronto, ON
acilitator suw Gagnon

Fee: $130

Contact L.,.\ (mlmhx

Phone: (416) 408-2824 ext. 320
Email: lisag @remusic.ca

1)Thanks to a generous donation from
the All Set, (Think) BIG Foundation.
all children in the Americas past the age
of three are offered an appropriately
sized musical instrument with which
they can begin musical training as well
as financial support for lessons prior to
entering private or public school.

2)Music teaching in public and private
schools is uniformly excellent and
nurturing thanks to the integration of
the Suzuki Method into the vast majority
of music pedagogy programs in colleges,
conservatories, and universities in the
Americas.

3)Because of the increase in musical in-
struction for children, there has been
an explosion of youth and communiry-
based musical ensembles and choruses
making American culture much more
participatory and sophisticated. That
increased participation on the amateur
level has reinvigorated the audience
for professional musical organizations
so that orchestra series, jazz festivals,
oratorio and operatic productions,
chamber music concerts, and musical
presentations of all sorts are well-at-
tended and well-funded.

4) The Suzuki Association of the Americas
has changed its name 1o the Society for
the Preservation of the Legacy of Doc-
tor Suzuki and his Method. (SPLDSM).
Since the Suzuki approach ha
universally accepted atall levels of both
music and general education, it has be-
come common practice for all teachers
to be well tained in its approach. That
condition has obviated the need for the
oversight and registration [unctions of
the SAA, changing its mission o the col-
lection and preservation of infornation
about the history of Dr. Suzuki and his
Method. Henee, the change in name.

5) Because of the worldide dissemination
and implementation of Dr. Suzuki's
ideas and the ensuing unprecedented
increase in hoth classical and popular

been so

Paul’s Psychic Predictions
for the Middle of the
21st Century:

music activity on Earth, fewer warsare be-
ing foughtand widely disparate cultures
are helping each other 10 prosper and
grow.

Despite the apocryphal family stories
about my Italian grandmother being a witch
who could overturn the evil eve (mal occhio)
and see the future. T really don’t believe I've
inherited her psvchic abilin. As 1 approach
my last months as a governing officer for
SAA. Idid, however, want to indulge in the
litle bit of future gazing vou've just read.
One of the most important functions of
the SAA Board is to ty to imagine how
the world can change as the result of our
existence. As wonderful as the scenario Ive
imagined is. that ideal condition is perhaps
not achievable, much like the absolutely
perfect performance of a piece of music is
notachievable. Nonetheless, itis our dun as
SAA members and exponents of Dr. Suzuki's
approach to continually look to the future
and to strive for that ideal outcome.

As a child of the sixties and (I hope) an
environmenllv conscious person, 1 have
often heard, and stll ascribe 1o, the “think
globally, act locally” mantra. For those of us
involved in the Suzuki Method, this mantra
might also be a helpful guide. We should
keep in mind that our small, evervday ac-
tions might evenrually have a profound.
widespread effect. Who would have thought
that bringing a touring group of voung Japa-

nese violinists to the Americas would have,
in less than 30 years, changed the face of
musical educadon in those Americas? Inless
than 30 vears trom now, who is 1o sav that
our encouraging that one family to begin
musical instruction might not snowball
into the ideal condition imagined aboy
know you've heard this from me before in
this column, but what we do on a daily basis
in ourstudios, classtooms, and practice dens

constitutes the necessary building blocks
for achieving the big dreams we dream. My
fervent hape is that the SAA continues ©
provide you with & supportive |
for both acting and dreaming. s
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“BECOMING A

KAWALI EPIC INSTITUTION

WAS AN IMPORTANT STEP TOWARD OUR GOAL OF MAKING

CHAPMAN UNIVERSITY

ONE OF THE PREEMINENT SCHOOLS OF MUSIC
ON AMERICA'S WEST COAST.”

- William Hall, Dean
School of Music, Chapman University

With the acquisition of 63 new Kawai and Shigeru Kawai pianos, Chapman
University is making itself known among the nation's elite schools of
music. “After building a state-of-the-art performance and teaching
facility, we had to have pianos of similar stature,” stated Dr.

William Hall, Dean of the School of Music. “Becoming

a Kawai EPIC Institution demonstrates our deep

commitment to instrumental excellence. It is an

investment that will benefit our students and

faculty for many years to come.”

Exceptional tone, touch and consistency have made
Kawai pianos a preferred choice of professional pianists
and music educators for generations. The elite Shigeru Kawai grand

pianos are acclaimed worldwide for their quintessential tone and performance.

EPIC

Al

ELITE PERFORMING INSTRUMENT COLLECTION

The Elite Performing Instrument Collection (EPIC) is a program made possible by the
Shigeru.ggw"ai Endowment. For information on becoming an EPIC Partner, call the
s ct 'ﬁﬁ“f»ljllﬁnuional Relations at 310-631-1771 (x332).

{ AMERICA CoRPORATION ¢ SHIGERU KAWAT PIANO COMPANY

Attention, SAA Active Members

¢ Il you were a current Active Member as of February 1,
2007, your 2007 Board Election ballot was included with your
Journal and must be returned (postmark date) by April 15,
2007. Results of the election will be announced at the Annual
Mecting, May 25, 2007. The Board is pleased to announce the
following well-qualified candidates: Dr. Susan Baer, Lubbock,
I'\X: Ruth Engle Larner, F. Collins, CO; and Carol Ourada,
Wheaton, IL. Two will be elected

At the January meeting, the Board welcomed Teri Einfeldt
as a newly appointed Board member, effective January 1,
2007. Teri also accepted appointment as Chair-Elect for the
term of August 1, 2007-July 31, 2009, and Christie Felsing
accepted the post of ccretary for that same term
of olfice
* 2007 Membership Directories will be mailed in March
to all Active Members. In addition to member listings,
the Directory includes SAA Committee listings. donor
acknowledgements, bylaws and minutes and other useful
organizational information. It is available to Associate
members upon request for $10 US/S14 Canadian

SAA Leadership Retreat

Information about the SAA's biennial Leadership Re-
treat, Creating (he Future Together 2007 "Enhancing Our
Professional Tmage Internationally,” is available on the
SAA website. This year's Retreat is the first SAA-sponsored
event 1o take place in Canada. We are pleased to support
our 600+ Canadian members by bringing this event to the
Toronto area. Teacher Trainers, Institute Directors, Chapter
affiliate and Suzuki program representatives wnd all others
interested in developing their leadership skills are encour-

aged 1o attend this event.

The Retreat (lodging. sessions and activities) will take

place May 25 107 at the Nottaws esortin Allis-
Lon, Ontario. A beautiful area justan hour's drive north of
Toronto, the location provides a great opportunity to take

A few extra days vacation, il your schedule allows

Annual Fund Campaign

I'he SAA Board and Stall wish o thank all who have
contributed to the Annual Fund Campaign in the past few
months. This year's campaign ends March Lo While dona
L greatly appreciated throughout the

tions are welcome
his anuual winter campaign help s

year, your gifts durin

plan and budget for the coming fiscal yean

Suzuki Teachers Recognized

Alice Joy Lewis, beloved Suzuki Teacher and tounder ol
Ottwa [KS] Suzuki Strings, has been named the recipient ol
42007 Governor's Arts Award. The €
o distinguished Kansas artists and
Deen given annually since 1974
Alice Joy

KA. In

overnor’s Arts Awards is

an honor given annually t
arts educators; the award has !
by the governor and the Kansas Arts Commisiorn
will be honored ata ceremony on June 7 in Tope
her many achicvements in the Kansas avea, Alice

addition
roughout the worldwide

Joy is well-known and respected th

SAA ORGANIZATIONAL NE

Suzuki community. She received an Excellence in Teaching
Award from the SAA in 1996 and was featured as a keynote
speaker at both the 1996 and 2006 SAA Conferences

Carol Carlson Tarr of Lakewood, Colorado, received the
Colorado ASTA Distinguished Service Award for 2007 at
the Colorado Music Educators Convention in Colorado
Springs on January 19. Carol has served music education
in Colorado for 30 years and, in addition to private cello
teaching, directs the long-term Suzuki Cello Teacher Train-
ing Program at the University of Denver Lamont School
of Music. She is a member of the SAA Cello Committee:
\dvisor to the AS], member of the 2008 Conference Team
and former SAA Board member

SAA Leadership Retreat

Creating the Future
Together 2007

“Enhancing Our Professional Image
Internationally”

Frida
at the Nottaw
See our website for more information at

Non-Canadian residents rmvéling by air:
don't forget your passport!




'SAA JOB LISTINGS

The SAA encourages members (o send job postings for Suzuki positions—either jobs wanted or jobs available. The fec for this service is $45 per
issue. We now offer your listing also on our website for an additional §25. All listings will be included in a maximum 3 column inch paragraph in
the next ASJ. Deadlines: December 15-Winter issue; March 15-Spring; June 15-Summer; September 15-Fall. Listings included are paid advertising;
no endorsement by the SAA is implicd.

| POSITIONIS): Suzuki Violin, Viols, Cell, Piano| POSITION: Suzeki Vieln Teacher
and Classical Guitar Teachers | LOCATION: Peoria, Dlinois obtain: SAA/Suzuki certification, appropriate Tlinois
LOCATION: Buffalo, NY DESCRIPTION: The Suzuki School of Music. | teaching certification, and NLCB Highly Qualified |
DESCRIPTION: Buffalo Suzuki Strings is a not-| founded in 1979, is a non-profit Arts and Sciences | Teacher status. Please find an explanation on the |
| for-profit music program with 300 violin. viola, cello, | Agency with 70 piano and violin students. District 108 website
piano. and classical guitar students. Infant/Toddler, DUTIES: Teach private. group. and orchestra.| SALARY: 180-Day Bargaining Unit Position, salary
tepertory and enrichment classes are offered. | Participate in recitals and concerts. School year is | and benefits commensurate with contract, District 108
| Work in a wellesiablished, nurturing, supportive | September to May with summer options. Teach  is an cqual opportunity cmployer.
| environment. | beginning to advanced students. ages 3% to adult. | CONTACT: Jill Pulfer, Pekin Public Schools District
| DUTIES: Private and group lessons, beginning, QUALIFICATION: SAA certified/Suzuki | 108, 501 Washington Street, Pekin. IL 61554: Phone:
intermediate, and advanced. Two |5-week terms plus | certification. Strong commitment to the Suzuki|(309)477-4740: Email: jpulfer@pekin.net. Apply
8-week summer session. philosophy. Bachelors in Music and proficient | online at: http://wwiw.pekin nevpekinl 08/
| QUALIFICATIONS: Bachelors in performance or|in  accompaniment. Organized. well trained. |
music education preferred. SAA registered teacher | experienced. POSITION: Suzuki Violin Teacher
| training preferred. Additional training available. SALARY: Based on experience and training. LOCATION: Hunisville. ON
| SALARY: Commensurate with experience. Health) CONTACT: Sun Foundation. Phone: (309)246-8403: DESCRIPTION: Suzuki School offering violin,
benefits. | Fax: (309)246-3480; Email: sunfnd@mico.com: viola. cello and piano in the heart of beautiful
‘ CONTACT: Send resume and cover letter| Website: www.sunfoundation.org. | Muskoka. Two hours north of Toronto.
|
|

QUALIFICATIONS: Possess or be willing 1o

to Mary Cay Neal, 4 Webster Strect, | DUTIES: One year (36 week) sabbatical leave
Tonawanda, NY 14120. Phone: (716) 743-8728:| POSITION: Suzuki Violin Teacher position. To teach approx. 40 students, beginner 1o

| LOCATION: Santa Fe, NM Book 8, private and group lessons. Sept 2007-June
DESCRIPTION: Live in the beautiful mountains of | 2008 ‘

Email: info@buffalosuzukistrings.cor
‘Website: www.buffalosuzukistrings.com.

Northern New Mexico while making a real difference QUALIFICATIONS: B. Music with registered SAA
POSITION: Violin, Viola, Piano a nd Cello Suzuki  in the lives of atrisk children! The Santa Fe Youth  training thru Bk. 4.
Teachers Symphony’s Mozart y Mariachi program serves 80+ | SALARY: $40-$45 / hour depending on experience.
LOCATION: Norwalk, CT | students in in-school and after-school group lessons.  CONTACT: Please send cover letter and resume
DESCRIPTION: Norwalk is one hour from NYC| DUTIES: Administer and teach Suzuki-based group | to: Huntsville Suzuki School of Music. 2-26 Station
| and New Haven, The Talent Education Suzuki School  violin program feeding award-winning Mariachi | Roz

. Huntsville. ON, CANADA, PIH 2J2. Email:
| is a growing organization which seeks to provide | ensemble and youth orchestras. 8-12 teaching hours huntsvillesuzuki@vianet.ca ; Phone: (705) 788-2007.
| parents, children, and teachers the opportunity to| per week: administrative duties include scheduling.
achieve their best. Teachers are given benefits.  hiring. community relations, recruiting
| beautiful teaching spaces, administrative support, QUALIFICATIONS: Registration through violin LOCATION: S 3
| i They are Book | required. Interestexperience in Mariachi DESCRIPTION: St. Louis School of Music has been
10 be creative and individual in their teaching while | music and Spanish language skills desirable. Suzuki | established to provide music lessons 1o the residents
maintaining a common curriculum, standard and | in the Schools training desirable. in St Louis. This area has a thriving and active Suzuki
community. SALARY: Pant-time; please contact for details. community, as well as vibrant musical scene.
DUTIES: Maintain a private studio, group classes: CONTACT: Rick Lohmann, Music Director, DUTIES: Full time position. Teaching private and
‘minimal administration SFYSA. 5SIW. Cordova Rd., Suite 190, Sunta  group lessons. Help with recitals and school events
QUALIFICATIONS: Minimum of a BM, SAA|Fe, NM 87501: Phone: 505/231-9242; Email:| QUALIFICATIONS: Bachelor of Music required.
training through Book 2, two years Suzuki teaching | sfys@vla.com. SAA-registered training through BK. 2, prefer BK. 4.
| experience. Current member of SAA. Commitment 1o Suzuki philosophy and experience
| SALARY:  Please contact for details: benefits| POSITION:Suzuki/Orchestra Teacher with young children.
available. LOCATION: Pekin, IL SALARY: Competitive annual salury commensurate
CONTACT:Becki  Christopherson,  Director  &| DESCRIPTION: District Wide/K-§ with experience. Health benefits. |
Founder, 3 Quincy Street, Norwalk, CT 06850 or| DUTIES: Teach Suzuki violin and orchestra in) CONTACT: Please send letter of interest and resume
dmin@musicattess.com. a highly collaborative and flexible public school | o: St. Louis School of Music, Suzuki Violin Teacher
setting Position, P. O. Box 28384 , St. Louis, MO 63146
Phone: (314) 469-4980;
ail: info@stlschoolofmusic.com.

POSITION: Suzuki Violin Teacher

POSITION: Suzuki Piano Teacher

CHAMBER MUSIC INSTITUTE | | LocaTion: Denver,
JULY 1_21' 2007 DESCRIPTION: Music School in Denver-Metro

area with 2 studio locations and various pre-school
Join us this summer for three we ing chamber m locations. 10— 30 hours per week, some morning and |
in the scenic Finger Lakes setting of lthaca, New Yark The 33rd early afiernoon classes.
Charmber Music Instiute al lthaca College will include an ntensve | | DUTIES: Teach private lessons and group class,
program for students ages 12-17, wilh daly coaching sessions, | | participate in facu ings, learn and implement |

master classes wilh the New Zealand String Quarte les<ons. pur some office work available,
string orcheslra, performance seminars, and student and facully summer camps, possible working into directorship of
Chamber Music Institute faculty concerts in the Ithaca commurnity | school.
Sanford Reuning, Institute Director, lthaca College | QUALIFIS ONS: BM, SAA tra teachin,
experience in Bk 1A and/or Bk 1B

For more information o *
Canference and Event Services | sALARY
Ithaca College

201 Egbert Hall

Ithaca, NY 14850-7071
607-274-3702 » www.ithaca.edu/cmi

+ Heartsong Musik Academy, 2000
‘\\’min\nﬂh Bivd., #114, Lukewood, Colorado,
B0214. Phone: (303)907-5719

Email: hes L@y way.com

ITHACA
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new active members

Fall 2006

Land
Tonia N Pelliod,

City
Keith Fanella, Fair

awaii
Stefanie Anderson,

Honolulu Lawn McKinney
Towa Urska Haule Fegus, Pavricia Ruilabs-Nunez
Karen L Roberts, lowa | Highland Park

City Swets Information Sves
Ilinois Ine, Runnemede Jeannine T Smith,

Robin Maine, Fairview | New Mexico Draper
His Kirk Martinez, Silver Janice McKay, Lindon
Michel Chatara-Morse, City Amy Damewood Hiller
Chicago New York W Valley Cin

| Jane Y Suh, Downers Christopher Gross, New  La King, Salt Lake

rove Yor Ciny
Hyde Park Suzuki Inst, | Cristina Ballatwri, E Eric S Kartchner, W
-hi Rochester Valley City
Mir Ali, Buffalo Marin Colby, Cedar
Michele Jordan, Port City
Anne Kaup, Wilmette Washington Burbara Bennett.
Alexander Wahlig, | Sandru K McEhvain, Tooele
cago Newark Valley Vermont

Christina Balkan

ago
Music in the Box, Jonathan Royee,

Liberyville Brooklyn Wilision
Elizabeth R Foster, Matthew L Gueke, New | Washington
Chicago York Dotothy Angwin
Esther L Anderson ‘ Bothell

Ohio .

ycamore Tracy Rowell, Cleveland | Wisconsin
Indiana s | Ambrosia | Webb,
Margalit Cantor, Paula $ Bavan, Hudson
Bloomington Steubenville Ben Knoedler, Mosine
Kansas Swaringen,
Chiakei Lin, Cleveland
wd Park Ashley Pritchard,
Maylicld His
and Park Catherine Cha

oy Cleveland

Jenna Pous, Walwn Cluistiana Reader, ‘
Louisiana ‘ Cleveland T

| ndy ochiko.
Winnipey MB
Julia McEailane,
Taranw ON
Becky Haback,

Ritchener ON
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Suzukﬂ&\,Products

the Rocky Mountain Strings.
DVD - US $25/CAN $30

Parents As Partners 2006

Contains [ootage from the sessions at the 12th
C in Mi polis. Presenters include

," Ed Sprunger, Ann Marie Novak, Nancy Lokken.
a parent panel with moderator Lamar Blum, and

keynote address by Brian Chung.

DVD - US $55/CAN $62

I Know a Fox With Dirty Socks
William Starr
|\ Short and easy songs for beginners, keeping leaming
M motivational with fun lyrics set to familiar tunes. Avail-
able for violin, viola and cello.
US $6.95/CAN $8.75

First Class Tips for Suzuki Parents

A collection of the best American Suzuki Journal
articles for parents from the past 20+ years. An

‘l invaluable resource for new and experienced Suzuki

{ parents and teachers.

US SI0/CAN $12

Winning Ways

Sequel to First Class Tips. New resource for parents
and teachers.

US $12/CAN 815

Nurtured by Love

Dr. Shinichi Suzuki

Translated by Waltraud Suzuki. Nurtured by Love
is a collection of Dr. Suzuki's thoughts on the ideas
that guided his life and work.

US S11.95/CAN $14

Nurturcd
ove

L

Ability D from Age Zero

b .| Dr. Shinichi Suzuki

285, | Translated by Mary Louise Nagata. A companion
book to Nurtured by Love. The focus of this book is
on the parent and child

US S11.95/CAN $14

Hacia la Misica por Amor

B Translated by José A. Castilla. Spanish version of
QAN Nutured by Love.
US S11.95/CAN S14

Helping Parents Practice

Helping Parents Practice: Ideas for Making it
Easier is a response 1o the most common concerns
of parents who practice a musical instrument with
their children.

US $20/CAN $23

AMERICAN SUZUKI JOURNAL

Suzuki Youth Flute Choir and SYOA
With conductors Wendy Stern, Marilyn Kesler,
and Robert Gillespie.

DVD - US $25/CAN 830

Nurtured by Love: The Life and Work of
Shinichi Suzuki
M| Narrated by actor Noriyuki "Pat" Morita, Nurtured
)s, by Love is an intimate journey through the life of one
=¥eo of the world's most influential music educators, Dr.
ﬁ Shinichi Suzuki. Winner of Gold World Medal and
W National Telly Award. Available in DVD. PAL VHS,
and VHS with Japanese Subtitles
US $34/CAN S40
Vibrato from the Ground Up
ﬁ A sequential series of exercises designed o introduce
a string student to the concept of vibrato. By Joseph
Kaminsky.
L DVD-US S$24.99/CAN $27.99
Technique Mastery for Violin
By Joseph Kaminsky.
US S15.99/CAN $17.99
Volume 1
20 page book and compact disc include all two-
octave major and minor scales, tuning pitches, vibrato
development, rhythms, finger dexterity exercises and
more. Useful for Suzuki students in books 1-3 and up.
Volume 2
14 page book and 2 compact discs contain all three-

§ octave major and melodic minor scales, three octave
major arpeggios, string crossing and finger dexterity
exercises, vibrato exercises in six positions and more.
Useful for Suzuki students in books 4 and up.

.| Volume 3

16 page book and compact disc contain many shifting,
dexterity and warm-up exercises for advanced violin
students in Suzuki books 6 and up.

K

Suzuki Twinkler flyer. Introductory information for parents. 2-sided handout
‘ US $.20/ CAN $.25 each (Minimum 12)

ers, Journals and More!

| SAA Membership Flyer, includes benefits of membership application form
(charge = s&h anly)

| Creating Learning Community brochure
US $.20/ CAN'$.25 each (Minimum 12

2006 Minijournals
US $.40/ CAN $.50 each (Minimum 12)

The Violin Column by Milton Goldbe
‘ US $8/ CAN $10 ' eobe
\ Videotape for purchase: Variations on a Theme by Mozart About the Suzuki
Method. US $28/ CANS32 g

‘ American Suzuki Journal: back issues: US $7/CAN $9 each for members,
US $8.50/ CAN $11.50 each for non-members (as available|

ASJ Index Vol 1-34: US $10/CAN §12

‘ Suzuki Ath\evemgnI/Gvadualluvw Certificates:US $5/CAN $6 for first
—tertiicate, US $3/CAN $350 for each additional order.

2006 Minijournals

SAA Order Form

US $40/ CAN § 50 each (Min. 12)

Ability Development from Age Zero - paperback

US §11.95/ CAN $14

American Suzuki Journal: back issues
Iplease inquire at the SAA ofice)

US §7/CAN 38 each for members, US $9.50/ CAN
$11.50 each for non-members (as available).

ASJ Index Vol. 1-34

US $10/ CAN $12 (inchudes shipping)

Creating Learning Community brochure

US $.20/ CAN $.25 each (Min. 12) I

First Class Tips for Suzuki Parents - paperback

US ST0/CAN'S12 [

Hatia la Misica por Amor - paperback

US S1195/CAN 514 I

Helping Parents Practice - paperback

US $20/CAN 523

| Know a Fox With Dirty Socks - Violin

US $6.95/CAN 33.75

| Know a Fox With Dirty Socks - Viola

US $6.95/CAN S3.75

I Know a Fox With Dirty Socks - Cello

US S6.95/CAN 58.75

Nurtured by Love - paperback

US $11.95/CAN 514

Nurtured by Love: The Life and Work of Shinichi Suzuki - DVO

US S34/CAN 540

Nurtured by Love: The Life and Work of Shinichi Suzuki - PAL VHS

US S34/CAN $20

Nurtured by Love: The Life and Wark of Shinichi Suzuki - VHS (with Japanese Subtitles)

US S34/CAN 320

Parents As Partners 2006 - DVD

US $55/CAN 362

Piano Concerto & International Ensembles Concert - VD

US S25/CAN 30

SAA Membership fiyer

[charge = s&n only|

Suzuki Achievement/Graduation Certificates

rst o
additional. lincluge:

Suzuki Twinkler fiyer

US $.20/ CAN $25 2ach (Min. 12!

Suzuki Youth Flute Choir and SYOA - DVD

US $25/CAN 330

Technique Mastery for Violin, Volume 1

US$1539/CAN 31739

Technique Mastery for Violin, Volume 2

US $1598/CAN 31799

Technique Mastery for Violin, Volume 3

US$1599/CAN 31793

Variations on a Theme by Mozart - VHS

US $28/ CANS32

Vibrato from the Ground Up - DVD

US $24.99/CAN $27 38

The Violin Column - paperback

US 88/ CANS10

Winning Ways - paperback

US $12/CAN 815

Shipping and handling is $3 (media mail) or $7 (priority mail] to US addresses and 5 (aiimail) to Canada Mexico. Please call for prior-
ity shipping to Canada/Mexico and shipping outside North America.

Send checks to: SAA, PO BOX 17310, BOULDER, CO 80308 or call 303 444 0948,

Name o

Full Address o
Phone J— ]

Credit Card # B
Expiration  Nameoncard

Replacement Policy

SUBTOTAL
C0residents, add
29% sales tax
S&H

TOTAL DUE

PAYMENT:
0Check
nCash
0Visa

0 MasterCard

ltems are non-refundable. If defective/ damaged, they must be rtumed within 30 days of purchase for the same title replacement. Defective/ damaged items should be returned

via a tackable shipping method (UPS, Fedox, USPS Certfied Mail wih a bief oxplanaton. We wil refund the cost of shigping, Please include a receiptof the shipping charge

e
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he idea first started when my three-
year-old son Alonso composed a
song about how much I have to work.
1 taught him how to play it on the cello.
Then Myles, a five-year-old student of
mine, composed a picce called Vampires.
I had promised Myles that he would
evenually get to play his piece in public,
but two years went by, and we just couldn't
find the chance. Last year, the Suzuki
teachers at the school (including myself)
decided to have ayearend recital for cach
instrument where the kids would get o
play a polished solo piece by themselves.
As there are not many cellists, I thought
to myself, “This is the perfect chance for

Claudia Reynaud

by Claudia Reynaud

Myles to play his own piece, and since
Alonso has already composed a piece,
I am going to ask the other Kids if they
would like to compose a piece to play at
the recital.”

It took most of the kids a litte bit of
time to warm up to the idea, most of
them because they thought they could
never compose anything, but eventually,
they all composed their own piece and
became very excited about playing it in
public! They became especially excited
when I arranged their picces as duets.
I remember the day that I was doing
the arrangements on the computer, my
sons came into my room and said, “Wow,

Fun With Compositions in Mexico

This summer I received an email from Claudia Reynaud, Mexico City, asking if she could send
me a booklet and a CD of pieces that her students had composed. Of cowrse I was anxious to
see wha they had written and ashed her to share with the AS] what this did for her studio and
students. —Carol Tarr, ASJ Cello Editor/Advisor

Mom! What's thatz” They simply could
not believe it was the piece my older son
had composed, arranged for two cellos.
They asked me to play all the other
pieces, again and again. The three of us
sat in front of the computer for about
an hour!

By the end of the project, my students
were singing each others' pieces, and
some of them could even play the other
Kids® pieces just from hearing them dur-
ing the recital rehearsals. At the recital,
theyall played their most polished Suzuki
picce and their own composition. I could
tell by the look on their faces that they
were all very, very happy with the results.

El gato y el ratén

Jimena Zamora Sierra

Andante
Cello 1 e
e
I S
cao2 | Eref e e i et

12 AMERICAN SUZUKI JOURNAL  Hint, 2007

One particular student was getting a
litde bit frustrated with this assignment, so
she decided to write astory and put music
to it, which gave the project a new twist.
She even gave one of the moms in my class
theidea for this year's project, in which we
randomly selecta picce from Suzuki Book
One, I play it for the children in group
class, and then each one gets to say the
story that the piece is trying to tell. Their
story will be “musicalized” with Suzuki
pieces, and a narrator will share the
children’s story line after they play each
picce. The first piece chosen was Twinkle
Theme. The story is abouta man who falls
outofarocketand starts seeing rainbows
and shooting stars, but there is one star
that starts getting brighter and brighter,
50 he lands on itand he discovers thatitis
made of rosin. He takes out his cello, puts
rosin on his bow, and decides it is time to
start playing Twinkle. Isn’t it fascinating
what children can come up with?

I have truly never seen the kids so mo-
tivated to play, learn, practice, and polish
their pieces so thoroughly. They usually
want to skip to the next piece as fast as
they can without stopping to take care of
details, but when it was their own piece,
they would spend an entire class trying
to polish it. The project also taught the
kids that they could do something creative
with their cellos, something thatis unique
to each of them, instead of just “re-creat-
ing” something somebody else wrote. The
mere feeling of creating something thatis
valuable enough to show in public was a
huge self-esteem booster for all of them. T
wish I had photos of their faces when they
first composed their pieces. They were
so utterly proud of themselves! This was
not just about learning a new “difficult”
technique, like a new bowing or shifting
to second position, this was about the
pride they felt about creating something
entirely new from their own hearts and
imaginations. My youngest student was
four years old, and the oldest students
ol them

were eight years old, and mo:
came up with pretty interesting stuff,
musically speaking. Just knowing that they
have this whole new world inside of them
10 explore was a fascinating discovery for

most of them.

The Eton-Suzuki workshop started out
with Suzuki violin six years ago. Lenrolled
my oldest son in the workshop when he
was three and a half years old, and for the
year-end recital, the violin teacher asked
me il 1 could play the accompaniments
on the cello. Shortly after the recital, the
principal came up to me and asked il

Carta del sol para la luna

Alvaro Gonzilez Reynaud

Andante
.t % r 2 *
Cello | 3 e ; = — H
T ==} ‘
Cello 2 T i ———
3 ey > =: t
° - o
= =,z :
I = = :
7 i
|
] IE |
~ —_— o |
D o == x T s T
T S~ = e et =
== o eE= T

Students and their com-
positions:

Back row, | to r: Guidian
Shturman (“La cancion
del  Piano”), Alonso
Gonzilez (“Mi mama
esta trabajando”) and
Alvaro Gonzalez (“Carta
del sol para Ia luna”)

Front Row: New student
Arielle  Shturman, and
Daniela  Beck (“La
cancion de la mar”).

would be interested in teaching celloatour
school. So two weeks later, Lwas on a plane
(o Chicago, to attend an Institwe. That's
how I became one of the first registered
Suzuki cello teachers in Mexico (if not the
firsy). | started out my frst year with three
students, which a few months later tirned
into six, and then the cello program grew
up oa total of 12 students, We're nowstart-
ing our filth year of the cello workshop. Last
year another violin teacher rom Seattle was
fnvited to teach, and piano was offered as
well. The long-term goal of the program
chool to have its own orchestra,

is lor the
something only very few private schoals
here in Mexico have.

Lam very grateful for the encourage-
ment that both the school's principal and
my own cello teacher gave me, because
teaching cello o kids has definitely been
one of the most enjoyable and uplifting

experiences in my life, second only to

being a mom. s

Claudia Reynaud lives in the western part of
Mesico City. In her fifth year as a Suzuki Cello
teacher, she leaches at Eton School in Lomas de
Chapultepee. Her twa cellist sons are Alonso
(age 7) and Alvaro (age 9)




Joanne Bath

Acclaimed international Suzuki
clinician and pedagogue

« Hardy Distinguished Professor
of Suzuki Pedagogy at
East Carolina University

« Founder and president
of the North Carolina Suzuki
Teacher’s Association

« Recipient of the 1996 North
Carolina Award in Fine Arls

Come Out and Play

Study with Joanne Bath, world-renowned Suzuki pedagogue. while you carn

or advanced certificate in Suzuki pedagogy at East Carolina
University. Qualify for registration with the Suzuki Association of the Americas.
Refine the expertise and gain the experience you will need to pursue your

ambitions and make a difference in the professional world.

2006-2007 AUDITION DATES

Studio space is limited. For more information,
call us or visit us online today.

www.music.ecu.edu
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Some Home Practice Tips for Parents

A Brainstorming Session From "Suzuki Piano Friends," Columbus, Ohio

Be prepared before the home
practice session.

Take good notes and/or tape-record
the lesson. Most teachers ask that the
notes be ina notebook, not just on picces
of paper that can get lost. This way, you
can refer 1o past weeks' notes. This is
particularly helpful when reviewing
or il you have
studying the same instrument.

After you have taken notes, or while
you are taking notes, set up a practice
chart for the week’s lesson. That way if
you don’t cover everything in one day
you will know what to hit the next day.

Ask questions if you aren’t sure. [f
you get home and are confused, email
the teacher or call at a convenient
time when you won't disturb somebodsy
else’s lesson.

Ask the teacher to indicate how many
repetitions should be done: a child will
often accept instructions from a teacher
more willingly than from a parent.

If you can't read music, vou might
want to take a lesson alone to learn how.
There are also cardboard Keyboards,
books, and other things you can buy
o help. Even il you are very slow at
reading you will be better able to help
your child.

a second or third child

One point

Anvital componentof effective practice
for a student of any age is w0 have w0
concentrate on only one point at
time. Make sure the student knows
what that point is betore playing. After
the stdent has played, deal only with
that point (although you may give
compliments on other points lawr, o
fix other points i alew minutes or the
nextday)

Watchand listen closely as the teacher
hews the stadent play,anditthe wac her
has notannounced it iy o gues what
e ane pointwill be or that passage or

Prece. Hvou re not st e, leave aspace i

vour notes and be sure to ask before the
teacher moves the student on to the next
task. The success of vour practice week
depends on knowing what 1o work on.
Although vour teacher mav st

t

several points 1o work on, especially
as the student advances, onlv practice
one point at a time. After vou have
worked on that point. then sou m
cover another

Listening

Listening teaches much more than just
notes, thythm, and form. It teaches tone
quality, articulation. tempo. dynamics.
phrasing, mood. and balance benween
the accompaniment and the melods

Ask vour teacher how tar ahead in
the repertoire 1o listen, and of course
continued listening o "old™ picces is
great! Some people sav if thev listen
to an old picce. they hear so many new
things that they think that the recording
had changed!

When a student is more advanced. it
is fun for them to listen o 4 recording
made by a differentartist. Pianists might
want to hear Mitsuko Uchida plaving
Mozart or Andras Schitt plaving Bach:
anviolinists, Hilan Hahn plavi
or Tzhak Perlman plaving Kreisle:
teacher will have suggestions.

ach

Your

Take care of yourself.

IE vou are dred or sick or stressed.
plan wsimple no-tail practice the child
can do, or sk another penon o oversee
the practice. (Yes, it might be more of @
performance than a practice, but that’s

a goad thing o)

Consistency

D Suzuki said vou should only prae-
tice on the davs youeat \daily toutine
is the casiestway o establish consistenay:
having @ set time i great 1 there s a
shated custady sitwation and the other
parentis unable o practice with the st

dent. at least the listening can be done.
If vour spouse or another adult needs to
take the child to an occasional lesson
or share in the home practice. brief
them as much as possible and explain
the situation to the teacher so she he
can give extra help with note-taking.

if necessary

Know your child.
Kno

n to fit him or her.

* Some children are not moming
people. If vou have to practice in
the morning anvwas, warm up with
something really low-kev and easv.

our child and adjust the home

People learn in different wavs. Be
aware of vour child's strengths and
weakneses. Some Kids can play
a rhathm but can’t clap it. while
others learn to plav a rhythm best
if they clap or sav it it

* Some children need more time to
answer questions than others.

o Use age-appropriate images for
wonelling.  (Linde  children
identfn with loving a teddy bear
or @ Niten rather than romantic
loven)

ticular

o Tup into vour childs p
interests. whether they be video
games. animal stories, constructing
things. or counting small items.

Most children love humor as long
as it s age appropriate so they

“getit”

Length of practicing

Whenever possible, tie the length of
practice o a goal rather than to clock-
watching. Let the child know ahead of
time when the practice will be done.
Some students do much better with
two short sessions rather than one
longer one.

Order of practice
St with something Lamiliar. Onee

15



reading music has begun, the reading
assignment should probably be the
neat item on the agenda every day for
atleast the first 100 days 1o ensure that
1
st practiced belore the
working picce. Do the detailed work
on the working piece finsg, then let the
student play through the whole picce
as “dessert.”

it gets done. Scales o1 other techni
excreises are |

Keep a practice record or chart so
that you know what has been done
and when. Your child will feel most
confident it s/ he comes 1o the next
lesson having practiced all the assign-
‘ ments faithy recendy. I is dilficult to
demonsuate good work in a lesson if
the piece or exercise hasn't been done
for four days.

> Other people can help.

Most Nids enjoy practicing in front
of others and are often more co-op-
erative when they have an audience.
(One playmate is usually the most that
will sit quietly and listen to your child
practice.) Make sure the tasks can be

€€ The 3135 Prodigy flute helps young students
develop correct hand position, posture,
embouchure and tone.??

Shirley Gilpin

Flute Instructor
QUEENS UNIVERSITY OF CHARLOTTE, N..

accomplished fairly easily so your stu-
dent is not embarrassed or intimidated.
I you are lucky, the listener will even be
interested in learning something!
Immediate family, visiting guests,
and paid help such as babysitters or
practice coaches can also help. If they
Know how to play the piano, they can
help young pianists polish a piece, duet
one hand, or play the accompaniment
part for a string or flute student. If they
play a string instrument, they can help
a pianist by playing the melody or the
accompaniment while the pianist plays
the other hand, or help a string student
polish a picce.
Other Suzuki parents that you can
talk to at group class or at concerts
can help you get over the humps.
Also, if you have internet access, go to
www.suzukiassociation.org and click on
either “Parents” or “Chat.” To provide
support, Suzuki parent associations
have been established in some areas.
Your teacher can give you help
with home practicing. You can make
a recording (audio or video) of your

home practice sessions and ask your
teacher to listen to some of it and give
suggestions.

Go 1o institutes, workshops, perfor-
mances, recitals, etc. and talk to the
other parents or even to the performers
if there is a meet-and-greet reception.
Let your child talk to the performers,
whether they are adults or other kids.
Don't worry if you think the comments
or questions won't be the most intel-
ligent. Just make contact! Many famous
performers like Hilary Hahn are glad to
talk with kids at receptions. Every artist
was once a child.

Thoughts on Rewards

When possible, make the music the
reward.

But, if used, extrinsic rewards don’t
need to cost money. A reward can be a
smile, an honest compliment, a pat on
the back, a hug. Some of my students
like to earn the honor of being called
“Duke of Dynamics” or “Princess of Pos-
"Young children may be delighted
asimple smiley face or other sign

drawn with washable fine-line markers

on their hands. Or for each step taken
towards a goal parent or student could
make one fold in a paper airplane or a
paper fan or simple origami. For a job
well done, a fledgling basketball star may
throw a paper wad or soft nerf or koosh
ball into a trash can, hoop or drawer. Or
there is always the tried and true filling
in of a chart with hand-drawn icons or
stickers or stars.
Other Practicing Games
Simon says...
Counting games: Move erasers, paper
wads, or cotton balls from one side
of the keyboard or music stand to
the other. (Beware of pennies on the
keyboard: they can get stuck between
the keys or scratch the piano.)
Card game scramble: For a four-section
piece that the student knows pretty
well, use the aces, twos, threes, fours
and one five and one joker or wild
card from a deck of cards. With the
faces hidden the students pick one

o TR ) Suzuki Piano Friends: Front row, left to right; Leta Mason, Carolyn Grahn, Caryl A. Paimer.
card. Ifthe card isa.one, two, three or o’ Lk % gkt Carol L Thampsdin, Merry Bing Pt Marine = ceh
Sengstack Robol, Melody Lewis, Sharleen Worsfold. Not pictured: Judy Mains Seure.

four they will play the corresponding
section. A five allows them to choose
their favorite section. A joker or wild
card calls for the whole piece. (You can stack the deck if
more or less work is needed on a specific section.)

Dice game: Roll a die and then use it in the way that cards
are used in “Card game scramble” above, using a roll of
six to play the whole piece. This is more random than
the card game.

Bother game: For a well-known piece this is good recital
preparation. While the student is playing the piece,
somebody else turns the lights out, simulates a phone
call, talks like an audience member, squirms, chews
gum loudly, or finger-walks like a bug walking up the
student’s back.

Fun break: Keep a water bottle handy, or have the student
get up and do stretches, five jumping jacks, or roll over
on the floor.

Recording: Make an audio or videotape and send a copy
to a relative.

Concerts: Give a concert for a pet, a doll, a teddy bear,
or open the windows and play for the flowers or birds
(or mosquitos if you're really desperate). Or organize a
mini-concert with oth
Silly positions: Once in a while play in a strange position
(e.g. pianists playing standing up or even lying down,
string players kneeling or lying down). v

s & Tattoos

2le Great Practice Rewards!

1:;"] ;:lud ey ooy

e 44«050]

=3

Jupiter's 3138 Prodigy flute is a breakthrough in design for the young player.
The curved headjoint promotes correct hand position by requiring less
exiension of shorter arms, and the ergonomically designed finger buttons
keep small hands comiortable and properly placed. The 3138 Prodigy’s
no-foofjoint design simplifies the leaming process and encourages earlier;
leamning and quicker progress — no matter how young the student.

JUPITER:

World ClassiQuality
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Plan now!

by Sally Gross, 13" Conference Coordinator
(May 22-25, 2008)

am honored to have been chosen the 2008 SAA Conference

Coordinator, which will be held in Minneapolis, and am excited
about the eighteen months ahead.

Thave been teaching Suzuki cello since 1981 firstin Canadaand
now in the Chicago area. For years | have been the recipient of
other people’s volunteer efforts in the SAA, and I am pleased to
be able to give back to an organization that has given me so much
over the years. I am looking forward to working with Pam Brasch
and the SAA staff as well as a great team of area coordinators and
assistant coordinators, whose roster is currently being filled.

1 have attended most of the SAA conferences over the years
starting with the one in Schaumberg, Illinois, in 1984 and without
doubt they have changed my teaching. Attending sessions full
of thought-provoking ideas certainly is a predominant benefit;
however listening to our American and Canadian pioneers in
the Suzuki field has been “priceless.” In the early days of the SAA
conferences, Dr. Suzuki would more than often be present with

his latest idea in tow. I felt like a rookie and my tongue got all
tied when he spoke to me. However I was lucky to have been in
the presence of his magic. Now that he is gone, the likes of John
Kendall, Bill Starr, Tanya Carey and many, many others carry the
inspiration to the Suzuki membership.

I have also had the privilege of having my students participate in
David Einfeldt’s orchestra in 1996 and again in the International
Ensembles Concert in 2004. It was a thrill for the students to
see firsthand how large the Suzuki community is and for them
to participate side by side with so many other Suzuki students
from throughout the Americas. I have also had the opportunity
to do a few presentations myself. Although it is wonderful being
a participant in the conference, (o sit back and receive rather
than to give, as we all do on a daily basis, it is also important
acknowledge the fact that we all have something to share.

Iencourage youall now to put May 23-26, 2008 in your calendar.
‘We are hoping to have a larger contingent of Latin Americans and
Canadians than ever hefore and perhaps attendees from other
parts of the world as well. For some of us, the financial and schedul-
ing commitments to attend a conference seem overwhelming, and
speaking from past experiences, it is often because we plan 0o
late. Perhaps you can levy a small fec per family in your studio 1o
assist with your professional development. Afier all aren't they the
ones who will benefit the most from you attending? Most likely
they will be happy and willing to assist you. Just ask. If only one
member of your Suzuki faculty can attend, ask them 1o present
their discoveries at your faculty meeting.

Every one of us has something to share. Think now abou put-
ting in a session proposal on a topic that is high on your agenda
at this moment. Even though the deadline is months away (watch
the web and next issue of the Journal for exact deadlines) don't

procrastinate until the last minute. Think now and let your idexs

SAA 13th Conference

Carol Ourada, Pam Brasch and Sally Gross

“simmer on the stove.” Ifyou don’twish o presentyourself, put the
idea forth to your colleagues. There are over a hundred sessions
at each of our conferences, a formidable task to pick which one
to attend, but a rich, varied array of offerings.

