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Chair’s Column

by Gilda Barston, SAA Board Chair

I recently had the pleasure of attending the
Teacher Trainers’ Forum in San Antonio,
Texas. Approximately 45 SAA Teacher
Trainers spent along weekend sharing ideas
and insights about teacher development is-
sues. It was really exciting to hear so many
thoughtful views! I especially want to thank
Pat D'Ercole and Jeff Cox for
their outstanding skills as fa-
cilitators. They made the event
productive as well as thor-
oughly enjovable. The free ex-
change of ideas has always
been a hallmark of the Suzuki
method. and the openness and
desire to learn from one an-
other was very evident
throughout the weekend. I re-
turned home invigorated and
thankful that I have such won-
derful colleagues!

The Teacher Trainer Fo-
rum was just a small micro-
cosm of our Suzuki world. Attending the
conference in May will give all of us the
opportunity to be inspired by the ideas of
our colleagues and guests and will be a great
way Lo meet others and establish friend-
ships. Although the theme of the confer-
ence is “Sailing Into Music Literacy” much

take written
meaningful,

Gilda Barston at the
Leadership Retreat

more than teaching note-reading will be
covered. Music literacy as the ability to

music and translate it into
intelligent performance will

be discussed. Many other topics will be
addressed. There will be master classes on
all instruments featuring world renowned

pedagogues working with
our Suzuki students. Young
students will have the oppor-
tunity to participate in or-
chestras. There will be
sessions for parents. Teach-
ing issues affecting beginning
students to the most ad-
vanced will be addressed, and
there will be sessions for nov-
ice teachers as well as for the
most experienced. At the
center of focus is the educa-
tion of the child.

The 30™ anniversary of the
Suzuki Association of the

Americas will be celebrated at the confer-
ence. This will be a great time to reflect
on what we have accomplished and reaf-
firm our goals for the future. I urge all of
you to attend this event. I am sure that you
will find the conference to be educational,
enjoyable and inspirational. &
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Board Elections and Annual Meeting
Active Members, please watch your mail-
box for the arrival of your Board elec-
tion ballot in early March. To be
counted, ballots must be postmarked by
March 31, 2002. Newly elected Board
members will be welcomed at the SAA
Annual Meeting, May 25, 5:30 p.m., at
the Hilton Minneapolis.

Inquiries about Board participation
and suggestions for future slates are wel-
come at any time. Please phone or
email the office for an information
packet, or contact Joanne Melvin,
Nominations Committee Chair, at
melvintj@cadvision.com.

Inauguration of Foundation Course:

“Every Child Can...” Postponed

The Foundation Course Committee is
inuing its course d work

and is coordinating with the Teacher

Development Committee and consider-

ing input from institutes and others in
designing possible formats for the
course. Full implementation of changes
in short-term training that may result
is scheduled for summer, 2004. (Some
specialized use of the materials and pi-
lot programs may take place sooner.)
In the meantime, institutes will con-
tinue to offer 1A and 1B units, as in the
past.

Suggestions and ideas related to the
Foundation course, possible changes in
the Book One format and numerous
other Teacher Development topics were
discussed ata Teacher Trainers’ Forum,
January 4-6, in San Antonio, TX. Sug-
gestions from that event will be consid-
ered carefully by the appropriate
committees. Questions and further ideas
may be sent to Pam Brasch, Executive
Director, at the SAA office or to Nanc\
Lokken, d (& i Ch

D'Ercole, Chair of the Teacher Devel-
opment Committee (Challenge Team
1) at pdercole@uwsp.cdu.

SAA Website

The SAA website is certainly our best
opportunity to communicate with the
membership. Itis updated regularly and
usually displays more detailed and cur-
rent information than can be provided
through the quarterly ASJ.

If you are looking to “grow” your stu-
dio, sign up on the website's teacher
ch page. This new service provides
a search database for parents and in-
cludes teachers’ SAA-registered training.

New Committee Appointments

At the request of SAA's representative
to the International Violin Committee,
Louise Behrend, an ad hoc SAA Violin
Committee has been set up. The Inter-

at n.lokken@worldnet.att.net or l’a(

TeacherWorkshops

February 27-March 3, 2002: HASPA Spring Workshop at Texas Southern Uni-
versity, in Houston, TX. Workshop features SAA short-term teacher training
course, Piano Book 4, with Dr. Doris Harrel. Also includes student master classes
on March 2-3, 2002. Information: Carolyn Ayers, 12431 Honeywood Trail, Hous-
ton, TX 77077, Phone: (281)493-6485, e-mail:

May 16-20, 2002: Violin | A short-term teacher training course with Daphne Hughes,
and June -9, 2002, ECE Introduction and ECE Baby courses will be presented by
Dorothy Jones. Workshop sponsored by the Suzuki Talent Education Society.
For information: Barbara Spence, STES, 7102 |4th Ave. NW, Calgary, AB, Canada
T3H 4G7, Phone: (403)243-6818, e-mail: stes@telusplanet.net

July 29, 2002-August 01, 2002: Cambridge Suzuki Piano Teacher Development
Workshop and Cambridge Suzuki Piano Children’s Workshop at King's College
School, in Cambridge, England. Piano faculty: Esther Lund Madsen (Denmark),
Stephen Power (UK), Bruce Anderson (USA); Dalcroze: Sian Davies (UK); Kodaly
and Choir: Betty Power (USA-UK); and composer Graham Fitkin (UK). Contact:
suzukiplanocambridge.org.uk and betty_power@lineone.net

August 3-8, 2002: International Suzuki Recorder Workshop at the Culford School,
in Suffolk, England. Faculty for children's classes include: Nancy Daly, England,
Jaap Delver, The Netherlands, and Katherine White, USA. Workshop also fea-
tures an SAA Recorder short-term teacher training course - tba, with Katherine
White. For Workshop information: Suzanne Porter, General Secretary, Adminis-
trator, British Suzuki Institute, 39 High Street, Wheathampstead, Herts AL4 8
BB. Phone: 01582 832424, Fax: 01 582 B34488, Website: www.britishsuzuki.com
and e-mall: bsi@suzukimusic.force9.uk Or you may contact Ms, Nancy Daly, Music
Director, Suzuki Recorders, 7 Agincourt Road, London, England NW3 2PB, Phone:
+44 (0)20 7284 3958, e-mall: nancy@intune.uk.com

August 18-25, 2002: Twelfth Annual Bryanston International Summer Course in
Dorset, England. Bryanston Is a residential music course for string players and
pianists from ages 4-17. Applications may be made via the Web:
www.suzukimusic.net or you may contact: Nick Pullinger, 96 Farm Lane, Lon-
don SWé IQH, England, +44 20 7386 8006, e-mail; Isg@suzukimusic.net

ayers@aol.com
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national Committee is advising on the
revision of the Suzuki Method Violin
books. The SAA Violin Committee will
advise and assist Louise in this impor-
tant project.

Since the changes to the new Inter-
national edition of Book One now
been approved, their next project is to
discuss changes to Violin Book 2 and
confer with other regions about pro-
posed changes to a new International
Edition of Book 2. Members are Louise
Behrend, Chair (NY); Karen Kimmett
(ON), Ronda Cole (VA), Lorraine Fink
(CA) and Sanford Reuning (NY).

Videotaped Application Process for
Teacher Training

Early winter months are
Prepare your videotape
ning to begin teacher training this sum-
mer. April 1 will be the deadline for
sending videos. (Of course you may send
your video in at any time, but the April
1 date will guarantee that the evaluation
will be completed prior to the beginning
of the institute season.)

The same rules will apply as last sum-
mer. Please see the SAA website
(www.suzukiassociation.org) for com-
plete information and application form
or phone the SAA Office (888-378-9854)
and request Videotape Application in-
formation.

* If you plan to participate in SAA
Teacher waining courses, please note:

goud time to
you're plan-

* If you have already applied and
your videotape has heen approved. you
do not need to send anather video for
courses at the levels for which you were
approved

¢ If you have not vet taken any
Teacher Development units, you may opi
to apply at the Basic Level (videotape
specified Book  pieces for your instri-
ment). to be approved for taking Books

-t Alternatively. you may submit the
specified pieces from vour instrument
area’s most advanced book in order to
qualif

* Videotaped selections (sent to the
SAA Office) are required for Books 4.
Audiotaped selections (sent to the Insti-
tute you are attending) are required for
study of Book: and beyvond.

* Teachers who wish to repeat a unit
or take an overview unit and who have
completed and registered all books for
their instrument (through short-term,
long-term or apprenticeship training)
are exempt from the tape application
process.

* Apprenticeship trainees must also
submit the videotaped application cither
prior to beginning study or prior to
completion of the unit to be registered.

for all levels of unit training.

Valuntary Teacher Listings on
Website

Teachers wishing to add students to their
studios may opt 10 be listed on the SAA's
website. Training registered with the
SAA will be added to your listing, Check
out the SAA Teacher Reterral Service on
our website: www.suzukassociation. org,

Sailing into Music Literacy

Teachers and Parents should make their
plans now 10 attend the 10th Confer-
ence, May 2427, in Minneapolis, Min-
nesota! We have an incredible line-up
of sessions and events, induding a con-
cert by the St. Paul Chamber Orchestra,
featuring Garnson Kellor! See confer-
ence overview and registration forms,
pp- 1416, Thanks to Nancy Lokken and
her conference team, this conference—
our 10th and the SAN's 30
Sary—is an event not-to-be-missed!

anniver-

New Studio Memberships
Thanks and welcome to the following
teachers whose student families have
joined as studio members during the
past three months: Piano: Cleo Brimball
(UT) and Susan Innamorato (NY):
a Shanevielt (TN).

strings: C

Note from the Encuentro
I'm back from Peru. [ want to say how
proud Lam of the SAA for helping make
the Encuentro such a success! It was re-
ally inspiring. Over forty teachers were
there from Bolivia, Chile, Colombia, El
Salvador Uruguay, Brazil, even Argen-
tina, and many parts of Peru. It was SAA
funds that enabled many of these people
10 be there. Around 25 students tavelled
from Colombia, Chile, and Bolivia to
part here was such a great spirit
of cooperation and so much energy and
eagerness to build the Suzuki program
in their countries. I'd be happy © see
more of a spirit like that in this country!
In my Book 6 class, L had a wonderful
teacher from Cusco, Flor Canelo. She's
an excellent pianist and brought a nu-
ber of students, all well-trained, some
quite advanced. And many of them don't
own pianos. They have o take trns
practicing on the available instruments
while using a cardboard keybourd the
rest of the time. 1Us so impressive L see
what good work is possible under far less
than ideal circumstances.

Two young teachers from the interior
of Peru traveled 10 hours each wav by
bus over poor country roads because
they had to return to their seminarv on
the day off, but were back on time to
resume the second halt of their train-
ing. It was such a good idea to have the
Encuentro and the training in the same
place and time frame. This made it pos-
sible for people 1o do both.

One of the students in my class, a teen-
ager who played a Bach Invention very
beautifully, was from the orphange here.
The boys in the orphanage, which we
had visited on a previous occasion, were
tormerly street Kids—homeless children.
The priestwho runs the orphanage does
a tabulous job with them. It's such a low-
ing atmosphere. Most of them go on to
higher education and a number of them
are Suzuki students, like this one. It's re-
mendously impressive.

There is so much enthusiasm here,
and such good work and devotion, I
can'tthink ofa more deserving place for
our assistance. &

- Doris Koppel
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urtured By Love: The hfe and
" Work of Shinic
winning video.
PAL format. $39.95 plus S & H. (Also
avarlable with Spanssh or Jupanese
sublitles. )

— Suzuki Twinkler fiver. Introductory
information for parents. Attractive 2-
sided handout €$3.50/12 or $12/
it Class Tips for Suztki Paenits. $10 US
phus $2 S&H., $14 CAN plus $3 S&H.

___ SAA Teacher Development flyer.
Information on becoming a Suzuki
wacher @ 34.50/12.

—__ Long-term teacher training fiver and
complete listing of current long-term
programs. (no charge)

___ SAA Membership Fiver. includes
benefits of membership and
applicavon form. (no charge)

___ Annotated Bibliography of basic
Suzuki materials. Includes over 90
stles & $5.00 each or 315.00, 4.

— Amencan Sucuki Journal back issues:
$7 each for members, $9.50 each/
non-members. (as available)

—_ Amaican Secuki Complete

Index, Vols. 1-29, alphabetical by

author and by topic & S10 ea.

—__ The Viokin Column by Milton

Goidberg $8.00.

—_ Videowpe for purchase: Vanations m

@ Theme in Mazart - $40 phus SSH. Good

introducton 1o the Suzuki Method.

___ SAA Video Creating Learning

Community. Describes the SAA's

programs and goals. (no charge)

2001 Minjjournals 350 each, 12 or

more: 335 cach( Specify isues)

_ Teacher Trainer Application Packet -

aaibble 10 Active members interested

in becoming Teacher Trainers. (nc)

___ Teacher Workshop \pph.mun,

Instunute Application - forms &

information for anvone sponsoring a

Teacher Development workshop or

new summer instinute. (no charge)

—— SA\ Uth Conference SYOA and

Enscmbles videotapes. $25 each.

Except where indicated, prices include postay
within the LS. Outide U8, there will be o
additional postage charge.

PAYMENT: ___ CHECK __ CASH
CREDIT: _ VISA _ MASTERCARD
#

Expiration:

Name on card:

Send checks to: SAN, PO BOX 17310,
BOULDER, CO 80308




BENEFITS OF
PREMIER
MEMBERSHIP

« One complimen-
tary subscription
to the American
Suzuki Journal

* 50% discount off
an exhibitor booth
at the 2002 SAA
Conference

+ 10% discount on
rental orders for
US SAA member-
ship list
(maximum 2)

« Business Listing
with email address
on the SAA
websice

- Prominent listing
in front of the
following SAA
publications
identifying your
company as a
Premier Member:
each issue of the
American Suzuki
Journal, the annual
Membership
Directory and the
biennial Conference
Program Book

+ One complimen-
tary listing in the
upcoming American
Suzuki Journal New
Products column

« A teacher
scholarship to an
SAA summer
workshoplinstitute
offered in your
company's name

2001-2002
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J. D’Addario & Co.,, Inc

Sandy Neill, Product Manager
Box 290

“DAddario
gdale, NY 11735
Phone: (631)439-3300
Fax: (631)439-3333

J. D"Addario & Co. manufactures bowed instrument suings. Brand
names include Helicore, Zyex, Pro Arte, Prelude. and Kaplan.

Strings Magazine

255 West End Ave oo
San Rafael, CA 94901 D4 “l}
Phone: (415)485-6946;
FuMlS)AK:Jm%I
Web: www m

Thomastik-Infeld THOMASTIK-INFELD
Helmut Fr Director of Marketing

Exclusive US importer, (‘uuunll\ & Co.

John M. Connolly III, Preside

8 Vernon Valley Rd
East Northport, NY 11731
Phone: (800)644-526! (631)7!
Web: www.thomastik-infeld.com

40021

Thomastik-Infeld is a leading manufacturer of bowed instrument
s like DOMINANT. Available for violin, viola, cello
ss in full and fractional sizes. Exclusively imported in the
by Connolly & Co.

CodaBow International, Ltd.

JefTre

Fossen, President
6 East Third Street P.O. Box 18
Winona, MN 55987

Phone: (888) CODABOW (26
Fax (507)454-0400

Email: m; Web: w

CodaBow International is the maker of the CodaBow Fanily of
preamicr performance bows. Codallow Internation:) unites
time-honored bow ma wraditions with the science of today's
advanced materials to ¢ a family of pe ance hows thal
s at every level

serve pl

The Potter Violin Co.

4706 Highland Av
Bethesda, MD 20814
Phone: (301)652-7070; Fax: (301)6

Expen quality repairs and restoration. Old Gee
and English instruments. Bass viol re
surings, cases, and accessories,

an, French,
/sales. Discounts on
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Southwest Strings

P mdcn

Stephen Sheppard
ident: Celta Godlfrey
1721 Somth Chermbell Sum.
Tucson, 71

Phone (800)3283430; Fax (800)328-3470

Email: swa@swstrings.com: Web: www.swstrings.com

10 music educators throughout the

Southwest Strings. mhn
order choice for orchesiral

United State

mi
e, remils, accessories and sheel mu
program with exceptional bid prices. Ft

Alogs are available upon request

luthier and she

SR

Shar Products

Charles Avharian, President
Haig Avsharian, Vice lent
Michael Avharian, Vice ‘
P.O. Box 1411, Ann Arbor, MI 48106
Phone (800)2187427

com: Web: .com

Violin
music

'YOUNG)

) MUSICIANS)
148
648; Fax: (817)788-8244

c.com: Web: wwwymonline.com

Serving Suzuki™ plavers and teachers for over 40 year
family instruments, bows, strings, cas s
and more

Young Musicians, Inc.
President: Jeanete Runyon
P.O. Box 4803
Fort Worth, TX
Phone: (800)826-5(
Email: email@ymonl

Providing exceptional customer service in mail-order music and
supplies since 1984, Suzuki™ and uaditional materials. instru-
ments sheet music, accessorics and more.

Summy-Birchard, Inc.

Warner Bros. Publications U.S. Inc.
Fred S. Anton, President and CEO
15800 N.W. 48th Avenuc, Miami, FL 33014
Phone (800)327-7643; Fax 521-1094

Sole publisher outside Japan for the Suzuki™

Method. World-ide distribution is through Warner Bros. Publi-
tions, which featnres a complete rang wal and popu-

v materials

of educati

Super-Sensitive Musical String Co.

Pauerson, VP of Sales and Marke ling.
Apex Rod -
sota, FL 342

Phone:

Manufacturers of musical strings wnd accessories Tor bowed i
struments. There isa Super-Seusitive i suing for every plaset
v every abel. Brands iuclude Red Label, America’s Best Seling
Student Suing, Stellar, Sensicore, Supreme and Pinnack

New Active Members

UNITED STATES

Helen Goulard Hagen,
Huntington Beach

Kensington
Tehachapi

April | Aller

Jennifer Tripp. San Luis
Obispo

Megan Farquhar, Davis

Colorado

Stephen Bondy, Denver
nith, Golden
elma Perkin, Denver
Judith Ramirez, Berthoud
Suzuki Strings

Beth Ruml Hartford
Rebekah Huod H\ru'md

l.1ur|§ aw, Hantond
g Tai, W Hartford
Lumsden, Hartford

Margaret Montalvo,
Boca Raton

Jorge Calles, Miami

Coutney Sedguick
Miami Beach

Georgia

Lisa Weatherly,

Lawrenceville

nford, Honolulu

Elizabeth Orti
Colleen Exens
David Hoppe, Chi
\|.».,. Lauterbach, -

e Lewis, Evanston
wl Lichadzicjewski,
Schaumburg

Zinaida Kasian, Chicago
Lawra Usiskin, Winnet ALn
Mary Walters, Chicago
Julc Hope, Chicago
 lasca
Cathy Buck, Elban
Youghee Pk, Butlalo
Grove
Ana Maria Wibon, Morton
Sun Foundation Suzuki,
Washbuin
Andrei Pricope, Chicago

lowa
Carvol R Hillis, Fairticld
Kansas.

Aun Stein, Prairic Village

Bistamante.
Lexington

Angela Adams, Louisville

Mirian Klein, Loissille

o Lia Ramires., Louisville

Elise Kotheimer, Louisille

Reith Cook, Louisville

Bonnie Avery. Louisville

Louisiana

Michael Harvey, New
Orleans

Massachusetts

Fu-Mei Humu, Brighton

Marylan,
Am -«.

Vredenbung
ine

- Belisville

Richard Noves, Portland
Mary Jensen. Naples

Richard Stanton
Minneapolis
M

Edina
Miroskaa Kislesitch,
Minneapolis
Nathan Wilson, N Branch
Holly Stiles. Apple Valley
fichigan

wkla, Livonia

Jessica Lipon. Livonia

Kathie Lichtenwalter,
Berrien Spgs

Emily Dobbins. Albion

Andrew Lane Hamric, E

Lauisa Neuenschwander
Kirksville

Dr Jan Davis, Hazelwood

Tammy Poulsen
Boonville

Montana

Nanci Evans, Bozeman

Jolyan Gr St
Ignatius

Nebraska

Kristy Bnuu Omaha

New Jerses

mm

™ Gl Sl

Fisher
l.mm field

umm..‘ Cretkovic,
Brooklyn
Conina Bollermann,

Anaganse
Kelly Kioeek, Horseheads
Lilia Bigun, Kew Gardens

Sharon Tuglis, Clintondale
Canrol
Rucheste

Leslie Bahler
Williamsille

et thaca

achiary Ebin, Sty

Frangipane,

b0k

Heidi Sasaki Born,
Manroned

Paul G Cabri, Brookhi
North Carolina

Kara G Eaton, Cantboro

Fall
0/

unw Blanton
l wille

a MeClure

]Hlmly Charlone

Diaviel Strassherg

Charlone

Nowl € Diehl. Greenill

Sharon Therous.
lelshoro

fith Hareis

R —

Hannah Frey., Charlone

D Marie van Vinren,
Greenshoro

North Dakorta

Nora Sulveson, Bismarck

Ohio

Greg Burgess. Cineinnati
Allison Hamilion

Elisa A Wicks. Lakewood

Oklahoma

Faith Morie, Inola

peS Thumpvm
Ne

Rochelle Kniss, Ephrata
Carmen Dalia Garcia
Pirshur,

State:

Calely Guwinn, Bl
Cara Hills, Pirtsbu
Puerto Rico
Leticia Medina, Hat R
South Carolina
Jetf Harrs, Columbna
Laura Turner. Builing
Sprins

Tennessee
. Knoxsille
Chandler

wmmm
Ouitewals

el S
Martha Anderson
Darmiano. Oak Ridge
Casie Weddingion
Memphis

e Luce, Cortdoy
Sarah MHtchel, Memphis

Lori C Williams. Bartlert

Leah Thomas. Cordova

Texas

Adrianna | Rossmiller
Austin

Laura McGreer Mintz.
Houston

Daphne Gerling, Bellaire

Kirsten Yon Smith.
Houston

Setareh Behesiti
Lubbock
ah

U

Kara Allen, Cedar Hills

Krsalvn Schreiner. Salt
Lake City

Cort Sudweeks, Riverton

Bevans Garfield. SLC

Virginia

Juan Grifing,

CANADA

Alberta

Maureen & Tom Elwood.
Calgary

Kate & Bob Exans. Calgany

Darlene & Keith Lemav
Calgar

British Columbia

Jennie Bice. Mission

Mary aret Dzbik. Victona

Yirose Philippe-Auguste.
Gloucester

John Pohran. Greely
Pawel Somen
Marjanovic. Otawa

Diane Briscoe

AUSTRIA
Bonnie Reiniwer. Vienna
DENMARK

Charlote Truelsen.
Copenhagen

525 double CD.

NEW CD

RELEA

CYBERPHUNX MUSIC PRODUCTIONS

Bach Sonatas and Partitas

for Solo Violin
KATIE LANSDALE, VIOLIN

nd hndli

Shipping

No \““"‘Ws 08 e

Finally, A
MusicPlay Program
You Can Teach As Easy
Just pop in the music, sing and pla a\ong'

www wigglesandtunes.com « 800 Uld-0507

\5519

wan

"Pre-Twinkler"

a\Ss
iTuncs.

re® Children’s “Edutainment*Products

haped Lollipops

Sweet Practice Rewards
Bulk or Gift Box Sets
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Robertson & sons

__ Active Membership $52 US/$68 CAN
Required for teachers, recommended for
others. Includes American Suzuki Journal, list-
ing in and subscription to the Membership
Directory, voting privileges (individuals
only) and other benefits.

__ Associate Membership $30 US/$39 CAN
For parents, families, retired Suzuki teach-
ers & others. Benefits include a one-year sub-
scription to the AS].

__ Patron Membership $150 US/$195 CAN
Includes Active Membership, recognition in
the Directory and support for the Suzuki
movement.

__Lifetime Membership $885US/$1150 CAN

Includes on-going Active Membership plus
benefits of Patron Membership.
__ Optional Airmail with any membership out
side the USA: South America, Central
America, Caribbean Islands, Mexico add
$20; Europe add $24; Asia, Africa, Australia
& Pacific Rim add $28. Canadians opting for
airmail, please add $11 US or $15 CAN.

__ I am including a donation of § I
support the Annual Fund Drive. (Tax de-
ductible in US)

1 have named/would like 10 name SAA in
my will.

Violin shop

INCORPORATED

Fine Qualiry Instruments and Bows | Repairs - Rentals  Assessories | S

FOR ALL YOUR BOWED INSTRUMEI\ NEEDS

50:
3201 Carlisle, NE Albuguerque, New Mexico 87110

AMERICAN SUZUKI JOURNAL Winter, 2002

tablshed 197
Mail Orders Prucessed Promptly
505) 889-2999 - (800) 284-6546

Suzuki Association of the Americas Membership

Please print clearly in ink.
OMr. OMiss OMrs. OMs. ODr.

Name

OOther ONo Tite

Address

City, State, Zip

Phone (Day) (Eve)

Fax Email

Please check appropriate categori
OTeacher O Parent/Family O Swudent

O Retired Teacher O School O Library

O Public School Teacher O Early Childhood

|
|
|
|
|
|
|
|
|
|
Instruments taught (or stdyin |
OViolin OViola  OCello |
OBass  OPiano  OFlute |
OHap OGuiar O Recorder |
|

|

|

|

|

|

|

|

|

-

J

if student )

Membership Category:
O Active $52 US/$68 CAN

O Pairon $1
O Associate $30 US/$39 CAN

O Lifetime

Payment:
O Check or money order for

(amount) enclosed .
O Credit card: Type. (Visa or Mastercard only) (]
Number

-

Expiration:
Name on card:

-
Mail to:

AA, PO Box 17310, Boulder, CO BO308

Job Listings

POSITIONS: Community Music Schonl of
Collegeville is seeking qualificd Suki piano and
violin teachers for its wyrmu\vv Suziki program. lo-
cated in Collegeville, PA.
QUALIFICATIONS: Applicants musi have 4
bachelor’s degree in music, registered SAA eaclier
ning. be committed 1o the Suniki philosophs
enjoy working with children and parents,
capable of conducting group classes.
LOCATION: The CMS is located approsimately 25
miles west of Philadelphia in the historic borough
of Trappe, PA.
COMPENSATIO!
ence. Ben ilable.
CONTAGT: Sen resume and coner letter 10r s
French, Executive Director, Community
School. 775 W. Main St. Trappe. PA 19426,
ph: 6104893676 or c-mail: french@cmstrappe.org

and be

ommensurate with experi-

a

POSITIONS: Sclf-employed Suzuki violin and pi-
no teachers needed for a strong Suzuki comm
y, in Rochester, MN.
DESCRIPTION: The South Eastern Minnesot
Suzuki Association is an organization for twehe
teachers of violin, viola. cello, piano, and Nure. We
currently have chers. While
is new studio has
the potential for quick growth. SEMSA offers group
lessons featuring repertoire, string orchestra, and pi-

AN teacher training impor-
wnt. Bachelor's degree in music preferred. To con-
uining, there are SA\ wacher
trainers in the Twin a for violin, and a piano
teacher trainer living in Rochester
LOCATION: Rochester is eighty miles southeast of
polis/St. Paul. The Mayo Clinic and [BM are
est employers plus many technology com-
the area. Performance opportunities with
the Rochester Orchests
available in the area,
SALARY: Teachers are frec o set lesson fees which
ently range from $35.00-550.00 per hour, de-
pending on experience and training.
CONTACT: Ms. Linda Thompson. 1811 Walden
L 02, Phone: 507280
or contact
30, e-mail:

and additonal gigs are

575, c-mail: minnoh
Barbara Bartleson, Phone:
bartles@sparc.isl.net

POSITIONS: Suzuki violin and cello wachers for
well-established Suzuki program at the Nelly Berman
S L in the Main Line suburbs of Phila
delphia, PA. The school s a certified member of the
National Guild of Community Schools of the Arts
Al applicants should have

w
W the Suzuki p!nhm-pl\\
and/or graduate waining in

and astiong commitn
A bachelors degre

referied.
DESCRIPTION: The School is « (ul
munity music schoal with over 400 students and
faculy of 10, We offer Suzuki violin and cello within
the contest ol the carriculun ol the music schoul.
SALARY: Commensurate with experience. Open
positions, so please apply immediately!
CONTACT: Please send cover letter and vesume
10: Ms. Nelly Berman, Director, Nelly Benuan School
of Music, 161 W. Lancaster Avenue, Haverdord, PA
L9041, Phone: 61039631 X g

mail: nbmusicschool@hon

wice come

POSITIONS: Rapiddly growing community msic
schoalin Crystal Lake, 11, seeks additional part-ime
Laculy 1o teach cello, piano, and violin viol

DESCRIPTION: Private studio instruction and

The SAA encoura

ers o send job posting

Al listings will be included in a maximum 3
15

weekly ur

p classes using Suzuki pedagogy. St
dents mas inchude beginners and wansfers. There
are opportunities or coaching chamber music and

(pia-
nists ) reaching Kindermusik classes (icense re-

orcliesina section rehearsals, accompans

quired | aned or administrative
QUALIFICATIONS
teacher waning for 1A and 1B is required. Sup-
port available for m

e reacher raiming

rate for waching and
coaching chamber music. per service e for orches

wecompansing. Administrate pe

Sehool located in northwest subu

Chicago area. which is about equidistant from ¢
cago. Milwaukee, and Rockiored. Hourly commuter

CoNTACT: Application s by resume and
send to: Marte Ann Vos, Execu Direc
McHenrs County Music Center, 31 East Crstal Lake
e AL BO0TH6101. Ph: 315
. e-mail: mavos@memusic.com
and visit our website: www.memusic.org

POSITION: Suzuki violin teacher. at the Rocktord
College Music Academy. Posinon s available: Sep-
tember. 2002, Applicant will join 4
string prograum. with 22 teachers, sen
swidents. The string st includes |
work with over 200 Suzuki and tradine
QUALIFICATIONS: Suzuki pecage
required. Looking for enthusiastic
with the abilin 1o momate and lead s
their parents. Must have the abilin o work well with
our statl and taculn

DUTIES: Includes individuud and g
the opportunity w teach ¢
coach chamber music dun
at summer camps. Particips
nual weekend workshop with et teac he
DESCRIPTION: The school provides excellence
music education. and itis well e
stdents throughout northe
Wisconsin. School
tord College, where
we can ofler dedicated sudio
SALARY: Competitive. based
ing. and experience. Schedule le
hours davs. We anticipate a student load of at least
25 wanster students, with the opportain (o st
beginnen trom waiting list. Positon has adjunct tc
ulty staws at the college with benetit,

CONTACT: Send corer letter and tesume w: M

srowing Suzuki

el We senne
suthern
Campus of Rock

s buildin

. and

cducauon. train

Martha Frantz, Direcior, Rocktord College Music
\cadenmy, 3030 E. Stue St Rocktord, 1L 61109,
Phone: 1 LGS, Fans SI3-3043 140, cmail

music_academy@rockford.edu

POSITION: Suzuki violin teacher 1o joim an estab-
lished program at Encore Music studios in various
locations, adiacent 1w Columbus, Ohig,
QUALIFICATIONS: SAN tegivtered teacher wain-
Iy through Book 4 with willingness
¢ SAN teacher taining,

cach individual lesons and group clases
ol all gy e levels, participate i sudio recitals,
group perommances. \pphicant must be willing
Joi our faculy i promoting the Suzuki philose-
phy in the Columbus aea

LOCATION: Encure Music Studios was established
s Suzuki schoal i 1980, We oller both Suzuki
and taditional Tessons atoue sdio locations in
Westenille, Dublin, and New Albany. Further Suzaki
watning is available neaby a Capital Uniiversin,
SALARY: Negatiable and hased on education and
expericnce

s for Suzuki positions—either jobs wanted or jobs
fee for this service is $45 per issue. We now offer your list

: o endorsement by the: SAX is implied,

on our website for an addi-
h paragraph in the ne
ummer: September 15-Fall. Listings included

CONTACT: Please send resume and references to:
Marvfrances Kirsh. Encore Music Studios. 523-A.

Park Meadow Rd. Wesierille. OH 43081, For more
information. please call: 148350878 or e-mail:
encoremerf@att.net

POSITIONS: Suzuki violin. cello. and piano instruc-
tors at the Center for Youns Musicians. in Wextord.
PA

LOCATION: (YM is a successful independent
music school that is dedicated w rasing capable
musicians throuzh the Suzuki Method. Located
minutes north of Piusburzh

ki ity to plav
well and at least one vear of teaching
L Preference gwen 0 appli-

redenvals to: Ms. Alicia
2 Musicians, 1
15040, Ph-»nc T

vail: m@ frinet

der Suzuki Strings seeks
Searold pre

1ew ~udents from watir

stdents
Demonsira

2. Bachelor's degree in music or e
serience, Mater s degree preferred. SAA teacher
s g Bk 1 with willingnes w pursue
ing. Expenence prefened but not man-
liated voung protesional cin
blished Suzuki pr
BESCRIPTION: fuiie Suzuki Strings. founded
S swidents inviolin, viola,
andd cello with w taculny of telve, The program aug
nent prvate lesons with tvicemonthly group le
sons. i annual spring workshop, and many local
pertonmance opportunities. Qualified plavers will
find many performance opportunities in the area,
LOCATION: Boulder. is nestled at the foot of the
Rocky Mountains, 27 miles N\W of Denver, 1t is a
nic, culturally ich universis own
SALAR'
ence
CONTACT: Ms. Ay G
Boulder Suaui Suings

npetitive, based on training and expe

ackman, Director,
tantord e, Boulder,
07, cnail: pack@ucar.edu

he Suzuki Music Schoal of Westpart,
i Westport, CT. is looking for S\\trained teach.
e tor all instuments for which Suzuki has been
developed. Ierested i teachers trained in Kodal,
cunthmics, and music and movement classes for
preschoolen. School currenty offers volin, pi,
cello, i e, jazz, and widdler clases,
DUTIES: Teach privae and group classes, particic
pate i recitals and demonstration concerts as well
s ather clises. Linle administative work,




QUALIFICATIONS: Minimum: SAA teacher trai
g fon 1AL 18 and Book 2 for specific instrument
and a Bachelor's degree in music.
CATION: Located in Westport, about an hour
from New Haven and N ere are many per-
forming opportunities in surrounding area.
SALARY: Dependent on uaining and experience.
Heallh insurance is avaifable
CONTACT: Rebecca Chiristopherson, Suzuki Mu-
sic School of Westport, 1200 Post Rd, East, Ste
103 Westport, CT 06 80, Ph: 203227.9474, e-mail
web site i.or

POSITION: Fullime Suzuki cello eacher at the
Preucil School of Music in lowa Gity, IA.
QUAUFK‘A1IOI\S. Master of music degree in
cello performance or pedagogy with SAA teacher
waining. Must have teaching experience with a
strong commiument t the Suzuki philosophy and a
willingnes 1 be a tam player w e school.

TIES: Teach lﬂhuunornum/pu\\ﬂlmdudr
ing privawe Tewons and group chases st all evels,
Participate in outreach performances nnualg‘ruup
concctt, sudent reciualt, Facully meetngs, and sere
on faculty commiuees.

ON: Founded in 1975, the School is a non-
profit member of the National Guild of Commu-
nity Schools of the Arts. Our 27 member faculty se
over 600 string, piano, and ECE students. Our cur-
viculum includes six orchestras, a chamber m
program. high school certificate program,
theory classes
SALARY: Commensurate with level of training and
experience. Contract is b nonth
academic year with a sevenaveek summer session.
Performance opportunities in area.

CONTACT: Send letter of application, resume, two
lewers of recommendation, a tape which repre

vour playing abilities, plus a videotape demonstrat-
ing thrce lescls of eaching o: M Sonia Zeithamel,
Director, Preucil School of Mu Johnson
Strcet, lowa Ciy, LA 59245, Ph: 3193374156 X 105,

nd

Suzuki violin instructor, parttime po-
sition, for the Powers Music School in Belmont and
Lexington, MA.

DUTIES: Teach private lessons, group classes, and
coordinate student performances.
QUALIFICATIONS: Prefer candidates with
bachelor's degree or master's degree with empha-
sis on performance or music education. Applicant
should have completed some SAA te ning,
and have a minimum of one year r)flrnrlnng expe-
rience.

DESCRIPTION: School is a non-profit music school
with locations in both Belmont and Lexingion
SALARY: Commensurate with credentials and
perience

CONTACT: Send resume 10z Ms. Hele
Stevenson, Director, Powers Music School,
398, Belmont, MA 02478, Phone: 617-484-1696, Fax
617-459-7353, e-mail: belmont@powersmusic.org

Clapp
O Box

POSITIONS: Suzuki violin and cello teachers for
established and growing program at Loma Linda
Academy. in Loma Linda, CA”
DESCRIPTION: Teach private and group lessons,
organize recitals, community ‘mances, and
winter workshops. We have a long waiting list and
new teachers could expect 1 teach as many hours
2 desired. Current teachers are highly educated and
commited 10 the excellence of the program.
QUALIFICATIONS: Applicants should ha
bachelor's degree, SAA eacher training with willing-
ness to continue Suzki education, waching expen-
ence, and a commitment 1w the Suzuki philosophy.
LOCATION: The Inland Empire is located about
60 miles east of Los Angeles. with a population of
bout 3 million. Nearby Loma Linda University em-
plovees and faculty appreciaie high quality music
instruction for their children. Performance oppor-
wnities available with local orchestras.

SALARY: Current wachers charge an average of

$40/per hour, and group classes are paid by Loma
Linda Academy. The school provides teaching space
for lessons.

CONTACT: Send cover letter, resume, and video-
tape/audio tape of recent performance to: Ms. Karen
Hoatson, LLA String Coordinator, 167 Bellevue Ave..
Redlands, CA 92373, Ph: 909-335-2838 or e-mail:
Khoatson@lynxstudio.com or contact April Losey, Ph
9097965441, e-mail: aprillosey@hotmail.com

POSITION: Suzuki violin teacher for a public
school/private studio in Greemville,

TIONS: Bachelor's degrec in perfor-
mance or music education or significant profes-
al experience is required. Applicant

¢ SAA registered teacher training.
: To help establish a Suzuki program in our
community which would include teaching within the
public schools and maintaining a private stud

LOCATION, Poughkeepsic located in the
Hudson Valley, about 90 minutes north of NYC.
m forming opportuities available in the surround-
include the Hudson Valley Philharmonic,
and the Woodstock Chamher Orchestra.
CONTACT: Mr. David Winograd, Director, Dutchess
Comm. College Music School, 53 Pendell R,
Poughkeepsic, NY 12601, Ph: 845-1318916, Fax: 845-
4318988 or e-mail: winograd@sunydutchess.edu

POSITIONS: The University of Minnesota-Duluth,
Department of Music, is secking applicnis 10 csch
parttime applied lessons in the areas of violin,

Fello, harp. and/or piano lessons, arehets
theory in the Suzuki

made as required by current needs
QUALIFICATIONS: i
degree in music or significant professional musical

r:\pencn(k -quired for all positions. Other re-

applicant desires. Applicant must be
about starting a new program in a community with
focal support from the Greensille Suzuki Strings
Assoc
LOCATION: Greemile i located about 45
utes northeast of Dallas. We are close enough to
enjoy all the benefits and cultural opportunites of
a big city while living the small town lifc

SALARY: Commensurate with experience and edu-

Mr. Assistant Superinten-
dent for Administration, Greenville LS.D., P O Box
1022, Greenville, TX 75403. Ph: 90 511, -
mail: potters@greenville.ednet10.net or contact
nville Suzuki Strings As-
i 404, Ph:
fgreen@hensons.com

9034558543, ¢-

POSITION: Suruki violn cacher | fnr rapidly grov-
ing music school n Freiburg, Ge
DESCRI Private scadio instriction and
weekly gmllp c|.m~\ using Suzuki pedagogy. St
nclude Pre-Twinklers, beginners, and
sdvanced, There are opportunities for coaching
chamber music, accompanying, teacher training,
and/or administrative assignme;
UALIFICATIONS: Bachelor's mw

dents'm

weacher raining for 1-A and 1-B is requ
cants with knowledge of the advanced Suzuki rep-
ertoire are very desirable.

LOCATION: Oberlin Kinder University is located
in the southwest part of Germany, in the Black
est area. We have exellent public transportation.
COMPENSATION: Hourly rate for teaching, coach-
ing chamber music, and accompanying. Administra-
tive positions are paid by the month or by the service.
CONTACT: Application is by resume. Please con-
tact: Ms. Joan Donat or Sigrid Oberlin, Oberlin
Kinder University, Am Muhlbach 13, D-79114
Freiburg, Germany, phone: (076)1-8-5648, Fax:
(076)189140, e-mail: JFOVerlag@aol.com

POSITION: Suz n teacher needed 10 join

established program at the Dutchess Commu-
Callege Music School, in Poughicepsic, NY.
me!mmcm begins

TIONS: Mmmmm S teacher train-

ing !m 1A and 1B required with a commitment for
further Suzuki training
RESPONSIBILITIES: An enthusiastic, confident
i teacher is needed 1o take on both new and
continuing Suzuki violin students, and group classes.
Job entails three weekend classes plus private stu-
denis, and midweek lessons. Potential for additional,
more advanced students, and you may work with non-
Suzuki students 1o increase your N'.,k schedule, if
desired. Chamber mu o
DESCRIPTION: Scho it
VERSITY OF r\rw\om\ (SUNY), und our $,
program is expanding. We offer Suzuki vio n(\as\u
rough Book 5, a Suzuki cello proy string
quartct program, beginning and intcrmediate read:
ing groups, plus four string orchestras, Suzuki pi-
ano classes, and an extensive Kindermusik program.
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and
With the SAA. ability (0 play instrament well and one

g experience in music. Demonstrated exi-
dence of effective teaching and communication skills
required. Preference will be given to applicants hold-
ing a Masters degree in Music and an extensive (3
) Suzuki teaching background, and to applicants
with experience as a Suzuki student.

CEDURE: Review of applications will continue
throughout the year as vacancies occur. Complete
applications include: letter of application, curricu-
lum vitae, ranscript, and names, address and phor
numbers of three professional references.
CONTACT: Send ap n materials o Ms. Janell
Lemire, Department of Music, Suzuki Search, 231
Humanities Bldg,10 University Dr., University of
Minnesota Duluth, Duluth, MN 53812, (218)/726-
8208. The University of Minnesota is an equal op-
portunity employer.

POSITION: Suzuki violin instructor o join an es-
tablished program in Hunisville, AL. Our program
is in the process of reorganizing and expanding.
QUALIFICATIONS: Bachelor's degree with con-
centration in music education. Must be warm, en-
thusiastic, and dependable with a strong
commitment to the Suzuki approach. There arc
chamber music coaching opportunities available.
DUTIES: Using the Suzuki approach, teach private
and group lessons from pre-Twinklers to possibly
advanced. Attend and organize recitals, events, and
work with fellow faculty members. Strong possit
ity of starting a program in adjacent communites.
CATION: Hunisville ive community
with citizens from diverse backgrounds, and parents
here are motivated 10 provide their young children
with the best possible musical instruction available.
Cultural events are well supported in our community.
COMPENSATION: Self-employment situation
based on an hourly rate, depending on number of
hours you teach. Many playing opportunities a
able in the area.
CONTACT: Please send cover letter and resume
10: Ms. Marjoric W. Smith, Smith String Studio, 921
Willowbrook Drive, Huntsville, AL 35802, or phone:
2562139977, or e-mail: strings7@bellsouth.net

POSITION: Suzuki violin tcacher 10 join existing
program in Jefferson C
is moving out of statc.
ESCRIPTION: Suzuki Violin of Jeflerson City s

n existing program of 47 students. In the past, one

teacher has aught the op seven advanced swdents.
The applicant will have the opportunity to weach 14
10 20+ swdents. Work options of quartet coaching
and/or conducting a reading orchestra also available.
Bachelor's degree a minimunt,
and SAA teacher training through Book 4, with &
10 additional training. Must show Vi

dence of aching excellence, including expertise in
teaching your (lnlrlu||m|1nu|n‘.uu|hl(mph‘wnl‘
SETTING: Jefferson City is Missouri's capital ¢ity:
positioned between Kansas City and $t. Louis, and
E les from Columbia, MO. 1tis a be: cautiful

town located at the edge of the Ozark Mountains,

?AlAllV, $30.00-83 4)0/[;({I|;mr dependent on training and experience. Per-

lormance opportunitics with the Jefferson City Symphony and other venues.
NTACT: Scnd resume 1o Ms. Linda Hobratschk, 1216 Jefferson, Jefferson

5109 Phone: 57363646685, -mail: jhobratschk@peoplepc.com

City, MO

POSITION: The West Windsor-Plainshoro Community Education Suzuki Pro-
gram secks a Suzuki violin/viola teacher, to each in 4 well-<stablished Suzuki
program, located nexi to Princeton, NJ. )
DESCRIPTION: The WWPCE Suniki Program offer siolin, viola and cello
training in the Suzuki style to children and adults in the greater Princeton area
There is a great demand for qualified Suzuki wachers in this area
QUALIFICATIONS: Bachelor's degrec or higher in Music, Performance or
Education. SAA registered waining through 1B, with commitment to further
SAA teacher training, Teaching cxpericnce preferred

DUTILES: Teaching of private and group Suzuki lessons, predominantly for be-
ginners through Book 5
SALARY: Hourly rate based on training and experience. Competitive with area
rates. Many loal performance opportunitis arc avaiablc

N: Princeton has an intellectual and artisic aunosphere that is excit-

ing o ein Equidistant from NY and Philadelphia, it is easy to reach both cities
for further professional and recreational activities, Greater Princeton continues
fo grow as families move in 1o take achantage of opporturites for all a
CONTACT: Ms. Barbara Greenberg, 325 Glenn Ave. Lavrenceville Fosess
5244, Phone: 6008825775, emat peartree@earthlink ne

POSITION: Violin or viola instructor and cello instructor for teaching students
ages three to eighteen years, at the Mid-City Conservatory in Omaha, NE. Omaha
is a metropolitan area of over one million residents.
IENTS Prefer a master's degree in performance or pedagogy, SAA
through Book 2, and a dedication to develop students to the
highest level. The Conservatory will help fund additional teacher training, and
we strongly encourage our faculty to explore their continuing education, Our
school is dedicated to excellence in teachiny
SALARY: Salary for lessons is calculated per hour, commensurate with applicant
experience and qualifications. There are two other associated po;luons. one in
an private school, and the other at a violin shop. The combination
positions has the potential of earning above $10,000/ per year with bencis
CONTACT: Mr. Alexander Rows, Dirceior, Mid-Ciof Consermtory 10595 Pa-
cific Street, Omaha, NE 68114, Phone: 4029324978 or Fax: 40282
POSITIONS: Private piano, strings. and guitar teachers, at the Suzuki ‘Music
School of West University in Houston, TX. Also need a group teacher for early
childhood classes. Studios in central Houston and Sugar Land, TX.
D : Teach weekly private lessons, and possibly biweekly group classes.
Traditional instruction is also an option for older transfer students and adults.
UALIFICATIONS: Bachelor's degree and/or some teaching expericnce re-
quired. Suzuki experience necessary for strings teaching. Guitar and piano in-
structors with same credentials are desirable, but applicant must agree w learn
and use the Suzuki Method with younger students.
DESCRIPTION: Established, growing studio with mwo locations. Supportive en-
vironment with assistance for additional training, loyal students who refer, and
offer consistent advertising for recruitment. Contract is at a competitive rate.
CONTACT: Paul Boyd, Dir.. Suzuki Music School of West Universic. 3501 So.
Sandman, Ste. 202, Houston, TX 77098, Ph: 713322-3310, e-mail:
piahnist@hotmail.com

ee

POSITIONS: Suzuki violin instructors needed for full- and part-time positions
at the Sun Foundation Suzuki School of Music, in Peoria,

RIPTION: The School is well established, and has been operating for
years. Currently, we have a large waiting list - 5o please apply ASAP.
SALARY: Based on teacher qualifications and experience.

CONTACT: Please \u\d your credentials to: Sun FoumLmun. 1276 Sun Rd,
Washburn, IL 6 , Ph: 309-2:6-8403, 246-3480, or e-mail:
sunfixd@mtco.com or visit our Website: wwwsunfoundation.ong

1_

POSITIONS: Current openings for Suzuki violin, cello, and piano teachers at
the Darlington Fine Arts Center, in suburban Philadelphia, PA.

