


We make them
the same way you play them...

e —.

-..by hand.

Modern technology has changed the way we live, but not the way we make our instruments and bows.
The best way to do that is still the old way, using good sharp tools and a pair of skilled hands.
In our workshops, we rely not on power tools, but on talented, well trained craftspeople.
At Eastman Strings, we are dedicated to the absence of progress.
Some things just can’t be improved,

S Eastman Strings

Modern Instruments » Old fashioned Quality

www.eastmanstrings.com
22525 Gateway Center Drive * Clarksburg, Maryland 20871 » 240.686-2050 + 1-800.624-0270
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The Premier Piano of Japan

STRIVING BEYOND
THE EXTRAORDINARY

The passion for

excellence dwells
& \ deeply within the
7 ! heart of every
SHIGERU craftsman. Like members
of a great orchestra, each crafts-
man brings forth a seasoned
wealth of skill and artistry that
compels the “whole” to surpass

the sum of its parts. Day by day,

the craftsman 257
strives to leave

an indelible

mark upon each
creation... an inexpressible

emblem of intense desire and duty.

It is this symphony
of passionate

energies that

has elevated the
SHIGERU piano to the lofty strata

shared by few and respected by all.

SHIGERY BT

The Premier Piano of Japan

Shigeru Kawai Piano Company, = 2055 E. University Drive = Rancho Dominguez, CA 90220 s www.shigerukawai.com

Chair’s
by Paul Salernni

yname is Paul Salerni ane [am the
3 air of the Board of Dircctors
ol SAA. Since many of you don't

know me, I thought I would spend the first
ng myself and

sharing my history with the Suzuki Method

I'am a Professor of Music at Lehigh Univer-

sity where I teach composition and theory

and dircct the new music ensemble called

LUVME (The Lehigh University Very Mo-

ern Ensemble). Thanks to firm and trusted

advice from my sister-in-law, I became a

Suzuki parent in 1990. Both

my sons studied violin with

Linda Fiore and during a sab-

batical semester in 1993 1 took

Suzuki viola lessons from

Linda, joyfully reaching the

end of Book 1. My oldest son

Domenic has persisted with

the violin,

e
Juilliard this past spring. He

will continue violin study with William

Jr. and Linda Cerone this fall as a

at The Cleveland Institute of Mu-

. My son Miles has become an excelle
percussionist; moreover, the organizational
skills and conlidence instilled by the Suzuki
Method have been an aid in his facing seri-
ous health challenges. Clearly, my children

<perienced great musical and personal
growth as a result of the Suzuki Method in
their lives,

My experience asa Suzuki parent has also
had a profound impact on my growth as
teacher, a composer, and w senvant leader
Witnessing Linda's compelling lessons and
group classes every week inspired a renewed
commitment to excellenteaching in my own
classroom; in addition, my educatonal
stance was both enhanced and reinforced
by my exposure to Dr. Suzuki's step-by-step
approach, his recognition of the tlent of
every human, and his emphasis on anurta
ing autitude. As [ realized the wmazing po-
tential for music making in young childen
[ became more interested in composing fox
children—in the last dozen years, a signili
cantnumber of my picees have heen written
for young people to cither perform or en-
joy. In 1998, Twas nominated o run lor elee-
tion 1o the SAA Board onanon-teacher skae
andwas thrilled w win. Eserved forayear on
the Board, ok a year of [ for asabbatical in

Column

[taly, and returned to s out my thr

term. Two years ago [ was asked by the Board
1o stay on J ect, and [ now address
youas Chair. In those five years on the Board,
[ have made friends with some very energetic
thought(ul, and deep-feeling humans, and I
have discovered new ways to contribute to a
arger community's efforts to strengthen the
world’s heart through music.

As [look back over my 15-year involvement
with the Suzuki Method. I am astonished by
its tremendous growth both in reputation and

size. In 1990, when I told friends
about starting ason in Suzuki, they
would ask, “Why would vou buy
three year old a motoreyvcle?™ Now
my [riends of a slighty vounger
ion call me to ask for
names of good Suzuki teachers.
The local youth symphony conduc-
torsand music camp directors also
call o ask who the excellent Suzuki
teachers are so that they can recruit
their students. More often than not. mv sons
colleagues at the highest level of the voung
musical world have had Suzuki uaining. In
my opinion, the Suzuki Method, once per-
ceived as a fringe pedagogy, now occupies a
respected positon at the center of the musi-
cal and educational mainstream.

That was just a litde personal and anec-
dotal evidence about the state of the Method.
As the Method has matured and evolved, so
has the Association that protects and pro-
motes it. In the case of the Association, we
have supportive facts. In 1990, SAA had 3
active members and 960 associate members,
the SAA stall had one full-time and ovo part-
time employees. In 1993, the SAA Board had

5 divectors that notonly governed the Asso-
ciation but also participated in the everyday
work of the Associatdon. In 2003, SAA has 6200
Active members, 1700 Associate members,
and 260 weachers in the Latn American men-

five fullktime and three parttime stft. The
Board ol ten dirvectors cralts the policies for
the Association, which are then made veal by
the programs, products, and services pro-
duced by the CEO, her sall and conmittees
ol many member volunteers, The Board has
also made fund-mising one ol its cental a
tivities, So in these last Glteen years, SAA has
almost doubled its membership and evolved
continued on page 5 G
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Premier Busitiess Members

CodaBow [
International, Ltd. £GORAROY |
Jeffrey Van Fossen, President |
876 East Third St,, PO Box 18 |
Winona, MN 55987

Phone. 507 454.1509; Fax: 507.454.0400 ‘
Email: bows@codabow.com

Web: www codabow.com

CodaBow Intemational is the maker of the CodaBow
family of premier performance bows. CodaBow Inter
national unites time-honored bow making traditions
with the science of today's advanced materials to cre-
ate a famiy of performance bows that seve players
at every level

Howard Core Company, LLC. ‘

1821 McCall Dr.

Anniston, AL 36207

Phone: 2562389966

Fax 256238 8465

Email: info@howardcore.co
Web: www howardcore.com

Distrbutor of Johannes Kohr student instruments |
(including proven and popular K500 series]. Full line:

of quality Core cases and covers. Full line of bows

and accessones.

J D’Addario & Co. Inc. |

PO Box 290
Fam . NY 11735

ddar |

€0 STAING ‘

rio & Co. Inc., manufacturer of 0'Addario
Strings. Brand names include Prelude,
ProAre, Helicore, Zyex and Kaplan Solutions strings,
I 3s Kaplan and 0'Addario Rosins

Peter Zaret &
Sons Violins, Inc.
Peter Zaret, Presigent
5767 Mayfield Rd
Cleveland, OH 44124

Prone: 888 VIOLINZ; Fax 440.461.1855 |
Web: zzretzndsonsviolins com

tory of smaller size instruments with
sound. Satisfaction guaranteed

shipped anywhere in U.S. Liberal 1rade-in
nzl rental/purchase program.

p——
SHAR i
|

Shar Products

Charles Avsharian, CEQ
| Haig Avsharian, President
Michael Avsharian, Vice President
| P.0. Box 1411
Ann Arbor, MI 48106 |
Phane: 800.248.7427
‘ Fax: 734.665.0829
Email: sharserv@sharmusic.com
Web: www.sharmusic.com

| Serving Suzuki™ players and teachers for over 40

2004 - 200

L
Super-Sensitive

| Super-Sensitive
Musical String Co.

‘ Susan Cavanuagh, VP of Sales and PR
1805 Apex Road
Sarasota, L 34240 X
Phone: 941.371.0016; Fax: 841.378.3617
Email. supersensitive@supersensitive.com
| Web: wwa. supersensitive.com

Manufacturers of musical strings and accessories
for bowed instruments. There is 3 Super- Sensitive
brand string for every player at every level. Brands

years! Violin family instruments, bows, strings, cases. | include Red Label, America's Best Selling Student

| accessories, sheet music and more!

Southwest Strings SOUTIIWEST
STRIN

| Stephen Sheppard, President
Celta Godfrey, Vice President
1721 South Cherrybell Strav.
Tucson, AZ 85713
Phone: 800.624.9390
Fax: 800.528.3470
Email: info@swistrings.com
Web: www.swstrings.com

Southwest Strings is the leader in mail-order and
internet retail of classical stringed instruments and
accessories from students to professionals

Yamaha .Corporation T OYAMAHA
of America Strings|

Michael Bates, 1
Director of Institutional & Commercial Services
6600 Orangethorpe Ave.

| Buena Park CA 90620
Phone: 714.522.9210; Fax: 7140522.9833

| Web: www yamaha.com

YYamaha Corporation of America, established in 1950,
offering a (ull line of musical instruments including
strings and pianos, is proud to suppart the activities
of the Suzuki Association of the Americas.

The String Centre

Adivision of Woodwind & Brasswind .. 3~
Rich McKenzie, Manager dﬂi‘

| 4004 Technology Or

South Bend, IN 46628

Phone: 866 843.3477, Fax: 574751 3501

Email. strings@wwbw com

Web: waw wwbw.com

The String Centre is part of the Woodwind and

| Brasswind family, supporting the performing,
teaching and student community with exceptional
string instruments and accessories, superior
customer service and quaranteed low prices.
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String, Stellar, Sensicore, Supreme and Pinnacle.

Thomastik-Infeld/Connolly & Co.
John M. Connolly Ill, President
8 Vemon Valley Rd
East Northport, NY 11731 —
Phone: 800.644.5268; Fax: 631.757.0021
Email: info@connollyandco.com
Web: www.thomastik-infeld.com

For 86 years, Thomastik-Infeld of Vienna has been
an innovative leader in strings for bowed an
fretted instruments, with 3,000 different strings
sold in 100 countries. Connolly & Co. is the

| exclusive US importer/distributor.

Alfred Press

Bxclusive distributor of

Alfred
Summy-Birchad, Inc.
P, Boc 10003

(]
Van Nuys, CA 91410

Phone: Customer Service 818.892.2452
E-mail: customerservice@alfred com

| Alfred Publishing, the sole distributor outside of Japan
for the Suzuki* method, offers a comprehensive
catalog of educational and popular materials for piano,

| theory, instrumental, choral, vocal, and guitar including
instructional DVDs and software.

For more information on
the benefits of
Premier Business

Memberships, see the
SAA website:
www.suzukiassociation.org:

from a rather intimate organization
with a working Board and small staff,
to a much more international or gani-
zation with a larger staff and a smaller
Board whose primary responsibilitics
are governing the Association and se-
curing funding for its programs.

We should celebrate these very posi-
tive changes in reputation, size, and
structure, keeping in mind that those
changes presenta new set of opportu-
nities and challenges. T hope in subse-
quent columns to discuss some of those
opportunities and challenges and the
policies and programs that are being
developed (o address them. In the
meantime, I have three important
items of business to address:

1) Information. In order for the
Board to better craft the policies that
govern the Association, it needs con-
siderable input from its members. One
of the most pleasant ways to gather that
information has been informal conver-
sations at all the places where the
Suzuki community meets: retreats,
conferences, summer institutes, work-
shops, etc. But as we have grown larger,
there is a need to gather more specific
data and to reach those who cannot
attend all of these events. As a start in
generating more complete informa-
tion, the SAA stall has crafted a teacher
profile survey that can be completed
on the SAA website. Please read the
article in this issue about that survev,
and il you are a Suzuki teacher, please
take the time respond. Also note that
the feedback the Board received dur-
i linkage session at the May lead-
hip retreat in California is being
summarized and collated and will ap-
pear, along with summer institute Fo-
cus meeting feedback, in the ne:

Lissue

of the Journal. Let me encourage you
Lo o i

2) Board election results. One of the
most interesting Board jobs I've had
has been serving as chair ol the Board's
Nominations Committee. Choosing
members o run for the Board involves
gathering information about, and hay-
ing conversations with, prospective
nominces. Because there are so many

superbly qualified and passionate
people in the Suzuki world, muking
those choices can be difticult. Alter an
uncommonly long process this year,
the Nominations Committee, with ap-
proval [rom the entive Board, chose

three SAA teacher members to run for
two seats on the Board. We thought
this was a wonderfully balanced and
qualificd slate—David Madsen. a gui-
tarist the Coast. Beth
Goldstein-McKee, a cellist from the

[rom East
West Coast, and Gail Lange, a pianist
from Canada. The results of vour vot-
ing were extraordinarily close: Dave re-
ceived 634 votes: Gail. 625: and Beth,
618. The historic closeness of the vote
indicated to the Board that the mem-
bership agreed that these candidates
were eminendy qualified for Board ser-
vice. We felt that the election outcome
was a mandate to have all three of these
candidates serve on the Board. David
and Gail were elected to the Board. but
to honor that clear election mandate,
the Board has used the “appointment”
option given to it in the SAA By-laws
to appoint Beth to the Board. On be-
half of the Board. I welcome our three
new members and look forward to
their dedicated service. Let me also
thank the three members of the Board
who are leaving: Joanne Melvin (who
served on the Board for a record nine
vears during which she was selected to
be Secretary, then Chair-elect. then
r), Daphne Hughes (three vears).
vendoline Thornblade (three
\ I three have contributed to
the work of the Board and the Asso-
ciation with great intelligence and de-
votion and will be greatly missed.

3) Annual Fund Drive. As SA\ has ex-
panded its activities, its membership
dues (keptata modest level in order o
be inclusive) simply do not cover the cost

of the programs, products, and services
it provides. Therefore, each vear we ask

the membership make a voluntary, tax-
deductible donation to the Annual
Fund. This year, the Annual Fund is be-
ing chaired by the Board's Chair-lect.
Diane Schroeder. She has designed a
very personal method for soliciting those
donations. In addition, there is an ex-
citing incentive gift attached to the An-
nual Fund. A committee of three Board
members (Teri Einfeldt. Gwendoline
Thornblade. and myself) asked noted
artists who grew up in the Suzuki
Method to release individual tracks
from previously recorded perfor-
mances for inclusion on a CD. The
response from those artists was over-
whelming. providing us with enough
excellent music to fill two CDs. We
chose a diverse program entitled “A
Celebration of Excellence.” and if all

goes well with this first €D, we expect

to produce a second CD of a similar na-

wre for subsequent fund drives. For this

vear's drive. anyone donating S75 or

more will receive "\ Celebration of Ex-

cellence™ as a gift. Making a donation to

the Annual Fund is the only way to ob-

tin the CD since it is not for purchase.

I guarantee vou'll love this set of pieces

so brilliantly performed by world-class

musicians with Suzuki backgrounds,

Thanks for reading this column,
thanks for vour participation in SAA.
and thanks for vour support in the up-
coming Annual Fund Drive. I can't tell
vou how honored I feel to be serving
as vour Board Chair. Please feel free to
contactme by email (pfs0@lehigh.edu)
with any questions or comments about
the work of the Board and the Associa-
tion. &

SAA STUDIO MEMBERSHIPS

Mean value to the families in your program!

$27 US; $32 CAN

10 families, minimum

4 issues of the ASJ, information & support for
Suzuki education.
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Elizabeth Steele,Sta i 1 Crabowskt, | Padl Kilkpainck Eugene: SR
Elbeth SccleSta Monic | e Crabors B K Ty Jumes Weight Surrey | teacher ideas from past journals and publications. Annual Fund
Newmarket e SLCampman, ‘I,I"“'“‘ Ductish While you're on the website, please note the following new devel 5
Mongan Roberts, Nain opment: online purchase of SAN materials! Many of the items SAA Campaign, Fall 2005!
Newnrarket nstermacher, Karen Camachoinnipe | Provides are now available for purchise from our webite!

New and exciting projects for SAA are on
the horizon. Dr. Suzuki's vision of a better
world through the wise education of its young

ggn Station
Christic Herold,
Laura Kautz, Leola

Sta Monicz
Bernanin Wyat, Oak View
Naomi Yamigata Wysong,
Loma Li

Justa few of the other items you can read or print from the website
embership form, Scholarship form, Code of Ethies Conterence sev
nd submit it electronically!),

np Hil | Kai Miller Strong, Austin
n | Sturman, Corpus
i

M,

sion proposal (vou can fill it out online

anduﬂYip Sacramento Susan Matson,
Colorado « Mil A Swan, Austin O e, Job listings, Updited listing of upcoming Every Chudd Can' counes people is here forus o grasp, w hold and cher-
n Hills Giriapher Mince iy e gstslope Dale, Toratigre ish asour own.
Bellefonte y A bbock uke Richter, Bawmanville X :
The SAN Board and Staff have been study-

ey SwbbsLondon | 2004 Conference DVDs

Yuri Zaidenbeng, Toronto
Barbara Heninger,

Amm Pulas)

ing many new possible initiatives and expan-

Belfast
NS O eXiNing programs, ting to make wise

icld

Meggan Ra

Steplani W
Elizabeth Scheck,

Rebecca Watson, Ft W n the May 2004 Conference are available

il T Holly Weinberg, E Blue 2 TR The following DVDs “ : 3 3
Hallo, i Colling il 3 ey Whiterman Hous Mot ekeeRapsan, | from the SAN librury: Besving for the Gold-Ters Einfeldts An Evtrava- || ShOIES 3nd Sct prioritics with a xicw 10 the

Enuly Holden, Boulder Hill Whittaker, Houston | 5 expressed wishes of the membership, the lon;
Daryl G: Morin, Golden Mi Janet Aviamova, Las Veggas RSk liad orth York ganza of Teaching lewJohn Rendall; Deloping Artisiry fro the Beg= | 5800 E ey UG P 3 IK'
Nicholas Perakos, Holly Bolthouse, Hastings [ Kimberly Russell, Eurcka Dalhart uebee ning-Naney Lokken; Authentic Motvation—Pandora Bryee: Presenton & SUZUKY I NN CIASAWRQ S,
Iabelle Farvey, Janquicte | G,p fpsons-Sundra Baker, Jackie Gross and Barbara Fi and i resquices (both unanandgancal

A DY

thatare available.
You as an individual have an important role

P
Ki
U

Ingrid Rodge

Kathryn Cleland, Ar New York \\-uu.\u  Philacphia
Nancy Snustad, rhor

Mary Barton,Mamaroncek | Puerto

ah Keai Mathews, Monteeal | peg o i Every Child: The Chambers School Suzuki Pros
Laura Bontrager, NY( Wilmer (dllle}In“ll,hull Bethany E Caldwell,
Kri l b

Slone; Tools for Teaching the Very Young Rouba; Exeellence, Right

o st Juan Amanda Cliambe v Brudner, from 5 Gl \ Povformsners at the SAA | W Plavin the realization of the vision we shar
‘“’"“” ':;“'l‘};‘“ "f;"i,“{;{('d ! m,'I,"H:,,:f:k, e ";}‘,',".‘\"“,T"' s Ciran; r(\lux.‘li - Erin ForemanN Batleford | 11 Biennial Conference, 2004 The Newark Early Strings Programs An Youp creative (deas, yous OpIION peses COIE:
n uA.m.m cre cyory Johnson, Ann | Mitchell Johnson, VG| Ambar M JaimeCollazo, | Sarah Hanse ‘R Urban: Mudel of Suzuki Method i the Classoam=Allen Lieb with Maria :’;‘\“ sehiaion l-‘"" Cnergy (o whateve paiza of
on | Lofaro, Stamford | Bloon Arbor Samucl D MarchanV, | Nabacou Bermuda Avagio, William May, Ashley Pensinger and Edel Sanders. SAA activity that excites vou are vital to the
anine Markley, Hariford | Rehxeeca R Lffi:eith ica Kooiman, Rackford South Caglinn ik Coupror, Pugst. Ploase contact the SAA Office: for informason oo rentany of these | SSarelandexpansion ofth SigulUasLEERR
th Ann Murquirt, ,Rnlllu ter | Melodee Collins, nmun Olga Zeidel, DVDs or ather AV Liboioy mateiils, i WaElom fapan many years ago.

[Thome Pa llmu./\n(lmu New Albny

Kathleen Roach, Hamden | Bet u)ﬂ']lmm, Spring Arbor Suzy Perel

Joseph Shields, New Haven | Winonit Lake l\vm Nu,,wms.nm:.uurk Thoms Jos Ro
Operti, Brooklyn

We encourage you to watch for the upeom-
ing Fall Fund Drive leuer and seriously con-
sider supporting your onganization with a

ah Helen D mh\
gl No
Brasil and the SYOA Coneert

New York wville:
igucs, Imlhlu Waody |dl\l-l|\|||.
illg

Availible for purchase: 2006 Intemational Ensembles Coneert

[fohn Sommers, Westport | Rchel Krieg LaPore i Mool R e Bl
Tulent Education Swaiki | & ]uugSup i  Hills ichacla Rosettie, achelle Whitcamb, West Maia Antonict il POTtng; Az Wity
School, Norwalk Munsic: an Photiades,Royal Oak [ Gomin lumbia Pinhito, S Paulo financial contribution. An exciting incentive
DC Rosann Mt‘(umuck Iu cedel, Patricia L Santos, Nyack Tme_ice England Errata Hilt ofa CD, featuring professional artists who
Sarah Wedgewood, South Bend Kalamiz Deirdre Saving, Erin Archier, Knoxyille Regina E Cockerill, T ki Myths? Dr. Allied Garsan, Ly | WeTe tommer Suzuki sudents, is being offered
‘Washington Kaic Mecks, Ogcen | Shinnon Repers Ao ey I]m]m-Sp'u‘blldnmgluu. Wokin 8 Suiey T e il i, S e an | 43 P 0f the cumpaign. Don'tmis this 0ppor-
Dunes Arbor Braunwin Sheldricl johnsan Cily lon a R T

senter Bauer, | Saruh Murray, Valparaiso [ Nellie Schrntz Stjohns | Roches Del .mnM ece, Franklin A Mi«h.m../.m.h... ashoulder rest. e would remove the second pe before RS o S

prings Corrie Anne R\}x rdy, noush T Suni Ann Arhar | Norman Thibodeau, Lydie Ouliewah | Susan Barrett, Blacksbuiy Kueln Erade and add the fourth pe tor Minuet No, 1" pas, e litler e LA f i
Stephanie GuajardoTamp | Bluomingtor hris Williams, Traverse |- Albany Ealy S Memphis | Philip Bover, Richumond South Korea disliked B, but nade his (st speceh there at e end of 1997, which - B EY which we ask you to postinyous
Pari et Tampi lIuIII-u,Sumh -Bome, City Ann Spurbeck, Memphis | Pauick ¥ Hyunhee Alm, Scoul Suzuki did notatend.” and pas, col. 3 Al his such as o
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SAA JOB LISTINGS

—

ither jobs wanted or jobs ‘ I ME 04614, Ph: (207) 3482322, Email: | Full-ime: | ——— ;
ngs for Suzuki positions—e 3 2322, Emai time: e Al benefits/ 403 plan. pate in recitals and concerts. Instruetors are able to
The SAA encourages members 1o send job i’sﬂ:“'; %lst o w offor your sting also on our website for an info@peninsulastrings.org, CONTAGT: Lawrence Zukof, Director, I\Jrr;.'hlmp work independently.

available. The fes for this senvice is $15 pert mum 3 column inch paragraph in the next ASJ, POSITION: Tood Music Sehool, 100 Audul /ALIFICATIONS: Background and training in

additional $25. All listings will be included in @ maxil September 15-Fall List ITION: Suzuki violin teacher G OBRI0. Ph: (208) 6215 1KY, F e Sutki method is prefirred.

Deadlines: December 15-Winter isse; March 15-Spri § ‘}5 Summer; Sep! Jash: :-)‘,"z?gl';j;‘:o\\"“k?‘l""\'"\ . Email: karry@nmsmusicschaolorg SALARY: Conact [or detis. Flexibie scheduling.

implio 1 N: The Suziki School for Strings, y ¢ 5 1 Ms. M
B Obst CiEe e poHl et 12 Emmsemmﬂ‘ﬂﬂ’/—\*f founded in 1984, has oy rlm)“H,(,..mWI:]\“::‘,‘&V BByl e ICCWT\cr Please direct mﬂ:’?—‘\ to Ms. Mart
‘ — lin, viola, cello and bass with 3 faculty mem} p 5) 3956 4 5 y
shop, other events. ) s i embers TION: Wyoming OH 5 9
" ? “.,.L B SN A teacher wiining pre- DUTIES: Starting ASAP. Part- or full-time. Teacher | DESCRIPTION: The Woming Fine Arts Center is
d

ate lessons and group classe

P pre-Twinkle
through BK. 8. Must be willing 10 st

new students

profit community arts center ply-
avital music education role in the greater Cin-
cinnat ar

s, MO.
DESCRIPTION: The St Louis School of Musi ey ul but all ;v])p

s s of St. Louis. ng offe
centrallylocated in the westem suburb u‘lncl\:’n"“ Thi e a slbemployment station, d
The area public schools hay Sty =

Violin Shop

: Suuki piany teacher.
. LOGATION: Columpiss OH.
DUTIES: Teach Suzukiviolin snudents privatelyand ~ DESCRIPTION: Capital University Community

achelor of Music degree in

Fine Instruments & Bows \m:gpmm e iagd Puu_m“k.nl,\uul(nu Bt ’..;ng.‘mm.j 1:|mulxpv' in groups. Music Schoul (CMS) has approximately 900 students
seek out private instruction. Neill, > ence; willing n|)|||\w' urther training it necessary. | Qualifications: Bachelor's degree in performance,  registered fur applied lessons on all instruments and
1966  Our 39th Year 2005 DUTIES: Teach private and group lessons o Suzuki 'i“{d?. ::»i\(;ml\mc: R:x 4 BT o | SALARY: Pleas tact for details s, o m” Lr o ‘:Ll e vuwmh‘lf&;u e
students of any ability, starting Fall 200; s I.{gu_‘kamml {oshash@swbellnet. Website ‘a(""“"\crilﬂ‘h uplee Sipler, Suzuki School for : DUTIES: Full time teaching a required load of 25
- QUALIFICATIONS: Bachelor's degre e | o e ings, 26 E. Union St Kingston PA 18704, Ph: S50/ s 1”,. (e, hours a week of private and group lessons from pre-
See Spectaculal pho[gs 0f music ed. Bk. 1 Suzuki training regist \(l with 'S uzuki@epix.net CONT mcr Please rand resume to  Twinkle through early advanced literature.

Wyom s Center At Al a4 Williams, ~QUALIFICATIONS: An excellent musician and

1o pursue further training.

our collection at: I POSITION: Suzuiki violin, viola & cello teachers

S mmensurate with experience and en- nbridge x:.«. ) [3?&"_:{:;‘;%1rlyi‘:(\ll[::};x];::\‘y‘;}ilv & guitar teachers. i |x‘\"mv‘>”m A -.\\,\vau:uu, r’nl: ‘;w’ 5 V'h,Lw 513 ) pianist .‘v,,\,;,\.:,uu.» w u; Sn/uk: Vh,(xjm;.ﬂ\. BM
o s RO, Longy School of Music is a con- e L " oo | OB ax: (513) U4K-1999. Email:  required. MM or equivalent preferred, SAA regis-
Cellos CONTACEREL <> M"dn (;;{;\;\;‘;4%(: | senvatory/community music school with 200 de- violin, T!‘T?l. lh”l“ e e it sy e ieached iR o0
Vincenzo Postiglione, Naples. ¢ 1880 info@stschoolofimusic.com or cill (¢ LU ealon ot SRIIODID Sparsion SRl Sk ; SALARY: Competitive and includes full time faculty
Salvatore Dambra, Messina ¢. 1870 Also visit our website: www.stlschoolofmusic.com . “L tudics ber ensemble and note reading programs: 50 ¢ POSITION: Suzuki strings teacher. benefits. Capital University is an equal opportunity
. - continuing § asses/wk.; successful toddler progi c X
Caressa & Francais, Paris 1909 : 2 e e st peda- e e,
3 POSITIONS: Suzuki cello, guitar, recorder & flute /AL 7 , cohesive £ 15 v G .
e vl S 51080 EOSITIC uki cello, gui _‘_5“”'““m“whB B CONTACT: Goves Ieuceiiemime Rty
Charles Maucotel, London 1855 LOCATION: Moorestown N| children of all ag ik i lk<l;«\‘f‘|.:’r’,l.‘.‘iu:‘ ‘(’T,ﬂv;\l’n\n:-‘:m 1
Carlo de March, Venlce 1956 ® Charles DESCRIPTION: \ own School of Music is @ B | DUTIES: Private, group lessons, pre-Twinkle e, | Co tain, Cotumbs OH 449
JB. Collin-Mezin, Paris 1884 ® Joseph ° growing Suzuki school in southem Ney Jersey, 20 ons. Participation through Bk. Philadelphi e . 2
Hill (workshop). London c. 1770 © min. to PhllAdLIphm 40 min. 0 Princeton & ar consisis of two QUALIFICATIONS: Bachelor's degree in pe | DUTIES: Evening and/or weekendihrs; essantiall
Scarampella (workshop), Mantua c. “"}']?'“k""“ - > e Smdm“;"“""" clerred. SAA nin. 2y, Suzuki | Positions parttime. Levels and tmes TBD
: Begin instrument program, teach private asume an e 2 Sensi ative u A NS: Min. Bachelor's in music re-
1910 Aberto Blanchi, Nice 1925 : eon AT ) onstochil. | SALARYANI FITS: Persenice basis. Health e i T S:fuuilfr:ﬁ?ﬁ:iu\;l m“l“\:;‘n!-..:‘\l::—:(y(u‘u
Matthew Furber, London c. 1820 dren. Help organize, attend recitals and other | and retirement benefits for: quﬂlll\mmedd' SALARY: Dependent on qualifications. Academic | Rider University is 1 opporuniny affirma- | Deadlines listed in this calendar are the post-
Francesco Toto, Cremona 2004 events. Work cooperatively. 36 wk. school year, 68 | CONTACT: Send letter, resume, (\nd re year is two 18 wk. terms, 6 wk. summer term. v or oy
P e farin e lore ol oS e At mark dates fo i
Marco Nolli, Cremona 2004 ® Michele® ) wk. summer session. 10 Lisa Lederer, Suzuki Coordinator, Long Sclnml ‘ CONTACT: Send resumes to John Marcucei, Ex- | the basis of age, . sex, sexual orientation, na " p e
Doboer, Cremona 2004 © Thomas| QUALIFICATIONS: Bachelor's degree. SAATegis- | of Music, 1 Follen St., L.vnmbnd;,k M,\m‘ 8. Email: ecutive Director, Bethwood Suzul - | tonaliorigin, religion, or-any other nonob refated dian mail and/or package delivery services; they
ining through Bk. 1. Strong commi edu. Website: www.l edu. | (u Rd., Woodbridge GT 06525, !’hl)L’wH 0 criteria, also represent the dates upon which emails or

ilosophy. Enthusiasm, positive atitude,

p (203) 387
desire and ability to start and build instrument pro- | POSITION: Suzuki violin mclur
h by

SALARY: Please contact for details
|JLlI\\\umlfmmd\pnnwulm |

ACT: Send letter of interest and resume to faxes must be sent.

