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his is my final column as Chair of

the Board of Directors of the SAA.

[t is an opportunity for me to
thank some wonderful people, to bid
farewell, and to say how proud I am of
our association.

First, I want to thank the SAA Board
of Directors for its outstanding work on
behalf of our association. It is a won-
derful group of dedicated, knowledge-
able, and insightful individuals who are
committed to furthering Suzuki educa-
ton in all of the Americas. It has ma-
wred and developed over the years into
avery effective, efficient, farsighted, and
up-to-date governance board. The
Board of Directors has provided great
leadership and wisdom for the SAA. It
has been my pleasure to be a part of this
inspiring Board. I give my best wishes
to Gilda Barston as she assumes the role
of Chair. I know she will do an outstand-
ing job.

Next, I want to thank the SAA staff. I
really appreciate their tireless work on
behalf of the membership. No one
knows how many details have to be taken
care of so that things run smoothly and

Chair’s Column

by James Maurer, SAA Board Chair

that all the membership needs are prop-
erly met. My hat's off to them for their
dedication and the tremendous job they
do for the SAA.

Finally, I want to thank Pam Brasch,
the CEO of the SAA, who has perhaps
done more for the SAA in recent years
than any other single individual. Her
ten years at the helm have brought the
SAA into the 21 century as a respected,
leading-edge music association. Under
her leadership the SAA has grown tre-
mendously, it has become financially
sound, it has developed many new pro-
grams to help more people take advan-
tage of Suzuki education, it has
developed an excellent, informative
Jjournal and website, and it has taken a
leadership role in promoting Suzuki
education in the Americas.

It has been a privilege to serve this
wonderful organization. I know that the
potential is great and the future is bright
for the SAA. I look forward to watch-
ing the SAA continue to grow and to
fulfill the vision of Dr. Suzuki, to see
his ideas spread for the happiness of all
children. &

Sixth International Research Symposium On Talent Education

“Applications of Research in Skill Development:
Developing Competence and Confidence Efficiently”

Saturday, August 11, 2001; University of Wisconsin-Stevens Point

The Symposium focuses on the applications of
Tesearch as it relates to the Suzuki Method of

teaching and learning.

For information see the website:
www.uwsp.edu/cofac/suzuki/re-
search or contact Pat D’Ercole at
pdercole@uwsp.edu or 715-346-

* Learn to take an everyday teaching situation | g5

Or problem and turn it into a research project.
* Hear presentations of completed projects and

talk with poster presenters.

—

Posters and session abstracts are
still being considered for this year's
event.

CALENDAR OF EVENTS

325 Annual Meeting, Broomfield, CO
52528 SAA Leadership Retreat

61 Summer AS) ad contracts/articles
4 Fall ASJ ad contracts/articles

%25 2002 Institute Preliminary Dates
e

9/25 Conference Session
Proposals/Papers

10/15  Ensembles Concert &
Masterclass Video Applications
2002 Institute Application Due
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SAA Order Form

____ Suzuki Twinkler fiyer. Introductory
information for parents. Atractive 2-
sided handout @$3.50/12 or $12/
50.

___ FirstClass Tips for Suzui Parents. $10
US plus $2 s&h, $14 CAN plus $3
s&h.

___ SAA Teacher Development flyer. In-
formation on becoming a Suzuki
teacher @ $4.50/12.

___ Long-term teacher training flyerand
complete listing of current long-term
programs: $5.00.

___ SAA Membership Flyer, includes
benefits of membership and appli-
cation form. (no charge)

___ Annotated Bibliography of basic
Suzuki materials. Includes over 90
titles @ $5.00 each or $15.00/4.

__ American Suzuki Journal back issues:
$7 each for members, $9.50 each/
non-members. (as available)

___ Awmerican Suzuki Journak Complete In-
dex, Vols. 1-25, alphabetical by au-
thor and by topic @ $10 ea.

___ The Violin Column by Milton
Goldberg $8.00.

___ Videotape for purchase: Variations on
a Theme by Mozart - $40. Good intro-
duction to the Suzuki Method.

___SAA Video Creating Learning Com-
munily. Describes the SAA’s pro-
grams and goals. (no charge)

____ Minijournals: $.50 each, 12 or more:
$.45 each( Specify issues.)

___ Teacher Trainer Application Packet -

available to Active members interested

in becoming Teacher Trainers. (nc)

___ Teacher Workshop Application /Inst-

tute Application - forms & information

for anyone sponsoring a Teacher De-
velopment workshop or new summer
instinute.

—__ SAA9th Conference SYOA and En-

sembles videotape. $25 each.

Includes postage within the U.S. Outside U.S. |
there will be an additional postage charge.

PAYMENT: CHECK CASH
CREDIT: _ VISA _ MASTERCARD

#

Name on card:

Send checks to: SAA, PO BOX 17310,
JOULDER, CO 80308

Summy-Birchard,Inc. <=
Warner Bros. Publications U.S. Inc.

Fred S. Anton, President and COO

15800 N.W. 48th Avenue, Miami, FL 33014
Phone (800)327-7643; Fax (305)621-1094

Sole publisher outside Japan for the Suzuki™
Method. World-wide distribution is through
Warner Bros. Publications, which features a
complete range of educational and popular
‘materials.

Young Musicians, Inc.

President: Jeanette Runyon

P.O. Box 48036
YOUNG)
MUSICIANS)"

Fort Worth, Texas 76148
Phone: (800)826-8648
Fax: (817)788-8244
email@monline.com;
www.ymonline.com

Providing exceptional customer service in
mail-order music and supplies since 1984.
Suzuki™ and traditional materials. Instru-
ments, sheet music, acccessories and more.

Thomastik-Infeld

Helmut Frank, Director of Marketing
Exclusive US importer, Connoly & Co
John M. Connolly III, President
8 Vernon Valley Rd
East Northport, NY 11731
Phone: 800-644-5268
Fax: 631-757-0021
www.thomastik-infeld.com

is a leading manu-

THOMASTIK-INFEL
Vo' B NN A facwrer of bowed

instrument string brands like DOMINANT.
Available for violin, viola, cello and bass in full
and fractional sizes. Exclusively imported in
the U.S. by Connolly & Co.

Thomastik-Infeld

Potrer’sViolins
4706 Highland Av.
Bethesda, MD 20814
Phone: (301)652-7070

SAA Premier Members

Shar Products

Charles Avsharian, President
Michael Avsharian, Vice President
P.O. Box 1411, Ann Arbor, MI 48106
Phone (800)248-7427

Fax (313)997-8723

e-mail sharnet@sharmusic.com;
www.sharmusic.com

Serving Suzuki Method™ players and teach-
ers for over 38 years with materials, violin fam-
ily instruments, bows, strings, cases,
accessories, sheet music, stands and more.

Southwest Strings

President: Stephen Sheppard
Vice President: Celta Godfrey

1050 South Park Avenue

Tucson, AZ 85719

Phone (800)528:3430; Fax (800)528-3470

The musician’s mail-order choice for stringed
instruments and accessories.

J.D’Addario & Co,, Inc.

Sandy Neill, Product Manager

PO Box 290

Farmingdale, NY 11735

Phone: 516-439-3300 Fax: 5164393333
J. D'Addario & Co.

manufactures bowed g ddario

instrument strings. Brand names include
Helicore, Zyex, Pro Arte, Prelude, and
Kaplan

Coda Bow International, Ltd.

Jeffrey Van Fossen, President

876 East Third Street P.O. Box 18
Winona, MN 55087

Phone: (507)454-2269

Fax (507)454-0400

Makers of the Coda ODABO!
Fax: (301) Bow family of fine @%mm\rmﬂ
performance bows,
Expert quality repairs and Old  uniting time-h d bow making traditions

German, French, and English instruments,
Bass viol repairs/sales. Discounts on strin,
cases, and accessories.

with the science of today's advanced
materials. Available for violin, viola, and cello
in full and fractional sizes
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‘ SAA News

Winter Workshops

November 8-12, 2001, in Calgary, AB, Canada, the Suzuki
Guitar Institute will present a Teacher Training Workshop
with David Madsen. Course offered: Guitar Book 2. For more
information, please contact Ms. Kim E. Aull, director, 3833
Parkhill St. SW, Calgary, AB, Canada T2S 2Z5. Phone: 403-
2434420, or email: keaull@hotmail.com

New Foundation Course

The new SAA course which will replace the 1A unit is un-
der construction and will be offered beginning in January,
2002. Proposals and prospects under consideration are quite
exciting. A preliminary overview and course outline will be
presented at the May Leadership Retreat.

Planned as a two-day course, the new Foundation will be
required of all new Trainees as a first training class. It will be
open to prospective teachers, parents and anyone interested
in Suzuki education, and will be offered under the auspices of
the SAA in various locations throughout the year. Beginning
in January, 1B will be replaced by a seven-day Book One course.

We are grateful for the continuing work of the Foundati
Committee: Nancy Lokken, Doris Koppel Ed Kreimm:

Use the First Class Tips...

SAA’s long-awaited parent booklet is now available! A col-
lection of some of the best AS] articles from the past twenty
years, First Class Tips for Suzuki Parents provides ideas and sup-
port for parents (and teachers too!). Teachers, please copy
the SAA announcement on p. 8 for your studio bulletin boards.

SAA Suzuki in the Schools Committee Report

The SAA Suzuki in the Schools Committee has a number
of exciting projects in the works. To provide access to a Suzuki
Method education to as many children as possible, the Com-
mittee has set up the following goals:

- Organize, publish and disperse materials and informa-

tion to teachers;

- Attract new string teachers to our profession;

- Train current private Suzuki teachers in school teaching

methods;

- Serve as a resource for successful Suzuki in schools pro-

grams and teachers;

- Train traditional teachers in Suzuki Method for the

schools; and

- Develop communication between teachers.

(Our initial efforts will be directed to string players and
string programs, but we hope to expand to other instruments
as soon as it seems prudent.)

We plan to publish materials for use in Suzuki-based school
programs, and the Committee is i possi-
bilities, including the types of sful programs in existence

Dorothy Jones, Jean Dexter, and Yuko Honda, Pam Brasch
and Gilda Barston.

Teacher Trainer Application Revisions

The Teacher Development Challenge Team held its sched-
uled 3 year Teacher Trainer Application review meeting in
April. The application, in effect for the past 3 years, has brought
in 13 new Trainers and Trainer Candidates. The group met in
Boulder and included dedicated the original Team members:
Jeff Cox, Pat D’Ercole, Michele George, Daphne Hughes, Dee
Martz, Rick Mooney, William Preucil, Peggy Swingle and Pam
Brasch, assisted by Mary Kay Waddington, June Warhoftig, Gilda
Barston and Mary Craig Powell.

The Team is pleased with the success of the application. A
few minor changes and clarifications were approved and will
go into effect right away. All members who are currendy work-
ing on the application should request the changes or the new
version from the SAA Office.

The next scheduled review of the application process will
take place in the fall of 2004.

Creating Learning Community Awards

In 2000 the SAA launched a new recognition program, the
“Creating Learning Community Awards.” Through a gift trom
Warner Bros. Publications we were able to showcase the win-
ners at a special awards ceremony during the SAA Ninth Con-
ference in Cincinnati and again in the summer 4 §). The
second biennial awards ceremony will take place in May, ‘_’UO‘_’,»
in Minneapolis. As before, there will be many &\lrgg. es of
eligibility. Who in your area brings to life the idea of "Creat-
ing a Suzuki Learning Community?” Who do you know who
should be nominated for this award? Further details will be
included in the next AS).

and what their general material needs are. We are creating
and gathering informational material to share with adminis-
trators, educational materials for parents, and technical mate-
rials for teachers in support of Suzuki education in the schools.

We are designing a curriculum of teacher training courses
for Suzuki method in the schools, which would be a part of
SAA's short-term training program. Teachers completing the
courses would be able to register them with the SAA and, if
desired, for college credit. These new courses would not dupli-
cate current SAA unit offerings but would focus on the myriad
of other information, pedagogy and training needed to estab-
lish and develop a successful Suzuki program in the schools.
All aspects of the philosophy and its applications will be cov-
ered as well as special topics such as transition to note reading,
ensemble work and parent educaton for school programs.

With input from the Teacher Trainer Challenge Team, we
have drafted an interim application for SAA Teacher Train-
ers of Suzuki in the Schools courses.

Finally, thanks to all SA\ members who returned the re-
cent short survey that was included in the last SAA ballot. It
will be used to develop contacts and connections between
schools and teachers and to get further feedback from you
on various issues. Eventually Suzuki in the Schools can have a
section on the SAA's website and room can be added
so that classroom teachers can ask questions and communi-
cate with one another.

Ifyou did nat receive a survey and would like to be listed in
our teacher/school database or if you have input for the
Committee, contact the SAA office. Also, if anyone knows how
to contact Paul Zahtilla, please send the information to the
Office. More detailed information will be presented at the SAA
Leadership conference in May and in subsequent journal re-
ports. —Winilred Crock, Laurie Scott, Bill Dick, Ellen Shertzer.

cl
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CallfFor"

Papers, Sessions, Participation

May 24-27, 2002

Whether you choose the number 10, 30, or 10,000 YOU
are a winner!

This will be the 10th SAA Conference, in the 30th anniver-
sary year of SAA, and it will be held in the land of 10,000
lakes: Minnesow! The conference sessions will be held at the
Hilton Hotel and the Convention Center, which are within
walking distance of the heart of Minneapolis and next to Or-
chestra Hall. Minneapolis is known for its appreciation of the
arts, and is home to the Mi Orchestra, Mi it

W

[ i

Music Literach

Please send two copies of all proposals no later than Sep-
tember 25, 2001 to: SAA, PO Box 17310, Boulder, CO 80308.
(Note: This deadline is firm!) Questions? Contact the SAA
Office or Conference Coordinator, Nancy Lokken at 612-330-
1296 or n.lokken@worlduet.att.net

[Note: Member presenters are not compensated for partici-
pation and are expected to be registered for the Conference.]

Into

Art Institute, Walker Art Center and Guthie Theatre. Across
the Mississippi River is St. Paul, home of the St. Chamber
Orchesua and new Science Museum on the riverfront. If you
sty long enough you may even learn to talk Minnesotan! The
conference committee urges you to mark your calendars for
the 2002 SAA Conference! Post the conference dates in your
studio and help parents become aware that this conference
offers sessions for them, too.

—Nancy Lokken

Call for Papers and Sessions

The ume is approaching for sending in your proposals for
sessions and poster sessions. The Conference theme is Sailing
into Music Literacy. We hope to present a number of sessions
devoted o developing reading ability in students. These ses-
sions would include the preparatory note reading area, se-
quence of reading materials that have proved effective and
successful, the best developmental time in young students to
introduce note reading, types of approaches, and skills o sight
read in auditons. The theme will be highlighted throughout
the conference with students demonstrating their reading
skills through two student orchestras, master classes and cham-
ber music.

Proposals for all conference sessions should be submitted
(0 the SAA office and will be forwarded to appropriate mem-
bers of the conference committee for evaluation. Abstracts of
proposed presentations should be between 400 and 500 words,
clearly describe the content of the session, and include the
following information:

* Names and qualifications of all presenters

* Format of presentation (panel discussion,
Demonstraton with students, lecture, etc.)

« Specific audience the topic has interest for (teachers,
parents of teenagers, etc.)

* Esumated equipment needs.
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Poster Sessions

To facilitate dissemination about more activities and re-
search relevant to Suzuki Talent Education and to enhance
personal contact between teachers, a poster session will be
held at the SAA Tenth Conference. Posters can have a re-
search or program-based focus. Appropriate research poster
topics could include early childhood development, parent
invol and infl in music ed and the role
of social interaction in musical development. Poster sessions
can demonstrate various aspects of our theme on developing
music reading literacy. Program-based posters could share
information on a unique Suzuki or Suzuki-related program
or activity as well as support systems for students, teachers,
and parents.

Poster sessions combine the graphic display of materials
with the opportunity for informal discussion between present-
ers and session attendees. Presenters should be prepared to
discuss their programs but are not expected to give formal
presentations. A table and backdrop on which 1o tack up a
poster (maximum poster size 44 by 28 inches) will be pro-
vided. Presenters are expected to bring a completed poster,
multiple copies of an abstract and paper, and/or any other
relevant handouts.

Lamar Blum will coordinate the poster sessions again this
year. If you would like 1o participate, please send two copies
of poster session abstracts with presenter names and qualifi-
cations to the SAA office by November 15, 2001.

International Ensembles Concert

The Sixth International Ensembles Concert will be held
during the 2002 SAA Conference in Minneapolis. All student
performing groups, orchestras, or small ensembles of any in-
strumentation are invited to audition. Newer instrument ar
are encouraged to apply, such as flutes, harps, guitars, etc.

Minneapolis Convention Center

Ensemble members must be affiliated with a Suzuki program/treacher who is a
current Active member of the SAA. Performing groups from the 2000 SAA Confer-
ence are ineligible. All expenses for group members, directors, accompanists and
chaperones must be borne by the group. A limited number of Conference events
may be open to student group participants; however, additional activities must be
planned and chaperoned by the ensemble coordinators and parents.

To apply, please send a videotape (VHS) format of a current performance (2001).
Taped performance must be no less than 10 minutes and no longer than 20 min-
utes in length. No more than 5 groups will be selected, and performance at the
Conference will be without exception limited to 18 minutes. Along with the video-
tape, please include brief information about the group, any special needs you would
anticipate for your performance, and an application fee of $30 U.S., payable to the
SAA. If you have questions, please phone David Evenchick, 2002 Conference En-
sembles Concert Coordinator, at 319-337-4156 or contact the SAA Office. Send all
application materials by October 15, 2001 (postmark date) to:

David Evenchick

¢/0 Preucil School
524 N. Johnson St.
Towa City, 1A 52245

Other Opportunities for Student Participation

Full information for the following two student-focused events will be available
mid-summer and will be sent to all members in a pre-Conference flyer and posted
on our website no later than August 1, 2001

Suzuki Youth Orchestra of the Americas

Based on the success and enthusiasm of the student orchestras at the past
wo conferences, it is exciting to announce the addition of a second student
orchestra at this conference. Once again, this event will feature young stu-
dents from throughout the Americas in a 3-day orchestra rehearsal and per-
formance workshop.

-

Master Classes )

The Conference Committee will be accepting videotape z\pplic‘f\lions for par-
ticipation in master classes in violin, viola, cs‘llu, bass, piano, guitar and ﬂu[le:
Tapes are due October 15, 200L. Specific instructions and l‘;\lolmauon or
applicants will be available in July and will be sent to all members.

piting conference, an opporunity for continued

Plan now to attend this ins X
students! &

growth and inspiration to teachers, parents and

NEW! from MiBAC
MUSIC LESSONS 11

Chords and Harmony

MUSIC LESSONS II is the most comprehensive
Chords and Harmony software available. It exercises
all four skills essential to learning music:
+Visual Recogaition - Name I
«Written Notation - Write Ii!
+Keyboard Skills - Play ¢/
“Ear Training - Hear It!

MUSIC |
LESSON:

MUSIC
LESSONS II

The award-winning MUSIC LESSONS [ is already
teaching the fundamentls of music to thousands of
students from fourth grude through college.

MUSIC LESSONS I (Win & Mac)
MUSIC LESSONS II (Win & Mac)
MiBAC Juzz (Mac)

Lab 5 packs and site licenses available

FREE DEMO
www.mibac.com / 800 645 3945
MIBAC Music Software

Call the SAA Development Staff today for

The SAA is pleased to announce the
formation of the

Legacy Gift Society

to recognize individuals who have
made bequests and other planned
giving arrangements with the SAA.

1F you fiave lef the SAA in your will, please
let us know 50 we may acknowledge your generosity
as well. Don't make us wait until it's too late to say

thanks!

A bequest to the SAA will provide
benefits to donors today and for the SAA
tomorrow.

You can:

+ Transform the music education of
tomorrow's children

Make a gift without depleting current
income or assets

Support a program or project of your
choice

Honor or memorialize a loved one

+ Reduce estate taxes

-

.

-

Naming the SAA in your will is a commit-
ment to ensuring the future of the SAA
and our ability to spread Dr. Suzuki's
vision across the Americas.

more Information: 888-378-9854 x102




Call for Articles for Fall AS)

The first issue of Volume 30 (Fall 2001)
will again focus on the theme of the Suzuki
teacher as a professional. Articles in the
Fall 2000 issue were well-received and
many teachers expressed an interest in
more information. Members are espe-
cially encouraged to submit articles on any
of the following:

ibsite is a valuable resource forwe
n information about the Suzuki M
of the things you can cumnﬂ'
mbership information

d regional job listings
r Training application

online:

* teacher commitment to ongoing
training and development

* improving the financial situation of
teachers (increasing financial reward
of teaching, building benefits into fee
schedules, et<.)

» setting up and enforcing studio!
program policies

- business aspects of teaching (taxes,
insurance, retirement planning, legal
issues, etc.)

mmer institute listings
term Teacher Training |nformatlon

suzukiassociation.org and let us know how it
be improved to better serve you

The Suzuki Parent
Book is here!

First Class Tips for Parents is a collection of some of the
best American Suzuki Journal articles for parents from
the past 20 years.This book will be an invaluable
resource for new and experienced Suzuki parents
and teachers.

Look for First Class Tips for Parents at Summer
Institutes or contact the SAA for more information.

Suzuki Association of the Americas, Inc.
PO Box 17310

Boulder, CO 80308

phone: 303-444-0948; 888-378-9854
email: suzuki@rmi.net

website: www.suzukiassociation.org

$10 US plus
$2 shipping

$14 CAN plus
$3 shipping

Call the SAA for group rates.
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Job Listings

POSITION: Fullime Suzuki piano instructor, Gar-
den State Academy of Music, Rutherford, NJ.
DUTIES: Teach individual lessons/group classes,
coordinate student performances and recitals.
Q! TIONS: Master's degree in music with
a major in piano performance. SAA teacher train-
ing, with at least one year experience. A love of mu-
sic and working with children of all ages essential.
CRIPTION: The Garden State Academy of
Music is a community music school, ten miles from
New York City with a strong Suzuki program.
cated parents and highly qualified teachers have
built the program over the last ten years.
SALARY: Commensurate with credentials and ex-
perience.
CONTAGT: Send resume to: Nancy Feiner, Direc-
tor, Garden State Academy of Music, P. O. Box 7699,
East Rutherford, NJ 07073

POSITION: Fullime Suzuki violin instructor, Gar-
den State Academy of Music, Rutherford, NJ.
DUTIES: Teach individual | d 1

The SAA encourages members 1o send job postings
The fee for this service is S13 per s

will be included in @ masinm
March 15-Spring: June 13-Summer: Sc
(e SAA i inplicd

We now ofler youn
¥ columin inch pirig
prember 1Full. Tistings

with established K-12 music curriculum that includes
a string program for grades 12, Performance op-
portunities available with the Central lowa Sym-
phony in Ames or Des Moines Symphony.

SALARY: $30:$40/per hour, depending on educi
tion and experience.

CONTACT: Ms. Peggy Earnshaw, Co-Pre
Suzuki Parents Assaciation of Ames, 424
Drive, Ames, 1A 50010, Phone: 515-282-] IC\I‘\S.

ident,

or Surki positions—either jubs wanted ar jobs aailalic
Vst on o wehsite for an additonal ST0. AT sy
paph i the nest AS]. Deadlines
inchnded are paid advertising no endorsement 1y

December 1Winter s

s Stzuki school in 1980, We offer both Suzaki
and trditional lessons at our studio locations in

enville, Dublin, and New Albany. Further Suzuki
imining ¢ available nearby at Capital University.
SALARY: Negotinble; based on education and ex-

perience,
CONTACT:: Please send resume and references to:

Maryfrances Kirsh, Encore Music Studios, 623-A,
Tark Mendow Rd Westerville, Ol 43081. For more
lease call: ﬁHﬂ%WiﬂR or e-mail;

5152028681, email: 1

POSITION: Rllime vilininsiructon the Suzuki

Royal Oak Institute of Music, in the northern sub-

st of Detrit, M, Posiion i availible now please
ply ASAP. We also have parttime openings for

violin, viola, and bass instruct

DUTIES:

actors
Responsible for instructing 3045 private

students as well as 3 10 4 group classes per week.

QUALIFICA‘HDNS SAA teacher training through

10 students from beginning to advanced levels.
Coach chamber music groups, and conduct the
string orchestra.

QUALIFICATIONS: Master's degree in Music, SAA
teacher training, three years expericnce, and a love
of teaching.

ESCRIPTION: Sce above.
SALARY: Commensurate with credentials and ex-
perience.

CONTACT: Send resume to: Nancy Feiner, Direc-
10r, Garden State Academy of Music, P. O. Box 7699,
East Rutherford, NJ 07073.

is a non-profit, comm
200 studnts. We offer Susald Instrucio
viola, cello, bass, and we have three orchestras and
a chamber music program for high school studens,
SALAR ed on teacher qualifications and
i S T T e
CONTACT: Mark Mutter, Director, Suzuki Royal
Oak Institute of Music, ¢/0 4926 Davis Gt, Troy, M1
480984986, Ph: (248)740-9964, e-ma
mmutterfaithtroy@msn.com

POSITION: Dln.-(loroﬁ.he Umv of Northern lowa
Suzuki School, in Cedar F
DUTIES: Ten hours pcrwcel istrative re-
sponsibilites (o include omwmg the school's

POSITIONS: Rapidly growing community e
school in Crystal Lake, I part
faculty to weach piano znd violin.
DESCRIPTION: Private studio instruction and

p classes using Suzuki pedagogy. Students may
include beginners and transfers. Opportunities for
coaching chamber music and orchestra section re-
hearsals, accompanying (pianists) and/or adminis-
trative assignments for additional income available.
QUALIFICATIONS: Bachelor’s degree with SAA
teacher training for 1A and 1B is required. Support
available for more teacher training.
CCOMPENSATION: Hourly rate for teaching
coaching chamber music, per scrvice rate i
tral coaching and accompanying. Administrative
positions are paid by the month or by the service.
LOCATION: Schoo located in norliwest suburban
Chicago area, which is about equidistant from Chi-
cago, Milwaukee, and Rockford. Hourly commuter
irain senvice from Chicago.

AC

157 Mosic At os, Exce Direcior, Mrchr) County
Music Center, 3 Lake Ave, Crystal Lake,

tions, budget, repertoire, and
performances; supervise teachers and facilitate pa

s, In addition,
teaching Suzuki group lessons and individual les-
sons will be required.

QUALIFICATIONS: Bachelor's degree in music
and evidence of successful Suzuki teaching required.
SAA teacher training through all leyels desired.
DESCRIPTION: Established in 1976, the UNI
Suzuki School is a growing program of 200 swdents
and 16 staff based at the University of Northem lowa
i Gedar Fall, Suruld inatmuetio is ofored 10 vios
lin, viol ullu, and flute for students ages 318,
SALARY: Director/teacher salary competitive = for
o T el Y expenience. Be
efit package offered including retirement plan,
Additional Jocal and regional professional engage-
mens are available.

CONTACT: Please send resume and 3 letters of re
ommendation to: Cathy Craig, UNI Suzuki School,
School of Music, Cedar ol 1A, S0G1A0 :

1 East
IL 600146101, Ph: B15-3566296, F».
email: vosmeme@owenet. and wwwmemusic.org

POSITIONS: Suzuki cello and Suzuki violin teach-
ers for the Suzuki Violinists of Ames (lowa) expand-
ing program, We have strong community support,
and wevere reoenly honored by receinng SAA's
“Outstanding Suzuki Program Award” i
QUALIFICATIONS: SAA teacher training for 1A
through Book 5, wilh teaching experience pre-
ferred, a love for children and teaching, and will-
ingness to make a two-year commitment.
DUTIES; Establish independent studio, teaching
private and group lessons at all levels, and collabo-
rate with other Suzuki teachers for group events,
LOCATION: Ames is home to lowa State Univer-
sity, 80 miles north of Des Moines, We have a stimu-
lating cultural environment and great school system

B performing are en-
uired. Position could begin
August 1, 2001, Inquiries will be reviewed unil June
28,2001, The Univ of Northem Jowa is an Affima-
tive Action/Equal Opportunity Educator/Employer.

POSITION: Suziki violin teacher 10 join an estab-
lished program at Encore Music studios in various
locations, adjacent o Columbns, Ohio.
QUALIFICATIONS: SAA registered teacher train-
ing preferably tirough Book 4 with willingness to
continue SAA ieacher training.

DI

encoremerf@attnet

: Suzuki violin teacher for Suziki Music
S re, GA. Expanding program add-
ing full-ime position for 36-week school year plus
summer instruction. Start date is September, 2001,
b possbili of additonal work this summer.
TIONS: BA or BM degree or higher
Nq\mvd with completion of SAA teacher training.
We need an experienced individual who is enthusi-
astic about working with young children and com-
mitied to the Suzuki philosophy.
DUTIES: Teach private/group violin lessons weekly
for Pre-Twinklers through advanced level students.
Wark with 8 other Suzuki string teachers to coordi-
nate year-round schedule of performing events in-
cluding concerts, short term classes, and workshops.
N: Livermore is located cast of San Fran-
cisco and San Jose, in a rapidly growing residential
area. Surroundings include the richness and diver-
of the San Francisco Bay Area plus the enjoy-
ment of local ranch lands and vincyas
SALARY: Teacher employed by Valley Montessori
School and entited to some benefits. Starting rate
$30-835/hr range, based upon expericnce. Instruc-
tors work with students supported by office stTand
parents. Continued teacher training encouraged
and supported.

CT: Please send resume and three letters
of refercnce: ane Dufly, Suzuki Music School,
PO Box 2106, Livermore, CA S4551.2106, Phon
925-455-0601, 925-455-8002, or E-mail:
suriimustachon @padbellnes

POSITIONS: Fulltime positions for Suzuki violin
and piano instructors, the Cleveland Music School
Seutlement, in Cleveland, OH.
Q! TIONS: Bachelor's degree in perfor-
mance or music education, SAA teacher taining
for Books 14, and a minimum of two years Suzuki
teaching experience preferred. Must have a strong
Commitment o the Suzuki philosoply ofeducation.
: Teach individual and group lessons,
smux. lhum and parent education classes. Auend
monthly Suziki department faculty meetings. Lead-
enship and adn tive positions available, de-
pending on applican expericnce.

LOCATIO] eveland Music Schoal Settle-
mentis the oldest ans institution in the Cleveland
arcaand the second largest community music school
in the USA. CMSS is an aceredited institutional
member of the National Association af Schoals of
Music. Locaed within Universiy Girle, which i tie

enclave
SALARY: Cammensurate with education and expe-
rience. Benefits and retirement for fulktime faculty.
Starting date: Summer, 2001.

PACT: Ms. Ella W. Lee, Ditector of Perform-
ing Arts, the Cleveland Music School Seudement,
11125 Magnalia Dr, Cleveland, Ohio 44106, Ph: 216-
421-6800, Fax: * 216-421-5813, o

e-mail:

UTIES; Teach | ‘group classes ofall ages and
levels, participate in swdio recitals, group perfor-
ccs, Appﬂ:am must be willing (0 oin facully in

the C
LDCATIDN. Enrulr Music Studios vas mahluh:nl
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POSITIONS: Th Suauki Music Sl of Westpant
is loaking for SAA-trained teachers for all insuu
ments for which Swaki has been developed, includ-

g preschoal Al interested in teachers nained
in Rodab At and musie and movement
lasses for preachonlers Sehnal enrrently iliers vin-
T prano, cefl guttar. e, and nubiler e

DUTIES: Teaely prvate. iy« ases. patispate i

recitals and dem

QI ALIFICATIONS: i
g for LA TR and Ronk 2 1
and a bav heloy

1 SAN teacher
speciic nsiiment
degrer in misie
oeated i Westpare,
from New Haven and NC. there are
ing opporlHes I sumouuilg are
SALARY: Dey

Health insurance is
CONTACT: Rebecea ¢
sic School of Westport, 1200 Post Roail, East. Suite:
103 W estport. €T 06280, P! )

it an o

ning and expenience.

Young Musicians. in Wesord, PA.
LOCATION: (YAl is 4 successtul in

music sehonl that is dedicated (0 sising capable
h the Suruki Method. Located

QUALIFICATION!

significant profesionl Al musical experience

-
eduication
i

puTH nl i

PE
riodic increase:
available. Perman
CONTACT: Please send credenti
McGinnis, the Center for Young Music
Drive, Wexford, PA 15090, Phone:
Fax: 72 805 or e-mail: cymé@iyine

POSITION: Rapidly growing, wellestablished Chris-

tian community school of 1

Suzuki violin instructor. Will join faculty of 24+ who

teach 330 students per wee!

DUTIES: Teach individual and group lessons pri-
it

waching salary with tr
DESCRIPTION: Northland Cathedral School of
Music is part of the Northland Cathedral Assembly
of God ministry, located in Kansas City, MO. We
senve the greater Kansas City arca.
QUALIFICATIONS: Bachelor's degree in pertor-
miance or music education, Suziki eaching experi-
ence, and SAA teacher training prefered

SALARY: $25.60, per hour with periodic increases
Orchestra, chamber music, and solo performing

w: Steve Phalp, Director, North
School of Music, 60 | E Suect, Kansas City, MO
64116, Phone: S16-

POSITIONS: The Umuum ol Minnesow-Duluth,
Deparunent of Music, is secking applicants w wach
parttme applicd lessons in the areas ol violin, viols,
cello, harp and, or piano lesons, orchestsand, or
theory in the Suzuki program. Appoinments made
as required by curment needs of the departnent.

