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"EASY SONGS FOR SHIFTING IN THE TresLE CLEF FOR VIOLISTS: - VioLAs IN CONCErr: I
First Five POSITIONS READING STUDIES INTEGRATING CLAsSICAL CoLLEcTiON !

y Kathryn Bird Kinnard ALto AND TREBLE CLEFS EY Elizabeth Stuen-Walker :
{20490) $6.95 by Elizabeth Stuen-Walker : (04109) Volume 1 $8.95 |
Easy Songs for Shifting in the First (23160) $5.95 - (23080) Volume 2 $10.95

~ Violas in Concert is a/unique coll
of viola ensembles arranged and
.composed by Elizabeth Stuen-W
The classical collection includes pie
that are arranged so that the melodi
aterial is shared among the different
parts, helping to make the music fun to\
learn and extremely enjoyable foxall
students to perform. Composers inglude
«  Bach, Beethoven, Corelli, Dvorak, S¢j
~ and Shostokovich, among others.

Positions introduces violinists to The intent of Treble Clef for Violistsis
20d, 3rd, 4th and 5th positions - all
sile taking the monotony out of
parning. All the melodies included in
are catchy and easily

with greater ease.

? *Formerly titled
Ensembles for Viola Volume 3

FOR ENSEMBLE FOR STRING QUARTET ¢
(16620) Violin Ensemble $6.95 STRING ORCHESTRA
(16701) Viola Ensemble $6,95 (159X0) Score $7.95 ’
(16890) Cello Ensemble $6.95 (16030) Violin 1 $4.95
(16110) Violin 2 $4.9§ |

FOR SOLO INSTRUMENTS (162X0) Violin 3 $9459 |
(16970) Solo Violin $5.95 (16380) Viola $50
(17000) Solo Viola $5.95 (16460) Cele 7/C |
(17190) Solo Cello $5.95 (16540) Bass 3% \

Mozt Fork StrinGs* PIANO ACCOMPANIMENT

:ranged and fedm'ed by Joanne Martin (17270) Piano Accompaniment $5,95

ore'Folk Strings is a collection of Can be used with all versions

ll'lelOdl:S fro:w around the world, in a variety i/ \

of moods and with rhythmic patterns and *Also avai ies “Folk String®

harmonies that are representative of their e 08 e l g

country of origin, availab.e
These and many other string supplemental produts areo 327-7643
your favorite music store, For more information, ¢@

! , 7399,
WARNER BROS, PUBLICATIONS or (‘{?95),‘620 1500, ext. !

LI |
. Warner Music G
\ﬂ / SICGroup » An AOL Time Warner Company \\
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THE REALIZATION
OF A DREAM

Over one

' ‘ hundred years

ago, ina

humble workshop in Japan, Koichi

Kawai embarked upon a journey...

a spiritual quest to design and

build a piano that would one day

be called “the finest.”

A generation

later, this dream

burned intensely

in the heart of

Shigeru Kawai. To him, it
represented not just his origins,
but his destiny... an unrelenting
force that would launch a
lifetime of devotion in the

pursuit of perfection.

In the SHIGERU piano, you
will see not just his labor and

his love ... but his life.

SHIGERY _LPAT

‘The Premier Piano of Japan

Shigeru Kawai Piano Company, = 2055 E. University Drive ® Rancho Dominguez, CA 90220 = www.shigerukawai.com

Chair’'s Column

By Joanne Melvin, SAA Board Chair

am happy (o be writing to you from

Calgary, Alberta, Canada, as your

new Chair of the SAA Board of Di-
rectors. I have been a Suzuki violin
teacher for 24 years and a “Suzuki
Mum” for five years. My son Baussman
is a Grade-One French Immersion stu-
dent (Canadians can
choose their schooling
in cither English or
French). He is also a
terrific little cellist
(proud Mum speak-
ing!) and a budding
gymnast. Baussman has
taught  me  many
things. Since the time
my husband and T
adopted him at seven
months of age, he has
turned many of my no-
tions about teaching
and parenting upside-
down, much to the de-
light of my students and their familics
Being the mother of a young child, 1
am reminded daily of why my work for
SAA is important

1 assumed the office of SAA Board
Chair in August and led my first Board
meeting in September. Lwill be sery
ing as Chair for the next wo years. |
have served on the Board ol Directors
since 1996, first as a board member
then as Secretary, then Chair-Electand
Chair, By the time Leomplete my term
and retive from the board Twill ave
served for nine years, making me the
official *Board Dinosaur.”

As “Board Dinosawr™ 1 have seen
any exciting changes in e associa
tion and its board work over the years, I
entered board service i time of tan
Gition during which the SAA hoard was
evolving [rom an “operations” o i gov-
criance body. The evolution has been
At times slow and arduous, at times ex
citing and illuminating Slowly we
board members have come 1o see that
e governance work we do—which
includes both thoughtful contempla
lion and raucous argument, followed

by careful word crafting—is not just
fruitless “navel-gazing” but powerful
visioning and direction-setting work.
As a governance board we are
charged with writing “Ends™ policies
that define what benefits are received
by what people as a result of our
association’s efforts
Our job as a board is
careful delineation of
the “what benefits”
and the “for whom™ as
well as “at what cost.”
We are not directly re-
sponsible for defining
the “how” component
or “Means” by which
these results will be
achieved In an
organisation as large
as ours, the “Means”
are  designed and
implemented by staft
and numerous volun-
teer committees under the direction
of our Chiel Executive Otficer. The
board, however, is charged with moni-
toring that the “Ends” are met, and
with setting the parameters tor the
“Means,” making sure that all work

1, moral

stays within aceeptable 1
and cthical boundaries and conforms
(o the values of the association

As @ board we spend a lot of time
examining and weighing words. In ve
cent years certain words have surfaced
time and again in our discussions about
Suzuki - Education—"excellence,”
“availability,” “accessibilitg,” “stan-
dards.” We are allowed the Tusury of
dreaming of w world in which every
Child is able to benelit from Dr.
Suzuki's vision, We then create a clear
and detailed picture of that dream.

Llike 1o sk “what il questions. What

it there were enough well-trained,
highly skilled teachers to meet the
wrowing demand for Suzuki education
Al throughout the Americas? Wha il

distance, remoteness and language

were 1o longer barriers for students

continued on p.
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Chair's Message from p.3

parents or teachers seeking instruc-
tion? What if every child, regardless
of income or family circumstances
were the beneficiary of Dr. Suzuki'
philosophy of “every child can learn"?

The “what if” questions lead us as
a board to formulate a picture of the
difference our association can make
in the world. This picture informs the
“Ends” policies we put in place. The
“Ends” policies in turn inform every
decision that is made ng’\r(llng

“Means”.

I can imagine that staff and volun-
teer committees must also be asking
“what il questions as they create the
“Means.” “What if all Suzuki teach-
ers were known to have reached a
certain playing level on the instru-
ment they were teaching?” “What if
there were ways to forge stronger links
between SAA and the Suzuki associa-
tions at the state, provincial and lo-
cal level?” “What if a standardised
introductory course were available to
anyone who wanted to learn about

Suzuki education?” It is as a result of
questions such as these that SAA has
new programs that are proving to be
powerful instruments for positive
change—the video application pro-
cess for teacher training, the chapter
affiliate program, the new, highly-ac-
claimed Every Child Can!
course.

Our association is growing
all the time, growing in vision.
in programs, and in sheer
numbers. There is power in
our numbers. That's when [
start asking “what if* ques-
tions of a different nature. What if ev-
ery Suzuki teacher had a minimum of
four units of teacher training? What if
every SAA member gave a financial gift
annually to the SAA? What if we
doubled our membership in the next
five years> What if every SAA member
teacher took on one special needs stu-
dent? What if every member could re-
ally imagine the difference we could
all make together?

What if...> &

of O i
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Every Child Can!
An Introduction to
Suzuki Education

SAA’s new intraductory course Every Child
Can! has already been successfully given in nu-
meraus settings in the short space of time since
it became available. So, where is it being of-

fered and wha's attending? This fall
the Teacher Trainers at several col-
lege and university long-term training
courses offered ECC! to kick off their
year of pedagogical training. A num-
ber of Suzuki programs and schaals
have offered the course to their facul-
ties. Two weekend workshops planned
ahead and offered it early in October to an appre-
ciative group of prospective teachers and others.
In some instances, the classes have been a mix of
teachers and parents; however. a couple of train-
ers have offered the course to parent-only audi-
ences—and with great success!

The course is six hours in length and is taught
by SAA-Approved Teacher Trainers. Materials
for the course are provided by the SAA office.
The curriculum includes discussion, video pre-
sentations, lecture, activities and take-home
reference materials. While it will most often be
offered as a one-day event, the six hours may be
divided among several days/sessions. Some
Suzuki parent and teacher groups are planning
to offer the course over a 3-month period of
time at monthly meetings.

Plan now to include the course in your pro-
gram. Details are available on the SAA website.

Upcoming ECC Courses

February 15, 2004 New Haven, CT, Facilitator:
Leena Kareoja-Crothers Course Fee: $125; dis-
counted fee of $95 to parents of NMS regis-
tered students. Contact: Leena Kareoja-
Crothers, Chair Suzuki Program, Neighborhood
Music Schoal, 100 Audubon St., New Haven CT
06510. Phone: 203. 624.5189. Fax: 203.772-3566.
Email: larry@nmsmusicschaol.org-

February 29, 2004 Austin, TX University of Texas.
Facilitator: Marilyn Q" Boyle Course Fee: Con-
tact for more information. Contact Dr. Laurie
Scott; UT String Project; School of Music; 1 Uni-
versity Station E 3100; University of Texas 78712-
1208; Phone: 512.471.2496; Fax: 512.459.5938;
email: Ipsyoung@aal.com

March 13, 2004 at East Michigan University De-
partment of Music in Ypsilanti, Ml with Geri
Amold. Course Fee: $75. Contact: Kevin Miller,
President of Michigan ASTA with NSOA, 663
Springbraok Ct., Saline M| 48176. Phone: (734)
487-2448. Fax: (734) 487-4553. Email:
kmiller@emich.edu .
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Premier Members

CodaBow
International, Ltd.

Jeffrey Van Fossen, President

876 East Third St P.0. Box 18

Winona, MN 55387

Phone: 507 454.1509; Fax: 507 454.0400
Email: bows@codabow.com

RRRANRY

Shar Products

Charles Avsharian, CEQ

Haig Avsharian, President
Michael Avsharian, Vice President
P.0.Box1411

Ann Arbor, MI 48106

Phone: 800.248.7427

Super-Sensi
Musical String Co.
Susan Cavanuagh, VP of Sales and PR
1805 Apex Road

Sarasota, FL 34240

Phone: 941.371.0016; Fax: 841.378.3517
Email: supersensitive@supersensitive.com
Web: www.supersensilive.com

Super

SAA QBGANIZATIONAL NEWS

Exclusive US importer, Connolly & Co.

Web: www.codabow.com Fax:734.665.0829
Email: sharserv@sharmusic.com
C is the maker of the Cc family | Web: i Manufacturers of musical strings and accessories for bowed
of premier C i instruments. There is a Super-Sensitive brand string for every
time-honored bow making traditions with the science of | Serving Suzuki™ players and teachers for over 40years! | playeratevery level. Brands include Red Label, America's
' ‘performance bows, strings, cases, accessories, | Best Selling Student String, Stellar, Sensicore, Supreme
bows that serve players at every level, sheet musnc and more! and Pinnacle.
Howard Core Southwest Strings Thomastik-Infeld/ TNOMASI'IK mmu'
s
Hovard ot Cangany L. @ President:Stephen Sheppard trings | Connolly & Co.

Anniston, AL 36202

Phone: 256.238.9966; Fax: 256.238 8465
Email. hr@howardcore.com

Web: www howardcare.com

It ingani
easy!Visit your favorite retailer and see why the K500 is
widely considered to be the finest student instument

Vice President: Celta Godfrey

1721 South Cherrybell Strav.

Tucson, AZ85713

Phone 520624 9390; Fax 800.528.3470
Email: sws@swstrings.com

Web: www.swstrings com

Southwest Strings caters to music educators throughout
the United States. The musician’s mail-order choice for or-

Helmut Frank, Director of Marketing
John M. Connolly ll, President

8Vernon Valley Rd

EastNorthport, NY 11731

Phone: 800.644.5268; Fax: 631.757.0021
Email:info@connollyandco.com

Web: www. thomastik-infeld.com

around! truments, rentals The ik-Infeld is a leading f bowed in-
music. Supp DOMINANT. Amw\ab!e forviolin,
viola, el Exclusively

J D’Addario
& Co. Inc.

prices. Free pmducl luthier and sheet
available upon request

ola,
imported inthe U.S. hy Cmmo\ly &Co.

POBox290

Farmingdale, NY 11735

Phone: 631.433.3300; Fax: 631.439.3333
Email: sandy@daddario.com

Web: www daddario.com

StringWorks StringWorks
Todd French, President PrsMiasicforle
5733 W. Packard St.

Appleton, Wi 54913
Phone: 820.830.0928; Fax 920.830.2206

JD'Addario & Co. Inc,,

Warner Bros.

Publications r‘-{u:VB’
Fred S. Anton, President and CEQ W
Exclusive distributars of Summy-Birchar,Inc.

15800 N W. 481 Avenue, Miami, FL 33014

Phone 800.327.7643; Fax 305.521.1755

Strings. Brand names mrludePre!ude onAne Helicore, | Web: www.stringworks.com
Zyexand Kaplan Solutions strings, as well as Kaplan and Sole publisher outside Japan for the Suzuki® Method
D'Addario rosins. Warner Bros. F

playersof materials for cho-

Peter Zaret & e
Sons Violins, Inc. RS

bypmlessmnal musicians for maximum tone, p\ayabv\uy
and value

ral,and vocal music, including instructional videos and DVD's,

Peter Zaret, President

5767 Mayfield Rd.

Cleveland, OH 44124

Phone: 888.VIOLINZ; Fax: 440.461.1855
Email: Pzaret@concentric.net

The String Centre
ADivision of Woodwind & Brasswind

Rich McKenzie, Manager

4004 Technology Drive

South Bend, IN 46628

Phone: 866.849.3477; Fax: 574.251.3501
Em i it

fich sound.

JS. Liberal trad
Purchase program.

The Potter Violin Co.

Web:

Young Musicians, Inc.

Larry Runyon, Vice President

P.0.Box 2407

Keller, TX 76244

Phone: 817.741.3838; Fax. 817.741.3833
Email: email@ymonline.com

Web: www.ymonline.com

Jvofuno
G

Providing exceptional customer service in mail-order music
i 1984

heet music,

The String Centre s part of Tt
family, suppnmng the performing, teaching and student

4706 Highland Ave !
Bethesda, MD 20814 :
Phone: 301 652.7070; Fax: 301.652 8375

Expenqualwvepans and restoration. Old German, french ‘
liscounts

un slnngs‘ cases and accessories

6
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sories al. guavant?ed low prices

instruments

To get more information on the benefits of
Premier Membership, go to www.suzukiassociation.org

Institute-Supported Membership Drive

Thanks 1o all the 2003 summer institnes who promoted the summer family
membership offer! For the past five summers, families attending SAA-approved
x}\ill(ll(ci have been given the opportunity (while at the institite) 10 join the

SAA as Associate Members for a reduced price. This program has helped SAA's
family memberships increase and has greatly expanded 45/ readership. Insti-
ttes which brought in the highest numbers of family memberships in 2003

were Southeentral Alaska, Colorado, Atlanta. Idaho. Ottawa, Blue Lake, Lincoln.
North Carolina, Oregon, Intermountain String and ASI (Stevens Point). Thanks
to those institutes and their directars (or promoting this program. and apprecia-
tion as well to the additional 31 institutes who also supported the program

Studio Memberships

Thanks to The School for Strings in New York tor sending over 200 famils
memberships for the second consecutive year! If vour studio or program has 10
or more interested families. we encourage vou 1o consider a Studio Member-
ship. Information about discounts through this program are available on the
website or from the SAA office.

Chapter Affiliates
SAA is pleased to be able to approve two new chapters this fall. Suzuki Schools
setts and the Suzuki Association of Minnesota have both completed
the affiliation proc velcome you! With the addition of these aroups,
| SAA now has six official chapters. Information to arcas interested in affiliation
can be found on the SAA website.

The SAA Board of Directors invites you to join us in making a
gift to the SAA’s Annual Fund Campaign!

At our recent board meeting we were asked 1o write a brief essay on the difler-
ence SAA has made in our lives. The answers were as varied as the personalities on
our board. Each mini-essay gave a glimpse into the lives and values of our board
members. All were interesting and some were profoundly moving. For me it was an
exciting exercise to prepare us to think about why we give 10 our associaton.

Some board members wrote about the opportunitics SAA provides for net-
working and connection between its members. Others valued the benchmarks
SAA sets for teachers and the training opportunities it has created. Some spoke

)
«salendar of events
Deadlines listed in this calendar are the postmark dates for materials sent oy US or Cana-
dian mail and/or package delivery services; they also represent the dates upon which =mars
or faxes must be sent
December 1 Winter ASJ deadline for March 1 Deadline rar Spring ASC
‘ Institute listings and all matenals
other materials
March 31 Conterence early regist
‘Januarv 15 Applications due for Con ton deadline
| ference Piano Concerto and
Harp masterclasses May 6 Deadline  ror Hilton
Minneapolis guest room
February Active Members receve reservatons

Board election ballot
May 28-31  SAA 11" Conterence —
Minneapolis, NN

SAA Schalarship applica
tions and CLC Award nomi
nations due

February 14/15

Conferance exhibit booth and
[ program booklet foes due

Winter Workshops

NOVEMBER

November 6-10, 2003. Creative Arts Suzuki
Workshop, Piana Book 2 with Daris Harrel,
sponsared by Creative Arts for Kids in Read-
ing, MA. Please contact Sheryl LaFayette, 25
Wobum St Reading, MA 01867. Phane: (781)
942-9600.

Email: creativeartsforkids@hotmail.com.

JANUARY

January 24-25, 2004. Developing the: Abili-
ties of the Child, with Edmund Sprunger. a 3-
session, 10-hr. non-book unit enrichment
course for parents or teachers. Sponsored
by the North Texas Stzuki Assoeiation in Fort
Wanﬁ TX. This workshop will cover various

dress more general interests early in the work-
shop(nfmmtsa\d)m
more mdmg-speuﬁ: topics in later ses-

contact Patricia Purcell, North Texas Suzuki
Association, 3109 Preston Hollow Rd.. Forth
Worth TX 76109. Phone: (817) 926-8861
Email: pspurcell@yahoo.com

FEBRUARY

February 15-19. 2004. Fundamental Violin
Techniques and Musical Imagery: Overview
Suzuki Books 1-6. Ronda Cole, a leading cli-
nician and SAA registered teacher trainer.
will lead this SAA course on funda-
mental violin techniques applicable to be-
ginning students to professional players. This
course will include musical expression and
imagery. as well as the development of effi-
cient, healthy technique for freer playing and
injury prevention. Suzuki Vialin Books 1-6 will
be used to trace musical and technical devel-
opment, Opportunities for master class les-
sons and other coaching, Contact Laura A.
\Woodside, 7531 SW 137th St., Miami FL
33158, Phone/Fax: (305) 233-9615. Email:
laurawoadside@earthlink.net.

February 18-22, 2003. SMART Winter
Teacher Training: Violin Baok 3 with Cathryn
Lee in Rena NV. Sponsored by Suzuki Music
Association of Reno/Tahoe (SMART). Please
contact Caryn Wiegand Neidhold, Workshop
Director, SMART, 835 Cliff View Or., Rena
NV 89523. Phone: (7#75) 345-5354. Email:
music@gbis.com
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INTERNATIONAL
PERFORMANCE
TOURS

45 years in business.

2000 performing ensembles.
72 countries around

the world.

Add it up...

travel Intropa.

INTROPA

INTERNATIONAL TOURS

800 INTROPA

www.intropa.com

Festival Touring Opportu;
Vienna International
Youth & Music Festival — Aust
Winter Music Festival — Sydney, Australia
Bristol International Music Festival -
Mid-Europe Festival —

England
Schladming, Austria
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Alaska
Tanja T Acheson,
Eielson A.F.B.
| Katryn Baird, Fairbanks
Cinthia M Chizmar,
nchorage
e Johansen, Fairbanks

Arkansas
Ely L ale, Fayetiesille
Arizos

Joel DiBartolo, Flagstall
Darbi K Green, Gilbert
| Mary Harrah, Tempe
Music Academy of
Tucson, Tucson
la Richardson,
1

na
‘ Bonnie Andrus, Mesa

Ik Grove
Myriam Cotin, Stockion
Cathy Decker, Ridgecrest
Lauren Deutsch, West
Hills
Elizabeth Johnson, Inine
Christine an
ndro
Deborah Lehmann,
Alameda
Rosa LoGuidice,
| Newbury Park
Adrienne Miller
Huntingon Beh
Quyen Cong Nguyen,
Northridge
Yvonne Shu, Penngrove
Lori Thompson, Tujunga
Colorado
| Karen MeArthur-Seery,
Englewood
| sarali Richardson,
Highlands Ranch
Natalic Webb, Rye
| Joia Wi, Gran Ju
Holly J Williams,
C uhnl ,m. Spgs
Conne:
flery -\Ilm‘,hl Shelton
| Kathryn Fau
Mancheste
Wane Pierce, W Hanford
DC

|| Esic Davenpon, Washinwn
elaware

d, Tampa

Timothy Brock, St

burg

Franklin, Gainesville

rdo Morla Rios, W
I

ers, Tampa
acksonville

Reed Bouchey, Mt Pleasunt
Catalina Teic, Iowa City

aldwin, Chicago

Ball, Naperville
) Benham,
ago

April Chisholm, Chicago
| Sharon S Cliung,
Buffalo Grove
| Paula A Colleti,
Prospect Hus
Miquel Depablo, Dekalb
| Lisa B GoctheMcGimn.
Benvym
Rebecea Kelch, Chicago
a2 Kovalev,
| Warrenville
Joanna L Mellen, Elgin
| Tomeka Reid, Chicago
Katherine A Segerdell,
Exanston
Kevin Wong, Glen Ellen
Laura Yeh, Urbana
Irina Zinevich, Niles
| Indiana
| Grehen Remerschneider

Dawn Sow. Bloomingion

Kentucky

Theresa Cooley, Danville

Louisiana

Acadiana Symphony
Associati

tion, Lafayette

Massachusetts

Susan Lynne Cochrane,

Westhorough

Susanne Friedrich,
Framingham

Michele Buurey Gillies,
Medway

Stephen Shey r

Catherine B Simmons,
Boston

Shannon Snapp-Natale,
Winchester

Maryland

Donald G Maclean,

Iver Spring

Michigan

Dalia Garcia, East
Lansing

Jennete Koll, Cadillac

L Miguel Rojas, I Lansing
innesota

Bethany Benson, Nicollet

| Keistin T Berry, Apple
Valley

| Missouri

| Elizabeth / r...m

Cheste
Lauren Morehead,
Josepl
| North Carolina
her Alexander,
hapel
Nebraska
Whitney Jones, Lincoln
New Je
Myongsuk Chon,
Pennington
Kelli Jacobson, Riverside
Lenka Lazorikova,
Mooresiown

| Daniel Brandi, Santa Fe
Audiey B Davis, Taos
Susan A James,
Albugierque

rah Rlodes,
Albugue
Sitara Schaver, Santa Fe
New York

Katic A Day,
Anne E Peny,

Cecilia Caceres Kella,
Tarrytown

Helen Kim, New York | Makenzi Swige

 Thomas Mcavaney, llion | Virginia

Mary Nishimoto, | Barbara Gregory,
Washingtonille Richmond

h Hargis, Avingdon
Laura B Valljo,

| Roa Park, New Vork Annandale

Lakshmi Thore, New | Kelly Wicdemann, Luray

Lm\ | Olsson, Dobbs

Rochelle Rose-Ellen Wood,
| Ohio Arlington
Alison Aquila. Hudson | Vermont
Hannah Avellone, Wooster | Claire Milne, §
ingi Chen, Columbus | Burlington
Coil, Cincinnati | Jody Woos, New Haven
Washingion

| Hitary aule
ian, Port

@ May Perez, Pawricia |
andusky Townsend
abeth Rothenbusch,  Wisconsin

Anne B Holets,
d Center

olly Millar, Oshkosh
Lauren Oldenburg, De

Jacqueline Stevanus,
Hilliard

Rita Swisher, Canton

OKlahom:

Philip A Ince, Tulsa

Oregon
Rebekah Hanson, New

Albe
sh.nm \Mml,,‘ Cal
Gillian Epp, Lethbridge
Pauicia Lo,

Burg
Samara Humbert, Eugene

Laura E |:|urcgu| de Elisa ] Riegel, C
Campero, Portland | British Colum
c.mm. Wilson Scott, | Janis Anderson, Rossand
R

Pcnns) Iv

Devin Arrington,
Pitsburgh

Emily Hohemarter,
Manhei | Manitoba

Michel ||.»1 Mm hell, Monique Giroux,
Piusburgh Rathwell

Rebecca Olson, My Veung, Winnipeg
Monrisville ari

exica Thomton, Albion

'hmulh\ \'mg
Colleg

| Anita Lowverse,
bbotsford

(, e W Cleland, St
harines
e Lacroix,

Pucrto fico
Solimar Soto-C New, Scarborough
Payamon Amanda Penner,

South Carolina Toronto
Regina H 1lelcher, Joy Pollard, London
Pleasant Karlene Wong, Toronto

Tennessee Quebec Province

Princess Booyoung Karuyo Fujibayashi,
Kim, Madison Montreal

aurel Naumann, Veronique Perreault,
Knowville Montreal

Texas Philip Skabardonis,

Scon Conklin, Arlingon | Brossard

rances Franklin, Austin | Saskatchewan
Kathleen House, Austin | Barbara Fitzpauick,
Slnh-'l'm;, Huan, Regina

ust
kmuu l\rll]l Richardson
Olneda, Austin
‘ »\. ol \\ illiams, San
Marcd
Andiea S Yun, San Sa

Carolyn Talbot, Regina

2 Cortes, Col. El

Ry
Addison | Brazil
Angela Pegnet, Howton | Renata Pereira, Sunta
Utah Catarina

Susan Andlersen,
Brigham

| Tanja' D Anderson,
Bowntitul

) Boyle,

Colombi

Sweden
Mariko Wit
Gothenburg

Provo

ia
Sonia 1<mm,,u., Bugot
|

OFSANS impact on - the wider world onrside the cirele of Suzuki teaching.
Some spoke about the dilference the whole Suzuki movement has made in
their lives and the importance of SAX as it safeguards Dr. Suzuki’s ideals
and divects the future of Suzuki education in the Americas Altogether the
CWAVS present a piciure of anassociation with much 1o offer the Suzuki
communities of the Americas.

Look for excerpts of these minicessays in this vear's Annual Fund material,
coming to your mailhox soon
board a litde hetter.  Use it as a springboard for vour own thoughts as you
mnumpl.ue the role of Suzuki education in your own life and the possibili-
ties for the next generation of Suzuki teachers and students. Make vou gift 1o
the Suzuki Association of the Americas and make thar future happen

Take a minute 1o read it and get 1o know sour

2004 Institutes & Workshops

The 2004 Preliminary Institutes for North America listing is included
on p. 14 of this issue and upcoming workshops in Latin America are listed
below. What a great variety of locations and opportunities for teachers and
families! 34 states and 6 provinces are hosting events in 2004, As required
by the SAA Institute Guidelines, the list for North American events in-
cludes only pre-established institutes. The approval process for new insti-
tutes will be completed by the end of November and new institutes will be
included in the February AY/ listings and on the website

Latim | Upcoming courses in Latin America

Amgrica‘ January 2004 - January 2005

|7 Formore details please see: Elsalvador @latinsuzuli.ong
2004 3. music reading, Caroline Frasers Vie-
El Salvador lin, 2.5, Marilvn O'Bovle, cello, Tamva

January 5-10, I lnternational Suzuki M

Festival, San Salvador. Courses: o be

confirmed. Contact Julio Cés,

Rodriguez/Nelly de Aguilar, Suzuki As-
iation of El Salvadlor;

Ivador@latinsuzuki.org

Carev, Earlv childhood 1
Luisa del Rioy Roxana Del

Publo

et Juan

jprivlinvahoo.com

Meéxico
September 1
Guanajuao, Courses: Philosophy

11 Suzuki Festiv

1B pi-

Perit

January 14-26. XIX Suzuki Interna-
tional Festival, Lima Courses: Philoso-
phy, piano 1B, 2, 3, 1, 5; Maité Daiher
Caroline Fraser, Peggy Swingle violin 15,
e Baer, Marilyn O'Boyles yui-
tr, 1By 25, William Kosslers cellos 15,
9,4, 7, Tanya Carey; Enrichment courses:
recorder, Lucia Nieto; Lola
Mirquez; Early Childhood Music
Roxana del Barco, Maria Luisa del Rio:
“ Companion Repertoire for pianise”
Parent Education

ano, Caroline Fraser. Vic

Santord Reunir

a. Carrie
1o be contirmed. Early Childho
i, Maria Luisa del Rio. Contacts Etna
dthel  Diemecke Rodriguer,
suzukitgto@ hotmail.com

Voice, Argentina
October 2-9,

Bucnos Aires, Dates and levels

L Tntemational Suzuki

Festival.

to be contrmed. Contace Eduardo

Peggy Swingle, Ludueio: Dianal@infoviacoma
Roberta Centurion .
violin: Twinkle and Pre
Marilyn OBoyle;
Rebecca Boblak, Caroline Fraset
January 27-31 Postlestival
practicum for piano tachers, Caraline
Fraser. Contact: Caroline Fraser

blondetlraser @iericon e

First steps on the
winkle”, 2008
reading, Peru

music
Uhe Susuki Associaton ol the Amen-
cas and the Suzuki Association ot Peu
I Ladin Amenican Suzuki
eachen' Conference, Januan LG
2005 XN lnternational Suzuki Festival-
Pen, Januany 9-13, 1S 2000

Ao

Linu

Colombia
June 26-July 8, VI Festival Suzuki,
Bogoti. Cotnses: Philosophy. piai 18,

e To recognize leadership amang Szukr teachess,
parents and/ar students who present Suzuki-
based projects throughout the Amesicas that
support the SAA's values and mission.

e To highlight and hanor individuals and groups
who present the projects.

Recipients:
Individuals (teachers, students, parents, athers) as
well as groups and organizations are eligible

Categories of possible projects:
« Teacher(s) helping teaches(s)

® International service

e Parents supporting teachers

« Community outreach

« Teachers supporting parents

« Intergenerational outreach/net working
« Students supporting ather students

« Project supporting the SAA

Required of

3 letters of nomination and support: list of
participants in project: list of contacts/references
including description of project (see belowk
photas or video footage recommended

In describing the project. pleasa include the
following:
1) What was involved in the pianning? (Who or what
inspired the project? Who was invalved?
\What was required?)
2) What programmatic needs did the project hope
t0 meet?
Sllnmmmﬂ‘emtm
4) What impact did it have on teachers,
parents and/or the community? Whatmabll
successful®

5) How did me project contribute to the Suzuki spirit
of leaming community?

Criteria for selection:

Projects will be chosen on the basis of defined goals,
uniqueness, mativational value, creativity, impact,
planning. Suzuki spirit, service to SAA

Deadlinas:
Materials must be complete and sent to the SAA
office by February 14, 2004.

Questions?

Call, write or email the SAA office, PO Box 17310,
Boulder, CO 80308; Phone: 303.444-0948 or 888.376-
9854; email: info@suzukiassaciation.org

Award presentation:
Awards will be presented at the SAA Conferance
in Minneapolis.




SAA JOB LISTINGS

The AA emb

tosend job

te for $25.All

tings i

4 orjobs available.The fes fo thisservice is $45 pr ssue. We now offeryour |

i i hinthe next ASJ. Deadlines: December 15-Winter issue; March |

web
154 Spnng June 15-Summer; September 15-Fall.Li

POSITION: Part-time Suzuki teaching specialists.
LOCATION: Duluth MN.
DESCRIPTION: The University of Minnesota-
Duluth, Deparunent of Music is secking applicants
1 teach parttime applicd lessons and/or theory
in the Suzuki Program. Appoint ments will be made
as required by current needs of the department.
Review of complete applications for the 2003-04
school year will begin August 22, 2003, and con-
tnue diough the year as vacancies occur. Com-
plete applications include a letter of application;
curriculum vitae; transeript; names, addresses And
numbers of three professional e
Iniversity of Mi ncsots s an Equal Opport-
d

I parttime apphLd lessons in the
arcas of violin, viola, cello, harp, and/or piano
lessons, orchestra, and/or theory in the
Suzuki program. Appointments will be made as
required by current needs of the department.

POSITION: Suzuki violin and piano teachers.
LOCATION: Columbus GA.

DESCRIPTIO!
is @ well-established community music school with

a current Suzuki flute program looking to establish

Suzuki violin and piano programs. The School of
Music is located in the heart of Columbus GA.,

approximately 90 miles southwest of Aanta. Co-
lumbus, with a population of over 200,000, is a
historic riverfront town on the banks of the
Chauahochee. Home of the world-renowned
Springer Opera House, Columbus Symphony.
Youth Orchestra of Greater Columbus, and the
River Center for the Performing Arts. Many per-
farming opportunites avaifable.