Bedlord, Huddersfield 1882 ® Virgilio
Capellini, Cremona 1982 © Joseph Q

Aubry, LeHavre 1935 @ Darlo Forerog

03 gram. Suzuki teach LOCATION: Brimficld & Wor crof Employment, Humin Resources, Rid
Cremona2002 ® Jules Merclolle, Paris BATARY: $2655/he depend ‘| DESCRIPTION: 2 separate 2 gt s der
pending on experience ESCRIPTION: 2 scparate pm r2 2 POSITION: Suzuki piano, violin, viola & cello teach- ersity, 2083 Lawrenceville Road, Lawrence September 25 i
¢. 1300 @ Alvaro Corrochano, Milan education. noon/wk. ez ch n Brimficld it is a private studio at . N s G i e A Institute Early Date

2002 Amedee Dieudonne (workshop), CONTACT: Mary An
Mirecourt ¢. 1950 ©  Raymond Stlmul of Music, 301 Un
Melanson, Boston 1999 @ Jonathan 2

Cooper, Maine 2000 © Gunter Lobe,

4 OH. 170012, Website: wwiwrider.edu Bespenoas
Baldwin-Wallace College Conser- SAA Annual Fund
conservatory/community music school | POSITION: Suzuki teachers. e
l"\eL/dlplul\n\uu fents and 1100 pre- | LOCATION: Duluth MN; ggieose

, Moorestown cr, where the teacher has com-
Moorestown NJ |dmpl|\du\u 10 run one’s won program. In
565.  Email: | Worcester, itis ata private K-12 school with a large
.msm]. Suzuki violin P h excellent colleagucs.
DUTIES:

|
B 3 ¢ 1. G B S e o o Pl | ot ey oo oo [
0 - e SEa ges a , pa ca g essons. Participation s a comprehensive regional university. ens Poit
Barnabettl, Mirecourt c. 1850 ®! LOCATION: Ann Arbor MI. pate in or arrange concerts and recitals. e e | LN o1 (el (T Wrne (i i e September 30 g Wi
Heinrich  Theodore  Heberleln, DESCRIPTION: University of Michigan Young AA training through Bk. 6, 15 L Opportunity | ployer Intemational
Markneukirchen 1902 ® Timothhy Suings Program bridges between the university, its | love of children and spirit of cooperation in work- [ 10 help build revived program with huge potential | DUTIES: Teach parttime applicd lesons in the | Ensemble Audition
Bradshaw, Cremona 1985 ® Husson & studentsand the surrounding communiy Univer- | i ns and eachers. student population. ‘ areas of violin, viok, cello, harp and. or piano les tapes due
Buthod, Mirecourt c. 1830 © Wm. sitystudent teachers are led by master teacher, Anr h | JALIFICATIONS: Commitment to Suzuki peda- | sons, orchestra and or theory in the Suzuki pro- | Qctober 15 o o
Harris Lee, Chlcago 1994 © Ferdinand Arbor has a wealth of cultural events and alented | CONTACT: Please contact (preferably email) | s0gy; SAA rmining through BK. 3; music degree pre- | nstitute Applications
Seltz, Mittenwald 1856 .lewan 5 well'a Helen Wright, 9 Leslic Lin, Surbridge MA 01566. n | QUALIFICATIONS: Bachelor's degree in music or due
S 1y, Moot prEs Lo s o R e s s | el ol | e plesioml el iencand | Qe S ek
s s W nel. ability. on, membership with the SAA required, Re- |

1900 © Michael G“’“""“v“""’f"" ® sity students who are teachersin-training; recruit SALARY: Commensurite with experience; benefits. e begins 1\“4‘“. 1, | (1893-1958)
1993 @ AlanLorenz, Vienna2003 students as needed. p POSITION: Suzuki violin teacher. CONTACT: Send letter nd 2 references | 200 awcan- | October 30 Masterclass, SYOA,

Cello Bows QUALIFICATIONS: Bachelor's degree in pe LOCATION: Blue Hill ME. 1 Ruth Mer ator, Conservi- . Complete applicuions include leter of Flute Choil
Eugene Sartory, sle ® Alfred Lamy, sle music cd. required. SAA uining requircd, as well | DESCRIPTION: Located on the on the coast of ‘ application, curriculum vitie, transcriptand 3 pro- i hairBass
@ Andre Richaume, sle ® Victor e Vlll!\v;mm 9 yrs, studio ILAE]H 3 ¢, Peninsula Strings is a collaboration of young: fessional references (includingaddresses and phone Chair and Chamber
Fetique, sl ® Emile Francols Ouchard, ”AIIIA"“RW Jommensurate with experience and en- and teacher. Of g){.l._\l\u& v\)l ! . Ensemble applica-

)| . ari Please contact for details. ;-

sle ® Louls G“”“’"’“""/&:';'“"I CONTACT: Andrea Yun, Director, Young Strings | mented by |ddl<‘1ulk i::fll(‘lkl‘)“!:( i CONTAGT: Kathleen Nef, i UMD togeiduo
Beare, sle® Morizot Freres, sle ® Paul Program, Universiy of Michigan, 1100 Baits e Rl and O playlr LOCATION: Ny Haven CT Music Dept Hlumanities, 1201 Ordean Ct December 1 ASJ Winter deadline-
Jombar, sle ® 1.P. Bernard, sle ® Louls Arbor, MI 48109, Email: ay, Twinkle-BK. 7. The Blue Hill P DESCRIPTION: Neighbq Duluth MN 5551 ) T26S208. Email articles, ads, institute
Bazin, sle ® HR. Plretzschner, sle ® (784) B344750. Website: www.youngstring . | wwwbluehillme.com) s a vibrant, (NMS) is located in New Haven mu@diumn.edu, el 3
Roger Zabinski, sle® Thomas Dignan, munity, with Knei and home of Yale Uni \istings
sle ® RichardGrunke, sle ® POSITION: Suzuki \whn & ):un.u teachers, Bagaduce Music 10 Boston, NMS is one of the ...h.u independent, | POSIT! ION Suzuki piano & violin weachers. 2006 Membership

LOCATION; Little R

n the US.NMS | LOC:

(ww bagaduc Kingsp

wport TN,
P’llON Suzuki Talent Education of Appa-

non-profit community arts schools i

music.or), and ¢ Directory information

DESCRIPTION: ST Kisaion of Gentral Ar- | Academy (swww gcor cy g 00 siudeis, 300 T its Suzuki program, | DE
5584 General Washington D ::r;:" (:QI‘:J‘"‘!"M;: j“t:‘?“nsllr.l' :}“-“I]l “ﬁ' | d““""““’ astring orchestra pH)A ano, o e gui- | lachia (STEA) has a w histwny. Locaed in | De¢ember31  Last date for 2005
Alexandria, Virginia 22312 B s River, e iy oot | DUTIES: Private and group lessor s | s 0 RIS Northest TN, there s casy iceess 10 @ number of eheritabislgite
N one (103) 25 outdooractiies. 1 manyeuliure uidl | benumaup oyenes periormance Possible sting ull- or parttime, Privite lessons, group | recreational as well s entertainment and culwnl | Jan, §-8, 2008 SAA B .
Phone (703) 256 4706 L L "“I"“"‘“‘“"““k t George Stevens Academy classes. Participate in faculty meetings, depitrunent, | opportunities. Teachers often perform with local e _“a"d Meeting,
Toll-Free (800) 886-3554 oDy '””' ""]‘“',”"’ ) QUALIFICATIONS: Extensive SAA training de- schoolwide actiitics. archestas as well as other graups, plus teaching in location tba
i s I ;'"" | QUALIFICATIONS: BM, SA it and teich- ather communities. January 15 Piano Concerto Audi-
EmalllbroyioGer Son 2 A GA R wa L BY; ”‘ b contact for details. i ough Bk DUTIES: Weekly private instruction; group lessons ¥
g “L]P o R CONTACT: Peninsula Strings, PO Box 782, Blue | 97-95 r/lu,pln.nl:l\rl\upcml. weekly or biweekly. The instructor will also partici- tian tapes due
8 AMERICAN SUZUKI JOURNAL  Sunmuer, 2005 )




SAA Membership Form
L

Please print clearly in ink

OMr. OMiss OMrs. OMs. ODr

Address

Name of Individual {or Growp)

ONew O Renewal
O Individual O Group

ONo Title O Other

City, State, Zip

Phone (Day)

Fax Em

Please check appropriate categories

_ Teacher _ Parent/Family
Retired Teacher Student

O Public School Teacher Early Childh

Active Individual: $56 US/§70 CAN
Active Group: $62 US CAN

__ Associate $30 US/S37 CAN

Required Airmail for merm side
Caribbean: add $20 US mailing fee

(Tax deductible in US)
" I have named/would like to name SAA

Payment:
Check or money order for

Credit card: Type. (Visa or
Number.

Name on card

| @ Active Membership (Individual)

elibigility for chapter affiliate membershi

| @ Active Membership (Group)

O Associate Membership
subscription to the ASJ.
Q Patron Membership

Q Lifetime Membership
Includes on-going Active Membership

,74444444444444_*4__4_4_44_,4*4____;44444_44_4,4_44_4

If group, list contact person

& type of group (see below)

1 am including a donation of §

(Eve

nail

Instruments taught (or studying if student)

Violin  Viola Cello
Bass  Piano Organ  Hute
Harp  Guitar  Recorder

Membership Categories and Annual Dues:

Patron $150 US/$180 CAN
Lifetime $995 US 9

North, Central, South America and the

10 support the SAA Annual Fund Drive

nmy w

(amount enclosed;

Waste

Expiration

Required for teachers, available to parents and other individuals. Includes American
Suzuki Journal, SAA Directory, voting and office holding privileges, ccess 1o training program,

ip (where available), etc.

For groups, organizations, schoals, institutions, libraries, businesses, etc. Includes
/ASJ, SAA Directory and miscellaneous benefits.

For parents, families, retired Suzuki teachers & others. Benefits include a one-year

Includes Active Membership, and support for the Suzuki movement

plus benefits of Patron Membership.

10 AMERICAN SUZUKI JOURNAL Sunmin, 20015

Mail to: SAA, PO Box 17310, Boulder, CO 80308 or fax with credit card information: 303 444.0984

L2

Every Child Can!

September 102005

it
litaton: Pat D' Ercole

ey
atesurhestnet

Scptember 17-18 2005
Londrina, Brazil

Facilitaor: Barbara Barber
Conrse fee: TBA
Sandra Regina Netto
isicad macdedens.edi b or
irmsandraregina® hotmail.com

October 01 2005

mmusicprep@iemple.edu
Mn\ 13 2006

i Joan Kinvzwicki
e fee: $120

Contact: Joan Kiyzwicki
musicprep@iemple.cdu

Jan. 4-9, 2006, U 1avdond Thant School
w..k. Progranm's Winter Teacher Training
Workshop. Vielin Bk, 6 & 8 (L Fiore &
mmm Cello Bh. 2 (1, Devenpor): Guitar
20D Madsen: Tasvies Tor Basses, 8325
w.m.; Tasseies 8200, Contact: eri Vintelde
Tt School Community Division, U, 1l
ford, 200 Bloomfield Ave. W, 1 Luttond €1
GRS, Phones (860) T68-1015:
cmteldiehantond.cdu

August 08 10 16, 2005

Violin Book Twith Judy Oftman, sponsored
Iy the Suzuki School of Touston. Please
Contact Judy Offman, Suzuki School of
Touston 1N

Fax: (713

IR BRI
BETNI0 il srin

August 31 10 04, 2005

Workshop oftens Vioks
Bl 4 with Plizabiet Sten-AWalker, spot
sored b Bkl Suzuki Sndios a The
Sclionl for Sirings in NYC. Please contact
Haga kil 1Y (TN 00T
Lamillgia

Ix-|1nmr} 18 10 22, 2006

Funaniental Violin Fechigues and Owr
view ol Sk Bk, 16w Ronda Cole in
Comal Gabiles FE Etficien, healih, freving
teclmigues lor heginmes o professional
PG U presention, musical expres
AL g eny, masterclasses and group
Coaching. Please contacy Laura
Wondside, 7351 SW 1 hoSe Mo b
FHAR. Plhone: (3050 2330610, bl
L oodsides canthlink et

Jobhannes R
Instruments

www.howardcore.com

To Locate A Dealer |

ear Y

@@RJ; CJ‘B B

A Winning Combznatzon’ !




UZUKi Marks Its

A0th

Year In Edmonton

Edmonton Society for Talent Education 40th Anniversary Concert at the Winspear Centre for Music, May 22, 2005

By Cherie Larson, Music Director of the Society for Talent Education in Edmonton

“In the early 1960’s, Edmonton, Alberta,
Canada and the Western World was a relatively
lonely place to be a serious string player. As a
violinist, teacher and concert-master I too felt the
strong need (o be part of a living family of art-
ists—the very young, those in their teens, the uni-
versilty students, professionals, amateurs, moms
and dads and grandparents. By an act of now
historical coincidence, I discovered Mr. Suzuki
in_Japan. He had fell this many years before,
had already proven the success of working in a
total society of children and all theirkinfolk. In 1964
aflerbserving for myselfhis vesuls, Twas convinced
we could bring all the elements together in a West-
em Canadian environment o fulfill my origi-
nal longings for an atistic string community.
We were to embark on a gieat dveam and a
gamble unique at this time in Canadian musi-
cal education.” Dr. Thomas Rolston from the
Introduction to the Sociely for Talent Educations’
20" Anniversary Book.

( Z he Society for Talent Education in

“dmonton was founded in 1965 by
Thomas Rolston. It was the first Suzuki or-
nization in Canada and used the
“mother tongue” method of teaching de-
veloped by Dr. Shinichi Suzuki of Japan.
It was launched in July 1965 when Tom
Rolston brought Yoko Oike, a student of
Suzuki, 1o the Banfl’ School of Fine
ent two oneveck sessions en-
e Year Olds Can Play.” Twenty-
six children and their parents atended.
By Christmas of that year, there were two
violin teachers teaching 80 34 year olds
and their mothers, A “Mama's” orchesta
of 25-30 moms were meeting regularly
with Mr. Rolston. By 1966, two more Japa-
nese teachers who had wained with Dr,
Suzuki came to Canada. Their names were
Yasuko Tanaka and Tomoko Otsuka. They
came to teach in Canada through the gen-
crosity of a Canada Council grant. They
joined Miss Yoko Oike and taught approxi-
mately 140 children. It has now heen 40
years since Dr. Thomas Rolstan hrought
the Suzuki method 10 Edmonton, and we
express our deep gratitude and thanks 1o
him.

An invitation was sent out 1o former stu-
dents and teachers who had been a pant
of the Edmonton Society for Talent Edu-
cation in the last 40 years. Il they were sill
actively playing their instruments, they
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were invited to take part in the Alumni
Orchestra conducted by Dr. Rolston. It
was strange to think that none of the stu-
dent alumni who would be playing
would be any older than 43 or 44! Dr.

Thomas Rolston came to conduct, two
of the first Japanese teachers were
present: Yoko (Oike) Wong and Yasuko
(Tanaka) Eastman, and one teacher
(Kim Hongyol) came all the way from
Korea for the event. Betty Parker-Jenvi
the tireless and longes
dent of STE, was p
BC.

On Sawrday, May 21¥ there was an
alumni orchestra rehearsal followed by
an alumni reception. The music (Peter
Warlock's Capriol Suiteand H. Purcell’s
Abdelazer Suite) came together almost im-
ely under Tom Rolston's baton.
st difference to note (and we
Suzuki teachers and players say “of
course”) is that the people were not just
reading their music and counting their
bars af rest....Instantly, one could hear
how they were playing by listening, play-
ing and responding to what was happen-
ing around them and making music. 1t
was an absolutely delightful time at the
reception (o see old friends, former
teachers, fellow students, board mem-
bers and parents, several of whom had
not been in contact with ecach other (or

over 20 vears. It was especially heartwarming 1o see the apa
nese teachers and Dr. Rolston reconnecting with those st
dents who had heen in that very first class of 1965

The next day. Sunday the 22° of Mav, we had an anniver
sany celebration concert at Edmonton’s Concert Hall: the
Winspear Centre for Musie. This concert was also a day-long

joint celebration coneert with two other Suzuki organizations

in the city: the Edmonton Suzuki Piano Schooland the Suzuks
Charter School. The alumni orchestra conducted by Dy

Rolston performed and also accompanied every picce thatwas

performed by the sing students of the Edmonton Society for
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by Andrea Cannon

San Salvador, April 2005

he Suzuki Association of El Salvador is
proud to announce the arrival of a
new addition to the family:

Name: Salvadoran Suzuki Guitar Program
Date of Birth:  April 15-21, 2005

Vital Statistics:
Twelve teacher trainees
Ten kids ages 6-14
Proud Parents:

Suzuki Association of El Salvador

¥
[ T

Asociaciéon Suzuki de El Salvador

Guitarras!

Guitar Events from the 3rd Salvadoran Suzuki Festival

ow exciting it was to be part of the

Salvadoran Suzuki Festival! Previous festivals

in 2001 and 2003 included violin and piano. This ycar
training in guitar was offered for the first time. Up until two
weeks prior (o the start of the festival, it looked as though the
guitar course might not fill up. However, several teachers
signed on from the fine Guitar Orchestra program at
Fundacién Maria Escalén de Nuncez to comprise what in the
end turned out to be the largest teacher raining course to he
offered this year!

Violinist Julio Rodrigucz, who also has some experience
teaching guitar, is the President of the Salvadoran Suzuki As-
sociation. He co-directs the Festival with Nelly Aquilar, mother
of three Suzuki students of violin and piano. Julio’s school,
Forma Acustica, includes several guitar faculty interested in
Suzuki Guitar who also enrolled for tcacher training at the
Festival.

With a total of twelve teachers from these two groups, the
playing level in this course was excellent. Salvadoran guitar-
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ists have a proud legacy in that almost every one of them stud-
ied with a student of the great performer and composer,
Agustin Barrios Mangore. Barrios (Mangore as he is referved
1o in El Salvador) spent his last years in this Central Ameri-
can country, and apparently did a lot of eaching. He is bur-
ied in El Salvador, but plans 1o visit his tomb didn't work out
on this visit.

Tll:me 1o the excellent Suzuki violin program at Forma
Acustica, guitar teachers at the school have been able 1o bes
gin wsing the Suzuki repertoire and philosophy in a limited

¢ with their students, Ten of them registered for the Foesti-
val, so we had Masterclasses and Repertoire classes ol difley
entage levels. Very often when Buit
first offered, not many students
deed i reat and a surprise.

Festival events were held in San Salvador at two locations:
‘\unll'nl classes wereat the Dewtsche Schule (German School)
in the afternoons and teacher waining at the Cento Nacional
de Arte (National Center for (he

ar waining courses are
arc available, so this was in-

Arts) in the mornings. Vio

Tin and piano conses were offered hoth weeks: goiar was
offered only during the second week, preceded by a Suzuki
philosophy conrse the week hefore

When Tarrived in EISalvador, Twas introcduced to mans o

the faculty and trainees as well as my teanslator, Ana Marina
Figueroa. Evervone wanted to know how [liked their connir

and what Tthought of “pupuisas.” You can’t be in Fl Sal
very long without learning that pupusas are e Livorie b
theres Atthat firstenconnter, Feouldn tanswer the question
but hefore the evening was over pupiisas were served as the
main course at dinner. T have this advice: find a Salvadoran

vestaurant if vou can and ty some! They
My experience speaking Spanish is limited 1o three
of high school courses and serious elfort some years ago with

re pretty good

the Latin American communit in a chureh project in Hons:
ton. Fortunately, T am able to understand. especially when
the conversation is slow-paced. and in some cases., Tean make
myselfunderstood. When Farrived. Twished Thad done more
vigorous study and review in preparation for the tip!
Everyone I met was tremendously gracious. friendly and
helpful. Nelly's family opened their home o me and treated
me like
tion translator and Spanish twacher for me during the course

member of the familv. Ana Marina was combina

The twelve guitar trainees were gracious and patient, and

by the end of the week all of us had improved our bi-ling
skills. We began each day with a plu-through of all of the

Above right: Andrea with Nelly and her family. From left to right, Andrea,
Nelly, Andréa, Nelly, Francisco and Francisco. Below, top 10 bottom: Guitar
teacher training class. Guitar students practicing great posture.

picces in Book One

S vailable in Span-
ish or \merica, pro-
wpectve on 1o qualify

for the © materials
memorized prio atin America,
the vide Cipant must
plav all rer in order
1o puass

The Yo tor had not

Fesuval. Thev
ad

experienced Gro

quickhy

\proving

their technique. 1
!

seping their bostions o

¢ challenge of

placing s d their bodies

and One after-

noon they were so exaited to

(o make sure
(hev got 4 picture o it

was over the course of

\s impressive s their improvener

the weeko when our i

bined group clases

was helds it did notlook good. Tt seemed impossible tor all of

s Ttalso seemed

o insrue

the children wsitup and wa
impossible tor them o remember ot to wlk w each other
during class. Of course. the adults (their teachers, their par-
entsand D wanted them to look disciplined and wellrehearsed
in the pertormance. By the conclusion of rehearsal,

Ao maselt that evervone would understand it was
aaly the tirstvear and their performuance skills and st
ence would improve with tme

ge pres

The evening ot the concert, |

greeted each child as s he
arived and we tuned the guitars, “How do vou teel? Are vou
excied Lasked "L eel nenvous,”™ they all replied. When
our i came o go w te stage and pertorm, they were per-

feet! They kept their eves on me tor cues and at the conclu-
sion ol each song they held their positions and didn’tlet their
heads dronp onto the
and wlked w her i

guitars. Once the voungest child wrned

nd during the pertormance, but “the
Cute Factar” probably helped us get by with that one. The
anstonation was amazing from owr rehearsal the day bes
tore!

Neat vear promises W be even more exciting. Twelve
newly trained teachers are shaving their knowledge and en-
thusiasim widh the children. 1eis likely the growth ol their pro-
s will attact many new guitar students w the Festival,




Alfred brings_ .
Success with strings attached.

Jazz Philharmonic: Second Set

Randy Sabien & Bob Phillips

Jazz Philharmonic: Second Set, the follow-up to the original

Jazz Philharmonic, gives students even more beginning through
advanced jazz charts with which to expose them to the world of
jazz. Each unit contains a tune, notated solos, backgrounds, bass
lines, and parts for piano and percussion. The optional CD provides
a professional accompaniment for solos or improvisation.

* Violin $795 (23185)
* Viola $795  (23186)
* Cello $7.95 (23187)
© Bas $795  (23188)
¢ Accompaniment CD. sisiisssss s $1095 (23189)
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Orchestral Bowing: Style and Function

James Kjelland

Promote a better understanding of how bowing technique
(function) merges with musical interpretation (style) to produce
optimum results. This text addresses the elements of sound
production, bowing technique, terminology, and musical
interpretation—all with integrated teaching suggestions. The
correlated workbook contains exercises, etudes, and excerpts
for applied study. Appropriate for school ensembles through
college method classes.

¢ Textbook #2495 (19609)
¢ Workbook... ey Bt . $8.95 (19608)

“| predict Orchestral Bowing: Style and Function
will become THE text on bowing in the orchestra
Itis perfect for anyone involved in strings"

| —ROBERT GILLESPIE

Available from your favorite music supplier...
with no strings attached. Alfred
Questions? Contact Alfred at i Ifred.com or call 818.892.2452 alfred.com [(g

Top: Guitar Masterc:

At the final concert, a camera crew
and team of reportens tilmed many of
the students” events and interviewed
the faculty. Dwas asked what L thought
of E1 Salvador in terms of what L had
encountered at the Festival

With my tanshator Ana Marinas as
sistance. Lold the reporter thacac the
beginning of the week these childien
had never plaved in 4 group hetoie
and never followed a4 direcion. The
made all of the advancement o the
point of presenting this comeert
four dass of instruction. Furthemone
e wachers who had prepared ten
had done so with to spedilic taining
plan, and have done o great job. No
one who saw could doubt diat ELSal
vador has @ ot w otler w the workd
musically and especially with the gui
[

L looking torward to the 1V Sal

vadoran Suzuki Festval! &
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By Kelly Williamson

he spring term saw the inuroduction

of a new incentive in my studio, to

help us all in our goal of making
music a central part of our lives.

With spring break approaching, 1
asked each of my students whether they
were going away for the holiday, or
whether they'd be staying in town. My
five-year-old student Arnaud said he was
going to visit his grand-parents in
Chicoutimi, Quebec. I then asked him
whether he was taking his flute, and his
father said, “Of course, to play for grand-
mama and grand-papa.” Arnaud made
a face and said that he didn’t want to
take it. [ know Arnaud loves his flute and
loves to play for people, especially his
favorite piece, which is still Mary Had A
Litde Lamb. I could also see that his fa-
ther really wanted him to ke it. So, to
encourage him, I told him that a num-
ber of my students’ flutes get 1o go away
on holidays. The flutes of the students
who had their lessons before and afier
his would both be traveling in the com-
ing week: Isabella’s flute would be leav-
ing for California on the weekend, and
Shannon’s flute was at that very moment
on its way to Spain on an airplane!
Though he hadn’t wanted to take his
flute, Arnaud’s face immediately bright-
ened at the thought of accompanying his
flute on vacation, especially since he
admires Shannon, who is thirteen and a
very accomplished flutist. He and his fa-
ther frequendy stay to listen to part of
her lesson, and especially enjoyed listen-

Where In The
orld Has Your
Flute Been?

ing to her play Ravel's Bolero and the
Telemann Fantasiewhich she learned in
the fall term. He decided that he wanted
to take his flute after

After Araud’s lesson, and before my
next student arrived, I started to think
about how well-traveled Shannon’s flute
really is. Shannon and her mother Lynn
have been members of my studio for
nine years. They and their flutes have
been to various islands in the Caribbean
and Mexico, Guadeloupe and Spain in
the time that I have known them, as well
as to the cottage they rent on a lake ¢
ery summer. They never take a vacation
without their instruments. In fact, there
are several other flutes in our studio with
alot of mileage on them: Arielle’s flute
has accompanied her and her flutist fa-
ther to England, Ireland, and France, as
well as Lo various destinations in Canada
and the U.S. Lia's flute accompanied her
to the Colorado Institute last summer,
and from thence 1o as far away as Isracl,
where her family spent the remainder
of the summer. Debra’s flute has been
to Singapore, Samuel's to Mauritius, and
saki's flute has heen 1o Japan, all on fam-
ily vacations.

I began to feel that my poor flute has
had a relatively boring life! That is, un-
4l I started 10 remember the travels it
has made, and the wonderful memories
I'retain from those journeys. Itis because
of these memorices, and not be
want them to maintain their practice
schedules, that will continue (o encour-
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age most of my students to take their
flutes on vacation with them. In fact, I
decided to post a map of the world on a
wall in my teaching studio, with a pin
stuck in each of the places one of us has
been with our flute. (The only rule is
that the flute must have been actually
played there before you can stick a pin.)

I'started with my own musical travels:
one black pin for Calgary, where I be-
gan my flute studies, and one for
Montreal, where I moved at the age of
almost cighteen to start my bachelor’s
degree at McGill University. I then
placed a pin for each of the countries
where the Calgary Youth orchestra tour
had taken me that same summer: one
for Poland, one for Czechoslovakia, one
for England, and one for Germany. We
spent a week in Poland, staying at the
ballet school and playing concerts, sight-
seeing, and meeting people in the street.
We only spent a night and o days of
travel in Czechoslovakia, but my memo-
ries of the place are still vivid. Aside from
many other impressions I gathered, what
Nutist could forget secing the Moldau
Riverin real life, as Smetana himself saw
it owing through Prague, and immor-
talized it in music?

My memories of our time in Germany
are even more colorful. My Book Seven
students have all heard the tale of the
nightwhen three of my friends and 1 got
“lostin Lahr” following a youth orches-
tra concert. We were billeted on the
Canadian Armed Forces base, which was

within walking distance of the coneert
hall. When we could not fined onr way
home atabout 10:30 pn. we stopped
inata bar whose door was standing
open, 1o ask for directions. Three young
women in concert dress atracted some
notice, and conversation souck up in
French near us. Feeling somewhat smart.
Iinformed the Canacdian servicemen
who were speaking that T understood
what they were saying and that we were
also Canadians. A general exclamation
wentup. and they asked us who we were
and what we were doing in Lahr, and
when they learned that we were musi-
cians, they asked us to play something for

them. In the spiritof the evening, [ plaved
the first scetion of Doppler’s Hungarian
Pastoral Fantasy. vight there in that midldle
of the b:

- (My students can’tbelieve this.
butits really true. Talso had a blast doing.
it.) My friend Karen, a clarinetist, thought
some

ing would be more appropriate
to the setting than her Mozart concerto.
She played In The Mood and was a big hit.
Our violinist friend Olga flatly refused to
play, even after many entreaties both from
usand from the soldiers, so we finally saicd
good-bye, got our directions, and success-
fully made our way back o the base, by
now feeling unbelievably resourceful and
sophisticated! The glow lasted for several
days. I still laugh when I tell this story 1o
my stucents, and they do too. I hope that
they all get to experience in one way or
another, what I did that night: that music
is a link beaveen all people, known and
unknown, and it can make friends for vou

in the most unexpected places.

Anyway, I can siill get lost in Lahr, if
only in memory! Pushing more pins into
the map brought other memories o mind:
my firstgig” ad lificen, playing for my Aunt
Jounie's wedding in Jamaica, with my
wother at the piano. [ particularly rement
ber playing the Intermezzo from Cavalliera
Rusticana Lov that event, at the beawditul
Blue Mountain lnn. (We also had chilled
chocho, or chiayote, soup: 1 recommend
itil you ever have the chance o nyie) 1
also remember jamming in Kingston with
iy uncle and his friends, who had a regu-
Lar band for [un, and sometimes played
lor events at work or at their lodge. The
seuting could not have been more exotic:
my unele’s veranda opens onto a yard
lined with enormous hibiscus bushes ol
several colours, and hummingbivds fie-
quently zoomed by overhead while we
played. A couple ol years Luer, T would
pick out one of the wmes earned from

hime with some McGill [riends from the
jazz department. They were amazed that [
G classical niajor) knew that wine, and stll
more amazed at where el learmed it A
few more pins doted here and there over
North Americrepresent competitions or
professionaladitions Lauended . univer-
sity ensemble rips. or workshops or insti-
tues where Ihave tught since becoming
aSuzuki teacher. as well as the trip [ made
with my parents fastsummer o pick outa
beautiful new head joint at Brannen
Brothers Flutes in Boston. Good memo-
ries from these include last summer's ani-
mal-themed concert with David Gerry and
reading duets with my old friend Nancv
Hennen in Hamilton. hanging out with
David and Nanev at the 2004 Suzuki con-
ference in Minneapolis. and cramming for
this vear's tinal concert at the Tennessee
institwe with Wendy Stern

My students contributed a few musical
memories of their own, along with their
pins on the map: Arielle remembers lis
tening o Pictures At \n Exhibition while
driving through the French countrside.
and plaving for her Irish grandparents at
their home in Belfast. Shannon's mother

Lynn ollered the following reminiscence:

“Sharnon must have been 3 years old when
we went to St Kilt's for a winter break. She
brought Charlotte (curved head \rmstrong) with
her. One evening we were sitting on our second-
floor balcony overlooking the pool. when a band
began to play Caribbean music belowe. Shan-
nou quickly went into owr voom, put Charlotte
together and began jamming with the band. She
was hidden behind the tops of palm trees so her
sound was a bit muffled, and I don’t know if
they could hear it down below. But Shannon
certainly enjoved herself.”

Debra distinguished herselt by plaving
a fundhraising concert for her relagives in
Singapore and contributing

136 towards
our Suzuki communiey benetit concert tor
poverty reliel: Lia's mother Lindasent me
a abulous picture of Lia's brother Yoni
playing hisviolin in Irael, with a backdrop
olthe Old Ciwy of Jerusalem, and a Gunily
picture ol three playing under the wees
Loralinde riend. Ljust received an e-mail
from Lia, telling me thatshe practiced her
fute onawvelve-howr kvover in Athens,
Greece, soit's time o putin another pin,

Lknow thacsome of my colleagues who
are themselyes professional musicians
worny about asking for o much from
heir childien with respect o music les-
sons and practicing, Several have chosen
not w envoll theiv children in lessons a
all, waiting instead tor their children

ask for music lessons if they want them. If
they never do. thev will never learn an in-
strument, unless they play recorder in
school or join a choir. Some others enroll
their children in lessons at the ages of eight
or ten. but emphasize that they only want
their children to do it for fun. Some
clearly find the idea of a child taking their
instrument on a family holiday to be ex-
cessive. perhaps afraid of over-emphasiz-
ing the importance of the discipline of
practice over other aspects of their per-
sonal life. [ understand their perspective.
though I think that there is a happy me-
dium between pushing children and en-
couraging them to do their best. and
between forcing music lessons on children
because that is what their parents do for a
living, and offering them the opportunity
t find their own meaning in music.
Some parents who aren’t musicians also
wonder why thev would want to take the
instrument on holiday. I think some
equate flute practice with homework, and
some believe that the whole family needs

at least one week entirely free of obliga-
tons. I don’t argue with this view either.
though it shuts out the possibility that one
might abandon the usual practice routine
and play strictly for pleasure, and also have
the oppormnity to share music with fam-
ilv members as a part of the leisure activi-
istif the
instrument were left at home. For those
who do choose 1o take their instruments
on holiday, I think itis like the credit card
advertisement: a map of the world for my
studio costme S6 ... astudent flute costs
several hundreds of dollars.

ties. This possibility would not ey

a tamily va-
caton, perhaps o tew thousand ... but
memories such as these are definitely
priceless. &

Relly Willimson began her e studies at Moung
Roval College. i Calgan. She moved w0 Monueal
TSN o study with Timothy Hluechins and others
AOMCGH Universiny. carming o Bachelor's degree
i pertormance with Distnetion. She completed
Masters” degree i performance in 1997

N
Univensite de Monteal, She pertorms regulars as
asuloistand treclance musician, as well as plaing
with Trio Ambiance, POrechestre Sinfonia and 1
feddgling woudwind quintet. She abo has 2 suudio
oloventlive privae e studenes. and is 4 frequent
Clinician in man Montreal area schools.
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Suzuki Twinkler flyer. Introductory information for
parents. 2-sided handout. Minimum order - 12.
US$ 20 each  (CDNS.25 each)

(=

Creating Learning Community brochure. Min. 12
US$.20 each  (CDNS.25 each)

fal

SAA Membership Applications. Flyer includes
membership benefits (charge = s&h only)

[}

2005 Minijournals: US$.40 each. Minimum - 12
(CDN$ 50)

American Suzuki Journal: Complete Index, Vols.
1-33, alphabetical by author and by topic.
US$10  (CON$12)

[u)

o

The Violin Column by Milton Goldberg
US$8  (CONS$10)

u

Variations on a Theme by Mozart . VHS videotape
about the Suzuki method. US$28 (CDNS32)

o

Parents as Partners, Videotape Series | - Features
Edmund Sprunger, Nancy Lokken, Jeanne Luedke,
Joanne Bath, William Doherty and Elizabeth Stuen-
Walker. (2002 prod.) VHS only,

USS$20 each or US$48/set of 3

(CDNS$23 each or CDNS$54/set of 3)

For the following materials, please call or
email the SAA Office for information:

» American Suzuki Journal back issues

» Suzuki Achievement/Graduation
certificates

« Teacher Trainer Application packet

« Complete list of SAA Teacher Trainers

« List of long-term teacher training
programs

«Teacher Workshop or Institute applica-
tion form

« Annotated Bibliography of Suzuki
materials-currently under revision

O Nurtured by Love: The |..ife and
Work of Shinichi Suzuki
“Pat" Morita, Nurtured by Love is an intimate

he world's most influential music
old World Medal and National

Narrated by actor Noriyuki
journey through the life of one of t
educators, Dr. Shinichi Suzuki. Winner of G
Telly Award.