When it comes to student participation, a very common mistake
is often made: “T have a student who really is ready to participate
but I thought about it too late”. The deadlines come up very fast
in the fall, butyou, the teacher, have to have the student prepared
this spring, perhaps with the audition videotape already made.
Please watch the Journal and the website for audition details; we
will get the information to you as soon as possible. Meanwhile you
might want to look at the audition requirements from the Spring,
2005 ASJ 1o get an idea of what is expected.

In case of financial assistance look to your local music and
service clubs, or do some fundraising within your community.
Remember that what that one student brings back to your studio
benefits all the students. There will be student participation in
masterclasses as well as the Suzuki Youth Orchestra of the Ames
cas. We would also love to see a truly international International
Ensembles Concert with a diversity of instruments represented.
Use your group's spring performance as your audition tape! The
pianists also have an exciting new opportunity for participation,
which will be announced shortly.

I you have a favorite local music store or luthier that might
be interested in participating as an exhibitor, please tell them
about the conference. Then let the SAA office know about their
interest and information can be sent out. The exhibitors at the
SAA conference are manyand varied. The number of items I have
bought are many and the money I have spent ... .

T'encourage you asa member of the SAA to attend the next con-
ference. Reacquaint friendships with old friends and colleagues
and make new friendships with other teachers and remember
also 1o reach out 1o those outside your own generation! One of
the most wonderful benefits of attending the conference is the
networking that goes on. I have been known Lo come away froma
conference witha future student exchange planned ora workshop
planned. The greatest advantage of attending a conference isa gilt
that Dr. Suzuki gave us all-that we can all learn so much from each
other and take home many new ideas to our Suzuki families

See you in Minneapolis in 2008! o

Sally Gross was on faculty with the S,
1o 1981-2004, a3 well an the At e

School of Guelphin Ontariv
In the f vell as the Artistic Coordinator for most of those years
n the fall of 2004 she joined the Western Springs Suzuki Talent Educatior
Pro-gram in Illinois where she is also the Cello Director. Sally gr..\dunh"
from Northern Ulinois University with a BM in Performance. She receivee
her MM in Performance with a Suzuki Emphasis from Ithaca College. where
she did her cello Suzuki teacher training with Carey Beth Hockett. She has
been a SAA Teacher Trainer since 1990 ’
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| by Kelly Williamson

ast spring I had a special privilege: that of intro-
ducing the flute to a young visitor from Norway.
Ida, age six

and her family were to spend about
seven months in Montreal while their parents worked
and studied. Ida and her sister Siri attended school and
music lessons and took advantage of the opportunity to
learn new things and meet new friends.

It would be a new challenge for me also, to teach
a beginner student who spoke neither English nor
French. Since her mother spoke English very well. 1
planned to explain to Hilde what I wanted, so that she
could translate for Ida. [t soon became evident, however,
that this would not be ideal for a period of several months®
study. After a couple of lessons, I saw that Ida would not
build a relationship with me this way, since her attentdon
was focused entirely on her mother. Hilde approved the
idea of my conducting the lessons in English, aided by
some universal hand signals, with the option of asking for
a wanslation if T hit a sticky spot. I took care to make my
explanations clear, simple and direct, both in words and
with myvisual demonstrations. Of course the children were
learning English in school, and Hilde was confident that
they would become fluent in a fairly short period, given
that they were being entirely immersed in the language

This turned out to be the case. Week by week, Ida’s
communication skills improved, as did her flute playing
Within a short time we were able to have conversations in
lessons, and Ida was able to ask me questions and tell me
her thoughts. As her mother saidl, it was actually starting
to be difficult for her not to talk during her lesson as she
became more comfortable with the language, and with
me. She quickly learned to play the notes B, Aand G, as
well as some French folk wnes using these thiee notes: Fais
Dodoand A Clai de le Lune. 1 chose these songs 1o comple-
ment her French studies at school, and so she would have
them as a sort of souvenir of her stay in Monweal. She
then learned Mary had a Little Lamb and Firgglies and the
fingering for C.

Given the short time we would have together, Ldecided
10 bypass Kagome-lda's car was excellent, and Lwas sure she
would learn it on her own, sinee she listened regularly o
the CD and could sing all of the first sangs pettec y. We
proceeded o preparation exercises log Cuckoo. 1 aught
her the fingering for B flat, and then we began o leam
e finst five notes of the ascending Fmajor scale

L became quite excited at this point and said, *
like the song!” 1old her Lwasn'tsure which song she was
referring 1o, so she began o sing a song in Norwegian to

Us

Cultural Exchanges

show me. Of course [ didn 't know this song atall. but it did indeed begin
with the F scale that we had just learned together. Now it was my trn to
ice both the F scale and
also that tricky finger change between Cand D. without having to learn
to produce the second octave as we do for Twinkle, Twinkle. It could be
introduced anywhere between Kagomeand Twinkle, Tuinkleto reinforce
the order of the notes between F and C. and to preview the additon of
the note D. Itis also very nice to have a Norwegian folk song to add to
the French. English and Japanese songs which are already among the
Book One repertoire pieces. (Note: the melody for Twinkle, Tuwinkle is
the French melody “Ah! Si vous diraisje maman
Hilde kindly wrote out the tune as well as the words in Norwegian,
and a pronunciation guide for English speakers. I told Ida that I would
print this for the American Suzuki fournalso that flugists all over the world
could learn /er song. The flute group of the McGill Conservatory in
Montreal, where Ida had her lessons. also leared the song for our May
group concert. Lannounced before we plaved it that this was a special
song brought all the way from Norway by Ida Fjellaar, and that it was
called Lisa Gikk Til Skolen or Lisa Went To School.

getexcited: this was an excellent song to prac

Lisa Gikk Til Skolen

Lisa gikk ul skolen
Lisa vik 1il skoolan

Trippe tip det sa
Trip-ch trip deh sah

Lden nye kjolen
Eden neah hyulen

Trippet hun sé glad
Trippet hoon soh glah




Other Exchanges

My flute students have benefited from other cultural exchanges
with Suzuki flute students and teachers elsewhere. As I mentioned
in a previous article, Fernando Formigo and I have exchanged
arrangements over the internet, and he continues to send me
updates of his work with his students in Argentina. The students
at the 2005 Montreal Summer Institute enjoyed learning his ar-
rangement of Huachito Torito, which we performed at the institute’s
final concert. Suzuki flute teacher Sara Traficante is teaching it
this fall to her students at the National Capital Suzuki School in
Outawa, to perform it at their fundraiser concert in November,
2006. In another Conservatory group concert, McGill Conservatory
students Saki Kajita, Rosey Jakimowicz, and Hanna Greig-Steinmetz
enjoyed performing another treat that was sent to us by Fernando,
a beautiful arrangement of Piazzolla’s Adios Noniro.

Huachito torito

So (o 1da and Hilde, who are now back home i
Norway, and Fernando in Patagonia, takk skal du ha and
gragias por la misica! (Thank you-and merci beaucoup-
-from Montreal.)

ote: Suzuki flute students all over North America
have also benefited from numerous exchanges closer
to home. Noelle Perrin’s arrangement ol Mary Had a
Little Lamb with Dvorak's New World Symphony theme
has been played and enjoyed countless times already
in many different studios, thanks to her generosity with
her work. Her Christmas and Hannukah arrangements
featuring Fireflies, Twinkle and Lightly Row are likewise
very popular, and “Flight of the Honeybee” was a big hit
with my students last June. I can’t wait to hear Fireflies
Owver Swan Lake ... Bravo, Noelle!

Other well-loved arrangements are the special ob-
bligato parts created by Sarah Hanley and David Gerry
for Cuckooand Lightly Row, and the Hot Cross Buns Fantasy
which was co<created with Susan Friedlander. It is no
wonder Suzuki flute students are excelling in all their

Top right: Fernando's "Ensamble”
Bottom right:"Una orega de flautistas"
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, when we have talented teachers like these
in our community. v

Compiled and submitted by Kelly Williamson. Kelly is a Flute
Teacher and SAA Flute Teacher Trainer residing in Hudson, QC.
She served as Flute Coordinator for the 2006 Conference and is a
frequent columnist for the ASJ.

| by Analia Capponi

The Suzuki Voice Method in Argentina

Unforgettable experiences and a Suzuki family that
grows beyond frontiers

he Suzuki Voice history in Argen-

tina began in the year 1999 when

I first came into contact with the
Suzuki philosophy in a course given by
teacher Caroline Fraser in La Plata Con-
servatory, Buenos Aires, Argentina.

At that moment I realized that things
were not so simple in the area of sing-
ing. The only teacher trainer was from
Finland. Fortunately, the following y
the Suzuki Association of Peru would
bring Dr. Piivi Kukkamiki to give a
course at the 2000 Suzuki Festival.
Of course, I was there at the singing
workshop in Lima.

[ was astonished-the experience was
so interesting and special that it marked
the course of my professional life for the
years to come. | had previous studies
and experiences in music education and
opera singing, but in the Suzuki Method
I found a very good way to combine all
my previous knowledge in different ar-
eas and to build my identi a Suzuki
teacher. The Suzuki Voice Method
changed my life and made me grow as
a teacher and as a person.

ar,

The Suzuki Voice Training

The first step was to be accepted as
teacher in training by the European Suzuki
Association. After that, in the year 2001 1
wravelled to Finland for the first time to do
anintensive training with the ESA teacher
trainers Piivi Kukkamiki and Mette
Heikkinen. In the same year 1 passed the
ZSA Level 1 Suzuki Voice examination.

Prof. Mette Heikkinen evaluated my
singing technical skills, prunum|.|liunoll\ll
the languages and the right interpretation
of each lieder and aria. Singing lessons
with Mette were very usetul.

My passion to work with

they enjoy the singing and the
the unique sound of their own voice.

Dr. Paivi Kukkamiki taught me
wonderful things: by the observation
and the teaching in practice I learned

thousands of things that I use in my

classes. We worked a lot with the vocal
pedagogy courses and thoroughly
analyzed every song. Dr. Paivi Kukkamaki
taught me to live the Suzuki philosophy
in my daily life. The experience was
wonderful since the Suzuki Voice
families from Finland and I shared the
music and started up a friendship that
would develop through the years.

[ started teaching in Argentina in
my Studio in La Plata city—my first
experiences with Suzuki Voice Method
as a teacher. The experiences and the
results were very rewarding

In the vear 2002, 1 traveled to
Finland for the second time to attend
classes, and I passed the ESA Level
Il examination. Furthermore. in this
opportunity I could take a part in the
International Suzuki Voice Workshop
and sing in the opera Hansel and Gretel,
by Humperdinck, along with the Finnish
Suzuki Voice students. Teachers from
Italy, Japan and Spain also participated
in the opera; itwas the 153 Suzuki Voice
anniversary celebration.

During the vears 2003 and 2004 1
worked in my counuy, suengthening the
group of students and Suzuki families
and developing the Suzuki Voice Method
in Argentina. However, communication
never ceased to exist between the
international Suzuki communit. The
Suzuki teachers and 1 always shaved
videos, concert materials and pleasant
expetiences with each other

1 was interested in writing and ve-

searching about singing and the psvehol-

ogy of music. and at that time [ saarted
to work on the postgraduate Master in
Psvchology of Music in La Plata National
University and became a member of the
Argentine Society for the Cognitive Sci-
ence of Music = SACCoM.

At the beginning of the year 2005,
with the aim of continuing my studies.
[ traveled again to Finland for training.
and I passed the Level 111 examination.
This time the final concert was accom-
panied by a wonderful chamber music
orchestra. Also I could sing with the
Finnish Suzuki Voice students in the
opera Puss in Boots (Gato con Botas)., by
Xavier Montsahvatge.

When ['was back in Argentina [ worked
alot with the students and in the end of
the same vear we performed the opera
Gato con Botas by Montsalvarge in Buenos
\ires and La Plata. The premiere took
place in the Opening Concert of the
Buenos Aires Suzuki Festival - COSAL.

At the beginning of the vear 2006
had Level IV training in Finland and
helped Dr. Kukkamaki to plan concerts
and other activities that we would share
in the 14" Suzuki Method World Conven-
don in Tunn.

In April 2006 my students and 1 at-
tended the Turin Convention where we
shared concerts with students and teach-
ers trom Finland, leeland, Sweden, laaly,
Spain and Awsualia. It was an enriching
experience: the students and the teach-
ers put on solo and group performances.
The Final Scene of the opera Hansel and
Gratetby Humperdinek was interpreted by
the Suzuki voice students accompanied
by the Stefano Di Tempia Orchestra di
Torino. ltwas performed in the Theatre

ol the Verdi Conservatory

children grows every day. 1t is wonderful to see how Swzuki students learn;
music, they are happy at concerts and recitals. Every student discovers
Their voices are healthy: free, natural and brilliant.
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Tntermountain SUIURL

String Institure
June 18-23, 2007

Teacher Workshops, June 14-23
Juan Diego High School, Draper, Utah

Featuring
Violin, Viola, Cello, Bass and the Advanced String Camp
« New this year, Advanced Chamber Camp with the Fry Street Quartet
Ten Days, June 14-23

*Every Child Can! An Introduction to Suzuki Education Judy Bossuat or Allen Lieb - June 14

* Viola Courses
Viola Bookd4  William Preucil (first week)

¢ Violin Courses
Book 1 Judy Bossuat- June 15-23

Book 1 Allen Lieb- June 15-23

Book 2-3  William Starr

Book 2-3 Teri Einfeldt

Book 4-5  Barbara Barber
Book 6-7  Linda Fiore
Practicum  Pat D 'Ercole, (second week)
Enrichment Classes (15 hours)
Advanced Supplementary Violin Literature  Doris Preucil (first week)
Tone Class  Cathy Lee, (second week)

* Cello Courses
Book 1 Pam Devenport- June 15-23
Book 2-3  Carey Cheney

Check website for more information:
www. intermountainsuzukistringinstitute.com

Phone: (801) 571-1006  Fax: (801
Email: issi@xmission.com Website:

) 571-4110 Toll Free: (866) 345-4774
Www.intermountainsuzukistringinstitute.com

A few months ago, the Argentinian
Suzuki Voice students performed the
Humperdinek Hinsel and Grtel in Ger
man. It was premiered in the city of La
Plata (November 28", 2006). More than
forty students participated, the youngest
being only two years old

It is important to highlight that all
through these years I have counted on
the economic collaboration of Model
Hangar — Department of Music
Company and Seppo Savolainen
and in addition, in the year 2005
a subsidy from a Finnish cultural
Joundation was received.

This year 2007 a scholarship
from the Suzuki Association of the
Americas helped me to continue my
training in Finland and to take my
Level 4 examination.

Thanks to all of them to make

this possible!
: /

The Argentine Students of Suzuki
Voice

At the moment, the Argentine Suzuki
Voice group consists of students two and
three years of age (who are exposed to
early musical vocal simulation with their

parents), and the group of children and
junior students and their families who
also actively participate in the musical
activities.

The work with Suzuki Voice is based
on the acquisition of a correct and
healthy vocal technique which “takes
care of” the delicate voices of children
and teenagers who are beginning to sing
following this method, and which also
allows them to develop technical abilities
and expressive abilities in singing

Asregards the repertoire, to each care-
fully selected song, there correspands a
particular teaching point to be worked
on. Besides, these songs are not only
sung in Spanish, but also in other lan-
guages such as English, French, Lalian,
Japanese, German and Finnish

Because participation in recitals
and concerts is encouraged, public
performance becomes a natural, artis-

tic expression, and the student enjoys
the musical moment as much as the
audience.

Ihe Suzuki Voice concetts have been
performed in formal and informal

spaces and concert situations: radio,
local television, formal concerts and
musical meetings, sometimes sharing
the stage with Suzuki students who play

other instruments. Tl

junior group has
also performed Educational Concerts at
kindergartens,

Concerts have been run in other
important concert halls of the city of La
Plata such as the Gilardo Gilardi Con-
servatory, Pasaje Dardo Rocha and. the
Argentine Theatre of La Plata. Moreover,
the Suzuki Voice students |
in COSAL. at the Law Unis

other halls of Buenos Aires capital

Also sung

v and in

1S

Chamber music concerts have also
been performed in which the Suzuki
instrumental and the singing students
have agreed on their interpretations and
played together

The experiences gathered throughout

these years have shown that children ¢

develop considerable refined abilities
if we provide them with the necessary

means and motivation

Sharing these kinds of experiences

among students, teachers,

complete families of differ
cultures, shows that human

a set of previous musical ¢

which form part of our culture and wk

deserve to be shared.

The work of the Method founder,
Dr: Piivi Kukkamdki, has contrib-
uted to revive the belief that working

with music and singing from early
ages, even before birth, contributes
to create a sensitive human being,
and to develop, the musical and
vocal abilities and the cognitive
and emotional behavior .

So many experiences and emotions
that go beyond fronters make us feel
that the Suzuki family grows across dis-
sand cultures,

@nces, countries, languag
because it is the singing and the music
which make us feel part of the same

shared project.

What is it Suzuki Voice Program?
by P3ivi Kukkamaki

- It has been specially designed to
learn vocal technique and style in
a progressive manner.
- By singing repertoire, the stu-
dents and teachers are able to
learn from one another's coun-
tries and to understand more
about different cultures and
languages.
It enables a student to start listen-
ing to songs during pregnancy
and continue singing until adult-
hood. (The Program has been
developed in Finland since 1986.
The original voice students have
followed the program already for
20 vears.)

Official Suzuki Voice Teacher
Training and exams (five levels) have
been conducted in ESA and PPSA.
Suzuki Voice short term courses have
been conducted in SAA since 2005.

There are tained teachers in 15
countries including America. Aus-
tralia, Europe and New Zealand.

Happy News!
Suzuki Voice Program 20*
Anniversary in 2007

“Songs for sharing™ -International
Suzuki Voice Workshop will be held
in Finland June 25-29% 2007.

New Opera: “Roope™ composed
by Timo-Juhani Kyllénen for Suzuki
Voice students, will be performed
18" November in Vantaa, Finland.

Both celebrations are open to
all the Suzuki Voice teachers and
students around the world.

Welcome to the 20" Anniversary of
Suzuki Voice Program celebrations! o

Submitted 10 the European Suzuki Association and the
SA foe publicaion.
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From awkward to awesome, our strings will help your students play to their full potential.

For your beginners, we have nickel-wound
Red Label® Originals, the leading student

Red Label Premiums®. No other solid-core string
can touch them for optimal projection, precise
overtones and full-bodied tone at all dynamic
levels. So regardless of your students' level,
we have them covered from A to Z.

www.supersensitive.com

string for 75 years running. Their unmatched
durability means less tuning, more playing
and fewer headaches for you. For your
experts, we have new chromium-wound

Super-Sensitive Musical Strings | 1805 Apex Road, Sarasota, FL 34240 | 1-800.375.3234

RED
LABEL®

Composing the future,

(Tear out and play)

' by Andrea Cannon

have written before about my experiences at Suzuki Summer

Institutes-about how each one possesses its own personality.
As one who visits many Institutes, [ am frequently asked a dif-
ficult question by parents and students—which Institute is the
best? I would like to begin this time by saying again that asking
which is the best is like asking a mom which of her children
she likes best. There are too many excellent programs available
to say that any one of them is the best.

Ann Arbor hosts a very good Suzuki Guitar Institute. Many
Suzuki Institutes include excellent guitar representation and
programming among their many instrumental offerings.
Beaver Creek and Hartt Suzuki Institutes are two that fit that
category.

In this column I would like to introduce a new institute
at which I had the opportunity to teach last summer. Alex-
andria Guitar Festival and Suzuki Guitar Institute differs in
one way from every Institute I have visited in the past in that
it is focused only on the guitar and includes all performance
levels. Some of today’s leading classical guitar concert artists
conduct classes side-by-side with Suzuki Institute events. In
addition to the typical course for Suzuki students, there are also
masterclasses and workshops for intermediate and advanced

/ ate

Andrea Cannon playing a game with students

A New Experience At
Suzuki Institute

collegiate guitarists taught by some of the finest teachers and
players on our instrument.

While my Suzuki students were in their group classes, we
could hear other advanced guitar participants down the hall
warming up for their masterclasses. What a difference from
the sounds of bowed instruments usually floating through the
hallways of Suzuki Institutes! It was a truly exciting opportunity
for the young guitarists, who perhaps didn’t even realize how
this exposure would advance their playing.

One Suzuki teacher from Pennsylvania, Joette Giorgis,
attended this event to take advantage of the upper level
masterclasses while also observing the Suzuki group classes.
Some of her students were enrolled, so she was able to advance
her own playing and network with Suzuki colleagues in the
same week.

This Institute featured full-length lunchtime recitals by
teachers and trainees in the Suzuki program. Festival Direc-
tor, Dr. Nathan Fischer invited the Suzuki instructors as well as
trainees to present masters recitals, allowing them to display
their artistry for the students, parents, trainees, and the public
each afternoon during the week. The kids received five after-
noon solo and chamber guitar recitals of varied and interesting
music played at a wonderfully high level.

The Suzuki students and their parents all received a pass to
the concerts which are part of the Alexandria Guitar Festival.
A unique facet of these evening concerts was that participat-
ing Suzuki students had the opportunity to open the concert
with a solo. The featured performers in these recitals included
world-class players who were also teaching at the festival such
as Ricardo Cobo and Benjamin Verdery.

Another perk in attending this Institute is its proximity to
our Nation's Capital. Washington, DC is about fifteen minutes
away from Old Town Alexandria where the Festival Events takes
place. One family visited the Smithsonian on their two-hour
break during the day. Another student was a big panda fan
and was able to visit the new baby panda just minutes away at
ional Zoo. Others chose to walk around the historic
strict of Alexandria and soak in the history and charm of
this truly inspiring city.

Last summer, this institute was in its second year and already
had an established student population from local teachers as
well as teachers at the Levine School in the DC area. 1 asked
some of the parents and students to give their feedback and
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BRIAN LEWIS HAD A DREAM.

NOW HE HAS VISION.

mothers have already exchanged e-mail. She will probably go

again next year.
I hope to get a few more students to come to Alexandria
next year as that is the closest institute. [t was neat to have the

Guitar Festival the same week.™from Joette G.
Itisa fun experience to go to Suzuki Institute and meet other
students. All of the Institutes I visit offer a range of classes and

SHINICHI SUZUKI'S VISION TO CREATE THE
IDEAL METHOD FOR YOUNG MUSICIANS MADE
A STRONG IMPRESSION ON BRIAN LEWIS.

BRIAN'S DREAM WAS TO BECOME A WORLD-CLASS
SOLOIST AND MUSIC EDUCATOR.

excellent ching with a personality stamp all their own. 1

hope [see you at Institute this summer, wherever you choose
1o attend! o=

College of Music where she majored in
s on jazz. She currently teack
at Gui

| Group photo of Andrea and guitar students

here is what they had to say:
“Cassidy really enjoyed the lessons with you in Virginia. She
talks about returning next year, which is very cool. Thanks

— )
for all that you did to help and encourage her while she was — § —“
yours ..."~Melissa in Pennsylvania

“Dear Andrea,

I wanted to thank you for a rewarding and inspirational
week.

Thank you for the concert two. Jonathan and Lenjoved the
variety of songs you played. Please let us know if you perform
in i

“Guitar camp was an opportunity for my sivyear old son
10 spend concentrated time with his guitar. During the
masterclass, he saw other children who showed a thirst for
VISION STRINGS INSPIRE BRIAN TO learning and witnessed that learning does not come easy. Stu-
FULFILL HIS DREAM. dents at their different skill levels faced their own challenges.

He had fun while grasping more complex theory concepts
WHATIS Yo U R VI SION7 I with Music Mind Games. To top it off, he saw first hand what
. by the amazing petformances of the

is possible with the gu

the sensational
humidifier for
VIOLIN ® VIOLA® CELLO ® BASS

area again, we would love o attend.” =Rebecca M.

dampit ooy £ 100% effectve in

FREE Room Humidity Indicator witn

VISION STRINGS AVAILABLE IN 4/4 * 3/4* 1/2 * 1/4 * 1/8 * 1/16. instructors who atended the institte.” =acn dampit
“Here is my son’s reaction: ‘1 liked learning the ditterent Violin Vidia
versions of Go Tell Aunt Rhady, hearing the eachers play LittiaVigiin Calls
concerts and art class.” =Michele and Riley I Bass Guitar

“My student who went to Alexandria Institaee had a great
e, Cassidly liked the masterclasses and said icwas fun o
ad W improve

see what the other kids could do and it was
her playing. She also liked the art classes. She
forward to corresponding by e-mail with the other gitl

is also looking

lhe - i J

i & ¢
e US A Distibuldl
vaw.connollyandco-com 22
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\ by Joan Linklater

en I first started teaching Suzuki piano, I was fortu-

nate to be working with a remarkably gifted Suzuki

violin teacher. I watched him teach his violin group

classes with admiration and awe. The children in his classes were
wonderful young icians with di skills,

Suzuki Piano Group Classes:
ATeacher’s Reflections

to model the same behavior.

It is very effective if teachers include parents in some of the
group class activities each week. This makes it easier for parents
tostayalertand gives parents a direct opportunity to demonstate
their iasm for learning. Children love itwhen their parents

and their parents were committed to the Suzuki philosophy in a
profound way. I wondered if I could create a similar environment
for the students and parents in my Suzuki piano group classes.

What are the advantages of having frequent and regular group
classes?

Group Classes Promote Social Interaction
and Build a Sense of Community

The social clement of group classes is one of the most
powerful influences of the Suzuki piano experience for both
children and parents.

Social Interaction Has a Profound Impact on Children.

Bringing children together regularly in a group class setting
plays asignificant role in how children respond because they are
profoundly influenced by their peers. Children learn attitudes
and behaviors from each other. When they see other children
responding positively and seriously to musical instruction, they
will be inclined to react in a similar manner. Children also learn
musicianship from each other. If they hear their peers playing
beautifully and with great artistry, they will be inclined to imi-
tate this model. One fine performance of a picce by a popular
student can affect a child more deeply than multiple repetitions
of the same piece on their CD. Similarly, children imitate poor
aitudes and sloppy, unmusical performances by their peers.
That is why it is essental that the group class environment be
positive and supportive and that children perform accurately
and artistically at all times.

Suzuki Families Support Each Other.

It is very important for parents to support each other and to
support all the children in the program. There are many ways
that parents can show this support in the group class setting,
Parents can watch the group class activities atientively and make
positive comments about the children and the activities. Children
are very aware of non-verbal messages that parents send during
group class. For example, pleasant facial expressions, eye contact,
nodding and smiling all send positive messages to the children,
On the other hand, frowning, reading the newspaper, typing on a
laptop, chatting with other parents, or nodding off 1o sleep send
negative messages to children about how important and exciting
the parents find the group class.

Suzuki Parents Model Group Class Behavior

During group class, parents would like their children to
be attentive and excited about what they are learning and 10
participate positively. Therefore, it is important for the parents
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participate. One approach is to teach the children something
and then ask the children to show their parents how to do it. The
children are proud to show their parents and parents can show
the children that it is fun to learn new things and that it is not a
problem if they make mistakes.

Parents are a Resource for Each Other.

Group classcs give parents a healthy perspective about their
own child because they have a chance to see other children in
the same environment. One of my parents (Samantha’s mother)
wrote the following:

“I'am so enjoying watching Jessica, Olivia, and Tess grow and
progress in their music! Now I get to see what other parents saw
watching Samantha. It gives me goose bumps as I watch them and
think, ‘Wow, that was what Sammie was like!” It is very different
when you are not the parent, just the observer.”

Suzuki parents can be a great resource for each other.
Approximately once a month, I invite my students’ parents to
meet in a separate room during group class. Sometimes they
have a topic to discuss, such as;

“Share one positive moment and one challenging moment you had
this week.”

However my parents are also happy to chat freely without any
guidelines. One parent says, “When parents have a chance o
chat, we get (o share frustrations and strategies, and realize that
we are not alone.”

‘The Effect of Competition and Comparison.

Itisimportant for parents and teachers to be aware of the effect
that competition can have on young students. Suzuki parents
and teachers try o nurture the uniqueness of each child, and to
celebrate the progress of each child, no matter how fast or slow
that may be. Having a common repertoire has many pedagogical
advantages, but it can also lead parents and students to compare
and compete with each other. Comparing one child with another
can h‘(‘ damaging and non-productive. Therefore, I ask my stu-
dgllLﬁ parentsand the students themselves not to ask each other
this question, “So, what piece areyou on?”No matter what the ans
is to this question, someone's leelings could be hurt.

?nc of my parents wrote the following:

. The \.\'()ndtrl'u] parents of these children all take an active
interestin their children’s learning. Above that, these parents
glve encouragement not only 1o their own children, but also to
the other children as well. Again, very refreshing not o have
some crazy competition between parents about whose child is
the best or the farthest along,”

Lifelong Friendships

The Suzuki experience goes much deeper than learning notes
and rhythms. Both children and parents develop lifelong friend-
shipsand group classes contribute significanty 1o developing and
nurturing a community of people who care about cach other.

e Performance

Solo Performance

Weekly group classes provide every student with a regular and
frequent forum to perform in front of an audience. During the
last ten minutes of class, each student plays the piano for everyone.
These performances are so frequent that performance protocol
such as bowing and walking to and from the piano becomes
automatic. Furthermore, the audience is small and friendly so that
students are comfortable and successful in this non-threatening
and supportive atmosphere. Then, when the children play in a
more high-pressure situation, in front of a larger audience and /or
in a larger hall, they find it very natural and second nature and
they perform with ease and success. Children who start playing
in public like this at an early age develop outstanding ability ©o
perform successfully for an audience.

Ensemble Performance

Suzuki students have a common repertoire. One huge advan-
tage of having a common repertoire is that students are able to
play their pieces together.

Ensemble playing offers enormous musical benefits. It can bring
students’ playing ability to a new level of finesse. When students
playwith someone else, playing the correct notes has to be second
nature, because now they are forced to listen and be sensitive to
the other person so that they stay together and match the other
person’s nuances of tone, volume, phrasing and dynamics. It takes
great sensitivity and teamwork to be a successful duo pianist. What
a great lesson for life!

During one lesson with six-year old Devin, he and I played a
Chant Arabe duet in which we added lots of rubato. We listened
to each other intensely as we played, following every small nuance.
After the final ritardando, we lingered on the last note and finally
came off together. The sound hung in the air and everyone in the
room held their breath. When we all began breathing again, he
wimed to me and said, "Our hearts just talked to each other.” We
had both experienced the magic of ensemble playing.

Playing with friends is a lot of fun and highly motivational. 1t
is very beneficial for less experienced students to play with more
experienced students. Younger children feela greatsense of pride
when they play with older, more experienced students. And more
experienced students learn a lot about empathy and sensitivity
when they play with someone who is so lile and inexperienced.

Finally, ensemble playing gives parents and students  very
tangible reason for keeping up their review picces.

Performing with Artistry and Finesse

Everyone wants every child o pertorm successtully and beaud-
fully in public. No one wants to hear a pertormance that is full
ol incorrect notes, false starts, stumbles and shaky vhythms. One
way that Suzuki teachers ensure successtul perlormances is that
students do not perform in public the picce they we currently
learming or have just learned. Rather, they perform picces that
are well ack in their repertoire. s wise il teachers establish how
many picees back students must go 1o perform.

1students and parenss are fully aware of the “rule,” then parents

and teachers are relieved of the difficultand thankless job of judg-
ing whether or nota child is “ready” to perform a certain piece. Very
often astudent s very proud (and rightly so) of the piece they have
justlearned. This doesn't mean however that itis ready to perform
There isa great risk of failure if a student performs a piece in public
that is relatively new, even though it sounds very good at home.

Group Classes Provide A Forum to Develop
Musical Knowledge

Learning in Group Class is Efficient.
Teaching musical knowledge in group class is efficient because

teachers can present concepts to evervone in the group at the

same time and avoid reiterating the same thing over and over to

each child in their individual lessons.

Learning in Group Class is Thorough.

The presentation of a concept in group class can be very
thorough because teachers are not mying to squeeze it into the
precious individual lesson times. Individual lessons can focus on
the child’s piano playing skills.

Learning in Group Class is Fun.

The group class presen@tion of concepts is fun and meaningful
because children enjoy interacting with each other during group
class activities. As one of my parents savs. “Group class enforces
the idea that the skill being developed is one that you can enjoy
with others.”

Learning in Group Class is Effective.

Learning concepts in group class. away from the piano is
effective because the child is focused totally on that one idea. If
for example, the teacher presents the reading of the quarter rest
to the students away from the piano. thev can read examples of
thythms using the quarter rest in isolation.

On the other hand if the quarter rest is presented while they
are playing a reading piece on the piano. the student has many
other things 1o think about such as hand position, posture, cor-
rect notes, correct fingering, clef, dme signature. in addition to
reading the quarter rest

Ideally. children will have repeatedly read a musical element
correctly and with case during group class before they meet it in
2 music reading activity at the piano. When they see the element
while reading music at the piano. thev will recognize it easily and
play it successfully.

Conclusion

Group classes provide teachers, students and parentswitharich
opportunity for learning and making music together. Classes are
lively events, filled with joy and motivation for making the world
abetter place that s filled with beaudful music. Whata wonderful
way for fumilies o come together and experience the satisfaction
of rising their children to be fine, noble human beings. just
as Shinichi Suzuki hoped. As he said, “The main concern for
parents should be to bring up their children as noble human
beings.” s

Joan Linklater holds a B from Brandon University, an MM, from the Univer-
sity of Michigan, an ARCT in piano performance from the Roval Conservatory
of Toronto, and Orti certification from the University of Denver. She is currently
an assistant professor of music and chair of the music education department at
the Faculty of Music, University of Manitoba, where she teaches courses in
elementary music education and aural skills and is the coardinator of the
highly respected Orff Certification Program. She began teaching Suzuki piano
12 years ago and maintains a large and lively studio of students.
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by Karla Berglund Hughes

1nJuly 2006, a group of students from

the Pasadena Suzuki Music Program

(PSMP) was invited 10 go on a 20-day
tour of Sweden. They toured with the
Vasa Jr. Folk Dance Club, led by Sharon
and Armand Deny, along with Barbara
Ellnor. The Vasa Jr. Folk Dancers are a
youth-oriented offshoot of the Swedish
Folk Dance Club of Los Angeles, which
promotes Scandinavian cultural events

Above: Elina Hughes, having fun playing the

and education by performing Swedish
dances in traditional costumes at various
venues around Los Angeles. The Vasa Jr
Folk Dancers wished to collaborate with
PSMP afier they learned of our Swedish
folk music workshop with the Redlands
Suzuki Group, which utilized Goran
Berg's arrangements of his Fiddle Heart
books. Of course, we said, “Yah, sure,
you betcha!”

Our group included PSMP board sec-
ctary and staff member Karla Berglund
Hughes and six advanced violin students:
Claire Diaz, Stephanie Cho and Lisa, May
and Yuko Tang, and Sean Tomikawa
PSMP students Elina Hughes and Leif
Bonfils added a special flavor with their
dulcimers.

We were also accompanied by PSMP
moms Jessie Diaz, Cecelia Cho and
Yuko Tang, who sewed lovely traditional
Swedish costumes; PSMP dad, Yung Cho,
who provided medical expertise and
long-time PSMP supporters, Carl and
Avis Berglund who translated for us.

Al 26 of us metat LAX for our 15-hour

dulcimer, Top: The PSMP group
with the Swedish Suzuki fiddlers performing
in the main town square.
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flight. We e Continental Airlines
for beautifully accommodating our in-
struments and our one young wheelchair

2007

user. We arrived in Stockholm on July 5th
1o an absolutely gorgeous day and were
warmly greeted by our bus driver, Roger.
The group immediately embarked on a
three to five hour drive to Harnosand.
Because Swedish law states that all bus
drivers must not drive too many hours
at one time without a break, we had
ample opportunities throughout the
trip to stop for strong coffee and yummy
Swedish-style snacks. Swedish ice cream,
pronounced “gloss” was, of course, one
of the all-time favorites for everyone.
Mmmin!

Once we finally arrived in Harnosand,
we met our hosts at the Vanderer’s Hem
(Wanderer's Home), a type of European
youth hostel for travelers who are willing
to share bathrooms, bring some of their
own bedding and clean up after them-
selves. After unpacking, we ventured over
1o the dance club house 10 greet new
friends, share a delicious meal and have
a break out fiddle/folk dance session
outside with the local town musicians.
Some Swedish Suzuki students joined us
in imprompu fiddling and playing the
Handel Chorus and Humor esque, and
then we graciously ok twrms learning

new tunes from cach other. This wonderful introduction to
the warm culture of Sweden caused the children of both
countries o quickly shed their initial shyness and soon were
running around chasing cach other gleefully. The follow-
ing day, we met the Harnosand Suzuki students again and
together with the Vasa Jr. Folk Dancers, we all performed
in the town’s main cultural square and then at an “All City
Sing” event. The open air stage and hillside looked like we
were playing for the equivalent of the Swedish Style version
of the Hollywood Bowl! ’

We next stopped at the cities of Forsa/ Hudiksvall on our
cultural adventure. The Forsa Folkdanceslag hosted our
group. We met their master folk dance fiddler and had a

jam session in which he taught us many local tunes. We

played lots of silly games and toured a historical family farm
dwelling from the 1600s

One day, the Suzuki group woke up at 5 a.m. in order to
observe the Hambo Dance Contest, a monster dance mara-
thon that begins in the cow pasture at 7 a.m. Yes, Swedes
are actually crazy enough to dance in the cow pasture
and we even met a few trolls wandering inconspicuously
throughout the crowd! The next phase of the contest con-
sisted of couples dancing down the main strect of Bollnas
where one of the highlights was the inclusion of a team
of graceful, flowing wheelchair dancers. This was the first
time in about 70 years that people who use wheelchairs
have participated in the Hambo contest. These wonderful
role models answered our young wheeler’s many questions
about dancing techniques which inspired her to practice
wheelchair dancing and perhaps join them at future events.
The final phases of the contest moved from a huge grassy
park back to the dance floor once again. It was an exhaust
ing day for the dancers in our group as well as for the folk
music ensemble who played almost all day 5o as to ensure
consistency in tempo and style. It was a major accomplish-
ment and honor for all who participated.

All of us enjoyed the towns of Mora and Falun. We ob-
served artisans making crafts such as the orange, wooden
Dala Horses that are found in most Swedish homes. Hand-
made woolen weavings and paintings on the walls of various
historical churches were also incredible sites throughout the
trip. In Leksand, the Swedish dance club treated us to an
evening boat rowing session while the Fagersta Folk dancers
treated us to a work day in the life of Pre-Viking times. In
costume, we pounded out our own iron tools, smashed up
rock with our hands and fect to make flooring fora grass
hut, drew water from the lake with wooden buckets and
played various Viking games. We even made our own stew
that simmered in an ivon pot over the outdoor fire while we
Kneaded the bread for lunch, burning quite a few biscuits
in the process. When the meal was ready, we ate i very
dark grass hut that had only one window so itreally did not
matter what the meal looked like. We simply could notsee
what we were cating even though itwas light owside! We ate
with crudely hand-carved wooden bowls and utensils, and
the meal was incredibly delicious. The entive experience
elfectively taught us what lite was like at that time.

Throughout the tip we stayed in wonder tul host homes,
rooms in dance halls or unique Vandrehems. One unusual

night for us was spent in an old prison that had been con
verted 1o use for ravelers. The rooms were sparse, with

Top: The Vasa Jr. Folkdancers of Los Angeles dancing to our music
at the festival in the middle of the closed street. The Europeans
drank coffee in the restaurants on the side and many wondered why
we Americans bothered to dance to their style of music for them.
Middle: PSMP mom Jessie Diaz assisting the group with a Pre-
Viking lunch.

Bottom: Part of the PSMP crew on a rowboat to the Stockholm
Island that belongs to the "Stockholm Folk Dance Club" —Jessie
Diaz, Yuko Tang, Lisa Tang and May Tang.
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Right: PSMP Student, Sean Tomikawa, discovering
and learning Nyckelharpa skills.

Below: The Cho family on the Dala Horse.
Opposite page: Group photo of PSMFR Vasa Jr.
Folkdancers from LA., and musicians at the end of
our tour.
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small bunk beds and bars still on the window. We used
the wide hallway space for brushing up on some dances
and chatting about our experiences. One traveler in our
group can now say that for her 10th birthday, she spent
the nightin prison!

In Eskilstuna we performed for the elderly residents of
the senior center. They were curious about Dr. Suzuki’s
philosophy and how our group came to appreciate their
folk music style, dance and cultre. The children quickly
learned that the differences in our languages were no
barrier 1o communication. There was plenty of wonder-
ful music, dances, desserts and smiles to go around the
room-enough to brighten everyone's day. |

A major highlight for the PSMP musicians was visiting
the Nyckelharpa Institute near Uppsala, the old capitol of
Sweden. The Nyckelharpa, or Keyed Fiddle, is a unique
instrument that dates back to the 1500s. (Sce www.nyck-
clharpa.org.) The Institute holds music classes, seminars
and concerts throughout the year in order to promote
culturalunderstanding and musical enrichment. We were
treated to a demonstration of various styles of instrument
making and playing. We even got the opportunity to try
some Nyckelharpas!

Our final destination was Stockholm, the capital of
Sweden. We were brought by boat to an island that i
owned by the Stockholm Folk Dancers and stayed at their
gorgeous yetsimple house with neither phones nor televi-
sion, and only our music and dancing as entertainment
in the evening. Using the outhouse instead of a typical
modern bathroom was a firsttime experience for many
of us city dwellers! Swimming and taking showers in the
lake was terrific and refreshing oo, The daytime was spent
touring palaces, city hall, shopping and experiencing
European city life. We toured the Vasa Ship Museum, and
the young children enjoyed story time and a play at Juni-
backen featuring Pippi Longstocking. The cobblestone
streets and high curbs throughout Sweden remained
a bumpy challenge throughout the wip for walkers as
well as our wheelchair user. Unfortunately, most of the

old European buildings still do not have
ramps and clevators. Thankfully, many
people generously offered assistance and
we managed Lo access most venues with
sheer physical strength, strong will and
personal determination.

The students of PSMP thoroughly
enjoyed our tour Lo Sweden with the Vasa
Jr. Folk Dancers and are grateful for the
opportunity to be their folk musicians. We
established many [riendships along the
journey through the power of music and
dance. Many of us are still continuing to
email our new found pals. Our culwral
outreach enriched our lives and we will
always remember the personal experiences
that brought us closer together in friend-
ship. We are looking forward 1o other
PSMP tours in the future. Who knows
where our music endeavors and collabora-
tions will take us next time?!

arla Berglund Hughes thanks Laura
rett for her editorial assistance. »
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%". _ Suzuki Sensei

From the Heritage Night Key

P

by Helen Higa and Hiroko Driver-Lippman

Minneapolis, MN, May 26, 2006

hanks to the SAA Board for this

opportunity for all of us to pay

tribute to Suzuki sensei’s inspired
legacy and for sponsoring the Heritage
Project. Dr. Suzuki cared so deeply
about opening our eyes to see what is
truly important in life and also to laugh
along the way, and we are both honored
and happy to share what it was like to be
a child and kenkyusei (teacher trainee)
with Suzuki sensei.

Hiroko: I thoughtitwould be interest-
ing to start with how my mother, who
wasn’t a musician, got interested in the
Suzuki Method. Just a few years after
the war was over L asked her, "What do
you remember? Why did you start me
with violin?” Her simple answer was, "It
is because 1 had overheard through the
grapevine that every child could play. 1
couldn’t believe it; Ljust wanted to hear
and see what it was all about.”