Teaching private lessons to Suzuki and
nional Soademms sl leels e 2 weeldy group
class. Participation in school recitals, concerts,
workshops and other school activities.
QUALIFICATIONS: Bachelor of Music, SAA regis-

chelor's degre tered rsning through Book 3. excellent playing
or significant | musical and kills a must. Teaching experi-
required for all positions. Ability to play instru-  ence preferred.

ment well, one year teaching experience in music | SALARY: Please contact for details.

and demonstrated evidence of effective teaching
and communication skills required for
tions. Registration and membership with the
Association of Americas is required for Suzuki
applied lesson teaching positions. Preference will
be given to applicants having a Masters degree in
Music, Suzuki pedagogy training (for Suz
plied lesson teachers) through Level 1
years Suruki taching buckground and)or experi-
ence as a Suzuki student.

SALARY: To be negotiated.

CCONTACT: Complete applications should be sent
to Janell Lemire, Suzuki Search, UMD Department
of Music, 1201 Ordean Court, 231 Humanitics,
Duluth, MN 55812, Phone: (218)

POSITION: Sumd cllo eacher
LOCATION: Guelph, ON, Can.

DESCRIPTION: The Sunk Sur ng School of
Guelph currently has 145 violin, viola and cello
students of all levels being taught by five full tme
and two part time faculty members. The faculty are
employees of the School and receive benefits. Al
lessons and groups are taught a the Guclph Youth
Music Cenure, a brand nex facility dedicated 10
teaching the arts. The School is run by a |

volunteer Executive Board. Guelph, a unive
community of 105,000, has an Abundance of s |
cal activity and is located very arger cities

of Toronto, Hamilon and Kitchener-Waterloo.
DUTIES: A full time Suzul her is needed
at the Suzuki String School of Guelph, ON, to
teach private lessons and group classes 1o cellists
from beginners to post book 10. A minimum of 19
hours of weekly private lessons and 4 hours of bi-
weekly group lessons will be offered. In addition,
anendance at recitals, full school concerts, parent
meetings, weekly faculty meetings and quarterly
executive meetings is expected.

UALIFICATIONS: A Bachelors of Music degree
(or equivalent) and Suzuki teaching training and
expenence is required. A Masters degree in Suzul
pedagogy is preferred. Candidates must hav
swrong commitment 1o the Suzuki philosophy and
a love of working with children.

ALARY: Current salary is $40/hr.(CDN) plus ben-
efits. Salaries are negotiated yearly

ACT: Applications close November 30.

it resume and % references 1o Sally

cello

327, Canada. Phone:
sallygross@sympatico.ca

“3143. Email:

(519)857
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CONTACT: Direct all resumes and 2 letters of ref-
erence or inquiries 1o Greater Columbus School

rector, PO Box 8546,
(706) 561-3342. Email:

gesmusic@juno.com.

POSITIONS: Suzuki violin, cello and piano in-
structors.

LOCATION: Wexford PA.

DESCRIPTION: The Center for Young Musi
(CYM) s a successful i

icians
ul independent music school
that is dedicated 1o raising capable musicians
through the Suzuki Method. Located 25 minutes
north of Piusburgh.
ICATIONS: Bachelor's degrec in music,
or significant professior .; musical experience.
raining in Suzuki pedagogy is required. Ability
10 play instrument well g at least one year of
teaching experience s req
0 .|pp|vr:n|!~‘ with & Master's degre
years) of Suzuki teaching bac)
with train-ing in methods of carly childhood mu-
sic_education,
DUTIES: Teach private lessons t0 Suz wradi-
ional students, fanging in bty (rom \ngmmn,,
through advanced levels.
SALARY: $33,000 mu.x] salary for 30 teac
per week. Part
Tmanent posiGons with paid vacat
ment plan.
CONTACT: Please send credentials to: Ms. Al
McGinnis, The C
Lake Drive, Wexford PA 15090, Phone: (
0505. Fax: (724) 935-5805, Email: cym@fyi

ing hours
lable. Per-

cher to start Jan. 2004,

0! nd T
CRIPTION: Suzuki StudioClevel:
tablished program i
enrolled and a few more on v
an annual
stdents and brings
country, We are Iumrl\ al
I

d is an es

Cleveland, with a
recognized for i
casy driving distar
home 10 Lee Univers s o large msic
department and a Jull ed violin wacher,
Ann Rylands. Cleveland is located benseen Chatta
nooga and Knoxyille, and is within commuting
distance of at five symphonies. Cleveland
likes to call itself a world-class place 1o live, as it has

arge cities. 1t i

Greater Columbus School of Music |

cr for Young Musicians, 120 |
24

by the SAA s implied. |

| hosted many world-class events.

DI : Up o full time instruction
swdents plus group and ensemble classes. Ability
| 10 teach cello or piano a plus. The new teacher
| would be taking on most Book 3 and -

dents, and those group and advanced ensemble

classes as well as other students. Other duties
| include oversecing parent education, helping run

annual Suzuki camp, working with group perfor-
| mances, so and book recitals.

QUALIFICATIONS: Bachelor's or Ma
| tin with Suzuki tai
| experience requi

SALARY: Hourly, depending on experience and
cducation.

CONTACT: Please send resume and references 1o

Celia Shancyfelt, 199 Driftwood Ln., Old Fort TN
(423) 338-2805. Email:
Websit

ith pr

ters in vio-
ng through Book 5. Teaching

red.

37362. Phone/Fax:
shaneyfelt@suzukistudio.org.

www.suzukistudio.org.

POSITION: Substitute Su.

Suzuki family

LOCATION: St Petersburg FL.

DESCRIPTION: Trﬂ\'elmg dual career couple

seeks full-ime nanny and substite Suzuld

teacher/parent to care for their 3 boys ages 5

and 11 for approximately 10-14 days/momh in

home. All 3 play Suzuki violin as well as piz

and French hom.

| DUTIES: Caring for the children while parens are
old for up o 4 days at a

home musie practice and

ki teacher/nanny for

vities, read 1o children and provide a warm,
loving structured environment. Some overnights
aml weekends involved.

| QUALIFICATIONS: Responsibe, mature, nurtur-
ing, positive, active individual with a strong mus

| cal background, preferably with Suzuki trainin

| Presious childhood education background a plu

‘ Good time management skills required. Bacl
ground checks will be performed. Non-smokers
only
SALARY: Competitive full-ime salary. Please con-
wct for details
CONTAC: Lau

-, St Petersburg FL 33

or (797) G30-4585. Fas. (727384
FLArgirs@aol.com.

azuki violin and viola cacher
afayetie LA
The Acadiana Symphony Conse
| vatory of Music Ias an immediate full-
for & qualifi 1 10 join
| program. Lafayete, the heart of ) country
and home 1o the University of Louisian
Lafaycue, is a growing community of over 300, mm
| located 1 hour west of Baton Rouge, 2 howrs west
| of New Orleans, and features qm‘ thriving
culture that celebrates live music. The Conservie
oy, an oungroth of the Acidiana Symphiony Or-
chestra (ASO), has been in existence since 1994
We are a non-profit organization rat offers music
lessons to all ages and abilities. Prospective Suziki
students are currently being waitlisted. Opportuni-
‘ ties for professional playing are numerous and

¢ ope
Suzuki

o

A

au

varied.
DUTIES: Private and group waching for students
Pre-Twinkle and up; facilitating, atending and pe
| forming on solo/group recitls,  play-ins,
communityperformances; chamber music coach-
ing: program development/administrative tin
| commuuity ouieach.
QUALIFICATIONS: Applicant must be commit-
10 the Suzuki philosophy of education, cu

ol a v
culy, possess

pable of coondinating e d
’

cloy
able Suzuki et

gram with current
rpersonal skills, and be an exceller
Bachelors degree required. Mot e regi-
It SAN thyough ook 3 and willing 1
ng allowance
y 10 teach Suniki eello,
Suziki pia ano. and/or carly clidhood music cdu-
cation (i.c. Kodaly, Music Together, Kindermusik)
a plus.
SALARY: Undenviitien base salary of 2530K annii-
ally with benefits, moving allowance and contract
for up 10 2 years, dependent on education and
experience. Additional income from possible
contract with the AS
CONTACT: Applications will be accepted until
the position is filled. Please con
Education Director, Ac
tra and (rm&u\dlhl» ol Music,
Lafayetie LA 70
337

conii

1 Susan Morton,
mphony Orches

112 Travis St
hone: (337) 2324977

servatory@acadianasymphiony.ors
\\dhllc.\r.\rlmn.mmpllnn g,

POSITION: Suzuki violin teacher.
LOCATION: Washburn IL.
The Sun Foundation Suzuki School

wdintermediate Surkisolin < e
i ml in 1973 as a nonprofit organization, it
presently has 83 students with 2 teachers. Possible
additional income from area professional perform-
ing opportunities.

DUTIES: Teach v

ckly private and group lessons.
vepertory and readers orchestra, summer school,
and scheduled concerts and play-ins, plus coordic
nation of these activitics.

QUALIFICATIONS: Undergraduate degree in
music and/or music education., with SAA Teacher
training and registration Book 1 or higher. and
willingness 1o continue taining

SALARY: Based on experience and contracted
hou

CONTACT: Send
Suzuki School of Music,
IL 61570, Email: sunfud@mtco.com.
www.sunfoundation.org.

ume o The Sun Foundation
1276 Sun Rd. Washburn
Website:

POSITIO!

Suzuki violin/ viola and piano teach-

crs.
LOCATION: Cohumbus OLL

DESCRIPTION: Academy of the Aits: Lessons At
Home (The Academy OF The Arts, Ine.) provides
lessons i homes of students thioughout Central
Ohio. We began as The Academy ol Piano in a2
and became Academy of the Arts in 20000 We
serve several hudred students throughout Central
Ohio from  9am-9pm  Monday through
Frictay (teachers choose their hours within reason),
and some instructors teach on Saturdays, Our
instructors are localized on a daily basis so that
you drive to one suburb and then prinaily wach
there, usually with no more than 13 minutes be-
wveen Tessons, There are 3 optional recitals dur-
g the year, Suzuki insuuctans way olfer groap
Jessons (o their students i the achens and st
dents agree. We are members ol the Music Teach-
ers National Association, and abo provide Suzuki

@ instruction in Suzuki violing violy
i/ or Suzaki piano o childien ages 3. Suznki
strcton may also choose 1 each waditional
meth

guAlm(.\uoNs Prefer degrec in muic. Suzki
Gaining is prefered butnonrequired, as we oller
G week taining progrn.

SALARY: Please contact for specitics, but usually
5 10 S23

CONTAGT: Send tsic- and wadhingreled e
stme by Lax o el Faxs (710) 8816363, Linail:
ImanResonrees@ AcademyOrthens.com

—_ - Y ————

Please print clearly in ink

OMr. OMiss OMrs. OMs. O0r. O0ther ONo Title

Name

Address

City, State, Zip

Phone (Day) (Eve)

Fax _Email

Please check appropriate categories: Instruments taugh! (or studying, if student )

TTeacher Parent/Family ~ Student Violin TViola  ZCello
I Retired Teacher ~  School Z Library ~ Bass CPiano  TFlute
O Public School Teacher — Early Childhood — Harp ~ Guitar " Recorder
Membership Category:

J Active Individual: $56 US/S75 CAN —Paron  3150US/S195CAN

[J Active Group: 56 US/$75 CAN
[0 Associate $30 US/$44 CAN
Payment:

I Check or money order for
"I Credit card: Type

Lifetime $395 US/$1295 CAN

(amount) enclosed
(Visa or Mastercard only

Number

Expiration:

Name on card:

Mail to: SAA, PO Box 17310, Boulder. CO 50308 or

fax with credit card info: 303.444.0984
Q Active Membership

Q Individuals: Required for teachers, recommended for other individuals
Includes American Suzuki Journal, listing in and subscription to the Directory,
voting privileges, course participation and registration (teachers) and other

| benefits
Q Groups: For programs, schools, businesses and other groups and institutions.
Includes ASJ, listing and subscription to the Directory, and additional benefits.

Q Associate Membership
For parents, families, retired Suzuki teachers & others. Benefits include a one-
year subscription to the ASJ

Q Patron Membership
Includes Active Membership. recognition in the Directory and support for the
Suzuki movement

Q Lifetime Membership
Includes on-going Active Membership plus benefits of Patron Membership.
‘ Q Optional Airmail with any membership outside the USA and Canada or Latin
America: Europe add $24; Asia, Africa, Australia & Pacific Rim add $28.
Canadians opting for airmail, please add $11 US or $15 CAN

| am including a donation of §
(Tax deductible in US).

| Q to support the Annual Fund Drive

| Q | have named/would like to name SAA in my will




SAA Teacher Development scholarships are awarded each spring through the SAA's growing sch_olarshlp program. Scholar-
ships provide tuition assistance for pedagogy study at approved summer Institutes, apprenticeships, or ?hrouqh other S/-\A~
approved Long-Term Teacher Development programs. Decisions are based on merit primarily, with conﬂderatlo_n al_sn given
to expressed need. Priority is given to the study of the core units (Books 1-10) and the Practicum. Awards are paid directly to
the institute, university or sponsoring agency after SAA receives verification of the applicant's acceptance into the course/
program. Scholarships will be awarded for training between May 1, 2004-May 31, 2005. Applicants should note that funds will
not be awarded to the same applicant for more than 3 consecutive years, or for more than 3 times over a 5-year period of time.

Applicatio}is must be postmarked WF;bEary 14,&)04

Requirements for short-term scholarship applications:
(Awards for short-term unit study range from $225-$300.)

1) A current SAA Active membership for a minimum of 3 months prior to application (Exception: current undergraduate
college music majors must be Active members upon application.)

2) Completed application (provided on next page).

3) Three letters of r dati losed with the Two of these should come from a professional mentor
or colleague. It is recommended that teachers applying for a second or third year scholarship (see restrictions above)
include a recommendation from the Trainer with whom they previously studied as one of their letters of recommenda-
tion.

4) Statement of financial need with relevant supporting information.

5) Brief resume or one-page current biographical sketch. Include a brief description of your musical background, as well
as training and teaching experience.

6) Videotape of the applicant performing two required pieces for their instrument. (See website or contact SAA Office
for Videotape Application Guide, which includes the list of specified pieces and instructions for making your video-
tape.) Performances must be videotaped. Pieces to be performed will be from Book 4 to apply for Book 1 through Book
4 courses; for Book 5 and higher courses, pieces will be from the book to be studied; or performance of the specified
piece for the Alternate process may be submitted. (For example, a violin applicant wishing to study at any level may
submit the Book 10 violin repertoire piece indil d in the Vi pe Application Guide.

Note: 1) Applicants who receive ps will be ically approved for the level to which they are applying;
additional evaluation through the videotape entry level application process will not be required.

2) SAA office may be able to retrieve your videotape from 2002 - 2003 if on file from application during that
time period.

Requirements for long-term scholarship applications:
(Awards for long-term study generally range from $300 to $600.)

To apply, please provide items #1-6 as above, plus the following:

« Videotape must also include an additional piece or movement, chosen from the major repertoire for
applicant’s instrument.

« Specific plans for long-term training, including location and estimate of costs.
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Included among the available scholarships are awards from the following special funds (amounts vary):

a)

Joe Cleveland Memorial Scholarship

Virginia Cowan Carlson/Jennifer Jabs Memarial Scholarship (Available only to teachers in CO, WY, MT, or ID)
Adam Lesinsky Memorial Scholarship

Arline Hunter Memorial Scholarship (short-term or lang-term violin training)

Clifford Cook Memorial Scholarship

Yvonne Tait Memarial Scholarship

Heidi Kennel Memorial Scholarship (short-term or long-term flute training)

Alberta Denk Memorial Scholarship

David Einfeldt Memorial Scholarship (preference given to violists or Suzuki teachers wishing to study conducting)
Margery Aber Memorial Scholarship (short-term or long-term violin training)

Milton Goldberg Memorial Scholarhsip

Named scholarships offered through SAA’s Premier Business Membership (10)

College student scholarships - up to 3 available to college students wishing to study Suzuki pedagogy at a summer institute
Latin American scholarships - Latin American teachers wishing to study at summer institutes in U.S. or Canada
Practicum course - available to teachers who meet Practicum course criteria.

Up to 3 scholarships available for teachers in northern Canada

2004 Scholarship Application

All materials must be sent together and postmarked by February 14, 2004. NO EXCEPTIONS.
Send to: 2004 Scholarships; SAA; PO Box 17310; Boulder, CO 80308

Applicants will be notified of the Scholarship Committee’s decision by March 25, ‘04, and must notify the SAA office in writing by June 1, 2004, where they have

been accepted for study. Allow 3-4 weeks for payment to be issued.

Applicant information: Applying for (check one only)::  __Long-Term training/apprenticeship ~ ___Short-Term workshop training
Name: SAA Membership #.

Address : City/State/Zip:

Day phone: Evening phone: Email:

Instrument: Proposed Course:

Proposed Institute or training center:

Current teaching positi ploy

Are you a full-time college student? Major:

List pieces on

Applied previously for SAA scholarship?

Letters of reference included:

Awarded SAA scholarship previously? 1)
Indicate years of awards: 2)
3)




AB Canada 166 1W4,780.434-8121 cello@shaw.ca

Canada,403-440-6934 mthompson@miroyal.ab.ca

Fairbanks Suzuki Institute.6/1-6/6.6/1-6/6.0r. Gail
Johansen Rosalyn Baird,1887 Artic Loan Circle Fairbanks
AK 99709,907-479-4327, johansen@mosguitonet.com

Turner,Karyn Grove-Bruce,17260 Ashland.Ancorage. AK
39516,907-345.3211.mae@gci net

18 Kristine Eis, 1800 W Elliot Ro. #244Chandler, AZ
5522¢,480-730-9339.suzuki@nau edy

Street, Langley, BC Canada. V3A 264,604-534-2628
principal@langleymusic.com
CALIFORNIA

9,7/57/8.Jacquelyn Corina,Cathiyn Lee 805 Pear Ave
Sunnyvale, CA 94087.408-245-1104 larcarina@aol com
LGC Summer Teacher Warkshop, 6/12-6/20, 7/18-7/23 Kim

2004 Calgary Suzuki Piano Summer Institute, B/2-8/6,8/1-8/6.Mer-
lin B. Thompson.4825 Richard Road SW.Calgary, AB T3E 6K6

Southcentral Alaska Suzuki Institute 8/2-8/7,8/2-8/7.argaret

Langley Community Music School Suzuki Workshop. 7/197/22.
7/18-7/22. Susan Magnusson, Lucia Schipperus, 4899 207th

Northern California Suzuki Institute for Violin and Cello.7/6.7/

Alberta Suzuki String InstitutelSaciety for Talent Education, | Umvamlv of Louisville Suzuki Institute for Strings, 6/13:6/10.
Edmonton, AB Suzuki String inst 04, 7/16-7/24Diana R
NutallFred Tyrell, Chairperson) 7631 119th Street Edmonton,

Susan Pleifer. School of Music. Box 120 Univ. ol Lauisville
40292,502-857-0537 Issa@bellsouth noy

Boiney . Malinda Rawls, 173 Sears Ave . Ste 273, Lousville
KY 40207, 502-896-D416_ director@suzukipiano oig

Greater New Orleans Suzuki Summer Music Camp. 7/207/
24.7/17-7/25 Kathleen Tyree. Lana Rhinehart 6101 Noa
St.Metaine. LA 70003.504-733-B159. gnosuzuki@juno com

Brandon Suzuki Summer Institute, 7/5-7/5. 7/4.7/3, Robert
Richardson Jr . Angela Pappas, School of Music Biandan
University 270 - 16th Street, Brandon, Manitoba, Canada

| New England Suzuki Institute. 6/27-7/3.Clorinda Noyes,

61-4639.clorindan@aol com

MICHIGAN

Ann Arbor Suzuki Guitar and Flute Institute, 6/21-6/256/21-6/
25Mary Lou Roberts, Kelly McDermon 1451 Bemidy,
Drive,Ann Arbor, Mi $8103.734-768 570,
institute@arborguitar org

Blue Lake Suzuki Family Camp. 6/16-6/19 6/20-6/23 6/24-6/
27.Marilyn Kesler, Patricia Smith, 2452 Arrowhead. Okemos
M| 48864,517-343-1230 violady@aol com

Patricia Mitchell 40 Woodmant St Partland. ME 04102.207-

7 Institutes

Studea Musica, 6/15 0/21, /12 B/16. B/15-0/21 Gulles
Comoau, fiosomary Covart, 14 Columbus Ave, Olawa, ON
Canada KIK 103 613-660- 0626,
geamean@studsamusica com (location 1HA)

v .
University of Louisville Suzuki Piano Institue, §/7-6/11, Bruce | Summor Music Fostival Suzuki Kingston 774 7/5, 711 7/16.7

4.7/9 Valery Lloyd- Watts. Carol Bigler. 330 Valley View
Diive, AR#3, Creston Biitish Calumbia, VOB 163
Canaa 250-420-5099,valery@hoolenay com

Thunder Bay Suzuki Music Camp. 8/18.6/22, Undlecided
Marjorie A Peel Mi_ Lairy Kamn 491 Labeshore O . Thunder
Bay. ON P7B 5E4 Canada, 807-663-6773, Studio and fax
B07-473-3653

Oregon Suzuki Institute. 6/27-7/2.6/26-7/4.Cynthia Scalt.
Kathie Aeed. 802 Summit St Oregan City, OR 97045, 503

ARIZONA R7A 6A9.204-727-7480, richardson @wesiman wave ca 6557639
Narthern Arizona University Suzuki Institute.5/14-5/18.6/10-6/ INIZXINIS Northwest Suzuki Institute f/9-8/13.6/8-B/13 tmily Gustalson

Plesfer. Shelley Rich 1225 University of Oregan, School of
| Musi. Cogenc, O 874031225 501-346-5694, ext. 1
egustals@darkwing uoregon edy
PENNSYLVANIA
/| Central PA Suzuki String Institute, 7/22-7/30, 7/25-7/30.7/22.
7/30 Barb Lambin,, 1244 Wahionville Rd., Hummelstown, PA

17035 717-566-2214. blamiola@cs co

Institut Suzeki Montreal, 7/25-7/30, 7/25-1/29. 7/23-8/2, Enic

Madsen, Josee Desjardins, 394 Dulwich, Sant-Lamber, PO

Canada JAP 223, 450.465-9410. symperico@sympalica ca
H

s

Buller Frank Longay, 12302
Rd Saratoga, CA 95070,408-343-0333 kim@ongay com
Southern California Suzuki Institute and Chamber Music
Warkshop VIlI, 7/17-7/23.7/15-7/23, Jeflrey Honsinger.
4555 Lemp Ave, Studio City, CA 91602-1921.818-766 5306
¥4, honsinger_Itd@msn com

Vollov. 2708 215t Ave.Oakland, CA 94596,510-534-7982,
vollovpopinc@earthlink net

Vaeney, Elizabeth Adams, 412 Burlingame Ave Burlingame
CA 94010,510-548-4335 or 415-794-3260.sjvarney @aol com
COLO!

Advanced Suzuki Institute at Stanford, 8/8-8/12.8/8-6/12.Celia

Suzuki Piano Teacher Training Institute.N/A.7/12:7/23, Stephen

St. Louis Suzuki Piano Institute,6/2-6/6.6/2-6/7.Ja Anne
Westerheide. Shirlene Bunnell.7427 Haover Ave.. St Louis
M0 63117.31¢.6¢7-0173 jmwpiano@hotmail com

South Carolina Suzuki Intitute./16-7/23 Regulor Schedule: 7/
16.7/23; Extended Schedule Book 1 Violin Only. 7/17-7,
260.amne Masiou, Koy Sege 202 Lobllly Lane

Univerity of Montana Suzuki Institute. 7/11-1/15. Hei Marti
8980 Sherptail D1 . Missoula, M1 SSEOE 405-549-4167.
Imartin@biosty net

H CARi

North Caralina Suzuki Institute. 6/267/2. 7/5-1/3. 6/26-1/3
Jeff Jarvis. Joanne Bath, School of Music, East Caroling
University. Greenville, NC 27856,757-328-1748
Jarvisi@mail ecu edy

Greenville, SC 29607.864-456-8463
n. |__oymazloul@worldnet atl net
INE:

East Tennessee Suzuki Flute Institute International. 6/27-7/2.
7/27/6.6/27- 1/2.1/2-1/6 Rebecca Paluzzi, Emily Webb, Box
70661.Jahnson City. TN 37614.423-439:

6956, suzuk@etsu cdu
University of Memphis Suzuki String Institute. 6/6-6/11. 6/3-6/
/6:6/11. Kimberly Meer-Sis, Candelina Schumann, Erin

Colorado Suzuki Institute, 6/14-6/19, 6/216/26.6/14-6/19, 6/
21.6/26.Gail Seay 373 Clermont St Denver, CO 60220.303
399-5764 gailseay@coloradosuzuki org

Peaks to Plains Suzuki Institute,7/187/23,7/18.7/23 Amn
Kitayama, 1177 Wellshire Circle Broomfield. CO 80020,303-
463-4061, akilayama@aol com

CONNECTICUT

Hartt Suzuki Instituta,8/2-8/7.8/2-6/7 Harman Steiner Tern
Einfeld1, 200 Bloomlield Ave West Hartford, CT 06117860
768-4451 xB704.steiner@hart(ord edu

DISTRICT OF COLUMBIA

Greater Washington Suzuki Institute, 6/22-6/26.6/19-6/

22101.703-505-2565,coler @wam umd edu

FLORIDA

University of Miami School of Music Suzuki Institute,7/18-7/
23, 7/17-7/25 Sarah SalzSimon Salz, 12241 SW 103
Ave Miami, FL 33176,305-238-8937.snsal:@bellsouth net

Atlanta Suzuki Institute, 6/20-6/266/20-6/26,Tracy
Schealy,Rachel Bachmeier.P.0 Box 2506 Roswell, GA 30077-
2506,404-216-3090. tracyshealy@yahoo.com

Hawaii Suzuki Institute, 7/26-7/30,7/22-1/31 Kally Hafner,
1931 Puowaina Dr. Honolulu, HI 96813 808-536-1221,
viniipi@ava net

lsho Suzui Insttute Assncotar, Inc 5/21-6/25.6/21-6/
25.Nana Haddock,Gay Pool 480 Waltman Lanc, Mendian, 10
3512,208 858 309cdyrandmo @y com

ILLINO

Chicago Suzuki Institute, 6/26-7/2. 6/28-1/2.6/26-1/4,Gilila
Barston Blake Brasch.9547 N Springlield Ave.Evanston, Il
003 47 4322, gbarston@musicinst org

IOW.

Suzuki Mumnﬂ Recorder, Flute and Violin Instituta, 7/12-7/17,
7182/23,7/11-1/17. 1/18-7/24.0/13-7/23.1/12-1/13.ini
Miller Patnick 0'Malley 4033 Ross A . Ames, 1A 50014-
3832.515-292-6118. (mim@ne1scape nol

‘Sound Encounters, 6/6-6/16.Alico Joy Lewis. PO Box 9, Ollawia,
KS 66067, 785-242-0247, suaukstings@sbeglobal ncl
Ottawa Suzuki Institute Mid-Southwest, 6/15-6/24.6/16:6/24,
Alice Joy Lews. PO Box 99,0ttawa, KS 66067,785 242
0242 suzubistrings@sbeglobal not

27,Ronda Cole Florence Kwok 6215 Brawner St Mclean, VA

Bismarck State College Music Institute, 6/7-6/10,N/A Kathy
Murphy. Sera Vollmer. 1609 N 191h St. Bismarck. ND
| 58501.701-256-8485. katherine murphy@bsc nodak edu

| Lincoln Suzuki Institute, 7/12-7/15, 1/10-1/15,7/3.7/16 Barbax
Jones, Susan Rosenau. 5730 Prescont Ave., Lincoln, NE
68506-5154.402-483 453 1. ncsuzukinsi Gyahoo com

Atlantic Canada Suzuki Institute, 6/26-7/2.6/76-1/3, Nancy

ase-0ats. Sean Conway.? Pine Bud Place. Portugal Cove
Hewfoundiang, AW 29, 703-895-0423, ncase-
oates@nild ne

oqnnn Suzuki Institute, 7/4-7/3, 5/1-8/6,Domenick fore. Lind
52 Lexinglon Y T 061198602
mv fiareou

Santa Fe Suzuki Institute, 7/25-7/30,7/23 7/41 Lise Knuse
Marilyn O'Boyle, 221 Calle Caceque. Santa e, NI
57505,505-988-5375. duector@sfsuzub: org

Itha

College Suruki Institutes, 7/11-7/16 and/or 7/16.7/23,7
11-7/16 and/for 7/18-7/23 Sanford Reuning, Joanne
Thibadeau, lihaca Talen! [ducation, Bux 669, thaca, NY
14851,607-272-6006 116@lakenet org

Wastchester Suzuki Institute 6/27-1/1, Amy Rosen, 364
Weaver St Larchmont, NY 10536,914 634 5945
amystring@aol.com

OHIO

International Music Festival and Cleveland Suzuki Instituta, //

25-7/31. 7/24-6/1 Budget Jankowski, 01 Ray Landers 299
Ravenshollow Drive, Cuyahuga Falls, OH 44223, 330 9.
8395, sanomi@aol com

20

Lock, Susan Lack, £ Main, Columbus, 0N 43209, 614
236-6471 vumum,.mal edy
A

Southwest Fund's Oklahoma Institute for Suzuki Teacher
1/22-1/30 a1 Sclonwald, 1105 Hunnglan,
Oklahoma Cily, OK 73115, 4058431350
pschonwald@cox net
A

Capital Suzuki Inﬂllu!u ﬁm 6/26, 6/19.6/27, 1/5:7/9, Duuglas

Kaste, Suzuki Stang Insttute. 935 W. Park Loop, Memplhis,
| TN 38157.4090.901 678 2808 kmesms@memphis cdu

Southwest Suzuk te, 711, 712-016.1/12-1/
20.Cathy Williams Hargrave, O Biuce Hargrave 5613
Willowbrook i, Rowleit, TX 75008,872-412 B4G4
cwhargrave@aol com

o

Utah Suzki Piano nstitute. 7/13-7/16,7/12-7/16.Diane C
Smith. Connie Bell, 263 N Lakeview Dr . Clearfield, UT
84015, 8017766210 phone and fax 801825 5026, cell 801
6281098, dianeuspineiscape nel

Southeast Suzuki Institute. Student 6/20 6/24, Chamber

Music 6/18-6/25,6/16 26, 6/16-6/22. 6/22-6/2 Nan
Fraeman, 91 Joe Teague Road. Hichary, NC 28601
T B20:322 7604, e 020 485,294, Gl 28,208 0115
suzuhi@conmne con

Suki Association of the Greater Wasington Area Flute
Institute, B/2-/6.7/31-076 Anne Sunth Papp. Rebicea
Collaros, 3210 Cunninghain Ditve. Alexandiia, VA 22309 703
7809294, clatiyanne@juna con

Greator Washington Suzuki Piano it 16:7/91/57
9.Susan Matson. 54 North Carliste Street. Greencastle, PA
17225717 5874573, guspinectcre mmsinet net

Central Virginia Suzuki Institute, 7/24-7/30. 6/1 8/6, Hudy
Hazucha, PO Box 2264, Lynchburg. VA 24501, 434 845 2227
Ligsuzuli@aol con

N

!

Japan-Seallle Suki Institute niernational /3 8/7.6/2 /7
Bathiara Balatero, Mioko FHirata, 4332 151 Ave NW, Seattle
WA 90107, 2067821212
balatero@comcast net japanseatile@concast net

Suzuki Institute of the Palouse, //4-7/9. Jonet Delenple. Diare
Warthey. 425 SE Hgh St Pullman. WA 99163 509 3331318

detenple@conpletsiis (o

American Suzuki Institute. i/ 6/14.6/1 b/, 18 814 Dee
Martz, Suzuhi Center. 2101 Main Sueet, University of Wi

Paule Barsalon. Sally Gioss. 21 Kornght Ky W, Gugll
ON. Canada N1G 315519036 3790 pauleartset net
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tern Ontario Suzuki Instiute, /150720, 61411722

Stevens Punt, Stevens Pont. W1 S1IB1. /15 346 3033
‘ Stk i@uwsp edy

Suzuki Programs—How
Do We Manage Them?

Compiled by Kathleen Spring

or the past year, the SAN office
has been

ollecting information

on how numerous Suzuki pro-
grams are administered. The SAN de-
ded to implement this project in
order to better serve our members and
others interested in starting programs.
The information was collected by e-
mail, letter, and sometimes in person
at SAA events. Who responded to the
inquiries? Innov;
tors, administrators, and teachers who
run a multitude of Suzuki programs
graciously gave of their time. The big-
gest finding is
mation of what we already knew.
Suzuki people are very creative. No two
programs are alike. There are some
shared traits, and some are more simi-
lar to each other than others, but each
one is unique. For this reason, the re-

tive, tireless diree-

in some ways a conlir-

sults are best communicated, not as a
scientific survey, but rather as “lind-

ings” from the questionnaires and in-

terviews.
The programs interviewed are cat-
egorized as community programs and
university programs. Upon closer in-
vestigation, it became apparent that
many programs are also various con-
binations ol these types. Private stu-
dios are not part of the survey

Arcas
lowing:

How did the program get its st

How is it administered?

How are the finances handled

For Unive
grees ave availuble? For those that olter
Suzuki degrees, a description ol the
degree program

What type ol Lacility is being used by
the program?

investigated included the tol-

sity programs, what de-

How are the pedagogical aspects ol
parent cducation, group lessons, and
recitaly dealt with?

What, if anv. ennchment classes are
offered?