VHS-US$39.95; (CONS$45) Also available in PAL. format. Available with Japanese subtitles

O PARENTS AS PARTNERS, Videotape Series 2

This three-tape video set contains six hours of footage from the Parents :35
Partners sessions at the 11th Conference in Minneapolis. Topics include Empow-"
ering Children to Learn” (Carol Bigler), “Parent Panel on Pw‘qucnve Pracncmgu
(Kay Slone McLaughlin), “The Talking Violin” (Ed Sprunger). Suzuki Parenting
(Jane Kutscher), “Inner Game Workshop” (Barry Green) & “Teaching Music to
Children with Autism...” (Terry Hall) (2004 production)

(CDN$23 each or CON$54

VHS only - USS20 each or US$48 for set of 3
for set of 3)

O First Class Tips for Suzuki Parents

A collection of the best American Suzuki Journal articles for parents from
the past 20+ years. An invaluable resource for new and experienced Suzuki
parents and teachers US$10  (CDNS$12)

O Winning Ways (available in October)

Sequel to first Class Tips. New resource for parents and teachers
US$12  (CONS15)

0 SAA 11th Conference Concert Videos

High-quality productions of the youth concerts from the SAA 11th Confer-
ence in Minneapolis. Specify

(3 Suzuki Youth Orchestra of the Americas, Orchestra 1 and 2

(3 Suzuki Ensembles Concert, featuring the Suzuki String School of
Guelph Senior Ensemble, Augsburg College Suzuki Talent Education
Ensemble, the Chicago Consort and Espressivo Strings
VHS only US$20 each (524 CDN for each)

L —
' . . . '
Prices indicated do not include postage and handling. Please include $3 shipping & handi . I
| addresses and $4 shipping & handling for Canada and Mexico. Outside 11y ) S., cangd.ima%a;wgf : PAYMEKNT‘ \
1 call for shipping and handling fees. ico, (1 Checl ;o
! aCash (USonly)
1 Name e Members 0 Viea |
— '

'
1 Full Address 1 MasterCard |
e — I
1 Phone Email |
! T ————— SsuBTOTAL_ i
1 Credit Card # - I
! T ———— s&H - !
' Name on card N )
! T — TOTAL DUE !
' SAA, POBOX 17310._ ?ql{LDER, CO 80308 or cal) 303 5

By Charlene Wilson

A Treasure Hunt

For Cello Orchestral &
Ensemble Accompaniments

ere is Scenario #1: The phone
rings and it is the middle school
orchestra conductor. “Jamie just

won our competition to play a solo with
the orchestra in the Spring Concert. Con-
grawlations to both of you! Could you
please send me the orchestra score and
parts for the cello solo, the Tarantella by
Squire, as soon as possible
youare, and happy for Jamie, you wonder
where on earth you will be able to find
the music. You were sitting right at the
computer, 5o you google Tarantella and
William Henry Squire. Wow! There itis: it
s “parts.” Oops ... just cello and piano
“parts.” Nextyou send out an email to vour
cello teacher mailing list. The only re-
sponses you get in the next tew days e
negative, and all say to let them know if
you find an orchestral accompaniment
Now what? Hasn't someone been tlking

As pleased as

about putting together a list of accompa-
niments, butwho was that? Youare alimost
at the point of telling Jamic w play @
Vivaldi movement instead. Or, it you just
had the time, you could make an surange-
mentyoursell.

Scenario #2: Taylor comes o alesson
and tells you, first thing, that the youth
symphony conductor needs the instru-
mental parts for the Haydn Concerto in
C Major for Violoneello and Orchesua,
and hopes you have them. You have been
teaching this much more often in the past
few years, butyou don'thave the seareand
orchestria parts. s about time foryou o
build up your library o cello orchesual
accompaniments, anyway. Should you
rent, copy (that'swnornot) or buy? Hasn't

somcone been putting together aclise of

accompaniments? If vou had it vou could
compare sources casily
It has been a long

lrawn-out process,
buta database for cello solos of orchestral
accompaniment and ensemble accompa-
niment sources (with an emphasis on
Suzuki repertoire and commonly used
supplemental repertoire) is finally com-
piled!! Acleast compiled as of this dates it
will obviously never be finished! Litde by
litde Thear rumors of new arrangements.
and [ will keep adding them as I do hear
of them. [ have delved into all the sheet
music sources | could tind (and let's hear
it for the Internet; hip hip hoorav!) Most
don’tlist the prices for purchase or rental,
unfortunately, and the student cello show-
piece accompaniments are tew and tar
between.

Some time ago. in December 1999 and

January 2000, noted cellist Jettrey Solow

wrote an interesting and scholu tve-part
article in Soingsmagazine called “Cellises’
Choice.” In this article he lists and com-
ments on all Kinds of cello maerial, An-
other fascinating, informative and
thorough article by this welkknown cellise
was i the Februan Mareh 2001 issue of
Strings, and is tided "Does TCExisG Where
Can L Find 16" Lam ven graetul o Jett
for this article, as it pointed me oward
iy ol the sources Dstudied in research-
ing for this datahase ol accompaniments.
Iis abo available on the inernet Yo will

find it at <allthingsstings.com isstes
singst2 inprinthunls, You abso can or-
dev these back issues ol Soingy at

SWWWSHTGSITAgaZIne.com,
Below e listedall the Suzuki Cello vep-

craite picces Eeould find, plus some of

-y

the more commonly mught supplemen-
tary and Book 11- pieces. The actual da-
tabase [ have is at least mwice as long, with

some very interesing liweranure indeed. 1
included all the Poppersand many Vivaldis
ind evervthing, which had
been sub 1 by Suzuki cello weachers.
Feel email  me  at
awcello@comeastaet and 1 will forward
the entirs

for thisarticle

e 1o

spreadshect or database to vou.

or mail vou a hard copy. Be sure to let me
know what kind of computer. whether
Windows or Mac. and what format vou use
and in which format vou want me to
send. Please email or call (mv number
is easiest to find in the Suzuki Directory
Teacher Trainer listings) if vou know of

some wonderful source or arrangement
[ didn'tinclude. This database will be a
work in progress. and Twill alwavs send
the latest version on request,
[ hope this helps! (Sorry, no Squire
Tarantell Any volunteers?) &
Bach. ¢ Concerto i ¢ m. Durand-Sal. abereEschig
EMS 3437C F3orch. s, & pis.
Bach | Allegro Modera fio
Edinons Max Exchig. cello wio, .
o loan trom Wibon, Charleney
Bach. |5 Moo, Gross, Sally -wrch, accomp,

Bach S Anoso, Luek's 00731 orch se. & pres,
S

Qi G
Ronchini

Cuings

Bazelure, P Bomree d \uvergne. Suite Francaise
or e Mooney, Richard NCEPubL. £ celli
rangement (e Mooney |

Bazelaire, P Chamson d'Abace, Suite Francaise (for
e Mooney, Richard-NCLPubl, 4 celli
Mngement G Mooney)

Bazclure, B Chamon de Bresse. Suite Francaise (for
Tyed Mooney, Richard NCLPBL 4 celli
arvangement G Mooney)

Bloch, . Praver. Fischer #2233, suing orch, rentl

Bloch, 1 Schelomo.Barsuon, Gil

Bloch, U Schelomo, Kl
s, SR ental SO

Bloch, . Schelomo, Luck's 00665, arch, s, &
s, S ventd ST,

weh. accomp,
Loonch. se. &




Bocchermi, L Concerto in B flac M
aston, Gilda, orch accomp.

Boccherini, L. Goneerto in B M, G 182
Breithapt & Hartels. ch. orch. sc. &
pris. $7 rental $7 (Gruetmacher)

Boceherini, L Concerto in B M.
Luck' s 00616, ch. orch,
SN0, rental $11. (G

pros

Boccherini, L. Coneerto in Bb M.
mjmm ‘\1 26. ch. orch. sc. & pris.

(arr. Swirzenegger)

Buuln'lmx L Concerto m Bb 4
Mausic Academy of the West, Sant
Barbara CA (Breitkopl & Hartels)

Boccherini, L Coneerto in Bb M. ch.
orch.se. & pris. rental (Edition
Peters, Franklurt)

Boccherini. L Rondo. Fischer #1216.
string orch. rentl

Boccherini, L. Rondo. UNC Greens-
boro, Eisenberg Coll. #AL16.740Bo
19, strings (Bazelaire, Leduc-Paris)

Bocllmann. L. Symphonic Variations,
Luck’s 00615, orch. sc. & pris. 160,
rental S0,

Boellann. L Svmphonic Variations,
Kl el se. & pris. 160,

ann, L Symphonic Varfations.

Greensboro, Eisenber
Collection. #D & F 4598-Box 452,
orch. (Durand et Fils-Paris)

Breval, J. B. Concerto in D M. UNC
Greensboro, Jackson Library, Schols
Collection. orch or pn.
(Feuillard.Edition Delricu)

Breval. |. B. Concerto in D M.
Wampner, Barbar orch. accomp.
(Delricu, appros S130.)

Breval. . B. Sonata in G M. Mooney,
Richard-NCI Publstring orch.

p. (arr. Mooncy)

M. Wilson,
Charlenet celli ensemble aceomp.

Bruch, M. Kol Nidre, op.
Gilda. orchestra accompaniment

Bruch. M. Kol Nidre. op.
H

anston,

L M. Kol Nidr

Intrmational. orcl

Bruch. M. Kol Nidrei, op. 47. Kalmus
ABUTL. orch. sc. & pris. $85. rental

Bruch. M. Kol Nidre, op. 47. Luck’s
601 orch. se. & pris. S85. rental
S40.

Bruch, M
Greensba

Nidrei, op. 47. U
iscnbery Coflection

sch-Berling

Casals, P, Song of the Birds. Luck’s
0300, orch se. & pris. $31, incl. solo,

Casals, P, Song of the Birds. Wilson,
Charlene-arrangement for cello
orchestra

Dvorak, A. Concerto i
Associated. orch. sc.
(Len)

Dvorak, A. Concerwo in b m, op. 104,
Boosey & Hawkes. orch. sc. & pri.
rental S, purchase 7

Duorah, A. Concerto in b m, op. 104,
Breithopf & Hartels orch. sc. & pris.
$7 renual $% (Do

Drorak, A. Concerto in b m, op. 104.
Kalmus A7132. orch. sc. & pris. $225
rental $K5. (Sourek)

Drorak, A. Concerto in b m, op. 101
Luch™s #0630, orch. sc. & pris. $150.
rental $69

Drorak. A. Concerto in b m, op. 101
Luck~ 200685, arch. sc. & pris. 220

b, op. 104,
 pris. rental 7

rental S100. (Sourek)

Dvorak, A. Concerto in b m, op. 104
Edition Peters. orch. sc. & prs
rental

Dvorak, A. Silent \\.mm o6 68,

Boosey & Hawkes. & pris.
venial only 7

Dorak, A. Waldesrube, op. 68, #5
(Adagio) International. wnds, horn.
s rental $7

Eccles, H. Sonata in g m. Gross, Sally
orch. [x(‘m\] or U of Western
On

Elgar, E. Concertoin e m. op. 85
Associated. orch. sc. & pris. rental S
(Novella)

Concerto in e m, op. 85.

. orch. sc. & prs. S2I.

Elgar, E. Conceruoin e m. op

Luck's #0062, orch. sc. & pris. S20.

rental 106,

Fauré, G. Aprés un iésc. Inernational
wads, horn, sir. rental

Fauré, C I'lcgw h..luum\m,w orch.

¥

Fauré, G. Elegic. UNC G uu\lmm
Eiscnberg Coll. #LMLBox 45
score only (Luck’s De

Gabricl-Maric La Cinquantainc.
Latham Music, arr. for 4 celli
Quatracelli, pub. Lynn Latham (arr.
Levinson)

Goens, . van Scherzo. Kalmus
orch. sc. & pris. ST5. rental $7
solo

Goens, D, van Scherzo. Luc

3195
incl.

Goliermann, G. Cone GM.
op. 65. Fischer #0319, orch. sc.&

Haydn, F. ). mm
cello ensemble accompaniment sc.&

Haydn, J. Concerto in CM,
Hob.V1ib: 1. Kalmus ANI0S. orch. sc.
S1

 decompanincnt

certo in CM,

Holoib: 5. Kl ABI5. crch. s
& pris, STI0, rentad $15. (poswibly by
Popper)

Haydn, F. |. Concerto in D M, op. 101,
Hob:VIi: 2. Asociated. orch. se. &
pris. rental § (GevacriBreitkop! &
Hartel)

Haydn, F. J. Coneerto in D M, HobVII

(1743) Associated. oreh. se. & pros

rental $7 (LEN)

Haydn, F. J. Coneerto in D M. Barston,

Gildaorch. accompaniment (2
versians)
Haydn, F. |. Concerto in DM, op. 101,

Breitkopl & Hartels,

. sc. St rentl $7 (Khug)

Haydn, F. |. Concerto in D M. Fischier
#0370, orch. sc.& pris. rental $7

Haydn, F. J. Concerto in D M,
HobVTib: 2. Kalmus ATSTK. orcly sc.
& pris. S100. rental $15. (arr
Gevaery)

Haydn, F. J. Concerto in D M, ob.\ll2
Ralmus AT577. orch. sc. & pris. S

22 AMERICAN SUZUKI JOURNAL  Summer, 20115

). Maore, Douglas.

525(ced. Soldan)
rental $23(ed. SO
Haydn, F.J. Concerto in D

M, obVI2

International oreh. rental $7 (Rose.
Gevaert)
Haydn, F. . Concerto it DI, Lucks

ental
06, orch sc. & pris. SSL ren

& 4 other versions)
.\S\gn (TJ Concerio in DM, up‘I"I
Hob, Vilb:2 Edition Peters. Orch. ¢
pris. renual (Editon Petery)
Haydn, F. ). Concerto in DM op.

Hob, Vilb:2 Edition Peters. Orch. se.
& pri. rental (Edition K mlum
Lalo. E. Concerto in d m. Booses &
‘Hawkes orch. sc. & pris. rental only

in d m, Kalmus 1622,

Lalo, E. Coneerto
orclh, sc. & pris. SIS0, rental S63-
incl. solo.

jo, E. Concerto in d m. Luck

Ld“wwn» arch. sc. & pris. S170. rental
S64.

Marcello, B, Sonata in F M. Luck's
201192, orch. sc. & pris. $40. incl.
sulo.

Mozart. WA, Concerto (bassoon.
cello) in B flat M. Luck's #01203,
orch. sc. & pris. 8415

Paganini, N. Variations (one \\nn;) on
a Rossini theme. Associated. ¥C.
sir. xc. & pris. renual §7 (Tortelier-
CH)

Paganini, N. Variations (one string) on
a Rowini theme. Edition Peters. st
xC. & pris. rental (Edition
Kunzelmann)

Papper, D. Elfentanz. op. 3. Boosey &
Hawkes. orch. sc. & pri. rental only
5 l’mtl(un[m Concerto (1966)

lenunz, op. 39. Kalmus
\«nn orch. sc. & pris. S60. rental
$25. incl. solo

Popper, D. Ellentan, op. 39, Luck's
FOOG08 orch, sc. & pris. S60. rental

s Collection
Fox 464, orch prs. 1]
Popper, D. Gavotte in D M, op. 223 #2

Fischer #0605, orch.ac.&pris. rental

§

Popper, D. Gavorte in D M, op.
Luck’s #00609. orch. sc. &pris. S80.
rental 34

Popper, D. Gavotte in D M, op.2% #2,
Luck's #00645. orch. sc. & pris. $15

Popper, D. Hungarian Rhapsody, op.
6K, Fischer #0611, orch. sc.&pri
rental 7

I’up[:u n Hungarian Rhapsody, op.

A5G, orch. sc. & pris
5. incl. solo (Schlegel)

Call. #8661 Box

pris. (Schlegel-Leiprig)

Popper, D. 1m Walde, op, 50, Bosey &
Hinvkes. orch. sc. & pris. rental only

Popper
A6

25,

Popper, . r'..,nn.... o V. Luck's
HOL0. 5c. & pris. S50 inc). solo

Pupper, B, Serade Ori e
v_\m;‘n‘:‘.;n Ve stE s B pris, rental

3. Fisclher

Popper, D, Tarantelle, up, 3, 1
OG0T, orch. xc. & pris. $70. ¢,
S5, ko, el

Popper, D Vit (Spian. Dance) op, 54,

Luck’s

#5. Luck's #0627, orch. e, & pyyy
>

ens, C. Allegro Appassiona,
3. Barston, Gilda. o1ch. accp,
csaens, €. Allegro. .\ppm.m
" op. 43 Kalmus AT979. o
pris. S60. rental el sl
Samesaens, G, Allegro Appassiona,
. orch,

o,
&

op.

s, S60. rental $35
Saint-Sacns, C. Allegro Appassionatg,
13, Tarr, Carol. orch. accompy

g

op.  Greenshoro, Eisenbery

Coll. #D & F-Box 167, orch, se, &
pris. (Durand et Fils-Paris)

SaintSaens, C. Coneerto #1 in am, oy,

. Burston, Gilda. orch. accomy.

SaintSaens, C. Concerto #1 in o m, op.

. Kalmus A2422, orch. sc. & pris
SHO. rental $35. incl. solo

SaintSacns, C. Concerto #1in a m, op.
33, Luck's #00610. orch. sc. & pris,
S130. rental $54,

SaintSaens. Concerto #1 inam, op,
33. Moore, Douglas. cello ensemble
accomp. sc. & prs,

SaintSacns, C. Conerto #1 inam,

Edition Peters. orch. sc.

tal (Edition Peters,
Frankfurt)

saint-Saens, C. The Swan. Gross,
orch. accompaniment

SaintSaens, C. The Swar
#9782 strings sc. & pris. $42,

Schubert, F. Arpeggione Sonata D 821

Associated. orch. sc. & pris. rental §7

(KlugBreitkopf & Hartel)

Schubert, F. Arpeggione Sonata D 821,
Associated. orch. sc. & pris. rental $2

(PillneyBreitkopl & Hartel)

Schubert, F. Arpeggione Sonata D 821
Breitkopl & Hartels. orch. sc. & pris.
7 rental S7 (Klug)

Schuber, F. Berceuse. Walker,

atherine. orch. arrangement (by J.
McSpadden)

Schumann, R. Concerto in a m, op.
129, Breitkopf & Hartels. orch. sc. &
pris. §7 rental §7 (Gradenwitz)

Schumann, R Concerto in a m, op.

129, Kalmus A2012. orch. sc. & pris.
$135. enal $55. incl. solo

Schumann, R. Concerto in a m, op.
129, Luck's #00612. orch. sc. & pris
$110. rental $50.

Luck's

Squire, W.H. Danse Rustique. Walker,
Catherine., orch. arrangement (by )
MeSpadden)

Squire, W.H. Tarantella. Mead,
Carolyn. orch. [unpublished]
Denise Willey, Pleasant Grove, UT)

Telaikowsky, P.1. Andante Cantabile.
Luck’s #00668. orch. sc. & pris. $38.
incl. solo & suings

Telwuikowsky, .1, Chianson Triste (a1
for 4 celli). Latam Music.
1Quiracelli. pub. Lynn Ltham (a0
Levinson)

Tehiikosky, P.1. Chianson Triste
Maoney, Richard-NCI Publications-
suing orch. accomp. (arr. Mooney)

Teluaikowsky, P.1. Variations on

Tawhes.

 prs. rental only 57

Telnaikonky, P.1. Variations on

Racoco Theme, op. 43, Kalmus

U5, orch. se. & pris. $100. rental

incl. solo (arrangement)

Tehiaikovsky, P.1. Variations on @
Rococo Theme, op. 34, Kaluus
ARG, wrclh. . & pros. $100. rental
855 incl. solo (orig. Tobis
Stogonski)

Tehaikowhy, .1 Variations on i

Rococo Theme. Liuck's B00GIS. el e, & pris
SON. rental $50. (e Fizenhiagen)

Tehaikovsky, P.L Variations on a Rocaeo Thene
Luck’s #0096, orch. se. & pris. SH0. rental 3574
(orig. ed. Tabias/Stogorski)

Telikowsky, .1 Variations on a Racacn e
Moare, Donglas. cello ensemble accompaninient

K prs

Tehaikowsky, P Variations an
33, Edition Peters. orch. sc
(Forbeng)

Tehaikowsky. .1 Variations on a Rococo Theme, op
3, UNC Greensbaro, Eisenbery Coll, #1080y
160, orch. pris. (Rahter-Leiprig)

Telemann, G.P. Concerto in D M lor 1 vn Garr. for |
celli). Maoney, Richard-NCI Publications celli
arragement (arr. Mooney)

Lobos, H. Bachianas Brasileiras #5. Associated

2130, saprano & § celli study score. pu

Villa |1v|m\ H. Bachianas Brasileiras #5. Luck's
HO0ORS. se. & pris. S22.495.so0lo S10 (soprano & 8
celliy

Vivaldi, A. Concertoin d m for 4 v (arr. for 1 celli)
\Iunm‘\ Richard-NCI Publications- celli

gement (arr. Bissinger)

Vil o, Sonaa in . 0p. 14, #3 (after RVA3)
International. strings. rental $2

Vivaldi, A. Sonatina m , op. 14, #3 (after RVA3)
Luck's #01378. orch. sc. & pris. $73.95 (Keleman)

Vivaldi, A. Sonat ina m, op. 14, #3 (alier RV43).
Edition & continuo. sc. & pris. rental
(Edition Peters, Frankfurt)

Vivaldi, A. Sonata, op. 14 #4. Luck’s #00624. orch. sc.
& prts. $44.75 incl. solo (D'Indly)

Vivaldi, A. Sonata #5. Durand-Salabert-Eschig EMS

5367/D2. orch. sc. & pris. §7 rental

A. Sonata in e m, RV 40. Internatonal. orch

(no cellos) rental $2

aldi, A. Sonata, op. 14, #5. Luck’s #00625. orch. sc.
& pris. $41.75. incl. solo

Vivaldi, A. Sonata, op. 14, #5. Luck’s #11970. orch. sc.

& prts. $42. incl. solo (D'Indy)

Vivaldi, A. Sonat in e m (arr. for 4 celli). Moo
Richard-NCI Publications-1 celli arran;

Rococn Theme, op.
pris. rental

hase,

ey,
e (arr

Alves
Vivaldi, A. Sonata
accompaniment

n ¢ m. Tarr, Carol. orch,

Sulml.\ #6in B an M, RV 46, Interna-
tional. wnds, arp, str (no cellos) rental
Vivaldi, A, 6 Sonatas, op. 17 #4. Kalmus AB6
strings. sc. & pres. $13. st inel. solos(d Tndy)
Vivaldi, A. 6 Sonatas, op. 17 #4. Kalmus ASO76,
strings. sc. & pris. $13. st inel. solos(d'Tndy)
Vivaldi, A. 6 Sonatas, op. 17 #5. Kalmus A3617.
se. & pris. S0, st incl, solos (Bazel
LA . op. 17 #5. Kalmus ASOTS
Srings, xc. & prts. $10. s, incl. solos(d Tl )
A, Concerto in g m for 2 ve, op. 58, #3.
s, Sally. oreh. accompaniment
Vivaldi, A, Concerta in g m for 2 ve, op. 58, i
I archse. & prs. ST,
Vivaldi, et in g or 2y, op. 58, 3
RVA3L nmum Peters. st & continuo, se. & pris,
0 Kunzelnann)
Soneerto in g o for 2v¢, op. 38, 3.
Swarthout . for 4 celli
Webster, C. Scherzo, Walker, Catherine. orch
arrangement (e Joe MeSpadden)

Charlene Witson s been wacliing Suziki ecllo sinee
1964, when she sturted observing the work of Elize
bt Mills, Joln Kendalland Shinichi Suzuki in work
shops andl classes, Ter major cello study was with
Alexander Burisoll, She was assistant principal cel-
list with the Honolulu Symphany snd played il
1991 with the Pasaderna and Santa Barbar sympho-
nies, as well as San Jose, Orange County and other
wroups. Clirlene’s 1978 book. Teaching Suzuki Cilo,
i still widlely used and s now been revised. She
cutrently ntaingins anactive celloswdio in Portand,
Oregon, where she Tas also been president ol the
Oregon Cello Suciety

Suzuhi
Acoustic igital
Pigno

World Class Pianos From The Name You Know

Everyone knows that for over 50 years, | models combine state of the art electron-
Suzuki Musical Instruments has been a | ics with hammer action keyboards and an
part of every day life in every music class- | astonishing array of features. All at the
room in the country. What you may not | music industry’s lowest prices.
know is the world’s largest producer of So whether you prefer strings to an
musical instruments for education makes | on/ off switch, Suzuki has a piano that will
a complete selection of world class acous- enhance your home, your school,
tic and digital pianos in every size, shape, your band, your life. Experience
color and style. one today at your local music

Our acoustic pianos come in a retailer or visit us on line at
variety of upright, grand and www.suzukimusic.com. It’s the
player configurations. Digital name you know.

\800-85Y-159¢
 suzui

P.0. Box 261030, San Diego, CA 92196 * 1-858-566-9710 - www.suzukimusic.com

Mel Bay Publications . . . IDEAL BOOKS

for TODAY'’S STUDENTS!

DAILY SCALE EXERCISES FOR VIOLIN

By Herbert Chang. In this book, first, all the violin scales are re-crganized
to be more simple, practical. and easy t learn. Then all the fingenngs of
the single-stop scales are classified nto only a few basic patterns. When
practcing, ol can sy these fingenng paernsfrstand hen use
them to play all 24 scales easily. Finally, al the fingenngs of the double-
stop scales are also re-edited to make them as simple as possible. With
this approach, the process of learning violin scales is much easter than

before. 72 pages. Book (99168) $10.95.

| FORTY STUDIES
FOR VIOLIN

By Herbert Chang. An advanced-level violin method supplement for both
professional and amateur vialinists. The studies in this book are more
intensive and powerful than most traditional violin studies. Double-stop
wlls are intraduced here for technical training, and the finger stretching
exercises for the left hand are pushed to the limit. The mixed single-
stops. double-stops, and chords are also highly effective bowing exercises.
Al these innovative studies offer a great opportunity for students to
buld up ther technique more efficiently. In some studes, anew synthesis
of Eastern and Western music is shown, unveiling a new type of music
to Western audience. 80 pages. Book (99169) $10.95.

Publishing the finest in music for over 50 years!
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by Winifred Woodard Crock

Creating a “Can't Fail”
Learning Environment:

Preparation, Preview & Review

As teachers we constantly search for ways to be more effective with our students. But how do we create a successful
learning situation? How do we create conditions where learning is easy and naturai? How do we consistently enable a child
to succeed, and how do we assist an entire class of children in similar accomplisnments?

ohn Kendall succinctly addressed

these questions with the teaching

slogan, “Create a ‘Can’t fail’ environ-
ment for the child.” By creating Mr.
Kendall's suggested “can’t fail” environ-
ment, we assure a child’s success. The
following three teaching concepts will
assist a teacher in this endeavor: prepa-
ration of new skills, preview of complex
or new technical or musical material,
consistent review of repertoire which
prepares those skills.

In order to begin the preparation pro-
cess, assess the technical and musical
concepts of upcoming repertoire for
preparation activities and ideas.

Consider a variety of ways to prepare
and preview coming technical, musical
or posture skills in advance of the piece
that introduces them. Create prepara-
tory activities with the goal of small-step
learning and easy success for the child.

When a child is learning new pieces
efficiently, the number and type of
preparation activities are probably ap-
propriate. If a child or a class seems to
be having difficulty, additional prepara-
tion activities will make learning easier.
In a class teaching situation, preparation
is even more important as it will allow
more children to be successtul.

Preparation activities fall into sev-
eral broad categories for a string
player. They can be cognitive or physi-
in nature. They can involve subcon-
scious exposure or have conscious
direction by the teacher or parent.

All are valid and important. The fol-
lowing are a few sample preparation
activities to consider:

Aural or Cognitive
Preparation Activities

~Listen to the new piece many times.
Ex. One successful teacher recom-
mends at least 100 listening repeti-
tions before beginning to play a piece.
Another teacher recommends that
the child listen so he is able to sing a
piece before beginning to play it.

-Listen to different recordings of the

same piece.

—Listen to a new piece with a specific

point in mind.
Ex. “Which sections are the same?
Where does the style change from
legato to staccato?”

~Watch a performance.

~Watch a performance with a specific

point in mind.
Ex. "Watch for the special slurs in the
middle section.”

~Hum or sing a new piece with hm, laor

words.

-Discuss points of a piece in relation to

a known piece or technique.

-Listen and discuss form or structure in

an age appropriate manner.

Right-Hand,/Bow Preparation Activities
~Watch the teacher play bow patterns or
a special bow technique.

. Say, "Let your eyes learn.”

~Identify bow patterns or technique as
the teacher plays.
Ex. “Every phrase starts up bow,” or
“This style is staccato.™
~Identify technical particulars of a spe-
cial technique as the teacher plays.
Ex. “How much bow am I using? What
part of the bow does the stroke use>”
~Find repetitive bow patterns as they oc-
cur in the written music.
—Sing or say bow patterns using words.
Ex. "Down slu-ur, sep'rate.” in Book
1 Minuets.
Ex. Before learning The Two Grena
diers, learn to say the word “hook™ in
between each hooked dotted quarter
and eight note pattern.
—Review repertoire that has the same
bowing technique, style, character or
pattern.
~Review repertoire with a similar style,
tempo or character.
—Review repertoire in a new way to pre-
pare for a new technique.
Ex. Play Perpetual Motion or Gossec
Gavotte with small repetitive up bows
in preparation for flying up bow stac-
cato.
—Practice new bowing patterns in a whis-
per tube (toilet paper tube).
—Practice shadow bowing with the
teacher.
—Feel bowing patterns.

-by standing behind the teacherand
ding along” on her bow arm while
she plays.,
-by having the teacher guide the
student’s bow or rub the bow pat-
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“Yamaha has made
a great modern bow.

— =
ZUlkernne

/LUK MNE

Pinchas Zukerman, the highly regarded international

violin soloist, has collaborated with Yamaha's mas-

ter designers to create a truly unique professional

bow. The Pinchas Zukerman Signature

Carbon Fiber Bow has the feel and play-

ability of pernambuco wood but in a

more durable and consistent material.

“Modern technology and modern

materials in bow making are the future,”

says maestro Zukerman, “This bow has good

resonance, and it’s durable and versatile.” It’s also beautiful,

featuring a fanx ortoise shell frog and gold plated fttings.

4 Designed to Pinchas Zukerman's exacting specifications,

this Yamaha signature carbon fiber bow is sure to satisfy

the discriminating professional violinist,

Pinchas Zukerman Signature Carbon Fiber,Violin Bow:

E€YAMAHA

(©2005 Yamaha Corporation of America, www.yamaha.com

tern on the student’s arm.

~Practice the howing patterns on open
strings

Ex. Witches Dance arpeggio bowings.

“Chocolate, chocolate cake, lift/set”.
~Practice bowing patterns on changing
open sirings that reflect left hand fin-
gering.

E

Waltz bowing with siring cross-
ings. (A—DDAA—DD)
~Practice bowing patterns to reflect mu-
sical changes.
Ex. Handel Bource sequences with
increasing bow lengths for crescendo
~Practice bowings on open strings to in-

~Review repertoire that has similar style
or structure.

~Play melodic or harmonic outline struc-
wres in preparation for voicing.

—~Play sequences with exaggerated pauses
regardless of the bar line location.
~Review and learn new techniques which
Tacilitate musical expression.

~Preview appropriate tone and experi-
ment with tone color changes.

Study phrase shape and melodic struc-
ture in the specific piece.

~Study phrase shape and structure in
common patterns.

crease endurance and 5
Ex. Ifa complex bowing requires 16
repetitions, ask students to practice
32 times without error.

Lelt-Hand preparation activities
~Practice fingering silendy without the
bow.

~Practice fingerings with pizzicato.
~Practice fingerings while teacher or par-
ent bows.

—Learn or review scales or exercises in
(he key or keys of the new piece.
~Identify and play half step/whole step
fingering patterns of difficult sections.
—Review or introduce shifting to posi-
tions involved in the picce.

~Review or introduce position play and
position patterns involved in the picce.
—Review picces in the same key or those
which [eature similar left hand tech-

niques.
Ex. Review The Two Grenadiers be-
fore learning Witches' Dance
Ex. Review the Bb and g minor pieces
of Book 3 before beginning the
Vivaldi g minor Concerto, Ist myt.
“Isolate left-hand development through

ctudes and exercises.

ix. Suzuki preview exercises in vol-

umes throughout the repertoire
~Preview the dilficult lefthand sections
slowly without bowings or thythm, in
practice rhythms or even backwards.
~Usc John Kendall's wonderful *Be your
own Seveik” idea and create an ede
Dased on a technical point or pattern in

the actual work:

Musical Preparation Activities
“Listen to the recordings of the pic

“Listen to several recordings ol the same

picee.
~Listen 1o other picees that are sylisti

cally similar,

The concept of “can do, will
do" presupposition is a
powerful positive tool.