It was vight after the war, and sl
remember military persons walking
avound. In a way, it was a very nice
recovery time. Everybody wanted to

start something new.

Over the years Dr. Suzuki sometimes
came and
probably in sixth grade or so the first
time 1 took a masterclass (rom Dr
Suzuki. L remember how Kind he was,
and 1 wanted just to study with him,
Thats all. 1 just wanted o study with
hin, not o become a teacher, but just
o be close o hime During this tme 1
met Mr: Kendall, who gave me my lisst
exposure to American violin teachers,

ve us amasterclass. T was

which was exciting. Ustill remember him

coming to Kobe. and all of us going to
play for this famous American teacher

A handtul of teachers had come 10
Matsumoto to studv with Dr. Suzuki. He
sent them to different parts of Japan.
and ['was able to study with one of those
teachers.

Helen: Mrs. Suzuki once told me
that the one thing which amazed her
the most about her husband was his
ability to treat evervone with the same
respect, whether they were the princess
of Japan or the janitor at his school.
When [ firstarrived in Matsumoto, was
met at the train staton by two kenkyuser
who took me to the school. They told
me that Dr. Suzuki wanted to meet me
right away. [ didn’t feel ready tor this
and tried to stall, saving that I wasn't
dressed appropriately and wouldn it
be better if we waited a day. I now know
that Suzuki really lived by the motto,
“Never put off until tomorrow what
can be done today.”

They made me cotte
cross from Suzuki senses, be-

wind L owas

seated @
ing treated like an honored guest. 1

became suspicious that some terrible
mistake had been made and that 1
wasn'twho they thought Lwas. Before

sout of hand, 1 decided

matters
(o tell him the truth—l was an awtul
violinist who had heard ivevear-olds
play beter than Teould, and Lwanted
Lo start at the very beginning again. 1
hought that e wouldi'twant w waste
his time with me and 1 was pertectly
willing to study with whomever he
yecommended it he was o busy. He

o

just kept smiling. nodding and smok-
ing and I thought, “Oh no. he doesn't
understand English.” Well, talk about
dumb luck! I had never had a Suzuki
lesson in mv life, had just graduated
from high school in Hawaii and now
I was about to study with the man
£ Believe me. 1 was absolutely
clucless and had no idea how meeting
Suzuki sensei would profoundly and
completely transform my thinking. my
future, and mv life.

Hiroko: Well. for kenkyusei, life had
to start very early in the morning. Dr.
Suzuki woke up very carly. At that time
we were taking lessons at his house.
which is now the Suzuki Museum. We
rushed to his place atabout 7 a.m.and
watched cach other's lessons all morn-

himsel:

ing. Some of us loved to ski and we
took our skis and violins when we got
on the bus to go to Dr. Suzuki's house
For mostof us itwas the first ime away
trom home and we really had much
tun. We lived in a warm place called
Asama where there was a public bath
spa. So many things were new to us.
We cooked for each other and that was
fun. Dr. Suzuki saw us getting fatter
and fatter! T am sure that is why he
started a sports day!

The vear after 1 came Matsumoto
had its first foreign teacher tainee,
Susan Shields. She and [ became very
good tr

nds. We roomed together
and that's how [ learned some English.
Susan is really funny, and could even
make jokes in Japanese. Also that was
the vear Lmet many of the American
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Suzuki teachers. Many of them are still spreading Suzuki's
voice: Mr. Starr, Miss Aber, Miss Behrend, Virginia Sch-
neider and many others. That was an exciting time for all
of us, but especially for Dr. Suzuki.

1 remember the year Dr. Suzuki started writing Nurtured
by Love. The year after its publication Mrs. Suzuki started
translating it. How important this book was to let everybody
know about the Suzuki Method!

Helen: According to Zen and the Art of Archery, the fundamen-
tal relationship of instructor to pupil is that of *demonstration,
example, intuition and imitation.” By Dr. Suzuki's example we
learned about being respectful, open-minded and sensitive
in our daily lives. This is part of his legacy—it is not so much
about doing what he said or holding the bow a certain way,
because he kept changing, butabout learning how to observe.
reflect and be aware of the consequences of our actions in
our daily lives. This study of karma, or cause and effect, was
how Dr. Suzuki said he learned to “see” sound. His constant
admonition to himself, “Do not dwell in common sense,” was
how he kept coming up with all of his *new ideas.”

Looking back now, I think that Suzuki senseiwas my very first
Alexander teacher. The Alexander Technique is an educational
tool that teaches one to become aware of habits of thinking and
moving. In an Alexander lesson, we learn how to stop doing
the wrong thing so the right thing can do itself. Personally, 1
needed the Alexander Technique to “translate™ Dr. Suzuki’s
teaching for me, and I uained to hecome an Alexander teacher
in the early 1980's.
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Left to right: Mr. Yasuki Nakamura, Yuko Honda, Helen Higa, Rebecca Paluzzi, Hiroko Driver Lippman, Dorothy Jones and Allen Ligb.

To elp us develop new skills, Suzuki sensei stressed the
importance of selfexamination and self-correction in ordey
{0 make changes. In Nurtwrd by Love, he wrote:

“Action cannot be separated from thought. In training
oneself. the road to improvement is closed if thoughtful self:
examination is lacking ... il the ability is not developed, the
power of sclfexamination. which should be a light 10 ow
feet. goes ont altogether we must cultivate thought, or rather,

selfcorrection. But how is it done?

Hiroko: Knowledge is not ability. Ability is knowledge plus
10.000 times. Dr. Suzuki understood the importance of build-
ing habits. Habits, good or bad. arc the result of repetition.

What Dr. Suzuki did was so nice, so subtle. In group lessons
he was always watching to see who needed the most attention,
and, without telling the particular student that he needed to
fix the right hand or the left hand, he would teach that 1o
evervbody. I felt that was the essence of the group lesson. I re-
member him saving that teaching is like playing golf—teaching
the student is just like putting that litde ball into the hole.

He had a class called “Tuesday lesson.” He asked all the
teachers in Matsumoto 1o send him their most challenging
student. He taught the student for a few weeks. That student
felt honored at being a special student taught by Dr. Suzuki.
In a very short time the student improved so much. We saw
how much love and attention and good work helps. “Student
has to be better than the teacher,” he always said to us, and
“Ability is knowledge plus 10,000 tim

Helen: T had an opportiunin 10 see
Suzuki sensei in Chicago after my Ales-
ander teacher raining. As Lar as [eonld
tell his "use” wasimpeccable. What struck
me though was how people in the andi-
ence filtered whatever he said through
their own consciousness. Iearned from
personal experience that we are blind 1o
our unconscious habits. When Suzuki
sensei demonstrated a point. T tirned
to take a peek at the teachers who were
imitating his demonstration through the
filters of their own perception. It was
fascinating to see how many interpret
tions there were of his words. “Elhow
plays the violin.”

I needed study of  the Alexander
Technique to help me figure out answers
(o his question. “But how is it done?
However, Dr. Suzuki relied on his “sixth
sense’—intuition. He developed his
intuition by practicing compassion in
his daily life. He always encouraged us
to be sensitive and aware of the people
round us and to attend to their needs
rather than just to think of ourselves. |
olten heard visiting teachers ask Suzuki
how long his Teacher Training course
lasted. He used to joke that he could tell
ila rainee was ready to graduate when
they brought him an ashtray before he
had to ask for one. So much ot his teach-
ingwas done like this, using very indirect
and gentle means. In effect, during our
lessons, he brought us all ashtrays before
cven knew to ask for them.

Since studying with Suzuki sensei, L have
had the privilege of continuing long-
term teacher training with Willim Starr,
Louise Behrend and Hiroko Primrose
From cach of these master teachers and
many others [ have gained new insights
and have been able o understand more
deeply the basic tenets of Dr. Suzuki's
profound work. Lwill probably continue
learning 1o teach for the rest of my lite
because T will continue to learn tor the
restof my life. As an Alexander student
onee exclaimed during a lesson, “Oh,
now L getit. This is a lite sentence!™

We would like to conclude with quota-
tions from Zen in the At of \ichery and
from Nuwrtwred by Love:

W

“How far the pupil will go is not the
Concern of e teacher wnd master.
Hardly has he shown him the tight way
when he must let him o onalone
here is only one thing more he can
do 0 help him endure his loneliness: he
Wiy i away from himselt, fom the

Master, by exhorting him 1o o further
than he Timselt has done, and o climb
on the shoule

i of his teacher”
1 searched for the meaning of art in
msic aned it was through music e [

found my work and my purpose in life

Once art 1o me was something far off
unfathomable and anatainable . bur |
discovered it was a tangible thing . The
real essence of art mrned our not 1o be
something high up and far off. Tt was
right inside my ordinar daily el Are
is notin some farolf place. \ work of art
is the expression of 4 man's whole per-
sonality. sensibility and abilir.”

When we bring our full asareness 1o ev-
ery moment, open our hearts, and stand
on each other's shoulders, we are stand-
ing in D Suzuki's “honorable shadow™

and sharing in his inspiring legacs

Thank vou. Suzuki v, and thank sou
all for carrving on his noble mission. o

1 SuAki, S, Nustured iy Lo, 5930
2 Mermen, b and . Suake Zen in the et o\ ver 35
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Hawaii. She studied with Dr. Shinichi Suzuki
at the Talent Education [nstitute in Matsumoto,
Japan, recerving her Teacher Certification from
bim in 1973, She continued her Suzuki training
prowram at the Univ. of Tennessee with William
Starr and the NY School for Strings with Louise
Bunrend. In 1983, Helen became a Certified
Teacher of the Alexander Technique from the
\mencan Conter for the Alexander Technique in
N Helen 1s prsently the head of the Suzuki
Program at Punahou Music School in Honolulu
s of over 30 ~tudents. Her other
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The Search for
Excellence

by Daphne Hughes

he SAA’s mission statement speaks

of “embracing excellence.” The

themes chosen to guide the 2004
and 2006 Conferences were “Excel-
lence from the Start” and “Always with
Excellence.” “Excellence”—a grand and
positive and ambitious and idealistic
word—is listed as one of the values that
we subscribe to as SAA members. But just
where and how doesit fitinto the reality
that is the day-to-day world of a Suzuki
teacher?

Excellence in playing

As musicians who are competent
players and trained teachers on our
instruments we probably have a fairly
clear idea of what the word excellence
means in the context of a student
performance at a solo recital or in
an orchestral audition. Our work as
Suzuki teachers is grounded in the
belief that we are helping to develop
talent to the highest possible level,
and caring for our students carries the
obligation to make sure they learn well
and experience the satisfaction of dis-
ciplined work well done. After all, only
by helping our students find the path
that leads towards excellence can we,
in our limited capacity as Suzuki teach-
ers, play a significant role in launching
them on rewarding and meaningful
life journeys. Just surrounding them
with happy thoughts and loving words
without urging them towards high
standards will not lead them to where
we want them to go

Excell in hi

advanced repertoire at a very early
age? Is it the teacher whose students
are successful in competitions? Is it the
kind, affectionate teacher beloved by
students and parents? Is it the teacher
whose studio contains only families
that listen repetitively, practice effi-
cienly every day, review constantly, and
accept enthusiastically and cheerfully
the teacher’s guidance and instructions
atall times? Is it the teacher who never
feels discouraged or frustrated or in
need of a holiday?

While I believe that many of these de-
scriptions will apply in a good teacher’s
studio (at leastin the long term) they
don’t really provide a useful measuring
stick for defining excellent teaching. As
teachers we are not sculptors working
with malleable and undifferentiated
lumps of clay, molding them single-
handedly into forms that will match our
vision. Our students and their families
are infinitely variable and they bring to
us an infinite variety of physical, mental
and emotional characteristics as well
as many different cultural, educational
and social experiences and wildly vary-
ing family relationships.

Itis within the context of that often
unpredictable and chaotic mixture
that I would start defining pedagogical
excellence. A clear understanding of
the paths that lead (o good technique
and musicianship must be present,
but excellent teachers also attempt 1o
understand the individuals they are
teaching, tapping into their strengths,
and helping them 1o overcome their

X

In the light of this obligation to
inspire and train students to reach
for high standards, how can we define
an excellent Suzuki teacher? Is it the
teacher whose students are playing
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. They do not try to cram
them all into the same mold, but—and
here is the crucial point—at the same
time they never compromise on their standards
or expectations. Every child can indeed
learn very well. How and when each

2007

child (or each parent) learns will vary
tremendously.

Even as we insist on uncompromis-
ingly high standards as part of our
description of excellent playing, we
should also recognize that there must
be flexibility in the process of work-
ing towards those high standards. An
excellent teacher will hear exactly
what ingredients are contained within
a particular student’s playing, will
diagnose what is working and what is
not working both technically and musi-
cally, will penetrate to the underlying
causes of what is happening and will
then plan a course of action that is
tailored to that student. There is no
room for compromise on the need for
certain skills (the product). There are,
however, a number of ways to develop
them (the process)

The main reasons that certain musi-
cal “products” are being manufactured
by the student may be physical, intel-
lectual or emotional. When something
needs to be improved the understand-
ing of what s (to change the metaphor)
a “symptom” and what is the “disease”
is crucial. But even when the teacher is
aware of the true disease there may be
several ways of effecting a cure. In some
cases iLis essential to go directly to the
underlying disease; but sometimes ap-
proaching through the symptom may
be more successful. The cause of tight,
“strangled” tone may well be tension in
the bow hand and arm, and bringing
the student’s attention o this might be
the best route to solving the problem.
But sometimes students can arrive ata
sort of miracle self-cure simply by be-
coming more aware of the sound they
are producing (the symptom) and sud-
denly—or gradually—experiencing an
intense desire 1o change it. Very litle

overt detailed guidance may be necessary. Ditterent ages,
different personalities, different learning styles, different
attitudes 1o learning, different relationships with teachers
and parents: all these things can be factors that determine
the best way to develop a particular skill in a particular
student. Excellent teachers are aware of these factors and
respond according

On whatever road is chosen, however. there will be
frequent small “excellences” that can be celebrated. The
skillful teacher designs the path to the long-term goal
so that the journey progresses through a series of many
successes. The student will be—and, just as importantly,
will frel— competent at each point along the way. Excel-
lence needs to be seen in the successful achievement of
small goals which will lead eventually and inevitably to
excellence in the long- term goals that we all envision for
our students. Teaching is always a “work in progress™ and
our search for a definition of pedagogical excellence must
take that into account.

How teachers deal with the slow learner, with the family
whose schedule is too frenetic to permit good, consistent
practicing, with the introverted child who plays timidly and
without expression, with the family that seems to measure
success only by the number of pieces learned, with the child
who has a ten-second attention span: an analysis of these
processes will give a pretty reliable measure of excellence
in the teaching studio. To judge teaching excellence only
by a product is bound to be misleading. Excellence exists
in the process. If the process is good, the product will take
care of itseli—not, perhaps, immediately or even quickly,
but inevitably.

Excellence in a Suzuki program

But is Excellence as a value of our Association limited to
teaching that achieves things like good intonation, expres-
sive vibrato, skillful use of pedal, awareness of appropriate
musical style? The derivation of the word from the Latin "ex”
(out of) and “celsus” (lofty) adds a dimension that seems to
imply more than just superior musical performance, even
though we must recognize that as our chosen way of nurtur-
ing fine human beings. And this brings us to a consideration
of excellence as it manif tself in the whole educational
framework of a Suzuki program or school.

In well-established programs that have benefited from
years of good teaching and parenting, the core values
and beliefs—in effect the Suzuki philosophy—seem to
seep into the lives of students and their families almost
by a mysterious process of osmosis, filtering through to
attitudes and behaviors that go far beyond playing an
instrument. In new programs with young teachers, regard-
less of their skill, knowledge, training and commitment to
the Suzuki philosophy, the process of achieving a common
acceptance of these basic conditions may not develop as
quickly or as easily. Many teachers who are in the process
of creating a new Suzuki program, or who are working
(o put a faltering program back on wack are practicing
excellent pedagogy even il their students aren’tyetseuting
the world on live. The excellent process is in place and
will produce results, both narrow and broad, over time.
Teachers in these situations need 1o be kind to themselves

as they assess their progress.

What, then, are the conditions that can help us to
measure excellence in the broader context? Here are some
ideas to contemplate. They spring from my own personal
experience as a parent, grandparent and teacher in two
very different geographical and cultural environments
within Canada. You may well have some different thoughts,
but I hope my list will encourage you to contemplate the wider
Suzuki environment within which you would like to pursue
your teaching career.

An excellent Suzuki studio, program or school needs to
establish:

* a co-operative, not competitive, spirit among teachers,
parents and students.

« a sense of community, of a group commitment to high
standards.

® 2 shared commitment to ideals and goals that transcend
individual achievement.

* a sort of noblesse obligeamong older, advanced students, and
a reciprocal admiration from younger students towards
older.

* 4 crossgenerational sharing of music-making without any
patronizing attitudes or any concern about the relationship
of age to level of advancement.

« a sincere pleasure of all in the achievements of others and
an appreciation of effort even when the perceived results
are not always successful.

« a commitment to excellence in performance, whether in
solos or in groups. where sharing of music becomes not

Y5 i NUTES of FEQCE‘ LOVE
. aNs PUSICAL spvcopmENT, .
Discover why our family and preschool classes are so well loved.
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a display of the latest piece learned (which emphasizes
“quantity”) buta polished performance at the highest pos-
sible level at each stage of development (which emphasizes
“quality”).

a community of parents who help each other and share

ideas and experiences both good and bad.

* areciprocal respect in all directions of the Suzuki triangle

and between the individual small triangles. and the courtesy

and actions that demonstrate this.

awillingness of both teachers and parents to go the “extra

mile” while still recognizing that teachers must receive

adequate remuneration for time and expertise in order
to allow for financial stability.

* an identification with the wider Suzuki community by
participation (of teachers, parents and students) in
workshops, Institutes and conferences, and membership
in local and regional associations.

* an identification of the Suzuki program with the general
community within which it operates, whether by sharing

music or by volunteering either individually or as a group

in other helpful activities.

an appreciation of the different roles that a variety of

personalities can take within the program (whether they

be parents, students or teachers) and a recognition that
each contribution may be different but still valuable.

a recognition that older students at an advanced level

may well have a variety of worthy academic, carcer and

social goals that call for a variety of curricula. All students
need 1o be valued and appreciated whatever path they

.
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have chosen. Standards at every level of advancemeny
should not be lowered, but every student may not need
Ivanced music theory classes or participate

to enrollina

in several orchestras and ensembles.

« strong leadership combined with respect for the opinions,
education and skills of all participants.

« a clear understanding of the Suzuki philosophy by all
participants, including a commitment by all to its applica-
tion in daily life, and a common belief in its importance
in shaping the lives of children throughout the world.

Let us keep these broad educational goals in mind as we
continue to work and play together, always remembering
that at the core of every Suzuki endeavor is the individus
student, together with the teacher and parent, striving
towards excellence in playing. Excellent programs arc
dependent on excellent teaching that commits to high
standards at every level from the very first Twinkle variation
onward. For true nurturing of fine human beings of course
we need love. But we need to make sure that love implies
something deeper than hugging and praising. Dr. Suzuki
said, “Everyone loves children [but] I respect children .
I radiate respect for them.”' Respect means a true belief
that “Every Child Can!™ and we nced the courage to be
uncompromising in our pursuit of excellence for each
child even as we see the need to be flexible in the process
that leads us there.

And, lest we get discouraged as we contemplate the
complexity of the task that we have set for ourselves, Dr.
Suzuki's words can light our way

Let us instructors harbor this grand dream in our hearts,
make it our life work. Let’s continue to study the method
by which every child grows and to seek the way to raise
children better and better "How fortunate it is that we have
challenging lives in which we are walking together holding
hands.? o

Daphne Hughes has been teaching violin and discussing ideas and ideals
with colleagues within the Suzuki community for over 30 years. Having
spentmost of her teaching career as a faculty member of the Suzuki String
School of Guelph in urban Southern Ontario, she moved in 1998 to the
village of New Denver, British Columbia (population approximately 600)
where she enjoys working with a small group of dedicated families and
sharing Suzuki Method teaching and learning with her daughter and four
of her grandchildren.

| Shanichi Suzuki in Where Love is Deep, p41
21bid., p.20,

by Charles Krigbaum

ne of my favorite pastimes s to “talk shop” with colleagues.

Gather a group of Suzuki teachers together and inevitably
the conversation becomes a brainstorm of icleas concerning peda-
gogy, reperto
their best. The reason is simple: we are passionate about the
art of teaching.

Sometimes, however, busine:
much attention as teaching concerns. The reason for this is
simple: musicians
part of Suzuki teacher education or as part of music degree
programs, and consequently they often have an extremely
difficult time with this aspect of teaching. Many musicians
and music educators are living at or below the poverty level.
Then, when they have children or face a medical or legal
emergency, or realize they really should have a retirement
fund, they either have to get get better at business management
or change careers.

Lhave come to believe strongly that we teachers must run our
studios like a business, if for no other reason than to ensure
that the students we love will have good teaching available 1o
them in the long term.

Not all of the following ideas—many gleaned from col-
leagues, books, websites and workshops— will be applicable
(o your situation, and you may already have a procedure in
place that works well for you. However, I hope thatwithin this
article you will gather some new tools tw use in your studio
set-up. Sound business practices are valued and appreciated
by parents and will increase the general respect for wachers

nd ways to help students and parents achieve

s-related discussions vie for as

arely get any business training, cither as

in today’s society.

Tuition fees

Setting your wition rate can be the most challenging decision
you face as a member of the music education indusury. There
are huge costs in maintining @ quality studio, and olten we
mustinvest a great deal of our own resources in order o have
the best possible program for our students. We need o take
this into account when setting our fees. Charge a competitive
price bearing in mind the average rate in your arey, but also
based on your education, your Suzuki training, your expeti-
enee, aud your established reputation for excellence. Don't

teachinggqeanunigi e

Dollars and Sense

TheTips and Traps of Running
a Successful Suzuki Studio

undercharge. but don 't overcharge—vou’'ll have a tough time
g students if vour rate is verv much above everyone
else’s. We are so fortunate in the Suzuki community to have a
spirit of cooperaton among teachers, and [ believe that it is
essential to talk with other Suzuki wachers in your area when
setting vour tition. In every industrv vou have a standard of
wages—as a member of the music education industry you need
to understand that it is important that vour wages fall within
an acceptable range for your area. Plan wition increases every
vear or everv other vear according to the rise of the cost of
living index (usually 2 to 3 per cent).

Accepting pavments by the lesson is a recipe for poverty.
Rather than accepting pavments weekly or even monthly,
I have found it extremely uscful o develop a fee schedule
based on a vearly ition. | am not suggesting that you ask
for parents to pay for a vear in advance, but rather that you
develop a svstem that will ensure that vou receive steady in-
come throughout vour teaching months. In my own program
monthly winon is based upon 34 weeks of instruction (August
to May) divided evenly into ten equal pavments. To arrive at
the wition amount I multiplied the cost of a private lesson by
34 and then divided that number by 10. This system of billing
avoids tving the pavment to a specific lesson, prevenung state-
ments such as, "Oh, we are only having owo lessons this month
because of Christmas, so I only have to pay for two lessons.”
It is essendal for teachers to have a predictable income, and
December feels so much more tesave when one isn't worried
about paving the bills!

Logic dictates that the most sensible method of billing is to
charge a flat fee for your ime, without discounts for siblings
or reduced tees for longer lessons or beginner students. (In
my experience itis just as much work to teach a pre-Twinkle
lesson as it is to teach a major concerto.) Fee for an hour-long
lesson should be twice the tee for a half-hour lesson.

Sowe other thoughts about tiition come from Suzuki mom
Cornelia Pokrzywa (Rochester, ML), mother of three Suzuki
violin students:

recruitir

"1 know peaple who have their Kids enrolled in lessons
with high school students, college students, retired folks, etc

a
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August 5-11, 2007

Violin « Piano « Cello « Viola « Guitar « Bass

July 29-August 11, 2007

Chamber Music Program for advanced students

TEACHER DEVELOPMENT COURSE OFFERINGS

July 29, 2007
Every Child Can!

July 29-August 11, 2007
Violin, Piano and Cello Book 1

July 29-August 4, 2007
Violin 2, 4, 6, 8 and Practicum « Piano 2 « Viola 5 «
Voice 2 + Cello 2,4 and 6 « Flute 3 + Harp 3

August 4-5, 2007
Enrichment Class-Natural Approach to Music Reading
All Instruments (10 hours)

August 4-11, 2007
Bass 1

August 5-11, 2007
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—and they pay much less. You aren't
going to be able to compete with the
high school student giving lessons in
her neighborhood based on price. I'm
not saying this to slam student teachers
or any other kind of teacher—I'm just
saying that the reason I am willing to
pay what I do pay is because our teach-
ers have spent time and money on their
ionand I see a direct correlation

Parents need to know that qualified
teachers don't come cheap. People
associate value with cost—you can bet
I don’t waste one minute of time in my
lesson letting one of my kids get away
with rude or unfocused attention. My
children have no idea what we pay for
music lessons (because they are young
and I think it would be inappropriate
to tell them now), but they pick up on
the idea that it’s important to me that
we get there on time, that we listen at-
tentively, practice diligently and follow
instructions.”

At the beginning of summer I also
collect the yearly registration fee that
I charge to fund my teacher develop-
ment and summer institute study.
The purpose of this fee is clearly
communicated to the parents. I want
parents to understand that there is a
direct correlation between the quality
of teaching and a teacher’s training.
This communication is also a way of
letting parents know that they
investing in the quality of their child’s
music education.

Charging for Group Lessons

I feel very strongly that the fees for
individual and group lessons should not
be separated in the billing structure.
When the fee for group classes is simply
included in the overall tuition, parents
know they have already been paid for,
and the whole community is educated
in the value of group classes as an in-
separable part of the program.

Cornelia Pokrzywa invites Suzuki
teachers to consider the situation as @
question of marketing:

“I6 the group class is billed sepavately
trom private lessons and is cheaper,
then according to the perccived value
formula, this class is worth less in the
consumer’s mind. Follow that line of
reasoning and the group class could be
perceived as worthless il itis free.”

Participation in group is a non-issue
because parents are rightfully anxious
10 get what they have paid for.

Make-up lessons

Ed Sprunger, in a hand-out provided
as part of a 2004 workshop for the North
Texas Suzuki Association (Independent
Studio Teacher Challenges: A Top Ten
Countdown Of Common Issues). summa-
rizes two central points:
. Teachers who offer make-up lessons

have to deal with deciding what
makes a legitimate cancellation
and how much advance notice they

need—and what to do when they

don’t getit.

2. Teachers who do not offer make-ups
have to deal with collecting pay-
ments for missed lessons, explaining
this policy, and possibly having ill
students coming to lessons—which
may mean making an exception
for illness and trusting it won't be
abused.

I believe the core issue here is your
time. In most cases. a student’s lesson
time is reserved especially for him: the
time passes whether a student uses it
or not. You simply cannot make up time!
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Some of my colleagues who do have makeup weeks have four
weeks a year when they are making up for student absences!
Add summer, spring, and holiday breaks onto this and all
of a sudden there are a good three or four months a year
with no income.

Due to the number of students I teach weekly, rescheduling
is an impossible nightmare, and I do not allow any make-up
lessons. 1, like most teachers, have a hard time saying *no.”
but it is important to respect oneself by holding tight to
policies that have been established for good reasons: the cost
of accommodating everyone at your own expense is burn-
out, and we owe it to the families we work with to safeguard
ourselves against that happening. A student who must miss
a lesson may switch lesson times with another student using
the “swap list.” Participation in the swap list is completely
voluntary, and when exchanging lesson times both families
must notify the teacher of the change.

Taxes and benefits

Don't forget to take out money from tuition payment for
taxes. In addition, you must also plan for benefits—at least
retirement and health insurance. Start an IRA or other retire-
ment plan and make the maximum allowed contribution
every year. Deduct everything that is permtted within the
law from your taxes. Health insurance is deductible in some
states and under certain circumstances. Take a tax deduc-
tion for the space if you are teaching out of your home. Or
find an inexpensive, suitable place to teach, and deduct the
rent from your taxes. Deduct mileage, phone lines, music,
supplies, computers, internet, dry-cleaning your tux, teacher
training expenses, ctc. Most importantly, do your homework
and see an accountant to be sure about what deductions
you are able to take. Be sure (o seck out professionals who
have experience dealing with musicians, music teachers, and
self-employed individuals.

Helpful hints and time savers

« Ask parents to communicate through e-mail so you don't
waste valuable Lime playing phone-tag. Of course you will
need to use the phone if there is a complicated problem
or situation, but routine things and simple questions
can be dealt with faster by e-mail, and at a time that is
convenient for you.
During the week try making liss—*things to copy,” “things
o order,” “calls to return”—and then choose one morn-
ing or afternoon to do everything. This usually takes less
than an hour. Doing little things here and there all week
long makes you fecl as though you are working all the
time.
Take just one week and keep a journal of everything you
do with your time. People do this for money budgets, but
it also works well for time budgets. I did this once and
went over it with a super-organized friend. She gave me
great ideas and helped me see ways [ could save more
time. Not surprisingly, by limiting the number of times a
day that I check e-mail (rather than every chance I can
get), I easily gained an extra hour (o use for much needed
practicing.
« You may not have a choice about where you live, but

if this is something under your control make sure that

you can earn a living in the place you have chosen. You
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can charge more teaching in New York Gity than in small
town South Dakota, but cost of living ratios aren’t always
equal. ’

Obviously there are some supplies you have to buy in order
to teach—rubber bands, fingerboard tapes, stickers, pens
and pencils, etc. But be careful about giving away items
that are truly a parent’s financial responsibility. I once
found mysell in the habit of routinely giving out shoulder
sponges without having the parents pay: such things add
up. Ask parents if they have recycled paper 1o bring into
your studio for siblings to color on, old books and puzzles
for kids to use while their sibling has a lesson, and other old
quiet toys. Parents in your program are a tervific resource.
There is no need to buy things that many parents want to

get rid of!

Summer lessons

The summer months present difficulties for private teachers.
Itis well within a teacher’s right to require a certain number
of lessons over the summer if a student is to continue study
in the fall. My studio policies clearly state that my program is
a year-round program, without exceptions. If I am asked by
parents to explain my reasoning behind year-round lessons
I tell them the truth: summer lessons are a necessity for me
economically, and essential for my students in terms of their
progress. The months of June through August are a quarter
of the year, after all.

If you are unable to structure a summer policy that you feel
comfortable enforcing, at the very least save back a percent-
age of your income during the year to make the summer
manageable.

Recruiting and advertising

Financial reality requires a certain number of students to
pay the bills. Philip Johnston's book The Practice Spot Guide
to Promoting Your Teaching Studio (2003) is the most compre-
hensive collection of studio promotion ideas that I have ever
encountered. I highly recommend this book. It was pivotal for
me several years ago and his concepts and ideas have helped
me (o build a thriving program

Scholarships

Offering different rates o different families may take you
down a slippery slope. It is too difficult to tell what anyone’s
financial status is. The family that gets the discount may not
deserve it the most. It seems 10 me that families who aren’t
well off are usually the ones most diligent in making music
a financial priority. So much resentment can happen if a
teacher treats one student differenty from another. Be care-

ful, thoughtful, and continue 1o reflect on this complicated
issue

Don’t get me wrong. I believe there should be scholarships
available. However, 10 be perfectly candid, it is still unclear
10 me how best (o structure a sc holarship program. I recently
had a dedicated Suzuki family with three children studying
whose father lost his job. In this circumstance 1 was able to
offer thema discounted rate because they were willing to take
their kids out of school during their lunch period for lessons.
v\‘\\x\ this the perfect solution? I'm not sure that it was, but
itwas something we could do 1o continue while the family
recovered from a financial blow.

Final thoughts

Looking aticaching from a business person’s
perspective was at first a daunting task for me.
Musicians choose their careers out of love.
dedication, idealism. and passion for what they
do,and not for financial rewards, [suspect that
more than a few of us feel secretly guilty taking
money from our Suzuki parents! But we need 1o
educate ourselves on how 1o make a living [rom
this carcer. We need to value ourselves and do
some long term planning. especially in regard
10 finances and studio policies

A growing number of talented musicians
are choosing to become Suzuki teachers.
and this
the great number of successful teachers who
have proven that being a full-time teacher
does not mean that you have to live in poverty.
The availability of more talented. well-trained
and enthusiastic teachers is a great benefit for
families throughout the
that attract new teachers and make current
teachers happier and more financially stable
are ultimately beneficial for everyone.s-

i be attributed in large part 1o

Americas. Policies

Charles Krigbaum is the founder and director of the
North Texas School of Talent Education, a Suzuki
violin and viola studio located in Plano, Texas. In
addition to his membership in SAA, Charles holds
a membership in the Gordon Institute for Music
Learning. In his spare time Charles enjoys updat-
ing his web-site at wivw.ntste. musicteaching.info.

When I See Strings

by John C.Jarboe

When | see strings taut across a box of spruce and maple
Balanced firmly on a wooden bridge
And held by a brightly smiling person
Whase future stretches far beyond my own
| feel humble, and honored, and grateful.
When | see strings taut across a wooden box
Being coaxed

Being played

Being made into a passing sound
Sometimes tender,
Sometimes rough,
But always moving, moment by moment, sound by sound

Into a future far beyond my own,

Ifeel good.

Ifeel very good. o=

John Jarboe is a violin teacher in Little Roc!

£ “Every Child Can” - 6 hour course
Sunday, June 3 with Dorothy Jones

Saturday, June L6 with Susan Kempter

2

Stage | - June +-8
Stage U - June 11-15
Stage 1L - June 18-22

a

Suzuki Violin School
Book L - June 17-25 with Susan Kempier
Book LI - June 17-22 with Nancy Loklken

Book L - June 17-22 with Christic Felsing

Suzuki Early Childhood Education with Dorothy Jones

A Sound Start!

in Suzuki Teacher Education
June, 2007

Ottawa Suzuki Institute
Mid-Southwest

Quawa, Kansas

Alice Jov Lewis, Director
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Tlxe Colorado Suzuki Institute is delighted to be in our new home of Beaver
Creek. An intimate alpine vi“age, Beaver Creek is located in the Vail Val]ey,

90 minutes west of Denver and 20 minutes east of Vail/Eag]c Counly Regional

Suzulzi Institute
Deaver Coeek | 2001

Contact Gail Seay: 303-399-5764

g‘ailseay @ Coloraclosuzul:i.org'

Airport. Participants in the 2007 Colorado Suzuki Institute are extended special
loclging rates and discounts on selected Beaver Creelk {anli]y activites and the chance

to come and play in the mountains!

Session I: June 11-16, 2007
Violin « Viola « Cello « Bass « Piano « Guitar

Session II: June 18-23, 2007

Violin « Viola « Cello « Bass « Pijano » Flute www.colora(losuzulzl.org'




Greater
Pittsburgh

Suzuki Institute,
Summer 2007

by Tom Underiner

Iauended my first Suzuki Institute last
summer in Pittsburgh, and I'm planning
to return next summer too. Week-long

Tom with son Simon and wife Lorraine

the hard work he (and his teachers!) have
putinto his playing suddenly has acquired
amuch deeperand richer context for me-1

Suzuki Insti held byvarious schools
around the countryandall throughout the
summer. Having one of the brightest ones
growing strongly right here in our backyard
provides us with incredible benefits. It's an
exciting time to be part of its growth.

At the Institute there are all sorts of
opportunities: meeting families from all
over the country, students and teachers
from other cities and even from other
continents. But the opportunity I appreci-
ated most struck a chord much closer 10
home: the chance to have a glimpse into
what Pitisburgh Music Academy's (and
Shinichi Suzuki's) approach to music is all
about, and to put the entire year’s worth of
musical effort into perspective.

My son Simon studies piano. I feel thatall

can und and appreciate his learn-
ing in a whole new light. I’s not happiness
we're pursuing, but beauty... . This turned
on alight for me-that it's beauty our talent
aims to uncover, not pleasure- beauty that
technique struggles toward, not accuracy.
Paying attention to beauty helps make sense
of the difficulties we encounter during
practices along the way. Focusing on beauty
makes what happiness that may come after
prevailing overa difficulty, that much more
surprising- a uue gift, not a reward.

Like most parents, I think, my knowledge
of the teaching of Dr. Suzuki is more than a
little spotty-in fact, it's mostly gaps. Tantaliz-
ingly, summer institute fills some of those
gaps. The perspective it offers on the year

Arranged by Suzuki Teacher and Irish Musician, Scott Walker

]

Get In On The Fun!

Irish Tunes for Young @ Heart, Books 1 and 2
Fiddle, Cello, Viola plus Guitar chords

e

For solos or ensembles. Includes CD 0
All are in the same key!
Perfect for “Irish Karaoke”
Order this and more at www.thewalkeramilyband com
Contact us at g ilities@ea o
Ask about our Irish fiddle camps and workshops! wd, A
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is priceless, the context, a treasure. When
yousign up for the week, it seems like it'sall
for the students. And in fact, Simon’s hands
never flew more surely than after a week of
daily master classes. But make no mistake,
when I'sign up for nextsummer’s Institute,
I'll be thinking about the growth in store
for us parents. o

Tom Underiner lives in Pittsburgh, PA, with
his wife, artist Lorraine Vullo, and son Simon
Vullo Underiner. Simon, ten and a half, has been
studying piano with Kiki Barley, director of the
Pittsburgh Music Academy, for six years. He also
studies rock electric guitar with Paul Fitzsimmons
of the band Good Brother Earl. Tom works with
photographers and artists to distill the beauty
of their images, through mastery of digital and
optical technologies, in a business he started
called Pixel River.

y students had just finished per-

forming at a local shopping mall.
They looked good in their white tux
shirts, adorned with red ties and cum-
merbunds while supported by a cast of
decorated Christmas trees and holiday
wreaths. 1 had just stood in front of ap-
proximately 100 people, mostly parents,
trying to tie our piece selections together
with anecdotes about composers and
musicians. [ rarely even remember what
I say in such a performance, usually just
anything that pops into my mind to ty to
keep the parents entertained and fill up
time while the students come out to line
up for the next piece. Today as we per-
formed four consecutive pieces by Bach
in our program, I had made some quip
about J.S. Bach being a prolific composer
and being prolific in other ways 0o, as
evidenced by his 21 children.

After the concert one of the parents
newer to my program came up to me
and remarked, “You are so serious in
our lessons, 1 didn’t know that you were
such a comedian, you had us in stitches.”
Lanswered that it is “in the blood” si
my great wnele was an actor; a comedian,
a humanitarian, and he even conducted
symphony orchestras.

My commentabout my personality being
“in the bload” got me thinking about the
ongoing *Nature vs. Nurture” controversy.
Danny Kaye was a big name in the movies
i the 1940 and 1950, He acted ina
number of movies and was known as quite
aquickwhit, He composed and sangasong
called “Tehaikovsky” where he could sing
the names of 51 Russian composers inonly
38seconds. He even had hisown TV show
in L960-6-1. Some of my friends had even
had he pleasure of playing in symphony
orchestra benelit concerts Danny had

The Ongoing “Nature vs.
Nurture” Controversy

by Joseph Kaminsky

conducted. They found him to be quite
amusician, but simulaneously so comical
and creative. The late Danny Kave's real
name was David Daniel Kaminsky. and
he was my great uncle. [ wish that Danny
had lived long enough for me to actually

see him conduct an orchestra, or better
vet, play in that orchestra. [ had never
met my great uncle, vet at the same time [
wondered if [ could T genctically posses 1
smallamount of the atmributes that helped
propel him to his successful career.

...those who excel in a discipline
most likely started at an early
age and kept motivated, reaping
the benefits from exponential
progress, not benefiting from some
genetic predisposition to talent.

The discussion of whether "gencties”
or “environment” plavs a greater role in

one’s personal development has been
around for a long dme. Identical tvins
have been studied giving us a picuure of
both elements being involved. Now, for
right or wrong, the cloning of animals
may give us another avenue to explore
this quesdon.

Having Lt summer read the August
Q006 “Scientific Amervican” article address
ing the "Nawre vs. Nurte” controversy
through the study on expert chess masters,
Lwas aware (and somewhat surprised)
that the magazine basically wok the side
of those who believe that one's envion-
ment is the main determinant ot one’s
talent, rather than one’s genetes. Scientific
Americanstated that, " The preponderance
of psychological evidence indicates that

experts are made, not born.” Their
conclusion was that those who excel in

discipline most likely started at an early age
and kept motivated. reaping the benefits
from exponendal progress, not benefiting
from some genetic predisposition to talent
limmediately thought of Dr. Suzuki's state-
ment saving “Ability fosters Ability™ after
reading that article and how his genius is
continuing to being verified.

Another study resurfaced in my mind
that was published in {SA Today about 10
vears ago. Thisstudy stated that to become
an expert atanvthing, sports, music, actng.
etc., one had 1o usually start before the age
of 13. The svnopsis of the article was thatit
was very rare for anvone to become great
at anvthing unless thev started working
towards that area at an early age.

Everv ime mv students give a recial 1
am awestruck watching how my students
navigate their picces. I can often see which
students started lessons when they were
3, 4 or 3 vears old by the current ease of
their plaving. There is such naturalness
to many of those students who started
that voung. The students who started on
their instruments when they were 6,
or 8, also are very free, but generally not
quite o the same extent of the students
who strted vounger. And the adults who
started in their 20°s and 30's often present
visual evidence of starting late with their
unnatral motons and somewhat rigid
performances. This is not t say there are
not exceptions, just that there are some
correlations between strting young and
eventual ease of plaving. When Lsit in a
recital of students whom 1 do not know, 1
often like 10wy to conjure up an age of
how old 1 think a student was when they
started their instrument. 1tis an amusing
game and often when Task those students,
their answers confinm my suspicions.

But did just being related to Danny Kaye

-
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Latest Publications for

ESSENTIALS for your STRING LIBRARY !

Suzuki Students & Teachers...
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Plaging with Sty

For Vialin Dust
e P et

Playing with Style
Joanne Martin

Playing with Style is a set of colorful
concert pieces in a variety of styles that
includes tango, ragtime, and jazz. These
audience-pleasing picces are enjoyable
o play and will broaden the horizons
of young performers. The pieces make
use of effects such as glissandos and
tremolos and allow opportunities to
explore chromaricisms, swing rhythms
and syncopation. Available for string
quartet or string orchestra, violin duct
or viola duct.

Tidles: Chromatic Tango * Soft Shoe
» Hoedown * April Rag * Hopak *
Mellow Moment

Violin Duet Book....(00-13520%)  $5.95
$5.95
5795
$4.95
$4.95
$4.95
$4.95
$4.95
$4.95
$6.95

1 Know a Fox
with Dirty Socks
William Starr

Itis easier for scudents to learn a song
with words than a melody alone. These
77 little songs are easy and fun to sing
and play. They are graded according

to finger patterns and bowings. These
pieces will be a great help through the
periods of boredom and frustration
some students experience. They
contain duet parts that can be played
by the teacher or other students,
making them ideal for group or private
teaching. Violin, viola and cello books
can all be used together.

Violin Book
Viola Book....
Cello Book..

..(0025647)  $6.95
(00-25648) 3695
..(00-25649)  $6.95

Step by Step
Kerstin Wartberg

The Step by Step series is a collection of
exercise books and CDs for violin based
on Dr. Shinichi Suzuki’s Mother-
Tongue approach. From the very
beginning, it will provide a solid
foundation in instrumental technique
The focus is on teaching correct, child-
appropriate practice habits that range
from listening, singing, and dancing,

to playing music. The ideas presented
should stimulate daily practice and
also make it more effective. The CDs
include picces from the Suzuki Violin
School in various tempi as well as the
most important preparatory exerciscs.