DUTIES: Rebuild Suzuki string program. Opporwnity for several divs week of
teaching both individual and group lessons w studers ages thiee years and up.
DESCRIPTION: The Center is a non-profit community school ot the arts, with
solidd community suppo

SALARY: Commensurate with expericuce.

CONTACT: Please send cover letter 4.\d Lo ASAR s Diana Hetnmenvay,
Executive Director, Darlington Fine 277 W. Baltimore Pike, Wawa,
PA 19063, Ph: 610-358-3632 Fax: G10-3: wzmn ~m.u|.mv.\t @dalingtonars.org

POSITIONS: Suzuki violin teacher(s) needed o join the Wil Music

nating all activities of the department, including student recruitment, identify-
ing qualified teachers, and active promotion of the program to the public
QUALIFICATIONS: Bachelor’s degree with SAA teacher training and prior
Suzukiteaching experience required. Must have a willingness t continue Suzuki
teacher training, as appropriate.

DESCRIPTION: The School was estblished in 1924, and includes programs
for instrumental, voice, seven ensembles. chamber music. and carly childhood
programs. WMS is a non-profit school, serving about 2.000 people in four states.
Our faculy of 75 oustanding musicians, perform throughout the region. Per-
formance and additional teaching opportunities are available in

SALARY: Competitive hourly salary. commensurate with experience. Depart-
ment head position includes teaching and adminiswrative duties for additional
compensation

CONTACT: Send letter and resume to: WMS. Atn: Executive Director, 4101
Washington Street. Wilmington, DE 19802. You may call the Director: 302-762-
1132 or Fax: 302.762-3422.

POSITION: Suzuki violin teacher, at the Bermuda School of Music. in Hamilton,
Bermuda.

DUTIES: Teach individual lessons from beginner through advanced students.
organize and conduct recitals. and perform in community concerts.
QUALIFICATIONS: At least a bachelor's degree in music, or recognized mu-
sic teaching diploma, and SAA teacher training through Book 4. desirable.
Expenience teaching young children and adults is required.

DESCRIPTION: The Bermuda School of Music is Bermuda’s only music school.
with over 1100 students of: piano, strings, voice. woodwind. brass. percussion.
composition. theory. and Kindermusik. You will join a faculty of twenty weach-
ers, some are Suzuki trained. and the others ulize a more traditional approach.
LOCATION: Bermuda is a semi-tropical island located about 650 miles east of
the North Carolina coast. Our standard of living is high. and our culture places
a strong value on education. Currently. the Bermuda dollar is about on par
with US currency

: Salaries range from $36.000-545.000, depending on applicant quali-
fications and experience. for a 36-week teaching vear. Excellent medical, den-
wl benefits available. The School offers a three-vear contract, based on a 30-hour
teaching week. Some assistance with relocaton expenses available.
CONTACT: Please forward a resume. a video of your teaching students. and
three references by April 30, 2002, Send materials to: The Principal, Ber.
muda School of Music, Suite 436, 48 Par la Ville Road, Hamilwon, HI 11,
Bermuda. Phone: 441-206.3100 and Fax: 441 686, e-mail:
musieschool@northrock.bm

Musician’s

Practice
Planner

A WEEKLY LESSON PLANNER
FOR MUSIC STUDENTS

Great for STUDENTS
Great for TEACHERS
Great for PARENTS

The Musician’s Practice Planner belongs on every student’s music stand.
JEFFREY KAHANE, Pianist and Conductor

- . an integral part of our program as parents and teachers
find it a valuable aid in organizing efficient home practice.
KATHERINE WOOD, Director, Suzuki Talent Education,
MacPhail Center for the Arts, Minneapolis

ORDERS AND INFORMATION: (510) 464-1021

Sehool faculty, located 4 few minutes south of Philadelphia, PA. Teachers needed
for new sl continuing students in established Suzki prograum with waiting liss.
Great potential tor prolessional growth, Full schedule and wtment
Head position available. Position(s) may begin in July o
DUTIES: "Teach weekly lessons, pmqnl.\.\\m. and s in recruitinent activi-
s for a growing Suzuki program. Department head is responsible tor coordi-

com o

MeltoMusic

All Age

Any Level Every Instrumen
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SAA Tenth Conference Overview

\e SAA Tenth Conference,
“Sailing into Music Literacy,
takes place in Minneapolis,

Minnesota, May 2 2002.
T'his unique biennial event

brings together teachers, parents,
students and many others inter-
ested i the Suzuki approach o
education. This year's Conlerence
lineup includes artist performers
and clinicians. student perfor-
mances. panels and sessions by
guest and member presenters,
plus newworking opportunities and
outstanding entertainment. Of
course, many of the sessions will
focus on the important topic of
music literacy

Hotels & Convention
Facilities

The SAA 2002 Conference
headquarters hotel is the Hilton
Minneapolis in the downtown
area. This beautiful, large facility
will provide an excellent venue for
major conference events as well as
beautiful. newly decorated guest
members and

rooms for our
guests. The hotel is located across

{rom the Minncapolis Convention
Center, where many of our sessions
and events will be housed. Both fa-
cilities are modern, brightand very
well suited to SAA conference ac-
tivities.

Downtown Minneapolis is rich
with shopping, dining and cultural
opportunities, and participants will
appreciate the convenient, pleas-
ant overhead pedestrian skywalks
which connect convention facilities
and most other major downtown
buildings.

Arrival and Departure

Registration begins at 10:30 AM
on Friday, May 24, and continues
ternoon. The

throughout the a
first Friday sessions will begin at
12:30 PM, and the day will end with
a special evening rip Lo St. Paul for
a performance featuring Garrison
Keillor. The weekend schedule is
as follows:

30-10:00 PM
y: 8:00 AM - 8:00 PM
00 AM - 10:00 PM

Exhibits

An enthusiastic group of music industry and
other commercial businesses will join us in Minne-
apolis. Exhibits will offer wonderful opportunities
ry out new

(0 view the latest in music technoloy
instruments, look through bins of sheet music, and
maybe take home some free samples. The opening
of this very special portion of the conference will
be celebrated with a conference-wide reception in
the Convention Center Ballroom on Friday evening.
Exhibits will open at 3:00 PM on Friday, May 24,
and close on Sunday, May 27, at 3:00 PM.

Travel

Northwest/KLM (partnering with Continental Air-
lines) is the official aitline for the SAA Tenth Con-
ference. Call Northwest for discount details:
1-800-328-1111 (Meeting Services Reservation
Desk). For domestic reservations refer to WorldFile
#NEM2]. For international flights check SAA
website or phone the SAA Office for information.
Discounts are 10% off published round-trip fares
when booked 60+ days in advance, and 5% off when
booked 0-59 days out. Fares are good from May 19,
2002 June 6, 2002. This special Northwest Airlines
conference discount can save you money while also
supporting the SAA!

Hotel Accommodations

Secure your hotel reservations without delay! Hilton
Minneapolis rates for our Conference are $98/night
for singles and doubles and $118 for triple and qua-
druple occupancy. Lodging and other taxes apply
(currently 12%). Children under 18 may room with
a parent or adult guardian at no extra charge. Final
date for guest room reservations is April 30, 2002.
For phone-in reservations, phone 1-800-Hiltons or
youmay call the hotel directly at (612)376-1000. You
may also make your reservation on the Hilton
website: www.hilton.com. Our conference group
code is suz. Reservations may also be made by mail
(Please note that the SAA's use of the Hilton Minneapolis mee"
g fucilities is based on the advance sale of our guaranl
block of reserved guest rooms. )

ved

Roommates
The SAA Office will keep a list of participa?®s
ceking roommates for the Conference. PIease
Phone or e-mail (he

ame
and AA Olfice to add your nam
androom requirements 1o the list.

CONFERENCE EVENTS

Master Classes

Suzuki students have been chosen
through a videotape process to perform
for Conference master teachers in their
instrumentareas. We will welcome three
outstanding violin master class clini-
cians: Jorja Fleezanis, concertmaster of

the Minnesota Orchestra; Louise
Behrend from The School for Strings in
Manhattan; and Sanford Reuning of
Ithaca College in Ithaca, NY.

Selected cello students will have the
privilege of performing for major per-
forming and recording artist, Steven
Doane, Professor of Cello at Eastman
School of Music in Rochester, New York.

Piano master class participants will be
taught by Larry Graham, virtuoso per-
former and popular clinician who re-
d from the piano faculty at
the University of Colorado. Additional
lessons will be taught by SAA teachers
Fay Adams, Barbara Shepherd and
Marilyn Taggart.

Again this year flutists in attendanc
will benefit from instruction by Suzuki
Flute Method founder, Toshio
Takahashi, who will offer master classes,
teacher sessions and his popular opera
class, which is open o all instruments.
recorder will be

cently reti

For the second ye:
featured. Master class clinician will be
Clea Galhano, well-known solo and
chamber musician, who serves on the

faculty at St. Paul Conservatory and at
Macalester College.

Selected bass students will perform
for artist teacher-performer Dr. Diana
Ganneu from the University of Michi-
gan at Ann Arbor.

Viola master class clinician will be
Korey Konkol, distinguished performer
and recording artist and viola professor
at the University of Minnesota. Four stu-
dents have been selected to perform for
Professor Konkol.

Finally guitar coordinators have in-
vited artist-performer and Suzuki
teacher Michael Koeppe from Berlin,
Germany, to teacher master classes and
will present an overview of Suzuki gui-
tar in Germany.

Concerts

Suzuki Youth Orchestra of the
Americas 2002

This year two orchestras will partici-
pate in this special workshop and per-
formance! With close to 100 young
students included, the two orchestras
will rehearse for three days and present
afinal performance on Sunday, May 26,
4:30 PM. Manny and Claudette
Laureano of the Minnesota Youth Sym-
phonies will be co-conductors for SYOA
2002.

Guest Clinician Recitals

Steven Doane, Cellist

Diana Gannett, Double Bassist
Baroque Ensemble with Clea Galhano

i\\x

Manny and Claudette Laureano

Ensembles Concert

A feature of SAA Conferences since
1992, the Ensembles Concert will take
place on Sunday evening, May 26,
PM. Four outstanding student groups
have been selected to perform: MacPhail
Centre for the Arts Suzuki Tour Group,
Windy City String Ensemble, School for
Strings Orchestra and Buffalo Suzuki
Strings

30th Birthday Celebration &
Creating Learning Community
Awards Ceremony

2002 marks the SAA’s 30th year. What
could be a better way to celebrate this
milestone than with Suzuki colleagues
at the May Conference! We will honor
our past accomplishments and dedicate
the event to our visions for the future.
As partof the special Anniversary events,

When members first learned that the Conference
would take place in Minneapolis, many asked right away
whether we could connect with the much-loved NPR
radio show Prairie Home Companion and its host Gar-
rison Keillor. Conference planners set about to learn
what our opportunities would be and soon learned of a
very special weekend evenc in nearby St. Paul's Ordway
Center: Garrison Keillor and the St. Paul Chamber Or-
chestra will be premiering Keillor's Mr. and Mrs. Olson.
This new work, written and narrated by Keillor, is a
comic opera or amusing musical story, which Keillor
describes as “a pastiche...cobbled together from clas-

ence early to reserve a seat.)

Epecial Event: Mr. and Mrs. Olson -

Garrison Keillor

sics.” All Conference registrants will be provided with tickets and transportation for
the Friday evening performance. (Tickets will be limited, so register for the confer-

|
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SPONSORS

The SAA is very pleased to welcome the fol-
lowing sponsors of the Tenth Conference:

Kawai America Corporation
Exclusive Piano Sponsor

Shar Products Company
Exclusive Sponsor of the Creating Learning
Community Awards

‘Warner Bros. Publications
Exclusive Sponsor of the Ensembles Concert

Connolly & Co./Thomastik-Infeld

Sponsor of the Suzuki Youth Orchestra of the Americas
The Potter Violin Company

Sponsor of the Suzuki Youth Orchestra of the Americas
Robertson & Sons Violin Shop

Exclusive Sponsor of Parents as Partners 2002
Southwest Strings

Sponsor of “Mr. and Mss. Olson” with

Ganvison Keillor

The Glaesel String Instrument
Division of The Selmer Company
Sponsor of the Suzuki Youth Orchestra of the Americas
House of Note
Sponsor of “Mr. and Mrs. Olson”
with Garrison Keillor
Lisle Violin Shop
Sponsor of Steven Doane, cello
dlinician, and his cello master classes
The String House
Sponsor of Steven Doane, cello clinician, and his
cello master classes
Weaver’s Violin Shop
Sponsor of the Suzuki Youth Orchesira of the Americas
William Harris Lee & Co.
Sponsor of Korey Konkol, viola clinician, and his
viola master classes

Claire Givens Violins
Spansor of Jurja Fleezanis, violin clinician, and her
master classes

J- D’Addario & Co
Sponsor of Diana Gannett, bass clinician,
and her master classes

Mel Bay Publications
Spumsor of the Suzuki Youth Orchestra of the Americas

Young Musicians
Spmsar of the Sizuki Youth Orchestra of the Americas

92002 CLC awards will be presented ©
outstanding individualsand groups who
have made a major contribution to the
SAA's “Learning Community

There’s Lots More!

In addition to the master classes. re-
citals, and other events, the following
are just a few of the other a(li}iucs:

« String quartet and piano trio master
classes

* Piano concerto performed with orches-
tra by an outstanding Suzuki student

« Early Childhood Education sessions

« Public School sessions highlighting
ideas and successes in this burgeoning
area of Suzuki development

« Sessions on chapter activities

« Sessions in the featured area of music
literacy by Barbara Rubenstein, Tanya
eggy Wise, Caroline Fraser, Loma
Heyge, Winifred Crock, Mary Cay Neal,
Michiko Yurko and others

« Many general and instrumentspecific
sessions by well-known members, includ-
ing Ed Krcitman, William Starr, Mary
Craig Powell, Ed Sprunger, Pam
Devenport, David Dunford, Doris Preucil-
—just Lo name a few!

* Poster sessions on various topics of in-
terest 1o Suzuki teachers and parents

 “Park Bench” chats with SAA Board
members

Conference Fees

Once again the SAA Conference plan-
nershope to provide greatvalue for mod-
est fees-the same low fees as in 2000,
members attending the full Confe

nee

by Michael Fanelli

recital at the conclusion of her p
Other bass sessions will in
School Books | and 2,

these events,

—_ e
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Bass Sessions to Feature Dianna Gannett

resentations

! clude a presentation of the newly revised Suzuki Bass

“cello-basses” for use oo by Dr. Daniel Swaim and Virginia Dixon on

Michael Fanelli on ads " Instructing the young double bassist and a session bY
Prng the Suzuki Bass School for the middle school and sec-

and staying at the Hilton Minneapolis

will enjoy the lowest registration fees—

only $149 US, if registration is post.

marked by March 30,2002 (deadline for
rly registration discount).

se watch for your Conference

l,
Ple
brochure in the mail or go (o
\ww.suzukiassociation.org for a full lisp.
ing of fees and a registration form,

Parents as Partners 2002

Parents as Partners 2002 is the second
biennial SAA mini-conference de.
signed especially for parents. A time
of learning and sharing with other par-
ents who value music education, it is
scheduled in conjunction with the
Tenth Conference and takes place on
Saturday, May 25,2002, from 8:00 a.m.
through 5:300 PM at the Minneapolis
Convention Center.

Sessions will include several presen-
wations and panels, prepared by expe-
rienced and knowledgeable Suzuki
teachers and parents. A preliminary
list of presenters includes Ed
Sprunger, Joanne Bath and Elizabeth
Stuen-Walker and numerous others.

Please check your Conference bro-
chure or the SAA website for more

information. &

GREAT QUALITY WITH PATENTED MECHANISM!

¢ EASY TO ADJUST - STURDY - DURABLE ‘BT
+ EBONY, WALNUT or NATURAL-WOOD COLOR! ,L,
Adjustable Adjustable i
BENCH CHAIR
18 3/4" x 13 1/4" 17 lbs 15 1/4" x 15 3/4" 20lbs
$149.95 $169.95
+815.00 shipping +$19.00 shipping
The seats of the bench and chair have padded vinyl tops, and can be adjusted
instantly from the height of 17" to 21.5" with 7 positions by simply pressing two
SIVIIE“ blades together. The chair and bench are both made of hardwood with gloss
finish, and the legs of the bench can be unbolted easily for storage and shipping.

FOOT-PEDAL

Adjustable

STOOL ARTIST BENCH

16.5"x 125" 11 Ibs 225" x 13.5" 25 Ibs

$119.95 +s12.00 shipping $199.95 +$19.00 shipping
The foot-pedal stoal fits various pianos and The artist bench has well padded vinyl
can be switched back and forth instantly. Its  1op. Its height can be adjusted
height can be adjusted from 6° to 10.5" with 7 continuously from 17.5 to 21.5 by rolling
positions. The adjustable foot stool without one of the two knobs. Available in gloss
extension pedals is $89.95 + $8 shipping. or satin finish.

Send check or request more information to

Black or Brown

The mechanism for our adjustable = r >
e e CPS IMPORTS SATISTACTION SUAAVTESD 0
(u.s.s?;’:;rifﬁi:‘?gé os4) 547 E Cathy Drive, Gilbert, AZ 85296 RETURNED WITHIN 20 DAYS AFTER
s Phone: (480)632-2075 FAX: (480)632-7425 RECEED.

Curved Headjoints Help With Reach.
Offset Finger Buttons and a One Piece
Body Help Fingering and Balance.

Innovative design for teaching the very young:

« Offset finger buttons allow small hands to
play standard tone hole spacing

« D# key on body eliminates need for footjint

* 20% lighter than a standard model flute

The 3135 Prodicry Flote "<t

JUPITER.

www.jupitermusic.com

o No §top Signs On Our Read To Develop Better lnstruments far Education!

JUPITER BAND INSTRUMENTS, INC « PO BOX 90249 « AUSTIN, TX 78709



Website: www.coloradosuzuki.org

and chamber music at snowmass
snowmass village at aspen, colorado
&1

session one
; June 10-15, 2002

i
Iél

2 bedroom condominiums
starting at $80 per night

session two
June 17-22, 2002

Hotels at $58 per night including breakfast

Combine your family vacation with the Colorado Suzuki Institute
in the Rocky Mountains at Snowmass Village at Aspen!
Luxury hotels, studios, and condominiums
are available at affordable prices.

fstramenS:

Violin = Viola = Cello = Bass
= Piano ® Flute = Harp* ® Guitar**

Featwn:
s Extraordinary Faculty & Programs

For Program Information, Call or Write: = Teacher Training Available at All Levels

CSI/CMas

373 Clermont Street

Denver, Colorado 80220-5641
Voice Message (303) 399-5764

= Chamber Music Programs for Advanced Students
= Special Housing & Activities for Unaccompanied Teens
= Free Daily Activities for Families

Fax: Same *Harp is ilable only in Session One.
E-Mail: gailseay@colorad ki.org **Guitar is ilable only in Session Two.




MEMORIES
OF MARGE

by Tanya L. Carey:
November 27,2001

I was introduced to Suzuki teaching by
Doris Preucil who established the pro-

at our university in 1972. Doris and
Yvonne Tait (the first Suzuki cellist I had
met in the spring of 1974) prevailed
upon me to see the larger world of
Suzuki. It wasn't until the summer of
1975 that I finally made arrangements
to visit the mecca of the Suzuki World,
Stevens Point, WI. There I was to meet
the cello faculty, observe the process,
and enroll in teacher training. I smile
now at my attitude. [ was busy with a
doctorate in progress, a family, teaching
and performing commitments and a
host of other activities. My “urgency” at
arranging the visit was like many people
I have met who had yet to experience
the special magic of a Suzuki summer
study—it took some time to make the
visit a priority!

My notes tell me that on a bright Au-
gust Monday at 8:45 in the morning 1
was in Michelson Hall at the University
of Wisconsin-Stevens Point with some
100 plus other people, ready to start my
formal Suzuki training. My teacher?
Marge Aber. I remember fecling the vi-
tality and energy radiating from her as
she began the first session. My [irst en-
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ry in my notebook is “Suzuki is a way of
life. The teacher should live that ex-
ample for the children.” “A Soul meets
a Soul.”

That day we met from 8:
115 to 4:30 and 7 to 9:00 p.m. Never
did Marge's energy wane. It seemed (0
grow as the hours went by. Her sens of
humor kept us all engaged as did Pllﬂ}'
ing the violin (which 1 did not have!)

There was no formal cello program
in teacher training at that time. Marge
taught principles, showed the videotapes
of Dr. Suzuki teaching that Bill Starr had
made and had us observe the teachers
at the institute working with the chil-
dren. I was drawn into the process as
though into a whirlpool! I marvel look-
ing at my two full notebooks at how
much was accomplished in the two-week
session which went from pre-Twinkle to
as far as we could go, which was into
Book Three. There were no book levels
of teaching. The violinists in the class
were both new and experienced teach-
ers. Was | the only cellistz Marge and I
laughed in later years about my stand-
ing up during the middle of the second
week and asking when were we going (o
address ccllo matters! She fielded my in-
quiry with her usual grace and didn’t miss
a beatin the focus of her presentation.

I think when we teach it is the begin-
nings that stay the longest with us. Per-
haps details fade, but the memory of the
feeling, the approach, the style, the phi-
losophy become woven into our very
souls. Marge made this beginning for me
the best of experiences. Later I was even
more impressed when I realized that her
vision, commitment, and organization
created the American Suzuki Institute
and kept it running while doing all the
teacher training also!

An enduring picture in my mind is
Marge leading a long trail of young vio-
linists in a winding path through (he
aisles of the auditorium playing Twinkle
with laughter and many turns and twists
along the way. What fun!

Marge always had time for people, As
we became friends and colleag,
that she had a remarkable

to noon,

ues I saw
ability 10 see
the whole person. It was Marge
troduced me to canocing,
way through the rapids and rocks, she
instructed me in the art of paddling
steering, and working as a tcam—q;,.
other life lesson. Thank you A
She was particularly ¢

that in-
Winding our

argel
¢ proud of nurturing
new instrument groups—cello viola

2002

piano, flute, voice and others all haq
special encouragement and opportuni-
lies to incubate evolving ideas during the
Institute. The cello program owes Marge
a deep debt of gratitude for providing
encouragement, mecling space, favor-
able scheduling, and inviting the people
who needed to be together to the Insti-
tute. Over the summers at the Institute,
the cello repertoire was discussed, re-
vised, edited and planned. The cello
teachers spent many a late evening in
the lounges figuring out what was work-
ing, what needed revision, and deciding
what would be the trial pieces for the
next year. As the cello program grew,
Marge arranged for our concerts (o be
in the beautiful Sentry Insurance Com-
pany auditorium.

Later her mission expanded to en-
courage teachers from other countries
to come to Stevens Point for study. She
made it possible for them to do this
through grants and any means possible.
I know financially she has made major
contributions to the Suzuki Association
of the Americas and to the Suzuki Foun-
dation at Stevens Point. My suspicion is
that she also used her own financial re-
sources on many an occasion to help a
student, a teacher or a family. Marge was

one to put her ideas into action—the
sooner the better.

1 found Marge to be a good listener
and her advice was sound. We talked
about teaching, philosophy, nature, fam-
ily, running programs, committee work,
how to realize Dr. Suzuki’s ideas, history,
and the things we loved. How I treasure
those conversations. Her love of teach-
ing and of people and her devotion to
Dr. Suzuki's philosophy were evidentin
all she did. Her vision provided the en-
vironment where the Suzuki Method
could grow. I feel that was pivotal in the
carly years of Suzuki in North America.
I value her friendship, the model she
gave me, and the joy she transmitted.
Hip, Hip, Hooray times infinity! s

Tanya Lesinsky Carey has presented masterclasses

and concerts in over thiny states, Canada, Ewope:
England, Australia, Chiina, Korea, and Japan. She
has extensive performing and recording expericnee

and her education inclades BM and MM degrees
1 the Eastman School of Music and a DMA 1

n

Jiversity of Towa. She is cello professor at Wet
e Minois University, and has served the SAA &
prosident, Cello Commitiee chair, and Board Meur
bt She teachies precollege at DePaul Univenit
andsummens a e Meadowmount School

P S
. CAPITAL
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Session 1 - J 22-26, 2002
es'smn - \.1ne 2-26, —
Violin 1A (Linda Stieg) r—
Violin II (Kimberly Meier-Sims) ——
Violin IV (Moshe Neumann)
i . =
Piano IA (Mary Craig Powell)

_—
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TEACHING
CADENZA
IMPROVISATION

by Peter Alexander

The spirit of improvisation was alive and well at this summer’s
Greater Washington Suzuki Institute. Students from Randy
Sabien’s Jazz Improvisation class kicked off the final concert
with rousing, bluesy solos. What was more unexpected, how-
ever, was that the improvising continued into the classical
repertoire: the advanced group class, under the direction of
Katie Lansdale, improvised their own cadenza for Mozart
Adagio in E Major. Following a basic harmonic plan, they
took turns passing each other Mozartian flourishes as they
built toward a powerful closing cadence.

At first glance, improvising seems opposite of what classi-
cal musicians do—they peruse the written page seek to real-
ize every detail, and polish a piece to ever greater levels of
perfection. The cadenza is no exception. These days most

has to be pr;lcliCCd. Because this Process
has such rich creative potelzllial, Twas d?llig]\lecl \)11]\ the invita.
tion to give a seminar on How ?‘o Write Your Own Mozay,
Cadenza” as part of Katie LansdalF s course on M.omrl Concertj
at the Washington Institute. Having recently written cadenzag
for both a Paganini violin concerto and a Haydn cello con.
certo, [ was enthusiastic abo_ul delving further into the process,

To prepare for this seminar, I uu‘nql to those few caden-
zas that Mozart himsell wrote. For piano concertos No. 23
and 27, for the Rondo in D for pianct al?d fo.r the concerti for
multiple soloists (e.g., flute/harp, w_ohn/wola), Mozart was
obliged to coordinate soloists in their shared Ca»(lenz?L Con-
sulting these works gives us an abundance of information
about how Mozart created his cadenzas: we can see his favor-
ite harmonic schemes, how thematic material was used, how
the cadenza is structured. Particularly instructive was (o see
the degree of Classical purity Mozart preserves, cven in the
most virtuosic passages, which can lead us to question the
Romantic anomalies of Joachim’s cadenzas.

Seeking to present a straightforward structure for a musi-
cal form that, by its very nature, seems amorphous proved at
first to be elusive. However, I began to notice idiosyncrasies
common to a number of Mozart’s own cadenzas, allowing me
to derive “rules” for an archetypal form. (Thankfully Mozar(’s
evolving imagination provides a plethora of counterexamples,
making my ends r unnaturally formulaic!)

like anything else,

cadenza performances, though presented in a s
and quasi-improvisatory spirit, are usually thoughtfully pre-
pared recreations of someone else’s composition. Most often
they are the Romantic creations of a 19" century soloist such
as Joachim. Butsuch deliberate preparation could not be more
opposite from the practice in Mozart's time. In that era, the
soloist created a cadenza on the spot (although admitedly
with a harmonic road map in mind). Thus, performances of
the same concerto differed dramatically from one another,
each receiving a soloist’s personal and creative stamp.

I feel this wonderfully free and individualistic tradition is
well worth reviving. Though performers today might at first
be unsure of themselves in creating their own cadenzas, they
quickly gain sure footing when they realize that improvising,

Bach Solo Sonatas and Partitas  |CD Review

Artist: Katie Landsdale
by Joanne Bath

Ronda Cole’s student of many years, Katie Lansdale, has cre-
ated two stunningly beautiful CD's of the complete Sonatas
and Partitas for Solo Violin by J.S. Bach.

Dr. Lansdale’s playing is elegant, pure and stylistically ap-
propriate. She curves the beautiful melodic lines of Bach in a
way that is both fresh and authentic. It is just the way | like
Bach—robust and vibrant and yet sensitive and refined. | have
several recordings of these works, and no other pleases more.

| recommend these recordings to any one who wants to
be touched by the beauty and timelessness of Bach. They are
a glorious source of inspiration for our students and for us.
What a wonderful tribute Katie Lansdale’s playing is to her
strong Suzuki background!

Joanne Bath is the director of the Suzuki Pedagogy Program at East Carolina
University in Greenville, North Carolina.
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I divided the cadenza into five typical sections. Though
there are alternate harmonic possibilities for each section,
the sections in Mozart’s cadenzas often follow this plan:

A. Bold ascent; clearly recognizable theme. Moves from 1
to either IV or vi.*

B. Passagework, derived from transitional themes; greater

momentum. Returns to I.

Contrasting mode (major to minor or vice versa, often

parallel minor in major keys), by way of i, iii, or vi.

Previously unused theme(s) stated in full, followed by

passagework.

Builds toward climax. Emphasizes V (and diminished

and sccondary dominant harmonies). Huge leaps, rapid

changes.

The grand wind-up. Fast, loud, ascending run to end

on trill over V six-four chord. Run begins on either the

first or fifth scale degree of V.

“(Roman numerals represent chord progr

piece in a major hey.)

o

=]

=

sions, in this case for @

Variety is of umost importance in the cadenza, Rarely does
1€ same material persist for more than one or two phrases. 4

22)11:;1‘;301::; Oil;)hf'v_m(;"ic rhythm to theme may be three chzmgt‘f
o e sZcum\\o theme fragments, Furthermore, the orde!
oo e mid\jlmc‘i) shift: C can be exchanged with either B

B any i € section can be omitted altogether.
o T)urk“:rf-f:' uj‘u other sources proved invaluable as well
D. ¢ dcwm,]y i~ :;l-(mll;'nmw .uf Beethoven, wrote succinctly
780y S ront llL‘ ubject, gl\'u.lg.lcn rulesin his Clavierschule
2 tasteh) e Intention of guiding the improviser towards
Ut the cageion of the cadenza, Turk writes, for example
. . should provide
interweaving some of (e
found his words helpeq

commentary on the concerto,
important themes in any order. We¢
violinists in the seminar to keep @

Classical purity in their cadenzas: “The cadenza should con-
tain thoughts that are suited to the main character of the com-
position.” The most practical rule was this one: “Modulations
should be avoided or used only in passing, and should never
stray beyond the main keys established in the piece.” Lastly,
Turk describes the desired state of mind: “A cadenza may be
usefully compared to a dream, in which events that have been
compressed into the space of a few minutes make an impres-
sion, yet lack coherence and clear consciousness.”

From our own era, renowned Mozart scholar Robert Levin
has written complete cadenzas, with an element of improvisa-
tion, for the Mozart violin concerti. Like a chef offering a
varied menu, Levin composed cadenza fragments, all com-
pletely stylistic and redolent of Mozart’s language. He asks
the performer to choose the order of the fragments. hope-
fully never the same way twice, thus preserving the spontane-
ity of creating on the spot. I found the Levin creation an ideal
source, not only because they are beautifully crafted, but also
because the segmentation reveals much about the harmonic
and melodic construction of this idiom.

In practice, we found that the first and most important
step for the seminar participants was to start taking risks. Ev-
erything that followed was easy after that. Working in stages.
Katie and I created exercises towards improvising in the Clas-
sical style, creating a vocabulary of Mozart flourishes. For ex-
ample, we wandered from key to key on our violins, practicing
the “Top Ten Ways Mozart Traverses the Octave,” using wan-
dering chromatic scales, patterns of trills and turns, sequences
of broken thirds and other common gestures.

After a quick review of functional harmon

other exer-
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cises were devised to help players think har lly. For in-
stance, the class began to regard the flatted seventh of a
dominant triad—a pivotal note indicating a strong downward
resolution—as the “Exit” note. In that exercise, the class chose
one of the themes of a concerto movement and took turns
improvising on that theme, introducing the “Exit” note so
that the next person would repeat the theme in a key a fifth
lower, thus taking the class through a circle of descending
secondary dominants.

Lastly, small homework assignments gave the class the op-
portunity to write sections of their cadenza, whether it b:‘.LhC
bold opening statement, an active or tranquil middle section,
or the glorious wind-up toward the end. By the end of the semi-
nar students were spontaneously volunteering their own ca-
denzas for consideration, producing some impressive cadenzas

I could not have asked for a more enjoyable group of par:
ticipants for this workshop, and 1 learned a great deal from
the experience. First, I came to appreciate that the construc-
lion of a successful cadenza requires strong compositional
ill and fine: but that the vewards of diverse, personalized
cadenzas are atarm’s reach. Second, the fact that this process
requires full understanding of chord function and its vela-
tionship to scale degree, as well as form and motivie develop-
ment, brought a renewed sense of relevance to my ll!(‘un‘
studly. Third, I realized that the players enjoy the Cxpllll.l.llxll\}\l

stigating and ¢

as much as 1 do, that investig ;
format is deeply rewarding, and that there is infinitely

more left 1o explore in this idiom. &

Peter Alexander received his PID in Music Composition tronm Harvrd in 1991
s compositions have won the ASCAD and Knight Awarcs, and he has received
e Koussevitzky and Meet the Composer Toundations.
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INFORMAL SIGHT
READING OF
CHAMBER MUSIC

by Stephen C. Spaeth and Sarah Babbitt Spaeth

We dedicate this article to the teachers and parents who prepare
students for playing chamber music and to all of the beginning and
experienced players who share their talents and enthusiasm for cham-
ber music.

A student lifted her bow to cue the ensemble; faculty and
students began Schubert’s magnificent unison chords. The
students were excited to play a piece they had wanted to try
for more than a year.

On the fourth evening of the 2001 Suzuki Institute of the
Palouse, string players gathered informally to read chamber
music of Schubert, Dvordk and Mendelssohn. The group in-
cluded five faculty, a teacher trainee, and six secondary school
students. They played in the lounge of the dormitory where
SIP participants were staying. Families heard the music
through open windows and young string players came down

in their pajamas with pillows and stuffed animals 10 camp out
and listen. As younger kids and their parents faded and re-
turned to their rooms, others passing through the lobby re-
placed them. We imagine that kids fell asleep listening to
chamber music.

Musicians and audience enjoyed themselves thoroughly. A
Suzuki mom could hardly believe it when she heard a high
school student encourage the group to play an allegro move-
menta little faster because “IUs easier to count that way.” One
of the cello teachers reported that four of her students came
to her the next day. brimming with excitement: “Tsaw you! I
saw you!” Another mom cited the event as one of the high
points of a great week. Faculty players reported being im-
pressed with the musicianship of the junior and senior high
school players. Teachers were also encouraged because stu-
dents had taken the initiative and organized the event by them-
selves. The process gratified my daughter Sarah and me
because the event culminated five vears of learning about an-
other dimension of ensemble music.

Inspiration

Our first experience seeing a group sightread chamber
music surprised us. Sarah. a thirteen-year-old violist at the
time, had attended the Institute for four years and had par-
She
had played movements from Mozart and Haydn quartets and
had learned firsthand how much work it 1ok to prepare a
quartet performance. When we heard Schumann’s quintet
in this informal reading. we could hardly believe it. Students.

tcipated in the chamber music enrichment class twics
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Are your students having trouble practicing along with their lesson CDs?
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Book Review

String Quartet Literature: An Annotated and
Graded List of Selected String Quartets

Edited by Nancy Jackson
String Consultants: Carol Dallinger, Nancy Jackson, Robin
Keaton, Kathryn Reiswig

String Quartet Literature is a very useful guide to help in decid-
ing what is appropriate to play, when coaching players of differ-
ent playing levels and experience. Originally, this work was
compiled by Carol Dallinger for a presentation at the Indiana
Music Educators’ Conference in 1991. It has also been presented
at the Kentucky Music Educators’ Conference and at the Ameri-
can Suzuki Institute, Stevens Point, Wisconsin.

Most of the standard quartet literature from Ariaga-Verdi is
included and is graded for technical difficulty. The American String
Teachers’ Association grading system for musical and reading
difficulty is used for determining the technical and interpretive
difficulty of the literature. Every instrument is given a grade of
difficulty as well as more general criteria, such as easy, medium,
and difficult.

| have been spot checking some of my favorite quartets used
with students who attend the chamber camp at the American
Suzuki Institute, Stevens Point. | will use one as an example of
how the book works—Haydn Quartet Op. 74, No. 3 “The
Rider.” As usual, the Violin | part is the most difficult in all
movements. Violin 2 and Viola are easier. Sometimes the cello
part presents clef challenges.

To give the reader a clearer idea of the format of the book,
this is how the Haydn quartet is listed:

Opus 74 No. 3

—

Quartet in G minor,

Vin.| Vin.2 Vol Cello
VDiff. Il Med. Il Med. Il Med.+
f:g&ni WDifi. Nl Med. Nl Med. Il Med,
MevetioTrio N Easy [l Easy W Easy Il Med,

Allegro con brio V Diff Il Diff. Il Med. + 1l Diff

Comments: . .
Mve | Awkward triplet passages in Vin. |. Tenor clef in cello

Mvt.2 4 sharps makes intonation difficult. Cadenza-like pas-
sages for VIn. |. Tenor clef in cello
Mvt.3  Somewhat difficult key in Trio. Some octaves in Vin, |

part -
Mvt. 4 Vin. | has high virtuoso writing.

For teachers who often coach ensembles in their communi-
ties or at institutes and workshops, this is an invaluable guide.
They are often faced with a group where three of the players
are of a certain level and one is at a very different level. This
guide helps enormously in those situations. Coaches at all levels
should enjoy this, as well as die-hard, dedicated chamber play-
ers. It is an easy to read, user-friendly guide for many situations.

Thanks to the group of string consultants who put this vol-
ume together; Nancy Jackson for the editing and formatting;
and to Western Springs School of Talent Education for distrib-
uting it.

Available from Western Springs Publications

Toll free (877) 246-9390

19.95 +3.00 shipping and handling—tax for lllinois residents

Carol Tarr s a cellist and SAA-registered Teacher Trainer. She maintains an ac-
tive sudio in Lakewood, Colorado, and teaches pedagogy at the University of
Denver Lamont School of Music and is especially interested in issues related to
“readiness" for pre-Twinklers. Carol has served on the SAA Board of Directors
and the AS] Advisory Committee.

Jjust a few years older than Sarah, doubled on parts with fac-
ulty members. Their performance had some rough spots but
they played through it and clearly enjoyed the challenge and
fun of making music together. That experience inspired Sa-
rah to new dedication and effort with the hope thatshe might
participate in such an impromptu ensemble

Participation

The first opportunity to read chamber music came at the
Wallowa Chamber Music Festival in castern Oregon. Sarah
was delighted to find that this informal group read a wide
range of chamber music as a free time activity. She enjoyed
this form of music so much that we started collecting record-
ings in order to reminisce and hear more chamber music.

After a year of hard work, Sarah eagerly anticipated play-
ing in a similar session during the Institute. To our dismay, it
seemed like no one was preparing for the event. By talking
with faculty members who had participated the year before,
we learned that the previous year's event developed from the
interests of a particular group of faculty who had dispersed,
We approached her current quartet coach at the Institute,
Meredith Arksey, to see whether we could recreate the event,
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Meredith had not participated the year before but she saw
the value and the motivation for it. Together we organized
the session. Meredith announced the plan at a meeting of
faculty and trainees and encouraged both groups to partici-
pate. She then gathered a selection of quartet parts from the
music library. Sarah and I posted signs, gathered chai

su\n.ds, and moved furniture 1o prepare the chamber for
music.

Atleast one experienced adult player covered each part in
thL' string quartets and four or five teenagers joined the group,
When aviolist friend declined 10 join, Sarah encouraged het
knowing that it would make it more fun 10 have a fricnd. Al-

ter § star
T the musicians staried playing, the audience grew to 40 or
more. !

Our first experience organi
surpassed our aspirations,
dentquartet had not, Su
Institute 10 prepare the
Dvorik’s *American”
her highest priority.
ellors on preparatic

ing chamber music reading
his group provided what a st

viola part of the first movement of
Quartet for her enrichment class; it was
Others in her quartet had focused their

it on for solos and special parts in orches
A-Oneweek was notsulficieny

me 1o prepare the full move:

ah had worked diligently before the

ment under these conditions. The student quartet performed a
shortened version of the movement. The sight-readers played the
full movement at close 1o performance tempo.

We enjoy this activity so much that we organized a chamber music
party for family and friends. We invited 35 young (upper elemen-
tary school through high school) string players, a young bassoon-
ist (playing from cello music) and several adults to gather for a
morning of reading. We wanted to find out whether our enthusi-
asm for chamber music would spread to younger members of our
local community. They started with Suzuki Book One pieces ar-
ranged for string quartets. By starting with familiar picces, kids
who might otherwise have been reluctant to try got involved. The
challenge gradually increased to Mozart K.157 and K.159. After
starting, even novices realized that in this environment they could
ad and play more than they had imagined. As kids reached their
limits, they stopped playing and listened. We suspended the gen-
eral reading with a reading of Schubert’s “Trout” Quintet for the
more advanced players. Since we had planned for this piece in
advance, we had listened to a recording many times at home be-
fore the session. Rosa, our younger daughter, surprised herself by
staying with the more experienced violists for most of the picce.
“At times, I didn’t even need to sight-read, my fingers just knew
where to go by themselves.” After Schubert. we cycled back to the
beginning for a second set to give all players a chance to finish the
day playing chamber music.

Leadership

During our commutes to this year’s SIP, Sarah and [ reminisced
about previous sightreading sessions. Those memories inspired
her to organize a sight-reading session. Several friends had partici-
pated in earlier readings and were eager to try another. She found
another Institute alum who helped plan for an evening reading,
They chose sheet music from the music library. They invited Erich
Lear, Professor of Music at WSU, to join the session. He offered
rooms in Kimborough Music Building and eagerly participated .

We deliberated over tradeoffs in sclecting a place to play. The
music building afforded a convenient setup for playing music and
the comfort of air-conditioning on a moderately hot July night. In
contrast, the dorm lounge required setup and was hot but not un-
bearable. However, the lure of an appreciative audience wumped
convenience and comfort; we chose the dorm. The audience re-
sponse clearly made the choice worth the extra effort.

Summary
The sessions are often called “sight-reading” but often are more
es experienced musicians

aptly described as sight-refieshing of pie
have heard and often have already played. That experience pro-
vides the structure that holds the reading together and makes it
for less experience players Lo participate. However, many
ight-reading. We are impressed by students who

possible
students really are
have prepared sulliciently well that they can read and enjoy chal-
lenging music. Opportunities to play exciting music with skilled

musicians for pleasure motivate many of the teenage musicians we
- such inspiration and then to share it with

know. To have recei
aspiring players and their parents and teachiers has been extremely

s a mermber ol the Vendedi Quartet and a seuion and prineipal
Violistat Pullnan $ligh Schoul, Pullinan, WA Stephen Spacthis her father. They have
4 Common interest i interactions among saence, matland music

Tips for Conducting
Informal Chamber Music
Readings at Institutes:

* Enlist the support of one or more of the mem-
bers of the institute faculty. They can encourage
other faculty members to join. Don’t try to coerce
faculty to participate. They already work hard to help
your children; don't overload them.

* Delegate as much of the preparation for the

event as possible. Advanced students and parents
can prepare and post announcements, gather a selec-
tion of pieces, set up, manage music distribution and
collection, and clean up.

Choose music carefully. Match the selection of
pieces to the skills of the players. Where you have a
wide range in playing abilities, play a range of chal-
lenges and help less experienced players to understand
which is which. Don't try to play Mendelssohn's Octet
just because you finally have enough players to cover
the parts. On the other hand, Mendelssohn wrote the
Octet when he was a velocity-and-acceleration-crav-
ing sixteen year old; well-prepared teenagers can ap-
preciate that feeling and rise to the challenge.
Consider using more than one copy of each part.
Itis difficult for more than three players (two cellists)
to read from a single part. If you are successful in draw-
ing 2 substantial number of players, you don’t want
lack of parts to limit participation. Use original pub-
lished copies of music rather than photocopies. The
market for chamber music publishing is small; we all
benefic by keeping it healthy. However, you may not
need to purchase every piece; we frequently borrow
from music libraries or friends.

Prepare by listening. You can prepare to play a
piece by listening to good recordings to become
familiar with it. We borrow recordings from our

public library's CD collection. After listening, it will be

much easier to predict where you are, should you get
lost during a sight-reading.

* Choose a time and a site carefully if you want

to keep one of the most important elements of

your audience: young musicians and their par-
ents. They need to retire early if they are to be ready
to play the following day.

Share leadership of the group. Pair experienced
sight-readers with less experienced ones; coach lightly.
Rorate violins among parts. Limit directing; this is still
chamber music, not orchestra.

Keep reasonable expectations. “You can have
quartet sound or broader participation, not both."—
Erich Lear. We prefer inclusion. Don't expect to play
every note; re-finding your place while others play on
is a significant accomplishment.

* Enjoy one of life's great pleasures.




Of Finger Pops and
Fingerless Pops

by James Stern

ometimes teachers use an image drawn from the physics
of stringed instruments to help students approach the
instrument in 4 good way. For example, asking the stu-
dent o imagine the spinning of the string has a positive influ-
ence on the way the student draws the bow. An exploration of
the phenomenon we call “finger pops” yields some similarly
helpful imagery that can improve lefthand technique and
the way the left hand coordinates with the bow.
Finger pops are the pleasingly crisp, precise, plucking sound
that you hear when slurs are done well. Galamian has de-
scribed them as a percussive action of the fingers (Principles of
Violin Playing and Teaching, p. 65) and also recommends a
lefi-hand pizzicato action on descending slurs. Whether fin-
ger pops are regarded as a percussive action (on melodically
ascending passages) or a plucking action (on descending
passages). there is much good work that can be done on the
physical posture and relaxation of the hand so that these ac-
dons are effective. However, I think that we can sometimes
be fooled about the extent to which plucking or percussion
actually come into play in producing these sounds; such ac-
tions may, in some cases, have very little to do with the pop
that we hear. In other cases, it will simply be good to have an
alternative concept for producing these pops. The main clue
that there is an alternative comes from string crossings. In
the same passage cited above, Galamian observes thata slurred
string crossing should be able to produce the very same pop-
ping sound as the finger actions. Thus in this scale,

the open D gets the same articulation as the notes leading up
to it (the effectis clearest when the 3rd finger remains on the
C halfsway through the D). It’s not very difficult to achieve
this effect: in fact you can even feel the plosive impact of the
D-string pop uansmitted through the bow to your right-hand
ngers. But where does this pop come from, since there’s no
percussion or pizzicato?

I believe that the answer lies with the effect of sudden
changes to a rapidly moving object, such as a vibrating string,
Before addressing the question of what makes the pop on a
string crossing. leU's look at what occurs with the finger ac-
tions. A good analogy would be to imagine that you slowly
insert a pencil into an electric fan. At a ceruin critical mo-
ment, there would be a marked percussive effect and dra-
matic rebound, but this would not be because of anything you
did. The energy was in the fan. Something similar must hap-
pen when your finger approaches an already vibrating string
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on an ascending slur. Although rapidity of the l?nger action
is important for cleanliness, at least half of the impact must
come from the motion of the string. The more the bow is
stimulating the string, the less the interfering finger has 1o
do. I also enjoy the dramatic image that, for about a hun-
dredth of a second o less, the motion of the string is wildly
chaotic as it reorganizes itself around its new length. This has
1o happen because the old wavelengths do not divide evenly
into the new string length. Note that it easiest to get pops
when the string length changes the most. It's on halfsteps
that you most need to resort to percussion or pizzicato.