Sometimes a child will come into my
classroom studying a new scale in the key
of the new piece, new exercises and etudes
which support the new technique and a
new work with all of the featured new tech-
nique. This scenario is reminiscent of a
childhood swimming lesson. It is possible
to learn to swim with life preservers, Kick
boards, float blocks and directions from a
swimming instructor all at once, but too
much, all at once can be overwhelming. A
better approach would be an overlap of
new and review techniques, exercises and
repertoire that don'tswamp the child with
a deluge of new material all at once

Most teachers recommend learning or
previewing the new technical spots and the
ditficultor complex sections in a piece first.
Often these sections will need more time
(0 prepare and are the places where tech-
nical complexity prevents or hinders mu-
sical expression. It is wonderful to hear a

picce in midestudy where the hardestspots
are the easiest or the mostaccomplished.

Positive psychological preparation is
another preparadon tool, My parents al-
ways spoke about their education and then
prefaced further discussion with, “When
vou go to college ... There was never any
question in wy mind whether Lwould go.
The concept of “can do, will do” presup-
position is a powertul positive wol. The
founder of Mary Kay cosmetics, Mary Kay
Ashsaid, *1you think you e, you can, It
vou think you can't, you're vight!”

Psychological
preparation suggestions

ame the technique.

Ex. “This is called vibrato.”

Name positive conditions and prepa-

ration the student is doing for a tech-

nique

Ex. “A beautiful straight, relaxed wrist

like yours will make learning vibrato

easy.”

Ex. “Those very small, even bow

strokes are a beautiful preparation for

sautille.”

—Create a positive vision of succe:
Ex. “When we learn vibrato.
Consider the student who is ready for

an inside thumb bow hold. His teacher
says., “You are almost ready for the profes-
sional bow hold. We will start learning it
soon!” The student begins to think “A new
bow hold! Wow. My teacher thinks I am
almost ready.” He begins to watch the
teacher’s bow hold. He begins to check
other children’s bow holds. He becomes
conscious of his own bow hold—psycho-
logical preparation has begun.

When the concepts of preparation, pre-
view and specified review are used in the
teaching process, the learning process
evolves naturally and easily. The child al-
mostseems to discover new ideas and tech-
niques himsel
“Violin is easy

Suzuki would often say
He was right. Learning to
play can be casy if the learning process is
adequately prepared and we create a leam-
ing environment that ensures success. &

Winifred Crock is the orchestra director at Parkway
Cenural High School and maintins a private violin
sudio in suburban St. Louis, MO. Winitred holds
music degrees from Southern linois University at
Edwardsille and Kent State University. She also
araduated from the Swzuki Talent Education Inse-
e in Masumoro. Japan and earned Kodaly Certi-
fication from the Kodaly Center of America in
Boston. Winifred has received the Parkway
District Pillar of Parkway Awardl, the St. Louis Sub-
urban Music Educators” Merit Award, the Missouri
ASTA Stdio Teacher of the Year Award and was
selected for the 1998 *USA Today™ National Teacher
Team. Winifred began teaching privacely
agoand in the public schaoly 13 vears ago.
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2006 Scholarships

06 Teacher Scholarshi

SAA Teacher Development scholarships are awarded each spring through the SAA’s growing scholarship program Scholar-
ships provide tuition assistance for pedagogy study at approved summer workshops, apprenticeships, or in SAA-
approved Long-Term Teacher Development programs The overall merit of the entire application (taking into account the
videotape, letters of reference, and background information) will provide the main criteria for scholarship awards, al-
though financial need will also be a factor in the final decision Priority is given to the study of the core units (Boaks 1-10)
and the Practicum Awards are paid directly to the institute, university or sponsoring agency after SAA receives verification
from the li of p into the /prog Scholarships will be awarded for training between May 1, 2005-
May 31,2006 Applicants should note that funds will not be awarded to the same applicant for more than 3 consecutive years,
or for more than 3 times over a 5-year period

Applications must be postmarked by February 15, 2006

Requirements for short-term scholarship applications:
(Awards for short-term unit study range from $350-8475 )

1) A current SAA Active membership for a minimum of 3 months prior to application (Exception: current undergraduate
college music majors must be Active members upon application )

2) Completed application (provided on next page)

3) Three current, original letters of r i losed with the ication Two of these should come from a
pr ional mentor or colleague Itisr ded that teachers applying for a second or third year scholarship
(see restrictions above) include a recommendation from the Trainer with whom they previously studied as one of
their letters of recommendation

4) Brief statement of your financial need, to include any unusual expenses or circumstances you would like taken
into consideration

5) Brief resume or one-page current biographical sketch, including educational and work experience

6) Videotape(VHS) of the applicant performing two required pieces for their instrument Performances must be current
within the past 3 years (See website or contact the SAA office for Videotape Application Guide, which includes
the list of specific pieces to be recorded and instructions for making the videotape ) Pieces to be performed will be
from Book 4 to apply for Book 1- 4 courses For Book 5 and higher courses, applicant may choose pieces from the
book level to be studied, or the applicant wishing to study at any level may choose to submit the piece specified in
the Alternate Audition process

Note: Applicants who receive scholarships will receive automatic audition approval at the level to which they
are applying; further evaluation through the Videotape Audition process will not be required

SAA office is not able to retrieve past Audition videotapes or scholarship tapes previously submitted

Requirements for long-term scholarship applications:
(Awards for long-term study generally range from $350 to $700 )

To apply, please provide items #1-5 as above, plus the following:

« A videotaped performance of two pieces or movements Repertoire may be selected from Suzuki Book 7
and beyond and/or from the major repertoire beyond the Suzuki literature

« Specific pTans for long-term training, including location and estimate of costs

Specific Scholarships

Included among the available scholarships are awards from the following special funds (amounts vary):

a)  Joe Cleveland Memorial Scholarship

b)  Virginia Cowan Carlson/Jennifer Jahs Memarial Scholarship (Available only to teachers in CO, WY, MT, or 10)
¢)  Adam Lesinsky Memorial Scholarship

d)  Arline Hunter Memorial Scholarship (short-term or long-term violin training)

e)  Clifford Cook Memorial Scholarship

f) Yvonne Tait Memorial Scholarship

) Heidi Kennel Memorial Scholarship (short-term or long-term flute training)

h)  Alberta Denk Memorial Schalarship

i} David Einfeldt Memorial Scholarship (preference given to violists or Suzuki teachers studying conducting)

j)  Margery Aber Memorial Scholarship (short-term or long-term violin training)

k) Milton Goldberg Memorial Scholarship

I} Jeanne Beile Memorial Scholarship
m)  Named scholarships offered through SAA's Premier Business Membership (approximately 10)

n)  College student scholarships - up to 3 available to college students wishing to study Suzuki pedagogy at a summer institute
o)  Latin American scholarships - Latin American teachers wishing to study at summer institutes in U S or Canada
p)  Practicum course - available to teachers who meet Practicum course criteria

q)  Upto 3 scholarships available for teachers in northern Canada

2006 Scholarship Application

All materials must be sent together and postmarked by February 15, 2006 NO EXCEPTIONS
Send to: 2006 Scholarships; SAA; PO Box 17310; Boulder, CO 80308

Applicants will be nnnﬁed of the Scholarship Committee’s decision by March 25, ‘06 Scholarship recipients must notfy the SAA office in writing by
e 1, 2006, where they have been accepted for study Allow 3-4 weeks for payment to be issued

i Applicant information: Applying for (check one only): ___ Long-Term training ___ Apprenticeship ___Short-Term/workshop training
Name: SAA Mempersnio #
Address City/State/Zio:
Day phone: Evening phone: Email;
Instrument: Proposed Course:

Proposed Institute or training center: -

Current teaching position/employer:

Are you teaching full time? It no, please provide further information.

Are you a full-time college student? Major

List pieces on videotape: S

Letters of reference included:

Applied previously for SAA scholarship? 1) B

Awarded SAA scholarship previously? B 2)

Indicate years of awards: 3)
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Protecting the Instruments
of Our Education.

We are the largest insurance firm dedicated solely to the
protection of musical instruments and equipment against
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by Sue Edwards

Self-Monitor or Parent
Supervision?

his is a question that everyone
struggles with. Do the parents
have to be at every practice session?

Should there be structure to the practice

2 At what age should students be
responsible for their own practice? [ will
share some answers with the help of in-
put I received when asking parents these
very questions.

Outolall of my students, the ones that
have had regular parent involvement and
cooperation through middle school and
into high school have made the best
progress. By this time, students know how
to practice intelligently and have set up
their own successful routine.

Itis obvious that small children always
need their parents to help with practice. I
explain to young students who feel they
need to be independent, that we work as
a team, just like in sports. We have
coaches who know what we should do
to show our best ability. The head coach

(teacher) sends the daily coach (parent)
home with an assignment, and the par-
entand student work hard to accomplish
these goals. But when should that stop?

Every student, regardless of age, needs
10 have a structured time for practice that
has goals. As students mature, which de-
pends on age and level of ability, they
gradually “take ownership” of those
goals. Their maturity will show in the
form of motivation and their ability o
complete tasks successfully without
much direction. This will happen over

a few years.

You can begin to teach children to
selfmonitor by giving them a checklist
oroutline to follow. They can choose the
order and mark off tasks when they are
done. Reading outloud the notes you
made from the previous lesson at the be-

ginning of practices can help set the
goals. At each practice session, vou can
begin giving the child small assignments
to be in charge of. If the child is consis-
tently doing well with these tasks, begin
of halt of
the practice time while vou sit back qui-
etly and watch. When that is going well,

allowing them to be in chars

meet with them every other day to see
how they are following through with as-
signments. Then work towards indepen-
dence while you are elsewhere, but
available if needed. Parents tell me the
weaning period is harder on them than
on the children. It will be rewarding to
see your child succeed, but sad that vou
are no longer necessary to that success.

Make alist of what needs 1o be covered
each practice session (some ideas):

Read your lesson notes. set goals
Tonalization, warm up, scales
New material

Shifting, Sightreading etudes
Review

Extra listening

Fun songs, made up songs. doodle
time

Don't forget that practice and repet-
tion can be fun if you are creative.

Here are some ideas of techniques
that can be monitored during repeti-
. Ask your child if
ceesstul in accomplishing
the chosen task. Pick one at a time and
uy tostop the activity while it is still posi-
tive.

Posture: Feet in proper position, back tll
and straight, head wll, violin on
shoulder.

Left hand: Wrist not touching the neck

. keeping the v-shaped arm

Right hand: Bowhald staying relaxed:

bent thumb, middle and ring fin-

gers over the stick. pinky on inside
ndge on tp

Left dlbeno: Over the left foot, under vio-
lin.

Relaxed shoulders: Look 10 see that they
don’t ride up when crossing from
higher to lower strings or when do-
ing an up-bow

Left hand fingers: Curvy and landing on
the inside corners. Watch that the
pinky or other fingers dont go into
the “basement” (under the neck).
Let them hover over the strings so
thev are reads 1o play

Bow: On the highwav. or better vet, a
specific lane of the road, parallel to
the bridge.

Tone: Full and resonant. Dvnamics
sound beautiful regardless of loud-
ness or softness

Intonation: Fingers on the tapes all the
time, landing in the right place the
first time without wiggling around
to find the note. Listen for ringing
ones.

These are some ideas to get vou
started. There are scemingly endless
ways to improve vour tone and tech-
nique. Remember there are many, many
days to practice. You can't, and
shouldn't, fix everything every day or
everyone will burn out. The act of prac-
ticing makes playing easier, and easy
things are fun to practice!

Sue Edwards has been teaching Suzuki violin for 10

n Harrisonburg, Vir-

ginia, at Exstern Mennonite University where she

aton. After teach-
I

. and set Up & studlia there, She tontinies &
acation” each summer through summer
ling counes at summer institutes and

s every wacher o attend for rejuvenation.
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Created by a seasoned
string teacher with
years of practical resulls.

Self-adhesive finger—chart
labels sized for placement
in the margin of music
affords quick student
reference during practice.
Assists in learning basic
and advanced positions.

Violin + Viola + Cello - String Bass

Ask for FingerMaps
at a fine music store near you
or online at:
www.sharmusic.com
www.swstrings.com
www.ymonline.com

inquiries welcome at:
vincentstudios55@yahoo.com

INTERNATIONAL
PEREORMANCE
TOURS

47 years in business,
2000 performing ensembles,

72 countries around

the world.

Add it up.

travel Intropa.

INTROPA

INTERNATIONAL TOURS

800 INTROPA

ntropa.com

“Suppleness” was very important to Chopin
and “during his first lessons with a pupil his
most used words were ‘Easily....casily. ™

The physical realityof producing arefined
singing tone is closely related to intention,
highly subjective ingredient. One feels an
appreciation and love of beautyand a desire
to produce it. For this, we need (o havea mo el
in the mind's ear, an ideal sound with which v
can compare ours and (o which wy aspin. We
need to knere this sound, fowant o hear i, o
listen actively for it as we play. Audiation is the
term for the capacity to imagine sounds
mentally.

A warm touch and tone is more casily
understood by a student who has been
weated with kindness. addresed with warmth
and understanding. This really works! And
ongoing guidance in ready position is a very
important part of the process of developing

an expressive touch.

To help students sing through their fin-
gertips and express their deepest selves
through music, to merge with the music, the
empathic teacher will be very observant of a

student’s state of mind and body languz
We need to intit how our students feel as
we listen to their sound and see how they
move. We need 1o sense the whole picture
of how they are in the world, how they inter-
actwith other people, listening to what they
say about school, their activities and inter-
ests, their concerns, any details about their
non-musical lives as well as musical. The un-
derstanding that resulis will help us commu-
nicate much more effectively.

Personal expression is one of the greatest

rewards of the musical experience. We ab-
sorb the music and add our own feelings 1o
it, somewhat like a “conversation” with the

long gone composer, a great creative artist
whose energy we experience through the
music. When we lead our students to this
fulfilling communication of themselves
through music, 1o an audience or for their
own delight, we enrich their lives immeasu-
ably,

Interpretation

The process of “coloring” the music is a
delight fora musician. Children may be led
to appreciate the joys of interpretation by
comparing the choice of dynamics 10 paint-
ing with visual colors, all the shades of red,
Dlue, green, yellow and purple of the ruin-
bow. When a picce is comect in the Dusic
notes, fingering, rhythm and phrasing, one
might say it is like a lovely black and white
drawing to which we add beautifiil hues lya
bring it more vividly 1o life,
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Of course, there is more 1o interpretation
than this, We also speak of pacing (incl
ing sallentandoand accelesrndo appropiang
lempi, crseendo and diminuendo, Suspensefy|
Jermatas anel panses, subtle accents, eic, giy
ing our students a vocabulany and a way of
thinking aboutmusic thatwill lead eventually
1o a creative musical independence, We Jis
ten carefully o discover what possible mood
ormessage the composer mightintend withy
any given passage. We Jook for clues in the
score. We try to imagine a theme as a person
walking into aroom oronto astage: what kind
of person would this gesture describe, this
particularblend of melody, rhythm, harmony
and texture?

Whileinterpreting, students can be enconr
aged within stylistic hounds to oy phrases dif
ferent waw so they feel intimately connected
to the music, imaginatively, cognitively, physi
cally, acsthetically. What kind of sound will
match this phrase? What kind of forte: victori-
ous, majestic, powerful, heroic? What kind of
piana: serenc, tender, resolved, mysterious?
More ritand, less ritard? More detached, more
leale?

When they are involved in the decision

making process, many threads will weave
them, theirsensibility and aste, into the mu

sic, creating
mance, Respecting

sturdy bond during perfor

confirming and devdoping a
student’s budding artistic self is another aspect of
our muntuing approach, We honor the inner
life in this way, helping children to believe in
themselves, guiding them to confident matu-
ration as they leam to be fine musicians.

By breaking the leaming process down
into clear, understandable steps, our students
are also building a concept of systematic
methodology they may apply one day to
other subjects and fields. Learning how to
“center” themselves, they will be more poised
and prepared for life's challenges. While
developing the sensitivity o interpret music,
they heighien their appreciation of all beauty
Able 1o hear finely tined varieties of sound,

students increase their refinement. They
Kknow that dedicated work creates fine results
What an Qpportunity we have as teachers 0
interact with these wonderful youngsiers, 1©
ipate in their education, to share with
them asense of possibility and help launch
them into a finitul Rare

_ R
Foomote

1 Sty techniques are detailed in Cougfident Vs
Peformance, The A of Ppuarag, B. Sehwicideruan.
MMB Music Ine,, 1991,

2 Mozt Spaashy, Rosbert 1. Marshiall, Macanillan
Schitmer, 191, (pp217-219)

A The Givat Bansts, Harald Sclianberg, Siaon
and Schuster, 1963, (pl4y)

by Dr Gerald Fi

"hach

Mentoring:
The Unheralded Teaching Skill

It v my plessure t

\S] rwstdens thee fulleen

o by my Uity of
Manyland colloagues, D
Cevatld Fosehlaneh andd Darond

N Slness. My experience of

elights

i thesr sensative support and nurturance of

udents at UMD In “Su

whicdom ™ we

I

Ronda Cole

oy hatve “Suzuke hearts

ou ask me what | as a college

teacher hope th

the incoming

treshmen have learmed before cok
lege—what Lwish they alveady had as 4 skill
setor behusior pattern that s sometmes not
there.

The skill set issue is prety staighi-
forward: fluid bow arm, lively, bal
anced left hand and armn, balanced
body with flexibility in all joints, “Pe

fect” is the standard of choice: we can
work with a student who falls somewhat
short of that goal. and is reaching in
that direction

As vou prepare astudent tor the
audition circuit, vou may want w bhor-
row a tactic I sometimes resort w in
preparing astudent tor the end-ol-se-
mester jury. Lask. “Will vou please do
me atavor: [Pause justa moment here
for eftect. ] I'd like o ask vou o make
e look good. [Student puzzlement
followed by laughter. | Now vou know
and 1 know. that we've been working
diligently on your bow hand, but we
haven't changed your habit vet—uhat
old. stift bow hand keeps sneaking
back into your playing. At vour jury
laudition]. evervone will know who
your teacher is. So please do me a fa-
vor; please, please, make me look
good! And by the way. if vou do, vou'll
make a bewer unpression vourselt, as

well ™ Thos approach is s linde il b
ve been surprsed o how aell i oan
work, I gness hecase it moves some
ol the student s focns way from wlf
worry. 1o bemg 1 helpiul representa
tve of the eacher

The “hehavior pattern”™ e cred

i paragraph one is less obvions. Some

tmes well-ianght students with o G
101 expressive plaving recene quite 1
shock as new college reshimen ahen

they discover he

w senious the teilow

students e,

what 4 total commn

ment of tme and focus ae required
1o be a music magor. Nothing i the

prior experience has prepared them
tor this reality. And nobody warned
them! Music is werstically memien

sive. Most undergraduate

grams require something like %0

credits i music—out o1 4 total of 120
or about two-thirds ot total credins
That's more than twice as much as
some other majors

s it that weren't enough i iselt
hidden under those numbers s the
tact that many of those music credins
e unusually hean: orchesia ispically
meets B hours 4 week and requares con-
siderable outside pracuce. and carns
one credit; private lessons require 3 1o
6 hours daily ot pracuce, all tor two
towr credits; and so on. A the Univer-
sy ot Marvland, we even have a e
quared course, concert attendance, that
1> assigned sow credits! These under-
valuatons, practced i vanous wavs by
almost all music schools, are clever
ways ot keeping the undergraduate
degree program at the standard 120
credits, while sull packing i all the
coune work decined necessany tor the

undergraduate

Lhe bowom hine is that music ma-
jors don't have the tme tor socializ-
g that students e other degree

e ams wem o find. 1t takes a spe-

ki o e aty

" 10 prepare for
osreer i mose i the voung high

ok et shouid e wokd that

Piaere < one othes mentonng respon-

abwin 1 ke o widiess, To introduce
01 G e o ik s Pk more than fous
iccsies o cars undergraduate

favs. 10 3 temarcable summer music
presgaam tat proacd 1o e a lile-chang-

veat for e n the wav that it

heiped e 10 apdcrsaand shere | Bt
he annerse A Aber serous arng stu-

Jenis o1 i generaison

v college wphomore vear, 1

s 1 attend the Congres

4 Ngs 8 Saeek slbexpensespaid

wmmer program sponsored by the

il xan Foderaton of Musscans. Two

students from ™ state ot the LUmon

were wiedied (o aitend. It was tounded
101 the purpose of addressing the

Chiom sboriage

\merican siring
plavess i sagor professonal orchestras,
Welll It wems w0 have worked! Nowa-

0 1OF 4 ma-

davs. oy every sring audit

OF orcdestra, there are hiterally
Nunsdreds o1 good Candidates. And when
s adlover. one candidate gets the job—
wnd Aundreds don't. (Lthink the explo-
Ve succen o the Suzuki movement had
1 10t 1o do with this ranstormation, as
well. For the record, the € ongress of
Suings ceased operations a number of
veans back.)

s student's love for plaving begins
seriowshy o develop into a desire 1o con-
sider music as 4 protession, the student
teeds context: what are the various ca-
feer opuons in music, where are the
jobs, where do 1 fit in the universe of
possibilities. [tseems o me that our pro-
fession generally could do a better job
ot mentorng students along these lines.
Early in high school is probably 4 good
time o begin the conversations about

as
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whether 1o major in musicat college, The
studentis just reac hingastage of maturity
capable of contemplating, with a dash of
reality. the answer (o the question, “What
doTwantto e when Tgrow up:” Glamor-
ous concertand recording artist. touring
the world and making lots of money? Nog
likely. Orchestra player? Mayhe. Charnber
musician? Sounls li
a living doing 11
thel

i can you make
2 Umm, what clse is
What's thaiz Teaching? Gosh, |
hadn’t thought of that. No, T don’t ihink
so. Twant o perform!

At this pointin the thought flow, you
have some wonderful news for your stu-
den

teaching s a performing art! 1t's an-
otherway o share with others, with passion
and wide-ranging expressive nuance, your
enthusiasim for music, your unique blend
ol thoughts and feelings about some of
the greatest creations of the human spirit,
some of the most profound manifestations
of human genius.

Teaching has many ways to fit into «
musician’s life. It can he part of the bal-
ance of musical endeavors for the free-
lance musician. It can be an enhancement
to the professional experience of the or-
chestra player. For the private studio
teacher, the college professor, and the K-
12 music teacher, it is the centerpiece as-
signment. Itis this last option, the school
music teacher, which most often is over-

looked orundenvalued as a career option.,
And that’s too bad. Our profe
balanced at the supply end. We're crank-
ing out far more orchestral musician
candidlates than there are vacancies, and
far 100 few Music Education majors to
meet the chronic teacher shortage, espe-
cially in suings. There are many reasons
for this, and one of them is that high
school students aren’t mentored in that
dircction. Teaching in the schools comes

n is un-

with many fringe benefits: great calendar,
job security, good salary, healdh insurance.
retirement plans, nice alignment ol vaca-
tion and holiday times with the schedule

olone's children, Every day iNinteresting,
new, and soulfultilling
Iyou're reading this, given the «

!
audience of this publication, I'm contident
you're doing aline job as i teacher: Suzuki
students are generally anmonyg the best
trained in the counuy, But do wsk yvour
sell this: Could he doing a beter job s
mentor, providing my students with aclear
picture of what it means © be a music
mijor in college, and ol the full vange
ol needs and opportunities of our
noble profession? &

conductor. Dr. Fischbach served as Director of the
renowned International Workshops, a leading sum-
mer seminar for 33 vears and has served as Presic
dentof ASTA and currently served on the Advisory
Board of the MTNA Foundation

Gerald Fischbach is Professor of Violin and String
Pedagouy at the University of Marvland-College
Park, where he is Chiair of the String Division, He
has appeared 1o high critical acclaim as violin solo-
istand chamber musician throughout North
America, Europe, Russia, China, Malaysia, Austra-
lia ane New Zealand. He has recorded for GRI and

Archiive
As i teacher. Dr Fischbach has distinguished
himsell working with suidents of all ages, and has

established an outstanding professional rapport with
private studio teachers and school music educators,
His privie students are winners of numerous pres
tigious awards and comperitions,

Dr. Fischbach is one of the world's most respected
string pedagogues. His method hooks and arringe
ments are popular throughout the US and abroad.
He isin great demand around the globe as work-
shop presenter, adjudicator, clinician,

and quest
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Devoted to Student String Players of all Generations

Older Violins, Violas, and Cellos set UPp 1o our exacting standards

Affordable Modern Instruments finished in our workshop
Nationwide Shipping for instrument trials

Guaranteed Trade-in

Carriage House Violins
321 Columbus Avenue Sixth Floor

Boston, Massachi
tel: 61




THEY HAVE A DREAM.

WE GIVE THEM A VISION.
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Mimi Zweig, Director of Indiana Univ
String Academy, with student.
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by David Salness

What Students Should Contemplate
Before College Auditions

use an eve

expanding list of crite

riaowhen attempting to select the

mostsuitable violin students for my
studio. A teacher must attempt to de-
termine, from a briefaudition. not only
astudent’s skills but also the likelihood
for a productive copasetic workin,

re-
ationship. Beyond the keen intellect
and talent required to play the violin at
an advanced level, T have learned that
other factors more significantly impact
the final outcome of a student's college
career

Providing that they are sufficiently
prepared, assessing a student's techni-
cal and musical development at their
audition is not terribly difficult even if
they are quite nervous. | look to such
basic indicators as: posture and instru-
mental setups ability o hear piteh re-
lationships:

attentiveness to the
components of tone production: musi-
cal and sylistic understanding: and any
creative, personal or individual expres-
sion. (The kst category blossoms and

matures especially during the college-uge

years

) Manageable repertoire choices in
the end beter represent the currentlevel
off the student and suggest their poten-
tial. Overall, a healthy, physically relaxed
technical approach provides the best
foundation for continued, speedy
progress

In addition to solid violinistic and mu
sical training, astudent s adtitude, person-
aliyand perspective profoundly atfect the
degrec o which they will succeed. | there-
fore meet individually with prospective
students who have requested my studio
10 gather additional information
| 1 gauge their level ol enthusi-
as, commiunent, and passion for mu-
sic making an indispensable component
foraun artist. Invariably the other skills one

needs for success (i.c. discipline, organi-

ation. professionalism) develop organi-
cally from such an important life priority
2, Lelicit the student's career goals,
aspirations and dreams to determine if
they are realistic and well founded, and
whether [ will be able to help the stu-
dent realize them. This evaluation has
contributed 10 a consistent record of
both job and graduate school place-
ments

L.} Iinvite students to list their
strengths and ongoing challenges—of-

ten the former category provides them
considerable pause. I then prompr their
answers, thus affirming and recognizing
their accomplishments. This telling ex-
ercise reveals their awareness and desire
10 address the various issues in need of
improvement

n Lthen offer my perspectives and
outline a suggested course of stdy in

pursuit of these goals.

This dialogue proves tremendously
cnlightening. clarifving and informa-
tional for both student and teacher.
\grecing upon the general direction of
study forges a relationship built on trust
and shared purpose.

Prospective students should visit the
teacher’s master classes and private les-
sons with current students. I suggest this
practice to all of my students applying
L0 music programs because of the wealth
otinformadon it provides. The benefits
are twolold—the student can objectively
evaluate the particular teaching style and
witness listhand studio priorities while
gauging the general level of the peer
group inwhich they may eventally find
themselyes.

Encouraging students w explore and
cmbrace their interests and coalesce
them inwo acareer aspiration provide:
meaninglul context for their musical stud-
iesin college. Although goals may change,

a strong focus is the best determinant of
their success. Only musicians mindful of

the purpose of music in their existence
can meld their passion and life’s work. &

David Salness, violinist, has attained international
recognition s 4 performing artist and teacher. He
has appeared in such renowned venues as Caregie
Hall, the Kennedy and Lincoln Centers, Library of
Congress, Salle Plevel, Concertgebouw. and
Wigmore Hall. His performances are broadcast by
National Public Radio, Radio France, Bavarian Ra-
dio, and the British and Canadian Broadcast Cor-
porations. Mr. Salness’ recordings are found on the
RCA Telare. and Centaur Labels among others. An
alumnus of the Cleveland and Curtis Institutes, his
wachers include David Cerone, Ivan Galamian and
Jascha Brodsy and Josef Gingold. Mr. Salness has
collaborated with many ensembles including mem-
bers of the Guarner, Juilliard, m.\ue\rl.umum
tets. He has enjoved 4 long Sssociation with New
York's Chautauqua Festival and has participated in
\spen’s Center for Advanced Quartet Studlies and
in the Ravinia, Newport, Bantt, and Mostly Mozart
Festivals. Mr. Salness was for twelve years o member
o the Audubon Quartet and won the Deuxieme

ol Prix s member of Nisaika in the 1984 Evian
lnun..mnn.nl\nn\n‘\uuhllmnp(\\nnn A found-
ing Astistic Co-Divector of the Left Bank Concert
Sociew, Mr Salness s member of the Left Bank
Quartet and performs regularly with the
Smithsonian Chamber Plavers. His stidents have
garmered wp prizes from such major internatonal
competitions as Indianapolis, Menuhin, Schneider
Naumburg, Evian - Bordeaws and Bantl Mr. Salness
s Assaciate Protessor it the University of Maryland
and Distinguished Teacher of Violin at the Brevard
Music Center and Head of Chamber Musie Activi-
ties at hoth instintions,
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n between the seminars and talks at the
Retreat at the magnificent
Asilomar Center on the Monterey Pen-
insula on the California coast, I walked for
miles along the shore, enthralled by
natre’s beautyand never got tired of waving
1o the deer who watched my every move.
The Retreat offered a moving feast of
delicious freshly prepared meals, and many
conversations with old and new friends day
after day, 1 felt surrounded by la cvime de la
cremeof the Suzuki world. They came from
all over the US, from England, Ieeland, ltaly
and even Canada. Many of the pioneers,
including Dr. Suziki himself, were missed. All
were talked about with loving sentiment.
London teacher Felicity Lipman, who
studied with Dr. Suzuki over twenty years
in Matsumoto while founding the British
and the European Suzuki Associations, in
effect brought him back to life for an hour
or so. I mysell had visited Matsumoto for
one dayin 1974 during my tavels through
Asia, With my daughter, then four, Hollowed
him around as he taught various classes, 1
remember his session with teachers. He
would toss his bow straight in the air and
nonchalantly catch it as it fell, As it urned
out Felicity could have heen in that group
for that was the year she first went to
Matsumoto,
Though a long time science fiction bufl,
I don't helieve we need a machine to
travel through time, We have our memo-

vies and owr imaginations. Felicity facili
tated thatmode of time travel for me, bring-
ing Dr. Suzuki in his full vitality vight into
our midst. She smiled as she spoke of his
energy, his humor, his penetrating and ac
cepting gaze, his generosity and his life

force. Suzuki is missed to the point of heart-
break. He was the embodiment of one who
walked and talked in service w humanity,
Felicity said that it was as if he could see
right into one’s heart—had x-ray eves, He
was one who could tap into anyone’s life
force and put it o work. He believed that
everyone arrived on this earth with @ pu-
pose, just as a tee fulfills it desting with a
liwde air and water.

Dr. Suzuki created thatair and water for
the lide child through his method of lean-
ing the violin through nuraring and love.
His mission was one of peace, He helieved
it just as a child learns his language nai-
vally in a loving home, so can he leam not
only 1o play an instrament and make mu-
sic, hut learn o he a nobler heing
Joanne Bath's Presentation

Alsoin keeping with Dr. Suzuki’s spirit,
the last talk on Manday morning was by
Jounne Bath who echoed Feliciy's talk by
emphasizing that listening is the whale key
to the Suzuki philosaphy. She said that Dy,
Suzuki knew much abour child develop-
ment before it hecame documented theory,
Children's eyes aven'tready forreading un-
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tilabout the age of nine. The notes tend 1o
swim around the page. They learn about
their world intitively, through exploring
feeling, and most importantly listening
Joanne detended Suzuki's tenet that all the
music needs 1o be taught by ear up to Book
Four. Music becomes a part of their life
force and not just symbols on a page. The
studentand the music become as one. St
dents donat have wouble picking up read
ing lawer on,

“Talk about Suzuki and his ideas every
chance you gel

L Joanne implared. * Train
your parents, When you give them a hand
out, have them read it hefore they putitaway
and verbally explain what is on the paper.
And so atmy recent recital, 1 talked
abour Suzukiand how it has created lent
- thousands and thousands af childien
who cauld do things that formerly only the
most lented could manage: play by ear
Improvise, Wanspose, and wemarize cas
N The recital isell with s parade ol
Suaukistudents illustrated Die Suzuki's phi
Tosaphy. As a Suauki teacher, ©shared with
the audience af proud parens and el
tives T dlidn’t think abiout the wliches, just
.nn-u\mnh\mn\.\snnpunul\um beawt
Ml inonation, Postiie as their st s
Were extensions ol themselves, and thew
nsicaliny. Each child excelled and shone
0 his her own light. Notanly does the
Suauki philosophy, followed closely, lead
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Sibelius

4th grade
students
composing for
a string and

woodwind

quintet?