Book 2A & CD.. (00-25601) 1595

Book 2B & CD. (00-25869) $15.95
Also available:
Book 1A & CD.......(00-20220X) $15.95

*CD only 1A.........(00-20650X) $12.95
Book 18 & CD.......(00-20300X) $1595
*CD only 1B.........(00-20730X) $12.95

*CD only version includes booklet with instuctions
in English, French and Spanish

These fine publications are now available at your favorite music supplier.

Prices are in US dollars and are subject to change without notice.

ESSENTIALS for your PIANO LIBRARY &£\

The Piano Series:
A History of Piano Masterworks
Edited by Nancy Bachus & Performed by Daniel Glover

The piano repertoire in this series is supporced by fascinating
insight on the influence of society, style and musical rends on
the great piano composers from the outset of the 17th century
through the early 20th century. (These collections are complete
library-quality editions of The Spirit Series, conveniendly
packaged with CDs in one volume per style period.)

The Baroque Piano Book & 2 CDs. e (00-26031
The Classical Piano Book & 2 CDS....cuvererers (O 03!
The Romantic Piano Book & 2 CDs. -(00-26040)
The Modern Piano Book & 2 CDs (00-26042)

(& Suzuki .

Alfred Publishing Ca,, Inc.
P.O. Box 10003 + 16320 Roscoe Blvd, Ste. 100 « Van Nuys, CA 91410-0003
customerservice@alfred.com

For a list of retailers, please visit alfred.com and click on “How to Order:"

wo 63811
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Gabriel Bolkosky

» ten’s music and

Now available!

Gabe's solo CD
featuring music of
Johannes Brahms,
Norah Jones,
Dorothy Fields,
Fritz Kreisler, and
William Bolcom

Order from

Www.
gabrielbolkosky.
com

or 734-358-2100

Teaching Music, Understanding Children

have something to do with my love !‘nr music, my teaching, or
even my personality? Thatis snm(‘l]ung.ﬂ\:\l Tcannot just totally
dismiss, Afterall,genetics does have bearing on our physical body
and probably somewhat on mu’.])(’lsonuln)‘ 100. Obviously being
related to Danny Kaye did nothing for the “nurture” theory since
1 had never even met him, but what about the effect of my oun
parnts Thave ofien wondered, having now writtena number of
articles for the American Suzuki Journal, how I came about 1o e 3
frequent contributor 0 this publication. For a person who has
never had a writing course to write so many articles that actually
get accepted for publication seems unusual o me. Of course 1
had my high school courses and my English Composition 101
and 102 in college, but that is the terminal point of my manda-
tory “literary” career. Certainly my training as an author is in
an infantile stage.

Orisit® The fact that both of my parents were writers com-
plicates the issue somewhat. My father was an English professor,
and editor of the college newspaper. He founded a course in
creative writing at his school, and even had one of his short
stories (“The Sound Machine™) published in an anthology of
the best short stories of 1966. My mother was a poet, has had
countless poems published in various magazines, and won many
poelry contests in her younger days. She was a managing editor
of a magazine in New York City early in her career. And she and
my father first met at the University of lowa writer’s workshop,
which at the time was considered one of the top programs in
the country. Having Robert Penn Warren (the United State’s
first poet laureate in 1986) as her mentor and Saul Bellow (1976
Nobel Prize winner for literature) as her teacher certainly gave
her excellent preparation for the literary world.

I can remember growing up that my grammar was always being
corrected by my parents. While my young neighbors could get
away with a multitude of linguistic sins, I had to adhere to not
using “ain’t", avoiding double-negatives, and in general speaking
proper English, even to the point of addressing my mother as
“Mother” in our casual conversation.

In seventh grade when my teacher coerced the class into
writing a copious number of papers, I can remember those
long evenings sitting by my mother’s side while she lovingly

develop singing and listening skills, as well as
helping children on their way to better body control.

» Find out more about our exciting, in-person teacher
workshops this summer!

2007 SUMMER TEACHER WORKSHOPS

Atlanta, GA
Baltimore, MD
Billings, MT
Boston, MA
Chicago, IL
Cincinnatl, OH
Co. Springs, CO
Dallas, TX
Greensboro, NC
Hockessin, DE
Kansas City, MO

800-216-6864

7/08
7/08
7/22
7/15
7/15
6/10
7/29
6/24
7/15
7/22
6/10

Las Vegas, NV 6/25
Los Angeles, CA 7/29
Madison, WI 6/24
Miami, FL 6/10
Newark, NJ 7/22
Richmond, VA 6/24
Salt Lake City, UT  7/09
St. Paul, MN 7/22
Seattle, WA 6/17
CANADA

Welland, ON 8/16

INFO@MUSIKGARTEN.ORG
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d to help me correct my grammar, syntax, and even,
God-forbid, my content. Oh, how I loathed her trying to change
my content. She would often say, “You can't write that like that, it
isjust 100 vague.” Often she made me cross out whole paragraphs
that I had so time<consumingly written and made me rewrite
them from scratch. This made me feel as if 1 had just wasted my
tme, and it tended to provoke my consternation. Slowly however,
stubborn as I was, 1 acquiesced to her suggestions, succumbing
10 the realization that all children must eventually accept: *Just
because it makes sense to you doesn’t mean it will make sense
1o everybody else.”

I'm sure that she helped me write some papers at an even
carlierage, I justdon't have any recollection of those memories. 1
dorememberwhen [ gotinto high school and had to write many
papers for my English classes that we spent long hours together
and that she was more accepling of my writing, or possibly it Was
that I was maturing as a writer, Occasionally she would pay me
the greatest compliment, *This article should be read by your
father”. Being a housewife, my mother was accessible and the
conduit for help with my schoolwork, but my father was s0 busy
with editing his college newspaper, editing Curents (the annual
collegeliterary publication), and just spending countless hours

grading freshman composition papers. To write a paper that
was worthy of my father’s attention was re:
treat for me.

While my father only very aceasionally proofread my papers,
he would always have some constructive comments, After all, he
was the novelist and short story writer. My mother “only” a
poet. But there was something special when my father read my
papers, I feltlike Ihad “made it”. Once [ remember that he even
told me that he anonymously had read my high school paper out
loud to his freshman English class as an example of a well-written
model paper. Boy did that make me feel good!

Looking back at my upbringing I can see all the components
were in place for a *Suzuki upbringing” in the area of writing,
Firstly, I had been listening to proper English all my life with
both of my parents fully trained in the intricacies of linguage.
Secondly, I had my speech lovingly corrected by my parents as
soon as I could talk, thus building the framework in my mind for
any future writing expression. Thirdly, as [ started to write papers,
my mother corrected my feeble attempts with love, giving me the
confidence to strive for further goals. Finally, I had my efforts
recognized and rewarded by my father, giving me the motivation
to keep going, and ultimately, to write articles for the American
Swzuki Journal!

Even though I never went any further with training for my
writing, I had been givenall the training [ needed anyway, without
even realizing it! My training ended with high school, but it gave
me enough of a start to use what I had learned to help others
understand how to teach through my articles. What a gift my
parents had given me! We also know that most of our Suzuki
students and children will not go on after high school to major

ly 2 monumental

in music, but they likewise have been given a gift to use in their
lives. This gift they may not fully realize they have received untl
they are older, just as I didn't fully realize my parental gift of
nurturing my writing, but just as Dr. Suzuki has given us all a gift
thorough his inspiration, we have an obligation once we realize
what we: have been given, to keep giving the gift of “nurture” to
those around us. We have been empowered through love.

Clearly our environment has so much to do with how we
develop ability. Not that [ can dismiss my genetic connection
to my parents either, but [ truly believe that it was that early
nurturing “mother wngue” influence that helped me learn
how to write. If my parents had not been English majors, in all
probability [ would not be writing pedagogical articles at all.

Now if you excuse me. after spending three hours writing this
article. it is time to reward myself by watching an old Danny Kaye
movie! o

Joseph Kaminsky has been a private Suzuki violin teacher for over 25 vears.
He is an SAA Teacher Trainer, frequent Suzuki workshop and insttute cli-
nician, member of the Landolfi String Quartet, on the music faculty of the
Unuversity of Missoun-St. Louss, beginning string teacher for the Kirkwood
(MO) school district, former member of the Illinois Symphony, and teacher /
director of the Kirkwood Academy of Music joe taught at the 1999 Suzuki
World Conference, is a presenter at the SAA 2004 Confenence, and was se-
lected MOASTA Private Teacher of the Year in 2000
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SUMMER INSTITUTES 2007

Student Programs .
PAGE STATE NAME . VACPG
$7  AK  Suzuki Association of Southcentral Alaska Institute Y
S6  AK  Fairbanks Suzuki Instiwute . B
79 BC  Langley Community Music School Suzuki Workshop z ‘; A
8 BC  Suzuki Valhalla Institute M
71 CA  CSMA Suzuki Instituie for Recorder o
6078 CA California Guitar Institute o
84 CA Strings by the Sea Ve
71 CA  Northem California Suzuki Institute ] o
74 CA Holy Names Univ. Suzuki Teacher Trmg Institute vac
88 CA  Advanced Suzuki Institute at Stanford R CIFGSE
59 CO  Colorado Suzuki Institute T
78 CO Peaksto Plains Suzuki Institute e
84 Ch Hartt Suzuki Institute VAC
64 GA  Adania Suzuki Institute T
68 D Idaho Suzuk Institute VACE
0 0L Chicago Suzuki Institute
S8 KS  Sound Encounters WAGHE
571 KS Ottawa Suzuki Institute Mid-Southwest VACBP
58 KY  Univ. of Louisville Suzuki Piano Institute P
61  KY Lovisville Suzuki Institute for Strings VAC
72 LA Grr. New Orleans Suzuki Summer Music Camp VACBPGHF
67 ME  New England Suzuki Institute VACPG
72 MA  Suzukiby the Green VACP
83 MA  Suzukiin the Berkshires Summer Flute Institute PF
64 ML AnnArbor Suzuki Guitar Instituie G
61 Ml BlucLake Suzuki Family Camp PVAC
83 MN  MacPhail Center for Music PG
85 MO St Lous Suzuki Piano Institie P
75 MT  Moniana Suzuki String Institute ve
74 NE Lincoln Suzuki Institute VACPF
6891 NH  OgontzSuzuki Instituc VACB
81 NM  Sana Fe Suzuki Instituie VACF
69 NY  Wesichester Suzuki Institute VAC
73 NY Ithaca College Suzuki Institute VAC
91 NY  School for Strings Suzuki Institute VACP
66 NL Atantic Canada Suzuki Institute VAC
71 NC  North Carolina Suzuki Institutc VAC
S6  ND  BSCMusic Instituc VACPG
63 OH  Capiial Univ. Suzuki Instituie VACP
8 OH Intemarl Music Festival/Cleveland Suzuki VACBPGHFRS
72 ON  Greal Lakes Suzuki Flute Instituic F
90 ON  Southwestem Ontario Suzuki Institute VACPH
69 ON . SummerMusic Festival ~ Suzuki Kingsion VACPGERS
8 OR  Norhwest Suzuki Institute VAC
67 OR  Oregon Suzuki Instituie VAGEER
87 PA  Gnr. Pitisburgh Suzuki Institute NVACPGE
79 PA " Central PA Suzuki Siring Institic AT
8 QC Institul Suzuki Monuéal VACPF
74 SCSouth Carolina Suzuki Institute SO
58 TN Univ. of Memphis Suzuki Institute VACP
65 TN East Tennessee Suzuki Flute Institute Intemnar’l F
78 TX  Texas Siate Uniy. Suzuki String Instiute NACBG
69 TX  DFW-WOW Suzuki Instiuue
62 UT Intermountain Suzuki String Institute z AC
61 uT Intermountain Suzuki Flute Instiufe ACE
73 VT Green Mountain Suzuki Ititute E _
84 VA SAGWA Flut Insituie VACPF
75 VA Alexandria Suzuki Guitar Instituie E
65 VA MusicnThe Mountains Suzuki Insiiuie S
68 VA Grir. Washingion Suzuki Piano Instituie VACPGFB
63 VA Grir. Washington Suzuki Institute P
8 WA Jupan-Scaule Suzuki Institute Intemut') vace
83 WA The Everpreen Suzuki Institute ve
86 WI American Suzuki Institute HF
VCPHFABG

Teacher Training
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Guitar

Recorder

Organ

Voice

Every Child Can
Early Childhood Ed
Practicum

Overview

PAGE STATE  NAME UNIT
51 AK Suzuki Association of Southcentral Alaska Institute Vi: P3
56 AK Fairbanks Suzuki Institute Cl: F2
79 BC Langley Community Music School Suzuki Workshop VI: P3pr
88 BC Suzuki Valhalla Institute None
TN CA CSMA Suzuki Institute for Recorder Rl.pr
6078 CA California Guitar Institute Gl.2
84 CA Strings by the Sea v3
71 CA Northern California Suzuki Institute vi
74 CA Holy Names Univ. Suzuki Teacher Tmg [nstitute Pl45pr: Apr: B
88 CA Advanced Suzuki Institute at Stanford V&
59 co Colorado Suzuki Instifute VI-10pr: A56; C1.2:B2: Pl-7.pr; F4.5: G247
78 CO Peaks to Plains Suzuki Institute V3: Ppr: F2: H2
84 CT Hartt Suzuki Institute V1234 Cpr: P6: G1.4
64 GA Atlanta Suzuki Institute vi2s
68 D Idaho Suzuki Instifute: v2.5; P12
70 L Chicago Suzuki Institute VI-9: Cl-10.pr: P1-3 v
8 KS Sound Encounters None
57 KS Ouawa Suzuki [nstitute Mid-Southwest V13 A
587 KY Univ. of Louisville Suzuki Piano Institute None c
61 KY Louisville Suzuki Institute for Strings None
72 LA Gtr. New Orleans Suzuki Summer Music Camp V2ovl-s: Cl: P2: GI B
67  ME New England Suzuki Institute None P
72 MA Suzuki by the Green Ps
83 MA Suzuki in the Berkshires Summer Flute Institute F13.8.pr F
64 MI Ann Arbor Suzuki Guitar Institute Go H
61 Ml Blue Lake Suzuki Family Camp vi: P2
83 MN MacPhail Center for Music None ¢
85 MO St. Louis Suzuki Piano Institute Pl R
75 MT Montana Suzuki String Institute V12
74 NE Lincoln Suzuki Institute VI: PL3 ©
6891 NH Ogontz Suzuki Institute None s
81 NM Santa Fe Suzuki Institute V12 e
69 NY Westchester Suzuki Institute None
73 NY Ithaca College Suzuki Institute Vi-6: CI3 ECE
91 NY School for Strings Suzuki Institute Vpr Aovl-2 Cpr Ppr o
66 NL Atlantic Canada Suzuki Institute \ 4
71 NC North Carolina Suzuki Institute vi ov
56 ND BSC Music Institute None
63 OH Capital Univ. Suzuki Institute VI4.6: PLE
82  OH Internat’| Music Festival/Cleveland Suzuki VI3 PL3
72 ON Great Lakes Suzuki Flute Institute
9  ON Southwestern Ontario Suzuki Institute
69 ON Summer Music Festival ~ Suzuki Kingston
87 OR Northwest Suzuki lnstitute
61 OR Oregon Suzuki Institute Fl
87 PA Grtr. Pittsburgh Suzuki lnstitute
79 PA Central PA Suzuki String Institute
81 ] Institut Suzuki Montréal 3
74 South Caralina Suzuki Institute
58 Univ. of Memphis Suzuki Institute
65 East Tennessee Suzuki Flute Institute Iiemat’l
78 Texas State Univ. Suzuki String Institute
69 DEW - WOW Suzuki Institute.
62 Intermountain Suzuki String Institute 3
6l Intermountain Suzuki Flute Instinute
K8l a Mountain Suzuki Institute
84 SAGWA Flute Insitute
75 Alexandria Suzuki Guitar lustitute
65 Music In The Mountains Suzuki Institute Vsovl-d: CL; Pl G4S
68 Grur. Washington Suzuki Piano Institute P?
63 Gitr. Washington Suzuki lnstitute vi
83 Japan-Seattle Suzuki lnstitute lnteenat’l V49-10; C2
83 “The Eyergresn Suzuki Institute R
8 Wi American Suzuki Instite VIS AS, 7. Bl PI-% B3 H3: 82




summer institutes

May 29 to June 5, 2007
Fairbanks Suzuki Institute

laska Fairbanks,
Fairbanks, Alaska

University of

Directors:

Dr. Gail Johansen, Music Director

Lisa Daum, Brochures and Registration

Rosalyn Baird, Program Administrator and Housing

Faculty:

Violin: Judy Weigert Bossuat (OR), Shakeh
Ghoukasian (NV), Michael McLean (CA). Rumi
Shimasaki (CA), Margaret Shimizu (CA). Carol
Smith (TN), Thomas Wermuth (IL). Viola: Gail
Acosta (CA). Cello: Gilda Barston (IL), Pamela
Devenport (GA), Carol Ourada (IL). Fluts
David Gerry (ON). Other: David Brown (OH),
Kathleen Butler-Hopkins (AK), Susan Hallinan
(AK), Christopher Lubken (AK).

Student Program Offerings:

May 29-June 3: Violin, Viola, Cello. Flute
Students will receive a daily masterclass
lesson, repertoire class, technique class, and
a Dalcroze eurhythmics class. They may also
choose elective courses that will include fiddle.
steel drums, chamber music, and graduation.
An opening play-in and final institute concert
will frame the institute. The advanced program
offers semi-private lessons with two students
per hour and includes chamber music in the

nced program is open 1

ic program. The advas »
owtidee the repertoire level

traditional students who meet
requirements.

Teacher Program Offerings:
Book 1: (28 hours)

Cello 1 Devenport
Other Units: (15 hours)

Flute 2 Gerry

May 29-Jun §

May 29-Jun 3

Additional Teacher Courses:
Pre-Tiwinkle and Ready to Go!. Bossuat. May 29-Jun3.

Student Fees:
Early discount (f postmarked before March 1): $25
Registration (non-refundable): $25

Tuition:

Pre-Twinkle-Bk. 3. 4 studenty/masterclass: $235
Bks. 4-6. 3 students/masterclass: $275

Advanced Program Bk. 7+ 2 students/masterclass:
$405: 5 contact hours including chamber music
Enrichments: S50 each: Chamber music: $75

‘Teacher Fees:

Bk. 1: 8575

BK. 2 and enrichment: $340

All fee listings are for USS only.

Housing:
Hotels and nearby B&Bs are available.
University of Alaska Fairbanks dormitory rooms
are open to institute participants and families.
University housing information is available
at www.uaf.edu/reslife under the Conference
Housing listing.

ideas for parents and te

The perfect blend of practical and imaginative

expand the Suzuki principles into the fields of
reading, writing, math, art, drama and
hil h ! A I Y/} d

achers looking to

and

p phy

curriculum!
| ‘Your Preschooler
| ers
|the Fine Arts
| An Incegrarive Program

esigned to
| Nurcure she Whole Chd
|

Available on the web through Barnes and Noble

Written by Joan Mishra, M.Ed based on years of experience as a Suzuki
Teacher and Director of Allegro Conservatory, a Suzuki -based Preschool

""This book is a must read
Jor educators involved in
developing the ideal
preschool environment, as
well as for parents who
want to be able to make
an intelligent preschool
choice for their own
child.”

-Bill Kossler,
Suzuki Teacher Trainer
and Public School Teacher
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Meals:
Nearby restav
service available.

15 and on-campus cafereriy

Recreation:

Alaska offers a rich array of outdoor activities
during the summer months of 24-hour dayligh
Nearby hiking trails, natural hot  springs.
riverboat rides. canoe and Kayak rental, and
tennis courts are available. Contact the Fairbanks,
Convention and Visitors Burcau at (800) 327
5774 for information

Other:

Further information and the institute bro-chure are
available in February at
suzukifairbanks.com

www,

Contact:

Lisa Daum. Brochures and Registration
Phone: (907) 455-6445

Email: daum @alaska.net

Rosalyn Baird. Program Administrator and Housing
Fairbanks, AK 99709

Phone: (907) 479-3703

Email: akrosic@alaska.net

Website: www.suzukifairbanks.com

June 1 to June 7, 2007
BSC Music Institute

Bismarck State College,
Bismarck, North Dakota

Directors:
Kathy Murphy. Director

Faculty:

Violin: Timothy Durbin (KY), Heidi Martin
(MT). Viola: Heidi Martin (MT). Cello: Jennifer
Amold (CO). Piano: Heather MacLaughlin
(MN). Guitar: Alan Johnston (MN).

Student Program Offerings:

June 1-3: Advanced Chamber Session: Violin,
Viola, Cello

Special teen days for violin, viola, and cello
students with Terry Durbin and the North Dakota
String Quartet, Book 6 and up. Classes include
chamber music, orchestra, and masterclasses.

June 4-7: Session Two: Violin, Viola, Cello.
Piano, Guitar

Each day includes a masterclass, group class.
recital, theory and two electives. Electives
include Intro to Piano, orchestra, ari, ensemble.
Orff, fiddle, flute, Intro to violin/cello.

Teacher Program Offes
None offered.

pst

Student Fees:
Advanced Chamber Session: $150, $125 if
registered for both sessions.

Session Two Tuition:

11 received on or before May 1: $200

Aller May 1: $225

Housing:

Area hotels and motels, with 5 minute-access ©
campus and easy campus parking.

summer institutes

Meals:
College snack bar is available for unches
Recreation:

Bismarck is located on the hanks of the beautitul
Missouri River. It is home 10 the State Capitol

as well as heing a major hub along the
and Clark exploration route. In addition to many
historical sites and attractions. Bismarck has the
Dakota Zoo. Gateway to Science Center, and the
Sertoma Amusement Park

Contact:

Kathy Murphy. Director
Bismarck. ND 58501
Phone: (701) 355-0040
Email: kmvIn@ yahoo com

June 2 to June 10, 2007

Suzuki Association of Southcentral
Alaska Institute
Anchorage School
Anchorage, Alaska

Directors:
Karyn Grove-Bruce, Director

Facult
Violin: Scott Esty (WA), Margaret Shimizu (CA).
Glenn Spring (CO). Kathleen Spring (CO). Viol
Julie Bamberger (CA). Cello: Murilyn Geor
(CA). Piano: Carol Cross (WA)., Rita Hauck
(OH), Rebecea Martin (CO). Voice: Dr. Rubert
Hauck (OH)

Student Program Offerings:

June 4-9: Violin, Viola, Cello, Piano. Guitar
Monday play-in
fiddling.  chamber music,
choir, choir, voice masterclasses. music history.,
percussion, Kindermusik, Orff, piano rock and
blues, composition, lunch recitals, piano recitals.

e-cream social, teen musical,

Dalcroze,  chimes

‘Teacher Program Offerings:
Every Child Can: (6 hours)

Spring Jun2
Book 1: (28 hours)

Violin | p Jun 3-10
Other Units: (15 hours)

Piano 3 Hauck Jun 3-8

Student Fees:

Registration: $25 if prior 1 April 1st, $30
erwards.

“Luition:

Bk. 1-3: 8225

Bk. 4+: 8250

Electives: $45

acher Fee
Every Child Can: $80
BK. 1 Violin: $400
BK. 1 & ECC: 460
B 3 Piano: $300

Housing:

Some housing is avaituble with host families,
sometimes dorms are available. Please check our
Website (aluskasuzukiorg) for more information

it you are interested

Recreation:

Some of the most popular
in Anchorage for families with kids imclude the
200 with Northern animals. the Imaginarum. the
waterpark. numerous hiking and biking rails
parks. swimming pools. the local chocolate
making cmporium with 4 chocolate waterfall,
driving down Cook Inlet and watching the bore
tide come in. the planet walk downtown. and
staying up to watch our midnig}
alew!

sun 1o mame just

Other:
We do offer hmited siudent ~cholarships
application information and deadlines are on

our website. We can accommodate wh:
easily as we

Ichairs
her all on one level or have

elevator

cs. We would be happy 1o make any
accommodations we can with advance notice
1 make arrangements. We can
travel tips and housin
please contact our

ou some

information 1f needed

| volunteer through our

website,

Contact:
Karyn Grove-Bruce, Director

Website: wiww.alaskasuzuki o

June 3 to June 25, 2007
Ottawa Suzuki Institute
Mid-Southwest

Ouawa University, Ottawa, Kansas

Directors:
Alice Joy Lewis, Director
Darlene Colwell, Bookkeeper

Faculty:
Violin: Eleanor Allen (KS), Dr. Scou Conklin
(1AL, Chenyl Cormell (MO),
(N, Christie Felsing (L\), Julie. Holmber,
(KS), Sharon Jones (ON), Susan Kempter (N,
Naney Lokken (MN), Kathy Rollings (MO,
Tal Schifter (NY), Stephen Sims (OH), Stan
Smith (1L), Beth Tterington (KS). Viela: Cacl
Couk (MO), Ruth Meints (NE). Cello: Jean
Denter (KS), Eric Hauek (OH), Ellen Shertzer
(OH). Bass: Kristi Knecht (MO1. Other: Art,
Drama: Laurie Vanderpal (KS); Bells: Blakely
Bunaing (KS); Kiddie Opera; Nan Geibel (MO);
Orchestra: Kirsten Marshall (NY); - Theary
Dianne Botth (KS).

Student Py

grum Offerings:

June 17220 Violin, Viola, Cello, Bass, Piano

Meals:
Meals are enther on your own at local vendors. or
on site with o vendor at lunch. Tuesday through |
Friday

hild Care:

| None satable drough our nstiue due o

| insurnce issues. We can help you get in contact
with local private “Suzubi” sitters or with other
Families who might he willing 10 work out 4 tme
share approach. Please email through our website

Group classes. private lessons. theory., kiddie opera
for pre-readers. orchestra or reading class plus an
elective chosen from bell choir. Suzuki rep. variety
show. art classes. creative drama. or fiddling.

“Teacher Program Offerings:

Every Child Can: (6 hours)

Jones, Jun3
Kempter  Jun 16
Book 1 (25 hours)
Viohn | Kempter

Other Umts: (15 hours)
Lokken

Felung

Violin 2 Jun 17-22

Viohn 3 Jun 17-22

Student Fees:

includes regist
- Tshirt. and SAA required

asses
Optional Parent Playing Cliss (Violin and Viola)
Optivnal Parent Seminar 535

Sibling Elective Clisses: S15 per class
Sound Start Early Childhood Education (Birth to
) Childr aves: | week: $30. 2 weeks:

590, 3 weeks: 5120

! for All Teacher
stration fee per

Children

Meals:
Meals only (dinoer. June 17 through breakfast,
)

Adults 1 and older: S1

Chuldre: 0 2nd younger): S148

Meabs svalsnie n the University Union on a per-meal
banis

Meals only (Jdmoer, June 17 through lunch, June 25
207

Child Care:

Child care s provided free of charge during
parent lecture session. Persons interested in child
care at other times will be provided with 4 list
of care givers and may make aangements with
those individuals directly

Recreation:

Supervised recreational activities are scheduled
tor children age 4 and up. Groups are assigned
aceording 10 age, and cach group will have the
same recreation leader for the week. Activities
will vary each day. Recreation is oftered during
the parent lecture time. -

Other:

Participants who fly should fy into Kansas
City International Airport. Shudtle service for
the | 172 hour wip to campus from the airport
is available through Kansas  Transportation
Services, wll-free (877) 942-0544.
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Dormitory housing is provided in suites with
central living area and a bathroom for each suite
of two or three bedrooms. Housing assignments
are made on a first-come first-served basis.
Participants must bring linens, pillow, and
blanket for on campus housing. Prior notification
of handicaps is required so housing can be
arranged to best accommodate needs.

$50 per registrant is non-refundable. If TOTAL
DUE is paid in full and is postmarked April | or
before, deduct $25 per registrant. NO REFUNDS
after May 1, 2007.

Contact:

Alice Joy Lewis, Director

Ouawa, KS 66067

Phone: (785) 242-0242

Fux: (785) 242-1110

Email: suzukistrings@sbeglobal.net
Website: www.ottawasuzukistrings.org

June 4 to June 8, 2007
University of Louisville Suzuki

Piano Institute
University of Louisville,
Louisville, Kentucky

Directors:
Bruce Boiney, Director
Malinda Rawls, Assistant Director

Faculty:

Piano: Bruce Anderson (FL), Karen Hagberg
(NY), Cathy Hargrave (TX), Keiko Kawamura
(Japan), Linda Nakagawa (CA), Keiko Ogiwara
(Japan), Rae Kate Shen (CA).

Student Program Offerings:
June 4-8: Piano.(Formal evening recitals)

Teacher Program Offerings:
None offered.
Student Fees:
Tuition: $325

Recreation:
Area attractions include a Six-Flags Theme
Park, Churchill Downs and the Kentucky Derby
Museum, Louisville Slugger Museum, Louisville
Science Center, Speed Art Museum, and the Rausch
Planctarium. Within driving distance are Mammoth
Cave National Park and the many aractions of
Cincinnati, including the Newport Aquarium.

Contact:

Bruce Boiney, Director
Crestwood, KY 40014

Phone: (502) 241-5921

Email: boincy @suzukipiano.com

Malinda Rawls, Assistant Director

Louisville, KY 40222

Phone: (502) 429-0463

Email: malindarawls @hotmail.com

Website: www.louisville.edu/music/suzukipiano

June 6 to June 15, 2007

Sound Encounters

Ottawa University, Ottawa. Kansas

Directors:
Elizabeth Johnson, Office Manager
Alice Joy Lewis. Director

Dr. Scott Conklin (IA). Carol Dallinger
(IN), Brian Lewis (TX). Michael McL'can (CA),
Kathy Rollings (MO). Tal Sch\ﬁcr\l\‘\. ). Stephen
Sims (OH). Won-Bin Yim (OH). Viola: Peter
Chun (KS). Susan Dubois (TX). J‘eﬂrq Irvine
(OH). Ruth Meints (NE). Cello: Richard Aaron
(MI), Amy Barston (NY), David Garrett (CA).
Ellen Sherizer (OH). Bass: Kristi Knecht (MO).
Hal Robinson (PA). Dennis Whitiaker (TX).
Piano: Junko Garrett (CA). Laura Kcnnc.d)'
(NH). Other: Alternative Styles: Randy Sabien
(WI): Chamber Coach: Sharon Jones (ON);
Orchestra: David Barg (NY): Quartet Rehearsal
Supervisor: Carolyn Mead (MN).

Student Program Offerings:
June 6-15: Sound Encounters:  Violin,
Viola. Cello. Bass. Piano

Orchestra. chamber music rehearsals ~and

coachings, recitals. masterclasses. repertoire
classes and electives: bell choir, composition/
arranging via computers, practice techniques,
alternative styles. conducting.

Teacher Program Offerings:
None offered.

Student Fees:
Program Fees (includes registration, twition
activity fee. and SAA required assessment): $600

Housing:
Housing and Meals (Wednesday dinner, June 6
through Saturday breakfast, June 16)

Adults (age 11 and older): $530

Children (age 10 and younger): $48S

Meals:

Meals only (for persans housed off campus:
Wednesday dinner, June 6 through Saturday
breakfast, June 16):

Adults (age 11 and older): $275

Children (age 10 and younger): $230

Meals available in the University Union on u per-
meal basis,

Child Care:

Persons interested in child care will be provided
with a list of care givers und may make
armangements with those individuals directly,
Other:

Masterclass Application Fee: §15,

Masterclass Participation Fee: $8() per Mastercluss,

Participants who fly should fly into Kansas
City International Airport, Shuttle serviee
the. 1 172 liour rip o campus from the airport

able through Kansas Tr,
! Tansporty
Services, toll-free (877) 942.0540, |

for

Dormitory housing i
central living areu and

provided in suites with
a bathroom for each suite
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of two or three bedrooms. Housing
are made on a first-come firsi-se,
Participants must_bring linens, pillow gy
blanket for on campus housing. Prior uullﬁcmiot\
of handicaps is required o housing can
arranged 1o best accommodate needs,

$50 per registrant is non-refundable. If ToTA
DUE is paid in full and is postmarked April | o
before, deduct $25 per registrant. NO REFUNDS
after May 1, 2007.

Contact:

Elizabeth Johnson. Office Manager
Ottawa, KS 66067

Phone: (785) 242-0242

Fax: (785) 242-1110

Email: suzukistrings @sbeglobal.net

Alice Joy Lewis. Director
Ottawa. KS 66067

Phone: (785) 242-0242

Fax: (785) 242-1110

Email: suzukistrings @sbcglobal.net
Website: www.ottawasuzukistrings.org

June 7 to June 15, 2007
University of Memphis

Suzuki Institute
University of Memphis,
Memphis, Tennessee

Directors:
Cande Schumann, Director

Faculty:
Violin: Loren Abramson (MO), Libby Armour
(TN), Judy Blank (MI), Pak-Chung Cheng (TN),
Winifred Crock (MO), Christie Felsing (IA),
Erin Hamilion (TN), Kimberly Meier-Sims
(OH), Carrie Reuning-Hummel (NY), Suzanne
Rickman (IL). Viola: Janse Vincent (WI). Cello:
Kate Dykstra (IA). Piano: Connie Almond (CA).
Libby Armour (TN), Sofya Brayver (TN), lrene
Buchanan (TN), Maria DeBacco (TN), Caroline
Fraser (Peru), Alla llyin (TN), Jennifer Brooke
Taylor (MN). Other: Dalcroze: David Brown
(OH); Fiddle: Crystal Plohman (TN); Orchestra:
Karla Philipp (TN); World Drumming: Ed
Murray (TN).

Student Program Offerings:

June 10-15: Violin, Viola, Cello, Piano
Play-ins, honor recitals, concerto night, Dal
orchestra, chamber music, theory/composition
art, parent lectures, fiddle, cello choir, world
drumming.

croze,

Teacher Program Off
Every Child Can: (6 hours)

Fraser Jun?
Book 1: (28 hours)
Piano | Fraser Jun =15
Other Units: (15 hours) !
Violin2  Reuning-Hummel  Jun7-11
Violin3  Reuning-Hummel  Jun 11!

summer institutes

Student Fees:
Individual Registration: $60

— $100
Family Registration (2 or more students): 310

Student Tuition: $290 (pizza dinner & t-shirt
included)

Half-Day Tuition for 3-Syr olds (Twinkle
Perpetual Mation): $175

Early Bird Discount: deduct $25 from wition if
fees are paid in full by May 1.2007

Sibling enrichments: $40 per class for the week

Teacher Fees:
Registration Fee: $60

Tuition:

Every Child Can: $95

Piano Unit 1: $585

ECC & Piano Unit | (save $30): $650

Violin Unit 2: $315

Violin Unit 3: $315

Violin Units 2 & 3 (save $30): S600

Early Bird Discount: deduct $25 from twition i
fecs are paid in full by May 1, 2007.

Housin
Housing is available in university dormitories
or Holiday Inn at the U of M (limited space
available).

Dormitory Housing:
Student/double/person/night: $27
Adultdouble/person/night: $33
Adult single/person/night: $39
Linens and breakfast buffet included.

Holiday Inn at the University of Memphis: $109/
night/suite (limited space available, free shurtle
from airport).

Meals:

Sunday pizza dinner included for all full-paying
wition students. All other meals are on your own. A
wide variety of restaurants are within a short driving
distance and campus dining is also available.

Child Care:
No child care is provided. All students must be
accompanied by an adult.

Recreatio
A wide variety of restaurants are within a short
driving distance, as are many major attractions
including the Children's Museum, IMAX Theater
and Pink Palace Museum, National Civil Rights
Museum, Botanical Gardens, Memphis Zoo and
Dixon Gallery and Gardens.

Contact:

Cande Schumann, Director
Memphis, TN 38152-4090
Phone: (901) 678-2808 ext. 2
Fux: (901) 6784230

Enmail: ¢schumnn@memphis.edu
Website: music.memphis.edu

| Neumann (ND): Fiddli

June 9 to June 24, 2007

Colorado Suzuki Institute
Beuver Creek Resort at Vail. Avon, Colorado

Directors:
Gauil Seay. Executive Director

Faculty
Violin: Gail Acosta (CA). Liz Arbus (CA). Dr.
Susan Baer (TX). Mark Bjork (MN). Helen
Brunner (England). Jennifer Burton (W1). Enid
Cleary (IL). Rocky Di Georgio (FL). Susan
McDonald (MO). Ann Montzka-Smelser (IL).
Lucy Shaw (TX). Diane Slone (OH). Nicolette
Solomon (TX). Carol Waldvogel (WI). Todd
Williams (IA). Sonja Zeithamel (IA ). Viola: Gail
Acosta (CA). Julia Hardie (TX). Sarah Bylander
Montzka (IL). Ann Montzka-Smelser (IL). Lucy
Shaw (TX). Cello: Renata Bratt (CA). Donna
Davis (TX). David Evenchick (ON). Linc Smelser
(IL). Scott Walker (NC). Bass: Virginia Dixon
(IL). John Kennedy (MI). Jesse McQuarters
(IL). Piano: Fay Adams (TN), Diana Galindo
(AZ). Gail Gebhart (M1). Linda Gutterman (VA ).
Jennifer Hancock (NC). Dale Hansen (MN). Dr.
Doris Harrel (TX). Doris Koppelman (CA ). Jane
Kutscher (OH). Heather MacLaughlin (MN), Karl
Montzka (IL), Marilyn Montzka (IL). Nehama
Patkin (Australia). Barbara Shepherd (IN). April
Travers (CO), Nancy Tsuchihashi (Japan). Flute:
Pandora Bryce (ON). Kim Lorimier (MA). Mary
Beth Norris (CO). Kenichi Ueda (ON). Guitar:
Andrea Cannon (TX). Mychal Gendron (RI).
Seth Himmelhoch (NJ). David Madsen (CT).
Joseph Pecoraro (NC), Cal Taylor (CO). Voice:
Mary Eckler (CA), Diana Galindo (AZ). Dale
Hansen (MN), Nehama Patkin (Australia). Early
Childhood: Meredith Haynes (IL). Other:
Chamber Ensembles: Yuri Cho (CA). Adrian
Fung (CA). Valerie Li (CA), David Samuel (CA),
Nan Shannon (CO); Composition, Musicianship
Carl Van Wyk (TX): Early Childhood Music
Meredith Haynes (IL):  Ensembles:  Scott
David Smith (WD
Mime, Performer's Body: Amanda Brown (IL),
Eliot Monaco (IL); Musicianship: Anne Baker
(IL). Phoebe Bushman (TX). Gay Freeman (CON,
Bill Kronenberg (L), Rachel Schultz (OH)

Student Program Offerings:
June [1-16: Colorado Suzuki lnsttute, session
1: Violin, Viola, Cello, Bass, Piano, Guitar, Voice
Masterclass, repertoire class, and musicianship
or improvisation class is included in the core
curriculum for all students plus 1 enrichment
class trom the following options: accompanying
sKills, bass, experienced bass, bluegr
cello/bass, chamber music, chorus, composition,
experienced  composition, fiddling, flamenco
uitar, Irish cello, lrish  Ensemble, mime,
experienced mime, penny whistle, expetienced
penny whistle, performer’s body, piano style
explorution, practice mentoring, singing, or viola
for violinists. Depending upon playing level some
students are added © orchestra, piano, voice,
llute, or guitar cosemble at no additional charge
Daily recitals, play-ins available. A daily music
readiness progrun is also available for children

for

s 0 monihs-0 years who study an instrument

at the pre-Twinkle or Twinkle level, or who have
not yet started specific instrumental instruction.
Parents: Daily forums include managing practice.
motivation, how to choose an instrument. injury
prevention. preparing students for competitions,
basic music appreciation classes for parents. All of
the daily discussion seminars for parents lead by
faculty members. concerts/recitals. and observation
of any student class is included in the registration
fee paid by students. Parents can also register as
4 student on any of the above instruments. at the
student rates. and any of the teacher enrichment
courses. at the teacher rate. Non-parent observers
may observe any part of the student courses.

June 11-24: Chamber Music of the Rockies: Violin.
Viola. Cello

Two week advanced chamber music. coached
daily by Afiara String Quartet. professional string
quartet in residence. Faculty guest artists. the
Afiara String Quartet (CA). will present concerts
on June 13 and 20. Students in this program are in
2 string quartets and a chamber coaching seminar
daily. Daily masterclass with faculty from the
Suzuki Institute is included in tuition.

June 18-23: Colorado Suzuki Institute. session
2: Violin, Viola. Callo. Bass. Puano. Flute, Voice
See session | description.

Teacher Program Offerings:
Every Child Can: (6 hours)

Kutscher  Jun9
Book 1: (28 hours)

Cello 1 Evenchick  Jun 10-17
Piano | Kutscher Jun 10-17
Violin 1 Arbus Jun 10-17
Other Units: (15 hours)

Violin 10 Bjork Jun 18-23
Violin 2 Zeithamel Jun 18-23
Violin3 Cleary Jun l1-16
Violin4  Cleary Jun 18-23
Violin 3 Baer Jun 11-16
Violin6  Arbus Jun 18-23
Violin 7 Brunner Jun 11-16
Violin$  Brumer  Jun 18-23
Violin9  Bjork

Violin Pr. Baer

Viola 5 Hardie

Violae Hardie

Cello 2 Evenchick

Bass 2 Dixon

Piano 2 Kuischer

Piano 3 Adams

Piano 4 Koppelman

Piano 3 Galindo  Jun I1-16
Punoo  Patkin Jun 18-23
Piana 7 Patkin Jun L1-16
Pano P Adams Jun 18-23
Flue + Bryce Jun 18-23
Flute 5 Lorimier

Guitar 2 Gendron  Jun L1-16
Guiar4  Camnon  Jun Li-16
Guiar7  Madsen  Jun Ll-l6

Additional Teacher Courses:

Violin Tuning for Teachers: Teuching yourstudents
1o wie, Acosta, Jun 16 and gain Jun 23; Teaching
Viola 10 Violin Students as a 2nd Instrument,
Acosta, Jun 12-16 and again Jun 19-23; Teaching
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Double Bass to String Students as a 2nd Instrument,
Dixon, Jun 12-13 and again Jun 19-20; Flute
Repair and Maintenance, Level 1, North, Jun 17;
Flute Repair and Maintenance, Level 2, North, Jun
17: Chamber music coaching practicum, Quartet,
Jun 12-16; Chamber music coaching practicum,
Quartet, Jun 19-23; Sibelius 4: Using theory, ear-
training, and notation software to enhance the
teaching studio. Wyk, Jun 17; The Penny Whistle
as a pre-Suzuki Instrument, Norris, Jun 17.

Student Fees:

Tuition:

Bk. 1 and beyond: $505 per se:
Music Readiness: $365 per session

2 week advanced chamber program: 51,010
Enrichment classes for sibling: $165

Fees are higher if completed after February 10, 2007.

Teacher Fees:

Every Child Can: $198

Bk. 1:5924

Bk. 2 and beyond: $495/15 hour course
All other courses: $33/hour

If your course hours total 30 hours or more.
subtract 10% from total tuition. PLUS: For each
of your students who attend the 2007 Colorado
Suzuki Institute and pay in full, your SAA
teacher workshop tuition will be refunded 10%
after Institute is over. Have 10 students attend
and your SAA course tition will be refunded in
full. Fees are higher if completed after February
10,2007.

Housing:
Very atiractive lodging rates in this mountain
resort available for 3 days before and 3 days
after the Institute dates of June 11-23. All have
outdoor pools with hot tubs, phones, TV and
laundry facilities. After receiving your music
ration, we send a confirmation number
from the Institute and then you can call toll free
numbers in Beaver Creek to reserve your lodging.
Suite rooms include a beverage refrigerator and
coffee maker. Condominiums: fully equipped
kitchens, fireplaces with firewood supplied.
Most units have cable, HBO, VCRs, and access
10 an exercise room and outdoor grill. For virtual
tours of lodging options, see our web site. As a
courtesy o participants, we try to accommodate
your request for roommates, bul we cannot

guarantee you a roommate.