I believe that the same phenomenon accounts for much of
the pop that we hear when releasing a finger on a descending
slur. Even without the left-hand pizzicalto action, the sudden
reorganization of a string that is already in rapid motion pro-
duces a violent yank whose force is equal to, and even similar
in mechanism to a pizzicato. The benefit of taking this view-
point s to relieve an overly muscular left hand and distribute
more responsibility to the bow. The bow’s job then is to make
sure tha the string really is vibrating healthily at the moment
that the finger releases it. Here’s an example from the Dumka
movement of the Dvordk piano quintet where the sound of
the pops is integral to the dramatic passion of the music; 1
cite it as an example of typical violinistic behavior because
have recently heard a few different violinists treat it similarly
and very beautifull

The fundamental left-hand mechanism that provides a re-
ally deep-sounding pop on the F# (marked with an asterisk)
is a very sudden relaxing, softening, release or letting go of
the third finger (these are all expressions I might use in @
lesson). The main place this softening happens is in the base
knuckle, the place where the finger attaches to the main part
of the hand. Simulaneously, there is a very slight increase of
weight on the first finger, which should have already been in
place. It is interesting 10 note that the actions associated with
lefthand pizzicato make both of these things happen. The
most crucial requirements are the suddenness of weight shift-
ing o the first finger and that the moment when the Fi# be-
f::;:]:sfl::l:;enl\«'.htxl lhc‘ bow is providing the most intense
can b0 the string. This last point is particularly impor*
wiho ]i;‘*l::\:l guzs contrary (o the habit of many :sl'u(lcnlb:
aween o r]z and slow down the bow in the transitions be-

» regardless of (he

“ : musical context. I call this the
Portato habi.

To correct the portato habit, we imagine that

the bow scoops through the string, and the finger pop hap-
pens at the bottom of the scoop (marked with the “X"):

In both the ascending and descending versions of the fin-
ger pop, the quickness of the finger is very important. How-
ever this is not for the purpose of percussion or pizzicato.
The real purpose of the quickness is sneakiness! The string
needs (o be taken by surprise so that it has to suddenly adjust
to the new conditions. An analogous action would be to hold
aball on your palm without grasping it. Then move your hand
straight downward, faster than gravity so that the ball has to
catch up. You surprise the ball, which then has to adjust to
the new conditions, but you do not do anything violent to it.
Another image I frequently use is the pop-up safety lids on
bottles. It's fun to pop these in and out with your finger. But
it’s less fun if you release your finger slowly. What you really
want to do is get your finger out of the way fast enough so
that the lid is left behind, and it then pops up on its own.

Tt is the pops on string crossings that really demonstrate
how little the left hand needs to do if the bow is being used
right. Returning to example 1, where the open D is ap-
proached by a string crossing, we may reflect that the D string
doesn’t “know” it is being approached by a string crossing. It
simply “knows” that the bow is being applied to it with gradu-
ally increasing pressure but fairly constant speed. The fact
that the bow is resting on the G string and gradually transfers
s weight to the D string helps give us stability and control,
yetitis not essential; we should be able to make the D string
pop even when starting right on it. Just begin with a sul
ponticello sound. The trick then is to accelerate and add pre:
sure, keeping the acceleration a little ahead of the pressure
increase. The ponticello transitions into a full sound with a sud-
den pop, the impact of which you will feel in the fingers that
hold the bow. You can also see the D string explode into full
vibration. If you succeeded in doing this, then you have now
seen, heard, and felt a pop that simply came from the vibrat-
ing string rapidly reorganizing itself under the pressure of
the bow. You have done an unusual thing which is to start
something with a shured articulation—normally you have to
have been coming from another note to do that! Now in the
case of actual slurred string crossings, that preparatory
Jponticello sound is drowned out by the end of the previous
note. The C# in the Dvorak example is this type of articula-
tion; although a finger is used to play it, no finger action is
used. The F# finger and the C# finger remain in place through
the whole action.

If you are able to make open D-string pop in the n
described above, it follows that you could do it several times
in one bow. What you have then is a new kind of portato in
which the release of sound is gradual but the return to full
sound is a slurred pop. Another way Lo look atitis that you
are creating slurred pops without changing pitch! The only
other way to accomplish this is with swing cros it

et
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So, what I'm suggesting is that you be able to produce the
same sound this way:

b= _ I =]

This exploration takes us rather far afield of common per-
formance practice, but there are several good reasons to pur-
sue it. First, a full exploration of our artistic material—the
instrument and the possibilities inherent in it—is always ben-
eficial. This is especially so if you are exploring the logical
consequences of something ordinary. The difference between
logic and common sense is that logic can lead you to some
wonderfully uncommon places. Second, learning to make a
“fingerless” slurred pop requires a flexible and imaginative
adjustment of the speed/pressure ratio in bowing. This is a
kind of flexibility that we tend to have all too little of; indeed
we tend to get locked into habits or patterns that may or may
not serve the needs of a particular musical moment.

The third benefit is related to what we call “French” shifts.
These are the shifts where we travel on the old or departure
finger, popping the arrival finger when the new position is
reached (when ascending, that is; when descending, it’s the
release of the old finger that makes the pop). The musical
effect is a glissando that ends in a pop. Normally, one needs
two fingers to do this. However, it is possible to bring a
fingerless pop into play in places where it'’s convenient to shift
on only one finger (departing and arriving on the same fin-
ger) but the sound of a French shift may be desired, as in this
example from the Franck sonata where the fingerless pop is
marked by an asterisk:

Ex.5 Frank Sonara 1 Allegro moderato

—
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In this example, one tends to accompany the shift with a
bit of portato anyway. This makes it almost inevitable that
someone who practices ita lot will discover the fingerless pop
even by accident.

The fourth and most important benefit of practicing
sis that they provide a good example of a more
Loften like to

fingerless po
general principle of ardculation, or diction, 4
allit. 1 can explain the principle best by an analogy to actual
spoken diction. Itis that we bring the greatest amount of clar-
ity to our consonant sounds when they occur at the moment
we. If you pronounce each of
the following, nnnah!, 11 mmmah!, you will get the great-
est crispness and clarity of the consonant (really it’s the re-
lease of the consonant into the vowel) if your air flow
accelerates through the sustained consonant sound, maximiz-
ing the plosiveness of its release. 1 think we all use this prin-
ciple instinctively when we want to speak clearly or
emphatically. [ chose those particular consonants as the ones
1 find most onomatopoeically close to slurred pop:
playing. In playing, it is the bow which must accele

of greatest air flow and pre

in string
e and

add weight through the pop. The value of practicing the
hat i

fingerless pops s tl
without doing this.

it

mpossible to produce the sound
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Join us this summer for three weeks of sring chamber
music in the scenic Finger Lakes sefting of lthaca, New
York. The 28th Chamber Music Inslitute o lthaca College
will include on intensive program for students oges 12-
18, with daily coaching sessions, master classes, lessons,
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Many advanced students have a hahi
of doing the opposite. One of the hal.-
its 1 most frequently have to correct ig
the tendency to back away from transi.
tions, reducing speed and pressure
around bow changes, string cro: ngs,
finger pops and shifts. Sometimes this is
a good thing, but at least as often it is
not, and runs contrary to what we in-
stinctively do when we speak. What gocs
along with this is a confusion about the
concepts “smooth” and “connected.”
These are not at all the same thing. In
the stroke we use for the opening of
Kreisler’s Praeludium and Allegro for
example, the notes are as connected as
can be—there is certainly no space or
silence between them—but the bow
changes are not smooth. In fact, we seek
to maximize the impact of the bow
change. An image I sometimes use for
this is that of a dancer making a dramatic
entrance by crashing through a wall of
paper. In a similar manner, we some-
times need to burst through the trans
tions between notes.

I can’t resist observing that the vocal
sound that is actually most physically
analogous to a finger pop is yodeling.
This is the one instance of a vocal sound
where the vocal cords suddenly reorga-
nize the way they are vibrating (from fun-
damental to harmonic and then back
again) so as to jump from one pitch to
another without a glissando connecting
them. Young men whose voices are
changing have this happen by accident,
but can also make it happen on purpose.
One simply glides upward (or down-
ward) to the point where the jump takes
place, then pushes through it. Again, the
cleanest jump, and the clearest pop, is
achieved if the air flow is greatest at the
moment of the break. This is what makes
itagood analogy for how the bow should
behave for finger pops. I've had a cer-
tain amount of success teaching female
students to yodel; one of them was par-
ticularly grateful because it was a tech-
nique used by a popular singe
admired.

We can yodel on the violin! In fact, if
the ponticello approach to the fingerless
pop didn’t work for you, then the yudctl-
Ingapproach may. Start with a harmonic
on the A string, then take your finger
away from the node in such a way that
the harmonic goes on sounding (or pa”
tially sounding). Then bear down and
accelerate the bow until the fundamen-
@l A sound pops into place. An upward

yodel is harder, and it amounts to doing the following

without using the left hand at all. In this case, you play the
open A with a slow, intense bow next to the bridge, then ac-
celerate and release pressure. Immediately after the upper
octave pops into place, you have to add a little pressure again.
By the way, none of these things is easy. t's the fact that they re
possible that’s interesting.

Now that we’ve relieved the left hand of some its responsi-
bility, let’s look at what it is doing. On ascending slurs, you
get the best pops by throwing the fingers from the base knuck-
les. For me, one of the assumptions that goes along with the
idea of throwing is the idea that the thing I'm throwing is not
part of me. Beginning with the obvious, I can throw a ball
and say, “This is not part of me.” Then I can extend the idea
backward, shaking the hand which some prankster has at-
tached to the end of my arm and saying, “This is not part of
me.” A lot of physical technique amounts to decisions about
what part of you takes on the role of doer and what part of
you takes on the role of inanimate “doee.” When students
understand that throwing is not something their fingers do,
but something their fingers have done to them, the ascend-
ing slurs improve in clarity. you takes on the role of inani-
mate “doee.” When students understand that throwing is not
something their fingers do, but something their fingers have
done to them, the ascending slurs improve in clarity

For descending slurs, we can generalize from the Dvorik
example and say that cach transition is accomplished by soft-
ening the old finger while adding a small amount of weight
to the new one. In this example from the Suzuki Book III
version of Dvordk’s Humoresque (some aesthetic similarities
to the other Dvordk example), each thrown finger is indi-
cated by a single asterisk, while each softening-plus-weight-
transfer is indicated by a double one:

Ex.7 Dvorsk Humoresque

derimental to a

On descending slurs, it is almost alws
lively lift fingers off the strings. It is much beuer o let them
fall away from the string as a result of the softening knuckle:

Book LI provides another seed for growing advanced tech-
nique:

é

Ex.8  Bach Gavotle in G minor
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" the bow changes on ofl-beats
s0, the botoms of
tud-

Leall these “syncopated slurs
while the left hand changes on on-beats
the bow's “scoops” are on on-beats. Once the student b
ied this piece, the syncopated shurs should become a life-long
companion, as they allow the student to practice left-hand tran-
sitions (shilts and pops) one ata tme, and at whatever tempo

is needed. The bow can thus be trained to keep its momentum
through each transition individually before it takes on the
harder task of scooping through a whole sequence of them.

Likewise, the left hand has a chance to perform each pop-
ping action freely without the tension that tends to result from
trying to cover too many notes simultaneously. For example,
this passage from the Bach A minor concerto

Ex. 9 Bach Concerto in A munor
PUDS /'ms

<
m 111

Allegro moderato

may be practiced

Ex 10

v et

For syncopated slurs to be a valuable practice technique. it
is vitally important that the rhythmic integrity be preserved.
If the student begins to feel the beat on the first note of the
slur, then the value is lost.

It is my sincere hope that some of the ideas in this article
will be helpful in instances when the teacher has otherwise
run out of ideas for improving lefthand articulation. When
evervthing about the left-hand actions seems in order. but
the articulations still are not clean. we can turn our attendon
to the use of the bow and the concept of momentum through
an articulation. &

James Stern concertizes worldwide as a recitalist and chamber musician. He is a
member of two ensembles. the Stern. Andrist duo with his wife, Canadian pia-
nist Audrey Andrist. and Stram. a trio in which the two of them are ed by
clarinetist Nathan Williams. He is associate professor of violin and chamber
music at the University of Manvland School of Music
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Jeanne Switzer Memorial Concert
By Leena Kareoja-Crothers

On October 14, 2001, Jeanne Switzer's colleagues, friends and
former students gathered to pay a musical tribute in her
memory. Jeanne passed away on June 29, 2001.

Jeanne started the Neighborhood Music School in New Ha-
ven, CT, which now has 22 Suzuki instructors. After almost 30
years at NMS, Jeanne continued to teach privately at the North
Haven Congregational Church, where the wonderful memo-
rial tribute took place.

The program included a play-down by a large number of
former students and solos, accompanied by the Greater New
Haven Youth Chamber Orchestra, conducted by Jeanne’s long-
term colleague, Philip T. Ventre, who is conductor of the
Wallingford Symphony. Interspersed in the program were com-
ments both emotional and humorous by friends and families
about the times they share with Jeanne.

How very typical that Jeanne waited until her beloved and
respected sensei passed away first! She always insisted on the
proper order in overseeing her students and their growth. Mu-
sical education in New Haven, and in the worldwide Suzuki com-
munity, are the poorer for her passing. We miss you, Jeanne. &
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Intermountain Suzuki String Institute

June 10-15, 2002

Salt Lake City, Utah
Teacher Workshops, June 6-15

Inspiring Young Musicians to achieve their potential!

Announcing 2002 Teacher Workshop Courses

«Violin la-1b (two sections) - Ed Kreitman and Kathleen Spring -
*Violin Book 2-3 (two sections) - Allen Lieb and Linda Fiore \)
«Violin Book 4-5 - Ellie Albers /

*Violin Book 6 - Tom Wermuth

*Violin Book 8 - Bill Starr
+Violin Building Technique and Reading using the

Phone: (801) 733-0562
Fax: (801) 733-0563

Starr 77 variations and Reading Material - Bill Starr
*Violin Practicum - Pat D’Ercole
*Viola Book 4 - Denise Willey
+Cello Book la-1b - Catherine Walker
*Cello Book 2-3 - Carey Cheney
*Cello Book 4-5 - Sally Gross
E-mail: issi@xmission.comt

Check website or call for specific dates of individual
teacher workshop classes

www.intermountainsuzukistrins.org

epwerition but & challenge, encouraging us o make
Cello Chat R T

rapny: Self Learning

by Carol Tarr
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1 Collegiate Division
For college students and recent high school graduates
Advanced Strings Division
Suzuki equivalency of Violin Book 7 and up

Viola Book 5 and up, Cello Book 6 and up
Bass, experienced players
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featuring an

outstanding faculty of
cellists, violists and
violinists for lessons,

repertoire classes,
chamber music,
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June 8-13

Teacher
Enrichment Course
“Conducting For Teachers -
Getting Great Results Consistently”

David Barg

Enrichment Course
“The Art of the Character Piece”
a10-hour course exploring technique and artistic
interpretation of character pieces by
Fritz Kreisler and others
Brian Lewis

June 6-7

I-A, I-B, Books 4,7, 8
Practicum

Student Programe

(limited registration for this program only) For information contact Alice Joy Lewis, Dir,

Ottawa Suzuki Strings (Ph.) 785-242-0242 (Fax) 785-242-1110
email suzukistrings@bott.net
located at the Carnegie Cultural Center, Ottawa, Kansas

Pareut

for
Violin * Viola

: Lectures
Cello * Bass Playing Class

Instituce last summer in the sale bin right
next to, “Cellists are Frog Lovers.”

I often hear this
statement at lessons
after a student plays
through a piece of
music. They say that
their playing invariably
goes better in the comfort and safety of
their own practice space at home. After
thinking about this statement for a while
I began to examine why this feeling is so
prevalent. It led to a couple of questions:
Whatare the factors that differentiate the
satisfaction with your work at home from
the lesson playing? Why can you play with
confidence and feeling in one situation
and not the other? It prompted me to
explore some strategies that would help
change this perception and outcome.
Here are a few ideas that will improve the
quality of your work at home and your
satisfaction with your lesson experience.

Be an Active Listener at
Home

seem to go so well at
several factors that
probably contribute to this perception.
On one hand, you probably do play bet-
ter; you're more relas
feel the pressure of having vour teacher
sitting across the room from you. In ad-
dition, you are probably more at home
in your own practice space. The sur-
roundings are familiar. You're wsed to
the chairand the acoustics of your room,
and you are the one in charge of how o
structure the practice session.

home? There

ed and vou don’t

On the other hand you might not be
listening with the same critical ear that
you do at lessons. When you're at your
lesson, you are awave that there is a
tained observer listening o your per-
formance and you are probably listen-
ing more attentively o your playing then
you do at home. This might also lead o
aless critical seltappraisal than the one
you make atyour lesson. Lthink this can
be said for all swing players, pianists, and
other instrwmentalists. When we are play-
ing our magnilicentinstruments, ivis casy
W et caught up in the beautiful sounds
that we are making and pechaps stop lis
tening inacdetailed and aentive way
he challenge in the practice session
is 10 listen carelully w your playing and
reserve i portion of your brain tov sell-
evaluation and a cataloging ol things

that vou both enjoved in the plaving and
those that need 10 be worked on. One
thing that I recommend is to imagine
ane of your important musical mentors
or teachers standing outside your prac-
tice area listening carefully to vour work.
You'd he surprised at the difference in
your attention to detail with this image
in your minc.

Making the Most Out of the

Lesson
The Importance of the Warm-up
Often students come 10 the lesson
right from school without having had
contact with the instrument that da.
Sometimes this is difficult given the busy
life styles of many of you. but | would
encourage you 1 be creative in vour ef-
forts o make time for a warm-up before
vour lesson. This will help. even if vou
only take your instrument out for ten
minutes during study hall at school or
at home right before the lesson. These
ten minutes or so can make the differ-
ence between feeling comfortable at the
lesson or feeling tense and not ready
Hopefully, vou have tken the time to
go through a number of warm-up exer-
cises, whether they are tonalizations.
scales or review picces, ora combination
of the above. Go over some of the “hot”
spots in vour working picces. You know

which ones they are. Warming up prop-

erly lets the muscles relax, gews vour fin-
gers and bow arm “primed”. and puts
vou in the best possible position 1o get
the best resulis at vour lesson.

Ltind that this lesson dav practice ses-
sion is perhaps the mostimporant time
(o practice. A careful warmeup will en-
hance vour lesson experiences and put
vou in the strongest position to do vour
best, duplicating vour home plaving ex-
pericnee.

Get There Early

When time permits, get o vour les-
sonafew minutes ahead ol time. You
can use the time on the way o the les-
son - do some listening it vou have a
tape or CD plver in vour car. During
that tive or tenminutes ol time between
home and your lesson, you can listen to
vour working picce several times. Give
yoursell time t “decompress” outside o
the studio. Take out vour wmusic and
slowly go over signiticant teehnical and
musicalissues i vour head. You will tind
(hat this “practice” away trom the instru

ment can pay big dividends in terms of
vour concentration level and readiness
when you getinto the lesson. Allow vour-
self a few quiet moments to get into the
lesson frame of mind and leave vour
school issues behind.

Have Fun at the Lesson

There are a couple of things that vou
should keep in mind when going to vour
lesson. First of all. you should know that
vour teacher is one of vour biggest fans
and supporters. He or she wants to hear
vou plaving at your best. Your teacher
isn’t there to catalogue your “mistakes”
or keep a running count of your out-of-
tune notes. A colleague of mine in the
music department shared having some
of these same issues with students. He
advised them to “check their egos at the
door.” I think [ know what he means by
this: he wants the students 1 go o the
lesson with the goal to learn and ke in
as much as possible and not have their
sense of self-worth hinge on their lesson
performance. Your need to sound per-
fect and vour self-critcal ear are at peak
levels when vou play at the lesson. It is
okav to give vounself permission to make
Ltew mistakes and not have a flawless per-
formance at the lesson. This will allow vou
to relax and enable vour musical ideas o
flow freeh and without selfjudgment. Tt
will let vou plav with ease, warmth and a
greater

A 2 teacher T am more moved by a
performance that is heartfelt, expressive
and spontancous. Your teachers are not
there to keep a running count of what

dom of expression.

has gone wrong. Have this in mind when
vou come to vour lesson. Give vourself
permission to not be pertect. You'll find
that the lesson will be more rewarding
for vou, and perhaps even fun!

These are but a few ideas that can
make work at home and

at the lesson more re-

1 Played
it Betler at
My Lesson!

warding. Perhaps put-
ting them inwo place
will create the need for
A new button. It has a
catchy teel w it

—Lawence Leviton

Sty “tuned” tor the next column that
will include more greatideas rom more
great teachers. &

Carol T is @ cellist and SA\egisterad Teacher
Uiainer. She maintainsn acive stucio m 1 ikewood,
Colordo, and waches pedagogy at the Univein
A Denver Lamant School ol Msic




Thoughts for Graduates
on Music, College and

the Future

by Barbara Schneiderman

hat can we say about music
and life to our graduating sc
niors as they go off into the
world, many to college? Those who have
pursued music study for many years al-
ready know in the deepest sense,
through experience, the power of mu-
sic to shape our lives, to inspire, com-
fort, refresh, even to enable us in other
realms. They know in the best way pos-
sible, the most meaningful way, what
music does for us human beings—its
transformative magic. They have felt
over the years how it has clarified their
thinking even as it has given deep plea-
sure—enhancing the ability to schedule
time, study effectively, organize material,
to focus, persist and see the results of
such determination. They have felt, with-
out words, music heightening their sen-
sitivity to all other art forms and even 1o
people, stimulating a regard for beauty
and alove of learning, expanding knowl-
edge, Leaching composure, developing
personal discipline and the vital self-es-
teem necessary to any endeavor. Music
has also provided for them a vital link
with culture through the years and
across oceans.

These graduating students have grown
up with music. They know in their bones
what it does for human beings, and some
may even have articulated this as we saw
in our recent AY/ piano column. (Five
seniors wrote essays describing how mu-
sic was woven into other important life
interests and how much they appreciated
its influence.) This moment, when our
students are poised on the threshold o
the future, may be a good time to share
verbally and philosophically what music
may mean to them in the future—how it
might fitinto their very busy college years,
how to continue the rich interactive pro-
s. They will be maturing even more

ces

and evolving intellectually. This may be
amoment to look back as well as forward,
to assess the important role music has
played in their lives and may play in their
own family’s future.

“Art makes me feel whole.”

Alife of art—specifically for many of
us, of music and teaching—can indeed
become a vast river with many tributar-
ies. One never knows what bit of infor-
mation or daily experience, what tiny
new stream of meaning, will flow into
one’s thinking to widen the understand-
ing of music, of child development, of
pedagogy and the learning process. Or
such an insight might deepen our aware-
ness of how we live our lives, so we may
hopefully pass that greater appreciation
along to our students.

This occurred recently when my at-
tention was captured by a powerful New
York Times article by Kay Larson entited
“Art, a Healer, Draws Out the Artist in
the Afflicted” (Sunday December 2,
2001). It was illustrated with an arrest-
ing and brilliant painting by a stroke
patient, formerly a poet, who now paints
many hours each day, yet gropes with
difficulty for every word. His right side
is paralyzed and he painted “After (he
Fall” with his left hand. The article’s
message s beautifully summed up with
the final statement:

“Mustering his words like pre.

"Music cious
fruit from a paradisiacal trec [he|

gasped, “*Art makes me feel whole,
That says itall for me in the

most direct
and m

aningful way—that music and all
the arts have @ way of completing us,
They provide through a symbolic L.
BUARE A generous means of expressing
emotion, of communicating from (e
deepest currents of being, of

allowing
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us to share what it means to be human,
Ourstudents have experienced this pro-
found gift through music. Throughout
the challenges of their college years and
beyond, they can continue to be en-
riched in the same way—bringing more
complete selves to bear on any task, feel-
ing “whole” and making all of life richer.

Repertoire Refreshes Us

Forstudents going outinto the world,
their repertoire is a most precious pos-
session and a valuable resource. For non-
majors who may not have time to study
new works, especially during freshman
year (and for music majors as well), the
picces they have already learned can
provide a refreshing “music break” from
academic work. The catharsis of experi-
encing the rich and varied moods of dif-
ferent compositions will renew their
energies, restore a sense of balance, clear
the mind and warm the heart. Hearing
a variety of composers and periods, re-
sponding Lo the distinctive styles of each
can be invigorating. And that wondrous
synthesis of all one’s senses and facul-
ties involved in music making will be
integrative and healing. Eleasa Teng
described her moments at school with
the piano as “soothing and relaxing.”

Itis possible that this repertoir which
they have worked with dedication 1o
build over time might even offer reas-
surance away from home—a connection
to family life and (he past years of child-
hood. Revisiting the music into which
they have poured their hearts, applicd
their minds, shaped and reshaped
phrases over months and years—revisit
ing its Lamiliar cadences is conlinming
of their intrinsic selves. It gets them back
mtouch with who they are in a most

beattiful way even as it unconsciously

cevokes new emotion and awareness
they undoubtedly feel. Personal ex-
pression through music brings a form
of delight and satisfaction that grows
riper. more reson:

twith living. “It
talks to me more now.” said one stu-
dent of a piece learned carlier

A broad repertoire can also e help-
ful as a comforting refuge during those
inevitable ups and downs of life. [f one
knows a picce or passage that matches a
particular mood., it goes a long way to-
ward releasing and relieving that emo-
tion as you express it through the music.
or, ifappropriate, celebrating that emo-
tion! T go to my piano at certain mo-
ments for such conversations with
composers as well as for many other
musical experiences—developing and
enjoying my repertoire, studying new
seeking to understand and inter-
pret elusive passages, working on tech-
nique, analyzing, memorizing.
meditating—consulting my “old friends”
with whom I travel through life.

Beethoven vividly described his per-
sonal experience of transmuting mood
into music through his composing: (NYT
Book Review, Dec. 16, 2001, p.17)

.moods are translated by the poet into
words, by me into tones that sound, roar
and storm about me until I have set them
down in notes.”

This rich vein of emotion is there for
us to mine and combine with our own
feelings. What a plentiful source of com-
fort we may ind in living with greatart
it reflects back to us such potent under-
standing of the human condition.

Enrichment of New
Knowledge

We can remember how the world

seemed t open up for s in the colley;
years as our minds expanded into the
boundless store ol knowledge and infor-
mation available to us. How stimulating
was the fertile aunosphere ol peaple
gathered for learning, devoting every
day o intense mental work, Tocusing
cnergy on adecper kind of thinking,
reading, writing, discussing. We were
inspired by our wachers” ideas, by new
concepts and theories ol artand scicnee,
by the rigors ol the critical process, by
expostre (o unfamiliar music, by muse-

s, by conversations with our peers, We

experienced intellectual growth even
as we sensed the immense universe
that lay beyond our ken. And at the
same time, we were feeling our first
years of independence. What a heady
mix! What a special time in one’s life.

Of course we discover later that this

process of enrichment. of growing and
“becoming” oneself more and more
completely. continues throughout our
life journeys. Music can. both directly
and indirectly. participate in the proc
and benefit from it. We have already

=

spoken of the emotional support music
can lend as a rare form of personal ex-
pression. It may also have the effect of
integrating experiences as we invest in
our music a new discernment. maturiry
and knowledge derived from them.
Our understanding and interpreta-
tion of new and old repertoire deepens
with information about the cultural his-
tory of musical eras. with details of the
social and political milieu composers
knew, the events they were exposed to.
the daily realities that surrounded them.
the customs, habits, manners of their
times. This expanding knowledge pro-
vides a rich background for our appre-

ciation of composers’ works while
casting light on them as people—help-
ing us connect in a very human way with
their music

Students will find that deeper digging

into the “science of music’—music

theorv—will enhance their pleasure and
their skills. The ability to analyze music
from a structural and harmonic perspec-
dve is a vitl resource to an advanced
musician. Again quoting Beethoven, in
aletter wa triend: (The Symphony of Life,
U.S. Library Association, Inc., 1933,

P54

“Go on ractising your ait, but at the same
time penctrate to its core; art deserves it.
<o The true antist..
limits, he feels dimly ho
his

knows that art has no

Jar he is from
wal, and while he may be admired by
others, he grieves that he has not vet reached

what his better genius, like a distant sun,

makes shine before him. ™

To

hear such a musical genius speak so

S0 we can go on learning toreve

modestly and inspiringly of persevering
in his development, we can only hum-
bly lope W echo him with our own de-

votion and determination o keep

improving, W “penetrate  the core” of

ouwr musical art

in business.

1858
performing
ensembles.

61 countries
around the world.

Add it up..
travel Intropa.




“To be touched by a piece of music, to hold it in your ears and
heart, expands one’s vision of life and gives hope.”

Many colleges olfer fine training in
harmony. counterpoint, music history,
composition, orchestration and more.
Our students may find courses that ex-
plore intensively the lives and works of
particular composers, countries, eras or
genres such as opera, symphony, cham-
ber music, the duet literature, sonatas,
cantaf lieder. The history of culture
and ideas is extremely interesting. Espe-
cially so is the stimulating cross-fertiliza-
tion among creative artists that
sometimes occurs in a particular city at
a given time. A fascinating example of
this is Paris in the early decades of the
20th Century, when Suravinsky, Picasso
and Diaghilev collaborated in the field
of ballet.

Musical Friendships and
Other Suggestions for our
Students

Visit all the pianos on your campus
and try out your repertoire on them

Develop the delightful habit of be-
friending each one you see on your daily
excursions. This is a wonderful way o
discover aspects of a particular piece
because of the specific attributes of the
instument. For example, a warm bass
register may help you hear, enjoy and
bring out a hidden melody in the musi-
cal fabric.

You will find this is also a meaningful
way to make new friends. It is so satisfy-
ing to meet others who share your love
of music and reflect your interests, to
participate in a unique community
within the larger college world. Study-
ing a solo instrument can sometimes feel
lonely, while sharing with like-minded
friends may be comforting. Beautiful
lifelong friendships have developed
through musical experiences—playing
repertoire for each other, discussing in-
terpretation, favorite composers, memo-
ries. You will love exploring the duet and
chamber music repertoire—hearing
sounds and producing energy larger than
oneself. I have seen such musical friends
inspire cach other and stimulate the de-
sire to keep learning and growing.
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Develop musicians

Christine Ho calls her music theory
and sightsinging course “greal—my
most exciting class...a break from the
homework loads of my other
classes. .. Every day we sing through scales
and small exercises. I can’t tell you how
much I enjoy it.” There is a joy in group
singing, employing our most basic hu-
man instrument, the human voice to-
gether with others. And there is the
added delight for Christine of reviewing,
consolidating and expanding her musi-
cal knowledge and abilities.

Explore other works of composers
you enjoy

Again quoting from Christine: “I've
checked out the...music library as
well...the amount of sheet music the

had was overwhelming. I didn’t know
where (o start. So far I've checked out

some Brahms and Chopin 1o just read
through. Our dorms provide music
rooms downstairs, so [ get to really play
atmy leisure.

Continue to grow as an artist

I recently found some inspiring
thoughts relevant to musicians tucked
away in an interview with current Rus-
sian theaure people. It never surprises
me to discover principles shared across
fields of the arts. Within a discussion of
the role of the director, Anatoly
Smeliansky, dean of the Moscow Ar(
Theatre School, said, “The director in
Rus

isan artist at least equal 1o a play-
wright.” It struck me that a performer
of music is, in a sense, the director and
the actor. The mind as director devel-
ops the interpretation and coordinates
the physical, emotional and artistic ful-
fillment of the text by the “actor.

As musicians we need to continue al-
Ways 1o grow as artists comparable 1o
composers—to go far beyond instru-
mental skills 1o build the broadest, deep-
est reservoir of knowledge and analyiic
abiliry equal 10 the task of interpreting,
“directing” and recreating the lasting
works of our culwre. Our realizations
will become richer and fuller as we
away ever more layers (o the core

peel
of our

2002

sensitivity, our vulnerability—furthe,
opening ourselves to the beauty anq
power of music. We develop our physi-
cal technique up to the next levels of
mastery, persisting with wise problem,
solving, natural fluid movement—en.
ployingall the resources we have learneq
and using.imagination to discover ney
ones. Now with greater maturity and
determination, we expand our sense of
what is possible.

Valery Fokin, a prominent director,
offered:

“A real divector, in the true meaning of
the word, is the author of (he
production.... [understanding] the sense of
the play—the spirit of the playwright... not
[as] a vehicle for the director’s own ambi-
tions. ... Meyerhold, who put into practice
the idea of the director as the author of the
production, was led by the main artistic
task. He had a profound knowledge of not
just the particular play but all the works
of the dramatist... When he directed The
Inspector General in 1926, il was based
on all Gogol’s works and he discovered all
of Gogol through this play. The real direc-
tor illustrates the genius of a play and cre-
ates his own world; even inlerpretation is
nol enough, he composes a new reality.”
(NYT Arts p.5; December 2, 2001)

Christine is intuitively on the track of
such expansion of her understanding as
she reads through and becomes famil-
iar with a range of other works by be-
loved composers—enriching her
knowledge of their styles through a
broader expression of their spirit

Discover other possibilities
on campus

You may find other musical delights
awaiting you when you explore the bul-
letin bo:

rds, campus newspapers, mu-
sic department notices or talk to friends
and advisers. There might be a chorus,
music club or opera group, perhaps vis-
iting artists or speakers, occasional work-
shops, master classes and student
recitals, opportunities 1o accompany
singers or other performers—potentially
avery meaningful and fulfilling expe
ence. When I was at college, 1 had a job
accompanying classes at a nearby ballet
school which was interesting in many
ways as well as helpful 1o my budget. |
attended rehearsals of the Boston Sym-
phony Orchestra at student r:

tes— an

unforgettable and formative experience for me. I also orga-
nized a “musical nursery” in my apartment where I thor-
oughly enjoyed introducing preschool children of graduate
students to many aspects of music. Looking back I see that
my pleasure in a playful yet content-full approach antici-
pated the later excitement I was to know with our Suzuki
philosophy. Teaching or tutoring in music or your instru-
ment might be possible. As a graduate student, I tutored
undergraduates in music appreciation and basic skills, and
taught some piano as well (which I had done since high
school).

I you don’t have time for taking regular lessons, perhaps
you could arrange occasional coaching sessions with a fine
teacher. Make use of interstitial moments for brief visits to
your piano—decidedly better than zero time—and you might
be delighted to discover how much you can accomplish cu-
mulatively this way. These could be music breaks in the evening
between subject assignments or ten minutes while you wait
for a friend to arrive. I used to enjoy finding a piano on Fri-
day afternoons to “celebrate” the week’s happenings and the
beginning of the weekend! Sometimes [ would go on and on
for hours.

Future Joys: “intensity, integrity and warmth

of the spirit come out.”

As musicians, you can look forward to endless growth and
pleasure in your art: it gets better and better. The passing
years continually bring greater depth and awareness to our
music even as music, touching us, energizes and changes us.
This beautifully interractive process enriches our lives forever.
As we grow in wisdom, knowing ourselves and the world bet-
ter, we are able to give and evoke more in our interpreta-
tions.

John Browning expressed this so well in Great Pianists Speak
Jor Themselves. (Dodd Mead 1980, p49)<indent>

“As far as my own playing is concerned, I think it has
changed. It's gotten warmer, not really because 1 have tried
harder, but because I think I know a lot more than I did. The
older one becomes, the more the body begins to wear down,
and that's when the real intensity and integrity and warmth
of the spirit come out.

Our Thanks for the Gift of Music

Writing on September 27,. 2001, during the aftermath of
the September tragedy and her first month of college, these
words from Christine: “1 guess [ just want to end with a thank
you. You gave me a gift to appreciate and really love music. It
has anchored me to some stability amidst the changes I've
gone through and seen in the past month.” This reminds us
keenly of the deeply restorative power of music, the balance
it brings, the resource it can be [or us throughout our live:
the comforting contrast itmay ofter to the rush ofworld even

and the sometime pressures of our days.

The changes wrought by music are gente and incremen-
tal. Simply exercising those more nuanced parts of your hear-
ing, feeling and hinking is sensitizing. We know now that
music *lights up” the whole brain, integrating all our senses
and Faculties. And it is emotionally fulfilling. Knowing the
ists and will abways be there for you and others—
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that we can return to it. commune with it again and again—
is a deeply heartening and reassuring thought. To be
touched by a piece of music. to hold it in vour ears and
heart, expands one’s vision of life and gives hope.

Finally, we are all grateful to have received this inesti-
mable gift of music from our parents and teachers. Many of
vou will undoubtedly enjoy passing the gift along to your
families and students, invigorated and amplified by your
own persona—by your own warmth, experience, knowledge
and vital energy. Each of us is an important link in the mu-
sical chain reaching far back in time and hopefully, well
into the tuture. Thus we participate in and contribute o
culwural history even as

we share fruitfully and intimately
with others one of the sweetest, most profound forms of

human expression. &

Barbara Schneiderman, pianist, SAA Teacher Trainer, author of Confident Al
sie Performance: The Art of Preparing, and conuibutor o Teaching Suzuki Piano, has
taught, lectured and performed throughout North America. Having studicd
with Walter Piston, Sidney Foster, Horazio Frugoni and Aube Tzerko, she has
degrees from Harvard University, the Royal Academy and UCSD. Barbara has
spoken at national conferences, both Suzuki and traditional, served on the SAA
Piano Committee and is piano columnist for the American Suzuki Journal. She is
devoting increasing time o writing and lecuuring, Her stdio is in Del Mar.
Califoruia.




Parent Education:
the Cornerstone of
Children’s Development

by Winifred Crock

Special thanks to Parkway School District
String Parent Education Committee Members
Jor their input for this article.

ost children need a nurtur-
ing positive environment in
order to realize their potential.
Parent involvement and parent educa-
tion are vital to the creation and con-
tinuation of this environment. Dr.
Suzuki realized this fifty years ago and

Fortunately the Suzuki philosophy
gives parents tools to create a wonder-
ful environment for children. The posi-
tive, honest environment of a Suzuki
household is an incredible gift for any
child. Parents need to be exposed to the
Suzuki philosophy and need to have con-
tinuing education as their child grows.
Parental involvement changes as a child
grows, but it doesn’t become less impor-
tant. Parental roles evolve from direct

made ita cor e of his I

Without parent educauon parents
tend to repeat patterns of their own
childhood with their children. Many of
us still remember or even experienced
these child-rearing notions: “children
should be seen and not heard” and
“spare the rod and spoil the child.” A
parent’s sarcastic, derogatory or even
casual attitude towards music education
has a lifelong impact on the child’s love
for and involvement in music. One mis-
placed comment about a squeaky violin
tone can ruin a child’s attitude toward
an instrument.

Sarcasm, negative humor and teasing
are equally misplaced. They have a
wicked core of truth and linger forever
in the subconscious, Likewise parents
who foster arrogant, competitive or su-
perior attitudes create other negative
issues for their children.

Steven Sondheim wrote:

“Careful the things you say,
children will listen.
Careful the things you do,
children will lear.
Children may not obey,
but children will listen.
Children will look to you for which way
to turn and which way to be.
Careful before you say, listen o me...."
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in practicing into roles of
support and encouragement. Parents of
children in school programs need this
education as much as anyone.

Parent education is crucial, but even
in the most perfect of circumstances par-
ent/teacher contact is limited. The fol-
lowing ideas are mostly common sense,
but perhaps they will encourage teach-
ers to further expand their parent edu-
cation programs and parent contact
opportunities, The best plan is to develop
and improve their parent education pro-
gram gradually over a period of time,

Ideas to educate and involve
parents of school music
students

Contact parents through written
materials.

* Develop a packet of written materi-
als to be dispersed throughou the
child’s education.

- Cover basic philosophical and
practical topics first year.

- Expandand develop series for sub-
sequent years,

* Develop astring education newsleter,
- Include practical information such

as concert and progra

am informa-
tion, special rehearsal or groups
schedules

002

Include practice and motivation

ideas.

Include special recognition for stu-

dents’ musical or academic accom-

plishments.

Include information on local con-

certs and performances.

- Write mini reviews of special CDs

or music and books for students.

Include information on mail order

music companies such as Shar [and

other SAA-supporting mail order
houses], as well as local dealers.

* Submit appropriate education ar-
ticles and information to school
newsletters.

¢ Include educational information in
concert programs.

* Send positive notes and special ac-
complishment certificates home.

- Design perfect posture awards or

Polaroid posture pictures.

- Prestamped “you were great” post-
cards with student’s address filled
in by the student.

Have each child bring in a blank

video tape and video a class solo

performance to send home.

* Use practice charts, practice score
cards or practice assignments charts
that parents must sign and return.

* Develop a positive “Suzuki based” re-

port card to send home regularly

Don't give “grades” but send a re a

report of child’s accomplishments.

Use concerts, open house, demonstra-
tion nights and any other time parents
are in school to contact parents.

* Givelectures or demonstrations with
handouts during open house, regis-
tration, class meetings night and
conlerences.

* Hosta special string parents’ educa-
tion night.

¢ Speak on concert nights or invite a
principal or other guest to speak on
philosophical issues.

« Use a concert as an educational “large
class” experience.

how we sight read a new
Then do it.

at the mall, nurs-
ing homes or preschools and involve
parentsin the planning and execution.

If parents do not attend lessons or

classes, foster an open classroom/

open door atmosphere.

e Invite parents to observe classes in
progress.

- Have a specific open house week to
observe classes early in the year.

- Give an informal concert during
cach string class and invite parents
and younger grades to watch later
in the year.

* Train and involve parents as Suzuki
class helper aides.
 Start a Suzuki parent playing class.

Use technology (telephone and
computer) to contact parents.

« Make regular positive phone calls to
parents. Speak to as many parents on
phone as possible each year.

* Encourage parents to call you.

* Set up a web site with parent infor-
mation and educational information

* Encourage parent contact by e-mail.

Other Ideas

* Fosterand educate substitute parents:
grandparents, other teachers in
school. day care teachers.

* Share the Suzuki philosophy with
other teachers in staff development.
* Consider classroom teachers as sub-
stitute parents.
 Make parent education books avail-
able through the school library.

« Put up bulletin boards: “Music is es-
sential.” “Strings in the news™ “Who
was Shinichi Suzukiz™ “Audition
tips™ “Preparing for college music
study”

* Purchase and display copies of Strings
and Strad magazine and AS/.

« Encourage parent membership in
the SAA.

In conclusion. I realize one would
need a clone to accomplish even half of
this list. However, if we can gradually
improve the education and involvement
of our parents, we will improve our pro-
grams and our children’s lives.
Parenting is one of our most difficult
jobs and the one for which we receive
the least training. Our parents want and
need the information we have. Teach-
ing in schools grants us the opportunity
to reach them. Please e-mail me with
ideas at wwepchorch@hotmail.com. The
Suzuki in the Schools Committee wel-
comes your input. &

W orchestra director at Park
ConiaR g S<hoe e e v o
school in suburban St Louis, MO. She holds music

2 »m Southern illinois University at
Edwardsvlle nd Kent State University in Ohio. She
also graduzted from the Suzuki Talent Education
Insitute in Marsumoto, Japan, and holds Kodaly
certficasion.
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Latin American Update

Submitted by Caroline Fraser

uring the months of September.
October and November 2001,

several teacher training courses

were offered in Latin America. Suzuki
philosophy courses were given in Santa
Maria, Brazil, and in Mar del Plata, Ar-
gentina. A piano 1B course was given in
La Plata, Argentina, and violin 1B, and
5, were olfered in Santa Maria, and
Sao Bento do Sul, Brazil respectively.
A special congratulations must go to
the organizers of these courses. De-
spite enormous economic problems
in both countries, and thanks to their
determination and hard work, they
have succeeded in enriching the lives
of the teachers, parents and students
of their communities by providing
these courses. Behind each organizer
is a dedicated team of families and
11, ing unconditional
love and support. This is a true ex-
ample of the Suzuki spirit in action.

Suzuki in Santa Maria, Brazil
Submitted by Maria Isabel Aude

The Talent Education Association/
Suzuki Center of Santa Maria (AETSMa,
in Rio Grande do Sul State, Brazil, is an
association made up of parents, teach-
ers, students and others, calling itself
Suzuki’s family. The Association follows
the principle that education is above all
love and that music education is a way
towards self-knowledge and self realiza-
tion. The main purpose of the Associa-
tion is 1o help parents and teachers
create a musical environment, 1o pro-
mote meetings and auditions and to take
care of the professional growth of the
teachers and their assistants.

The Suzuki method was introduced
to Brazil by Sister Maria Wilfried in 1973,
in Santa Maria, Rio Grande do Sul State.
This program is different from other
Suzuki Centers in Brasil, because we
have about ten violin teachers, almost
all of whom are taking their degree:

since 1979. So we constantly need train-
ing in the Suzuki Philosophy. because
we have about one hundred students
ranging in age from four to sixty.

The only one of Dr Suzuki’s books to
be translated into Portuguese is Nurtured
by Love: A new Approach to Education. The
translation was done in Santa Maria

La Plata guitar workshop

(Educacio é Amor: um novo método de
educacio) and is now in its second edi-
ton.

The AETSMa aims to train Suzuki
teachers (o teach music 1o children
through Talent Education and 1o give
annual Suzuki courses for teachers, We
started with the Suzuki Philosophy
course which was offered in 2001.

The Talent Education Association/
Suzuki Center of Santa Maria, along with
the Music Extension Course from the
Federal University of Santa Maria, spon-
sored the Suzuki Philosophy Course,
level 1A, taught by Caroline Fraser from
September 7 10 September 10, 2001, The
course was open Lo everyone interested
and was directed 10 teachers of piano,
recorder, flute, violin, cello, guitar and
harp, advanced students and parents,

Thirtyseven teachers of guitar, cello,
violin, flute, recorder, piano and vojce
from different states of Brazil (Mings
Gerais, Siao Paulo, Parani, Santa
Catarina and Rio grande do Sul) par-
ticipated in the course. Everyone praised

Music (Violin) at the Federal U
of Santa Maria. The classes and the vio-
lin students have been linked 1o the
University as an Extension Program

both the organiza al aspect and (he
course content. In the opinion of
Fabiano Lovato Trindade, singing pro-
fessor, the course “was excellent, much
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more that what I was expecting. What |
learn does not help only my students,
but also my life and thoughts. Thank
you, teacher Caroline.”

In my opinion, asa mother of two chil-
dren studying violin with the Suzuki
method, an important point discussed
during Caroline’s course is that cvery-
thing begins with the parents and not
with the students. The children first
observe and assimilate before begin-
ning classes: hence the importance
of creating the musical environment.
The children develop their concen-
tration, memory, co-ordination, and
mainly self-confidence. This course
reinforced the concept that Talent
Education only works if is formed by
the triangle—parents, students and
professor—creating first the musical
environment and then developing
the child’s character and abilities.

A report from Mar del Plata,
Argentina
Submitted by Graciela Alias

The first Suzuki philosophy course of-
fered in Mar del Plata, was held in the
Conservatory Luis Gianneo from Sep-
tember 27" (hrough 30". The partici-
pants were professional musicians,
teachers and advanced students of vari-
ous instruments: piano, guitar, violin,
cello, flute and oboe. A total of thirty-
seven people attended the course, rep-
resenting cities such as La Plata, Buenos
Aires, and Bahia Blanca, and of course
Mar del Plata.

Itis the first time that a Suzuki
Method conference was given in this city.
It was received very well by the partic i
Pants, who now want 1o continue their
training with cowrses in their specific
mstruments. Following this course a
project will be presented 1o the Conser-
vatory, fora string program for children
between the ages of five and eight. Up
until now children must be at least nine
years old in order 10 enter the Conser
vatory 1o begin their musical studies.
Since taking this course our teachers are
enthusiastically looking forward o ap-

plying the Suziki method in the e
This is another contribution 10 our in-
stitution: a new pedagogical approach
which opens new possibilities for the
youngest children.