Annapurna (above) follows the score of her first composition
while a quintet of professional musicians prepare to perform
and record it as part of the Vermont MIDI Project's OPUS 9
concert and CD. The Vermont MIDI Project is an innovative
program that uses Sibelius technology to teach music
o 4 composition to students in grades 3-12. To learn more,

= please visit: www.vtmidi.org
- r/l )
= 1y
) Can you imagine Sibelius in your classroom?
- We want to know if and how you see technology being used
in your classroom. Please go to www.sibelius.com/imagine to

tell us your thoughts and learn mare

Sibelius 3 and the Sibelius Educational Suite

Sibelius offers a complete suite of products for teaching music in the classroom.

Sibelius 37 - Complete software for writing, playing, printing and publishing music notation

Sibelius Instruments™ - Interactive guide to orchestral and band instruments

Sibelius Compass” - Composition lessons, projects and tools - including a unique and easy to use sequencer
Sibelius Starclass - Ready-to-use lesson plans to help teach elementary music

Sibelius Notes - Lessons and worksheets to use with Sibelius 3
Auralia™ - Comprehensive ear training for all levels

Musition" - Complete software for teaching and testing music theory
Kontakt Player Gold" - High quality sounds for Sibelius 3
PhotoScore Professional 3 - The fastest way 1o scan music

To learn more about the Sibelius Educational Suite,
g0 to: www.Sibelius.com

Slbeyyy

~Site Licenses znd 5-User Lab Packs Available for Schools Sibej,,

Above: At lunch, Lisa Zuehlke
with husband Doug. Right:
Picnic dinner.

Above: Oregon Institute
Directors, Kathie Reed and
Cynthia Scott. Right
Sunset on the beach.

Left: Felicity Hipman (left)
and Carol Tarr. Above:
Marilyn O'Boyle (left) with
Joanne Martin.

Thanks to Karen Phelan,
Kathleen Spring, Kim Meier-
Sims and Carmen Wise for
providing Retreat photographs.

Left: Canadian
participants. Above:
Blake and Regan Brasch.

Many thanks to all who helped with the
2005 Leadership Retreat—planning, host-
ing sessions, sharing presentations and fill-
ing in with hundreds of details prior to and
during the weekend. And to all who at-
tended, thanks for sharing your ideas, ex-
periences, suggestions and enthusiasm in a
lovely, inspiring setting.

Among the many to whorm the SAA owes
its appreciation ...

Fay Adams, Gilda Barston. Joanne Bath.
Joanna Binford. Lamar Blum, Anne Bow-
man, Trina Christensen, Winifred Crock,
Carol Dallinger. Pat D’Ercole, Pam
Devenport, Bill Dick, Teri Einfeldt, Christie
Felsing, Lorraine Fink, Linda Fiore,
Caroline Fraser, Nan Freeman, Linda
Gutterman, Nancy Hair, Julia Hardie,
Marilyn Kesler, Doris Koppelman, Allen
Lieb, Nancy Lokken, Dave Madsen, Armena
Marderosian, Dee Martz, Joanne Melvin,
Debbie Moench, Rick Mooney, Clorinda
Noyes, Diana Nuttall, Carol Ourada. Mary
Craig Powell. Doris Preucil, William Preucil,
Doris Preucil. Carrie Reuning-Hummel,
Paul Salerni, Cheryl Scheidemantle, Diane
Schroeder, Lucy Shaw, Ramona Stirling,
Dan Swaim, Gwendoline Thornblade, Carol
Waldvogel. Elizabeth Sen-Walker, Barbara
Wampner. Cathy Williams, Michiko Yurko.
and the staff at Asilomar.

We are most grateful for the participa-
tion of our special guests from the European
Suzuki Association: Felicity Lipman, Haukur
Hann n and Christine Magasiner.
Thanks also to our guest clinicians: Lisa
Bennett, CFRE, Jeffrey Cufaude, Dr. Rob-
ert Duke, David Scheidemande, Esq. and
our sponsor Sibelius USA, Inc. and Sibelius
representatives, Bruce Munson and Mark
Ruch. OF course, we are, as always, most
grateful for the work of staffand volunteers,
both on site and behind the scenes.

Leadership developmentis valuable to all
SAA members, no matter what positions
they hold in the Suzuki community. Our
next Leadership Retreat will be held May
25-28, 2007. Consider being a part of a
uniquely valuable experience!




Good to Great:

Entrepreneurial Leadership
in Higher Education

Summary by Christie Felsing

unday’s keynote speaker was Dr. Rich-
ard Miller. president of Franklin W.

Olin College of Engineering, a newly

d institution in Needham, Massa-
chuseus. Dr. Miller described the creation

preneurship, Olin’s innovative curricu-

lum works on teaching life skills through

the medium of engineering. This uain-

ing is referred to as a “360 degree educa-

tion.” It also aims 1o give back o the
dham

of Olin College, the wofits lead-
ership team, and its innovative curriculum.
Unique to the academic world, Olin speaks
to the need for fundamental reform of en-
gineering education by incorporating some
aspects of the Suzuki philosophy.

As Dr. Miller shared, “Itisn’t everyday that

a respected national philanthropic founda-
ton decides to spend nearly a half billion
dollars to create an entirely new educational
institution. Such bold action doesn’t happen
without strong convictions about the need
for change in higher education, and a clear
vision for the future of engineering and its
role in the natonal economy. As a result,
the founding principles of Olin College of
Engineering include (1) all sudents are pro-
vided with full 4year wition scholarships
based entirely upon merit, (2) there are no
academic departments, (3) faculty do not
receive tenure, (4) the curriculum empha-
sizes learning by discovery through challeng-
ing projects, and (5) core values and
teamwork are dominant culwural character-
istics.” During his talk, the founding presi-
dent described “some parallels between
engineering and music education, and pro-
vided personal insights and leadership les-
sons learned from the challenging
experience of building the institution from
a clean slate.”

Itis clear from a visit to the Olin campus
that the Suzuki philosophy is embedded in
Olin’s environment. From creating a
stepwise sequence of instruction, (o nurtur-
ing their students (and faculty) in a positive
setting, 10 learning by doing, o spreading
the passion of what their life work involves,
1o learning the skills of tcamwork and enure-
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a through its swdent com-
munity relations program. “Although the
first class won't graduate until May 2006,
the Princeton Review recently rated Olin
College among the tp 20 colleges in the
nation in 14 different categories.” Its core
leadership team of five has atracted 30
faculty from such prestigious institutions
as MIT, Harvard, Vanderbilt and CalTech
(o join this start-up college, creating a stu-
dent-teacher ratio of 8:1. Such individual-
ized atention works hand-in-hand with
Franklin Olin’s strong belief in giving ev-
eryone an opportunity.

Dr. Miller began his walk asking, “Is
there anything that a musician can learmn
from an engineer?" Yes indeed, since
many of the same skills are needed for
both professions. For example, commu-
nication, teamwork and creativity are
three necessary components for an engi-
neer (despite the common assumption
that engineering is only about math and
science). Engineers tend to ask “why not"
and consequently have a strong sense for
innovation. If one can imagine it, one will
be able 1o create it. This same concept is
applicable in the music world. Thus, the
conclusion was made that engineering is
a performing art. Additional “lessons from
music” include the art of discipline, or sus-
taining a tedious task and thereby increas-
ing one’s attention span. Precision or
attention to detail, creating beauty and
grace, developing patence, listening 1o
others, as well as finding one’s own voice
are also applicable 1o both fields of study.
“Lessons from Suzuki” were drawn from
Dr. Miller's experience as a Suzuki par-

i
( j/ﬂ

iy

A

ent. Sceing the Suzuki philosophy in action,
he became aware of its teaching implica-
dons for other subjects. Teaching ingredi-
ents such as having a commitment 1o the
individual, creating a balance between en-
couragementand correction, and building
confidence through performance were wit-
nessed. Inspirational teachers were not only
teaching the music, they were teaching the
person and building a relationship that en-
abled learning to occur. This environment
was a key 1o success and exactly what Olin
has created.

Olin’s leadership team drew upon The
Artof Innovation (by Thomas Kelly, founder
of IDEO) and Built to Last (by Jim Collins)
10 develop the basis of its philosophy. Du
ing his talk, Dr. Miller discussed Collins’
subsequent book Good 1o Greal, Why Some
Compuanies Make the Leaps ... and Others Don'l.
Thisbhook wacks eleven businesses that hav
moved from average to great and describes
how they accomplished the change. Top
atthe list was creating Level 5 Leadership.
Good-togreatleaders placed priority on se-
lecting the right people for the job, or as
Collins states, “get the right people on the
bus, the wrong people off the bus, and the
right people in the right scats—and then
figure outwhere to drive jt.” By beginning
with "who rather than “what” these com-
panies could improve and adjust 1o our con-
stantly changing society. Once this core
team was formed, leaders could then ana-
lyze the best route 1o greatess through vi-
sion, strategy, and organizational stud

Theywere commited 1o the lasting success
of the company, “being ambitious firstand
foremost for the company, not them-

sel

In improving a company, Collins re-
marks, “confront the brutal facts of your
currentreality. .and maintain unwaver ing
faich that you can and will prevail in the

end, regardless of the difficuliies.™ The
management weam mus lead with ques-
tions, not answers. This empowers the
groupas they work together 1o discover the
answer. Integrity is a must to create an en-
vironmentwhere the truth is welcome anel
colleagues “have the opportunity 10 he
heard...and engage in dialogue anel de-
bate, not coercion.”

Collins compares the hehaviors of
hedgehog and fox 1o companics moxing
from good 1o great status, While *a hedge-
hog reduces all challenges and dilemmas
o simplistic icleas...a fox is crafy, yet lacks
consistency.” He labels this the “hedgehog
concepL.” Collins suggests companies for-
mulate amission statement that focuses on
asimple guiding conceptor principle. Au-
thenticity, not bravado, is crucial. This
hedgehog concept consists of three com-
ponents: identifying your passion, under-
standing your economic drive, and
comprehending what you do best.

Companies who made the leap to great-
ness were infused with a culture of disci-

pline. This involved staying focused on the
mission, hiring disciplined people who do
not need to be managed, and giving full
financial support to those areas within the
company that [it the hedgehog concept.
Employees were given freedom with this
structure. Thus, building up through dis-
ciplined people, disciplined thought, and
disciplined action allowed companies to
make a breakihrough to greamess.

This build-up and breakthrough is a
gracual process, as compared to a flywheel
or metal disc mounted on an axle. It takes
time fora transformation to take place, thus
1o dramatic or sudden changes should be

Opposite page: Dr. Richard Miller and Christie.
Above: Wildlife at Asilomar. Right: Enjoying an
outdoor meeting in the sun.

initiatee. Rather, repeated pushes in the
desired direction create the momentum to
catapult the flywheel into motion. Likewise.
it takes time o build success in a company.
Moving from good to great is a step-by=step
process that eventually results in change for
the better. Opposite of this concept is what
Collins calls “the doom loop.” Initiating a
new program without establishing momen-
i leads 1o disappointing results. There
is 1o build-up or accumulated momentum
andleaders react without fully understand-
ing the ramifications. This vicious cvele con-
tinues as a new fad is tried. Coherence and
consistency are keys to the flywheel, but ab-
sentin the doom loop.

Companies that move from good
greatare built to lastand endure the testof
time. They consist of Level 5 leaders, who
have first established the “right” team of
players before puting their plan into ac-

ton. Their emplovees function in a disci-
plined, flywheel environment adhering 1o
the “hedgehog™ concept. Creating such
greatness is based upon having the passion
for what one does. “For. in the end. it is
impossible to have a great life unless itis a
meaningtul life. And it is very difficult 1
have a meaningul life without meaningful
work."6 Such meaning and passion are evi-
dent in both the creation of Olin College
and in the significant conuibudon Dr.
Suzuki made to this world. Thanks to
Suzuki’s lifelong work, we all can see the
greamess of his belief that “every child can
be educated given the proper environimen
The creation of such an environment.
whether in music, engineering, or business,
is what Dr. Suzuki, Dr. Miller, and the Good
to Great companies have in common.

For further information on Olin College
of Engineering. please visit www.olin.edu.
(Endnotes)

001). p. 13

6 Ibid... p. 210.
* Nt ntrodduction to the Suzuli Method (Secaucus. NJ:
Suzuki Method International. 1954). p. 3.

Dr. Richard Miller was appointed founding Presi-
dent of the Franklin W. Olin College of Engincer-
ing on February 1. 1999, He also holds an
appointment as Professor of Mechanical Engineer-
inz. Belore joining Olin College. he served as Dean
of the College of Engineering at the University of
Towa from 1992299, At lowa he initiated a compre-
najor fa

hensive curriculum revision. a

private capital campaign for the College
neering. and innovatie Technologica

neurhip Ce

external research funding by more than 50 percent.
He spent the previous 17 vears on the engineering
faculties at the Universits of Southern California
¢ e held the position of Asociate Dean for
Acadermic Afuirs) and the Universiy of California.
Santa Barbura. He and his wife have ovo childrer
and were active Suzuki violin and piano parents at
the Preucil School of Music.

(whe

Christie Felsing is Assisant Director of the Preucil
Ciry. 1A, She received her
.

of the Uni-
verity of Harttord's Harn Suzuki Program. where
she was Asistnt Suzuki Chair. Christie served as
Violin Coordinator for the 2004 SAA Conference
wnd is presently serving on the SAA Board of Direc-
o,

From 199-406, she was 4 faculty membe
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SAA 12 Conference—- k
“Always with Excellence” ;

May 26-29, 2006
Minneapolis, Minnesota

he theme of excellence resonated with all our members
at the last SAA Conference. Due to this enthusiastic re
sponse, the theme for the SAA 12" Biennial Conference

is “Always with Excellence.”
In keepin

sith this theme, the SAA Conference Team has
been perusing proposals that reflect excellence in the following
ways: teachin,

performing, and communicating; keeping ex-
Itin today's society, as we grow as teachers, and as
our students progress; nurturing parents along the w
lating musicianship skills;

cellence in s

sumu-
our skills in the arcas
of child development, special needs and alternative music styles.
Auendees will be able to choose from over 125 area specific and
general sessions. The deadline for teacher proposals is Septem-
ber 30, 2005. Forms can be found on the SAA web site, or you

nd developing

may post your proposal online.

As always, the SAA Conference will feature of group of highly
regarded masterclass clinicians, a clinicians’ concert, the Inter-
national Ensembles Concert, the Suzuki Orchestras of the Ameri-
cas. Parent Day sessions, the Piano Concerto Concert and a
showcase of quality exhibitors in the music industry. Keynote
speakers will include senior vice president of Kawai Americz
Corp. Brian Chung, and beloved Suzuki pioneer, Alice Joy Lewis.

Plan to come carly 1o the conference and experience the
Research Symposium, co-sponsored by the American Suzuki
Talent Education Center and the SAA. The special event takes
place on Thursday afternoon, May 25, 2006.

Because of our success in working with the facilities at the
past two conference—along with the travel convenience and
hospitality Minneapolis has provided, the SAA Conference will
be held in once again at the Hilton Minneapolis and the Minne-
apolis Conventon Center. The land of 10,000 lakes offers at
least 10.000 things to do! Take a boat ride on the Minneapolis
Queen and experience the history of downtown Minneapolis.
\isit the nation’s largest enclosed shopping and entertainment
complex—more than 500 stores, restaurants and attractions.
Choose from a variety of theater productions—Minneapolis
boasts more theater seats per capita that any other US city other
than New York.

Waich for Conference registration brochures and informa-
tion on the SAA web site.

e 1 el G -Gl
Sl ‘May 28-31, 2004
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Student Participation
Opportunities

TI'he International Ensembles Concert showcases three to four
Suzuki ensembles that demonstrate fine musicianship and car
ful preparation. Groups are selected through an application and
video audition. Guidelines for auditioning are posted on the
SAA web site. The deadline for applying is September 30, 200
Suzuki Youth Orchestra of the Americas (SYOA) offers the op-
portunity for students to rehearse three and a half days with two
guest conductors that culminates in a special SAA Conference
Concert. Two orchestras are selected via application and video
on. The following individuals were selected to conduct the
two youth orchestras. Dr. Robert Gillespie, Professor of Music at
the Ohio State University and current president of the Ameri
can String Teachers Association, is a frequent guest conductor
of alkstate, regional, and festival orchestras throughout the coun-
try and Europe. Marilyn Kesler, SAA Member and orchestra con-
ductor in the Okemos Public Schools, has won numerous
teaching awards and is the founder of the Okemos Community
Education Suzuki Program. Guidelines for auditioning for SYOA
are posted on the SAA web site. The deadline for applying is
October 30, 2005.

Chamber Ensembles

Pre-formed, expe
ber music masterc

ienced chamber ensembles can receive cham-
ass coaching from a selected guest clinician.
Students must be pre-college. Trios, quartets and quintets ar
eligible. Please check the SAA web site for guidelines. Deadline
is October 30, 2005,

Piano Concerto

Accomplished Suzuki pianists have the opportunity to audition
o perform a piano concerto, accompanicd by orchestra. Appli-
cations and video auditions must be received by January 15, 2006,
Applications are available on the $/
Flute Choir

Suzuki flute students have the opportunity

AA web site.

to rehearse as an
ensemble during the SAA Conference. Guidelines for the audi-
ton process are located on the SAA web site. Deadline forapply-
ing is October 30, 2005. SAA member Wendy Stern will coach
the selected flute choir. Ms. Stern is a member of the dynamic
and innovative group, Flute Force, winner of the Artists Interna-
tional Competition and recipient of numerous grants. M
began her Suzuki Teacher Training in 1994

and has coached

flute ensembles and led the flute choirs at the ETSU Suzuki In-
stitutes since 1997. She received her M.
The Juilliard School, where she was
Baker.

aster of Music degree from
ascholarship student of Julius

Masterclasses
Students have the opportunity o perform for master teachers.
The following instruments will he represented: violin, viola,
cello, bass, piano, guitar, flute, harp and recorder. Suzuki stu-
dents from across the Americas are sclected through applica-
tion and video audition. The deadline for applying is October
30, 2005. The following is a list of our 2006 SAA Conference
master class clinicians:

Violin- David Kim

David Kim is concertmaster of the Philadelphia Orchestra. Mr. Kim
started 10 play the violin at the age of three and began studies with
the famed pedagogue Dorothy Delay. Mr. Kim has won numerous
prizes in national and international competitions including the only
American violinist 10 win a prize at the International Tehaikovsky
Competition in Moscow in 1986. Mr. Kim is founder and artistic di-
rector of the Kingston Chamber Music Festival, Mr. Kim rece
Bachelor’s and Master's degrees from The Juilliard School.
Viola-Susan Dubois

Susan Dubois is Professor of Viola at the University of North Texas,
Dubois was the viola winner of Artists International’s 23" Annual
Auditions and was presented in her solo New York recital debut at
Carnegic's Weill Recital Hall. Ms. Dubois holds Bachelor and Master
of Music degrees from the University of Southern California. and a
Doctorate of Musical Arts from The Juilliard School.

Cello-Timothy Eddy

Timothy Eddy is Professor of Cello at The Juilliard School and New
York's Mannes College of Music. Mr. Eddy won the Gasper Cassado
International Violoncello Competition in Italy along with many other
national and international prizes. He received his Bachelor and Mas-
ter of Music degrees from The Manhattan School of Music

Bass- Peter Lloyd

Peter Lloyd is principal bassist with the Minnesota Orchestra. He is
also on the faculty of University of Minnesota's School of Music. Mr
Lloyd has presented master classes across the country including The
Julliard School of Music, Philadelphia College for the Performing

ed his

Sponsorship
Opportunities

he SAA 12" Biennial Conference has many
marketing and sponsorship opportunities. Sponsors can
reach almost 1,400 teachers, students and parents. Sponsor
recognition continues long after the conference is n\'crv! For
more information, go to the SAA web site or contact Karen
Phelan at karen@suzukiassociation.org or 303-H--0948 x 102
Sponsorship Packages include Exhibit l\‘.)ulh( . Full‘l":\gc
Color Ad in Conference Booklet, Listing in frontsection of Con-
ference Booklet, Conference Signage, Pre and Post Conference
Mailing Lists, Web site recognition with link to sponsor’s I‘mu\c
page [rom March to July in 2006, RnugnllmnIu.hn.um‘(mf\ : ki
Journal-Pre and Post Conference Jour nals, Recognition in SAA
2006 Annual Report

SAA 12t Conference Sponsorship )
Opportunities at Platinum, Gold and Silver

levels include the following:
ty Awards-Platinum Sponsor-

Creating Learning Commun|
SOLD-Shar Products
Piano Sponsorship-Pl
International Ensembles Concert=Pl

atinum Sponsor-SOLD-Kawai America
atinum and Gold

Arts, and the University of Southern California. He holds a Bachelor of
Music degree from The Curtis Institute of Music.

Piano-Brian Ganz

Brian Ganz s regarded as one of the leading pianists of his generadon
Mr. Ganz has won numerous international and national prizes includ-
ing two First Grand Prizes in the Marguerite Long Jacques Thibaud
International Competition in Paris. a Becthoven Fellowship awarded
by the American Pianists Association and a silver medalist in the Queen
Elisabeth of Belgium International Piano Competition Mr. Ganz is a
araduate of the Peabody Institute of the John Hopkins University where
he studied with Leon Fleisher.

Harp-Delaine Fedson X

Delaine Fedson is on the faculty of the University of Texas Sc ljmnl of
Music in Austin and is an Teacher Trainer. Ms. Fedson has purh)rmrrl
1t many conferences and has toured Europe with the Austin Chamber
Ensemble and played Carnegie Hall with the Texas Suzuki Tour Group.
Along with her teaching, Ms Fedson serves as principal harpist with the
Waco Symphony. Ms. Fedson founded the first Suzuki Harp School in
Texas in 1986. She holds a Bachelor of Music in harp performance
from the University of Northern lowa and a Master of Music in harp
performance from the University of Texas at Austin.

Recorder-Clea Galhano

Clea Galhano. Brazilian recorder player. is known for her performanc
of early. contemporary. and Brazilian music. She has performed as a
solo and chamber musician across the USA. South America. and Eu-
rope. Ms. Galhano studied in Brazil. the Roval Consenvatory (The
Hague). and the New England Consenvatory of Music (Boston). She
alko serves on the national board of the American Recorder Society
Ms. Galhano is a member of the faculty at the St. Paul Consenatory.,
Macalester College. and the MacPhail Center for the Arts.

Flute TBA

Guitar TBA

tors are listed in the O

ationa

Conference Coord z News on page 7.

B e Fram The Start
SAN's Iith Bieanial Conference - Excelence Fi om The

May 28-31, 2004
Minneapols, Minnesota

Suzuki Youth Orchestra of the Americas—Platinum and Gold
Benefit Concert-Plainum and Gold

Parents as Parmers-Saturday parent sessions,/recognition
on 2006 videos-Platinum and Gald

Friday Opening Celebration Reception-Gold and Silver
Sunday Breakfast/ Keynote Speaker-Gold

Violin Master Clinician-David Kim-Gold

Violist Master Clinician-Susan Dubois-Silver

Cello Master Clinician-Timothy Eddy-Gold

Bass Master Clinician-Peter Lloyd-Silver

Flute Master Clinician-Silver

Guitar Master Clinician-Silver




The Jupiter PRODIGY
Model 3138 Flute

The PRODIGY’s design is the result of a complete

evaluation of a standard fiute’s components with the goal to
encourage early learning and to help the younger player progress
faster. Flutes with curved headjoints were the first step.
However, they remain full size in fingering as body and key
design went unchanged.

Offset finger buttons on
keys reduce the s-t-r-e-t-c-h
required for small hands to
play the standard tone
hole spacing of the modem
Boehm flute. Much like
those seen on alto flutes

Unlike violin designs, which were scaled down to 1/2 size and
smaller to encourage early learning, flute mechanisms seen on
instruments played by three year olds are essentially the
same as those played by adults. The PRODIGY model 3135

is a breakthrough in functional design for teaching flute to the

very young and those with smaller hands.

Standard Features

Nickel Silver Body
Power Forged Keys
Ribbed Construction
Rolled Tone Holes
Tapered Pivot Screws
Double Skin Pads This also shortens total length and improves
Nylon Covered Foam Core Case balance for the small player.
L

Traditional Fooijoint
Range is to low D. The D# key is on the body
section, eliminating the need for the footjoint.
Trill keys are also eliminated. This reduces
overall weight to 12 ounces, 20% less than
standard model fute with curved headjoint.

JUPITER

Lwww, _]upltermusm com

The PRODIGY model 3135, having a range to Low D,
is particularly suitable for younger players using the
Suzuki | ional Method Flute School , Volume I.

It has no music written below D in the entire volume

including all Twinkle variations and Bach minuets. PO BOX 90249 » AUSTIN, TX 78709-0249

Communication:
Essential for a Successful
Suzuki School Program

By Rigo Murillo

s Suzuki teachers, excellent
teaching is always our aim. We
uy to look for ways to improve
our teaching ability, to grow as human
beings and to be inspiring models for
our precious students. However, though
quality teaching alone is one of the trea-
sures of our contribution as teachers,
there are other aspects of the Suzuki phi-
that affect our local program’s
. especially in our Suzuki public
school endeavors. One of those aspects
is how we shape the environment
around the child’s learning process and
how we obtain cooperation from the
human elements in that environment.
Dr. Suzuki’s approach of shaping the
environment into a positive launching
stage for learning can be very challen
ing at times. Because our program in
Greenville started just three years ago,
like any other young program, the

Nws

e Gf——

5

Rigo Murillo with Elementary Class.

ground-braking work is vet 10 be com-
pleted. We have had a successful start in
many areas like enthusiasm among ad-
ministrators, teachers, and parents. in-
spiring concerts and presentations.
demonstrations. and learning itself. The
one element we always have to dedicate
a conscious amount of energy and tme
10 is communicating with all the picces
of the “human environment”™ that our
students are exposed to at school
Three principals. three secretaries. 21
students with

classroom teachers,

their parents, not o mention the admin-
istrative emplovees such as the superin-
tendent, special programs coordinator.
community relations. volunteer chair-
fom—and the

vi
list goes on. The foremost challenge of
mai

Suzuki school program can be wld in

ng and promoting a successtul

one word: communication.

Community
Awareness

It all sarts with communicating the
existence of the program in the commu-
nity. One of the wavs we can voice our
mission is by publicizing who we are and
whatwe do. Lam often found in the store
looking for something like paint stirrers
when an attendant asks, “What do vou
I reply, "I'm the
Suzuki violin teacher at two of our
schools and 1 need some paint stirrers

need all these fo

10 make practice violins.”

I often wlk to the community rela-
18
He has on several occasions come to our

tons coordinator in our school distri

lessons and concerts to see our students,
take pictures, write newspaper articles.,
. Those actions are always precious
boosters for our developing young pro-
gram. In Greensille, we are fortnate
and proud o have a civie organization
of people that have taken the burden of
promoting and supporting the program
in ditferent ways. They donate and help
raise money to purchase instruments,
volunteer o help in group classes and
assist with paperwork we may need,
among other important tasks.

The Greenville Suzuki Strings Asso-
ciation was born as the Greenville Sym-
phony League to promote the formation
of & symphony orchestra. After revisit-
ing the means ot its purpose, they con-
cluded that Suzuki string education was
what the city needed to see an orchesua
emerge. The organization then became

o




a very important key to the creation of our program. per-
suading the school administrators of the benefits that a Suzuki
strings program would bring o our city

Educating the School Staff

In addition (o the challenges of creating local community
awareness of the Suzuki approach, philosophy. and methods
for the future of our programs, is the challenge of explaining

the principal, 1 design a letter for all the sidents” parenis
who could be in the program—in onr case, they are the kin-
dergarten and first grade students, The letter is then deliv-
ered though the classroom teachers, and a reminder goes
out a few days prior o the meeting.

At the meeting, which asts under an hour, T present the
history. goals. purpose, and mechanics of the Tocal program,
aswell as a bricf explanation of the Suzuki philosophy of lear-
ing. an excerpt of the Nurtured by Love video. and a delinca-
tion of the parental responsibilities. Tinvite experienced
Suzuki moms or dads to share how rewarding and productive
the learning journey can be, as well as how important parent
support is. I have found that good, concise il\[(.n mation goces
a long way for these informational mectings in our school
setting. 1 save a lot of the specifies for the parent seminars
that are offered to the parents who would commit to the pro-
gram. At the end of the meeting 1 have forms for parents 1o

fill out who want to be part of our program.

Inter-School Communication

Communicating across different school campuses is an ev-
eryday challenge. 1 teach at two of our elementary schools
and. even though 1 have the same procedures and activitics at
both. I need to make sure the information is customized and
ilored 10 the dynamics and culture of cach campus. Addi-

the program (o administrators, parents, and tcachers. When
Iam tying to spread the message that every child can de-
velop the ability to play an instument, Ifind that there are people
who may have a well-conceptualized idea of musical “talent”
as something that you either have or can just hope to have.
Fortunately, when our students perform for the first time, all
those conceptions vanish. I have learned that having my stu-
dents perform is one of the most effective ways of promoting
what children can do for skeptical audiences.

Though concerts and recitals are an excellent way to dem-
onstrate the successes of Suzuki instruction, I find it very help-
ful to provide handouts of materials that address the
application of the Suzuki philosophy in many different area
and ways. These are distributed to the principals, administra-
tors, teachers, counselors, and anybody who may be in con-
tact with the student because these people are part of the
environment of our school program

Toften seck the classroom teach ree time” Lo exchange
insights on aspects of the program that may he improved.
The topics are wide-ranging and include scheduling, paren-
tal attitudes and involvement, relationship of Suzuki philoso-
phy to language learning, and how the students’ involvement
in the program has impacted the learning of other subjects.

Initial Parent Communication

I'thinkitisimportant to the future of our program 10 reach
the parents before they even know what I do at school. At the
beginning of the year, T ury 10 show my friendly self o parents
when I come in contact with them. If I have an oppormity to
speak with them, I'briefly tell them who I am and give them a
concise description of how the prograim works.

Early in the year, Ilook for an afternoon to have a parent
information meeting. After clearing the date (or dates) with
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tonally. communicating with the support personnel about
all aspects of the program is key 10 a good working environ-
ment. I often communicate with the school district adminis-
wrators in addition to cach specific school administrator. I find
that if I communicate the important dates, meetings, con-
certs, and aspects of the program to the school district offi-
cials. the success of those activities improves considerably.

The Student as
Communicator

One of the most effective

and important ways of communi-
cating our message of beautiful souls, music, love, and enthu
siasit 1o the surrounding community is through he message
we give to our students. They are the ultimate link of the clain
that will eventually transmit the message o the other links.
Even though they are the youngest links,
have a transcendental imy
man environmental ¢l

our students will
act on the other parts of the hu-
win. When our students transmit an
exhilarating enthusiasm and joy for learning, an exceptional
ability and deep self-esteem, it causes all the surrounding
people 1o he more willing und open to promote our program,
and ultimately, Dr. Suzaki’s approach, philosophy and cause, &

Rigor Murill found
Suzuki sui

the Greenille,

o o il 1N, Dulepondenn St Disic
e sdied with Seigei Gorbenko, Tormer concer e of e Lok Koo
el TV onchestra Rigo gradated with oo in Al ooy

Music Education fromi the L Avensin ol Southery ,\lh\h\lp piowhiere he con
ucted i commumning onlesta and tught ik s, rivane il oy
ot e Dt been conertmaser ol the VSN gl ot 1 pur
et with the Meidian and Missiwippi Opua O e (31, i
Pl Sphan (L), e Acalian Seomphon (1 4} Rigo I 1

et Comses will Michele George. Paul
and Joanne Mehin )

ceived Suzuki teacher deye
Landeteld, Par D'Eygole,

A Member of The Woodwind & Brasswind
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Supporting the performing and teaching community.
Offering exceptional string instruments and
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The Road Less Traveled
A Story of Autism

by Joseph Kaminsky

“Trwo roads diverged in a wood, and 1 took
the road less traveled by,

And that has made all the difference.
Robert Frost 1874-1963

remember it like it was yesterday.
Those words ricocheted through my
brain like a bullet fired in a stone
cathedral. "My diagnosis is autism, for both
of your boys,” asserted the pediatric neu-
rologist.

“I think your older son will be OK, but
1 am really worried about your younger
son.” Not knowing much about autism, my
reaction was muted, but the severity of
sitation lay in the months ahead.

“What causes autism?” I asked,
what can be done 1o help my boy:

The neurologist shrugged as if he was
lired of always being the purveyor of
dream-smashing responscs. “The cause is
unknown, probably a combination of ge-
netic and environmental factors. The is
no cwre.” Those were the words that struck
me hardest. Phoning my wife, I told her
about the diagnosis. Neither of us knew
much about audsm. Eight years later we
still don't. However, we were about to
embark on the less-raveled road, We wer
setting out 1oty (o raise children with
special needs.