QUALIFICATIONS: Applicants must have &
Bachelor's degree in Music or significant proles
sional musical experience, registaion ol wacher
uaining and SAN membership. Ability w play i
strumentwell and 1 year teahing experieee i it
sic required. Demonstrated evidence al elletive
taching and communication skilbs resuired. Melei-
cnce given w Master's degree in Music and an ex:
wnsive (3 years) ol Suaiki umnnl., background:

JONTAGT: Completed applications will be te
viewed on May 01, 2001 Send leuer ol apphication,

. amel contaet intormanon (o three
e v (ame, ulfie 2
e Dieparsmnent of Musie. Susnki Seare b
omanities Balidingg. 10 U niversiey Deve, |
llulll lllylml» MN AALL Phume 2IAT
T IVERSTTY OF MINSESOTA 15 AN FOUAL
UI‘I" lll TUNITY EDUCATOR AND EMPLINER

POSTTION: Sell conplinel Ssroks vuslin s her for
v startimg i A

AL Cnrent e bier 1 vae s il i

herhmod.

e e Dt ad st

&

LOCKTION: Licatedh 11 the e opens plas o

central Waoming 1 s  sabe Lamibyreodhy on o

ALINNDL Canper e o 1ebatrety o cont oA
state inconme taves

oo 18 $UD/ e horr st stsmbeerts

e lesaon There we s des sl

Tiving with s ey «

SALARY:

appertumtes with the Wae
i Orchestra, Dased in Canper. srummerosus gngs,
el the Clieyenne Symplwonrs  onbe  lours o
CONTACT: Becks Mothershangh. 6500 S
241). Phomse 417

g

Ridgecrest Dimve, Caspes, WY

DESCRIPTION:

reative Arts is a non-profit re-
sgomal community schoal of the arss, located fifteen
miles north of Boson. We offer classes in art. the
ater, and iradional music, as well as a Suzuki pro-
wram. There s great demand for Suzuki wraned
teachers in the Boston area, and several pertor-
mance opportunines are also ava

SALARY: Compettrve salary based on training and
xpenence

CONTACT: Cover lerter. reume and three refer-
enes i Shervl LaFavette, Misie Coordinator, Cre-
arve Arts, 25 Wolnun Sureer. Reading, MA 01867,
Phione: 7414420000, emaal: SherylLaF @aol.com

POSITION: Suzuks violin teacher for a public
whomsl prvate soudior 1 Gieermlle, TXC
QUALIFICATIONS: Bachelor's degree in perfor-
manes o mis e or significant profes
wortral sl experience s requred. Applicant
st v SAN regtrred teaher trumng,
DUTIES: Help meabinh + Suzuks program in com-
v .'u i hule teang i pubiic schools and
i 3 private studio. Applicant must be
.-l s s S S
smmamty iy s wasntes] aind needed 4 aring pro-
ram fun sy vears. This new program wil have
the st A the community through the volu-
et wgusrszatnm, the Cieemmalle Smphony League.
LOCATION: Giresmlle i located sbout &5 min-
utes mnthemt o Dallas. We ase chine enough 1o
covpmn 53 the beneits s cultural opportunves of
4 twg <o wbuie Imirg e semall wmn ife.

SALARY:

2958048, cmmail: jun,

POSITION

ndependent Suziks cello mtnion
i the faculty o the (corgia \cadenn

with parents, and be wiling 10 icad ciacnbies
SALARY: 52 per houws 10 s, fulbtie tcachers
iy set their own rates Excellent gigs il pericee
g opportunities avaiable m Mt e
CONTUCTS: Romme: s come leceni e John
v o Musc P O. Buox

Phone: #+155-3451

N GA au_\.

POSITION: Suzuks celko instnucion for the Suniks

Talent Educa
QUALIFIC:

af Arts degice i musk, UGIGCALL CXpETICRce, oF
furcign degree cquivalent

ESCRIPFTION: Teach ndividual and group cello
leswoms from levels Pre-Buook | o Sk 10, w ch-
dren ages thice (0 svieesn. \pplicant must be able
(0 pertorm the advanced etk repertoure and dem-
onstrate technigues to begmning nd advanced -
dents. Must have good conmunicaion ki, and
interct well with sttidents, parenis, and fellow icach-
ers. Work schedule: .30 am. 10 330 pa MF.
CONTACT: Seud resume to Caral Sokes Proatuc-
toms, I A: Casol Sokes, President, Reference
VL0001, 1040 Peachiee Batle Ave, bt G
o

POSITIONS: Suzuki violin and piana teachers
aeederd W join 4 welkesablished. thiming Swauki
o at Creaue Ars, i Reading, M- We are
fembers of the Nananal Guikd of Community
Schools ul the Asts, and we sene 4 vaned popula
Gon i the Boston area.
QUALIFICATIONS: Bachelar s degree i music, oF
Siguilicant protessional musical expenience. S\
tegistered teacher wuning preterably thiough Boak
L with willgiess (0 conunne (eachier waning
DUTLES: Teach private lesans group classes, and
participate it recitals and, ot group permnces.
Assist with anntal Suzukt workshop i November.

with cxpenence and edu-
Cotrts ~eattsmmg haie smmedateh

CONTACT: Mr William enith, Aseszant Super-
teomden (seemide Independent School Dranct, P
O B 1222 Caeermille. TX 75005, Phone: W5-57-
1), conad smithwdgrecnmile ednetinet or
comeact Mrs Frances Green, Gieenmlle Wmpbony
League. 7 O Box 4227, Greenville, TX 75404,
P U-i50-543, cmal igreen@ainmul net

POSITION: Susuis Soring Program Director and
Nz s et il the Rociond College Mu-
- adern, o Rocidord, 1. The Academy s a
n-(m:\rl d *he Navonal Guild of Community
s the A

DESCRIPTION: Sucuki violin teacher. Suzuki
g poogram dwecion 1© provide academic and
st eadernip for 4 farge and growng Suzuki
wrinng progras Appbcant will join & 2aff of 22 teach-
crs b swrnve over S8 sudenis. We have twelve
unig e hers aho work with 20+ stdents.
QUALIFICATIONS: Suzuks Pedagogy training is
required. and we prefer appcants who have SAA
Teacher Tramer qualifications. Lovking for an en-
huscasic, canng teacher who his the ability 10 mo-
nvate and iead vtk sudents, and parens.
DUTIES: Teaching includes mdividual lessons,

Camp. and the Ninng and Pano Camp. The Suzuki
program director manages an annual weekend
workshop with guest teachers.

SALARY: Compeuttive, bused on education, trining
i expenence. Pustion has tlexible hours and ad-
junct Bculry saans at Rewktord College. Contnuing
ducanon sipend vailible. Job possibility as Con-
ductor ot Rockiord e Youth Symphony Orchestra.
CONTACT: Send cover letter resume w: Ms.
Martha Frantz, Dircctor, Rockiord College Music
Seacemy 050 B S Se Roekank 1 GH1O P
64168, Fax: N15-3943149,
Remusicac ademy @juno.com and
www.rocktordedu MusicAcademy. musichunl

POSITION: Suuauki cello instructor, at the Rockford
Culleye Music Academy, i Rocktord, IL Assume
an exaiblished studio of Suzuki and raditionally-
trained students rngung n age and ability trom five-
year uld beginners wadvanced teenagers and adulis.
QUALIFICATIONS: Buchelor's ar,m in music,
winimum requirement with Suzuki Ped wrain-

i
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POSITYON: olic sosrucion Bethwood Suzuk

w1 iessoms. Pre-Twinkle

SCRIPTION. Bestiworst Sazsis Schon 1 2 non-

gt < over 39 aolin ok, cello

re—

cscmbie
s program. Fit group
sucorsstl wadies pro-

s tacuin Al pro-
I M 4L At vl

e e Perurmance opponie
e availabie

e

Wit 1 ara v et Some
CONTACT: Sewd sesume and thiee letiens of e
mnmendatnn e Betwod Suzki School At
Lanne Lessarthe 170 Wradley Rosad, Wansdnudge,
O, Pl 205 WITONEE, Tax 2058 WTARIL,
W eanail bethwd@ndiesane et

PFOSTION: Vil specinlint al the Lawience Aris
Acadenn . Appleton, WI Tatled postion i the
B Valkes S O hestra, and sectional coach
S the T Valles Youth Sunphony Orchestra
Please apph immediaieh!

JONS: Nachelor's degree minimum,
erdon

el Duidence of §
cellence, meluding expe
Wildven an prvate and g
gy i requined
DUTIES: Gunraneed teaching foad af 25 hours
ek wncluding pravate violin mstrucion and group
e Possilulity exists o coach clamber music
SETTING: The Lawience Arts Acadenmy, a division
e, has more than 3,000 st
o the northeastern area of WEL The
wed of K0 musicians
whio serve a population hase of about 300,000
SALARY: Nincamonth salary and benefiis guaran-
texd Summner session abso available. Fox Valley Sym
phony work is paid on a per senice hasis
CONTACT: Send a letter of applica
(ncluding references). videotape of your
and an aud wape of a recent perdonmance
1o Janet Bond Sutter.

ise i
1 et

UNIDH6I2 Iax VAIZH039, o
cmail: sutter25 196 a0l com

POSITION: Suziki violin teacher for the State Col
tege Sk Program. in State College., P,
LOCATION: State College is the home of Penn
State Univensiny and it was recently cited as one of
the top music education communities in te USA!
DUTT

ach private and group lessons prima
nily for beginning and intermediate students. As
bilies of approximately 30
ents, beginning immediately!

sume teaching resp
wiolin sa

QUALIFICATIONS: SAA registered teacher wain-
ing through Book 4 preferred
PROGRAM: Ti

State College Suzuki Program,
extablished in early 1970, s a flourishing school that
offers instruction in violin, viola, piano, and guitar
Thicre is a long waitdist for new violin students.
CONTACT: Please send cover letier, resume, and
tape 10: Melinda Dactsch, Suing Director, SCSP, 716-
€ West Beaver Ave. State College, PA 16801, Ph: 814-
234373 1or email: Mbd716@aol.com

POSITION: Suzuki strings teacher, paritime posi-
gon, with the Southampion Public Schools, in
Southampton, N

QUALIFICATIONS: Completed SAA teacher train-
ing for 1A. 1B, and public school certification in
strumental ‘strings

ON: Will teach beginning violin classes

10 kindergarien and first grade students, incorpo-
ratng Suzuki philosophy and techniques.

ALARY: Commensurate with qualifications and
experience
CONTACT: Send copy of transcript, cover letier,
and contact information for thiee professional ref-
erences w: Dr. Josephine DeVincenz, Southampion
Pubilic Schools Southampton, NY
11968, Phone 3
SOUTHAMPTON SCHOOLS 1S AN EQUAL OF-
PORTUNITY EDUCATION & EMPLOYER

POSITION: Suzuki violin teacher with Flagstaff Sym-
phom Suzubs Initauve, Flagstafi, AZ. Fulkime pos-
Bon. includes teaching and some administrative work.

TIONS: Bachelor's degree in music
educaton 1s preferred but not required. SAA
teacher taining in the Suzuki Method is required
Expenence w teaching violin o children from kin-

1z AMERICAN SUZUK] JOURNAL Sprng. 2001

derganen i fourth grade helpfal. Must have
wlling grop lessons and be
1o phan student actianes that are fun for Kids. Skillg
which would be helpful ability 10 speak Spanish,
expenence in w tics, fundraising
whalls, abiliy 10 teach cello, and singing

DESCGRIFTION: The Flagstaff Symphony Suzuki

ative 1 designed 10 bring Suzuki violin instruc-

confidence i i

tom 11
rently of
3 opti
e fessons, and g
wll involve all 3 o
Native American or s
LOCATION: Flagstafl s
Cantse 1L 18 DEAT S0 ANy excting places, most nota.
by the Grand Canyon. Flagstafl is 2 10own of about
d i the forested mountain-
300 davs of sun and
door activitics

wruction: private lessons, semi-pri-

ip lessons anly. and the posi
s Many students are of

it destination be-

ous part of northern Arizo

of g
warate with qualifications and
experience. Numerous performance opportunities
available in the arca
ONTACT: Chiristo
Flagstafl Symphony Orcl
stall, AZ KGO02 »
207745109, camail: Sy

Jacahwon, Suruki Directon

phony@ flagstafl az.us

FOSITION

ing applicants to

3 gt kil ot s el

Suzukd lessons for children ages four 10 thirteen

QUALIFICATIONS: Applic
i

mum of a |

Trinity School of Midland, TX is wl
ach applied less

i violin

1 must have a

s degree in music, and training
v is required. Must )
play one’s instrument well and a minimum ¢
year eaching experience
COMPENSATION: Dependent on 1
experience. Retirement and health insur
vided for tulltime faculy.

CONTACT: Ms. Rionds G. Duckack, Head off
Tanity School, 3500 West Wadley, Midl.
TUT07,Ph: 9154647 e

1 Durham@uing

in Suzuki ped. e the abul

ity

ning and

8, camail
midland o snimidland.ong

POSITION: Suzuki violin /viola teacher 1 join 4
Large, dynamic Suzubd string program at the Cin
cinnati Sing Academy. in Wyoming, OH. The
Academy is a private nonprofit school with a faculty
of 30 and over 450 students. In addition w suing

truction, we offer Suzuki piano and harp pro-
grams. Traditional suing, harp and piano lessons
are offered along with orchestral, chamber music,

BM required, MM preferred,
SAA teacher taining through at least Book 2. One
vear teaching experience preferred. Need a highly
motivated teacher willing 1o build a studio.

DUTIES: Teach Suzui violin. viola students, begin-

ners through advanced students, and handle group

theory and playing classes Opporuniyia weach tra-

ditional students is also availably

LOCATION: The Academy is located in & subusb!

of Gncinnat. Numerous performance opportuni-

ties available with professional ensemblesin the area.
o

ences 1o: Amy Drmmuuvl.snm Director, Cincis
nati String Academy, 322 Wyom enue
Wioming, OH 15315, hone: 5150451900, Fax:
518-948-1999, e-mail: finearts@concentric.net,
www.geocities.com, wyomingfinearts

POSITIONS: Two Suzuki violin instructors for 2001
2002 academic year, .AI the Consery;
ictonia, BC, Ca

QUALIFICATIONS: Seior performance diploma
or equivalent plus SAA teacher
Ieast Book 2.

DUTIES: Teach beginning through Book 7 stu-
dents, weekly individual lessons, and group classes
binveekdy. There are 65 students and  waiting list

ry of Music,

uough at

SALARY: $26.83/hour (self-employed contract.)

CONTACT: Ms. Esther Tsang-Plant, Victoria Con-
senvatory of Music, 907 Pandora Avenue, Victoria
BC, Canada V8V 3P4, Phone: 250-477-2878. Or you
may contact the Director of the Conservatory,
Phone: 2503865311, or email: gardiner@vem.be.ca

POSITION: Suzuki violin instructor to assume es-
tablished studio of 50+ students with good o
potential, at the Headwaters School of Music and
the Arts,in Bemidji, MN. We are a multidise
school with strong mmmnnm support.
QUALIFICATION: acher training through
Book 5. Warm, positive |,(-m..\ ality with ability to
relate well with children, parents, and faculty.
DESCRIPTIO! up 10 40 hours,/pe
including pri

ciplinary

ate lessons and group classes. Severa

available within th y
)0/per hour with some benelits ne-
April 02,
pplication, resume

three leters of reference (;
Director, HSMA, 519 Minnes
56601, Phone: 218-15606, Fay
comail: hsma@ paulbunyan.net

ri,
Bemid, MN
BL4-A766, or

POSITION: Part-time Suzuki |
10 join a established music pro
Adler Cultural Cent
QUALIFICATIONS: Minimum of BAL but prefer
MM, Prefer applicants vl SAR egltered eace
wraining through Book 4. Possibility of som
being provided for continued teacher training
DUTIES: Teach pri students of all
levels year 1o and participate in music school
recitals. Mast teach with love and instill a love of
e in all students

SALARY:
CONTAC send resume;
Meredith Jones, l).nul Adler Cultur
N \Mnu:\u Ave, Libertyville, IL 60048, Pho
BAT-307407

0 teacher needed
m at the David
riyville, 1L

lessons |

based on education and experience.
I

POSITION
Huron String School in Goder
QUALIFICATIONS: SAA te:
least 1A and 1B, commitment w continue Suzuki
teacher development. Degree in Music preferred
furon String Sch
Gorderich. Our wwn of 7,500 peopl
of Lake Huron. The School currently serves
75 students, ranging in ages from 4 10 adult. Te
ing may involve working with students from begin-
ning level up o Book 10, Position could also include
teaching groups and possibly orchestra. Opportus
ties exist for a less experienced teacher 1o be
mentored by school’s founder/director, Elayne Ras.
LOCATION: Goderich is often referred 10 as the |
“Prettiest Town in Canada” and itis about 75 min-
utes driving time from Lo nllulmul'ltlvnnlr
utes drive from Kitchener-Waterloo ing |
expenses and/or accommodations o s |
ered for a commuting teache |
SALAR) . depending upon experience,

ning, and travel requirements.
CONTACT: Please send resu 4,ruml.un|m(|l) |

Ms. Elayne Ras, 48 Wal St. N., Godet rnvlv, |
Ontario, Canada N 5195245634,
e-ail: hgianoulis@odyssey.on.ca ‘

POSITION: Suzuki violin instructor or couple 1o
bring violin instruction into local public/private
schools and establish private studio in Lima, OH.
Q'JAIJFICATIOI\ Bachelor's degree with con
centration in performance or music education. SAA
registered teacher taining a must.
DUTIES: Looking for a dynamic individual who is |
cager (o establish and grow a Suzuki string program ‘
in Lima, OH, the cultural hub of a 10-county arca
with a population base of over 100,000, Applicant
will receive substantial administrative support (o
shape and create the program. Local community
group will support the establishment of Suzuki pro-

Holy Names College, located in the San F:

supervised teaching,

least one academic year and two summers.

2001 Suzuki Piano Tr

(510) 436-1330 * FAX (510) 436-1438 * elong@hne.cdu

HOLY NAMES COL

MASTER OF MUSIC DEGREE
Piano Pedagogy with Suzuki Emphasis
incisco Bay
Area, offers this unique graduate program. The curricu-

Jum includes Suzuki Method practicum courses involving
he degree requires study during at

ning Institute - July 5-27

L
3500 Mountain Blvd., Oakland CA 94619

EGE

National Cello Institute
Dublications

Special

ing in arrangements for cello ensembles and
original compositions for multiple cellos. Especially well-
known for cello ensembles incorporating varied levels of

playing and reading ability.

96 Sentinel Drive, la Verne, CA 9150
(909) 592-4222

School of Performing Arts

Suzuki Violin
Long-Term
Teacher Training

Performa

Violin Pedugogy Emph
Assistantships and ‘Tuition Waiy
Available

Louise Scott.
Violin Teacher Trainer
Karin Hallberg.

Stznki V

) Courd

For More Information Contact:
Dr. Louise Seott

Northern Arizona University
Box 6040 - Flagstaff. AZ 86011
5205233879 or

www.naiedu/spa




grums i area schools. both public and private. as
well i ulm\lupnnu\ of strong private instruction.

OCATIO! v is siuated in west cenual Ohio,
providing a \m.‘u city setting
and a Jow cost of living. Oltio boasts many top or-
ches T raining, and
all are easily accessible from our community.
COMPENSATION: Based on applicant experience
and qualifications. Performance opportunities with
Tocal orchestras and pr gs. including playing
with Lima Symphony
CONTACT: Please send resume/letter of interest
w: Naney Kahn, 56 Hawthome Dr, Lima, OH 45805,
Ph: 419-999-1025, Fax: 419-999-1045, or e-mail:
nkahn@yol.ir.com

POSITION:
Arts Center,
DESCRIPTION: Continue the nurturi teach-
ing responsibilities of an established Suzuki Studio
of 25+ students with immediate potenia) l'or expan-
sion. Private and group lessons, Books 1

QUALIFICATIONS: Teaching experience re-
quired. SAA Teacher Training preferred. Must be
enthusiasatic about teaching, refiable and willing to
make at least 2 two year commiument.

LOCATION: The Center s Tocuted in the historic

Suzuki violin teacher at the 171 Cedar
Coming. NY.

disuict of Coming, in the beautiful Southern Fi
ger Lakes region of NY. Within one hour of Ithaca
Colle,

DESCRIPTION: The USM Suzuki program, has
grown 0 include violin and cello studios with over
30 swdents, Our program sponsors local school
performances, graduation mmm series, state-wide
workshops, on-site teacher trai

CATIONS: Master's de,;m in music per-
formance or music education. SAA teacher training
through Book 5is required but training through Book
8 s preferred. Several years of teaching in a Suzuki
sudio at various levels. Applicant must have strong
performance skills and ability 1 teach Suzuki string
pad.agogv 10 undergraduate/graduate students.

: Maintain a studio of 20 students from be-
gmnmg level 1o advanced. Teach Suzuki string peda-
gogy classes, assist other program teachers, facilitate
parent education seminars, and preside over Par-
ent Stcering Commitiee meetings. Organize recit-
als and programs within the University community,
handle workshops and annual summer institute.
Must have good public mmuons skills in order to
promote Suzuki in the ¢
COMPENSATION: We affr $5 000/ per academic
year from the Community Arts School, plus $4,700/
year for D.MA. graduate assistantship, and $6,000/
Year for Ph.D. graduate assistantship, etc. Plus a full
waiver of wition and fees.

CONTACT: Dr. Charles Elliot, Director, School of
Music, Box 5081, University of Southern Mississippi.
Hatiesburg, MS 39406. Phone: 601-266-5363 or 266-

ce. which offers further training.
opportunities available with several area orchestras
and chamber ensembles

SALARY: Teacher conducts a privae studen b
ness out of our facility. Hourly raf petit
and based on lL.\(herquAllh(auons and (xpv: nce.
CONTACT: Send copies of resume with three ref-
erences t: Lois Welk; Executive Director; 171 Ce-
dar Arts Center; 171 Cedar St; Coming, NY 14830
email: welk1@17 ] cedararts.com; ph: 607-936-4647;
fax: 607-936-2081; and Kathy Rossettic, Parent Rep-
resenttive, 62 E 4th St., Coming, NY 14830; email:
mroset @smy.r.com; ph: 607-962-6930.

POSITION: Suzuki violin teacher with the Bediel
College Academy of Music, in North Newton, KS.
QUALIFICATIONS: Must be trained in the Suzuki
Method and have strength as a performer as well as
a teacher. Prefer a master's degree in string peda-

ogy. performance, or music education with a string
emphasis. Must be willing to work cooperatively with
other faculey at the Acadermy, s well 2 those In the
Music Deparment at Bethel Colley

DUTIES: Teach weekly individual essons and bi-
weekly group lessons with emphasis on early Suzuki

ks. Supervise apprenice teachers who are music

sudentsat Bethel College. Teacher could also assume
all or partial administrative duties at the Academy.
PROGRAM: The Suzuki violin program was estab-
lished in 1996. and we are growing with about 140
students and 14 instructors. Currently, Suzuki in-
struction is available only for the violin but tradi-
tonal instruction is offered on most instruments.
SALARY: Hourly wage is based upon applicant quali-
fications and experience. The teaching load is com-
mensurate with the rank of an Assistant Professor at
the College. We have about 20 sudents and a wait-
ing list; good potential for growth. Additional
come possible from teaching in our summer
program and also from assuming some administra-
tive work for the Academy
LOCATION: Newton is pant of the Wichita meuro-
politan area with about 500,000 people. Perfor-
mance possibilities with the Wichita Symphony, an
ousstanding regional symphony
CONTACT: Dr. Donald Kehrberg, Director, Be
College Academy of Music, 300 E. 27 S, N N

hel

on, KS 67117. Ph: 316-284-5264, e
diberg@hethelks.edu
POSITION: Suzuki Sing Teaching Graduate As-

sistant. (10 pursue DMA. in string performance or
a Ph.D. in music educanon) and Director of the
USM Suzuki Program, in Hauiesburg, MS

5543, Fax: 601-266-6427 or E-mail: du

POSITIONS: Suzuki violin and piano teachers, at
the Bermuda School of Music, Hamilton, Bermuda.
DUTIES: Teach individual and group lessons from
beginner through advanced students, organize and
conduct recitals, perform in community concerts
U, TIONS: Bachelor's degree in music, or
recognized music teaching diploma, and SAA
teacher waining through Book 4, desrable. Expers-

es, in all orchestral instruments, piano, and
Voice. Currently, we have three very well-qualified
instructors with extensive hackgrounds in Suzuki
cking a fourth team player,

pus, about one mile from downtown. Plenty of per-
formance opportunities available in the area.
SALARY: $36:$40/hr depending on qualifications
CONTACT: Resume and contact information to;
Cathy Lysinger, Director, University of Houston,
Moores School of Music, Preparatory & Continuing
Ed. Deparument,120 School of Music B
Houston, TX, 772044017 Ph: (713) 74333
(713 7433166, email: pes@orpheus music.uh.cdu

POSITON: Suzuki violin teacher, Pittsficld Commu-
nity Music School, in the heart of the Berkshires of
m near Tanglewood, MA.

Anticipated 5-day studio assignment includ-

||\g Fiddletones™ violin group and possible cham-
ber music coaching. Desirable work environment,
SALARY: Estimated at: $22,000-$25,000/year to
start, with potential for additional pay. Free-lance
and orchestral work available in area.
CONTACT: Please send resume to Marion Maby,
Excc Director, Pitisfield Comm. Music School, 30
Wendell Ave, Pitsficld, MA 01201, Fax: 413-4424471,
Ph: 4134421411, or email: pemsdir@vgemetnet

POSITION: Violin teacher, with the Suzuki Talent
Education Program (STEP) in SL. John's, Newfound-
land, Canada, beginning fall of 2001.
QUALIFICATIONS: Bachelor's degree in music,
strong commitment to the Suzuki philosophy and
dagogy, performing abiliy, completion of some
SAA teacher training units, with a willingness o pur-
sue higher level units, Suzuki teaching experience,
and a kind, positive approach to children.
DUTIES: Teach private students and bi-weekly

ence teachi
DES! (ON: The Bermuda School of Music is
Bermuda’s only music school, with over 1100 stu-
dents of: piano, strings, voice, woodwind, brass, per-
cussion, theory and Kindermusik.

TION: Bermuda is a semi-ropical island lo-
cated about 650 miles east of the North Carolina
coast, and we enjoya mild climate. Bermuda's popu-
lation is about 65,000 The main industrics on the
island are interational business and tourism. Our
standard of living is quite high, and our culture
places a strong value on education. Currently, th
Bermuda dollar is about on par i the US dollar.
SALARY: Salaries range from $35,000-544,000, de-
pending on lpphmnlquzhﬁcalmm and experience,
for a 36week teaching year. Excellent medical/den-
@l benefits available. The School offers a three-year
contract, based on a 30-hour teaching week. Some
assistance with relocation expenses and airline ticket
are offered at the beginning of the contract.
CONTACT: Please forward a resume and three ref-
erences 10: The Principal, Bermuda School of Mu-
sic, Suite 436, 48 Par la Ville Road, Hamilion, HM

Bermuda. Phone: 441-296. nd Fax: 441-
-0686, e-mail: musieschool@northrock bm

POSI'I'ION  Suakiclin insiructor, pasvane, in o
nall, and sicadily growing Suald il viola
program; we now have 40 students. We are located
e Uniersi of Hormston Moores Scselof o
sic Preparatory Division, in Houston, TX.
UALIFICATIONS: Bachelor's degree in music.
Training in Sunik pecdagogy. and Sucaki caching
exp agerness 1o work with an
npmu.uu and cahesive aculty
Teach private lessons after school and/or
Memm\ and teach bi-monthly group classes. Stu-
dents may be beginners or transfers. It may be nec-
peat Suzuki teacher
training for 1A and 1B here, in order 1o work most
effectively with our program.
DESCRIPTION: The Strzuki program is part of
mber community division
d group clisses 10 students

three-year old, 4
which offers lessons
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from September through late May, for
a minimum of thirty weeks. Participate in the re-
cruitment of new students to ensure a viable sudio
and growth of the program.
DESCRIPTION: STEP is a registered, non-profit
association of private Suzuki string teachers with a
commitied Board of Directors. Currently we employ
five teachers plus another five apprentice teachers
for about 100 violin, viola, and cello students.
SETTING: St John's, the capital and largest city, is
known for ts ffiendliness and spirit. Vibrant musical
community with excellent facilities. Playing oppor-
wnities with NF Symphony Orchestra and Sinfonia.
Many outdoor recreational activities available.
SALARY: Current teaching rate: $35.00840.00/ per
hour (Can. an) depending on qualiicaions.
NTACT: Please write to: Ms. Jennifer Johnson,
Aristic Director, STEP, ¢/o 19 Garrison Hill, Si.
John's NF, Canada A1C 957. Phone: 709-579-1160,
: dbughes@nf.sympatico.ca and
phillips@scascape.com

POSITION: Suzuki Violin Instructor, part-ime with

a small, growing su/uL. \'ml\n/‘/iold program (40

students) at the sity of Houston, Moores

School of Music Preparatory Division, Houston, TX
TON: The Suzuki Violin/Viola Progr

is part of a 3year-old, 400 member community divi-

sion which offers less

have three well-qualified instuc.
tors with extensive backgrounds in Suzuki edy
tion, and we are sceking a fourth team play
QUALIFICATIONS: Bachelor's degree in music
Training in zuki teaching
experience is required. Must have cagerness to work
with an experienced, cohesive faculy.

DUTIES: Teach private lessons after school and/or
weekends and handle uhly group classes, We
may recommend that the wacher re-take Suzuki
teacher waining for 1A and 18 here, in order o work
most elfectively with our program
SALARY: §;

6510/, depending on qualifications.
CONTACT: Send resume and contact inforniation

to: Cathy Lysinger, Director,University of Houston,
Moores samnl of Music, 120 School of Music Bldg,
Touston, TX, 77204-4017. Ph: (713) 7433303, Fax
(713 7433166, com pes@orpheus.music.uh.edu

POSITION: Associate Suzuki piano/violin/flute
Insiructor at the MacPhail Cenier for the Arts, in
Minneapolis, MN. Job designed for teacher who has
cither a non-Suzuki pedagogy degree in their in-
strument or equivalent teach
committment to continued study of Suzuki peda-
gogy. Upon completion of required SAA hook lev-
cls, MacPhail evaluation process, teachers may be
cl|g|h|c for full faculty status,

‘cach private and group lessons o Suzuki
xmrlclm at levels for which training has been com
pleted. Hours are flexible and will include evenings

nd Saturdays. Attend recitals, faculty/ commitee
meetings. Participate in pedagogy and other con-
tinuing cducation courses.

UALIFICATIONS: Minimum of bachelor’s de-
gree in music, preferably strong in performance.
SAA registered teacher training through 1A and 1B,
by commencement of job. Commitment t further
Suzuki training. Minimum of three years teaching
experience, and ability to work as a valued team
member with our other faculty.

SETTING: The Center is a community music school
offering lessons (0 students of all ages, abilies and
economic resources. Serving more than 6,000 st
dents each year, MacPhail is one of the largest com-
munity music schools in the USA. Our Suzuki
program serves about 500 students from ages three
through high school. Our faculty of 22 full and part-
teachers. The teaching year is two 16-week se-
mesters and a 57 week summer session.
COMPENSATION: Negotiable, depending on ex
perience. Professional development support av
able. Retirement program option and medical
ts for full-time employees. A teaching load of
650 hours/per year qualifies applicant for benefits

Guidelines available on request.

DEAD APPLICATIONS: June 01, 2001,
or until position is filled.

PROCEDURE: Send resume, cover letter and two
leers of recommendation to: Katherine Wood,
Director of Suzuki Talent Education, MacPhail Cen-
ter for the Arts, 1128 LaSalle Ave.. Minneapolis, MN
55403, Websit macphail.org MACPHAIL
CGENTER FOR THE ARTS IS AN EQUAL OPPOR-
TUNITY EDUCATOR/EMPLOYER

POSITION: Suzuki piano/violin/ flute Instructor at
the MacPhail Center for the Arts, Minneapolis, MN.
(See above.)
DUTIES: Teach private and group lessons to Suzuki
students of all levels/ages. Hours are flexible and
include evenings and Saturdays. Must attend recit-
als, faculty and commitiee meetings. serve on them
as needed, and participate in pedagogy and other
continuing education activities
QUALIFICATIONS: Minimum of B. A. in Music.
preferably strong in performance. SAA teacher train-
ing through Book 4 a minimum. training in later
books is an advantage. Minimum of 3 years of Suzuki
teaching preferred.

CCOMPENSATION: Negotiable, depending on ex-
perience. Professional development support avail-
able. Medical benefits available for full-time
employees. Freelance opportunities in arca.
APPLICATION DEADLINE: June 01, 2001. or un-
il position is filled.

PROCEDURE: (Please follow instructions listed
above.) MACPHAIL CENTER FOR THE ARTS IS AN
EQUAL OPPORTUNITY EDUCATOR/EMPLOYER

POSITION: North Valley Music School in White-
fish. Montana has a September opening for an ad-
ditional Suzuki piano instructor.

JALIFICATIONS: Expenence .\nd training in the
Suzuki Method, beginner to adva
LOGATION: Whitefish is located on Whitefish

Lake, close to the beautiful (-Inner National Park
and home to Big Mountin ski a

DESCRIPTION: The North Valey susic School was
founded in 1997, and it is rapidly growing. We cur-
rently offer piano. violin, cello. guiar, voice, oboe.
flute, recorder and Musikgarten®.

COME: Possible income of $1,500/per month
for nine months: some housing assismnce provided-
CONTACT: Please send credentials to: Betsv
Kohnstamm, North Valley Music School. P O Box
4446, Whitefish, MT 50937, Phone: 406-862-5528.
or 406-862-9074, c-mail: dbk@in-tch com

POSITION: S violin instructor at the NE Wis-
consin Talent Education. founded i 1978.in Green
Bay. WI. Position Starting Date: September, 2001
QUALIFICATIONS: SAA registered teacher train
in required, preier through Book 5. Will consider
candidates with less training who are committed to
further their Suzuki pedagogy waining. American
Suzuki Institute nearby
DUTIES: Using the Suzuki Method. teach private
and group lessons (o students from an active wait
list. including traditional students. However we an-
ticipate that Suzuki students will fill the schedule
very quickly. by September.
DESCRIPTION: The Northeastern Wisconsin Tal-
ent Education. Inc..a non-profit music organization.
isdedicated tothe teachings of Dr. ‘Shinichi Suzuki.
‘e have seven instructors for: violin. cello. and pi-
ano, plus a coordinate
LOCATION. Tn Green Bay. we enjoy a stable
cconomy and a reasonable cost of living.
SALARY: Instructor is independent contractor and
csablishes owntuition fees. Performance opportu-
nities in two local smphonies and groups at the
Weidner Center. Medical insurance negotiable.
CONTACT: Please send cover letter and resume
with wo references - Richard Lentz, President,
NWTE. ¢ o 321 4* Sueet, Green Bay. WI 54303
3431. Phone: 920-1328257, Fax: 920-437-0961.