A report from La Plata, Argentina
Submitted by Graciela Vides and Diana Chagali
The first Suzuki 1B piano course to
be offered in the city of La Plata. Argen-
tina. took place in the Music Conservi
tory Gilardo Gilardi, from the tth 1o the
8th of October. 2001. Caroline Fraser
was the teacher trainer. The Conse:
tory. which belongs to the Province of
Buenos Aires, offers a Suzuki program
1o the students free of charge. We be-
lieve it is the first such program in Ar-
gentina. In 1999 piano teachers Graciela
Vides and Adriana Bianchi founded the
program, and in 2000 guitar was included
under the direction of Diana Chagali.
The current enrollment is twenty-two pi-
ano students and fourteen guitar students
between the ages of three and seven,
This pedagogy course was organized
by Veronic s, Sabrina Abalo and
Graciela Vides. Eleven teachers partici-
pated, including teachers from Mar del
Plata, Tandil and Buenos Aires. Twenty-
three young children and their parents
attended the master classes. Both the
parents and the children paid close at-
tention to the teacher’s instructions,
Some children and their families trav-
eled from Buenos Aires to participate.
The course concluded with a final con-
cert in which all the pianists and the
young guitarists trom the Conservatory
program performed. The public listened
attentively and was surprised by the
young age of the pertormers and by their
natural stage presence. 1t is worth not-
srt received very good

ing that the conc
press coverage.
2001 was a good year tor growth and
development in the La Plata Suzuki
Project In addition o the 1B piano
course, the children gave w number ol
concerts in different locatons and a
group of guitar students, accompanicd
by their teacher and parents, atended
the Second Young Guitarists’ Workshop.
“Segundo Encuenuro de Ninos v Jovenes
Guitarristas,” held at the University ol
Cordoba. This workshop was @ wonder-
[ul experience for everyone. The enthu-
siastn resulted ina proposal being made
by the weachers and the coordinator ol
the Suzuki Method in Cordoba tor an
other such workshop to be held in L

Plata. notonly for guitarists, but also for
voung violinists

For next year, 2002, we are planning
and

10 hold 4 book two piano cours

we are looking into the possibility of in-

viting a guitar teacher truner w come
10 La Plata. We are going through very
difficult times in Argentina: however. e
do not want 10 abandon our projects
We want our program 1 continue 1o

develop and flourish

Brazil 2001 Update
Submitted by Barbara Barber

Each vear for the past six vears [ have

had the wondertul opportumis to tra
1o Brazil to conduct Violin Teacher
Training courses. teach at student work-
shops and perform concerts. On Novern-
ber 1. 2001, 1 raveled 1 Santa Maria, a
city of 300000 in Rio Grande do Sul
Brazil's southernmost state. I was travel-

weary when [ arrived but was quickh
cheered by a group of twent violin st
dents pertorming in the hotel lo
Their “welcome concert” consisted of
Suzuki pieces, the state song of Rio
Grande do Sul and God Bless America,

by

which they had learned especially tor

me! Caroline Fraser had taught the
Suzuki Philosophy course in Sant Maria
the previous September. o an cager
group of tvenn-one teachers awaited me
for the beginning of Violin Unit | We
spent five intense davs discusing and
plaving the all-important steps o teach-
ing Twinkle and teaching points tor
Volume One. L also tught Volume One
students cach dav tor the teachers” re-
quired obsenvations and conducted
play-in tor all the local students.

Maria sabel da Silva Aude. Coordi-
nator of Centro Suzuki-Santa Maria, or-
gunized the course, held at the Federal
Universinn ot Rio Grande do Sul. My
triend and colleague from Curitiba.
Simone Sasvizky, was there w uanslate
the course, help with cultural and peda-
gogical ditferences (South Americans
teach in solfege) and play 4 duo violin
recital with me at the Theawro Treze de
Maio, a historical theawe i the heartot
downtown Santa Marna

On our last dav in Sanae Mana, we
visited the convent and shrine of
Schoenstatt, o which one ot the teach-
ers in the course, Sister Sandia Regina
. Lhis order has 168 iden-

Netto, belong
tical chapels or shrines all over the

world. This was an especially interesting
place 1 visit because of its connections

to the Suzuki movement in Brazl. In
1949 Sister Maria Wilfried. a violinist.
came to Brazil from Austria and started
a music school in Londrina (near Sao
Paulo) and later a music school at the
Schoenstatt convent in Santa Maria. She
read an article about the Suzuki method
and was fascinated by its possibilities in
Brazil. “lrma” Wilfried contacted
Waltraud Suzuki and they corresponded
in German for several vears. Mrs. Suzuki
suggested that she contact John Kendall
about coming to Brazil. In 1980, Mr
Kendall zave the first Suzuki teachers’
workshop in Brazil at this Schoenstart
conventand the Suzuki programs began
10 flourish throughout Brazil. [ never
met Irma Wilfned—she died in 1957—
but had heard about her when I stared
zoing 1o Brazil in 1996. What a special
place 1o visit!

\ el by plane and car took
Simone and me to Sio Bento do Sul.
Santa Catarina tor the Unit 5 course with
group of teachers who have worked

with me every vear. and the 9° Encontro
Sul-Brasileiro or Southern Brazil Work-
shop. These menty teachers know me
well by now and can sav. “Save the bow.”
“Finger pattern.” and "DON'T RUSH!™
inven good English! My Portuguese is
also improving but L am hopeless atsing-
wltége! The teachers work

! trom vear to vear to prepare
tor each course. and | have been im-
presed with their improved level of plav-
ing. These skills. of course. are
transterred to their students.

Cilene Sluminsky Gums, Music Direc-
tor of the Excola de Musica de Artes in
SNio Bento, coordinated the Teachers’
Course and the Workshop. The local
teachers had worked veny hard tor avear,
plaving in restaurants and hotels. in or-
der t pav tor our meals and lodging
Because ot the inflaton ot the Brazilian
realin relaton to the US. dollar and my
resulting skvrocketing airtare, [ decided
0 we my trequent flver miles for this
vear's wip in order w help the eachers
with their expenses. In Santa Maria, the
teachers received a reduction in then
counse tee. In Sio Bento. cach teacher
received 4 reumburnsement for which
they were venv apprecame. One voung
teacher said this money would help her
to buy a better bow: another used it o
help her students with their workshop
expenses; another wed it 1o buy theon
fash cards for her stdio trom one of
the other teachers: another returned it
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1o the association 10 help with workshop
expenses; others used it for their travel
and lodging expenses. We all felt good
about helping each other.

Sdo Bento is a beautiful little town of
70.000 and everything about it reflects
the culture of its German immigrants—
its second language, the food, music,
crafts and architecture. One evening we
enjoyed a concert by the Edelweiss Cho-
ral and Music Group. The concerts were
held in the Sociedade Ginistica e
Desportiva Sao Bento. About 500 people
attended our duo concert. What a joy it
was to look out into the audience and
see the smiling faces of so many teach-
ers, parents and children that I know
from all the cities where I have taught
in Brazil—Jaragua do Sul, Ivoti, Curitiba,
Blumenau, Volta Redonda and Santa
Maria. We played two encores: one of
Michael McLean'’s tangos, which the au-
dience went wild over, and William and
Constance Starr’s arrangement of
“America the Beautiful,” well-known by
Brazilians and received with heartfelt re-
spect.

The 9" Encontro Sul-Brasileiro con-
sisted of two and a half days of master
classes, group classes, orchestra and con-
certs. From all over the south of Brazil
came 300 students of violin, viola, cello,
flauta doce (recorder) and flauta trans-
versal (flute) with their parents. After
the orchestra concert on Saturday night,
the floor was cleared of chairs and a
German band struck up a lively polka.
Within seconds everyone—students, par-
ents and teachers, young and old—was
dancing! This went on until late into the
night. Following the traditional Brazilian
“Twinkle Variation de Samba” al the con-
clusion of the final concert the next
morning, every single red, yellow and
green balloon which had decorated the
hall was burstin a frenzy of bow-stabbing!

I made this trip to Brazil less than two
months after the tragic events of Septem-
ber 11 in the United States. Brazilians
were deeply affected by the terrorist acts
justas Americans were; afterall, some 60
Brazilian citizens lost their lives that day.
My Brazilian friends were afraid that I
would cancel my trip. I was, of course,
apprehensive about traveling, but felt
committed more than ever o being
there with them. While in Brazil, I wore
an American flag with red, white and
blue ribbons over my heart, in remem-
brance of the victims and in support of
the United States. Two days after the
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play-in in Santa Maria, the mother of a
four-year-old student told me that her
young daughter had just realized that 1
was from the place “where all the people
were hurt.” This was the same day that
President George W. Bush met with
Brazil’s President Fernando Henrique
Cardoso in Washington, D.C.. to discuss
their mutual desire to fight and win the
war against terrorism. This was also the
same day that I heard President Bush on
CNN address firefighters and policemen
in Atlanta. He told the story of the four-
year-old American child who had said,
“Why don’t we just tell them all our
names?” as she tried in vain to under-
stand who the terrorists were and why

they did such things. Somehow this al|
came together and T knew that 1 was
doing the right thing by being in Brazil,
so far from home, to share the Joy of
music with teachers, parents and chil-
dren and to further Dr. Suzuki’s vision
of world peace. I returned home to en-
joy Thanksgiving in Colorado, thankful
for my family and friends. It was a great
pleasure to meet many new teachers and
families in Santa Maria and renew [riend-
ships with those in Sao Bento. Their
thoughts and prayers for all Americans
over the past months have been decply
appreciated. I am grateful for my many,
many friends in Brazil and look forward
to seeing them again in 2002, &

Novedades de America Latina

Presentado por Caroline Fraser
Traducido por Marcial BF.

urante  los meses de

septiembre,octubre y noviembre

del 2001 se ofrecieron varios
cursos de capacitacion para profesores
en América Latina. En Santa Maria,
Brasil, y en Mar del Plata, Argentina se
dieron cursos de Filosoffa Suzuki. E1
curso de piano 1B se ofrecié en La Plata,
Argentina, y los cursos de violin 1By 5
se ofrecieron en Santa Maria y Sao Bento
do Sul, Brasil, respectivamente. Los
organizadores de estos cursos merecen
felicitaciones especiales. A pesar de
dificultades econémicas enormes en
ambos paises y gracias a su
determinacion y arduo trabajo para
ofrecer esos cursos, cllos lograron
enriquecer las vidas de profesores, pa-
dres de familia y alumnos. Detras de
cada organizador hay un dedicado
equipo de familias y colegas que dan su
apoyo y carifio incondicional. Ello es un
verdadero ejemplo de ¢l espiritu Suzuki
en accién

Filosofia e Metodologia Suzuki no
Brasil

Maria Isabel da Silva Aude

Presidente da AETSMa

A Associacao da Educacao do
Talento/Centro Suzuki de Santa Maria
(AETSMa) situada no Rio Grande

do
Sul, Brasil ¢ uma a:

sociagio que reine
pais, professores ¢ alunos, formando 4
familia Suzuki. Segue o principio de que
educagio é acima de wdo amor ¢ tem 5

2002

educagao musical como um caminho
para o auto-conhecimento e auto-
realizacdo. A finalidade da Associacio é
auxiliar pais ¢ professores a criarem um
ambiente musical, promovendo
encontros, audicdes e cuidando da
atualizacio ¢ formagio de professores ¢
monitores.

O método Suzuki foi introduzido no
Brasil pela saudosa Irma Maria Wilfried
em 1973, em Santa Maria. Nossas
caracteristicas sio diferentes de outras
Associacdes Suzuki do Brasil, porque
temos cerca de 10 professores de violino
€ quase todos eles estio fazendo a
graduacao em Miisica (violino) na
Universidade Federal de Santa Maria.
As aulas e os alunos estio ligado 2
Universidade como curso de Extensio
desde 1979. Dai a constante neces
idade de treinamento na filosofia
Suzuki, pois temos aproximadamente
100 alunos de

Vi

vlino, com idades
iando de 4 a 60 anos.

O nico livro traduzido para o
portugués, Nurtured by Love: A new
Aproach 1o Education de Shinichi Suzuki
foi traduzido em Santa Maria (Educacio
€ amor- um novo método de educagio),
estando em sua segunda edicio.

A AETSMa estd objetivando habilitar
professores para ensinar musi
criancas por meio da educacio do
talento ¢ pretende re

para

lizar um curso
Para professores a cada ano, a partir de
2001, iniciando pela Filosolia ¢
Metodologia Suzuki.

A Associacao da Educacio do
Talento/Centro Suzuki de Santa Maria
em parceria com o Curso Extraordindrio
de Miisica do Centro de Artes e Letras
da Universidade Federal de Santa Ma
ofereceu o Curso sobre Filosofia e
Metodologia Suzuki, Nivel 1 A,
ministrado pela professora Caroline
Fraser de Blondet de 7a 10 de setembro
de 2001. O curso foi aberto para todos
os interessados em conhecer esta
pedagogia musical, envolvendo a
filosofia, técnicas e metodologia da
Educacio do Talento. portanto
direcionado para professores de piano.
flawa doce, flauta transversal. violino,
violoncelo, violio ¢ harpa, alunos
avangados ¢ pais.

Participaram do curso 37 professores
de violdo, violoncelo,violino, flauta doce.
fauta transversal, piano e canto, vindo
de diversas estados do Brasil, entre eles
Minas Gerais, S3o Paulo, Parand, Santa
Catarina e Rio Grande do Sul. Todos os
participantes elogiaram muito a
organizagio e o Curso, pois realmente
somos carentes em treinamento Suzuki
para os professores.

Na opinido de Fabiano Lovato
Trindade, professor de canto, o Curso
foi “6timo, alids muito mais do que eu
esperava. O que eu aprendi nio vai
ajudar somente os meus alunos, mas
também na minha vida e forma de
pensar. Muito obrigado, professora
Caroline™

Na minha opinido, como mde de duas
criancas que estudam violino pelo
Método Suzuki, um ponto muito
discutido durante o Curso ministrado
oline Blondet é que

pela professora Ca

se comega com os pais ¢ nio com os
alunos. As criancas devem primeiro
observar e assimilar para depois iniciar
as aulas, dai a importineia da eriagio
do ambiente musical. As criangas

desenvolvem a concentragio, capaci-
dade de memorizagio, coordenagio ¢
principalmente auto-conlianga. O curso
reforgou os conecitos de que educa
do talento s6 funciona se for formado o
ngulo pai, aluno ¢ professor, criando

primeiro o ambicnte musical ¢
principalmente desenvolvendo antes ¢

cardter ¢ depois as habilidades.

Mar del Plata
Por Graciela Alias

En el Conservatorio Provincial de
Miisica Luis Gianneo de - ciudad de
Mar del Plat, Argentina, se realizo ¢l

Primer Curso de Filosofia Suzuki, entre
los dias 27 al 30 de Septiembre dictado
por la profesora Caroline Fraser. EI
mismo contd con la participacién de
misicos profesionales, profesores y
alumnos avanzados de profesorados de
distintos instrumentos: piano. guitarra.
violin, violoncello, flauta traversa y oboe.
Asimismo los participantes. en total 37,
se acercaron de distintas ciudades. no
s6lo Mar del Plata. sino también La
Plata. Buenos Aires v Bahia Blanca. Es
esta la primera vez que se realiza un
Encuentro con el Método Suzuki en
dicha ciudad, habiendo sido recibido
con muy buena disposicion por parte de
los asistentes y dejando muchas ganas de
continuar con los siguientes especificos
por instrumento. También estd el
proyecto de comenzar con un taller en
cuerdas con nifos pequenios. entre cinco
y ocho afos de edad. que hasta el
momento era inexistente en esta

institucion, donde los ingresantes deben
contar por lo menos con 9 anos
cumplidos. El éxito del mencionado
Curso dejé grandes expectativas v
entusiasmo para la futura aplicacién de
esta metodologia, v es un aporte mas
para nuestro establecimiento en otra
nueva linea pedagogica que amplia las
posibilidades para los mas pequetios.

La Plata
Por Graciela Vides y Diana Chagali

Del 4 al 8 de octubre de 2001 se
realizé en la ciudad de La Plata por
primera vez, el curso 1B para profesores
de piano, a cargo de Caroline Fraser,
en el Conservatorio de Musica Gilardo
Gilardi de La Plata. Este instituto
pertenece a la Provincia de Buenos
Aires, v es el primero en el pais en el
que se ha puesto en prictica, en forma
gratuita, un  programa  Suzuki.
Funciona desde el ano 1999, en el que
comenzaron las profesoras de piano
Adriana Bianchi v Graciela Vides. En
el ano 2000 se incorpord el provecto
en guitarra a cargo de la profesora
Diana  Chagalj. Actualmente el
programa cuenta con  veintidos
alumnos de piano v catoree de guitarra
que tienen entre tes vosiete anos de
edad

La organizacion del cwso estvo a
cargo de Veronica Alvarez, Sabrina Abalo
y Graciela Vides. Contamos con la
asistencia de oncee prolesores, kamayoria
Igunos venidos de
Mar del Plata, Tandil y Buenos

de nuestra ciudad, y

res.

Participants at the La Plata piano workshop

Participaron en las clases maestras
veintitres nifios. que siguieron muy
atentamente las indicaciones de la
profesora. lo mismo que sus papis.
Algunos de los alumnos vinieron de
Buenos Aires, acompafados por sus
familias.

Cerrando el curso se realizé un
concierto en el que ademas de los
pequefios pianistas tocaron los
igualmente pequefios guitarristas que
estudian en el marco del provecto
Suzuki del Consenvatorio. El concierto
conté con una gran asistencia de
piblico. que escuché con mucha
atencién v asombro por la corta edad
de los concertistas v por la naturalidad
con que se manejaron en el escenario.
Asimismo cabe destacar que tvo muy
bucna repercusion en los medios de
comunicacion.

El ano 2001 fue un buen ano para el
crecimiento v difusion del Provecto
Suzuki en la ciudad de La Plata. Ademas
de realizars

el curso 1B de piano, los
nifios brindaron varios conciertos en
distintas salas de nuestra ciudad v un
grupo de alumnos de guitara asistieron
acompanados por sus padres v profesora
al Segundo Encuentro de Nifos y
Jovenes Guituristas llevado a cabo en T
Universidad Nacional de Cordoba. En
esta oportunidad ademds de vivir una
hermosa experiencia se plantes con
gran entusiasmo, junto a los profesores
v coordinadora del Método Suzuki de
Cordoba, la posibilidad de un encuentro
en nuestra ciudad no sélo de nifos
guitarristas sino también de violinistas
Para el proximo aiio tenemos la
intencion de realizar el curso del libro
dos pura piano v evaluamos la
posibilidad de invitar a un profesor
capacitador de guitarra. Estamos
atcavesando momentos muy dificile
nuestro pa

cn
pero no queremos dejar
de hacer proyectos y levarlos a cabo.
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Novidades do Bra:
Barbara Barber
Translated by Eloisa Padilha

2001

Durante os tltimos 6 anos, uma vez
por ano cu tenho tido a grande
oportunidade de ir a0 Brasil para dar
cursos para alunos ¢ professores, bem
como concertos. No dia 1° de novembro
cu viajei para Santa Maria, uma cidade
de 300.000 habitantes, situada no
extremo sul do Brasil, no estado do Rio
Grande do Sul.

Eu estava exausta quando cheguei
mas logo fui recepcionada por um grupo
de 20 alunos de violino tocando no
saguio do hotel. O concerto de boas-
vindas consistiu de muisicas do Suzuki, a
cangao ollicial do estado do Rio Grande
do Sul e “Deus Abencoe a América” a
qual eles aprenderam especialmente
para mim. Em Setembro passado
Caroline Fraser, deu o curso da Filosofia
Suzuki em Santa Maria, portanto um
grupo de 21 professores aguardava
ansiosamente por mim para comecar a
Unidade 1. Nés passamos 5 dias
discutindo e tocando todos os passos
importantes para ensinar as Estrelinhas
bem como o primeiro volume. Eu
também dei aulas todos os dias para
alunos do primeiro volume, para que os
professores pudessem cumpr
observagées necessirias ¢ liderei um
grupo de alunos locais.

Maria Isabel da Silva Aude,
Coordenadora do Centro Suzuki em
Santa Maria, organizou o curso, nas
dependéncias da Universidade Federal
do Rio Grande do Sul. Minha amiga ¢
colega Simone Savytzky, estava li para
traduzir o curso, ajudar com as
diferencas culturais ¢ pedagégicas (os
Sul-Amer
tocar um recital de duos comigo no
Theatro Treze de Maio; um teatro
histérico no coragio de Santa Maria.

No nosso (iltimo dia em Santa Maria,
nés visitamos o santudrio ¢ convento de
Schoenstatt, ao qual pertencia uma das
professor
Regina Neto. Esta ordem tem 168
capelas ou santudrios idénticos wo redor
do mundo. Este foi um  lugar
especialmete interessante para visitar
por causa da relagio com o movimento
Suzuki no Brasil. Em 1949 a lrmd Maria
Wilfried, uma violinista, veio da Austria
para o Brasil ¢ comegou uma escola de
musica em Londrina (perto de Sio

- com as

wnos ensinam em sollcjo) ¢

s no curso, Irmi Sandra

Paulo) ¢ mais tarde no propio convento

(IS
=

Barbara Barber with unidentified child

de Schoenstadtt em Santa Maria. Ela leu
um artigo sobre o método Suzuki e ficou
fascinada com as possibilidades que
poderia ter no Brasil. Irma Wilfried
entrou em contato com Waltrud Suzuki
¢ elas se corresponderam em alemdo por
muitos anos. Sra. Suzuki sugeriu que ela
entrasse em contato com John Kendall
para que ele viesse a0 Brasil . Em 1980,
Sr. Kendall deu o primeiro curso para
profesores no Brasil no convento de
Schoenstatt e progamas Suzuki
comecaram a se espalhar pelo Brasil. Eu
nunca conheci a Irma Willried—ela
morreu em 1987—mas tenho ouvido
falar muito dela desde que comegei air
ao Brasil em 1996. Um lugar realmente
especial para se visitar!!!

Lvou um dia inteiro de viagem de
carro ¢ avido para nés chegarmos i Sio
Bento do Sul, Santa Catarina, para a
Unidade 5 com o grupo de professores
o qual vem tabalhando comigo todos
os anos, ¢ para o 9 Encontro Sul-
Brasileiro. Estes 20 professores me
conhecem muito bem agora ¢ podem
dizer muito bem em inglés: "Economize
o arco”, “Padrio de Dedos”e "Nio

Corra”l O meu portugués ambém esta
melhorando mas cu nio  tenho
esperangas de cantar em solfejo! Os
professores tem trabalhado bastante
todo o ano em preparagio para cada
curso, e tenho me empresionado muito
com a melhora do nivel deles. Toda a
pritica adquirida, ¢ entio passada aos
alunos. Cilene Sluminsky Gums,
Diretora Musical da Escola de Musica de

Artes de Sao Bento, coordenou o Cu

5o

e o curso de alunos. Os
professores locais trabalharam muito o
ano inteiro, tocando em restaurantes ¢
hotéis, para poderem pagar nossa
alimentagio e hospedagem. Por causa
dainflagdo, e a relagao entre o délar e o
real, e também a minha passagem cada
vez ficando mais cara, este ano eu decidi
usaras minhas milhas para poder ajudar
os professores com as despesas. Em Sio

Bento, os professores receberam a
diferenca no custo do curso. Uma jovem
professora disse que este dinheiro iria
judi-la a comprar um arco melhor,
uma outra disse que iria usar o dinheiro
para ajudar os alunos com as despesas
do curso, oulia usou-o para comprar
cartdes de teoria de outro professor para
seus

alunos, um outro devolveu o
dinheiro para associagio para ajudar
com as despesas, enquanto outros
usaram para pagar as despesas de
viagem. Nés todos nos sentimos muito
bem ajudando uns aos outros

Sio Bento ¢ uma cidade linda de
70.000 habitantes ¢ praticamente tudo
na cultura reflete os imigrantes alemies
~a segunda lingua (o alemio), comida,
misica, o artesanato ¢ a arquitetu
Umanoite nés assistimos a um concerto
do Grupo Musical ¢ Coral Edelweiss. Os
concertos foram realizados na Sociedade
Gindstica ¢ Desportiva Sio Bento. Em
torno de 500 pessois compareceram ao
concerto que fizemos de duos. Eu tive
um prazer muito grande em olhar para

audiéncia e ver tantos sorrisos de
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professores, pais ¢ criancas os quais
conheco de todas as cidades em que eu
lecionei no Brasil — Jaragud do Sul. Ivoti,
Curitba, Blumenau, Volta Reodnda e
Santa Maria. Nds tocamos dois bis: um
dos tangos de Michael McLean, o qual
aaudiéncia ficou em éxtase, ¢ “America
the Beautiful” com um arranjo de Will-
iam e Constance Starr. muito conhecida
pelos brasieliros e recebicda com sincero

contro Sul Brasileiro consistiu
de dois dias e meio de master class, aulas
de grupo, orquestra e concertos. Vieram
aproximadamente 300 pais e alunos de
todo o sul do Brasil, de violino, viola.
cello, Mauta doce e flauta transversal
Ap6s o concerto da orquestra no sibado
a noite, todas as cadeiras foram
removidas e uma Banda Alema comecou
a tocar polka.Em questio de segundos
todos os alunos, pais e professores.
avam dancando. Isto

jovens e idosos es
continuou até tarde da noite. Na
conclusio do concerto final na manha
seguinte, ap6s a tradicional Estrelinha
Variacio de Samba, cada

vermelho, amarelo, ¢ verde que havia
decorado o salio foi estourado com os

balao

arcos.

Eu fiz esta viagem ao Brazil a menos
de dois meses depois dos trigicos
acontecimentos dell de setembro nos
Estados Unidos. Da mesma maneira que
os americanos, os brasileiros foram
proundamente afetados pelos ataques
Lerroristas; em torno de 60 cidadios
brasileiros morreram naquele dia. Meus
amigos brasileiros estavam com medo
cancelar a minha viagem.

que eu foss
Eu estava, apreensiva ¢ viajar, mas eu
estar I com

senti ainda desejo maior de
cles. Enquanto eu estava no Brazil eu
usei uma bandeira americana com kgos
azuis, brancos ¢ vermelhos sobre o meu
coracio, em apoio ¢ lembranca ds
vitimas nos Estados Unidos. Dois dias
aps tocar com o grupo e Santa Maria,
+ mae de uma aluna de -+ anos me disse
que sua lilha tinha acabado de descobriv
que cu er do lugar “monde as pessoas
se machucarm’. Isto foi no mesmo dia
e que o Presidente George W.Bush se
cncontrou cont o presidente brasileiro

1sh-

Fernando Henrigue Cardoso cm v
ington D.C. para discutic o interesse
o e UG ¢ vencer @ guerti cons
L terrorisino. Ese [oi tunbém o mesmao
disque cu eseuted o Presidente Bush na
CNN falar aos policiais ¢ bombeiros em
Atk Ele contou a histéria de uma

crianca americana de 4 anos que disse
“Porque nés nio dizemos i eles todos
a0 passo que ela
quem eram os
s fizeram estas

05 nossos nomes”
tentava entender
terroristas e porqu
De alguma maneira tudo se
1 sabia que eu estava
erta em estar no Brasil.

coisas

encaixou

fazendo a cois
1o longe de casa: eu estava dividindo a
alegria da miisica com professores, pais
e criancas e a visio de paz mundial do

Dr. Suzuki. Eu retornei ao Colorado

para passar o dia de Acdo de Gracas e
agradecer por ter minha familia e
amigos. Foi um grande prazer conhecer
tantos novos professores e familias em
Santa Maria e renovar a amizade com
o0s amigos em Sio Bento. N6s
agradecemos muito os sentimentos €
rezas para todos os Americanos nos
dltimos meses. Eu sou grata 4 muitos e
muitos amigos no Brasil e estou
aguardando anciosamente para vé-los
novamente em 2002. &



Speaking with Jazz Violinist

'Reg 1na
Caviev

In November of 2001, Pam Brasch gave me an article
about Regina Carter to read. Regina had been the mu-
sician selected by International Musician /e
cover story.” After reading about her Suzuki vio-
lin beginnings, I was curious to speak with this
uprand-coming artis

- their

he following week I saw

an article about her in The Strad magazine.”

On January 2 she was written up in The
New York Times, and on January 14, she
was a guest on NPR.” Her career was blos-
soming vight before my eyes! Then Just a
Jew days ago, she requested that we Jor-

ward her*“famous™ tutu photo to O maga-
zine. Their feature will be published soon.

The following interview with Regina
is from December 13, 2001. Our con-
versation lasted about an hour. Ms.
Carter is immediately engaging and a
Joy to talk to. I came away Jfrom the

interview hoping that her travels

would bring her to Denver so that 1

could hear her live and meet her in

person.

photo by Bill Phelps

Kathleen Spring: In articles that I have
read about you in The Strad and Interna-
tional Musician, it seems you have heen
very open about your indebtedness to
your Suzuki start. Since you were only
four when you started, what are your
very first memories of the violin or vio-
lin lessons?

Regina Carter: I took lessons at a place
called the Settlement House. [ can see
the room clearly. It had a blue rug. It
was like a huge library with double
French doors. [ remember one Satur-

day my teacher, Jean Rupert, giving us
a chance to check out other instru-
ments—other stringed instruments. So
I played the violaand the cello. We could
make a decision to stay with our origi-
nal instrument or switch. I remember [
thought, *No, I'm going to stick with the
violin.”

K: Did you start with individual lessons
and then have a Saturday group?

R: You know what, I really don’t know
(Laughs) Those brain cells are gone! |

remember the group performances. [ re-

member we stood on placemats—oval
placemats in bright colors,

K: It’s interesting what students remem-
ber from early, early years. I remember
when I got my violin—this is crazy—but
Iremember the dress I was wearing, be-
cause it was a Christmas dress.
R: (Laughter from both R
special!

> K) Dresses are

K: You mentioned your first teacher was
Jeanie Rupert. Could you tell us a bit
more about her?

R: Well, she was a taskmaster. She didn’t
really follow the Suzuki method, point
for point. With the group lessons, she
would do these experiments on Satur-
days once in a while. She would line us
up, and she would start to play a melady
that she was making up. When she
tpped you on the shoulder, you had o
continue. Ldon’t know if that is part of
the Suzuki Method

K: 1 don’t think there is any manual that
says this game is part of the Suzuki
Method, but teachers have been very

creative in coming up with games, the
e it is, the better. The ba-
sic thrust is the language model, but
then there is alot of freedom tor teach-

more cre

ers to do what your teacher did. Obyvi-

ously it paid off!
R: Yes, that part o it at least. But she
didn’t stut me veading when you are
supposed .

K: So how old were you?

R: [ might have been seven or eight. By
the time she started me. my ear was so
developed that it was the most difficult
thing for me to do—to follow the mu-
sic. And she would put something in
front of me, and my ear could hear
where things were going. Now I might
not play the exact note that was on the
chord. She
would say, “Where are you in the pieces™

page. but it would be in th

I couldn’t tell her. That, I think, really
a
like.

there was a gift there. but on the other

sred her. On the one hand she v

as

“Oh. wow.” She recognized that

side she would get really angry and
would sometimes compare me to some
of the other students who could really
read

K: It seems to me that some people are
kind of decoders. They like reading and
they are really good at it. Other people
have to work at it more.

R: Yes, I don’t like to take gigs where 1

have to sight-read. (Laughs) Isn'tity

how you can be either one or

1¢ othe
K: Well, my theory is. if you do it right,
you can be pretty good at both. But I try
with my students to get reading going a
little earlier.

R: Yes, | think that is important. So

sometimes she [Rupert] could be really

mean. I don’t think she really how

to deal with children. Students would

crv. Back then parents didn't have to
play the violin, so she would send my
mother out of the room because it she
ever thought about velling or saving
something nasty in front of my

mother My mother does not play

that way. She is a retired Kindergarte
teacher and feels there is @ way vou talk
to people, especially children. And it's
so interesting, because all through that
I never asked to quit until I was twelve
and wanted to go o another teacher
But then having teachers after that

You know how vou can get into think-
ing that medicine is not working unless
it tastes horrible? So 1 used to think,

“Well, these teachers are not good

teachers because they're o nic
K: Interesting, So you studied with her
until you were twelve.

R: 1 think L was twelve

K: Then did you change teachers?

R: Yes, Lehanged and went o Emily Mut-
ter Austin. She was the first woman in

the Detroit Symphony Orchestra.
K: So she wasn't a Suzuki teacher. This
was sort of a transition into mainstream

violin lessons?

Regina Carter

R: Yes. Then [ went back to Ms. Rupert
in high school. So two or three years with
Emily, and then I went back to Ms.
Rupert. That was to be her last year. She
was moving to Mexico. So I don’t know
if [ even had a full year with her.

K: Kids always want to ask—and parents
do too—about practicing.

R: When [ saw that [question]. I had to
laugh because I still hate practicing! (a
lot of laughter) I'm jealous of the people
who love to practice—I'm jealous. I'm
like. “What is this?
K: You know, there’s hope. I don’t think
I enjoyed practicing until maybe in my
30°s or 407s.

R: I'm in my 30s!

K: Well, you've got a decade yet. (more
laughter)

t case in the middle of my
»or. “OK. you have to step

atever. but you've got to

" And I still sometimes take les-
p up. I find when I start get-

azy. and it's a period when 1
1 studving, then I get with a

acher

K: And that helps you?

R: Yes. because Lhave to answer to some-
body

K: Did you give your mom “fits” when

you were little?

R:1 twant to practice, but you can
er so much of a fit. Our lives

v structured because she
I was taking piano and

violin. Soshe said, "Do one [instrument]
for

hour before you get ready to go

hool. 2

08¢ l then do the other one as

soon as vou come in. Then it's out of

the wav.” So that's what we did—an hour

betore on one instrument and an hour

after school on the other. You could
complain all you wanted to: vou were
going 1o practice.

K: L know parents sometimes worry that
they might turn a child off if they insist.
What's your take on thae?

R: Well, I loved to perform, so my
mother would sav, *You love to perform

You have to practice.” (I don't know if
this was a suggestion to my mother, or
whatitwas,) Iwould sometimes pretend
when Lwas practicing that there was an
audience listening to try and make it fun
or to think, "OK, I know I have this con-
certat the end of the month, and I want
to be good.” Sometimes it alitte bit
ol friendly competition because 1 knew
that my girlfriends were working on the
same piece. )
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It Takes Extraordinary People to
Make Extraordinary Strings

It takes a lot of smarts to design bowed strings that sing, and with over 80 years of
experience, there's no question that Norman Pickering and Fan Tao have the qualifications
to design great strings. But more important, both are accomplished musicians who have a

passion for great music played on the world's finest strings,

Norman and Fan do more than design D’ Add:

Bowed strings, They use them, every day.

PO Box 290 e Farmingdale, NY 11735 « www.daddario.com
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“There’s no such thing as being perfect,
and you shouldn’t even strive to be per-
fect.You want to be as good as you can
be, but perfect is boring...| think after
you leave that practice room, you have
to have the experience of being on the
stage, playing with other people.”

K: I know that has happened in my stu-
dio.

R: My mom thought that if you start
something, you see it through. Even if it
just means a year, you have to see it
through, because that teaches you, |
guess, not (o be lazy. You can’t just say
you want to do something and three
months later, not want to do it. I think
parents maybe don’t have to insist on
an hour.... [ don’t know.

K: I think they need to be flexible, but I
think if parents insist on anything—clean
up your room, brush your teeth, go take
a bath—that music can just be a part of
it. “Yes, this something we do.”

R: And also my mom would say. (she
would bargain) “Ifyou practice, then you
don’t have to do housework, or " So
at those moments where [ would say, "1
don’t feel like practicing,” she'd say, "OK,
go get the duster, and blah, blah, blah
So I'd be on that violin! (laughter)

K: So it was either/or.

W (More laughter)

: Good mom! Do you remember how
much she helped you practicing when
you were young?

R: She couldn’t help me atall. She didn't
know what was going on

K: So, did she take notes at lessons?

R: Yes, she ook notes. Ms. Rupertwould
say, "Regina didi’tpractice this week
I don’t know

My mother would say
what she's doing in there, but I can
guarantee you that she practiced every

single day Tor this amount of time
can'ttell you i it was tight or it it was

So my mom would take

wrony
Hotes, and Lwould tape my lessons and

listen o my tape

K: You would listen to your tape, and
even when you were four years old, your
mom didn’t help you?

R: No, she would listen and try to re-
member. She would say, “Put your elbow
up. Get your wrist down.” But as far as
the notes, she wouldn't know if one
jumped ou

K: So you got technical help, but not note
help?

R: No, not really. [ think we depended
more on that tape.

K: So what was her most helpful role in
this whole process?

R: [ think being a disciplinarian. Mak-
ing sure that I did it every day. That was
helpful. Her “thing” was that we were
each going to be exposed to music, so [
think that is the greatest gift she could
have given us

K: So she exposed you and then carried
through.

R: And she was the wxi driver

K: Now just a litde bit about improvisa-
tional ability. You talked about that game
that your teacher played which obviously
would be a great one tor kids to do. One
way Llike to term this nce you are a
person who does this all the tme, I'd
like to see how you react to it. But how
it appears to me is that somehow early
on we establish what 1 call an “ear-to-
finger hook up.” In other words, the ear
1ts to go there.
You hear some-

hears itand the
Is that your experienc
thing and it can come out your fingers?
R: [ think you hear it, then you sing it
then it can go o your linger. Because

nger w

even il your tinger can't find it vight
away, i you can keep singing the note.

vou'll eventually get there. Hopelully!

photo by Bill Phelps

K: Interesting. Then did you listen to a
wide variety of music growing up?

R: No. in the beginning it was those clas-
sical recordings. My teacher would send
us home with a stack of recordings and
we'd trade. vou know, every so often. We
listened all day in the house, which my
mother loved anyway. At night when I'd
20 10 sleep. we'd putit on 1o go to sleep
by it. Of course my older brothers were
listening to Motown records and the
Beatles, so | heard that t0o. And my dad
had the casy listening station on

K: Well, that’s pretty broad.

R: Yeah. [ think it's a good thing. It's
funnv. My mom would only listen to
those records because | had to. Any
other time. there was no music playing
in the house. In high school, 1 was the
only child left in the house. and unless |

put some music on or it was around
Christmas, she didn't listen to it. Once
we moved into the new house, we didn't
have a stereo.

K: So it wasn't necessarily a big part of
their lifestyle to listen.

R: No. She'd listen to the news on the
radio as she was getting ready for work
On the way to work she would listen to
the classical station. Once we moved into
our new house when 1 was about eight

or nine, we didn’t have « stereo down-
Stairs, so it was justin the cars.

K: L still give my dad a bad time, espe-
cially after I became so aware of the im-
portance of listening. We had a radio in
the 50°'s—you know a radio, record
it got broken probably
when Lwas in the first or second grade.
My father was kind of a do-it-yourself
person. He was going to build a hi-fi,




bl

(e

which was the latest thing, He g
that you could put together. Well, it ¢
him so long to put it together, that it was
forever hefore we could listen ag
But, he was a good dad. F'm not really
complaining.

Thave two other areas that might be nice
to end with. How old were you when you
made the decision to go the non-classi-
cal route?

R: Sixteen

K: T understand you were about eight or
nine when you decided you wanted to

be a viol

R: Well, T guess so. Before [ just really
enjoved it. but [ thought [ was going to
be ateacher, a kindergarten teacher like

my mom. At that point [ was taking pi-
ano. violin (twice a week), and then
dance. And it just got to be way too much

with all the homework and everything

So then my mom said, “OK, then, what

ever you use. But when you step out on
the st and ey ¥ t 1 whaole
' . You've got the of

watching you. | think alse ir

ple are

he elassical world—Ive done some or

u step on the stage.

e

nd there are all
When vou pla

going to he
being perie
strive to

nd you shoulkdn

perfect. You want 1o be as
good as you can be. but pe

ngaswell. So 1 think afte

Regina Carter

Learning Without
Boundaries

Her early childhood education on the
strings is what is responsible. perhaps.
for Carter’s extraordinary improvisa-
wonal ability and wide range. which lis-
eners and critics alike never fail to be
touched by. She was mught using the
Suzuki method, where children learn to
olay first by ear. and reading music
comes later
T3 Sasicaily the umnyr!u(:ml-

ang * explains Carter.
in the begnning, Setween the ages of
three and sox, you're Bught how to hold
« instrument, and you learn to play

~—mummvmw7wm
3 tune pretty quicily, and as a re-

do you want to do? What is it that vou
OK,

practice room, you have to

want to keep doing®” | thought perience of being on the stage. plaving % I PR JOUNEIEaES oy e
72 When you geca litdle oider

A this is probably what Lam going to doas  with other people. Or when you have 2
) ngmd meuculous hand—gudunuol_l far as my career.” experiences in lifo—whatever has hap- ot gibg o edBciocs
K: And then at 16 you decided, *I want  pened 1o vou that day can, i going 1o you to read music also.

er says it was this natural ap-
~ to learning that aiso led her to

Hniih T | o

We draw

atfect how vou plav

to do jaz
ex. When | play

t‘zs‘,;.;

‘m

1‘
visit a\*hllcdmuslcal com

To find your local dealer,

R: Well, I'd never heard any jazz. Some
ofmy friends had given me records, and
I'd had an opportunit before that to
play in a band, but more like an r & b
band, playing string But it still
didn’t dawn on me o do something

parts.

outside of classical music. Butat 16, one
of my girliriends who grew up listening
(o jazz, took me to hear Stephan
Grapelli, live in Detroit. So, there was
something about the freedom in that. [
s like

hat picee the same wmortow. No one

Wow, he doesn't have - play
is going (0 sy, “Bach meant it w be this
way. T Lewas woway out!

K: So that was the pivotl expericace that
the others layered in on?

R: Yes, right

K: I'm going to segue a litde away from
the career, to talk about art. In the ar-
ticle in the ternational Musician—the
section on the world as the classroom,
you talked about being open (o experi-
ence as much art as you can, not just in
L'o me music as artis about lite,

music.
and if you're not living lite, and you are
only in 4 practice room, you're uot go-
fng to have a whole lot 1o say. How do
you react to that idea?

Re I'd say, “Bravo!” [0s true. You might
be working on @ set of changes that are
ditticult, and you can sty athome and
practice with Music Minus One or what

upon different experic

a ballad and 1 know what the we

I draw on something pe

means the same t

that song
K: So rather than worrying about, “What
note am I going to hit here...”

R: Yes, that note..... No one cares about
it, and most of the time
Know. IUs how note

K: And that is true of the great classical
They have written
music that they are going from, but the
great ones are beyond that. They are also
the ones that take chances on the stage
and are able to deal with whatever fol-
lows. It seems to me that you have been

hev don'teven

vou hit the

musicians as well.

influenced by many really big names in
the jazz world and had the benefit of
even playing with them. So 'm curious
whether you envision yourself as pass-
ing on this radition and maybe seeing
more string players become comfortable
with the jazz-improv idiom?

R: Well, Uve definitely seen that,
don’teredicmyselt for it Now there are

and 1
mare univensities offering jazz programs
tor string players, There is even activity
in elementary schoals. Ldidaworkshop
ataschool where the teacher is a Suzuki
weacher, but she also does some impro-
and they were getting the best
Ihere's also the Inter-

visation,
ol both worlds.

zz. and that makes perfect sense.
that most jazz lends itself to a
tun freedom of form, it is 2 major
advantage to have the ability to play
from the heart, instead of needing writ-
music. “! think it's easier to ap-
proach improvisation when you've
started with the Suzuki method," she
says.
—From Internationel Musician,
May, 2001

national Association of Jazz Educators

with a string group made up of non~<
sical swring plavers—string players who
improvise both here and all over the

world. So they have made their presence
Known at the LAJE festival and they have
A lot of materials now as well as a lot of
information for string players who want
to check out jazz.

K: So things have improved in terms of
availability.

R: Oh, greatly, gready. In a minute we
won't be listed as miscellaneous instru-
mens! (laughter)

K: What would be your advice to some-
one who is the age you were, sixteen,
and suddenly decides this is something
that they want to do.

R: Don't, (laughter)
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The Classic Story of Ferdinand the Bull and other

descriptive pieces including The Swan, The Elephant, The Tortoise,
Flight of the Bumble Bee and many more favorites

“The Ferdinand & Friends
CD is wonderful”

—Jane Kohnke

Director of Suzuki

Talent Educarion,

Christ Church of Oak Brook

1music appreciation, creative narration and
Slawless performances, the Ferdinand & Friends
CD is a truly delightful experience,”
—Karl Hitzemann
Director of Rerail
Marketing ar Music K-8 Marketplace
“This unique children’s CD js one of the
best I have heard”
—David Taylor
< Associate Concert Maste,
Chicago Symphony Or hestra

@ %

The Ferdinand & Friends CD is available with the original book by Munr Loaf &
online at: www.amusicK8.com, or by calling the toll ﬁ.ﬂ' Leaf, illustrated by Robert Lawson

Humber; -800-437-0832
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K: That’s true of music careers in gen-
eral, right? You've got (o love it if you
want to stick with it.

R: You've got 10 love it, and [ would say
learn theory and learn composition

Learn how to write. You have a little bit
casier time if you have your own voice,
and that means writing. [ think that writ-
ing also helps with your ideas for impro-
vising. Study and learn as much as you
can. And definitely learn about the busi-
nessaspectof it hecause you have to wear
all of the hats.

K: What would you advise them musi-
cally? Listen, hunt down a teacher or ... ?
R: Everything. Hunt down a teacher. Do
a lot of listening, transcribing and play-
ing. Go to as many jam session:

as you
can. And I think you really have to be-
lieve in yoursell even when times are
really difficult. You have to look not at
what other people have and what you
don’t have, but at what you do have and
what you want and just keep focused on
that. Sometimes [ even forget that but
I've had some amazing things happen
that I've wanted. I'm actually going to
play—have a chance to play Paganini's
violin next month. I'm the first non-clas-
sical violinist to play it! It's in Genoa,
Ttaly. You know, they have someone that
regularly plays on it when it's notin use.
K: So you are the first non-classical vio-
linist to play it! Congratulations!

R: Thanks. You mean, “She’s going to
improvise on it?”

K: “Does this violin know how to impro-
vise?” (ironic laughter from both)

R: I think Paganini used to improvise
K: I think so! (more laughter)

R: You know, I think it is a wonderful,
but difficult life. You can’t make the
choice of going for it or not. I you have

the calling, you just have the calling.

K: That’s wonderful. Well, it’s been great
to talk 1o you, and 1 would love to hear
you perform live.

R: Thanks so much

Since we all know the importance of the
home teacher (uswally a parent) in the
Suzuhi Method, | did a phone interview
with Regina's mother. Grace Carter s a
retived kindergarten teacher who is obvi-
ouwsly proud of her daughter and does what
any proud parent wonld—collects the
memorabilia surrounding her daughter’s

burgeoning career

Hello, Mrs. Carter. 1
t back at the b

Kathleen Spri
would like to st

with Regina. Was it your idea, or her idea
to take violin lessons?

Grace Carter: Well, [ tell you, it was sort

of neither one. [ had the boys on piano

lessons, and it wasn't to be musicians, it
was just to broaden them as individuals.
And at two, she walked over to the pi-
ano one day and just picked out one of
my older son’s songs. Because [ had al-

ways wondered, “How am [ going to
stand this child banging on the pianoz”
And then she did that! Then I couldn’t
ral people
said, “Well. people usually teach their
own children.” But you can’t teach your
child something vou don’t know! So |

find anyone to teach her. Sev

found a teacher when she was about
three. and the teacher tried, but Regina
wanted to be creative. Then I went to
the Detroit Community Music School.
[t doesn’t even exist anymore. I was try-
ing to find someone to teach the piano.
and Mrs. Husband said, “Well, we're
starting a Suzuki violin class. Would you
let Regina be in itz" And [ said, “Yes.”
That’s how the violin came in.

K: I see, so she had played a bit of pi-
ano before.

G: Yes, but it was strictly by ear.

K: Who was her teacher after that?

G: Well, the violin teacher’s name was
Ms. Rupert, but she is deceased now.
K: She never took formal piano lessons?
G: When she got a litde older. Mavbe
when she was about eight. It didn’t last
very long. When she was going to
Interlochen to audition for music camp
for the summer, she took her violin to
ask her pianist whether she could accom-
pany her, so she could practice. She told
Regina, "Well, whatever vou do, don't
ever stop playing the violin.”

K: Did she go to Interlochen often?

G: She went that one summer for two
weeks when she was in the 9% grade.

K: Did you know anything about the
Suzuki Method before Regina started?

Regina Carter

Regina Carter’s “famous” twtu photo

G: No, 1 hadn't heard of it or anything.
They called it the Suzuki Method, but,
she [Ms. Rupert] improvised and added
things to it. When they were going to
play, I think it was 32* notes, they would
say, “Motorcycle, motorcycle,” and some-
thing with hot dog.

K: Mississippi Hot Dog, probably.

G: And then there was—Oh, I've forgot-
ten, but they had names for all of those
[rhythms]. And they had theory, and this
was what confused me. We had to go for
theory, and here she was four vears old,
and I was supposed to be going so I could
understand it to help her. It was like the
blind leading the blind! (laughter) But
I took her. Then on Saturdays she had
what she called Studio Class. If you had
a piece to play then you would play for
the audience. So it took about three days
a week with the additional activities she
had to participate in. I could just forget
Saturday, because that was music school
day! In fact, she was taking dance too—
ballet. But that was just for fun. She

Organizing Committee

Regina Carter on Alternative Style Awards

ASTA with NSOA announces a new competition for performers of alternative style
of string music: Celebrating Alternative Strings: the first Alternative Style Awards.
The competicion will be held in conjunction with the ASTA with NSOA National
Conference in Columbus, Ohio, March 27-29, 2003 Participants will include string
players who perform alternative styles such as jazz, folk music, fusion and rock. For
more information, consult the ASTA with NSOA website
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started when she was three. But then it
was Loo much, so we stopped that.
K: When did she stop the dance?