Autism is an enigma in our society. The
prevalence of this aflliction has become
commonplace. In fact, according 1o a New
York Times front-page feature article
(June 25, 2005), autism affected one child
in 10,000 in the 19805, while in 2003 it now
aflected one child in 166! Rescarchersare
clueless as 10 why the sudden inc
taken place. Boys seem 10 be more sus-
ceptible 1o this discase. Many treatments
have been suggested, but none approved
by the AMA. Autism is also an cxu
stressor on family life. Psychologists claim

ase has

me

that having a child with autism cither g
vanizes a family. bringing them closer 10

Uy o combat the disease; or divides fumi-
lies, as the stress of doctor visits, multiple
therapy sessions cach week, counseling

sessions, and having 10 deal with autistic

behavior every minute of the day becomes
100 much to handle. Unfortunately in my
situation, it was the latter case. Less than
two years after learning of our boy's diag-
nosis, my wile desired o end our marriage
of 14 years. The wind had wuly been aken
outof my sail, firstwith my boys, then with
my wife. Over the next year and a half,
the stress of my situation would unforiu-
nately cause me 1o lose 23 pounds,

When it came to the boys, there was no
time (o waste, My ex-wife and 1 set about
uying anything that could possibly

verse

| have been working on
Twinkle myself for 37 years,
and have been hearing my
students play it for 30 years
now. It's not what piece you
are on; it's enjoying the
evolutionary process.

autism. We had 1 have a united eflort in
order for this to work. We tried so many
therapies. First there was genetic testing
LEG brain scans, psychological testing
allergy testing and the subscquent imple-
mentation of a glutendice, cascinfiee diet.
This was followed by occupational, physi-
cal, specch, and music therapy. Applicd
Behavioral Analysis (ABA) was started and
is still ongoing for Daniel, my youngest
son. When your children are faced with a
s, you are willing 1o uy almost any-
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thing. Even farfetched ideas like the ad-
ministering of intravenous secretin, anti-
payehotic drugs such as Risperdol, and
stimulants such as Ritalin were uied. Both
boys still take over 20 daily vitamins and
digestive enzymes. There has been no
magic bullet, only shots in the dark.
Every year or two I hear a familiar state-
ment coming from the parents of one or
the other of my young students. “My child
has been on Twinkle for 15 months. Can’t
she move on? She is getting pretty bored?”
I'uy to remind those parents that T ac-
tally told them when they first started les-
sons that the average length of time from
the very first lesson through Twinkle
graduation was one year. I also assure
them that I have been working on Twinkle
myself for 37 years, and have been hear-
ing my students p!
I's not what piece you are on; it
ing the evolutionary process. “In fact, my
own son has taken six years to get to Aunt
Rhody," I ~.and heand I, while
having our normal ups and downs, have
prety much loved every minute of ie”
Yes, Suzuki training has also been a big
part of Nicholas’ autism therapy. Together
with nutitional supplements, speech
therapy, special education classes, Kumon
math and reading, and now Boy Scouts, 1
feel Nick is being given a real chance. This
is a chance o carmn what almost everyone
else takes for granted, a chance o maybe
someday live independently
Of course, I have wried Daniel on the
violin 100, but he just doesn’thave the at-
tention span yet. He just throws the bow
on the loor, or starts wiggling it back and
forth while spewing-siren (ype noises
throughout the house. Clearly Danicl is
facing a futare where he will have o be
cared for by somebody for the rest ol his
life. How wonderful itwould be if we could

asserted,

get Nicholas ar enough along that e
conld Tive independently and s
chance tolook inafier his brother. This iy
really a race against time. We are only on
this Earth for so long. When the mom ane
dad are no longer here, how can we pro
vent the possibility of both hovs heing in-
stitutionalized. perhaps even in ditferent
facilities. never to see cach ather for the
vest of their lives? Parents of specialnecds
children are facing these challenges evers

day.
Ttake the old bow out of the black casc
Bow hair is dripping from the bow. tick-
ling the case like an allectionate cat's whis.
kers. How fortunate that my cousin still
had her daughter's old violin in her closet
Sarah had stopped playing the violin over
90 years ago. How fortunate that Nicho-
las and [ had paid a visit o my cousin in
Baltimore on our way to Washington, D¢
Nicholas beamed when he was gifted that
violin. He asked il he could take it to school
and play it for his class. Tt was just an old
Suzuki Nagoya violin, Nick's first fullsize
violin, but it was also a symbol of some-
thing Nick could do that most of the other
students in his class couldn’t do, play the
violin. For a child with autism, who must
exerta tremendous amount of efforteven
to approach what his “normal” classmates
do with such ease, the chance o have a
feeling of suc
[ather to see his

ss is 50 wondertul. For a
son believe, even il for an
instant, that he actually issmart, this is one
of the greatestjoys that can be experienced.

Nick, with his autism, knows that he is
behind the other children in his class. He
knows that he was held back a grade level
He is totally aware that his brain is ditte
entand that he has to go 10 the
classroom. The heartbreak that I feel ev-
ery time Nick says, T am not smart, my
brain is damaged,” is bevond whata pa-
entola “normal” child can comprehend
Sometimes lying awake at night while ny-
ing 10 sleep, those words pervade every or-
gan of your body while you blankly ste at
leal shadows, blisstully dancing on the
moonlit bedroom ceiling

“Why can’t Nick realize that he acae
ally is quite smartand very ereative, e just
learns differendy than other childien:”
You need constantly o reassure your child
about his intelligence. 1 tkes years w
build their confidence up, but only one
ay 10 undo all of that buildi And it
can be undone by one ofl-the-cull conm
ment from aclassmate, school acher,
@ parent, aneighbor, even by @ music

wacher

special

Nick has heen plasing dhe siolin for six
sears now, The jov he feels when he learns
anew picce is way berond what most of
mystucdents feel. When he learmed Lighls
Roww. e wanted 1 present a home recital,
He lineel up a halt<dozen chairs on his own
i the music room and asked eversone in
the honse 1o come and hear his recital
plaved his prized solo
e subscauently ook six bows, The nest
dav he even tried teaching Lightls Row 1o
ourneighbor's davghrer. [tmay tike Nick
foreser to et ontof Book 1. but do [ eares

Then he prondls

Onc of the highlights of cach sear for me
is taking my sons 10 1 Suziki insune, We
have gone o the Amencan Suzuki Instute
atSteven's Point for four sears now. The
first two vears Teould take both of sy bovs.
Daniel would stav in the childeare room.

butnow he is oo old w be accepred there.
Nick never seems 1o mind that at age 11
he is the oldest Kid in his classes. He re-
lates well 1o the vounger children. He is

TwINKLE Bows

TEACHER DEMONSTRATION BOW

LUTHIER

Rare & Contemporary Master Instruments
Professional Wood Bows and Spiceato Bows
308 East 200 South « Salt Lake City, Utah 84111

E-mail: info@prierviolins.com

(801) 364-3651 * (800) 801-3651 = Fax (801) 364-3652
Web: www.prierviolins.com

sentle und protective. as he is with his
vounger brother. He absolutely loves the
“fun night” and @lks about those acts for
months afterwards. He often tries to re-
cnact those skits at home and seems to be
able to catch even the minutest details. His
favorite act. one where four Suzuki girl
cheerleaders lead a Suzuki cheer only to
take off their wigs at the end revealing 3
hovs and one girl. has had a lasting im-
pression. For a father who only sees his
children 2 V2 davs per week. having eight
“tratight davs with my boys is paradise.

Jlin lesons has certainly helped
Nicholas concentrate and focus. The focus

Tuking:

nd repeion necded for him 1o leam ©
phs

e, Nick needs many more repetitions to
lewr net children, but once he gets
repetiions. he knows the

siolin helps in every one of his sub-

har

ne neede

materal as well as anvone. In fact. some
ol Nick's srade classmates have even

wking Kumon math themselves

startee

n Horsehair
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R0 Addario kogo are Trademarks of J, D

Her hands may be small, but her heart and desire are
just as big as any concert violinist's.

But to reach her maximum potential, she needs
special equipment.

The fractional instrument allows her small fingers, hands,
and arms to manipulate the violin as she learns bowing
and sound production, and fractional strings make sure
the violin sounds and tunes properly.

D'Addario fractional strings are carefully designed to match
the instrument. We don't simply cut off a full string so it

We've spent countless hours calculating mass, tension, and
vibration tendencies to come up with the precise size
necessary for a natural sound and fecl,

Not everyone spends this amount of time to ensure perfection

What do you want your
new virtuoso playing?

ﬂddarw,

OWED STRINGS

) DAKlario & Company
PO Bos 200+ Farmiingalie, NY 11735 USA » wavswhackdar ool com

hecanse they noticed that Nick sometimes
gets the answers in elass Gaster han thes
do. They are often surprised by Nick. S,
are his teachers,

This vear his school district e o
video documenting (he joys and suceesses
of integrating students with special neceds
into the regular classroom. This was 1o he
amodel DVD for other school districts 10,
use as an example for their programs
Nicholas was one of only three Kirkwoor
school students in the entire district cho-
sen o be featured on the video. His class-
room teacher stated on the video tha
Nicholas occasionally can sce complex
relationships that many others in the class
don’timmediately see, and
come upwith a profound answer! She saicl
thatwhen this happens, the other students
in the class are stunned and proud at the
same time. Nick is one of the more popu-
lar boys in the class and evervone wants 1o
be his special “helper”, helping him func-
tion in the classroom sctting.

Another opportunity for Nick's inte
tion process has been @ special joy 10 me
As the beginning strings instruc-
tor for my school district, [ had the joy of

ansometimes

-

having Nicholas in my before-school class
is ycar. With Nick
he ended up in the middle range of his
class at the end of the school vear. This
made Nick (and dad) proud. [ also got to
see Nick in a classroom setting. Sure, he
raised his hand all the time and asked "ot
topic” questions. But Twas amazed at how
far he has come. He can blend right in
and not be distuptive as in past years. He
nolonger suaps pencils in hall or tears up
his homework in class out of frustation.
Nextyear Nick will start middle school.
The only regular classes that he will be in
will be the rotatonal arts classes, the physi-
cal education classes, and the strings clas.
Middle school will be a big adjustment for
 will probably be slow.,

s priorviolin training,

hin. Lis prog
but progress will be made. know itwill.

Most parents can cruise-control
way of lite. They

trough the superl
pass through many cities at G0 mph with
their children. They and their children
accomplish great things and pass many
milestones. 1, on the other hand, have
diflerentjourney. By heing toreed w tike
the road less waveled, Tam exposed wall
the linde joys in life that one taveling at
60 mph never gets o see. Bvery lidde asvin
metical leal, every chirping ericket every
iy cocoon dangling fromaee branch
becomes wsouree of joy. 10s our littde se
et my boy's and mine. 10s notlifeas 1

Karkawond School Disericr. and he is tounder and dirce
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Inspire,
motivate,
& celebrate
each student’s musical progress
with Twinkle Pins from

TwinkleEmporium.com

..a gift boutigue for Suzuki
students, teachers, and parents.

Slow down Suzuki music CDs dramatically
Your students will learn faster
» Change the tempo of music aramanically

without changing xey. Or change keys
without affecting tempo. N

nnovanve van.vluQ

arcians nenfound flexib

scan play along to

+ Loop a section of Music 1o continuously
repeat until your student has masterad it

then own @
+ Rugged, partable, easy to use

Karl Montzka,
Suzuks Music Clinician

——
SUPERSCOPE.

Buy direct from Superscope
at a new lower price!

Toll free 866-371-4773

PSD230

www.superscopetechnologies.com
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I Warner Bros. Publications.
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Chapter Affiliate News

Profiling 27 Years of a
Successful Suzuki Organization

A Brief Summary of Leadership Retreat Presentation

By Trina Christensen, President Suzuki Association of Utan

W hen asked to present at the SAA
Leadership Retreat in Monterey this
past May, T was excited to talk about our
organization’s success spanning 27 years. [
am often asked various questions about
SAU's structure, activities and so forth, so [
offered to share our success for those look-
ing to improve their chapter or start a new
one. The following isa briel summary of what
I presented.

I began the session by sharing how our
organization started and how it grew from
17 teachers and a few hundred students o
over 200 teachers serving 3,000 students.

I then spoke about our membership cat-
egories and how we have our families join
our association—not just the teachers. We
have three categorics of membership for
teachers:active, advanced active and appren-
tice. Our active and advanced active teach-
ers pay one membership fee, which includes
SAA membership. We wanted to make mem-
bership as and affordable as possible.
Our apprentice membership is for any full
time students. Some of the benefits of teacher
membershipincludea listing on our teacher
refenal hodine, SAU newsleuers, library privi-
leges and a $10 voucher to use onany SAU

y or workshap.

Our teachers are requited o have one
hundred percent of their students join our
association. The fee is paid per lamily—not
per swdent o keep itallordable for every-
one, Benefits of family aliliaw membership
include at least one annual parent conven-
tion, SAU newsleters, graduation progran
and performance opportuitics.

Since we have such 2 kuge onganization,
itis necessary for us to have many ditlerent
positions on our board o delegate the nec-
essary tasks, Our board positions are as (ol

lows:
President
President-Elect
Past President

Exccutive Secretary
Treasurer
Instrument Vice Presidents

Teacher Referral Secretary
swsletter Editor
Student Waiting List Secretary
State Fundraising Chair
tate Publicity Chair
Teacher Trainers
Membership Secretary
Institute Directors
State Parent Coordinator
Instrument Region Coordinators
Geographic Area Chairs
Geographic Area Chairs
SAU is lucky to have a wide v:
struments taught which include violin. viola,
cello, bass, piano, flute, harp, guitr, voice
and organ. We also have an instrument vice
president for each of the instruments offered.
Teachers are often busy with dav-to-day
life plus teaching on tp of that. so we have
parents serving on our board. This has given
s a broader perspective on many issues.
It's a good idea to Keep it to keep atten-
dance atactivides, meetings, ete. easily acces-
sible to teachers and tamilies. In our
organization, we have to board categories

ety of in-

10 help with this.
Instument region coordinators are ve-
and holding gradua-

sponsible for pluning
tions, recitals, teacher workshops and super
activities. Teachers e separaed by insae
mentand olien inareaaswell, (cenual Utahy

piano, Salt Lake violin, cello, ete.)
ographic area chairs
parent convention and a vearly multnsuue
mentrecital, Funilies and wachers are sepa-
rted by geographic area and contin muld
instuments. (Salt Lake south, southern
Utah, ete)

Sineewe have numerous board members,
some may wonder Tow we know whatis hap-
Ellective con

avearly

pening on a regulae basis

The

Suzuki
Association
of Utah.

y |
A
A
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municagon is esental at all dmes. We have
found that the following has worked best for us.

Monthly board meetings

Areas and Regions report once a vear

Areas and Regions send in activin. work-
shop and graduaton reportsalong with cop-
e of prograums. pictures, etc.

Insdrute Directors send us a brief report
on their activiies

Suzuki e-mail group where m
be posted through Yahoo

With our reachers and families broken
into small groups, 1 discussed what activities
we hold. Some of the actvides are as follows:

Teacher Convendon

Regional Teacher Enrichment Work-
shops

Parent Comvendon(s)

Grand Celebradon Concert

Regional Super Activities

Giaduadon Program

Plu-Ins

So much more!

Ifvouare intrigued by whatvou have read
and want w implement something similar
invourwrea, make sure thatall of vour teach-
ers know what vour goals are and that you
have their support. One way thatvou can do
thisis to design a mission statement. We have
A board mission statement and a teacher
mission sttement. You need to do what
works best foryouand the wea in which you
live. Always keep Dre Suzuki in mind as well
andlask yowselt, "What would Dr. Suzuki do
orwant us  do o accompli '

Please visit our
wwwstzakimusicuth.ong or emailany ques-
tions o info@suaukimusicuah.org - &

ages

v our goals
website



We're
moving to Gateway to

Rocky Mountain
ES_‘:;:;;“ National Park
|

Session 1
June 12-17, 2006

Session 2
June 19-24, 2006

For Program Information, Call or Write:
(SI/CMaC

373 Clermont Street

Denver, Colorado 80220-5641

Voice Message: (303) 399-5764

Fax: (303) 399-2999

E-Mail: gailseay@coloradosuzuki.org
Website: www.coloradosuzuki.org

Hotel rooms beginning

at $65 per night

Combine your family vacation with the Colorado Suzuki Institute

in Estes Park, Gateway to Rocky Mt. National Park!
Luxury hotels, suites, condominiums, RV and Tent camping
are available at affordable prices.

Instruments:
Violin * Viola * Cello * Bass
¢ Piano * Flute** * Guitar*

Featuring:
« Extraordinary Faculty & Programs
« Teacher Training Available at All Levels
¢ Chamber Music Programs for Advanced Students
« Special Housing & Activities for Unaccompanied Teens
* Free Daily Activities for Families

**Flute is available only in Session Two.
*Guitar is available only in Session One.
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"For Me With You,”

A Piano Duet Book By
Belinda Reynolds

Reviewed by Caroline Fraser

elinda Reynolds, award winning
composer and Suzuki teacher, has
written a duet book with a differ-
ach duet was written for one of
Belinda’s students with such names as
Annie’s Antics, Ella’s Elegance,
Christoph’s Crossing and Monica’s Mys-
tery. Each addresses a specific technical
aspect while the music reflects that
stdent’s personality. The secondo part
can be played by the teacher or by an
advanced student.
This book fills a huge gap in the con-
temporary piano pedagogical reper-
toire. These duets are reflective of
contemporary musical styles and at the
same time are pedagogical in nature.
They are playful and creative. The struc-
wre of each piece is reflective of the
structures of music in the Suzuki reper-
woire books (repetition of patierns,
melody with pauern accompaniments),
so they easily complement music from
Books 1-3. The repetitive nature of the
patterns encourages the students in their
reading. In addition, they give the pia-
nist an early start in ensemble playing.
Itis rare to find a composer who writes
music that is easy enough 1o play, but is
still on such a high level musically and is
s0 closely in touch with contemporary
sounds. I think the following words from
a student’s mother say it all:
“Hi Belinda. I just want to thank you
for the very special picce Monica's Mys-
tery.” She says she likes it because it is

ence!

=
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raph by Marie

Laure Requet

‘so minor." I find that because it is nota
standard repertoire picce, it is helping
her reading skills. She has to focus more
because it is a liude less predictable.
There is a clear melody line, however,
which she has fun following. Thank you
for increasing her practice time so pleas-
andly!”

Carla Lehmann, Elementary music
teacher for San Francisco School Di
trict, 20 years and Suzuki violin teacher,
22 yea

There are nine duets and the price is
85 cach which includes a CD, $30 plus
free shipping for the whole collection. I
wholcheartedly reccommend these duets.
Suzuki children must read and must be
introduced Lo contemporary music, es-
pecially live composers. Here is our op-
portunity!

In addition, Belinda is offering a ser-
vice called “CUSTOM MADE" in which
she offers to compose a piano duct es-
pecially designed for the talents and
personality of your special child. For
more information about this program,
contact Belinda@heshemusic.com

Be part of a unique commissioning
series! &

Caroline Fraser is a Suzuki Piano Teacher Trainer
with a special interest in music reading, She hus been
serving as SAA Latin American coluinnist and lis
long played a key role in the establishment of Suzuki
educaton in Peru and other Latin American coun-
tries. She lives in Lina, Peru, and travels extensively
10 teach and give pedigogy courses.

60 AMERICAN SUZUKI JOURNAL  Summer, 2005

About the Composer

Belinda L. Reynolds is the Director of HeShe

Music in San Francisco, CA. She holds a Doc-
torate from Yale University and M.A. and B.A.
degrees from U.C., Berkeley. Ms. Reynolds’
music has been performed throughout North
Americaand Europe by such groups as the Da
Capo Players, New Music Consort, Artemi
and the Vermont Contemporary Music En-
sembleand has been featured in venues which
include Spoleto USA Music Festival, Lincoln
Center’s Great Performers Series and Chicago
Artists’ Series. Recent works include the gui-
ar concerto, Convergence, performed in Argen-
tina by Ensamble Rosario and Sergio Puccini
and a piano/marimba duo Play, released on
the CD Hammers and Stichs, featuring pianist
Teresa McCollough. Her music is published
by Dover, HeShe Music, and Kithara Editions.
Ms. Reynolds is very active in music education.
She has been a Meet-the-Composer-in-Resi-
dence for public schools and was Music Dirce-
tor for the Bethwood Youth Orchestra in CT.
She has taught and guest lectured at
Dartmouth College and Yale University,
among others, and currently maintains a pri-
vate studio in San Francisco, teaching piano,
theory and musicianship.

Parenting:
Getting it Right!

by Jeanne Luedke

What is Siuzuki parenting?

Afer thirty years of teaching and talk-
ing about the Suzuki approach, I am more
convinced than ever that the philosophy
that surrounds and permeates the Suzuki
method of teaching offers all parents an
effective guide for raising and teaching
their children. I Suzuki parents are trained
to incorporate Suzuki’s philosophy into
their parenting style, their chance for suc-
cess as a parent will be greatly enhanced.

It is true that “Suzuki Parent” is a label
we give to all parents who have children
studying the Suzuki Method, but “Suzuki
Parenting” is parenting following the ideas
and principles of Shinichi Suzuki. If this is
the case, then it is imperative that all par-
ents involved in Suzuki study have the train-
ing they need to successfully and joyfully
teach their child. The best time to have that
training is before the child begins his les-
sons so that the parent is prepared to meet
all situations in the daily practice.

Whal do Suzuki parents need to do, need to know?

If effective Suzuki parenting consists of
more than just being a parent whose child
takes Suzuki lessons, what do you need to

Keep the child at practice only
as long as he is happy, as long
as he can focus and he will
develop a desire to learn.

JE————

know, what do you need to do and how do
you need 1o behave to have the best chance
ol being a successful Suzuki parent? Suzuki
has many ideas and concepts thathe writes
about that can help pavents in theiv quest
10 be good models and teachers o theiv chil-
dren. Parents need o know how to teach
their children, how to know when to stop a
session that is not going well, how o con-
wol emotions when the child is less than
positive and how not to criticize even as
they surive o teach, Though Suzaki par-
ents also must learn about the instrument
their child is going to play and how w read
nwsic, itis the more dillicultaspecs of work-

ing with the child that give parents the
most trouble.
Dealing with lack of concentration.

One of the biggest problens we must
solve early on in working with young chil-
dren is the lack of concentration and fo-
cus. Suzuki counsels us to be willing to let
the child stay at practice and lessons only
as long as he can concentrate. Since a lot
of questionable behavior is really just a
drop in interest and focus. the answer is
always the same: stop the session until it
can be more productive. Suzuki's favorite
line regarding concentration was: “When
the child looks up, the lesson is over.” 1
often tell parents that it took me fificen
years to figure out what that meant and
what to tell parents to do about it. But the
truth is simple: when the child vawns. looks
up or wiggles, suggest stopping for the time
being. Do this before he goes to the next
stage of losing interest where he begins to
fidget, whine and cry, because then you
have waited too long. Practice sessions with
100 many whining, crying moments will
soon kill all desire to learn, and the child’s
behavior will only continue to deteriorate.
1t is so perplexing to me that we spend so
much time uying to think of ways o get
the children to practice, when Suzuki has
already told us the most important rule
for getting children to practice. Keep the
child at practice only as long s he is happy.
as long as he can focus and he will develop
a desire to leam. In other words, if you
don't force him o sty when he cannot
focus he will be willing and eager to come
later on or the next day. What could be
simpler?

Butwhen el parenus this they always
follow up with this question, “But il we
don’tmake the child stay at practice, won't

he learn to give up every time he doesn't
want (o practice?” The veality is that Kids
never learn anything when they aren’t con-
centrating, so the question is a moot point,
But beyond the fact that the child never
learns anything unless he is concenuating,
the more serious by-product of making
Kidls stay at practice or any other learning

_ teaching (5" learning —

activity beyond their ability to concentrate
is that they learn to hate the very activity we
are hoping they will enjoy. This is an ex-
ample of one of several very important ideas
that Suzuki parents need to understand in
order to help their child learn.

Patience is another skill Suzuki parents must
learn. Parents must lose the angry habit.

Another major issue for Suzuki parents
is that of being patient, of avoiding a power
struggle with their child over practicing the
instrument and to walk away calmly from a
fight. There are two times that parents must
walk away: when the child has gotten tired
and lost his focus or when he is unwilling
or unable o come to practice, settle down.
and do what was asked in the first place. In
both cases the Suzuki parent will be more
successful if she ‘he learns to control emo-
tons and walk away and say, “We had best
do this later.” Getting angry and out of con-
wol is a very dangerous thing for several
reasons but, most importantly, because it
contaminates the process and quickly numns
love of music into bitter dislike.

Dr. Suzuki explains his philosophy
aboutanger in \bility Development From Age
Zero. *T have often talked about not scold-
ing children, and I would like to expand
more fully upon the relationship between
anger and ability. There are some people
whose only ability is to display anger, and
their facial expression always looks angry.
Such people may start by becoming angry
only occasionally, but evenwally as they
scold more often it becomes a habit to be
angry. The habitally angry person is a vet-
eran scolderand his face colors with anger
at the smallest things. What an unhappy
person.” !

Suzuki goes on to explain that he gave
up anger becau
pet

se he saw that anger in one
son creates anger in another, and he

vealized that those who are angry are

those with poor development who de-
serve sympathy rather than harsh words.
He suggests that people should make an
anger chartand keep uack of the times they
lose their tempers. From the chart they
will be shocked to see how often it hap-
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pensand s ey will he able o give up
anger

Suzuki s, “Children rised by shor
wempered parents develop a short emper
Ihe their parents. He will become enraged
at his friends without cause., His ability Tor
anger has heen tained every day through
the cducational method of his parents.

Angeris the ability o become angry.

Becoming initable or downright angry
with Childven over their practice is a quick
Wy o inflamc a practice session, Such be-
havior canses more unhappiness and dis-
like tor the study than any other behavior.
Ohien anger s simply aceepted as a right
by parent becase they were themselves
rised i an angny aumosphere where seold-
ing and correction was common and
thought w be the only way o teach. Too
olten parents correcta child firstand then
tell them what i is they want them o do
i

1t Actually. it is more common to see

parents correcta child and never really get
around w telling them how © do some
thing right becawse the criticism creaes a

batdeground and the end of uny learning.
It is Lu beuer for parents o skip the siep
where they tell their child what is wrong
andsimph 20 © the nextstep, thatof show-
ing him the correct way in 3

s quict and
unoburusive 4 way as possible.

Ntop the practuce session before it escalates into a
2

1 recommend o all parents to be in
¢harge of their emotions and not let them-
sehes be caughtup ina power suuggle with
2 child zbout practice. Parents must not
tolerate bad behavior because it sends a
mesage that it is OK o behave
pooriy. Poor behavior by a child is

wro

reason
enough t sop a practice session. Simply
sav. That is all for today until we arc able
to be more productive.” Do not argue, raise
vour voice. or give a menacing look. Walk
away and don’t look back. Do not harbor
ger because the child will see it, and
it changes eversthing. Walking away works
best because the child believes vou are not
giving up or 2ngrs but simply deferring 1o
znother time. In order for parents o gain
this sort of sclf<ontol. thes must remem-
ber this one vers important point. If you
do this over and over again and do not give
up or surrender 10 any manipulation by
vour child. vou will win. That is. if you
calmbs make vourself available for practice
with the child cach dav and sieadfasty
refuse 1o fight. showing sour willingness 1o
tunal the next das. if necessans. 10 com-
plete the pracuce. the child will begin 1o
mone forward and eventually realize the

any

value in the experience or at least realize
his efforts 1o sabotage the practice are fu-
tile. The truth is that children are so dif-
ferent from day 1o day that by the next
day they could be real angels. ready fo
great practice session.

As parents, one of our biggest mistakes
is overreacting to childish behavior. I'oo.
remember making mountains out of
molchills when the children didn’tdo as
L asked or as I wanted them to do. Itis
best not 1o fight and fuss but o state the
simple truth that we can’tdo it now, and
uyagain later. Itisimportant when
vouare going through one of these *mo-
ments you not continue 1o talk
about it but that you, the parent, busy
voursell with something else. Let explo-
sive conversations with your child dic, and
don’c keep poking at them and fucling
the fire that started the explosion in the
first place. Sometimes parents have a hard
time just letting things be. That is why it
is 50 hard for parents to walk away from a
defunct practice in a calm manner. It is
something about getting the last word, |
guess.
The other tme it is necessary for par-
ents tostop the practice is when the child
has been having a reasonable practice but
has lost interest and concentration. The
parent should be tained to watch for
these obvious signs: wiggling, talking,
wanting a drink or to go to the bathroom,
whining, crying, tlking back, ctc. It can
be seen as bad behavior, which itis, but
il practice has heen going preuty well
up to this point, the real reason for the
behavior is lost focus and should be ac-
cepted as that. In the first example, the
child had generally been bauling the par-
ent from the onset of practice and per-
haps even batling hefore ever getting 1o
the practice. I know that it is hard for
parents to accept the notion that they
should stop the practice as soon as the
child looks around, yawns or indicates he
is tired or unfocused; but we must. He
will outgrow this behavior and lengthen
his concentration if we will just adhere to
this rule. Untrained parents are most
vulnerable when it comes 1o these two
sitations where the child’s behavior
requires stopping the practice for the
time being.

we

Ac

Much of the time Suzuki parenting
isn’t so much about how o teach your
child to play an insurument as it is about
how o develop a relationship that al-
lTows you to be able 1o teach him/her
anvthing and cvervibing.
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In Ability Development from Age Zero
Suzuki makes a more general statement
about his philosophy of child rearing. He
says, “We need all parents o be deter-
mined to raise their children as truly civi-
lized human beings. A truly civilized
human being is thoughtful ol others,
pours his love on others, knows the joy of
living, enjoys other people, and other
people love him in return. Raising chil-
dren 10 become such people is the best
gilt we can give them, and it will help in
civilizing the world.” * There are many
such statements by Suzuki in his writing
that lead us to know that Suzuki does not
think itsuflicient just to teach the child 1o
play the instrument but that we should at
the same time develop the child into a
good human being by the way we parent
and teach. Unforwunately, not every child
who plays the instrument well will neces-
sarily be the child Suzuki describes above.
What makes the difference? The differ-
ence s the behavior of the parents. Ever

thing depends on the parents. The parents
who have worked on their ability o teach

their child and because of this can perse-
vere until the child is ready to leave home
for college have made decisions along the
way that it is up to them to see that their
child is walented and well behaved. This
parentassumes the responsibility of being
the parent, making hard choices, and not
being afraid 10 be in charge. You don’t
have to yell and scream and lose control
in order for your child 1o obey you. You
donothave to succumb to tears and heart-
break every time your child doesn’t have
a good practice. Suzuki parents who sur-
vive the long haul with a strong and intact
relationship with their child do so because
atsome point they took the lead and pro-
vided guidance and limits. They had a vi-
sion of their child becoming the kind of’
person Suzuki described above. This is
hard work, but the rewards are truly enor-
mous. When our kids grow up and are
thoughtful of others, pour their love on
others, know the joy of living, enjoy other
people and have other people love them
in rewrn, what else could we possibly
wantz And, of course, they are talented
musicians because that was the vehicle for
the development of these other wonder-
ful uaits. Developing a relationship where
your child wants to please you.

In the process of practicing with your
child every day, a wonderful thing hap-
pens. Children develop a desire o please
YOUL o appreciate you, 1o want o be with
you and 1 love vou deeply. These things

happen only if you control the practice
and see thatitnever becomes hurtful and
fearful for your child. I know that chil-
dren can act just awlul sometimes, and it
is casy 10 want to straighten them out, but
the practice session is not the time. This
is the time when you walk away not cry-
ing and screaming, but with your head
held high. Youare creating a fine human
being, not just another musician, and it
takes a kind of parenting tha's different
from what some non-Suzuki folks would
understand. In a Suzuki experience a par-
entand child get to know each other ina
much more intimate way than most par-
ents and children ever do. You cannot
help buthave a different relationship with
your child after years of daily practice.
‘And in that relationship a bond is forged
because the parentis able to love the child
beyond anger. Walking away will allow the
bond (o develop. This bond is what will
cause the child 1o want o please you. This
bond will help him correct his own be-
havior as time passes because he knows
how you [eel about him. This bond will
enable the child to feel remorse for his
bad behavior and even express his regret
1o you at some point. Our children must
want to please us if we are going to be
able to teach them. That miracle will hap-
pen when parents are willing to look deep
into their hearts and find the strength to
do as I have suggested.

In the final analysis Suzuki training is parent
training.

As Suzuki used to tell us, "Suzuki train-
ing is parent waining.” His books are
filled with messages [or parents. Suzuki
gives plenty of insight into how a parent
must proceed in order to be the kind of
parent that can develop a talented child.
He talks about parents and their love for
cach other and how they must express
their love so the child will see itand be
happy and sccurc. He asks fathers o sup-
port the wife, 1o help herand be kind to
her. Suzuki talks about the Iy
ent and how il you pray to be a better
parent, it will change you, and you will
not want to scold your child, He asks us
10 reflecton owr behavior towards our chil-
dren and learn from our mistakes. He says
itis unforgivable not to question oursclves
concerning our example for owr chil-
dren. Suzuki coaxes, prods and admon-
ishes all parents w reflectand think about
what kind of parent they are on a daily
basis. I have talked at length about the
philosophical side of the child-parent re-
lationship. 1 hope it will help you find

ol par-

your way to develop a strong bond with
your child.
Practical advice about Suzuki parenting: The
most common questions ashed by parents.
Along with the philosophical there is
the matter of the many practical issues of
practicing with children. I have found
through the years that most parents at
some time have asked or wondered about

When a child becomes truly
advanced on an instrument,
he develops a relationship
with this skill that is highly
personal and important to
him. This skill comforts him
when other things don’t go
well and brings him pride
and security just to know
what he is able to do.

the following questions. | hope the an-
swers can help you clarify vour role and
bring your Suzuki experience back into
line, if that is needed.