Rates beginning at:
Hotelnight: $94 includes breakfast
Suites/night (includes hot breakfast): $1
Condo: One bedroomy/I bath/night: $102
Condo: Two bedroom/2 bath/night: $123
Condo: Three bedroom/3 bath/night: $143
Condo: Four bedroom/4 bath night: $215

23

Meals:
Beaver Creek has a wide variety of choices among
its 25 restaurants and all are within walking
gistance or a short free shutlle ride away. A
supermarket is located nearby for those who want
{0 prepare meals in their condominium kitchens.

Child Care: .
Small World Playschool offers quality childcare
for ages 2 months-5 yrs. 1o guests of Beaver Creek
Resort with camp-type activities for ages 2-5
including arts and crafts and outside play. Lunch
and snacks provided. Location: Creckside in the
Park Plaza, across from the Beaver Creek Lodge.
See our website for more info. or call (970) 845-
5325.

Recreation:
The whole family can enjoy an affordable rocky
mountain vacation at a world class resort in
Beaver Creek. Opening day of each session begins
with an outdoor ice skating party and climbing
wall fun. Evening activities during Institute
include: faculty concerts and jam sessions. family
movie night at the Vilar Center for the Performing
Ants. www.vilarcenter.org. Suzuki night at the
rodeo, followed by relaxing in heated swimming
pools and hot twbs. For the adventurous: bungee
trampoline, rodeo, white water rafting, hot air

summer institutes

T —

is liftequipped: most lodging s handicappeq
accessible. Travel arrangements can e o
hrough Vail Beaver Creek Travel fortravcl by i
ground transportation via van shutlle or cor ,_mm’
wwsevailbeavercreekiravel.com for mare infor-
mation.

The CSI offers a limited number of pargay
scholarships 1o both students and teachors
support of twition cost only. To be considereq
forscholarship ~assistance.  students/teachors
must submit the scholarship application packet
postmarked by Feb. 15. We operate an insirument
donation program where you bring from home |
your no-longer-used musical instruments ang
supplies. We provide you with a tax receipt fo
your donation (we are a 501¢3 organization) ang
Your instrument is then distributed 10 teachers
Worldwide to make music available for children
everywhere. {Viva Suzuki!

Contact:

Gail Seay, Executive Director
Denver. CO 80220

Phone: (303) 399-5764

Fax: (303) 399-2999

Email: gailseay@coloradosuzuki.org
Website: www.coloradosuzuki.org

June 9 to June 17, 2007
California Guitar Institute
Longay Conservatory of Guitar,
Santa Clara, California

Directors:
Kim Buller,

ballooning. hor ~seback riding. /jeeping
tours, mountain biking, rafting and kayaking, ski
lift rides. hiking, fy fishing. golf, and tennis. View
www.beavercreek.com.snow/summerhome or call
(970) 845-9090 for advice on these activities

Other:

Beaver Creek, elevation of 8,100 feet, is located
100 miles west of Denver, 15 miles west of Vail,
and 30 miles east of Eagle/Vail airport, all on
Interstate 70. Days in early June frequently reach
75-80 degrees but nights can be cool. The village
is friendly to walkers and has many elevators and

I i i h

is available between various Institute lodging,
concert, restaurant, and classroom facilities, and

By Br

Paclfic, MO 63069
229 » www.melbay.com
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Faculty:
Guitar: Frank Longay (CA).

Student Program Offerings:
None offered.

Teacher Program Offerings:
Every Child Can: (6 hours)

Longay Jun 9
Book 1: (28 hours)
Guitar | Longay Jun 10-17

Teacher Fees:
Every Child Can: $110
Bk. 1: $590

Housing:
Housing is available at hotels within walking
distance. Referrals available upon request.

Contact:

Kim Buller, Administrator
Santa Clara, CA 95054
Phone: (408) 343-0933
Email: kim@longay.com
Website: www.longay.com

June 10 to June 15, 2007
Louisville Suzuki Institute

for Strings
chool of Music, University of
Louisville, Louisville, Kentucky

Directors:
Amy Brooks Hoffmann. Institute Director
Heidi Saunders, President, Louisville Suzuki
String Assoc. Inc.

Faculty:

Violin: Timothy Durbin (KY). Brice Farrar (KY).
Hays Hendricks (MO). Sarah Smith (IL). Mary
Ann Tortolano (VA). Viola: Joanna Binford (KY).
Cello: Wendy Bissinger (NC). Wayne Krigger
(KY). Other: Orchestra: Chris Lerner (KY).

Student Program Offerings:
June 10-15: Violin. Viola. Cello

Group and master Suzuki classes, advanced
string program. daily student recitals. faculty
performances, music and movement. fiddling, four
levels of orchestra

Teacher Program Offerings:
None offered.

Student Fees:

Registration: $35 before May 1. $95 after May |
Tuition: New Beginners, Pre-Twinkl
Twinklers: S110 (Suzuki class. My
Movement., plus observation of Book | classes)
Tuition: Bks 1-10: $225 (3 Suzuki class
Orchestra or Music & Movement)
Advanced Program: $225

Student Solo Recital: $10

Enrichment (Fiddling, Music & Movement): $63

Housing:
The University Dormitory is within walk
distance of Institute classes: Single $28/night,
Double S23/person/night. One child age § and
under may stay for free in a double room.

Meals:
Several restaurants are within walking distance of
the Institute and dormitory.

Child Care:
Siblings may register for the Music & Movement
Enrichment class.

Recreation:

Nearby auractions include Louisville Sl
Museum, Science Center, Planetarium, Speed Art
Museum, Six Flags Amusement Park, Churchill
Downs Derby Museum, History Museun, and
Muhammad Ali Museum. An indoor poal is within
walking distance.

are hundicapped accessible and air
conditioned.

Contact:

Amy Brooks Holtmann, Institte Director
Louisville, KY 40292

Phone: (502) 852-0537

Email: LSSA@bellsouth.net

Heidi Saunders, President, Lovisville Suzuki
String Assac. Inc.

Louisville, KY 40292

Phone: (502) 852-0537

Fax: 502-267-4654

Email: LSSA @hellsouth.net

Website: www neighborhoodlink.com/org/suzuki

June 11 to June 15, 2007
Intermountain Suzuki Flute
Institute

University of Utah, Salt Lake City. Utah

Directors:
Karen Perkins, Director

Faculty:

Flute: Joyce Bennett (VA ). David Gerry (ON).
Cindy Henderson (UT). Cynthia Man (NV),
Rebecca Paluzzi (TN,

Student Program Offerings:

June 11-15: Play-in. daily recitals. theory and
Music Mind Games. repertoire classes. 1one &
technique classes, masterclusses.

Teacher Program Offering

Units: (15 hours)
Flute 2 Paluzzi Jun =13
Flute 8 Gerry Jun 11-15

Student Fees:
Registration:
Tuition:

Bk. |
Bk. 3+: 83
After May 1. 2007 add $25 late fee.

$300
0

Teacher Fees:

Registration: $35

BK. 2 or 8: $450

After May 2, 2007 add $25 late fee.

Housing:

Recommended hotel: Chase Suite Hotel by
Woodiin, 763 East 400 South, Salt Lake City. S01-
511, Close to the University, on local Trax
line [light rail]. Hotel shuttle. S99/night sleeps up
10 4 persons. $149/night sleeps 0 perons.

Recreation:
The University of Utah is situated a the base
of the Wasateh Mountains. There are nearby
hikil trails, also Red Butte Arboretum with
extensive gardens and displays. Across the
street from the School of Music is the Museum
of Natwral History, and a few blocks away is the
Museum of Fine Arts. The local Trax line leads
w downtown Salt Lake City. home to Temple
Square and plenty of shopping.

Contact:
Karen Perkins, Director
Holladay, UT 84121
Phone: (801) 272-222
Email: Kareup@ unission.com

Website: www.suzukimusicutali.org, click on
Flute Institute

| have 3 classes. All stri

June 12 to June 24, 2007
Blue Lake Suzuki Family Camp

Blue Lake Fine Arts Camp.
Twin Lake. Mic

Directors:
Patricia Smith. Registrar
Murilyn Kesler. Director

Fuculty:

lin: Tomio Anderson (MI). Wendy Azrak
(MI). Mary Baldwin (MI). Jillienne Bowers
(MI). James Butler (MI). Claire Charboneau
(MI). Dana Duncan (MI). Rebecca Ensworth
(OH). Susanne Garber (MI). Roxanne O.
Gustafson (MI). Sheryl Hudler (MI). Anne
Kearney-Looman (MI). Cassandra Kroondyk
(MI). Elaine Osterbur (MI). Judy Palac (MI).
Nancy Powers (MI). Patricia Reiter (MI). Karen |
Roth (M1). Rebecca Sandrok (IL). Sam Spurbeck
(M), Gubriel Villasurda (MI). Viola: Lisa
Hirschmugl (IL). Anne Kearney-Looman (MI).
Cello: Andrea Martula (MI). Carol Ourada (IL).
Molly Rebeck (MI). Paul Rebeck (MI). Piano:
Susan Crosser (MI). Parricia Heineman-Vernon
(IL). David Lipps (MI). Armena Marderosian
(MI). Linda Smuth (OH). Other: Chamber
Music: Nancy Marmla (MI). Marla Smith (MI).
Dolores Wilson (IN): Chamber Music. Orchestra:
Patricia Smith (M1,

|
|

|
Student Program Offerings:

sion is only 4 days long. many
attend Y sessions. In Session
! there piano. piano ensemble.
movement, beginaing theory. 2nd improvisation
for advanced students. Piano chamber music
s available 1o students age 9 and older in
Book 3. Kuhlau Sonatina 2nd above.

families

asses

olin. Viola. Cello, Piano
Piano classes offered are the same as Session 1. |
String classes are offered at every level. String
chamber ensembles and orchestra are available
for all swdents 9 vears and older, Violin BX 3
up. Viola. BX 3 up. Cello Bk 3 up. Students in
chamber ensembles will have 4 classes each day.,
The *A” private lexson class, "C* repertoire class.
«chamber casemble. and orchestra. All others will
2 repertoire classes are
N ers of the "A” classes.
classes are offered all during the day
for all students and parents from begianing to
advanced level. Bring your guitar or bass to
play along with us. Special musical activities
offered include daily recitals, a beginaing note
reading session, daily parent teacher panels and
an orchestra session for parents who bring their
own instruments. For an additional fee, adult
piano lessons are oftered with Linda Smith of
Toledo, OH and childhood music classes for
younger siblings with Patricia Heineman-Vernon
ot Skokie, IL. Session 3 classes and activities for
string students are the same as Session 2

June 21-24: Session 3: Violin, Viola, Cello
Session 3 clusses and activities for string students

are the same as those offered in Session 2.
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Teacher Program Offerings:
Book 1: (28 hours)
Violin 1 Azrak Jun 16-24

Oher Units: (15 hours)
Piano2  Anderson
Student Fees:
Registration: $40
Tuition:

One session: $115
Pre-Twinkle Class: $35
Chamber music for piano or strings: $40
Adult piano lessons: $35

Jun 12-16

Housing:

Prices are for | session only. Cabins and facilties
are similar to those found in Michigan State Park.
Cabin (inside bath) 1 family, minimum charge:
$160 or $60 per adult, $50 per child under 12.
Cabin with shared bath building, 1 family:
$50 per adult, $40 per child under 12.

Shared cabin, usually moms and children, shared
bath facilities, $40 peradult, $30 per child under 12.
RV and tent sites available: $55.

Teendorm, withcounselor, forstudentsover 12:$60.
Motels available in nearby Whitehall, MI.

Meals:

Prices are for one session only. 10 meals, lunch
the Ist day to lunch the last day.

Ages 1-4: Free

Ages 5-11: 345

Adults: $55

Recreation:

The emphasis s on family at this camp, which blends
music and outdoor experiences for the whole family.
Blue Lake is unique in that many exira activities are
centered around the outdoors. An outdoor swimming
pool, lakeside sand for children o play, campfires at
night, picnic on the shore of Lake Michigan between
sessions, and guided nature walks keep families busy
between and after classes. There is a soccer game
every aftemoon for students. Parent volunteers share
their special interests with other campers by way of
extra classes and special activities. The Art Bam,
where there are different art projects every hour of the
day is a separate facility which is geared o creative
activities for students of all ages. It is a favorite of
most of the campers, young and old.

Other:

The Suzuki Family Camp offers an opportunity for
Suzuki students and their families 1o visit the Blue
Lake Fine Arts Camp which s located in a beautiful
rustic sefting in the southem Gp of the Manistee
National Forest, 15 mi. north of Muskegon, MI, 4
hours northeast of Chicago. Facilties al the camp
are accessible 10 all. John Kendall Scholarships are
available for violin students in need of financial
assistance. For a copy of an application and
requirements contact Suzukicamp@aol.com.

Contact:

Patricia Smith, Registrar
Okemos, MI 48864

Phone: (517) 349-1230
Email: suzukicamp@aol.com

Marilyn Kesler, Director
Okemos, MI 48864

Phone: (517) 349-9459
Website: www.bluelake.org

June 13 to June 2.
Intermountain Suzuki String

Directors:
Ramona Stirling. Director
Trina Christensen. ISSI Registrar

Juliana Athayde (CA). Diane Austin
(UT), Lauren Baker (LA). Barbara Barber
(CO), David Becker (WI). Goran Berg (CA).
Judy Blank (MI). Lamar Blum (IL), Gabriel
Bolkosky (MI), Judy Weigert Bossuat (OR).
Pat D'Ercole (WI). Teri Einfeldt (CT), Linda
Fiore (CT). Keiko Fumess (GA). Shakeh
Ghoukasian (NV). Ruth Godfrey (UT), Connie
Hadlock (ID), Helen Higa (HI). Carolyn Huebl
(TN), James Hutchins (MD), Joseph Kaminsky
(MO), Rosalie Keddington (PA). Sylvia Khoo
(Singapore), Katherine Kunz (UT), Cathryn Lee
(CA). Kathy Leidig (CO). Sue Levine (CO),
Allen Licb (NY), Donna Lim (CA), Tamara Linn
(TX). Julie Maura (IL), Rebecca McFaul (UT),
Michael McLean (CA), Deborah Moench (UT),
Mary Ann Morgan (UT), Mark Mutter (MI), Amy
Packman (CO), Fernando Pinero (Argentina),
Doris Preucil (IA), Shelley Rich (AZ), Robert
Richardson, Jr. (MB), Suzanne Rickman (IL),
Margaret Shimizu (CA), Sven Sjogren (Sweden),
Sarah Smith (IL), Glenn Spring (CO), Kathleen
Spring (CO), William Starr (CO), Mary Straub
(NV), Asheley Watabe (UT), Rebecca White
(OH), Janis Witrig (IL), Lisa Yong (MO)
Viola: Stacey Brady (CO), Dee Martz (WI),
William Preucil (IA). Cello: Barbara Balatero
(WA), Amy Barston (NY), Carey Cheney (UT),
Elliott Cheney (UT), Pamela Devenport (GA),
Rodney Farrar (CO), Beth Goldstcin-McKee
(OR), Julie Newton (CA), Alicia Randisi-Hooker
(TN). Bass: Domenick Fiore (CT). Other: Art:
Ruth Gledhill (UT); Chamber: Robert Baldwin
(UT), Brant Bayless (UT), Russell Fallstad
(UT). William Fedkenheuer (UT), Yi Ching
Fedkenheuer (UT), Anne Francis (UT), Jesus
Morales (UT), David Porter (UT), Denise Willey
(UT), David Yavornitzky (UT).

Student Program Offerings:

June 14-16: Advanced Chamber Music: Violin
Viola, Cello '
Three full days of chamber music coaching
with the Fry Sireet Quartet. Students will be
grouped in string quartets, only 32 swdents
will be accepted. Students must he Book 6
and above (violin) and Book S (viola, cello)
Existing string quartets may apply g5 o
eroup. All groups will remain together for the
second week and must be enrolled in IsS]
June 18-23: Violin, Viola, Cello, Bass

R:vlmJ:‘play~|m.|htul'y,c|\umher music, orchestra,
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performance class, guest artist concerts, advanceq
string camp. supplementary classes: art, vojce,
dance. African drumming, kindermusic, juggling,

Teacher Program Offerings:
Every Child Can: (6 hours)
Lieb Jun 14
Bossuat  Jun 14

Book 1: (28 hours)

Cello 1 Devenport  Jun 15-23
Violin 1 Bossuat Jun 15-2.
Violin 1 Lieb Jun 15

Other Units: (15 hours)
1

Violin2 St Jun 14-22
Violin2  Einfeldt  Jun 14-22
Violin3 St Jun 18-23
Violin3  Einfeldt  Jun 18-23
Violin 4 Barber Jun 14-22
Violin 5 Barber Jun 18-23
Violin6  Fiore Jun 14-22
Violin7  Fiore Jun 18-23
ViolinPr.  DErcole  Jun 18-23
Viola 4 Preucil Jun 13-17
Cello 2 Cheney ~ Jun 14-22
Cello 3 Cheney Jun 18-23

Additional Teacher Courses:
“Tone class. Lee. Jun 18-23; Advanced Lit, Preucil,
Jun 14-16.

Student Fees:

$50 Family Registration fee ($25 if registered
before March 1st)

Twinkle (1wo classes per day): $140

Lower Suzuki (violin bk. 1-3, cellofviola bk. 1-
2): $395

Upper Suzuki (violin bk. 4-8, cello bk. 3-6, viola
bk. 3-5): $450

Advanced String Camp (violin bk. 9+, viola bk.
6+, cello bk. 7+): 5470

Advanced Chamber Music (3 extra full days):
$230 plus enroll in ISST

Enrichment: $60

Registration deadline April 1st.

Teacher Fees:

$50 Registration fee ($25 if registered before April
1s1)

Every Child Can: $110

Bk. 1:$490

Single unit: $400

Double unit: $600

Practicum: $400

Violin enrichment course: $350

Housing:

Contact Residence Inn, Sandy, UT, 801-561-5005.
Hampton Inn 801-571-0800, Fairfield Inn 801-572-
1200. Call for other hotels. No dorms available-

Meals:

Lunch meal ticket available with registration-
Child Care:

Child care will be available on campus if you Pre”
register for it.

Recreation:

Salt Lake City is located only 20 minutes from

summer institutes

beautiful mountain resons for hiking, tram rides, alpine
slides, ete. Local atraction: Historic Temple Square

Other:
Al classes will be held in one building at our host
facility, Juan Dicgo Catholic High School located
a1 300 East 11800 South, Draper, UT 84020, in the
Salt Lake Valley. Everything is only a 20 minute
ride from the Salt Lake International Airport.
Everything is handicap accessible. For scholarships
see our website.

Contact:

Ramona Stirling, Director
Salt Lake City, UT 84121
Phone: (801) 943-5327
Fax: (801) 571-4110
Email: issifac@shire.net

Trina Christensen, ISSI Registrar
Sandy, UT 84094

Phone: (801) 571-1006

Fax: (801) 571-4110
55i@xmission.com

Teacher Program Offerings:
Every Child Can: (6 hours)
Cole Jun 16

Book 1: (28 hours)

Violin | Cole Jun 17-24

Additional Teacher Courses

Group Class Teaching, Bks 1. Sprunger. Jun
19-23. Student Fees:

Registration: $35

Sibling Registration: $25

Tuition:

Bk. 1-4: 5245
BK. 5 up: $265
Sibling Tuition:
Bk. 1-4:5225
BK. 5 up: 5245
Quartet: $130

Fiddling: $85
Late fee: 540 (postmarked after 5/26/07)

June 16 to June 24, 2007
Greater Washington Suzuki

Institute
Columbia Institute of Fine Arts, Falls
Church, Virginia

Directors:
Florence Kwok, Business Director
Ronda Cole, Music Director

Faculty:

Violin: Willinda Atchley (NC), Cortney Baker
(FL), Mary Ann Basinger (OH), JoAnna Basta
(PA), Ronda Cole (VA), Pamela deWall (GA),
Timothy Durbin (KY), Phyllis Freeman (MD).
Cathleen Howard (MA), Dana Meyer (TN), Brook
Moes (CA), Clorinda Noyes (ME), Edmund
Sprunger (MO), James Stern (MD), David Strom
(VA), Keri Tomenko (MD). Viola: Timothy Durbin
(KY), Phyllis Freeman (MD), Dana Meyer (TN).
Cello: Trina Carey Hodgson (IL), Deborah Parks
(NY). Other: Conductor: Anne Rupert (VA):
Scottish Fiddling: Melinda Crawford (OH).

Student Program Offerings:
June 19-22: Enrichment: Violin, Viola, Cello
Royal Scottish Fiddling

June 19-23: New Readers Orchestra: Violin
For students in late Book | and others who are
Just being introduced to reading.

June 19-2

: Applied study: Violin, Viola, Cello
Masterclass lessons, repertory classes (except
viola), play-ins, orchestra, concerts and recitals
June 19-23: Chamber Music: Violin, Viola,
Cello

Trios, quartets and small chamber groupings
couched by a facully member

June 19-23: Four Pertorming Orchesiras: Violin,
Violu, Cello, Bass

Four orchestras from middle books through
advanced players.

Teacher Fees:
$35

Every Child Can: $125 including manual)

Bk. 1: $516

Violin Ov. 1-4: 5275

Group Class Teaching Technique Observer flat
fee: S115

Housing:
Housing in nearby hotels o be listed on website in
Feb: www.sagwa.org. click on String

Meals:
Lunch available at the institute on cash basis.

Recreatio
Walking distance to East Falls Church Metro
subway in Virginia to DC Smithsonian Museum
Mall and other points of interest.

Moses (OH), Mary Cay Neal (NY). Julie Parkinson
(OH). Joe Petron (PA), Vincent Phelan (OH), Susan
Sommerville (OH). Linda Stieg (OH), Roger Stieg
(OH). James Van Reeth (OH). Viola: Marian Goss
(OH). Cathy Hanson (CO). David Levine (NY).
Deborah Price (OH). Cello: Joanne Erwin (OH).
David Evenchick (ON). Nathan Kufchak (OH).
Jill Wright (OH). Piano: Karen Chitu (OH). Cathy
Fafrak (OH). Rita Hauck (OH). Linda Hill (OH).
Maryfrances Kirsh (OH), Catherine McMichael
(MI). Jean Moran (OH). Mary Craig Powell (OH).
Merry Bing Pruitt (OH). Judy Scurci (OH). Other:
Ching-Chu Hu (OH). Amy Mailer (OH). Jody
Porreca (OH). Paul Porreca (OH).

Student Program Offerings:
June 18-23: Capital Suzuki Institute: Violin.
Viola. Cello. PianoMasterclass. technique. large
repertoire. chamber music. orchestra. piano

theory. improvisation. composition. fiddle. Kodaly
musicianship. teen musical theater. orchestra solos
concert. grand concert. solo recitals. fiddle contest.

Teacher Program Offerings:
Every Child Can: (6 hours)
L. Stieg

Jun 16
Book 1: (28 hours)

Piano |
Violin |

Powell
L. Stieg

Powell

!
Student Fees:

Museums are 10 miles and 20-minute drive.

Other:

Major highway Rte. 7. Rie. 66. and Metro subway
station East Falls Church are all nearby. Tysons
Corner, area's largest shopping mall: 5 miles, 12
min drive. Reagan National Airport: 9 miles, 20-
min drive. Washington Dulles International Airport:
19 miles, 23-min drive.

Contact:

Florence Kwok, Business Director

Annandale, VA 22003

Phone: (703) 256-3031

Fax: (703) 256-6363

Email: cfkwok@aol.com

Website: www.sagwa.org, lick on String Institute

June 16 to July 13, 2007
Capital University Suzuki Institute
Capital University, Columbus, Ohio

Directors:
Douglas Locke, Co-Director
Susan Locke, Co-Director

Elizubeth Council-Phelan (OH), Bruce
Erwin (OH), Brice Farrur (KY), Colleen Fitzgerald
(W), Michuel Hanson (CO), Christina Hunting-
Gant (OHD, Eileen MacNaughton (NM), Marlene

Tuition:
Twinkler: $200
Suzuki bk. 1-5: S
Advanced bk. 6 up: $2
Enrichments (fiddling. improvisation, etc.): $55
Teacher Fees:

Every Child Can: $100

BK. I Violin: 475

BK. 2 Violin: $3;
BK. 3 Violin: $350

Bl and 3 Violin: S475
BK. 4 Violin:
BK. 6 Violin: $350

BK. 4 and 6 Violin: $475
BK. 4 and 3 violin: 475
BK. | Piano: $475

BK. 6 Piano: $350

Housing is available in university residence halls.
Per person per night: $35
Teen Dorm/person/week: $280

Meal passes are available at the campus dining
hall.

Recreation:
The cumpus is located in Bexley, Ohio, a suburb of
Columbus, known for beautiful homes and small-
townlifestyle. On campus the conservatary of
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music features performance and classroom space
ideal for music study. Recreation facilities include
tennis courts. a bowling alley. sand volleyball,
sports field and basketball. Columbus is an attractive
metropolitan area that boasts of beautiful parks.
exciling shopping. and unique neighborhoods.

Other:
Need-based scholarships are available for teachers
and students. Amounts of awards range from $25
- $150. Forms are included in the brochure and
application materials.

Contact:
Douglas Locke. Co-Director
Columbus. OH 43209

Phone: (614) 236-6471

Fax: (614) 236-6935

Email: dlocke @capital.edu
Website: www.capital.edu/suzuki

June 18 to June 22, 2007
Ann Arbor Suzuki Guitar Institute
Bethlehem Church, Ann Arbor, Michigan

Directors:
Mary Lou Roberts, Director

Faculty
‘Guitar: Andrea Cannon (TX), Mychal Gendron
(RI), Michele Homner (PA), Laura Knight (IL).
Frank Longay (CA), Mark Marston (PA), Brian
Roberts (M), Mary Lou Roberts (MI).

Student Program Offerings:
June 18-22: Guitar ‘ ‘
Guitar Ensembles. afternoon mini concerts. theory
ctivities

games, movement

Teacher Program Offerings:
Other Units: (15 hours)
Guitr9  Longay
Student Fees:

Al Tuition and fees:

Jun 18-22

Bk. 1-3: 82
Bk. 4-6: $320
Bk. 7-9: $340

Theory Games or Ensemble is included with no
extra charge.

Teacher Fees: )
All wition and fles. participant or auditor: $340

Housing:
Best Western: 1-734-665-++44
Steiner House: marianleon@yahoo.com

Meals:
Meals available at many restaurants within casy
walking distance in downtown Ann Arbor.

Recreation:
Gym and playground on premises for noon time
recreation. The Ann Arbor Summer Festival
offers outdoor evening entertainment, Ann Arbor
Children's Hand's on Museum within walking
distance. as well as many flavorful icecream stores.
curious shops. book stores and art galleries in a
college town atmosphere.

——

Contact:
Mary Lou Roberts. Director
Ann Arbor, M1 48103

Phone: (734) 769-5704

Email: institute @arborguitar.org
Website: www.arborguitar.org

June 22 to June 30, 2007
Atlanta Suzuki Institute
TBA, Atlanta, Georgia

Directors:
Kirsten Browning. Co-Director
Rachel Bachmeier. Director of Fina
Tracy Shealy. Institute Director

Faculty:
Violin: Loren Abramson (MO). Reagan Brasch
(IL). Beth Carr Novak (IL). Teri Einfeldt (CT),
Betsy Fee (SC). Erin Hamilton (TN). Kevin Home
(MI). Edward Kreitman (IL). Jennifer Laster
(CO). Kirsten Marshall (NY), Kimberly Meier-
Sims (OH), Carrie Reuning-Hummel (NY). Viol,
Kathy Almquist (MA). Edward Kreitman (IL).
Cello: Carolyn Mead (MN). Other: Orchestra
Tim Anderson (GA)

Student Program Offerings:

June 24-29: Violin, Viola, Cello

Masterclasses. technique and repertoire classcs,
recitals. orchestra. eurhythmics, play-ins, talent show.

Teacher Program Offerings:

Robertson & sons

Visit our website at

Ba318

Violin shop

INCORPORATED

ESTABLISHED 197]

Fine Quality Instruments and Bows / Repairs / Rentals / Accessories / Sheet Music

FOR ALL YOUR BOWED INSTRUMENT NEEDS
(505)889-2999 « FAX (505)889-7790 « (800)284-6546

3201 Carlisle, NE Albuquerque, New Mexico 87110
http://www.robertsonviolins com
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ery Child Can: (6 hours)

Reuning-Hummel  Jun 22
Book 1: (28 hours)
Violin | Reuning-Hummel  Jun 23-30
Other Units: (15 hours)
Violin 2 Einfeldt Jun 25-29
violinS  Meier-Sims Jun 2

Student Fees:
Registration: $100
Tuition:
Bk. 1-3:$275

BK. 4 up: 285

Teacher Fees:

Every Child Can: $80
B 500

Bk. 2: $275

Bk. 5: $275

Housing:
Housing is available at local area hotels.

Contact:

Kirsten Browning, Co-Director
Roswell, GA 30077

Phone: (404) 216-3090

Email: knadean@gmail.com

Tracy Shealy, Institute Director
Roswell, GA 30077

Phone: (404) 216-3090

Email: tracyshealy @yahoo.com
Website: www.atlantasuzuki.org

June 22 to June 30, 2007
Music In The Mountains
Suzuki Institute & Fry St.

Chamber Music Camp
Emory and Henry College,
Emory, Virginia

Director
Nan Freeman, Administrative Director
Sally Ross, Chamber Music Director

(KY), Betsy Fee (SC), Will Frees

Joan Krzywicki (PA), D

(NC), David Madsen (CT).

Student Program Ofterings:
June

the reg

Suzuki camp.

June 23-29; y Street Chamber Music Camp:
Violin, Viola, Cello, Buss

Anintensive chamber music camp for intermediate

and advanced steing students.

June 24-28: Adult Chumber Music and Suzuki

Enrichments (orchestra, fiddling. eurhythmics): $60

Libby Armour (TN), Timothy Durbin
an (NC), Ben
Hutchens (NC), Jumes Hutchins (MD), Jane
MacMorran (TN), Rebecea McFaul (UT), Julie
Swenson (TN). Viola: Russell Fallstad (UT).
Cello: Beth Cantrell (VA), Anne Francis (UT),
Sally Ross (NC). Piano: Susan Fralin (VA),
id See (TN). Flut
Suzanne Williams (NC). Guitar: Adam Kossler

28: Fiddle Camp / Suzuki Institute: Violin
Jane MacMorran Scottish Fiddle Camp  and
Suzuki Institute begin on Friday and feeds into

Institute:  Violin, Viola, Cello, Bass. Piano ‘
Adults take part with a small group of musicians
and learn the fine art of playing chamber music
They have a masterclass and orchestra. Adults
are also welcome o play in the Suzuki group
classes for their instruments and levels

June 24-28: MIM Suzuki nstitute

Violin. Viola. Cello, Piano, Guitar. Flute

The Suzuki Institute offers for each student a
masterclass. a large group and a small group ¢
plus either a theory or orchestra class. We also ha
electives of fiddle. folk dance. golf. etc

Teacher Program Offerings:
Every Child Can: (6 hours)
Armour

Jun 22

Book I: (28 hours)
Cello | Cantrel]
Piano | Krzywicki

Other Units: (15 hours)

Violin 5 Armour

Violin Ov1-3 TBA

Guitar 4 Madsen

GuitarS  Madsen  Jun 26-30

Additional Teacher Courses
Teaching Group Lessons. Durbin, Jun 22-26

Student Fees:

Registration Fee for family or teacher: $75
Student Tuition: $275

Fiddle & Suzuki Institute Tuition: $395
Chamber Music Camp: $393
Adult Chamber Music Institute: 275
Enrichment Classes: $75 each (fiddle. folk
dancing, golf. jazz piano, chamber mus,
for strings and pianists, jazz suitar, altemative
guitar, organ for pianists)

elective

Teacher Fees:
Every Child Can: $125

BK. | (any instrument): $425
Bks. 2-6: 32!
Advanced Techniques for Violinists: TBA
Group Lessons: TBA

E-mail for full brochure

Housing:
Housing is available in college dormitories. Prices
available in full brochure.

Meals:

Meals are included in the housing package. Commuter
meals are available in the cafeteria on a pay 4s you go
basis 4 I cart. Prices available in full brochure.

Recreation:

Emory and Henry is known for its scenic beauty,
including dozens of handsome old maple wees, o
spring-ted duck pond, and plenty of open spaces
perfect for biking, roller blading, skateboarding
or just strolling on 4 pleasant summer night.
Recreational upportunities include s 9-hole golt
course on the grounds, tennis courts, an indoor
swinuming pool, soccer fields, and neutby hiking
The Virginia Creeper Trail is a popular hike or bike

tide for many Ganilies,

Othe
Music in the Mountains offers a concentrated
week of private lessons, group lessons, chamber

music. fiddling. orchestra. concerts. and musical
enjoyment for students. parents and teachers
already involved in Suzuki lessons. or those who
want 1o learn more about Suzuki. The institute
provides activities for students of all ages and |
playing abilities. Parents have the opportunity
w0 share ideas and gain new skills for helping
their children. Teachers may emhance their skills
through workshop study and observation of
outstanding teachers. The Suzuki institute will run
concurrently with the Fry Street Quartet Chamber
Music Workshop. A parent or respoasible adult
must accompany students under |3 years of age. A
parent or responsible adult may either accompany
students age 13-18. or they must be under the care |
of the teen counselor. for an additional fee. The
Music in the Mountains Suzuki Institute is held
at Emory and Henry College. E & H is locared |
in the small community of Emory. Virginia. one |
mile off Interstate 81 (exit 26) in the foothills |
of the Appalachian Mountains. [t is near the
historic town of Abingdon. VA. home of the
renowned Barter Theater. The college is within
view of Virzinia's two highest peaks. Mount |
Rogers and White Top Mountain |

There are some partial scholarships available for

stwdents or teachers. Application is by a letter |
stating your needs and outlining what you hope to |
2ain from the instirute. The scholarship letter is due |
with your registration form. Anyone who would

like 10 make 3 contnibution to the scholarship fund ‘
is encouraged 10 do so. thus helping. 1o make the |
institute opportunity available to more students |
and teachers. There is also a Beny Newell |
Memorial Scholarship which goes 10 a deserving |
student. Please send for a full brochure for more

information |

Contact: |
Nan Freeman, Administrative Director

Hickory. NC 28603

Phone: (828)
Fax: (828)
Email: musicinthemountains @ yahoo.com

Sally Ross. Chamber Music Director
Hickory, NC 23601
Email: musicinthemountains @yahoo.com

June 22 to June 30, 2007
East Tennessee Suzuki Flute
Institute International

East Tennessee State University,
Johnson City, Tennessee

Direetors:
Rebecea Paluzzi
Faculty
Flute: Joyce Bennett (VA), David Gerry (ON),

Rebecca Paluzzi (TN), Wendy Stern (NY), Kenichi
Ueda (ON).

Student Program Offerings:

June 24-29: Flute

Honrs Solo Recital, Camegie Lunchtime Recical,

Flute Choir, Chamber music, Orchestral studies,

Music Mind Games, College Prep Class, Teen
orm
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|
“Teacher Program Offerings:
Every Child Can: (6 hours)

Paluzzi Jun 22
‘ Book 1: (28 hours)
Flute | Gerry Jun 23-30
| Other Units: (15 hours)
Ueda Jun 24-29
Paluzzi Jun 24-29
Gerry Jun 24-29

Student Fees:
TBA
Teacher Fees:
TBA

Housing:
Housing s available
apartments and dorms.

in university efficiency

Meals:

Three special meal events are included for all
participants. Family members may purchase tickets
for these events. A meal plan is included for all
Teen Dorm participants. Food service is available
in the university cafeteria. In addition, a wide
variety of restaurants are located adjacent to the
campus within easy walking distance. All campus
lodging has kitchen facilitics.

Recreation:

Located adjacent to the Great Smoky Mountain
National Park and the Blue Ridge Mountains.
Northeast Tennessee is a greal slarting
point for hiking on the Appalachian Trail,
biking the Virginia Creeper Trail, visiting

Lhe premler famlly
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Davy Crocket's birthplace. or ~shopping in
Jonesborough, Tennessee's oldest lown.
Participants may purchase a pass o the 100.000-
square-foot ETSU Center for Physical Activity.
Amenities include an aquatics center. an aerobics
and martial arts studio, basketball courts, a climbing
wall. fitness centers, indoor track, racquetball
and squash courts. Adjacent 10 the center is the
Basler Challenge Course. one of the region’s
most complete high and low element adventure
education facilities. The campus also offers outdoor
tennis courts and mountain bike trails

Wellands Water Park is located in neasby Jonesborough
as is the Interational Storytelling Center. which
hosts. nationally-acclimed teller-in-residence in daily
performances throughout the summer months.

Other:
Johnson City is served by Tri-Cities Regional
Airport (TRI) which is located approximately
20 minutes from campus. We are easily
reached by car via Interstates 26 and 81.

The official hotel of the East Tennessee Suzuki
Flute Institute is the Camegie Hotel. a d-star
facility offering special rates 10 Suzuki families.
423-979-6400

Contact:

Rebecca Paluzzi

Johnson City. TN 37614

Phone: (423) 4396956

Fax: (423) 439-8466

Email: suzuki@etsu.edu

‘Website: www.etsu.edu/music/suzuki/institute.htm

J_L‘_L‘T
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June 23 to June 30, 2007
Atlantic Canada Suzuki Institute

Suzuki Talent Education Program of NL,
St. John's, Newfoundland

Directors:
Sean Conway

Faculty:

Violin: Helen Brunner (England), Nancy C
Outes (NL). Jennifer Johnson (NL), Heather Kao
(NL). Kristen Oliver (NL). Evelyn Osborne (NL),
Christina Smith (NL). Viola: Sean Conway (NL)
Cello: Matthew March (NL). Sandra Pope (NL).

Student Program Offerings:
June 25-29: Violin. Viola, Cello

Orff. choir. theory. orchestra, chamber music,
play-ins. solo recitals.

Teacher Program Offerings:
Book 1: (28 hours)

Violin | Brunner  Jun
Contact:

Sean Conway

St John's. NLAIB 4J9

Phone: (709) 754-6710

Email: seanjconway @gmail.com
Website: www.nfld.com/~step

SAA

PREMIER MEMBER

e | V) AT o I ™
VA LWy

June 24 to June 29, 2007

New England Suzuki Institute
Saint Joseph's College, Standish, Maine

Directo
Clorinda Noyes

Facult
Violin: Cathleen Howard (MA). Betsy Kobayashi
(ME). Rachel Noyes (MD), Beverly Shin (PA),
Monica Vanderbaan (CT). Katherine Wood (MN).

Cello: Richard Noyes (ME). Piano: Malgosia
Lis (CT). Guitar: Nathan Kolosko (ME). Other:
Chamber Music, Parent Ensemble: Grayhert

Beacham (ME); Fiddle: Ellen G
Newell (ME): Keyboard, Music History: Chuck
Speicher (NJ); Orff: Nancy Cash-Cabb (ME):
Sight Singing: Anthony Antolini (ME).

wler (ME), Kaity

Student Program Offerings:

, Cello, Piano. Guitar
Daily private lessons. group
ses and play-in or recital. Also: enrichment
classes age and experience directed: Orff, sight
singing, 'musical hystery mystery tour', keyboard
harmony, fiddle, chamber music and contradance.

Teacher Program Offerings:

None offered.

Student Fees:

| A non-refundable deposit of $125 per student is

| due with regiseation, with the additonal balance

| due by June Ist. No money will be collected on
campus. No new registrations will be accepted after
June Ist without director’s consent. There is a 10%

discount for siblings.

‘ Level I, ages 6 and under. 3 classes assigned:

private lesson, group class and Orff class.
‘ The additional balance due: $225.
Level 2, ages 7 and up. 2 classes assigned: ~ rivate

lesson and group class, plus two elective enrichment
classes. Choose from sight singing, ‘musical hystery
mystery tour', fiddling, or keyboard harmony for a
total of 4 classes per day. The additional balance

Chamber music elective, $100 (music reading
ability and Suzuki book 4 level expected).
Choose Level 2 plus chamber music elective
for the additional bakunce due of 425

Parent Performing Group elective, $100 (all levels,
music reading ability required).

Housing:

Housing is available in modern suite-style college
dormitories. Meul service is provided by Bon
Appetit!” a superlative dining service offering 3
buffet style meals per day. Each total includes §
nights (Sunday check-in through Friday checkout)
and 16 meals (Sunday dinner through Friday
dinner).

L No charge for child S and under

2..$46 per night child 6-12. Total for $ nights/16
meals: $230

3.352 per night age 13 through adult. Total for 5
nights/16 meals: $260

Please add $12 per person for linens (sheets,

due: $325. |

blanket, pillow and pillow case) or elect to bring
your own.

A ey deposit will be reyaired at check-in

Meals:

Commuter Lunch Plan:

5 Lunches for adult: $30

5 Lunches Child 5-12: $17.50
Under 5 free.

Recreation:

Saint Joseph's is located in Standish about 20 miles
west of Portland on 331 acres overlooking Sebago
Lake. one of Maine's most beautiful spots. The
campus itself is easily navigated on foot or bicycle.
Scenic paths connect campus buildings. and 4
brisk five-minute walk will take you anywhere

sandy beach opens onto a panoramic view of the
lake with the White Mountains in the distance. To

view the campus, visit www.sjcme.edu. The Alfond
Rec Center (fitness room. indoor track. basketball
courts) is available to adult participants and to
children accompanied by adulis. The pool may
be open for scheduled lap swims for a small fee
(83 per swim) and use of the Alfond Center Rock
Climbing Wall' may be scheduled.

Other:
Scholarship help may be available. Contact: Maine
Suzuki Association: www.msamusic.org

A parent or an adult who has been appointed by the
parent to take responsibility for the child while on
campus must accompany cach student. We are not
offering a teen dorm this year.

Conta
Clorinda Noyes

Portlund. ME 04102

Phone: (207) 7614639

Fax: (207) 7614639

Emil: clorinda@maine.r.com

Website: www.newenglandsuzukiinstitute.org

; Student Fees:
TBA
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June 24 to July 1, 2007

Oregon Suzuki Institute
George Fox University, Newberg, Oregon

Directors:
Cynthia Scott. Co-Director
Kathie Reed. Co-Director

Facult
Violin: Yoko Acheson (CA). Clarisse Atcherson
(OR). Judy Weigert Bossuat (OR). Suzanne Gaye
(OR). Michael Hanson (CO). Tracy Helmin
(WA). Helen Higa (HI). Joseph Kaminsky (MO).
Sandra Payton (WA). Margaret Shimizu (CA).
Glenn Spring (CO). Kathleen Spring (CO). Viola:
Richard Bauer (IL). Cathy Hanson (CO). Elizabeth
Stuen-Walker (WA). Leo Whitlow (Belgium)
Cello: Marilyn George (CA). Ann Grabe (OR).
David Holmes (MN). Piano: Karlyn Brett (WA ).
Carol Cross (WA). Ethel Fang (TX). Pegzy Swingle
(WA). Flute: Kim Lorimier (MA)

Student Program Offerings:

June 29: Violin. Viola. Cello. Piano. |
Flute. Recorder

Auditioned honors recitals daily: evening concerts:
enrichment courses: chamber music. chorus.

orchestra. Orff. Dalcroze. curhythmics for teens.
marimba. piano improvisation. folk dance. arts and
crafts. origami.