G: Ah....(laughter) That's been so long
ago, I can’t remember. You know, I
saved the first pair of litle tap shoes that
she ever had and the ones that she wore
the last time before she stopped. So I've
got those lite tiny shoes

K: Those are nice memories.

G: Right. But she enjoyed it. She had a
litle playmate who said, “You always
gotta go to music. You always gotta go
1o dancing.” T told Regina, for once in
herlife she answered correctly. She told
the little girl, “But I want to go!” Usually
their [riends or somebody else will af-
fect them. They’ll say, “I don’t want to
go.” She enjoyed it.

K: I had some questions for Regina this
morning about practice, and she just
laughed. She said, “I still don’t like to
practice!”

G: Right. Since I didn’t know what she
was doing, I'd tell her, “Get your violin
out and do what you think.”

K: So there was a lot of self-discovery
on her part?

G: Oh, yes. And one time she went to
her lesson and she had this concerto. [
don’t remember what age she was, but
she was young. I don’t know how far she
was into the concerto before she stopped
and realized she had transposed it. You
know by ear. Ms. Rupert, her teacher,
said, “Go ahead, go ahead!”

K: Were there any things you did to keep
her at it?

G: No, I'd just get it out and say this is
what you gotta do.

K: You were just a tough mom, huh?

G: Well, [ guess in that respect.

K: I mean that well! 1t's a good way to
be.

G: I'd sya, If you don’t practis " But
she thoroughly enjoyed it. She looked
forward to going

K: Regarding the tapes, did she listen a
lot at home?

G: Oh, yes. She had 1o listen to those.
K: How much did she listen?

G: Every day. U'll tell you something else
that we had to do. We had o get class
cal records. A that time, at the super-
market, cvery week when you went
shopping, they had a different record
you could buy. In fact, Ustill have those
And it was @ requirement that we take
them o the symphony, © concerts. At
one time she ok private lessons and
played in the civie youth orchestra fon

awhile. Then she went back to the Mu-
sic School, but Ms. Rupert left.

K: In talking to Regina and reading some
of the articles, I got the impression that
she decided she was going to be a musi-
cian when she was about nine.

G:Yes, she played all the while and stud-
ied classical all those years, and then all
of asudden she decided....Well, I think
there was no doubt in her mind that she
was going to be a musician.

K: Did that surprise you?

G: She liked it so well and seemed to
have been talented. I went along with
it—but to play in an orchestra with ben-
efits. (laughter)

K: None of this freelance stuff! So the
jazz violin was a bit of a surprise to you?
G: She hadn’t really even known about
jazz until one of her girlfriends took her
and he [Stephan Grapelli] played clas-
sical as well as jazz. And then she just
decided. You know. once a person makes
up their mind. you just have to go along
with it. But she didn’t want to go on to
school. She thought she could run

around the world and be discovered and
what not.

K: She found out she had to go to school.
G: Linsisted. First she went to Boston. [

ted her to go to Indiana because they
were giving string plavers money

K: What school in Boston did she go to?

G: New England Consenvatory. She went

there because two of her friends had

gone there a year. I didn't realize then—

it was probably a trauma just leaving

home and evervthing, but she went, and

she didn't like Boston. Then she went

to Michigan instead of going back to

Boston. She went to Oakland University

in Rochester, MI. When she graduated,

she was happy that she had, but she

wasn't happy that she had to go. Music

just her life. Then she got older and

matred and went to New York.

K: That's where she is now, right? She

bases herself in New York?

G:Yes. She has been in New York about

ten years. When she first went she'd just

go and sit in with different groups you

Kknow. And there was one, 1 think

Latin...which she knew wouldn't hire

anybody who wasn’t of their ethnicity

(lwghter), bucshe said when they found

out that she could play their music, they

lether play! She's just kepton. She's still

uying, you know, butit's difficulcshe s
for i instrumentalist and doubly dilt
cultfor jazz, 1 guess vocalists have a bet-
ter chance

Regina Carter

Discography

Regina Carter and Kenny Barron:
Freefall: Verve 549 706-2

Regina Carter Quintet: Rhythms. Of
the Heart: 547 177-2

Motor City Moments: 543 927-2

Mrs. Carter and [ talked about her other
children. regina’s older brother. Dan and
Reginald. Both live in New York. Dan is a
banker and was in the Twin Towers on Sep-
tember 11. Fortunately he was able to get out.
Reginald works at the Winter Garden The-
ater where CATS played for years. We talked
about Regina’s traveling when she was
young. I then asked her for advice to young
parents, and this was her response:

G: Encourage them (the children).
Work with them. Put them first. I sat
there with her [Regina]. I told my hus-
band [ was raising children, not a house.
K: Thank you! I would agree. It has been
nice talking to you.

G: I hope [ was of some help. &

' Making Those String Sing Ja==, International
Musician, May2001.

* Clark, Philip. (2001) Rip loose. The Strad,
Vol. 112 No. 1

‘ To hear the interview, including sound
clips from her Genoa concert on P:
“The Cannon”, go to www.npr.or
ter Regina Carter in the search

' To locate the IAJE web site, simply put
L\JE into a search engine. For information
specifically relating to jazz and striny
in IAJEStrings.
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Sounds of Healing

by Gregory Stavrou

For the past five years, the Augsburg College Suzuki Talent Educa-
tion Program has had a partnership with the Virginia Piper Cancer
Institute and Abbott Northwestern Hospital in Minneapolis, MN. Stu-
dents have performed throughout the year in solo, small and large
ensemble performances for the staff and patients. This partnership in
the Life Choices in Healing Program, coordinated by Gregory Stavrou,
has been a rewarding opportunity for all of us. It has given students a
means to give of themselves and their gift of music to others where it
has made a difference. The following article was written by Mr. Stavrou.
—Nancy Lokken, Director, Augsburg College Suzuki Talent Education

Where words leave off music begins. —Heinrich Heine

wareness of the integral relationship between the arts,

health and healing can be traced back 1o the ancient

world. In the United
States, hospital arts pro-
grams are currenty helping
to humanize the technologi-
cally dominant and often
impersonal environments of
care. At the Virginia Piper
Cancer Institute of Abbott
Northwestern Hospital in
Minneapolis, Minnesota
have found that one elfec-
tive way to support our pa-
tients is through
performances by the stu-
dents from the Augsburg
College Suzuki Talent Edu-
cation Program.

For the past five years
these “angels of music and
joy,” as a breast cancer pa-
tient described them, have performed in halls, lobbies, pa-
tient rooms and treatment centers throughout our hospital.
These young musicians have brought joy and comfort to hun-
dreds of men, women and children who live with the chal-
lenges, fears and painful losses that accompany any
illness.

Most acutely, this experience can be felt in the chemo-
therapy room where cancer patients sit or recline as they re-
ceive their treauments. These patients are often frightened,
and the nurses overworked, which can create a tense and dif-
ficultatmosphere. However, when one of the Suzuki students
is performing, the patients are able 1o relax, and the nurses
pause to listen and smile. Oncologists who normally dash from

ious
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Laura Hellman, Ali Wertz, Nathan Yueh, and Julie Aken piay f

office 1o office and patient to patient, come .in to listen; and
at the end of each piece of music the physicians, nurses and
patients applaud together. X -

Among the many wonderful perfor ?\mnu'.\ given o\vFl» the
vears. 1 remember very fondly an evening solo concert in the
hospital chapel. The audience inrlufled three adult patients
with their spouses and a father with his son. The son appeared
{0 be about twelve years old and was confined to an elaborate
reclining wheelchair. He had virtually no control over his
muscles; his body spasmed more or less constantly and he
often released nonsensical sounds.

The young violinist played a beautiful program that con-
cluded with Massenets Meditation from “Thais.” Halfway
through this final piece I looked around the small chapel.
The adult couples sat entwined with bodies relaxed in spite
of wheelchairs, immodest hospital gowns, TV poles and the

physical discomfort and

limitations so apparent
when they firstarrived. [ saw
a head resting on the shoul-
der of a lifelong compan-
ion, a hand caressing the
bruise-veined arm of her
beloved. From six pairs of
eyes tears slipped unre-
strained as the music filled
the chapel and embraced

the audience. Their hear

and minds were released, if
only for a few minutes, from
the constraints of illness and
the fear of death. I lool
then (o the boy who was now
relaxed and quiet in his
ch,

for a patient.

. His physical tension,

body spasms and utteranc

vere replaced by calm breathing, a relaxed body and a peace

Tul smile.
The hospital performances of the Suzuki students find an

€mo 4 ESON: ¢ withi i i
tional resonance within the patients who are dealing with
the isolation and fe

it o and fear thiat can accompany illness and hospita
peation. raring the gift of wlent and music, the
](.Il)lll:i‘.l::zj“;\\(;:I‘nn‘mnil} thatis defined not by disease and its
pwn l.]l‘_{x ourshared humanity, needs and lull‘“‘
he A 1: Lulmn\n.n‘l:\, Ihank Nancy Lokken an¢
sburg College Suzuki Talent Education Program 1or

are wel

thei

arti: K i
sty and iheir gencrosity of spirit. &
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b of i, ry? SO i b comutian and SO
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FROM HIROSHIMA
TO HOPE

by Barbara Balatero, Director, Japan-Seattle
Suzuki Institute International

On the evening of August 6, 2001, children from the Japan
Scattle Suzuki Institute International performed for several
thousand people at the annual “Hiroshima to Hope” cer-
emony at Greenlake in Seattle. The group consisted of vio-
linists and cellists from Japan, Canada, Belgium, and the
United States. The Japanese children, directed by Mr. Akira
Nakajima, performed “The Moon Over the Ruined Castle”
alone. Then the other children joined them for “Sakura.
Sakura.” They were conducted by Mr. Marcus Tsutakawa.

“From Hiroshima to Hope™ is an annual ceremony express-
ing the universal respect for life and hope for a more peace-
ful world. This event continues a worldwide tradition that
Scattle adopted in 1984. Seattle joins with Hiroshima,
Nagasaki, and other cities around the world on the anniver-
sary of the bombing, August 6, which always falls during our
Institute.

This family-oriented program is a remembrance for the
victims of the atomic bombs that fell on Japan during WWII
and a gathering to renew a commiument to work toward peace.
The event concludes at dusk with a Buddistinspired ceremony

~ the hfé‘ and zgd"k of

Lanterns are set afloat on the lake

in which candlelit lanterns are set afloat on the lake to honor
victims of war and other violence.

Before the performance Institute families were able to par-
ticipate in folding cranes. and they were able to choose a per-
sonal message for peace that the calligraphers wrote for them
on their personal lanterns. Afier the performance. when it
was finally dark. the children set their lanterns afloat in the
lake.

All of these photos were taken by Patrick Vittet-Phillipe
who came from Belgium 1o attend the Institute with his wife
Carleen and daughter. Laura. Ironically, these photographs
arrived in my mailbox on September 11. &

“It is thrilling for u
the work of a lifetime so
beautifully captured on
video. Truly, nurtured by
love.
\ - Shinichi and Waltraud
\ 5 = Suki

3
4‘ NTSC VHS $39.95
plus S&H

Now distributed by the
Suzuki Association of the
Americas, Inc.

CALL: In the US
1-888-378-9854
Outside the US
1-303-444-0948
SAA; PO Box 17310;
Boulder, CO 80308
Produced by The Cleveland
Institute of Music and Telos

Video Productions

Photograph—Bruce Oshorn
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TYPLORED

Andrew Dabczynski + Richard Meyer « Bob Phillips

The New Method for String Educators

With String Explorer, the new string method from Highland/Etling, students are given clear information

and the tools they need 1o succeed...
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June 2-8, 2002
Fairbanks Suzuki Institute

West Valley High School
Fairbanks, Alaska

Directors:
Gail Johansen, Music Director
Rosalyn Baird, Program Director

Program Offerings:

Individual and group Suzuki instruction on
violin, viola, and cello. The advanced program
for violin and cello features specific repertoire
to be learned in advance, plus chamber music
and rhythm classes. Daily student recitals and
parent lectures presented. Enrichment courses:
O, fiddle, chamber music, and rhythm class
Short-term teacher workshop courses offered
for violin.

Faculty:

Violin: Judy Yamada Blank (MI), Gaye Detzer
(WA), Shakeh Ghoukasian (NV), Susan
Kempter (NM), Sandra Payton (WA), Louise
Scott (AZ), Rumi Shimisaki (CA), Margaret
Shimizu (CA). Cello: Gilda Barston (IL), Carol
Tarr (CO), Charlene Wilson (OR). Other: Cham-
ber Music - Kathleen Butler-Hopkins (AK), Dale
Kempter (NM), fiddle - Susie Hallinan (AK),
Off - Lisa Indigo (AK), Rhythm — Mark Young
(AK).

Short-Term Teacher Workshops:
Instrument  Book Teacher Trainer
Violin 5 Louise Scott

Fees:

ion ( )
Tuition (Pre-Twinkle-Book 6)
Tuition (Adv String Prog. Book 7+)
Chamber Music
Orf.
Fiddle
Short-Term Teacher Course ...
Early Discount (postmarked by April 1) ..$25

Housing:

Nearby hotels and B & B's are available. You
may contact Alaska’s Seven Gables Inn at:
(907)47940751 or AAAA Care B&B: (907)47¢
3447, University dormitory rooms may also be
available, pending confirmation.

Meals:
Nearby restaurants.

Child Care:

None provided.

Additional Information:
Rosalyn Baird

1358 Viewpointe Dr.

700
(907)479-3703

Dr. Gail Johansen

1887 Arctic Loon Circle

Phone: (907)479-1327
johansen@mosquitonet.com

} Directors:

| Recreation:

On-campus facilities include: swimming ana
speed Art Museum. Other Tocal attvactions; $iy
Flags Amusement Park, Shakespeare Festival,
Louisville Zoo, Louisville Slugger Muscum,
Churchill Downs, Kentucky Derby Museum,
Louisville Science Center, and Belle of Loy,
ville cruises on the Ohio River. Near Louisyille:
Bernheim Forest, Mammoth Cave Nationa)
Park. and Newport Aquarium.

June 3-7, 2002

University of Louisville
Suzuki Piano Institute
University of Louisville

School of Music
Louisville, Kentucky

Additional Information:

Bruce Boiney, Dircctor

Univ of Louisville Suzuki Piano Institute
173 Sears Ave., Suite 273

Louisville, KY 40207
Phone/Fax:(302)896-0416

E-mail: director@suzukipiano.org

Web: www.suzukipiano.org

Bruce Boiney, Director
Malinda Rawls. Assistant Director

Program Offerings:

Daily piano master class. Enrichment classes
include, depending on student level: creative
movement, duets, handbells, Orfl. piano reper-
toire, and theory. All students will perform in a
formal cvening recital. Parent talks given by |
faculty members. Swdents may have an op- - June 3-8, 2002 Teacher Workshop
tional master class esson with Dr. Kawoka for | “"y /0 3°8 2002 String Institute
an additional fee (limited availability.) | 4

Armadillo Suzuki Stri
Institute

Southwestern University
Georgetown, Texas

Faculty:
Piano: Dr. Haruko Kataoka (Japan). Bruce
Anderson (FL), Lori Armstrong (MT), Leah
Brammer (GA), Gloria Elliot (NE), Karen
Hagherg (NY). Cathy Hargrave (TX), Huub de
Leeuw (Holland). Linda Nakagawa (CA). Other:
Piano Repertoire - Libby Armour (TN), Dues - |
Leah Brammer (GA), Riythm Ensenble - Diane
Downs (KY), Handbells - Angela Hampton (KY),
Cirative Movement - Wayne Krigger (KY), Theory
- Shelly Sparks (IN), Other faculty - tha. |
| Program Offerings:

Individual and group Suzuki instruction on
Teacher Trainer | violin and viola, and Suzuki piano instruction

Directors:
am Dick, Laurie Scott, Kiyoshi Tamagawa

Short-Term Teacher Workshop:

| Instrument  Book

| Piano Japanese Pedagogy  Dr. Kataoka | for siblings only. Short-term teacher umining
Fees: | for violin. Faculty and student performances.
ees; E include orchestra,

nrichment activi

‘ ISu.ujems - Prices include SAA and registration | origami, and Orf
ces.

| Pre-Twinkle (no previous instruction) ... $150
Book 1-2 (4 per class)

| Books 37 (3 per class)
Late fee (after March 1)
Masterclass with Dr. Kataol
Teachers - Prices include $
fees,
Participant .
Auditor ..........
Daily Auditor
Late fee (afier March 1)

. for younger students.

Faculty:
Strings: Deann

adgett (TX), Sue Baer (T
) (NM), Suzy Perelman (TX).

Mary Powers (TX). Other: Orff - Dennis

Siebenaler (TX). Other faculty ~ tha.

25 | Short-Term Teacher Workshop:
Teacher Trainer
Marilyn O'Bosle

$300 | Instrument  Book
“s60 | Violin 2

Fees:
Student;
ate baths, in- ‘ Registration (1 per family) .
e |

| Housing:
Dormitory suites with semipriy
cludes Jinens.,

(after May 20) .

Single room, per night (imited 4)
Dowble rom, pet person, per yighy
| Quality Inn Suites, 301 F. ¢ \ Tui
iy I 1 E Gaullert Ave, . | Tuition, all other studemne
cludes full bicakfast, Special room gqe: $60/ | Orchestra ;
night, and Special suite rae: iy, night. Call {or | vl
details: (502)638-61 1) or Origar
i

‘eachs

B2 | SAA Fe
18| Tuition, Pre-Tyinkle

Meals:

SAN fe -
Student Activities Cene : - ;
udent Activii «.um|.uul.m,uum-mmnIn | Tuition, Teacher Course ) 1
: ¢ e 20
Child Care Late fee ater May 20) s
Avaable fon an addivion .
demind, ol e, depending | Housing: .
Bimied space avaitable in University donmit

| Fies e

s Imlormation will b included in B8O

whue, P, ol ow
Pochure Priority will be given o oucolt

| ”
PARCipanes. Costs are non known at this 1
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Bt will prabably e sliahily higher than e
2001 price of 20 per person. per nieht. Infor
mation on other local howsing oprions el
matels and B & VS asilable npon reques

Meals:

University dining hall availal
meals. Many local vest
distance

for ancamprs
5 within driving

Child Care:

None planned at this i

Additional Information:
Dr. Laurie Scott

Department of Music

PO Box 7601

outhwestern: University
wrgetown, TX 786270770
Phone: (312)863-1226 (dav)

Dr. Kivoshi Tama
Phone: (512)8

it
356 (day)

William Dick
Phone: (3124748196 (evening)
E-mail: Musipro@aol.com

June 7-17, 2002
Sound Encounters

Ottawa University Campus
Ottawa, Kansas

Director:
Alice Joy Lewis

Program Offerings:

For advanced string students: Violin Book 7.
higher, Viola Book 6 and higher and Cello
Book 6 and higher, Collegiate Division (2002
graduates and college students) and Under-
graduate Division. Violin master classes with
Guest Artist, Stephen Clapp (The Julliard
School) and Brian Lewis (NY)

All master class participation by taped audition
in advance. Private study: violin, vioky, cello,
bass. Chamber music rehearsals, coaching and
concerts. Chamber Orchesta: electives chosen
trom the ollowing options: Conducti
val Ringers (Hand Bell Choir), Pertonmance
Aualysis Class with Michael McLean (TX)
Group performance classes featue specific vio-
lin zund viokurepertoine w be leamed inadvance
and cello choir music for cellises,

Festi-

Faculty:

Violin: Guest Artist Teacher, Stephen Clapp
(NY), Violin Master Clhasses, Brian Lewis (NY),
Ruth Meints (CA), Michael McLean (PN Radhy
Rollings (MO, Stephen Sims (IN). Viola: Dt
Susan DuBois (IN). Ruth Meinty (CA)L e
fer Ries (MO). Cello: David Garvett (CA)L Ellen
Shertzer (OH). Bass: Kathleen McCullough
(KS). Others Conducting/ Orchesina - David Barg,
(N, Fostival Ringers Byron Jensen (RS), Perfor
Michael McLean (IN)

mance/ \nalysis Class

Short-Term Teacher Workshops:
See Ottawa Suzuki Tnstitate Lo Teacher aller

ings

Fees:
Student Program Fre <350

fration, astintws, SAN froy
\prrl 17, 2002

G
tstian. Rerstuttion deatline

ALister Class Application s12
Naster Cliss Participation pending
weeptanee SH0

Early Disconnt OF postmarked by April 1) 525

Housing/Meals:
Packa
- 7. throngh breakfast June 15)
fuate Adult

10 tha

11 nights (June 52 meals supper

Cost Under wge 11=1 tha
Child (up

Colle

wdents, Spring 02 Hs

arads tha
\CCin all howsing: hreng men linens and
e,

1 honsed offcampus (meals onls

Child Care:

Not available.

Recreation:
Special activities available daily

cial event

Other:

Observation of specia

Additional Information:
Alice Jov Lewis

.0, Box #4

KS 66067

Phone ] 202
Fax: (78512421110
E-mail: soundenc@ottnet

June 8-13, 2002

Ottawa Suzuki Institute
Mid-Southwest

Ottawa University Campus
Ottawa, Kansas

Director:
Alice oy Lewis

Program Offerings:

Students: violin, vioky, cello, bass, theon, read-
g classes, orchestra, Kiddie aper
program, recitals, concerts, Pre-Twmkle pro-

graduanon

granm, parent lectues and plaving class. Sae
dentelectives: Late Book T (Bach Minuet 1 or
bevoudy, Books 2 and 3 and Synergy!, combin-
g theater, music and son telling. it Suada,
very us” (making violins with paper and love),
“Maods of Music”. *Healing Music Muraly® (to-
Cusing on the healing powers of music and
Addditional option, Books 2 Fiddling, Book
L beyond-Bell Chuir, Fiddling, Computers
and Music Additional option, Book 3 and be-
voud, Chamber Ensemble. Teacherss shortienn
Gaining conses e volin

Faculty:

Violin: Eleanon Allen (RS, Judy Weigert Bossia
(CAL, Carl Cook (MO, Chend Comell (MO,
Jean Dexter (MO, Julie Halmbery (KS), Shirley

Kieh (TX). Earlene Koons (MO). Cathrin Lee
CAJ. Brian Lewss (NY)_Julie Maura (IL), Marv
Cav Neal (NY), Elavne Ras (ON ). Kathy Rollings
(MO, Stephanie Sandsen (MO) . Viola: Louita
1), Carl Cook (MO). Cello: Barbara
Balatero (WA, Tim Mutschlecner (TN Ellen
Shertzer (OH). Bass: Kathleen McCullough
KS/ Other: /hors - Dianne Borth (KS) . Orches-
troe = tha. Conducty
Oprra - Nan Wade
Jens

Clothier

Music Kathleen
KS. Art Classes - Kevin Honeveutt

Short-Term Teacher Workshops:
Instrument  Book Teacher Trainer
E Jean Dexter

B ert Bossuat
: ie Sandven
v Mary Cav Neal
Pract Cathrn Lee

Additional Courses:
nt June 57, The Art of the Character

Y

Housing/Meals:
P A N June 13017 meals (supper
J rrough breakiast June 14
N tha
titioned: srng own linens
Meabs onlv. i howsed offcampus, rates - tha
ements for June 67, Teacher

course - tha,

Child Care:
Provided during parent lectures: available by
Arrangement in advance at other times.

Recreation:
Scheduled dail during parent lectures

Other:

College credit available

Additional Information:
Alice Jov Lewis

PO. Box #94

Ouawa, RS 66067

Phone: a2
Fax: (783 1o
E-mail: ajlewis@ottnet or suzukinst@ ot net
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June 8-16, 2002

LGC Teacher
Development Workshop

Cupertino, California

Director:
Frank Longay
Myra Sternleib, Administrative Assistant

Program Offerings:

Suzuki Guitar teacher training workshop.
Courses include: Guitar 1A, 1B, and additional
Guitar course - tha.

Faculty:
Frank Longay and other faculty - tha.

Short-Term Teacher Workshop:
Instrument Book Teacher Trainer
1A

Guitar Frank Longay
Guitar 1B ha
Guitar tha Frank Longay
Fees:

Teacher Training tuition ... ~..ba

Housin,
Please

e for information.

Meals:
Many local restaurants near Institute site.

Child Care:

None provided.

Additional Information:

Frank Longay/Myra Stemleib

10601 S. DeAnza Bivd, Suite 307
Cupertino, CA 95017

Phone: (408)978-3934 or (408)343-0933
E-mail: frank@longay.com
www.longay.com

June 7-14, 2002 Teacher
Enrichment
June 9-14, 2002 Students

Heartland Suzuki Institute

University of Northern lowa
Cedar Falls, lowa

Directors:
Mary Bellone Grey
Cathy Craig

Program Offerings:
Suzuki activities are scheduled for three to four

ay for violin, viola, cellg d Dass
“Half Day for Hall Sprouts” one-half
ses for Pre-Twinkler 35 years,
Clari program will also be held in
conjunction with the Institute, Other activities
offered to all students: computer composition,
orchestra/pre-reading, art, handbells, drium
music history/theory, and learn 10 play the

. Pare -
clarinet, Parents may enroll in the Parent €

chestra,

Faculty:
i tuy\«ph Bradley (ll‘l.-l('llli\llh'hll («
ter (CO), Michele George (O, e
(W), Donna Nordstrom ). Vic
Manulik (N]). Gellos: Jackic Emery (W)
Bass: Michael Fanclli (IA). Teacher Enrich- |
ment: Teri Einfeldt (CT), Michele »(-(-nlgr
(OH). Other: Orchestra: John Fetter (CO)

Teacher Enrichment Courses:
002 — Al instruments: “East Meels
= The Suzuki Philosophy in the Western World
(10 hours) — Michele George
June 9-14, 2002 = Violin: “Skills
Suzuki Volumes™ (15 hours) - Teri

yace Through the
i Einfeldt.

Fees:
| Family Registation (non-refundable)
| Half Day for Half Sprouts (all inclusive) $1
| Students

Early regis

Regular fee (Book 5 & below)
Regular fee (Book 6 & above)
| Sibling Enrichment (per course)
SAA Student fee (per student) .
Teachers:
Enrich. cour
After 4,10
After 5/10
Enrich. course (15 hr.) register by 4/10..
After 4/10

e (10 hr.) register by 4/10.... $200

June 9-14, 2002

University of Louisville
Suzuki Strings Institute
University of Louisville
School of Music
Louisville, Kentucky

Director:
Lisa M. Weave

Program Offerings:

Student classes include semi-private lessons in
violin, viola, and ccllo, small and Targe group
classes, and beginning, intermediate and ad.
Advanced orchesta con-
vanz, Associate Conductor
of the Louisville Orchestra, Also offering an
alternate Advanced Program for violin, viola,
d cello, featuring the Louisville Quartet ay
instructors. Enrichment classes also available
for siblings: creative movement, fiddling, and
Orfl. Each day we will celebrate a different
instrument with spec tivities. Special recit-
als by the Louisville Quartet, faculty, and stu-
dents.

Maerker (TN), Peter McHugh (KY), Laura
sky-Sa (CA), Marcus Ratzenboeck (KY),

Alter 5/1
| SAA Teacher fec .

| Housing:
| Housing is available on-campus in the dormito-
| ries. Offcampus housing is also available at
| local hotels for a special group rate

ity offers many dining options: cal-
e, spe

many restaurants nearby

Child Care:
Not offered other than during specified parent
activities,

Recreation:
For a nominal fee, Institute participants may
c the University's Wellness and Recreation
Center which offers a leisure pool and a clim.
ing wall. In the Cedar Valley area there is vy
wrails system suitable for walkin e
i I alking, jogeing, or
biking. Cedar Falls hias one outduor |kulh.u|d
wo indoor pouls apen 1o the public, seyery)
area goll courses, small lakes stocked for fiy).
ing, and many parks and museums,

nes:

Additional Information;
Mary Bellone Grey
2210 Tremont Stcet

fhone: | 4 (home)

92732508 (UNI Suzuki Sl
nail: unisuzuki@clu-cyberyey, e
For infarmation about (lye

A, contagy

Jennifer Yariow, Uniy

v Conlerenee
Phone; (314)2 j MU
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aly-food restaurants, deli, |

Mary Ann Tortolano (VA). Viela: Christian
Frederickson (KY), Elizabeth Jones (KY), Mary
‘ Ann Tortolano (VA). Cello: Wendy Bissinger
| (NC), Alicia Randisi-Hooker (TN), Wayne
Krigger (KY), Paul York (KY). Other: Orchestra
-Robert Franz (KY), Eva Rouse (KY), Orff- Deb
Amchin (KY), Creative Movement -Wayne Krigger
| (KY), Fiddling - tha.

Short-Term Teacher Workshops:

None offered this year.

Fees:
Registration fe

are non-refundable.

Student regis. fee,/per student, before May 1
[ S 550
‘ Registration after May 1 .. e 360
N

W Beginner through Twinkle (3 classes)

Books 1 and up (4 classes) .. +§200
Advanced Progran ...
Erichment classes (per class)

Housij
Aiconditioned dorm with seni-private badl
SUGIE 1000, Pt 1t e 3
Double raom, per person, per night

sa0

Meals;
Meals are not provided. Student Genter (ood
court and restaurants nearby

Child Care;

Childcare available for s - 2 and vlder
are availuble for siblings age 2 and ¢

ST perday per child, Enrichinent elases 191

Siblings ages 18 wonths and older.

Recreation:

Oncampus facilities melude swimming, Plan

riv and Speed et Musenm Otler o
t Park, Ken
wucky Ringdom, Louisville Zoo, Derby Museum
and Lousille Sci

atrractions: St Flagy Amuserne

Center

Additional Information:
Lisa M. Weaver

Universine of Lonisville

Sche o Music, Box 120
Louisville, RY 0202

Phone: (3020637351 4

E-mail

weaverlm@hellsonth.net

June 9-14, 2002

University of Memphis
Suzuki String Institute
University of Memphis
Memphis, Tennessee
Director:
Kimbetly MeierSims

Candelina Schumann, Ad;
Enn Kaste, Administration

Program Offerings:

Stdent courses for Suzuki vie
cello, including repertoire, techniq
class, note reading, music history theory
chestra, and chamber music. Music ensichment
classes: fiddling, sightsinging, and Ortt. For the
enrichment of all participants, we have daily

lectures and recitals.

Faculty:

Violin: Loren Abramson (MO), Suzanne Brooks
(IL), Andy Carlsun (OH), Pak-Chung Cheng
(TN), Danette Coughlan (IN). Winitred Crock
(MO), Christine Felsing (L\), Diane Lewis
(MO), Cartie Reuning (NY) Janse Vincent (WI)
Viola: Diane Lewis (MO). Janse Vincent (Wl
Cello: this. Other: Fiddling- Andy Carlson (OFH)
Noteren Sightsinging, Music History/ Theory -
Chris Nemee (TNJ, € Karen
Gephart (IN), Orchestra-Winifred Crock (MO)
Diane Lewis (MO)

ative Muvement

Short-Term Teacher Workshops:

Instrument  Book Teacher Irainer

Violin Ov(l-4 Carrie Reuning
Fees:

Students

Regisuation, non-retundable (due May 11360
Tuition (May | after May 1) 200 Y

Teachers:

gistration, non-refundable (due May 11360
Participant Fuition (May 1 after May L1

S0 3245

Auditor (May |/ alter May 1) S200

Housing and Meals:

Housing available in air-condiuoned dormiw-
ties. Shects, twels, blunkets and soap provided,
Meuls we included i the housing costs (10
tetunds). Meals begin with breaklast, Monday

University of Memphus Suzuss Strong ‘nsste e 2y 7

June 10 ¢

uggh hreakiast, Sat

wid Meals.

Per adult
Per child (18 & under

Child Care:

None available

Recreation:
Campus recreation facilities inciude s <
nd tennis. Within short & distanc

Children's Museum, Libertyland, N
Rights Muscum, IMAN (heaic

dens, Memphis Zoo, and Dixon st Gallens

Additional Information:
University of Memphis
Community Music School
Suzuki String
Atn: Kimberly Meier-Sims, Directos
Memphis, IN wal52

Phone: (90116752508

Fax: (90116754250

E-mail: kmeirsms@memphis.cdu

nstitute

June 10-15, 2002

Southcentral Alaska
Suzuki Institute

Ancharage School District
Anchorage, Alaska

Directors:
Margaret Tummer and Ranyn GroveBruce

Program Offering:

amber music, archestra,

Vialin, cello, prano, ¢
chair, chimes choir, Rindenmusik, jazz imprayi-
sation, and fiddling. Shacetenn wacher work-
shop couses o violin and piano.

Faculty:
Vialin: Judy Yamada-Blank (M1, Gail Johansen

(e |

vy Pt

NM), Sandra Pavion
Cello: (harlene Wik

sk OH ders
CO. Cathel

s hment courses:
Fiddling
numes Chowr. Choir. and Jazz

nestra

Short-Term Teacher Workshops:

Instrument  Book Teacher Trainer

315
$30-360°

Unnersiy of Aliska Housing Department re-
quires an carly rexervation. Local B & B, and
ong with a local family

passibidiny of lo

Meals:

Local resaurants and snack bar

Child Care:
Noue avalable.

Recreation:

Hiking the mountins around Anchorage, fish-
g in nearby rivers, buatng, biking the coastal
trails, and side wips w glaciers.

Additional Information:
Mausgaret Turner
17260 Ashland Dr.

Anchurage, AK 4
Phone: (90713433211
E-mail: mae@geinet




June 10-15, 2002 Student Institute
June 6-8 & June 10-15, 2002
Teacher Workshops

Intermountain Suzuki
String Institute

Jordan High School
Sandy, Utah

Director:
Ramona Strling, Director
Denise Ferguson, Administrator

Program Offerings:

Student instruction in violin, viola, cello, and
bass. All students participate in performance,
technique and master class. Book 4 and above
participate in orchestra and chamber groups
(cello. viola and bass Book 3 and above). We had
over 900 participants in 2001 and our Advanced
Suing Camp (beyond the Suzuki Books) had
over 100 participants. Enrichment classes: art,
dance, voice, theater, juggling, science, origami,
fiddling, beginning orchestras, winkle enrich-
ment, and Dalcroze. Evening concerts, includ-
ing a full recital by our suing guest artists: Nicho-
las Kendall, and Amy Barston.

Faculty:

Violin: Ellic Albers (CO), Barbara Barber (CO),
Lauren Baker (LA), Gabriel Bolkosky (MI),
Goren Berg (CA), Celina Boldrey (MO),
Rebecca Campbell (CA), Patricia D' Ercole (W1),
Terry Durbin (KY), Linda Fiore (CT), Kyoko
Fuller (WI), Keiko Furness (GA), Amy (‘. mer-
Packman (CO), Shakeh Ghoukasian (NV),
Everett Goodwin (WI), Helen Higa (HI) _[u-

Violin 14 Kathlcen Spring June 65, {l

Violin 1B Ed Kreimman  June 1015

Violin 1B Kathleen Spring June 1013

Violin 2 Allen Lieb June 68, 14

Violin 2 Linda Fiore June 68, 14

Violin 3 ‘Allen Lieb  June 1015

Violin 3 Linda Fiore  June 1615

Violin 4 Ellie Albers  June 68, 14

Violin 3 Ellie Albers ~ June 10-15

Violin 6 Tom Wermuth ~ June 1013

Violin 8 William Saarr ~June 1015

Violin  Pract.  PatD'Ercole June 1015

Viola 4 Denise Willey June 68, 14

Cello 1A Catherine Walker June 68, 14

Cello 1B Catherine Walker ~ June 10-13

Cello 2 Carey Cheney  June 68, 14

Cello 3 Carey Cheney  June 1015

Cello 4 a June 68, 14

Cello 5 June 10-15

Units offered June 6-15 will require observation
of student classes June 10-15 in order to receive
SAA credit. All observations for double units
can be completed during that week

Additional Courses: |
Violin Enrichment: Building Technique and Read-
ing Using the Starr 77 Variations and Reading |
Material - William Starr, June 6-5.

Fees:
(Includes: T-shirt, Monday BBQ, and snacks)
ily Reg. Fee (Waived before March 1) ... $30
Student Tuition
Twinkle 1 hour core, optional enrich.
Violin Bks 1-3 (4 hour core)
Viola, Cello, Bass Bks 1-2 (4 hour core)$310
Violin Book 4 and up (5 hour core) ... $365
Advanced String Students (6 hour core) $410
Teacher Workshop Course $290
Teacher Workshop Double Units (June 8-17)
440

seph Kaminsky (MO), Rosalie
Nicholas Kendall (NY), SylviaKhoo (Smgapuu)
Edward Kreitman (IL), Sue Levine (CO), Allen
Lieb (NY), Donna Lim (CA), Doralee Madsen
(UT), Carolyn McCall (WI), Mark Mutter (M),
Suzy Perelman (TX), Slu-llcy erh (OR), Rob-
ert Richardson (MB), M: u (CA),
Sven Sjogren (Sweden), Kanleen Spnng (CO),
Edmund Sprunger (NY), William Starr (CO),
Beth Titterington (KS), Anna Weller (MI), Tho-
mas Wermuth (IL), Janis Witrig (IL), Lisa Yong
(MO). Viola: Dee Martz (WI), Judy Offman
(TX), Anastasia Brady (CO). Cello: Amy Barston
(NY), Diane Bonds (TX), Glen Campbell (CA),
Beth Canrell (2
Cheney (UT), Beth Goldstein-McKee (OR)
Sally Gross (ON), Diana Nutall (AB)

Walker (PQ). Bass: Dominick Fiore ( ek
Weller (MI). Chamber & Orchestra: Jack Ashton
(UT), Ted Ashton (ID), Brant Bayless (UT),

Enrichment Cour -850

Housing:

Hotels and motels within driving distance at
conference rates when you mention the cam,
Residence Inn (800) ?11‘1111 Hampton Inn
(800) HAMPTON; or Marriout Courtyard
(800)321-2211. Faculy Iu)usedal Residence Inn,
walking distance, and Teen Dorm housed
at the Hampton Inn with shutde service,

Meals:
Lunch available at cafeteria or at nearby restau-
rants. Evening snacks included in the fecs,

Child Care:

Available on campus June 1015,

Kory Katseanes (UT), Anna Olson (UT), Karla
Philipp (TN), Partricia Pinkston (UT), Glenn
Spring (CO), Denise Willey (UT), David
Yavomitzky (UT). Enrichment: Daleroze -
Anders (NM), Fiddling ~ Goren Berg (CA),
Science - Kathleen Cloward, Laura Couts (UT),
Art - Ruth Gledhill (UT), Vaice - Debby Smith
(UT), Juggling- Amanda Linford (UT), Origami
- Joyce Andrus (UT)

Short-Term Teacher Workshops:
Most teacher workshops are designed so that
they can be taken as double units.
InstrumentBook  Teacher Trainer Dates
Violin 1A Ed Kreitman  June 68, 14
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Recreation:
Beautiful scenery and local \Imppm;, are min-
utes av Uaab'’s light' rail syy

available 1o tra

lowntown within 30 minuyes
mple S he ZCMI Cen.
new Gatey

< City is the liome of the Ty
rhacle
oir, Baller West, and the Urgl, Simphony.
or more information call the $1.¢; v
Bureau at: (801) 286K, 1o
vities 10 participate in dail
u At i daily recitaly gy |
g concers, Tecn actviicn are piames.
nelude Tshirts for registered s

2002

| for children ages 1 month 10 7 y

Additional Information:
Ramona Stirling, Director

Phone: (801)943-5327

For Brochures, Registration

1581, Denise Ferguson

1682 Ensign Court

Salt Lake Gity, UT 84121

Phone: (801)733-0562

E-mail: issi@xmission.com

Web: intermountainsuzukistrings.org

June 10-15, 2002, Session |
June 17-22, 2002, Session 2

Colorado Suzuki Institute

Snowmass Village
Aspen, Colorado

Director:
Gail Seay

Program Offerings:
Teachers: SAA approved short-term teacher
workshops for violin, viola, cello, piano, flute,
harp, and guitar. SAA teaching Practicum for
violin, piano, offered each session, for cello,
flute and guitar, offered in Session 2 only. This
year, we are offering short-term teacher work-
shops for Piano 1B and Piano Book 2, taught in
Spanish. Additional supplementary and enrich-
ment courses are offered. Daily forums for all
enrolled teachers including: video films of
Suzuki groups, how to choose an instrument,
ention, and preparing students for
ns.
: Instruction in violin, viola, cello,
double bass, piano, flute, harp (Session 1 only)
and guitar. (Session 2 only). Tuition covers the
core curriculum of: 1 masterclass, 1 group rep-
ertoire class, 1 musicianship or improvisation
class, and 1 enrichment class. In addition, up-
per level students are placed into a string or-
chestra, or piano, Mlute, harp or guitar ensemble
for no additional fee. Enrichment classes in-
clude: bluegrass for cellists/bassists, chorus,
dramatics, fiddling, handbell
cello, Irish ensemble, mime, penny whistle,
violafor violinists, and Dalcroze. Chamber music
ensemble and learning 1o wne class is possible
ers for an additional fee. (For
chamber music placement, a VHS videotape
mailed with registration.) Program includ
ily student/faculty recitals. Very limited open-
ings for beginning Book 1 levels on all of the
above instruments. A Pre-Twinkle program is
5 who study
an instrument at the pre-winkle or winkle
level, or who have not yet started formal music
(specific instrument) instruction
Parents: Daily discussion semimars for paret
are lead by facully members, concerts/ recials:
and ulmnalmn of any student class is included
in the regisuration fee paid by swdents. Parents
“"‘)H);ululm amaster class on any of the above
mstruments (atswdent fee raes) and any of e
;";:x{ulf.'”unumnmmm (at teacher fee 14 l.".:|
e bk Observer: May obscrve any Pt
ent Institune except weacher courses

nis
als

Facul
lelm (-.n\ Acosta (€ A), LizArbus (€ )
NG Mark Bjork (MN), Irene

(TX), Helen Brunucl (England), fennifer Bur- | Piano 4 Nehama Patkin ~ June 10-15
ton (TX) Enid Cleary (IL), Rocky Di Georgio | Piano 5 Doris Harrel June 1722
), James Hnltlum (MD), Katherine Jenkins | Piano 6 Doris Harrel June 10-15

Avra Ma Piano 7 Nehama Patkin ~ June 17-

(F
(NC; )‘ Nancy Lokken (MN

(NY), Jacqueline Maurer (CO), James Maurer | Piano  Pract.  Mary Craig Puwtlljune 1015
(€O), Susan McDonald (MO), Ann Montzka- | Piano Pract. Mary Craig Powell June 17-22
Smelser (L), Suzy Perelman (TX), Doris Preucil | Flute 1A i

(1A), Lucy Shaw (TX), Sarah Smith (IL). | Flute 1B

Nicolette Solomon (TX), Vicki Vorreiter (IL), | Flute 2 Kimberly Lorimer June 10-15
Carol Waldvogel (WI). Viola: Gail Acosta (CA), | Flute 3 Deboah Kemper June 17
Sarah Bylander-Montzka (IL), Jacqueline | Flute 4 Sarah Hanley ~ June 10-15
Maurer (CO), William Preucil (IA). Cello: Tanya | Flute 5 Sarah Hanley ~ June 17.92
Carey (IL), David Evenchick (IA), Nancy Hair | Flute 6 David Gerry une 10-15
(MA), Carol Tarr (CO), Alice Vierra (VA), Scott | Flute 7 Kimberly Lorimer June
Walker (NC). Double Bass: Virginia Dixon (IL). | Flute Pract.  David Gerry June 17
Piano: Fay Adams (TN), Katherine Barley (PA), | Harp 13Su  Marie Lorcini June
Roberta Centurion (Peru), Diana Galindo (AZ), | Guitar  Pract.  William Kossler June

Dale Hansen (MN), Doris Harrel (TX), Doris
Koppelman (GA), Jane Kutscher (OH), Annette
L (MN), Nehama Patkin (Australia), Mary
Craig Powell (OH), Barbara Shepherd (IL),
Becky Stout (TN), Nancy Tsuchihashi (Japan).
Flute: David Gerry (ON), Sarah Murray Hanley
(England), Deborah Kemper (VA), Kimberly

Additional Courses:

Violin Tuning for Teachers, Gail Acosta, June 15 &
June 22, Viola Repertoire, Changes to Books 3,5.6
and a Preview of Book 8, William Preucil. June 16,
Teaching Viola to Violinists as a 2" Instrument,
j Y crly | Jacqueline Maurer, June 11-15 & June 1822,
Lorimer (MA), Mary Beth Norris (CO), Kenichi | Stying Repair & Maintenance, Don Robertson,
Ueda (ON), June Warhoftig (WV). Harp: Marie | june 16, How to Teach Note Reading Level 1. Ba
Lorcini (ON). Guitar: William Kossler (NC). | “bara Rubenstein, June 10-13. How to Trach Note
Andy LaFreniere (CT), Jim Rackevicius (CT). | Ruqding Level 2, Barbara Rubensicin, June 17-22
Musicianship/Improvisation: Jill Allen (NY). | Dyvyioping Expressive Performance in Piano Students.
Anne Baker (IL), Renata Bratt (CA), Sarah | poris Harrel, June 16, Natural Piano Technique.
Bylander-Montzka (IL), Gay Freeman (CO). | Mary Ann Ranney, June 10 & 11, June 17 & 18.
Bucky Hempen (IL), Adam Kossler (NC), Bill | piano Accompanying Skills for Teachers/Parents.
Tamara Goldststein, June 12 & June 19. Fute

Rubenstein (IL). Other: Orchestra: Scott
Neumann (ND), Sandy Tatge (lr\).J[unrRmdk Flute R4mu & Maintenance Level 2, Pat North,
ness: Laura Barr (CO), Beth Wendler (CO). | june 16, Ponny Whistle, Mary Beth Norris, June 16.
Enrichments: Bluegrass for Cello/Bass: Renats ‘

Bratt (CA), Chorus: Cindy Souser (CO), Creative

Dramatics Robin Parks (KS). Fiddling Katherine |
Jenkins (NC), Handbells: Teresa Himel (CO),
Irish Cello & Irish Ensemble: Scott Walker (NC),
Mime: Amanda Brown (IL), Renee Prince (IL)
Viola for Violinists: Jacqueline Maurer (CO)
Penny Whistle: Mary Beth Norris (CO).

Schedule:
15 hour Teacher Course Schedule
6,10 Orientation: 8:30 AM. Class: 9

ss: 2:15-k:15 PM. observe student
early PM

Session 2: 617 Orientation.
0 1

Students (per session)
Book 1 and up, all instruments/session . $375
Pre Twinkle & Twinkles, /session .......... $350
If postmarked. after February 10, add $25, after
April 01, add 850, after May 01, add $100.
Chamber Music Ensemble ... L5125
Non-Suzuki Siblings: each enrichment course
s125
If space is not available in the Institute, work-
shop, or masterclass, you will be notified imme-
diately and all fees will be refunded.

Hou
Auractive lodging rates available 3 days before
and 3 days after Institute dates of June 10-22. All
properties have pools with hot tbs, phones, TV,
and laundry . After we receive your registration,
you will receive a confirmation number from the
Insutute. With this number, you can call 800
numbers in Snowmass to reserve your lodging.
Lodge rooms: 2 queen beds, mountain view, bev-
erage refrigerator. Rates: $55-S39,/night.
Condominiums: Kitchens. fireplaces, most have
cable. HBO. VCRs. and access to an exercise
room and outdoor grill.

StUdiO o 7/night
1 bedroom/1 bath /night
2 bedroom /2 bath night
3 bedroom,'3 bath . night

4 bedroom /4 bath . >1~>+>H9 mzm
Roommate Matching Assistance: As a courtesy to
participants, we ry to accommodate vour re-
quest. but we cannot guaraniee you a roommate.