What is the size of the school, num-
ber of teachers, number of students,
and instruments offered:

So what are the “findir

“Most pro-

grams, whether communits programs
OF UNIVErsity programs, were begun by
one person, often a studio wacher who
had a vision of doing more. Visions of
owth and outreach resulted in

grams that are now serving ¢

ol students and

heir ta

“Power of One™ was cle

demon-
strated. Al of us need to remember
tremendous influence for good
one studio—or even teaching one s
dent—can have

s might be expected, the lurger
programs and those at universities tend
\n
overwhelming majorin of the program

1o have more administraive he

directors are also teachers in the pro-
gram. A few very large communine mu-
sic schools  have  non-teaching
directors. These are comprehensive
schools which teach many instruments
and have Suzuki departments within
their schools. The directors or coordi-
nators ot the Suzuki departments
within these comprehensive schools,
are also teachers. Most programs have
some secretarial and bookkeeping sup-
port. I university progruns, these may
be student positions. tn the smallest
programs, these duties are often
shared by the taculy.

Most teachers are paid on an hourly
basis. Predictably the benelits that
teachers receive range trom no benetits
o [ull benelits. Full benetits are given
mostly w the tull tme eacher-divec-
tors employed by either the universi-
lies or larger community music schools.
Although 2 number of programs otfer
no benetits o any Kind, it was encour-

VIEWPOII‘I{S

benefits. Some offer

4 percentage basis, accord-

imber of hours taught
give 1 choice between health and
retirement benefits. This option works

well those who have medical cover-

age from a spowse’s insurance. but not
so well tor those who don™t!

Some pro-
v a percentage of ahealth in-
wnce premium. Many programs give

ur

limited professional development
funds o their teachers. University pro-
grams tend o have a director who re-
ceives benetits, but have limited or no
benetits for other teachers in the pro-
gram. The lurger communit programs
with full benetits (2 of the 27 programs
mteniewed) are actually more uniform
in their benetits, with all full-time
teachers receiving full benefits and any
parttime teachers receiving a percent-
age of the full benetits package. With
the cost ol benefit being so high, it is
casy o see why the larger schools and
programs offer more in this area.
Tuition is the primarny source of
funds for all programs, but many pro-
grams also do tundrais
ships and solic

ing for scholar-
grants and donations.
University programs receive in-kind
sevices which reduce facility costs and




O Nurtured by Love: The Life and
Work of Shinichi Suzuki

Narrated by actor Noriyuki “Pat* Morita, Nurtured by Love is an

intimate journey through the life of one of the world's most influ-

ential music educators, Dr. Shinichi Suzuki. Winner of Gold World

Medal and National Telly Award.

VHS-$38.95 plus shipping and handling

O Parents as Partners Video

This three-tape video set contains 6 hours of footage from the Parents as
Partners sessions at the 10th Conference in Minneapolis. Topics include
“The Ten Biggest Mistakes Parents Make in Teaching Their Children” by
Jeanne Luedke; “Building Independence From the Beginning” by Nancy
Lokken;“Hurrah for Teenagers and Their Parents” by Joanne Bath and
more.

VHS - $20US/each or $48US/set of three

Q First Class Tips for Suzuki Parents

A collection of the best American Suzuki Journal articles for parents
from the past 20 years. This book will be an invaluable resource for
new and experienced Suzuki parents and teachers.

$10/US plus $2 shipping $14/CAN plus $3 shipping

O SAA 10th Conference
Concert Videos

High-quality productions of the youth concerts from the SAA 10th
Conference in Minneapolis. Tape 1 contains the Suzuki Youth Or-
chestra of the Americas, Orchestra 1 and 2. Tape 2 contains the
Suzuki Ensembles Concert with the MacPhail Center for the Arts
Suzuki Talent Education Group, Windy City String Ensemble, Buf-
falo Suzuki Strings Friendship Touring Ensemble and The School
for Strings Camerata.

VHS - $25/US $40/CAN each

Suzuki Twinklr flyer. Introductory information for
paronts. Attractive 2-sidad handout @83 50/12 or
§12/50

Creating Learning Community Brochure. $ 35
each, § 30 each/26 or more.

Long-term teacher training flyer and complete
listing of current long-term programs (no charge)

New 2003 SAA Membership Flyer, includes
benefits of membership and application form. (no
charge)

2003 Minijournals: § 50 each, 12 or more: §.45
each ( Specify issues)

Annotated Bibliography of basic Suzuki materials.
Includes over 90 titles @ §5 00 each or §1500/4

American Suzuki Journal back issues: $7 each for
members, $9.50 each/ non-members (as
available).

American Suzuki Jounal. Complete Index, Vols.
1-30, alphabetical by author and by topic @ §$10
ea

The Violin Column by Milton Goldberg $8 00.

Videotape for purchase: Variations ona Theme by
Mozart - $40 plus S&H. Good introduction to the
Suzuki Method.

SAA Video Creating Leaming Community
Describes the SAA's pragrams and goals. (no
charge)

Suzuki Graduation Certficates: Teachers may
orde for student graduation - §5 for first
certificate, $3 for each additional order

Teacher Trainer Application Packet - available to
Active members interested in becoming Teacher
Trainers (no charge)

Teacher Workshop Application/Institute
Application - forms and information for anyone
sponsoring a Teacher Development workshop
Ornew summer institute (no charge).

Except where indicated, prices include postage within the U.S. Outside U.S., there will be an additional postage chaige.

Name

Address

Credit Card #I

Expiration: Name on card:

e e e

AMERICAN SUZUKI JOURNAL 7/, 2001

PAYMENT:
Q Check

Q Cash

U Visa

_—
Send checks to: SAA, PO BOX 17310, BOULDER, CO 80308 or Call 303.444.0948

Q Mastercard

office support eosts. The sehonls with
the most aggressive fundraising en-
deavors also have the most w offer in
terms of scholarships and teacher hen-

efits. Tuition alone does not generate
enough to cover these two areas.

Of the twentvseven programs inter-
viewed, eight grant degrees. The de-
grees being offered are B. Mus
Education and M. Mus. Education with
emphasis in Talent Education, M. Mus,
in Performance with emphasis in Suzuki
Pedagngy, M. Mus. Education with em-
phasis in Susuki Pedagogy, M. Mus. in
Suzuki Pedagogy, M. Mus. in Perfor-
mance and Susuki Pedagogy, and a
DM in Performance with supple-
mental area in Suzuki Pedagogy. All
degree granting programs have provie
sion for the students to do some teach-
ing. In some programs this is kept (o a
minimal number of hours, and most do
a portion of the teacher trining before
they are given students of their own (o
teach. Mentoring is most olten done by
ainers who are part of

video. Teacher
community programs often offer train
ing on an apprenticeship basis,

University programs naturally tend
to use university facilities, although
one program which needed more
space managed an in-kind swap! Ten
of the programs contacted use facili-
ties of colleges or universities. Some of
these are really community programs,
which are allowed the use ol facilities
by educational institutions. Eleven pro-
grams rent or lease facilities, three own
buildings and rent additional space for
satellite programs. Three community
schools own their own facilities. The
non-academic spaces being used
ranges from converted houses, offices,
school spaces, or churches, W space
constructed specitically for the school.

The Suzuki progrums contacted are
very busy. Most programs have group
lessons weekly. Although this probably
doesn’t really mean 36 times in the
school year, it is evident that this as-
pect of Suzuki education is not being
forgotten. A lew meet one or o tines
a month. Most progruns have a parent
education program ol several weeks,
Ihe longest parent education courses
are eight weeks long. The least struc-
wred programs in this area have a par-
ent orientation and leave the rest up
w the individual teachers. None of the
progurums said that they did not do par-
ent education! (Whew!]

It’s a Holiday for

The title of Dizad Ruse'5 composition “Haliday for Strings™ from 1344 most likely does
nat comure up wnages of 3 pofessional confersnce. play-ins, het summer days, or

meeting Suzuks friends sgmn Hot ths s
“Holiday" for your Supsis tesche it doasm't

“Holiday for Hutes™ 15 just fines 'ou! Mouid sou like to help bring some holiday cheer to

others? Hera ate some idess for gou.

This past summer 3 numpet of Sumin tsachers ;’
were able to attend sutmner nstitutes bessuse the

local Suzuks program or the hume studi

made it possible. Though thew imsttuty wivisy was
certanly not like 3 Hiewaran honday wth surf snd

sun, it was very nsping snd reursnsting
teacher wWho was 3 iucky 1etpwet

Teachers love 1o “taik shop ™ When they 381 to-
gether, stones sbound and mutusl SUppt S -
ont This shated time gves teathers 3 chants o
gain new insights, 18eas, and stalepes ‘or e
home stutho. Just having the time 10 reliset on e s
own students and studo, Jres 3 ‘e tehad
enthusiasm for s of her students. Not oewy '3 20 mstitute week imvaiuadie for your
home teather, dut 3 ift of “ep for stteniing 3 regona o imtesnaticnal conference
CONNECES YOU! SIH0 10 the @ger SWuo wOridwie ‘amiy

There are many ways 1hal wou ah e 3
easy as a numbet of Darents DoAY Thet

with a certificate Many aiger Moyairs m™ ah ¥Gam2ed Dafent Qroup difeady Nave
continuing educabion funds avaabe 1 Jxets @ PNSe FOups wanl 10 J0 something

special, pefhaps zalfa funds tousd Map 10
faculty.
This summer the SAA Jave SCNOIANES

SOUICE 13 OM1En very Neidlu: 10f young teak?
Experienced leachers who ae parl of 30 =ia0ashed smversily program often have
professional development Lds avaate 3ul 'hefe e Mmany other Suzuki teachers
WO 40 NOE have afy Ouls«ie DEIp. 1S vouf ‘eanes e Oi hese? Maybe you should be

one of Santa's deleClive zives and fnd dul!

2 good time of year to be thinking of a
have tu be just a “Holiday for Strings.” a

vatams

|
|
0 sath |
|
|
|
|
]

e s onet of Noliday. It could be as
“Horidzy 5417 and Dresenting the teacher
olate e “Houday” INOugn the entire

0 teahers ‘o raumng at institutes. This
3 wi3mng to further thewr raiming.

If there could be a satellite dish pick-
ing up all Suzuki recitals wking place,
we would be amazed at how often thas
literature is appearing in recital. Every
program interviewed has numerous
recital upportunites tor their students,
The most common recital profile is a
wonthly solo option, tha group recit
als per vear, and numerous community
outreach concerts. The larger pro-
grauns have chamber music, orchestras,
and sometimes theory available for
their students. The instuments being
ulfered retlect the demographics of the
averall Suzuki world with most students
studying strings and piano. Flute and
Guitr are beginning w appear in more
programs, however.

The rnge in size of the schools in-
terviewed is huge. Some have enroll-
ments in the thousands. These are the
large community schools, so the actu-

allv Suzuki enrollment is in the hun-
dreds. When this is wken into account,
2 small program would range up to 100-
150 students, and the large programs
would be up 1o approsimately 350,

The directors of the schools with
whom I talked are very busy people.
Thev have the usual frustrations of find-
ing time for and implementing the
tpe of parent education courses that
they want and abso the ditficulty of main-
wining upper level groups. They are
Jjustifiably proud of their programs and
find creative and innovative ways to
make things work as circumstances in
their schools change. &

Formerly of Walla Walls, Washington, Kathleen
Spring lives i Awrora, Colorado. She iy an active
Vialin Teacher Trainer, mantins a busy violin
studio and teaches frequenty at workshops and
institutes. I addigon, she works parttime for the
SA\ i communications and publications.
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It’'s None (all) of
Your Business

Collecting Payments—
Past, Present and Future

By Beth Gigante Kingenstein

Reprinted from American Music Tracher, Volume 53, No. 1, August/September, 2008, with permis-

National Associ

sion of Music Teacher
for “It’s All Your Busines

ike the English language or our
understanding of the solar sys
tem, the independent music stu-
in a state of constant flux. Today
studio looks and operates much dif-
ferently than the studio of fifty ye:
ago. One area that has changed signifi-
cantly is our system for collecting pay-
ments. While it is important (o set ou
rates at an acceptable level, it is also
important o use a system of payment
in keeping with today’s professional
studio. Below is a summary of past prac

tices as well as some of today's creative
solutions to the challenges of getting
paid the correct amount, on time, by
everyone, By reviewing a number of ap-
proaches, we can determine what will
work best in our present and future
studios,

In years gone by, students came Lo
the studio with the payment for that
day’s lesson. No bills were sent; no
long-term debts were incurred. This
re d very little bookkeeping, as-
suming that students brought each
week's payment with them. When the
student missed a lesson, however, the
teacher did not get paid, The teacher
could not count on a steady income,
and earnings could be greatly im-
pacted by sick or unreliable students,
entually, teachers started charg-
ing by the month, At first, many teach-
ers adjusted each month's income 1o
reflect the exact number of lessons in

tion. Beth Gigante Klingenstein is the AM7 columnist

that month (three lessons due to a
holiday or five lessons due to a fifth
*Wednesday). They also would adjust
payments by deducting the charge for
any missed lessons. Book expenses
and fees incurred during the month
would be added to the bill. The dis-
advantage o this system was that it re-
quired a great deal of bookkeeping,
nd the teacher still could not rely on
a steady income. The amount owed
cach month fluctuated with holidays,
missed lessons and book expenses.
Parents needed 1o be sent written no-
tice of the amount owed, which could
vary significantly from month 1o
month.

One huge step forward was the de-
velopment of a system of set monthly
payments. Teachers decided how many
lessons would be taught during the
school year and then divided that num-
berinto equal monthly payments. If the
teacher offered each student forty les-
sons during the school year at $80 a
lesson, the annual income from each
student was $1,200. That income could
be divided into nine equal manthly
payments of $188 or ten monthly pay-
ments of $120 per student. At this
point, more and more teachers staried
1o call the payments “ition.” As with
any school wition, the amount owed
was not altered due 1o missed classes.
Each teacher developed a make-up
policy that established when lessons
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would or would not be made up, but
missed lessons did not impact monthly
tuition payments.

Teachers also started 1o charge a
book and fee deposit. The amount
charged was recorded as a deposit on
an invoice. Book expenses and fees for
competitions, festivals, late pavments
and so forth were then deducted from
that deposit during the vear. Teachers
no longer had to figure extensive book
bills at the end of cach month or track
unpaid book money. A copy of the in-
voice was forwarded to the parents
when the funds were depleted. Parents
appreciated not having monthly wition
pavments aliered, and the invoice pro-
vided clear documentation of the ex-
penses incurred throughout the vear.
‘When the child stopped lessons, any
was

unused money from the depos
returned 1o the parents.
Teachers were now able to carn a
steady monthly income, unaflected by
missed le
ferences or book bills. Excessive end-

s, holidays, tips to con-

of-the-month bookkeeping was no
longer needed hecause parents always
Knew the exact payment expected each
month. The only disadvantage to the
system of set monthly taition was it usu-
ally was based on lessons received dur-
ing the school year. Summers often
were treated differently. Although
some teachers had a summer income
that was comparable to their income
during the school year, many did not.

I summer lessons were not taught or
were greatly reduced, the teacher’s
summer income suffered accordingly.
In line with the desire for a steady sys-
tem of payment, teachers began o de-
Vise some creative solutions o the
“summer shump.”

Today, the easiest way 10 produce a
summer income is (0 go back o the
annual income produced per student
(say $1,200 as figured above) and di-
vide that income by twelve months in-
stead of nine or ten months. The
$1.200 income produced by forty les-
sons during the year can produce a
monthly income of $100 per student
during all twelve months of the year.
The monthly income is slightly lower
than when it is received over only wen
months, but now the teacher receives
steady paviments all year. 1 the wacher
had thinty students, this would produce
an income of $3,000 every month of the
vear Even it the wacher decides o go

to Talv i August, he ar she snll will
recenve the same monthly income as in
October or April. Sueh a swstem can he
clearl explamed in a poliey sheet that
the parents sign

There are a number of ather w

.-
mer options as well. One ix 1o require
students t attend aset number of sum-
mer lessons. The summer lessons, say
<ix. may he similar 1o lessons during
the schaal vear or might cover some
special area. Perhaps the student
might want to study only jazz, Mozart,
Billy Joel. duets or hymns. By focusing
of special interest 1o the st

on an are;
dent. the teacher can inspire more e
ger participation during the summes
months. Some teachers require that

cach student pay for this summer ses
sion, whether they attend or not, 1o re-
serve asslot on the teacher’s fall voster

\nother way 1o receive pavinents in
the summer is to hold a sammer camp
The camp might cover actvities lor two
np may be

to six hours a day. The
centered on a single theme such as
a

world 1
opera, chamber music, Bach
Background information and lesson

usic, juzz, the romantic ¢
i so on

plans are easily accessible on the
Internet and can be used 10 build an
appealing curriculum. Activities can
include listening examples, educ

tional videos, performances, cooking
puter time, handson

and snacks, ¢
projects, educational presentations,
and musical games and acuvites. One
or more camps could be otfered dur-
ing the course of 4 summer W students
from a number of studios. The camps
can provide 4 fun learning experience
for students and an important supple-
mentl income tor wachers.

There also are creative ways o com-
bine income sources. One illusuanon
of such mixing and matching would
be tor 4 wacher w receive set monthly
wition pavments September thiough

June. followed by a payment in july toe

summier camps of & requited number
of summer lessons, tollowed by 4 pay-
ment in August lor an annual tee, such
as a workstaton or studio tee.

Some wachers choose w bill o w-
idon on 4 semester ot tenm basis. Pay-
ments can be collected based on two
semesters during the school vear, or
on sin- 0 nine-week terms. This sys-
wem is best used by teachers who aie
good at budgeting or who will not sut-
Ler the linancial stess ol having tuiton

payments depleted long before the
end ol the semester

In recent yvears, a growing number

Ners huave turned uy agences 1w
ing that

tition payments. F
collecting fees shonld not be gart of

one’s professional duties, teachers

s specitically

have turned 1w agen

Iect 1t for the e

designed 10 ¢
dependent st of students with par

ents’ names, addresses snd phone
munbers plus the tuon owed. The
weney then sees that pavments are
collected m il A snall few s charged
to the mdependent teacher The wr-

vice saves the teacher e, sz

g hookkeeping and the stress of

collecting unpasd
\nother tecent development m the

collecnon of tuton pavments s the

se of automaii pavinents. Pareots can
request that pavinents for lessons be
included on ther i of swomata ank
sl

withdrawals. Pavinenis 165 tuis
be withdrawn trom he parent s < be< ke
16 the teadher. A

tand «r

g e
sumilar verson of such paviments can
be inated by the icacher The tea et
holds a patent meeting st the begi-
mng of the vear and collects posidated
checks from cach family. The checks
are dated September 1, October 1 and
so lorth. On Scptember 1, all the Sep-
tember checks are deposited. Each
month 4 new et of checks is deposted,

and other checks are held unul ine
correct month 101 their use. \o furthes
collection of finds or bookkeeping i
necessary, and ihe parents weal the
monthly checks ke an sutomatic with-
drawal trom therr checking wcount

Finances are an inportant past of ous
success m the independent music siv-
dio. Setung professional rates 1or our
services 1y 4 vitad st siep o financial
security. Then, it s important w de-
vise 4 funcuonal and etficient way
collect our pavments. The method of
Paviiient we choose can impact our an-
uual income. By choasing careiully, we
can decrease our boukkeeping, free
ourselves trom the suain ol uncolk-
lected payments and provide ourselves
with 4 steady year-long wcome. &

geustenn, NCIM, has been an

i teacher on tvenieight vears
ek i o e tacudy of Valley City State Universisy
AVOSU L  Nanth Dabata, where she abso i the
directun ab the VOSU Cammuwmty Schoul ot the
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"MUSIC
TOGETHER

THE JOT OF PAMILY MUSIC™

Your eyes will change.
Youwill see music and children

0 anew way.

TAKE A WORKSHOP
AND LEARN TO:

® cad the muss that children love

® Lndersiand muss deveiopment
erth through 3ge five

® 3clp parents nurture musscal
growth

® LPDOIT 3 NEW ZENCTalion of
musscaily competent children

40 WORKSHOPS
NATIONWIDE!

Princcton NJ - Sept. 12-14, 2003
Houston TX - Oct. 10-12 2003
Northampton MA—Nov. 7-9 2003
Princeton NJ — Nov. 7-9, 2003
Oyster Bay NY - Dec 11-13, 2003

— Pans, France — |
November 1410, 2003

For a workshop near vou—

WWWMUSICTOGETHER COM
(800) 728-2692 X329




Website: www.coloradosuzuki.org

t aspen, colorado

session one
June 14-19, 2004

j 2 bedroom condominiums
starting at $76 per night

session two
¢ June 21-26, 2004

Hotels at $57 per night including breakfast

Combine your family vacation with the Colorado Suzuki Institute
in the Rocky Mountains at Snowmass Village at Aspen!
Luxury hotels, studios, and condominiums
are available at affordable prices.

/I(SWM“"

Violin = Viola = Cello = Bass
® Piano = Flute** = Guitar*

featurif
= Extraordinary Facuity & Programs
= Teacher Training Available at All Levels
= Chamber Music Programs for Advanced Students

= Special Housing & Activities for Unaccompanied Teens
= Free Daily Activities for Families

For Program Information, Call or Write:
Csl/CMas

373 Clermont Street

Denver, Colorado 80220-5641

Voice Message: (303) 399-5764 )
Fax: (303) 399-2999 “*Flute is ble only in Two.
E-Mail: gailseay@color ki.org *Guitar is le only in Session One.
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Busking at Bestor Plaza:
A Mom's Journal

Sunday, June 29, 2003

It as our fiest Sunday back at
Chautauqua Institation i wpstate \ew
York. As I walked around Bestor Plasa
the town square, | saw several voung
bows plaving violin tor donatons. Thiee
of the bows seemaed ven excreed about
how much money they had carmed and
were attempung to dinide
the total amongat them-
selves. 1 thought that plaving
in Bestor Plaza mught be @
good project tor m sevesn-
vearold daughter. Robva,
and her cello. It might give
her some impetus and

means o save tor the coveted
Amenican Girl Doll vunk
Robyn was veny inter-
ested in the idea of busking
on the plaza. However, 1 el
that if she were just plaving
0 earn money tor henelt,
the project would end up
teaching her that music »
for money and tocus auen-
tion o much on henselt.
So | suggested that halt of
the proceeds should be do-
nated w the chany of her
choice. After discussing sev-
eral chanties, Robvn chose
the Ronald MdcDonald
House. We also discussed the idea
that plaving music for people is like
giving them a gift. It she didn't make
asingle penny in donations, she would
still imagine that she was giving the
listeners a gift of musi;

Sunday, July 6, 2003

This morning Robyn made a sig
saving half the donations would go w
Ranald McDonald House. We prac-
ticed for forty-five minutes listing the
songs that were in good enough shape
1o play in public.

By Caryn Wiegand Neidhold

When we arrmesd, we seeup i i
stand with the sign she made and
opened et case She sat on e pink
Bucket aned atier o bashiul st plaved
Dainkle She immediatel dove onto
m kap e a i of shaness Bue with no
spped tght up

encouragement she |y
and started plaving again. So wany

—y

Rolyn Newholt plays hei oell ai Besto; Piaza

peaple stapped by 1w lisien. She got
gond ar smiling a1 people while sl
plaved and answered e “How ol aie
o™ and “When did vou st play-
s repeatedly

s

mgi" quest
peaple staved or g lang e aid sa
and listened. some T Just @ e a
A by, Nearly evervong

they pass
drapped money i her cell case
She plaved bar twar howts staighi

lermissiane Several lies

without an i
1 suggested that she stop o ke o
break. Each tme she sad noe Fually |
suggested she play seven mane sangs
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A Suzuki
Teacher’s
Thoughts on
Music Readin

24

By Diana Nuttall

usic reading is a controversial and

complex subject. This new series of

articles will discuss issues in music
reading of interest to Suzuki teachers, parents,
and musicians in general. Why notation devel-
oped and its importance to western classical
music and musicians is the topic of this first
article. Other articles will deal with the mean-
ing of notation and the process of music read-
ing, the development of reading skills and the
relation to auditory development. The series
is meant to stimulate thought and debate, and,
hopefully, development of additional appro-
priate materials for Suzuki students.

The question that comes up most often from
the ummualed is “Do Suzuki students learn to
read music?” Suzuki teachers in North America
are quite defensive about this misperception
that has clung to the Suzuki movement. We do
teach our students to read music, and there is
a whole generation of musicians out there prov-
ing that Suzuki-trained students not only have
excellent ear development, but read music
well. Nevertheless, we have all been searching
for better ways to teach music reading.

“Do we really need to learn to
read music?”

Like most Suzuki teachers, I have been ex-
pc:imcming with different approaches to mu-
sic reading over the last sixteen ycars of
teaching Suzuki cello. Some of my students
have become excellent readers, far beter than
I and some have had great difficulties. The
contrast between the excellent readers and
those who have more difficulty had caused me
to look carefully at the processes involved in
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music reading, but not long ago, an cvent
started me thinking about music reading in
general. A parent questioned me about the
need for her daughter to learn to read music at
all! Did her daughter really need to learn to
read music il her auditory skills were good
enough? Shouldn’t we just continue to develop
her auditory skills? 1 was taken aback! It didn’t
seem good enough to say she needed to read
to play in youth orchestra. Her questioning
caused me 1o examine my basic assumptions
about music reading.

A natural extension of speaking one's
mother tongue seems to be to learn to read it
and write it. In fact, intellectual development
and growth is still auained by reading and writ-
ing despite technological advancement. Devel-
opment of ideas and interplay of intellectual
thought are enhanced and, in some cases, even
made possible by reading and writing skills
shared by many people. This became the ques
tion for me: “Is it a natural extension of playing
music 1o learn o read it and write it, as it is in
language?”

In language many illiterate people are cre-
ative speakers and learn very well auditorily.
They are independent learners and can be
creative and original, yet they are also limited
in what knowledge is accessible to them and
in how they can share their original ideas. In
music many commercial musicians today func-
tion very creatively without ever having learned
to read music. However, their access to the
classical masters is limited. Their ability to
communicate musical ideas is also limited
because they must always demonstrate their
ideas. Their ability to play with other people
depends on others having the same ear devel-
opment or better, similar musical backgrounds
and even a common language to describe what
is wanted. This forces them into predictable
patterns, such as certain chord progressions
within which they have some leeway. In many
cases it becomes a matter of a cooperative mu-
sical venture that creates something not fore-
seen—a sort of musical happening! It is
marvelously fun yet quite different from a clas-
sical music process where generally the notes,
rhythm, harmony and even dynamics are pre-
conceived, and the performance is an inter-
pretation of that pr
(completely random) music is
some level in classical idiom.

In western classical music—the music even
rock and pop musicians must claim as their
heritage—communication of the musical ideas
ll‘u.lll the creator, or composer, has been through
written music since late medieval times. Like
written language, notation was originally devel
oped 1o aid memory. The music stopped “evoly-
ing" from one generation 1o another as folk

conception. Even aleatoric
“planned” at

music does with strictly an aural tradi-
tion. Because it aided memory, nota-
tion, in hoth language and music.
helped in the development of longer
and more complex forms. If musicians
had been able to record the music at
that time, perhaps they wouldn't have
started to write it down.

Influence of notation on forms
and styles

Standard Music Notation brings out
or emphasizes certain aspects of the
music it represents. It has influenced
the way composers and musicians
trained in Standard Music Notation
think about music. As a result notation
has influenced the forms and styles that
have arisen in western music. The op-
posite force has worked also: the more
influences from Asian or African music
affected the way composers wanted to

While a score for a Beethoven Sym-
to what it should
sound like, it also leaves room for the
imagination to enhance it: it leaves
room for the performers to be creative
in the realization of the sound. A per-
formance is a joint effort of Becthoven
and the performers.

phonyis very precise

Understanding through
referencing the score as
well as listen

Each “collaboration™ is unique. To
learn to play a piece from a recording
is to add a third dimension to the “col-
laboration.”™ It is like learning the mu-
sic of Beethoven through a filter. Some
filters will clarify and some filters will
obscure. Tempi. rubato, phrasing. dy-
namics, and even notes sometimes
might be the performers’ ideas. not

Beethoven's. Without reference 1o a

It is not enough to teach
children to read so they can
get into youth orchestra

write music, the more specific and de-
scriptive notation has become.

Notation aids assimilation
Written music allows music to be as-
similated quickly. Strauss could write a
new waltz, hand out the parts and have
it played that very evening. Strauss him-
self did not have to be there! Reading
a play by Shakespeare takes maybe an
hour yet seeing the same play would
take three hours! Score reading is like
that also o a certain extent. A score
can be “seen” more quickly than it can
be heard. To inner hear every note
would probably take an equally long
lime even for a proficient reader, but
still does not need a full orchestra.
Notation allows great musical
thought to be communicated even
when the composer has lost his hear-
ing or ability to perform himsell
Beethoven wrote some ol his greatest
works when he was deals e could con-
ceive of something complex and won-
derful, yet still communicate the
intentions 0 other musicians wained

o read music,

written score it is hard to know which
idea was whose. Going to the score as
well as listening allows a more precise
image of the performers’ artistn and
what possibilities for new performances
might be. The difficulty of reproduc-
ing a Beethoven symphony without writ-
ten music would be immense and
massively ime consuming! Music read-
ing, as a result, has become an essen-
tial skill for an orchesural musician. Any
musician wishing o explore musical
literature tinds music reading an in-
llhpumblc skill, just as 4 person wish-
to explore histony or science tinds

ing
veading a language indispensable.

Development of students as
independent learners

Ihe answer 1should have given the
mother who asked me it her daughte
really needed o read music should
have been that notation has been inte-
gral w the development of Western
music and as much @ part of that heri-
tage as performance. Understanding
Notation gives 4 musician a ol for
greater understanding ol western mu-

sic and is ultimately invaluable to her
development as a performer.

Examining my basic assumptions
about music reading did not change
my mind about the necessity of learn-
ing how to read music but it did help
me to delineate my goals in teaching
music reading. [tis not enough to teach
children to read so they can get into
vouth orchestra or so they can decode
a piece with no reference to a record-
ing. When we teach music reading we
are showing a way of hearing the music
by how the notation represents differ-
ent elements of the sound. How we
teach students to approach the nota
tion can eventually give them the abil-
ity to “see” all the musical possibilities
or limit them to “see” only notes and
finger patterns. My goal in teaching
music reading is to help students be-
come independent learners and origi-
nal interpreters. &

In the next two articles on music reading 1
will explore what music notation represents.
how we read it. and how all this is related to
auditory develvpment, the prime concern of

the Suzuki teacher. Music reading is a nec-

xsary toul for informed, onginal interpreta-

tion and quick assimilation of western

assical music. It needs to be carefully

e it a creative

thought about if we are (o ma

or all our students.

and rew

ello in Edmonton,

w e past 23 vears. I 1955 Diana
was the Programme Co-urdinator for the Interna-
tonal Swzuks Conterence held in Edmonton and
¢ Direcior of the Alberta Suzuki String
in Edmonton since 1998 In 1991, she and
her tamily spent tvo and a halt months in
Matumoto, Japan, where Diana studied with Dr
Suzubi and observed Japanese Suzuki teachers. In
1999 Diana completed a Cernficate in Adult Edu-
canon at the Uninersiny of Alberta. Diana is often
ashed W give interctive seminan w Suzuki teach-
e on designing and teaching etfective

p lew
o ks and seminars on
nsic reading © Swzuki and nonSuzuki eachen,

sons. She has guen

The Edmonon Endpins, the cello ensemble trom
Diana's studio, has -
eledd throughout West
ern Canada pertorm
g and has released a
€D with all original ar-
angements of Christ
s music, Cello Cheruby
for Chrstmas. An active
wusician, Diana v
wlarly  performs —in
the Emsemble Vivace
(MW viacequaTteL e
and the piano wio, Trio
con Brio,
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Intermountain Suzuki String Institute

June 14-19, 2004
Salt Lake City, Utah
Teacher Workshops, June 10-19

Inspiring young musicians to achieve their potential!

2004 Teacher Workshop Courses

« Every Child Can! An Introduction to Suzuki Education — Pat D'Ercole or Ed Sprunger
* Violin Book 1 — Pat D'Ercole or Ed Sprunger \) -
+ Violin Book 2-3 — Cathy Lee
« Violin Book 4-5 — Judy Bossuat
« Violin Book 6, 8 — Allen Lieb

« "Hidden Aspects of the Violin Bow Arm, Suzuki Through the
Mendelssohn Concerto" — Linda Fiore
* Violin Practicum — Linda Fiore

« Solos for Young Violinist, Volumes 1-3 (Volumes 4-6 (o be offered in 2005) — Barbara Barber

« Viola Book 6 — Elizabeth Stuen-Walker
» Cello Book 1 — David Evenchick
« Cello Book 23 — Catherine Walker
« Cello Book 6-7 — Carey Cheney

Phone: (801) 733-0562
Fax: (801) 733-0563
E-mail: issi@xmission.com

Check website or call for specific dates of individual teacher workshop classes,

www.intermountainsuzukistringinstitute.com

The Resiliency

Attitude

Suzuki Teachers as Mentors

By Mary Ann Froehlich

“Having a talent can be the wellspring of resiliency. Of course, sometimes
hidden talents remain forever hidden and go to waste instead of triggering
resiliency. That means parents and teachers have to be on a constant, diligent
quest for buried treasure within children. "

sa Suzuki teacher you are prob-

ably familiar with brain compat-

ible learning theories and
cooperative learning models. What
you may not be familiar with is the
role of music education in resiliency,
specifically the crucial role you play
as a mentor.

Through the Suzuki Method and
supplementary materials, our goal is
o develop independent,  well-
rounded musicians who can partici-
pate in an active musical life and
community. More importantly, we are
committed o nurturing the whole in-
dividual through building character,
instilling confidence, encouraging
Creativity and compassion, teaching
problemesolving approaches, and cul-
tivating other relevant lite skills. Re-

searchers about resilieney agree that
a specialized tlent or skillis olten
liteline for young people, and the re-
Jationship with mentors (pavents,
fricnds, or teachers) who foster that
talent is the key.