Teacher Program Offerings:
Book 1: (28 hours) |

Flue | Lorimier  Jun 24-Jul |
Other Units: (15 hours)

Violin 4 Bossuat Jun 24-29
Violin6  Spring Jun 24-29
Violin § Kamins! Jun 2429
Viola 3 Stuen-Walker Jun 24+
Piano 4 Swingle  Jun

Teacher Fees:
TBA

Housing:

Housing is available in university dormitories.
Fees TBA.

Meals:
TRA

CLAIRE GI \'EN

Dealers, \l\k‘r\ & Restorers of
Fine Violins Viols, Cellos & Bows

VIOLINS. INC.

1004 Marquette Aveaue |

Toll-Fre )0.279.43

Suite 205 |

E-mail: cgivens@givensviolins.com |

Minncapolis, MN 55403

| Phone: 612.375.07(

www.givensviolins.com
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Recreation:

Evening concerts. Teen evening activities. Located
in historic Newberg. one hour from Portland, one
hour from the coast, and a short distance from the
Cascade Mountains.

Other:
Scholarships available.

Contact:

Cynthia Scott, Co-Director
Oregon City. OR 97045
Phone: (503) 655-7839
Email: osikathie@aol.com

Kathie Reed, Co-Director
Tigard, OR 97223

Phone: (503) 639-3795

Fax: (503) 639-3795

Email: osikathie@aol.com

Website: www.oregonsuzukiinstitute.org

June 24 to June 29, 2007
Idaho Suzuki Institute
College Church of the Nazarene,
Nampa, Idaho

Directors:
Nona Haddock, String Director
Milana Colt, Piano Director

Faculty:

Violin: Diane Austin (UT), Kimberlee Dray (ID).
Melissa Fife (ID), William Wharton (ID). Piano:
Karlyn Brett (WA), Cheryl Hansen (ID). Other:
Judy Bush (ID). Kristi Foreman (ID), Tina Myer
(ID). Justin Nielson (ID), Maudi Sundrud (ID).

Student Program Offerings:
June 25-29: Violin, Viola, Cello, Piano
Honor Recitals, choir, folk dance, penny whistle,
guitar, viola, cello, chime bells, Advanced chamber,
ensembles, orchestra, composition, theory, music
theory games

Teacher Program Offerings:
Units: (15 hours)

Violin2  Lee Jun 24-28
ViolinS  Licb Jun25-29
Piano3  Breu Jun 25-29
Student Fees:

Registration:

50 per student / S75 per family
Tuition:

Pre-Twinkle/early book 1 half day (3-6 yrs.): $100
Bk. 1-3: 5250
Bk, 4-10: $275

Teacher Fees:

Violin Bk. 2 and 5: $295

Piano Bk. 3: $295

Housing:

Housing available in university dormitories, prices

not yet available. See our website for further
information.

Meals:

A meal deal providing lunches Tuesday - Friday
will be available on site for $22 per person. Check

website for further information for those staying in

the dorms.

Child Care: . .
Child Care available on site. See website for further

information.

g:ﬂr;:( o, Tocaed in the Treasure Valley is
close 1o a variety of summer recreation activities:
Tubing the Boise River, white water rafting and
Kayaking on the Payetie River. water skiing.
swimming. bicycling. Roaring Springs water slide.
Boondocks, visiting ghost towns and sightseeing

Other: _
Nampa, Idaho, is approximately 20 minutes from

the Boise. Idaho. airport.

Contact:

Nona Haddock. String Director
Meridian, ID 83642

Phone: (208) 8884303

Email: redgrandmal2@msn.com

Milana Colt, Piano Director
Boise, ID 83709

Phone: (208) 362-1548

Email: milana@coltnet net
Website: www.idahosuzuki.org

June 25 to July 6, 2007

Ogontz Suzuki Institute
Camp Ogontz, Lisbon, New Hampshire

Directors:
Domenick Fiore
Linda Fiore

Faculty:
Violin: Liz Keller Fay (CT), Linda Fiore (CT),
Michele George (OH), Melanie Grenier (QC),
Vera McCoy-Sulentic (IL), Michael McLean (CA),
Laura Nerenberg (ON), Susan Recd (MA). Viol
Melinda Daetsch (CT), Gerry Rice (NJ). Cello:
Chris Fiore (IL), Nancy Hair (MA), Carmen Irons
(CT). Sera Smolen (NY), Catherine Walker (QC).
Bass: Domenick Fiore (CT). Other: James H
Selway (VA)

Student Program Offerings:

June 25-30: Violin, Viola, Cello, Bass
Masterclasses, group classes, recitals, orchesira,
chamber music, music appreciation  class.

July 1-6: Violin, Viola, Cello, Bass
Masterclasses, group classes, orchesira, recitals,
chamber music, music appreciation.

Teacher Program Offerings:
None offered.

Student Fees:

Registration: $50

Tuition: $290

Quartet Fee (Book 6 and above): $75

Housing:

Room/Board/Activities: $275
Accommodations include rustic cabins, a few with
indoor plumping, while others have open sides
with canvas roll-downs which can be occupied
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by families of 2:6 people. All have clectricity ang
beds. Bring your own slecping bags and pillows
Shower and toilet facilities are nearby.

Meal
Homemade meals, with bakery on the premiscs,
Ogontz is a magnificent 300-acre Facility in (he
White Mountains of New Hampshire, which
includes log cabin _accommodations, meeting
halls, lodges and dining hall. Ogontz is run with
a cooperative plan: all families participate in food
preparation and cleanup.

Recreation:
Located on a secluded lake surrounded by pine
woods. Activities include arts and crafts, hiking,
swimming, boating (lifeguard on duty) and tennis,

Contact:

Domenick Fiore

‘West Hartford, CT 06119
Phone: (860) 233-9719
Email: fioreous@aol.com

Linda Fiore

West Hartford, CT 06119

Phone: (860) 233-9719

Email: fioreous @aol.com

Website: ogontzsuzukiinstitute.com

June 25 to June 29, 2007

Greater Washington Suzuki
Piano Institute

St. Matthew's United Methodist Church,
Annandale, Virginia

Directors:
Susan Matson, Director

ay Adams (TN), Kiki Barley (PA), Frank
Conlon (DC), Christopher Liccardo (NY). Other:
David Brown (OH), Camille Haberland (VA).
Ronnie Waters (PA).

Student Program Offerings:
June 25-28: Piano

Daily masterclass lesson, daily recital, theory/
musicianship/performance  class,  Daleroze,
Orff, keyboard improvisation, piano ensembles.
handbells, choir,

Teacher Program Offerings:
Units: (15 hours)

Piano7  Barley Jun 25-29

Student Fees:

Ages 4-6: $290

Ages 7-11: $320

Ages 12 & up: $335

Handbell elective: $40

Late registration (postmark after May 5): $43

Teacher Fees:

BK. 7: $360

Late registration (postmark after May
apply to observers): $45

Observer, weekly: $120

Observer, daily: $40

5, does not

e

Housing: ’
Nearby motel information available upon request

Meals:
Box lunches available. Other meals at nearby
restaurants; information available upon request

Recreation:
Playground on site. Sightseeing, other activities in
Washington, DC area

Other:
Handicap accessible.

Contact:
Susan Matson, Director
Greencastle, PA 17225

Phone: (717) 597-4573

Fax: same as phone, call to arrange
Email: pianoinstitute @sagwa.org
Website: www.sagwa.org

June 26 to June 30, 2007
Westchester Suzuki Institute
Manhattanville College,

, New York

Directors:
Amy Rosen

Facult
Violin: Nancy Dexter (NY), Mary Ann Meade
(NY), Naomi Rooks (NY), Amy Rosen (NY),
Sandra Schipior (NY), Heather Vogel (NY). Viola:
Naomi Rooks (NY). Cello: Connie Barrett (NY).
Other: Eurhythmics: Susan Harris (NY), Elizabeth
Chang (MA).

Student Program Offerings:

June 26-30: Violin, Viola, Cello

Dalcroze eurhythmics, play-ins, recitals, chamber
music, orchestra, parent discussion groups, Viola
for the Violinist, fiddling, composition.

Teacher Program Offerings:
None offered.

Student Fees:
Registration: §25
Pre-Twinkle Part Da
Tuition:

0
Enrichments (fiddling, composition, chamber
music): $75

Late Registration fee - after May 15
Meals:

No meal plan available. Cafeteria and snuck bar.
Picy Restaurants nearby.

2007: $25

Contact;

Amy Rosen

New York, NY 10538
Phone: (914) 834-5945
Fux: (914) 834-5213
Email: anystring @aol.com

June 29 to July 8, 2007
DFW - WOW Suzuki Institute

American Airlines Training & Conference
Center. Fort Worth, Texas

Directors:
Tami & Ben McLallen. Co-Directors
Patty Purcell. Assistant Director

Faculf

Violin: Dr. Susan Buer (TX). Gabriel Bolkosky |

(M), Jennifer Burton (WI). Dr. Scott Conklin (IA).
Christie Felsing (IA). Irene Mitchell (TX). Nicolete
Solomon (TX). Edmund Sprunger (MO). Viola:
Liesl de Villiers (TX). Cello: Carey Cheney (UT).
Rodney Farar (CO). Other: Bruce Erwin (OH).
Joanne Erwin (OH).

Student Program Offerings:

June 29-July 6: Advanced Violin Camp: Violin
Requirements: Completed Book 6 and up. age
12 and up. Includes masterclasses. chamber
music, advanced technique classes and other
skills  development and  enrichment  classes.

July 1-5: Violin. Viola, Cello

Includes masterclasses. rep. & technique classes.
play-ins. orchestra. and other enrichment classes.
along with parent education seminars and fun,
family-oriented evening activities.

Teacher Program Offerings:
Units: (15 hours)

Violin2  Sprunger  Jun29-Jul 3
Violin3  Sprunger  Jul4+-8
Cello+ Cheney  Jul1-5

Additional Teacher Courses:
Solos for the Young Cellist (+ hours). Cheney. Jul 6.

Student Fees:

Fees include $25 Registration Fee
Book 1-4: $299

Book 5 up: $350

Pre-Twinkle (violin only): $249
Advanced Violin Camp: TBD

Teacher Fees:
Violin 2: $350
Violin 3: $350
Violin 2 &
Cello 4: $350

Solos for the Young Cellist: §

Housing:
Everything is located in one convenient and well-
designed conference facility. Hotel-style housing for
the main student institute is available onsite at a rate of
$68 per romvper night. Advanced Violin Camp teen
housing rutes TBA.

Meals:
Pre-paid meal cands available at registration;
price TBD.

Recreatio
Swinuming pool, lighted tennis and sports courts,
e oo, walking truils and fun evening activities,
like pajuma play-in, stories & songs in an aireraft
cabin simulitor, movie nig

1 ele.

Contact:

Tami & Ben McLallen. Co-Directors
Bedford. TX 76095

Phone: (817) 319-7818

tmclallen @sbeglobal.net
ite: www.dfwwow.com

Summer Music Festival ~ Suzuki
Kingston

St Lawrence College. Kingston

Directors:
Carole L. Bigler. Director

Valery Lloyd-Watts, Director
Anne Vincent. Administrator

Facul
Violin: Jean Blanc (ON). Chris Brennan Hagy (PA).
Margot Jewell (ON). Karen Kimme (ON). Laurie
Mitchell (ON). Elayne Ras (ON). Michelle Wilcox
(NY). Viola: Thomas J. McAvaney (NY). Cello:
Peter Brubaker (PA). Piano: Christine Burczyk Allen
(LA). Carole Bigler (NY). Rose-Marie Blanc (ON).
Donna Clarke (ON). Martha Hill Duncan (ON).
Sandi Frackenpohl (NY). Susan Gibbon (ON). Gerri
Henderson (NE). Jane Kutscher (OH). Valery Lloyd-
Wans (ON). Betsy Prexcott (VA). Clayton Scort (ON).
James H. Selway (VA). Claire Smock (NY). Flute:
Anne Palmer (ON). Guitar: Adam Kossler (NC).
Voice: Richand Perry (NY). Other: Voice. Family
Chorus: Richard Perry (NY).

Student Program Offerings:

July 1-6: Session 1: Violin. Viola. Cello, Piano,
Guitar. Flute, Recorder, Voice

String play-ins. recitals. chamber music, orchestra,
music theatre. teen program, other enrichments.

July $-13: Sexsion 2: Piano. Guitar. Recorder. Voice
Recitals, music theatre, teen program, other
enrichments.

Teacher Program Offerings:
Every Child Can: (6 hours)

Kutscher Jun 30
Book 1: (28 hours)
Piano | Kutscher Jul 1-8
Violin | Ras Jul1-8
Other Units: (15 hours)
Violin Pr. Kimmett Jul 2-6
Piano 2 Kutscher Jul9-13
Piano + Allen Jul2-6

Additional Teacher Courses:
Mastering the Piano Part 1, Lloyd-Watts, Jul 16
Mastering the Piano Part 111, Lioyd-Watts, Jul

Student Fees:

Fees are approximate.
Registration: $
Tuition: $2
Enrichments: $61

‘Teacher Fees:

Fees are approximate.
Every Child Can: $111
Bk 2

BK.2,4:$320




summer institutes

Housi
Housing Fees are approximate.

6 night package including all meals: $425
Single bed (double occupancy) air. fridge and
private bathroom and parking

Children 10 and under: $325

Meals:
Meals only package

intensive program of applied i :
in addition 1o the chamber music expericnce
stwdent is scheduled for 3 one-hour private le
2 coachings with a piano accompanist. techniques
Clusses. repertory classes. chamber music. and
orchestra. Special classes (including viola for
violinists and cello choir) will be offered as well
Students in the Advanced Program will have the
1y to perform during the Institute.

plied instrumental study
Each

ons.

Child: $110
Adult: $200

Child Care:

St Lawrence College Day Care Services
(Darlene Armer) at 544-5400 ext. 1276 has
limited space. You are encouraged to book
with them immediately to ensure acceptance.
The facility is open in the summer from 8am to
5:30pm for toddlers and pre-school age children.
You will be charged “at a drop off rate” because
you will not be there for the entire summer. The
rate is $4.50/hour.

Recreation:

Contact:

Anne Vincent. Administrator

Kingston, ON K7K 7HS

Phone: 1-888-283-1539 or (613) 542-1486
Fax: (613) 542-7550

Email: mtm@kingston.net

Website: www.morethanmusic.com

June 30 to July 8, 2007
Chicago Suzuki Institute

Trinity International University,
Deerfield, Illinois

Directos
Blake Brasch, Director
Gilda Barston, Artistic Director

Faculty:

Violin: Lina Bahn (VA). Elisa Barston (WA), Judy
Blank (MI), Reagan Brasch (IL), Claire Charhoneau
(MI), Danielle Charboneau (CA), Pat D'Ercole
(WI), Carla Francis (NY), Michele George (OH),
James Hutchins (MD), Nancy Jackson (IL), Gail
Johansen (AK), Michael Lim (WA), Joanne Melvin
(AB), Sarah Bylander Montzk (IL), Ann Montzka-
Smelser (IL), Robert Richardson, Jr. (MB), Sarah
Smith (IL), Janis Wittrig (IL), Shigetoshi Yamada
(IL). Viola: Dee Martz (W), Sarah Bylander
Montzka (IL), Melia Watras (WA). Cello: Amy
Barston (NY), Beth Cantrell (VA), Elliott Cheney
(UT), Rhea Davis (L), Pamela Devenport (GA),
Jean Dexter (KS), Grace Field (M), Nancy Hair
(MA), Marilyn Kesler (M), Carol Ourada (IL),
Carol Tarr (CO), Catherine Walker (QC), Nina
Wallenberg (IL), Barbara Wampner (CA). Piano:
Caroline Fraser (Peru), Hikari Nakamura (IA).
Other: Enrichment: Wayne Krigger (KY).

Student Program Offerings:
June 30-July 6: Advanced Program:

Violin, Viola, Cello, Piano

The Advanced Student Program (by audition
only) is designed for siring students in Books
7 and beyond (or equivalent) who wish a more

Pr

June 30-July 6: Chamber Proran:
Violin. Viola, Cello. Piano

The Chamber Music Program is designed for
swdents who wish to have an experience beyond
the Suzuki program. Violinists should be in
Book 6 or beyond. cellists and pianists should
be in Book 5 or beyond. and violists in Book
4 or beyond. Students who register for this
program should have at least intermediate level
sight-reading skills and should be capable of
practicing independently. as ensemble groups are
expected to rehearse during the weekend session
without a coach. Students will be assigned
to an ensemble group for daily coaching, @
Jesson class concentrating on solo literawre, a
repertory class. and orchestra (string students)
or enrichment class (pianists). Special classes
(including viola for violinists. piano sight-
| reading. and cello choin) will be offered as
well. Chamber groups and orchestra will have
an opportunity to perform during the Institute.

July2-6:Student Program: Violin. Viola. Cello. Piano
Pre-twinkle students will receive two hours of
class instruction on their instrument and one
enrichment. All students in book one and beyond
will receive a lesson class. a class emphasizing
tone and technique. a repertory cl
and movement or a piano enrichment class. Beyond
book one enrichment class offerings include
musicianship. note reading. fiddling. improvisation.
orchestra and piano enrichment.

s. and music

Teacher Program Offerings:
Every Child Can: (6 hours)

DErcole  Jun 30
Book I: (28 hours)

Cello | Wampner — Jul 1-8
Piano | Fraser Jul 1-8
Violin1 DErcole  Jul 1-§
Other Units: (15 hours)

Violin 2-3 Melvin Jun 30-Jul 8
Violin4-5  George  Jun 30-Jul §
Violin 67 Jackson  Jun 30-Jul
Violin 89 Johansen  Jun 30-Jul §
Cello 2-3 Dexter Jun 30-Jul 8
Cello4-5  Canrell  Jun 30-Jul §
Cello 67 Hair Jun 30-Jul §
Cello8-10 Devenport  Jun 30-Jul §
CelloPr. Turr Jul 26
Piano 2-3 Koppelman  Jun 30-Jul §
Student Fees:

Pre-twinkle: $310

BK. 1: 5340

Chamber: $480
Advanced: $580
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1 course:
2 courses:

Bk. X
ECC & BK. I: $660
ECC: $125

Housing:
Single occupancy/per person: $38.50 per night
Double occupaney/per person: $30 per nigh
Teen Dorm-double occupancy/per person: $30
per night

Teen Dorm Fee (per person): §75

Family Budget Plan/3 per room:* S5 per night
plus a $10 surcharge

*Family budget plan includes 2 single beds and
2 sets of linens

Additional family members may sty in same
room - bring sleeping bags. Additional deluxe
accommodations are available at the Woodfield
Suites Hotel (847) 317-7300 (directly across the
street) for a discounted rate of $99 per night (one
king bed)/$109 per night (two double beds). and
Lincolnshire Courtyard by Mariott (847) 634-
9555 (S76/586 - free shutlle service 1o Trinity)
and Lincolnshire SpringHill Suites by Marriou
(847) 793-7500 ($79/889 - free shuttle service 1o
Trinity).

Child: $11

COMMUTER PLAN: Lunch only
5 days:

Adult: $37

Adult: $45
Child: $22.50

(Child is 10 and under)

Recreation:

All the cultural and entertainment features of
the Chicago area are available, as well as the
recreational facilities of Trinity Conference
Center. An Institute activily is scheduled each
evening.

Contact:

Bluke Brasch, Director
Winnetka, 1L 60093

Phone: (847) 446-3822

Fax: (847) 446-3876

=mail: BBrasch@musicinst.org
Website: www.musicinst.org

July 1 to July 13, 2007

North Carolina Suzuki Institute
st Carolina University,
Greenville. North Carolina

Directors:
Joanne Bath, Artistic Director
Jorge Richter. Managing Director

Faculty:
Violin: Gail Acosta (CA). Joanne Bath (NC), Mary
Francis Boyce (NC). Morgen Champney (NC)

cky Di Georgio (FL). Timothy Durhin (KY ).
Pattic Hopkins (NC), Betsy Hughes (NC). Jumes
Hutchins (MD). Katherine Jenkins (GA 1. Ruth
Johnsen (NC). Pam Kelly (NC). Susan Kemprer
(NM). Katie Lawton (SC1. Barbara Memaory
(NC), Karen Moorman (N John O'Brien (NC
Caroline Shaw (NC). Carole Shoat (NC). Vial.
Gail Acosta (CA). Greg Hurley (NC). Sar
Bylander Montzka (IL). Dean O'Brien (AB).
Joseph O'Donnell (NC). Cello: Wendy Bissir
(NC). Nan Freeman (NC). Tim Mutschlecner
(FL). Scott Walker (NC). Other: Chamber
Music, Orchestra: Jorge Richter (NC).

Student Program Offerings:

July 1-13: Advanced Chamber Music [nstitute:
Violin, Viola, Cello

Orchestra, recitals, lessons.

July $-13: Violin, Viola, Cello

Masterclass, repertory class, large group, orchestra
(appropriate levels only), recitals. evening events,
Dalcroze eurhythmics, practice.

Teacher Program Offerings:
Every Child Can: (6 hours)
Kempter ~ Jul |

Book 1: (28 hours)

Violin 1 Kempter Jul 1-13

Student Fees:

Registration Fee (one per family)
Early (postmarked by April 1): $100
Regular (postmarked by May
Late (postmarked after May 11: $15

Tuition

Suzuki Student Institute: $263

Advanced Chamber Music Progran (two weeks : 430
Teacher Fee
Registration Fee

Early (postmarked by Apnil 1): $100
Regular (postmarked by May 1): 125
Late (postmarked after May 1): $150

Every Child Can: $105

BK. 13 485

Housing:

College residence hall housing is available
Suzuki Stdent Institute (e week )
Duuble (two people, same family J: 5.
Roommate-assigned room: S114
Private twom (one adulu: $144
Advanced Chamiber Musi
Development (two weeks):

A

& leacher

Double (1wo pevple, sarme family ) $494

| Remmmate assiwned rom $247

Private coom tone adult)
Al teens o

MU DAY 4 comnselor fie
One week $75

o weeks 100

Meals:
Sz Stdent st (one ek )
Adult: $00

Child cnder 101
Children

2and under eat free

Advanced Chamber Music & Teacher
Development (1w w
Adult $200

Contact:
Joanne Bath, Artisie Director

Jorge Richter. M,
Gr
Ph,

Fux: (252) 128-625%

Email: suzuki@ecu.eduy

Website: www.ecu.edu/music/suzuk

July 6 to July 13, 2007
Northern California Suzuki
Institute

Angela Center & Ursuline HS.
Santa Rosa, California

Directors:
Donna Lim

Lauren Baker (LAY, Connie Hadlook
(HI), Mihoko Hirata WA
Kaminsky (MO), Cathiyn Lee (€A
(NY), Donna Lim (CA), Kayds M
Beth Titterington (KS). Celloz Beth Gold
McKee (OR). Other: Lyndsee Butes (1D, Alnert
Lambert (CA), Suzanne Lambert (CAYL Tom Sewal
(CAL

Student Program Offerings:
July 10-13: Violin, Cello
Daily maste

lass, daily technique class
repertoire class, reading class ToW. Th (rom b
W quartets), daily martachi class tor Book

daily dance class, Welcome Back recital, dance
and mariachi recital, oponal Aikido class,

up for recital on W ar Th final concert, parent
lectures T, W, Th

Teacher Program Offeeings:
Book 15 (25 hours)
Viaha | Lee
Student Fees:

suation. S30 (375 ai
Tuition per student

Pre- Twinkle - Andanting: 3230
Lunde and above: 3300

Exra class for siblings notemulled (¢

Julo-13

lay 1, 20070

dancer: 330

i the dorm without ther panents

summer institutes

acher Fees:
Faton: $50 (560 after May 1. 200

Housing:
TBA i January: please call or wnte for 3
brochure

Veals:

TBA in Januar ¢ call or wite for a

Contact:
Donma Lim
San Frane

Phone

July 6 to July 14,2007

CSMA Suzuki Institute for
Recorder

Community School of Music and Ans at
Finn Center. Mountain View. California

Director

Faculty:

BRSNS i el
310 adulis, beginning

cnt wclcome with

Teacher Program Offerings:

Eveny Child Can: 16 houns

3ok

Revor

Student Fees:

Tuiton: S350 (3230 with carly regiiration
discount throegh Apal Loy

Eanchment (Chamber Music Workshop): $150

Teacher Fees:

Even Child Can: S125
BA 13730 S0
through \pal 1o

Prascticum: 450 (3400 with ¢
discount through April Loy

with carly registration discount

Iy regntration

There wie 3 hotels within 0.6 miles of the
Community School of Music and Ans. Many
restaurnts and supermarkets can be found nearby
Nolunieer housing o available ’

Child Care:
Please contact Sally Tems, lostitute Director

7
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summer institutes

Recreation:
Mountin View is located midway between San
Francisco and San Jose, California. The institute is
one block from commuter train to San Francisco.
Area attractions include San Francisco, Oakland,
Berkeley, Santa Cruz, beaches, redwood trees,
Monterey Bay Aquarium. shopping. local city
parks

Other:
Scholarships are available for members of the
following organizations: SAA (deadline February
15). American Recorder Society (deadline April
15 ), Early Music America (deadline April 15).

Participants may bring tenor/bass recorders and a
music stand for recreational ensembles. The Bay
Area has multiple micro-climates and can be cool:
bring a_jacket. All facilities are air-conditioned
and parking is free. CSMA's Finn Center is a
handicapped accessible facility. Please notify us if
you have any special needs,

Contact:

Sally Terris

Mountain View, CA 94040
Phone: (650) 917-6800 ext. 316
Fax: (650) 917-6803

Email: sterris@artsdall.org
Website: www.artsdall.org/suzuki

July 7 to July 14, 2007
Great Lakes Suzuki Flute Institute

McMaster University, Hamilton, Ontario
Directors:
David Gerry

Facult;
Flute: David Gerry (ON), Nancy Hennen (ON),
Kim Lorimier (MA), Kelly Williamson (ON).
Other: Art: Jennifer Mitchell (ON).

Student Program Offerings:
July 10-14: Flue

Chamber music, orchestra excerpt class, play-ins,
ant, group class.

Teacher Program Offerings:
Book I: (28 hours)
Flute | Williamson  Jul 7-14

Other Units: (15 hours)
Flute 2 Lorimier
FluePr.  Gemry

Jul10-14
Jul 10-14

Student Fees:
For student fees, check our website, www.,
davidgerry.ca

Teacher Fees:
For teacher workshop fees, check our website,
www.davidgerry.ca

Housing:

On-campus housing is available, details available

on the institiute website. A number of options are
available for off-campus accomodations.

Meals:
Fees include a special welcome picnic for all

participants. Other meals are available on campus
at a number of locations. Restaurants and a grocery
store are available within wlaking distance.

Recreation:
The Greater Hamilton area offers many
and cultural opportunities, including parks. nature
trails, museums, galleries and water parks.

recreational

Other:
International flights land at Pearson Airport

in Toronto, about one hour from Hamilton
and is easily accesible via bus and limo
services. Munro Airport in Hamilton services
domestic flights.

Contact:

David Gerry

Hamilton, ON L§P 4A7
Phone: (905) 525-9549

Fax: (905) 527-2669

Email: dgerry @nas.net
Website: www.davidgerry.ca

July 7 to July 15, 2007
Greater New Orleans Suzuki
Summer Music Camp

First Baptist Church of Kenner,
Kenner, Louisiana

Directors:
Kathleen D. Tyree, Co-Director
Stephanie Screen, Co-Director

Melody Brock (MO), Ronda Cole (VA),
Jennifer Johnson (NL), Douglas Locke (OH).
Susan Locke (OH), Linda Stieg (OH), Roger Stieg
(OH). Viola: Susan Locke (OH). Cello: Virginia
Dixon (IL), Grace Field (MI). Bass: Virginia
Dixon (IL). Piano: Rita Hauck (OH). Flute: Tim
Brock (MO). Guitar: Tim Brock (MO), William
Kossler (NC). Other: Cajun fiddling: Jonno
Frishberg (LA): Family Chorus: Dr. Robert Hauck
(OH); Fiddling, Kodaly, Parent Education: Esther
Tyree (LA).

Student Program Offerings:
July 9-14: Violin, Viola, Cello, Bass,
Piano, Guitar, Harp, Flute

Family Chorus, daily noon recitals, orchestra,
chamber music, Kodaly, opening Play-In, New
Approach, Body Mapping for Violinists, note
reading, Cajun Fiddle Track, Fiddling, elective
instruments: flute, guitar, harp, cello, bass, piano.

Teacher Program Offerings:
Every Child Can: (6 hours)

Dixon Jul7
Book 1: (28 haurs)
Cello 1 Field Jul 8-15
Guitar | Kossler Jul 8-15
Other Units: (15 hours)
Violin 2 L. Stieg Jul9-13
Violin Ov1-5 Cole Jul9-13
Piano 2 Hauck Jul9-13
Meals:

4 meals (lunch Tues-Fri)
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Children: $15.00
Adults: $20.00

Recreation:
Tourist Attractions in New Orleans include: the
historic French Quarter, the Aquarium of the
Americas, Audubon Zoo, Louisiana Children's

Day Muscum, Paddlewheelers on the
r. Swamp Tours, Plantation Tours,
Hurricanc Katrina Tour.

Contact:
Kathleen D. Tyree, Co-Director
Metairie, LA 70003

Email: gnosuzuki@juno.com

Stephanie Screen. Co-Director
Metairie, LA 70001

Phone: (504) 7154332
Email: smscreen@loyno.edu

July 7 to July 12, 2007
Suzuki by the Green

Hancock United Church of Christ,
lon, Massachusetts

Directors:
Elizabeth Landman, Director
Sheryl LaFayette, Co-Director

Faculty:
Piano: Leena Crothers (CT), Dr. Doris Harrel
(TX), Ayako Shirasaki (NY). Elan Sicroff (MA).
Other: Dalcroze: Ginny Latts (MA).

Student Program Offerings:

July 8: Chamber Music: Violin, Viola, Cello,
Piano

Coaching sessions.

July 9-12: Piano

Masterclasses, ensemble, Dalcroze, improvisation,
faculty concerts, student recitals.

Teacher Program Offerings:

Every Child Can: (6 hours)
Harrel Jul7

Jul 8-12

Student Fees:

Tuition: $335
Late fee after May 1: add $30

Each student will receive a Masterclass,
Repertoire or Ensemble Class and one Enrichment
Class. Additional Enrichment Classes (Movement,
Improv/Jaz
Chamber Music Coaching Session: Fec 1o be
announced (7/8/07 only).

Teacher Fees:
Every Child Can: $95
BE. § Piano: $375

Housing:

Quality Inn & Suites, Lexington, MA., phone: 781
861-0850, contact John Hansen (special rates f0F
10 or more). Motel is very child and pet friendy
and includes membership to a health club. 14
s its own swinuming pool

Meals:
Nearby restaurants have sit-down and takeaut meals,
Picnic on the historic Lexington Battle Green. In
inclement weather, we may use a lunchroom in the
church. KickofT picnic Sun. night, 7/8/07, on the
Battle Green to meet faculty and students.

Child Care:
Parents must accompany children until age 12,

Recreation:
Hancock Church of Lexington is located in the heart
of the historic district of the American Revolution,
girectly across from the Revolutionary War Batle
Green. Nearby is the famous Minute Man National
park. Within casy walking distance of the institute
is Lexington Center with its atractive shops,
library and cafes. A playground lies in the other
direction. There are many conservation areas with
hiking trails and interesting walks in town. The
entire Middlesex County area is rich in American
history and culture. Cambridge and Boston are
close by. The area is a mecca for famous colleges
and museums, and the ocean is less than an hour
away.

Other:  Some need based scholarships are
available through Suzuki Music School of MA.. Inc.

Contact:

Sheryl LaFayette, Co-Director
Concord, MA 01742

Phone: (978) 318-9033

Fax: (781) 942-9600 (call first)
Email: sheryllaf@yahoo.com

July 8 to July 20, 2007

Ithaca College Suzuki Institute
Ithaca College, Ithaca, New York

Directors:
Sanford Reuning, Director
Joanne Thibadeau, Associate Director

Facul
Violin: Loren Abramson (MO), Geri Amold
(MI), Barbara Barber (CO), Christophe Bossuat
(France), Judy Weigert Bossuat (OR), Augusto
Diemecke (NY), Teri Einfeldt (CT). Gail
Johansen (AK), Nancy Lokken (MN), Kirsten
Marshall (NY), Kathy McHugh (NY), Carrie
Reuning-Hummel (NY), Stevie Sandven (AR),
Carol Smith (TN), Edmund Sprunger (MO),
Allegra Wermuth (CO), Thomas Wermuth (IL),
Katherine Wood (MN). Viola: David Levine
(NY), Carrie Reuning-Hummel (NY), Wendy
Seravalle-Smith (ON), Elizabeth Stuen-Walk
(WA). Cello: Pamela Devenport (GA), Sall
Gross (IL), Nancy Hair (MA), Carey Beth
Hockett (CA), Christine Lowe-Diemecke (NY),
Catherine Walker (QC).

Student Program Offerings:
July 8-13: Violin, Viola, Cello
Recitals, orchestras, play-ins, cello choirs, fiddling,
choirs, technique clusses, creative movement.

July 15-20: Violin, Viols, Cello
Recitals, orchestras, play-ins, cello choirs, fiddling,
choirs, technique classes, creative movement.

Teacher Program Offerings:
Every Child Can: (6 hours)
Reuning-Hummel  Jul 8

Baok 1: (28 hours)

Cello | Devenport Jul 9-18
Violin | Sandven Jul 9-18
Other Units: (15 hours)

Violin2 Reuning-Hummel ~ Jul 9-13
Violin 3 Smith Jul 16-20
Violind  Sprunger Jul9-13
Violin 5 Einfeld: Jul 16-20
Violin 6 Einfeld: Jul 9-13
Cello 3 Hair Jul 16-20

Additional Teacher Courses;

Remedial Violin/Viola Teaching: Sharing Both
Technical and Psychological Approaches.
Reuning-Hummel. Jul 16-20.

Student Fees:
Fees subject (o ch
Registration: 15
SAA Reg. 52
Family Registration: S15
Tuition:

Bk. 1-3 Violin/Viola: 536
BK. 4-10 Violin/Viola: 417

BK. 1-2 Cello: $368

Bk. 3-8 Cello: $417

Advanced Rep. Pgm.. 2-wk: S1197

Preludio Violin Pem.. 3-wk: $1926

Chamber Music Institute 3-wk inclusive: $2362

g without notice.

Teacher Fees:
without notice.

SAA Teacher fee: S5

Grad credit 1.5 hrs./course: S1074
Auditor: $450

BK. 1, two credits: S1432

Auditor: $600.

ECC: $95

ECC with another course: $30
Teacher observer: S150/wk: $35/day

Housing:
Per week ; fees subject to change without notice.
Dormitory rooms: $160-5400

Apartments: $386-5695

Teen Dorm Fee: S85

Meals:
Fees subject 0 change without notice.
Adult, child 11 and over per week: S103
Child 3-10 per week: $139

Under 5: no charge

Recreation:
Swinuming, tennis, track and titness trails,

roon.

Contact:

Sanford Reuning, Director
Ithaca, NY 14851

Phone: (607) 272-6000
Fax: (607) 275-0239
Email: ithacatalent@att.net

Joanne Thibadeau, Associate Director
Ithaca, NY 14850

Phone: (607) 272-6006

Fax: (607) 275-0239

| per class (Suzuki reperioire). Daily group lesson

Email: ithacatalent @att.net
Website: www.ithaca edu/suzuki

July 8 to July 13, 2007
Green Mountain Suzuki Institute

Rochester Community School.
Rochester. Vermont

Directors:
Jody Woos. Executive Director
Sue Smolen. Assistant Director

Faculty:
Violin: Alison Eldredge (Mexico). Gretchen Judge
(NY). Pam Reit (V). Dan Santelices (LA). Cello:
Anpe Brown (VT). Miriam Wu (NY). Piano: James
Breckenridee (OK). Katie Hooper (NY). Cymthia
Huard (VT). Phyllis Kraunz (NH), Rence Robbins
(MI). Marilyn Taggart (VT). Flute: Sara Traficante
(ON).

Student Program Offerings:
July %13 Violin. Viol Cello. Piano. Flute
Sunday afternoon. play-in for all swings and flutes
(Suzuki repentoire). Solo recitals  Tues-Thursday
(Suzuki repertoire . Daily masterclass. with 3 students

(Suzuki repertoire). Friday aftemoon. group recital
(Suzuki play-down). Orchesira rehearsal daily. concert
on Friday. Chamber music option for all students
in Book 3 and above: Daily rehearsal with coach.
concert on Friday: older students also have 1 hour
of independent rehearal each doy. Composition
clective. Other electives: Affican drumming. art.
Taiko drumming. chorus, Orff-Schulwerk. handbells,
folk dance.

Teacher Program Offerings:

None offered.

Student Fees:

Registration deadline for chamber music. April 15;
for other Institute programs. May 1.

Tuition:

First student program: $375
Second student in family
Non-instrument sibling: S

Chamber music elective: S100

Housing:
Housing is available in hotels, inns. campgrounds,
and B&Bs in the Rochester area. There is also rental
housing available in the area—see our website for
details.

Meals:
Meals are available in the town's restaurants and
delis.

Recreation:

Our institute is located in central Vermont, which
offers u tich variety of outdoor activities for families,
including swimmin, i
Nearby Middlebury's Festival on the Green tukes place
the same week, with evening concerts daily.

Other:

We are centrally locuted in Vermont 20 minutes
from  Killington, 45 minutes from Rutland,
tiddlebury, and M L A$100 ip is
ble for any student requesting it. Additional
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{
,

scholarship funds are available on a case-by-case

basis. Apply to the director.

Contact:

Jody Woos, Executive Director

New Haven. VT 05472

Phone: (802) 453-2360

Email: info@greenmountainsuzukiinstitute.ore
Website: wiww.greenmountainsuzukiinstitute.ore

Holy Names University.
Oakland, California

Directo
Stephen Vamey
Steven Hofer. Chair, Departnent of Music

aroline Fraser (Peru).

Student Program Offerings:

None offered.

‘Teacher Program Offerings:

Every Child Can: (6 hours)
TBA July

Book 1: (28 hours)

Piano | Fraser Jul9-27
Other Units: (15 hours)

" Jul9-27

Jui9-27

Jul9-27

Piano Pr. B TBA Jul9-27

Teacher Fees:
ECC: $130

Bk. J: $580
Bk. 4: $360
Bk. 5: $360
Practicum: $490

Housing:
Housing is available in university dormitories
Single/night: $65

Double/night: $50

Contact:
Stephen Varney

San Mateo, CA 94401
Phone: (510) 4361330
Email: sjvarney @ aol.com

Steven Hofer, Chair, Department of Music
Oukland, CA 94619

Phone: (510) 436-1244

Email: hofer@hnu.cdu
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July 13to July 21, 2007

ncoln Suzuki Institute

Nebraska Wesleyan University,

Lincoln, Nebras|

Directors:
Barbara Jones, Director

]71|n:|ll]: NE). Mischa Johnson (NE).
_\rmlml ) Christine Stoner (NE)
ami Piono: Pamelu
<chlecner (FL). Piana: P
Cello: Tim Mutschlecne Dr. Larry Jones

+ (NE). Barbara Jones

e E). Francoise Prerredon

(NE). Priscella Kliewer (N ;
(OH). Flute: Deborah Johnson (NE)

Student Program Offerings:
July 14-20:

Violin. Viok, Cello. Pano. Flute

Chamber Music: ensemhle coaching. orchestra
and  percussion for masterclass
Jessons. student recitals. enrichment class.

pianists.

July 16-20
Violin, Viola. Cello. Piano. Flute

Masterclass lessons, lange group repertoire. theory.
orchestra. choir, recitas, choice of enrichment class

Teacher Program Offerings:
Every Child Can: (6 hours)
B,

Jul13
Book 1: (28 hours)
Piano | TBA Jul 14-21
Violin | TBA Jul14-21
Other Units: (15 hours)
Piano 3 Pierredon  Jul 14-20

Student Fees:
Registration: $50

Late Fee (after May 11): 825
Tuition: $250

Exurs Enrichment Class: $50

Teacher Fees:
Every Child Can: $100
Registration Fee: $50
Late Fee (ufte
BL. 1: $400
BE. 3: 250

uy 11): 825

Housing:

Housingffood service i available though Universiry

Housing. Check prices in the brochure,

Reereation:

gmnmung walking puths, shopping, Lincoln

”mmmn Museum, Falsom Children Zoo, Natural

S}mnr) Museun, Morill Hall, National Roller
hating Museu and Siate Capital Building

Contact;

Barbura Jones, Director

Lincoln, NE 68506-51 54

Phone: (402) 443453

Fan: (402) 43453

Email: insuzukiing @y g, o

Websies musicnebrwesleyin e

2007

July 14 to July 21, 2007
South Carolina Suzuki |nsﬁmu

Furman University,
Greenville, South Caroling

Directors:
Kathryn McLean, Director
Dianne Maalouf. Direcior
Marcella Frese. Programs Coordingto

Violin: Lois Akins (GA). Krisien Browning (¢,
Lucie Fink (SC). Chris Ganelik (NC. Jouy 1|
(MA). Alice Knowles (NC). Mary Cay Nea gy
David Smith (W1 Linda Stice (OH), Roger sy,
(OH). Viola: Ruth Brons (NI, Cella: wop
Bissinger (NC). Renata Bratt (CA), Susin Gagn,
(ON). Piano: Rita Hauck (OH). Naomi Koo |
(DC). Bert Ligon (SC). Pamela Mulline (xc |
Chuck Speicher (NJ). Other: Dr. Robert 1y,
(OH) |

A

Student Program Offerings: |
July  15-20: Violin,  Viola, Cello, i
Beginning  reading  orchestra,  intermediate
orchestra. chamber orchestra, jazz string orcheuir,
music history, music theory, O, fiddling. jurs
repair. student recitals. Institute
: Stories and Music

improv.  strin;
Theme for 200°

Teacher Program Offerings:

Every Child Can: (6 hours)
Hauck Jul 14

Book I: (28 hours) ‘

Cello | Gagnon Jul 14-21

Piano | Hauck Jul 14-21

Violin 1 L. Stieg

Other Units: (15 hours)

Jul 14-21 ‘
Violin 3 Neul |

Jul 15-20

Student Fees:
Tuition: |
All Books: $310 ‘
Enrichment: $35

Teacher Fees: |
ECC: §
BK. 1: 5500 |
Bk.3:$310

Housin,

Housing is available with quarter halt

Prices et
apartments with bath and Kitchen. Price Vaiy
dorm with counselor available.

Meals: e 3
Meals are approximaiely $100° 101 the
period.