UPITER BAND INSTRUMEN

Curved Headjoints Help With Reach.
Offset Finger Buttons and a One Piece
Body Help Fingering and Balance.

www.jupitermusic.com
O No §top Slfjv\f Ow Do Road To Develop Better lnstruments for Education!

TS, INC PO BOX 90249 « AUSTIN, TX 78709

Innovative design for teaching the very young:

« Offset finger buttons allow small hands to
play standard tone hole spacing

« D# key on body eliminates need for footjoint

« 20% lighter than a standard model flute




— Active Membership $52 US/$68 CAN
Required for teachers, recommended for
others. Includes American Suzuki Journal,
listing in and subscription to the Member-
ship Directory, voting privileges (individu-
als only) and other benefits.

—_Associate Membership $30 US/$39 CAN
For parents, families, retired Suzuki teach-
ers & others. Benefits include a one-year sub-
scription to the AS]J.

—_ Patron Membership $150 US/$195 CAN
Includes Active Membership, recognition in
the Directory and support for the Suzuki
movement.

__Lifetime Membership $885US/$1150 CAN
Includes on-going Active Membership plus
benefits of Patron Membership.

__Optional Airmail with any membership out-
side the USA: South America, Central
America, Caribbean Islands, Mexico add
$20; Europe add $24; Asia. Africa, Australia
& Pacific Rim add $28. Canadians opting for
airmail, please add $11 US or $15 CAN.

__Iam including a donation of $____to
support the 2001 Annual Fund Drive. (Tax
deductible in US).

__ I have named/would like to name SAA in
my will.

Suzuki Association of the Americas Membership
Please print clearly in ink,
OMr OMiss OMrs. OMs, ODr. OOther ONo Title
Name
Address
Ciy, State, Zip
Phone (Day) (Eve)

Fax email

Please check appropriate categories:

OTeacher O Parent/Family O Student
O Retired Teacher O School O Library
O Public School Teacher O Early Childhood

Dviolin OViola O Cello
OBass  OPiano  OFue
OHarp DO Guitar O Recorder

Membership Category:
O Active $52 US/$68 CAN
O Associate $30 US/$39 CAN

O Patron $150 US/$195 CAN
O Lifetime $885 US/$1150 CAN

Payment:

O Check or money order for
O Credit card: Type.
Number.

(amount) enclosed.

or Mastercard only)

Name on card;,

Mail to: SAA, PO Box 17310, Boulder, GO 80308

-
|
|
|
|
|
|
|
|
|

Instruments taught (or studying, if student ) |
|
|
:
|
|
|
|
|
|
|
|
|

-

You willlove the efficiency and convenience
of using our web silel Go ahead.
Pick up the mouse and Iy I

* Suzuki™ Method Music
« Instruments

« Theory Supplies

* Metronomes & Tuners
* Music Stands

* Cases & Accessories

* Gifts & Awards

Suzuki Millennium Festival 2000

What if you held a family celebration and
1000 people turned up?

That's what happened in London.
Ontario, Canada. on October 20.22
2000, when Children’s Talent Education
Centre (C.T.E.C.) and the Suzuki Tal-

ent Education Association of Ontario
(S.T.EAO.) co-hosted the Suzuki Mil-
lennium Festival 2000, Intended in part
to mark the 10th anniversary of

S.T.E.A.O. and the 102nd anmversary of
Dr. Suzuki’s birth, the event drew Suzuki
teachers and families from Ontario,
Quebec, Alberta, British Columbia,
Michigan, and New York.

Group classes were offered in Suzuki
violin, viola, cello, piano, guitar, flute,
and harp. Advanced strings students
formed an orchestra which pertormed
music the students had received a
month earlier. Parent lectures were
iven, and families had the opportunity

by Frances Farmer

to observe and participate in Suzuki
Baby and Preschool classes. There were
demonstrations of wrgnme and tkehana
(Mower-arranging). There were also
three exciting concerts: the Welcome
d Piano, Flu

Concert: the Ten G .
rt; and the Fes

Guitar, and Harp Ce
tival Strings and Orc hestra Concert

The teaching faculty for the weekend
was comprised of teachers who had stud-
ied in Japan, as well as ST EAO. Board
members and C.T E.C
Daphne Hughes.

teachers
Elizabeth Jones
Cherwick, Eric Madsen, Merhin Thomp-
son, Elizabeth Neufeld. Catherine
Walker, Dragan Djerkic. Ellen Berry,
Lee-Anne Bieg, Jean Blanc, Tom Fright,
Picrre Gagr
bon, Pat Henshaw, Margot Jewell, Davsd

David Gerry, Susan (ab-

Jones, Dorothy Jones, Sharon Jones.
Paul Kramer. Marie
Kusters, Gail Lange, Sladjana Mandic

Brenda Jovee

Maureen McReynolds, Tibor Olah, Jane
Plewman, Elayne Ras, Wendy Servalle-
Simith, Kemichi Ueda, Lianne Wong, and
Judy Wright. Donald H. Jones was the
Executive Director of the event.

Participants gave the Festival high
prase for creatng a true Suzuki envi-
ronment with the power 0 motvate and
inspire. One teacher remarked in par-
ucular that she “enjoved the opportu-
mity 10 observe some of [her] colleagues
that "she | would only get 1o see by visit-
g their home programs™. Indeed, as
the weekend drew 10 a close, it was ap-
parent that all parucipants shared the
feelings expressed by a faculty member
who commented, “It was a great honour
and prmilege 10 be there.” &

Officer of the
noddren « Taent Educanon Cenue i London,

Frames Famer % Communcaons

Outarson, (e

Photograph by Arthur Menaka

U

American Suzuki Institute

ity of Wi i Point

Stevens Point, W1 54481-3897

Classes for one or two weeks |
for Suzuki bass, cello, flute,

Two week chamber music Five day teacher training classes
for advanced violin, viola, tor cello, flute, harp, piano, violin

and viola

cello and bass students guirar, harp, piano, violin and |

17 ' viola students
P.O. Box 48036 * Ft. Worth, Texas * 76148

www.ymonline.com
email@ymonline.com

Contact Dee Mara, Director: email: dmare@uwsp.edu Telephone: 715-346-3033 Fax: 715-346-3858
(800) 826-8648
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School for Strings
to Celebrate 30"
Anniversary with

Zwilich Premiere
in Carnegie Hall

New York City’s School for
Strings, founded in 1970 by
Louise Behrend. will cel-
ebrate its 30" Anniversary
this June with a series of
three concerts in Camegie
Hall. The centerpicce per-
formance, a Suzuki Gradu-
ation Festival concert
presented in Carnegie’s
hall, the Isaac Stem
orium, on Saturday
afternoon, June 16, will fea-
wre the premiere of Ellen
Taafe Zwilich’s Partita for
Violin and String Orchestra,
commissioned for the occa-
sion by Louise Behrend
and The School for Suings.

Soloistin the Zwilich will
be Colin Jacobsen, SFS
alumnus and former stw-
dent of Miss Behrend, ac-
companied by the School
for Strings’ Camerata,
joined by the SFS Alumni
Orchestra with Anthony
Aibel conducting.

The Festival portion of
the program will include al-
most 1200 string players
from across the U.S., some
170 cellists and almost
1,000 violinists who swudy
with alumni of The School
for Suings Teacher Train-
ing Program.

The Saturday Festival
Concert will be framed by
two performances in
Carnegie’s Weill Recital
Hall: a chamber music con-
cert on Thursday, June 14,
with participants drawn
from the School's students
and alumni, and a recital
on Sunday, June 17 by stu-
dents of the School's piano
department. &

The Story Behind the Zwilich Partita

by Louise Behrend

he tradition of commissioning anniversian
works began in 1991, when SFS commis
sioned Enc Ewazen to write something special
10 colebrate ity 20% Anniversan. Hiswork, pro
miered i that vear's Gamegie Festval, was his
Ocwnteere for The School for Strngs, (o string o1
chestra. The 25% Annnversan piece wan Bruce
Adolph's Gut Feing, tor multiple violing, a witty
and jazzy work that was greath enjoved by per
tormen and the 1996 Carnegie aud alike
The idea of commissioning Ellen Taale
Zwilich o write a piece for The School tor
Sty 30% Anniversany dates back to 1998
when she was senving as Carnegie Hall's finst

compaserdnesidence. She had been asked 1o
write a concerto torviolinist Pamela Frank, who
premiered the work that vear at Camegie with
the Orchestra of St Luke's.

I had long been a fan of Ellen’s (and of Pam
Frank as well), and made a point of going to
hear this performance. My reaction o this beau
ttul piece, so beautitully performed, was imme-
diate and det
composer tor the piece | had in mind tor the
SES 30% Anniversany Festival

Ellen Zwilich, as it happens, is
composer, but is also that rare breed—a violin
ist composer (she was a longtime member of
the violin section of Leopold Stokowski's Ameri-
can Symphony Orchesua). She would under-
stand how 1o handle what 1 was looking for: ;
short concerto, thoroughly contemporary in
style, in difficulty at about the level of the
Kabalevsky Concerto

When | called 1o ask whether she would be
interested, she said “yes™ at once, and evinced

reat excitement about the idea of adding 10
the sparse literature of violin concerti at this
level. In fact, she was so excited that she got 10

i here was the perfect

bronlyafine

work at once, and came up with a longer work
(18 minutes) than 1 had expecied, one that, 10
use her own words, "has many legs.” That is, it

could have several uses,

She has called the work a Partita vather than
a Concerto because it is a five-mavement suile
rather than a standard thice-movement ¢on-
certo. She has caretully construcied 1l Piece
so that it can be useful and effective in several
arrangements. 1t can be perfonmed complete,
of course, with either oreheswa or piano accam-
paniment. For performances with piana, she las
written the piano part in such a way tia it will
sound both generic and effective. It is also o
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aible 1o play oy individual movements, or
movements in pairs, if 8o desived, withon the
And. she

performance seeming incompler
has indicated adjustments in e solo violin
part thnt make the work accessible and effec
tive for group performinces, Whatever formut
the performer chooses, the extensive conver
sation hetween the solo violin part and thy

accompaniment gives the work a strong cham-

ber music feeling
When 1 received the score, 1 found myself
somewhat puzzled as 1o how 10 present this
work. Should 1 chaose five different soloist?
Toy agroup performance? Ask asingle soloist?
The third ides seemed best for a successtul

premiere, and my finst choice for soloist was
Aready performed

Colin Jacobsen, who had
Ellen’s Piano Trio with his Kim Jacobsen-Arvon
Trio and was familiar with her style

Colin, an SES alumnus now in his second
year out of Juilliard, is well on his way in es

Wlishing a solid performance career. In the
P ks, e has plaved six performances
of the Ravel Trio with YoYo Maas part of Ma's
Silk Road Project, as well as two performances
of the Beethoven Coneerto with the Wates-
1oo (lowa) Symphony. 1 was delighted that
Colin immediately agreed when 1 asked him
t play this premicre

The performance will be led by Authony
Aibel, also an SES alumnus and conductor of
the Westchester Symphony for the past ten
years, Anthony has just completed two vean
anassistant conductor of the National Sy
phony in Washington, DC, where he con-
ducted the fist performance af anather piece
ol Ellen's—Upheat’—a1 a special Kennedy
Center Labor Day Cange i luny.

The archestra far this performance will be
the combined forces af the SES Camerata, pres
pared by s conductor Alexander Yadkowskys
and the the SES Alumni Orchesta. &

{lew we
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prosiade s myriud of courses in
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sany Latruments,

Last year the SAN iniro

duced 3 new type of course

called  teaching Practicum
This course provides an op-
portunity for individual teach-
cos 1 examine their wwaching
sovlies, celebruie their sucngihs
and set new goals while work:
her

ng with registered
ers and colleagues as

Uneir mentors aid helpers.
When Licad the desciption
of the Pracucun wi the Coler
rade Suzuki Instie brochure
st Jusnaday it sidd the caurse
would be lmited w the tist
bt applicants. | rushed in
1y apphicaton hoping Lwaald
ot be spplicant number uitie
Although it was heing vllered
tor e fipst ume ab the lisu-
e Lwas gready supprised w lind
Ure only teachier in the couns regisered
for viohn! Lan writing o allay any teais
Ut would keep ohers o missing this
valyahle expericnc id w inspire ather
wachers w ennch their Uaiing.
Having taken many sunpmers ot Unik
level study, | find it notable how ditlei-
s the focus in the Pracicum. i
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L
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Praccun pr UCPANG 3 dhe SawiTess Suzial lnsutuce

abscrving videutped lessaus from pac
Geipanis hawme studios as well as abserv
ing live waching while at the sutute.
Ducing the couse L waiched wany dit
ent teas hees an ditferentinsauments

fer
All had the same basie

ak many levels.
philosophy and goals, were working et
fectively, yet using distinedy diterent

teaching styles.

The first steg i preparmg lor the
e e ore carms ro 140 reate a st oh viddeotapes
A it crmn waehung, The tapes need
st st iveehe i pummalriee, the faces of the
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e Both group leaching
wih pewase lewons. The v
cotapen fonmed the bass 108
S aon. 1 was snanng o
we i siudents and the work
| veiam desssng with themn through
s compleichy ditterent “lens.”
fhcse were aspects o be
prassed a well 2 improved
UpOS. SomClmES it was just
really interesting (o analvze
why & pasticutar event had oc-
curred.

Discussions of the video-
tapes and live teaching are
suided by the use of the SAA
Teaching Descriptors, which
were developed tor teacher
trainer applications. These
descriplors include such wp-
ics as lessan approach, lesson
focus and acuvities, evaluadon
af saudent performance, stu-
dentindependence and enthu-
siasm, personal interactions
and the teaching environment.

When preparing the videos, I found
it was most helptul o tape wo weeks of
lessons in their enurety and keep a note-
baok of the names of each student and
what was worked on. From this “library®
al lessans [ was able o easily choose vid-
eos that contained many ditferent types
af students and lessons. 1 made sure o

19




THE PRACTICE BOW |

Finally! An easy-to-use device that isolates and refines bow
technique for string players of all levels.

The Practice Bow teaches the player to guide the arm
in a parallel path to the bridge, maintains a precise
sounding point, and can be used with or without the
instrument. Available for violin or viola in full, 3/4, 1/2,
1/4 and 1/8 sizes. Fits in instrument cases.

$29.50 plus $4.50 shipping and handling. Tennessee residents add $2.00 tax. Check or
Money Order, satisfaction guaranteed.

Sm P did
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Y £ ;

EARLY CHILDHOOD
MUSIC WORKSHOPS

Enhance your studio teaching by offering family
music classes for newborns through age four. Discover
an outstanding curriculum, which promotes
creativity and tonal and rhythmic competence. Learn
varied and sophisticated music children love!

APRIL 27-29 — PRINCETON NJ

MAY 20-22 - DALLAS TX
JUINES6=9 = — = CHICAGCO IL
JUNE 28-JULY 1 - PRINCETON NJ
JIYaS=8 = = BOSTON MA
JULY 1315 — NEWPORT BEACH CA
JULY 17-19 - ATLANTA GA

AUG 22-25 — PRINCETON NJ
Please call for information.

(800) 728-2692 x15

www.musictogether.com
Kenneth K. Guilmartin, Founder/Director

|THE JOY OF FAMILY MUSIC SINCE 19

—_—-—————-———— |
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include lessons which I felt needed the
most feedback.

1 found the environment of the
Practicum absolutely safe and fully sup-
portive. The environment of safety is one
of the most important components of
the course. In order to create this envi-
ronment, the teacher participants and
trainers involved come to the Practicum
understanding the need to set aside self-
conscious inclinations.

Asin Unitlevel study, I found that the
Practicum reinforces the idea that we
can learn successful teaching techniques
from one another. Because teaching mu-
sicis so personal and styles so individual,
the feeling of safety for participants to
share their work is paramount. Seldom

| in the music teaching world will one

encounter such an environment outside
the SAA.

During my weck, one day was spent
with the flute, piano and violin partici-

| pants together. I found it eye-opening

to say the least. The skills of teaching can
be studied through the teaching of any
instrument.

When is the best time to include the
Practicum in your training? I feel it is
advantageous to have some teaching ex-
perience (atleast one to two years) prior
to registering. The nice thing about the
course is its value to both newer as well
as very experienced teachers who are
seeking further development.

The Practicum was truly inspiring for
me. My successes were pointed out and
affirmed. Each day I gained new insight
and discovered something about my
teaching that I had not seen before, yet
I was never subjected to negative criti-
cism,

The week also gave me a chance to
think through my responsibilities as a
teacher, my vision of where I want to go
technically and musically with my stu-
dents, and a plan for how to get there.

Istarted my fall semester full of ideas,
inspiration and renewed excitement
about each child in my studio. ®

Lucy Shaw is an active teacher and clini
in Houston, TX. She
performance from the

rdtGramatte Conser-
anada, winning the
fasters in violin performance
from the Shepherd School of Music at Rice Uni-
vensity. Lucy is owner/director of the Village Vio-
lin School in Houston, and serves as vice-president

 Houston Area Suzuki Strin
o

Teachers Asso-

J. D'Addario & Company. In

“D’Addario’s Zyex strings are as close to
perfection as | can imagine! They have the
clarity of perlon strings, but the personality
and color of gut strings. After more than
20 years of playing on perlon strings, Fm
thrilled to finally upgrade to a much mare
satisfying string."
-Kenneth Mirkin
Violist, New York Philharmonic

o., PO Box 290, Farmingdale, NY 11735 USA * www.daddario.com
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and chamber music at snowmass
snowmass village at aspen, colorado

session one
.| June9-14, 2001

2 bedroom condominiums
starting at $70 per night

session two
June 16-21, 2001

W

Hotels at $53 per night including breakfast

‘ Combine your family vacation with the Colorado Suzuki Institute
in the Rocky Mountains at Snowmass Village at Aspen!
| Luxury hotels, studios, and condominiums
are available at affordable prices.
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s Extraordinary Faculty & Programs
» Teacher Training Available at All Levels

For Program Information, Call or Write:
Csl/CMas

373 Clermont Street

Denver, Colorado 80220-5641

La profesora, Diana Galindo, ensefara el Libro
I-A de Piano en espanol durante la 2% Sesion,

s Chamber Music Programs for Advanced Students

del 16-21 juni = s
Voice Message (303) 399-5764 (Diana caﬁ,e,jrn,lo 300' m = Special Housing & Activities for Unaccompanied Teens
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Fax: (970) 923-5466 in Spanish during session 2) ¢ ¢ = Free Daily Activities for Families
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T'he SAN Ethical Conduct Guidelines were
published in the Fall issue of the AS]. along
with a sample scenario on changing teachers
from an ethics colwmn written by Rick Mooney
i 1985, The Winter ASf included a thought-
provoking article by Daphne Hughes on the
same topic. We would like to hear your ideas
about this ongoing issue—especially how you
think the new guidelines might help teachers
and parenty in this situation. To get your
Juices flowing, heve is the scenario with some
of the responses received in 1955

Scenario: At the beginning of the Fall
semester, Mr. Teacher is approached by
a parent who wants her child 1o study
with him. Mr. Teacher finds out that this
ill bus’ness. student has been taking lessons with Ms,
Instructor who lives across town, Mr.
Teacher knows Ms. Instructor only by

'858 sight; he does not know her well and

does noteven have her phone number

performing M. Teacher tells the parent that he does
ensembles.

notfeel comfortable accepting another
teacher’s students unless the parent has
communicated with the eacher first
The parent replies thatitis her opinion
that since she pays the fees, she has the

61 countries
around the world.

right to choose whoever she wants as a
teacher any time she wants to; and she
has decided thatif Mr. Teacher will not
take them, they will simply quit music
lessons

Add it up...
travel Intropa.

Here are excerpts from several thought-
ful responses to this situation:

+ Our responsibility to our colleagues is
such thatwe should let each other know
if a student family approaches one of us
with a view to changing teachers, Of
course the parentis, in one sense, a con-
sumer and can “buy' wherever she
chooses. But we are also in a relation-
ship with our student families and
requires communication between s
aboutany problems that the parent per-
ceives that we may not be aware of

+ Tacceptall students without any grill.
ing about the last teacher or reasons for
leaving. Why should the new (e

acher
phone the old weache

0 ask permis-
siont (Noteacher gwnsany of his

upils.)

NSUZUET JOURNAL Spring. 2001

Catherine Walker, Moderator

Toannounce the change? (In some cir-
cumstances this would be like rubbing
salt in the wound.) To discuss the stu-
dentz (A child and his parents should
have the opportunity to start with a clean
slate—no warnings. opinions, or judge-
ments should clutter up a new begin-
ning.)

+ As Isee ity the question is very simple
allv: Whose wellare are we interested
in—the child’s or the teacher’s? The way
that question is answered determines the

kind of solution proposcd
* Asa prospective new teacher, my goal
is 1o keep the whole process as open as
possible. If Tagree o take the student, 1
always ask the parent 1o Gk with the
other teacher first, and then call me
again. 1 like 10 wlk with the previous
teacher, but only with the parent’s per-
mission. | think itwould be a betrayal to

do so without the parent’s permission
and knowledge.

* Itis usually not my business why a fam-
ily wants 1o change teachers; T assume
families change for reasons that are valid
to them. “Professionalism™ does not
mean that I must be a part of a closed
guild that judges or limits parents and
students in their activities. My profes-
sionalism means that Lam competent—
not that Iam the best teacher for all
families,

* Your subject raises more than just “ethi-
cal” issues; it raises a legal question as
well. Section 1 of the Sherman Act, the
basic US. antitrust statute, prohibits “ev-
ey contract combination in the form of

wust or otherwise, or conspiracy
s

raint of wade or commerce

dozens of state antitrust statutes pre-
seribe the same sort of conduct. It is
possible that an ethical code would vio-
late those Taws if it were 1o attempt to
limitthe ability of parents 1o choose the
music teacher of their choice in a free
and open competitive market.

Let us know what you think! We look
forward o rece

ing your responses and
mputregarding this or other situations
and issues, &
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in the quarterly Amevican Suzuki Journal. Parents also take ad
vantage of other member benefits like teacher referals, in
formation on the SAA’s web site, and instrament insurance
discounts

These efforts have resonated tremendously with parents
In the last three years the SAA welcomed an unprecedented
number of parent, family members—almost 2.000—garnered
in large part during membership drives at summer Institutes
Institute families were oflered a reduced membership rate of
$20. $10 below the normal parent; family membership rawe
of $30. In the summer of 2001 the SAA will extend a similar
membership opportunity.

Dee Martz, Director of the American Suzuki Institute in
Stevens Point, W1, feels that SAA membership is attractive
Suzuki parents and families: “The SAA, through its Journal,
provides a window on the Suzuki movement throughout the
Americas and enhances underst

anding of the philosophical
underpinnings of Talent Education. Parent members are

more open (o new ideas and eagerly conuibute to the fabric
of the dialog at the Institute.”

Beyond the Suzuki Community

While family mem}

] sership development is extremely impor-
Lant, itis the

SAA's responsibility as an organization o do more
than support and encourage SAA member families. You have
told us in the member survey that you joined the organization
1o promote the Suzuki philosophy of education, Therefore,
the SAA intends 10 increase its efforts to reach out to families
who don'tyet know about the potential of a Suzuki education.
We want 10 let parents know about the importance of music in
their children’s lives and how Suzuki education can provide
benefits far beyond learning 10 play an instrument—benefits
{or the children, their families, and their communities.

1tis the desire 1o beter the lives of all children that contin-

ues 1o drive the SAA 10 reach beyond fits members and be-
yond the existing Suzuki communiyy. a

Perpetual Motion
Suzuki Strings Play at
the White House

This past December, 22 violin students ages 6 through 14 and their teacher, James
Hutchins, performed at the press corps holiday opening of the White House, Meni-
bers of the Perpetual Motion Suzuki Strings from the Greater Washington, DC,
Metropolitan Area played at the invitation of First Lady Hillary Clinton. This was
the group's second performance at the White House, but their first performing
for Mrs. Clinton

Perpetual Motion Suzuki Strings with Hillary Rodham Clinton

It was an exciting day that started off with a quick tour of the Wl!iu' I [(msc‘ inall
its holiday splendor. We then had a long wait before our first purlnrmzmu: in the
East Room, but while we were waiting, we got a quick “Hello” from Chelsea Clinton.
The White House social secretary then gave us our cue and we played for 40 min-
utes while dozens of media from around the world constantly flashed pictures and
took videotape of our group. After that performance we had a lengthy wait in a
small dressing room, and then were rushed back upstairs to the Hillary Clinton
press conference. Mrs. Clinton stood right in front of our group as we played

D 2 S > s i erfo ce
Handel's Bourree and Jingle Bells. She congratulated us on a fine performan |

and shook hands with every musician in the group. e

In the few days following, we saw some very short clips of OUr BIOUD LY MIY,
Clinton on NBC Nightly News, MSBNC, a Fox television Holiday Special, and lo-
cal news shows. It was a wonderful and memorable opportunity for all the per-
formers. &

Washington DC area and a former Suziki student.

James Hutchins is a Suzuki violin teacher in the Greater T e

He teaches at several summer Suzuki Institutes and weel
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Nurtured by Love: A True Story

swith many notable figures in his

tory, Shinichi Suzuki rose to pub-

lic consciousness in an unobtru-
sive manner. The children who moti-
vated his life’s work grew in numbers and
were able to show the world what he
knew from the beginning: that the life
force is a power to behold, and those
who have a hand in shaping lives of
young people and their families share a
dream which is life-changing for every-
one involved.

Behind a great man is often a great
woman; the supportive, often subordi-
nate and quiet source from whom comes
gente wisdom, guidance, and loving en-
couragement to pursue his vision.
Waltraud Suzuki was the woman behind
her man. Perhaps it would be more ac-
curate to say “in front of” her man, for
those who knew her even slighty can
attest to her being anything but subor-
dinate or quiet. From the earliest years
of their more than seventy year relation-
ship, Waltraud chose Suzuki, standing
up to her family and friends who dis-
agreed with her choice and announced
that they certainly would not attend the

ing. With her dry humor, and a

The Suzukis at Matsumoto Castle

by Michele George
e liked to reminisce

e and Suzuki were

twinkle in her eye,
about how when s
married, “the relatives were all there!

She talked of traveling to Japan in the
days when her blond hair brought stares
and giggles, and of being so very shy tha
it was difficult even to go out shopping.
In later years that seemed hard to imag-
ine, as Waltraud almost single-handedly
oversaw the myriad details of running a
center for Suzuki-method education;
from a preschool. to hundreds of chil-
dren and parents studying many instru-
ments, to teacher-trainees who came
from all over the globe. She read and

answered letters from hundreds of

teachers, parents, and interested parties,
translated correspondence, and encour-
aged her husband to open their doors
to the world. The only evidence of her
former self was the way in which Mrs
Suzuki always welcomed the foreign stu-
dents, inviting us into her home, p
the perpetual hostso that life in a strange
land was a litde more comfortable.

Suzukisensei seldom traveled without
Waluraud by his side. Although in poor
health for many years, suffering from
emphysema, she accompanicd Dr,
Suzuki on his travels throughout the
world. She was present at every confer-
ence, summer school session, tute,
graduation concert, lecture, and recital
that he attended, never letting on how
ill she was becoming, or how difficult it
eventually became for her to getaround.
At an International Suzuki Conference
T was asked 1o translate for Dr. Suzuki.
He was speaking to an audience of sev-
eral hundred American and Canadian
teachers in his legendary “English made
in Japan.” Looking out into the puzzled
faces, I began to translate his English, at
which point Mrs. Suzuki spake up quite
forcefully, and motioned for me to leave
the microphone. She was adamant that
I'not insult Suzuki=sensei, and 1 quickly
apologized for inadvertently daing so,
Although embarrassed, 1 was also im-
pressed by the vigilance and sincerity
Waltraud always demanstrated with re-
gard to her hushand and his wark.

Itis impossible to imagine the spread
of the Suzuki method without Waltraud

7=
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Suzuki. Her unfailing Joyalty to her hus-
band often put her in an unpopular
light, and her desire to protect him from
the unpleasant aspects of running a busi-
ness left Suzuki free to concentrate on
hinichi Suzuki was first and
foremost an educator, and teaching, or
thinking about teaching, consumed
most of his waking hours 365 days a year.
He always promised Mrs. Suzuki that he
would take one day ofl cach year on New
Year's Day. On the two New Years' days
that I lived in Matsumoto, Suzukisensei
surreptitiously gave impromptu “les-
sons” at the party given for the teachers
and students, using his cigaretie holder
as aviolin bow. Although she sometimes
complained that her husband lived for
teaching, she was also the first one to
speak with pride about his new ideas,
ble to explain them in great
She was his voice to the world,
beginning with her translation of Nur-
tured By Love, and continuing through a
lifetime of travels to foreign lands to
promote his philosophy and pedagogy-

Dr. Suzuki not only appreciated her
involvement, he depended on her pres-
ence to center himself. 1 recall a visit the
Suzukis made 1o Cleveland in 1990,
where Mrs. Suzuki was persuaded to
spend one brief lunch hour at a brand
new shopping mall downtown. It never
occurred 10 us that her absence would
cause Dr. Suzuki such anxiety that he
asked about her throughout the meal
and could scarcely eat his lunch. In later
years, when he lost some hearing, ex-
tended conversation became frustrating
The pitch of Mrs. Suzuki's voice was di
ficult for Suzuki to hear, and 1 was
touched deeply as 1 observed them sit-
ng on a safa simply holding hands for
long periods of time. Waltraud com-
mented that afier so very many years of
being together, they did not need words
1o communicate. Each knew the other's
thoughts and feelings, and as she put it,
“halding hands is enough.”

IJ\_u'iug Suzuki's final year, his great-
st wish was 10 be at hawe 1o rest and
enjoy some peaceful time. Onee again,
@8 10 50 many previous years, Waltraud
was his fiercest advocate. She caved for

him at home, fought to keep him out of the hospital. and
<at for hours by his side. Whenever he rested. she rushed
the school 1o take care of business, and at his recuest stayed
actively imvolved with the affairs of hoth the Talent Edues
tion Research Institute and the International Susuki Asso-

ciation

A« her own health failed. Waltraud continued 0 carry
out the mission of Talent Education, traveling aronnd the
world. answering mail. and working toward the continua
tion of all that her life with her hushband had heen abont
5. helpinig tien them
into realirv. She shared her hushand’s passions

She spent her life following his drea

Shinichi Suzki with hundreds of the

parents, and children for well over half a century. Mter his
death. she often pondered the reason for her
existence, and came to the conclusion that there was sull
work to be done. [ am left with a sense of loss since her
passing: [ already miss both the sharply rased voice and
her contagious laughter. Waltraud Suzuki demonstrated,
every day of her life, steadfast devotion to her husband and
a commitment to the education of children, parer
teachers of the world through her tireless etforts, stubbo:

pervistence, and indomitable spirit. &

Mihele Geurge is the Ditector of the Saio (4
Chevelaned Institute of Music

mer for Suzuks Studies at The

o shared
1ds of teachers,

nunued

In mry years of wirking leadership roles m the SAA and
ISA | hudd many opportunites o see Mrs. Suzuks at work
wnd m her lighter moments as well. [ murveled at this woman
whas was s wheosdd uf her time—a fnoneer in influential roles
uf women at o time and pluce when the wdds were tmpos-
vible. Yet her persevernnce, her understanding of the viswn,
hher resvlve, und her tnnate winlity helped shape and spread
the ideas we all hold o dear. In amy endeavor it takes a
nuts-sund-ludls person us well as u veswnary. Mrs. Suzuka
leniers aburul the procticnd vide of the visum. While [ think of
this strevgth she comveyed, | also see anuther favonte part of
ar assocration. | see the wearm ymile, the delighted look at a
herdness dome [or her, the tunnkle tn the rye, the love of the
spontunerus—a shoppang trp. o walk on the beach, a con-
versatsom with friends. Mhese e the memones | treasure.
Her legacy 13 wnth us abways. Her life has made o difference
n irur lrves and the lnes of ar children.

—Tamya Carey

For Waltraud Suzuki

Funeral oration for Waltraud Suzuki,
given at he rmemonial service in Matsumolo,
Japan, on January 25, 2001

1 would like 10 extend my di
sympathy 0 Waltraud Suzuki's family
for their great loss, which is also ours.
But we are gathered here wday notjust
10 mourn her passing but w honor her,
celebrute her life, and w give thanks
for her great conuibutions w us and
o the Suzuki movement worldwide.

We owe an immense debt of grati-
wde w Waluaud Suzuki, not only for
her role in promoung Suzuki through-
out the world, but also for her success
ful ettorts in preventing conuol ot
Suzuki's name trom being given w
commercial interests. This wok cour-
age, determination and incredible vigi
lance. The result was that Suzuki was
able o achieve his goal w ussign the
rights 1 his nume  the international
organization which bears his name. He
then commissioned the ISA w grant
use of his name 1 dedicated organizi-

cepest

bv William Starr
tions in countries throughout the world-

Mrs. Suzuki often expresed how deeply
she appreciated the kindnesses shown 10
her by many of you who wrote, tele-
phoned, and visited her frequently. Your
often-expressed desires to have her
present at impostant events and concerts
made her happy. “They want me to be
there. They really do,” she said. She telt
your loving concern i her heart. And |
must menion her wondertul sense of hu-
o, especially when telling stories about
Dr. Suzuki and herselt. Many will remem-
ber a tavarite phrase ot hers, "Oh my
golly!”

Waltraud Suzuki was also deeply con-
cerned about her relaionship with God.
A devout Catholig, she olten spoke with
us ot her stuggles with the challenges and
inequities ot lite in an environment far
ditierent trom that of her voung life in
Gernany where she sang with the choir
in her beloved church—the church in
which she maried Shinichi Suzuki. Yet,
along with her strong taith, she had great
respect for the beliets of others.