Developing resilicncy is first and

[OreInost a4 Person-lo-person pracess:

Resiliency is fmged in the crucible of car
ing hwman relationships

Nan Henderson

Restliency in Action

—Dr. Mel Levine, A Mind at a Time

What is resiliency?

Resiliency can be detined as the
ability to bounce back after experienc-
ing adversity, risk, and stress. Resilient
people bounce back after enduring
adversity which would harm other
people. Educators and psvehologists
began asking why some people recov-
ered while others did not survive abuse,
neglect, poverty, chronic illness. alco-
holic or mentally ill parents., death of a
family member, or other swessful life
experiences. Why did a majority of chil-
dren become healthy, competent
adults while others were unable to
break the ovele?

Bonnie Benard, a pioneer in resil-
ieney tesearch, developed o srengths
based approach, looking at the positive
Lactors in resilient people instead of

tocusing on the negative risk factors.

he important question became,
“What s tight with vou? What are vou
strengths?” vs. “What is wrong with you?”

In an etfort w help childven, pro-
grams are developed for “children at
visk.” Resilieney advocates tell us that
lostering resilience is aprocess, not a
progran, and developing healthy, sup-
portive relationships is the foundation,
Ihe stigma ol the “ac visk” label does
wore harm than good. Just as we focus
onstudents” abilities (vs. theiv disabili-

ties), we can focus on children’s
strengths. their resources for overcom-
ing adversity. The theme of resiliency
work is communicating to children that
what is right with them is stronger than
what is wrong with them. This is the
“resiliency attitude.” offering hope for
the future

Dr. Peter Benson* lists 40 assets
ta

which protect young people agai
wide range of risk behaviors. Asset #17

lists participation in a creative activity

music. dance. theater. or art) as a pro-
tective factor. Arts experiences provide
a constructive use of time. providing
lifelong skills and esteem. Compe-
tence breeds confidence.

A recent survey completed by the
“What's Your Anti-Drug?” campaign
found music to be the #1 anti-drug

$5.000 students. Belonging

choice for
to a community and peer acceptance
are critical to teens. We as teachers

mentors can equip them to participate
in 4 productive music community, from
our own group classes to a junior high
or high school music program.
Whether vou are teaching students o

plav serious literature, anspose. sight-
read. improvise their own arrange-
ments, or master other music skills, vou
are ottering them a safe mentor rela-
tionship and musical training which
mav be their anchor through a chal-
lenging adolescence. &

Dr. Peter Benon is president of Search Insatuie.

polis. 2 tational nenprofit research o
mzaton dedicaed w promonn
children and adolescents. D By

recomized as one of the leading conmbutors w
the tield
with 4y

£ child and adolescent development,

Al focus on the powet of communities

i raising succestul, healths and caring childien
and adolescents.

Mary Ann Froehlich, MI-BC, CCLS, DAL, is o
e therapist, buoard certitied. and 1 Suzuk pi-
ano teacher. She is the author of nne hooks, e
cluding Music Therapn with Hospatalized Chuldven: A
Creative Nty Chald Lage .\,
101 Weas o Prano Group Class: Bl

(Warner Bros. Publications). Her plane harp
vangements, the Collages series (FC Publishing).
are distributed by Lyon i Heay West, She holds
wrwduiate degrees i piano and g pedormance
and music education wmusic therapy, with 4 DMA
Grom the Univensiy of Souther Calitoria
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Where Is Everyone?

A non-verbal child with autism speaks

at group lesson

By Patricia S. Bray

t was Wednesday afternoon, time for
group violin lesson. Just six weeks
before, Matt’s mother had enrolled him and
his sister in the pre inkle group at the el-
ementary school. We had developed our ritual
of a Japanese greeting at the beginning of each
lesson, as well as many, many repetitions of “Pep-
peroni Pizza™ on the E and A swings. The chil-
dren were engrossed with the process—the
newness, successes each time we established
our stance, bow hold, violin hold and left hand
shape. Each left hand finger took on an iden-
tity of it's own as we struggled for the lightness
of touch and the fine motor flexibility needed
o formulate each pitch of Twinkle, Twinkle
Liule Star.

During the first weeks, Matt’s mother actively
guided his bow. I could see that she wanted
him to achieve all that the other children were
m:

tering. I began to notice that there was some-
thing different about Maut. His mother was work-
ing very hard to make him “normal” like all the
other children in the group. Quotes from Dr. Suzuki raced
through my mind quite often during these early weeks as 1
frequently reminded myself, “All children can learn. This
is my belief.” Thus, in the spirit of Dr. Suzuki, I resolved
that I would make this child successful.

Zarly in my association with Mau, 1 noticed his lack of eye
contact, He seemed distant and withdrawn, into his own
little world, My electronic tuner caused him great distress,
as if the sound were painful. His linle fingers were espe-
cially rigid, as I set his bow hold or helped him establish his
left hand shape. His first bow strokes were 1e suff. 1
sensed that he was very sensitive 1o touch. He seemed oblivi-
ous to the other children in the group.

As the weeks went by, I realized that I had not heard Man
speak. The only sounds he made were whining sounds of
distress or cries of frustration at his mother, as she made
him comply with the lessons,

Alter several weeks of instruction, 1 asked Mait's mother
what would happen if she sat with the other moms and let
Matt “sink or swim” in the group lesson. She nervously com-
plied with our experiment, Much 1o her surprise, Matt was
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conforming (o the group routine! By now. the rital of the
Suzuki lesson was well established. Matt was entranced by
the process. At the end of this lesson, Mat's mather daved
1o admit 1o me that Mat was a child with autisw.

The news of Mat's “label” confinmed my absenations of
the last few w

ks, but it did not change m elationshup
with him or my commitment 10 him. 1 ook wy Suzuki
Teacher Pledge very seriously. 1 had 1o find @ way 10 teach
him. Fwould teach Mat just as 1 would teach any ather ¢luld,
“nurtured by love.” T would not allow him o experience
failure in my studio. 1 replied 0 his mother, “Well, he's
Mat 1o me.”

1 hegan 10 observe some things abowt Mat's Suzuki ¢ Ape-
rvience. He was a champion af iwal. While e was rather
e with the ritualistic lesson tautine we

abaess ad estab-
lished, his obsession was good far the group. Man “wother
tongue” learning games reindorced aun shills with violin
hald, how hald and bow arm. We teciied wards o bowing
gamen, Twinkle Vaviations, Lightly Row. and Go Tell Aw
Rhady. The Suzuki Method was integrating wotan wove-
ment, sensary pracessing and language developuent witun

the gronp lesson Frer at

e e
Toinkle Varianons was itegr iting

bram funetmns Ve childeen were

beginning to how “Pepperani Pig

effortiessh and Mt wis singing P
peront Pizza® as he howerd the wond
rhyvthme

On the axth Wednesday. Matt was
the 6
Hix
on the flooe against the wall With his

o arvive for the gronp lesson

orther had already taken her wat

case i hand. he came mn

g i
Where i evervane ™ Matt had spoken’

s the musie room exebiming

The lank of astonishment and jov on

his mather s face bronght eas w1

eves Matt, a4 nonaverbal child with e
vere antiem at age three, had spoken
hie first sentence at age wven

In the weeks that tollowed, Matt
spoke the word thythms as he bowed
Twinkle Varations, His speech was best
when he was bowing i thvihins. He
with cer-

rarely spoke otherwise 1k

tanty that Matt was commg out ol his

auteun when he ¢ eve contact with

me at the begmmimng ol a leson and

saul, “Your eves are brown!

s lessons unlolded over weeks and
months, Matt was able 1o lead the
Suzuki group by reciting the com
weands snd playing the ingroductions
1 each picce. AL one mdividual les
soin. Matt and his litde sister. Lawen
abo g Suzuki violinist, arrived ton thei
weekly lesson with 4 surprise for me. |
waited anxiously, expecting W hear a
polished versiun ol their current piece
Go Fell Aunt Rhody. Instead they pei-
tormed Allegio by Shinichi Suzuki,
which tiey had seen pentonmed o the
recent wosic, Music of the Heart. When
they arrived ab e teiiabas aten 4splens
did dulce phase, there was 4 long s
lence. With Matt's big biown eves
looking 4 mine. s cherub votee said,
“Wait, Lasien, | didn ©say we condd
sttt Wil g nod at lus vk, at
ey wend W eod Do Suzubi s beloved
lide wane! &

4 bast Canvbiing Usiveosiy

i ik aniisin, pleass
wocnes with Pac Bisy w0
et < uiad wdros, Dot S8 oo
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$9 SOUND ENCOUNTERS

Featuring an outstanding faculty of cellists, violists and violinists for lessons, repertoire
classes, chamber music, chamber orchestra, electives and master classes.

Collgiate Division: For college students and recent high school graduates.
Advanced Strings Division: Advanced students of all ages through high school. Note: Suzuki equivalencies to
minimum repertoire level: Violin - Book 7, Viola - Book 5, Cello - Book 6, Bass - Orchestral experience.

20 Ottawa Suzuki Institute Mid—Southwest JUNE 19 - 24

The OSI-MSW Camp is for Suzuki trained string students (violin, viola, cello, bass) of all levels, including

Pre-Twinkle, Parents, and Teachers. U/

4 Violin Master Classes with Brian Lewis
(University of Texas at Austin)

@ JUNEG6-16

M‘

) “Duo Literature for Violin and Piano.
1 — Interpretive Ideas in the Sonatas of
|

Mozart, Franck and Dvordk” Student Orchestras Under the Direction of David Barg

(New York Ciy)

@ JUNE 6-16

t B;i:m Lewis o® juNe17—-18

) “Conducting for Teachers — Getting
Great Results Consistently”

Violin Master Classes with Guest Artist
Paul Kantor
(Cleveland Institure of Music)

@ JuNE13-14

Dawd Batg @R JUNr 19 —24

Violin Le
(University of

sons with Scott Conklin
s at Arlingion)
GR JUNE 624

“Bvery Chlld Can”
Ed Kreitman 68 JUNE 16

Additional courses for violin and
) Violin Book 1 teacher enrichment TBA
Ed Kreitman G2 jU'NT’ 7= 24

(Western Springs, IL)

Ottawa Suzuki Strings
(Phone) T85-242-0242 (Ffx) 785-242-1110

s
suzuldstrings@sbeglobalnet wwwonawaswadkistings.org
Carnegie Cultural Center, Ottawa, Kansas

Andre, Priya, Liza and Roy Punnoose at the Kennedy Conter

Viva Vivaldi!
Viva Suzuki!

By George Thigpen

hen Priya Punnoose came

with her father, Roy, o my

wite Marile’s Suzuki Music
Studio in Folkstone in August, 1992,
she was not quite seven, and had no
previous piano experience. Priya’s par-
ents had come to the United States
from India as students. They had met
in New York, fallen in love, and mar-
ried. Priya was born in Blacksburg, Vir-
ginia, and her younger brother,
Andrew, in Washington, DC.

A week or so after Priya started
classes Marile confided, *That girl is
going o be excellent. She's such a joy
10 teach, and the father seems so inter-
ested.” Not wo long alter that, paying
more attention o what was going on
upstairs than  what 1 was doing in my
basement oflice, 1 knew that Marile's
assessient was tight on the mark Just
simple Twinkles, but with pertect wne
and thythim! Racing upstais, leeling

ittle silly
claimed,

I bowed gravely and pro-
“Priya, some day we will listen
to you at the Kennedy Center.”
On April 2

indeed on stage at the Kennedy Cen-

2002, Priva, now 16, was

ter, chosen by the Washington Cham-
ber Svmphony in an internatonal
competition to play harpsichord tog
their all-girl, 36-member orchestra pro-
duction, Viva Vivalde

Marile and 1 were cruising in the
Aegean at the tme and unable w ae
tend, and so, this past November, we
invited the Punnoose umily tor a con-
versation over dessert about the expe-
vience of this past, wonderful year. We
wanted to live vicariously that moment
when Priya’s st had shone so brighdy.
We got much, much more than we bar-
guined [or on our ninety minute cas-
sette tape vecording. Highlights are
provided below. We think Dr. Suzuki
would share our pride.

viewPoin‘[s

Georye: Tell me about your very first class at
the Fulhstane Studio, in August, 1992. Were
you apprehensrve?

Priya: | remember standing on a pa-
per. putting my feet right, and learn-
ng tw bow. Excited! Almost seven and
wanting o learn.

Gearye: Did you think boweng was silly?
Priya: Oh, no. | wanted to get into it. [
ey

thought that piano could start
with & bow, of all things!

George: The rigon of the system, the bou-
g, the emphuases on listening to Suzuke lapes
al furme, the iand posiwn, posture, not o
mention mastereng the musi self: all these
things you had tw learn. Surprised?

Priya: Not really surprised. 1 1ok it as
the normal thing, | was surprised when
1 1alked 10 other students at «chool, and
they saud, “Well, we don’t have 10 do
that stull.”™ 1 think it gives you a good
base. though.

Marile: She went with us 1o two of Dr.
Kataoka s workshops in Atanta. Bruce
Anderson (master teacher) said to me,
1 like how he plaws | like her sule”
Roy Punnoose: Mrs. Kataoka said some-
thing very nice about Priva’s perfor-
mance al the 14984 workshop at Temple
Universaty

Marile: Probably “Verv good!™ (the
equivalent of the Congressional Medal
of Honor at these workshops).

George: Waat [ remember is that the
Pruninouse ‘amidy really loved the Suzuki phi-

lsepan

The support Priva got was excep-
tional (Lovking at Rox) You could have
uniten Dv. Suzuki's book for him.

Roy: Thank vou, but it was Liza who
started it all. She said Priva had to learn
music. | said OK, OK. She kept remind-
ing me.

Liza Punnoose: [ insisted because,
when very, very young, Priva would play
her own beauutul wnes on a small Key-
baard we got her.

Marile: | didn’t know it was vou, Liza!
What was good was vou both looked at
music for the long term. At first, Liza,
vou didn’t want w come to Priva's
classes.

Liza: 1 didn't know anything. I didn't
even know the names of the notes, the
ditference between a, b, or ¢. But | just
loved classical music!

Priya: | remember, summer momings,
she would say, “It's nine o'clock, wake

]

n



Priya Punnoose at home.

up. You have to practice.” Then she
would say, “Did you practice all the
pieces?” I'd reply, “Yes.” “Did you play
them correctly?” Mom would ask. “Yes,
of course!” I would answer. Then, Mom,
you would say every time, “I don’t be-
lieve you. Let’s hear them again!”
Liza: I'd say, “You made two mistakes.
There, do it again.” Of course, I didn't
know enough to know if there were
mistakes.

George: You sound like my mother-in-law!
Well, let’s get on. In February of this year—
2002— you received the acceplance letler
from The Washington Chamber Symphony.
What happened next?

Marile: We should go back before
In late August, 2001, I got a lett
the Fairfax-Loudoun Music
ship—I am a member—reminding us
to submit student candidates for their
October Baroque Festival. This in-
cluded a harpsichord workshop and a
student rec I recommended Priya
and another student. Neither had any
harpsichord experience, but both were
good on the piano.

hat.
rom

ellow-

Vera Kochanowski, a harpsichord spe-
cialist, directed the workshop. Im-
pressed by Priya, she agreed 10 (wo
private tutorials. Priya played with com-
petence and assurance in the October
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91st recital on an instrument she had
only just encountered. The decision to
apply for Viva Vivaldi was really a spur-

of-the-moment, “let’s give it a go” thing.
The audition videos were recorded in
Marile’s and Vera's studios on October
31, 2001, ten days afier the recital and
just a day before the deadline.

Priya: On February 12th we got the ac-
ceptance package from them. It was a
big shock. We didn’t even think about
it when we applied. 1 thought, “big
deal!” We didn't expect to get in atall.
We thought there would be a true au-
dition: I would have to sit down and
play it right there. I was sure there was

1o way I could make the second cut.
OK, so I made the first cut. I said 1o
myself, “I bet everyone in the country
got this package.” 1 went through the
package page by page. I went back over
itjusttor

e sure. An hour or two later
I realized 1 had made it. But I didn’t
want to take anything for granted.
Marile: You remember? You called me!
Priya: Right!

Marile: She was so excited! She kept
saying, “1 made it! I made it!” And |
kept repeating, “You made it! You
made itl.'

At this point neither Marile nor Priya
knew exactly what music would be cho-

l‘ first year. 1 said to myse

sen, but Marile knew that The Four
Seasons would be involved, so we
went down (o Towers Records,
bought the CD, and Priya’s listen-
ing began in carnest.

Priya: To play at the Kennedy
Center—it's what everyone says,

' just to encourage you. You know.

Roy: George said that the very

“George is a big dreamer.

4 Priya: So, we got the music we
s were going to use—"Summer”
_ from The Four Seasons, and

other selections, and [ started

ng.

practi
Roy: With only a little over a
month to go, I decided Priya had

to get help.

Priya: We had only one month

and maybe a week. There were

four pieces, and they were huge

piccesl—Summer, Concerto in

G minor, Concerto in G major.

and Gloria.

Marile: Four long—really long—
picces. And to play with the orchestra!

When the Punnoose family realized
they had such a short time, they knew
they would have (o go on a full-press
schedule just 10 prepare Priya for the

event. Roy rented an ancient harpsi-
chord and pressed Mrs. Kochanowski
into service again as tutor. Priya came
regularly to Marile’s studio for help
with the intricate readings of Vivaldi's
chords and their playing. She sur-
rounded hersell with the music at ev-
ery possible moment—at home, on the
car stereo, while going to sleep: there
was no quiet time

George: The remarkable thing is how you
all—all of you—put this thing together, the
whole thing, together in such a short time.
When we visited you before the concert, you
simulated playing with the orchestra on
CD. Tell us about that.

Priya:
backed up right next to the piano. We
had a CD player so that 1 could listen
10 the music. | pick up the picee a lot

Oh that! we had a sterco set

quicker that way. So, we had a CD for
cach of the four picces, and cevery time
1 played the piano, lirst I would listen
1o the CD. I'd play the piece and then
£0 back 1o the CD and put everything
together, Like each member of the or-

()
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chestra was playing at the same time 1
was. So, if I did get lost, I would know
where it was that I got lost.

George: Wow! You did this just by yowr-
self"? There was no computer program?
Andrew Punnoose: With the speakers
and manipulating bass and treble.
Roy: We had so little time and had to
make a timetable. We put Priya on a
schedule: how much have you done
today?

Priya: It was so difficult. I had to learn
so much in such a short time.

Marile: Did you have any arrangement
at school so that you could take off for
this?

Priya: School is not very forgiving, or
supportive of things like this. But they
will make exceptions for sports. For a
football player, it’s, “I have a game on
Thursday, can I turn in my assignment
on Monday?” “Yes, yes, go ahead.” |
could never say, “I have a concert” I had
to miss school for the audition that Fri-
day (April 26). I had a final exam in
physics the day before that: I had (o take
it. I had a test in English and had o
stay alter school.

Thursday, April 25th, 2002, was the
assembly date for the 36 girls chosen
for the orchestra, and Thursday
evening was for socializing, for getting
together to know one another,
sightseeing in Washington—visiting
the Lincoln Memorial and walking to-
gether in the wwilight past the reflect-
ing pool to the Washington
Monument. The next day would be a
workday at the Willard Hotel.

Priya: We returned home and went
back to the Willard at 8:00 am, but the
audition wasn’t until 10:00! 1 started
panicking. I really did! I thought there
was still a chance I could be cut. I had
told so many people. Nicole of the Sym-
phony staff said, “Why is everyone so
scared? You're all in, people!”

We went into the audition room, still
at the Willard. There was a piano with
an accompanist sitting on the bench.
There was a velvet curtain behind the
piano, with judges behind the curtain
The accompanist got off the bench and
went over to the side. T had to play a
piano. That was very difficult since |
had been practicing on a harpsichord!
I hadn't played a piano for what
seemed like a'long time
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On Saturday
practice as an orchestra
at the National Muscum for Women in
the Arts, from 8:00 am. to 1:00 p.m.,
with a break for lunch and return for
an afternoon session. Still no harpsi-
chord!

Priya: That was amazing. First time we
played together. Although the first
time, all the notes were perfect. Only a
few dynamics here and there that they
wanted to correct. All 36 of us. We'd

never met, never practiced together.
First time, perfect! We all knew what
we were doing.

The conductor was great! “Doesn’t
sound right.” he said once. *You sound
like you are in the water when you
should be in a desert.” We played it
again. Now it really sounded like we
were in the desert. He was amazing
With just a few words, he made things
sound exactly like he wanted them

They went out for lunch, came back
for the afternoon session. A sizeable
audience had assembled in the hall
At 4 PM, the conductor, a full hour
before the scheduled adjournment,
announced,

You guys are great, go
But few went home. The for-
mal banquet was scheduled that
evening at the Willard.

home.”

Priya: Before the banquet we went to
the m:
our litde gifts, corsages,
They made
the great stai
by two.

hall, hanging around, getting

able numbers,

e and come down, two

George: Sounds like Miss America!
Priya: It was. Procession, then stopping
for pictures, then continuing into the
Ball Room.

Sunday, April 28th: a rehearsal, and
then the concert.

Priya: We went to the hallway back-
stage. Really exciting. Really cool! They
had autographed photos on the walls
of famous performers we had all heard
of We were playing in the same place
they had!

The concert was scheduled for 2
pm. We finished rehearsals at 1 pm
There were photo ops outside the
Kennedy Center, in front

Roy: 1:40 p.m. on stage at the Con-
cert Hall

s line up at the head of

Priga: 1:40 pam., we filed in. There
was a crowd! Everybody waving at s, |
1 knew! Then |
aw my uncle, waving like crazy, and a
\eacher. The Hall went dark. A'speech
Then we played

1t went so fast, so very fast.

couldn’t see anyone

George: So fust? How long was the pefor-
mance?

Priya: Two hours on stage with the Wash-
ington Chamber Symphony., side by
side

George: Bul it scemed like 10 minutes?
Priya: Exactly. This was not a rehearsal.
You can't mess up! 1 play harpsichord.
Then it's over. Mrs. Kochanowski told
me she would listen for a litde while

but would slip out for an important ap-
pointment with a musical group in
: But she stayed until the end!
While they were applauding 1 heard

someone calling me from nearby. 1
looked up. and in a box overhanging
the stage was my Latin teacher!

George: So there was a full house?
Priya: Yes.

Her senior year Priva was named a Ca
mended Student by the National Merit
Scholar Program.

She is now studying at
Virginia Commonwealth University in Rich-
mond, Virginia, on a fowr-year tuition schol-
arship in pre-med studies in preparation for
becoming a pediatrician. She will minor in
music, and promises that her love for the pi-
ano, which Marile and her pavents so care-
Jully nurtured, will be with her forever. &

Marile et li | George Thigpen in

wion, Paraguay she was born and camed
|... Profesna Superion diplonia in piano and dicory
Laer, she stdied concert piano,

Geange and Marile senved ovencas in five ditlerent
canmntries, e s Foreign Senvice oflicer and shie
as a Foreign Service wite and waveling wother of
six children. Upon George's wiitement, they setded
i the Washington, D.C.area. Marile redisconered
i teaching and el i ove with e Suzuki
wethod of piane. She aiended nuerons inst
ttes, and workshops directed by Dy ko
Rattaoha. T the stmmer ot 1993, accompanicd by
Geonge, she studied 1 Masuoto, Japan, On St
wrddays, Marile aches piano as o volunteer at «
Churchesponsored cub o innercity youth in
sonthieast Washington

Since retinement, Geonge has been o consuliant on
Latin America, and continues o work on o pat
e basis - the State Departinent
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Randy Sabien

The 11th SAA
Conference is Like a
Wedding Cake

By Carolyn McCall, 11th Conference Coordinator

e utting a strong, well-prepared conference together
takes a lot of planning far in advance. We have a

One deadline for participation remains: January 15, 2004
(postmarked) for piano concerto performance applicatioins
and for harp student masterclass applications.

The conference team and staff have lined up special
presenters, masterclass clinicians, orchestra directors, and
recitalists. It is a personal joy to be one of the central plan-
ners of this event and to hear from the many velunteers and
professionals who are so willing to share their knowledge
and resources. It will be difficult to select from the many
wonderful sessions proposed by SAA members. If we do
not select your proposal for use at the 2004 conference,

wonderful volunteer team working hard to put to- please keep in mind that not every possible delicious ingre-
e gether a well-balanced conference, full of value for teach-  dient can be used in one single cake. The SAA hopes to be
ers and parents alike. We are excited about the 82 session  able to use your ideas in some way, but some of those

SERIES
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proposals that have come in, and now we are beginning
to face the challenges of putting together a schedule for
this three-day bonanza of activities. The conference will
be held May 28-31, 2004, at the Hilton Minneapolis and
the Minneapolis Convention Center facilities. | predict that
the snow will have melted by then :-) and that the weather
will be beautiful! Our theme is “Excellence from the Start,”
and we have begun putting lots and lots of excellent in-
gredients together to create this conference.

In the “Call for Papers and Sessions” article which ap-
peared in earlier issues, | wrote that this conference will
have “something old, something new, something bor-
rowed, and something blue“—like a bride at a wedding!
To continue with that parallel, | liken our upcoming confer-
ence to a wedding cake. However, at this stage of the
planning | am not yet sure of all the final “decorations”
for the cake we are baking—only that all the ingredients
are delicious.

ways will have to be in the future. By January 15, 2004, we
hope to have made our May 2004 conference selections.

We are baking this “wedding cake" conference for you—
the Suzuki teachers, parents, and students who will be par-
ticipants in the event. Like a team of many “chefs," we are
using all our skills to bake the best, most delicious cake
we can envision, For me, the “frosting” on this cake is
hearing about the heart-warming, generous sponsorships
that are pouring in. You can read about them in the side-
bar to this article.

Our conference is incredibly wide-ranging in offerings,
and there will be plenty of “cake” for everyane. Strong
sponsorship from the music industry keeps the costs of
this top-notch event affordable. Please plan to travel to
Minneapolis and join us in all of our learning, sharing,
and enjoyment at the SAA 11th Conference, and keep
checking the SAA website www.suzukiassociation.org for
updates. Information is added almost every week.
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Excellence from the Start

Sometimes we hear excuses on be
half of our students:

“He's only five. His position will
improve later.”

“Her mom insists that she keep up
with her older sister. I get worr
and just let her move on, even thouy
she hasn’t polished the last piece

Do we have a responsibility to our
students and parents to see that “ex
cellence” is our goal? What could that
mean in your situation? Is it a choice?

This exciting topic will bring new
inspiration to your Suzuki teaching
and/or parenting. Don’t miss this
conference!

dow

We decided to go back!

If you attended in 2002, you will re
member the friendliness of the Minne-
sotans and the beautiful surroundings,
both outdoors and in. In fact, because
Minneapolis treated us well, we de
cided to retumn for 2004

The Conference is located near the
heart of downtown
thriving area. It is famc
mate-controlled skyways, a five-mile

system of glass-enclosed elevated

walk-ways connecting more that 50
blocks of hotels, shopping, dining, the
ater and more. Nicollet Mall. a scenic
vian thoroughfare

one-mile pedes
runs down the center of downtown
and is home to Marshall Fields depart
ment store, Neiman Marcus and Saks
Fifth Avenue. The historic warehouse
District is bursting with restaurants
nightclubs and coftee houses to ex
plore Just minutes away from down
town is the Mall of America, the
country s largest enclosed shopping,
and entertainment complex, featuring
more than 500 stores, restaurants and
attractions. There is no sales tax on
clothing in Minnesota!

\

want to plan some extra
time to tour the area and enjoy the
amenities. Minneapolis has more the
ater seats per capita than any other
LS. aty outside New York. Itis knowr

ture, theater, live music. Fron

the Iker Art Center, a world-class
contemporary museum, to the Minne
apolis Institute of Arts, with its collec
tion spanning centuries the Twin
Cities” 35 museums will open your
mind and stir your imagination. The
St. Paul Chamber Orchestra is the

By Diane Slone
The SAA 2004 Confe,

Rainbow Suzuki Strj
Suzuki Violin Pragram

Diane Slone. The

The Chambers Schoo| S
uzuki Vi
ary, 2001, under the direction l

Fall, 2003, there are 50
N stud
grade Participating in the :(:
East Cleveland, Ohio, o nea
undersarved community.

nation’s only full-time chatribgy on-
chestrn. The widely ncclnimed Wi
nesoln Orchestra is just dewsy he
atrecet from the Convention Cepgey in
Orchestra Hall

Mark your calendar and make
plans to be o part of this evers!

Blennial Conference Student Events

SYOA

As in 2002, two orchestras will be
formed to create the Suzuki Youth O
chestra of the Americas. The selaction
of students from the applications re
ceived is underway. Once again
Claudette and Manny Laureano of the
Minnesota Youth Symphonies will re-
hearse and conduct the groups This
special four-day event will culminate
in a performance on May 30, Sunday

afternoon, ax in past years

International Insembles Concert
Now in its seventh year, the En-
sembles Concert will be the featured
event on Sunday evening, May 30
From 10 applicants, four groups will

be invited to perform. The progra

generally varied and entertai £
with performances which always dem
onstrate careful preparation and fine
musicianship

Other Student Events

We've added a few new features this
vear—harp masterclasses, flute en-
semble and flute/harp ensemble. The
Piano concerto event. inaugurated 8
2002, will be teatured again. A student
will be chosen by v “1‘:.\(.1)"’ audition
10 Pertorm 4 piano concerto. acoom:

Rainbow Suzuki Strings

rence will present a special performance by
ngs, children from the Chambers

iolin Program began in Febt
of Michele Higa George and M-

Program offers the appartunity for 20 kingee

study of violin each year. AS
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gram
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Randy Sabien
Performer, Teacher, Pioneer
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Kandby Sabnen, gt werderst, wll b conducting two sessions as
il gn pebinrmeny u comeant 3t the upearmng 11th Conlerence.

ger. v, tiasn (o rumeians have many
s bt gt thame g, That wasn't the case when
Ragreky Sahraper sasinel (hapecy nirhe wrr soys,”An altemnative
6wttt e 5 U o oy rockee “ Alter severol years of
o Jomry, alnen s tugh whool orchestra di-
st b et ma hacovered. Well,
ottt Latikiily, thanks 10 s pas-
s ety ey twrrs Ry (eaily lost
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st h ot Arv et IR tusec. Even-
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where he woukd create anc char the new ez sting depariment. it
was 4 dream came tue fos 2 21 -year-okd Saben who found that
g Wt teaching ja2z came—natusally, For the fust ume in
. i was possible o eam a degree i a2z performance play-
he viakn, wala, as cella. Several years lates, Sabien left Berklee
Wrate an perfarming and recarding an violn, mandolin,
Juitar anst prana with variaus folk artists. in 1983, Flying Fish
cands released In a Fag, the fust of Sabien’s seven albums t©
date It receved glowing reviews from Billboard, lazztimes, Down-
SA Taday and The Christian Saience Monitas. It also eamed
i the Dawnbeat Critic's Pall designatian of Amist Deserving
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The Suzuki Method at the
Beata Imelda School

By, Lucia Nieto

; The Beata Imelda School in Peru will offer a demonstration
of its musicianship at the SAA 2004 Conference.

‘ When the nuns at the German-Peruvian School, Beata
Imelda, asked me to teach music to their students, |
\ thought—at last—I could fulfill Dr Suzuki's dream of giving
allichildren the experience of playing a musical instru-
‘ ment—all children; without exception.

As | began the program with my colleague, Carmen
Moya, | hoped that we would be able to teach a large
group of students while maintaining the fundamental prin-
ciples of the Suzuki Method. We decided to establish
weekly 90-minute group lessons for grades 1% through 9%
as part of the regular curriculum. All the staff at the schoo!
has received instruction in the Suzuki philosophy. The prin-
ciples of Dr, Suzuki have been accepted and put into prac-
tice at alllevels, and parents are encouraged to be involved
in their child's education.

Notallithe parents can attend the recorder classes, We
were'concerned about how to address this important ele-
ment of the Suzuki'philosohy. But sfter observing the chil-
dren during their recesses, we were surprised to see that
the older children were teaching and helping the younger
ones—without our even making such a suggestion, Two
times a day, the playground sounds &s if it is full of little
birds. When we are approaching graduation, the children
practice ‘even more with each other, as they all want to
reach the next level. Students play repertoire at the various
established graduation levels, Every student advances at
his or her own pace.

Since we have been teaching the Suzuki Method for re-
corder in the school, the students’ overall performance has
improved immensely. The students demonstrate an enor-
mous capacity to produce beauty and exude a very posi-
tive self-image. All students play with confidence and
beautiful tone; We have been very successful at metivating

the students and encouraging them to work together. At
Beata Imelda, in addition te teaching music, we are edu-
cating the children and their families and helping them
create a positive and nurturing environment,

Dr Suzuki wanted to create a better and peaceful world,
If we extend this method to include an instrument like the
recorder that is readily accessible, facilitates large group
performances and can make beautiful music, this dream
can become a reality,
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Exhibits e

An enthusiastic group of music xndlfslry and‘mhcv com-
mercial businesses will join us in Mlnnf‘ﬂ]\nhg Exhibits
will offer wonderful opportunities to view the latest in
music technology, try out new instruments, look (hmug],
bins of sheet music, and maybe take 'home some free
samples. The opening of this very special portion of the
conference will be celebrated with a late afternoon confer-
ence-wide reception in the Convention Center Ballroom,
Exhibits will open at 3:00 PM on Friday, May 28, and close
on Sunday, May 31, at 3:00 PM.

Travel & Hotel

Northwest/KLM (partnering with Continental Airlines)
is the official airline for the SAA 11th Conference. Dis-
counts will be available for advance ticket purchases.

Hilton Minneapolis rates for the 11th Conference are
$97/night for singles and doubles and $117 for triple oc-
cupancy. Lodging and other taxes apply. Children under
18 may room with a parent or adult guardian at no extra
charge.