Recreation: avening
Family entertainment available ety

biking, golf, tennis, lake walking

Contact:
Kathryn McLean, Director |
Email: Kathrynamelean @ ot o ‘

9 o estions
Dianne Maalouf, Suzuki-relawed gu |

Enail: gymaalouf @bellsouth.oet |

summer institutes
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July 14 to July 21, 2007
Montana Suzuki String Institute
University of Montana,

Missoula, Montana

Directors:
Lamar Blum. Director

Faculty:
Viofin: Tudy Blank (ML Timorhy Durbin (K'Y
Christie Felang (10 Colleen Fitzgerald (W1
Karin Hallbers (AZ1, Pam Hillyens (T, Allen
Lich (NY 1 Many Lou Weddie (MT) Vioka: 1
Hillygus (MT1 Celloz Beth Goldsienn e
(OR). Other:  Afncs Matthes
Marsalek (MT1 Art Susie Risho (M Fiddline
Beth Younghlood (MT)

D

Student Program Offerings:
July 15-20: Viohn, Cello

Beginning end ending play s, student recitals

faculty recital, orehestras,  fddhng, Alrcan
drumming, Kindermusik
‘Teacher Program Offerings:
Exery Child Can: (6 hours)
Lich Jul 14
Book 1: (28 hours)
Violin | Lich Jul 14-21
Other Units: (13
Violin 2 Febsi Jul 15-20

Additional Teacher Courses)
Viola for Violinist, Hill
Student Fees:
Registration: $60
After May 15,2007, add 323
Tuition

Pre-Twinkle: $275

BK. 1-3: 3325

BK. 4423375

Enrichment classes: 40 cach
Xon-Suzuki sibling fee: S15 reg
richment classes

Attfee: S10 per student

>,

Teacher Fees:

Every Child Can: 390
BK. 1 3550

BK. 28325
Teacher Qbserver: SIS daily /550 weck

Housing:
Unisersity Residence halls
Single/n 25

Double/personmight: 23

Meals:

Meals we available at the university food sivice
Lor approximately ST1O - SIS per person for the
> days be; with supper, Sunday. July 13
e charge for chitdien & adults i the e Meal

| ot Alevandina. S

ki e her anin

Revreation
Hikin

Famar Bl

July 14 to July 22, 2007

Alexandria Suzuki Guitar Institute
Old Presbyterian Meeting House.
Alexandria, Virginia

Directors:
Do Rosers. I

Facully:
Guitars T \ilen VA v
Rogers MDD

Teacher Pre

Every Child Can 6

am Offerings:

Buok 128 hours
Guitas (
Student Fees:
Regisiration: 333

Tuition. 3315

Teacher Fed
Every Child Can 3120
Bh. 13020

Housing:
Huusi

s availabic i hotels

ANOAZUILET ST con

Muals:

Pactic

s respon

meals. Alevandia s

Lestauranis

Recreation:
e Alevanding Guitar bestval is presente

(e tnternational Guitar lste and s he
Masonie Nt

bath the Geonge Washingte
Memaoal and the R Presbytenan Mecting
Howse w Vlevanding, Vg The an ot
stneal protile

Alevandin atters @ chann
i tsight it the developuient il the Uinied
States. The aty of Alevanding s och with
Higes Tram the Revolutionany ik il Wa
pertods. mcludig [ e o ouses

With hangig s s and paved cobble

Brobst
Violin Shop

Fine Instruments & Bows
1966 Our d1st Year 2007

See Spectacular photos of
our collection at:

Redert Cotim. (7emona 2006 @ Avaro
Corrochase. Miae 262 © Aliredo

Ins.com

!

Cremena 2801 @ de Zami, (esena 1962
® Georze dpparwl. Miecount 1955 ©
James Cufide. Cmcimsati 129 @
Assumie Cariont, Fur 1594 @ France “

Vio

Eckart Richier. Markneukirehen 1956 @
Baste Baidemi. Bmemos. Aires 1934 ®
Eiisa Serollavezza, Parma 1990 O E B
Roih, Markacukirchen 1926 @ Willam
Carter, Loadon 1928 @ Guater Lobe,
Bubemrenth 2003 ® Job Ardemn.
190 ® Zvko Starches,
Kaaahk 2006 ® BE  Heski
Columbus (0H) 1586 ® Clement & Weise.
Bubeareuth 2006 ® Roman Emilescu.
Rezhin 2006
ABUVE INSTRAMENTS SHIFPED FOR TRIAL
N TOUR HONE 08 STURIO. PHONE B

Werner Vot MaskBeukirchea 1961 -Q
L ]

=

al Washington D
Alexandria, Virginia 22312
Phone (703) 256-0566
Toll-Free (300) 886-3554

: bravio@erols.com
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“ Suzuk1 o

Now Available Dlrect To You From
'The Manufacturer Through Costco.com ?

+ Exceptional quality at amazing low prices. |

+ Huge selection of Acoustic Grand, Upright and Player Pianos.
+ Allsizes and colors. 4' 10", 5'2",5' 8",6'2", Even 7'!
+ Delivered directly to your home.
+ Setup and tuning included.

Seethemat
www.suzukipianos.com
Purchase them at Cesree

www.costco.com

Counterclockwise starting from
above: Green Mountain Suzuki Institute
participants; Young violinist at Greater
gh Suzuki Institute;

of the Blue Lake Suzuki Family Camp;
Performance at BSC Music Institute; Sara
Bylander Montzka and Dalcroze student
at the Colorado Suzuki Institute.

The Name You Know

Wwww suzukipianos.com Eed
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Gone streets. Among the many  things (o

| experience include George Washington's town
| home. walks along the Potomac River. a wide

taverns. markets, walled

| variety of coftee shops
gardens and forts

Other:

The Alexandria Guitar Festival is the only
Suzuki Guitar Tnstitute that provides Suzuki
wdents true life performance opportunities
with today's leading concert artists. and in
one of the Washington Area's most prestigious
concertvenues- the George Washington Masonic
Temple. Suzuki students atiend all concerts for
fiee. Our 2007 concert artists will include the
Eastman School of Music's Nicholas Goluse:
Florida State University's Bruce Holzman.
University of Southern California's William
Kaneagiser. Peabody Conservatory's Julian
Gray. as well as performing artists such as
Ricardo Cabo and Soloduo (Lorenzo Micheli and
Matteo Mela). Our Suzuki students are exposed
1 the highest level of performance in addition
w0 receiving the best training. Please visit our
web site at www.alexandriaguitarfestival.com
for detils regarding travel, accommodations.
and scholarship

Contact:
| Doug Rogens. Institute Coordinator
| Greeabelt. MD 20770
| Phone: (+43) §58-2589
Emuil: drogens@levineschool.org
‘ Website: wwiw.alexandriaguitarfestival.com

July 16 to July 20, 2007
California Guitar Institute
Longay Conservatory of Guitar,
Santa Clara, California

Directors:
Kim Buller. Administrator

Student Program Offerings:
None offered.
| Teacher Program Offerings:
| Other Units: (15 hours)
| Guitar 2
Teacher Fees:
| BL 2:53%0

Longay Jul 16-20

Housing:
Housing is availzble at hotels within walking
distance. Referrals available upon request.

Contact:
Kim Buller. Administ
Santz Clara. CA 9505
Phone: (408) 34309
Email: kim @ long
Website: www lo

y.com

July 16 to July 20, 2007 !
Peaks to Plains Suzuki Institute

Academy of Charter Schools,
Westminster. Colorado

Directors:
Aon Kitayama. Director

Facul

Guil Acosta (CA), Emily Bowman (CO).
Reagan Brasch (IL). Carol Carson (CO). Helen
Higa (HI). Michelle Lee (CO). Tina Lee (CO).
Ellie LeRoux (CO). Viola: Gail Acosta (CA).
Emily Bowman (CO), Sophie Heaton (CO).
Cello: An-Lin Bardin (CO), Blake Brasch (IL).
Piano: Katherine Keim (CO), Jane Kutscher
(OH), Rebecca Martin (CO), Rae Kate Shen
(CA). Flute: Kelly Williamson (ON). Harp: Pam
Eldridge (CO). Delaine Fedson (TX). Mary Kay
Waddington (CO). Guitar: Robert Vierschilling
(WA). Other: Art: David Sullivan (CO): Choir:
Ernic Harget (CO): Dalcroze: Jeremy Dittus
(CO): Harpsichord: Debra Throgmorton (CO):
Marimba: Andre Mallinger (CO); Music Mind
Games: Rachel Schott (IN).

Student Program Offerings:
July 16-20: Advanced String Chamber Camp:
Violin, Viola, Cello

Violin students Book 7+, Viola students Book 4+
and Cello students Book 5+ or students 12 years+
teacher recommendation). Entire week with The
Vinca Quartet. Coaching sessions in small groups.

Already formed chamber groups are welcome.
Lunch and personal time with the Vinca Quartet
and a final performance at the end of the week.

July 16-20: Violin, Viola, Cello, Piano. Guitar.
Harp, Flute

All levels, pre-twinkle and beyond. Tuition
includes 5 classes, | masterclass, | group class, |
technique class or Dalcroze, or music mind games,
and 2 enrichments. Enrichment classes include art,
dance, choir, drumming, harpsichord, marimba,
Karate, orchestra, chamber ensemble, fiddling,
musikgarten, piano  styles. Concerts  include
Honors recitals, Vinca Quartet performance,
faculty recital, selected enrichment concert and
final performances of all instruments,

Teacher Program Offerings:
Units: (15 hours)

Vialin 3 Roux Jul 16-20
Piano Pr. Shen Jul 16-20
Flute 2 Williamson  Jul 16-20
Harp 2 Waddingion Jul 16-20

Student Fees:

Registration: $40/student, $55/family
Tuition:

Pre-Twinkle: $275

All others: $350

Advanced Chamber Camp: $425
Extra enrichment: $50

Sibling enrichment: $45

Late fee:

after May 1,2007: $50
after June 1, 2007: $75
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Teacher Fees:
Registration: 40

Tuition: $375

Late fee

after May 1.2007: $50

after June 1, 2007: S75

Student class Observation: $30/day

Housing:
Accomodations in area hotels. Find suggestions on
our website.

Meals:
Pre-ordered lunch meals will be available on site,
M-F. Cost: $7. Area restauranis a short drive away,

Recreation:
Outdoor playground on site: large rec center
within 2 miles. 6 miles from Flatiron Crossing a
1.5 million square foot shopping center with over
200 stores and restaurants. Downtown Denver is
within 15 miles. Boulder. 10 miles away with its
numerous mountain parks and outdoor sporting
opportunities.

Othe:
Limited scholarships available. Deadline: March
1.2007

Student Honors Recital audition tape. Deadline:
May 1.2007

Denver International Airport is approximately 25
miles away.

Contact:

Ann Kitayama, Director

Boulder. CO 80303

Phone: (303) 4694061

Email: akitayama@aol.com
Website: ben.boulder.co.us/arts/ppsi

July 18 to July 27, 2007
Texas State University Suzuki

String Institute
Texas State University,
San Marcos, Texas

Directors:
Paula E. Bird, Executive Director

Faculty:

Violin: Paula E. Bird (TX), Enid Cleary (IL), Susan
Crawford (MN), Peggy Ann Crow (IL), Tamara
Linn (TX), Julie Maura (IL), Nina Mavrinac
(TX), Kay Mueller (TX), Tal Schifier (NY),
Carole Shoaf (NC), Nicolette Solomon (TX),
Beth Titterington (KS). Viola: Ann Montzka-
Smelser (IL), Laura Shuster (OH). Cello: Donna
Davis (TX), Melissa Solomon (CA). Guitar:
William Kossler (NC), Mary Lou Roberts (M-
Other: Sean Behrens (TX), Penny Gubriclsen
(TX). Mary Hattersley (TX), Anna Macias (TX).
Susan Marshman (TX), Joey Martin (TX), Grant
Mazak (TX), Robin McThompson (TX). Katic
Schreffler (TX), Carl Van Wyk (TX). ECC: Dt
Doris Harrel (TX),

Student Program Offerings: .
July 22-27: Virtwosi Strings Encounter Workshop
Violin, Viola, Cello, Bass

Virtosi Strings Encounter workshop, including

summer institutes

private lessons, advanced  chamber  music,
advanced orchestra, all-state etudes (Texas), how
to practice, theory, viola for violinists. conducting.
and string bass ensemble.

July 23-27: Suzuki String
Viola, Cello, Bass. Guitar
Suzuki curriculum: masterclass lessons, technique
and repertoire group classes, solo honors recitals.
Enrichment classes: theory, orchestra (2-3 levels).
conducting. stretching & yoga. children's choir,
beginning guitar chords, art. string bass enrichment
program, parent/sibling lessons, fiddling, viola for
violinists. music and movement

Institute:  Violin,

Teacher Program Offerings:
Every Child Can: (6 hours)

Harrel Jul 18
Book 1: (28 hours)
Violin 1 Crow Jul 19-27

Other Units: (15 hours)
Violin4  Cleary
Guitar2  Kossler
Student Fees:

Early registration: $50

Late registration: $75
Pre-Twinkle program: $175
Intermediate program: $275
Advanced program: $325
Guitar program: $275
String Bass enrichment: $175
Enrichment classes: $33
Parenusibling lessons: $40

Private lessons (if available): S40/hr
Orchestra: $45

Jui23-27

Virtuosi Strings:
Early registration: $50
Late registration: $75
Program: $350

Teacher Fees:

Every Child Can: $100

BK. 1,2, and 4 Violin: $325
Bk. 2 Guitar: $325

Late registration: $50

Housing:

Housing is available in university dormitories: price
is currently being determined. Costs for 2006 were

Single/person/institute week $300
Double/person/institute week $240
Virtuosi strings (double): $330
Single/teacher/book | course (ECC): $450 ($482)

Double/teacher/book | course (ECC): $360 ($382)
Single/teacher/books 2 & 4 $300
Double/teacher/books 2 & 4: $240

Meals:

Meals are included in the housing package. Meals
are also available to nonresidents in university
cafeteria and area restaurants.

Recreation:
The local area offers recreational water theme
parks, river raft wips, outlet shopping malls, wnd
area parks.

ot
For air travel, plan to fly into Austin Bergstrom
Airport and rent a ar

Contact:
Paula E. Bird, Exceutive Director
Wimberley, TX 78676

Phone: (512) 694-7687

Fax: (512) 245-8181

Email: birdull @prodigy.net
Website: wwiw.suzuki-institute.org

July 19 to July 27, 2007
Central PA Suzuki String Institute

Millersyille University,
Millersville, Pennsylvania

Directors:
Barb Lambdin

Faculty:

Violin: Timothy Durbin (KY). Betsy Fee (SC).
Susanne Garber (MI). Chris Brennan Ha;
(PA). Cathleen Howard (MA). James Hutchins
(MD). Laurie Mitchell (ON). Martha Shackford
(OR). LaDonna Smith (AL). Viola: Paul
Manulik (NJ). Thomas J. McAvaney (NY).
Ann Schoelles (MI). Mark Smith (MA). Cell
Annette Costanzi (England). Alicia Randis
Hooker (TN). Piano: Naomi Kusano (DC)
Other: Dance: Nora Knott (PA)

Student Program
July 19-27:TeenChamberMusi

Offerings:
Violin. Viola.Cello

y 22-27: Violin, Viola. Cello
Piano, two levels of orchestra. fiddling.
comprovisation. thythm and dance. science and
stories. student recitals.

Teacher Program Offerings:
Every Child Can: (6 hours)

Shackford  Jul 19
Book 1: (28 hours)
Cello | Cosanzi  Jul 20-27
Violin | Shackford  Jul 20-27

Additional Teacher Courses:

From Intermediate to Advanced Technique: A
Rote Based Approach. Durbin, Jul 23-27
Student Fee
Registration:
Betore 5/1: $35
Alter 5/1: $60
Alter 7/1: $85

Tuition:

BK. 1: $305
Bk.2-3:§
Bk 4+: $350

Teen Chamber Music: $320
Piano Mini Institte:

‘Teacher ¥
Every Child C:
Bk, 11 $425
Techniques course: $30
Observation: $40day / $130Aveek

Housing in A/C University dorm:
Single
S nights: $178

6 nights: $206
9 nights: 5293

Double (per person):

5 nights: S152

6 nights: $176

9 nights: $247

Thursday night only: $57 per person

Nearby hotels may be found at PADutchlodging.
com or 1-800-729-5132

Meals:
5 day+ plan (Sun dinner - Sat breakfast): S146
8 day+ plan (Thu dinner - Sat breakfast): $221
5 day lunches oaly: $45

Thursday dinner only: S11

Recreation:
sand volleyball. swimming

Other:
This institute has one of the largest viola
enrollments available. Mini piano institute
includes a lesson. masterclass. and an elective.

Contact:

Barb Lambdin

Hummelstown. PA 17036
Phone: (717) 566-2214
Email: blamviola@verizon.net

July 20 to July 27, 2007

Langley Community Music School
Suzuki Workshep
Langley Community Music School,
Langley. British Columbia

‘tors:
Susan Magnusson, Piano Coordinator
Lucia Schipperus. String Coordinator

Facull
Violin: Richard Dorfer (BC). Elayne Ras (ON),
Lucia Schipperus (BC). Leanne Wendt (BO).
Cello: Kristl Armstrong (BC). Piano: Susan
Magnusson (BC). Merlin Thompson (AB)

Student Program Offerings:

-26: Violin, Cello. Piano

play-in. chamber music. fiddling.
0 drum and dance, origami, fun with
composers. Also: A one hour class for preschool
aged beginners and a 45 minute class for
bubies.

Teacher Program Offerings:
Every Child Can: (6 hours)

Ras Jul 20
Book 1: (28 hours)
Violin | Ras Jul 20-27

Other Units: (15 hours)
Piano 3 Thompson
Piano Pr. Magnuss
Student Fees:
Canadian Funds
Registration: $25
Tuition:

Baby Class: $50
Pre-Twinkle: $50

Jul 22226
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THE SIBELIUS/SUZUKI
SAVE & GIVE BACK PROGRAM
FOR SUZUKI MEMBERS

The Suzuki Association of the Americas, Inc (SAA) is a not-for-profit orgamzauon
established in 1972 that promates and supports excellence in Suzuki-based music
education for teachers, students and parents.

Choose from the following Sibelius Programs

&£

Sibelius
Student Edition

The ultimate notation tool

Sibelius 4

omp'ate software for
ng printing and
usic notation

Groovy Music
Music made fun
for beginners!

Y 4
7

Auralia
Brush up your ear shills!

Sibelius Iustriments
Interactive encyclopedia of
instruments

Sibelius Sounds PhotoScore Professional 4

Sezn music into Sibelius,

then transpose and arrange

The Suzuki Association
of the Americas and
Sibelius USA have
joined forces to offer
Suzuki teacher and
parent members
special discounts on
Sibelius software”, as
well as a donation to
the Suzuki Association
of the Americas!

SAVE

You save between

10-15% off

selected Sibelius
products!

GIVE BACK
Sibelius donates an
additional 15%

of the selected
products’ list price
to the SAA.

Order Online Today

If you'd like to purchase Sibelius
produdts using the Save and Give
Back program, please use the
following (exact) web address to
login to the Sibelius website and
place your order!

Coto: .
www.Sibelius.com/Suzuki

* This offer is only available to Suzuki
Association teachers and parents.

summer institutes

Bk, 1-3: 5275
Bk. 4 up: $350
Extra enrichment: $50

“Teacher Fees:

Every Child 125
Bk. | & ECC: $7I)0
Bk. Ith

Housing:

Camping available nearby: local motels and B &
B's: information a le on request.

Meals:
Lunch provided for additional $5 per day. Students
may bring lunch.

Recreation:

‘The Langley Community Music School is located
in Langley City Park, adjacent to swimming
pool. park, picnic facilities and shopping.
Langley is located in the beautiful Fraser Valley.
just 25 miles east of Vancouver. The town of
Fort Langley nestles on the banks of the historic
Fraser River. The village surrounds the Old Fort
Langley, a National Heritage site and is filled
with galleries, sidewalk cafes and antique shops.

Contact:

Susan Magnusson, Piano Coordinator
Langley, BC V3A 2E4

Phone: (604) 534-2848

Fax: (604) 5329118

Email: info@langleymusic.com

Lucia Schipperus, String Coordinator
Langley, BC V3A 2E4

Phone: (604) 534-2848

Email: s&Ikappler @telus.net
Website: wwiwlangleymusic.com

July 20 to July 29, 2007
Institut Suzuki Montréal

Concordia University - Loyola Campus,
Montreal, Quebec

Josée Desjardins, Director

ulty:
Violin: Paule Barsalou (ON), Christophe Bossuat
(France), Dragan Djerkic (QC), n Kimmet
(ON), Joanne Melvin (AB), Yviose Philippe-
Auguste (ON), Robert Richardson, Ir. (MB).
May Ing Ruehle (ON), Wendy S mith

¢-Smith (ON). Cell
ick (ON), Naney Hair (MA). Pi
Sll\ul/\hn]\(()NY Marilyn Andersen (IL), M.
Phenix (QC). Flute: David Gerry (ON),
Williamson (ON). Ot
Marie Denoncourt (QC), Ken Gee (ON), Daniela
Giudice (QC), Ivana Lazarov (QC); Chamber
ambert Chen (QC), Helene - Gagne
chael MeAuley (QC); Choir: Genevieve
(QC); Daleroze: Sophie Drouin (QC);
Jazz: Jean Grimard (QC); Orchestra: Cristian Gort
(QC); Percussion: Nicole Lemicu (QC)

walle

an

Accompanist: Anne-

Boulunge

Student Program Offerings:

July 20-27: Chamber Music Session: Violin.
Viola, Cello, Piano, Flute

Advanced Chamber Music Session for strings.
piano and flute. Daily masterclass. orchestra. 2
hours of coaching with ensemble every day. as
well as scheduled practice sessions with ensemble,
concert of ensembles from the chamber music
session at the end of the week. daily recitals.

July 22-27: Main Week: Violin, Viola. Cello.
Piano. Flute

Masterclasses. group lessons. orchestra. Dalcroze.
choir, chamber music. piano duets. daily recitals.
percussion. fiddling. jazz. parent discussions. arts
and crafts.

Teacher Program Offerings:
Every Child Can: (6 hours)
Kimmett — Jul 21

Book 1: (28 hours)
Cello | Evenchick
Violin | Bossuat

Other Units: (15 hours)

Violin4  Barsalou
Violin 5 Barsalou
Cello 6 Hair
Piano2  Andersen
Flute 3 Gerry

Student Fees:
Please refer to website.

Teacher Fees:
Please refer to website.

ailable in university dormitory. Please
refer to website for contact information.

Meals:

Kitchen facilities available in dormitory: bring
your own cooking utensils. Refrigerator in cach
room. University cafeteria may be open for
lunches, please enquire. Many good, inexpensive
restaurants close by.

Recreation:

Experience French culture in one of North
America's oldest cities. Montreal is renowned for

LUTHIER

Rare & Contemporary Master Instruments
Professional Wood Bows and Carbon Fiber Bows
308 East 200 south * Salt Lake City, Utah 84111

E-mail:
(801) 364-3651 * (800) 801-3651 = Fax (801) 364-3652
Web: www.prierviolins.com

Contact:

Josée Desjardins. Director
Ste-Julie. QC J3E 1HI

Phone: (450) 922-8196

Fax: (450) 922-7271

Email: info@suzukimontreal.org
Website: www.suzukimontreal.org

July 20 to July 28, 2007
Santa Fe Suzuki Institute

The College of Santa Fe,
Santa Fe, New Mexico

Directors:
Margaret Carpenter. Co-Director
Marilyn O'Boyle. Co-Director

Faculty:
olin: Dr. Susan Baer (TX). Jennifer Burton
(WI). Allen Lich (NY). Richard Lohmann (NM).
Martin Norgaard (TX). Maureen O'B
Pam Parfitt (NM). Louise Rossi (T:
Sprunger (MO). Gloria Velasco (NM).
Acosta (CA). William Dick (TX). Julia Hardie
(TX). Cello: Trina Carey Hodgson (IL). Priscilla
Jones (WA). Flute: Sasha Garver (CO)

Student Program Offerings:
July 22-27: Violin. Viola. Cello. Flute
Pre-Twinkle students receive two master/group
classes and an Orff class. Intermediate students
all receive masterclasses, technique  classes
and repertory classes. as well as either Orff
or orchestra. Advanced String Camp students
receive masterclasses. repertory class. jazz
orchestra, string orchestra and quartets. There
are swdent honor recitals and evening recitals
every night. There are five different optional
enrichment classes students can take every day

Teacher Program Offerings:
Every Child Can: (6 hours)

Baer Jul 20
Book 1: (28 hours)

Violin | Sprunger  Jul 21-28
Other Units: (15 hours)

Violin2  Buer Jul22-27

nfo@prierviolins.com
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Additional Teacher Courst
Suzuki in the Schools, Dick. Jul 22-27.
Student Fees:

Registration:

Postmarked by March 15: 525
Postmarked by June 1: $50

After June 1: $100

Tuition:

Pre-Twinkle: $425

4-Class Schedule: $475

5-Class Schedule: $525

Advanced String Camp: $600
Sibling enrichment: $80/class/week

Teacher Fees:

Every Child Can: $150

Bk. 1: 5650

Bk.2: 5425

Suzuki in the Schools: $425

Adult observer (not a Teacher Workshop Course

participant): S75/day

Housing:
Apartment/night: $100

Dorm:

Single/night: $40

Double/night: $35

Teen dorm including full meal plan: S600/week

Meals:

Full meal plan Sunday - Friday: $125
(includes Sunday night Barbeque Cookout)
Lunch only Monday - Friday: $50

Sunday night Barbeque Cookout: $10
‘Wednesday night dinner is on your own (no
cafeteria).

Recreation:

The College of Santa Fe offers a lovely campus
which includes a library, lennis courts and a fitness
center. Swimming and ice skating are available for
a modest fee at the Genoveva Chavez Community
Center. a 10 minute drive from the College. There
are many hiking and biking trails in and around
Santa Fe, as well National Forests and State Parks
In addition, Santa Fe has an abund shopping

July 21 to July 29, 2007
International Music Festival/

Cleveland Suzuki Institute
Baldwin-Wallace College. Berea, Ohio

Directors:
Dr. Ray Landers, Director
Marlene Seicean. Co-coordinator

Melody Brock (MO). Dr. Stanley
Chepaitis (PA). Elizabeth Council-Phelan (OH).
Claudia Hook (OH). Liesel Hook-Langmack
(OH). Joseph Kaminsky (MO). Susan Keen
(TX). Dr. Vincent Phelan (OH). Carol Sykes
(MA). Viola: Elizabeth Council-Phelan (OH).
Claudia Hook (OH). Louise Zeitlin (OH). Cello:
Benjumin Gish (WA). Bass: Benjamin Gish
(WA). Piano: Nightingale Chen (OH). Katie
Cross (PA). Elaine Edwards (KS). Miri Farkash
(Israel). Rita Hauck (OH). Shayna Hollander
(SC). Bridget Jankowski (OH). Jo Anne Kulick
(NJ), Dr. Ray Landers (PA). Jean Moran (OH).
Elizabeth Ann Sloan (IN). Nechama Talpaz
(Isracl). Flute: Rebecca Chen (OH). Harp: Jo
Anne Kulick (NJ). Guitar: Tim Brock (MO).
Voice: Dr. Robert Hauck (OH). Recorder: Jean
Moran (OH). Organ: Rita Hauck (OH). Other:
Adv. Orchestra: Dr. Stanley Chepaitis (PA): Art
Gregory Cross (OH): Beg. Orchestra: Linda
Mietus (OH); Brass: Scott Keen (GA); Chamber:
Melody Brock (MO). Benjamin Gish (WA). Joseph
Kaminsky (MO): ECE: Elizabeth Ann Sloan (IN):
Fencing: Emest Kiraly (OH): Fiddling: Dr. Stanley
Chepaitis (PA): Handbell: Julie Courtney (MA):
Improvisation: Dr. Ray Landers (PA): Jazz: Dr.
Stanley Chepaitis (PA); Karate: Gregory Cross
(OH): Music Appreciation: Dr. Ray Landers (PA).
Elizabeth Ann Sloan (IN): Music Mind Games:
Jean Moran (OH). Penny Whistle: Susan Keen

and many excellent museums and restaurants.

Other:

Scholarships are available. Please write a letier
describing your financial need and include it with
your registration form.

Contact:

Margaret Carpenter, Co-Director
Santa Fe, NM 87505

Phone: (505) 231-924}

Email: director@sfsuzuki.org
Website: www.sfsuzuki.org

Melody Brock (MO), Benjamin Gish (WA), Liesel
Hook-Langmack (OH), Bridget Jankowski (OH),
Joseph Kaminsky (MO), Dr. Ray Landers (PA),
Carol Sykes (MA); Theawre: Scou Keen (GA);
Theory: Jean Moran (OH), Elizabeth Ann Sloun
(IN); Winds: Linda Mietus (OH).

Student Program Offering
July 22-28: Violin, Viola, Cello, Bass,
Piano, Guitar, Harp, Flute, Recorder, Voice
‘The festival is unique in its presentation of a Suzuki
institute combined with traditional offering:

In addition 1o Suzuki approaches, an eclectic
approach using other methods (Alexander, Body
Mapping, Dalcroze, Gordon, Kodaly, Orff) is
incorporated. A special event of the festival is its
annual concerto performances by about |5 students
accompunicd by the IMF Cancento Orchestra,
Daily activities include lessons, ensembles, and o
large variety of enrichment courses in music, art,
theatre, and sports. The Festival offers optional
courses and instruments for siblings, u series of
ficulty concents/leetures designed o motivate and
educate families, and numerous studem concerts,
The festival's fun night talent show )
families, und teachers is

for students,
a highly creave and
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fun event. The international aspect of the festival
is represented by its wide varicty of offerings
incorporating international educators, its universal
aim to beter the world through the
attendees from various nations

s and il

Teacher Program Offerings:
Every Child Can: (6 hours)
Landers Jul 21

Book 1: (28 hours)
Piano | Hauck
Violin 1 Kaminsky

Jul 22-29

Other Units: (15 hours)

Violin 2 Sykes Jul 21-25
Violin 3 Sykes Jul 25-29
Piano 2 Edwards

Piano 3 Edwards  Jul 25-29

Student Fees:
Registration: 60 per family or t

Suzuki students: $320 to 5440
4105 hrs. daily including lesson. repertoire class.
210 3 electives

Traditional students:

Option 1: $320 t0 $440

4105 hrs. daily including lesson. 3 to 4 electives
Option 2: $290 10 $390

4105 hrs. daily no lesson. 4 to 5 electives

Teacher Fees:

Every Child Can: $60
BK. 1: 5500

BK. 2 0r 3: $300

Housing:
See our website (www.intmusfest.org) for
information.

Recreation:

Field trips include the Rock and Roll Hall of
Fame, Cleveland Art Museum. a boat tour & on
board concert on Lake Erie and through downtown
Cleveland on the Cuyahoga River, Blossom
Music Festival (IMF faculty student program/
play-in and Cleveland Orchestra  Concert).
The Greater Cleveland area offers numerous
attractions: Cleveland Zoo; Art, Science, Natural
History, Children's, and Rock and Roll Museums:
Cleveland Arbotorium, Six Flags & Cedar Points
amusement parks, NASA Louis Research Center.
& river & lakefront boat tours. Located nearby
the festival is the Berea Metro Park offering
community swimming pool & lake, hiking trails
& horseback riding.

Other:

The festival is presented in the community of
Berea, just fificen minutes from downtown
Cleveland & about 10 miles from the Clevelan
International - Airpori. Berea is a charming
community with fine shops, restaurants, & parks:
uccording 1 one survey, it is rated nationally in
the 10p five of communities for arts education

Cuntag
Dr. Ray Landers, Director

Yurdley, PA 19067

Phone: (215) 3217811

Fax: same (call first)

Email: rlanders @mymailstation.com
Website: wwaw intmuslest.org

summer institutes

July 23 to July 28, 2007
The Evergreen Suzuki Institute

Evergreen Suzuki Flute Studio,
Bellingham, Washington

Directors:
David Zagelow. Director
Kenichi Ueda. Assistant Dircctor
Jill Whitman. Assistant Director
Faculty

Flute: Cynthia Man (NV). Kenichi Ueda (ON),
David Zagelow (WA). Harp: Jill Whitman (WA |

Student Program Offerings:

July 24-28: Music in the Mountains: Harp. Flute
Evening fireplace recitals, morning alpine hikes
fun arts and crafts, chamber music. masterclasses
group classes. performance classes. ensemble
classes

Teacher Program Offerings:
Other Units: (15 hours)
Flute 2 Ueda
Student Fees:

Tuition: $435 (includes housing and meals)
Arts and Crafts: $20

Jul 23228

Teacher Fees:
BK. 2: 500 (includes housing and meals for July
24th-28th)

Housing:

Housing is dorm style in The Firs Mt Baker
Chalet

Students: Included in twition

Teachers: July 24th-28th is included (please
contact director for information on other nights)
Parent: $200 (July 24th-28th). includes meals

Meals:

13 Meals (Tuesday 24th lunch to Saturday 28th
lunch)

Students: Included in twition

Teachers: Tuesday 24th lunch o Saturday
lunch included (please contact director for
information on other meals)

Parent: Included in housing cost

28th

Recreation:

The Evergreen Suzuki Institute offers many unique
recreation options. By far the most exciting activity
during the institute is hiking in the Mu. Baker National
Forest. This scenic area is not only full of massive
snow capped mountains and an actve volcano, but
also many rare animals and beautiful plant life. Be
sure to bring your camera! The Evergreen Suzuki
Institute also offers arts and crafts through the entire
workshop for just $20. The Firs Mt. Baker Chalet
has 4 hot twb and a game room with ping pong, pool
bl foosball, and many other games,

Other
Space is strictly imited w15 haip students and

30 flute students. All students under the age of
13 e required 1 have an accompanying parent
Students age 13 and up are encouraged w have an
accompanying parent. Housing is limited al the
ting
W accompany @ student please contact the director
about housing

Chalet s it several Tamily menbers are w

aptivis.

Contact:

David Zaelow, Director

Mount Vernon, WA 98273
Phone (360) 22046
Fmail
Wehsin

enfiute:
rreenflutes com

com

July 23 to July 27, 2007
MacPhail Center for Musi
MucPhuil Center for Music.
Minneapolis. Minnesota

Directors:
Cindy Monson, Instutute Director

Faculty:

Piano: Jumes Breckenn, OK). Nupey Daley
ki (MN), Ci

(MN). Richard Stanton (MN

Taylor (VN Beth Turco ( MN

(MN),

Monson

Student Program Offerings:
July 23-27: Piano, Guitar. Flute
Masterclasses.  ensembles kil

music
reading Kills. performance practices. Composer
studies. singing and movement. world  music
drumimin;

aculty and stwdent recitals,

Teacher Program Offerin
None offered.

Student Fees:

Fees will be $363

Housing:

MacPhail Center for Music is located in Jow niown
Minneapolis. Many  hutels
distance. Vist the Minneapolin Chamber of
Commerce website for specific information on
hotels at www.minneapolischamber.or isitor
1 & 2 bedroom tully furmished apis (Oskwood
Apartments) available for the week. two blocks
from MacPhail, call N77-909-3142 for details

within walk

Contact the director for possible home/family
stay options

Meals:
Many restaurants within walking distance.

Child Care:
Not offered

Recreation:
MacPhul Center for Music is located m‘
Minneapolis. recreational
Jes within walking distance. 1ncludin
i3 Hall & theaters. Lizht rail tmansit
10 the Mall of Amenca For more
atonal visit the |
Chamber of Commerce website at |

downtown Many

information.

reapolischamber. org/visitor
Other:

MacPhar] Center for Music is located in downtown
Minneapo hi rail transit svanlable from the

Mpiv/St.Psul Airport 1w downtown.

Contact:
Cindy Mo
Min

July 26 to August 3, 2007

Suzuki in the Berkshires Summer
Flute Institute

Williams Colle:

Williamstown. Massachusetts

Directors:
David Kechley. D

Faculty

Flute: Kim Lonmicr (MA). Retecca Paluzzi
™ |
Student Program Offerings:

July 30-Aug 3 Prano. Flute

bad habits and create good ones

comfortably and with no fuss!

Created specifically for the early years
of violin instruction. .. this revolutionary
new teaching aide successfully uses the
principle of muscle memory to prevent

www.wristassistant.com

N = \ T
ist Assistant

Helps young violinists become virtuosos!




summer institutes

All ute books, prano book 1-3. composers and
their musie. Daleroze. sight reading. etended
techniques, family chorus. teacher and student

flute chuir

Teacher Program Offerings:
Every Child Can: (6 hours)

Lorimier  Jul 26
Book 1: (28 hours)
Flute | Paluzsi Jul 27-Aug 3

Other Units: (15 hours)

Flute 3 Lorimier Jul 30-Aug 3
Flute 8 TBA Jul 30-Aug 3
Flute Pr. TBA Jul 30-Aug 3

Student Fees:

is available on the Williams College
campus. Fees will be lisied in upcoming
brochure.

Meals:

Excellent meals are available from the Williams
College Dining Services and 2 meals per day are
included in the dorm fees. The new student center
snack bar will be available for lunches at very
reasonable prices. Other alternatives are available
on nearby Spring Street.

Recreation:

A favorite all-seasons weekend getaway for
Bostonians and New Yorkers, Berkshire County
is the home of the world famous Williamstown
Theater Festival, the Clark Art Institute,
MassMoCA. and countless other performing
ans institutions including the Tanglewood Music
Festival. summer home of the Boston Symphony.

Other:
Suzuki in the Berkshires is located in Northern
Berkshire County near the New York and Vermont
borders. on the beautiful Williams College campus,
which offers recently renovated, meticulously
maintained. and convenient accommodations.

Contact:

David Kechley. Director

Willizmstown, MA 01267

Phone: (413) 458-5378

Fax: 413 458 3202

Email: info@ SuzukilnTheBerkshires.com
Website: www.suzukiintheberkshires.com

July 27 to August 3, 2007
Strings by the Sea

Point Loma Nazarene University, Music
Department, San Diego, California

Directors:
Glen Campbell. Co-Director
Karla Holland-Moritz. Co-Director

Faculty:
Violin: Michele George (OH).

Student Program Offerings:
None offered.

Teacher Program Offerings:
Units: (15 hours)

Violin3  George  Jul27-Avg3
Teacher Fees:

Bk

Housing:

Housing is available nearby. Pleas see the

website: stringsbythesea.org

Contact:

Glen Campbell. Co-Director
San Diego. CA 92115-1118
Phone: (619) 287-9826

Fax: (619) 287-9826

Email: info@stringsbythesea.org

Karla Holland-Moritz. Co-Director
San Dicgo. CA 92111-4758
Phone: (858) 277-7543

Email: info@stringsbythesea.org
Website: stringsbythesea.org

July 28 to August 3, 2007

Suzuki Association of the Greater
‘Washington Area Flute Institute
0ld Presbyterian Meeting House

(316 S. Royal SL.), Alexandria, Virginia

Directors:
Anne Smith Papp
Rebecea Turchi Collaros

Faculty:
Violin: Jason Day (VA). Cello: Alicia Day (VA).
Flute: Joyce Bennett (VA), Rebecca Collaros
(VA), Charlote Day (VA), Deborah Kemper (VA).
Laura Larson (MI), Takeaki Miyamae (PA), Anne
Pupp (VA), Betsy Trimber (VA), Kenichi Ueda
(ON). Voice: Lisa Shaw (MD). Other: Crafts:
Jenna Day (VA); Jazz: Bill Mulligan (VA).

Student Program Offerings:

July 30-Aug 3: Flute

Masterclasses, group classes, daily lunchtime
recitals, flute choirs, Music Mind Games, Orff,
singing, strings enrichment for siblings, siblings
program, final performance.

Teacher Program Offerings:
Every Child Can: (6 hours)

Kemper  Jul28
Other Units: (15 hours)
Flute  Kemper
FlueS  Larson
Flute 6 Ueda Jul 29-Aug 3

Additional Teacher Cours:
ZFIg\iﬁ Ifli:]:mr Class for Teachers, Weissman, Jul
Student Fees:

Regisiration: $35 (waived if postmarked :
Tuition: $32! pm e May )
Sibling Tuition: $140

String Enrichment: $145

Late Fee: $35 (if postmarked afier June 30,

Enrichments included in tuition,
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Observer: $20/day - see brochure for detals

Teacher Fees:
Registration: $35 (waived if postmarked before
May 1)

Tuition:
Every Child Can: $125

BK. 2. 5. or 6: $360

Late fee: S35 (if postmarked after June 30)
Flute repair class for teachers: TBD
Observer: $20/day - sec brochure for details,

Housing:
Housing is not provided on site, however, there
are many hotels in the area. A list will be provideq
upon request.

Meals:
Meals are not provided on site, however, there
are many restaurants in the area.

Child Care:
Child care is not provided. Students 12 and under
must be accompanied by a parent/guardian

Recreation:

There are many activities to do in the Nation's
capital and surrounding Metro area - from the
Ghost Walk in Alexandria to an evening tour of
the There are plenty of i
to shop, walk along the paths near the Potomac
River and hear outdoor concerts.

Other:

Scholarships are available to SAGWA members
(visit: www.sagwa.org). The closest airport is
National (DCA) followed by Dulles (IAD) and
then Baltimore (BWI).

Contact:
Anne Smith Papp
Alexandria, VA 22309

Email: chattyanne @juno.com

Rebecca Turchi Collaros
Adlington, VA 22206

Phone: (703) 553-8202

Fax: (202) 686-9733

Email: reollaros @levineschool.org
Website: www.sagwa.org

July 28 to August 5, 2007

Hartt Suzuki Institute

Hartt School, University of Hartford, West
Hartford, Connecticut

Directors:

Harmon Steiner, Director

Teri Einfeldt, Assistant Director
Malgosia Lis, Piano Coordinator

Jim Rickevicius, Guitar Coordinator
Faculty:
Violin: Judy Blank (M1, Reagan Brasch (L):

Rebecea Ensworth (OH), Linda Fiore (€T
Martha Knieriem (CT), Kirsten Marshall (NY):
Vera McCoy-Sulentic (IL), Irene Mitchell (TX):
Carrie Reuning-Hummel (NY), Emily Yaffe
(Switzerland). Viola: Martha Knieriem (CT)
Emily Yalfe (Switzerland). Cello: Blake Brasch

summer institutes

(IL), Pamela Devenport (GA), Nancy Hair (MA).
Bass: Domenick Fiore (CT). Piano: Doris
Koppelman (CA), Christopher Liccardo (NY),
Catherine McMichael (MI), Marina Obukovsky
(NY). Guitar: Seth Himmelhoch (NJ), Andy
Lafrenier (CT), Frank Longay (CA). David
Madsen (CT), Mary Lou Roberts (MI). .

Student Program Offerings:
July 30-Aug 4: Violin, Viola, Cello, Bass,
Piano, Guitar

Come celebrate the 20th year of the Hartt Suzuki
Institute! Student program for violin. viola, cello,
bass, guitar, and piano students. In addition to
masterclass and repertoire class, daily activities
include recitals, concerts, play-ins, faculty
discussions and lectures for parents. orchestra,
Triolet class for pianists, guitar ensemble and
guitar orchestra. Additional enrichment courses
are available in Piano Improvisation. Teen
Musical, Composition, Chamber Ensemble, and
Viola for the Violinist. Advanced program with
chamber music for students in violin. viola,
cello, guitar, and piano.

Teacher Program Offerings:
Every Child Can: (6 hours)
TBA Jul 28

Book 1: (28 hours)

Guitar | Longay Jul 29-Aug 5
Violin I TBA Jul 29-A
Other Units: (15 hours)

Violin2  Fiore Jul 30-Aug 4
Violin3  Reuning-Hummel Jul 30-Aug 4

Violin4  McCoy-Sulentic  Jul 30-Aug 4
Cello Pr.  Devenport Jul 30-Aug 4
Piano 6 Koppelman Jul 30-Aug 4
Guitar 4 Roberts Jul 30-Aug 4

Student Fees:
Registration:$45
Late Fee after 6/1: 525

Tuition:
Bk. 1-3:$335
Bk. 4 up: $365

Advanced Program: $495
Enrichment Courses: $85

Teacher Fees:
Registration: $30

Late Fee after 6/15: 315
Every Child Can: $95
BK. I: $575

Bk. 2up: $315
Practicum: $405

Housing:
Athotels in the local area.

Meals:
Offered on campus al a carte in the dinning hall
and at restaurants off-campus.