Mant people never realized how much
she subordinated her own dewres to
those of her husband. She loved litera-
ture and considered becoming a writer.
But she was convinced Suzuki's work
could change the world. This was her
pasuonate desire—that the fruits of his
life continue to grow throughout the
world. In spite of many vears of ill health,
she dedicated her considerable intelli-
gence, foreught, and courage to further
hus work.

Today let us commit ourselves to the
same passionate desire she possessed.

Thank you, Waltraud Suzuki, for vour
life, vour love, your courage and above
all, vour selfless devoton 1o Suzuki's
work. May God's holy angels bear yvou up
to live with Him for eternity, there to
greet again your beloved husband. &

William Starv was the fint president of the SAA
and fiest chaieman of the 1S\ Board.

31



Remembering Waltrax d

by Susan Grilli

had been teaching in Masachusetts for three vears using
the philosophy and method of Shinichi Suruki 10 brang
v violin instruction to children i one elementan
school’s finst three classes, when we armved in Japan tor o sty
of two years. One of our earfiest tnps out of Tokyo was to the
1970 Summer School in Matumoto where 1 had m first
glimpse of the magic of Dr. Szl i person with some of the
smallest children I had ever magined could even Aol 3 vio
lin, much less plav it and play it el 1 was entanced at the
delightul aunosphere of learning i whic
1R learned by evenvone there—evenvone given the gitt of new
ideas o take home with them and develop turther. 1 eagerhy
looked forward to meeting both this wise and creative teacher
and his German wite whose English t aton of Nertwred by
Love would bring Suzuki's work to the world s attention
Mrs. Suzukl, it was clear as we got to know her, helped her
husband in a million waw to turther the bestintereses of Tal
ent Education, both in Japan and around the world. She was
charming and cultured and herselt a musician, and at the

S0 much was be-

Waltraud and Shinichi were marvied in Berlin, 1928
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same e conld be fiercely protecive of D Suzaki eod bire
aking out when apeiking oo would ke u resl i
ference. She devoted her Bife 1o thit cunsse. We e b
that the spirit of wll that these two remmrkabile peapbe did for
voung ehildren, teachers, and parents s well e e ms Sezoks

work. s

onganizations around the world, will be carried on in e e
authentic and natral way possible by those whe feillos
friend with whom 1 apwesst wn

1 vemember Waliraud s @
expecially companionable week in Korew in 1091 Alhongh

she veally only needed o play o ceremonial role on this s

wative in all wiss

she acted as her hushand's chiel repre
She was inexhaustible through o long and o
ule, despite waeries of health problems that

Nenging sched

Cre gettng prrv-

gressivel worse. Waltrand was o good sport whout joimmg sn
all the activities planned for us and the Japanese <hildien
brought o perform, and worked extremely hard 1o observe
all she could in the Rorean early childhood classrooms s
that she could report back (o the man she alwins called “Sa
sooki” T don't ever
but do recall her stories of them going together 1o one of the
many onsen (hosprings) in and around Mats
hard day's taching. There the hospring witer thoroughh

smember her calling him “Shinch *

moto after a

velaxed themand they had some of their hest conversation

especially in the carly davs. This precions chance 1o enjoy cach
other's company provided wondertul memories for het as he
became less a companion in his last vears

Every time 1 visited the Suzukis in Matsumoto, both Dy
and M. Suzuki expressed their passion 10 see Suzuki Earh
Education spread all over the world. Mis. Susuki actualh ai-
ranged for me o give lectres both in Japan and Rorea and
loyally aended my carly childhood sessions at conterences
whenever she could. Over the year, she encouraged i work
i every way possible. Lam very gratetul tor all she did 1o help
me professionally, but 1t as her endstup that 1wl abwas
value most. 1 have ofien thought ot her arrvang in selatveh
remote Nagoya as @ new bride i 1928 —virnually the anb fo-
eigner. It couldn't have been casy!

Her life came 10 have an enomous pact an all of w
lucky enough 10 spend substantial tme with both Swewkas
Without her the Suzuki Philoasaply would ne doubit not sow
enjoy the warldwide recogniion and ipartance that i e
today. Even with the plysical probloms of tecent veats sap
prg more and more of her Prodigions energies. she cont
ued 10 go 10 concerts, conferenes, wmeetigs, warkahops.
lectures—both in Japan and elewhete—tepresentng Du
Suzuki and his ideas i way that could anly have wade b
very proud. When Theard the sad news that s indomiabis
Mmman was no danger with us, 1 thowght g abuw the stk
it was saied 10 vemain with her death 2t wmade sense 1 we
that this wansually devaned ¢ Sl Wk bie tenniied wospawit
:::”hl:rl\ thaat s the reasan fon W alirand’s smtke! We will uviss
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A Woman of Great Heart
The letter was brief.
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Waltraud Yuzukl was 4 torce tor guud throughout the
uwen-tive years at her lite. We are thankiul, personally and
pratessioualy, tur her life amang us. May she rat in peace
with e Gud wham she luved, and Who loved, sustained and
stengiiensd ler duang her lung lite of service. &

—~Connie Sarr
istaiee St has served SAA i it of e Pl Gunmutee ad 1 e

s
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“Itis thrilling for yg 1,
see the work of a [

felime
so beautifully capiyrer "

plured o

video. Truly, nurlure 1
lov
Shinichi and Waltray

“Nurtured by love is 4
glorious tribute 10 o man
whos elove and dedica.
tion has touched millions,
It inspires one to make
our world more heautify]
and restores faith in the
future of our sociely,

Suzuki is one of the most
azing pedagogical

accomplishments of recent

times. This video not only

n method bul also
helps one to understand
the unusual human being
who created il
Howard G: <IIIPI
Harvard Uni
Graduate School of
Education

s . 2w

NTSC VHS $39.95
plus S&H

Now distributed by the
Suzuki Association of
the Americas, Inc.

CALL: In the US
1-888-378- ‘JH’:I
Outside the U
1-303-444-0948
AA; PO Box 17310:
Boulder, CO 80308

Produced by The
Cleveland Institute of
Music and Telos Video
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Dr. Suzuki’s Protector

saw the Suzukis many times in America after my

isit to Japan in 1972. Mrs. Suzuki struck me

as a wise protector of her gentle husband. In
1982, the Suzukis were special guests at the
Chicagoland Suzuki Music Festival, sponsored by a
number of programs in the area. In an interview given
10 the Chicago Sun-Times, I heard Mrs. Suzuki speak
ol how difficult her job could be at times. She told
the reporter how people would visit their home or
the school and comment on a certain item, which
Dr. Suzuki would then offer as a gift in his usual po-
lite Japanese way. Sometimes visitors took him liter-
ally and accepted the gift; then she would have to
run after them to retrieve the item lest they soon have
everything given away.

I observed another example of Mrs. Suzuki's pro-
tectiveness at the 1978 International Conference in
San Francisco as | waited with friends in a very long
lunch line in the cafeteria. Dr. and Mrs. Suzuki en-
tered, with Mrs. Suzuki immediately going to the front
of the line and Dr. Suzuki going to the rear. Unaware
that he was not beside her, Mrs. Suzuki started
through the line. When she turned and saw he was
not there, she rushed to the back of the line, scolded
Dr. Suzuki and reminded him of an appointment that

The Suzukis examine violins made in the family factory.

required them to go through the line quickly. This and similar
incidents over the years reminded me how Talent Educaton
needed the Suzukis—how lucky we were to have them both,
and how grateful we will always be for their contribudons. &

—Ray Landers

Dr. Ray Landers is the Artistic Director of the International Music Festival-
Cleveland Suzuki Institute.

Champion of Suzuki Early Childhood Education

was saddened to learn of the death

of Waltraud Suzuki on December 24,

2000. She was a fricnd for many
years. Lwill miss her charming smile, her
astute comments and her unwavering
support of my work in Early Childhood
Education.

Waltraud was Dr. Suzuki's most loyal
supporter and advocate throughout
their long married life. She assisted him
in his goal of happiness for all children
through Talent Education. Politically
pereeptive, she understood, perhaps

more than anyone, the importance of

the international interest in Suzuki's
work.

1 was fortunate o be allorded many
Cwith Waluaud on

opportunities o vi
various occasions such as ISA board
meetings, lnternational Suzuki Conven-
tions and visits o Japan. Lremember well
one of my first personal encounters with
this very gracious and candid lady. She

by Dorothy Jones

and | drove together to have lunch with
Nada Brissendon who had recendy ar-
rived in Matsumoto to attend a former
piano student’s TEI graduation recital.
Mrs. Suzuki asked many questions about
programs in Australia, the United States
and Canada. She appealed o Nada and
me to do everything we could in our own
countries to turther Suzuki Method edu-
cation. | was impressed with her devo-
tion to Suzuki's cause and mark this
conversation as the beginning of my own
commitment to establish a Talent Edu-
cation Centre in Canada. In later vears
she oftenarticulated the frustation that
she and Dr. Suzuki telt that Suzuki Early
Childhood Education was so slow to

achieve acceptance in the general edu-
cation community. Consequently she
never missed an opportunity  encour-
the growth of Suzuki ECE. She and
l). Suzuki maintained a strong intevest
in our school, even sending linancial

support in the early years. Waltraud was
always interested in the many teachers
from other countries who came to the
school to observe and study.

My last extended conversation with
Waltraud was in her home when my
daughter and I visited the week of Dr.
1zuki's memorial service. In that con-
versation she still expressed her hope to
visit our school. At the last Suzuki Inter-
national Convention a vear later, 1 was
proud to introduce her to my early child-
hood teaching team from the school.
Although she was never able to visit the
school, her spirit will always be there.

Her devotion to the Suzuki Method,
her loyalty to the many Suzuki teachers
around the world, her hard work in spe-
cific undertakings and her friendship
will inspire me as a role model for the
vest of my life. &

Darathy Jones is the Dean and Founder, Children's
Talent Education Centre, London Ontatio Canada,
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s Your Why Big

by Martha Shackford

"~

Enough

ecenty 1 have had the opportumn o be amund aey
eral entrepreneun who are exther ven sucvesstulhy sell
d or who are beginning @ tew busines ven
ture. IUis sumulatng 0 be wath people who are excated. ex
periencing new ideas, willing o share their enthustasm, who
believe stronghy in what they are doing This vetinds me how
Important it is tor me 1 have a strong Wwion i order w be
elective, happy, and successtutl. 1 prompas me (o ash mvsel!
“Is my WHY bigt enough*™
1 had the prvilege of speakang with Suzuki pareats at o
Washington DC regional Swake wiolin day this wear Naue
rally 1 looked at my omn viston fing bovause 1 had boen atew
months since last | had spoken with & groap of Suzaki par-
ents. The questons whitch immmedracely surtaced ton me were
- Why music?
- Why the Suzuki Approach?
- Why do parene opt to do

1 asume parenss histen © me prmanh bevase cach day 1
recommit myaell upon entenng my sudio 1 twach te per
son waiting. My briet answen (0 the above quesions are

Why music?

Because tor me music i the greatest it given 1o huan
Nind.

Why the Suzubi Approack?

Because | know of no other philosophy which states more
dearly and unequivocally that "ali people can” when given «
nurnuring environment. and because the taiming of wachens
in this method is so well developed

Why do parents ofi to do thas?

Because they love their children and teel that the sy o1
music will positvely contnbute w then childien s bives.

Music All Around Us

The miracle of music is evervwhere. In fact, just in 1 e
cape! IUs in stores, businesses, phones on hold, sovies. plavs,
cars, trains, airplanes, buses, answening machines, stiowers
churches, schools, street comers, tais, malls, hospitals, and
taxis—not 1o mention concerts and dances.

As musicians we have the prvilege of knowing o the core
of our being that music and the hfc force aie ane and the
same. However, we can get lostin the everyday domgs of musy
forgetting its power, joy, and hope. We can forget i letn i
us up, 0 put meaning in our lives.

And what is nof musics Music 1s not about diessing up, go-
ing to concerts looking good, and uying 1 sound miellige
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b the conert s o Studving music is nonabon g
ke et grindes. g

1o bee isciplined o we G get
o the best school and a0 on
Music i about the very existence of the soul 11 i an w
e thiough which we can peesonadly experence i ul
Tt ssone. Wil 1IApInes s (o know our own infinise powe
at the ver same Gime music puts our individual |
\petive, foreing i, Welcoming oun imsignificance. s
AL IS I EVE1 PIEAent, never o

ey

can relay i the comt
be taken away no matter what |
When we fook back over hist

ally at great cvilize
iplen” hves D

oy, we sec that music was «

prosperous times, music takes a step forward, leaving
for all o come i new sounds, new and heter i

and higher expectations of what s possible for peaple to ex
press. Music also prov

fos solace during o

Toss, and great music can come out of gre

Music defies the vational, 1o insists that we look at lite he
yond thatwhich we can ouch and explain. We can dissect it
analyzc it study i rom many different saientfic angles—mt
we cannotexplain why icexists, and why 10 so protound Me
can only notiee, be gratetul, and share 1 with all

So,rather than responding defensively 1o thase who ask
TWhy music? we should ask them “Why nots”

Listening

When speaking with parents, we should encourage a wial
environment of hsiening v music, one where parents ask
when wodto listen. Rather than fiting in listening, develop
Bte that would feel harren without music
When and wheie o hisien:
i bed, out of bed
“While caung, while not caung
wWhen on vacation, when noton Vacauon
Wthe can notin the ey
while wlking, while no talking
by younselt, with athers
Abwork gt o
When listeniy,
dome, 1 ceases

B becomes part af the list ol things w89
the #) m“_mw;l“ Ih;\ml and Wil ot happen. Televsion &
Phined cnonel 1 E LT A ks s e doer

HER I eI anly Jar e education and twithet

develipe,
noai
cOntens) e arst (heantitul wovies. plara, dance

Wiy dhon
S |: :: nlul P feel it figh for thase s W
Cheaniul We shoaid bie ashing, “Whn AL CAMW

How can you create a musical environment for yourself, your
Suzuki child, and the rest of yaur family which enables all of
you to thrive! Use your imagination!

Wi TV Wi
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To Spark Our Teaching &8

and Playing

by Barbara Schneiderman

M

hen I was studying with Aube Tzerko in Los Ange-

les, he loved to recall his lessons with the eminent

pianist and teacher Artur Schnabel. Three hours
might pass, he said, while they studied one phrase of a
Beethoven Sonata. Imagine the richness of detail they ex-
plored, the insights gleaned and the commitment felt to the
composer’s art. Imagine the exhilaration of discovery and the
enhanced understanding—the integrity of deriving one’s in-
terpretation from the very marrow of the music. And the sat-
isfaction later of an informed performance based upon such
intimate knowledge.

This is also how Aube taught. With a student, he would re-
explore, discover, learn and feel anew the wonder of the
music—clearly excited about digging ever deeper with each
search. He emphasized musical ideas as the basic unit of the
narrative and aptly pointed out how particular elements en-
ergized the music. (In Prokofiev’s Third Piano Sonata, “Feel
those driving triplets!”)

The journey to understanding a fine work of art is never
ended. As we grow in knowledge and maturity, our per-
ceptions evolve. We revisit the great works and find new
resonance each time. That is one of the great joys of a
musician’s life—the voyage grows ever more interesting and
satisfying.

To Spark our Teaching and
Deepen Our Playing

How do we make these discoveries? Where do we find them?
The answers lie in the particular facts of the composition at
hand. They are waiting there for us to notice them, become
sensitive to their relevance and integrate them into our sense
of the work. For teachers who wish to spark our teaching,
probe greater depth and enhance our own playing, perhaps
a walk through this musical ‘garden of delights’ will provide
some ideas.

We have often discussed the value and the joys of analysis
in this column, most pointedly in Musical Journeys, Best To
Travel With A Roadmap, ASJ Vol. 27#4. Also, we have extolled
the pleasures and usefulness for musicians of Knowing Har-
mony, ASJ Vol. 28#1. Today, we choose a remarkable move-
ment from our Suzuki repertoire to provide live examples of
musical revelation and put these skills to use. Mozart's sec-
ond movement Andante Cantabile from the Sonata in C Major
K.330, found in the repertoire in Book 6, will provide fertile
territory for our study.
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If this lovely work is already in your repertoire, you have a
complex set of aural, tactile, visual, aesthetic and emotional
associations that will aid you enormously in our inquiry. Per-
haps you could begin now by playing the movement or listen-
ing 1o a recording as you examine the score, then keep it at
hand to play the passages that arise.

As we seck a deeper understanding of the beauty of the
music, we will explore specific details of melody, rhythm,
meter, texture, patterns, register, harmony, non-harmonic
tones, tonality, relatonships, modulation, structure, etc.,
which together unify and ignite the work. Hopefully we will
find some insight into Mozart’s transcendent art as we better
appreciate his craft.

Early Clues

Mozart’s second movements are known for their warmth
and this is an outstanding example. Early clues include the
designations Andante Cantabile and dolce which together sug-
gest a singing sound quality and an elegantly flowing charac-
ter along with sweetness. The term Andante Cantabile often
accompanies movements of particular tenderness and intro-
spection.

We sce immediately that the 3/4 time signature as well as
the opening texture, note values and pacing combine to cre-
ate a gracious minuetlike atmosphere. After the duple 2/4
meter and faster tempo of the first movement, a welcome
contrast is felt. We are also now in F major, a new tonality and
the sub-dominant of the Allegro Moderato’s G Major. There is
something refreshing about this particular shift of center,
often employed earlier by Bach as a brief “minty” interlude
near the end of a piece, (o enhance the final return to the
tonic.

A Generator of |deas

The three opening upbeat C's in the treble (V in FM) sug-
gest a graceful bow with a broad sweeping wave of the arm—
a courtly gesture that welcomes us over the bar line and into
the dance with the fourth C resolving to a I chord. A briel
scan of the whole piece reveals the abundant appearances of
this repeated note motif and closer study will show its vital
role as a generator of musical ideas throughout the work.
With all its variety and profundity, the movement might be
said (o be based upon three or four repeating notes and how
they evolve. Such spareness and economy of material is quite
astounding, especially with music of this power and beauty.

Music is a language of emotion. It goes beyond words and
affects us inexplicably and powerfully. Indeed, we treasure
music for its ability to express the ineffable.

What Mozart does with his resources demonstrates the genius
at work. We find throughout this compelling narrative a rich-
ness of usage with many textures and compositional tech-
niques, melodic inventiveness, harmonic surprises, changes
of pace, moods of subtly shifting emotion and dramatic con-
trast. The motif is always dressed in new clothes as the story
unfolds.

This reminds us of the twin principles of unity and variety
in art: familiar elements recur to bind the disparate parts into
a satisfying whole and yet other features will vary to provide
freshness and interest. These two interlocking principles can
be found in the visual, kinetic and literary arts as well. As es-
sential artistic pillars, they might provide a touchstone for
our analytic thinking.

Tonality: the All-embracing
Musical Metaphor

Mozart clearly establishes F Major as our “home” in the
opening phrase. We will be moving away from this home,
having new experiences, yearning for that early safe haven
and changing in many ways before we have the satisfaction of
a warm return. Music provides beneficial parallels with our
lives. By subtly reflecting memories and feelings deep within,
it refreshes us—somewhat like a conversation with a dear
friend.

The idea of tonality—establishing a set of chord relaton-
ships, a scale from which they are derived and even one note,
the tonic, as a meaningful home for the duration of a piece—
is probably the all-embracing metaphor of music, the ultimate
parallel with the human experience. "Home, travel, home” is
the dramatic essence of almost all music. And during the jour-
ney, the magnetism of home is felt in many ways.

Awareness of this satisfying pattern lends meaning to our
interpretation of the cadences in measures 19 and 20, 4041,
59-60, 63 Part of the emotional catharsis we feel at the
very end derives [rom our gratification that Mozart under-
stands—that he has touched an essental aspect of what it

means Lo be human.

Sharing this imagery with your students will bring theiv
harmonic studies to lite and their interpretatdons as well. They
will learn that knowing chords is so much more than num-
Dbers and names. The meaning of home is Gamiliar and im-
portant to even the youngest student and it may inspive
deeper personal associations with music along with greaer
love for it.

A Dramatic Octave and a
Suspenseful Seventh

Glancing forward to measures 4 and 3, our motif recurs in
the form of three G’s rising over the bar line to an ornamented
high G, now with harmonic momentum gained from the ac-
companying chords—a compact root position C Major chord
expanding energetically outward to V7 of C. The motf has
already been transformed from a serene graceful gesture to
an emphatic, dramatcally large leap of an octave. Yetit clearly
echoes the opening idea while Mozart prepares our ears har-
monically for the modulaton to the dominant (CM), a fre-
quent Classical desunation settled at mm 7 and 8.

A composer’s particular use of intervals, large and small, is
a feature worthy of much study in itself. Thus far, Mozart's
melodies have varied richly—comprised of repeated pitches.
step-wise movement and 3rds, 4ths, 5ths and 6ths. However,
the interval of an octave has not vet been heard and sounds
fresh as well as assertive. lts character is commanding, espe-
cially in this context, and demands our attention in contrast
with the demure understated version of the motif in ml.

Condnuing our pursuit, after a brief visit to g minor we
find the motif again in m12 as three C’s. But this time it climbs
asuspenseful seventh to Byon the fourth C, forming a C domi-
nant 7th to herald a rerurn to FM. Each interval has a flavor
of its own which one can feel and learn by playing slowly each
of the intervals up and down from the first degree of an oc-
tave major or minor scale, repeating and lingering on each
to savor its quality. Sensitizing the ears and emotions in this
way prepares us (o appreciate the varied nature of intervals
and their import when they occur in music.

After several measures absence, the repeated pattern here
in mml2 and 13 sdll evokes our memories of the mm +5 oc-
tave jump (and probably the original + C's as well) but sur-
prises our ears now by ascending the seventh instead. In
addidon, the overall range has broadened to almost five oc-
tves and a bold new texture now supports and dramatizes
the soprano. Mozart doubles the low climbing bass melody
(cellos and contrabasses!) in contrary motion with the de-
scending upper voices, a revered contrapuntal technique.

ATelling Example of Mozart’s Craft

But before we return to F Major, Mozart has another sur-
prise in store for us. We hear in mml4-16, a particularly poi-
gnant passage marked dolce by the composer, an E bent down
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to I and repeated four times. Now what is E, doing here in
the key of F Major? It forms the seventh of an F dominant 7"
chord known as V7 of IV (By) in the key of FM. This is called
a secondary dominant—that is, V of any other note in the
scale except I—imagining yourself temporarily in the key of
that note.

The leading tone or seventh note of a scale is very impor-
tant since it immediately precedes the tonic and sets up a
strong need to resolve upward to the home note of the scale—
especially when it is part of the V chord. Here we have E, the
leading tone in the FM scale, leaning down to an E, instead
of rising to F and repeated as well, to say effectively, “No, we
are not in FM after all.” It sounds so forlorn and suggests a
change of heart or second thought— “Maybe I'm not ready
to go there alter all—or yet.”

Alter the energetic breadth of range in mml2 and 13,
Mozart supports this melancholy turn of mood by shrinking
the range from five octaves to one and a half. We keenly feel
the sudden introspection of the music in its narrowed scope
as well as through his suggested dolce. This metaphoric mo-
ment is a telling example of the composer’s craft. We have
found here in the fabric of the music how Mozart has created
a sense of turning inward through specific details of a sym-
bolic language of sound. :

A Bell Tolling Mournfully

After bringing the first region (“A”) of the movement to a
final satisfying F Major cadence in m19-20, Mozart immedi-
ately darkens the horizon as we enter the contrasting “B” sec-
tion. Now four doleful repeated A,’s harmonized at the sixth
bring us into f minor, the parallel minor to F major—to be
distinguished from the relative minor where both tonalites
share a key signature.

This shift in key is sudden yet smooth, facilitated by the
same tonic note and the familiar unifying theme. The pas-
sage fecls entirely different in mood from the opening (mm1-
2) because of the new texture, the lengthy dotted quarter
notes, insistent bass 16"*, minor mode, rich sixths and un-
adorned melody but the basic melodic profile, motif and es-
sential thythm are derived from the early material.

The musical idea and story line have evolved, and our ini-
tial courtly bow now sounds more like a bell tolling mourn-
fully—perhaps to signal an ominous phase of the drama. But
the somber mood is brief, the clouds open up after four mea-
sures and our journey continues on to the bright realm of A,
Major, £ minor’s “cousin"—returning as well to Mozart's ge-
nial original texture.

The “Golden Age” of Classical Language

Before we arrive at A, two more very different forms of
our motil have carried the story forward. In mm22-23 the
original four C's are now warmly supported in close position
by the alto voice in thirds. And in a beautiful example of
’ ing above a D} Major

modulation, three ornamented Dy's
chord that acts as a pivot between [ minor and A, Major.
Here our students could learn much about the “golden
age” of classical lunguage from the composer who represents
its culmination. Mozart expertly employs a chord that func-
tions in both keys to low unerringly [rom one key w the other:

Dy=VI in fm and IV in A;. The system of interlocking chords
and tonalities represented by the circle of fifths is truly an
aesthetic and scientific work of art—eminently worthy of our
study. (AS] 28/1)

Meanwhile the soprano melody reaches the fourth D, over
the bar line and climbs toward a peak in m26. We hover there
for a full one and a half beats—the equivalent of six sixteenth
notes—over the suspenseful V7 of A,. This rhythmic effect
emphasizes the usually weak second beat of the measure, ex-
tending it well into the third beat and heightening the drama
as we wait for the final clear cadence in A;.

We see that the beauty of expression in this passage,
Mozart's masterful understanding and use of the classical lan-
guage, rely partly on his agility in modulating but also on the
full musical context. There is such richness of detail and us-
age in this music that any single pathway through it will be
limited. Our hope is to suggest ways to explore music, pro-
vide some examples and stimulate your own discoveries and
insights.

A Musical Debate

Next, in a contrapuntal passage filled with the intensity of
overlapping imitative voices (mm28-34), we find for the first
time the eighth note upbeat figure climbing boldly as an ar-
peggio in A, Major, followed soon by the same ascending pat-
tern in £ minor. Thus far we have examined the repeating
form of this figure only but the motif has appeared and de-
veloped melodically as well (examples: mm 2,3,9,10,18) — an-
other area which might be examined fruitfully. The three
upbeat eighths are intrinsic to the rhythmic organization
throughout, adding to the deep integration of the material.

There is a special strength to the opening, rising
arpeggiated form (m28) that seems to refer backward in our
memories to the gender original level form as well s to the
more recent dark opening of “B”, and draw a distinction. Now
it sounds optimistic and assertive, like it is breaking out of a
mold—a mature, positive voice after the f minor searching.

This concentrated passage has characteristics of a true de-
velopment as major and minor arpeggios seem to be strug-
gling to reconcile the opposing emotions of the work while
traveling through different tonalities. In dialogue, the teble
and bass voices almost seem to argue their positions and start-
ing in m32, they interrupt each other in a stretto with tighten-
ing entries and shorter phrases.

The debate culminates (and is “setded”) by yet another
appearance of our motif as four F's in the soprano over a
significantly rich texture—the only ime in the movement that
Mozart has chosen to use six voices (m34-33). The harmony
is V7 of iv to iv in £ minor, Mozart enriching and celebrating
the B, minor chord at this important moment with slurred
sixteenth note thirds in the weble—again the only such us-
age in the piece.

Aftera 6/+ cadence in fminor, Mozart returns again (m36)
to the dilemma of the brooding 6ths and some powertul har-
wmouies. On the fourth C of the motif (m39) he introduces an
E nawral in an inner voice, creating an extremely dissonant,
almost unbearable major seventh with the bass as it insists on
saying “F." What a ditferent sound from our first kindly ver-
sion of the motif! This seems to represent the most painful
moment of the journey, as the *B" section ends.
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Coda Brilliantly Resolves Opposite Moods

After a full recapitulation of the “A” section, Mozart offers
a Codawhich brilliantly resolves the contrasting moods of “A”
and “B.” The thematic material is almost the same as in “B”
but the key has been altered from [ minor to F Major, casting
afresh sunny light on the musical idea. The minor sixths have
become Major sixths and brood no more. Here perhaps
Mozart has distilled the essence of the journey’s lessons with
this wiser perspective.

Now the soprano sings our motif sweetly on a repeated A,
the middle warmest note of the triad and the happiest de-
gree of the major scale. Mozart “saved” the pitch for this
moment—the only time in the piece our motif is heard on A.
It seems graciously to settle the outcome of the drama on a
positive, most tranquil note. The soprano affirms the ami-
able A once more (m63), resting there on a I 6/4 chord after
the last peak of the melody and just before the final descent
to “home.”

The Codaalso contains another example of the expressive
power of intervals. The profile of the melody in mm61-62 is
recognizable as a variant of the original in mm21-22 but the
size and direction of the intervals have been changed to be-
stow an entirely new, optimistic character. Instead of the sad
rising minor third, falling diminished fifth and half step up
to an £ minor chord we now hear a triumphant upward per-
fect fourth joined by a minor third drop to prepare for yet
another rising fourth that proclaims F Major. The melody
overall has climbed a fifth instead of falling a second. The
ascending perfect fourth interval carries for us the historic
echoes ol a brave trumpet call and Mozart uses this resonance
to completely transform the meaning of this melody.

‘We saw earlier how the melody in “B” was actually derived
from “A” despite its much altered texture and mood. Thus
the Coda now harkens back to the very beginning of the move-
ment as well, making a complete and satisfying circle.

To Stimulate our Students’ Thinking

It is so interesting that Mozart asks us to play all the "B
sections pianissimo, including the o minor settings as well
as this final major version. We can ponder this sort of ques-
tion and ask our students to do so too—not to arrive at an
ultimate explanation, which is impossible—but to stimulate
their thinking, to spur the growth of an aesthetic sensibility,
(0 help them learn how we shape an interpretation, to under-
stand how performance builds upon all the notational clues
the composer offers.

Indeed, Mozart has given us many more dynamic and mood

suggestions in this score than usual, as though he had a spe-
cial alfection for the work and wanted to protectitas much as
ible before sending it out into the world!
From its innocent beginnings (o its mature conclusion, we
have followed the development of a simple motif throughout
this work of art—ecrafted by a master. 1 you go back and play
only the brief segments where the idea appears, you can feel
and succinetly wace the outline of the whole drama. We hear
the amazing variety of forms the motif asswmed and yet how
its familiarity serves to unily the disparate settings.

So many other beautiful and interesting details remain o
be explored in this luminous work, For example, in ml the

po:

melody's unexpected jaunty turn and hop up and down a
fourth provides a bit of whimsy so delicate as not to ruffle the
sweet flow of the “minuet.” This event provides a fine instance
of Mozart’s wit—that the humorous facet of his personality
always sparkled just below the surface even in his most seri-
ous, exalted or gentle moods.

One could further explore harmonic progressions, key
relationships, melodic invention, the role of note values in
the pacing, the harmonic rhythm (the rate of change of the
harmonies), phrase lengths, regional proportions, overall
structure or numerous other elements. One could reflect upon
Mozart's love of opera—that his themes so often evoke char-
acters moving upon a stage and how that affects this work. As
teachers of music, we will be eternal students because our
subject is one of infinite beauty and variety.

When we notice or admire a particular detail we form a
special bond with it. It is all these tiny connections, these
threads of meaning and association that weave us intimately
into the music—that establish our comfort with it and aid
our confidence in performance. Appreciating these discover-
ies, we can then lead our students into this fascinating realm
to enrich their love of music. increase their motvaton, their
respect for the composer’s process and their ability to memo-
rize as well as play—insuring a depth of understanding they
will enjoy forever.

Music Names our Deepest Feelings

Words play a vital role in the cognitive aspect of study—in
gaining knowledge, searching for greater depth of under-
standing, sharing our obsenations and our delight, commu-
nicatng with our students. We return to the music enlightened
after analydc work but we know uldmately that it is the sound
of music and the feelings it evokes in us that are most impor-
tant.

Music is a language of emotion. It goes bevond words and
affects us inexplicably and powerfully. Indeed, we treasure
music forits ability to express the ineffable. Leonard Bernstein
once explained this to children during a discussion of the
meaning of music in a televised Young People’s Concert (Simon
and Schuster 62): “Sometimes we can name the things we feet, like
oy or sadness or love...or peacefulness. But there are other feelings so
deep and special that we have no words for them, and that’s where
music is especially marvelous. It names the feelings for us... in notes
instead of words.” &

Barbara Schneiderman, pianist, SAA Teacher Trainer, author of Confident Mu-
ste Paformance: The At of Preparing, and conuibuior o Traching Siwziuki Prano, has
Gught, lectuned and performed thioughout Nord America, Having studied
with Walter Piston, Sidney Foster, Horzio Frugoni and Aube Tzerko, she has

ex (rom Hanvawd University, the Roval Academy and UCSD. Barb:
poken at national conferences, both Suzki and senved on the
Piana Comuittee and is piano columnist for the ki Joumal, She
devating increasing time w writing and lecturing. Her swdio i in Del Mar,
Calilornia,

* has
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Cellists Rejoice!