Travel and hotel details will be included in the brochure,
in the February AS], and on the website.

Conference Fees

Once again the SAA is offering great value for modest
fees-. SAA members attending the full Conference and stay-
ing at the Hilton Minneapolis will enjoy the lowest registra-
tion fees—only $159 US, if registration is postmarked by
March 31,2004 (deadline for early registration discount).

For more information about fees, please see Conference
brochure (to be mailed in January) or watch the website for
a printable registration form.

Discovering Excellence
By Bamy Green

Bany Green, autharefinner Game of Music and Mastery of
Music: Ten Rathways to True Artistry, will present two ses-
sions based/ion this baoks at the | SAA 2004 Conference:

Ithasbeen evertwanty years sine the publication of The
Inner’Game of Musie. The amrg,mqup,, were bom
:\thq' W. Timethy Gallwey's search for the answer 0 wby
s 2.match point at a National dunior Tennis Champr
H rdip' Sinee then; the Inner Game has become aistan:
|n:emt,::;'i"‘"“:‘s“de{:;anﬂing the nature' of mental
e

mct?'!"yvyl?usin:uwr d arenas of sports, arts, and, mo
8Ing Timathy Gallweyls i Aachnigues
aof concentration for muﬁnﬁam&.&&wmng ‘ans bhas
ferming “"ant;let?{" Ti\imas provided ime ;\ !ra;:'
L 8am i from inot only bass/playes:

But educaton and perfamars af Afpres M’“ e

Conference Team

Conference Coordinators

Carolyn McCall (11)

Carol € Ourada (IL), Asst.
Violin

Christie Felsing (1A)

Deborah Moench, Asst. (UT)
Viola

Dee Martz (WD)

foanna Binford. Asst. (KY)

Flute

Guitar

Recurder

Cello Patrick | O'Malley,
Catherine Walker (FQ) Harp
Nancy Hair, Asst. (MA) Delaine Fedson (TX)
Bass

Virginia H Dixon (1L}
Domenick Fiore, Asst (CT)
Piano
Christopher Liccardo (NY)
Fay Adams, Co-asst. (TN}
Mrs Linda Gutterman, Co-asst. (VA)

ions,Panel

Nancy Hennen (ON)
David Gerry, Co-Asst. (ON)
Kelly Williamson, Co-Asst. (ON)

Mary Lou Roberts (MT)
Laura Knight, Asst (IL}

Mary Halverson Waldo (MN)

Elinor H Niemsto, Asst. (MN)
Suzuki in the Schools

Sandra Baker (MO)

Winifred Crock, Asst. (MO)
Early Childhood Education

Patricia Schaplowsky (AB)

Wan Tsai Chen, Asst. (AB)

Special Newds

Susan Levane (CO)

Linda Armstrong Rekas, Asst. (MO)
Parent Day

Carrw Reuning Hummel (NY)

Ruth Ann Godfrey, Asst. (UT)
SYOA

Margaret Carpenter (NM)

Julie Maura, Asst. (IL)
Chamber Music

Alicia Randisi-Hooker (TN)

Liza Liske-Doorandish, Asst. (VA)
Site Coordinator

Linda Thompson, (MN)
Hospitality

Lucy Shaw (TX)

Asst. (IL)

and Other

Pedagogy

In addition to the exciting array of masterciass clinicians, special weynote speaders and Derform-
ers you're reading about here, there's much, much more to chouse from! Sess-ons on mannnp-s
are being selected from member submissions. Final decisons wil oe made avaiaoie n md-
January. Topics from which sessions are being conudciad)mchadt: special needs teacnng, sarfy

childhood education, music literacy and

it inr 5o
ing and playing, parent education, Suzuki in the schools, and many other exciting and wvaned

subject areas. Something for everyonel

John Kendall, one of the “founding fathers” of Suzuki in the Amencas, will oe a featured cline-
cian. Mr. Kendall will present a teachers’ session, assisted Dy his granason Macnolas.

Several years ago | was sent locking for my own an-
Wtaaooadﬁng:halleugewhmmlw(ﬁnwudk
niques fell short. | was truly “stumped” during an Inner
Game demonstration with a singer. Like Gallwey missed
shot, | left this workshop looking for something beyand.
The singer demonstrated all that | could ask for. She sang
in tune and her technique and diction were excellent. Fur-
thermore, she knew the Inner Game techniques. Even
though she
was missing.
levels Qflwa::unhemusic the

s wasn' music,

or her focus, it was about her. | thaught to myself, ‘What
makes some antists really autstanding, and athers just kinda
blah?" Could it be that they lacked courage, passien, ar
creativity in their ion? | wanted ta tell this singer
she needad ta live in this werld more: fully, and ta develop
her personal life skills s that sbuu:kh;\s s;um::':a 'Twm;hz
terasting to communicats as a musician, \

1o telk hep W;;Fils btis lvmhsi: Rmcﬁn;? Can :‘:Is" ;n;i:::
taught? taught? This was the
WW%&M:&\ ek In what | believa: ta.ba

mast important gold mine of knowledge, The Mastery of
Music: Ten Pathways 10 True Atistry

My search was for excellence or perhaps what you might
il “wue mastery.” What is the difference between the

MeB) 8
David Balakmishna, Cleo Laine,. Kevan Y.
Terry, Fred Hersch, Nnenna Freelon, Dave Brubeck,
Joshua Bell, Christopher Parkening, Evelyn: Glennig:and
Dac Severinsen. Twa amazing staries unfolded from these
interviews. The first thing | observed is that the pursuit of
excellence is similar in any human endeavor. Once the
cvevedonpdd

a9



Masterclasses

Suzuki students from across the Americas are selected
through a videotape audition process. Students will
perform for Conference master teachers in their respec-
tive instrument areas.

VIOLIN

The Conference welcomes two esteemed violin mas-
ter class clinicians: Pamela Frank, international per-
former and winner of the Avery Fisher Prize.

Doris Preucil, founder of The Preucil School of Music
which graduates many accomplished musicians and
teachers throughout the Americas and Europe.

VIOLA

Viola students have the honor of performing for viola
master clinician, Peter Slowik, Professor of Viola and
Director of the Strings Division at Oberlin Conserva-
tory of Music.

CELLO
We welcome our cello master clinician Antonio Lysy,
Professor of Music at UCLA and international per-
former.

BASS

Bass students have the privilege of performing for Volkan
Orhon, Assistant Professor of Doublebass at the Uni-
versity of Jowa and Principal bass of the Cedar Rap-
ids Symphony.

PIANO

Piano master class participants perform for the dis-
tinguished Professor of Piano at the Eastman School
of Music, Thomas Schumacher.

FLUTE

Founder of the Suzuki Flute School in Japan and in-
ternationally recognized authority on flute, Toshio
Takahashi, teaches flute master classes and teacher
sessions.

HARP
Kathy Kienzle, Harpist of the St Paul Chamber Or-
chestra and Professor at McAlester University,

GUITAR
ngay, the Conference’s honored guitar mas-
an, is a founding member and chairman of
both the Guitar Committee of the International Suzuki
A tion and the Guitar Committee for the Suzuki
tion of the Americas,

RECORDER

Clea Galhano, recorder master class clinician, is a
Brazilian performer and recording artist who also
serves on the faculty at the University of St, Thomas
Conservatory and Macalester College in St, Paul,
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Dryden String Quartet

The Conference welcomes brother and sister
Nicholas and Yumi Kendall, their cousin Daniel
Foster and Nurit Bar-Josef. Along with their en-
gagements as the Dryden String Quartet, Nurit
Bar-Josef is concertmaster with the National Sym-
phony Orchestra; Daniel Foster is principal violist
of the National Symphony Orchestra; Nicholas
Kendall performs as a soloist and guest artist;
and Yumi Kendall continues her studies at the
Curtis Institute of Music.

Conference Sponsors

As of November 1, 2003, opportunities for
sponsorship are still available

Claire Givens
Sponsor of the Conference Team Welcome
Event
Connoly & Co.
Co-Sponsor, SYOA Reception and
Peter Slowik, Viola clinician
Eastman Strings
Co-sponsor, International Ensembles
Concert
House of Note
Co-Sponsor, SYOA Reception
Kawai
Exclusive Piano Sponsor
Lisle Violin Shop
Co-Sponsor,AntonioLysy, Cello clinician
Peter Prier & Sons Violins
Co-Sponsor, Parents as Partners
Peter Zaret and Sons
Co-Sponsor, SYOA Reception
The Potter Violin Co,
Exclusive Sponsor, Dryden
String Quartet
Robertson and Sons Violin
Exclusive Sponsor, Pamela Frank,
Violin clinician
Shar Products
Exclusive Sponsor, 2004 Creating Learning
Comrnunity Awards
Southwest Strings
Exclusive Sponsor, Rainbow Suzuki Strings
Warner Bros, Publications
Ponsor, South American Teachers - Suzuki
Association of Peru
William Harris Leg

Co-Sponsor, Peter Slowik, Viola clinician

Yuan Qin Instruments
and Suzuki,
Music education at its finest.

available atc
SOUTHWEST STRINGS
1.800.528.3430

WWW.oSWsLL ‘ll\g,\'.k‘()lll



The Buffalo Suzuki Strings Friendship Touring Ensemble.

World Harmony
Through Music:

A Brazilian - Buffalo Connection

By Mary Cay Neal & Eloisa Padilha

uffalo Suzuki Strings is dedi-
cated to promoting Dr. Suzuki’s
of “World Harmony
1 Music™ and has adopted this
notwo of our international tour-
We believe that through
i -Language of Music,” we
can help to promote peace, under-
ding and friendship among the
peoples of the world.

The BSS Friendship Touring En-
semble was formed in 1983 in response
10 Dr. Suzuki's request that all Suzuki
teachers make an effort 1o give people
over the world a chance to learn
ut the Suzuki method and to pro-
vide ever-increasing challenges for our
zdvanced students. Since that ume, our
touring ensemble has performed in
Holland, Germany. Austria, Switzer-
Jand. France, England, Scotland, Ire-
lznd, Twaly. Hungary. the former Soviet
Union. Chile, Peru. Australia, Hawaii,
and the southeastern and mid-Atlan-
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tic U.S., as well as at the Suzuki Associa-
tion of the Americas' conferences in
1992 & 2002. These trips have played
an important role in the development
of these fine musicians; they were in-
spirational for the students both musi-
cally and personally.

After two long years of meticulous
preparation Buffalo Suzuki Strings’
Friendship Ensemble (a group of 21
students, ranging from 13-18 years old,
and five chaperones including teach-
ers) launched the first Suzuki tour to
Brazil in April of 2003. The first pro-
gram was founded in the southern part
of Brazil approximately thirty years ago.
Since that time, many other Suzuki pro-
grams have grown up in that region.

Our visit began in Vitoria, a city in
the northeast where little was known
about the Suzuki Method. We were very
excited o be invited to this town by
Marco Raposo, a bow maker, a humani-
tarian and a nature lover.We had

formed a very strong connection with
Marco many months before our trip.
He had visited Buffalo Suzuki Strings,
captivating all of us with his endeavor
to preserve Pernambuco trees. For cen-
turies these trees have provided musi-
cians all around the world with wooden
bows and are now in danger of becom-
ing extinct. We were thrilled to realize
that his preservation philosophy was
very compatible with Dr. Suzuki’s phi-
losophy. At that point Marco knew noth-
ing about the Suzuki Method but was
very excited to have us visit his town
and his bow factory. He wanted to make
all of us aware of the huge responsibil-
ity we have as musicians to preserve
Pernambuco trees.

After almost 29 hours in transit be-
tween the United States and Brazil we
were all ready for our mission of intro-
ducing the Suzuki Philosophy to this
part of the country. During the next
four days we played three concerts and
participated in a three-day workshop
for 150 teachers.

We stayed in a conference center in
the middle of the city on an island sur-
rounded by the ocean. This center is
located in one of the last remaining
parts of the Brazilian rain forest. Our
morning began with a rehearsal for our
first concert in Moscoso Park in the
middle of the downtown arca. On the
way o our rehearsal we were privileged
to observe a demonstration of tradi-
tional Brazilian “Capoeira” dancing.
Part of the rehearsal took place in the
grass under the trees. Later we moved
to the acoustic shell and continued (o
rehearse in a 90°F heat! The evening
outdoor concert was truly a wonderful
start for our tour. The opening of the
concert was presented by a band of 60
children playing instruments Lypicn] of
the region. We were informed later
that the group is actually much bigger,
but all of them could not fit into on¢
bus to come to the concert! Following
the concert, a Pernambuco tree was
planted in the park to commemorate
the beginning of our musical journey
in Vitoria.

Early the next morning we headed
to the University to rehearse with the
Espirito Santo Philharmonic Orches:
tra. Thanks to the conductor and mu-
sicians of this fine State Orchestra ou!
ensemble and five of our concerto S0
loists were

able 1o perform with full

THE TURTLE ISLAND STRING QUARTET
& THOMASTIK-INFELD

| In nearly 20 years of performing, composing and recording, the Turfle Island String Quartet has always
put a premium on promofing jazz improvisation. It shows in the group’s performances, clinics and workshops.
And through it all, Thomasiik-Infeld shings have enabled the group to convey the art of the groove.

|
[ Why not let Dominant and Spirocore sfrings help your students master the art of the groove?
|

Connowy & Co

Exclusive U.S.A. Distributor
www.connollyandco.com
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www.thomastik-infeld.com




orchestra. The price of admission to
the evening concert was a bag of food
In a couple of hours we were able to
collect around seven hundred pounds
of food that was later donated to the
population in need.

Our last day in Vitoria took us to the
litde German town of Domingos Mar-
tins. After a beautiful uip through the
mountains surrounded by the Rain
Forest, we arrived at what looked more
a country house than a LA
soon as we arrived we were asked to
take all our bows out and have them
checked by Marco's 28 wonderful em-
ployees. He then gave us a tour of his
factory where we saw step by step how
bows are cralted from trees into fin-
ished bows. Ana Cristina Roldao, a re-
nowned
spes
spiring lecture to the students while
they sat under a Pernambuco wee. She
told us of her touching experience at
our concert the night before: “Last
night in the concert I cried because I
could hear the voices of the trees com-
ing from the children’s instruments.
In my heart I know that the wees are
giving themselves to humankind
through the beauty and harmony of
music. I felt so happy because that's
the cycle of life.” On the same night we
played another concert for the people
of Domingos Martins.

Besides leading our concerts all of
the teachers—Mary Cay Neal, Eloisa
Padilha, David Levine and Linda
Ross—were very busy presenting an
introductory workshop to teachers who
had heard very litde about Suzuki
Method. The moment we walked into
the University for the first lecture, we
could feel the excitement generated
by the 150 teachers in attendanc
Marco's farewell request was that cach
of us take responsibility for telling
someone else about the plight of
Pernambuco trees in Brazil.

Our next stop ook us to one of the
most beautiful places on the planet,
Rio de Janeiro, From our gorgeous
hotel rooms we faced the Atlantic
Ocean and Ipanema Beach, one of the
most famous beaches in the world.
There we enjoyed sightseeing trips 1o
Sugar Loaf Mountain and the world
famous Rio landmark, the Statue of
Christ the Redeemer. We also had fun
shopping and relaxing on the beach,
Our concert in Rio was in the heauti-

Pernambuco  research
alist, gave an impassioned and in-
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Above: Around 150
ohildren from Londrina
joined the touring
group after our lest
performance in Brazil.

Right: The students
waltched the bow-
making process
caretully.

ful concert hall of the
Brazilian Naval Acad-
emy with Sugar Loaf
Mountain as a back-
drap. This very formal
private concert for 800
navy men and women, dignitaries and
their guests was followed by a nice re-
ception offered by the Marine officials.

We flew south 1o Curitiba, Elaisa
hometown and a city with a long tradi-
ton with the Suzuki Method, There we
spent Easter Sunday and had a few days
of sightsecing in the mountains, at the
beach and of course in the malls! In

Curitiba families from the Suzuki pro-
gram of Eloisa’s childhood hosted us
for three days. Our students and (he
students from Curitiba participated in
a three-day workshop very well arga-
nized by the Parana Talewt Education
Association. The students joined s in
a performance of the Vivaldi Concerio
for Two Vialins in D Major,

Our last destination was the city of
Londrina, southwest of Sao Paulo and

a pioneer of the Suzuki Method in Bra-
zil. Upon our arrival in the airpart we
were cach welcomed in persan by Siv-
ter Sandra Regina Netto, Sister Dioneia
Lawand and several Suzuki teachers
As we arrived in our hotel we were
Kindly grected by several students who
performed a Brazilian piece for us. At
the end af the liwde cancert each one
of them presented each of us with &
Bl Far this anelay warkshop thete
were over 150 childven from Londrina
and the surrounding area. Eloisa
Padillia and David Levine taught classes
thiaughont the entive afternoou, aud
both tealized how eager these ckdien
Were 1o learn and play with ws. We
taught students from a Pre-Twinkle
Class af 40 chiildven tduopgh the Book
Six level and applauded the wonder-

B studenes had heen ¢

rongh the conmiliess

1 peachiers e e

¥ sartieipate i s presgeam

o the attesnoon we ol
or plavan with the children

ticket” §

ncert was agann 4 bag of food

, 00 ponnds of fomd wers
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Mo Tan 1O excited listen

At the end of our perti

mant

Stk triends joined us on

for some folk songs

. happy o Whle o give wills of

hooks, strin

w and shoulder 1est

sponges to the local students. These

1als had been

rated by BSS

amilies to be shared with Brazsihian

Sk tamlies. More than 200 books

W sponges and 30 drings were given
t They were especially appreciated
becanse these Hems are very expensive

and obten unavailable in Braal

We went o

il o share our i
EWorld Harmony Thiough Mu

sic " We returned touched by the

ot that mission and imspied by the cco

gical, cultural and personal conne
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Touring—Why We Do It

ight years ago my reasons for
initiating a tour group pro-
gram were straightforward and
pragmatic: o many Suzuki students
thought Book 4 was followed by uadi-
tional lessons with taditional teachers
where there would be no more of those
play-ins with endless Twinkles. In truth
I sympathized with them. They had
“paid their dues” at
Suzuki play-ins, con-
certs, and workshops,
modeling more ad-
vanced renditions of
Book 1 and 2 for
the b
were the more
vanced role models for
them? So. as a reward
and an inc
planned our fir
What an eye opener!
Musical accomplish-
ments—a higher star
dard of performance,
ensemble skill devel-
opment. stage pres-
ence—were accom-
panied by personal
growth and an overall
strengthening of the
home program. Five
wours later. the stu-
dents and parents are
proud of having the op-
portunity to learn the
following:
* Every student is 2
soloist and every student is an accom-
panist. Our tour group of 12 to 20
members ensures that each child has
a vitzl 2nd irreplacezble role in the
performance. Students become more
responsible, don’t miss rehearsals,
of owner-
ory, its plans,

and feel an obvious

by Katharine Hafner

« Fun and hard work are not oppo-
site:

« We learn by doing. Reading about
other places (the Rocky Mountains).
other peoples (the Navajo), other cul-
wres (the Maori Tuhoe tribe) is, by
comparison, a pale way to learn. Shiv-

ing in weather three times colder

than Hawaii cver gets, hiking and

ii Suzuki Strings with director Katharine Hafner and Tom R

snowshoeing through a mountain for-
est or climbing in Canyon de Chelley,
breathing in dust as the bus lumbers
along the bumpy dirt road on the Res.
ervation, spending two days with Na-
vajo teenagers, taking care not to drink
the water in a town because it is pol-
luted, and getting 1o know kids whose

“higher education” is high school
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these experiences are dra
tense, and permancent
Our most recent expedition took us

Lo Calgary, Banfl, and Vancouver. The

Suzuki community in Calgary consists

of many individual studios, and oppos

tunities for students and teachers to

come together are special occasions.

Joanne Melvin, our host and sponsor,
thought that a joint
concert with local stu-
dents, followed by a
play-in for all inter-
sted Calgary players
would provide just
such an opportunity

From Joanne
Melvin
Six weeks ahead of
time, to prepare lo host the

Hawaii group, Keiko

Takahashi and I formed

a special performance

group of our students. The

group was open (o any stu-

dent willing to commil Lo

a rigorous rehearsal and

performance schedule

and, in the end, consisted

of a dozen children aged

Jiwe o fifteen, playing at

Book 1'to 8 levels. The lo-

cal performance grov, 73

also provided billels

(homestays) for the guests-

Al the concert the Hawatt

and Calgary groups each

performed alone, then joined together 10 per
Jorm a special set of traditional pieces from
Canada, Asia and Africa, accompanied by
enegalese Master Drummer David Thiaw-
The play-in following the concert drew @ SE¢
able group of students and teachers from eight
different local private studios, a good show
of support from a diverse and widespread 1
[
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Right: Tour group plays a concert in the
Rolston Recital Hall at Banff Center for
Performing Arts.

Lower right: Crossing a suspension bridge
through the rain forest at Lynn Canyon.

Opposite page: In Langley, B.C., the tour
group relaxes after a peformance.

cal Suzuki community. The local students
and families were enthusiastic about the of-
portunily to hear and play with the group
Jrom Hawaii. It was inspiring to be able to
interact with and learn from very advanced
players. The impact of this interaction has
already been far-reaching among the local
students: they have been challenged to reach
beyond themselves, and are meeting that chal-
lenge.

Our performance in Banf] was followed
by a play-in that included local Ban(f Swzuki
students. We were thrilled to learn that this
was the first time in many years that Suzuki
students had played at the Banff Centre for
the Arts, and the very first time musicians
from Hawaii had played there. The full house
and enthusiastic audience response inspired
us, as did breathtaking views of the snow-
covered peaks through the windows of the
Rolston Recital Hall.

This concert was rendered particularly
memorable by the presence of Tom Rolston, one
of the founding fathers of Suzuki education
in North America, and the man who brought
the Suzuki Method to Canada.

From Tom Rolston

When Lisa Ramsay of the Banff Centre
for the Performing Arts asked me to come 10 a
concert given by a visiting Suzuki student
group from Hawaii, I had no high expecta-
tions. However, their performance carvied a
[freshness and an excitement, a feeling of in-
novation which captivated me. This concert
by the Hawaii Suzuki Strings was not only
clean and disciplined. Theve was also art-
istry and oviginality in the choice of veper-
toire, in the interpretation, and in the
presentation. And these students also had
an opportunily to demonstrate their profes-
sionalism in the face of the unexpected: just
at the end of the slow introduction to Czardas,
the student leader’s bow broke in two! Quickly
exchanging his broken bow for a veplacement,
he hardly missed a beat as he led the group
through the rest of that piece, The folk songs
performed by the Calgary Suzuki Players were
Played with enevgy and charm, and the con-
cerl ended with several well-known (unes
played by both groups and our owm local
Suzuki students, I'was heartened by (his per-

Jormance, and optimistic about the future of
Suzuki education. We in the audience
couldn’t help but respond with enthusiasm
to such high-level, spirited playing!

Our day in Banfl included a guided
walk around the Cave and Basin (a na-
tional historical site with hot pools and
endangered lichen), large mammal
wravel corridors, salamander fences¥,
and the incomparable frozen Lake
Louise. We snowshoed under a perfect
blue sky and learned about black hear
diets, wolverine habits, and geological
history.

1t was tough 1o leave our new friends
in Calgary, but our plans next took us
o Langley, a town 45 minutes South-
east of Vancouver, where our hosts were
the Suzuki families at the Langley Com-
munity Music School, led by Lucia
Schipperus. Activities included hiking
through the Pacific northwest rin for-
est at Lynn Canyon (complete with a
marvelous suspension bridge), and
exploring aboriginal history and cyl-
ture at Stanley Park, Fort Langley (a liy-
ing history site), and the Vancouver
Muscum of Anthropology. The final
concert of our fiveday trip was in (e
lovely new recital hall ar the Langley
Community Music School. Onee again,
in addition 10 our performance picces
the program included a piece |n].u|-(i
by a group of the hosting students ang
a play-in for all interested studens
We were glad 10 have (he appariy-
nity 10 share our experiences witl, e
audience: our students, most of whom
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started lessons at age four or five, have
BOne an 1o take the top positions in
their youth symphonies and schoal o=
chestras. In addition, they are proud
continue 10 be associated with the local
Suzuki program, because they realize
that Suzuki - education offers a decp
community, gaing fram the beginnng
stdent's Tyinkle Twinkle Litde Star
10 8arah Chang, Shauna Ralston, Joshua
_lh'l\. and countless athers. 1 is abo an
ermational community, connecing
usicins all over the globe.

From Lucia Schipperus:

Lo be hoanest, when 1 furst considered hast:
o group, pant of we was eally appre
hewsive. After al, 1 had never done any0ing
ke this before. But there abseays has b 4

“"Our goal is to provide a highly
meaningful, often life-changing
experience for our students”
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your friends, you are disassociat-

= ing from what your child is learn-

at re uzu kl ing. This sends him a message

that what the class is doing is not

important enough for you to have

7 to pay attention. Parents in group

roup Lessons For? @i
havior. You would not want your

Part 2 child to go to a concert hall and
read a book, slurp a soda, and talk

to friends during the program. I

uy to include a few activities non-

players can participate in during

By Carolyn McCall each class session. Don't ignore
me when [ am trying to involve

vou! It’s really sad to see students

/-j/— | o, 0
Super-Sensitive

Musical String Co.

)
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Ohorgy

%

o
€00z gy OV

In the first segment of this two-part series, Carolyn McCall described her background and perspec-
tive as follows: “1 was very fortunate to grow up as a Suzuki student. My family happened to live in
Edwardsville, IL, which was one of the fiw towns in America that had a Suzuki string program in
the early 1960's. I was in the right place at the vight time, and it definitely has had a great impact
on my life. Eventually I became a Suzuki violin teacher and then a Suzuki parent as well. My son
and daughter are young adults now and no longer involved in Swzuki activities, but I speak from
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the experience of being a parent as well as a teacher and student when I share ideas.

What really motivated me as a S
interest in them and wrote a book on this topic

<uki child were the Group Clas
The traditional S

—that’s why [ have a special
ki triangle

s the student,

parent, and teacher all working together. I like to think about an additional triangle: home
practice; the individual lesson; and the group lesson. | strongly believe in making regular group

lessons a part of the whole packag

e thing it ok me years to
catch onto is that the typical

group setup allows the students o

see the parents, but the teacher cannot see
the parents! Parental behavior has an im-
pact on what students do. I ha
conscious about where the students stand,
and 1 uy 10 make it clear to parents what is
helpful for them 1o do during group class
and what is not. Parents’ body language
sends messages (o their children: tghtly-

become

crossed arms and legs, sleeping, and gen-
cral inatiention send messages that the
classwork is unimportant

The parent's role in the group class is
dramatically different from his/her vole
during home practice. Athome the parent
acts as the teacher, speaking to the child
and having the child's acention. This

deal of instruction. 1t is an integral part of the Suzuki method.”

should not be the case during group
class. Il the children are to learn to re-
late to the teacher, the parents cannot
distract their attention by hissing, “Look
at the teacher!”, or “Start down bow!™, or
“Stand up and act like a human being!”
Let the teacher deal with problems
Sometimes | deal divecty with what 1
among the students, and sometimes 1

e

may let certain behaviors slide by. [ ay o
have a private word with a “problem” st
dent just prior o the next class, saying
something like *I need you to help me
out by

1 you want your child to listen o the
lop intere

eacher and de enthusi-

asm, and enjoyment, then you must do

the same! 1 you are in the audience

reading o newspaper and chading with

getting upset because their par-
ents refuse to participate in what
the teacher wants the audience
to do. You can trust a Suzuki
teacher not to embarrass you, and
vour attitude will be reflected in
vour child’s

When 1 teach a group cla
uy to move among the students.
If Talways stand in the same place,
some of the class succumbs to
oup-itis.” They follow the
group but are not personally feel-
ing what they are playing. They
get a glassy look on their fac
they are there, but "nobody’s
home.” When | move among the
students so that they all are really
focusing on me, it seems to keep
the interest up in a different way
1 also vary student placement
Traditional rows (tallest in the
back and to the far sides of rows)
is a fine way to stut, particularly
with their backs to the entrance

exit. We do not have to remain in
the rows

. though; we can face one
another or stand in a circle—any-
thing goes so long as the players
can see the leader. “Twinkle
Trains” are lines of players walk-

]
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The Season

of Patience

By Lamar Blum

Reprinted with permission from The Wite Note, newsletter of the Suzuki School of Elgir

As you feel fall wrap its frosty arms around you, the
word patience comes to mind—patience to endure the
winter; patience in the wait for spring, patience in remem-
bering that the flowers sleeping underground will once again
brighten your lives with their presence. There is a story
Dr. Suzuki was fond of telling. He said we must have
patience with our children as a gardener has patience wait-
ing for flowers to open in summer. Suzuki said if we pulled
up the plant to check its growth, the plant would not thrive

When | first started raising orchids, | felt very impa-
tient. As a gardener, | was used to buy-
ing plants ready to bloom, putting them
in the ground and immediately enjoy-
ing them. Orchids have a cycle of one
leaf and one flower spike per year.
They have one growing time and //
one flowering time. | was anxious N\
to see the flowers. | stared at my \/
orchid plants every day thinking that
| could will them into growing faster. In
doing so, | often mistook a root for a flower
stem. But | learned. | became willing to wait out
the cycle for the beauty of the blossoms. | looked for-
ward to each new leaf in summer, which meant a spike
w~ould follow in early winter. To see what this becomes in
February is truly worth the wait! The gentle spray era white
phaleanopsis is beyond compare. It comes at a time when
we are weary with the cold and slush of winter, when
spring is not yet ready to unfold her palette of color and
warmth. The wait for the flowers is insignificant compared
10 their beauty

So it is with our children when they are learning a musi-
cal instrument. Our patience at each small step is crucial
10 their development and esteem. We must not “pull them
up by the roots,” so to speak, to continually examine their
progress. We must remember the process is what is im-

ing in single file behind leaders. This
is a nice thing to do at a nursing home
or wherever there is enough space.
Another idea is to have the students
walk around “serenading” audience
members during a piece and then re-
turn to their spots before the music

for awhile.

ends. The best way 10 keep classroom con-

Teachers position known children

carefully in a class. I keep those who  the class bus

v

own row, which can be regarded as a

ivilege: they know if they talk and
poke 100 much T will split them up. If
someone keeps “noodling” (playing
snatches of things when s/he’s not sup.
posed 10), I quietly take the how away

wol is o focus on your goals and keep
- Then you are not spend-

November, 2002.

portant. How did your child get to the place he is today?
As Suzuki parents you have been bathed in the philoso-
phy that “all children can learn” and “man is the son of
his environment.” Both of these sayings carry great joy
as well as responsibility for you as a parent. The child
learns willingly when the environment, like the soil, is en-
riched with praise and care. Cultivation, even in inclem-
ent weather is often necessary for the optimum growth of
our plants. Much of parenting feels like gardening in forty
degree temperatures with rain. But the outcome
later in the season is well worth the effort.

By now, those of you who have committed
yourself to Suzuki method for music lessons
have figured out that the music lessons are only

half of the benefit. Isn‘t it amazing how Suzuki

figured out he could use playing the violin

(and other instruments) to develop the

character of a child? Along with that,

he would give parents the opportu-

nity to nurture their children in a way

that makes the family system stron-

ger than ever. | am grateful for every parent

who takes the challenge of participating in Suzuki

education. It is a way of strengthening you, your child,

your family and your teacher. Please remember when the

“temperature plummets” in your music lessons, there is

a "spring” coming. The nurturing and love you are provid-

ing will go deep into the roots of your children, and they

will present you with lives that are enriched and beautiful
for all to see. &

A Suzuki violin eacher for almost %0 years, Lamar Blum was introduced 10
Suzuki Method in 1963, She is Di or of the Suzuki School of Elgin in El u
Minais, which includes instruction in violin, viola, cello bass and fute and
maintains a faculty of highly qualified tcachers in each instrument are
director and wicher, Lamar organizes and administers the activities of the

Elgin program

sensible, general routine to the lesson,
especially il there lite ones who
thrive on routine. (Otherwise a class
may scem endless to them.) Another
thing I uy 10 do is involve all the group
members in positive ways. It makes a
difference for everyone to know one
another's names, including the
teacher’s name and the accompanist’s
name,

may need special help close to me,
where I can reach out and help with-
out drawing auention. Often there are
more girls than boys in a violin group,
and the boys may enjoy having their

ing time keeping track of who is hehay-
ing and misbehaving. You create whay
John Kendall calls the “can't fail envi-
ronment.” If you keep it going, they
will all learn something. 1 uy to have 3
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I the majority of (he class is inter-
ested in what we are doing, their imp?
vence with a fellow student who is
distracting will show. The distracter
generally will not like fecling their im-

patience. In an American Suzuki Journal
article, Cheryl Cornell wrote that a
ground rule is, “We show ect by stay-
ing quict while others are talking or play-
ing”. If you need 1o have something
simple to say, that about covers it!

One powerful learning situation [
have experimented with is to have a
“Silent Day” class on the 3rd or 4th day
of an institute. Between the opening
and closing bows of the session, only
the instruments make sounds. If any-
one talks, they must leave the room
(with their grownup) until they are
ready to be silent again. A session such
as this takes a lot of careful setup and
planning: the class has to have prior
knowledge of what to do. The concen-
tration level zooms, and everyone gains
awareness of the power of speech and
other modes of communication.

Sometimes the hardest thing about
getting a learning environment on
track is getting the class started. If play-
ers are all “noodling” around while
parents talk, it is very noisy. Turn the
lights off: you will have a chance to make
a brief announcement. Or have the pia-
nist play a loud chord with a lot of bass.
Again, you have about one second to
take advantage of their attention.