Teen Lodging and Meal Program:

Lodging 2 students room, 3 meals, day. and
social activities with musical adult chaperones.
Rooms have a mounwin view. refrigerator,
phone. and TV. Open to students 13 or older.
Session 1: 6 10 dinner-6,15 dinner $400
Session 17 dinner- dinner ....... $400
Both sessions: 610 dinner-6/22 dinner $850

o

Short-Term Teacher Workshops:

" Parent Education Malen‘alﬂ
and Seminars

Instrument Book  Teacher Trainer Dates | observe student classes
Violin 1A Liz Arbus June 195 | carly pat

Violin 1B Liz Arbus un 1722 | Teacher workshops lasting 4
Violin 2 Helen Brunner  June 1015 | hours or more begin with regis-
Violin 3 Helen Brunner — June 1722 | yion and orientaton at 8:30
Violin 1 une 10-13 A\ on the first day of class.
Violin 5 une 1722 |

Violin - 6 Doris Preucil une 115 | Fees:

Violin 7 Mark Bjork Teacher Workshops

Violin - 8 James Mauver (Participant o Auditor)

Violin 9 James Maurer 115 hour (not practicu

Violin 10 Mark Bjork coursé S

olin

Pract.  Nancy Lokken

2 15 hour (not
Pract. Nancy Lokken 2 15 hour (not pr

Violin courses
Viola William Preucil PR '
1A course 5400
s 215 hour courses (Pra w13
-’ he i)
1: 110 hour course ...
16 hour course
5 enchick | 1 4 hour course ..
5 Tauya Carey 2 4 hour courses
7 Tauya Carey 13 hour course
8 11 hour cours,
. e above fees are in ellect
N i postmarked by February

Piano
Pano

10,10 po
ruary 10, add $:
01, add $30, and alter May
01, add $100.

LB (Spuanish G
2(Spanish,
2 Doris Koppelman June
3 Daris Koppeluan June

e

Do your Suzuki parents have pleasant productive prac-
tice sessions with their children 90% of the time?

+Do your Suzuki parents fully understand and accept
the Suzuki approach to learning?

#Do most of your students complete the repertoire for
their particular instrument or do too many parents
give up ater a couple of years?

Do your Suzuki parents play the recordings and prac-
tice as much as you request?

If you answered no to any of these questions your
program could be suffering from inadequate parent
training and preparation.

If you want to develop knowledgeable, commited
Suzuki parents, contact Jeanne for:

+ Parent education
+ Newsleters
+ Waorkbooks
+ Seminars
Jeanne Luedke
Box 4795 Waterbury, CT 06704-0795
Email WLuedke@aol.com, Fax 203-759-0066
hone: 203.754-8445
Web Site www.parentnewsletter.com




Meals:

Snowmass Village has a wide variety of choices
among its 25 restaurants, all within walking
distance or short shuttle ride. Full grocery store
and general store located within the Village

Child Care:
Camp Snowmass, licensed day camp located on
Snowmass Village Mall offers supervised out-
loor activities for children ages 3 to 11, Mon-
y-Friday. Call Sue Way at Camp Snowmass, 1-
200 ext. 4570. Amy’s Angels, licensed
re for children ages 12 months to 2 years
at (970) 923-2809 for information.

Recreation:
Night activities during the Institute include
faculty jazz concerts, stories around the camp-
fire with a professional storyteller, and nine
heated pools and hot bs. For the adventurous
there is white water rafting, hot air ballooning,
horseback riding, fly fishing, and gondola rides
in the beautiful Colorado Rocky Mountains. Call
1-800-598-2006 or www.snowmassvillage.com for
more information.

Othe
Snowmass Village, elevation 8,900 feet, is lo-
cated 12 miles north of Aspen. Days in early
June frequently reach 8085 degrees but nights
can be cold. The village is friendly to walkers
and has many elevators (o improve accessibility.
A complimentary shutlle service is available
between various [nstitute lodging, concert, res-
taurant, and classroom facilities. All shutdes are
liftequipped and most lodging is handicapped
accessible.

Chamber Music at Snowmass (June 9-23) for ad-
vanced string quartet students is in session at
Snowmass at the same time as the Institute.
Institute attendees are welcome to abserve this
program’s activities. Faculty guest artists, the
Alexander String Quartet (CA), will present
concerts on Thursdays, June 13 & 20.
Scholarships: CSI offers a limited number of
partial scholarships 1o both students and teach-
ers in support of wition cost only. To be consid-
ered, application packet must be postmarked
by 2/15/02.

Travel arrangements can be made through
Snowmass Resort Association for travel by
ground transportation, car rental, or train. Call
Snowmass/Aspen Central Reservations at 1-800-
598-2004.

Additional information:

Gail Seay

373 Clermont Street

Denver, CO 80220-5641

Phone: (303) 399-5764 (AM or message)
Email: gailseay@coloradosuzuki.org
Web Site: www.coloradosuzuki.org

June 12-15, 2002 Piano Only
June 16-19, 2002 Piano and Strings
June 20-23, 2002 Strings Only

Blue Lake Suzuki Family |
Camp

Blue Lake Fine Arts Camp
Twin Lake, Michigan

Director:
Marilyn Kesler

Program Offerings:

Classes in piano. violin, viola, and cello. string
chamber ensembles, orchestra, and young
reader’s orchestra. Classes in piano, piano en-
semble, beginning theory and improvisation
for advanced students. All string repertoire
classes are team taught by the teachers of the
“A” classes. Fiddling classes with John Dewey
and Tomio Anderson are offered during the
day for all students and parents from beginning
to advanced level. Special musical activities in-
clude: an orchestra session for all parents who
bring their own instruments, beginning note
reading sessions, and parent teacher panel dis-
cussions. For an additional fee, we offer adult
piano lessons with Linda Smith, and pre-pre
winkle classes for younger siblings with Carol
Ourada and Patricia Heineman-Vernon. Blue
Lake Suzuki Family Camp offers an opportunity
for Suzuki students and their families 10 visit the
Blue Lake Fine Arts Camp, located in a rustic
sewing in the southern tip of the Manistee Na-
tional Forest, 15 miles north of Muskegon, MI.

Faculty:

Violin: Tomio Anderson (MI), Geri Arnold
(MI), Wendy Azrak (MI), Jan Burchman (MI), |
Jim Buder (MI), Danielle Charboneau (IL),
Claire Charboneau (MI), Dana Duncan (MI),
Becky Ensworth (OH), Sue Garber (MI), Karen
Hildebrand (M1), Ann Kearney-Looman (M),
Cassandra Kroondyk (MI), Roxanne Oliver T | s
(MI), Elaine Osterbur (MI), Judy I’Alnr (MI), i
Nancy Powers (MI), Patricia Reiter (M1), Clarkic
Rickenbacker (MI). Viola: Li AHir\chmug] ().
Cello: Jean Dexter (MO), Grace Field (M),
ol Ourada (IL), Molly Rebeck (MI). Piano:
Marilyn Andersen (IL), Sue Crosser (M1}, Su-
san Hedderich (M), Pat Heineman-Vernon
(IL), David Lipps (MI), Renee Robbins (MI),
LindaSmith (OH). Other: Chamber Music: \'nn(\
Martila (MI), Pawicia Smith (M), Dolores
Wilson (IN). Fiddling: John Dewey (M).

Short-Term Teacher Workshops:

Instrument  Book  Teacher Trainer Date
Violin 3 Geri Amold — June 1893
Cello 2 Grace Field June 1893
Piano 2 Marilyn Andersen June 11-15
Fees:

Registration fee (per family) ..
Student Lesson fee

Chamber Music additional /per siuden
Short-Term Teacher cours

Note: Applications will e

Apy cepted uniil
camp is filled. 17 space is avq

lable, u Lue fee
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of §15 will be l]\:ugkll on all applicaions
Teceived after Apr

Housing:
Cabins and faciliti
found in a State Par’
cabin) minimum charge:
Adult, each
Student, cach
Cabin with shared bath building is avai
(one family per cabin
Adult, each
Student, each §
Shared cabin (usually moms and children;
imaximum number/ cabin, 8 people):
Adult, each
Student, each
Tent space available, bring your own .......$45
RV parking, (water, bath) available ... $45$65
Unaccompanied students age 12+ may stay in
Teen Cabin w/counselor 50
Motels available in nearby Whitchall, MI, ten
miles away

are similar o those
Cabin, (bath inside the
S130

- §30
-§20

Meals:
Meals are served cafeteria style in a new building
on camp, or families may eat in the nearby town.
Prices for meals on camp:

Children 5-11 years
Children under 5
Adults
Costs stated are for one session onl

. $40

Child Care:
Available on an hourly fec basis on the camp
grounds. Arrangements made upon arrival.

Recreation:

Activities Directors are Mr. and Mrs. Wm
Tennant. Blue Lake is unique in that many
extra activities are centered around the out-
doors. A large, outdoor swimming pool, lakeside
sand for children to play, campfires at night,
guided nature walks, and picnics on the shore
of Lake Michigan. Parent volunteers add a v
ety of activities for the campers. The Art Barn,
with different art projects every hour of the day,
is a separate facility geared to creative activities
for swudents of all ages.

Other:

Students may enroll for one or more sess
Since cach session is only 4 days long, many
familes elect 10 attend 2 consecutive sessions
The camp usually fills up quickly. Please send
applications by April 1 for housing on the camp:

Additional Information:
Patricia Smith

1911 Birchwood

Okemos, M1 48864

Phone: (517)349-1
E-mail: SUZUKI

230
AMP@aol.com

June 17-21, 2002
Idaho Suzuki Institute

Albertson College of Idaho
Caldwell, Idaho

Directors:

Marilyn Short, Director, Strings
Nona Haddock, Co-director, Strings
Gay Pool, Director, Piano

Program Offerings:

Student classes in violin, viola, cello, and piano.
Includes literature in master, technique, and
repertoire classes. Solo honor recitals, pre-read-
ing, reading ensembles, choir. international
folk dancing, piano ensembles. chamber groups.
and Blast off with Piano! Paper making. re-
corder, fiddling, viola and cello as secondary
instruments, and Music Mind Games®.

Faculty:

Lori Armstrong (MT), Diane Austin (MT), Karlyn
Brett (WA), Carol Cross (WA), Caroline Fraser
(Peru), Katy Green (ID), Connie Hadlock (ID),
Cheryl Hansen (ID), Rick Hansen (ID). Mihoko
Hirata (WA), June ltami (ID). Susan Kempter
(NM), Dr. Ray Landers (PA), Peggy Miller (ID),
Gay Pool (ID), Marilyn Short (ID), Barbara
Solowan (WA), Linda Wharton (ID), William
Wharton (ID), Charlene Wilson (OR). Debbic
Winters (ID), Sylvia Zwi (ID), and others, tha.

Short-Term Teacher Workshops:

Instrument  Book Teacher Trainer
Vi 2 Mihoko Hira

Violin 4 Susan Kempter
Cello 3 Charlene Wilson

Additional Courses:

Reading Security for Al Students, with Caroline
Fraser, 10 hour supplementary teacher tr
course for teachers of all instruments.

Fees:

Registration fee $30/per student, or $50. per

family

Piano student tition

String student tition:
Pre-Twinkle

S1oo

Teacher Suppl. Course (only

Observation fee pet day

Housing:
Dorm housing available. Several motels inarea

Meals:
Pre-purchased meals available on campus, and

many fast food restawrants, fine dining, and |

grocery stores near cunpus.

Child Care:

Available upan tequest

Recreation:

Onecampus swinming pool i game room
Water slide, miniature goll, go-carts, movies,
bowling, wid shopping.

Other:

Registration Deadline: May 18, 2002

| Balanee Duc: June 1, 2002

Additional Information:
Marilyn Short

204 16" Ave.. South #3
Nampa. [D 83631

Phone: (208) 16

E-mail: mjshort

96
@hotmail.com

Gay Pool
1517 Shenandoah Drive
Boise, D 83712

Phon
E-mail:

LPUL* 712@aol.com

June 18-22, 2002

Greater Washington
Suzuki Institute

Catholic University of America
Washington, DC

Directors:
Ronda Cole, Musical Director
Florence Kwok, Business Director

Program Offerings:

Violin, viola (partial program . cello. bass (or-
chestraonly). lessons focusing on practice skills,
repertory classes, recitals. plav-ins. Chamber
music, four orchestras, and parent lectures se-
Training in violin

ries. Short-Term Teacher
and cello, plusviolin teacher enrichment course.

Faculty:

Violin: Linda Case (NY), Ronda Cole (VA Pamela
DeWall (PA), Timothy Durbin (KY). Phyllis Free-
man (MD), Edward Kreitman (IL). Martha
Shackford (VA), Marc Smith (MA\), Edmund
Sprunger (NY), James Stern (CA). Stevie Sandven

| (KS), Thomas Wermuth (IL). Cello: Amy Barston
(NY), Pamela Devenport (CT). Alice Vierra (VA)
Other: Conductor - Ann Rupert (VA)

Short-Term Teacher Workshops:
Instrument  Book Teacher Trainer

Violin 1A Martha Shackford
Violin 3 Ronda Cole
Violin 5 Linda Case
Cello 1A Pamela Devenport

Additional Courses:

Toddlers Through Teens in Your Group Class —
Thomas Wermuth. An enrichment course for
violin teachers. it is designed to expand the
possibilities for group class teaching at every
level. He will consider the technical. psycho-
logical, educational. and musical concerns of
teaching children of all ages. Course is offered
asa 10-hour enrichment. and it may be taken in
conjunction with other training at the institute.

Fees:
tha.

Housing:

Air conditioned dormitories on campus. Double
occupancy. (Third and fourth occupants may
use sleeping bags without charge.) Some single
rooms mav be available

Meals:

Pay s vou go on and off campus.

Child Care:

None available.

Recreation:
Swimming. tennis. sightseeing and museums in
the nation’s capital (subwav stop on campus).

Additional Information:
Florence Knok

5109 Philip Road

A\nnandale,
Phone:
E-mail: ¢

Xwok@aol.com

Fine Quality Classical
Youth Guitars by
Dieter Hopf

@D

Dandy 58cm $295
Pony 48 cm  $295
Junior L 1L $180

(174,172, 3/4)

Chipooard case or soft bag included
-Rentals Available—
Dynarette Guitar Cushion

528

small
large $32

OLD TOWN
MUSIC CO.

42 E Colorado Bivd.
Pasadena, California 91105
(626) 793-4730 + (888) 733-7318
FAX (626) 793-3873
www.oldtawnmusic. com




June 21-27, 2002
Mid-Southeast Suzuki
Institute
Emory and Henry College
Emory, Virginia
Director:

Nan Freeman, Director
Betty Newell, Founder

Program Offerings:
Chamber Music Institute: June
Fiddle & Suzul
Chamber Music or Fiddle
21-23

Suzuki Student Institute: June 2327
Adult Institute: June 2397

Short-Term Teacher Workshops: June 21-25
&/or June 2529,

Chamber Music Camp for students Book 4 and
above. Fiddle Camp for students in Book 2 and
above. Suzuki Institute for students of all ages
and levels (Pre-Twinkle through beyond Book
10). Adult Chamber Music for all levels, and
short-term teacher training workshops and
teacher enrichment class.

nd Only: June

Faculty:

Violin: Libby Armour (TN), Terry Durbin (KY),
Betsy Fee (SC), Rudy Hazucha (VA), James
Hutchins (MD), Jane MacMorran (TN), Julie
Swenson (TN). Cello: Beth Cantrell (VA). Pi-
ano: David See (TN). Other: Kindermusik/\Vio
lin-Shannon Loo (NC), Fiddle-Jane MacMorran
(TN).

Short-Term Teacher Workshops:

Instrument  Book Teacher Trainer

Violin 1A Libby Armour
Violin 1B Libby Armour
Violin 2 Rudy Hazucha
Violin 3 Rudy Hazucha
Violin 4 tha
Violin 5 tha

Additional Courses:
Teacher Enrichment, Teaching Group Lessons,
Terry Durbin, June 2428,

Fee
All fees are non-refundable afier May 15
Registration fee/per family or teacher .
Suzuki Institute Tuition .........
Week-end Chamber Music Camp
Chamber Camp and Suzuki Inst. ..
Week-end Fiddle €
Fiddle Can

Adult Chamber Music Inst
Short-term Teacher course unit .,
Short-term Teacher course 2 unis .....
Observer (not enrolled in T. Training)

Friday PM-Sun
Friday PM-Tues
Friday PM-Thursday PM
Tuesday AM-Saturday AM
ay PM-Saturday AM .
Commuier Fee per family

Campus meal service, fees (o e

Child Care:

None provided

Recreation:

Ou-campus: indoor awimming pool,gollconrse,
Lennis, evening entertainment, hiking and walk
s Barter Theater

ing opportunities, Off-camy
A and biking trails

Historic Abingdon, plus hiking
throughout the Appalachian Mountains.

Additional Information:
Nan Freeman

P O Box 3580

Hickory, NC 28603

Phone: ( 9694
(B28)495-0747 (home)

Fax: (R28)322-2708

E-mail: suzuki@conninc.com

June 22-30, 2002 Teacher Training
Workshop
June 23-28, 2002 Student Institute

Oregon Suzuki Institute

Pacific University
Forest Grove, Oregon

Directors:
Kathie Reed and Gynthia Scott

Program Offerings:

Shortterm teacher workshop courses for vio-
lin, viola, and piano. Student instruction all
levels in violin, viola, cello and piano. Enricl-
ment offerings include: Orfl, chamber music,
orchestra, folk dance, marimba, chorus, piano
improvisation, origami, arts and crafis, Daily
lectures, videos, student recitals, and evening
concerts,

Faculty:

Violin: Yoko Abe-Acheson (CA), Ellie Albers
(CO), Clarisse Aicherson (OR), Linda Fiore
(CT), Suzanne Gaye (OR), Tracy Helming
(WA), Helen Higa (HI), Joe Kaminsky (MO).
Sandra Payion (WA), Rimi Shimasaki (GA)
Margaret Shimizu (CA), Kathleen Spring (CO)
Viola: Richard Bauer (OR), Betsy Stuen-Walker
(WA), Leo Whitlow (OR). Cello: Ann Gralye
(OR), Scou Walker (NC). Pianas Karlyn Kyeq
(WA), Carol Gross (WA), Peggy Swingle (W)

Short-Term Teacher Workshops:

Instrument  Book Teacher Trainer

Vialin
4 Lllie Albers
Violin 1B I “:r tj}l:j
}Iml.u I:mll Betsy Stuen-Walker
iino Pract Feggy Swingle
Fees:

To be announced.

Meals:
announced

Child Care:

None: provided
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Recreation:
Municipal swimming pool, (ases i origa
and ants and crafts, plus other activities

Additional Information:
Cynthin Scott

K02 Summit Strect

R 97015

(50%) (A5-TRA0

Jmail: Cynthia.Scott@wfhonline.org
T-mail: osikathic@aol.com

June 23-27, 2002

Greater Washington
Suzuki Piano Institute

Vienna Baptist Church
Vienna, Virginia

Director:
Linda . Gutterman

Program Offerings:

Piano masterclass, repertoire/theory, key-
boards, singing, teen ducts, daily student recit
als, and faculty recital. Short-term teacher tain.
ing courses for piano

Faculty:

Piano: Fay Adams (TN), Jennifer Hancock (NC),
Doris Harrel (TX), Christopher Liccardo (NY)
Francoise Pierredon (OH), Rebecca Stout (TN)
Enrichment: Dalcroze - David Brown, Keboands -
Nancy Davis, Duets - James Litzelman.

Short-Term Teacher Workshop:
Instrument  Book Teacher Trainer
Piano 1A Fay Adams

Piano 2 Francoise Pierredon
Piano 3 Doris Harrel
Fees:

Student age 47 .
Student age 811
Student ages 12:up

Teacher workshop wition

Housing:
Housing available in nearby motel; inform
ton sent on request

Meals:

Local restaurants, and box lunches available

Child Care:

None provided

Recreation:

Sighiseeing in Washington, DC, and playground
an site

Additional Information:
Linda | Guuerman

307 Sauth Jackson Steet

Atlington, VA 22904

Phone: (703)979-6635

E-wail: ARUUCTIANE Compuserve.com
WS com/ gwspi

June 23-28, 2002, Session |,
Students and Teachers
June 27-July 2, 2002, Session 1,
Teachers
East Tennessee Suzuki
Flute Institute
International

East Tennessee State University
Johnsan City, Tennessee

Director:

Rebecca Lile Paluzs

Program Offerings:

tx: Flute. Violin, Cello, and Prano master
Mised Chamber Ensembles, Music
Flute Chow, Fidddle class, Celie

class, Orchestral Studies, MastercLass with Alesa

Sull. Alexander Techmque Feachers: Sh

teacher g for Flute, Music Mind Cames
for teachers, Mexander Techmque, Master s
with Alexa Stll, and Flute supplemental conse
with Me. Takabashi

Faculty:

ce Bennett (VA Pandora Bivee (ON
¥ (ON), Rebecca Lile Paluza (1N
o (NY), Toshio Lakabiashi (Japan
4 (ON). Violin: Jane Mac Mot
ilvn Paching (1N Othy
Chor: Wendy St INY Celtre (4
MacMorran (TN, Music Mind Games
Bennett (VA). Other Eaculty - tha,

Kenichi L
(IN). Pi

Short-Term Teacher Workshops:

Instrument  Book Teacher Irainer
Flute \ Pandora Bryce
Flute 18 Pandora Bryce
Fluwe = Remichi Ueda
Flute 3 Renichi Ueda
Flute 3 Tushio Takahashi
Flute Pract David Gerny

Additional Courses:
Flute supplemental counse: Tone De
d 50 Vars

Toshio Takahashi

Fees:

Lo be announced

Housing:

Qu-campus air-conditioned efficicncy apat
ments aailable with prvate bath and Kiwhen
cue. Family housing optivns, and Teen Do

available. Information provided on request

Meals:

Special event meals include the Suzuki Family
Supper. Faculty Diner, and the Caimegie Lunc
ume Concert, which are included i paricipant
tees. Other meals may be purchased on camnpus

OF 4t testaurants bordenng the

Child Care:

Not availuble

i

\

A

W, lurner

n ocom
Wildcreek Tr

ul « Huntsville, AL 35802
1-888-883-4928

A e A

vilims and violas for rent “

ssories <

WESTERN SPRINGS SCHOOL OF

l...

/ /

witat

[4

N

7

P
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ICATIONS

TO OroER Cate TOu-FrEe O 2000 WSSTE

WWW,Wsste,




Recreation:

Tennis, swimming, fitness trail, hiking on the
Appalachian and the Virginia Creeper Trails,
whitewater rafting, mountain biking, kayaking,
boating, fishing, and golr.

Other:
Special guest artist recital by international re-
cording artist, Alexa Still.

Additional Information:

Suzuki Institute

/o Rebecca Paluzzi

Box 70661

ETSU

Johnson City, TN 37614

Phone: (423)439-6956, Fax: (423)439-584
E-mail: suzuki@etsu.edu
www.etsu.edu/music/suzuki/institute.htm

June 23-28, 2002 Student Institute
June 21-29, 2002 Teacher
‘Workshops

Atlantic Canada Suzuki
Institute

Holy Heart of Mary High School
St. John’s, Newfoundland, Canada

Directors:
Nancy Case-Oates, Artistic Director
Michael Hughes, Administrative Director

Program Offerings:

Violin, viola and cello master classes. Orlf,
theory, junior and senior string orchestras,
chamber music, choir, drama, and fiddle. Insti-
wte occurs simultancously with the Atantic
Canada Chamber Music Institute, offered 1o
older and more advanced students.

Faculty:

iolin: Helen Brunner (UK), Jennifer Johnson
B (NF), Kristen Oliver
( Christina Smith (NF). Cello: Sally
(ON), Andy Kao (NF),
ano: Sheena Roberts (NF). Other:
Michael Hughes (NF).

s

ddle -

Short-Term Teacher Workshop:

Instrument  Book Teacher Trainer Dates

Violin Helen Brunner — June 25
Violin 2 Helen Brunner  June
Fees:

TBA.

Housing:

Housing is not provided. Information on local
accommodations will be sent upon request

Meals:

Lunch may be purchased on site during the
lunch hour, and a canteen will be open through-
out the day.

Child Care:

Child care is

ilable upon request.
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Recreation:
Afamily BBQ s scheduled on the first day uI'\I!l{
institute. Some parents may organize mh@::
soccer games during institnte free time. 5.
John's is a beautiful city of about 150,000, “"‘
many attractions and spectacular views of the
Adantic Ocean from Signal Hill. Rich in culture
and tradition. St John's boasts a vibrant and
accessible arts community. The historic down-
town area hosts an array of shops. gallerics.
| museums and cafes - all just a short walk from
| St_John's Harbor. Depending on season. water-
| front tours are available for whale and iceberg
| watching.

Additional Information:
Nancy Case-Oates

A Autumn Drive

| StJohn's NF Canada A1A 4Z6
| Phone: (709)739-4070

| E-mail: ncase-oates@nfld.net

June 23-28. 2002
Atlanta Suzuki Institute

Kennesaw State University
Kennesaw, Georgia

Director:
| Janalyn Lindley, Director
|

| Program Offerings:

| Student advanced programs for violin, viola
and cello. Master class (semi-private lesson),
small group technique class, large group reper
toire class, and orchestra. Violin short-term
teacher tr

ning

Faculty:
Vi

. Susan Kempter
(NM), Sa 1g (NC), Allen Lieh (NY),
Janalyn Lindley (GA), Sandy McDonald (AR).
Cello: Tim Mutschlecner (TN). Other: Enrich-
ment faculty - tha.

Short-Term Teacher Workshops:

| Instrument - Baok Teacher Trainer
1A

| Violin Wb
Violin 1B ha
Violin 3 b
Fees:

| Registration (per family)
Alter May 10..
‘ Student Progran ..
| Advanced Program ... .
| Shortterm Teacher Workshoy
| Observer Fee ...
|
| Housing:
Not available on campus, howeyer,
rooms have been teserved in e of e neary
motels. You may request the motel lis fron, (e
institute st When booking i o A
for the Adanta Suzuki Tnstitute rie

245

SK/diny o S0 e,

Blocks of

Please ask

Meals:
Nomeal plan available

although the Uniye
| Tt court Will be apen o e S

0 or meals on Cash

L2002

| Phone: (678)43

basis. Listing of nearby resaturants will he iy,
cuded with your registration materials

Child Care:

Not available. Children must be accompanicd
by a parent or other responsible adult ag )
ildren are notallowed in teacher ain
s unless they are part of the demon,
sration class.

Recreation:
Many opportunitics in area

Additional Information:

Janalyn Lindley. Director

McDonough. €

343
Email: janalnl@carthlink net

June 24-29, 2002 Students
June 22-26, June 26-30, 2002
Teachers
July 8-12, July 15-19, 2002 Teachers

Capital University Suzuki
Institute

Capital University
Columbus, Ohio

Directors:
Douglas Locke and Susan Locke

Program Offerings:

Suzuki classes in violin, viola, cello and piano.
Masterclasses and Suzuki group cla
cianship classes include: Kodaly, string orches-
tra, piano theory, and keyboard lab. Enrich-
ment classes: teen musical theater, ereative dra-
matics, puppetry, art, music and movement,
and fiddling. Programs for advanced students:
chamber music, and the young artist program
with private lessons from artist Faculty, and spe-
cial performing opportumities. Fully chaper-
oned teen dorm package available for ages 12
and up, which includes housing, meals,  teen
party, and other supervised events.

es. Musi-

Faculty:

Violin/Viola: Mary Ann Basinger (OH), Bar-
bara Barber (CO), Goran Berg (CA), Lamat
Blum (IL), Kristine Boike (11), Andrew Carlson
(OH), Elizabeth Council-Phefan (OH), Marion
Goss (OH), Brice Farrar (KY), Jamic Fischer
(KY), Eileen MacNaughton (NM), Kimberly
AMeierSims (TN), Marlene Moses (OFH), Moshe
Neunann (O1), Julic Parkinson (OH). Joseph
Petron (PA) Nincent Phelan (O11), Steven Sims

| ON) Susan: Sommenille (O11), Linda Stic

(O, Roger Stieg (O11), Cello: Trina Carey
Hudgson (CA), Alice Ann O'Neill (011, Alice
Viera (VA). Piano: John Carter (OH), Sesmout
Fink (O, Rita Tauck (O11), Yasubo Joichi
UL Mantrances Kinsh (O11), Jean Moran (OTD
Many Craig Powell (OH), Meny Bing Pruic (O1)
JUs S (O11). Others: L himent- Brace Erwin
(O Joamne Erwin (O1H), Naney Lacher (OH)
A Mailer (OH), Caterine McMichacl (M
Joanne Poreca (O1)

Short-Term Teacher Workshops:

Instrument  Book  Teacher Trainer Date

Violin Linda Stiegr— June 2225
Violin mn Linda Stiey 26-10
Violin 2 Kim MeierSims 2006
Violin 3 Kim MeierSims 2500
Violin T Moshe Newmann 2006
Piann I\ Man Craig Powell 2226
Piano 1B Mary Craig Powell 206500
Piano bMany Craig Powell July 412
Piano 3 Mary Craig Powell July 1511

Additional Courses:

Violin Su. Solos for Young Vielinits (Vol. 123,
Barbara Barber. [ine 2
A A0hour course, covering the first three vl
umes of M. Barher's collection of graded violin

repertaire. Each of the pie
detail and performed
points. technicaland musi
for solo and group use. Participants must pre
pareallof the music. inadsance, and submit the
prerequisite materials. Contact the Tt

will be studied i

affice for details
Fees:
Students:
Registration .. sa0
(825 discount before 3/01/02)

winkler (ages 35 morning only) S0
Suzuki (Books 1-4 " S180
Advanced (Book 5 and up) LS20
Young Artist Prgm. (by audition) SN0

Enrichment class -
amber Musi semble S——
Videotape application (if required)

Teachers:

0 per clas

(S25 discount before 5/01/02)
Tuition one unit course
Tuition for Violin Supp. course ..

AUdior® ..

Audiotape Evaluation (if required)
1or 2 Undergrad. Credits.....add 550 credit
1o srad. Credits add SI74 per credit
Observer L $25 day or S100 week
(00 registration fee for observers)

*Auditor may not register taining with SAA

Housing:
On campus housing (Residence Hall)

Single toom (per night) 33
Double room (per night) NN
Lriple room (per night) Si7

Teen Dorn

Teen Dorm Package (ages 12 & up) 3280

(5 nights, meal puass, counselors, special activi-
ties)

O campus housing. discounted rate 370 per
night, available at nearby hotel

Meals:
Meal Pass A (10 meals) 363
Meal Pass B (6 meals) ST per penan

Children ages 33 are charged only haltprce
and childien under age 2 no chage Tndis
vidual meals wailable and vestaants close by
Special meals receptions planmed which may

mclude an et tee

Child Care:

Child care i not available

Recreation:
Tistituee held i Besles, sl wwi i e
et ol Columbus, know i for heauttul homes

1 town lifestyle. Recreation opportuni-
mpus: tennis, howling, sand volleyball
ind s new sports Lacilin Other atractions:
Center for Seence and Industrs Museum, Ohio
Historical Socieny’s Ohio Village. phis the Co-
Tambis Zoo. The Columbus Ssmphony Pops
olfer a

ety ol msical evenr

Additional Information:
Denglas Locke, Susan Locke
Consersatory of Music at Capital Unpersi

219 E AL St
Columbus, OH 15200
Phone: (61423645471
E-mail: dlockecapital.edu

ww capital.edu

June 24-28, 2002

Ann Arbor Suzuki Guitar
Institute

Bethlehem Church,
Ann Arbor, Michigan

Director:
Mary Lou Roberts

Program Offerings:
Short-Term Teacher Workshops L Nt
dent lesons. group casses, prvate lessons,

semble, theor . and art les

dents trom Pre-Twinkle th

Faculty:

Guitar: Seth Himmelhoch N] L F
(CAL David Madsen CTMan L
M

Short-Term Teacher Workshops:
Instrument  Book Teacher Trainer
Guitar \
Guitar ¢

PreT

gaton fee

Rhody)
Student Tuion, Books

Books +
Teacher T

ning Tuon

Housing:
Hotels are within a shore dive. Motel
TAHHGG3I00, \an Arbor T

a1

Meals:
O the oni, v prices. or pienie on the
plavground

Child Care:

Nuie aailable

Recreation:

Dowitont A Aubon has wans wiigue shops
andd restanants, Ann Ao Clildien's Hads-
o Musenm nearby, poals aid paiks, s
st plavground are locaed o lusutue

gronnds

Additional Information:
Marv Lou Roberts

1451 Bemidji Drive

Ann Arbor. MI 48103

Phone: (734 76U-5704

E-mail: Mary

June 26-30, 2002
Westchester Suzuki
Institute
Dobbs Ferry, New York

Director:
v Rome

Short-Term Teacher Workshop:
None otters

Fees:

Housing
Not available
Meals:

Child Care:
\

ble

Additional Information:

Amy Rosen

aolcom



June 12-16, 2002 Teacher
W

orkshop
June 26-30, 2002 Institute and
Teacher Workshop

West Coast Suzuki Music
Institute

Concordia University
Irmne, Cakfornia

Directors:
Mot Mars aosd Qlent Tewbert

Program Offerings:

Jume 1218 Do Kataoka prano teachier training
wovkatiag Lo bae beson, student demonstra-
trn s at all ewds, student tecitals, social
e sl awdeo Juse 2630: lnsutute with
Pt st cdass diuas, choir, recorder,
W e s peovsation. and plano enseble
ducen P sbwetdons teahier twaining

Faculty:
Puasma D ko Kataoka (Japan), Bruce Boiney
R Raeee Hagbeng (NY). Chientd Rratt (OR)

Short-Term Teacher Workshops:

bnstrumuns Book  Tesoker Tremer Dates
Pase  lgwooe Ped Naucka June 1316
[P e June 3630

sexe tee (ooavetundable) —...ta
« Twooa - $250
SAX Scutices Fee - 52
Tesbar Workotop Twicon (per course) -tha
SAL Teadxe toc $5
Tembar Auda foe

s svadiabie in on campos dormitories.
Pacioe sogacs a0,

Meals
Mecal axchess avalable for Student Union cafete-
L

Child Care:

Avuilitie vs campas for 2 nominal fec.
Recreation:

Ongam ezms cours. biking paths. Gose 0
Disucians koo 's Bern Farm. Newport Beach,
une Sauz Coas: Plazz shopping

o Lok -

Mo Dere Sucadz Workshop Director

Cueni Teackers Lesuune Doeaor
San Remo 4ve

3 AFERSCAN SUZUKI JOURNAL Winier

June 29-July 7, 2002
Chicago Suzuki Institute

Trinity Conference Center
Deerfield, lllinois

Directors:
Gilda Barston, Director
Blake Brasch, Associate Director

Date Information:

Student Program July 1-5

Chamber Music Program: June 20uly £
-ium 20July &

u'lln JA2A68,

3.5.7.910, pi-
July 152 violin and cello practicum.

Program Offerings:
Shortterm teacher taining courses in violin,
cello, piano, guitar, plus teacher practicums for
violin and cello. Student classes in violin, viola,
cello, piano, guitar, advanced student program
for violin, viola, and cello (includes 3 hours of
private instruction, coachings with piano ac-
companist. technique classes
chamber music program). Extended advanced
student program for cellists (a special opportu-
nity o combine study in the advanced student
programs of the Chicago Suzuki Institute and
the Ithaca Suzuki Institute, for an additional
cost). Chamber music program, pre-Twinkle
classes, orchestra, musicianship studies, impro-
visation, jazz, Orfl, eurythmics, parents’ discus-
sion sessions, advanced master classes in violin,
| viola, cello and piano, plus daily solo recitals.

Faculty‘
Violin: Judy Wayman Blank (MI), Reagan Brasch
(IL), Danielle Charboneau (IL), Patricia
D'Ercole (W), Linda Fiore (CT), Nancy Jack-
son (IL), Gail Johansen (AK), Edward Kreiuman
(IL), Sang Mee Lee (IL), James Maurer (CO),
Michael McLean (TX), Robert Richardson
(MB), Desiree Ruhstrat (IL) advanced program,
Janis Wittrig (IL) Shigetoshi Yamada (IL). Viola:
Sarah Bylander-Montzka (IL), Dee Martz (WI).
Cello: Amy Barston (NY), Pamela Devenport
(CT), Jean Dexter (MO), Rodney Farrar (CO),
Grace Field (MI), Martha Gerschefski (GA),
aduvanced program, Nancy Hair (MA), Richard
Hirschl (IL), advanced program, Marilyn Kesler
(MI), Richard Mooney (CA), Nell Novak (IL),
Carol Ourada (IL), Carol Tarr, (CO), Catherine
Walker (PQ), Nina Wallenberg (IL), Barbara
Wampner (CA). Piano: Fay Adams (TN), Diana
Gzlindo (AZ), Yasuko Joichi (IL), Doris
Koppelman (CA), Barbara Shepherd (IL). Gui.
tar: David Madsen (CT). Other: Chamber Music
- David Dunford (IL), Domenick Fiore (cT),
Martha Gerschefski (GA), Jody Grandlienard
(IL), Stephen Hobson (IL), Dee Mary (W),
Nina Wallenberg (IL), Enrichment: Ju,
tiom - Rodney Farrar (CO), Eurythmics
Bylander-Monwzka (IL), Orchesira -
Fiore (CT), Marilyn Kesler (M)
Movement - Wayne Krigger (KY|
Barbara Rubensiein (IL).

movisa-
~ Saraly
Domenick
+ Music and
) Musicianshiy -

2002

in addition to |

Short-Term Teacher Workshops-
Instrument  Book

Violin
Violin
Violin

Vialin
Violin

Linda Fiore
Jean Dexter
Carol Tarr
Barbara Wampner
Pamela Devenport
Nancy Hair

Nancy Hair
Richard Mooney
Doris Koppelman
Fay Adams

Diana Galindo

Piano Yasuko Joichi
Guitar David Madsen
Fees:

Student Prog
Chamber Music Program Tuition
Adsanced Student Program Tuition
Short-Term Teacher Wor L\h..,,«

One counse

Two courses..
Observers other than parents .

(may only attend student classes)
Nonrefundable registration fec (per family)

“There is an early payment discount of $25 /,.,
payments received by May 15, 2002

Houslng

~conditioned facil;

l)nul)l( occupancy/per person ..
Family Budget Plan/3 per room* ......
*Family budget plan includes 2 single beds, 2 sets
of linens. Additional family may stay in same
room; bring slecping bags

Deluxe rooms at Woodfield Suites Hotel,
discounted rate: $99 per night (one king.
bed), $109 per night (two double beds).

Meals:

Full Meal Plan (Breakfast, Lunch and Dinner)

| Per day Adult §l
Child 10 and under .

Commuter Plan [Lunch only, 5 days)
Child 10 and under ..

6 days] Adult ...
Child 10 and under .

[8 days) Adult
Child 10 and under .

Child Care:

None available.

Recreation:

All the cultural and entertainment features of
the Chicago area are available plus the recre
ational facilities of Trinity Conference Center-
An Institute activity is scheduled each evening:

Additional Information:
Chicago Suzuki Institute
Gilda Barston, Director
Blake Brasch, Associate Director
Music Institute of Chicago
} 300 Green Bay Road
Winnetha, IL 60093
Phone: (847)446-3822, Fax: (847)446-3870
Email: si@musicinst.com

June 30-July 5, 2002

New England Suzuki
Institute

Bates College
Lewiston, Maine

Director:
Clorinda Noyes

Program Offering:
Student classes in violin, viola, cello, piano,
sightsinging, Orfl, orchestra, chamber music,
and fiddle electives. Adult class and teacher
enrichment course. Daily student recitals in
which all registrants may participate. Family
contradance. Siblings of enrolled students may
participate in OrT, sightsinging, orchestra or
fiddle on an elective basis.

Faculty:

Violin/Viola: Joanne Henderson (MO), Cate
Howard (MA), Betsy Kobayashi (ME), Donna
Nordstrom (CT), Rachel Noyes (ME), Pamela
Reit (VT), Monica Vanderbaan (CT). Cello:
ne Smolen (NY).
crald-Moser (PA), Other:
Sightsinging — Emily Sommermann (CA), Orff -
Nancy Cash (ME), Orchestra - Richard Noyes
(ME), Fiddle - Greg Boardman, Ellen Gawler,
Kaiti Newell (ME), Chamber Music - Graybert
Beacham (ME).

Short-Term Teacher Workshops:
None offered.

Fees:
N

fee, per
Student wition

Cl h.unhl.r Musie
Adult Class

Dormitory ble for $125/per person
Children age 4 & under .. 875

Meals:

Full meal plan available - Sunday night dinner
through Friday night dinner.

Adults, children 13up
Idren age 12 & under
Commuters — meals can be purch:
door.

Recreatlon'
Participants have access 10 all campus recre-
ational facilities including tennis, racquetball,
and squash courts, the fieldhouse, and a 25-
meter indoor pool. We encourage bicycles.

Additional Information:
Clorinda Noyes

40 Woodmont Street
Portland, ME 04102

Phone: (207)761-4639

Fax: (207)780-1233

E-mail: ClorindaN@aol.com

Chicago Suzuki insttute

June 30-July 5, 2002 Session |
July 3-7, 2002 Special Session
July 7-12, 2002 Session 2

Summer Musicfest and
Suzuki Kingston

Queen’s University
Kingston, Ontario, Canada

Co-Directors:

Carole L. Bigler and Valery Lloyd-Watts
Susan Gibbon, Jane Kutscher, Program Coordi-
nators

T.J. McAvaney, String Coordinator

Anne Vincent, Administrator

Program Offerings:
Session 1 (June 30-July 5)
Students: Piano, violin, viola, cello, harp, cla
cal guitar, and flute. Plus a choice of enrich-
mentclasses: beginning reading, Music Through

Teen Program: (Both Sessions) A unique op-
pm tunity for teens to t)(pll‘ll.nc(. the joys of
and participating in musical activities
wnhm a nurturing and simulating environ-
ment. Teens are supervised by qualified youth
counselors.
Short-Term Teacher Workshops: Violin and
piano.
Non-Parent Observers: May observe any part of
the Institute except teacher development pro-
grams and restricted classes.
Graduate Suzuki Teacher Observer: (Both Ses-
sions) For Suzuki teachers who have completed
Il books of their instrument
repertoire. These teachers will be able to audit
(strictly non-participatory) any or all of the
teacher workshop courses at the institute for a
considerably reduced fee. (Verification of reg-
istration of all books with the SAA must accom-
pany application.)

Special Session (July 3-7)

Short-Term Teacher Workshops: Violin.
Session 2: (July 7-12)

Students: Piano, harp, and flute, plus a choice
ofenrichmentclasses: Music Through The Ages

The Ages, composition, improvisation,
exciteread, movies in the making, journey sta-
tion, music & movement, stringensemble, cham-
her music, harp, p, flute ensemble,
re-dlute, (ld(lllng individual recorder lessons
r ensemble, clay sculpture, dance, family cho-
ainting, empowering performances, pho-
tography. Voice program, Young Artists/Con-
certo program, Te: Recreation program,
atre Production of Gilbert
and Sullivan's, HLM.S. Pinafore.
Parent/Adult Program: (Both Sessions) Daily
lectures, private lessons, any of the above
courses, informal parent counseling sessions,
social events, concerts and recitals,
Alexander Technique: Learn about the Alexander
Technique and how it can create a sense of calm-
ness and confidence before and during perfor-

mance; how teachers can assist their students in
| opumicing posture and attiude.

exciteread, mov-
ies in the making, journey station, music &
movement, harp and celtic harp, lute ensemble
and pre flute, individual recorder lessons or
mble, clay sculpture, dance, family chorus,
nting, empowering performances, photog-
raphy. Voice program, Young Artists/Concerto
program, Teen and Recreation program, plus
the Music Theatre Production of Gilbert and
Sullivan's, H.M.S. Pinafore.
Short-Term Teacher Workshops: Piano.

Faculty: (Partial listing)
Slrmgs. Linda Case (NY), Karen Kimmett (ON),
Landry (ON), Thomas ]. McAvaney (NY),
me Mitchell (ON), Michelle Wilcox (NY),
Piano: Donna Barnes (ON), Katherine Monsour
Barley (PA), Carole Bigler (NY), Rose-Marie
Blanc (ON), Christine Allen Burczyk (LA),
Sandy Frackenpohl (NY), Susan Gibbon (ON),
Gerri Henderson (NE), Mary Ann Heym (NC),

75




Jane Kutscher (OH), Valery Lioyd-Watts (ON), |

Clayton Scott (ON), Claire Smock (NY), Claudio
Vasquez (NY), Sue Vasquer (FL). Flute: Anne
Palmer Harp: Mawreen Mokay (ON)
Guitar: William Kosler (NC). Recorders Rich
ard Perry (NY). Singing: Cauolvn Chong (ON)
Richard Perry (NY). Other: Theatrr. James 1
Selway (VA), Tavlor Sutherland, Tes Conmae
fory, Sally Lewis (OK), Ric Gox (ON). Aqvmgy
nists, Jane Perny (ON), Kath van Allen (ON)
Ennchments: Roxie Best (OH), Trevor Davies
(AB), Martha Duncan (ON), Sephani Rapp
(NY), Josel Riha (ON), Glavton Seott (ON),
Claire Smock (NY).

Short-Term Teacher Workshops:
Session 1 (June 30July 5)
Instrument  Book

Trwiver
Aaren Nimmett

Violin 1A
Violin $ Linda Casw
Piano 1A Carule Bighes
Piano 2 Nathenne Barier
Piano 4 Sue Vasquer
Special Session (July 3.7)

Book Teacher Travimer
Violin 18 Aaren Kemmett

Courses:
Violin Entichument. Seabes, £tuden and More. Buskd
ing @ Solid Foundatson — Linda Case
Please Note: Violin Teacher Traimee may take
o courses (combining Session 1 and Spevial
Sexsion) over a $<day period (June 304ul 7) tor
a reduced rate.

Session 2 (July 7-12)

Instrument  Book Teacher Trainer
Piano 18 S Vasquers
Piano s Carole Bigler

The Piano Pedagogy Program. designed by
Carole L. Bigler and Valen Liovd-Wates, wall be
offered duning Sexson 1 only (June 30uly 5)
It is a 25hour comprehensive counse whicl
covers all of the skills and knowledge needed
become asuccesstul prano wacher. An Advanced
Segment of the course is oftered during Session
2 (July 7-12) and will include detaled advanced
repertoire analysis, and advanced piano weh-
nique, as well as intormation and susiegics
relevant w teaching advanced prano s

Fees:
Please contact the More Than Music office and
a deailed program will be maled W you

Housing:

On-campus accommodation and meals ai
Queen’s U hoice of prvate o
semi-private rooms (no imposed sharing) . Resi-
denees are well equipped w provide the com-
forts expected by adull delegaies. Laundry ta-
cilities on every oo and linens provided Rates-
tha. O campus housing: block bookings are
arranged at the Ambassador Hotel Four Poinis
Sheraton, and Holiday Inn Waterdion

Meals:

Taken in the University dining hall, cafeteri
style. Non-resident adults, students, or childien
may purchase a weekly meal card. Casual meals |
also available on a “pay-asyousgo" cash basis

Recreation;
Historical Kings

n, the original capital of Up-
per Canada, is located on the

e ol Lake

76 AMERICAN SUZUKI JOURNAL \finie,

|

| Single soum

Ottt e Tt af e B “Thoand
Akt * Rirggatin b o ol e st e e
bl centers i (e worlit e goll (e
atre, an jradlierien. ad nsenms ane i s
wvess Special everts fun tees enndled g
Teen P

Additional Information:
Anne Vinent

Muore Than Musis T

Ontanio Svet #4086

Nagston, Ontanio Canada K7R 2N
Phone (6514

Fax (619342 T30
Lanall mumeadan ki
W morethanmusicy

July 5-26, 2002

Holy Names College Piano
Teacher Training Institute

Holy Names College
Qakland, California

Directors:
St Flizabeth Adams
Shannon Latmer, Godirector

Program Offerings:

HINC Mastens i Music i piano pedagogy with
Suzakiemphasis HNCCoriticate in prano peda
go with Suznki cmphiasis. Suatki shoit
weacher waning in piano. SAA Piano Pract
coune

Faculey:

Suruki Pedagogy: Caroline Fraser (1)
Dons Hairel (1X), Doris Koppeliman (CA)
wnd Piano Eanchment «ounes.