Recreation:

West Hartford has many local parks and
reservoirs that offer walking and biking trails for
all levels. There is plenty of shopping close by
in West Hartford Center and at area malls. Six
Flags New England is 45 minute drive to the
north and the Connecticut coast is only an hour
away to the south

Contact:

Harmon Steiner, Director

West Hartford, CT 06117

Phone: (860) 768-7768 ext. 0

Fax: (860) 7684777

Email: harttcomm @hartford.edu

Website: www.hartford.edwhartt/community

July 28 to August 5, 2007
St. Louis Suzuki Piano Institute

St. Louis Suzuki Piano Teachers
Association, St. Louis, Missouri

Directors:
Patty Eversole. Co-Director
Jo Anne Westerheide. Co-Director

Faculty:
Piano: Bruce Boiney (KY). Joan Krzywicki (PA).
Other: Handbells: Patty Eversole (MO): Music
Literacy: Barbara Rubeastein (IL): Orff: Paul
Provencio (MO).

Student Program Offerings:
July 30-Aug 3: Piano

Masterclass. music literacy. Orff. handbells. play-
ins. recital etiquette. and formal concert.

Teacher Program Offerings:
Every Child Can: (6 hours)

Krzywicki  Jul 28

Book 1: (28 hours)

Piano 1 Krzywicki  Jul 29-Aug 5

Now there are only two names you need to remember
when it comes to student ¢ intermediate level
stringed instruments ...

Fobannes Kiopr "

* Mddel No.

Serial No.

Model No.

Serial No.

Qugust I Ropr

AR

rmediate inst

student line!
Inquire at your favorite violin shop!
( You can also see all of these fine instruments at www.howardcore.c
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Student Fees:

Registration:

$40if postmarked by May 20

$75 if postmarked after May 20
Pre-Twinklers and Twinklers: $195
Books 1-2: 5205

Books 3+: 5215

Sibling enrichment classes: $50 for 1, §75 for 2

Teacher Fees:

Every Child Can: $120 (no registration fee
required)

Registration:

$40 if postmarked by May 20

$75 if postmarked after May 20

BK. 1: 3495

Daily Fee: S65 per day

Housing:

A number of hotels and motels are located within
4 15-minute drive of the Institute location. For
a list of these, please check the box on the
registration form.

Child Care:
Babysitting/child care services will be provided, if
there is sufficient interest

Recreation:

With our unique half day format, time is allowed
for practice and seeing the many wonderful sights
of St. Louis. These include a world class z0o,
science center, children's museum, art museum,
history museum, Grant's Farm, the Arch, catching a
World Championship St. Louis Cardinals Baseball
Game and more.

Contact:

Patty Eversole, Co-Director

Florissant, MO 63034

Phone: (314) 837-1881

Email: paeversole @yahoo.com

Website: www.geocities.comstisuzukipiano/

July 29 to August 11, 2007
American Suzuki Institute

University of Wisconsin Stevens Point,
Stevens Point, Wisconsin

Directors:
Dee Martz. Director

Facull
Violin: Joanne Bath (NC), David Becker (WI).
Joanna Binford (KY). Steven Bjella (WI). Mark
Bjork (MN). Celina Boldrey (MO). Jennifer
Burton (WI), Dr. Scott Conklin (IA). Danette
Coughlan (IN), Pat D'Ercole (WI), Carol Dallinger
(IN). Timothy Durbin (KY). Christie Felsing
(IA). Carla Francis (NY). Kyoko Fuller (WI).
Nancy Jackson (IL), John Klein (NY), Edward
Kreitman (IL). Randi Kvam Hellman (MN).
Mary Helen Law (TN), Alice Joy Lewis (KS).
Nancy Lokken (MN), Joanne Martin (France).
Sarah McConaghie (IL). Mark Mutter (MI),
Robert Richardson. Jr. (MB). Kathy Rollings
(MO). Janelle Severson (WI), Sarah Smith
(IL). Stan Smith (IL), Edmund Sprunger (MO).
James Van Reeth (OH), Carol Waldvogel (WT).
Anna Weller (MI), Rebecca White (OH). Viola:

 Winning, Ways

Strategies for Suzuki Parents

This new resource for parents and teachers
is the sequel to First Class Tips.

US$12 (CDN $15) A

*Price does not include shipping,
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David Becker (WD Joanna Binford (Ky),

Helen Law (TN), Joanne Martin (France) g,
Bylander Montzka (IL), Elizabeth Stuen-ajge
(WA). Cello: Gilda Barsion (IL), Beth Capipep
(VA). Carey Cheney (UT). Elliolt Cheney (uT)
Jean Dexter (KS). Lawrence Leviton (W), Cyreq
Ourada (IL). Bass: Virginia Dixon (IL), Deyey
Weller (M. Piano: Charles Bath (NC), Caroline
Fraser (Peru). Ray Gustafson (MA), Dale Hangcy
(MN). Yasuko Joichi (IL), Heather ughlin
(MN), Marilyn Montzka (IL), Ann Maric Novay
(WI). Linda Perry (IL). Elaine Wedcking (1)
Tom Yang (W1). Flute: David Gerry (ON), Kelly
Williamson (ON). Harp: Pam Eldridge (0.
Delaine Fedson (TX). Guitar: Alan Johnsor,
(MN). Joseph Pecoraro (NC). Voice: Mary
Hofer (WI), Paivi Kukkamaki (Finland). Others
Orchestra: Dave Poffinbarger (W1).

Student Program Offerings:

July 29-Aug 3: Week 1: Violin, Cello, Piano,
Harp, Flute

Theory. chamber music, orchestra, reading.
ensembles, special recitals, play-ins.

Aug 5-10: Week 2: Violin, Viola, Cello, Bass,
Piano, Guitar

Theory. chamber music. orchestra. reading,
ensembles. special recitals, play-ins.

Teacher Program Offerings:
Every Child Can: (6 hours)

Kreitman Jul 29

Book 1: (28 hours)

Cello 1 Dexter Jul 29-Aug 10
Piano 1 Fraser Jul 29-Aug 10
Violin1  Kreitman  Jul 29-Aug 10
Violin1  Lokken Jul 29-Aug 10
Bass | Dixon Augd-11
Other Units: (15 hours)

Violin2  Sprunger  Jul 29-Aug 3
Violin2  Bath Jul 29-Aug 3
Violin3  Sprunger  Aug5-10
Violin3  Bath Aug 5-10
Violin4  Jackson Jul 29-Aug 3
ViolinS  Jackson Aug 5-10
Violin6  Lewis Jul 29-Aug 3
Violin7  Lewis Aug 5-10
Violin8  Dallinger  Jul 29-Aug 3
ViolinPr.  DErcole  Jul29-Aug3
ViolinPr.  DErcole  Aug5-10
Viola 5 Stuen-Walker Jul 29-Aug 3
Viola 6 Stuen-Walker Aug 5-10
Cello 2 Cantrell Jul 29-Aug 3
Cello4 Barston Jul 29-Aug 3
Cello § Barston Aug 5-10
Cello 6 Cheney Jul 29-Aug 3
Cello 7 Cheney Aug 5-10
Piano 2 Joichi Jul 29-Aug 3
Piuno3  Joichi Aug 5-10
Flute 3 Williamson ~ Jul 29-Aug 3
Harp3 Fedson Jul 29-Aug 3
Voice 2 Kukkamaki ~ Jul 29-Aug 3

Additional Teacher Courses

Mozan Concertos G, A, D, Dallinger, Aug
5-10; Natwral Approach 1o Music Reading (all
instruments), Fraser, Aug 4-5.

Student Fee:

Registration Fee (per family): $100

Late Enrollmeny/Payment Fee: $25

Pre-Twinkle-BK. 2: $150
BK. 3+: $375
Chamber Music Program (two week): $725

Teacher Fees:

ECC: $100
Bk. 1: 700
BK. 2+: $350

Practicum: $425
10-hour Enrichment: $.
Observer: $165

Housing:
Housing is available in University dorms

Adult Double (2 to room)/week: S110

Adult Single (1 to room)/week: $140

Youth Double (2 to room)/week (17 or younger):
$90

Youth Single (1 to room)/week (17 or younger)
$120

Teen dorm/sweek/double (includes meal ticket.
activity fee and supervision): $3
Refrigerator rental: $25

Air Conditioned Room (very limited) room/week
in addition to room rate:

Meals:

One Week Meal Ticket = Sunday dinner thru
Saturday break[ast.

Adult (13 and older)/person/weck: $100

Youth (8-12)/person/wveek: $75

Child (3-7)/person/week: $55

Cash is accepted at the cafeteria at all meal times.

Child Care:

One Week = Monday-Friday. Every day will
include open play time, story time. outside play.
music and movement, art, snack, and quiet time.
Children three years and older must purchase a
meal ticket. Advance registration required.

Ages 0-3hweek: $160

Ages 3:5-112/week: $125

Recreation:

On campus tennis courts, indoor and outdoor
running tracks, cardio center, spa treatments,
indoor swimming.

Other:
Parking/week: $14

The conumercial airport closest to UWSP is the Central
Wisconsin Airport (CWA). CWA is located just off -
39, approximately 25 wiles north of Stevens Point
in the town of WausawMosinee. Car rental agencies
are located at the airport. Cab service s available
from CWA 0 UWSP and we suggest you make
amangements prior to your arival. Generally, plan
anive on campus on Sunday between 12:00 and $:00
pun Early arrival (Saturday afier 2:00 pm) is availible
for those staying in the dorns, but must be amanged

in advance. Swdent and teacher
are

aining seholuships
wailable—sce our website for information and
applications: wiww.uwsp.edulcolac/suzuki

Contact:

Dee Martz, Director

Stevens Point, W1 5481

Phone: (715) 346-3033

Fax: (715) 346-3858

Email: suzuki@uwsp.edu

Website: www.uwsp.edu/colue/suzuki

August 4 to August 10, 2007
Northwest Suzuki Institute

University of Oregon. Eugene, Oregon

Directors
Emily Gustafson Pfeifer. Director
Judy Weigert Bossuat. Artistic Advisor

Faculty:

Violin: Gail Acosta (CA), Judy W
(OR). Shakeh Ghoukasiun (NV). Michael McLean
(CA). Shelley Rich (AZ). Rumi Shimasaki (CA).
Ramona Stirling (UT). Viola: Gail Acosta (CA).
Cello: Ann Grabe (OR). Nancy Hair (MA).

Student Program Offeriny
Aug 5-10: Violin, Viola., Cello Daily student recitals.
play-ins. techmique class. fiddle. reading orchestra.
chamber music. youth choir

Teacher Program Offerings:
Every Child Can: (6 hours)

Bossuat Augd
Units: (15 hours)
Violin2 Bossuat
Student Fees:
Registration fee before April 30

Registration fee affer April 30: 30
Student, half-day: $223
Student, full-day:
Advanced Stri

Camp: 5350

Teacher Fees:

Registration fee before April 30: $30
tration fee after April 30: S30
Every Child Can: $95

Violin BK. 2

Housing:
Family housing available on-campus for sudents
accompanied by an adult. Local motels, hotels and
Ba&Bs: call Convention and Visitors Assoviation
for more information 1-800-347-; S

Meals:

On-campus dining hall or nearby delis and
festaurants.
Recreation:
Campus is located in the heart of Eugene, just 53

miles from the scenic Oregon coast. Beautiful bike
and foot trails along the Willamette River connect
w campus. Other spectacular biking/hiking tails
nearby

Contact:

Enmily Gustalson Pleiter, Director

Eugene, OR 97403-1225

Phoue: (341) 484-0354

Email: cgustals@uoregon.edu

Website: music.uoregon.edwEventsNewyCamnps/
nwsuzukihunl

| Flue |

Aungust 4 to August 13, 2007
Greater Pittsburgh Suzuki Institute

Upper St. Clair High School.1820
McLaughlin Run Road.
Pittsburgh, Pennsylvania

Directors:
Kiki Barley. Director

| Jennifer Madge. Assistant Director

Faculty:

Violin: Liza Barley (Tanzania). Ramona Coppage
(PA). Michele George (OH). Carolyn Hills (PA).
Jenmfer Madge (PA). Carrie Walsh (PA). Enid
Wood (PA). Viola: Carolyn Hills (PA). Cello:
Aonie Barley (Tanzania). Pamela Devenport
(GA). Nicole Myers (PA). Marina Nielsen (PA).
Piano: Kiki Barley (PA). Ronald W. DuBois
(OH). Pat Pavlack (PA). Donis Weir (PA). Flu
David Gerry (ON). Tara Yaney (PA). Guil
Andrea Cannon (TX). Ronald W. DuBois (OH). |
Mark Marston (PA

Student Program Offerings:

and 3 30 minute Pre.

students age 3

T group cach day
under can also choose Music
her as an clective. Each student in Bk 1 on

Stdents can sign up for additional electives
they wish. Electives include Musicianship.
Dalcroze Eurhythmics. Choir. Folk Dancing.
Fiddling, Chamber Music (for strings. fute.
and pianol. Viola for Vielinisis. Piano for
Other Instrumentalints. Sight-Reading. Musical
Theater. and Jazz Orchestra. There will be Parent
Education Sessions and Student Recitals each
day. a Faculty recital. and two final concerts.

Teacher Program Offerings:
Exeny Child Can: (6 hours)
Barley

Book 11 (28 hours)
Gerry

Piano | Pavlack

Other Units: (15 hours)
Violin 2-3
Violin Pr.
Cello >
Puano 34
Guitar

Georse
TBA
Devenport
Vasquez

3 Cannon
Student Fees:
Pre-Twinkle: S173
BK. L and 2: 5210

B 3 and beyond: $250
Extra electives: $50 each

Aug +12

Aug 12

Tencher Fees:

Exery Child Can: S100
BK. I: 3500

B, 2+: $350 each
Practicum: $350

Housing:

Housing is available

at reduced  rates

&
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DV RAN Student Foex

ay o Pasburgh Catl (412

W make rosenvatons A vory e Reprtration 380 pet family
of Paistuargh Susubs famidies arc alw Tution
e g theu hones Me Twinkle $178
. BL)Y SN
Meah L 475118
Thore i e fomal mcal pan Lusd w6 L 0 o gy

Purhased s the o @ vkt e ahame [ gg S aenclass foes SKO

Quaiiny o Lnnchments

wmposition: $78
Child Compaat

avgue Dance: $40
Chiidcann s avaiabic e Sty osie Arasgements | Banque Dance

n Viol for Vichinists: $40
Teacher Feest
Regitration foe: $50 per family

Recrvatin

wraining counes: $300

| Teacher observers: $100
Housing:

Ho
Junng the conference, and August 4 and 9

« available in University dormitories

a space-available basis. This year we have

artment option which will be more economical

| tor tamilies. Prices in our brochure.

Meals:

Meal plan is Monday breakfast through Thursday
lunch. Other meals, before and after the meal plan
start can be ondered. Prices in our brochure,

Other:

Two scholanhips are available through  the
Suzuki Association of Washington for students of
memben. Contact your private teacher. There are
o work scholarhips available 1 local teenagers
who can help. $50 scholarship ayailable to advanced
| students willing to play viola in chamber music
and orchestra. Please contact Barbara Balateru for
information about other scholarships.

Contact:

Barbara Balatero, Director
Scattle, WA 98107

Phone: (206) 782-1272
Email: balatero@ comeast.net

Mihoko Hirata, Assistant Director
Bellevue, WA 95106

Phone: (425) 747-0581

Website: www japanscatile.org

< WAL Yascho Easirman (BC).
Moo Hirata (WAL Yeko
y (MO Fumio

Mctac Mid 220 (CA). Sandra Payton
£ Ry (WAL Sazoko Robert (WA)

B NY). Al Naksjima
Cacsi Taw COL. Barbarz Wampaer (CA).

August S to August 10, 2007,
Suzuki Valhalla Institute

Valhalla Summer School of Fine Arts
Socicty, New Denvir, British Columbia

Directors:

Ciamuber music  and
£ Dwne 1 a%iznced program
asses Componition witk Mictuae]
e Dince. Vo far Violmists

Tencher Program Oferings:
L

FEFREN

mstiune). plus daily | Daphne Hughes, Director
class. choice of | Mirands Hughes
Classes. or rhythm
Faculty:

Violin: Dragan Djerkic (QC),

Robent Hryc

(AB), Rachel Krisicasan (AB), Chen 1
MTHI. Joanne Melvin (AB), Theresa Plotick (AB),
Viola: Chenie Larson (AB), Theresa Plotnick (AB),
Cello: David Evenchick (ON). Other: Fiddle,
Improv: Oliver Schrocr (BC), '

Student Program Offerings:
Aug 5-10: Vialin, Viola, Cello

Mastcrclasses, group clusses, recitas, play-ins,

&s AMERICAN SUZUNS SOURNAL  Wonier, 2007

—_

chamber music, orchesira, music  enrichmen;

(hddle/ improvisation).

Tencher Program Offcrings:
None offered.

Student F
Registration: CDN$25
Tuition: CDN$290

Housing:

A variety of housing is available at varying

prices. Please consult our website for defaily.
cas are a popular and

Scenic nearby camping a
inexpensive option.

Meals:
Family-friendly lunches (Monday to Friday)
at very reasonable cost can be ordered at the
registration desk on arrival. Kitchen facilities
arc available in most local commercial housing.
and there are a number of small restaurants and

cafés nearby <

Recreation:

SVI plans several optional family events
throughout the week. In addition, our region
is a recreation destination with opportunities

for swimming, hiking. biking. canocing and

kayaking. Nearby hot springs are another
attraction.
Other:

New Denver is located on the shores of Slocan
Lake in the Koote
mid-way between and Vancouver, 4 1/2
hours North of Spokane WA

on of British Columbia,

Contact:
Daphne Hughes, Director
New Denver, BC VOG 150

Phone: (250) 358-2684
Email: dhughes @ netidea.com
Website: www.valhallafinearts.org/svi

August 5 to August 9, 2007,
Advanced Suzuki Institute

at Stanford
Stanford University,
Palo Alto; California

Directors:
Celia Vollov, Director |

: Yoko Acheson (CA), Juliana Athayde (CA). |
Judy Blank (MI), Hiroko Driver-Lippman (CA).
Dorothy Lee (CA), Marjoric Lin (CA). Kimberly [
Meier-Sims  (OH), Margaret Shimizu  (CA).
Stephen Sims (OH), Lesa Zuchlke (CA). Viola:
Dorothy Lee (CA), Stephen Sims (OH). Cello:
Beth Goldsicin-McKee (OR). Other: Orchestri: |
Juzz: Robert Ahtayde (CA).

Student Program Offerings:

Aug 5-9: Institute Program; Vialin, Viola, Cell
This motivating program allows string players 1
experience the middle and late Suzuki books &
well as repertoire beyond the books in a nurturin
environment. Come 1o an instiwte you will 4!
home. The chamber music, advanced orchestré:

. QUZUKI

Established 1887

Remember, It's a SUZUKI

While there are many fine inStruments_available, only one company is
recogiized world-wide as the pioneer in fractional student violins, violas
and cellos. That company is -of course- The Nagoya Suzuki company

located in Nagoya, Japan.

With over 100 years of instrument making excellence and experience

Nagoya has refined the process to perfection with unparalleled qﬁalily in
= materials, workmanship; tone and overall performance. 1

There is no better choice for the beginner or advanced student than a string
( instrument from The Nagoya Suzuki instrument factory! -

(Inquire for Suzuki instruments)

KAMAN MUSIC CORPORATION
(Distributor in USA)
www.kamanmusic.com
THE SOUND POST
(Distributor in Canada)
www.thesoundpost.com

YOUNG MUSICIANS, INC.

www.ymonline.com

WOODWIND & BRASSWIND

www.wwbw.com

€9 suzuKI VIOLIN co., LTD.
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summer institutes

and teacher program begin Sunday, August 5. | Housing: .
The core program, from August 6-9 involves all | Aug. 5-9: Extra nights for board only are available
Holels  are  located  near  campus.

participants.
Room/Board: $285-5365
Teacher Program Offerings: Teen Dorm room and board: $375
Units: (15 hours)

Violin 8 TBA Aug 5-9 Meals:

Fit most dietary needs. Convenient food services
Student Fees: for commuters.

Application/Tapes: Due July 5

Late applications will be accepted as space is
available.

Recreation:
transportation to and from airports and most
Bay Area sights. A shute throughout campus and

g;‘;"gl WS to nearly shopping is convenient. There is access (o
@10 n?m“fuly R libraries. swimming. tennis. and sport's areas.

Other:
Merit Scholarships: Scholarships are available for
viola and cello chamber music students

Teacher Fees:
Teacher Training Unit: $300
Observation Fee: $50 per day

SIZE
DOESN'T
MATTER!

With Dr. Peter Zaret's
patented new bass

bar, even the smaller
instruments have a

warm, rich, refined sound.

Large inventory of instruments in all
sizes with traditional and new bass bar
Outstanding value

National Rental/Purchase program
Orders shipped promptly anywhere in US
Satisfaction guaranteed

Liberal trade-in policy

5767 Mayfield Rd. ® Cleveland, OH 44124
9500 Brooktree Rd. ® Wexford, PA 15090

www.zarelandsonsviolins.com
email: pzarel@conceniric.nel
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Teen Dorm: Allows teens 12-18 the opportunity
to mingle with other young musicians and enjoy a
music-filled week together. 1t is one of our mosi
popular programs.

Contact:

Celia Vollov. Director

Oukland, CA 94696

Phone: (510) 534-7982

Email: vollovpopine @earthlink.net

August 11 to August 19, 2007
Southwestern Ontario Suzuki

Institute
Wilfrid Laurier University,
Waterloo, Ontario

Directors:
‘ Tracy Jewell. Administrative Coordinator

Faculty
Violin: Dragan Djerkic (QC). Margot Jewell (ON),
Sharon Jones (ON)., Karen Kimmett (ON), Marie
Kusters (ON). Eric Madsen (QC). Kirsten Marshall
(NY). Joanne Melvin (AB), Elayne Ras (ON),
May Ing Ruchle (ON). Wendy Seravalle-Smith
(ON). Witold Swoboda (ON). lrene Tandberg
(ON). Viola: Joanne Martin (France). Cello: Tricia
Balmer (ON), David Evenchick (ON). Diana Nuttall
(AB), Sera Smolen (NY), Catherine Walker (QC).
Piano: Marilyn Andersen (IL), David Jones (ON),
Nena LaMarre (ON), Gail Lange (ON), Clayton
Scott (ON). Harp: Marie Lorcini (ON). Other:
Music Enrichment: Karen Haack (ON); Operetta:
Anne Monkhouse (ON); Percussion: Anne Marie
Borth (ON), Arun Pal (ON). Young Artist Program:
Violin: Annetie-Barbara Vogel (ON), Cello: Paul
Pulford (ON), Piano: Anya Alexeyey (ON).

Student Program Offerings:
Aug 12-17: Violin, Viola, Cello, Piano, Harp
Semi-private lessons, group ns,  student
recitals, play-ins, reading ensembles, piano duet
orchestra, Young Artist Program, viola for
linists. fiddling, percussion for string players
improvisation for cellists and pianists, harp for
string players, operetta and private and group
lessons for adults,

v

Teacher Program Offerings:
Every Child Can: (6 hours)

Walker Aug 11
Book 1: (28 hours)
Violin 1 Melvin Aug 12-19
Other Units: (15 hours)
Violin2  Ras Aug 11-15
Violin3  Ras Aug 15-19
ViolinS  Kimmen  Aug 12-17
Cello2 Walker Aug 12-17
| Piano 2 Lange Aug 12-17
‘ Additional Teacher Courses:

Group Class Technigues, Part 11, Hockett, Aug 12-17.

Student Fees:
US$/CDNS
General Programs:

BK. 13 Violin, Viola, Cello, Piano, Harp:
$309/$355

BK. 46 Vialin, Viola: $3131/53%0
BK. 4-6 Cello: $339/$300)
Bk, 4-5 Piano: $331/51%0

Senior Programs.

BK. 7 Violin: $339/$390

Bk. 6 Viola: $339/5390

BK. 7 Cello: S344/5395

BK. 4 Harp: $339/390

Complete Haydn Sonata Piano: $330/8390
Mini Institute: $183/5210

Young Artist Program

Violin and Cello: $422/S485

Piano: $392/3450

Optional classes: all $45/352 each except
String/Piano Duo: $61/570

Harp for String Students: $9/5100
Adult Private Lessons: $113/5130

Teacher Fees:

USS/CDNS

Every Child Can: $100/S115
Unit | participants
Unit 1 auditors: S479/5:
All other units participants: $309/$355
All other units auditors: $291/5333

Cello Group Class Techniques: $183/5210

Observers: for entire week: $26/530

Housing:
Two types of on-campus residence housing are
available. Extra children sleeping on the floor at
no or small cost. Hotel/motels located close to
campus. Booking fee (S8/510).

Single: $33/535 per night
Double: $45/550 per night (limited to two people)
4 BR Apt. with kitchenette (apartment tax
included): S100/$115 per night

47 nights: $420/$450 (based on four person
occupancy)

Meals:

Meals are available in the on-campus cafeteria and
many restaurants are located in walking distance of
the campus.

Child Care:
A daycare provider will be available daily in a
bright and pleasant facility for a nominal fee.

Recreation:

Recreational activities include crafts, soceer, barn
dance, stage set design, swimming, exercise room,
tennis court, hiking, water park, petting 00 and
shopping.  Sightsecing opportunities abound in
the beautiful Mennonite countryside surrounding
the arca. Extra-curricular activities include faculty
coneert, concerto play-in with fuculty orchestra,
parent discussions, student recitals and concerts,
Other:

Fhe Willtid Laurier University Campus is
Wheelchair accessible. Bursaries are available for
Dot stdents and teachers. Waterloo is just over
anhour drive south-west of Toronto.

Contact:

. Administrative Coordinator
Guclph, ON NIL: 6W1

Phone: (519) 8247009

Fax: (519) 8247574

| Heather Watson (CT). Piano: She

‘ Email. sosi@artset. net
‘ Website: www artset.net/sosi.huml

August 18 to August 24, 2007
School for Strings Suzuki Institute

The School for Strings,
New York. New York

Directors:
Hagai Kamil. Institute Director

Sarah Whitney, Director of Operauon
Alexander Yudkovsk

v. Executive Director

Faculty:

Violin: Kathy
(NY), Rond.
Thalia halgh (NY ),
Violaz Kathy Almguist (MA
(AL, Elizabeth Stuen-Walker
nport (GA). Deborah Park (NY

Pamela [

Christopher Liccardo (NY ). Marina Obuk
(NY). Mary Craiz Powell (OH), Elke
INY). Other: Music Mind Game
Michiko Yurko (DC): Orchestra
Yudkovsky (NY ) Parent Seminars
Sprunger (MO,

Student Program Offerings:

Aug 20-24: Violin, Viola, Cello,
Twinkle through Book 7. the davs
will include semi-private lesso
parent classes with Edmund
combination of the following
(Music Mind Games)
chorus, and masterclasses.

Dalcroze/theory
orchestra. con

Teacher Program Offerings:
Every Child Can: (6 hours)
Devenport

Aug 18

Other Units: (15 hours)
Violin Pr. Cole
Viola Ov 1-2 Walker
Cello Pr. Devenport
Piano Pr. Powell

Additional Teacher Courses
Musie Mind Games Unit 1A, Yurko, Aug 18-24

cher Fees:
istration Fee: S
Every Child Can: $100
Music Mind Games Unit La: $400
All ather courses: $325

Housing:
Call for information.

Meals: |
Meils not provided. End of institute party (Friday |

aliernoon August M)

ai Kamil, Institute Director
N‘\\ York, NY 10019

Phone: (212) 3150915

Fan: (212) 3150915

Ll institute@ schoolionstiings. ore

Sarah Whitney. Director of Operatic
New York. NY 10019

Email: sarah@schoolforstrings orz

| Alexander Yudkovsky. Executive Director
New York. NY 10019

lforstrings.orzWebsite: www. |
ofinstitute/index php |

August 29 to September 3, 2007
Ogontz Suzuki Institute
Camp Ogontz. Lisbon. New Hampshire

Directors:
Domenick Fiors
Linda Fiorz

Student Program Offerings:

Tlo. Buss
. orchestra, chamber

Insutute list
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A-V Library Adds

by Kathleen Spring

he SAA continues to build a lend-

ing library which contains many

helpful resources for teachersand
parents. Below new additions from the
Minneapolis Conference 2006 are de-
scribed. In addition to these tiles, there
will be others available as their produc-
tion is completed. I you were notable to
attend (he Conference or missed some
sessions that you wished you could have
attended, here's your chance! For the
nextsix months, those who attended the
2006 Minneapolis Conference can rent
these at 20% off the normal fees. DVD
format (some available on VHS as well.)

Opening Ceremonies & Keynote:
The Triumph of the Suzuki
Triangle

Opening remarks by Carol Qurada are
followed by a keynote address by Alice
Joy Lewis. Alice focuses on the topic of
connections using the famous Suzuki
triangle to illustrate this. Alice Joy also
shares many personal experiences that
she and her son Brian had with Dr.
Suzuki. (56 minutes)

Suzuki Heritage Night: Dr. Suzuki's
Legacy, Allen Lieb MC

Sandra Payton is (he spokes person for
the Creating Learning Community Award
given to Yuko Honda. This is followed by
Hirolo Driver Lippman, Helen Higa, Rebecca
Paluzzi, and Dorothy Jonesall sharing their
experiences with Dr. Suzuki; each from
a different perspective—Hiroko and
Helen as students, Rebecca as a teacher,
and Dorothy as a parent. (2 howrs)

Bowing for Dollars: Making Sense
Out of Bow Development

Naney Yamagata. Gilda Barston and
Barbara Wampner, in a panel discussion.
deal with how fine bow arm technique is
developed in cellists. (47 minutes)

We Can Do Small

Early Childhood specialist Dorothy Jones
and her daughter, ECE Teacher Sharon
Jomes, share their experiences with the
value of pre-natal listening, includir
both listening music and speech. Their
experiences with children who have been
listening before birth have convinced
them of its effectiveness. (40 minules)

Guide to Getting Started:
How We Survived Our First Years
of Teaching

Sarah Lindquistand Carol Mashare what
they have learned about becoming studio
teachers. They include ideas for running
a studio effectively and professionally,
as well as ideas for dealing with parents,
colleagues and students. (45 minutes)

My Child is SO... My Child is
MORE... Over-excitabilities &
Over-intensities in Children

Winifred Crock discusses strategies
for helping the child whose reactions
to the stimuli within his/her environ-
ment are more intense than the norm,
She shares ideas for celebrating, nur-
wring, educating, and encouraging
these children. (42 minutes)

92 AMERICAN SUZUKI JOURNAL  Winter, 20017

itles

ew

Creating Fine Hearts, One Lesson
ataTime

Yuko Hondashares how her recent per-
sonal experience with cancer has helped
her 1o possess a heart knowledge, not
just a head knowledge of the greatness
of Dr. Suzuki’s philosophy of acceptance.
(44 minutes)

If You Want Your Students to Play
Like Artists, You Must Teach Like a
Scientist

Pat D'Ercole deals with achieving
a caring, nurturing environment in
the learning process that produce
excellence. The way the teacher delivers
information, and structures learning
tasks can produce experiences thatallow
the student to sense real achievement,
resulting in self-esteem based on reality.
(40 minutes)

Excellent Practicing

Barbara Barber applies many general
practice strategies specifically relating
these 1o spots within Suzuki and standard
violin repertoire. The hand out will be
sent with the DVD. (44 minutes)

Group Class and the Kinesthetic
Learner

Sarah Bylander Montzka deals with
the joys and challenges specilic ©
the kinesthetic learner—people who
learn best through movement. ldeas
for ways a teacher can create an i
vironment where these children can
learn and thrive. (37 minutes)

You and Your Studio: Respecting

Everyone’s Time and Money
Experienced teachers, Camlyn Mol

and Ramona Stirling, share what they have

learned over the years about running a4
studio. They share ideas abont how 1o
protect your time and ine
teaching will notonly he an cmotionall
rewarding career. hut also 4 el

st

viable one. (33

Hand in Hand: The Suzuki Method
and Brain-Based Learning
rshares her findings

from current hrain research. including
information about understanding the
processes within the brain. She also
discnssed why music is so wondertul for
the brain, connecting us to our Suznki
experience. (24 minutes)
Watching Parents Practice with
Their Children:The SuzukiTeacher’s
Report Card

During a two-vear period of self

evaluation to assess her effectiveness

n communicating ideas to the parent,

Gail Lange observed her students and
parents practicing. This presentation
shares her findings and changes made
in Gail's studio as a result of her study.
(40 minutes)

Plug In, Turn On, Tune In!
Developing Listening Skills in
Your Cellists

Although this video is presented trom
acellist’s perspective, ideas presented by
Carobyn Meadand Tanya Carey ave relevant
to all students and teachers. Types of
listening, aspects of focus, concentraton,
rememberin
and internali.
are addressed. Games for increasing
listening skills are demonsturated. (31
minutes)

imitating, discriminating

n,

1 the listening process

Group Class: What's It Really All
About?

Ed Kreitman outlines the purposes
and benefis o the Suzuki group class
experience. The video also includes
performances by Allegrol!, a violin per-
tormance ensemble, and a discussion ol
Encrgy Consciousness; Har, the dimen
sion of intentionality, and his use ol this

in his group lessons. (52 manudes)

Music in the World of Infants

D Laneel Tragnor's presentation gves a
report ol the fmdings of carrent research
taking place at e MeMLser Tnsutite for
Musieaned the Mined locared an MeMaster

Coerars, Hanlton, Ontane. Canada

Fhe dectre deals with how vers earks

Pl and i perception becoms

evidentinmbants and the etfecrs of Later
s st Ection on b development

(3N it

The Listening/Mavement
Connection: Activities to help
Johnny (and Mary) be able to sit
still and listen!

D Lorna Higr vakes the atendees of

this session thy 1vanety ol mose

ment activites and < that e
used with gronps of Children o learn
impulse control feel cinonus elements of
music, become energized, build 1 ense

of community, and most impor
feel the jov ol purposetul movement

minutes

Places Everyone: Owning Your Own
Special Place in an Ensemble
Wendy Stern tuns 1

monstra
rehearsal lor a fivesmember flute che
Physical issues of where and how o

stand, nsing music stands and the

cal challenges that present themselves
when members of the choir are plav-

ing independent paris are addresed

Rehearsal strat

sies are demonsirated

and the ever npportant clemen

communicating the musical exser

componition is dealt with. 40

DVDs available for purchase

SuzukiYouth Flute Choir and Suzuki
Youth Orchestras 1 & 2

Enjov the sights and sound of these
rhtful concerts given by Suzuki

Piano Concerto and Intermnational
Ensembles Concert

ada School of t
ind Rocky Mot

Parents as Partners

[his is 2 set of th

DVDs. The

om those that

aere & attending the
enters include Ed
e Maric

Kevnote

2006 Conte
Sprun Xen,

t Panel

~abso included

If vou are interested in renting any
materials from our A-V library, please
contact our staff librarian LeeAnn Sutton
at lecann@suzukiassociaton.org.

PIANO CONCERTO wo
INTERNATIONAL
ENSEMBLES CONCERT




The #\ World Best-Seling Ear Training Method 25 Years

online ; o P ¥70 off - 2 Bonus CDs

FREE shipping, Use VIP code: ]-888-745 8880

SUZUKI-106

j*««w; AL They laughed when

| said they could have

Perfect Pitch

... until | showed them the simple secret
—and they heard it for themselves!

David-Lucas Burge

@ Name any note or chord - by EAR! e Sing any desired pitch at will
@ You'll hear it for yourself — immediately. ® Copy music straight off a CD @ Play by ear - instead of
searching by hand @ Identify keys of songs just by listening @ Perform with confidence @ Compose
music in your head @ Enjoy richer, finer music appreciation @ You'll open a new door to new talents...

The true story behind the worldwide
#1 best-selling ear training method

by David-Lucas Burge
It all Started in ninth grade s a sort of tecnage riviry

Td practice and slave at the piano for five hours daily
Linda practiced far less. Yet somehow she always shined
as the star performer of our school. It was frustrating.

What does she have that | dort? 14 wonder.

Linds best friend, Sheryl, bragged on and on to me,
adding more fud to my fire.

*You could never be as good as Linda? she would
taunt, “Linda’s got Perfect Pitch”

“What's Perfect Pitch?” | asked.

Sheryl gloated about Linda's uncanny abilities: how
she could name exact tones and chords—all BY FAR;
how she could sing any tone—from memary alone;
how she could play songs —after just hearing them;
the list wentonand on ...

My heart sank when the realization came to me.
Her EAR is the key to her success. How could | ever
hope to compete with her?

But it bothered me. Did she really have Perfect Pitch
How could she know tones and chords just by hearing
them? It scemed impossible.

Finally I couldn't stand it anymore. So one day,

I marched right up to Linda and asked her point-blank
if she had Perfect Pitch.

“Yes," she nodded aloofly,

ct Pitch was too good to believe. | rudely

i | test you sonretime?”

“OK;" she replied.

Now she would eat her words ...
My plot was ingeniously simple . . .
When Linda least suspected, I walked right up and

chalkenged her to name tones tor me—by car

1 made her stand so she could not see the piano key
board. | made surc other dassmates could not help her
1 set up everything periectly so | could exposc het
Perfect Putch daims as a ndiculous joke

With silent apprehension, | selectad 4 tone o play;
(Shell mever guess 14, | thought.)

| had barely touched the key

"R she said. | was astonished

1 played another tone

“C; she announced, nat stapping to think

Frantically, | played more tones, skipping here and
there all over the keyboard. But somehow she knew the
pitch cach timc. She was AMAZING.

“Sing an E»! | demanded, determined t mess her
ap. She sang a tone. | checked her on the keyboard —
and she was right on!

Now | started o bail
| called out more wnes,
trying hard 1 make
them increasingly
difficult. But she
sang cach note
pertectly an pitch

1 was totally
boggled. “How in
the world do you
do n?" 1 blurted

“I don't know!" she
sighed. And that was all
1 could get out of her!

The dazzle of Ferfect Piteh hit me like a tan of

bricks. My head was dizzy with dishelief. et from then
on, | knew that Ferfect Pitch was real

“How in the world do you
do " | blurted | was totally
boggled. (age 14. 9th grade)

| couldn't figure it out ..
How does she DO 17 1 kept asking mysell. On the
other hand, why carit ewryone necognize and sing
tones by ear
Then it dawned on me. People call themselves
musicians and yet they cant el a ¢ tom a (3
Oc A major from  major?! That as strange as a
portrait painter who cant manic the olors of paint o
his palette! It all scemed odd and conradictony
Humiliated and puzzled. went home 1 work w
this problem, Atage 14, this was o hard nat 1o crack
You can be sure |ned it out for myselt. With « Ltk
sweet-talking, 14 getmy thiee brothers and tw sisiens
W play prano toes far me could try 10 e
them by car Bt it always turmed o 4 messy guessing
e Ljust couldmt win
Day atter day 1 iriedd 1 learn those freaking tones
1 wiuld hammer a note s and e o make i stick
head Bathowrs kater | would vemember 1 a batt siep
flat Nomatter how Bard | iuied. 1 souldt ievogiie
semember any of the ones by car They all statid i
suund the same atier awhile, how weie v suppased
ko which was which— just by fsicaisg?
Dol have done anythig © have an car ke
Landa Bt mow | agalizedd 1 was way beyuad 1 e
Soatter weeks af wark, | finally gave w

Ihen it happened
i

NATURALLY Then the s
nnped right o oy Ly
Curiously, | beg

tones. Notvosa! cods, but colons o pecit, ol of

O e ofig s s = Perfect Pitch Ear Training
- For e e SUPErCOUrse oy David-Lucas Burge
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International Suzuki Association
USA Office: P.O.Box 260032, Plano, Texas, 75026 Ph: 214-783-3671.

ceo_isa@verizon net
Japan: Office of the President 3-10-15 Fukashi, Matsumoto 39040815,

81-263-327451. Talen@suzukimetiod.orjp
who wish 10 support the work of the Intema-
uki Assaciation are encouraged 10 do so through variows levels of
sponsonship: Sponsor ($12:§99), Donor ($200-$199), Paron ($500-5999) or-
Benefactor (§1,000 and above),
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vt is thrilling for us to sec
the work of a lifetime so
beautifully captured on

Waltraud Suzuki

DVD $37 US/ $45 CAN

tributed by the
Suzuki Association of
the Americas, Inc.
1-888-378-9854
Outside the US
1-303-444-0948
SAA: PO Box 17310
Boulder, CO 80308

Produced by The Cleveland

Institute of Music and Telos
Video Productions.

Photograph-Bruce Osborn

2L

Regional Associations

#SAA (North, Central, and South America, Adjacent Islands)

* Pan Pacific Suzuki Association (PPSA) (Australia, New Zealand,
Occania) President, ¥ asuki Nakamura, Janet Clarke, Sr. Admin.
Officer; PO Box 814, Si. Ives NSW 2075 Australia ; Ph: 612:9440-9388;
Fax; (129440.9231

* European Suzuki Association (ESA) (Europe, Affica,
Chairperson; Elconore Fuierstin zu Salm-Salm. Deputy
Birte KellyStour Housc, East Berghol
Phione: 44-1206-299448; Fax: 44-1206-29
cemail; esa@sourforced.co.uk

* Talent Education Research Institute (TER1) (Japan)

i M

d, Philippines,

, Dacjcon City,
R2A2-4R 112

Toigit
42 Plank Rd, Suit
NY

/Video Library o
erials & Infommition
Program, Comin - Conforence Management
B Tnsuent Lisurange
Suzikd Jourmil & ather publications T o,
FOVETT 30 Fainview R,
; i Swarhmore.PAIS]
7310; Bolder, OO BOJ08 %
AT Pl 6105442920
Toll llw';l IJ:;J:(;‘J!N/T,“IN"II Clarion ox. lng.
DI 1711 NewYark Aw.
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Phone; MIGVIVALDI

174G
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Welwite: wwwsuaikissociation ang

The String House of Kanack

VIOLIN MAKERS DEALERS AND APPRAISERS

N

1531 Monroe Avenue,
Ph. (716) 442-9272 Toll-free (800) 828-3548 Fax (716) 442

We invite your inquiry
www.thestringhouse.com

Rochester, NY 14618

2038

®orwork by shan ku # kz graphic design # kzstudlo@juno.com




Quality Violin & Set-Up,.

for $119 ?
YES!!!

- Amadeus Challenge - )

. . |
Purchase a Hoffmann Amadeus violin and compare it wich |

your teacher against any other student instcrument under $120 |
If you feel that the Amadeus is not the best instrument. simpl, |
return it within 30 days along with a copy of the sales receipr
for the other violin and a note about why you chose it. We wil]
refund your full purchase price, including shipping, plus §15
to cover your return shipping and give you a $10 gift certiticare

~ -

Franz Hoffmann”

Amadeus

Violin Outfit 4/4-116

One of SHARS guiding principles is to provide the best possible

y jux{ that

value o the suing community. and the Hottmann Amadeus

Hottwann Amadeus Quality Control: Step #1 Flottimann Aimaden
d

wl

are made by the best Chinese manuticcurery Step #2 [ehiver
Aoy

hand-sclected. adjusted. and st up by the beat Chinese st up we
wed
wljpuat

blt‘p #3 Recened in the SHAR ‘-‘.u[l\)'n«.ll ind hn‘iul\x] vivd haand

) "

\‘““ I 2. and 3 cnsure that cach ‘)l;‘-\. HCy \‘u.llitt Lt vith a
) &

AN

‘|“"|”‘ s up. ol the best student viohin value avalable anywheie

with Overtue stnngy and Cabon Fiber wilpiece

Proud sponsor of the 2006, 2007 and 2008

Parents As Partners Program
800.248.SHAR

sharmusic.com
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