One aspect I particularly appreciate
about groups is that you can instruct
the class without singling out anyone
embarrassingly. Make a general com-
ment, such as “I am going to count all
the people who are in rest position”,
and then start pointing at those who
are doing what you want. I do not want
to scream at people. 1 appreciate Rob-
ert Fulghum’s statement, “Yelling at
living things does tend to kill the spirit
in them” (from Lverything I Needed to
Learn I Learned in Kindergarten).

I like to use some sort of repertory
review list on a regular basis at group
class. 1t helps all of us to be better pre-
pared, and I can think through way
make good use of everyone's time. 1

s o

You manage to get teenagers Lo group
of their

class you must make good us
time as they are very busy. 1f thy
once or twice and you do not make good
use ol their time, they will not keep
coming back, We want them to be there
as positive role models.

Anannual “fiddle party” can be areal
motivator. Aurora Suzuki Strings has a
fiddle contest for which the prizes are
asack ol potatoes, a sack of onions, and
a big squash! Our own fiddle parties

have included wearing overalls and
cowboy hats, etc. We prepare some
tunes to play together and hear some
fiddle solos (with back-up bass or gui-
tar). An annual summer swimming
party (after a nursing home perfor-
mance) is another memory maker and
an opportunity for parents and chil-
dren to socialize with their Suzuki
friends

Parents need a separate group time,
a chance to visit when their children
are not around. The two discussion
topics most commonly requested are
“motivation” and “home practice.”
Other popular topics include “care
and cleaning of instruments,

“how to
tune,” and “creating performance op-
portunities.” Share information on op-
portunities to widen the pool of others
who are supportive of your child’s mu-
sical study. I have never forgotten the
thrill T had as a child performing a
Vivaldi concerto movement for a group
of adults at an evening meeting. While
I played my violin, a janitor in the back
of the room called his wife on a pay
phone and then held up the phone so
she too could hear me play!

Teachers can arrange for people who
grew up in a Suzuki program to talk to
parents currently in the program. These
alumni offer valuable long-range per-
spectives on how their Suzuki study af-
fected and benefited them in whatever
they went on to do with their lives. As a
teacher I can say all Kinds of things, but
people hear it in a different way when
someone else talks.

Learning to be a part of a group
helps with Suzuki's aim of being good
zens. In ideal group classes, students
hear fine music and learn to play it with
others. They develop sensidvity, disci
pline, and endurance, while shaping
beawtiful hearts. &

cii

Carolyn MeCall received her undergraduate de-
wree in music from the University of Winais and
ler master’s degree in violin performance from

Southern Minois University at Edwardsville. She
has lived and taught in
Austri, Wisconsin, and 11-
linois. Carolyn teaches vie-
lin, vioky, and music and
movement at workshops

and institutes nationally
and internationally and
T published over thiry

articles as well as the book
Suzitki. Repetory Group Les
soms, She is Conlerence Co-
ordinator Tor the May 2004
SAA Conlerence,
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"B summer institutes —

Keeping It Alive

for OurTeens:

Suzuki Method at
Kington, Ontario

56

By William Kossler

have been teaching for a number of years at
the More Than Music Institute in Kingston,
Ontario, run by Carole Bigler and Valery
Lloyd-Wats.
ar students, a small percentage of the en-
rollment. I spend most of my time conducting
several of the elective classes for the piano,

ach year brings only a handful of

and violin studen

harp, voice, cello, viol
the institute, but I am committed 10 returning
each year to this small but determined guitar
program.

I was introduced 1o the faculty at Kingston
by Carole Bigler. 1 first heard Carole speak at a
parent lecture in Massachusctts in 1990, Any-
one who has heard Carole speak is amazed by
her ability to cut to the core of what our mission
as parents and e
Method can be used 10 help us accomplish this

on
hers is, and how the Suzuki

mission. The experiences of 1

ng their own
children with the Method are among the rea-
sons that both Carole and Valery are such pow-
erful  communicators  for the  Suzukj
philosophy. They share their successes with
thei
pleasure in
ihey've really
ents! The inspiration and the sense of camara-

audiences, but scem 1o take even more

ting the humorous times

blown 1" as teachers and pi-

deric they generate  are  genuinely
enlightening and heartwarming. The many
words of wisdom 1've received from all of 1he
Suzuki Method experienced “upperclassimen”
have be g 10 me ovey
the years in my efforts 10 raise my own thiee
boys. I personally would pat Carole and Valery
at the very upper registers of this list. 1 come

N an invaluable ble
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away cach year from Kingston with & reneweq
vision for taking my teaching and parenting
bevond the mundane and into the realm of the
spirit. 1 highly recommendl this instinuee for jig
musical excellence, but especially for thay
more important dimension that helps us 1o

make what we do “more than music.”

The most incredible aspect of this Institue
10 me, however, is the teen program. As Suzukij
educators we know the importance of “nurtur-
ing by love” for our young children in their for-
mative years, but this mission is not so casily
continued during the complex and turbulent
adolescent vears. This is where Kingston really
shines. Last year there were over 60 teens en-
rolled in the program. These are teens who all
interact like excited cousins at a family re-
union! They have been trained in the art of
supporting their peers, and in this kind of en-
an truly see miracles of per-

vironment one
sonal development take place. They hit the
ground running the first day. By the end of the
week they have not only pushed their perfor-

mance on their instrument to the next level,
butat the final concert they also puton an clabo-
rate dance routine and a full scale production
of a Gilbert and Sullivan musical. Additional
teen-oriented clectives like photograph
movie making, sculpture, dance, and varios
chamber ensembles pack their schedules to the

limit. This is indeed an intense week of col-

laboration and mutual supporti
and scope of the program requires two teen
program advisors, both of whom also happen to
be expe

nced professional counselors

Last summer for the first time a teen gui
ist from a very distant program came to enjoy
the offerings. I'm looking forward to returning
nextsummer with my own son (John, the young-
est) who has just entered his teen years. 1 am
excited about watching Suzuki at Kingston
work its magic on him. It is definitely a wonder-
ful place 10 send your Suzuki teens o help
keep them growing in the nurturing environ-
ment that Dr. Suzuki envisioned for young
people everywhere, &
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EDMUND SPRUNGER suggests an indiect approach
1o developing a natural feel for bow diroetion

Down Bows

and Up Bows

Parents often put a great deal of effortand struggle into getting stu-

dents todo the

correct bowings“—usually because we teachens have

told them that they're important. But telling a student o “remem-
ber”™ the bowings often presents 0o great a burden. For example,
“Up/down/up/down/up/down/up,/down/up/down/up/up

down™ gives 13 pieces of information. Telephone numbers are only

seven digits because adults ¢

of information at any one time. So clearly givii

1 usually handle only five to nine pieces

child 13 bow di-

rections at the beginning of O Come, Litte Children is out of the

question,

‘ven on the ofl chance that a child could manage all 13,

she would still have the rest of the song to deal with. Also, interrupt-
ing a student mid-piece o offer a reminder of the bowing is irritat-
ing for the student, and so that is not a helpful surategy either,

I think it’s most useful for us teach-
ers 1o think about “correct”™ bowings by
first looking at ourselves as violinists.
For example, I would never want 1o start
Twinkle Variation A up-bow because it
would just be far wo difficult—like try-
ing to run through a swimming pool.
Starting O Come, Litle Children down
bow (which I have sometimes scen
done during play-ins as “Go Away, Little
Children”) just wouldn't feel right ei-
ther. It would be like wearing my
clothes backwards.

O.K., so that's my expericnce as a
violinist,

When a student has a howing
Nipped around, the question 1 ask my-
sell is “Why isn't this child having the
me awkward experience 1 would have
with this bowingz Why does this back-
wards bowing feel fine for herz”

When I encounter students who
have difficalties with how divections, 1
d that they usually don’t have a very
highly developed sense of thythim and
they lack an understanding of phias-
ing. So, 4y a teacher, my job isn't 1o
whine about their deficits in these -
cas, but 1o help them develop a sense
of rhythm and an understanding of
phrasing. I you approach the issue of
bow direction by working on these wao
concepts, you can stap talking aboug
“corvect howings"—a change which siy-
dents Gand their paents) usially ex-
perience with velicl—and stll make 3
huge impact on their abiling o use the
how. Perhaps this approach seems
roundabout, hut we do this Kingd of
thing all the time withaw thinking
about it 10 like wking an axprin lar g
sove ankle, We putawhite tabley i, o
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mouth to help with something

e on the other end of ony

bhody. Solutions don’t get much

more indirect than thit

Developing a sense of
rhythm
Listening to an explanation
about cutting up a pic docsn’s
wsually help students develop a
sense of rhythm, What thes really
need s o get moving. Dalcroze cu
rhythmics activities are great in thi
vespect, and 1 weave exercises from m
limited understanding of them it wmy
vegular group classes.® Fuan songs with
movements are also helpful. Think
summer camp!

One exercise that 1 often do in
group class is 1o vhythmically instruct
the group 1o “Clap for four; shake for
four.” Students then clap for four beats
and shake their hands in the air tor
four beats. 1 give the direction once,
but the students do it several tmes in &
vow. When they get the hang af it you
can have them do it with a meaonome.
Do several rounds of the exetcase, us
ng a ditferent metonome seting o
cach round. Later vou can change the
divection 10 "Bow for four: wait for tow.”
having the students cither bow i the
A (or on their shoulder, or i a abe)
or tub their right hands an their left
arms. When that's casy as pic, they can
do the excrcise an an open string. A
mare advanced version is plaving fow
notes af Suzuki's Perpetual Mation and
then waitingt far four notes betare go-
WE 0N o play the next four notes of
the picce, e 1 may ke a few weeks
0 get throngh all af tiese steps. e
Cae anee the granp can do am ane
AEhese sieps, it needs 1o be tepeated
WAy times. As D Suenki said, “Reps
Chtan s he heart af leamiog.”

Conducting is abso very welul 1
teach stugdents Candineting patierns wat
MG i e bowiugs. but o bl
e develop tieir thy i SeRse

! ears ave sty prlsved
et felps sisdinis
s th whene e denhe s

s i
e« Vet i G e cond of

v Having leamed oh

g patterns i grong chass g
ne sy amd comduct s

v woan vl |

TR

e waally wierks wonders
D topi
of phrasing

preally wse an o mdivedial lesson

qQ an unde

V4 sense ol
v EI el e a Iae of sty

bt st often 1 hintle s

wt of Corivivivn s amid the e lears | sk

wdent o poke his tinger i the

tot” the emd of svery swentence

el b story i anothes T

ke French or Portuguese, or maybe

abble T inake up, s sk fon e

sture at the end of sentences

at btell e Fin goong 1o e
violin 1o speak music and el 4oy

1mprovise o

ething really

sple o play something very hasw
such as Lightly Row. The student con
s o mark the end ol the swen
coces by poking the i with has figes
Ihe nest step a0 have the siadent

selt pliay an carly Book One s
Go Tell Aunt Khody works well

and

dis simiething every e he gets W the
Tend of 4 sentence”. He maght put hia

dra-

u, o do aiher m

Boie o his he

Uiy Dike junping, standing
4 dilferent place in e room, ar Win-

d. O e could play one sen-

¢ il Ulen sty the e al.
IThe point is w have him do same-
ab what he
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3
ids. Thaugh students daa t

L peituds where | unght put

bem—somctimes they make sen-

e shorter ar langer than |

sld—they almost always put them
W4 place that makes musical sense
L the rare cases when they dun't, siy-
W saunciing ke “Flay i again and

WARe that scutence o hitde shaeter

iy does tie uick

Ihese we prohably coough “muse
Casentence” seuvines tar gie lesan
b bus home pracuces, the student
Cenbnues W do these Kinds at dungs
Wiy s revicw picces. Ad the neat les
N YO G paint gt tiat 4l at the

c

1l trasneivionn fessoms “foes s ewadd” tor “reading to learn”
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sentences in Song of the Wind start d.mvn bow, and thay
his assignment for the week is to put his bow on top of hig
head at the end of every sentence, and then make sure
that every sentence in the piece starts down bow. After
week or more of doing this seve,‘al times aAday. he devel-
ops a sense that you don’t put circle bows in Song of the
‘Wind because your teacher told you to, but because that’s
the way the music flows most easily. He may not be able to
describe this sensation with words, but his body will come
to understand it. Since children vary, parents and teach-
ers can decide whether giving him the words to describe
what he now senses physically would be useful informa-
tion for him or just excess verbiage.

O Come, Little Children is similar to Song of the Wind
except, of course, that in O Come, Little Children all of the
sentences start up bow. So, rather than try to make a child

Free ground shipping on violins and violas.
100% of the first 36 months rent applies to purchase.

Fine handmade instruments at affordable prices.
Complete line of Suzuki, books, cassettes and CDs.
One year minimum rental.

Antonio Violins
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Phone(513)679-7742 * Fax(513)679-7743
Visit our website at www.antonioviolin.com
Email: Antonioviolins@msn.com

| Parent Education Materials
| & Seminars

Do your Suzuki parents have pleasant productive
| practice sessions with their children 90% of the time?

) Do your Suzuki parents fully understand and accept
q the Suzuki approach to leaming?
L2

Do most of your students complete the repertoire for
their particular instrument or do too many parents
s give up after a couple of years?

? Do your Suzuki parents play the recordings and
® | practice as much as you request?

If you answered no to any of these questions your
program could be suffering from inadequate parent
training and preparation.

If you want to develop knowledgable, committed
Suzuki parents, contact Jeanne Luedke for:

» Parent » » Workb
» Seminars » CD's of Seminars

phone: 203.754.8445 - fax: 203.759.0066
WWW.pi com - email; WJLuedk com

F

| i
| i
‘ k Jeanne Luedke - Box 4795 - Waterbury, CT 06704-0795

60  AMERICAN SUZUKI JOURNAL fiull, 2003

s ber that there are two consecutive upbows in O
Come, Little Children, you can just have him put his bow.
on top of his head at the end of every sentence, and make
sure that each sentence of the piece then starts up bow.
Eventually you can say “Gee, wouldn’t it be much more con-
venient if you could just leave the bow on the string? Well,
you can! You just let the last note of the sentence coast to a.
stop, and then you start the next sentence up bow, just as
you've been doing.” Sometimes I talk about the last note of
the sentence being like a soccer ball that somebody else
has kicked and is now slowing down and passing in front of
you. You just kick it again to start the next sentence.

The circles, or re-take bows, in Long, Long Ago and Alle-
gro are similar to the ones in Song of the Wind. So, rather
than saying “Be sure to remember the circle” (often inef-
fective because the child doesn’t really know what you mean)
or yelling “Circle!” when the child gets to that point in the
song (an exhortation that the child is likely to experience
as intrusive) you can just say “Put your bow on top of your
head at the end of every sentence and be sure to start each
sentence down bow.” When this is easy for a child, you can
u.wn move on to the next level, saying “This time, make a
circle only if you need to in order to make each sentence
start down bow.”

Stay away from applying “sentence practice” to Twinkle
Theme and Lightly Row for a while. Oddly enough they're
more confusing because some of the phrases start down
bow, and some of them start up bow.

Putting it all together
. By approaching the issue of “correct bowing” in the way
; Ve outlined above, you help students to sense how bowing
18 connected to musical expression and rhythm. You also
save yoursell a lot of time trying 10 “correct” bowings and
;g):]\;:a):ﬁl:?;euo?:—-adul_l auigns which often have the ulig
Res i Be ects of creating confusion and irrha_lm"
e SQ]“.C[];;[ il you bypass the explanations and give 2
e ng to do :il.ld discover instead, you've helped
g i ue).ptl.'n:.nce. the inevitability of bowings.
. i‘; n?:si cmlr[e'lls."?'iwmbimy in language, there is inevitabil-
L J 6 say .‘l Washed the car today,” native speakers
1oday,” E"g‘lish :ng?ue lh.u\ as English. If I say “I washed car
s ‘l:ff'dkv'rs. immediately recognize it as not be
B S ! & native speaker, But can you tell me why
# and one doesn'(? If you're like me, you could

IS LS

think of an explanation, but you
don’t usually need one. You just
know. This phenomenon exists in all
languages, and people in Brazil,
Puerto Rico, and Ja-
pan have had oppor-
tunities to laugh at
my attempts to speak
Portuguese, Span-
ish, and Japanese.
won’t embarrass my-
self by giving you the
details of my experi-
ence of trying to buy
shaving cream in
France.

Sensing the inevitability of
bowings is, in a nutshell, where I
hope all of my students end up. It's
a down bow or an up bow just be-
cause it is. As a teacher of what Dr.
Suzuki referred to as “Mother
Tongue Method,” I hope that all of
my students end up with native
speaker skills. Just for the record,
I'm talking about the basic bowings
in the pieces found in Books One,
Two, and Three of the Suzuki Vio-
lin School. Most concertmasters
would bow these pieces exactly the
way they are marked in the Suzuki
books. There is a sense of inevita-
bility to these bowings, and we need
to help our students acquire that
sense. Whether to start the first
movement of the Mozart G Major
Concerto up bow or down bow is a
discussion for a much later lesson.
The basic principle at work here is
that you'll always be farther ahead if
you focus lessons and practices on
building skills and strengths rather
than on fixing problems. &

*For ideas (o get you started using movement
0 develop good rhythmic sense you might like
1 use Robert M. Abramson’s fanstic video,
Daleroze Eurhythmics, published by GIA.

Edimund Sprunger, a registered teacher wainer
with the Suzuki Association af the
S

his home studio in St

1|
throughout
former meml

on Studio Instuction. e is curvently
in the process of completing his fitst book,
Hlelping Parents Practice: Ideas for Making it Easiers

Do you sometimes feel alone as a Suzuki teacher or parent? The Suzuki
Xchange is a great place to share parent and teacher ideas. Just go to
www.suzukiassociation.org and click on chat. You can
read without registering, but to participate in the discussion
you will need to register.

Below is an abbreviated version of a discussion (from the
Suzuki Xchange) on a topic that touches us all. “I want to
Quit” is a sentence that no parent or teacher wants to hear.
However, you are not alone.Check out some of the ideas
below. If you would like to read the complete version of this
discussion, you now know where to find it!

Parent

I'm wondering how other parents have gotten through the “I QUIT™ discussions with their
young children. My son is 6, has been pre-twirkling for 8 montns, and says he wants to quit
one day, and then decides ne wants to keep playing another day. How do you keep yaur
children motivated to keep going?

Teacher/Parent

I'am a Suzuki teacher & | just finished a teacher training with 3 great teacher, Susan
Kempter, who had some great suggesticns on this tepic.

First, she stipulated that up until age 8 or so kics are physical leamers. If they are not
moving, they are not learning. Have your cmild stomp rhytnms, march 1o music etc.

Also, Observe your child concentrating on an activity he/sne loves. Time how long they are
able to concentrate without locking up, scrarching, yawning 2tc. (k2ep track for up to 10min)
This tells you how long yeur chila will o abie o concentrate until they need a little break.

Finally, let your child cecide how many repatitions of semething to do each day of any given
activity. And let them stop wnen unabie to focus. Often we try to make kids concentate as
long as we're able

Using all of these tips with my daughter has helped cut down on her frustratien in practice.
These are just some ideas you could y .

Parent

..a few thoughts.

| tried to make quitting net 2 topic that | would even talk about. If it came up, | would try
to change the subject, or defer the discussion or decision o a later time... . | try to make
practicing and leaming fun, evary step of the way.

Teacher

| have a student who routinely would anncunce to me that she was planning to quit. Then
one day she came to her lesson and announcea that she wants to be a vialin teacher when she
grows up. | am quite sure that she told me she was going to quit the week before. My advice
is the same as the other mom's adwise. Avoid discussions of quitiing. Change the subject if
you can, and be careful not to take it seriously .

Parent

.. We don't let them quit doing these things because they are important for their devel-
opment. Healthful foods, exercise, and rest feed the body; school feeds the mind; music feeds
the soul. As parents we would be abdicating our responsibilities to help our child develop in
every way if we neglect feeding their souls

Teachers, the Suzuki Xchange is also a great place to get new teaching
ideas and advise. So take some time to visit. Reading and participating
may help others and provide food for your soul as wall.




Use the practical practice ideas collected by BAI

to help you achieve productive and pleasant practice sessions.

Variation

Technique:

Revealing the Intrinsic

Life of Music

When I'was a young student I recall being enthralled and inspired
by the richness, complexity and beauty of Sonata Allegro form. By
comparison, the structural aesthetic of variation technique seemed
inferior somehow — less interesting, “easy,” not very deep. While I
am still fascinated by Sonata form, I have come to appreciate fine
sets of variations as abundantly fertile territory for exploring and
understanding music, for clarifying its components and how they
change. Indeed, I now value the design both as a process and as
an art form which is a veritable well-spring of information and in-

sight into composition and style.

Once we study variation technique
in detail and with clear appreciation
of musical substance and its transfor-
mation, we see that all of music can be
viewed as expressions of such a pro-
cess. That is, we become sensitized to,
and we better understand, the nature
of fundamental change in music in
general—more aware of this phenom-
enon and more apt to notice it hap-
pening all the time! There are endless
examples of theme modification
throughout the repertoire. One can
open practically any piece at random
and find examples of a musical idea
presented and then varied, one way or
another, sooner or later.

As we explore any work, we exam-
ine a given phrase and then we notice
which features change and which re-
main as we proceed to the next. This
seemingly simple approach is actually
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at the heart of discerning musical analy-
sis, which leads (o structural awareness,
which then informs a feeling i interpre-
tation. The narrative and the dramaiic
trajectory of a work are gradually re-
vealed as we ask, “Is the next thought a
rep: ariant of the ori
extension of itz a completely
trasting idea? Or is this “new thought
somehow a derivative of 3 previous
thought? This process is a l,ucuming
aspect of our work as musicians, seek-
ing always (o penctrate deeper Jevels
of understanding of the .
medium which is music.
In sets of va

A—a

nal—an

new con-

ansformative

fations, we might fig
observe the features of (he theme, then
the unifying elements llnml;,]mm
What is nlum and most interesting

however, is what changes and hog, I:i
cause so much stays the

same in sets of
variations, that whicl changes is ul| the

RBARA SCHNEIDERMAN

more lucid. The dramatic action un-
folds as our theme evolves through
many character roles.

Classical restraint and power

Like the sonnet, a poetic form with
a definite pattern of rhyming couplets,
Variation form poses challenges and
opportunities to the composer. And
just as Shakespeare penned literary
gems within the constraints of the son-
net, Mozart in his Sonata K.331 Varia-
tions, creates musical art of infinite
grace and understated beauty, combin-
ing the elegant restraint of classical
style with the exigencies of variation
form.

The balanced refinement of Classi-
cal forms permits and embodies great
power, not through massive volume or
extremes of expression but by estab-
lishing patterns against which subtler
changes are tellingly felt. This is the
essence of Mozart's style. Once a pat-
tern is set, it is in that moment when a
creative artist goes beyond that his
uniqueness is expressed. Mozart's
works epitomized Classical style and
carried it to a “Golden Age” with his
gift for nuance within the established
harmonic progressions of tonality and
his subtle takes on the formal struc-
tures of the perjod.

Experience the music

Along with, and before pursuing
ideas, it will be most fruitful 0
nce the live vitality of this mu-
sic either by listening or playing on
piano, \\Indx is infinitely more mean-
ingful when (he actual sounds are in
Your ears. Otherwise the discussion of
analysis can hecome dry.

We use words only to describe v vivid
Al events

th
exper

musical Implunm;,s-nmp,l
that occur within cach listening, feel
ing individual, and (herefore ulti-
mately elusive, Music iy transmit @
Power that aliers us profoundly, € evad-
ing comprehension at the same ime

that it moves or pl
improve our understanding and per-
formance of a given passage, it is vital

es. In our quest to

to hear and feel it along with the “facts”
we discover. We need both to arrive at
a deep, full-bodied interpretation.

Analysis and interpretation

When we consider at first glance the
phrase structure of the K.331 Theme,
we find four traditional, classical four-
measure phrases followed by a surpris-
ing two-measure cadence seemingly
“tacked on.” But when we carefully ex-
amine the harmony, melody, voicing
and texture in m16, compared to m8,
we discover facts that may reveal
Mozarts dramatic intent and enhance
our interpretation.

By clear and simple means, the com-
poser creates in m16 a sense of forward
thrust into the following measures 17
and 18, bringing the narrative to a nec-
essary conclusion in those two “extra”
measures. How does he do this? In m16,
Mozart removes the 7th (D) from the V
chord delaying to m18 the satisfying
feeling of finality when D warmly re-
solves to C# in the A Major I chord. He
also employs in m16 a dissonant V over
I double appoggiatura chord to drive
the drama onward, whereas he had in
m8 at a parallel moment used a
straightforward I chord with the root
conclusively heard in both soprano
and bass.

Mozart also brings new melodic en-
ergy to the now inevitable feeling and
function of mm17 and 18. The melody
altered in m16 (B to C#) now clin\b~
continuously up to crest on A, sup-
ported richly in bass octaves by a pA\ml~
lel melody at the tenth. The' soprano
then falls dramatically back down a
whole octave in m18 for a most satisty-
ing and relaxed conclusion.

Our observations of the details of
the text thus bring new meaning and

power o our perceptions and ulti-
mately our performance. One first ex-
ng level

periences the drama on a lee
but analysis reveals the craft that un-
derlies the art, intensilying our appre-
ciation of both,

The variables or components
What changes and how, as we move
from phrase o phrase in any work, con-
sttates a fundamental aspect ol study-
ing and learning music—that is, once

©
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Rare & Contemporary Master Instruments
Professional Wood Bows and Spiceato Bows
308 East 200 South e Salt Lake City, Utah 84111

E-mail: info@prierviolins.com
2 (801) 364-3651 * (800) 801-3651 * Fax:(801) 364-3652
Web: www.priervialins.com

Teacher Training
Workshop

Violin Book 3

with Cathryn Lee

February 18 - 22, 2004
Reno, Nevada

For more information contact:
Caryn Wiegand Neidhold, workshop director

(775) 345-5354 + music@gbis.com
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How Muscles Learn:
Teaching the Violin with
the Body in Mind
By Susan Kempter

by Kathleen Spring, SAA Staff

As the title indicates, Susan Kempter’s new. book, How. Muscles Learn,

deals with what many teachers call “set up.” The book is organized under

five principles:

1. The Importance of Good Posture

2-3. Range of Motion and Movement.

4. Muscles Have Memory: How. Movement Patterns are
Acquired

5. Proactive Interference: Its Issues and Effects

How
Muscles
Learn

In these five chapters, Susan deals with the muscles
a violinist uses in a logical, large-to-small' muscle pro-
gression. The book begins with a discussion of optimum
posture for the violinist and ends with principles and
advice on teaching vibrato.

How. Muscles Learn is nicely balanced in terms of
practical advice and theoretical principles. Using the prin-
ciples given, the teacher can individualize instruction for
each student. The book does not give rules that can be
unthinkingly applied. The teacher. must understand the
principles involved and' implement activities to promote:
proper; use of the various muscles involved in playing.
Since the bodies' of young' children are always growing
and changing, Susan’s important advice to teachers is
“to get in the habit of doing a visual sweep of the entire
body of the student ... at each lesson.

Though  this book is certainly a call for a careful, slow. “set up,” the
author realizes that there will often be a need to further develop, refine, or
even modify muscle movement as a violinist. The same call to “linger in
the early stages of acquisition* will'aid'not only in the early stages but
also in later stages when students are refining or even changing some
aspect of their technique.

How Muscles Learn is a wonderful resource for young teachers wanting
to benefit from an experienced teacher's knowledge. It is also stimulating
for the experienced teacher to read and think of. these issues jn perhaps
newiways. The'inclusion of the material in “Things to think about ...« at

: asa
Includes activities and assign-
ted in t

the end of each section is useful for those wanting to use this book.
pedagogy text. (“Things to think about...
ments to further one’s understanding of the materials presen
section.)

How Muscle' Learn will be well worth
addition to your library. &

your reading and a wonderfu|
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Teaching the
Violin

‘with the
Body in Mind

one has deciphered the notation e
curately with respect  for the
composer’s score. The potential com.
ponents are melody, rhythm, l\z\rmm\y,
harmonic rhythm (the rate of change
of the harmony), meter, texture, vojc.
ing. phrasing, key, range, tempo,

At a higher level, representing an
integration of all these variables, are
such elements as mood, char‘dclcr,
emotional responsc, “message,” shap-
ing with the full spectrum of dynam-
ics, pacing and the refinements of
timing, and a more subtle element—
inflection. These aspects represent a
subjective realm of interpretation de-
rived from the combined and cumula-
tive effect of all the elements.

Improvisation: inspiring and
enlightening

Improvisation is a very lively, cre-
ative way to experience the variables
and become actively familiar with
them. Incidentally and interestingly,
The New Groves Dictionary
of Music and Musicians
(Vol.19, p547) states
“with Mozart ... varia-
tions [expressed] above
all the impetus to per-
formance in close con-
junction  with  the
delight in improvisa-
tion.”

With my students, as
an ongoing segment of
our work, we play hand-
over-hand arpeggios
with primary triads (or
other chords under
study at the moment) in
the tonality of a piece.
We then wonder, “How
could this music change without al-
tering the actual notes?” There i
citement in exploring the possibilities
that come 16 them spontaneously, then
learning 10 give names to the compo-
nents and acquiring a vocabulary to
describe music. Knowing the correct
!L‘l’minulugy and developing the abil-
1y 1o talk about music helps us to un-
derstand it us well, Thus, teachers can
Buide students 10 discover the basic
resources avaj s

Susan Rempter

able 1o compo
hrough their own personal activities
with sound, (Try it yourself and you
Ay enjoy it Sometimes 1 will play
Simple melody derived from the
hords along with the student, onee

he is happily launched into an impro-
visational flow.)

Then, with that active, meaningful
knowledge, we look at the assigned
composition and ask, “Now, let’s see
what the composer did with this to-
nality”—often with these very same
chords. We might also observe later
how he alters a theme to transform it
into another musical idea, dressed in
new clothes, “dancing” a new step.
This process can be inspiring for both
student and teacher. In addition to
revealing the essence of change in
music, it stimulates a desire to grow
even more familiar with chords as
units of expression, to understand
how they function and eventually, to
“think harmonically.”

Mozart Sonata K.331,
movement 1 theme

Our piano repertoire contains
three sets of variations: the famous
Twinkles of Shinichi Suzuki, Handel's
Harmonious Blacksmith and Mozart's
K331, Movement I Andante grazioso,
which we will discuss here and hope-
fully generate some interest in explor-
ing the others. This piece is most
appropriate for harmonic and general
analysis by the mature student who has
the foundation to appreciate its
subtlety. Much about the art of compo-
sition may be learned here.

The utter simplicity of Mozart's A
Major theme provides a perfect point
of departure for variation technique.
It is entirely amenable to change—
embellishment, non-harmonic tones,
new settings, voicing, texture, rhyth-
mic interest, et al. The harmony is
mostly triadic and primary and stays
within the key except for a VIL of V
(D#-F#A) in m12, which returns in all
but one of the variations (#V1, with
only an allusion in Variation V). In-
deed, Mozart achieves an amazing
amount of variety, excitement and or-
ganic formal logic throughout the
movement, while adhering largely to

the same melodic profile, tonality and

harmonic progressions. The unifying
clements are found o be the A Major
Key (except for Variation 1L i the
parallel key of w minor), the melody,
harmony (and often the bass line)
and the 6/8 meter (exeept tor the fi-
nal /).

The vange of the soprana voice in

mm k8 s extremely narrow, covering

only the filth between A and E. and yet
it is 50 vocal, so lyrical. The melody ex-
pands only slightly in mm9-18 up to the
octave A, as Mozart creates great contrast
with limited resources in the B section
of his theme (mm9-12. two 2-measure
phrases). How does this happen?

Harmonic rhythm. the rate of
change of the harmony. is an impor-
tant factor. The serenity and smooth-
ness of the opening measures of the
theme is largely created by the stability
of only one harmony per measure. Be-
ginning in mY, Mozart creates substan-
tial contrast with the same dotted
rhythm and similar melodic shape but
with a new harmonic plan and a new
texture.

Now a “rolling™ bass supports a
single line soprano melody. resulting
in a more open texture of two voices
instead of the original three. The new
harmonic rhythm, IV-IV-1 in mm9
and 10, brings a rocking rhvthmic ef-
fect with the two-per-measure i

rmony,
intensified by the rolling bass and the
repeated A's on the main beats. This
sense of swaving is then echoed and
re-inforced in mm11.12 by the three
E's in the soprano. the accents
(Mozart’s) and chords.

The enriched voicing (four-note
chords and one with five) at the pre-
ceding cadence (mm7, 8) also conuib-
utes to the change of fabric we hear
now—a sudden translucent clarinv. In-
deed, we see again the vital role of tex-
ture when Mozart builds toward his
final cadence at m18 by expanding
three chords to five voices in m17.

Interpretation of theme

This artful work is a jov to hear, to
feel and t play. The challenge for a
pianist who has heard its familiar
strains so many times, is to hear it

freshly. One needs w search anew
find the heart of the piece, o pen-
ctrate through the centur
sound and untrammeled
personal expression, © Mozart's end

s of enor-
mous

af the telescope ol time. This music
speaks ol a rather aristocratic vestraint
and dignity, and vet, as alwavs in
Mozart, allied with a charming ease,
fow and lightness.

Oune needs o tind the balance be-
tween the liltol 68 time and the clear
relinement ob which it sings, to sustain
e long line despite the shurved phiras-
ing within, In order o achieve el-

egance and grace with shades of the
dance (Andante grazioso), one seeks a
smooth uncluttered effect, varying the
colors of repeated notes with sensitiv-
ity to avoid a repetitious feeling. Mozart
seems to have written into the music a
level unruffled quality—tranquil and
contained. With this “horizontal” inten-
tion in mind. we listen for only one
slight accent per measure (the usual
6/8 plan). but a very subtle one at that.
sensing the four-measure antecedent
and consequent phrases as the essen-
tial units of expression rather than the
measure.