The most asked question about
parenting is:

Question 1. How do I get my kids to prac-
tice without protesting or refusing?

Itis a big question with many facets to
consider. I have tied to keep my answer
succinet.

Do the following:

Follow a ritual.

Practice the same time every day.

Don’'t let anything interfere with that

sacred time.

Do the assignments in the same order

at each practice. [ suggest following
the procedure that the
teacher [ollows at lessons. 1f'she does
not have avitwal that she follows, sug-
gest she adopt one so that the child
will have an example to follow.

Be sure there are no distractions, dog
barking, sibling erying, television, etc,
during practice.

1l the child is not able o concentrate
and his behavior is not conduc
learning, stop and listen to record-
ings while holding the child.

Be sure 1o have several small concerts
alter dinner cach week lor dad and

ame orde

)

moi.
Be sur

you, the parent, are playing the
recordings nonstop several hours a
day.

Be sure that both mom and dad are
enthusiastic about the Suzuki expe-
rience.

Relax and be confident about your
child’s chances of learning.

Do everything your teacher asks you to
do. If you do not want to follow her
instruction, please figure out why that
is. The relationship between the par-
ents and teacher is critical to the
child’s success.

Be specific with your praise. for e
ample, “Your thumb is in better posi-
tion today” rather than “That was
great.”

Stop doing the following:

Arguing with your child about anything
to do with the practice.

Criticizing the child for anything; in-
stead just show him the right way. Lt
he won't let you show him, just say
vou will ask the teacher at the next
lesson about how to help with this
problem, and then drop it for the
time being.

Being anxious or nervous. The child will
sense your insccurity. Kids are like
dogs in that regard.

Frowning and grimacing. Remain neu-
tral in voice and manner. Too much
exuberance of any kind is distracting
and hard to maintain.

Asking him what he wants to do at prac-
tice. Follow a ritual/procedure that
vou and the teacher have set up.
Don’t ask young children what they
want to do. You are the parent and
the wiser one of the o of you. You
should know what the child is sup-
posed to do.

Giving and talking about rewards, etc.

The second most asked question by
Suzuki parent:
Question 2. Why does my child learn so
slowly and forget all of his review?

The pace ofa child’s learning in Suzuki
is contingent on what we do as adults
(teachers and parents). The fastest Kid in
the world can become a slow poke if we
don’t get it right. The most common rea-
son [or aslow learner in Suzuki is that he
has not internalized the sounds of the
picces and thus struggles o perform that
which he doesn't really know. This applies
10 both the new songs and the old review
song. I child has asecure internal record-
ingin his head of the pieces he is to play, he
can then use his energy and adention on
other mauers such as technique, interpreta-
tion or whatever the teacher wants him o
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focus on. When the child hasa secure, com-
plete internal tape, he has absorbed more
than just the notes. With repeated listen-
ing a child absorbs the tone and other
artistic nuances of the artist he is listening
to. L tell parents that the child memorizes
music in this manner. First he memorizes
the melody. As he continues to hear the
picce over and over, he memorizes bass
line (pianist’s) harmonies, dynamics,
phrasing, tone, etc. So through extensive
listening a child can absorb most of what
he needs to know. Another curious thing
is that if the child can hear all that I listed
above because parents were diligent about
his listening, then his technique improves
100 because as he matches his sound to
the sound of the recording, his body real-
izes it must do certain things in order to
produce the right sound.

If the child has limited access to the re-
cordings, he is unable to learn at his pace
and will often be seen as a slow learner.
Parents must be able and willing to play
the necessary recordings so the child can
reach his potential. Another by-product
of the method for a child whose parents
do not play the recordings enough s that
the child is frustrated by the fact that he is
learning slowly. His natural tempo may be
much faster if his environment were just
improved. Bad behavior, lack of interest
and desire 10 learn are often seen in a child
who is in this situation where his environ-
ment is not conducive to learning.

Question 3. When can my child start prac-
ticing alone?

I'tell parents thata child can start prac-
ticing alone when the quality of his work
is the same whether the parent is present
or not. This generally occurs around age
14. Even then the quality is not quite as
good as when mom or dad are supervis-
ing, butI find it appropriate to have mom
move to the back of the room at lessons
and listen from the kitchen at home at that
point. Since itis such a privilege and plea-
sure to help one’s child learn, I sometimes
wonder why this question comes up so
much. But if practice hasn't grown to be
pleasant, then daily practice for years is
wearing. Nevertheless, most children be-
come better at a skill when their parents
help them undl they are proficient and
undl they can do quality work through
their own drive. I hope parents will enjoy
the time they work with their children. 1
know there are many things to do and

many things on the minds of parents. But
step back and think about what is impor-

tant and that this child will soon grow up
and go away. Find ways to enjoy the prac-
ticing you do with your children.

Question 4. Our teacher wants us to com-
mit more time to Suzuki but my child
wants (o try lots of other things. What do
you advise?

Your teacher is right. Your child should
commit his time and energy to learning
to play his instrument very well. This s why:
Learning to play an instrument well pro-
vides an activity thata person can do all of
his life. Few other activities (soccer. bas-
ketball, karate, etc.) offer that. Learning
(o play an instrument is a much-admired
skill and opens up doors to social oppor-
tunities and enhances a child’s self image.

Playing an instrument offers opportu-
nities for part-ime work and playing gigs
where many extra-curricular activities do
not. Playing an instrument at a high level
becomes especially valuable when a child
is seeking admission (o a college. Admis-
sion committees value specialized skill
because it testifies Lo a student’s persever-
ance, intelligence, discipline and respon-
ility which are characteristics that they
are looking for in students. Furthermore,
I believe that every child should have one
skill that they excel in greater than most
of the people they will meet. I think every-
one needs a skill or activity they identify
with so that when asked what they do they
say, “I am a violinist” or “I am a pianist,”
etc. When a child becomes truly advanced
on an instrument, he develops a relation-
ship with this skill that is highly personal
and important to him. This skill comforts
him when other things don’t go well and
brings him pride and security just to know
what he is able to do.

Itmakes no sense to me for children o
dabble in many activities and become
good at nothing. I can’t see how that en-
hancesa child in any way. Now I know that
parents sometimes like to have children
dabble in the hopes they will find some-
thing they will like or be good at. But since
we know that all children have potential
ability it would seem o me a better way is
for the parent to pick askill that they value
and dedicate themselves (o helping their
child become the best he can be,

Suzuki Parenting: Getting it Right

The success of the Suzuki approach is
built on the following premiscs: that all
young children love, that all young chil
dren love 1o be with their parents, and that
all children can become talented. Talent
is ability that has been developed, and all
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children have the potential to develop
their ability if we follow the approach that
Suzuki suggests. But when it comes to
parenting, we sometimes do not trust
Suzuki’s way, and this may cause us trouble
in the daily practice of the instrument.

If we believe that “good parenting”
means getting our way at practice by force
or sheer size or by our position as the par-
ent, our children will never reach their
potential because we will kill their spirit.
‘When I realized I could not make my chil-
dren do anything very important Istopped
pushing. I could make the children take a
bath, eat their vegetables, comb their hair,
g0 to bed, etc. (as long as I was bigger than
they were), but I couldn’t make the chil-
dren learn, love life. believe in God, be
honestand courageous, be kind, trustand
believe in the future, aspire to greatness
or make a contribution to the world. I
believe Suzuki’s words that parents must
be good examples and the children will
follow in their footsteps. They will not fol-
low everything we wish them to follow, but
they will follow the important things and
there will be much to be thankful and
grateful for. Suzuki parenting is about
commitment, about role modeling, about
sacrifice for the kids, about spending time
cach day with the kids, about developing
a fine human being and about learning
new ways to parent so that you can be a
more effective teacher. &
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Building Collaborative Energy

For the long term, though, a program that pushes students to rush from one
mastery task to the next (book recital, concert, recital, audition) is setting
them up for failure or quitting.

by Pandora Bryce

he Suzuki community is a place

where ideas are shared, and life

long learning is explicitly valued. It
isa place where excellence is nurtured. Fine
role models are everywhere. At its best, the
Suzuki world exposes us to all kinds of cre-
ative ideas, freely offered for the benefit of
children and their families. Itis the only com-
munity [ have found where teachers are so
willing to share their best ideas, and to wel-
come the ideas of other teachers, with en-
thusiasm.

Adults sharing knowledge;
students receiving it?
Although there is a strong culture of be-

ing generous with ideas, the collaborative
energy found between Suzuki teachers and

parents does not necessarily
the students; the tradition of the highly-i-
rective “master” teacher is still very swrong in
the classical music world, and Suzuki method
is 10 exception. It is often easier for every-
one il the teacher instructs and the student
complies. For lifelong music-making,
though, a strongly directive learning model
is not ideal. Atsome point young musicians
need to claim their own musical voices. They
have o learn to contribute and defend their
ideas. When they get o high school age, itis
time for them o conuibute in rehearsals,
especially in chamber ensembles. Wwe, the
Suzuki teachers, haven'tasked for, pushed
for, and nurtured the students” own musical

ideas, they won’t be ready o collaborate.

Collaboration is a skill

The foundation of Suzuki method is the
belicl thatability can be developed. The abik

ity to collaborate is no exception. During the
past few years, a personal project of mine
has been to prod my students into taking
more responsibility for choosing interpreta-
tons and for pursuing goals that matter to
them. If they can learn to set their own musi-
cal challenges, and coach their own ensemble
playing, they are well prepared to enjoy
music-making for life. Collaboration involves
thinking of musical ideas, sharing them, de-
fending them, and negotiating compromises.
Difficult, ves, but of greatvalue.

Expect resistance

Last fall [ ran an ensemble class that in-
cluded a wild array of repertoire: Suzuki
pieces with harmony parts, movie music
(LOTR, of course), gamelan music. lan
Clarke’s piece The Great Train Race (full of
multiphonics and other wild stuff to make
the flute sound like not one but oo mains!
some Irish mnes, and other composidons
and arangements for flutes. My ultimate goal
was to have the class, all book 2 and 3 fluasi
take on the responsibility of making musical
choices in rehearsals. Well, it aums out that
is is easier to plan than to achieve. Given
the unfailiar musical syles, it took quite a
while to reach the point of geting through
the pieces with any sort of comfort. Then
came the sk of geting input about the
musical choices. Rehearsals wentsomething
like this:

Me: What else can we do o make this
more interesting (o listen 10?2

Students (eventally): Add dynamics ... ?

Me: OK, yes, dynamics. What dynauni
doyouwant, and where? Add something that
isn'Lin the music.

Swudens:

The idea of adding something that wasn't
on the page seemed scary to them despite
their “Suzuki ears” and the vears of learning
phrasing by the sounds rather than by what
was notated. There could be many reasons
for the students’ reticence to offer ideas. in-
cluding a desire not to say something
“dumb.” feelings of deference towards more
advanced plavers. or not really believing their
input would make much difference. And
since I considered it my responsibility to nur-
ture their independence and originality, 1
kept asking for input even when lidde was
forthcoming. One system that helped was to
setup a practice of rving out several ways to
play each secton. Understanding the ingre-
dients of a notso-great interpretaton can
lead 10 a great deal of insight about what
makesa phrase sound beautful. The students
made some wackv decisions and we plaved
them with as much conviction as the “sen-
sible” interpretatons. Then a vote was held
to make a choice. Of course not evervone
was happy with the final choice. Often the
winning interprecation was the most conser-
vadve and “safe” renditon. However, it of-
tered the class the experience of hearing
excerpts played in avariety of wav

Finding balance

There is an inherent tension in the prac-
tices of music education. We want the stu-
dents to reach a high standard of
performance because it’s motivating 1o ex-
cel, and there is no question tha peak per-
formance eventsaue deeply inspiring. On the
other hand, young musicians need to de-
velop their own musical “voice.” When they
feel thatmusic is deeply meaningful for them,
itwill bring ther lifelongjoy. Often the quicl
est route to excellence is to be rigorously
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coached and wained in e
nuance. For the long term, though, a pro-
gram that pushes students to rish from one
mastery task to the next (book
cert, recital, audition) is setting them up for
failure or quitting. There needs to be time
for exploration, improvisation, and being
playful about musicmaking. It takes nurtur-
ing and many tries before a student can in-
ventaconvincing, mature interpretation, and
it's absolutely worth doing.

For those who end up playing music asa
leisure activity, the ability to be flexible, play
in various styles, and create original music
will help to prevent them from abandoning
their insuuments after high school. And in
the pr ional music world, distinctivenes
and originality are what take a performer o
the highestlevels. When we teachers encowr-
age collaborative interpretation in our stu-
dios and group classes, we are nurturing
many of the qualities that lead to lifclong
participation in musical activity. &

note, ¢

cital, con-

wraveled extensively 1o present recitals,
pedagogy courses and teacher developmes
in Canada. G aland, .
pan. and the US, termational waching and lec-
wring topic areas include adult education,
weacher

Suzuki pedagogy, and motivation. She has published
articles on collab caning (Canadian Mu
Lducator), pedagogy (American Suzuki Journal), lean-
ing sules (Ability development), and optimal perfor-
mance (American Suzuki Journal). Dr. Bryce performs
asa flutistin solo, chamber and studio work, including
recordings on the Solitudes and Avalon k-
Sydney
Britain, and Tucson, Arizor,
adian composers Michacl

rd Jacques Hew,

and the conce
Conway Baky

New Products

[ .
This columns announces new products from our Premier
Business Members listed on page 4 of this issue with con-
tact information.

awringlipin® Alfred Publishing has released Mastering the
sttt vine® — Piano Books 4 & 5 by Carol L. Bigler & Valery
T Lloyd-Was. This planned 7-volume series
have these features: emotionally satisfving
repertoire carefully selected for accessibility
for pianists of all ages: diverse styles and
avaricty of expressive qualities: repeated pat-
terns and scquences thatare easy to learn by
car and o memorize: a CD performed by Valery Lloyd-Warts
that provides a powerful auditory learning tool [or appropri-
ate and musical interpretation. Book 4 with CD is
$10.50 (#22503); Book 5 with CD is $10.93 (#22508).

CodaBow International introduccs its as-
RY (onishing REVELATION™ bass perfor-
mance bow. An innovative graphite
orientation process through the shaftand
head has lively response plus lateral sta-
bility for quick initiation and full, even
sound from frog to tip. immediately ap-
parent to ear and hand. The woven architecture wilors
bow performance in each direction, plus a Istselection
German-made ebony frog with "Coda’ eve, nickel-silver
mountings, plush leather grip, silver winding, hand-dressed
horschair, hand-cut wood plugs and wedges. “This design
reveals the performance attainable when experience, tech-
We're honored

nology and excellence are woven togethe
by the overwhelmingly positive response [rom the profes-
sional player and teacher community,” says Jetf Van Fossen,
president. List price starts at S665.

Connolly & Co./Thomastik-Infeld US an-
nounces  the availabiliv ot the
Vision™Msynthetic core violin strings in frac-
tional sizes. Wound onan advanced synthetic
core, Vision lactional stiings cveate acvich,
brilliant and professional-quality sound, and
are exceptionally casy w play. They ave de-

signed o seude in quickly, and can achieve and sustain st
bile tning in just 24 hes., making them ideal suings tor

both educators and their students. They are manutactured

by Thomastik-Inleld, the makers ol the Dominant strings
i Vienna, Austia. List prices: -1 ing: §74

305.60; 1/2- 1/1G, sting: $37.

D’Addario has added cello A and D single
strings to its Kaplan Solutions line. designed
to address specific tonal needs and derqand—
ing requirements of the serious, professional
player. First introduced with succesful vio-
lin non-whistling E and viola A\ strings. the
cello A and D strings have a solid steel core
and wnally adjusted damping for optimum sound quality.

The A string is titanium-wound. the D string is nickel-wound.
both with a full. warm. rich tone that blends well with lower
strings and project beautifully. Each string sustains extreme
bow pressure with no problem. Available in 4/4 size, 700
mm playing length

o

= (,;/,//,,

The String Centre of South Bend. IN introduces
a new exclusive step-up Florea Navodori violin
outlit with Perfection Pegs: tried-and-true plan-
etary pegs 10 ensure nonsslip. non-stick muning.
Theviolin is a fullv-carved Romanian instrument
with even grain spruce top and solid 2-piece
maple back. Tone is even, clear and warm. The
set-up exceeds MENC specificadons, with a Ger-
man maple bridge and D'Addario Prelude
strings. The +:1 gear reduction has easy and fast
precision controlled tuning. terrific for advanc-
ing students or plavers with arthritis or weak hand grip

a Shar Productsis pleased to announce

s ¥ introduction of 3 new Presto Car-
T bon Fiber Bows. The Presto Perfor-
mance Series is designed for the

' SR periomance necds of serious sus

densand advanced plavers. The

formance Series offers responsive
plavabilicy and an elegant open weave-black carbon-fiber fin-
ish ata price vou might expect for an intermediate level
bon tiber bow. Prices start at S149 for the Audition (nickel
mounted), S199 tor the Encore (silver mounted) and $299
tor the Ovation silver mounted with Snakewood.

Y INHIUTIONAL  Yamaha Corporation of America is

) SR proud o he alfiliated with the Suzuki

N Association of the Americ As a

world leading manufacturer of quality

YAMAHA musical products Yamaha is equally well

Known as a major supporter of music

education and popularization programs world-wide. People,

Products and Programs are what Yamaha has to ofter the

world of Suzuki and the Yamaha stall looks forward to be-
ing with you at the conference in 2006,
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by Mary: Sharry;

¥
ne winter night, when the snowwas deep, the deer
moved into the village to fomgeauha)ildfeedem.

I'stood at the front window and played my violin.
Drawing the bow over tautstrings, I was inténton producing
a sweet tone, For a beginner this was not easy.

There were no cars, and the only tracks under the street
lamp were those made by the deer earlier in the evening,
followed by mine along with the dog’s. I played, and the dog:
moved to another part of the house,

Across the road, from out of the pines, a head emerged—
adeer, and then anotherand another, and theyslowly crossed
the street and came into the front yard while I stood at the
window. I played and they were motionless. They listened.
Their ears were enormous, The deer were my first audience
and they remained until 1 had finished, and then as elegantly
as they had arrived, they left, disappearing into the pines,

The next night when I played, the deer came again, and
the night after that there were six of them, They stood per-
fectlystill, I tried to play beautifully, my full Suzuki repertoire
—Go Tell Aunt Rhody, Oh Come Little Children, even Perpetual
Motion. Each night, after the performance, they would leave,
and return later for dinner at the bird feeders,

Perhaps the deer had only come for the food after all, but
while they stayed they listened, their gaze fixed toward the
window, their ears, I imagined, filled with the sound of mu-
sic, One night, though, they didn’t appear, and 1 thought
that perhaps the thaw had allowed them to move on to more
suitable grazing arcas,

I've contii 1 to play each night, sta

ding there with some Mary Sharry left, with daughter Christine, Photo courtesy Mary
hope that the deerwill return as T try to pull a pleasing sound Sharry. Background photo courtesy Chris Davis.
from my violin, Now I've gone on to Bach Minuets, and the ..
dog leaves the room.

Perhaps the deer would be enticed if they heard Brahms'
Waltz, Surely, they wouldn't like von Weber's Hunters' Chorus,
Maybe though, it's the food. I've not served corn for some

Mary Sharry lives in Empire, M1, She recalls being deeply moved by
the seare for the film “The Red Vialin," At the age of 3
acquired a violin and sowght outa tacher who would w

, she
& with an

v Jjvel ¢ adult beginner, Man's daughter had sudicd Suaiki piana when
time. Would they come back for Schumann's Happry Farmer? hewits youngg, and Mary rememberod the impartanee o car train-
i She fuund 2 Suaki teacher, Chiistine Williams, of Travense

City, M1, and beggan stuios in tie Suaiki methad. Mary bis now
Dranched aut it Celtic and ald time fiddie styles, and has found
Rreat joy in jamming with ather musicia,

Previously published in the literary journal, Seding the Snor,

Latin American Teachers’
Scholarship Fund

he Latin American Teachers Sehobashg o feedback from the teacher trainers. Readers can
tablished by Rehecea Boblak and the v Musi Mor rmation on  our eb  page
Cooperative in Berkeles, Calitorni in 2001 - ki g

teachers and Suzuki Lunilies have contribied 1o \ ribut b 2 be sent (cheek&money
from all over the United Stares, Canadaand Spain. v oy . \ card) to the SAA office c/o
180 scholarships huve helped eachers from 15 Lanr Jolarship Fund. PO Box
can countries travel o Peru o take reacher
i the annual Suzuki Festval T had
present at one of Rebecea's fund aisin X profusely
California Towas extremels moving o hear «hisimas gracias!
torm and feel the immediare bhond creare

Suzuki's drcam “for the happiness of all childs

arship recipient, Fernando Pinero from \raen

later has ¢
they may never see

These funds ind
thriving Suzuki communities b heen creat
siastic Testival participants retaring o their «
wdivect result ol this fund there are now annal fest
hosting teachers training courses i \rgenting
dor, Colombia and Mexicor Panan Costa Rica \
guay have participated in the Lain Amenican Teachers
Conference for the fist times and 2003 has seen i
the first Suzaki program in Paragia

The Stuzuki Association of Pertis preparing for the NNI
Tnternational Festival, which will e held in Januan 2006
One innovadon will be the oftering of “Teaching St

» courses ot all nstruments, inwhich the teachers v

ppottunin o each students and receive «
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| Latin American Update

Compiled by Caroline Fraser

Another Miracle
Report from
El Salvador

by Ana Marina Figueroa, translated by Ana
Marin Figueroa

he Suzuki Association of El Salvador, had hosted two

Suzuki Festivals: the first one in 2001, with a very modest
participation of 20 children and five music teachers, but with
two wonderful Suzuki violin teachers, Caroline Mc Call and
Louita Clothier. They were brave enough to come to El Saly
dor, Central America, to share their knowledge of the Suzuki
Method. In year 2003, the II Suzuki Festival took place with
20 music teachers who were members of the Symphony Or-
chestra of El Salvador, as well as music teachers from several
schools, and the participation of 55 children and four Suzuki
teachers in violin, piano and philosophy.

In April 2005, we held the IT1 Suzuki Festival. We consider
this onc to be a miracle. When Julio Rodriguez, president of
the Suzuki Association returned from the Latin American
Teachers’ Conference in Peru in January, he called us to let
us know that it was our challenge to organize the Festival. We
) because of the eco-
nomic situation of the country and the timing (beginning of
the school year and the Holy Week Vacations), among other
things. However, Julio with his positive aitude and enthusiastic
approach, made all the members of the Association start to think
about how we could do it

We contacted the Symphony Orchestra again, and contacted
music teachers and parents. We shared our enthusiasm with
them. As a result, we held the 111 Festival from the 11th to the
21st of April. There were six teachers in both violin I and violin
9, three teachers in piano 2, and 32 teachers in philosophy.
For the first time in Ef . we offered Guitar Book 1
with twelve teachers participating. There were more than 70
children taking piano, violin and guitar master classes.

We were happy to have excellent teachers: in violin, Marilyn
O'Boyle - USA, Marcelino Prats - Colombia, Lidia Blanco -

osta Rica; in piano, Caroline Fraser - Per 1 guitar, Andrea
mon - USA; and Lor music and movement, Elizabeth Lovo
sta Ri

The work was very intense but harmony, [riendship and
good humor prevailed because at the end ol the day we still
had something o laugh about. The effort was rewarded by
the results. At the final concert, everything was perfect. We

ed good comments from the parents and a lot of en-
thusiasm (rom the children, encouraging us to look lorward
Lo, another miracle in 2006!

Report from Peru
by Caroline Fraser

“I I'd rather be a sparrow than a snail ...” made famous by
Simon and Garfunkel, is actually a Peruvian composition,
“El condor pasa” written by Daniel Alomia Robles from Huanuco.
The Second National Suzuki Workshop in Peru was held in the
house where Robles was born. The house is now known as the
Instituto Superior de Musica Publico “Daniel Alomia Robles.”

The goal of the Suzuki Association of Peru (SAP) over the
next few years s to create and support Suzuki programs through-
out Peru. The so-called “provinces” are economically and geo-
graphically disadvantaged. Their reality is completely different
from that of Lima. We want to make sure that the concept “Ev-
ery child can” includes the children from these distant places,

which seem to be forgotten and abandoned by their own gov- |

ermnment.

Two teachers who had attended the three-day Latin Ameri-
can Teachers' Conference in Lima, held in January, returned to
their own communities determined to share their experiences
with their colleagu a from Juliaca, and Rosario

ng from Huanuco. With wemendous initative and leader-

hops

Armed |

with will power and faith and very little in the way of economic
resources, they have introduced the S
ents and teachers and changed their liv

Both these workshops are the result of an agreement the Suzuki
\ssociation of Peru has made with the Peruvian Youth Orchestras,
directed by “el maestro™ Wilfredo Tarazona. Wilfredo's dream i
create youth orchesuas throughout Peru. The SAP realized that in
order to fulfill that dream he needed welkmained teachers. Hence
the parmenhip was formed. Wilfredo travels untiringly in the prov-




inces of Peru, and urges teachers to attend
the annual Suzuki festivals. The SAP helps
niake their atendance possible. El maestro
Willredo started by taking the philosophy
counse himselland changing his own way of
. thereby seting an excellent ex
ample for the teachers he had invited.

In both places, the courses were approved
by the Minisuy of Education and the radio
and television coverage was extensive.

Suzuki philosophy course
in Juliaca, Peru, May 5-8,
2005

The organizer of this course was Amador
Ceala, acellistwho wasamong the first group
offteachers from Juliaca o atend the Suzuki
Festival in Lima. Atan Association meeting
[ollowing the festival, he announced that he
wanted to bring the Suzuki philosophy to
the south of Peru. He said he would orga-
nize it and he did!

Juliaca, a city in the south of Peru, about
3800 meters above sea level, is located one
hour from Puno, Lake Titicaca and the Bo-

| livian border. I waveled o Juliaca the day
before the course was o begin in order 10

| acclimatize mysel( 1o the altitude. Local mu-
sicians playing traditional music greeted the
passengers as we collected our bags, Amador
was there 1o meet me and take me into the
city. He told me that people were just begin-

ning to register for the course. The streets of
Juliaca are crowded with large tricycles, which
transport entire families and farmers with
theirgoods tosell in the market. In the morm-
ing, the sureets look very colorful as the wi-
cycles carry children dressed in their
uniforms to school. Each taxi tricycle hasits
own name. The photograph depnm “laxi
Goliath”.

The music school is in a commercial cen-
tre where internet cafes, photocopying ser-
vices and street vendors abound. I had
forgotten (0 bring the Association stamp with
me, but I was told that was not a problem.
They can make anything in Juliaca, and sure
enough the following day a stamp identical
10 the one I had on a sample certificate had
been produced. The first night I was taken
to three television stations for intenviews.
Because I was inuoduced as the Scottish
teacher, the newscasters were all very inter-
ested to find outabout Scodand! The srong
sun during the day conusts with piercing
cold atnight. I rested fitfully because of Jack
of oxygen.

The next day the course started. It took
place at the Escuela Superior de Formacion
Attistica Publica. Over fifty people came 10
register! There simply was not room for any
more. Agroup of teachers had waveled many
hours by bus from Cusco and nearby Sicuani.
One teacher had come from Huancayo. A
mother satin the back of the class nursing
her baby, Efigenio. In the Escuela de Musica
students planning 1o make music a career
start theirinstrumental insuuction at the age
of 17. Manyare students of band insuuments.
For them, Dr Suzuki's message “we must start
younger” was revolutionary and left a deep

impacton the students, teachersand admin-
istrators.

A delegation of more than {ify wcachers,
students and parents came from Cusco to
participate in the master classes and (o give a
final concert. I gave piano and violin master
classes to these children for the participants
1o observe. The one Suzuki studentin Juliaca,
fowr-year-old Evelyn, the daughter of
Amador, who had started to play the violin
duwring the Janvary festival, also came forwaud
foralesson. She performed her takataka taka
beautifully and with confidence. As there was
no piano, we used a clavinova. The children
were unperturbed when frequent problems
with the clectricity caused us to stop the cl
temporarily. They simply got ofT the bench
and helped check the outlet and then
hopped back on. The same clwinova was
uansported to the locale of the final concert
ona tricyle!

The final concert was superb. Afier the
Suzuki repertoire was performed on violin,
guitar, recorder and clavinova, all the stu-
dents joined together in ensemble o play
and sing waditional Andean music. The pub-
lic was thrilled. The next day, as we said
goodbye, the teachers in Juliaca asked me if
they 100 could form an Association as the
Cusco teachers had done. I realized how
important the participation of the tour group
from Cusco had been. Thanks to Flor
Canelo, piano teacher from Cusco whose
idea it was to support the Juliaca workshop
in this way. Flor announced at the concert
that the Cusco teachers would help and sup-
port the teachers in Juliaca in any way they
could. Teachers in Juliaca are now planning
10 make the five-hour bus journey to Cusco

Left: Huanuco Festival participants. Above: Escuela Superior in Juliaca.
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Right: Tricycle
taxi in Juliaca,
Far right:
Teacher
Wilifredo
Tarazano with
Huanuco
organizers,
Cristian Cachay
and Rosario
Kong.

10 take and observe lessons, hefore attending the anmual festival in
Lima. Our family continues to grow and become stronger thanks to
Dr. Suzki's philosophy. Every child can, including the children from

Juliaca.

Il National Suzuki Workshop-Huanuco,
Peru June 10-13, 2005

Lucha del Rio and I traveled to Huanuco on a tiny airplane. It
was 50 small that the co-pilot had to kneel before us as he gave the
flight instructions. Huanuco is situated high in the mountains, close
to the Peruvian jungle. Our flight went smoothly and the view was
awesome. Upon landing, we came across the sign"Welcome 0
Huanuco, the city of eternal spring™ I later leamt from the local
residents that Huanuco has the reputation of having the best cli-
mate in the world. After the damp, grey Lima winter, it was a plea-
sure Lo enjoy the sunshine and blue sky. We were met by el Maesuo
Wilfreclo Tarazona and one of the workshop’s organizing commit-
tee, Cristian Cachay.

The workshop took place in two locales: the course work was
given in Huanuco’s Central Club and the master clases were held
in the Superior Institute of Music “Daniel Alomia Robles.” Rosuio
Kong, known as Charo, had told me they were hoping to have the
participation of 40 teachers. They did not expect that over 90 teach-

s would appear.

Luchaand I had asked for equipment for PowerPointand VCDs,
1 had two young men on hand throughout the course who notonly
ran the equipment, butsuggested how Leould use it beter, flashing
sereen instead of Taboriously

pertinent information up on the big
writing on thewhiteboard. The teachers ok philasophy in the mon-
ing and carly childhood music in the atiernoon. Meanwhile over
sixty children ook violin, cello and recorder lessons.

SAP teachers Annika Pewrozzi, cello, Alexis Guillen, vecorder. and
Lsaae Garcia had taveled for svelve hours by bus from Lima o work
with the children, Isaac also brought with hin three of his own st
dents accompanied by their mothers, gave violin master classes
enthusiastic young children eager o learn, All parens were present
duwring their lesons. The children and their parents simply wvived
atthe heginning of the adicrnoon and waited their . Some were
waiting Lor more than thice hows before they received their les-
sons. 10w liberating o feel fiee  stop the eson when the leson
was over and not be ruled by the clock! The linalconcertwasahuge
success with the space filled w capacity L addition w - the Suzuki
repertvine, the guitarstadents led by profesor i and thieeyoung,

“~
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i
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violinists gave i moving performance of the music the whole ciy is
<o proud of: El Condor Pasa.

Offering philosophy and early childhood music simulaneousk
tumed out o be an excellent combination. The teachers left having
profoundly changed their way of thinking and. thanks to the carly
childhood music course. were able to put ideas into practice imme-
diately. The day after the course finished as Lucha and T were walk-
ing in the main square, we met a voung man who had been in the
courses. With a big smile and full of jov he siid “Ya cmpecé!™ (I've
already begun! ). He had just been teaching the children at his school.

As we had our last anch at the local vegetrian r
waitress asked us when we were coming back to Huanuco. She sid
the participants had told her that it had been a wonderful experi-
ence taking the courses. and that thev would now change the wav
they weated their students and their own children.

Charo is already plumning to tike a tour group to Tingo Maria in

Qurant. our

thejungle just o hows from Huanuco, She is determined o bring
the philosophy 1o the schools and change the whole approach ©
educaton. Dr. Suzuki was right. We can change the world. one per-
son ata dme.

Early Childhood Education Report

by Maria Luisa del Rio (Lucha), teacher of early
childhood music (translated by Marisol Stiglich)

On My 10,2005, Tuwveled o Huanueo o present the research
on Early Childhood development that Roxanacand Thave been work-
ing on. Lwas very lucky o have Caroline Fraser traveling with me.
She was going w0 give the Suzuki Philosophy course. The students
wouldauend philosophy in the moming and then they would go on
with my early childhood development course in the aftermoon. Tt
wasvery welul 1o have the philosophy course o complement mine,
since Caroline could wansmic Dr. Suzuki's message and therefore
the participants could appreciate and understand my course much
beter.