The Ultimate Bach

by Tanya Carey

wthe Badt<entun o my love atfan with the Bach Six Suites,
I hane sccwmulated s tootall stack of some 20 editions of

< over 50 avalable. There are manuseript editions, criti-
oo hingening ot bowing editions, artist cellist's edi-
tatonanahay edinons, and editions from the

levtet works of Bach—the nineteenth century Bach

Uie German Socen inspired by Schumann and
1 Harel that sought w locate and publish a criti
ot all Bacl's works 0 commemorate the finst cente-

av ot b deah and the tvendeth century Neue Ausgabe

i <o Werke published by Bavenreiter,

E_r‘l-er Editions
tuscnpts of the Bach Suite faced, the nine-
w thought that perhaps the keyboard part
it \huumun uwmpu-d w©

ate an ac-

ein lil(ukopl Edition No. 812
» 1022 ) found the Bach
Barcelona when he was 13 years old. He w

an wtore he performed them in public. It took

denstand the special nawre of the writing.
s hix o date from 1936-39—he was 60 years
S le editions of these carlier years are: Diran

s Salabert, ) which presents Anna
1 (AM/MS) and a special notation in-
<o Mainardi (B. Schott's, nd) which fe
\sis of the linear counterpoint beneath
W enzinger (Barenreiter, 1967) the first crit-
Jies in German noting differences between
Mzgdalena, Kellner, the Bach-Gesellschaft,
on of the Fifth Suite; Edmund Kurtz (Iner-
b hzs the AM/MS on the right and a per-
sith the bowings from the manuscript on
Levitch (Theodore Presser, 1964) based
2nd J] H. Wesiphal from the Berlin
tung Pressischer Kulturbesitz as well
jelein Foley with David Soyer and editorial
Monwnez Istomin, wife of Casals from
ublishing Co-Shar—1986) which provides
erprewation through the efforts of one
\andersall (Vandersall Editions, nd)
useful unedited version with no slurs,

bellishments so each artst young
sion of the manuscript
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Cellists trained in the first half of the twentieth century
were influenced by their romantic roots in the interpreta-
ton of Bach. Their students reflected their teacher’s influ-
ences. Also in the first half of the twentieth century the
fledging study of performance practice began with the pio-
neering work of Arnold Dolmetsch in England in his book
The Interpretation of the Music of the XVII & XVIII Centuries
(Novello, 1916/1947) As this interest in performance prac-
lice grew, so did the performer’s desire 10 work from an
edition that reflected the composer's intentions rather than
an artist's interpretation.

In 1954 the Neue Ausgabe. . . (New Edition) was under-
taken by the publisher B: ertoJocate the manuscripts
ol Bach to produce an edition reflecting the latest informa-
ton. (Note: As in much of history, the first job of the re-
searcher is simply to unearth and gather information. Itis
for the next generation to build on the work of the pioneers
to codify, refine, and investigate the leads the first wave of
research uncovers.) Cellists had 1o wait until 1988 when the
bulk of the rest of the immense project was completed until
the Six Suites for Violoncello Solo BWV 1007-1012 appeared
in Series 6 Chambermusic Works Book 2. (The BWV refers
to the number the thematic index catalog of von Schinieder.)
Hans Eppstein used the Anna Magdalena Bach and the
Johann Peter Kellner versions to formulate his edition. Pub-
lished in 1991 as a companion volume were four actual eigh-
teenth century manuscripts that provide all the information
we have about the Suites. We do not have the Suites written
in Bach’s hand. With this volume, for the first time cellists
could see the extant manusc

nrei

ipts of Bach's copyists to for-
mulate their own opinions as 10 notes and bowings—yes,
they differ from version to version.

The Year 2000 Edition—The Ultimate?

1If this hiad been all that Barenreiter had done for the cek-
list, we would be eternally grateful. However, the year 2000
commemorated the 250th anniversary of Bach's death. Spe-
cial occassions like this do not come around often and
Barenreiter celebrated with the edition I have been waiting
for all my life! Making its debut at the World Cello Confer-
ence in Maryland in June 2000 was an urtext edition, which
contains:
- Source A in the hand of Anna Magdalena Bach dating
from1727-1731.
- Source B in the hand of Johann Peter Kellner dating from
about the time of his copy of the

iolin sonatas in 1726.

The twenty-first century has arrived and Bach is
with us still—ever stronger.

- Source C in the hand of two unknown copyists from the
library of Johann Christoph Westphal which became
known in 1830 and was written in the second half of the
eighteenth century.

- Source D in the hand of an unknown copyistat the end of
the eighteenth century.

+ Source E, the likely first edition published in Paris in or
around 1824 by Janet Et Cotelle. Pierre Norblin 1781-
1854 was the cellist mentioned who had discovered the
manuscript in Germany.

- Text Volume edited by Bettina Schwemer and Douglas
Woodfull-Harris, a 41-page essay with sections on
sources, including the family tree of the sources, and
performance practice, including form, the cello in
Bach’s day, the bow, the instrument used in the 6th Suite,
performance technique in the 18th century, holding the
bow, articulation, embellishments, vibrato, dynamics,
chords, and scordatura.

- Scholarly Critical Performing Edition which includes writ-
ten notes on the variations in the editions in the back
and an unfingered, unbowed version with all variants in
the sources notated in the score. Instead of looking up
4 versions, there in front of your eyes in a beautifully
printed, easy to read notation is all the information you
need 1o make a decision.

This is truly a labor of love and a gift to all of us. Itis printed
in Barenreit clegant manner and, for the first time, the
text is in English. The price is commensurate with purch:
ing seven Bach cditions. This is not a volume for the novice.
It is indispensable for the library of any serious Bach pe
former and teacher. Perhaps it is the ultimate “do it your-
self” edition!

Other Interesting Books on
Bach Interpretation

Bach the Fencing Master: Reading aloud from the first three cello
suites by Anner Bylsma, published and distributed by Bylsma
Fencing Mail, Basel, Switzerland, 1998. Bijlsma, P.O. 172, 3500
AD Uurecht, The Netherlands or fax (31) (330)233 26 75 or
www.ponticello.com/bylsma/ or E-mail:
nbischof@datacomm.ch.

Those of you who are aficionados of early music performed
on authentic instruments know of Anner Bylsma’s contribu-
tions to this field. The former principal cellist of the
Concerigebouw Orchestra, Anner Bylsma has made two re-

cordings of the Bach Suites with low pitch and using the avail-
able manuscripts as a guide. The first time I heard his record-
ing I was stopped dead in my tracks! It was so dillerentl It was
notas [ expected! Could this be Bach? I was intrigued. I wanted
to listen again—and again and again. His musicianship wa
compelling. I felt my senses were alive, my mind racing with
questions. I couldn’t wait to once again look with fresh ey
and ears on my beloved Bach. Slowly, my mind expanded—I
could not think and interpret in the same way. But what was
“right"? How could I move from the familiar to what was for
me at the time a radical approach? How could I work with my
students in a different way rather than handing them an al-
ready fingered, bowed, and “dynamiced” part? Gradually 1
evolved a presentation of Bach that did not impose my ideas
on my students. I allowed them to search for their own an-
swers, struggle with the creation of a personal style, and con-
vince the listener of their ideas.

Bylsma's performances have an improvised quality about
them. What would his edition be like? What would he have to
say about interpretation? This book is organized as through
you are sitting at a table drinking coffee, listening to the au-
thor talk about the Bach suites. You will not find an index to
look up sections on this or that although there is a table ol
contents. You will find snippets of manuscript with his nota-
tion of a possible bowing above. You will find unansw
questions,
bowings *

able

You will find a point of view that questions doing
consistently.” You will think of what itis like to write
with a quill pen. You will find hints for practice, concepts of
interpretation, citations of other works for answers and com-
parisons, and a personal statement of an artist about the music
he loves and knows so well. Do we get his version of the Bach
Suites? Not exactlyl What we have at the end of the volume
are his versions of the first three suites written out for viola
and for violin! With this book comes a separate version of
Anna Magdalena’s MS (Reinhardt edition) and an article by
Mr., Ge Bartman about possible theological symbols in the
preludes of the suites.

Dance and the Music of .S. Bach, by Meredith Litde and
Natalie Jenne, published by Indiana University Press,
Bloomington, 1991,

The authors have studied all of Bach’s dance music and
offer us a comparative study. We learn about French court
dance in Bach's world, terms, the Bouree, the Gavotte, the
Minuet, the Passepied, the Sarabande, the Courante, the
Corrente, the Gigue, the Loure and the Forlana

s the

sacaglia. Notably
omitted is the Allemande, a picce of a different nawure. (Con
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\ sult Nancy Snustad’s doctoral th

the Allemande from Indiana Unive
| for more information on this.) Each
dance chapter has background on the
dance; an example showing dance move-
ments; a model for the rhythm showing
phrase, halfphrase, beats, pulse, taps,
and typical rhythmic patterns; song-text
considerations; examples from other
composers; and a discussion of Bach’s
dances of this type. The index lists all of
Bach's tided dances by type.

A broader book on a similar topic is
Dance Rhythms of the French Baroque, a
Handbook for Performance by Betty Bang
Mather with the assistance of Dean M.
Karns, Indiana University Press, 1987. In
addition to rhythmic considerations of
15 dance types, performance tech-
niques, and dance steps, there is a con-
siderable discussion of the connection
between melodic and poetic rhythms in
dance and the inclusion of six dance
songs. Of interest to the string player is
a chapter on Lullian bowing of dance
rhythms.

Both of the books above contain ex-
ceptional bibliographies. One more
book must join the others for its charac-
ter and connection to cello history. It is
David Blum’s book Casals and the Art of
Interpretation. In this book, we feel the
passion of this great artist and humani-
tarian for the things he holds dear. We
sense what it is to think like an artist.
We inwit how to use the tools the re-
searchers have given us.

The twenty-first century has arrived
and Bach is with us still—ever stronger.
With the decision of the Cello Commit-
tee to remove the first Bach Suite from
the forthcoming editions of the Suzuki
books, we must prepare ourselves to
share this work with our students with-
out the support of a common perspec-
ve. The definitive bowing and fingering
will never be. Itis the journey of discoy-
‘ ery that is exciting. &

Tanya Lesinsky Carey lias presented masterclasses
and concerts in over thirty stz acla, Enrope,
nd Japan. She
has extensive performing and recording experi
nee and her education includes BM and MM de-
grees from the Eastman School of M
‘ DMA from the Univensity of lowa, From 1

served
the SAA as president, Cello Committee Chiair and
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The Mega Project

by David Gerry

he time? 8 a.m. on a Monday morning. The place? A
summer institute. What was happening? A tone and
technique class. Who was there? Me and 25 sleepy kids.

From these humble beginnings sprang the seed of an idea
to keep the students thinking about their playing beyond the
week spent with me. The group class in question had rather a
wide range in both book level and age, really keeping me on
my toes. Initially I assigned a different “project” each day.
Once it was to do something nice for their mother or father
and report back to me. After all, it was carly in the day on a
campus without a decent source of coffee, and I figured that
was the least I could do for the parents in attendance. An-
other day, I asked the kids to introduce themselves to one of
the intrepid teacher workshop participants who were observ:
ing the class. I also asked the students to play a mini~concert
for their parents. Each day my suggestions were met with en-
thusiasm, so I came up with the idea of giving them a really
big project for the last day. The “Mega-Project” was born!

Although some fine-tuning took place over the course of
the summer, I asked the students (o:

* Practice without complaining (or at least try 10) and see

how many days in a row they could manage this.

* Review, review, review!

* Do something nice for their parents daily.

* Take care of their flutes.

* Play concerts (for friends, family etc.)

« Never stop playing their flutes.

1 asked that they keep records of what they accomplished
and then write me. In return, I agreed to send a pack of stick-
ers and a note. I realized that this could be quite a bit of work
for me but figured that it would prove well worth the effort.
Throughout the course of the summer, I presented the Mega-
Project wherever I was assigned to teach a group class. As one
might guess, reactions were varied. What was usually greeted
enthusiastically by the parents often clicited groans and grip-
ing from those with the flutes. But not always. Some students
showed lots of enthusiasm and promised to try their best. The
details of the Mega-Project changed in small ways during the
summer as | fine-tuned the idea, but the basic elements re-
mained the same.

Ireturned home at the conclusion of the summer, enjoyed
a nice vacation and began to prepare for a new teaching year.
I was anxious 1o see if anyone would actually carry out the
project and was a little worried that nothing was showing up
in my mailbox. Finally, in early October the first reports be-
gan to arrive. Reading these reports from the kids was a won-
derful experience. The responses ranged from brief letters
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to a complete practice journal. Every one who completed the
Mega-Project seemed to have enjoyed it and I received nu-
merous positive reports from parents as well.

Michelle’s mom wrote that “This was a great assignment, I
had to remind Michelle to practice and write in her journal
as school became more demanding. She has been practicing
regularly but most of all, Michelle has become nicer to all of
us. T ruly believe it's partly (a large part) due to the constant
focus on being nice and doing one nice thing and that you
asked her. Parents don’t have the same leverage!” Michelle
sent a photocopy of her journal, which was a work of art. A
typical enury reads: “Today I did my 10 ‘oh’ breaths, kept my
keys pointing up and played all my songs for my mom. My
nice thing was that I didn’t fight with my sister.”

Andrew’s response was more succinct. He wrote, “How are
you doing? I followed the directions you gave me. I didn’t
complain to my parents about practicing the flute and I re-
viewed my pieces. Now I am playing Polonaise. I really like
to play the flute. Please send me a box of stickers.” Kit sent
copies of programs complete with lovely artwork that she
had made to accompany concerts she performed for her
family. She wrote, “I have been practicing very hard but not
every day. Sorry. I've played three concerts for my parents. I
have also written a song, ‘Egyptian Palace.’ Call me if you
need help with it.” Letitia sent a lovely note. “You gave us a
special project at camp and I have tried my best on that. [
have practiced 55 days. It was difficult to practice every day
after school started. My flute practice time is in the evening,
after my afier-school activities, dinner and homework. I of-
ten felt tired before my practice time ended. I finally skipped
a day of practice on October 26 to go to a concert and I was
coughing a lot, too. Any suggestion that I can continue Lo
practice when I have coughs?” I was impressed with her hon-
esty and dedication though I was unable o offer much prac-
tical advice on the difficult problem of flute playing and
coughing.

Just when I thought I had received the last of the reports,
fwo more came via e-mail. Alicia wrote and said, “Sorry [ am
late. Idid everything on your list, exc ept that sometimes I did
not practice enough and I did not clean my flute. I keep my
flute on a stand, so I don’t clean it very often. I still love the
flute and I will NEVER STOP PLAYING MY FLUTE—EVER!
1 I.ou.k forward to the stickers.” Britany also e-mailed. “Sorry
llus.ls late. I totally forgot to trn itin on time. I did do the
project because I was practicing for Book 1 graduation, so |
did lots of review pieces for concerts. I tried 1o practice with-
out complaints but sometimes it gotto me. P.S. Do you have

joumals

The Time? 8 am on a Monday morning.
The place? A summer institute.
What was happening? A tone and technique class.
Who was there! Me and 25 sleepy kids.

any advice for Telemann?" I had to ad-
mit to Brittany that sometimes practic-
ing gets to me too.

About 10 per cent of the students with
whom I'worked responded. At first I was
rather disappointed with this figure, but
one of my adult students who works with
statistics told me that this was actually
quite a good response. I hope that those
who did not write me at least tried to
carry outsome part of the Mega-Project,
and perhaps by so trying were able to
improve their practice habits. [ also
hope that the kids kept doing nice
things for their parents. I tried to im-
press upon them the importance of
doing so. Let’s hope that some of these
benefits continue.

Would I do it again? Absolutely. T am
already planning to repeat the Mega-
Project this summer and see what kind
of response I get this time. The minor
investment in stickers will be worth it.
At the 2000 SAA Conference in Cincin-
nati, [ was very impressed by Bob Duke’s
keynote address. In particular, I was
struck by his idea of “habit strength” and
[ feel that, by setting a challenging task
for the students, I can assist their par-
ents and home teachers in developing
just this. I also hope that by encourag-
ing Kindness and respect, [ can help o
make practice sessions somewhat easier
to deal with. As an institute teacher I can
make a big impact on the Kids, and send
them back to their home programs
reacly to tackle the next challenge. lowas
wonderful to read the letters, e-mails and
and 1 enjoyed the artwork,

humour and requests for adviee. 1w
also a pleasure 1o read comments from
parents, who were genuinely pleased
that someone had given their children
such a big challenge and were delighted
with the results. [ know that parents de-
serve daily kindness, and in fact need
extra helpings of it during institutes. lu

each session I pointed out to the kids
that dormitory living wasn "t nearly as fun
for parents as it was for kids, so they
should make an extra effort to be good
to their moms and dads!

Would I change the details® Possibly
Perhaps I need to narrow the focus or
the time frame slightly. Perhaps not
Building on the institute experience was
the primary objective of the Mega-
Project. I wanted to shoot for the stars
and see what happened and I have not
been disappointed. Stay tuned—I will let
you know what happens after the “Mega-
Project 2001." If you give it a oy vour-

self at an institute, workshop or in your
home studio. let me know. I stll have
stickers which are yours for the asking! &

David Gerny received his musical training at the
Univensits of Toronto and the Roval Consenvatory
of Music. which also awarded him the gold medal
for flute. He received the MacMillan prize for dis-
tnguished service to Canadian music. enabling him
10 studv in Japan with Toshio Takahashi and gradu-
ate from the Talent Educaton Insutute. A registered
Teacher Trainer. David serves on the faculty of the
Hamilton Suzuki School of Music and the Children’s
Talent Educanon Centre in Onwano and is assis-
@nt professor of flute at McMaster Universitv. He
maintins an internagonal career as a soloist and
clinician. In addition (0 serving as A3/ flute colum-
nist. David is acave on the SAA flute committee.
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The XV Suzuki International Festival

Submitted by Caroline Fraser

Translations by Marcial BF, Roberta Centurion, Grace Carvajal Mulatti

In January of this year, the XV1 Suzuki International Festival
was held in Lima, Peru. A total of 83 teachers and 204 students
attended. Teachers arrived from Bolivia, Argentina, Brazil, Chile,
Ecuador, Colombia, Mexico and from various parts of Peru out-
side of Lima, including Arcquipa, Trujillo, Piura, and Cusco. In
my Piano 1B class alone, there were six countries represented!
[his was made possible by the financial support we received
from the Suzuki Association of the Americas and from the Suzuki
teachers of Ohio. The Suzuki Association of Peru was able to
ofler scholarships in the form of travel allowances 1o teachers
from other Latin American countries. Also, donations from the
Idaho Suzuki Institute and Holy Names College allowed the
Suzuki Association of Peru to give schola

ips to Peruvian teach-
ers and students, from Lima and the provinces, who would oth-
erwise not have been able 0 attend.

Annika Petrozzi, president of the Suzuki Association of Peru
sent the following message:

In the Suzuki movement the winds of Latin American integration
are blowing. For years we have cultivated friendships and coordi-
nated with our neighboring countries, but during the First Latin
American Suzuki Teachers Conference held in Lima in 1999, we
recognized that we shared similar difficulties and shared an enor-
mous desire to improve ourselves. The SAA sensed this and contrib-
uted with a small but significant fund which helped teacher trainers
come to our 16* Suzuki festival held in January of this year, and
helped participants travel from many parts of this immense vegion.
Oxer the 10 days we heard music and Spanish voices and inflections
Jfrom Buenos Aires and Tucuman, from Santa Cruz and from La
Pa= etc. In the teacher’s concent, we enjoyed a rich tapestry of music
Jrom many of the participating countries, including the rich Brazil-
ian harmonies and the sweet, sentimental huaynos from Cuzco. What
a wonderful experience it was for our students and families! —A.P.

The January 2001 festival was a historic occasion for the Suzuki
movement in Laon America. It was the first time so many gui-
tarists and cellists from different countries came together to
share ideas and learn. Included in the group was Danilo Gallardo
Riveras, z weacher from the Conservatory in La Paz, who is the
first Suzuki teacher from tha city.

Tanya Carey taught a class of ten cellists, the largest class she
has taught in Latin America! She writes:

After the harsh winter weather in Chicago, the warm balmy breczes
and beautiful flowers of Lima were especially welcome. Equally so
was the warmth and beauty of the people at the XVI International
Suzuki Festrval. This was certainly the strongest overall teacher's
class I can remember in South America in numbers and quality.
Eueryone had the pieces memorized for Book 1 and Book 4. Since my
teacher training duties were heavy, 1 saw fewer childven this year.
Sumehow Annika Petro=i, the senior cello teacher, managed for me
16 ser all the children.

What was especially exciting was the range of countries represented.
Ten weachers from Brazil, Peru, Argentina, and Bolivia participated.
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Argentinian teacher Andrea Espinzo brought a class full of stu-
dents of all levels. She also ably assisted in teaching children’s classes
with Annika Petrozzi. The playing of the 20 children showed good
tone, intonation and facility. Though we started early in the morn-
ing and left late at night cellists found a moment lo gather lo read
the Bachianas Brasileiras by Villa Lobos. We especially enjoyed Fun
Night when the cellists all bowed their neighbor’s cello while finger-
ing their own in a gigantic circle. It is gratifying to see and hear the
cellists grow in numbers and quality in South America! —T.C.

Ana Carolina Garbero, a cellist from Tucuman, Argentina sent
the following letter to the Suzuki Association of Peru after the
festival:

1 am writing to express my appreciation for having been awarded
a scholarship that permitted me to travel to Lima to take cello Units
IA and 1B at the XV Festival Suzuki. Without your help, I would
not have been able to attend. This would have been a great loss for
me. In my country, courses in pedagogy for instrumental teachers
have not yet been developed. This is indispensable for cellists like
myself, who want (o continue in their training and in their per-
sonal growth....

Organizing a festival of this size is a real challenge in Latin
America. I have no doubl that this has sel an example worthy of
emulating. I will fondly remember the marvelous treatment I re-
ceived, as well as the inspiration and the enthusiasm (o continue
growing in the Suzuki philosophy. —A.G.

It was very exciting to sce networking taking place between
teachers from different countrics, with the common goal of ful-
filling Dr Suzuki's dream: to create a better world through mu-
sic. There was talk of more festivals, workshops, joint student
ventures and passionate exchanging of ideas and materials took
place. The international flavor gave a unique quality 1o the teach-
ers' concerts, when the visiting instrumentalists delighted the
audience with music of their region and cultre. The visiting
teacher trainers witnessed teamwork carried out with love and
joyand the students, their familics and the tr
praisc for the level of professionalism, musicianship and exper-
tise which the teacher trainers projected. Without exception,
everyone left the festival full of new ideas, renewed energy and
a more profound understanding of Dr Suzuki's philosophy.

The festival was divided into two sessions: during the first ses-
sion, teacher training courses were offered in Suzuki philoso-
phy, guitar, and violin.

nees were full of

Marilyn O’Boyle reports:

Ttwas wonderful to be a part of the Suzuki Festival again. I taught
aviolin teacher development course called “Teaching Strategies and
Techniques for Suzuki Violin Books One through Four”. We had a
wonderful group of teachers from Peru, Argentina, Bolivia, Colom-
bia and Mexico. Many of these teachers had taken courses at the
Festival for more than 10 years, while others were there for only their
second training experience. The teachers’ course was in the morning
and the students came every afternvon. I saw and heard a lot of
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great students, so I know that the Suzwki Violin Method is growing
in quality and quantity in Peru. —M.O.

During the second session teacher training courses were of-
fered in piano, cello and recorder. Recorder teachers Kyoko
Harakava and Aurelia Miller Reis Rodrigues traveled from Sao
Paulo, Brazil, to participate in the recorder workshop, directed

by Lucia Nieto of Lima.
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They report:

We had the privilege of studying with Lucia Sudre: de Nieto, a
very devoted teacher with lots of charisma. She is loved and respected
by students and parents because of her efficacy, mastery of the Suzuki
Method, loving personality and generosity. The course allowed us

ECONDMICAL WAY TO

" BUY STRINGS.

Discover the 21st Century
ing and selling bowed
instrument strings...in quantity!

Order complete sets of the country’s

best-selling Red 1abel student
strings, coiled orin clear tubes...aml
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individual strings. For complete
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1o understand the method fully through our daily class work and
abservation of master classes and presentations

The festival and the recorder course gave us irveplaceable contact
with the Suzuki method, as we were shown with loe examples how
the method “based on the mother tongue approach” veally works
This training makes it possible for us towork more confidently within
the Suzuki philosophy and to share with our colleagues and teach
ens. —K.H. and AR

Doris Harrel writes:

It was my pleasure to teach piano Book 5 Extension course and
master classes in Lima. I was so happy to see many old friends in
my class, since I had taught in Lima eight years ago. Some of these
veteran teachers have students plaving fairly advanced literature,

and I was touched by the obvious love for music which their teachers
had inspired.

These familiar Peruvian faces were joined by teachers from Brazil,
Ecuador, Bolivia, Chile, and Argentina. There was exhilaration
and excitement in the air as a vesult of the multinational makeup of
teachers. They had much to share from experiences in their own
countries.

The students were not only multinational but also from other cit:
ies in Peru. Virtually all students were well prepared and supported
by earnest parents who were definitely involved in the process. 1
would like to single out a couple of experiences which 1 foel exemplify
Dr. Suzuki’s focus, to guide childven to become noble human be
ings. One dedicated teacher trains piano students in a children’s
lome in Lima. One of the students she brought to the workshap was
Orlando, a boy in his teens who performed the Bach F major Inven
tion very well and also contributed ably to a chamber music group.

\
“Buying strings in bulk from
—Super-Sensitive" means
super savings both for you
and your customers,
Increasing numbers of
schools and music shops
are joining the trend.”
John V. Cavanaugh
PRESIDENT
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Twinkle in the
“Valley of Hammocks”

by Carolyn McCall

Hi, Carolyn. I am Nelly’s mother. Do you remember us? We participated in the Suzuki Camp at the University
of Miami. We want to thank you for the time you spent with us and hope to meet you again, hopefully here in El
Salvador. I have explained to my children’s Suzuki teacher how wonderful our experience was, and how nice it
would be to have such a camp here in El Salvador so that all the kids could have this experience. He is very

interested. Would you personally be interested in helping us?

e e et Rl A P e e o »V-WWW.W

Prologue

In summer 2000 I was asked to teach
in El Salvador the following January. I
immediately accepted. Then I got out
my atlas to see where El Salvador actu-
ally was and finally found it on the Pa-
cific coast of Central America. While it
is the smallest of the five Central Ameri-
can nations, it is also very strong. I re-
membered that my friend Frances Reedy
(now in Urbana, IL) had established a
Suzuki program there when she was a
Peace Corps worker from 1970 until
1973. I had vague memories that the
country had recendy suffered a civil war.

Preparation

I began frequent email correspon-
dence with Nelly Aguilar, the mother of
the litte Nelly I had taught at a Suzuki
institute in Miami. Nelly is trilingual,
speaking Spanish, German, and English.
Most of our emails were in German,
which she prefers over English. The EI
Salvadorans knew that I speak no Span-
ish at all but said translators would be
perfectly adequate. In Miami, Nelly had

seen me work individually and in violin
group classes with children who spoke
only English, French, or Spanish. She re-
alized that because all study the same
Suzuki picces and are building on exist-
ing violin playing skills, much of the
teaching can transcend language barri-
ers. Nelly and Julio Cesar Rodriguez
(her children’s Suzuki teacher) wanted
to offer teacher training at their festi-
val, so we invited Louita Clothier to pro-
vide that instruction. Lou speaks fluent
Spanish; she lived in Colombia for a year
in the 1950's and taught high school
Spanish for 13 years.

Lou has taught at recent Suzuki festi-
vals in Peru and Chile, and she wanted
to check some sources before accepting
the invitation to teach in Central
America. The information she found on
the Internet gave real cause for alarm,
and I had second thoughts about hav-
ing accepted the invitation. The US De-
partment of State wrots

The peace accords signed in 1992 between
the Government of El Salvador and the rebel
group known as the FMLN ended a bitter civil
war in El Salvador... The US Embassy warns
its personnel to drive with their doors locked
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and windows raised, to avoid travel after
dark, and to avoid travel on unpaved roads
al all times because of random banditry,
carjackings, criminal assaults, and lack of
police and road service facilities. .. Many Sal-
vadorans are armed, and shoot-outs are not
uncommon. ... Land mines and unexploded
ammunition in back-country regions still pose
a threal... Criminals have been known to
Jollow travelers from the international airport
1o private residences or secluded stretches of
road where they carry out assaults and rob-
beries.... Kidnappings for ransom are an on-
going problem... Visitors to El Salvador
should use caution when climbing volcanoes
orhiking in other remote locations. Incidents
of armed robberies of climbers and hikers are
common...

Alter reading this, I sent a worried
email (o Nelly. She reassured me imme-
diately; Lou and I would v with her
family and she would take us everywhere.
She would take a week off from her job
as an information technology manager
at the hydroelectric plant in the capital
city of San Salvador. Lou and I began 1o
correspond about teaching materials
and what sorts of food and water would
be safe for us. I boughtan excellent book

First El Salvadoran
Suzuki Festival,
January 13,2001

(2 hours before the
earthquake)
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called On Your Own in El Salvador,
though 1 had already realized I would
never go there “on my own!” On the rec-
ommendation of our doctors, we each
began hepatitis injections and bought
anti-malaria tablets. We planned to bring
plenty of mosquito repellent because of
the prevalence of dengue fever as well
as malaria.

Then Nelly emailed additional travel
plans. We would have an extra day in El
Salvador before the institute began and
another after it was over—we could go
to the ocean and to local volcanoes. L
was worried about these wips, but de-
cided to trust Nelly's judgement. Lou
and I were going for the adventure as
much as anything else.

We arrived in El Salvador on January
6 and were immediately surrounded by
a warm, protective cocoon provided by
the Aguilar family. Nelly and her hus-
band, Francisco, have three young chil-
dren. They have a wonder(ul maid who
runs the house and takes care ol the
children while the parents are at work
Low and I were weated as beloved fam-
ily members the whole time we were
there, We ate wonderful food, includ-

ing many varieties of fruits. It was the
dry season, and there were scarcely any
mosquitoes around—the El Salvadorans
chuckled at our and-malaria tablets and
were amazed to hear that we had gotten
hepatitis shots.

My stay in El Salvador was one of the
highlights of my life. The adventure be-
gan with a fantastic, perfect day at an
idyllic tropical beach. 1 saw live
sanddollars tor the first time and was
tascinated to see them burrow into the
sand. We saw many varieties of birds,
including pelicans flying in a V-forma-
tion. The Aguilars had rented a beach
house for the day. 1t had a lovely patio
with three hanging hammocks. The
counuy is nicknamed the “Valley of Ham-
wocks” for the people’s love of ham-
and also because the land iself acts
as a giant hammock by “swinging” dur-
ing earthquakes and volcanic activity.

Security precautions are a way of
in El Salvador, and most homes have
barbed wire avound the upper story.
Armed guards ave stationed at all large
public buildings and places such as
banks. Fi an excellent driver,
and his skills are veally utilized in El Sal-

vadoran traffic. Because stopped cars
were targets for violence during the civil
war, drivers got in the habit of not ob-
serving raffic signals consistently. Not
all roads had painted lines for lanes, and
even when there were lines the drivers
seemed to drive in crowds. A woman who
drove us to and from the festival during
the week crossed herself whenever she
had negotiated a busy intersection safely.

Suzuki Festival

The Suzuki festival week was terrific.
The students were well prepared and
had incredibly positive attitudes. This is
due to their local teachers, most of
whom have had at least one unit of
Suzuki teacher maining in the US. The
tvo main teachers of festival participants
were Caty Elias (who received her
bachelor’s degree in the US) and Julio
Cesar Rodriguez, the festival director.
My friend Frances Reedy had worked
closely with Julio Cesar's father and
taught Caty's three older brothers.

L taught eight hours each day; Lou
taught hours, read teacher waining
observations, and presented two lectures
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to parents in Spanish. The rooms were
packed with people taking notes, taping,
and We taught ds
from pre-Twinkle through Book 5. The
families absorbed all we could give, and
all experienced a feeling of being in-
volved in a special, exciting event.

The Suzuki families there have lived
through a dreadful civil war and con
tinue to live in maximum-security cir-
cumstances, but they have chosen to
nurture peace in their children. The
armed guards at the university where we
taught often looked into the rooms and
then stayed to listen to the music. I spoke
to several families who had opportuni-
ties to move to the US but chose to s
in El Salvador because they feel their
children have more innocent child-
hoods there. Parents choose not to give
their children Nintendos and Game
Boys. Children played imaginative

Estrallita (“Little Star," i.e., Twinkle). By
the end of the week 1 was comfortable
with the more common phrases includ-
ing Buenos diay (good morning) and
Buenas noches (good night), though 1
sometimes reversed some vowels and said
“Buenas dias” and  “Buenos noches,”
which the children found quite funny
Music educators in El Salvador use the
fixed “do” Solfege system, and 1 found
marvelous in the Suzuki situation. As
partof learning to tune the violin (II1|\L\
we s ‘L their pitches, and so we xang
(A), “re” (D), “sol” (G), and finally “mi"
(E) many times. 1 could count to five in
Spanish, and o we sang uno, dos, fres,
cuatro, cinco down or up the scale steps
to each open string pitch. I wrote scales
on the board and made sure the students
undenstood which pitches match their
violins open stringy. | involved the au-
dience by doing everything from count-

for the others, and Twill never forget how
poignant itwas 1o 1ellicin that sitation

T am going to show you something special
that vas given to me. 1t is a little bell, and it
Da its oo box and pillow. Here is a poece of
paper that tells about the bell 1 canmot vead
what v on the paper, becavse it 15 i Jupa
nese and 1 do not understand it

This bell was given to me by a_fapaness
boy and his mother. He was 15 years old and
came to America for a semester unth his fam
ily. He had a very hard time in America, be
cause he could not really speak Inglish

It i hard for me here in Bl Satvador be
catse I do not speak Spanish—but 1 am only
here for a short time. T am sure that the Japa.
nese boy's time in America seemed very lomg
to him. He could not speak to other tecnag
ers. The only time he felt like everyone else
was when he played his violin at our Suzuk
groups, so that became an important time for
him

A Lt }% b

games and brought stuffed animals to
play with. The Suzuki families spend
their money on excellent private schools
and music education rather than buy-
ing a lot of material possessions.