Our pedaling is light and dynamic
shading is gentle to maintain the un-
derstated simplicity and sweetness of
the theme. Feeling the keys warmly.
one seeks a pure ringing tone with that
Mozartian clarity we hear in the finest
musicians’ interpretations—a kind of
touch and sound unique to this
composer’s art.

We appreciate the brilliance of the
phrase structure as we approach the
final passage of the theme where
Mozart's exquisite art is expressed
with that suspenseful delav and exten-
sion into the "added” measures. After
three classically svmmetrical phrases
an clement of surprise is felt as our
expectation of more balance is subdy
foiled. The effect is almost sublimi-
nal—not obvious drama but rather ex-
emplifving the grace of classical art
and Mozarts inimitable swvle. We
might recognize in the peak of this
inventive and tasteful cadence the
gesture of a final formal bow in the
Minuet, along with a very low graceful
flourish of the arm.

In Part Two of this article, we will
continue our study of the Variations
that tollow, viewing and valuing the
movement as a reservoir of composi-
tonal techniques and Mozartian nu-
ance. &

Barbara Schneiderman, pianist, SAA Teacher
Trainer. aathor of Confident Music Pagormance: The
At of Prepanng, and contributor w Toaching Swcki
Puane, has taght, lectmed and periormed thiough-
out North America. Having studied with Walter
Piston, Siduey Foster, Horazio Frugoni and Aube
Lzerko, she has degrees from Hanard Unisersiny,
the Roval Acadenmy and UCSD. - Barbarat has spo-
Retnat national conterences, both Suzuki and i
tonal, served on the SAN Plano Committee and is
piano columnist tor the American Suzuki Jowrnal.
She s devating increasing time 1 wiiting and lec-
twring. Her studio s in Del Mar, Calitornia




KELLY WILLIAMSON describes one student’s encounter
with the magic of musicality.

Institute Magic!

Anyone who’s been at an Institute with David Gerry knows that he
can do magic. This year in the flute group in Montreal we had lots
of it: the Order of the Golden Feather, the Sorting Toque—those
who were there will know what I mean! But there was also magic

going on in the private lessons.
experience with you.

Lia just turned eight. She’s been tak-
ing flute lessons with me for over two
years, and is a very good futist, work-
ing in book 2. She has many other in-
terests, including gymnastics and
dance. (She likes to stand on her head
on the couch before many of her les-
sons!) She also loves to draw, and has
lots of special pens in special colors.
When Kenichi Ueda came to teach at
the February Workshop in Montreal, all
of the flutists signed a thank you card
for him. Lia drew a beautiful picture
with her pens 10 add to her signature.

Lia arrived at the Institute this
mer with her solo picce ready, the
Minuet from the Suite in b minor by
Bach. She performed it successfully on
the Tuesday. On the following day in
her master class, David asked to hear
The Last Rose of Summer, one of the
preceding pieces. Since she knew it
very well, he started 1o ask her ques-
tions about it. He asked her whether
she liked roses, and about different
colors of roses. She suggested red as a
good color for a rose. David asked her
to play a red rose color for the first
phrase of Last Rose, aiming her air
down. They used their arms 1o show
the air direction before trying it on the

um-
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I'd like to share one student’s

flute. Lia played a beautiful strong, rich
red rose sound.

David then asked her if she could
play another color, a lighter color. She
chose pink. The air for the pink color
Noated up over the top of her Mum’s
head. She played a few pink G's, look-
ing in the direction of the floating ai
she played. They proceeded 1o alier-
nate phrases from the piece in red and
pink. It was clear that the image was a
very strong one for Lia from the control
she had over the changes in the sound.
David gave her blank cards to draw the
pink and red roses that evening. She
asked for two more cards so that she
could draw two more colors as well,

The next day she walked up 1o the
front of the class with purpose 1o show
David her roses. She'd drawn lovely
pink and red roses, and had also drawn
a deep blue and a pale blue rose. She
told David that deep blue was even
darker than red, and light blue was even
lighter than pink! He asked her 1o put
the cards in order for the phrases in Last
Roase, so that she could follow them as
she played, changing colors with cacl,

Lia played a most beautiful, cx
on of Last Rose following
her cards. David then held up different

cards as she played, having
her change colors with
each new card. Through
the whole experiment,
her entire attention was
fixed on making the dif-
ferent colors with her
sound.

For the last day she
added a gold rose and a
yellow rose. For each new
color, she tried to vary her flute sound
even more. The results were fabulous,
and her total involvement and sen:
control in the process were truly in-
spiring!

I'was able to continue the experiment
in her trio class, by asking her what col-
ors we should use for each phrase of
the Twinkle arrangement. She wrote in
her part: dark blue, red, gold, and pink.
David’s idea clearly made the concept
of dynamics come alive for her in a new
and wonderful way.

Workshops and Institutes provide
opportunities Lo bring students to a
higher level as they work with a differ-
ent teacher cach day for five days, and
participate in musical activities with
other young musicians for a whole
week. And maybe there's something
else at work, which can only be de-
scribed as magic!

Lia had this 1o say about her experi-
ence:
“I thought it would be fun if I used more co-
ors. The gold feels not happy, not sad. It doesn’t
make wp its mind—it’s in the middle, just
like the piece I am working on, Melancholic
Tantasy. The yellow rose represents a very light
Jeeling, like a cloud 1 can blow out the win-
dow. In fact, after 1 finished the six roses, |
went back and drew a cloud of the same color
on the back of each rose card. I had a lot of
Jun with David, drawing all the colors and
then playing them on the flute.” ®

Relly Willianson, an active performer, has i st
dio ol twenty-five private Nute students and is @
frequent dinician in niany Monteal area schouls

The Jupiter PRODIGY
Model 313S Flute

The PRODIGY’s design is the result of a complete

evaluation of a standard flute’s components with the goal to
encourage early learning and to help the younger player progress
faster. Flutes with curved headjoints were the first step.
However, they remain full size in fingering as body and key

design went unchanged.

Unlike violin designs, which were scaled down to 1/2 size and
smaller to encourage early learning, flute mechanisms seen on
instruments played by three year olds are essentially the ‘
same as those played by adults. The PRODIGY model 3135
is a breakthrough in functional design for teaching flute to the

very young and those with smaller hands.

Standard Features
Nickel Silver Body
‘

Power Forged Keys

Ribbed Construction

Rolled Tone Holes

Tapered Pivot Screws

Double Skin Pads

Nylon Covered Foam Core CaseJ

Offset finger buttons on
keys reduce the s-t-r-e-t-ch
required for small hands to
play the standard tone
hole spacing of the modem
Boehm flute. Much like
those seen on alto flutes

3138 Traditional Footjoint

Range s to low D. The D# key is on the body
section, eliminating the need for the footjoint.
Till keys are also eliminated. This reduces
overall weight to 12 ounces, 20% less than a
standard model flute with curved headjoint.
This also shortens total length and improves

balance for the small player.

The PRODIGY model 3135, having a range to Low D,
is particularly suitable for younger players using the
Suzuki International Method Flute School , Volume 1.
It has no music written below D in the entire volume

including all Twinkle variations and Bach minuets.

]

JUPITER

\www.jupitermusic.com

PO BOX 90249  AUSTIN, TX 78709-0249




ANDREA CANNON anif soveral collongues provide activine:
il

and general suggestions for toaching thee anid fouryuit

Teaching Three %
and Four Year

Olds

Part Three - More Suggestions

For Lesson Activities

Focus games and posture

Mark Manton of Puaburgh. Pean
sylvania, credies both David Madsen
and Jeanne Luedke tor the idea of the
“Yahoo Game” which he uses to im
prove focus with all of his beginnen
Mark saw, “Basically thes have o aitin
proper plaving position. making sure
head and back are staight. and ook at
the nut, or a sticker | put on the guitar
by the nut, unl I count to whatever. It
they look away. | get w vell “Yahoo!” a
loud as | can. It they do not look away,
they get 10 yell Yahoo!” as loud a they
can. They practice this at home and uy
0 add 1 the number every day. At tind
they can only tocus up W a count of
about three or tour, but 1 have had st
dents make it to one hundred aticr only
about a month.”

In lessons with three and towr year
olds, Erin Johnson of Dallas, Texas,
says, “I've used the focus game of put-
ting a wy frog or dinosaur on the
student’s leg or shoe and counting
five. We work on holding the guia
correctly, and spend tme ey leson
putting a sticker on their shirt, in the
middle of the chest, and on the upper
bout of the back of the guitar, so they
can match up the "heart 1o heart” posi-
ton.”

Rhode Island teacher Mychal
Gendron uses “a small 1oy dragon on
their head for posture, or on the guitar

tor guitar position. 1 alo use 4 "Wiist
Rabbit'—a long, winy tubber rabbit
o work on tght hand wim alignment
10 can bend whichever way the wint
goes, and students can “staighten” it
by keeping the wim wist staight

Activities away from
the instrument

These are good 1 have for wanmn-up
o when a change of pace i the lesson
i needed. Sudden o1 excessive wig
ghing with the guitar may mean the s
dent needs w ostand up and move
Atound. Sometmes i astating -
ments vou need 1 give stdents w way
W “cool<down.” Here are some ideas

Clapping and singing play & very
nportant role, espeaially i e begin
NINE. A oun relaionship is gening ey
wblished. Enn Jolinson aices, saying
Tlamuch ol our ume 1y spent ..‘u
v singing
songs.” Eain, and several e geacl,
e Lialked 1, get good vesulis singing
the songs in Sonia Michelan's e, ),
mensions i Classwal Guidar for Ciudgiyens
(Mel Bay Pablicanons, MESHART) . 1),
melodies aie simple, many oy
Jusl Iwo Dles.

rhythns, dramming and

g

Lo Mazza-Disom af ( (TSI
shares the following. “Fon Pre-Tyniig
games tian don’t vl Mg dowp
with the gunar 1o just o few i,

but have the studens o e l—
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in cluss, in the Jesson, g
home. We plis the gnase

where we & the e ul yh

phiabet from & g o Gound
then bivch wirds, 1ossing »
heanbag (o bennbng 1o
from peraon 1o pereon
Lme with wWhint we sre ssving
At home the parent and
Chiled Just toms it biach wnd
forth. We 1y 1o get the bk
wards alphahet as fint an the forwaeds
o

Lreach the parents the Twinkle beody
song. with @ place for each noe G =
teet, A« knees, B« thighs, €
P ol head We da s
with all the difterent vhvehms (saving

= want Y
shoulden, 1 1

leter names), with the words o the st
Fwinkle song, and with the words that
R0 o the vhivihims CMississippi Stopr

hght') We abso do clapping games widh
the thythims like "Mississippn (clap wast
owihands togethen) “Stoplight' («lap
against the other persan’s hands )"
Otien with this age group, sinple &
best Duning @ tme period of several
Comecutive, stesstul lessons wath & new
thice year ald, we wed a music cakae
g book 10 change the pace (Mass
Hn—Cadon i Lo | Deik Uit o
Warner Biothers, L 033071 We sat

o the o, cach with our tavae
color cravom, and talked about the ko
e mames ol the naies and the suanbas
while coloting

e canhy dessans, asking e chist
aboutany i o special n\u-\ ey b
WHB them (they Tove 1 when | noies
el new shoes!) helps thew tecl e
Comttable coming 1o the stvshie cach
weekandielating o e However kst
WHER e student s abile 1o sustam s
CORTETII e sit wirh the g b 4
MEWRCAR part ot the dessou, BB o
Al each thew when the e ®
SRRV RUALE 10tk angd whon it s e
ol

D have alsp wsedd several actviiies
WG metnnome. s luding Ch

W et b e gy

Wity %A i

Grovg invalvement

4 A sty e geoaps 1)

< " Virethies
oo Tessinn e aiehy g

N eyt parens Whes
by reak o they can wan b

e owth dhen rsamate A

o & s weth ancthers e K

W et is gt

date o op

Ve K e s nen possible 4
song I nx e alshes 1 jony o wths
et The decon shonkd

. peved onowhethes the tabd
vi wg e alder Claldien o el
mikasad Kneonn ayge

hevive s Faon it

warc B 1 ey do wt witli e class
T T PP U TR TR TR VPRI oo
. ANy pieces

Most ub (e activities lied i ihe

. o Nway o the o
Mo Uaois abmive: wonrh well willh grope
Nec s Boidy eacties i e Deives
4 4l s cuprvernd what he calls
Nowcivisng aind Clusing Mitials” wih

giomip Loy abivays apen

sig Lha maas G e Baa aud ose
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i @i D
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Parents as Partners is a three-4e
videotape set containing 6 hours of
informative presentations from the
Parents as Partners event at the 10th
Conference in Minneapolis. Topics
include (1) *Balancing Music, Family
Life and Everything Else in a Frantic
World," (1) “Building Independence
From the Beginning,” (2) “Frustration,”
(2) "Life Skills: What We Are Teaching
Beyond Music,” (3) “Ten Biggest
Mistakes Parents Make in Teaching
Their Children," (3) *Hurrah for
Teenagers and Their Parents.”

$20* each
$48*/set of three

*price Incfudes shipping in United States.

I For shipping costs outside of the LS.

8 contact the SAA.

: Contact the SAA to order:
info@suzukiassociation.org

303.444,0948

able. For those who prefer not (o us¢
candy, there are many other choices.)
Likewise, the prospect of winning at
Tic-Tac-Toe has turned around many
a lesson as well. 1 students comply
three times, they win. This game usu-
ally succeeds when 1 say, “Wow, you can
get another row with just tvo more.”
Often they can be enticed by “only four
more and you'll have ‘blackout.” Want
1o go for it?" There is a tic-tac-toe game
board available for every season and in
many styles, in addition to the tradi-
tional penciland-paper method.

Runner-up in popularity is what 1
call “Anything-in-Anything.” Count out
a number of any object (pennies, small
plastic toys or erasers, tiny candies
place them in any type of receptacle (a
plastic cup, a small box, a bigger toy).
As with Tic-Tac-Toe, this may be popu-
lar because so many variations of ob-
jects and receptacles are possible.

A favorite with Mychal Gendron is a
spinner with numbers: students
spin the arrow and must do the num-
ber of repetitions indicated by where
it lands. I have one with only numbers
2, 3 and 4 on it—great for young begin-
ners—and one with numbers 0 to 9 for
more experienced kids, who just love
it when the arrow falls on 0!

All teachers must encourage good
left-hand position, particularly the
space bewween the palm of the hand
and the underside of the neck. Objects
like small pom-poms or cotton ba
rolls of Smarties (my favorite
Gummy Worms 3

can

and even
st in this ta

passes the object through the
repeatedly.

Stephen Bondy says, “Teaching a
pair of three year olds has become the
high-point of my week, Both are equally
fascinated with my barrel-omonkeys,
1t’s the only prop I've used so far.” Kids
on small stools can hang the monkeys
from the wning peg of the high E
string, adding another monkey for
each repetition, With enough repei-
tions the chain will reach the floor be-
fore the barrel is empty.

Problem issues

In Part Two of this series (he lopic
of preparing the parents was pre-
sented. Twould like to explore in moye
depth an idea which should be covered
with them before lessons begin, The
idea is that the child should 1oy be
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pushed. No onc performs confidently
i pushed past their comfort level Here
are some situations o consider.

During a lesson where things seem
to be going well, the student suddenly
shuts down and won't do anything you
ask. Or perhaps during the lesson, the
parent has unintentionally spoken
harshly to the child because something
was done so well at home and isn’t go-
ing well in the lesson. The student may
feel |)|'(-suurx-xl from the parent or from
you. You feel they are able to execute
what you are asking of them—perhaps
they have done it before—but at the
time they cannot draw together the fo-
cus or the will to try. Unwittingly, you
may be handling the child in the same
manner that you would an older stu-
dent or adult.

Take a step back. Get on their level,
and play with them on the floor. Count
toys or candies, walk your fingers
around the guitar case or on a game
board while you say “I, M, I, M.” Don't
be afraid to become child-like if it will

help defuse the situation and create a
comfort level. 1 if the child is act-
ing stubborn or “spoiled” in your view,

this is not something you can solve in
the lesson by pushing them.

Another problem mentioned earlier
is that of learning when to work and
when to talk, When the student is sit-
ting solidly with the instrument and is
able to sustain attention for ten to
twenty minutes, this instruction should
begin. Here is one way to re-direct ex-
traneous conversation: Once we have
greeted one another, tuned the guitar
and taken a bow, we are ready to work.
If they begin to speak or ask an off-topic
question, I will ask them to save that
thought until after we finish our work
and bow at the end. If they continue, 1
purse my lips and shake my head ‘no’
Without speaking. I might state, “We
are going 1o wait until after we bow at
the end (0 talk about that.” 1f 1 think 1
might forget the topics 1 hushed them
on, lask the parent o keep a list in the
margin of their notes to read back ©
me. They are usually happy to help the
lesson stay on wack. It is really impor-
lant 1o remember 1o bring this list up
again alter the bow and give them the
chance 1o talk about it. It is also impor
tant o keep in mind that you may well
spend the entire lesson saying, “Weé
A€ nol going 1o talk about thal nOW:
We are going (o wait until after we bow:

Now is our time to work.” Eventually, with

enough repetition, the n e will get

through

Concluding thoughts

I began this series on teaching three
and four year olds in the hope that by shar-
ing some of the successes possible with
this age group I would encourige more
teachers to feel confident about welcom-
ing them into their studios. As [ conclude,

I present quotes from two teachers expe-
riencing good results with young stu-
dents. These clear, simple statements
stand as models for those seeking to es-
tablish and solidify their own approach
teaching three and four year olds.

From Mark Marston:

What made the difference for me with teach-
ing the youngest students was when [ started to
take Dr. Suzuks's saving “when the child looks
away, the lesson is over” more literally. If the
first lesson with @ young child is only a minute
or two long, and perhaps all they learn is the
bow, that's fine. The next lesson will be a little
longer, and the next even longer, and so on
until the child is able o truly focus for an im-
pressive amount of time. When in doubt, 1 al-
ways try to err on the side of caution and end
early while I still have the child’s full atten-
tion. Of course a crucial part of this is lo make
sure the parent completely understands where
we are coming from, and follows the same prin-
ciple at home. When they appreciate how much
this will help their child in the long run, i can
help make the time they spent in traffic to get to
@ one or two minute lesson worthwhile.

Veteran teacher Jamie Williams-
Grossman of New York puts it
most succinctly:

1find one of the biggest diffevences with teach-
ing ages three and four is that you need a really
big bag of tricks, and need to change activities
constantly. So, il is a very good idea for thase
teachers who haven't taught this age to much
(o go into lessons with a lang lesson plan and to
go quickly from one activity lo another.

Comments, questions and sugges-

tions on this topic are welcome! Please
direct them to me at PO Box 11477,
Spring, Texas 77391. &
Andrea Capnon aptended Berklee College of Music
and currently teaches private students, cnsembles
and Suzuki Early Childhood Music at her studia,
Guitas Asts Suidio. She and her husband Jim live in
Houston, Texas and have two childien. She is happy
wid proud w have heen accepted s the SAN' ouith
Guitar TeacherDainer
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Suzuki in the
Community

by Jerome Newguist

0 start off with, let me te#l you a little about myself. 'm a 35-year-

old city bus driver with littie 10 no previous music knowledge.

My music preferences had besn heavy metal/hard rock. Since
starting with Suzuki lessons | have come to appreciate classical and
folk music.

About 11 years 3go | heard the recorder and fell in love with its
smooth deep sound. When | heard it again a few years ago | decided
just to jump into the new experience of being taught an instrument.
Little did | know | would have the great fortune of falling in with the
world-class musician, former Suzuki recorder parent, and superb in-
structor, Clea Galhano.

The Suzuki philosophy has heiped me calm down on my brakes
30 well that I'm a much friendlier toward my passengers. When |
play, my agg: seem 10 and | feel that I'm contribut-
ing something nice 10 any passengers who might be waiting for my
departure time. After | play | receive numerous compliments, which
make me feel good, and | pass that on to other people. Playing gives
me a much better out look on life!

Besides playing on my bus I've even played recorder on my boat
at different marinas where | seem to draw a small crowd of people
who seem to enjoy something different from blaring sound systems.
Just last year | took it 10 Cozumel with me because | wanted to con-
tinue practicing.

At work I've met drivers | would never have talked with. When | go
to the sink to clean my recorder, some drivers ask: “What is that?” or
“How long have you been playing?” As a result | have found that one
driver is learning bagpipes, one carries a mandolin, and another has
a wife who plays the harp professionally. Just leaving my Suzuki
book out gives peaple the ing to ask i and i d
themselves. It has been a great conversation starter!

In the last three years my seif-esteem has risen due to the fact that
can do something musical. if Suzuki education were not such a won-
darful way to learn more than likely | would have given up a long
time ago. | typically had not with proj very long before
| startad with Suzuki recorder. This endeavor has really held my in-
tarest.

Hapefully, there will be many others of all ages who begin with
Suzuki phil hy and F | like the idea of the
CDs with the Suzuki boaks. | can listen to the music aver and over
again, making it much easier to learn. May everyone receive as much
pasitive valua as | have! &

Jersme Newut is & Swzuki revonder student at the MacPhail Schoal of Music in Minneapalis,
Minnesata

n
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| WINIFRED CROCK examines the steps and stages for
acquiring the essential musical skill of sight-reading.

Masterful Sight-
Reading: A Few

Notes

by Winifred Crock

Sight-Reading! How does one learn? Some children seem to just
“getit”. Others progress slowly or erratically. There seem to be as
many ways to learn as there are children. Nevertheless, skilled sight-
reading is one of the crucial auributes of a literate musician. This
column will address varying levels of reading skill acquisition and

focus on one basic aspect of sight-reading:
sical symbols and reacting in the appropriate phys

make music “at sight.”

Where does one begin? Suzu
philosophy of concept preparation,
introduction, mastery assessment and
practice/review is a wonderful point
of departure, By clearly defining the
concept learning process, one can es-
tablish the steps necessary for improve-
ment.

s

Steps to mastery

The process of mastering a new con-
cepL requires:

o Concept prej
teacher should reinforce
student's intuitive musical knowledge
of the concept. Act which contain
the new reading concept can include
singing simple well-known songs, play-
ing familiar songs by ear or playing re-
view repertoire from memory,

o Concept introduction, The
teacher should name and identify the
concept for a student by simple verbal
identification and visual presentation
of the symbols involved, Complex in-

ion, The
nd review a

he recognizing of mu-

cal manner 1o

tellectual explanations are not neces-
sary at this point. Teachers should help
students perfect a number of new read-
ing picces which feature this new con-
cepl.

. Mastery assessment. The
teacher should test a student's ability
to sight read the concept fluently witly
new material. A simple way 10 define
sight-reading mastery is “the ability 10
play an unknown picce with the car-

ect notes and rhythm without hesiia-
tion by the second or third repetition,”
Choosing a "two times only” strategy
results in intense focus, provid Boal
for a sight-reading exercise, and delin-
cates a clear basic mastery level,

. Review/Practice, The teacher
should reinforce a stndent’s skill by
having him read (he new concept in
new material. I the student cannay
demonstrate mastery of a skill, the
teacher should assign additional ney
sight-reading, (Reading reviey means
rea I.ing the concept or symbal in new
music, not reviewing the same Music
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again and again.) Suzuki
teachers know all oo well
what can occurif a student
moves 1o new concepts
without mastering the
ones.  Most
books have

previous
method
enough material 1o intro-
duce a concept thor-
oughly, but few have
enough practice material
tery. (This is usually due to pub-
limiting the number of pages

for ma

lishers’
for music books not to authors' lack of
understanding of the issue.) Many st
dents require additional sight-reading
practice beyond the introductory ma-
terial offered in a single method book.
Most Suzuki students need more sight-
reading review material than other stu-
dents because they memorize music so
quickly and play by ear so well.

Stages of sight-reading
development

Suzuki-trained students begin the
readir

process with proficient play-
ing ability and gradually develop read-
ing ability by stages. One can define
these stages as reading readiness, sym-
bal inwraduction and recognition, sym-
bol translation, and sight-reading at
various skill levels. The following ex-
planation can be helpful in under-

standing sight-reading development
further,

Reading readiness

Rnulll\g readiness helps students
Prepare 1o read viswal symbols. SKills
include the inroduction of meters
thythm, ear Waining and intonation/
PIEh through gawes, singing and
movement, Readiness may include
develaping skills with the instrwments
SUCh as reviewing Suzuki repertoire
While waic hing the printed music o
learning alphabet names of notes o
the fingerboard,

Symbol identification

& recognition

Identification and recognition he
< when a student iy introduced 0
nizes them and usually

em. The student hegins

1 the relationship hetween

ols, the wunds they repre

and the physical actior

necessary
to produce them. Teachers may sepa
rate pitch and rhythm at this point
(Consider a child first recognizing his
abe’s. He can name the letter “h™ hut
mav or may not know the sound it
makes or how it goes together with

er letters to make words.)

Symbol translation

Svmbaol translation begins when a st
dent can recognize a symbol and play
the correlating notes or rhythms on his
instrument. The process of “seeing the
svmbol and reacting to produce the
sound® begins. The musical result may
be slow o halting. A student can figu
out a piece by himself, but may need 1o
write in fingerings, subdivide a complex
rhythm or practice b
This stage of the d

cess s important as musicians will re-

IgINE sections,

clopmental pro-

turn to it when learning technically
difficult new repertoire. Few musicians
can sight read at their highest level of
technical playing proficiency

Basic sight-reading

One can define basic sight-reading
as “the ability o play the notes, the
thythm, most fingerings and bowings
the first or second time through with
litde or no hesittion.” I the student
needs more than two or three repeti-
tions o play the notes or rhythms or it
he hesitates, he is uanslating the mu-
sic (as described above) and not sight=
reading it In this case, the student
needs easier sight-reading material oy
pracuice and review in order o con-
unue w develop. It the reading mates
vial needs to be practiced for ather
technical, ensemble or musical reasons,
it should be identified o the student
as such and be studied in a thoiough,
analytical fashion. Sightreading mate
vial should not require repetitive “prac-
tee” unless it has another purpose.

Ihe “wvo times rule” increases read-
ing focus and concenuation. Few stu-
dents will be careless it they kinow they
Can only play something twice w leam

[}
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it. They delight in reminding the par
ent, “but the teacher said 1o play this
only twice all week!™ And the parent
responds, “Do it well the first time
then. You will have to sight read some-
thing similar at your lesson.”

Pattern and chunk sight-
reading

Like the skilled language reader
who visually “grabs™ an entire word or
phrase, most musicians eventually be-
gin 1o recognize patterns of musi
“vocabulary™ they know well. They can
glance at a melodic or rhyvthmic pat-
tern and recognize it in ity entirety.
Skilled language readers do not

ling is very useful inoan cnsemhle
with readens of different abilities onfor
the student who needs position read
ing or bowing pattern development

Advanced musical sight-
reading

Music:
1o sight read m
ate style, phrasing, dynamics and -
ion the first or accond time

sightreading is the ahility
erials with appropri-

ucu
through the music, This level requires
a great deal of applicable swylistic and
performance practice knowledge of the
music to be plaved

First students
to play printed dynamics and articuli

1 be encours

Teachers should determine the
average reading level of an
ensemble and then develop the
ensemble’s skill from that point.

r-c-a-d every lewer. Cambridge U
versity released a study investigating
reading comprehension which said,
“the huamn mnid deos not raed ervey
Iteter by istlef, but the wrod as a wlohe™.
Even letter id not affect read-
ing comprs
A musician reaches a similar stage
of development. , students should
to be able to play and visually recog-
nize patterns, scales, arpeggios, se-
quences etc. Then they can preview a
ce for patterns before reading it.
Eventually they will recognize patterns
with ease and will begin to read
*“chunks” or uniis of music at once. The
teacher can help a student to leam 1o
“grab” an entire unit, patem, or mea-
sure of music at a time. One simple
way to teach th by covering and un-
covering a measure at a time with a 3x5
card while a student sight reads.

9

Technical challenge reading in-
volves adding an unwritten technical
challenge (o an easy sight-reading
piece. Most students can be challenged
by adding a complex howing patiern,
changing the style, reading in a di
ent position or reading up an octave
they have 1o do it correctly the first or
second time, Technical challenge

tions and then gradually add unwrit-
ten swylistic, intitive and musical in-
terpretations (o si
example, con

hi-reading,  For
ider the difference in
sight-reading in 3/4 mete slow
subdivided tempo vs 8/4 in a quick

17 tempo feltin one. Eventually
reading concepts must be introduced,
practiced, and mastered in all wypical
musical situations,

Orchestra or ensemble sight-
reading

An ensemble or classroom situation
is an ideal place o improve reading
skills. Polishing ensemble repertoire
for performance is a long term com-
prehensive undertaking and vequires
ve analytical work. Sight-read-
ing development offers a wonderful
change in rehearsal focus, To develop
sight-reading in my orchestras we play
exercises, unison tonalizations, ¢
four-part music and one concen rep-
ertoire picce that focuses an a particu-
lar concept.

Teache:
crage re;

asy

should determine the -
ding level of an ensemble and
then develop the ensemble’s skill fran
that point. In arder 1o hest develap
sight-reading, choose material ane o
two technical levels helow the studengs'
current technical level, We fallow (lye
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mastery learning puttern and phieg e

cnding miterinl (wo or three tmes
anly. A Lench, 1ocus on one readig
concept it i time until the orchestra s
o whole is Noent. At the moment, ome
orchestra is reviewing reading /4
meter in several fimiliar keys and dif-
ferent wempi. Another is reviewing 6/
Hoand a third is focusing on stylistie
veading with technical challenges.

An ensemble with mixed sight-read-
ing levels is always a challenge, To ad-
dress different reading levels, 1 give
more advianced students a technical
challenge, a pattern practice point on
an advanced reading goal. 1 also hand
out parts in another cef o ask stu-
dents to memorize the exercise the fira
time through.

Building a library

My son's kinde fien teacher had
biny of reading books marked A 1o ZZ,
graded by difficalty, for her students
to check out, My son knew exactiy
which bin held comfortable reading

material and could discern when it was
time 10 move to the next bin, Eaentue

ally, I hape to have a similar libran of
graded reading music for my violin stu-
dents to check out, 111 had @ large stu-
dio, I would charge each student a small
annual reading fee for “reading libran™

w orchestra director, 1am
continually building a library of graded
sight-reading material with the same
idea in mind.

In conclusion

The ability 10 read music fluently
without assistance is a crucial skill in
enabling our students (o make music
for a lifetime. This ability can provide
wemendous pleasure and allow our
students 1o explore the wonders of
music themselves. The utilization of
Teview, assessment and masteny and the
comprehension of sight-reading devek
apment are toals that can help eveny
child acquire these skills. &

Wit Cioch is guehiestia divecion at Barkay Geae
U gl S ool e tnaingain o priviie visdi sebiosd
I subthan St Lowis MO. She hokds i de
ey o Sonthern Wineis Uniersin at
Fibsardille and b Staig Universiy Ol Sbe
abigraduated o e Swadd Talont Educatan
ISR i Maiswinotg, g, aud s Rk
Serfivation. Wanited has teseived tumeras
st and s o dat Backway Cengad High
Sehwal tecontl teceived o Gray Gkl SgRaes
ANt as e af the top ten high school s
o in e conntn

Playing (less) Hurt

Injury Prevention for Teachers

by Jaret Horvath

< teachers we face many chal-

lenges. We strive o help onr
snddents reach henghis of ex.
ot emotion

pression
F

while they master phvsical action and

vl thonght,

rechnique. We attempt o guide them
ethaently and

to practice diligently

n an organized Lashi and 1o locus

thewr concentrabon, We iy 1o motivate

them and reassure them thiough thew
d pert

wibacks, seltdoubis

Hhance
anvieties,

Oner vears of exc N teadhe

g wee haver Tound wavs 1o toumph over

these challen et despite our best

intentions, our students are sometmes

thwaasted by pain and iy, “How can
it hust wo play? " we are liequently asked.

Although not overty physical, plaving
a tusical instrument is 4 highly demand-
ing and athlete acuvity, and overuse can
Creep up on us, Overuse is 4 louse term
spplied w several conditions in which
the budy tssues have been stressed be-
yond their bivlogical limits. These dis
orders can affect buth bones and joiis,
and solt tssue such as ligaments, e
dons and muscles. Kepeutve acuon is
the culprit, especially in combinaton
with pour or awkward pustisie, use af ex
cenive fuice, and playing wo ntenscly
OF Wo miuch at vne umie

A

Posture and set-up

Ihere are many nsky pustuies, sume
of which we presciibed by the wsuu-
menk we play! Risky positions include:

* gukwwrd postures i necks such as
Gling o rotating heads

* bending v tsistng Wwsos

* Hexing o devisting wiists

* holding aims away trom the bady,
1wt or shove shoulder level tar luing
periods ol ume

* alowing shoulders w droap ui
bunch, or allowing chests w collapse

Die 10 these twhkward porsts

1nuscle e, ingarmesss o ixesbories i
Come weakeneed, reestreds bhedd 1 1t

Named. Micretrsoma aeems, i ds e

Al 1 v ears apwd e
ol trentie, anud 4 voe s (vt e e
miscle fibers dworten o

whes wwd
lorn (o ainge of iestusme, abnh . we Ty o
MComnbate of wiork apomasnd o il s
e e e e e st Ty e

Chaims and o peoor tes Pisgue iy
Can lead 16 il maalune A,
st healk, il (omtiagin sl e Kisid
CAUMDG [l (KT Jamist o wad o
e, This restints oo (oo s cas
Al el TR s (s T s

How can we as teachers sop tha
ovile betore gy s

Young peophe (ol 1o s
i all shapes and wzes Chooming the
AN sze insinscind i (TRl lof e
musical and phyacal developiicnt of
A vounyg plaver: violine and celios ase
available down 16 sueaaicsnn oven
one-thithvecond) wzes. Violas ase
available a1 12 nches and saie insine-
ment makers have cven made siudent
violas withuut shoulders. Make sase
that instuments are ool “resisiant” and
are i goud plaving condituon with
proper proparticas.