Short-Term Teacher Workshops:
Instrument Book  Teacher Traimer Daes:

Pano 1A Caroline Fraser (TSN
Pino B Caroline Brser  July %18
Pano 2 Caroline Fraser

Piano ] Caroline Fraser

Puano 4 Dons koppelman

Pano & Dans Harel

Pano  Prac Caaline Fraser

Piano  kanch tha

Fees:

ku,muunnln by |m.. .
(atier June 1)

Suzuki unins .

4 I unnt
Practicum S0 e

Lusichment BASunin®
Special vates o Auditon, and 11 e wly,
Tegisier b foun
*Includes exien:

N
credis

| Housing:

Comampuns toom and board is avalablc

Dbl 1o S0 nghy

Ml gl
Meal

n“ Tuded in price af b
o

Twi mea

B e el daiy
Weekis e
S providedd Ty B '\Nu i, Clngeiy

EUITITN

2002

cutetertn wnil colfee Do

Chlild Care:

wone el

Recrention:
Al et e s
W e Ty Avea Pl

Pt wnd Cnbbundd Ho

A e

Additional Information:
Sfunmnon Latimes

Huly N
4500 Mein
Oublanid, (A U461
Phone (10446 15%0
IFTSRGLUERURER L
Pamil Latimer@hne edi

July 7-12, 2002

Brandon Suzuki Summer
Institute

School of Music, Brandon University
Brandon, Manitoba, Canoda

Director:

Robert Richurdson, Ju

Program Offerin,
Student master chasses ton violin, viols sed ek
Pl
aning

I COues. SHOTAem o e
ounes fon violin and cella

Faculty:

Carev Chieney (UT) Diagon Djerki (0Q) Avie
Hughes (ON) Naney Lokken (MN© Bie
Madsen (1Q), Robert Richardson. ji (MB

Short-Term Teacher Workshop:

Iustrument  Book Towcher Frvamer

Violin 1A Nawer Lakies

Vol ) s

Cello 1A Carer Uty

Fees:

Studenis. W
@

Housing:

Waiie fon donmation

Meals:

Laval iestanians, eic

Child Care:

None piwided

Recreation:

Additional Infarmation:
Robent Richaggbon o
Schual af \lmu
2018 My
lh ik, \us Canagla R7A gAY

W ARDIT2TTaN00, (20) 728 TO0
o m.ul P Natshinn @ weatman wave

Brandon Uiy

Vit Lo Vb OV M hand B ORY
D L e .
Daly MO Kevrs Trovess WA

Short-Term Teacher Workshops:
Iatr et ok Pouchos 1rusner
v

M genis i
St
Buiks i 4
Acdedbisnnas <tk

o

§ i dsies s

tuuked

asens N

bt

cols. soiadie b Casgisn sl 44 FEaees

Child Cares

N josonssiand
s g

Adwineaal Infermanes:

\.“. [P PO
PN Hagh -

Vvv_u awid, WA yi0g

Pl L PRI

Eanads D6 e oimprie i ide.c s

baby P00, 1001 Toachrur Wirtahay
by )1, LN Sevddwrt Ivaettute
Narthern Caltfornia Suzubd
Institute
Arvgmias Cortwr aredt | rssbrw
Hagh Sewed
Suma Runa, Cusforrme
Dirmetors

Kty doge e

P———

Masinas 110

[RESY
pe

-
13

EE ¥

Recreanan:
Paghs. (ot sihas bt iy, tuvies, i aunrgalt

Aaditanal Infarmadian:

Jas ity Conting

- Vosr e
e SR W AP
e LA

Kovmant arermeatlioest - o

Juby 7-12, 2002

North Carolina Suzulkd
Institute

East Covoling Unwersty
Grearmille, North Carolna

Dweaecore

ke B g poamrn et

me
s Wt (9 e

ey
e I e )
Weie A awen Wmeas davika B Gaay

e e
i st W gt
M i hascsen M
A s i inwis i W

., : [ ——

Acssonas Courves.

Maeas e A %

Fees

[ T P

Ll sl

i

b, e

Cesanes Wesaop o

: ity waitie Colrgr ST Do
g saiatie, eey - e

Meais:
easkuie - g, e - B

Chula Care:

Wb ssaibitie.

Aaditianal Information:
jeten W, juna
Wi 4 M

Bl janviydumal coucdu

|vasne Ban
Phuc TIe3TY.
Ewal Buty@ul couedu




July 8-12, 2002 Teacher Workshops
July 9-12, 2002 Student Institute

Utah Suzuki Piano
Institute

Murray High School
Murray, Utah

Directors:
Diane C. Smith, Connie Bell and Lorrie Merrell

Program Offerings:

Student piano classes, three classes daily:
Master class, 1 Group Piano/Theory class, 1
Movement (ages 3-11) or Musical Theatre Work-
shop (eens). Daily parent enrichment lectures.
Short-Term Teacher Training courses in piano.

Faculty:

Karlyn Brett (WA), Carol Cross (WA), Chris
Harmon (UT), Susan Magnusson (BC). Laureen
Simper (UT), Merlin Thompson (AB), and
others - tha.

Short-Term Teacher Worksho
Instrument  Book Teacher Trainer

Piano 1B Merlin Thompson
Piano Karlyn Breu
Piano Pract. Susan Magnusson

..$160
Teachers (Books 1B, 4)
Teacher Prac
Teacher Observation (if not regis.)
Parents

Housing:
No housing is provided. Local hotel list sup-
plied upon request.

Meals:
Bring your own lunch or enjoy many local res-
taurants.

Child Care:

None provided.

Recreation:

Numerous Salt Lake Valley events and sites.
Pool is located at facility and at nearby Murray
Park.

Ad nal Information:
Diane C. Smith

263 N Lakeview Dr

Clearfield, UT 84015

Phone: (801)776-6210

E-mail: dianecsmith@netscape.net

July 9-13, 2002

Great Lakes Suzuki Flute
Institute

School of Art, Drama & Music,
McMaster University
Hamilton, Ontario, Canada

Director:
D. Marc Kirouac

Program Offerings:

Shortterm teacher training in flute. Student
classes in flute, flute choir, orchestra excerpt
class. music enrichment activities, recitals, par-

ent talks, violin for siblings. and a celebration
concert.
|
| Faculty:
Flute: Pandora Bryce (ON), David Gerry (ON).
Deborah Kemper (VA). Jerilee Kechley (MA).
Rebecca Paluzzi (TN). Kenichi Ueda (ON).
June Warhoftig (W\). Other: Violin for Siblings -
Carol Deaville (ON). Kevin Horne (PA). Art
‘ nrichment - D. Marc Kirouac (ON)
Short-Term Teacher Workshops:

| Instrument  Book Teacher Trainer

| Flute 1A June Warhoftig
Fluie 1B Jerilee Kechley
Flute 2 Deborah Kemper
Flute 3 Pandora Bryce
Flute 1 Kenichi Ueda
Flute tha Rebecea Paluzzi
Flute Pract. David Gerry
Fees:

Given in (mnddmn funds

| Late Regiswation (afier June 1) ..
Student Tuition

from Detroit. Take advantage of the grear Us

exchange rate!

Additional Information:
D. Mare Kirouac

107 Cannon Street East
Hamilton, Ontario, (Xumﬂ.\ L8L 2A2
Phone/Fax: (905)52

F-mail: dmarck@

July IZ-ZO 2001 Teacher
ksho

July 12-19, 1002 Chamber Music
Program
July 14-19, 2002 Student Institute

Alberta Suzuki String
Institute

Society for Talent Education,
University of Alberta
Edmonton, Alberta, Canada

Director:
Diana R. Nuuall, Director
Jenafor Andel, Administrator

Program Offerings:
i olin, viola, and cello stu-
days of instruction including

dents receive fi

student is assigned, according to level, to a daily
Kodaly class or orchestra. Students may elect 1o

ke an additional class in creative movement,
improvisation, or theatre arts. Every student is
invited 10 perform a well-polished solo in
recital. This year, there will be a special theme

| Additional Child ...
| Teacher Workshop
| Equivalent U.S. prices posted in brochure.

.. $320

ourse

Housing:

On-campus housing with a variety of meal plan
options available. Off campus options include
local motels, hotels and B and Bs. Booking
assistance available through instiute staff,

Meals:

On-campus food service. Numerous restaurants
and grocery stores within walking distance of
institute site. Tuesday evening meal provided

Child Care:

None available

Recreation:
The Greater Hamilion ar

any recre-
and cultural opportunities. As part of
the Institute, a guided evening o of (1, ~\n
Gallery of Hamilton will be offered. Acy
for teacher workshop. participants include o
special dinner and other social eventy
evenings. Hamilton is served by Haniilion 1o
ternational Aiport (Westien) and s by
Pearson Intermational Airport in Toranto, oy
those driving 1o the Insti
hour drive om Bullal

during

Hamilon s g -
m:l about four houry
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of

e and cellivs, who
cars and older, \vl]lm[: to participate in
ntensive week of music making. It b
Friday evening, July 12, with the w
ing devoted 10 rehearsing in the
chestra and small ensembies. Monday o Frida
July 1419, the program continues o hours
daywith the Chamber Orchestraand daily coach-
ing in small ensembles, master classes, group
lessons, solo recitals. This year Chamber Or-
chesura participants have the option of taking
an improvisation class. Applicants must submit
@ tape of wo contrasting pieces, by May 17, one
of which must be from the Suzuki repertoire.
andashort resume listing ensembles previously
studied, with
her, couch o1

hamber Or-

played in and chamber repertoi
recommendations from your

conductor. Early Childhood Workshop: "Sing
tome, read 10 me.” The Suzuki Early Childhood

Workshop offers parents and their children
4ges 04 years the opportunity (o interact in
Song, movement, and story. The classes ar¢
Brouped by age. The Infant and Toddler cases
are for childien ages 024 months, accompanicd
by one or o parents. The Preschooler das is
for chiildren ages 2 10 4 years and a parent. ot
Classes meetfor one howr a day. Early Childhood
students and parents ae welcome 1o obsent
Mg classes and atend concents, .uu.m ‘....I
special events, Suzuki Parents: Parents 4

pected 1o atend classes and practice sessions
with their children. Special lectures and pare
teacher discussions are offered to inspire par-
ents in their important role in Suzuki N
Parents, grandparents and siblings a
aged to join folk dancing class with the stud
10 complete the musical community. Teachers:
Shortterm teacher workshops offered for violin
and cello.

Short-Term Teacher Workshops:
Teacher Trainer Dates
Helen Brunner — uly 1216

Helen Brunner — July 1620

Daphne Hughes — July 1119
David Evenchick — July 1216
David Evenchick — July 1620
Ruben Rivera  July 119

Cello

Fees:
Fees are given in Canadian funds and must be
received by May 24, 2002

per family
Fee received after May 24.........
Regular Program ...........
Chamber Music (by May 17) ...
Suzuki Early Childhood (no reg. fee)
Fee received after May 24 ..

Short-Term Teacher Wkshp. (per unit) >‘Nn
or Auditor)

(Above fee for Trainee
Teacher Practicum fee

Housing:

Limited housing available in student residences
at Lister Hall, a short walk to the
prices include tax: s.nf,lz (835.2
Twin rooms 4/night). There is also a
weekly rate Iur7n|ghL\urmure Single ($29.57
night) and Twin rooms ($39.42/ night). Wash-
rooms centrally located with linen and towel
service provided. Call Guest Services: (780)492-
4281 or Fax: (780)492-7032. Lodging infori
tion and local auractions, call (300)661-3

Recreati
The city of Edmonton is the home of the world
famous West Edmonton Mall, with extcnsive
shops, @ man-made beach, water slides. Also,
Edmonton Space and Science Center Reborn,
Muttart C and Fort Edmonton. The
University campus offers tennis, swimming and
walking/biking trails, plus the Canadian Rockies
areabout four hours drive. Edmonton Klondike
Days will be held July 1827 with rides, rodeo
and special perform:

nservatory,

Additional Information:
Society for Talent Education

7211 96A Avenue

il: Suzukistrings_edm@lycos.com
wwwstesuzukistings.ory

July 12-20, 2002 - Teacher

Workshop

July 13-18, 1002 Teen Chamber
Ensemble

| July 15-18, 2002 - Student Institute

Lincoln Suzuki Institute

Nebraska Wesleyan University
Lincoln, Nebraska

Director:
Barbara Jones

Program Offerings:
Student classes and actvities: Master classes in
violin. viola. cello. piano. and flute. Recitals,
Repertoire Large Groups, Theorv. Orf, Penny
Whistle, Appalachian Dulcimer. Art, Choir.
Orchestra, Parent classes and lectures, and the
Paul Mesner Puppet Show. Teen Chamber En-
semble session is open 0 both Suzuki and
wraditionally trained prano and suing st
(age 12 and above). Classes and activities may
include Master class, Ensemble Coaching, Or-
chestra, Musical Theater, Music
evening activities and teen housis
slin and piano Short-Term T

cnts

Technolog

n campus.
cher Training

Faculty:
Violin: Donna ¢ aret Carpen-
ter (NE). Mischa Johnson (NE. Richard
Lohmann (NE). Marilvn O'Bovle (NM . Viola:
Ruth Meints (CA), Christine Stoner | NE . Cello:
Tim \xm\.tm IN). Piano: Pam

(NE), Dr. Doris Harrel (TX). Dr. Larny Jones
(NE) Fue: Deb Johnson (NE). Other: Orcics
tra- Ruth Meints (CA). oni Hew NE).
Sherl Parde (NE). Dulcimer - Barbara
(NE). Orff - Shelly Smith (NE\. Theon - Bee
Loomis (NE)

ger

Chair-

Short-Term Teacher Workshops:

Instrument  Book Teacher Trainer

Violin Masikn O'Bovle
Violin 18 Marikn O'Bole
Piano + Doris Harrel
Piano Pract Doris Harrel
Fees:

Student:

Registration fee (before May 13)
Late registration (after May 13)
Tuitdon (4 core curriculum)
Each addl enrichment class

Exura fees for art. penny whistle and parent
Classes: tha

Obsenation fee (per day) s20
Teen Chamber Ensemble Session

Registration (betore May 13) SH0
Late registration (after May 13) 360

Tuition
Room Board,
Teacher:

Activities

Registration tee (helore May 13) S0

Late tegistiation atter May 13 360
Each ShottTenm course SIS0
Undergrad. Graduate credit awailable ... tha

Housing and Meals:

Ouecampus housing inan A Cdonn and catete-
viastle food senvice i available. A list ol nearby
hotels motels will be provided upon tequest

Child Care

Not available.

Recreation:

State Capitol Building, State Historical Museum.
Folsom Zoo, Children’s Museum. movie the-
aters. shopping malls. city parks. miniature golf.
roller skating, and swimming. Omaha, about 50
miles east of Lincoln, has many other artractions.

Additional Information:
Barbara Jones
5730 Prescott Ave.

Lincoln. NE 68506-3154
Phone: (4024834531
e-mail: LincSuzukilnst@aol.com

waw lincolnsuzukimusic.org

July 14-18, 2002
University of Montana
Suzuki String Institute

University of Montana
Missoula, Montana

Director:
Heidi Ma

Program Oﬁerings:

T n violin, viola and cello. Pre-
adermusik, Ortl. art, fiddling and
d ensemble. Early orchestra
restra. viola exploration, dailv
student recitals, and parent discussion sesions.

Faculty:

Violin and Viola: Jo Dee Ahmann (WA), Lamar
Blum IL . Man Beth Cullican (WA)., Timothy
Dusbin (K. Jacqueline Fennell (KY). Kathy
Griffin MT). Pam Hillvgus (MT). Susan Levine
€OV Madeline McKehey (MT). Dan Murphy
\D). Kathv Murphy (ND). Vikki Pavne (MT).
Aan Schoelles (MI. White (SD). Mary
Lou Weddle (MT) vin Burrows (CA)L
- Kindermusik- Linda
. angler (MT). Eary
- Pam Hillgus (MT), Nate Martn
VikKi Pavne (M), Celric Fid-
~Kathy Murphy (ND)

Orciestr
MT).

Short-Term Teacher Training:
None offered this vear

Fees:
Applicaton deadline: May 1,
Registration ..

2002

Family registration (3 or more) -
after May 1

Late registration,
Student Tuition
Pre-Twinkle
Book 1 and up
Late Tuition (after May 1) add

Sundent elect. courses
SAA Student fee.

Housing:
University dormitory:
Double veeupancy, per peron. per night

‘ Loc \l lnuc\\ umlrl
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Ithaca College Suzuki institute

July 14-19, 2002

Meal:
July 21-26, 2002

Univensity Food Service, all me:
(Sunday dinner - Thurs. dinner)
Lunch only

Local restaurants also available.

Ithaca College Suzuki
Institute |

Ithaca College
Ithaca, New York

Child Care:
Local, call for suggestions.

Recreatiol
Swimming, tennis. racquetball, golf, bowling,
picnicking, hiking, whitewater rafting, cana
ing, fishing, mountain climbing. Nearby vaca-
tion spots include Glacier and Yellowstone N:
tional Parks, Flathead Lake, and Bob Marshall
wilderness areas.

rectors:
Sanford Reuning
Joanne Thibadea

Associate Director

|

Program Offerings:

Suzuki violin, viola and cello, all levels, Twinkle
Additional Information: | through advanced. Viola Emphasis Week: July
Heidi Martin | 1419, Suing orchestra, fiddling, youth cho
Suzuki String Institute | movement, parent program, twoweek Spec
Department of Music Advanced Reperwire Program for violin and
University of Montana cello (with an option o combine cello sudy, at
Missoula, MT 59812 the advanced programs of the thaca Suzuki
Phone: (406)243-2682 Institute and the Chicago Suzuki Instituie, for
E-mail: 1Martin@bigsky.net | an intensive three or four week program). Run-

| ning concurrently with the Suzuki Institute is
‘ the threeweek Chamber Music Instine,
| Faculey:
| Violin: Loren Abramson (MO), Geri Amald,
(M1, Barbara Barber (CO), Christophe Bossug|
(France), Judy Weige (CA), Trene
Bozarth (TX), Jan Butler (NY), Andy Carlyon
(M1}, Linda Case (NV), Nancy Fennessy. (NY)
Lorruine Fink (CA), Gail Johansen (AK). Karer,
Kimmen (ON), Edward Kiciun (1L), David
Levine (NV), Kirsten Marshall (NY), Koty
McHugh (NY), Kimberly Meier-Sin, (IN)
Donna Nordstram (CT), (; Reuning.
Hummell (NY), Satako Rabert (NJ), Stepliane
Sandven (MO), Carol Smith (TN). £ S iR
(NV), Betsy Stuen-Walker (WA), Kathr
Waod (MN). Viola: Dinid Levine (N, lop
Stuen-Walker (WA). Cello: Amy Barsion, (Y
Gilda Barsion (1), Pamela Devenpor (¢
Naney Hair (MA), Carey Beth oy (1.
gland), Christine Lowe-Diemecke (Ny). i1
ard Maaney (CA), Catherine Walker (1)
Other: Orcliesra = Kirsten Marshall (Ny) :A.‘.T,L
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Jor Music - Johin Lindsey (N2, Debira Mare
(NY), Gearge Myers (NY), Mali Rath b, (N)
Susan Scllgimin (NY). Guest Artists, The New
Zealand String Quartet

Short-Term Teacher Workshops:

InstrumentBook  Teacher Trainer Dates
Violin 1A Stevie Sundven 771474
Violin A GReuningHummell 771494
Violin 1 Stevie Sandven 772126
Violin 1B CReuning-Hummell 772125
Violin 2 Ed Kreitman 771499
Violin -~ 8 tha 72126
Violin 4 i 71409
Violin & Linda Gase  7/2126
Violin -~ Pract Ed Kreitman 72126
Cello 2 Nancy Hait 71419
Gello 4 Tamel 79196

Additional Courses:
Integrating Suzuki Techniques in the Public School,
presented by Muriel Bodley, June 14-19.

Fees:

Student Registration F si5

SAA Student fee 52
L8135

nily Registration
Student Tuition:
Violin Viola Bks.1
Bks. 4-10..
Cello Books, 1+
Books. 38 ..
Advanced Rep. Pgim. (2 wk)
Chamber Music Inst. (3 wks) .
Parent Violin class
Teacher Registration fee .
SAA Teacher fe
Participant, g
Participant, non-credit
ditor
Teacher Obsery - -
Please note, foes. including housing and meals,
subject o change without notification.

7

Housing:

Residence Hall (per person):

Single 2 = - 3133

Double $118

Triple > §94

Deluxe room and bath ous

Garden apartments (per apt.)

Studio..... $210
Bedioom $460
Bedioom i 990

Teen Do Fee ....... y e 31U

Meals:

Adult, child 11 and over (per week) ... 3139
Child g 510 1 $118
Child 14 - No chwge

Recreation:

Swimming, tennis, track and finess wails

Child Care:

| None availabile,

Additional Information:
Sanford Reuniug, Director
Ithaca Talent Education

PO Box 6oy

Ithaca, NY 14831

Phane: (607)272. 600G

Fax: (607)27: 2449

Eail We@labenctong

July 18-27, 2002
Teacher Workshap
July 18-26, 2002 Teen
Chamber Music
July 21-26, 2002 Sering Instieute

Central Pennsylvania
String Institute
Millersville University

Millersville, Pennsylvania

Director:
Rarh Lambdin

Program Offerings:
Sendent master classes

and cello,
. teen chambe

(L group classes for

Al Tevels Large vi

violin, viol,
"

program, or
danee, Ish and oad

enrollme
chestras, music 1l
tonal tiddhing, vic

a fon violinists, and yoga

Faculty:
Violin Viela: Chris Brenman-Hagy (), Peggy
Crow (IL), Terry Durbin (KY). Betsy Fee (SC)
Phullis Freeman (MD), Sue € ¢
Howard (MA)

Jackson (1L, 1
Michell (ON), Lal
(MA), Laura Woodside (FL)
Contanzi (LK), Mlicis Rand
Stwart (MD). Other: Eniich

Short-Term Teacher Workshop:

Instrument  Bouk Teacher Trainer
Violin C Peggy Crow
Violin 6 Nauey Jackson
Cello 2 Annette Costana
Cello L Ainette Costana
Fees:

Registration 345
Students Book 1 N5
Books 23 o
Books 4+ ERREY

4y

Chamber Music

Teacher Training (per unit)

Housing:

Do, o 4ir conditioning, fees tha
Best Western lnn on campus. Request infum:
don

Meals:
Mol plan asailable at college caletena, Several
susack bars and delis on campus.

Child Care:

May be wranged on an ndividual hasis.

Recreation:

Campus pool. and athleue cous. Callege is
nea Heshey Park, Geuysburg, Valley Faige,
wnd Ash Counuy.

Additional Information;
Barb Lambdin

1204 Walonille Rd
Hummelsown, PA 170363910
Phone: (T17)366-2211

Eemail BLAMVIOLAG . com

July 18-28, 2002
Southern California Suzuli
Institute

Ocadental College
Los Angeles, Califarma

Directors:
Jettiey Homsinger, Exeeosime Diseeton
Chrstine Homsinges, Crestve D

Jarnis Shab, Teebmeal Divesor

Program Offerings:
July 1826 Teacher Trammg

July 2126 Studenst Iimtstesse de Toacher Trammg
July 20-25 - Chamber Mamse Worksisp V1

Students: Now w12 e Pre

silvanced Tevel st ’
pranen, ke el gustar -

lass. Supplemeintal oilerigs oy
Tor students ot ver N
Jass Improvisation, e acts
101 pranos. enseimble for e -

the discrenon of the

prograims that i
Al

piece i required, §

dents may attend cveiniig oo

adternoon harbecue st

ceves 4 complisn
wote hag, Additional
cue and extra Thirts

advance for tamily mem
students. A varien of exnsich
atfered in e atlerioos, for A additosl fee.
\ e Pre-Twinkle program for
i a2

ments s available.
Twinkle program for students anky
wha have never betare bad 4 lesson. Fri
4, i tie final concert day. Chamber Music
Warkshap: Naw (i full davs
« students anly, Buok 3 and up
quired. Mudents ot

atteved i teen.
wdition pe

Vioka, cello, plana, and dute enjoy 4 ©
gram dat ncludes daily coachung m wos and
Quatets, @ assigned, and chamber music mas
e Casses (FODL. Supplemental classes nclude
archestia ar advanced duets, composition,
mstcianship, theony, kst ar anadysis. For an
whitooual fee, students may teceive 4 private
lessom with 4 Gacudy member. Sudents may
wtend evening concers, enjoy the Sunday at-
winoon Barbecue and play-in, atend the daily
honors tecials. Evening acivities planned in-
dlude 4 wip W e Hollywood Bawl, a pizza

anty, and an ierean social. Teen domm ac-

| Commudatons are available exclusively w een-

uber Music

age Chumber Music students. Ch
stusdents will atend 4 welcome brunch and
sty oientation on Sawrday moming
TPeachers: ShureTerm

tollowing check-in

Teacher workshups availuble fon violin and pi- | Posunarked Ma

ano. Registered teachers are invited 1 observe
all stddent and chamber music classes at no
wbdditiomal charge. as well as enjoy the daily
tals andd evermng concerts. They are invited
Sunday afternoon Barbecue and
aned each will reeerve 4 complimentary
v rag, T heers may enroll i any
dteenm enrchment ctas for an additional
lee Parenta For patents with sudents enrolled
. daily parent education semi-
leed by our faculty. are avak
imay attend evemng

11 arrr ook b alternocm enpchment «lasses, and
coprr e Sunebay dtermn Barbeoue. for an
ot firse ame Instutute
w Orentanon program
s s the Barberue.

N Puremt Obmervers: Mas vimerve siudent
e mmerss. and dasby honors re-
Teacher

Mermiin “Dsemigh Froday only
rorses ase e e des). Non-parent
s mmes arenl i altersoon enchment
wts wseirimrizas few Emwnel lasses:

s sse evasiaine Woaniay hiough Dhursday
M PV steoding the Tisttute, for 3
aits. Folk Dance.

s Ats & €
Vi ot Nshnsts.

Viclmm Viedn (sl womta (A Liz \rbus CN),
oran Berg CA). Kathy
Sharon Hok

i Basmimciger (A

B (AL Shesry Cadow (CA

A + Rendall MD). Roscmane
(A Manwne L (CAL, Jdeil Low

~ncwdemante (A, Richard
AL e Margaret
N concs (A Cello: Karen
€A Susan Weisner (CAJ, Nancy

Yasmsgaie (A Piame Harbara shnciderman
CAL Flute: Ginny
Mhciiws 4 Guetas Beth Hilon CAL Cham-
dercator Margaret Shimiza (CAJ,
Musc Covsdinator: Rumi
der Mus Artstic Advi-
CA Other: (humber
N e (v Renivas and Suppd - Rich-
5 Meser (AL (Xaer Ovehesiras - Gail Acosta
CAL D st Dt for Prassss - Faculty, Daderoce
womcamas— Narah Byiasder-Monuka (L), Sid-
g - Goran Berg (CAL €
Y
Faculty, fecansgues - Faculty, faz Improvisatin —
lrene Nazes (CA), Revonder & Peamyunaside - Ginny
Atherton (CA), Arts & Crafts — tha, Folk Dance —
Masna Fenner (C\), Begnner Theory, Reading -
NSusan Wenaner (G\) Acompaniment - Robert
Garten (CA), Valeria Morgovskava (CA), Cindy
Willams (). Addisonal meulty - tha. Now
faculty, counse atferings, and fees are subject 1o
change: consult printed brochure for final de-

: Chasmbe

Insroduction w0 (Aamber Music -

Shart-Term Teacher Workshops:

Istrument Teacher Trainer
Violin 1A tha
Violin 8 tha
Violin @ John Kendall
Vivlin Pract. tha
Plano 0 Burbara Schneiderman
Piano 18 Bubara Schneiderman
Fee:

Fees must be postuarked by April 20,
Post

Hune | add $100

al



Alter 6/1. on space available basis only, addi-
tonal fees will apply.
Student Tuition:

e-Pre 'I\\leL (new students age *3!3280
¢ (all insruments)

ided prog.)
up (expanded prog.)
Chamber Music Prog. (6 days)

. V6, Piano 1A,1B ...
c1Bor P 1A & 1B ..

Non-Parent Obser
Per day. does not include: Trshirl tote or
BBQ. 30/ per day
Non-Parent Observer (5 day slssmm 5135

Housing:
Participants are encouraged (0 stay on campus
in the dormitory facilities. All rooms have twin
beds, linens provided but beds are not made
up. Double rooms accommodate only wo per-
sons. All children 10 years of age and under
must stay in a room with a parent or guardian.
Two children under 10 may not be housed
together in a dorm room without an adult. For
an additional cost, a rollaway bed can be placed
your room to allow up o three persons (o stay
together. Each person must pay the double
room-rate (for either adult or child). And there
is one surcharge/ per rollaway bed. If you would
like to have a rollaway bed for an extra child
(under 3) not eating any meals, you may pay
only the rollaway charge, Our rooming package
includes a 5-night stay (Sunday through Thurs-
day) as well as 15, all-you-can-cat meals. The
Sunday Barbecuc is included in tuition pac
ages for the enrolled student/teacher only, and
must be paid separately by parents for siblings
housed on campus, but not enrolled in the
Institute. Dormitories are not air-conditioned.
Checkout is Friday, 6:00 p.m. for regular Insti
wte participants. We do no roommate match-

aa single (5 nights/15 meals) .$315
Adult (age 11+) double (2 beds) (5 ,..,,mn/li
meals)
Child (agr 4-10) double with par
15 meals) .
Rollaway bed surcharge (3 nighs) 8!
Teen dorm rate (chamber music students only, »
Double $30
Single ..

0 (5 rughu/
.51

S.Hl)

Meals:

Participants have all meals included in dorm

package, except for Sunday BBQ. For commut-
ers. some meals may be purchased in the dining
hall. Local restaurants and picnicking avail
able. Since each registered student or teacher
receives only one ticket to the Sunday BBQ.
additional tickets for parents/siblings must be
purchased in advance.

Child Care:
None available

Recreation:

Occidental College offers access o a s\nmmmg
pool, tennis courts. running track, and uails at
no additional cost to participants housed on
campus. The college is located less than an hour
away from Disncyland, Disney's California Ad-
venture, Knott’s Berry Farm, Raging Waters, J.
Paul Getty Museum, plus our beautiful beaches.

Jul\ 23, is our “Evening at the Holly-
wood Bowl.” Consult brochure for information
on package availability. Trip includes: ticket,
transportation. and picnic.

Additional Information:
S

ail: H«umnwud@mm com
www.suzukiSCinstitute.com

n
Dsite:

July 19-29, 2002
Institut Suzuki Montréal

Concordia University
Montréal, Quebec, Canada

Director:
Eric Madsen

Program Offerings:
July 21-26: Suzuki Method in violin, viola, cello,
piano, and flute, choir, parent workshops, fac-
ulty and student recitals (every child is allowed
10 play). theory, chamber music, string orches-
tra for intermediate and advanced
dling, jazz, teen program
tion is given in cither English or
cording to preference. Most group eve

Latham Music

Order online:
www.latham-music.com
(800)645-7022 (US) (336)759-9232 FAX

String Music Specialists
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corporate both languages. July 19:26: Chamber
Music Session. July 21-29: Short-term teacher
\raining courses for Violin Books 2, 3, and Cello
1A, 1B; classes in English.

Faculty:
Violin: Jean Barsalou (ON). Paule Barsalou
(ON). Christophe Bossuat (France), Yasuko
Eastman (BC). Anna Hughes (ON), K;
Kimmett (ON), Mary Ing (ON), Joanne Melvin
(AB). Rob Richardson (MB). Viola: Jean
Barsalou (ON). Cello: Sally Gross (ON),
Catherine Walker (PQ). Flute: David Gerry
nu\) 0u| + Chamber Music - Frédérie Bednarz
re-Alain Bowverette (MA), Lambert
(Iun \\l-\) Orchestra - Carol Corman (PQ),
Fiddling-Joanne Melvin (AB). faz Grimard
(PQ). Choir- Geneviéve Boulanger (PQ), Musi-
cal Exploration - Melanic Grenier (PQ)

Short-Term Teacher Workshops:

Instrument Bnnk Teacher Trainer

Violin Christophe Bossuat
Violin H Christophe Bossuat
Cello 1A Catherine Walker
Cello 1B Catherine Walker
Fees: CAN/US

Family Registration ..

ition, Books 14 ..
Student Tuition, Books 5-up.

Chamber Music .. $360/$255

Teacher Workshop

Participant/auditor/per course ... $280/$200
both courses $480/$340

$110/880

Teacher observer fee
Note: May 1 application deadline

Housing:
Single rooms in the refurbished campus dormi-
tory with linen and towel service, $120/CDN/
per week (approximately $85 US.) Children
may double up with their parents for free. Hotel
accommodations are also available.

Meals:

Kitchen facilities available in the dormitory
(bring your own utensils). Many good and inex-
pensive restaurants are within a five minute
walk.

Child Care:

None provided

Recreation:
Experience Nortl

America’s French culwire
s! Montréal i
famous for its cuisine and cosmopolitan Mair, &5
well as its summer festivals and joie de vivre.

euki Montréal is a bilingual insttute:
French and English. We communicate in the
language you choose

Additional Information:
Eric Madsen

394 ave Dulwich

StLamber, PQ ¢ 4.mm. Jap 2
Phone: (450)465.941
0)465-5731
symperico@sympatico.ca

July 20-28, 2002 Teacher
Workshops
July 21-26, 2002 - Student Institute

University of Miami Young
Musician’s Camp and
Suzuki Institute

University of Miami School of Music
Coral Gables, Florida

Directors:
Sarah Neham Salz and Simon Salz

Program Offerings:

Student classes in violin, guitar, and piano.
Master classes and groups plus electives such as
chamber music, improvisation, computers and
keyboards, musical theater, and fiddling. The
fiddling class will be taught by National Fid-
dling Champion, Billy Contreras. The Young
Musicians’ Camp, held July 1-26, runs concur-
rendy with the Suzuki Institute. Open to all
music students, from ages 7-16. Short-term
teacher training workshops for violin, piano
and guitar.

=

Faculty:

Violin: Elizabeth Armour (TN), Allison Larsen
(FL), Judy Offman (TX), Louise Rossi (TX).
Piano: Joan Krzywicki (PA). Guitar: David
Madsen (CT).

Short-Term Teacher Workshops:

Instrument Book  Teacher Trainer Dates
Violin 1A Judy Offman  July 20-24
Violin 1B udy Offman ~ July 24-

Violin 2 Elizabeth Armour ~ July 20-24
Violin & Elizabeth Armour  July 2428
Piano 1A Joan Kezywicki ~ July 20-24

Piano 2 Joan Krzywicki  July
Guitar 1A David Madsen July
Guitr 1B David Madsen  July ®

Fees

Student
Students - Twinkl
classes per day)
Book 4+ (4 core classes/ day

Book 3 (includes + core

3 per maste

Full participant, one unit
WO units ...

Auditor ........
(Tuition includes non-relundable lstite

. Bud it does not in-
Application lee of: $30
(before May 0 alter May 21.)
FAdditional registation fee for all applica-
e alter JUne | e

Housing:
On campus, dirconditioned, double woms
2 people 60, per night
Single roon SU5/per night
Neatby motels liave summer rates, bt ca

sportation is recommended. Tntormdion

available on request
|

| Meal
On campus meals available in cafeteria. Several
inexpensive restaurants nearby. Wonderful lake
setting for picnics.

Child Care:

‘ None available.

Recreation:
Within 30 minutes: Metro Zoo, Parrot Jungle.
| Coconut Grove, Matheson Hammock (beach.
nature trails), Venetian Pool (natural coral rock

| simming pool/beach). Fairchild Tropical Gar-
den. Within 45 minutes: Metro-Dade Fruit and

park lectures). and Miccosukkee Indian Vil

| lage. About 90 minutes away. John Pennekamp
State Park (glass bottom boat rides to view living
coral reef). snorkeling, and swimming

Other:
Information on Spanish translators available
upon request.

| Additional Information:
Sarah Neham Salz
12241 SW 103", Avenue
Miami, FL 33176
Phone: (303)238-3
| E-mail: snsalz@aol.com
more details: music.miami.edu
summercamps

July 21-26, 2002 Suzuki Institute
Weel

July 28-August 2, 2002 Suzuki
Institute Week 2
July 27-August 2, 2002 Chamber
Music Workshop

Central Virginia Suzuki
Institute

Sweet Briar College
Sweet Briar, Virginia

Director:
| Rudy A Hlazucha, Musical Director

Susan Fralin, Executive Director
|

Program Offerings:
Suzuki violin, viok, cello, bass, piano, fute
(week 1), guitar (week 2), orchesta and chame
ber music. Student elective classes in theory,
harpsichord, fortepiano, organ, classical gui |
tar,singing, veading ensemble, art, fiddle, penny
whistle, piano ensemble, piano jazz (week 1.
Adult private lessons i violin, viola, cello, Qute
(week 1), guitar (week 2, piano, harpsichord,
tortepiano, organ, fiddle, singing, and adult |
chamber music

Faculty:

Violin: Merideth Buxton (MD), Betsy Fee (3
Nan Freeman (NC), Rudy Hazucha (VA),
Kitsten Marshall (NY), Nadine Moehlenkamp
(VA), Susan Moinester (Israel), Scott Walker

(NC), Julie Swenson (TN), Katherine Wiley
(NC). Viola: Merideth Buxton (MD). Cello:
Pamela Kelly (OH). Nan Freeman (NC), Scott
Walker (NC). Piano: Susan Fralin (VA), Sandra
Horwege (VA), Judith Sheard (PA), Ann Snyder
(TN). Claudio Vasquez (FL). Sue Vasquez (FL).
Flute: Deborah Kemper (VA) - Week 1. Guitar:
Joseph Pecoraro (NC) - Week 2. Other: Orches-
tra. Chamber Music- Kirsten Marshall (NY). Chris
Moehlenkamp (VA). Chamber Music - Karen
Warner (VA), Art - Allen Huszti (VA), Harpsi-
chord. fortepiano, organ-Scou Walker (NC ), Fiddle
- Katherine Wiley (NC). Peggy Howell (VA),
Singing, Penny Whistle - Deborah Kemper (VA).
Fiddle, Piano Jaz= — Ove Bill Jensen (NC).

Short-Term Teacher Workshops:

Instrument Book Teacher Trainer Date

Violin 2 Susan Moinester  Week 1
Violin 3 Susan Moinnester  Week 2
Piano 18 Sue Vasquez  Week 1
Piano 1 Sue Vasquez 2
Fees:

Family Registration ..

After July 1

Chamber Music \\urkhup
(Includes Institute Week 2)
Student Insttutes. all instruments (per week)
Books 1 & 2 . 60
Books 3up -
Extra elective (per class) -
Extra 30-minute lesson .
Adult Student Institute
Private Lesson ..
“hamber Music
Teacher Workshop (per unit) -
Facilities Fee (Commuters only) ...

Housing & Meals:
Suzuki Institutes
Ag under (no bed) ...
Age 310 vears ..
Age 11-Adult
Teen Dorm & C uuh\r\ur
Chamber Music Wor ump
\ge 10
Age 11-Adult
Teen Dorm & Counselor..

Child Care:

None available.

Recreation:

Tennis courts, indoor swimming pool, lake tor
fishing and swimming, plus hiking trails on
campus. Blue Ridge Parkway. Appalachian Trail
and many historic points of interest nearby.

Additional Information:
Rudy A. Hazucha
P O Box 2264

VA




July 21-26, 2002

South Carolina Suzuki
Institute

Furman University
Greenville, SC

Directors:
Dianne Maalouf and Kathnn Sicgel

Program Offerings:

Students: Violin, viola cetlo, and prane Maser
class, roup clases, o est jes mpraisation
music hison and theon, plas O Advanest
student program includes Crambes ws and
Jazz ensemble. Non Sk progran bl (o
advanced students Ploctes aravaitabile i Celi
and Bluegrass fiddling tor vofins and vellos
“Crandas™ clas will be offerad foradvanead viotin
ints. Teachers: Mioraenm (e e (rming i vio
lin, cello and prano. Erchment counes avail

able in jazz wprovisaion toe Swaki tacen,
fiddling. and memon tehngues

Faculty:

Violin: Lois Akins (GAY, Lynn Baggehman (GA
Everett Goodwin (WL fody Harmon (MA
Ruth Brons Kimmows (NI, Jane MacMor
(IND, Mary Cav Neal (NY1 Viola: Anoa o
(SC). Gello: Wendy Bissiager (NCiSu
Gagnon (ON1. Piano Ria Hauck (OH 1 Ra
Landens (PAL, Chuck Speicher (N Odher
Jazz. Colle: Renata Brate (CAL Ve Martin
Notgaard (TN, Prame Bert Ligon (5C1 Onkes
b Cathenine Crowe (X

Chorus: Robert Hauck (OH

Short-Term Teacher Workshops:
Teacher Trainer
Many Ca Neal

Violin 2
Cello 1A
Piano 1A Rita Hauch

Fe
Registt
Late vegis. penalty (adter June |

Swdent wition 258
Teacher counse (participant or audit ) 3300

on induded i wition tees

College credit available

Housing:

Oncampus housing in aparument suiies with

The Practice Bow teaches the player to guide the bow
in a parallel path to the bridge, maintains a precise
smmdmg point, and can be nmd with or withoul the
violists and cellists
of all ages. Available in full, 3/4, 1/2, 1/4 and 1/8 sizes.

3416 Benham Ave. Nashville, TN 37215
Malke checks payable

{615)383_1954 to Iathnym Plummer

ficial for violini

hiared Bt e kb Tentan 8 campsties
o Rt Pk a e

e vl ar P Mo
Al from e B campos

Meals:
Calerwrnaande meats will e
g bl Pt v avadlable o e

vl i e el
A A

et dnellers may prepare thei ik

Child Care:
Not availabile

Recreation:
Nwimning, e goli ke watking hiking

andd ik

Other:
Teen Do non Suzdki curnlin o ad
famils

o e, dath stdent weciab

danee et concens Furman Eakesidy

1
Comuert, ans and it stament epai with

Clis Gandik, and the Suaiki Store by an Reop

Additional Information:
M
Nkt st

Ui Depariment of Musi

ssert Highway
wille, SC 20131154
(NOURRTIN

Fanarl marcell frose@ unman edu

July 21-25, 2002

Peaks to Plains Suzuki
Institute

Alexander Dawson School
Lafayette, Colorado

Director:

A Ritavaiia

Program Offerings:
Teachers Shorticimn teacher Bamng i vio
lin, piano, flute haip St

Masterebasses for violin, viok, cello,

and harp. Ennchment cdasses also 4

Faculty:

Violin: Ellic Albers (CO), Arlete Aslanian (CO)
Nvoko Fuller (WL Aapy
Packinan (CO). Helen Higa (1, Su
s Levine (CO), Alice oy Lewis (k). Michael

$49.95 plus §5 S&H
Check ar Maney Oider
Sansfaction guaranieed
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I
Miloun (1% #
Colls 11k Iited , e
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Wt (000 b Sarsin 00 o 14

etk S
fare b Wartidingn
o O

Y My
Popersiiation an

Short-Term Teacher Workehops:

Tencher Trmime

Instrument

Vi ] B
Piann o
i W —

Hany " firr b A
Fees:

Wegristration. pus puerson <
Regrstration s famil .
Addvaned Suring cumg «
Poo Twinkle Tuition <
Otlier conirs berd
Vb Tranming T oo o
Housing:

Area hotels anid ot

Child Care:

Avatlable on campus s how

Recreation:
Mg on

s and plavgroun,
B

Lowated st a tew miles 1

ENTEONIN TR OF I ks W

ational apporInes

Additional Information:
A R

h MWellshine Cale
Broomtiehl. CO S0

Phone: (3081408 4001

Fanall akliasama® aol oo
July 22-26, 2002
Hawaii Suzuki Institute

Honolulu, Hawak

Director:

Rty Hatner

Program Offerings:

Viohin, viola

aid el i
W, deshnigue classe VRS
S s theany VO
Bandbelis. viola don vy ‘

o Teachier Wagkstioy

Faculty:

Vil Mark Biorh (NN Witk Dick 1N
Nt Breeman (N1 Ssan Ao O
Cellwi Caren Cheney (U1 Blicn Sttt (O
Ol Lan - Michike Vwikg (MDD

Shart-Term Teacher Workshops:
:u.nww Buak Locher 1wt
il 2 ¢
Cellp \ \\\. v

Hhansing and Meals

Child Care:

Maly 13-37, 002 Plano
Jaly 18 < Auguse I, 1002 - Viokn
Langley Community Music
School Suzuki Workshop
Langley Fine Arts School

Fore Langley, Brsh Columba,
Canada

Directors:

ast Misgiiiisends | i w

Program Offerings:
Sz lewcisn 6

Faculgy:
Vi ey g
> i Vesli Ceile
Frauu !

i ( i [

Shorc-Term Teacher Warkshaps:
Insirumant  thouk Fenucker Frussa

Recscatin

July 17, 1002-August 4, 1082
Sana Fe Suzuki Institute
Casege af Sunta Fe
Sunta Fe, New Mexica

Direcruc:

Py
. - raise W
s we W Ao

ort Tormm Toacher Workshop:

— ik fout cwner rasmer




£ July 27-August 4, 2002 Teacher

= ‘Workshop

= July 28-August 3, 2002
= Student Institute

w

= International Music
o Festival and Cleveland
= Suzuki Institute
= Baldwin Wallace College
V] Berea, Ohio

=)

g Directors:

Dr. Ray Landen, Artistic Director
Bridget Jankowski, Administrative Director

Program Offerings:

Suzuki lessons in piano, violin, viola, cello, bass;
traditional lessons in piano. violin, viola, cello,
bass, brass, flute, guitar. harpsichord, orga
recorder, voice. Supplementary courses
folk dance and movement, electronic music,
fiddling-blue grass, handbells, humor in music,
music appreciation, composer study, carly child-
hood music (Music together including infant
class). Orchestras at all levels, Orfl, introduc-
tion to harpsichord and organ, music theory for
preschoolers through advanced. improvisation
for piano and strings, recorder ensemb
ensemble, brass ensemble, chamber music, fam-
ily chorus, family music theaue (Sound of Mu-
sic), teen musical (West Side Story), pere
sion. Suzuki repertoire classes for violin, viola,
cello, and piano. Play-in class for piano, what
every musician needs 0 know about the body
(Alexander, Bodymapping/other techniques),
fencing, and Tai Kwon Do.