I managed to communicate with
smiles, short sentences and the help of
translators and parents. If the student
was older and more advanced, either
Nelly or a teacher translated and ex-
plained details. Even if I spoke German
or English to a student, Spanish transla-
tion was necessary for the audience. By
late afternoon we often forgot who
spoke what and got bewildered. Many
times I forgot that a class playing Suzuki
repertory with me could not understand
my words, After a few days, the litest
children seemed to think they could start
talking directly to me. They would run
up between classes and say something
in Spanish. My face would tell them 1
did not understand, so they would re-
peat themselves, Finally I learned 1o say
No hablo espanol (“1 don't speak Span-
ish!"). Light would dawn on their faces,
and they would laugh and run off. I man-
aged (o learn a few Spanish words like
Saludo, por favor (take a bow, please), and

ng (while a pre-Twinkler held her vio-
lin properly with a toy duck on it) to sing-
ing (scales in Sollege syllables, Suzuki
pieces, tonic while a student played a
picce, etc.). 1 drew pictures on a chalk-
board to show the three things all Suzuki
students have o help them lear picces
athome, and the students named them:
cassette (cassette tape); libro (Suzuki
book); and Mama/Papa (parent)

1 characterize the fi
Dvorak’s “Humoresque” from Suzuki
\7|0Im Volume 3 as being “buuterfly”
n and learned the Spanish word for
butterfly, mariposa. Several children and
one of the group classes worked on this
picce. If they forgot 10 be gentle with
the opening D of the phrase 1 stomped
on the floor and then looked at the bot-
tom of my shac, saying “Maripsa!” in a
sad voice, At the end of the week, one
lite girl gave me four beautiful painted
butterfly sculptures,

On the last lesson day of the festival, 1
told each class my special "Bell Story.”
Generally an adult served as my transla-
tor for this, but one class included a 1een-
aged girl who spoke excellent English.
Gracia translated my story into Spanish
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L section of

When he and his family veturned 1o Ja
pan, they gave me this little bell. 1 thought,
“What a cute little bell! 1 will keep it in my
wiolin case.” Two years later 1 met a person
who could yead Japanese, and 1learned what
the bell’s paper says. 1t says that the bell is
Shinto prayer bell and is made of real gold. 1t
is very valuable. Ringing it brings good luck
The Japanese boy had gien me a gift that 1
did not know the value of. But when 1 thaught
about it, Dyealized that he also had been given
agift that he did not know the value of. Dhas
gift was his ol lessons. He woalized hosw
valuable they were swhen he came to America.
1 hope we will all notice and apgreciate the
gils we wre gven. 1 ng thas bell now for
you—io bring you Good Luck!

Earthquake

Anather sort of “ring” connected with
El Salvador is that it lies in a ring of vol
canoes and fault zones that encircles the
Pacitic Ocean, called Cintwon del Fucgo
(Belt of Fire). The last major quake to
hit the conntry was in 1986; it measured
7.5 on the Richier scale and did a lot of
damage 10 San Salvador. Accarding o
the book On Yowr Own iu El Salvador,

Left to righc

Nelly Aguilar,

Carolyn McCall,

Julio Cesar Rodriguez
and Louita Clochier

- et

i MJ%N

“San Salvador was first latened by an
and a

carthquake in 1575

or wore cach century for the next 300
years... the quake of 1854 destroyed
most of the city's buildings and strred
debate about whether the government
should move its capital w a more stable
location. In the end, the government
decided o rebuild in th
though it resuicted building height w

same ared,
o stories...”

Oun January 13, we had just finished
the dress rehearsal tor that atternoon’s
Fesuval concert when a werrible earth-
quake hit. We had packed up our instru-
wents and the students were having 4
snack in the lobby of the theater. Lou
and L were standing with a few others
the theater seats, while people gave us
Lovely gifts. Suddenly the theater began
w0 heave and shake violendy, and the
lights wentout. There was a huge sound,
as though 3 thoussnd horses were gal-
loping staight at us. Juho Cesar timed
his wshen tace w me and yelled,
*lenemuto! 1 telt as though we were
a giant blender. Someone said we should
get under the seats, but the ceiling
started talling on us. L looked tor my

purse and viohin but realized | should
Just run. Lou tried 16 take her vwolin with
her, but the lurching foos caused her
10 stumble and fall. She later wrote
“From my pasition theve o the o | oked
up indo the confusion o Naug o i iAe
cerie gray of the darkened rall Time wemed
to stand uill, and n iAose frcen seconds |
Jelt & strange calmuess and ik of ‘ear. The
Sensation was that of waiching & diasier
movie—I was ned reaidy & part of 4, oy 3
detached speciator.” She abandoned hes
violin and ran wwasd the light with the
rest of us. We could see daylight siream-
ing in the outside door, and the acoust-
cal ule and mewd rods cane dowa o
huge chunks all around us as we mn
Sumehuw we tound ourseives ouside;

the guards at the doors had assisted us.

! m..luul that my purse and vinlin were
sull mside the theater and that | was
holding my violin shoulder rest. Lou was
holding her purse and one insutute &
shirt. When the shaking stopped, 4 few
El Salvadorans rescued some uf our be-
longings, including our violins and my
puse. (They said the acoustical tle was
knee-deep throughout the theater.)
Lou had sultered a goodsized bump on

et Nead and 2 torn Achilles tendon
| Evervihing scemed un-
cab—Lou s st concern was whether
we could Clean up the theater In ume
ior the concert, while Julio and Nelly
wanted 1o take Lou and me o the air-
port w we could immediately flv away
O vateny

We iumped into the Aguilar's car and
wok otf for their home. With the power
sul, ralfic was even crazier than usual.
We could see what looked like smoke
coming out of the top of the San Salva-
dor volcano north of the aity. At home,
the muaid was sobbing hwsiencally. Everv-
one was running around checking the

ahen e

house, and no one had ume o comtort
her. I could not speak Spanish, so | just
put my arms around her as she sobbed.
Then we discovered that she was clutch-
ing the TV remote control and the top
of the milk jug.

Lou and | staved tvo more days in El
Salvador and went through many fright-
ening aftershocks; some measured over
5 on the Richter scale. We had to sleep
in our clothes in ease we had 1o get up
and run ouside during strong after-

continued on p. 39
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SAA Announces
2001 Minijournal
Cover Design
Contest Winner
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The SAA would like to thank Caroline Orman for judg-
ing this year's Minijournal Cover Design Contest. There
were many great entries and the selection process was
very difficult. This year's winner is Yuri Honer of Madi-
son, Wisconsin. Congratulations!

Al quotes from Caroline Orman

“Your picture is charming—
full of fun and happiness.
Thank you!”

Ist Prize
Yuri Honer, age 8

“A most unusual concept,
very effectively portrayedin
your picture, Indeed, every
piece of music does start
with a seed—nice colors.”

1st Runner-up
Micah Brochin, age 10

i N " “A very carefully drawn pic-
¥ v‘ (g ore and well composed in
that it fits the space in an
- interesting manner.You get

f across several ideas..Good
/ foryou!"

é \sVlUkl Institute ) 2nd Runner-up
2001 Hannah Dykes
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1001
Days

by Brenda Miklaszewski

L i

"~ photo courtesy of Maria Ambre

ached

On November 13, 2000, Rachel Ann Miklaszew

amilestone. She achieved something at her tender age of

seven that many people, including adults, have never done.
Rachel played her musical instrument, the cello, for 1001
consecutive days. What a feat!

A lide over 2% years ago, Rachel's cello teacher, Ms.
Janet Janz, challenged all the students at the Suzuki Music
School of Lincoln Park to play 100 days in a row. Rachel
struggled in the first 100 days, but at the end enjoyed her
accomplishment. Folklore of the school had it that a former
cello student held the record for 1000 days. For Rachel,
the new challenge was on. By the end of her 1001 days,
Rachel had played her cello in sickness and in health,
through kindergarten and first grade and into second
grade. She at times practiced early morning or late evening
1o fit it in. Rachel kept her goal in sight through family
visits and vacations, playing her cello in eight states. Even
though she dislikes plucking, when her bow broke on the
road, Rachel plucked her way through practice for four
days rather than give up.

Rachel is one of the many children who with their fami-
lies and teachers participate in music the Suzuki way. The
Suzuki way is more of a way of life than a teaching method,
where the idea that we are forming a beautiful human being
is the key. In a world full of talk about failing schools, chil-
dren who lack even basic civility, children hooked on video
games, TV and Internet, it is refreshing to talk about an
emerging bright spot in our culture, One of those thou-
sand points of light. A shining star. A hope for the future.
Rachel. Music.

(From the teacher:
Timmerman who sent the *100 Days” idea (o our school
through students who attiended the American Suzuki lo-
stitute in Stevens Point, W1, many years ago.”) &

note of thanks to Craig
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shocks. Whenever an aftershock hit, the
local dogs and raosters would put up
quite a fuss. Unpredicrabiliy is a scary
component of aftershacks, and it tok a
long time for people o get hack o sleep

We listened to a hattery-powered ri-
dio and were told that a strong quake
had hit Mexico and been felt by us. It
was a huge relief to hear a few sentences
of English spoken on the radio when the
US Ambassador came on with some in-
formation for Americans. We learned
that the voleano was not erupting—its
crater wall had collapsed. [t was not un-
til the next dav that we knew that WE
were at the epicenter of the earthquike
and that half of a nearhy suburh had
been buried by a landshde. Once the
power came back on, we saw constant
live films of people digging day and
night to rescue possible Landslide survi-
vors. The quake was 7.6 on the Richter
scale and lasted 50 seconds. Its epicen:
ter was deep beneath the ocean, near
h.

where we had spent the day at the be:
The beach house we had used was de

stroyed. Julio Cesar's music school build-
ing sutfered damage. The room in which
Lou held teacher training classes all
week was completely smashed. We saw
some damage in the capital city, especially
at the airport, but most of the real trag-
edies occurred some distance from us.

The children naturally showed strain
and fear. 1 played endless games of cards
with them, and we cut things out of pa-
perand made string figures. Once power
was restored, Nelly resumed playing the
Suzuki recordings. Normalcy helped
bring calmness. Another mother spoke
to us of doing the same thing at her
home.

It is easy to get angled up in “why”
and “what if.” Why did more than 850
people die? We were forunate—none
of the Suzuki families were injured dur-
ing the quake. If it had hita litle carlier
or later, we would have had a theatre
full of panicking parents and children
part ol the

Francisco was in Guatemala
week and easily could have been en
route when it hit. We had planned w
visit volcanoes and the mountains the
very next day..

Lou, who has a master’s degree in
theology, later wrote w me, * The twin
causes of misfortune, 1) ‘natural evil’ due to
the random character of natural forces and
2) ‘moral evil’ due (o wiong human choices,
are very clear n this homible event. 1) Pow-

erfird furves uwre rolessed dowy within the earth,
the sume Divinely arduined forces that cre
atedd the munntiins and groe our sarth heauty
and variety. 2 During the last century,
serveddy linud aumers «loaered the hills of %0
af thetr firest in order (i grow more offee.
Without ronts of trees there wos nothing o
hald the unstable sandy volcani ash s,
Lundsliddes hilled fur more people than the
srthituke itself

Lon and | got out on one of the first
flights when the airport reopened on
January 15, When the plane ook of

many shed tears of relief. It ok some

time for us to resume our normal lives

in the US, and we were shocked 1o learn
things such as the fact that El Salvador
had run out of coffins. Lou and | were

both interviewed for newspapers., and 1

was on the St Lows Fox network rele

Sion news,

Aftermath

Nelly continued 1o send emals and

shared her feeling that her soul was

shaken by the earthquake. She is trving

1o get the best she can from both expe-
riences—the Suzuki insttute and the
carthquake. Lou and 1 both promised
10 come 1o the second El Salvadoran
Suzuki Festival. Schools reopened, and
somehow the shattered El Salvadoran
economy tried 1o regroup.

Then on February 13, another major
earthquake hit El Salvador. It measured
6.6 on the Richier scale, and its epicen-
ter was closer to the capital city and also
closer o the carth's surtace. Among the
dead were a group ot kindergarmers and
their teacher, who died with her arms
around the children. The second quake
caused so many injuries that there was 4
critical shortage of blood with which 0
help the injured. Nelly wrote that her
family was well, although very impacted
and wornied by the situation. There have
been more than 3,000 attershocks. The
stresses and suains on human emotons
are very powertul.

Despite this situation, some E Salva-

dorans hope to atend Suzuki institutes
in the US this summer. Please welcome
thew. Their spirit of suiving o be good
citizens through music fits right in with
Dr. Suzuki's vision for the people of the
world. &
Caralyn MeCall (Meyer) teaches violin, viok, and
st & movernent in the Suzik progianm ac SIVE
ancd at many workshops ad instituies. She b Assis
tant Cooudinaton ol the test SAA conlerence, w be
Deled 1 May ab 2002 in Minneapolis.

Brobst

Violin Shop

Fine Instruments & Bows
1966  Our 35th Year 2001

5584 General Washington Dr.
Alexandria, Virginia 22312

Phone (703) 256-0566
Toll-Free (800) 886-3554
Fax (703) 354-3954
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Thunder Bay

by Marjorie Peel

ecause of our isolation, Thunder Bay is

the butt of many jokes, some funny, some

tasteless. But the isolation is real
enough—15 hours northwest of Toronto, 9
hours east of Winnipeg, 4 hours north of Duluth
and one and a half days’ drive from Chicago.
We have the most expensive airport in Canada.
It costs more (o fly to Toronto than by excursion
to Frankfurt or Beijing! We also have some of
the most beautiful scenery in the world, with the
best fishing and many, many tourist attractions.

Our camp has a varied history, starting when
I was asked to run a string class during Dwight
Bennet's summer orchestra camp. In 1985 our
Suzuki camp began—2 rooms, 12 students, one
teacher and some enthusiastic parents. We al-
ternated rooms, one for teaching, one for prac-
tice, and all met at the end for a midget
orchestra with a parent by each child helping
with notes!

The second year, still 2 rooms, now 2 teach-
ers, and our orchestra of about 20 rose to the
dizzy heights of the Theme from Sesame
Street—and we had an 11-year-old string quar-
tet and a choir.

From then on, we regularly outgrew our ac-
commodation and teaching stafl. We moved to
a Christian school 8 km outside Thunder Bay
with 10 rooms. Felicia Urbanski (violin) and
Rob Van Wyck (flute) joined the team, we were
able 10 enjoy the expertise of Loraine Darqava
for wo years, and o our greal excitement,

left: Rob Van Wyck teaches
Micaela Crawzuk

Randy Sabien came for two years
and ran a student and adult course
in jazz. We were still under the um-
brella of Thunder Bay Suzuki
Strings, still all growing and learn-
ing together. We took the plunge,
became independent, and were for-
tunate to have Daphne Hughes
come for two years of Teacher
Training, followed by Joanne Mar-
tin. Some of my seniors were becom-
ing very able teachers. Katharine
Rapaport also joined us at this time
for several great years. We have per-
manent very caring and experi-
enced staff for many peripheral
musical experiences. Now, perma-
nently ensconced in Lakehead Uni-
versity, we look forward with great
anticipation to our regular visiting
((—Diana Nutall, cello, Witold
Swoboda and Irene Tandberg, vio-
lin, and in 2000 we were blessed with
Joseph Kaminsky from Missouri for
Teacher Training.

Apart from our greatly nurtured
Suzuki programme, everyone 7
years and up sings in a choir, and
anyone may try out ANY other in-
strument ol choice, and we will
bring in a teacher for that subject.
For the litde ones, Jenniler Cohen
from Georgia is exceptional—and
much loved! We have a large num-

ber of caring, sharing waditional
teachers o draw from in Thunder
Bay, and have olfered piano, voice,
drumming, erafy, ukelele band, gui-
tar groups, saxophone, trumpet, im-
provisation and liddling, not to

above: Group photo
at the Thunder Bay
Suzuki Camp in 1996

mention a strong chamber music
programme.

In 2000, all of our classes were
full—we used the entire Teachers’
College, and some of us taught in
the staff room and out in the
grounds. It was a phenomenal year
for visitors, with students from Bar-
bados, Kansas, Texas, Illinois and
many places in Canada. Thisadded
an exua excitement, as our isola-
tion tends o preclude many new
faces.

Unlike many insttutes where the
supervis also on holi-
day, our parents are usually both
working, and drop in when they
can. Our students are busy for
about 5 hours and often more, and
we have been known to pick the
sleepy ones oft the loor (once even
a teacher)!

There is

ing parent is

always an ongoing soc-
cer game that no-one gets time to
play! Lunel is eaten whenever the
recital is taking place—informal
and non-threatening. The highlight
is the final concertwhich has every-
thing from soup o nus, including

parent groups, and draws i commu-
nity audience, &

Marjoric Peelis the director o the Thunder
Bay Suzuki linstitute

Thunder Bay

A Seven-Year-
Old’s View

‘By Graydon McNally

Going 10 Suzuki camp is awesome! Here
are some of my favorite memories from my
first two Suzuki summer camps.

The first week 1 remember making an is-
land 1o stand on. learning to hold my bow
with an “up like a rocket” poem and balanc-
ing a lifesaver on the tip to keep my bow
straight and t@ll. But the thing I remember
most was when my fingers got slippery and 1
dropped my violin just before the final con-
cert. I thought I had really done it this time!
But Mrs. Peel fixed my violin and told me
something about mistakes. Mistakes happen,
and when you begin playing the violin you
are given a million mistakes straight away;
mistakes are good because they help you
learn.

The second tme I went to Suzuki camp, I
got to try out another instrument (the piano)
and sing in the choir. I especially liked the
group violin classes where we played lots of
fun games and learned o work at making a
“together” sound, which is not as easy as you
might think!

But I would have to say that the greatest
thing I learned from my second Suzuki camp
was ..the “big picture!” Before the camp 1
was playing and having fun, but not enjoying
the “work™ part so much. During the camp I
saw kids working very hard to become better,
and something clicked for me! I worked
harder too and felt proud inside. I started to
realize that what you give and put into things
is what you get.

So, do I think Suzuki camp is for me? You
bet! If you have been thinking about coming,
why not give it a uy? And if you do, get ready
to fy!

P.S. Thank you, Mrs. Peel, with all my heart
for bringing Suzuki to Thunder Bay and for
working so hard with other Suzuki people to
make Suzuki camps possible for all of us. But
mostly, thanks for allowing Suzuki to become
alive inside of me! &
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A Blind Child Teaches Vision

by Susan Warwick Fisher

out. I had four great kids ranging in age from 310 13.1
was happy teaching Entomology at Ohio State Univer-
sity. And while life was certainly full, there was time for mu-
sic. Our eldest child, Justin, played piano. The second son,
Christopher, had been in the Suzuki violin program for 3
years on ...! strength of which
our third child, daughter Eliza-
beth, began studying violin
shortly before her fourth birth-
day. The violin intrigued me,
enough so that I decided to take
it up shortly before I wrned 40,
and was pleased to find that the
Suzuki method works on old
brain cells as well as young ones.
It was almost time to start my
youngest daughter Sarah on her musical studies when the
dynamics of our situation and, indeed, my whole life suddenly
and irrevocably changed—due (o a little girl named Wen Wei.
My husband Scott and I had seen the news reports detail-
ing the hed conditions of orf in China. There
is a preference for male children in China and, due to over-
population, a policy of allowing each family to have only one
child. As a result, female children are often abandoned and
taken to orphanages. China is not prepared for a social prob-
lem of this magnitude and the children, primarily female,
who are kept in these orphanages often endure unbelievable
squalor and neglect. The situation is heartrending. So, my
husband and I decided that we would try to adopt a Chinese
daughter.

We hooked up with an international adoption agency that
could facilitate the adoption. Among the mountains of pa-
perwork they sent us was a catalog with pictures of some chil-
dren for whom they were having difficulty locating families.
On the first page I saw the face of a child I knew would be-
come my daughter. Her name was Wen Wei. She was two ycars
old at the time, and was described as being bright and happy
and full of life. She was also blind. We had no idea what
parenting a blind child would entail, but one look at Wen
Wei's face convinced me that we had to uy. Thus began a
two-year process of filling out paperwork and enduring in-
tense scrutiny of our lives. There were many ups and downs,
and several times we almost gave up. But by then our other
children had started to bond with Wen Wei through her pic-
ture, and we knew that we had to keep going.

Finally, in July of 1997, Scott and our two older children
went to China to bring Wen Wei home. By this time, Wen
Wei was almost four and had lived with a foster family for two

B y 1997 I was convinced that 1 had my whole life figured
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Scott and | started the adoption
process with the idea of changing
the life of a needy child. Little did ~ blind.
we know that we were the ones
who would be changed.

and a half years. She was clearly very bonded to her foster
family, and it was an ordeal to take her from them. Fortu-
¥, Wen Wei bonded right away with Justin and Christo-
pher. In time, she was willing to give her new parents a chance
as well.

Wen Wei learned English with lightening speed. She was
able to navigate new environments
with amazing case despite being
blind. In most respects, she was just
like the other kids and I sometimes
had to remind myself that she was

Naturally, the idea of teaching her
1o play the violin came to us. Wen
Wei loved to listen when the other
kids played and she loved to listen
to tapes and CDs. Sound was defi-
nitely her medium. Since Sarah, now almost four, was about
10 start playing the violin, it seemed reasonable to teach Sa-
rah and Wen Wei together. I read and reread Suzuki's com-
ments on teachinga blind child in Nurtured by Lovemany times.
I really had no idea if we could do this, but Suzuki’s confi-
dence was infectious, so we were determined to try. We pur-
chased a couple of 1/16th sized instruments and hoped for
the best.

The initial stages of introducing the violin were fraught
with difficulty and disappointment. Both girls learned the fun-
damentals of rest and playing position, how to hold the bow
and the instrument without much difficulty. They also both
had splendid ears and had already memorized Book 1. They
would sing it in the car when we went on trips and at home
when we put on the tape for listening each day. But when it
came time (o actually produce sound on the violin, things
took a turn for the worse. Wen Wei simply could not tell the
difference between her left hand fingers when she held the
violin in playing position. She couldn’t see them, so we had
to teach her o feel them. It was very, very difficult. We prac-
ticed “twinkles” on the fingers of her left hand without the
violin over and over but she just couldn’t make the transition
when she held the violin. We quit several times, got motivated
and started again. But after 6 months, it was clear that we
weren't making any real progress with cither child. 1 began
trying to convince mysell that having two Suzuki violinists in
the family was enough and that I wasn't obligated 1o turn
every child into a musician.

Just as things began to look hopeless, help came from an
unexpected source. My Suzuki violin teacher and friend, Kari
Gunderson, announced o me one day that she had enrolled
both Wen Weiand Sarah in group classes. Itwas all we needed.

Girded by regular playing with other
children, both girls found the energy
and focus o learn twinkles very quickly.
Once Wen Wei figured out the relation-
ship between depressing the string and
changing pitch, there was no stopping
her. Her phenomenal ear took over and
1 would come home every day to find
thatshe had learned a new song: Lightly
Row, Song of the Wind, Aunt Rhody. I
started trying to slow her down. But. she
would work on new songs while I was
away atwork and by the time I got home,
the new song had been learned.

Just how good her ear was became
more and more evident. I had been
working on the first movement of the
Vivaldi A minor concerto for a number
of weeks. One day, Wen Wei announced:
“Mommy, I can play that on the piano.”
Sure enough, she got through most of
the first page on the piano, but she
wasn’t playing itin A minor and was hav-
ing trouble with the accidentals in the
key she had chosen. Almost in jest, [ said
to her: “Wen Wei, if you play it in A mi-
nor, there aren’t any sharps or flats.” To
my utter amazement, she transposed it
to A minor and played it perfectly. To
this day, I have no idea how she did that.
She has had a number of other remark-
able achievements as well. She can
“hear” the bowing. She picked up the
bowing for slurs on her own just by lis-
tening to the change in sound. She of-
ten chides me when I'm playing and 1
miss a slur. She also started using vibrato
spontaneously as she reached the end of
Book 1. She is very attuned to differences
in sound and she has a fantastic ability
to mimic those sounds on her violin.

If tone and intonation are Wen Wei's
strengths, position is definitely her weak-
ness. We struggle with good position
every day. We use lots of adaptations on
her violin and her bow o help her out,
but it is still very difficult to instill the
necessary muscle memory. When people
comument that it's easy for blind people
1o be musicians because theiracute sense
of hearing compensates for their lack of
sight, I remind them of the ditliculties
they face in trying to learn the odd body
posture violinists must adopt when they
can’t check their orientation in space
with their eyes.

Scottand Lstarted the adoption pro-
cess with the idea of changing the lite of
a needy child. Livde did we know that
we were the ones who would be changed.
Helen Keller was once asked il there

were anything worse than heing blind.
She replied that it would be much worse
1o possess sight and lack vision. Wen Wei
taught me that my life lacked vision. But
she also showed me how to change my
life in such a way that realizing a grander
scheme for my life—a vision. in other
words—would be possible. With seven
violinists in the family and Scott playing
piano. we have an entourage that we take
on the road. We play concerts for lots of
church groups and senior citizens’
homes. It is thrilling to me 1o show
people that even disabled children have
the power to create something of great
beauty. And in the post-Columbine era.
I feel an obligation to showcase the ac-
tivities of children in a positive light. cre-
ating beautiful music and finding a
mode of self expression that is ennobling
instead of destructive.

[t is amazing how lives, even those
lived half a world apart. can touch each
other. Dr. Suzuki’s method of teaching
violin was phenomenal for many rea-
sons, but it is absolutely perfect for teach-
ingablind child. The emphasis on aural
learning puts Wen Wei on equal foot-
ing with her sighted friends. Wen Wei is
living proof of the Suzuki philosophy
that any child can learn. It is my deep
hope that Dr. Suzuki would look down
on our efforts to teach Wen Wei and
smile in approval. &

Since bringing Wen Wei home, the Fishers
have also adopted two girls from Ethiopia who
had poliv as infants—Wubalem and
Hannah. They both play the violin despite
some pirysical problems. The family is now
anticipating the arrival of another blind
child from Cambodia.

The Fisher children after playing a Chriscmas concert ac their church.

Clockwise from top left: Elizabeth, VWubalem, Christopher, Wen Wei, Hannan and Sarah.
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continued from p.53

During the first session teacher workshops were of-
fered in Early Childhood Education. The early child-
hood workshop was taught by Luisa del Rio and
Roxana del Barco who had taken courses with Dor-
othy Jones in Peru and are currently working with
parents and infants in Lima.

Both sessions included classes and workshops for
students as well as teachers. During the second ses-
sion Ralph Harrel taught a course in duos and cham-
ber music. He writes:

T was privileged in the Lima Festival, to teach classes
in 4-hand piano ensemble and to help a chamber music
@oup prepare for a recital performance. This was the
Jirst year that duet-playing was offered. The multi-na-
tional group was enthusiastic and well-prepared, en-
abling us to progress musically throughout the week. I
Jeel the students accomplished much, not only musi-
cally but also in terms of self-assurance and social con-
fidence. Most of them performed their duels in one of
the student recitals. I taught through an interpreter,
Consuelo Stubbs, herself a fine composer-pianist, who
was of immense help both to the students and to me.

The chamber group, piano and string quartel, had
prepared two works by Catherine McMichael. When I
told them I knew Cathy, they seemed surprised to be
playing works by a LIVING composer. Some of the play-
ers spoke some English, and though we had a transla-
tor, we could talk directly about some aspects of playing.

1 had the feeling that the group had never played for a

large audience, and they learned, over the 5 days, about

projecting their feelings “1o the back row". At the final
recital they played with great intensity and feeling and,

I sense, impressed the audience with their poise and ma-

turity. I was very proud of their achievement, which

did much for their self-esteem. —R.H.

In both sessions, local teachers taught individual and
group lessons, ensemble groups and special workshops.
Partidpating from other countries were Andrea Espinzo
(cello, Argentina), Deborah Moscoso (violin, Argentina),
Blancamaria Montecinos and Encima Tinoco(piano,
Chile) and Clises Mulatti (piano & Dalcroze, Brazil).

In conclusion, the financial support which the
Suzuki Association of Peru received, will benefit com-
munities far beyond Lima and the provinces of Peru.
Each one of the 34 teachers who traveled from Bo-
livia, Argentina, Chile, Brazil, Ecuador, Colombia and
Mexico has remurned to his country to share his ex-
periences, knowledge and passion with colleagues,
friends, families and students.

The Suzuki Association of Peru would like to offer
its sincere gratitude to the various organizations
which made this possible: the Suzuki Association of
the Americas, the Suzuki teachers of Ohio, the Idaho
Suzuki Institute, and the Holy Names College
Teacher Training Workshop. There is tr

Informe Sobre el XVI
Festival Internacional Suzuki

Por Caroline Fraser
Traducido por Luisa del Rio y Marcial BF

En Enero de este aio, tuvo lugar con gran éxito el XVI Festival Suzuki en
Lima, Pert. Participaron un total de 83 profesores y 204 alumnos. Vinieron
profesores de Bolivia, Argentina, Brasil, Chile, Ecuador, Colombia, México
y de distintas partes del interior del Perti como Arequipa, Trujillo, Piura y
Cusco. Sélo en mi clase de piano 1B, jhubo representantes de 6 paises!
Esto no hubiera sido posible sin el aporte que recibimos de la Asociacién
Suzuki de las Américas, asi como la ayuda que enviaron los profesores Suzuki
de Ohio. Esto permiti a la asociacién Suzuki del Perti ofrecer becas para
el transporte de los profesores de otros paises de América Latina. También
con las donaciones del Instituto Suzuki de Idaho y de Ia Universidad Holy
Names dimos becas a alumnos y profesores peruanos de Lima y provincias,
quicnes sin esta ayuda no hubieran podido participar.

Annika Petrozzi, presidente de la Asociacion Suzuki del Peru, mandé el
siguiente mensaje:
En el movimiento Suzuki soplan los vientos de integracion latinoamericana.
Si bien es cierto que desde hace muchos aiios mantenemos relaciones de
coordinacion y de amistad con nuestros vecinos, fué durante el Primer Encuentro
Latinoamericano de Profesores Suzuki de Latinoamérica, celebrado en 1999 en
Lima, en que nos identificamos como un conjunto de paises con problemdticas
similares y con un enorme deseo de superaciin. Este sentir fue caplado por la
SAA ( Asociacién Suzuki de las Américas), quienes otorgaron un pequeiio pero
significante fondo para facilitar la llegada de profesores de capacitacion a nuestro
XVI Festival Internacional Suzuki realizado en enero de este aiio, y para ayudar
a vigjar de todas partes de esta inmensa region Durante diez dias escuchamos,
entre nolas musicales, las voces y cadencias del castellano de Buenos Aires, de
Tucuman, de Santa Cruz, de La Paz, etc. En el concierto de profesores gozamos
del colorido abanico de caracteristicas musicales de diferentes zonas de nuestro
continente, desde las ricas armonias brasilerias hasta los dulces y sentimentales
huaynos cusquerios. Que hermosa experiencia para nuestros alumnos y familias!
-Continuando con el mismo lenor, el proximo Festival Internacional y IT
Encuentro Latinoamericano tendran lugar en Curitiba, Brasil , en enero de
2002. Mientras tanto, trabajemos paso a paso, profesores, padres e hijos,
desarrollando nuestras habilidades para aprender, crecer y mejorar . —A.P.
Este Festival fue un momento histérico para el movimiento Suzuki de
Latinoamérica. Fue la primera vez que tantos cellistas y guitarristas de
distintos paises estuvieron juntos cambiando ideas, compartiendo y
aprendiendo.

Tanya Carey tuvo una clase de diez cellistas jla clase mas numerosa que
se ha dictado en Latinoamérica! Tanya escribio
Después del arduo inviemo de Chicago, la tibia brisa y las lindas flores de
Lima nos dieron una especial bienvenida. Igual de cdlida y bonita fue la
bienvenida de la gente del XVI Festival Suzuki. Como el Festival crecig en ¢l

need for teacher training, and there are very limited
financial resources. We want to continue to work to-
gether to help spread the Suzuki philosophy and
methodology throughout Latin America: for the hap-
piness of all children. &

niimero de p s, los cellistas tuvieron una semana para ellos, los
pianistas y flautistas. Esta fue realmente la mejor clase en América Latina que
pueda recordar, en cantidad y calidad de sus profesores participantes. Cada
uno tenia las piezas del Libro 1 y el libro 4 memorizadas. Como mi trabajo de
entrenamiento de profesores era fuerte, yo vi a menos niiios éste aso. De alguna
Jorma, Annika Petrozzi, profesora maestra de cello 3 presidenta de la Asociacion
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de Perii, hizo posible que yo vea a todos los niios. El horario fluy
sin esfuerzo y los espacios estuvieron bien designados.

La variedad de paises representados fue impresionante. Diez
profesores de Brasil, Perd, Argentina, Bolivia participaron (una
profesora de cello de Chile no pudo asistir por problemas con la
wisa). Hubo un buen niimero de alumnos de Argentina. Andrea
Espinzo trajo muchos alumnos de varios niveles. Ella también fue
asistente en las clases de ninios de Annika Petrozzi. Empezdbamos
muy temprano en la masianay nos isamos tarde en la noche. Como
acostumbran los cellistas, encontramos el momento para reunimos
a leer las Bachianas Brasileras de Villalobos. Los nifios tocaron
con buen sonido, afinacion y facilidad. Fue el niimero mds grande
que hemos visto: casi 20 alumnos. Disfrutamos muy especialmente
cuando en la noche de la Alegria los cellistas, formando un gran
cireulo, movian el arco de su vecino mientras locaban sus propias
cuerdas. Fue muy gratificante ver crecer en cantidad y calidad a los
cellistas de Sudamérica.—T.C.

Ana Carolina Garbero, cellista de Tucuman, Argentina, mandé
la siguiente carta a la Asociacién Suzuki del Peru después del
festival:

Me dirijo a ustedes con el fin de transmitirles mi agradecimiento
por haberme olorgado la ayuda economica que me permitio asistir
al Curso de las unidades 1-A y 1-B de cello en el Festival Suzuki. De
no haber sido por su apoyo, me hubiera resultado imposible asistir,

3 una gran pérdida para mi. En mi pais, la formacion pedagigica

de maestros de instrumentos prdcticamente no se ha desarrollado

como es indispensable, y por lo tanto, las personas que ,como en mi

caso, desean formarse y evol en éste ambito, (

El Festival fue dividido en dos secciones: durante la primera
sesion, se ofrecieron clases de entrenamiento de los profesores
de Filosofia Suzuki, guitarra y violin.