O the ninew people who attended the couse, approimately
oy were men. Many of the participans wok their children along
with them w the class, Many came from G away places: some from
Huneno and wo from Cuzco. Many were clasroom teachers or
e weachens and some were just parenis, We also had several pre-
school teachers who wete very interested in improving their work
and tinding out about carly childhood development.




SUZUKI

Established 1887

Remember, It's a SUZUKI

Since 1887, the Nagoya Suzuki Violin Company has crafted the best known
instruments for beginning students.

The company's Master Violinmakers have also designed and produced many
models of Artist quality instruments. Each model is handcrafted from select
aged tone-woods.

Carefully graduated tops provide responsiveness and rich tone qualities
throughout each model.

The nicely fitted linings and blocks help to make an instrument that is as
beautiful on the inside as on the out side.

Hand-varnish provides attractive shading and a rich luster that adds to the
value and personality of each piece.

No0.540 The picture is on the way to be finished

Distributor

in USA

KAMAN MUSIC CORPORATION
TEL:860-509-8888 FAX:860-509-8801

in CANADA

THE SOUND POST

TEL:416-971-6990 FAX:416-597-9923

COAST MUSIC (JAM INDUSTRIES LTD)
TEL:514-457-2555 FAX:514-457-0055

@ SUZUKI VIOLIN Co., LTD.

with children aged two 1o four, showing the different goals ac-
cording to the age group.

We had demonstration classes with mothers and babies dur-
ing three conseeutive days and we gave the eachers observation
sheets. At the end, we had questions and comments about the class,

We explained lesson plan 10 the teachers with both the set
activities and the ones that can varv. In the Fater group there are
some suggested songs and others that cach teacher chooses accord-
ing 1o his/her own experience. At the end of the demonstration.
the Huanuco teacher Gladys Sanches de Ortega. presented her st
dents in an activity. She had taken the course during the Suzki
festival in Jamuary. 1t was very mosing to sce how much she has
achieved insuch ashort time. We could see that through her creativ-
ityand freedom this teacher had grearly improved the activity. which
had been presented during the first course she had auended. This is
not the first time that this has happened, and it gives us great satisfac-
tion every time. The most beautiful part of her presentation was that
the babies who auended were holding their mother and father's
hands and they all sang along together. Now Gladys will be the
pioncer of carly childhood development in Huanuco and the
students from our course will be able to attend her classes and
learn from her wonderful work.

The course also included music and movementactivities, some
ol which were directed and others were free. The teachers that
had their babies with them practiced holding them. Others sim-
ply used balloons instead of babies. The interest of the students
increased every day as well as their enthusiasm. We left Huanuco
hoping to come back soon and enjoy the good resuls.

A Happy Adventure!
by Rosario Kong, Prof. Rosario Kong, President,
Suzuki Association of Huanuco

(Translated by Caroline Fraser and Caitlin
Blondet-Fraser)

Huanuco, “the city with the best climate in the world.” was
the setting for several days of intense musical study. When the Direc-
tor of the Instituto Superior de Misica “Daniel Alomia Robles™ tirst
made contact with the Suzuki teachers in Lima, we welcomed the
happy opportunity o move forward and work towards something
beuer.

nuay 2003 2 delegation of teachers from Huanueo attended
111 Suzuki Festival in the city of Lima, tanks w scholuships
awarded by the Suziki Association of Perwith the supportof the
Peru National Youth Orehestias. Since then we have hadafim
conviction and commitment o spread this philosophy and method

of teaching music.

The XIX Suzuki Festival in 2004 inspired us to organize the 1L
National Workshop in the city of Fuanuco. The teachers Rosario
Kong and Cristian Cachay wok charge. AUt ey only had
willingness filled with optimism and the faith that everything is
possible ifyou et guiced by vision, passion and the understand-
ing that music nurtares the human spiric.

The unexpectedly massive wrnoutatthe workshap surpris
sspecially considering

op surprised

the organizers as well i the presenters, ¢ 3
tha the only publicity had heen done through personal visits
e schools in the city. Dwent o each schooland contacted the
wachers diveetly, telling them inasummarized formatwhac the
Suzuki method was about. We scarched [or wass 1o overcome

the economic problems that would have stopped them from at-
tending the course. We suggested that the directors of each school
support their teachers. as attendance at the course would mean
that the quality of education would improve both atan intellec-
tual. and more importantly, at a human level.

Teachers Caroline Fraser, Annika Petrozzi, Maria Luisa del
Rio. Alexis Guillen and Isaac Garcia gave master classes to a keen
audience. eager to assimilate the best of what this method has to
offer. Children. parents. musicians and classroom teachers shared
cach moment of intense emotion that their teachers were im-
parting. In the Suzuki philosophy course and the early child-
hood course there were many teachers who had nothing to do
with music. but were involved in other areas of education.

It is interesting to read the comments from participants fol-
lowing this event. such as: “The Suzuki philosophy is not just
about musical development. It is more than that. It is preparing
and reinforcing other areas of education.”

“Now Lam motivated to work, applying this natural learning
process to music teaching™: *I have always scolded my students
when thev couldn’t do something ... now I must learn to con-
gratulate them.” “Personally. I was taught how to teach™. These
words show that the seed has been planted in the minds and hearts
of the participants. and this fills me with infinite jov—perhaps even
more than the success of the event itself.

This report woul d not be complete without menton-
ing maestro Wilfredo Tarazona, director of the Peruvian Youth
Orchesuas, who helped us with the publicity during the key mo-
mens prior (o the event. At the same time. we would like to recog-
nize el maesro Arturo Caldas v Caballero, Director of the ISMP
“Daniel Alomia Robles™ for having provided us with the facilides
necessary for the event.

The beautful and intense moments experienced both before
and during the event. and afterwards the great satisfaction of having
completed the sk are retined in our memories and in our commit
ment o work towards a new pedagogy which embuodlies greater under-
standing of human nanwe.

Huanuco the beautifil and florid Andean vallev of Peru, cradle of EI
Condor Pasy, the anthem of peace and goodwill, greews all the Suzuki
Associations in the world and invites them o visit us and experience
the kindness of our people and the beaugy of our nacural surround-
ings.

Goodbye Suzuki friends untl we meet again.

Experiences in San Marcos

by Naomi Heindel

Congratudations to Dartmowth student, Naomi Heidel! Everyone in the
San Marcas community has spoken very highly of her work, her dedication
and her oreativity. Pehaps others will follow her example and volunteer to
work tobring music and the Suzuki philosophy to all regions of the America:
Thaank you Neaoni fo-your leadership and for bringing jox to the childyen of
San Mareas! —Caroline Blondet-Fraser

Vanesa's wmn was just oo short to reach first position on my full-
sized violin, bu as she wanted o play so badly, and because it
the only instument available, T came up with a million things for
her o do on open suings. She soon became the queen of Twinkle
rhythins, mouthing the words as she played *Canni
™ (Mississippi Mississippi), Yo vivo en Perti” (Mis

udo todos jun-
isippi Hotdlog).



“San Marcos, San Marcos” (Jack rabbits cat carrots). andl the two Trenamed just o
her, “Vanesa, Vanesa” (Merrily Menily). and “Aldca. Aldea™ (Dr. Suzuki sis never he
lazy .... ). At5:30 every afiemoon she and her aldamabrothers and sisters would slip into
myhouse in the orphanage where wealllived. cager to place their fectcomeety, bow. and
make music on an instuument they had never e
San Marcos is a small, isolated, mountin<nclosed town two hows from Huaaz in the
Cordillera Blanca of Peni. The journey from Darumouth College. where L carrenthy i
sophomore, (o San Marcos began when Tread aunauticle by Mt Luisu e Del Rioin the
SAA journal about her experience in S Marcos teaching te fionin the local fndofo .
or early childhood progrzum. Heraticle's tlk of mountains, uznquility. and asimall ight
community caught my attention as I read it in my mother's cello studio atmy home
in Vermont. After contacting Marfa Luistand hearing her enthusiastic response, 1
applied for and received the funds and support of Darmouth’s Tucker Fellowship
Program 1o travel to Perti and uy my hand at teaching. Dartmouth s quarter swiem
allowed me to take three months off without worving about evedit or the fact that
Suzuki violin has litde to do with the Earth Sciences and Lain American literaure
that I am studying.
T'was welcomed to Lima by Suzuki teachers there. who echoed my excitement at this
chance for musical exchange. oflering their support and friendship. Soon Maria
Niinez Torres, the ludoteca program’s coordinator. and Twere in Humey, a bus
ding coastal town, full of fresh fruitand fish. five hours north of Lima. Taughtin the
clementary school there. geuing the stdents up and moving. clapping. singing.
dancing, and playing games w violin music. giving them awelcome contrast (o their
usual disciplined classes. Afier a daily visit 0 the jugueria o buy thick papava juice. 1
would spend two hours making music in the Comedon popuda. a program for chil-
dren who have 10 work in the sureets, selling sweets or bread or flowers. Ttwas this
Comedor group. run by three wonderful teachers. which stole my leart with their
cagemess and energy, with the Kises they showered on me every time Twalked into
the sunny room, with the sounds of the taditional songs *Ojos Azules™ and “Poco
poco” that they sang for me when 1 lefi. Every one of them plaved “Caminando
todos juntos” on my violin. their notes giving me the hope that 1 was having an
impact, and their smiles assuring me that the impact Twas having was a good one
From Huarmey, I uaveled up to San Marcos, the *paradise of the magnolias,” where
Iwas given aregular schedule. an auditorium, and five hundred students in the local
clementary school. Itwas here that the rhythms of teaching began o feel nawral. 1
learned thatto get the students” atention all Hhad o dowas fiddle. Heamed that Long
Long Ago, Allegro, Chorus, and the Bach Una
ites, capable of holding first through sixth
with Spanish words, first marching backwards, “Por abas, fun atras, lodis vamis oy atras,”
Torwards, “Adeante, adelante, todos vamos addd "inplace, “Laomi quedaré, en mi sitio
*and backwards again. We made rhythm orchestras with our hands, fect,
tongues. We moved various body parts in time to first happy, then sad music, the
students barely able w contain their excitement at heing allowed 10 move and ex-
press themselves in school. We wimed Tuwinkle (Estrellitay imo a cheese sandwich
singing the puan, queso, and panin separate groups. We did things that these childyen,
most of whom come from small farms in the hills surounding San Marcos, walking
hours 10 school every day, had never even imagined before. And there were parts
that I had never imagined cither, like the fecling the first ime one of the students
called me “Profesora Naomi;™ like the odd mixtue of funiliait and unfuniliarin g
defined those weeks, hearing the words it Thiad heard over the past tweke yeas fron
my twoviolin teachers, my mother s she Gaght her students, and my orchestra conduc.
tor, come out of my mouth in Spanish.
Int

v seen or heard before

ompanied Gavotie were instant fvor-

ders captive.

therwesang Lightly Row

quedaré,

os Ldiscovered that the highs of wa hing auc inspiring and lieclianging
thacthe lows can beuterly devasring, At times T ey  pack up iy violin o good.
Atother tmes, such as moments in the school, with the first graders dancing inaling
behind me and iy violin, moments in the abdea infantil, s cach ki defined his on s
own way of playing, gronting on every beat, dancing, siwing a the suing, giggling
my faith in the power of playing music with others was stcighened o (o |
mes over,

Unwilling to
and with Vanesa'

D Marquinos with only memorics of on nsic i,

I ing,
all arms in mind, T hought a badbsized violin "

il for the
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b, The community wished me fewc b i,
Aitional Andean dances and songs and Ve,
musical secdand i anvthing the comnsias )
wonder necded 1o plav music Ehope a1,
v, that others will visit San Marcos, b
Wi music with e Eean'tihink of a beter gif
wogiveartoreceive, The night helore Tt as ke
Brightlcoloredwonlen BEankets stone canings of e
Tncncondom.and caseties of v Andean
aic. into my stitcase, hardly nnderstanding thar o,
Bing. monmtains

ree months of Peri, misic 1e
and Spanish. werc ending. Theard the o of
Ptrellita foating out of Milagros voom and joming
Whe cucalyprs hreeze and the silent Andean night

Upcoming courses in
Latin America

For more details visit www.Jatinsuzikiong

eptember, 2005, 111 International Suzki
anajuato

Philosophy. piano 1 or 2 (10 be confirmed)

Cavoline Fraser; violin 1, Carrie Reaning; violing

2,violin overview for teachers, Sanford Reuning:

violin 3 to be confirmed

Contact: Ema Diemecke
suzukinglo@yahoo.com
suzukiglo@terra.com.mx

ugto@hotmail.com

wwwsuzikimesico.org

September 17-18, 2005, Londrina: ey Child
Can!

Seprember 1826: Violin 1, Barh
October 815: Piano 1, Carol Cross
Octaber 17-21: Piano 3
e-mail:

Barber

Carol Cros

musica@macdedeus.cdu by or
inusandraregina@hounail.com

Argentina
Octoher 7-16 2005
tival, Bueno

. I Intemational Suzuki Fes-

e
osolia, Piano 1, aller de leciura (por
confirmar) (; Marilvn
O"Boyle; Cello 1,9 Tanya Carey, flute workshop
(10 be confirmed).

Chile

_]:ulum\' 37,2006, XI Suzuki Festival, Santiago
Piano l.} music reading workshop, Caroline
Fraser; piano 2, Maite Daiber:

1““"'“"“[‘ on group classes, Roberta Centurion

ntact Blancamaria Montecinos:
hlmontecinos@ierra.cl

Peru

January 10-28, 2006, XX Interational Suzuki

tival, Lima

Courses: Philosophy, piano 1,2,7 ; Caroline

Fraser, Doris Koppelinan; violin: 1.5 Mailyn

O'Bovle. 2.3 10 be
be confirmed Tanva Carey: guitar wachey
o be confirmed: Mute 1.2 David Gerry
Workshops:Early ehildhood music, re
corder

Enrichment courses: Musie reading, Parent
education. Piano Technique through the
Repertoire and hevond. Teaching stategies
in piano. violin, guitar, e, cello

Januan 2428, Post festival: Practicum.
Caroline Fraser

ontimed; eello 1 and w

Contact Caroline Fraser:
blondetfraser@terra.com.pe

W stkimusica con, pe

Central America Suzuki Festivals

Costa Rica

February 6-1 4. 2006, Festval Suzuki
Courses: philosophy. piano [, Caroline Fraser:
violm L 3. Marilyn O"Bovle

El Salvador

Februany 16-19, 2006 IV Suzuki Festval, San
Sahador

Courses: music reading. Caroline Fraser

guitar 2, Andrea Cannon

Please reter to the SAA website for Span-
ish translations of the Latin American col-
wmn.
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by Armena Marderosian

evan’s neck somehow had become squeezed by her um-

ical cord. After having a normal healthy pregnancy,

I'saw my first baby girl born motionless, not breath-

ing, and all blue! My husband Ron collapsed onto the floor,

adding to the doctor’s stress (*I don’t want to have to take

care of you too!") while doctor and nurses rushed our baby
to a work table.

“Breathe, baby, breathe,” we begged. Finally her first
breaths came—as screams! Satisfied, the nurses turned back
to me and left our poor screaming babe alone, her body
racked, eyes and fists clenched shut.

Ron went 1o try to comfort her. He remembered her name
song which I'd been singing to her for months: “Se-van-, Se-
van-, Se-van- Siran-oush- Su-ni—(4/4 Sol-Mi—Sol-Mi—, Sol-
Mi-SolMi-Re-Do-Do—)." I'd never heard him sing it. She
screamed. He sang, “Sevan, Sevan...” She wirned toward his
voice, opened her eyes for the first time, and became quiet,
and altentive.

The nurses said, “What did you do?”

Ron said, “Oh, she already knows that song.”

A fewminutes “old," how could a baby already know a song?
The nurses thought he was cuckoo.

Four years later, Sevan sang with me to compose the name
song we both sang for her upcoming sister, Anoush, Sevan’s
name song starts on the downbeat. Anoush
upbeat:
A-nou—sh, A
(6/8 Sol-La—Sol—Sol

starts on the

sh, A-nou-sh T S
La—Sol-Sol-

(repeat)
a-Sol-Fa-MiRe-ho) .

Ron and Sevan's first face-to-face connection was throngh
the song they both knew from “passive”
shows, though, that listening for unhorn babies is not “pis-
sive.” Within them there is moyvement 1o every sound, a re-
sponse dance to vibrations! As sound is vibration, when we
listen together, we vibrate together,
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Oh, She Already
Knows that Song!
(Sevan, 1982)

Listening babies are learning babies, moving to and study-
ing sounds, months before birth. Repeating songs for them
gives them deep learning and lets them memorize, Singing
gives thythmic motion, melodic motion, and harmonic sense,
and gives a stream for the flow of information. Babies figure
out language and music grammar rules and use them. Their
speaking mistakes, so often in exceptions to the rules, show
comprehension of rules,

Babies are so smart! Babies wanto study, repes

and learn.
Puteverything to asong and they'll memorize it all! Sing their
full names and theyll know more than their first name. For
babi
downbeat start, or upbeat stan
dre

ing telephone numbey
ames of grandparents and birthdates, days of
the week, the periodic table, countries of the world, the plan-
ets, dates of composers, key sig
multiplication tables, phy
thing!

, the circle of fifths,
s formulas, poetry, opera, any-

Sevan was horn Febn
violin
sl
Mo, | didutrealize how manign
love

2. She started piano a five days old and
22, she ok the Lvery Child Can! cowrse 10
dlled me aftenwards and said,
Lsaid, "Youwere awtwd (by

!
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by Anelise Noemi Feinstein

he vear

20008 was hoth a devastating and blessed
vear for me. In the summ

rof that vear while on a
mother-daughter vacaton, [ was mvolved i a very
serious bicvele accdent, which resulted i a severe tran

matic brain injury. [ spent a month in the Pediatie Tnten-
sive Care Unit. Although Twas unconscions, my mom plaved
Vivaldi in the background. She knew he was iy favonite
composer. One day she plaved music by John Maver

apened my eves

and |

The weeks and days ahead w

every ditficnlt o get through
1 was unable to support my head, 1o eat on my own, o rase
my rightarm and leg, o speak, and o walk. The doctons wold
my mom that I might not be able o play my violin again.
Every movement felt as it [ were carmving one thousand
pounds. 1 dreamt of r¢

@ all of my abilities and skills
one=day. First, [had faith. [knew that my faith had o be tol-

lowed by hard work as well as determinati

So. the long

© were

journey to healing and playing my violin began. The
days in which L wanted to give up. 1 did no

wive up becanse |
didn’t want o spend the rest of my lite in a wheelchair

1 underwent a lot of therapy, and slowly but surely began
to regain the ability to walk, speak and eat on my own
Through it all. I missed my music and wondered i would
ever play my violin again. One day, while on a visit home 1
looked at my violin and decided that T would uy o play it
again. Lwas nervous but knew L had w1y, At that point in
time, because of the weakness in my rightanm, which is essen-
tial in playing the violin as thatis the that holds the bow,
1 gathered my courage and began w play. | pled the scale
which made me and my family ecstatic becatse this was a sign
of great and hopetul things o come.

I then told my parents that Lwanted o visit with my violin
teacher, Carla Francis. On our finstvisitshe asked me it bwould
like to play something and Lagreed w do it Althaugh wasu't
able to stand on my own yet, ook my violin and played while
sitting, 1t has been a very long and challenging voyage but
thanks o my faith, parents, fricnds, and love ot music Feon-
tinue w play my violin, The doctors call me the miraele child
of Blythedale Children’s Hospital. Taday Lam able w duoall
ofi the things 1 could do betore the accident. Lam happy know-
ing that my love for music and the violin did notabandon me
and will accompany me as L make my way towards Carnegie
Hall someday.

__viewpoints

An Unseen
Companion

F'wo vears abter the acodent | connnme o take therapy.,

bt it s ool 1o k

e that durng the darkest e in my life

INNNIC Was 10y e ¢

spammon. 1 s aud that music can be
great healer well, it can abso be o great tnend. <

- e e e | e Deen plavng the

At i,

e s Hiom

Send check or maney order to:
Susan Ashby
G 209, El Monte North Garden,
San Juan. Puerto Rico 009184239
or call (787) 76! 3

Please send me ____copyies) of Nurtured by Love in Spanish
@ 512,00 each. Please add $2.00 for postage and handling.
Enclosed please tind check money order for § -

Name:

Address:

City/State/Zip:

*Orders are shipped promptly.
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Good teachers
around the

world, salute!

by Sofia Irene Cardona

n many occasions I share my enthu-
siasm for the violin group lessons
my daughter takes at the Puerto

Rico Music Conservatory, especially when
the conversation revolves around the lack
of hope, the need for commitment and
education for the newer generations. I tell
them about my daughter’s very special
teacher, Gisela Garcia-Casillas. Her pas-
sion, her cheerfulness, and her commit-
ment are exemplary. Many a time I have
talked about this experience (o prove that
not all is lost; there are humble projects
thag, lite by lite, sustain the spirit of our
counuy.

A few weeks ago, while the teacher was
recovering from surgery, [ wrote this small
homage, but as it frequenty happens, 1
didn’thave a chance to share it. On Thurs-
day, March 24, 2004, Gisela died suddenly
at age 32, freeing hersell from a painful
agonyand plunging us into great sadness.

To Gisela Garcia-Casillas
(1973-2005)

Some people really are gifts to the
world. They come without warning, when
you least expectit, wrapped in ribbons and
bright colors, suspiciously big and gra-
ciously devoted 10 our happiness. They are
people who surprise us with the charm of
theirskilled hand to sew our wounds, with
their elegant profile and their magnificent
voice. Sometimes they are not healers, or
actors, or singers. Sometimes they arc
something much more approachable and
domestic: a good cook, a diligent s
n ingenious violin teacher. It is
nt to remember this obvious de-

I've been lucky enough 1o come across
many of these gifts lately, but without a
doubt, the most surprising, the one
wrapped with the most ribhons, the most
dazzling and (this will make you giggle)

the biggest and most graciously dedicated.
is wonderful Gisela.

Giselaisa Suzuki Mcthod violin teacher
at the Puerto Rico Music Conservatory.
She resembles a fictional character spe-
cially created to enchant my daughter
Irene and her friend Sebastidn: ironic,
dramatic. talented and wise; she never
belitdes them. Shy rict and makes
them work very hard. but knows ex-
actly how to make them laugh and how
o make them feel empowered. She is
the teacher we would all want for our
children in every subject. She is with-
out a doubt, a gift.

We parents are lucky enough to
have to attend her group lesson. Giscla
arrives with all her bags and the chil-
dren form a line so she can tune their
violins. She does this while she enter-
tains us with her funny, ironic com-
ments, some intended for the children,
othersintended for us. Once the instru-
ments are ready and the children take
their places, she stands before them, vio-
lin under her arm, and inspects every
one of them with a silent look that
seems severe; she flinches her eves
here and there, tries (o suppress a
smile that struggles to burst out from
under her simulated sternness, fixes
the posture of one of the kids, goes back
w0 her place, takes a deep breath and
bows, instructing the children 1o salute.
All of them simultancously bow, salut-
ing. They assume their playing pos-
ture: violins on their left shoulders,
heads slightly tilied, arches over
strings, an expecling gaze. Gisela takes
another decp breath and begins (o play
the introduction of the piece on her
violin. At her signal, the children si-
multaneously take a deep breath and
hegin to play. We hear a Bach minuer,

My seven-year-old daughter is
among the children. I'see her from the
back, standing very straight next 1o the
others, her gaze focused on Gisela. It
seems as if a thread were moving all of
them in a synchronized manner, My
daughter is an archer, ready and will-
ing to confront any calamity. I observe
them; Tlisten 1o them and feel, just for
aminute, that the world s safe.

Gisela will blush when she re:

ads this,

and will think that the only reason 1
wrote it is because I'm scared of los-
ing her, hecause she s very sick and

we miss her terribly, The truth is |
wrote it because I would like i il oth-
ers were infected wi

ith her vires, |
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an expecting gaze, Giscla akes ian-

wrust that il we praise her example
cnough, maybe some talented young
woman, still undecided, will op fo,
dedicating her life to teaching. 1 pray
for them. Because il it’s true that I wang
only the best for my daughter, then |
wantan army of Giselas 1o teach her ang
show her how the beauty in cv erything
we do can be the antidote o any catas.
trophe.

1f Gisela knew that when Tread aboug
the terrible misfortunes, the sad latali-

ties and the enormous crises that sur-
round us, the memory of her standing
before the kids, violins on shoulders,
heads tilted and arches ready (o
aves me from all pessimism. And as you
well know. judging by the way things are
today, hope is the most necessary mad-
ness in these times.

A good teacher is that powerful. I rest
my case. Good teachers around the world,
salute!

Buenas maestras
del mundo, saluden

by Soffa Irene Cardona

En muchas ocasiones comparto mi
entusiasmo por las clases grupales de
violin que toma mi hija Irene en ¢l
Conservatorio de Miisica de Puerto Rico,
en particular cuando la conversacion llega
al tema de la falta de esperanza, la
nec

idad de compromiso, la educacion
de las nuevas generaciones. Yo les cuento
de una maesura muy especial de mi hija
Irene, Gisela Garcia Casillas. Su rigor, su
alegria, su compromiso, son cjemplares.
Mis de una vez he hablado de esta
experiencia para demostrar que no odo

perdido;

ay modestos proyectos que
Pocoa poco sostienen el espirit de este
pais.

Hace unas semanas, mientras la
Imaesta convalecia de una operacion, s¢
e ocurrié escribir este pequeio
homenaje. Como sucede a menudo,

hunea pude compartir este escrito: el
I"ftsu(lujnr\us 24 de marzo Gisela murio
stibitamente alos 32 anos, salvandose de
tna dolorosa agonfa y sumicéndonos a
todos en una tremencda pena

continued on page 83 O
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A Gisela Garcia Casillas (1973-2005)

Hav personas que son de ve
lean sin avisar, cuand seperin, covieos en cntas v
colores brillantes, sospechosamente abult;
dedicados a nuestra felicidad, Son persor

s resgalo par el mundo

lie

¥ graciosamente

s que nossorprenden

won el encanto de

buena

para cosernos ina herda
con L elegancia de s pertil, con su magnifica vz A veces no

Sof Curanderon i aCores i Cantanies, & veces son algo inas
peoime o d

NESHCO; U0 Ben CoOmero, unasecretana diigenie
wna ingeniona maestra de violin, Conviene recordar esie dato
tan evidente.

He tenido s suerte de encontranme ultimamente mu bos de
ot regalom, pero sin duda el mas sorpresivo, la mas envielia
en cints, b mds brillante v (esto le hard mucha gracia) la mas
abultad y graciosame

e dedicada, es la magmitica Gisela

Gisela es maestra de violin del programa suzuki en el
Conservatonio de Musica de Puento Rico. Parece un ser imventado
especialmente para encantu ami hija lrene y s anigo Sehastian.
ironica, dranuitica, tlentoss v sabia, no los chiguitea jamds. Es
rigurosa v los hace uabajur muchisimo, pero sabe bien coma
hacetlos reir, como hacerlos sentir poderosos. Es la maesira que
quisieramos para nuestos hijos en todas las materias. Es un
regalo, sin dudi.

Los pudies tenemos la fortuna de estar obligados 4 asistis 4 sa
clase grupul. Llega Gisela con sus motetes, 1os ninos se ainean
para que les afine el violin; ella uajing mienoas nos distae con
sus comentarios ironicos, divertidos, algunos desanados 4 los
ninos, ouws destinados 4 los padies. Una vez preparados los
nstwmentos, acomodidos 10s uinos, se paa frente 4 cllos con
elviolin bujo el brazo, los tevisa 4 wdos con wia miada slencios
qQue simuli ser sever wieree los ojos pa agqui, terce los ajos
Para alla, disimuls una sorisa bajo s pretendida grvedad,
aregla ke colocacion de algun alumno, vuelve 4 su lugar, wina
are 3 oseincling: saluden: wdos se han nchnado
smulancanente, saludin. Se colocan en pusicion par weas
clyviohn sobre el hombio izquicido, la cabeza un poco ludeada,
&l weo sobie s cuctdas, la miradi expectante. Gisela vuelve 4
Wi wire y comicnza ks inuoducaon de I picas ensuviolin, A
W gesto de s sty los nifios aspirn al unisono y conmienzn
A cw. Sucna un minuet de Buch.

Mi hija de sicte wilos estit cutie los nifios. La veo de espaldas,
Huy erguida junto alos ouros, i mirada concentrada en Gisely;
Pece que un hilo los mueve a wdos a la ve. Mi i es un

-

srweres disgmwstts 4 embestir contra cualquier calamdad. Los
raersns, lam o g Hiar v seraten cquie o el se salva por un instante.

Conerbis & wIETRana ¢ st esa 11U ¥ pensara que escribo esto
eoregie weengges el dee perderta, porgue esta muy enterma y la
e Datrum e v | veeredaad es que lo escnibo pordque quisiera
e comtmgaran con s varmudes. Confio en que si

sphatudimen ificwoemente s epmplo. tal vez algnna joven

o dariee e ks g fin dedie arse 4 la ensenanza.

lan Pimegue = o= Crertar que quieres para mi hija lo
e quisens ot es para ella e legon de Ciselas que la
rstrevan v e desmtren comm fa belleza de lo que hacemos

[l seear e st rara crakper hesstomie

S Comerbs preeis e crambs lesr wime as ternibies miserias,
T st siees © s re e« Trees (e Do asolan pot
ke (b, ar 1 saedts et 3 4 minsos, e al bombro,
ar, 1me alva de
ok st Y va saimnr. vara (oo estan las cosas, la

it Lan ¢ sheran « dm at o Cirepaaest

Pt aIza i~ la Ua s T s et a b U TIPS,
Wi e maberima s arna ascens maesra. He dcho. Buenas
Inaests s el rvanie, abmben,

N P e S R T R )
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Suzuki World Loses Two Pioneer
Teachers

On Apiid 2% 2005, Loswse Plosence (Creen) Wear, a de-
VORCH TCal BT i D Lonesd T tais B e S passed away at
1he age ol W Louse usd Dot Dunsbaid Bob had two wonder-
ful Chaldien, Robert  Duke: Wear and Linda Jean (Wear)
Pote, Ine gramd nuiisen asd hice greargrand hildren.

Lowsse ved i Dushasm. NH. 108 over #) vears. Her carcer
A% Ca DET GVl ok s Ramber musk extended over
more than o vears Lowse served many vears as an S\
Teauner raner. Dedsated o Der siudents, Louise never fully
telied Tom (es g o er doibse siudio. She ennched the
sl lives At hundreds of Chuldren and adult students and

will be greathy nussed i the YA and i the musical commu-
DY

Violinst Anastasia fempelis passcd away on July 7, 2005,
Miostasis was 4 beloved long-ume faculty member at the
Eastnan whoob ot Music and 4 pioneer of the Suzuki method
w the Luited Maten. She was director for many vears of the
Suzubi Dadent Educauon and Teacher Training programs at
Eustin whool of Music and was considered 4 leading au-
thuin and lecturer on tlent education. In additon o her
work 4 4 sting pedagogue, she performed widely through-
aut her career and held the honor of plaving at Dr. Suzuki's
Memorial Mass. She received her BM. and M.M. degrees, as
well as her pertormers certificate from Eastman and served
many vears as an 3AA Teacher Trainer.

I addivon as this isue was being completed, we leamed thag ...

Mare Kirouae of Hamilon, Ontrio, passed away on Au-
gust LL, 2005, With David Gerry, Mare directed the Great
Lakes Suzuki Flute Institute.
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Serving the string community since 1962

Carlo
Lamberti”
V11 Violin

4/4-3/4 Séoo
1/2-1/8 $55O

The Courier

All the features you would
expect in a luxury suspension
case at an economical price.

547G 3 ] 39 4/4 only, 8 5lbs.

Meinel WOkahOp Pernambuco Bow

Experlence the performance of pernambuco at a price you would expect to pay for a
brazilwood bowl

Violin VBSS 4/4,3/4.1/2 $89
vila  VOBSS ‘99

5109 From $89

Pernambuco

Cello CB55 4/4,3/4.1/2

Jeandel Carmaux french Permambuco Bow

For centurles, violin virtuosos have Insisted on using only French pernambuco bows. But the
best have always come with a high price tag. Until Now! We worked directly with our French
bowmaker In the south of France to create this beautiful bow, Simple but elegant fittings

augment the excellent performance characteristics of this bow. Medium firm stick, Pearl eye,
solid button and wire grip

Violin VB23 4/4 s225 Viola &
fo)
Vila  VOB23 4 245 NEW! ceio Bows

Cello CB23 44

i School o
T 35% OFF All

Suzuki| Suzuki Materials |l T wm| Call today
Violin + Viola » Cello | sheel | for your

muslc

Bass » Piano « Recorders caldes | EREE
Guitar » Harp i catalogs!

Shar carries a large assortment of 140 pages
supplemental materials.

120 pages

2465 S. Industrial ® Ann Arbor, MI 48104 » 800.248.SHAR
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