Chouse caretully, and look for insirue
ments Uit are relauvely light and re-
spusive. Wiings should be luw, necks
shauld be slender, buws should be
hight. Ou the bevbuard, kevs shauld
depress eastly. Young harpits can be-
g un losh harps, which are smaller,
and pedal extensians are available
when 4 youngster is veady tor a pedal
harp. Young Guusts should purchase
Hutes with tva head joines. The curved
head joint el tey the pussibility af

teaching (5 learning’
Younysters should sit erect with good
pesstures, feet firmly on the floor. Tor-
ss shomld non be twisted or turned.
Shemlebers shoukd be down and in neu-
tral puatiens and heads should be erect.
e h tor jutting out chins. Students
whes 1t ar renate therr heads can cre-
ste muscle unbalances over time. The
mmseles an ane sde become shorter
vl sremyer thran those on the other.
T cianr leaed 10 pnnt dysfunction and
v Cotnpresein,

Begin students in positions of the
e sran, where artms are not bent at
Thet 1ot unsratural or bghtest angle.
Neereh strete hes, holding extreme po-
e seh ruble swops. Crabinng with
frtrgees (o Doling Of W InMruments
“lars was loke” must be corrected.

Fomphasize release rather than
Srmirmasch trice “Basana fingers” 8 a
b amsaiingy 108 Fingers that are softly
costvedd min e length. Listen for
“tiatwomg ounds iTom Kevs of “srap-
ming” 8 “Nappring” wnngs indicating
1 B iger piessure. Students
it maia} w231 wEVEDI Talher than fin-
4ot premuse. Wakch o1 excesuve cal
lnenra, growmes oF LOSD siun i leit-hand
thegeis, m well a8 squecsng thumbs
s ziined nand. The hand and wrist
Cassisint e tecly with a squecang
thusiels. Loippaing with thumbs can in-
Cicane Dpusy risk Dy W%,

Wach abvo for collapsed knuckle
snts, M uloskeletal injunies are tre-
pacin B Buscians with joint laxity,
inown as  double-
juiBledness of hypermobility. Al
ihough many muss teachers find those
vousgiers verv tlexible and therefore
guend candidaties for instrumental play-
ing, they may n the long run experi-
ence problems with pain that can
become chronic. SMudics show that in-
jurv risk s higher in musicians with lax-
itv. This may be due 1o the fact that
these instrumentalisis must use more
pressure o stabilize and brace the joints
w prevent them rom collapsing.

These voungsters should be as-
sessed. If they have hypermobile joints
it is af the utmost importance to use
prevention, avoiding more long-term
and extensive hyperlaxity. Dr. Alice

slhesrwive

Brandfonb M.D., a long
performing arts medicine specialist at
the R ilimdon Institute of Chicago,

averextending short anns.
Chair height is critcal: there are sev-
cral adjustable student chairs availabl

suggests that "it is important to learn
careful technique and joint protection.

[>]

s




One should strengthen the muscles that help support af
fected joints while avoiding exercises which may gt
them, learning joint protection technigues for activities of
daily living as well.*

There are many ring splints available that can help o
prevent the buckling of finger jone and can be used fon
practice as well as performance. A qualified phasical ther
pist is needed for guidance on strengthening hyperlas joinn
safely and to make any decision about the we of spline 1
splints are recommended they must be custon fitted and pre
scribed. They are available in plastic i shin tones, as well as in
silver. These even look fashionable!

It is important to note that loaseqomted adolescents ma
also be at higher risk tor scolionis. This occuns in childeen
in 4th o 7th grade, more i females than males, and
those who are taller and more slendet than aversge This is
another reason to be vgitant about pasture, notng spinal
asymmeuy or shape abnormahity

Watch for raised or devtated wents (hand wimed avide
towards pinky). The hand is much stronger i neuatal posi-
ton. We lose 50% of our strength with a taned ot lowered
wrist. It is also much more ditlicult to spread fingen with a
raised wrist. In additon to diminished fluidio, velodit and
power, exaggerated wrist positions dramatically increase
risk of injury.

dampits, inc.
offers

Tl *
4

" SCn0 208 heart Swang by ke Marven. § seves pod1 68
S ok St 6 Walsac. Onias. Canads

ssname _______ Dampius) for Littie Viouns & $7.85 eacn
Please 300 60¢ for postage ana hanaling 1ol each. For toreign Oraers plase
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Violinists and violists

Carnibaingg sty Dot i cannse e gt ieidiviisss movsh e,
ists e foun tinmes more HLEN 10 inve jiuse ponin e e dhe
pressre on the chin rest aide Upper stong plisers i,
Degin at vers early iges can alfecr the grovah of the g e
v
facinl svimmetny . Jow relistion exerciaes ahienidel boe apnagite
mented such as doing an “wie monthwash™ or kg » “fa
Chers Iy even iy pruting i cnrron ek besseees,

10 excessive jaw pressure e (s oy even reslt in b

fiwe " Ty
the back molars (o ensure that the stoadent i nor clenebnng

New chin rests and shoulder pids deaigned for vonng
awier for kids o hold their instroments By

sters can mathe it
i essential it chin rests and shoulder pade anin the child
The teacher should be prepired 10 experiment with x s
ety of chin rests, chin rest covers, and shoulder pide wnd

Keep wood files and sandpaper a e ready

Cellists
Proper endpin height for young cellists s vers mpeorum
los or thrasting heads down snd

o avoid hunching over

torward. The neck of the cello should he ahove the left showd
der, noton it and the neck of the cello should e aw from
the
lett

Some
the neck when the Copeg snuggles into the base of the hesd
act

The Catring peg should be ander and bebind the

an, bt ot touching the head, allowing some clearasoe

lists hecome very uncomtortable and tght s

neek. 1k impo

1o angle die cello slighthy actos
the body so this does not happen and the neck and head can
teel free, 1Uis not necessany 1o squeeze the cello with the
knees. The cello can be angled toward the Astring side of
the imstument o the Catring side depending on what the
cellistis plaving ar the ame. This is done with almost swpes-
ceptible movement with the knees

Practical rules

Onee good setup is established, it is mpartant w pay
attention 1o these practical vules:

Warm-up

Start all practice sessions and lessons with a few minwies
of streiching. This should become @ towtine the students
will carmy with them troughout their peranning lnes. Be-
&1 with shoulder shrugs and shoulder circles and e
tiough a scries of upper extemin steiches. Then wats
up at the instrument i the midrange af the nsioumeit

Take Breaks

Ten minutes per howr s recammended Duing the 3
nuies ol practice e, ene Surage students 1 unowed atws

occastonally and et them hang down at e sides ot 4
whole minuie

Encourge movement

Allerate heiween siving and standling i the swdent

Plays i ismnent which aligs e Allow for sue wigr
Blng and sueiching .

Increase practice loads gradually
100 essential o |

BEvent sudden warathon practice ses
sions. A sudden g tathon pract

T I prackice e angd intemsin Wil

i
!
i
!
1
]
i
i
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®
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elien are el This sy jarevest one
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o Benig veesisasd

Bachntw probleme
¥
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e by

with ety of ol

skl was o
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«pt

wWith 4 ChlE s sl oaies
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12
I Concerio. But s

rpue tale ol ih
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s
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Update

I first met Analia Capponi tn a philosophy
course [ was giving i La Plata. Argentina
in 1999. I was struck immediatehy & her
enthusiasm and determenation. When she
asked me about Swzwki vosce [ told her about
Paivi Kukkamaki's work o Finland. Analia
told me, “That is where [ must go and study '™
And she dud!

Suzuki Voice Method
! in Argentina
| By Analia Capponi, La Plata
| ranslated by Natasha Zidlazinski, Ohio,
USA

In 1986, upon Dr. Suzuki's request,
Paivi Kukkamaki of Finland created
“Singing in the Suzuki Soie.” She be-
gan o work with pregnant mothers and
| babies, the pre-natal and intantile
stages being considered key moments
of musical learning and growth. The
presence of song in the home environ-
ment, the early initiation of learning
through imitation and repetition, the
stress on listening from the first mo-
ment—these universal principles are
the basis of any Suzuki teaching,
whether for voice or instruments. Se-
lectively chosen songs aid in develop-
ing technical and musical skill in the
delicate voices of children from the
earliest ages, Care is taken o nurture
not only musically skilled children, but
also complete human beings.

In Argentina the Suzuki Voice
Method was initiated in the year 2000
by Analia Capponi. Analia first re-
ceived training with Paivi during the
International Festival in Peru and later
for two consecutive years she traveled
1o Finland 1o continue her studies. The
Project continues 1o grow ever larger,
with a group of young children (ages §
and up) and a group of older youths
working side by side. The children’s

Latin American

Compiled by Caroline Fraser, Lima, Peru

Note: The following articles appear on the SAA website in Spanish

repertoire takes into account the deli-
cate mature of their voices, the various
AC

song selected for their musical ¢f
teristios and technical challenges. The
children sing not only in their mother
tongue, but also in English, French,
Japanese, German and Finnish
Consistent performance in play-iny

and concerts makes public perfor-
mance a natural artistic expression and
pe
music

s the child singing (o enjoy his
much as does the listening

i i both tormal and in-
tormal settings, on local television and
radio shows, and also in lager playins

where the students are given a chance
o mingle in their SIc making with
Suzuki instrumentalists as well, Older
students pertorm concerts for the chil-
dren in the finst levels, offering great
motivation tor the youngest in the live

pertormance of their own repertoire
and also giving them an opportunity 1o
practice being a good listening audi-
ence. These concerts are videot,
and students are awarded credits,
which aid them in advancing 1o the
nextlevel. In the coming year, we hope
o add group classes for pPregnant
women and infants 10 ouy program.
This past Augusi, as part of the 154
Anniversary Celebration for the Suzuki
Voice of Finland, students of 1l inati-
tute and teachers from Iy
Spain, and Argenti Produced
Engelbert Humperdinek's Opera
Hansel and Gretel. The children \\'ln;
participated were benween the ages of
5 and 13, many of them Participating
in Suzuki Voice since thejy |uc-u.u:i
months. The apera 1ok place iy |I:r
Martinus Cancent Hall oy Algust 4% f
2002, Analia Capponi gk Part in (e
International Suzuki Viice War
a8 a4 representative of gy county

aped

aly, Japan,

kshop
Yy wag
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only in the aperi, bt alse us x i by
tadner Tor the Talent Facuien, Freaty
wie of Finlund. The rich experienes
demonstrnted that, provided sy,
menns wnd Motivion, sudens b

the ubility 10 develop teuly refined wbip

| o

ity. The founder of the method, Prees
Kubknmaki, has helped 1o
strengthen the belief that weork wirh
music and song from the enrlies e
(including pre-natal), contribues 1o
developing sensitive humian beings sy
are sensitive and capable not onk e
cally and vocally, but also emoticonnlly

It is important 10 acknowledge the
cconomic support provided by Meded
Hangar and the Department of Music
These sponsors from Finland wanied
o ensure the continued growth of the
Suzuki Voice movement in Argentina
and in Latin America,

From Argentina, 1 vecerved thi rrpumt from
Veronica Gine. | met Vevonuea forst i a pihe
losophy course in May del Plata and them
agam m Januan of ths year, \ evomaca was
awarded a scholarshup from the Latin Amery
can Teacher Scholarship Fund of the Suzsds
Assoctation of Peru to study wath Tanva
Cavey duning the International Festovad
Lima. Duving the festival, in addstoon b
hev cello studies, Vevonica bevame ven dess
with the other Suzuki teachers whe had s
eled prom the Buenos Aives ava. Togethen iy
enthusiastically planned to continwe @
Spread the Suzuki Method in Avgostins. The
Jollowing as thew first joent povpent.

Children's First Suzuki Concert
Mar del Plata, Buenos Aires.
Argentina

By Vermica Gine, Mar ded Pt
Agentina

Translaied by Natasha Zickwzinsks, Ol
US4

Motivaied by the growing impoitans
and continued spreading af the Sueatt
Method in Argenting, a group of Sucwkd
teachers fram Buenas Aites, welwding
el arganized a series of coneers
andd activities in the city of Ma cel Dl
On Thursday, May 1, young vialiwee
andd cellists fram bath Buenos Aiss
La Pl gathered toggthier. The et
Bad alieady been aupounced an e
elevision. O grang teheatsal was &
ool appoaruity o the chkbeR
SN Gl Plaga, iy o whi st 1t

et sttt D geenipe o et sy
whvanvest ehilitien

i tiblis

e D S

@ g we vt

nalu

owedl K I

vt e pedagengie st

b
U TS

mee which i

tvearht converts with the gty

gy enthstastie par
{i

it

wrdente for an g

Nrrnenned

4 many o

v

e allate ey et e

letk fior Norshern Hills, 1 sl
o Peralta Hamaes,

. ver am

wheee

it the wonds
we g her concert fur il
dren and parents

Lemght approached, we went o the

Conservatory ol Musi

Tavie Conne

. el

aed gave 4 coneert of guitar,

cells muse Mter the concert, the cello

Aindees Espinora, Paticra
A

outar teacher D

teacher

Pasmantar and s Carbero,

Chagali, viohin

reacher frene ek prrane

'

won her Marta Faven sharedd thew own

problems and experiences with the

public The panel then olfered tie o
5 question and answer session, open

-

ng the way towards o lively und ¢

g debate amongst (he participas

A3 PN on Saturday the Hival con
cert wan presented (o 4l howse ok
Teatio Colun, The concert was it
sted with a
Children's Choir of the Lniversiy of
Mar del P, 1ollowed by presentation
o the guitar, cello, prano, ad v
b studenis. Over a0 childre

welco Irom  ihe

pasticis
pated 1 this greal event!

Mined by the wonderntul cnthusissn
generatad by such 4 happy expericine,
we Bope W urganize similar atvities
i wiher tegions of the county as well.

The Suzuki munement in Colombia iy o
g, il many excellend young professinl
Plarers invulved i leishing. In Bugeid &
self Ut are now G nuabet of Yuzuks s
shuds and & guwing number of Aol
Nuzuks musis fgrams. In fune, 203, ine
Nuziks Assactabion of Columbia
Uerr Vipupuing Sazaks Festivad which s 4
resaudnding success, uffercag lesher i
g cuurses and sudend fostvaly o celda,
Jusiw aud cwlin.

The Suzuks Assontatian af Colombia by
Mt il 1 possilide whan & slung lewm
UrRs Wl fiersisiency, delermindiiun atid,
ik ally, Suzuks spunit. Despule an unsialile
iy and puliical wpheavab the Ay
b gy prucided e her (Tauang appe

ngunid

Hanitine i @ dbirsbessy [ir [hre i mroe ulive

oerrs fuaseon [ eloe Miarollos ve thea cserrent Freep

bt (1 (v aweat apeperorprerists thont Y Node iof
Hipw ™ 11 the wonw lingss of The isazisbe Vismtep.
tioon of 1 iobosmboi

A Noate of Wops

My fiaserm Vesdelss Vhieoslbee, Horgerits, | dermmireos
Listnstistsnt oy Sistirrhey [isbirerrmrhs, {Ihoes,
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R B e e
11w o gh el ¢ Pratiesnge imid <ol it i
sl adnes 10 (e Seatonal (o mmmimsiire. WE
heldh shiatag it et iaiain s asyc 4
ol he « Duldicis, Dl aaiCisie aied hed
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Why | Like Attending Suzuki
Fesuvals

Ny Cataisna Vidamann, (age 15) Bogoid,
Cudumaie

Transiaied by Casttin Blondes-Fraser (age 15)
Lima, Heru

The first ume | heard about 2 mees
ng Al uzukl students was in Novem-
ber ut 144, The Warid Convenuon was
4oy W be held in fapan in March of
1998 and was meant o commemorate
the 00th burthday of Dr. Suzuki. After

thank them with all of my heart tor —




receiving support and getting spon-

sors, we were able to go to the Conven-
tion, and it was an incredible
experience.

What I remember most was the
Grand Concert in Tokyo. We were
4000 children from all over the world
in a coliseum, all playing Suzuki rep-
ertoire, without having rehearsed with
each otheratall. It was so universal that
no one made mistakes, and we played
together like one giant mass of music.
I remember the last moments, when
we played the variations on Twinkle,
Twinkle, Little Star. Everyone, regard-
less of their level or nationality, was play-
ing the same piece with which we had
all begun our studies. I felt a part of
something much greater, a part of an
amazing number of people with one
thing in common—music. When the
concert ended and the courses began,
I continued to feel the same. There
were so many of us that the private les-
sons consisted of fifteen children play-
ing all the time, with teachers from
other countries who only spoke enough
English to be able to understand. Even
then, we understood, with gestures and
sounds, what they were saying. It was
like a separate language. We made
friends from Japan and other parts of
the world, by playing musical games
that we invented.

Iarrived back in Colombia with those
memories but never thought that some-
thing like that could happen here. But
it did. I was not able to attend the first
Columbian Suzuki festival, but I was
able to go to the second one. I loved it.
It wasn’t with other children from all
over the world, but with fellow Colom-
bians. I had never imagined that there
were so many children in Columbia who
played the violin, and I was able to share
with them and learn from other teach-
ers from Colombia as well as from the
United Status. I remember that in that
festival, I had the opportunity to watch
the piano lessons, and I decided to play
the piano as well as the violin,

In January of last year, I had the op-
portunity to go to a Suzuki festival in Peru,
I discovered something new there—the
ensemble. I was in a group in which most
of the children were more advanced and
were better readers than I was, At first it
was difficult, but I took it as a challenge,
and I performed with them in the con-
cert. I also met more people that I could

communicate with in Spanish. 1 still

keep in touch with them. :
What I like most about the Suzuki
festivals is that you learn something new
even when you are playing picces you
have already played many times, and it
is incredible what the teachers can get
out of you. I also like the contact that
you have with people in a musical envi-
ronment, and that the festival encour-
ages you to stick with it and not give
up. The convention in Japan was my
first inspiration to continue studying,
and every festival motivates me more.
The reward is the thrill of the concerts
and of being involved in something
that we all have in common—music.

Liliana Arboleda in Cali has starled a
Suzuki program for underprivileged children
which has gained national recognition.
Thanks to one teacher's generosity and to the
Colorado Suzuki Institute’s Viva Suzuki!
program, Liliana was inspired to reach out
and help those children who might never have
had the opportunity to know the joy of music.
Their lives have been enriched and changed
Jforever.

A Seed of Viva Suzuki in
Cali, Colombia
By Liliana Arboleda,
Translated by Natasha Zielazinzhi

I'had aviolin teacher once who taught
me two hours every week for seven years
and never charged me for lessons, He
was Catalan and became conductor of
the orchestra where I worked. When he
leamned of my aspirations as a violinist,
he offered to 1ake me as his student at
the Institute of Cali, Columbia, in pur-
suit of a degree in violin performance,
The institute accepted my private study
with him as they did not have violin Pro-
fessors at the professional level,

Years later, in one of the many trips I
took 1o receive training as a Suzuki
teacher, I found myself at the Colorado
Suzuki Institute, where I felt from the
first moment an incredible warmth from
the others families attending courses,
and also from the teachers and direc-
tors of the institute. My sister and 1 had
started a private school for music only a
fe\_v years earlier and were €ager 1o stary
private instruction of young cellists,
However the situation in our city made
it difficult to find and purchase the in-
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struments. 1 arrived in Aspen with (he
intention of finding one small violon.
cello, but instead of just one little cello,
we returned with 41. Thanks to the Viya
Suzuki program, we were set to embark
on our new journey into cello teaching}

1 began working with young chil-
dren in September of 2002. Thanks to
my professor and Viva Suzuki!Tam con-
vinced that human beings have an end-
less capacity to learn gencrosity,
nobility, respect, humility, and many
other virtues. They become a part of us
when we see their example in others—
we are touched and moved to do the
same. In June of 2002, I was with some
other families in the Suzuki summer
institute at Aspen, and we were given
violins and strings thanks to donations
from Viva Suzuki!. Arriving home with
these instruments, I thought that our
mission should be to give the instru-
ments to children who really could not
afford them, rather than to those able
to buy or rent. I began to look for a se-
cure place where I could teach classes
and leave the instruments for the stu-
dents to practice.

I believe that when one has good
intentions, God shows the way. I had
been searching for over two months
when I met Octavio Lara, the priest for
a wedding ceremony for which I was
going to play. He was parish priest of a
church strategically situated in the
center of the city, close to both the
poorer neighborhoods and the
wealthier areas. I told him of the ideas
! had regarding my project for these
Instruments, and he offered to help me
in initiating the program. The only fea-
sjble option for teaching and instruc-
tion was in a group setting, with a time
slot of only one hour each Sunday. W

We
had seven violins in good condition,
and the Suzuki students of my acad-
emy had donated three more upon
hearing of the project. Mr. Lara helped
me (o find ten students willing to par-
ticipate, with the only conditions be-
ing in terms of size (based on the
limitations of the different sized instru-
ments we had) and time (availability
for one hour every Sunday after ten
o'clock mass). In addition, we asked
that the students come with either their
mother or father and return (o prac-
tice at the church at least three times
every week, The children were given @
period of three months, during which

e

Llliana Arboleda is presented with the Medal of Santisgo de C

it was expected that they fulfill these
requirements. Those who were unable
to make it to class consistently or had
problems otherwise were asked to re-
linquish their opportunity to other
children. In January we were happy to
receive four more violins as a donation.
When we began the program, it was
expected that the children would come
to the church to practice. They were
assigned practice hours that were su-
pervised. After a short time under su-
pervision, basically to ensure that they
were able to care for the instrument, the
children were permitted to take the in-
struments home with them, returning
them only during periods of vacation
for general maintenance and repair.

From January to June of this year, [
had a group of fourteen children, di-
vided into three levels. Our group work
was even more successful when [ asked
four of the students from my private
academy (Perla Edery, Javier Ruiz,
Diana Carolina Rodriguez, and Juan
David Vanegas) to act as monitors for
the group class, each responsible for
finding activities and games o use in
instruction. As the space inside the
church was not always sufficient, there
were times when my monitors ook the
parents and children out onto the
street for instruction. Anyone and ev-
erything passing by (cars, people, and
even their dogs), stopped to watch and
listen a litde bit to the children, not
only noting the remarkable success of

their playing, but also feeling the hap-
piness of the children who had taken
t in such a wonderful musical ex-
perience. 1 began to brainstorm ways
in which I could reach even more chil-
dren, in addition to offering them the
opportunity to learn other instruments.

Eventually this brainstorming led 10
the foundation of a group of which I
am now president—the Arboleda
Foundation for Musical Education
(Fundemar). The original founding
group was a strange and wonderful
mix, consisting of the parish priest, four
Suzuki mothers, a singer, a lawyer, my
father, my sister and me. We dedicated
ourselves to offering underprivileged
children the opportunity for musical
instruction, with the end goal being
not only technical and musical skill,
but integral development. Hoping to
promote quality of life and suengthen
inter-familial bonds, we wanted to pro-
mote self-esteem, self-discipline, and

most importantly, to establish a posi- |

tive environment. The object was not
to nurture professional musicians, but
to encourage sensitive and social hu-

man beings, to impart values through |

music that would follow them through
life whether in music or in different
areas. The words that inspired our work
were those of Shinichi Suzuki, re-
printed by the Suzuki Association of
the Americas. He said,

A duty we should impose upon ourselves
as adults is to create an era in which all the

children of the earth are nurtured with
« compuassionate heart as complete human
beings o have discreet sensitivities, a happy
manner of expresswn, and the ability to know
right from wrong. [ doubt that there is an-
ather rond o peace. May there be happiness
for all children on earth.”

With these wonderful principles
guiding us, we launched our founda-
tion on June 12* with a concert given
by the children of the church and a
violinist and cellist who had been re-
ceiving scholarships from my private
academy for a few years. The highlight
of the evening was Edinson Moreno, a
fourteen-vear-old boy who played three
movements of the Vivaldi Violin Con-
certo in a minor., to the accompaniment
of a string orchestra from the academy.
When he finished playing, the audi
ence jumped to their feet in applause.

Our work with these underprivi-
leged children has been extremely
rewarding. The day after the
foundation’s launch concert, | received
a call from the president of the cham-
ber of commerce, letting me know that
1 was to be honored with the Medal of
Sanuiago de Cali on July 9%, 2003. 1 was
decorated by the President of the Re-
public of Colombia, Alvaro Uribe, be-
fore a crowd of more than 1,000 people.
As vou can imagine, it would have been
impossible o receive this honor with-
out the children themselves. We gave
a repeat concert of the program for the
launch concert, with cqual success. All
the papers in the country covered the
cvent, and thanks to photos of the chil-
dren and information regarding
Fund many people i din
helping the organization were able to
contact us. We are now engaged in work
with not only the entire city, but with
the whole country.

Viva Suzuki! has recently sent us
some instruments and we are eternally
grateful not only for their many dona-
uons, but for their infectious generos-
ity. Each time I have the opportunity to
explain what the idea Suzuki consists
of, I add that we are above all a great
family. Each one feels a special close-
ness to the others in the organizaton.
No matter what part of the world we
live in, in spite of barriers in language
and communication, disregarding so-
cial class, we have found a universal lan-

guage that we can all share—the
language of music.
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| Jrom Rebbecea McKeown, a Suzui piano
teacher for the past 13 years, shows the re-
markable connections within our Suzuki fam-
ily, linking the lives of teachers and students
in Colombia, Peru and Georgia, USA.
Thanks to Rebecca and the generosity of the
Jfamilies in her studio, Luciano Herrera, vio-
linist and Nelly Rincon, cellist, were granted
travel scholarships and were able to attend
the International Suzuki Festival in Lima,
Peru. Luciano and Nelly are dedicated, en-
thusiastic Suzuki teachers who are now shar-
ing their joy and knowledge with their own
students and families in Colombia!

Sharing in the Suzuki
Community Around the World
By Rebecca McKeown, Georgia, USA

Our family had the adventure and
challenge of making our home in
South America for nineteen years due
to my husband’s work. We lived in
Quito, Ecuador, the first ten years and
then moved to Bogotd, Colombia, where
we lived for nine years. During our time
in Ecuador I experienced the Suzuki
method for the first time when my
youngest daughter had the opportu-
nity to take piano lessons from a teacher |;
temporarily living there. As a pianist
and trained musician, I was captivated
by this wonderful way of teaching. Hav-
ing observed myself as I learned a sec- [i
ond language as an adult (Spanish) I |
saw how the Mother Tongue method
provided amazing insight into the way
we can learn to play an instrument. I
knew this was how I wanted to teach
piano.

After periodic trips to the US for
training I started my Suzuki studio
when we moved to Colombia and it
grew quickly, but as far as I could find
out, I'was the only Suzuki piano teacher
in Bogotd, a city of over nine million at
the time. Knowing that I would not be
in Colombia forever, it was my dream
that somehow I could see Colombian
musicians trained to carry on the
Suzuki method in Colombia. It was sev-
eral years later that I finally found two
Colombian Suzuki violin teachers,
Pedro Suarez and Jorge Calderon. We
were thrilled to find each other and
begin to do together what we could not
do alone. So, together, we formed the
Colombian Suzuki Association and
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began working toward growing our
Suzuki Community.

In 1999, I was very sad to have to leave
my colleagues and the fledgling asso-
ciation which was about to put on its
first festival for training teachers. I had
the comfort of knowing that I had at
least begun to see my dream realized,
but I had great concern as to how the
dream would continue given the con-
tinuing economic problems in Latin
America.

How grateful I am (o see the Latin
America Teacher Scholarship Fund
established so that those of us who live
in a country blessed by political and
economic stability can share our bounty
with others. I decided to include the
families of my studio in my dream and
concerns for Latin America. I simply
shared with them about the wonderful
people of Colombia, the many teach-
ers cager for Suzuki training but with-

out means to get that training. I told
them that I was their Suzuki piano
teacher because 1 too had received a
Suzuki scholarship (thank you SAA!)
that had helped me with my expenses.
They were amazingly generous and
glad to give. Through their participa-
tion in the Scholarship Fund they
could give the same joy and enrich-
ment of the Suzuki Method - that they
had, to the children of Latin America.
This was a wonderful way to open my
students’ eyes to an awareness of the
greater world outside our country and
do something small (in our economy)
that has a far-reaching effect. I hope to
continue to give my student [amilies
this opportunity and through this to
teach them that Suzuki study is more
than “just us,” but that there is a whole
world of Suzuki and we are all a part of
a community of people who help one
another. &

=

Rainbow

environment that allows the
child to practice effectively at
home. Sometimes this means
practicing in one corner of a
common room while someone
is watching television on the
other side of room!

When students have polished
their Twinkle variations, they are
eligible to join the Saturday
group lesson portion of the
Suzuki program at The Cleve-
land Institute of Music. This fall,
there will be 25 students who
are eligible to participate at
CIM, 10 of whom will also be
participating in the Suzuki
theory program. The associa-
tion with CIM is beneficial for
both communities, broadening
the base of possible friendship
and understanding for all of the
families.

The program at Chambers
School has given students a
sense of pride—a feeling of be-
ing special because they have
something they can call their
own. This feeling has carried
over into the students’ lives and
has given them the incentive to
stay in school and work hard.
They also have the opportunity
to spend quality time with a par-
ent-figure on a daily basis. Many
parents and extended family
members have experienced a
positive shift in how they inter-
act with these young students.
Both parties feel a sense of ac-
complishment and dedication
to the process.

This program is affecting not
only those families directly in-
volved, but the greater Cham-
bers School and East Cleveland
communities as well. The impact
of these students’ achievements
reaches far beyond the individual
students and their families!

When Dr. Suzuki first started
Suzuki Talent Education in Ja-
pan, he did so in order to bring
something positive into the lives
of children who had nothing—
whose entire world had been
devastated by the war. We are
fortunate to be able to continue
Dr. Suzuki's work through with
the community at Chambers
School.

Barry Green

quiestion of ‘what was missing’ in the

" singer was on my mind, } began to no-

e clues from reading the newspaper

Yand watching the news: A'new.

hired to rescue a failed computer
company. An All-Star baseball player

I mysteriously died in the prime of his ca-

reer. A symphony’s Executive Directo;
retired and was given a gala farewell.
These people were all hired and immy

" talized or honored, not far their accom—
" plishments, but rather for their unique
* demonstration of the human spint=They

were being extolled for their visians, their

| ability to communicate and inspire oth
" ers, their courage to do what's impol

tant, their discipline, their ability to have
fun, their passion for life and' werk; their
tolerance or ability to get along with oth-

| ers, their ability to focus or concentrate,
| their humility and creativity.

Interesting. You spend your entire life
chasing one kind of rainbow—leaming'

* an instrument, getting a degree, getting

a job, being successful, playing in a
band, getting a recording ar touring con~
tract, and getting gig after gig- And yet
when it'is all over and dene, you are e~

some! very'important things i tfe
tméf

r;d work. Recognizing “missing
,&_ inspiration that sent
me exploring this fascinating landscape

 of excellence and artistry. [t
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ability to get people to wark together,

your ability to communicate with your au=-8

dience;, your creativityand :oulage_Once
again, interesting-

Think about this fora moment- Are we
missing semething in' our musical train~
ing? Are we neglecting to give qur stu-
dents and ourselves the very skills that
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excellence and respect, and

Randy Sabien

Sabien attributes his twenty-five-year
performing and teaching career to his
education, versatility and above all—
passion. “First and foremost, | love what
I'm doing...| play lots of instruments
and | present my ideas about jazz string
education wherever | can. | perform and
record with my own bands and other
musicians like Brian Torff who played
with Grapelli. | love gigging with Clyde
Stubblefield, the amazing “Funky Drum-
mer" who played with James Brown for
years.

Despite filling the educational niche
of string jazz and improvisation, Sabien
firmly believes in classical training and
the Suzuki Method. “There is no way |
would be playing at this level without

the weekly violin lessons that started

when | was a kid and continued through
my college years. | still practice classical
pieces and exercises to keep up my skills.
| can't say enough about the positive
impact the Suzuki proegram has had on
string playing in this country. What | offer
is an additional set of skills and choices
to augment formal string education. To
me, it's a perfect world when a classically
trained string student is taught to impro-
vise via jazz, blues, rock, and fiddle mu-
sic in their formative years. The more
possibilities we present to our students,
the stranger our string programs will be-
come."

Randy Sabien lives with his family in
Hayward, Wisconsin. To meet Randy
Sabien in person, visit him at the SAA
2004 Conference in Minneapalis.
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529.99
....*39.99
- *49.99

;@zzwuu Etude Deluxe Violin-Qutfit ¢ . 5289 °

SWih KVB braziwood/horsehair baw, rosigyane T

\%luXETFVDU)T\EDeﬂ case. ~3
7

. we ‘ 2
- :30% OQFE, Method e
e,

( vy
Materials’
s Books
et F e &
Cassettes

* violin

* viola |

e celly

* bass?

* flute

* recorder
2 prng = NEW! Yoskira* Endeavor Violin Case

* harp - foatirad duse, Qi 4 Los!

. DI\
* guitar R




The Potter Violin Company
Salutes the Teaching
Community
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We Stock All Suzuki Methaod
Inustruction Books, Tapes & CDs.

Instruments for students and professionals o

. www.pottersviolins.c
4706 Highland Avenue, Bethesda, Maryland, USA o 301-652-7070 « 800-3 17_‘94';;(:":“. 301-652-8375

O Pouer’s Violins 2002, Artwork by Marc Levenson
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