Marilyn O’Boyle escribe:

Fue maravilloso llegar a Lima nuevamente este enero para ensenar
en el Festival Suzuki. Yo ensené un curso de capacitacion en violin
Uamado “Estrategias de Enseiianza y Técnicas para los Libros | a
4 de Violin Suzuki”. Tuvimos un curso absolutamente fantdstico,
gracias a la participacion entusiasta de un grupo maravilloso de
profesores del Pert, Argentina, Bolivia, Colombia, y México. Muchos
de estos profesores han tomado cursos en los festivales desde hace
mas de diez anos, mientras que otros tuvieron tan solo su segunda
experiencia. Todos se beneficiaron y aprendieron mucho. El curso
de los profesores fue en la masiana y los estudiantes vinieron por las
tardes. Yo vi y escuché a muchos buenos estudiantes. Por eso sé que
el método de violin Suzuki esta creciendo en calidad y cantidad en
el Peri. —M.O.

En la primera sesion también se ofrecieron talleres de flauta
dulce y estimulacion musical temprana. El taller de Estimulacién
Temprana estuvo a cargo de las profesoras Luisa del Rio y
Roxana del Barco quienes a su vez habian asistido anteriormente
a cursos con Dorothy Jones en Peni v actualmente trabajan jun-
tas en Lima dando talleres de estimulacion temprana con
participacion de los padres.

Durante la segunda sesion los cursos de entrenamiento que

en insirumentos no tan populares como el cello ), dependemos no
sdlo de la fortuna de haber tenido buenos maestros y de nuestra
intuicion, y bisqueda, sino fundamentalmente, de acceder a
formadores tales como los que han integrado el staff en el festival.
La organizacion de tamajio evento ha resultado realmente eficiente,
a pesar de que realizar un festival de esa magnitud para un pais
latinoamericano, es verdaderamente dificil. Creo que sin duda, va
a representar un gjemplo digno de imitar. Por otro lado, el trato ha
sido maravilloso, por lo que me queda un hermoso recuerdo, asi
como la inspiracion y el entusiasmo para seguir adelante con la
metodologia, y en contacto. Me despido, deseando que, ast como
ustedes nos han ayudado  tantos, reciban verdadero apoyo, para
que su invalovable labor se vea facilitada y aliviada y ofrezco mi
disposicion a colaborar con lo que sea necesario. —A.C.G.

Fue muy emocionante ver el conjunto de profesores de tantos
paises diferentes, tal vez diferentes instrumentos y tal vez
distintos idiomas, pero con una meta comin: el sueiio del Dr
Suzuki de crear un mundo mejor a través de la misica. Se hablo
sobre mds festivales, talleres, juntar ideas nuevas, y se plantearon
una serie de sugerencias de ideas y materiales. Este sabor
internacional dio una calidad muy especial a los conciertos de
profesores, cuando algunos visitantes nos deleitaron con musica
de su regién y cultura. Los profesores maestros estaban
impresionados por el entusiasmo y grado de preparacion de los
alumnos y profesores. Ellos estaban emocionados de ver el
espiritu de colaboracién y dedicacion que se ve entre los
profesores de la Asociacion del Pert. jEllos demostraron ser un
equipo que hace su trabajo con amor y alegrial

Los alumnos, sus familias y las personas en entrenamiento
elogiaron mucho el nivel de profesionalismo, musicalidad y
experiencia de los profesores maestros. Sin excepeion cada uno
dejé en el festival muchas ideas nuevas, nuevas energias y un
conocimiento mas profundo de k filosofia Suzuki

imos fueron piano, cello, y flauta dulce. Las profesoras de
flauta dulce Kyoko Harakava y Aurelia Miller Reis Rodriguez
viajaron de Sao Paulo, Brasil, para participar en el taller de flauta
dulce dirigido por la profesora Lucia Nieto de Lima.

Ellas escribieron:

Tivemos o privilégio de estudar com a Professora Lucia Sudrez de
Nieto, uma pessoa devotadissima. dotada de grande carisma, amada
¢ respeitada pelos alunos ¢ pais Suzuki por sua eficiéncia, grande
dominio da metodologia Suzuki ¢ personalidade amorosa e cheia de
generosidade. O Curso permitiu-nos wm mevgulho total no método,
através das aulas que recebemos diariamente, pelas master classes ¢
apresentagdes a que assistimos.

O Festival ¢ o Curso de Flauta Doce possibilitaram um contato
pessoal insubstituivel, pois tivemos um exemplo vivo de como se
processa o “método baseado no ensino da lingua materna™

Lucia nos transmitiu sua enorme experiéncia acumulada durante
05 anos de dedicacdo ao método.Esse treinamento nos permite

desenvolver um trabalho com mais seguranca, dentro dos principios
que norteiam a filosofia $

zuki. Evidentemente. tevemos muito o
que aprender ¢ trocar com colegas e professores. —K.H. y A.R.

Doris Harrel escribio:

Fue un placer enseiiar el Curso de Extension del Libro 5y mus
clases maestras en Lima. Estuve muy contenta de ver antiguas
amigas en mi clase, que estuvieron conmigo cuando vine hace S
ailos a Lima.

Estas caras familiares peruanas estuvieron mezcladas con profesores
de Brasil, Ecuador, Bolivia Chile, y Argentina. Se sentia mucha
emocion en el ambiente como vesultado de esta mexcla de
nacionalidades. Ellas tenian mucho que compartir sobre las distintas
expertencias en cada pais, y estaban muy ansiosas de aprender
Hacian sugerencias sobre como poner la filosofia Suzuki al aleance
de may gente en el mundo. También habia alumnos de otras partes
del Penii. Virtualmente todos los alumnos estuvieron bien Ppreparados
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y apovados por padres que estaban definitivamente envueltos en el
proceso. Me gustaria compartir un par de experiencias donde yo
senti el ejemplo del Dr. Suzuki puesto en practica para guiar nifios
a ser personas nobles. Una abnegada maestra ensefia nifios en un
Hogar para niitos abandonados. Uno de ellos, de nombre Orlando,
es un adolescente que interpretd la Invencion de Bach en Fa Mayor
muy bien y también particips en un grupo de misica de cimara. Este
Jovencilo estuvo alimentando su auloestima durante el taller y se
preparard para contribuir a una sociedad mejor. Otro niro, Rodolfo,
toc6 muy bien sus primeros Twinkles en el concierto final. La profesora
que trabaja con estos niftos es un verdadero gjemplo de lo que se puede
hacer para formar vidas jévenes a través del Método Suzuki. —D.H.

También se ofrecié un taller de Canto en el estilo Suzuki.
Estuvo a cargo de Lola Quesada que tomé cursos con Paivi
Kukkamani en Lima y luego estudié con ella en Finlandia. Ella
completé el nivel 1 del taller del Programa Europeo de
Entrenamiento de profesores y en la actualidad ensciia en Lima.

Ana Maria Wilde, directora del Colegio de Educacién del
Talento Suzuki,viajé de Tucumén, Argentina para participar en
el programa de Estimulacién Temprana y Canto. Ella escribié:

Quiero expresar mi gran satisfaccion por las experiencias tan
gralificantes vividas en el XVI® Festival Suzuhi en Lima, Peri. El
viaje tan largo y también costoso desde Tucuman, norte de Argen-
tina, no fue en vano ya que las experiencias vividas superaron mis
expectativas. En la 1° semana participe del Taller de Estimulacion
Musical Temprana trabajado con nitios desde 5 a 30 meses con sus
mamas y/o papas dirigido excelente por Luisa del Rié y Roxana
del Barco. Lo que no da lugar a dudas del éxito obtenido, es el
haber observado” en vivo”, como disfrutaron los Bebes en los 30 o
+40 minutos de actividades durante las cuatro jornadas.

Al comienzo me costo interpretar tantos cambios de propuestas en
una jornada, pero tuve la respuesta al observar que al cuarto DIA,
aun los bebes mds pequerios de 5 meses, ante la presentacion del
estimulo que le era familiar, estaban expectantes y “conocian” lo
que iba a sucedery esa reiteracion les agradaba. El sonido, la misica
y el movimiento fueron siempre el centro de escena y estuvieron
asociados a otras percepciones sensoriales como elementos visuales
(titeres, manoplas, cajas, sorpresas, elc..

cuanto a edades y experiencias, nos invilo a cantar "naturalmente”
3y ast me senti muy bien en lo personal. En lo profesional; descubri
que con_ experiencias planteadas en forma lidica para los niiios,
bien conducidas, colidianas, con ejemplo excelente del adulto que
esta en contacto diario con el ninoy con una forma naturaly expresiva
de emitir la voz, se logra el canto afinado y se mejora la comunicacion
tanto hablada como cantada del nino trabajindolo desde temprana
edad. A mi regreso reflexione sobre como desde el Maternal, en los
Jardines de Infantes, el Canto deberia ocupar un lugar de mayor
importancia en lo formativo. Lola! Muchisimas gracias!.

Todo optimo y jA seguir adelante Asociacién Suzuki del
Peru!!l AM.W.

Ambas sesiones incluyeron clases y talleres para alumnos y
profesores. Durante la segunda sesion, Ralph Harrel enseii6 un
curso de diios y misica de camara. El escribié:

Tuve el privilegio de enseriar en el festival de Lima clases de piano
a cuatro manos y ayudar al grupo de miisica de cimara a prepararse
para su presentaciin en recitales. Este es el primer aiio que se ofrecid
la interpretacion de dios. El grupo multinacional vino muy
preparado y entusiasta haciendo posible que progresdramos
musicalmente durante la semana. Siento que los alumnos mejoraron
mucho, no solo musicalmente, sino en términos de seguridad y
autoconfianza. Muchos de ellos tocaron sus diios en los recitales.
Yo ensené a través de una intérprete, Consuelo Stubbs, una muy
buena compositora y pianista quien fue una inmensa ayuda para
los alumnos y para mi.

El grupo de cémara, pianoy cuerdas, habia preparado dos trabajos
de Catherine McMichael. Cuando yo les conté que conocia a Cathy,
ellos se sorprendieron de estar tocando composiciones de una per-
sona que estaba viva. Algunos de los alumnos hablaban inglés y
asi pudimos hablar directamente sobre aspectos de como tocar. Yo
tenia la impresion de que el grupo nunca habia tocado para un
gran piiblico y ellos aprendieron en estos dias a “transmitir sus
sentimientos hasta la illima fila”. Al final ellos tocaron con gran

y senti 3 yo senti que ban al piiblico
con su presencia y madurez. Estuve muy orgulloso de este logro que
hizo mucho por su autoestima. —R.H.

En ambas sesiones muchos maestros locales compartieron su

Las actividades fluyeron una tras otra, siempre en
forma presivas, que ian la atencion de los
Bebes, su asombro y enlusiasmo. Me emocionaron realmente'y a mi
regreso repeli las experiencias con mi nielita de 17 meses, Julieta
con su mama Andrea y senti como es de importante el vincula

2f 1 en el logro de aprendizajes exitosos y como estas
experiencias, favorecen al crecimiento armanico ¢ integral del niiio
 a la vez instrumenta a los padres para continuarlas en el hogar,
para gozo de sus hijos.

Los bebes, con estas experiencias tan significalivas para ellos, van

do toda una lacidn senso-perceptiva que favorece
la adquisicién del lenguaje y al conocimiento sobre el medio del
cual forman parte. ;Felicitaciones Lucha y Roxana y gracias por
vuestra generosidad!

En la semana siguiente del Festival, participe del Taller de Canto.
Despertaba en mi una “curiosidad” especial la propuesta del Canto
desde temprana edad. Mi contacto con el Canto, fue siempre positivo
desde mi entorno materno: mi padre y hermana mayor cantaban y
mi casa fue el centro de reunion de excelentes cantantes y miisicos,
pero sin embargo, en este Taller Suzuli solo pensaba “observar™
perono “cantar”. No fue asi, pues Lola Marquez, con esa suavidad,
dulzura y a la vez firmeza propia de un profesional y preocupada
por dar solucién al grupo helerogéneo de profesores-alumnos en
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fianza en grupos individ y clases de grupo y en los
talleres de especialidades. Maestros de otros paiscs
latinoamericanos también compartieron ensciianzas: Andrea
Espinzo, (cello) de Argentina, Deborah Moscoso (violin) de Ar-
gentina, Blancamaria Montecinos (piano) de Chile y Eneima
Tinoco (piano) de Chile. Clises Mulatti (piano) de Brasil dio
clases de Dalcroze

En conclusién, el aporte financiero que recibié la Asociacion
Suzuki beneficio comunidades mds alld de Lima y provincias.
Cada uno de los 34 profesores que viajaron de distintos lugares
regresé a sus paises a compartir sus experiencias, conocimiento
y pasién con colegas, amigos, familias y alumnos.

La Asociacién Suzuki del Perii quisiera dar su mds sincera
gratitud a las varias organizaciones que hicicron esto posible:
Asociacién Suzuki de las Américas, al programa de entrenamiento
de profesores de Holy Names College, a los profesores Suzuki de
Ohio, al Instituto Suzuki de Idaho. Nos gustaria que se ofrecieran
mis contribuciones de este tipo para toda Latinoamérica. Hay
una enorme necesidad de entrenamiento para nuestros profesore
¥ tenemos recursos muy limitados. Queremos contribuir a llevar
a cabo este proyecto. Quisiéramos trabajar juntos para divulgar
la filosofia Suzuki y su fa a través de Lati érica:
por la felicidad de todos los nifios. &

Watching Suzuki
Guitar Grow
in South America

By Bill Kossler

had the good fortune to be invited to

teach an overview of Suzuki Guitar
Books 1-5 in Lima Peru during the XV1
Suzuki Festival from January 5-9 of this
year. Caroline Fraser, Roberta Centurion,
and Marilyn O'Boyle have been well
known over the years for the “Suzuki
seeds” they have planted in South
America. The seeds have long since
sprouted and born fruit, and the result-
ing association of teachers, students, and
parents is unsurpassed anywhere I have
been in terms of personal warmth and
dedication to Dr. Suzuki’s educational
ideals. The Festival was under

on its ear with his playing and leading of
everyone in the singing of South Ameri-
can folk songs. I was very moved by the
singing and spontaneous dancing of the
guitar course participants in the restau-
rant. What a wonderful group of people!

Alejandro also leads a local performance
group called “La Corda Nostra.” “Corda”™
means “strings,” so the title implies the lo-
cal string Mafia! All of the Peruvian teach-
ers provided excellent students for the
Festival, making my job of “inspiring and
polishing” a very easy one. Fortunately for
me (and for the course participants), the
Festival provided me with a full time in-
terpreter, Erika Kohatsu.

It has been my experience that it takes a
full time teacher to develop a mature
Suzuki program, and Isaac Villalta is in this
fortunate position. He was able to provide
the largest contingent of the 19 guitar stu-
dents that attended the Festival, with stu-
dents ranging from early Book 1 to Book
5. People like Isaac are an inspiration to
music teachers everywhere. not only as a
good teacher, but as a demonstration of
what the Suzuki Method can provide for

ity. For indi like Isaac

the leadership and gracious hospitality of
Annika Petrozzi, president of the Suzuki
Association of Peru.

I was told that this Festival was a rather
historic occasion for the guitar in that it
could for the first time boast of an inter-
national South American representation.
There were ten people who participated
in the course. The Peruvian participants
were Isaac Garcia, Mercedes Vargas,
Alejandro Palma, Meche Vargas, Ytala
Flores Buniga, Alejandra Barreda, and
Cesar Benavides. Emiliano de
from Brazil, Tatiana Munoz from Chi
and Elena Tejera and Marco Ceraolo from
Argentil

Several visits by guitarists Frank Longay
and Alan Johnston had “fanned the
flames” of the guitar program during the
7 years since my last visit, and 1 was very
impressed with the growth of this program
in Lima. Peruvian guitar programs have
also been added in Cusco and Arequipa.
fortunate to be blessed with the
ation of several Suzuki guitar teach-
ers, including Cesar Benavides, Isaac
Villalta, and Alejandro Palma. Cesar
Benavides, guitarist and architect, is the
founder of the program. 1 first met Cesar
in 1985 at the SAA Chicago Conlerence.
He was one of the founding members of
the SAA Guitar Committee and is a co-
author of the Suzuki Guitar literatare.
Alcjandro is a colorlul local performer
who hosted our guitar dinner, turming it

a .
who are gifted with teaching skills, a giv-
ing heart, and the willingness to work
hard, the Suzuki Method represents an
opportunity to build a thriving program
that not only provides the teacher with a
direction for his/her career, but also pro-
vides a way to posidvely impact the lives
of many people. Isaac is one of several gui-
tar teachers in South America whose
progress will be particularly interesting to
watch over the next few years.

In a moment of inspiration, as I offered
a toast in English during a dinner for fac-
ulty and participans, [ declared that when
Ireturned Twould toast them in their own
language. What have I done? I reflected
soberly on this promise during my return
flight, realizing that an announcement

like that made me accountable, and won-
dering where I would fit the study of Span-
ish into my schedule. My solution has
been to start a Suzuki guitar program for
our Spanish speaking students at the pub-
lic school where I teach full ime. We meet
directly after school during my planning
period and the parents don't have to
pay—the only payment is that they can
only speak Spanish to me, and they are
asked to constantly correct my own poor
attempts at their language!

One parting bit of advice to those who
visit Lima (besides the suggestion to study
their Spanish): your travel agents mean it
when they tell you to get to the airport
wo hours early on your return flight! We
were having a litde too much fun at our
guitar dinner, and a mad taxi dash across
town to the airport got me to my midnight
flight 45 minutes before take-off, only to
be asked by the attendant “Where have
you been? We gave your seat away!” [ was
stunned, to say the least. “How can that
be? So when can I possibly leave?” “To-
morrow night” was the reply. After answer-
ing all my further questions in the
negative, with no eye contact, I decided
my best strategy was to stand nearby, look
as devastated as possible, and discuss my
situation mournfully with a fellow hope-
ful passenger within earshot of the atten-
dant. Justas I was giving up hope, a second
attendant was summoned. I was called
over to another computer station, and 1
managed to get the aisle seat in the very
last row. To be honest, however, an extra
day in Lima would have been welcome. I
heartily recommend the unique warmth
of our South American Suzuki neighbors
to any teachers who are lucky enough to
be invited there. &

William Kossler is a co-author of the Suzuki Guitar
Method and serves on the Guitar Committees of
both the SAA and the International Suzuki Asso-
ciation.
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Cursos en america latina: 2001
Courses in Latin America in 2001 |

abril 26-30, Arequipa, Peru
Contactr Elvira Villagra: elviweb@mixmail.com
Cursos: Piano 1B; Lectura musicall music reading

junio29-julio 3, Bogota, Colombia
Contactar Pedro Suarez: pedrosua@col l telecom.com.co
Cursos: violin, cello, piano libro 2; junio 25-28 1A Marilyn O'Boyle
Profesoras: Tanya Carey, Caroline Fraser, Marilyn O'Boyle

Viendo Crecer el Método Suzuki para
Guitarra en Sudamérica

Por Bill Kossler; Traducido por Marcial BF

uve Ta buena fortuna de ser invitado a dar una visién general

de los libros 1-5 de guitarra Suzuki en Lima, Perti, en el XVI
Festival Suzuki, del 5 al 9 de enero del presente. Caroline Fraser,
Roberta Centurion y Marilyn O'Boyle son muy conocidas por las
“semillas Suzuki” que plantaron en Sudamérica. Estas semillas
hace tiempo que germinaron y han dado fruto: una asociacion
g fantes y padres que no tiene comparacion en

3gosto 2-6. San Juan, Puerto Rico
Curso:Piano 2. violin por confirmar
ContacarVi ! i om
Profesora: Diana Galindo

agosto 17-23, Cordoba, Argentina
Contactar Magdalena Cano: jmcano@ciec.com.ar
Cursos: Piano |B por confirmar; Enrichment course. TBA

septiembre 7-10, Santa Maria, Brazil
Contacar Maria Isabel Aude: misabel | @zaz.com.br
Curso: Filosofia Suzuki, |A

sepuembre 27-30, Mar del Placa, Argentina
Contacar Graciela Aria: gracielaalias@topmail.com.ar
Curso: Filosofia Suzuki, 1A

octubre |1-15, La Plata, Argentina
Conacar Graciela Vides: gracievides@amec.com.ar
Curso: Piano 1B

octubre 24-28, Santa Cruz, Bolivia. to be confirmed
Contcar Marianne Dieze: casadietze@cotas.com.bo
Curso: Filosofia Suzuki, 1A

Barbara Barber will offer the following courses in Brazil:
November 4-8, Santa Maria, Rio Grande do Sul - Violin |
Contace: Maria Isabel da Silva Aude

email: misabel | @zaz.com.br

November 10-14, Sao Bento do Sul, Santa Catarina - Violin 5
Conact Cilene Sluminsky Gums

de 3
nil\lg\nm de los lugares en que he estado respecto al calor per-
sonal y dedicacion a los ideales educativos del Dr. Suzuki. El Fes-
tival estuvo dirigido por Annika Petrozzi, presidenta de la
Asociacion Suzuki del Pert, quien lo lideré con generosa
hospitalidad.

Me dijeron que este festival fue una ocasién histérica para la
ensefianza de la guitarra, pues por primera vez se tuvo una
representacién internacional sudamericana. Diez personas
participaron en el curso. Los participantes peruanos fueron Isaac
Garcia, Mercedes Vargas, Alejandro Palma, Meche Vargas, Ytala
Flores Buniga, Alejandra Barreda, y César Benavides. Emiliano
de Castro vino del Brasil, Tatiana Muiioz de Chile, y Elena Tejera
y Marco Ceraolo desde Argentina.

Varias visitas anteriores de Frank Longay y Alan Johnston
ivaron las llamas” del programa de guitarra durante los sicts
anos transcurridos desde mi dltima visita, y quedé muy
impresionado con el crecimiento de éste programa en Lima.
Ahora también hay programas de guitarra en Cusco y Arequipa.
Lima es afortunada por la dedicacién de varios profesores Suzuki
de guitarra entre los que se encuentran César Benavides, Isaac
Villalta y Alejandro Palma. César Benavides, guitarrista y
arquitecto, es el fundador del programa. Yo conoci a César en
1985 ¢n la Conferencia SAA de Chicago. El fue uno de los
fundadores del Comité de Guitarra de la SAA y es coautor de la
literatura Suzuki para Guitarra. Alejandro es un alegre misico
local, quicn fue el anfitién de nuestra cena de guitarristas, y la
animé tocando guitarra y liderando el grupo a cantar canciones
folcléricas sudamericanas. Me emocioné mucho con las
es y ¢l baile tan ineos de los participantes del

curso de guitarra en el restaurant. jQue grupo de gente tan
maravilloso! Alejandro tambien lidera un grupo local llamado
“Corda Nostra.” “Corda” significa cuerda, por lo que el nombre

email: tascheck@matrix.com.br

November 21-257 Vol Redonda, Rio de Janeiro - Violin 2
Congzce Simone dos Santos
email: marcelo.jardim@uol.com.br

*not confirmed

enero 2002, Curitiba, Brazil.

Contactar Maria IgnesTexeira:

poa om.br

Simone Saviczky: simone.savyezky@bbs | sul.com.br
Segundo Encuntro para Profesores Suzuki de America Latina
Carsos en filosofia, piano, violin, cello, flute, guiar.
Profesores: TBA
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implica {la mafia de cuerdas local!

Todos los profesores peruanos lle:
al festival, lo que hizo muy
Afortunadamente para mi (y para los participantes del curso)
tuve una traductora a tiempo completo,

De acuerdo a mi ncia, se necesita un profesor a tiempo
completo para desarrollar un programa Suzuki maduro; Isaac
Villalta estd en esa posicion afortunada. El trajo el contingente
| mayor de los 19 estudiantes de guitarra que asisticron al festi-

ron estudiantes excelentes
rabajo de “inspi

val, quicnes estaban del Libro 1 al Libro 5. La gente como Isaac
es una inspiracion para los profesores de misica en todas partes,

no sélo como un buen profesor, sino como una demost
de 1o que el método Suzuki puede entregar a una comunidad.
Para individuos como Isaac, que estin dotados de habilidad
para enseiar, un corazon generoso, y la voluntad de trabajar

| duro, el método Suzuki representa una oportunidad para

construir un programa floreciente que no |
s6lo entrega al profesor una direccién
para su carrera, sino que también sefiala
un camino para impactar de manera
positiva las vidas de mucha gente. Isaac
es uno de los profesores de guitarra cuyo
progreso durante los proximos serd
particularmente interesante de observar.

En un momento de inspiracién, cuando
ofreci un brindis en inglés durante una
cena para los profesores y participantes,
declaré que cuando regresara, les haria
un brindis en su propio idioma. ;Qué he
hecho? Reflexioné sobriamente sobre ésta
promesa durante mi vuelo de regreso,
dindome cuenta que un anuncio de esa
naturaleza me hacia responsable y me
pregunté de dénde iba a sacar el tiempo
para estudiar el espafiol. Mi solucién ha
sido empezar un programa de guitarra
Suzuki para estudiantes de habla hispana
en la escuela piblica donde trabajo a
tiempo completo. Nos reunimos después
de clases, durante mi periodo de
preparacién. Los padres no tienen que
pagar. El Ginico pago es que me deben
hablar en solamente espainiol y me deben ‘
corregir constantemente los pobres
intentos de hablar su idioma.

Un consejo de despedida a aquellos que
visiten Lima (ademis de la sugerencia que |
estudien su espaiiol): su agente de viaje
estd en lo cierto cuando les dice jlleguen
al acropuerto 2 horas antes del vuelo de
regreso! Nosotros nos divertimos
demasiado en nuestra cena de guitarristas
y luego de un viaje alocado en un taxi
cruzando la ciudad hacia el aeropuerto
para coger mi vuelo de medianoche,
llegué 45 minutos antes del despegue. La
agente de la acrolinea me dijo :Dénde
estuvo? [Ya le dimos su asiento a otro
pasajero! Yo estuve asombrado, por decir
lo menos. ¢Cémo puede ser? :Como voy a
irme? Manana por la noche, me respondio,
Lucgo de responder negativamente a todas
mis demds preguntas, sin mirarme a los
ojos, yo decidi que mi mejor estrategia era
quedarme cerca, parecer lo ms desolado
posible, y discutir mi situacion wistemente
» esperanzado de forma

con owro pasaje
que Ta agente me pudicra escuchar, Justo
cuando estaba por abandonar mis |
esperanzas, oua agente fue Nlamada, Me

hicieron ira otro terminal de computadora
y me asignaron ¢l asiento en el pasillo de
T diltima fila, Para ser honesto, sin em-

bargo, un dia mis en Lima hubiera sido
bienvenido.

Yo recomiendo de todo corazin el calor
extraordinario de nuestros vecinos
sudamericanos a cualquicr profesor que
tenga T suerte de ser invitado alli. &
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Book and CD
both for only

$24.95

The American Fiddle Method

Volume 1

and now available

Volume 2

“A delightful fiddle primer....Best I've ever seen”"
_Bluegrass Unlimited

"Well thought out...fun to use”
-Craig Timmerman

To order call 1—800—575—4402

or write Granger Music Publications,
PO Box 270115, Vadnais Heights, MN 55127

WWw.granger-music.com

Connoisseurs and Dealers in Violins, Violas, ’Cellos, and Their Bows
Artistic Restoration and Expert Certification

Tue ELecTric CaRRIAGE HoUsE

321 Columbus Avenue » Baston, Ma 02116-5114
Phone: 617 262-1300 « Fax: 617 262-46.45
E-mail: creuning@aol.com
Website: hitp://www.maestronet com/reuning
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DYTUL......
“ LEARNING

Thas article w excerpted from a talk grven at the Ottasea Suzubs Irstitute
Mud Southwest i June 2000 Thes o the therd of three peert

From Part 1, v29]

The story s told of a revroal tent mecting soheve on
the forst maght a man came forward, yweached has hards
to the sky and sard, "Il me up, oh Lovd ™ The next
evening at the end of the servnce the same man came ufp
and agam sad, Vil me wp, oh Lovd ™ The thind might
the same thing happened. On the fourth night the man came for

ward and said yet agam, “Fill me up, oh Lovd. " A lutle

Jront vow cupped her hands over hey movith, looked wp sk

and said, “Don’t do it, Lovd. I think he leaks.”

The topic today is joyful learning. A yovjul st

vated student. 1o me, a motivated student 15 a

“filled wp.” Onee filled wp the chald particy ming
process with freedom and abandon, with no fear of emotional harm

or vetribution from the teacher or pavent. When students say or

show though thea actions that they do w

enjoy the process of leaviing, that tells we

they are

up.” But filled wp with what* What gualities do »

dents possess that wnmotioated students do not? Hoe do students

“leak”™ and loose motivation and joy? And kae do we gv about
continually venewing and wefilling students so they continue w be

motivated and grow? That is shat 1 hope o address here

Part 1 emphasiced the importance of placing the child
firstin the daily teaching and practicing with childien. Part
2 presented ideas teachers and parents can use 1o build ox
"l up” the child, 10 create and sustain motivation. Part 3
continues with this presentation
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Build the child through dmelsssness

e awar e chek sl 3 stodbens abo
e ey ety vesganstless o abse | bl
Wt e Tl ol b e .
et exacth Wi b dey Viier
e st “What des sone
Aok She and
0 e living roeen

et handd aned somel
e interesting that we !
When my wile cume and wked 1|
o, we realized that we had

wnd 4 hall s

£ oprimal learn vl when v

bsorbed i the moment Spuerts pesopile

v the one " Tiv 6w hieve ()

state of oprimal lean

Do onlv way 1o do it s (6 irow sway (he

Build mouvaton by not doing

too much.

[ hadd & phone call ane day Tom o prarent of &

She wanted her daughies 1o siast

> andd asked o ihey could

neet me. When they amived, she cane o asd
sat down. A hide gind slowly ollowed her m, st

fown, and looked at the oo

uite enthused about stariing

schedule 4 lesson tme. Once we staitend o

shung opuons i quickly becune appasent
ne why the hitde gl was so lleless. We could

fiud & lesson w

—aut becaus

pusy. but because tie Chitld was su huuked (e

as ot even time foe 4 fteen minute lesan

week She was 10 ballet, hursehack adug

0, cuaking classes, pre-schaal and aites
schoul programs, soccer, s T prograns
This was carly i my aching caeer and |

Kurcw Unis wasi L ighi but did aut kiow exactly

at iy Now Lde. A child aeeds ume wbe a
I, tiie W el s waskd tuaagi play. Play
15 senous husiness w4 child and 1> essenital w
Ui ciotaial, social, sid wenial well being at
the cluld

Build the child through celebration.
Celebiate the cltuit, nat the level at achieve-

wenk Lhere is always sumeding w celebiate in

4 peitoimance. Al o Carnegie Hall debut that

ned

Blab chert goe wmtl hae to-se bre ¢ samre Drae K stage

woel, Wy |

rvaeed g lost ok e

o regriieel, W e | Care

soreneed, we lerve rems osr the

o g swbeors e whis phavedt ws

ot ptrres crgrnsable
rm iy omeml iy ey
wrminort mpprris dmrkeel w
wab ceme sy e e

o coiwimate s

o & rraatice st Fitsd

Busid the chwid through games.

- Al ws Brat

Put the child first and the music, the love,
the mouvauon is sure to follow.
Motivation? To me it is just another way
to say to the child *! love you.”

eiv and let

4 ol

Ie aclivites when
i § e Arud W e

cchiinical g

0 4 creauve wav. | iunk challenging
B S e CLassiooimn s jusi s Wnportant as
presenung materal Periups these voung violin
ats will not grow up o be pratessionals. hut we
can help them see tat learming can be reward-
g This can set 4 pattern for them as adulis
where they will be able 0 enjoy the process ot
lewrmng. Ta me that s what it means w0 be a
succesatul teacher

My gre

test reward is seeing the jov on
chuldren's taces as they learn and grow. Leamung
an be fun! We need o dispel the nouon that

learn you have w “concenuate” and “tocus.”




What dues that mcan anvaway? Timothy Gallwey
has the bost amawer i hus book, The nner Game
o Tewsin He xans that concentration s simply
faxcanation of mund. When the mund i relaxed
and there s no pressure imohed, the brain s
free 1o be Lasanated by whatever i presented o
At at the moment. In tis environment the brain
abmarin and proceses tormanon cflortlessly.
That proces i slowed on sopped by the ego that
es 1o conttol the process of learning, It inter-
feres by gnang ws cntcal feedback that takes away
froan absorption i the actvty itself. How do you
gt the cncal ego out of the wav: One ideal way,
epecialhy for chuildren is—GAMES! So go ahead
and have some fun,

s does not mean the classroom needs o
be a threeting circus. Parameters need to be set
0 mantan order and create an optimal learn-
g emuronment. | find, however, that if students
are atracted to what is going on and involved in
absorbing the material presented, there is no
distuptive behavior. Ifyou spend all your energy
nng to keep control of a student or class, per-
haps you need o look at the way in which you
are presenung the material. Ad ruptive child is

. Itis the teacher’s job to make the material
n\p;m.. w the student. It means much work
and thought on your part. Itis not just what you

321, but kxeyou say it. Take the time to look atit
from the students’ point of view and ask yourselfl
af this is how vou would like to leam this. Small
things like fidgeting can be tolerated if they do
not detract from the ultimate goal of creating an
overall sumulating leaming environment.

Build the child through attention span.

The story is told of the old farmer who sells
his mule to 2 young new farmer. After several
davs the young farmer comes 0 the old farmer
and savs, 1 can’t scem 1o get this old mule 1o do
anything.” The old farmer goes over and gets a
bucket. walks around o the front of the mule,
smacks it right between the eyes with the metal
bucket and says, “Move, mule.” The mule imme-
diatcly complies with the old man’s wishes. The

farmer says, “How did you know o do
that®™ Whercupon the old farmer says, “If you
want him 10 do anything, first you have 1o get his
auenton.”

1 don't recommend hining children with a
metal bucket 10 get them 1o practice, but we must
approach them at their level and attention span.
Suzuli was once found outside the classroom of
2 voung Book 1 group sitting quietly with his eyes
dosed. Asked what he was doing, he said, “I am
coming up 10 their level of wonder and awe.”