Faculty:
Violin: Stanley Chepaitis (PA), Timothy Durbin
(KY), Lisa Goldman (OH), Marian Goss (OH),
Liesl Hook-Langmack (OH), Susan Keen (TX),
llista Koh (OH), Mary Cay Neal (NY), Moshe
ol

(OH). Cello: Ben Gish (WA), Grace

Piano: Marvin Blickenstaff (PA),
(OH), Elaine Edwards (KS), Donis Harrel (T

Ralph Harrel (TX), Shayna Hollander (SC
Ray Landers (PA), Jean Moran (OH), Lily
Neumann (OH), Ann Sloan (IN), Charles
Speicher (NJ]), Jeanne Weisman (OH). Re-

er: Jean Moran (OH). Others Voire: Katie
Cross (OH), Dean Wagner (OH), Byass; Scot
Keen (TX). Flute : Judith (OH), Guitar:
Brian Kozak (OH), Organ: Dean Wagner (OH ),
Accompanying/Recital Caordinator: Shayna Hol-

¢ Kraniski (OH), Dan

nic Music: Kent Cleland
Neumann (OH), Fiam-
g Jankowski (OH),
mest Kiraly,

(OH), Family Chor
ily Drama/Teen Musical: Fi
Dean Wagner (OI), fincing:
Handbells: Dean Wagner (OH), Harpichord.
Shayna Hollander (SC), Humor in Music. Ann
Sloan (IN), Introduction (o Harpsichard and Or-
Vagn

gan; Shayna Hollander (SC), Dean Wi
(OH), Music Tagether: Carol Kiefer (PA), Orches-
tras; Stanley Chapaitis (PA), Marian Gross (OH),

ion: Greg Cross (OH), Tai Kuwon Do: Ch
Speicher (N]), Theary: Ann Sloan (IN), Jean

Speicher (N, What Every Musician l\‘uvl(\ " f\dldlth,m‘al Ir:l‘ormatinn:
" " Hhady: Jeannie Welsman (1D 7o | ypicget Junkows!
, A (0 1. | 900 Ravenshollow Diive

| Cuyahogn Falls, O11 44228
| Short-Term Teacher Workshops: | I'h uruulv,;u.w;y:m o
Instrument BookTeacher Trainer Date | Tl Bjankowskieaol.com

Know af :
Gounselon: Sally Lewis (OK), Tim Steiner (€

Violin 1A Many Gy Neal s
| Violin 1 Man G Neal I |(1u‘1 .|;|‘h\r
Violin 2 Moshe Neamann 11 K H‘ I:“l" =
Violin 3 Moshe Newmann yardley, PA 19067
ello 1A Grace Field Phonc
Tax: (2

lo m Grace Field

Rlanders@mymailstation.com

Piano 1A Doris Harrel
Piano 1 Doris Harrel [
Piano 2 Elaine Edwards

July 29-August 2, 2002
Additional Courses: Student Institute
Piano Workshops and Masterclasses with Marvin
Blickenstafi, which include supplementary lit-
erature, performance styles, and mativation
ideas - August 1
Music Together Teacher Workshop - July
What Every Musician Needs to Know about the Body
- July 27,
Are We Really Using a Mother Tongue Approach in
American Suzuki Education? - July 20-Aug. 2. |

St. Louis Suzuki Piano
Institute

Parkway United Church of Christ
St. Louis, Missouri

i Directors:
S iiton bl rsals fee s hundl, Mol Jo Anne Westerheide, Shirlene Bunnell
Books 12 .... o

Program Offerings:

Student classes in piano, music literacy, Ol

Schulwerk, and handbells. Parent workshops
| Final recital at the Steinway Gallery

Book 3 and up
Teacher Training (1 unit)
PRS-

Enrich. “What Every Mu
Other Enrich, courses .. §'

5/ per 5 hr. course
Faculty:

Housing and Meals: Piano: Bruce Boiney (KY), Elaine Worley (ID)
New modern housing facility with aiv condi- — Other: Ovff Schulwerk: tha, Handbells: Pauy
tioned 2 room suites and private baths Eversole (MO), Music Literacy: Barbara
6 nights voom/board/linens ....... $205/per person | Rubenstein (1L)

Beech Sueet dorm, air conditioned, dbl rooms
6 nights room/board/linens........ S178/per person

Short-Term Teacher Workshop:
; None offered this year

Child Care:

Licensed day care adjacent to facility. Full or pan- | Fees:

time for ages 2-1/2 10 5 years, Register in advance.

Available after January 18, 2002

Recreation:

On-campus recreation center available for $8
per person; ity pool, Cleveland Metaparks,
hiking trails within walking distance, theat
shopping, 200, and NASA Louis Rescarch Cen.
ter, about a 20 minute drive,

| Housing:
Nearby hotels and motels. Please contact a di
Tector for information.

| Meals:
Available at nearby restaurants.
Other:

| Teen program forunaccompanicd studenis ges
18 and over. Evening activities include {11
| trips 10 Blassom Music Center (Summer Hope
“.: the Cleveland Orchestra) with Festival i) | RECreation:
| Dy el ot st before the anchestia con. | OUF sttt offers a wigue haltday schedule
At Mumcrm e ok and Roll Hall o Fame, | #1190 e for practice and visits o the teatby
cum, Science Center and otlier Cleye. | 400, Isenms, parks e

fand cultaral s, Opening night oo cone ——
certand picnic by the ke with Ol-T | iti

« J Time Fan- | Additional Inf ion:
?1, Dance, falk band, and caller, facylyy concerts |10 Anne Wesie SimaRan:
and gucst perfarmances, including clsiga) | 11541 g9
Buitarist Christian Thomas Lee, and o viewin | S1. Loy o8
of his private art colleetian, swdent concersas | Boms (8, n
sonating perfarmance apportunities with p. | Bl el
cheatr, “Bivoln Movie® a1 e caps oot |

his Festiva ! i

s“::m. i“\ al in I S presentagion of 5 Shitlene B

s nstitute with expandod afforings for | 14600 e el
tracitional siudents. Aba offers inadg s | (0 O
other educational systems o, | Lkl | reakicutield,

Child Care:

tha,

1N piano@ hounail.com

rchand Court
"7

Moran (OH), String Improvisation; Stanley | (e’ \oou® s coun | Pl
Vioranti(OL ) ALl B duals 1y list their el - | 2hane: (g
Chepaitis (PA), Piano Tmprovisation: Chuck | iyl (RIS S I prefeacagey g o (Gt
P Bl dbwnelliane
8  AMERICAN SUZUKI JOURNAL. Winier, 20 ueli@anctsilcom
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August 2.7, 2002

Atlanta Suzuki Piano
Workshop

Spivey Hall at Clayton Callege
Morrow, Georgia

Directors:
Robin Blank,

wship. Laurerta R

Program Offerings:

hers student lessons at il Ty
el and Friendship Concert, feanmng
from Jap

and parent lectures

Faculty:

D Haruko Katoka, from Matsu

Short-Term Teacher Workshops:
Iustrument  Buoh
Pano

Teacher ramer

nese e D1 Kataoks

Fees:

Whkshp Participant $azh
$25 nonerelundable reg. fee)

her Whahp Auditor 300
i ludes $2

non-tetundable reg. fee)

Teach Nuditor (daly) 70
Late Fee (atter June 15%) sz
Housing:

We have 4 sp

d rate at nearby hotel. Ples
ation

request infurn

Meals:

Local restaurs

1> nearby lunch available

o Campus,

Child Care:

Nuase availubie

Recreation:

Visitors miay enjoy 4 vanety of cultural diver

and shopping in Adanta, as well as ather

cily atuactions.

Other:

Spivey Hall, an clegant, world~class hall with

utes sautiy

ouistanding

cated 10 heautitul

natural seuing next w 4 lake

Additional Information:

i Blankenship
2518 Counuy Lake Circle
Powder Springs, GA 30147

Ph: (7709431218

Eemil: RBland 5@l com
Website: gilantasaukipiana.ong

August 4-9, 2002 Teacher
Workshop
August 4-8, 2002 Student Institute
Japan-Seattie Suzuki
Institute International
Seartle Pocfic Unwersay
Seare, Wasnungton

Director:

Bastara Balacro

Program Offerings:

We wie an b

wuditon Gape. Nudents ¢

Tk it cetls progaum huve tsier Casses,

nigue -
cuhier: debut, begmnng, mienuediae «

Vaabte e r B UL s Feadiing ias, 0EF

Class (all assigned accondiog s
Spevial events: student soko tecitls (student
(st SUDIE A1 duddio Tecording of el plece
I arder o play W ey, mioanal reatals -
apen i all, tacully recitad, sola recial by Brian
s, levtures, viden demansira-

Lewts, ¢

Gows, parents meetngs. Bento Pionie, Mari-
ners Bascball game. it they are in tawn,
Hitoshima Memanial concert. Shore-tenm
teacher waimning courses fon violin and cello

Faculty:

Vialin: Gaye Detzer (WAJ, Yasuko Eastnan
(QONJ, Helen Higa (HE, Mihoko Hiaa (WA),
Yuko Honda (WA), Duneo Rabayashi (Japan)
Cathiyin Lee(CA), Brian Lewss (NY), Michael
McLean (IN), Yasubi Nakamura (Austalia),

N Baitara Solowan (WA
son (O Beth Goidstein-
54 Nakagina Japan) . Bastara
& mgmms CA). N

anced siudents i Lewis and
2 master < 350
adedt if vpace i ot avaikble. )
Shuet-Term Teacher cousse
Auditor Teacher course

3215 + reg. fee
3215 - reg. fee

Fulbume Teacher Observer fee tha
Observer per day 340
Housing:

Huusing & available i during the Institute, and

\ugust § and 9, i needed. Housed in Emerson
Hall. 4 new domitony with air<onditioning,
underground parking, and clevatons. Singles,
doubles, and suites, with either prvate or semi-
private bath. Evenvone styving in the dorm is
charged a tee. and SPU will assign the rooms)
Some roomunate matching available, but not
guaranteed. Evenvone staving in dorm must
purchase 4 full meal ucket. Fees - tha.

Meals:
Meal plan available in the cafeteria - only it you
order in advance. Early armval and late depar-
e meal plans abo available. Absolutely no
meal tickets will be sold during the lustute, by
either Insutute sttt or the Universicy. This is a

L policy, so please order meals in advan




Child Care:
No organized daycare. You must make your
own arrangements.

Recreation:

SPU is just minutes from downtown Seattle.
Visit the Seattle Center, Mariners' Baseball Club,
and many outdoor activities, including fishing.

Other:

Two student scholai

hips are available through |
the Suzuki Association of Washington. Please [
ask your private teacher for details. And, two |
work scholoarships are available to local teen-
agers who are willing to help with the Institut
Institute brochures will be awilable in mid- |
February. Please send us your complete mailing |
address via e-mail, or leave a message by phone. |

Additional Information:
Barbara Balatero, Director

4432 First Ave,
Seattle, WA 98107
Phone: (206)782-12
E-mail: japanseatle@hotmail.com
Mihoko Hirat
Phone: (425)747
Fax: (425)747-60

272

41

August 4-17, 2002

American Suzuki Institute-
Stevens Point

University of Wisconsin-Stevens
Point
Stevens Point, W/

Director:
Dee Martz

Program Offerings:
August 4-10: )
Violin, piano, harp, and flute clases for chil-
dren atall levels. Chamber music program for
violin, viok, cello, and bass ( two-week experi
ence). Lectures for parents and teachers.
August 11-17:

Violin, viol, cello, bass, piano, and guitarclisses
for children at all levels. Chamber music pro-
gram for violin, viola, cello (@ twoaveck experi
ence). Lectures for parents and teachers.

Faculty (Partial list):

Violin Viola: Loren Abramson (MO)
(MI). Joanne Bath (NC), David Beck
Steve Bjella (WI). Mark Bjork (MN),
Bolkosky (MI), Jennifer Burton (TX), Louita
thier (1 anette Goughlan (IN), Carol
Dallinger (IN), Pauicia D'Ercole (WI), Kyoko
Fuller (WI), Everett Goodwin (WI), Randi
Hellman (MN), NancyJackson (L), Gail Johansen
(AK), Joe Kaminsky (MO), John Klein (NY), Ed-

=

Ruben Hores

DEALER, IMPORTER, DISTRIBUTOR
OF CLASSICAL & FLAMENCO GUITARS

www.rubenflores.com

PO BOX 2746, SEAL BEACH, CA 90740-1746 USA
TELEPHONE (562) 598-9800 FAX (562) 598-2459

online showroom & store

www.musicedmarket,com

Looking for ways To QV I?K your Tepehing
Wl e T LR

fave [oHRBEF Ideas an

tfoted produts fo lack them up-

for music theory and history
for group activilies and camps

for technology ...for gifts

Free Brochure
Email: kochk@papadocs.com 442

88 AMERICAN SUZUKI JOURNAL Winfer,
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ward Kreltman (1), Mary elen Law (TN), Alisor,
Lawson (NC), Alice Joy Lewis (KS), Narey Tekker,
(MN), Jonnne Martin (MI), Carolyn McCall (11
Murilyn O'Bogle (NM), Robert Richardson, [r
(M1, Kathy Rollings (MO), Lewis Renene: (W1
Sarahy Smith (110, Stan Smith (1), Fdemurid
Sprnger (NY), Betsy StuenWalker (WA), Crag
“Fhmmermin (KY), Carol Waldvogel Kahl (w1
Annn Weller (M1), Tom Wermuth (11, Rebecea
White (O11), Katherine Willey (NC). Jaris Wittrig
(1L, Katherine Wood (MN). Cello: Gilda Barston
(1L, Blake Brasch (IL), Carey Chenes (UT)
Ellion Cheney (UT), Jean Dexter, (MO), Lawrence
Leviton (WD), Rick Mooney (GA), Carl Ourada
(1L), Carol Tarr (CO), Scott Walker (NC). Bass:
Weller (M1). Piano: Carol Cross (WA)
Eithel Fang (TX), Dale Hansen (MN), Yasuko
(ILy, Heather MacLaughlin (MN), Ann
Novak (WI), Martha Thomas (GA). Flute:
David Gerry (ON), Emily Davis (11). Harp: Delaine
Fedson (TX), Mary Kay Waddington (CO). Gui-
tar: Alan_Johnsion (MN), Joe Pecoraro (NC)
Other: Orchestra: Terry Durbin (KY), Joan
Wehrman (H1), Karla Philipp (TN)

Short-Term Teacher Workshops:
Instrument Book Teacher Trainer
Week of August 4-10, 2002

Violin 1A Nancy Lokken

Violin 1B Pawicia D'Ercole

2 Ed Krictman

3 Nancy Jackson
Violin 5 Marilyn O'Boyle
Violin 7 Carol Dallinger
Violin Pract Alice Joy Lewis
Viola ? Betsy Stuen-Walker
Piano 2 Carol Cros
Flute 3 David Gerny
Harp ha Mary Kay Waddington

Week of August 11-17, 2002
A

Violin 1A Pavicia D'Ercole
Violin B Nancy Lokken
Violin 2 Kathy Wood
Violin 3 Ed Kreitman
Violin 4 Nancy Jackson
Violin 6 Marilyn O'Boyle
Violin Carol Dallinger
Violin Alice Jov Lewis
Viala Betsy Stuen-Walker
Cello Jean Dexter
Cello 2 Gilda Barston
Cello 1 Rick Mooney
Tiano. 3 Carol Cros
Piano 1 Yasuko Joichi

Additional Courses:

During the week of Aug. 4-10, Viedin Supplemets
fal Muzart counse, with Tom Weruth, and dut-
g the week of August 11-17, Deeloping the
Intenmediate Pianist, 10-hour envichment cowse
With Martha Thomas, and Vielin Supplemental
Kreisler counse, with Tom Wermuthy

Fees:

Regisurtion Fee (non refundable) (1 egiv
tation fee per faily) ........... 1w
Students: Pre-Twinkle-Book 2
Books 3 and beyaud..
Chawber Music (Vialin, Viola, Cello) 7wo
ek prgaan o
Teachiers;
Observer) "
R’"“'lul- the luenued. Pianist (10 lus) $160
\lmm Obsenver (Student classes ouly) - 3120
M, navetndable payuent due with

00

§

Shortenn couse (Participant ot
3240

spplivation
Full Paviment due by July 15

Paents afier 715 add $15
Pavients after fuly 29 adid il

Housing:
Dormimn
doubl

e child per person per wk
g | su5 $70
for fullame student gl age 21)

Teen Dot per persan per wh (bl $210

upervision
fol
110 s

$25

Parking permit per wee $it

Meals:

Adults (ages 1141 SOk SIS0 2 ke

Youth (ages 81 s

Child Care:
Ages infant o age 3= S100 week; ages & up

U0 week
(Note: children ages 3 and older must pur
chase a meal ticket. )

Recreation:
Tennis connts, g tack, fishing, swimming

Additional Information:
Dee Martz, Divecton

A\merican Suzuki Institure
University of WESI*

Stevens Pomt, WIE VRIS AROT
Phone: (TI36-3088 Faxc (7170 006080
E-nail: dmartz@uwsp.edu

August 4-9, 2002 Suzuki Piano
Teacher Workshop
August 5-9, 2002 Suzuki Piano
Student Program
August 5-9, 2002 Piano Teen Camp

Calgary Suzuki Summer
Institute and Teen Camp

Mount Royal College Conservatory
Calgary, Alberta, Canada

Director:
Melin B, Thompson

Program Offerings:
Shotterm teacher wain

Suzuki piann student e
student master class, group «
movement dass, dance s, parent lecuires,
guest lectres, and concarts. Teen Camp
cludes piano master class, ensenble, ad move

ment class,

Faculcy:
Piano: Charlene Astiom (AB)
W), Teres Ho (BCT Susan Magnussou (BU)
Lomie Menell (U1, Glen Montgomeny (ABI
Milton Schloeser (B}, Janet ScutiebHoye (AB)
Meilin B. Thompson (A8

Bl Biew

Ameron Suguhs lmstins - Stevees Pt

Short-Term Teacher Workshops:

Instrument Kook Teaciner [rummer

Fees:
Prano Swden ke abx

175 OND
Teen Cunp SN D
Shart- Term S (ND
Short-Term Memtonhip s OND
Housing:

Child Care:

Nane aval

Recreation:

Shyscrapers, buiiliant bive skies

tus Western Canad

bovs e tradentarks
any. Shupping, dining, and mghiite e exce
lent. Othier attractions: Canada Olvinpic Park,
Calgan
wrban energy and tendh taces-Calgan. Alberta!

wid Hentage Pk, Open spaces,

Additianal Informacian:

Merlin B Thampson

2002 Calgany Suzuht Summer listinite
e Camenvamn, M Roval College
1525 Richard Road SW

Calgany. AB Canada TSE GKG

Phiones UGS L, (103 20-G9 34
E-nails Mihompson@ M ITROYAL AB.CA

Brobst
Violin Shop

Fine Instruments & Bows

1966  Our 36th Year 2002

e & Hoputte Steescrs. 1
£ 2 b & A T
pazzi . ‘/ ‘

Phone (703) 256-0566

Toll-Free (800) 886-3554
Fax (703) 354-3954




August 5-9, 2002
Northwest Suzuki Institute

University of Oregon School of
Music
Eugene, Oregon

Director:
Emily Gustafson Pfeifer, Director
Shelley Rich, Artistic Advisor

Program Offering:
Student institute for violin, viola and cello.
Masterclasses, repertoire, and technique classes
for all students. Elective classes include chamber
music, note reading, orchestra, theory, choir, and
computer composition. Young students have a
half-day option that includes a music and move-
‘ment class. Short-term teacher training for violin.

Faculty:

Violin/Viola: Ellie Albers (CO), Diane Allen
(OR), Clarisse Atcherson (OR), Karin Hallberg
(AZ), Louise Scott (AZ), Glenn Spring (CO),
Kathleen Spring (CO). Cello: Lauralie Kallinen
(OR). Other: Choir/Music and Movement—Sandra
Brown Williams (OR), Computer Composition —
Andrew Lane (OR), Orchestra: Glenn Spring
(CO), additional faculty - tha.

Short-Term Teacher Workshops:
Instrument  Book Teacher Trainer
Violin 1A Ellie Albers

Fees:
Non-refundable reg. fee .
(If received before May 1)

After May 1
Tuition Student (full day)
Tuition Student (1/2 day)
Teacher Tuition ..

.. $20/person

. $40/person
$230

$150
$250

Housing:

Family housing available on campus for stu-
dents accompanied by an adult. Please contact
U of O campus housing for details/reserva-
tions: (800)883-0402. Local motels, hotels, and
B & B's. Please call Conference & Visitors Asso-
ciation for details: (800)547-5445,

Meals:
Available at campus dining hall or nearby delis
and restaurants,

Child Care:
None provided.

Recreation:
Campus is located in Eugene, 55 miles from
Oregon coast. (Sea Lion Caves or the heach
dunesat Honeyman State Park.) Bike

August 5-9, 2002 Teacher
Workshops
July August 6-10, 2002 Student
Institute

Greater New Orleans
Suzuki Summer Music
Camp

New Orleans Center for Creative
Arts (NOCCA)
New Orleans, Louisiana

Director:
Kathleen Tyree

Program Offerings:

Short-term teacher training in violin, flute, and
guitar. Studentinstruction forviolin, viola, cello,
piano, flute, and guitar. Enrichment courses
m(lude theory, note reading, flute clecti
guitas ive, orchestra, Cajun fiddling and
Kodaly. Wit chamber ensemble, parent edu-
cation, and teacher development.

Faculty:

Strings: Melody Brock (FL), Rocky DiGeorgio
(FL), Mary Anne Fairlie (LA), Jonno Frishberg
(LA), Michelle Liechti
Susan Locke (OH),

Al
Bass: Virginia Dixon (IL). Piano: Lilly Ne:
(OH), Lana Rhineh: (LA). Flute: Jerilee
Kechley (MA). Guitar: Tim Brock (FL), William
Kossler (NC).

Short-Term Teacher Workshops:

Instrument  Book Teacher Trainer

| Violin 1A Moshe Neumann
Flute 1A il Kechley
Guitar 1B William Kossler

nal Courses:

Teacher Development Seminar & Parent Education
with Jeanne Luedke

Kato Havas' “New Approach”
Liechti.

with Michelle

Fees:
Required SAA participation fees
Pre-Twink
Books 1 and 2
Bm)h 3 and up
i Fiddle Tr
Elrcll\'r classes
(¢f

iddling (Begin-Intermed.)
Fiddling (Advanced) .

the Willamette River connect to campus,

Additional Information:
Emily G. Pleifer

Suzuki Strings Program

1225 University of Oregon
School of Music

Eugene, OR 97403-1225
PI")IIL (541)346-5694 X 1

asterclass .
Seminar (Luedke)
Adult Suzuki Ensemble

Teacher w...u.up fe
Teacher E
v Appmm h

cgustafs@darkwing.uoregon.edu
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Housing:

For assistance, please contact Kelly Bankston ar:
(504)469-9371, or you may contact the New
Orleans Chamber of Commerce: 800-054-4007,

Meals:
Listofnearby
will be posted.

NewOrleans favorite cating places
ampus food service.,

Child Care:

Onssite child care provided - pay by the hour.

Recreation:

Woldenberg Park and the Riverwalk next to
NOCGA on the Mississippi River, plus many
other New Orleans attractions. G

Other
Cajun fiddle concert will be held at Woldenberg
Park, on August 8. All summer camp students
who take the Fiddling elective will pai

Additional Information:
Kathleen Tyree

GNO Suzuki Forum

P O Box 73876

Metai LA 70033-3876

Phone: (504)7: 59

mail: gnosuzuki@juno.com

August 5-10, 2002
Hartt Suzuki Institute

The University of Hartford
West Hartford, Connecticut

Directors:
Pamela Devenport, Director
Anne Kan, Administrative Director

Program Offerings:

Short-term teacher workshops: violin, cello,
piano and guitar. Student advanced program
for violin, cello, piano, and guitar. Optional
courses: chamber ensembles, mllu\ll.\, pre-
orchestra, viola for violinists, teen musical, pi-
ano score reading, All , pipe organ
encounters, recitals, pla and concerts.

(TN), § umLu Robert (Ml- andra Schipior
(N\') Viola: Carrie Reuning-Hummel (NY).
Cell .um‘. Barson (IL), Blake Brasch (IL).
Nancy Hair (MA), Rick Moon
nmm.m Foire (CT). Piano: Yasuko Joichi
(IL), Christopher Liccardo (NY), Catherine
M(l\lulmrl (MD), l.unl Anne Miller (CT).
Kathleen Moser (PA), Francoise Pierredon
(OH). Guitar: Seih Il|||||m||unl| (N)), Andy
Lafrenicre (CT), Frank Longay (CA). David
Madsen (CT), Simon Sale (FL).

‘e‘

Short-Term Teacher Workshops'

lml: uumn Haak

Linda Fiore
Allen Lich
Rick Mooney

\|qu\ ‘1
Cello 9

Cello 1 Gilda Barston
Piano Francoise Pierredon
Piano 2 Yasuko [oichi
Guitar L} Frank Longay
Fees:

Students
Postmarked by May 21
Books 13 ....

Book +up
Advanced Program
Optional cours
after May 21, late f
Teachers

Teacher Workshop fee
after May 21, late fee

Housing:
Shared. air-conditioned suites with private sleep-
ing quarters and Kitchenettes. Apartment with
kitchenette, dining table, chairs. and living
room.

single .
Family of two
Family of thre
Entire Suite (up to -+ people)

50 | Northwest Suzuki Insttute

Faculty:

Meals:
Netnchidean e Flute: Deborah Kemper (VA). Laura Larson
PacKiacs | (M), and Kenichi Ueda (ON). Other: Hute
. | Choir- Charlote Day (VA). Music Mind Games®
Child Care: ~ Jovee Bennett (VA), Orff and Singeng- Jea

None available. Crowley (VA).

Short-Term Teacher Workshops:
Instrument l!m Teacher Trainer

Recreat on:
ty for additional fee. Large campus

Flue 1A tha
Flute 1B tha
Additional Information: |
Pamela Devenport Fees:
Hartt School Community Division Students

Additional Information:

\nne Smith Papp
3210 Cunningham Drive
ewandria, VA 22309
Phone: (703 TR0-9294
Rebecea Turchi Collaros
Phone: (70315338202

RCollaros@aol.com

E-mail:

August 10-14, 2002

Sacramento Suzuki Piano

University of Hartford 30 Basics Workshop
200 Bloomfield Avenue Tuition, per session s260
West Hartford, GT 06117 | \|hhm,s (ages +12) Sl Sacr C ity G
Phone: (860)768-7768, ext. 7868 Teache

hone: ( 7 ext. 6. Cen(er

Fax: (860)768-4777 s30
E-mail: Hartsuzu@mail hartford.edu Tuition. per session . )
Easly regis. discount before \pnl 13, 200:
All fees are due in US funds.

Housing:
Limited aailability for smdents and parens
with host families. Local hotel lisung available

August 6-10, 2002 Student

Institute upon request.
August 5-9 and August 9-13, 2002 |
Teacher Workshops Meals:

None provided. Several restaurants nearby.

Suzuki Association of the
Greater Washington Area
Flute Institute

Child Care:

| Not aailable.

Recreation:
I A small playground and courtard area is lo-
cated on the premises.

Old Presbyterian Meeting House

Alexandria, Virginia | Other:
Qur Suzuki group may be aceepted w perform
at the National Flute Assaciations” annual con-
Inunu held in Washington, D.C, in August,

1. 1 the few days i between the lnstitute

and the conference, there ae many sights and

expetiences available w students and their p

Directors:
Anne Smith Papp and Rebecea Turehi Collaos

Program Offerings:

Masterchsses, group class, repertaire cliss, and
flute choir. Entichment: Music Mind Games®,
nd Ol Flute Short-

and the Metro il staps, travel is convenient
many parts of downtown and w histworical areas.

ents. Located near Reagan National Airport |

Sacramento, California

Directors:
Linda Nakagawa, Barbara Meixner

Program Offerings:

Piano ShoreTerm Teacher Workshop. Teacher
lewons, student demonstration lessons at all
levels, student recital, social events, and videos.

Faculty:
Dr. Haruko Kawoka, from Matsumoto, Japan.

Short-Term Teacher Workshop:

Instrument Book Teacher Trainer
Piano Japanese Ped. Dr. Kataoka
Fees:

k:-rmr.mul\ fee (non-refundable) ..

Teacher Course Audlitor ..
Teacher Course Auditor, daily fee
Lute Fee (atter July 1)
SA\ Participant Fee (required)

Housing:
Several hatels are within walking distance to the

warkshop site.
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. [ lin and piano. All teacher training courses may student tition, beginZinterm ... $165 8250 | 4 n
Meals: Short-Term Teacher Worksh;:si-ﬂ be taken for undergraduate and graduata Sdlene Tt Ay | | August 15_13,. 2002 Student Expanding Your Creative Toolboxwith Joan Barrett.
Variety of restaurants nearby. Instrument  Book Teacher Trai ~ | versity credit. In add; Srudent options Institute s
Violin Jum of pedagogy classes and master-class obser- Chamber music 15 August 17-25, 2002 Teacher G
i . . ve offer optional daily pri 7 orchest 4 Given in US/CDN
Child Care: Riihins, e oo o oVt i Shing oraia i i it :
Not available. Fees: improvisation, and Eurhythmics classes. We offer Piano duets . HO) rkshop: )
Student Tuition a practicum program in both violin and pian Improvisation (adult/student) M0 Regs. per family= 29,530,
Recreation: Teacher Training Course where teachers receive feedback and help in Composition (age 2002)

5/$H0) Southwestern Ontario Lot

zis. aft

5/15%

v
doping teaching skills from a mentor

Workshop is located in the heart of downtown | Teacher Observers dle
5 e teacher. Students:

Creativity wkshp. (ages 5-9

su S60

Sacramento. New downtown plaza shopping | Application/Tapes du H(\.\.du{n and group classes Second lesson (3, group) ~S100/3150 Suzuki Institute r":;vm \ml.: ;:kc;ui Bk 6 :z::)
in violin, viola, cello, and piano. Daily core - ello 1 end Bk 3.. 5

mall with movie theaters, restaurants, and the | Final Fees due in violin, viol core ) " : W i ,
popular Old Sacramento :,S,“u,ﬁn 5 } program includes a master class (only 3 . Housing & Meals: Wilfrid Laurier University ;” !’I’I ?’k T ?EB‘-‘
. Housing/Meals: dents per class), a group repertoire class (for There are two Gpes o Waterloo, Ontario, Canada ano 10 end Bk 5 (Havdn sonata) S305

Additional Information:
Linda Nakagawa

Room and Board .. strings) or a percussion ensemble group (for

$320
3 able at the Orford Arts € S
pianists), a Eurhythmics class, and family choir,

Senior violin, viola. piano ......
Senior cello ...

Teen Dorm fee .

and the cottages. The residences offer different Direct : Ye
L i ’ ors: Young Arust Pre
242 River Acres Dr Meals prepared by a special conference staff | Siudents may also register for a daily lesson on room config s . ms « Paule Barsal Min »fu i 5
ime 7 3 aule Barsalon inkInsttute

s: CA 95831 and include a variety of delicious selections for |  second instrument, for improvisation, pre- be setup with two and three beds, plus 4 limite tlou

acramento, 3 for AR s orehestas | - » ¢ | CoDirectors: Ellen Berry (Piano) Sally Gross  Fiddling

Phone: (916)422-2952 all dietary needs. Convenient food service or, and senic g as, piano du- number of adjoining suites are possible. The | (§ringe) e
E-mail: lgnak@quiknet.com commuters. Inexpensive hotels near campus. | ‘ets, and chamber music for advanced piano and cottages are a short walk from the main areas | Sy Sreismman. Coordinaor Sl
Barbara Meixner string students (ensembles of 3 or 4 students in ary 3 ral "

and are designed for double and multiple
pancy. A washroom and shower facility
cated close by. Both regular and vege
mealsare offered at the Centre’s cafeter
quoted include room and board.

et
s lo-
arian
Prices

Phone: (530)753-0193 Recreation: a daily class.) A concerto class is open 1o piano
Easy transportation to and from airports and | and string players. Parents: Parents observe
most Bay Area sights. Shuttles throughout cam- | their children’s classes and attend choir as well

pus and to nearby shopping. Access to libraries, | asrecitalsand spec ial activities. They are invited

Program Offerings: Opexeita
Daily individual lesor
ment programs for

groups and enrich-
lin, viola, cello,

August 11-15, 2002

i » o P, _ $22.830
swimming, tennis and sports areas. to an informal daily gathering of parents and Students/and Teacher-trainee (6 nights/17 "“x ""“'””I* """'I' re- . ;
: : teachers with guest speakers. Parents may regis- ey including advanced master classes. Opportuni- L5 8
3 i ¥ 343 S60
Advanced Suzuki Institute Other: terforan adult Eurhythmics class, and for those PrivatéYoom sinorchestra, pre-reading, reading ensemble.

at Stanford

Stanford University
Stanford, California

Director:
Celia Volloy

Merit scholarships are available for viola and | Who play an instrument, they may take indi- Semi-private room .
| cello and will be avarded based on the qualiy | Yidual lessons and/or an improvisation class. Child 6 & under..
of a taped performance, and overall contribu- | Traditional program: Traditional piano and
| o o e e string students are welcome at the institute and
[ have the same range of courses available to
them as are provided by the Suzuki program.

|umu duets (Book. 3 and up). percussion for

improsisation

S00.s 140 | Pianisis. cello choir. Fiddlis

S1i0/s210 | for strings, viola for violiniss. early kevboard
ents, and choir opt

ice offered 1o

ns. Solo recital

I students. Alo, voung
n for advanced level students in
viola and cello, with Joan Barret (ON .
d Thomas Wiche (ON). Parent discusvons  HOUSINgG:

only (9 nights/26 meals)
390,600
0 $400
$205./$315

Additional Information: S i
Celia Vollov Semi-private
2708 21st. Avenue Faculey: Cottage

Oakland.CA. 94606 Violin/Viola: Teri Einfeldt (CT), Michele (All rates are per person)
Program Offerings: PhionefFax

d activities. You may request details for our

y ampus housing are available:
halt-day “mini- insutute”

% yorne. fires sas i rooms for (S43.CDN night
(510)534-7982 George (OH), Sarah Hersh (NY), Nancy Lokken A panticipants. Shorsterm teacher wmining for or four bedroom Kitchenette
| The five-hour days are designed for intermedi- | E-mail: vollovpopinc@earthlink.net ‘\l\» Cello: Nancy Hair (MA). Piano: Dr. Doris Recreation: violin, cello, and piano. 5 (DN night per apt. - ax)
ate and advanced string students, ages 6-18, Harrel (TX), Dr. Ralph Harrel (TX), Christo- The Orford Arts Centre, well known for its 1 may sleep on the floor for no or
violin/viola Book 4 and up, and cello Book pher Liccardo (NY), Mary Craig Powell (OH), prestigious summer music school and world: | Eayjgy: motels located close to cam-
and up. Classes include repertoire, technique Jean Saulnier (PQ), Allan Sutton (PQ). Oth famous music festival, i located at the base of | (CEYE
and master classes plus orchestra,jazz, ensemble, Daleroze Eurhythmics - Donald Himes w\') Mont Orford, and surrounded by Mont-Orford | (" -pet HTE0 - (B, A
viola for violinists, and a chamber music pro- August 15-23, 2002 Wendy Taxis (ON), Enrichment classe: | Park. The idyllic wooded seuing provides space | o+ R L Ak e B
gram for older advanced students. Soloists and Grenier (PQ), Russell Hersen (ON), and paths for quiet walks plus a patio area for | o Saphne Hughes L S
chamber music

(ON), Margot Jewell (ON), Karen Kimmet Meals are © in the on-campus cafeteria
(ON), Edward Kreitman (IL), Eric Madsen ¢ several revaurants nearby

(PQ). Kirsten Marshall (NY), Joanne Melvin

(AB), Laurie Mitchell (ON), Elayne Ras (ON). Child Care:

Viola: Jean Barsalou (ON). Joanne Mehin (MB).  Child care will be available.

Cello: Tricia Balmer (ON), Carey Cheney (LT

Richard Mooney (CA), Sera Smolen (NY). Recreation:

students are selected by ape | Studea . .

audition. There is a warm atmosphere and a tudea Musica Institute
rogram designed around each participant’s

individual needs and abilities, Braun Music Orford Arts Centre ‘

Genter is compact and convenient to dorms,
food, and the center of the campus. Magog, Quebec, Canada

| Moreno sala (PQ). Composer-in- Rmu.m Jean
| Edhridge (B

outdoor dining. There are several local lakes
with public swimming areas.

Additional Information:
Studea Musica Institute
14 Columbus Avenue

Short-Term Teacher Workshops:
Instrument Book Teacher Trainer
Violin 1A Michele George

Faculty: Directors: Violin 1B Michele George Otiawa, ““5“:;?1 Catherine Walker (PQ), Thomas Wicbe (ON). | 4 full athletic facility including an Olympic size
aculty: DA CIEICe i ] S 1K 1R Piano: Marilyn Andersen (IL), Gail Lange (ON). | qimming pool is located on campus. A water
Strings: Ellie Albers (CO), Julie Athayde (CA), o ;]ﬁ:'(:x‘l\"‘k’d“‘t“ irector olin lx.:n. Nancy L‘;kkrn (613)860-0626 Elizabeth Neuield (PQ). Heather Roberton  purk and hiking trails are located within e
Robert Athayde (CA), Richard Bauer (OR), 1y Covert, Assistant Director e} HV M. (-mzrl‘mu‘ll 3)741-1190 (PQ), Other: Orchestra: Dragan Dierkic (PQ). yalking distance. Sightseeing opportunitics
Judy Wayman Blank (MI), Judy Bossuat (CA), B Piano 1B% M. Craig-Powell -mail: geomeau@studeamusica.com Kirsten Mishall (NY), Choirs 16, Music Ennch abound in beantiful Mennosite N
y y P < : : : 5 . abound 4 onite countrvside
Linda Case (NY), Beth Goldstein-McKee (OR), Tl‘ogl‘am Offerings: i!“"” 6 Doris Harrel - Aug. ] Website: www.studemmusica.com ment: Karen Haack (ON), Ewa Krzatala (ON),  yrrounding the area.
Michael McLean (TX), and others - TBA. eachers: Short-ierm teacher workshops in vio- |+ Prct®  Doris Harrel ~ Aug. Oparctia: Anne Maley (ON), Fiddiing: Joanne p

*A wineday session combining Piano 1A and 1B o0 Melvin (AB), Improvisation |

Piano Practicun and Piano Book 6 is available at &
special rate.

Additional Course:
August 16-17, Violin enrichment course: Urfu‘/’

Smolen (NY), Viola for Vielinsts: Joanne Martin
(AB), Early Kevboard Instrume Martin
Nagtegaal (ON)

Short-Term Teacher Workshops:

Soings Sera - Qehers

Extr-curricular activities include fculty con-
cert, concerto plavin with faculty orchestra,
opereta, crlt activities, teen lounge, and relax-
ation on the beautiful campus located in vural
Ontario. Facilities are wheelchair accessible.

Claws Methodology, will be presented by Tert Instrument Book  Teacher Trainer
Einfeldr, olin [ Ed Kieitman Boditiona) nferuations
Vidin 1B Ed Rrciunan 3

llidhed 1977 —— Fees: Sarah Greisman, Coordinator

l'hum Fax: (319)8:
: greisman@sentex.net

i 3 19 uhes =
s Nially bns Elugh | Southwestern Ongrio Suzuki Instinute
Makers & Restorers of Fine Violins, Violas, Application il W Ry iy | PO Box 23041
cher wition, 1 course Sl W Drpiaiy 370 Stone Road, W.
cacher wition, 2 courses.. s i S | Guelph, Ontrio, €
1004 Mardtiétte Avenue | Suite 205 | Mmm....nh. N 55403 Teachien Pract. -t S

oll-Pree: 800.279.4323 | Phone: 612.3
E-mail: cgivens@givensviolins.com |

cacher wition, 1 course + Pract. $380

Teacher options:

mn\ private lesson (30 min) ...
Daily Improvisation class (1 ) -
Daily Eurhythmics

Chamber music

Additional Courses:

Two one-day seminars will be held on Sawrday,
August 24: Cello Ensemble Techniques and Reper
tuire, with Rick Mooney, and The Flexible Teacher:

\v\\v\\ugwenwlnhm com

2 575/»1 15
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TOGETHER

THE JOY OF FAMILY MUSIC™

Your eyes will change. . .
You will see music and children
in a new way.

TAKE A
WORKSHOP
AND LEARN TO:

* lead the music that children love

« understand music development
birth through age 5

« help parents nurture
musical growth

* support a new generation of
musically competent children

MANY WORKSHOPS

NATIONWIDE!
NASHUA NH - FEB 8-10
PRINCETON NJ — FEB16-18

MILWAUKEE WI — MAR 6-8
PORTLAND OR — MAR 16-18
SALT LAKECITY UT-MAR22-24
PRINCETON NJ — MAR 21-23
LEXINGTON KY — APRIL 2527
DALLAS TX = MAY 57
PRINCETON NJ - JUNE 2830

Check our website for a
workshop near you!

www.musictogether.com
(800) 728-2692 x15

94
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August 20-24, 2002

Thunder Bay Suzuki Music
Camp

Lakehead University
Thunder Bay, Ontario, Canada

| Director:

Marjorie A. Peel
| Debbie Duke and Larry Karno, Business Ad-
| ministration

| Program Offerings:
Instruction in violin, viela, cello, piano. flute,
guitar, clarinet, saxophone, trumpet (or other
brass), and voi
chamber musi

. Orchestra, choir, fiddling,

traditional methods of instruction.

Faculty:

Violin Viola: Witold
Urbanski (ON). Marjo )
Snelgrove (ON), others< ‘b, Gello:Dia
(AB). Piano: Carol MacDonald (ON!
Robert Van Wyck (ON). Guitar: C
(ON). Other: Vaice/Cloir - Jacqui
Music Education
Uhelele Band - I Ojala (ON), Trumpet/Other
Brass - Brenda Sitko (ON), Fiddling - Thomas
Mathews (ON), Crafts - Deborah Nichol-
Johnston (ON), Scottish Dancing - Heather
McDonald. |

Short-Term Teacher Workshops:

None offered this year.

Fees:
Main Camp...
Siblings

August 28 - September 2, 2002
Ogontz Suzuki Institute

New England Conservatory
Lisbon, New Hampshire

Directors:
Domenick Fiore, Linda Fiore
Program Offerings:

Individual and group instruction for violin,
viola, cello, and bass. Musical theater classes,
orchestra, chamber music, play-ins, solo recii-
als, and a Festiv: rcert. Evening events in-
clude singing, games, concerts, and nightly
chamber music readings for all.

Faculty:
Violin/Viola: Linda Fiore (CT), Michele George
(OH). Brian Lewis (NY), Eric Madsen ”'L).
Michael McLean (TX), Gerry Rice (N]), Susan

Reed (MA). Gello: Nancy Hair (MA), Nathan
Kimball (MA), Catherine Walker (PQ). Bass:
Domenick Fiore (CT). Other: Musical Theater -
Jim Sclway (VA), Orchestra - Domenick Foire
(CT)

Short-Term Teacher Workshops:

No courses available.

Fees:

(per person)
Tunlnn (per student)
Room, Board Activities (per person) ..
Weekend Auendees
Teacher Observation Fee ..

Housing and Meals:
Ogontzis a magnificent 300-acre f
White of New ich i

Beginners (under age 7) ...
| Senior Master Class (B 6 & up)
Chamber Music
| Elective:

Housing:

Reasonable motel accommodations, camp-
grounds, B& B's, University housing, and trailer
parks.

‘ Meal.

restaurants, You may bring lunch and
.

| None proy

‘ Recreation:
Great area for family holiday.

ay. Sparts complex,
lakes, historic fort, lacal park i
ok parks, and beautiful

Additional Information;
Marjorie A, Pecl

491 Lakeshore Drive, RR 13
Thunder Bay, Ontario
Canada P78 5L
Phane/Fax: (R07)473-3664
(BO7)6K8-6773
sips@norlink net

AMERICAN SUZUKI JOURNAL Winter, 2002

cludes rustic Iugmlnn accommodations, meet-
ing halls and lodges, and dining hall. Ogontz is
run with a cooperative plan; all families partici-
pate with food preparation and clean-up. Ac-
commodations include a choice of rustic cab-
ins, some of which provide indoor bedrooms
and plumbing, while others have open sides
and can be occupied by four to six people. All
have electricity. Bring your own sleeping bags
and pillows. Shower and toilet facilities are
smmodations assigned on first

served basis, by the directors. 1fyou
have special needs, please make them known
on your registration form.

Child Care:

None provided,

Recreation:

Located on a secluded lake surrounded by pine
woods, and activities include: hiking, swimming:
boating, arts and ¢ ralts, and tennis.

Additional Information:

Domenick & Linda Fiore
Lexington Road

\\«-~l Hardord, CT 06119

Phone: (860)233-9719

Femail: fioreous@aol com

Peter Zaret

Graduate of Juilliard
Doctor of Musical Arts

Break the Sound-Barrier!

With Peter Zuret & Sons Violins patented new bass bar...

Size is no longer a barrier to great sound
We have 1/2 ard 3/4 size violins with the
warm, rich, refined sound of a good full size violin
and 14" and 15" violus with the depth and power of a 16 viola!
Instrurnents in all sizes with traditional and new bass bar
Played by students and professional

Peter Zaret & Sons Violins ™
1-888-VIOLINZ (846-5462)

5767Mayfield Rd., Cleveland, OH 44124
Zzaretandsonsviolins.com

email: pzaret@concentric.net

s nationwide.

Orders are shipped
promptly - anywhere.

Inquire about our
liberal trade-in policy.

9500 Brooktree Rd., Wexford, PA 15090

Alfred Publishing 60
Brobst Violins 89

Capital Univensity Suzuki
Istitute

Claire Givens Vi
Cleveland Suzuki nstitute
Coda Bow

Colorado Suzuki Lstitte 16-17
Connolly, John (Dominant) 36
CPS Imparts 15

Cyberphunx Music Prod. 7
D' Addario a0
Dampits. a

Enterprising Rabbit, The 21

Hall School of Music

lntermountain: Suzuki
Strings

Ithaca College

Lnuopa Tours

Jupiter Band Instrumenis 19

Kawai 1
Kentuckiana Music Supply 41
Latham Music 52
Lucdke Publications 67

Molto Music Publishing Co.

Music Educuor's
Marketplace

Music Together

Old Town Music Co.
Ottawa Suzuki Strings

Peter Zaret Violins
Pouer’s Violins
Practice Bow, The

Roberson Violin
Ruben Flores

Santa Fe Suzuki lnsunue
Shar Products

Southwest Strings

Suing House, The

Super Seusine Suings
Superscope Technolugies
Suzuki Association

Turner Violins

United Musical Tisuunents

Warner Bros-Sumimy
Birchard

Wiggles 0 Tunes
WSSTE Publications

Regional Associations

“SAA North
Australian

Central, and South America Adjacent Iskands)
Natioaal Council of Suski Talent Educasion

7L Fax: S1-26333T451

~mmw‘mmmmy

Under tormaton

ISA Journal Subscriptions
Thivugh S\ membenhiy
autounancally afiloed

\usit Cenmmal and South Amenican teachers and families are
the Intermatonal Sk Asocagon. Any S\ members who
the IS Jourmud may subscribe by sending SI2US 1 the IS\ USA affice.

Member Services

Membership Directary
Teacher Registry

Job List

Film Videu Librury

Maerials & lnformation

Committees & Programs Conference
Anerican Susubi Journal & ather publications

SAA Qffice
0. Box 17310; Boulder, CO 50308
Phone: (3030 HEOSS; FAN: (3030095
Enail: suzubi@rmiinet

| Website: wwwstizubiassaciation.ong

Insuranc Instrument
Merz-Huber Company

30 Fainview Rd.
Swarthmare. PALIOS
Phane: (61034
FAN: (61015344

Phune:




Father and daughter know . . .

uper-Sensitive strings excel in reliability and pure tone quality.
With seven available brands, there’s a selection for every level of player. )
[ prefer Sensicore” Perlon Professional strings and my daughter, Dianna, uses Red Label®,
America’s best-selling student strings. We recommend them with confidence.”

Thomas W. Joiner

Professor of Violin and Orchestral
Activities, Furman University; and
Concertmaster, Brevard Music
Center Festival Orchestra

THE POTTER VIOLIN Co.

Home of the Rudoulf Doetsch
www.pottersviolins.com
4706 Highland A * Bethesda, Maryland
Toll Free: 800 317-9452 o Fax: 301-652-8375 * 301-652-7070

Logo © Potter’s Violins 2001, Artwork by Emanucl Gershfeld, www.cmanuelgershfeld.com

y /'/;/\\ o
Super-Sensitive
Musical String Co.
1805 Apex Rd « Sarasota, FL 34240-9386 U.S.A.
Phone: 941/371-0016 « Fax: 941/378-3617
Website: www.supersensitive. com




' Celebration!
1962-2002

: New!
. Instrument

Trade-In Policy

Proud Sponsor of the
2002 SAA Conference
"~ )\ Minneapolis * May 24-27"
—=" www.suzukiassociation.org

——

_ Instrument trade-ins available on any
instrument purchased from Shar,
Call for more details.

Conference Workshop features: . 4 |
Charles Avsharian NQW.
3 lShar CEO and Professor of 180 DaYS
iolin at Michigan State University q *
ame as Cash
No Money Down!
OIS g No Interest and
216;‘1 S, Industrial Hwy, . No Payments
Arbor, MI 48104 Iy |
Toll-free; 1-800-248-7427 | for B0 Dy "
sharserv@sharmusic.com ¥ *Minimum $500 purchase and credi i.]pprow
www.sharmusic.com required. Call or visit www.sharmusic.0

. , - aonlication.
for delails and inslant on-line applica
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