There was 2 movie some time back that opened
with 2 father giving a huge lecture on responsi-
biliny. hard work, eic., that went on and on. As
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he finished, the camera panned back and you
waw that this lecture was being delivered to a
threeaycar-old. Build motivation by accepting the
level and attention span of the student and work
10 gradually and effortlessly increase the atten-
tion spin by using age-appropriate techniques
1o keep the student’s interest engaged.

Build motivation by making
connections.

Be aware that children learn in a different way
than adults. A child has to conceptualiz
piece of information, place information into a
context, learn correct syntax to express an idea,
and so on. In a way this makes it easy 1o teach
children, because there is always some new in-
formation for them to absorb. But the thing that
makes children learning sponges can be the very
thing that frustrates adults, In categorizing in-
formation, children can take up tangents that
may seem irrelevant. However, no question a child
asks is without meaning. We must simply try to
ure out what model or system the child is trying
1o fit that information into. Accepting this and
understanding how children process and store
information opens up a whole new world of con-
nections. And in formative education making
connections is everything. If you nip children’s
inquisitiveness rather than fostering it, children
will learn to turn off inquiry as a dead end and
later there will be fewer connections,
els and systems to deal with.

wer mod-

Build the child through love.

We do not want the student to just put the
right finger in the right place at the right time,
we want them 1o do it for the right reason—to
express and share the human spirit found in
music for the enrichment of both the performer
and the listener. Do not apologize for being ex-
citing, or creative, or fun, or joyful, or energetic.
This is the way music and life should be.

John Kendall tells a story about a conversa-
tion with Paul Rolland. Rolland asked John why
his Rolland Method was not taking the world by
storm as the Suzuki method was. John replied
that he thought it was because Suzuki combined
a teaching method, a social experience (parent-
teacher-student triangle, group lessons) and a
philosophy all into one and therefore was more
complete and appealing than other methods.
This is true, but the key for me that really makes
it work is what I have distilled from the philoso-
Phy. Everything flows from the well being of the
child, and everything is used for the growth and
benefit of the child as a complete person.

Iwould like to close with a story that happened
right here in Otawa. Several years back 1 was

teaching an advanced violin group that
played the Wieniawski Romance and a
duet at the final concert. I had used
these ideas I have discussed in teaching
the class, and the more we worked the
more tuned in and motivated the stu-
dents became. At the concert they played
absolutely stunningly. They were so
motivated that the group exceeded all
performance expectations. But more
importantly I could tell that the students
had been filled up. I tried to put them
first and nurture them with love, and
when they performed they transmitted
this positiveness and love to the audi-
ence. The circle of love through music
was complete. In the process, we
changed and grew, and we played the
music for the right reasons—the enrich-
ment of ourselves and othe;

If love is re:

ly deep, which means i
we put the student first, much can be
accomplished. I have scen it happen. 1
know it to be true. That is why I am
proud to say I am a Suzuki teacher, with
all that it means. Put the child first and
the music, the love, the motivation is
sure to follow. Motivation? To me it is
just another way to say to the child “T
love you.”

I'have participated in numerous panel
discussions on motivation. On two occa-
sions that I remember, teachers on the
panel said that they just make the stu-
dent practice. If students don’t like it
and cry, thatis OK. Everyday practice is
important and the results of the every-
day practice are worth putting up with
the bad attitude and the crying.

I could not disagree more. I think the
representation of the human spirit
which is expressed through music is too
important and special to be taught in
any way other than with all the love, spirit
and joy the human spirit has to offer.
This to me is what gives music truth,
beauty and meaning. This is what “fills
me up” and keeps me from leaking. &
Timothy (Terry) Durbin brings smiles and laugh-
ter o over 40 workshops and institutes each year.
He is Professor of Music at Morehead State Univer-
sity where he directs the University Orchestra, is
Associate concertmaster of the Lexington Philliar-
monic Orchestra, and is the director of the Bravo
Youth Orchestra in Lexington. He has written many
works for string instruments, and has appeared as
soloist with orchestras in Pennsylvania, New Mexico,
Mississippi, Alabama, Ilinois. Terry has recorded two.
CDs, the most recent being the complete chamber
music of Marcel Dupre for the Naxos label. He re-
ceived his undergraduate degree in violin prl{ur-
mance from the University of Alabama 3
masters in violin performance from the Univensity
of llinois. He lives in Lexingon, Kentucky with his
wile Sandy and their three children.

An
invaluable
® tool in

discovering

; 5
o the magic of Suzuki!

Dr. Shinichi Suzuki,

The Magic of Matsumoto: The Suzuki
Method of Education is a “must read”
for

 teachers;

* parents; and

* students.

Filled with anecdotes and
insights, this easy-to-read book
is an in-depth and sensitive study of
Dr. Suzuki’s ground-breaking techniques.
The author, Dr. Carolyn Barrett, studied with Dr. Suzuki
and is a seasoned teacher and performer in her own right.

Order today by calling
1-800-484-1394 pin#6177

or visit us on the worldwide web at
www.barrettsuzuki.com
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How Sevan turned her mom into a Suzuki Violin Mom

by Armena Marderosian

evan had been asking for a violin from age three—maybe
even two. She would make herself a oy violin out of two
chopsticks, holding one on her shoulder and bowing on
it vigorously with the other, singing. But she wanted a real
violin. Her frustration led to crisis just after she turned four
when she walked into that litde room (the Shar exhibit at
EMU) full of tiny violins on tables and in the hands of other
little kids. Sevan repeated her wish for a violin, and upon
being told once more that we don’t just buy a violin because
Jfirst we contemplate the responsibilities of lessons and home
practice, Sevan threw herself on the floor and kicked. cried
and yelled, causing great embarrassment to her mother. Of
course it was her mother’s fault for always singing and play-
ing music for her and taking her 10 Suzuki workshops and
concerts where Sevan saw all those kids with litde violins.

Later that day, Sevan went with her mom 1o the Pease Au-
ditorium big final violin concert and was in the audience with
her friend Jenny. Sevan’s mom suddenly realized Sevan was
missing, and frantically searched for her. When she asked
people if they'd seen Sevan, they pointed to the stage. There
was Sevan smiling in the front row of the whole performing
group, happily playing her heart out, her bow going in the
right direction for Twinkle A!

Sevan had taken matters into her own hands! Sevan’s mom
was stunned, with no idea how this had happened. She never
learned the story until Sevan wrote about it for her college
application essay almost 14 years later. It tumed out that Jenny
(still three), whose Suzuki violin teacher mom had made a
pretend violin for Jenny, had gotten a nosebleed when it was
her wrn 10 go on stage as a pre-Twinkler. In her college
say, Sevan confessed that at that moment she saw her chance
snatched Jenny's “violin” and ran up on stage to fulfil her
dream.

When Jenny's mom saw Sevan playing on stage, she said,
“Oh, she's ready. I'm starting a group tomorrow, and she can
be in it!”

It was out of my hands. I became a Suzuki violin mom. This
had not been my plan. (I had wanted only piano which she
was already doing.) Sevan made it happen; she was going 10
be a violinist! (A year later, Sevan's baby sister was born and
the obsession spread as Anoush began grabhing Sevan's vio-
lin away and started lessons hersell atage wo).

Sevan knew for a long time that she wanted to play violin,
It was totally her idea, She didn't actually get a violin that
fateful day at Eastern Michigan University. At her first lesson
group, her teacher, E. Cathy Keresztesi, made her a mar
rine box violin. Sevan practiced holding itand “bowing™ on it
with a stick. When Cathy decided that Sevan wi
real violin, Sevan was so happy!

ready fora
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Knowing that studying violin was her own idea must have
helped keep her going through years of practicc, so thatas a
preamed major at college, she still takes violin lessons, plays
in orchestra, and sings in choir. She plays piano (her first
instrument)., as well as guitar, clarinet, recorder, and—for
fun—urombone. On trombone, Sevan plays a mean “jingle
an'Ustop laughing before she gets through

Dells™ even if she
i

If children are in a musical environment which encour-
ges them 1o join in, they naturally want to sing and play in-
struments just as they naturally want to walk and talk. Adults
who want music-making in children’s lives need to let chil-
dren be in positive environments which nurture both the
desire for music and the confidence to participate.

How is this done? From their carliest age, best prenatally,
we sing and play music for the babies, repeating great works
for them 10 learn deeply ("memorize”), and we repeatedly
let them see others—including other children—singing and
playing music. We let them absorb the sounds and sights, the
beauty, joy, and life of music, the rhythm, melody, harmony,
form, and spirit in music. They'll naturally be drawn to itil
we establish a musical environment, just as they are drawn to
talk and walk by the communication and activity around them.
When they make efforts, we show happiness, not criticism.
When babies start 1o talk and walk, we commun e our de-
light to them. We don't say, .

ou moved your mouth wrong,
or complain when they fall down. We try 1o help them by ow
positive example and response. If some disability becomes
evident, we devise ways 10 help them without discouraging
them. This “mother ongue learning,” Shin'ichi Suzuki's idea,
is what we emulate for teaching piano, violin, all instruments,
and everything else!

All healthy habies lear 1o alk and walk. No one tells chil-

dren that they don't have a talent for talking or walking so
they shouldn't ope

1 their mouths or get up. Yet sometimes
this still happens 1o children with music. Many adults were
told not 1o sing when they were children because someone
believed that ey hiad no talent. These thwarted people often
don’tsing 1o their own habies because of this, thinking that
they will damage teir children by singing badly. What @ mis-
tahe! We all should sing for abies so babes will learn that
people sing and express themselves musically
Practicing an instrume

! e can be difficalt even when the
motiv:

Aton is strong, so aduls need o constantly teed the
desive for and understanding of lessons ad practice by le
ting llnlvrlu'n Wt others” lessons and practice. When
‘d"']‘,'“'” S Motvation dioops, somctimes ivs because they
Ot cnough lesson buddy time, or they necd more

thei .
sty picees, or there is negative energy dis

listening 1o

Sevan ac age 4.

couraging them. We have (0 keep it
happy and keep them happy. We keep
showing the right way for them to emu-
late as a positive model, We say “ves,” or
“lets try that again.” We acknowledge
their efforts and intentions as well as
their achievements.

We have to take the time to ligure out,
each step of the way, how to “skillfully
inspire” children, as Dr. Suzuki said, not
justforce them, so motivation is coming
from within the children. Children need
to know that this on-going endeavor was
their idea, not something imposed.
When children are resisting, maybe
we're asking too much. We should back
off temporarily, ask for something they
do well easily, thank them, and let them
be done. Psychology always counts.

Scheduling lessons together helps
Kids and parents lear and be motivated.
Dr. Suzuki said lessons should be in a
lesson group with other children. Allare
fed by the synergy of music friends whom
they look torward o seeing. They learn
from watching cach other, encourage
cach other, and teel it's natural w play
with others watching. This increases o
tvation, communication, understand-
ing, happiness and ability! 1t diminishes
stage rightin concers and inall ot lite

Kids who are wsed o playing music
e tront ol others wend w be contident
in other situations like speaking in front
o the school class t give a tepart And,
because our Suzuki Kids memorize their
picees from the beginning, they develop
anability W memorize in general. This
helps alot with memorizing math-phys-

ies-chenisty formulas and tore

« vol that first morn-

guage vocabulary. Our Suzuki-si e ng 1 vanted o go with her. Her in-
learning gives many benefits, sisting on 2 on Oumward Bound in
Sevan and Anoush have loved gomg  the hardest Rocues course, and Zoing

every June 1o Blue Lake Fine i Camp
for Suzuki Family Camp wester

lorado College

hank Dr. Suzuki

1) where they have a by

Suzuk:

taugh-

iy ol Inends. Blue Lake increases

Ay e
learning and motivates thetn o pracice

thus develops their abilit and gnes then
more conhdence.
Sevan shows this Kind o cont b e e v

in her lite, walking
with excitement and dine

dence feeds the courage | an

wentout for the high school pm

team and was competing ven when he
was really 4 beginner, same with college

diving, and the tme we'd moved o ¢

Alto, Californiaand she didn 't know one

Kid, but insisted on walking alone o
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Enjoying the Results of Good Parental Teaching:

§élf-MotivaEﬁg

elve stages of development that lead to self-motivation

By Jeanne Luedke

hen I alk about developing self-motivation, I am
wlking about developing the ability (o respond to
an internal force in order to reach a goal. The self-
motivated person does not need an exuinsic reward (stars,
stickers and candy) to get things done but finds he is able to
respond to an intrinsic (inner) drive to
learn for the sake of learning. What I
have observed over the past thirty years
of working with parents and children in
the Suzuki Method is that children who
develop self-motivation have parents
who are willing to take them through a
learning process starting virtually at birth.
These parents are nurturing and
happy o teach their children. The home
itself offers a simulating environment,
and the child is encouraged to experi-
ment and be present and active in daily
life routines. There is an effort to keep
things simple and 10 value time spent be-
ing with the child and teaching the child.
These parents are quite willing to help
their child develop skills on a daily ba-
sis. Not everyone ends up with the abil- g
ity to motivate him or herself. Some
children grow up and spend their lives
as adults with liude ability 1o work or \
learn without extrinsic rewards. But
when children grow up and develop true
sclf-motivarion the rewards are many. Without self-motivation
life can be flat and dull becausc there is a lack of drive to try
new things, learn new things, go new places or even be open
10 thinking new thoughts.
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Stage |. Developing a Self-Motivated Child

Building the desire to learn is the first step in the process.

The first step in the process that ends in self-motivation is
creating a desire in a child to learn that which we want him to
learn. What is the best way to interest
someone in learning something new?
The saying “Like father, like son; like
mother, like daughter,” reflects the
thinking that parents consciously and
unconsciously influence how their chil-
dren act as well as what their children
want to learn. Parents, through their
modeling, have a powerful tool to get
their children to do what they want them
to do. Dr. James Reed Campbell, best
known for his international research
with gifted and talented children, says,
“Parents are crucial in tcaching their
children to develop their achievement
expectations and to avoid the defeatist
strategies that have plagued so many
children and in so doing, account for
much of their child’s motivation. Parents
can raise or lower a child's academic out-
put by 20 to 30%.™

As parents we have to be good sales-
men and paint the skills and activities
that we want our children to learn in the
most positive light. If we want our child 0 learn 10 play the
violin, we need 1o acquire a lo
the violin ourselves so they can se

/ litde violin and ury 10 play
the vio that we think violin play-
ing is important. We must play recordings of violin music,

especially the repertoire the child is going to learn. We must
make sure that we stay positive and encouraging and that we
do notsayanything that will kill the child's desire to getstarted
on this new project of learning to play the violin. We must be
willing 10 go to lessons, take notes, and participdte in the
child’s practice each day. On
the other hand, we cannot
create the desire to learn in
our children if we are de-
manding, short tempered,
disinterested, or absent. Fear
and anxiety make learning
impossible and little can be
learned when one is terri-
fied of reproach. If parents
are too busy, too preoccu-
pied, too involved in other
things they will not be able
to ignite the love of learn-
ing in their children. A
parent’s too busy schedule
too often ends up in paren-
tal pushing, pulling and forcing which kills desire to learn.
The best way to assure that your child will love learning is to
start from the moment of birth to develop a close, nurtur-
ing relationship with him. Spending time with him and daily
teaching him a skill is exactly the way to develop such a rela-
tionship.

Children are most often introduced to skills by the parent.
Sometimes parents have to heavily promote the learning of
the skill in order to get the child to actually participate. Some-
times the child’s interest may be short lived in this skill; but,
generally, if you can get the child to participate, it indicates
that there is a desire to learn, however faint that desire may
be.

Stage 2. Developing a Self-Motivated Child

Desire to learn ignites the initial learning of the skill.

If a child works at a skill with a parent he will get better at
that skill. If the child is developing the skill of throwing a
baseball and the parent plays catch with the child four or five
days a week at least for a few minutes, the child will improve.
He will become more accurate and stronger from repeating
the motion of throwing.

I remember a student of mine, Paul Chin, whose mother
told me (rom the first lesson she knew her son Paul would be
a fine student and that she expected him to be the best. It is
well and good for parents to have expectations for their child
as long as they are willing to work with the child regularly and
do 5o in a calm and productive way.

Mrs. Chin was such a mother
mined—who faithfully practiced eve
cy that he would be the best

calm, quiet and deter-
y day with her child. Her
ame true. He was the

Parental expectations are the beginning of a child’s s
If a parent doesn’t expect (anticipate) that their child
will excel, he generally does not. Expectation is anticipating
a child’s success; and when a parent has that frame of mind,
it positively affects the parent’s behavior and the attitude of
the child.

T N e =
Parental expectations are the
beginning of a child’s success.

If a parent doesn’t expect
(anticipate) that their child will
excel, he generally does not.
[Emmcess rE S S S e S —]

Stage 3. Developing a Self-Motivated Child

Early and continued success triggers the drive to work at a
skill.
It is the responsibility of the parent to see that a child has
carly success in whatever he is
learning. This means, of
course, that great care must
be taken in order for this to
happen. I have learned after
thirty years of Suzuki teaching
that children, in order to find
success in a new skill, need to
be taught in very small steps
with plenty of repetitions for
each step. Each action must
become well internalized.
Then the child experiences
what it means to really know
something, to feel the security
and joy of being able to do
something with ease. I think
the reason children are often afraid and unwilling to play
certain pieces. or to participate in certain activities is because
they know the difference between knowing and not knowing.

The child who always wants to play Mary Had a Little Lamb
at the recital again, is making a point we should not ignore.
One of the biggest mistakes that teachers and parents make is
thinking that the child learning to play the violin needs/wants
to be doing what the more advanced kids are doing. It is true
that the child may say that he likes such and such a song that
the older children are playing, but don't interpret that to al-
ways mean he isn't happy where he is. It is a mistake for a par-
entto demand that the teacher skip the next five songs so little
Johnny can play what the more advanced kids are playing.

It is sometimes true that parents come to lessons and re-
port to the teacher that their child is bored with the elemen-
tary steps or the Twinkles, but [ tend to think that these
comments are nearly always the result of things that were said
in the home by the parents. The child is simply verbalizing
what he has heard them say.

In fact, children are happier with themselves if they are
allowed to “get good™ at every step starting with the easiest
beginning work. It is an important lesson to learn that chil-
dren do not want or need to do some grandiose thing in or-
der to be happy with their learning. Adults think this way, not
children. Children must teel secure and have success when
they perform whether that is playing the violin, tennis, or base-
ball if we want them to develop a drive to work. A successful
Mary Had a Litde Lamb will create a lot more drive to work
than a fearful or mistake ridden more advanced piece.

It your child is unwilling to move to new pieces or new
skills he may be worrying about making mistakes or has not
internalized the necessary skills to go to the next step. First
look and see if your child is adequately prepared to move on.
L your child is struggling to progress or is making errors in
his learning, then go back and see what steps in his develop-
mentyou might have missed or moved away from too quickly.
Don’t label your child lazy, uncooperative or untalented just
because you find him unable/unwilling to develop any drive
about his skill development.
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While some people are concerned
that driven people are neurotic, Dr.
Campbell, in his book Raising Your Child
to be Gifted, says, *1 don’t consider ‘driven
people’ o be neurotic. They frequently
are among those who rise o the top in
any society. No doubt, they would not
trade their drives for a less active, more
peaceful life.

Parents can motvate their children
by establishing reasonable expectations
and by developing suructures and a cli-
mate that supports achievement. Once
the child tastes the fruits of her achieve-
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ment, she will become driven to the ex-
tent that she becomes committed to pro-
ducing high levels of excellence.™ The
truth is that we should want our children
to be driven to excel.

Stage 4. Developing a
Self-Motivated Child

Drive to work at a skill contributes to
the development of a good work ethic.

The fecling a child has about the value
of work probably begins when the child

—  TeacHinG
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is still in the crawling stage. Even before
the kid can walk he no doubt takes in
data that tells him how his family [cels
about work. All the comments about
how the day went, what we think of the
boss, how the company is doing, are ver-
balized day after day in conversation
between the parents.

Itisn't that the baby understands the
words, but he soon understands his par-
ents’ emotions of happy, sad, mad, or
frustrated in connection with the work
they do. In the perfect world our chil-
dren would never sec or hear us indi-
cate that we felt work was a negative
experience. They would never hear us
say that we hate our job, that we can’t
wait 1o retire so we can do nothing.

The power of the parent’s influence
is so strong that I think the child catches
the desire to work hard and achieve from
his parents in the early stages of his life.
The child also sees how diligent or not
his parents are about their work and how
faithfully they do their work each day.
These observations plant the seeds for
the development of a good work ethic
in the child. I think it is important to use
the word work in conjunction with any

skill that the child is learning even at an
carly age.

If from an early age we announce
practice sessions or work assignments by
saying it is time to do our work on the
violin or piano or baseball etc, the child
will soon understand that daily work is
good and expected. Soon (may take a
year or two) the child will develop a habit
and expectation that each day he has his
work to do. The sooner a child develops
the habit of work, violin practice for i
stance, the better for everyone. Daily
habits lower resistance to the practice,
and soon the child cannot remember
not practicing his violin or baseball. &

wes Reed Camphell, Raising Yowr
e Gifted (Cambridge, MA: Brookline
Books 1995) p.19.

2. Ibid. p.148.

Jeanne Luedke has recenty retired from Suzuki
piano teaching afier thity years in order 1o devote
full dme 1o her parent education seminars, parent
education newsleters and other writing, Her par-
ent education newsletters, workbooks and semirar
bookings are available through her web site at
www.parentnewsletter.com, by cmail
W]Luedke@aol.com, fax 203.750-0066 or phone
20%-754-8445,

From Parent Education Newsleter, Volume 111
Number 2, Copyright 2000 by J. Lue
permission.
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Memorable Moments With Eleanor Stanlis

hen Eleanor Stanlis moved to

Rockford, Illinois from Texas,

it was her intention to focus
her attention on her daughter, Marga-
ret, who was adjusting to a new school,
meeting new friends, and already mak-
ing her mark as a budding violinist.
Eleanor had no intentions of teaching
other students. She was, however, aware
of the need for more violin teachers
here, and she finally gave in to my
father’s persistent requests 1o accept me
as a student. She had tried to discour-
age my father, saying that she would only
consider taking a serious violin student.
He assured her that I was a serious stu-
dent, and thus began a multi-faceted re-
lationship between Eleanor, myself, and
members of my family that would span
over three decades.

It was over thirty years ago when
Eleanor reluctantly accepted me into
her home and life as her first violin stu-
dent in Rockford. She was like no other
teacher [ had ever encountered. She was
strong and demanding, constantly drill-
ing me on scales, theory, and the
dreaded circle of 5ths. I knew there was
much to be learned from Eleanor.

Eleanor was not very tolerant of ex-
cuses, as I found one day when I sud-
denly became ill during a lesson.
started to feel light-headed, and asked
if T could sit down. Apparently, she
thought I was trying to get out of play-
ing something for which I had not ad-
equately prepared. She told me to
continue playing. She must have even-
tually noticed that the color was drain-
ing from my face, as she finally agreed
to let me sit, but I'sill had to play until
my lesson ended. Eleanor then escorted
me to the front door, where we both
greeted her husband, Peter, who was
approaching the house. I remember say-
ing “Hello” just before my violin and 1
crumpled into a heap on the front
porch.

Years later, my son John arrived at her
house for his lesson wearing a clavicle
splint. He had broken his collarbone

by Sara Leib

right where the shoulder rest would
normally sit. Eleanor carefully placed his
violin over the splint, asked if he was
comfortable, and proceeded with the
lesson as usual. After several weeks she
joked that she might recommend thatall
of her students wear a clavicle splint, as it
had forced John to pull his shoulders
back, resulting in better violin posture.

Last September, John again arrived
ata lesson wearing a splint, this time for
a broken finger. Eleanor had only three
questions. “How did it happen?” “Does
it still hurt?” “Can you hold your bow?”
She was most interested in the response
to the last question. When John an-
swered, “Sort of,” she quickly responded,
“Then you'll get no sympathy here!”
Without hesitation, she focused her at-
tention on the violin hand. It was a good
opportunity, she said, to concentrate on
vibrato, shifting exercises, hand posture,
and the memorization of fingerings. For
several weeks she ignored the claw-like
bow hold. No obstacles would be too
great for Eleanor, and nothing, we came
to believe, could get in the way of prac-
ticing the violin. No matter how large
or small our problems, she was always
quick to suggest an alternate approach
or offer a solution.

I remember being amused during
one of my own lessons. Her daughter,
Margaret, had just returned home from
middle school. She briefly interrupted
my lesson to ask her mother where her
TV was. Eleanor said, “You can't watch
TV until you've finished practicing your
violin.” Margaret responded, “But 1
can’t practice while you're teaching.”
Eleanor said (a little more emphati-
cally), “That’s right, but you still have to
practice before you can watch TV!" 1
remember thinking at the time, “Whew.

. this is one tough cookie!”

AsIcame to know Eleanor better over
the years, I grew to expect comments like
thal. “You must make practicing a pri-
ority,” she would say. She didn’t really
mean that. What she really meant was,
“Practicing must be your top priority!”
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One day, I shared with Eleanor a com-
ment from a former Suzuki mom. The
mother had enrolled her son as a Suzuki
violin student without having a thorough
understanding of the commitment in-
volved. She said, “1 wanted my son to take
violin lessons, I didn’t know it was going
to be a way of life!” Eleanor’s response
surprised me. She said, “It should only
take about 20 minutes a day, it’s not a
way of life.” Anyone who knew Eleanor
knew that it was her way of life! She lived
and breathed music. Eleanor’s students
and parents realized that if we actually
spent as much time practicing every-
thing Eleanor instructed us to do every
day, we would barely find time to eat!
Too much homework was notan accept-
able excuse either. “Get up earlier. Prac-
tice before you go to school,” she
reasoned.

We arrived for lessons one evening
justmoments after Eleanor learned that
several of her students would not be able
toattend a rehearsal she had scheduled,
due to a conflict with a school program.
“Those darn schools keep getting in the
way!” she muttered. It was apparent that
Eleanor expected evenings and week-
ends to be left open for musical activi-
ties. If we were not able to attend
concerts that she thought we should
hear, she made certain that we feltat least
alitde bit of guilt for having other plans.

One day I asked Eleanor about her
family. She always seemed quite confi-
dent that she had succeeded as a par-
ent. This is evident by the marked
success of her children. On the coffee
table in her living room she proudly dis-
played a book by her son Hunt. Posters
announcing some of Margaret’s past
concerts decorated the walls in her stu-
dios, both at home and at Rockford
College. She also adored her grandchil-
dren, and enjoyed sharing their mile-
stones as well as their photographs.

After giving me the family update,
Eleanor sat back, thoughtfully, in her
chair. I have three children of my own,”
she said, “but I have helped raise hun-

dreds of others.” I had not really thought
about that hefore, but how true it was!
Over the years, hundreds of students and
parents made weekly trips to have les-
sons with Eleanor. Some began their

Jjourney as toddlers, continuing through

adolescence and into their young adult
lives. Eleanor offered advice, and helped
mold these lives every step of the way.

Lessons with Eleanor were far more
than violin lessons, they were lessons in
life. In the early years, when my sons oc-
casionally appeared to be too young, too
tired, or 100 stubborn to benefit from
Eleanor's teaching, she often turned the
violin lesson into a parenting lesson. She
recommended that Dr. Suzuki's Nurtured
by Lovebecome a part of our library. She
loaned me her own copy of The Strong-
Willed Child. We had numerous discus-
sions about love, respect, and discipline.
She exemplified Dr. Suzuki’s belief that
learning to love and appreciate beauti-
ful music would help students develop
their inner beings. They would mature
as beautiful individuals. This was impor-
tant to Eleanor, as she truly believed that
every one of her students was an exten-
sion of her own family. She considered
herself to be a grandmother to all of her
students.

Eleanor never eased up on the expec-
tations she had of her students. She was
strict and demanding. She freely stated
her opinions, not always in the most kind
or diplomatic way, but they were honest,
and students learned to respect her for
that. Eleanor was proud of her students
for their accomplishments—particularly
in music, but in other areas as well.

Three days before her passing.
Eleanor braved the bitter cold to enjoy
the music of one of her notable former
students, Shelby Latin. She was obviously
very proud of Shelby’s (and perhaps her
own) accomplishments that evening.
Shelby had benefited from many years
of lessons from Eleanor, becoming both
a fine violinist and a beautiful person.
Shelby had stated in a previous interview
that her mother (Ronnie Latin) and
Eleanor were her role models. Follow-
ing the recital, [ asked the three if they
would pose for a picture. They quickly
grouped together. 1 studied the pose,
and told them [ thought Shelby should
be in the middle. Pointing to the right,
1 said, “We’ll put your mother on this
side.” Eleanor positioned hersell on the
other side of Shelby and laughed,
your grandmother can be on thi

Two nights later my sons John and
Dan and I went to Eleanor’s house for
our make-up lessons. (I must mention
here that [ often had people question
me when I mentioned “our” lessons, or
referred to Eleanor as “our” teacher.
They wondered whether I was still tak-
ing lessons. [ usually satisfied their curi-
osity by explaining that Eleanor used to
be my teacher, also. I realize now,
though, that [ automatically included
myself because all of those lessons were
for my benefit every bit as much as for
the boys'. After thirty years, there was
still much to learn from Eleanor. Even
though my relationship with Eleanor
had grown over the years from teacher/
student to colleagues who occasionally
performed together, friends, and even-
tually teacher/parent, Eleanor still
thought of me as her student. She would
forever be my teacher and advisor. If she
was not sure whether the boys under-
stood what she was trying to teach them.
she would hand her violin to me and ask
me to play the passage for her. She was
making sure that I knew what she meant,
so that I could teach it to them at home.
It was a more effective use of her ume,
she felt, to teach me how to teach the
pieces to them so that she could spend
our lesson time on other matters.)

Anyhow, we concluded our lessons on
agood note that night. Eleanor was in a
good mood, happy to have finally fin-
ished teaching her last lessons before a
much-deserved break. We stayed and
talked for another half-hour, sharing our
holiday plans with cach other. Ironically,
we also discussed plans for my
grandmother’s funeral, which would be
held later in the week. She was surprised
when I told her that my sister (Rockford
College Music Academy director Mart
Franwz) would not be able to attend the
service. Mard had scheduled a meeting,
which would be nearly impossible to re-
schedule. She did, however, offer to have
a luncheon at her house following the
burial. Eleanor expressed her concerns
over how busy Marti “How can she
do one more thing?” she asked. Shorty
thereafter we said our good-byes, as
Eleanor was eager to start packing for
her trip. She and Peter were going to
leave early the next morning for Cali-
tornia, where they planned to spend
Chrisunas with Margaret and her family.

Eleanor never lefton her wip the next
worning. As El s "Rockford daugh-
ter,” Marti was asked to help plan

ano

Eleanor’s memorial service. We said
goodbye to two of our family matriarchs
in as many days. Marti was also faced with
the challenging task of placing Eleanor’s
students with other teachers, who were
already booked to capacity. Perhaps the
greatest job still lies ahead. How do we
even begin to fill the void left by
Eleanor?

It was perseverance that allowed me
to enter Eleanor Stanlis’ home thirty
years ago to become the first in Rock-
ford to benefit from her teaching. It was
by chance that my boys and I returned
to the very same room in her home last
December. (We normally had our les-
sons at the college, and were not origi-
nally scheduled to have lessons that
evening.) Fate would allow us to be the
recipients of Eleanor’s final lessons on
the violin, and on life. We had made the
complete circle. It ended where itall be-
gan. Everything in between was a privi-
lege. &

Sara Leib was a member of the BeloitJanesville Svm-
phony, Rockford Symphony Orchestra. and the
Mendelssohn Chamber Orchestra, and has played
with the Rockford Pops Orchestra for 27 seasons.
Her sons began studying with Mrs. Stanlis nearly 10
vears ago. Sara is an active member of the Suzuki
Parent Board. and serves as editor of the Rockford
College Music Academy's newsletters.

Farewell to Eleanor

I came home from a visit with our
children and grandchildren to find
that another family had lost its grand-
mother and mother, a school had lost
its direcror, a community had lost its
leader in string education, and our as-
sociation has lost another pioneer. It
was my privilege to work with Eleanor
Stanlis in the 30 vears I've worked in
Ilinois. She was a srong advocate for
quality string education in Rockford
and worked to mesh the many threads
of community support to build an out-
standing school. I never knew her to
compromise excellence. I found her
ision inspiring. 1 found her clear
thinking helpful to me on many occa-
sions. Her insight into children, fami-
lies, teaching, how people worked
together, created a community. She
offered support to those she touched.
She gave full measure of herself to her
students and her community and her
family. She will be missed.

—Tanya Carey
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i Memoriam

Priscilla Alice Smith

Priscilla Alice Smith, 74, of FU
Myers, FL, died suddenly Sun-
day, March 11,2001 \u} \[\l.l
She was born Aug
Terre Haute, IN
lier Bachelors and Masters de-
grees in music education from
Indiana State University, and did
postgraduate studies at Indiana
University and the University of
Wisconsin. She studied cello
with Luigi Silva and Fritz Magg,
and at the Suzuki Institute in Ja-
pan in 198(

From 1 to 1991, she was
professor of music education at
the Oberlin College Conserva
tory of Music, where she taught
string pedagogy and conducting
and served nine years as Dire
tor of the Music Education Divi-
sion. Prior 1o her appointment
at Oberlin. she taught in schools
in Indiana and at Florida State
University. She served as state
president of ASTA chapters in

Indiana and Ohio as well as on
the ASTA national board. From
1981 10 1995 she was a member
of the faculty at the National
Suing Workshop, University of
Wisconsin-Madison.

Priscilla was the co-author of
Guide to Orchestral Bowings
Through Musical Styles with
Marvin Rabin. She performed
with the Cleveland Civic Orches-
ua, Starlight Musicals in India-
napolis and the Indianapolis
Philharmonic. Her member-
ships include the Suzuki Associa-
tion of the Americas, American
Suring Teachers Association, Pi
Kappa Lambda, Sigma Alpha
loth and Music Education Na-
tional Conference. In 1994 she
reccived the Music Alum
Achievement Award from
After retiring [rom Oberlin, she
taught at the Punahou School in
Honolulu for a year.

(Submitted by Joanne Erwin)

Robert L. Oppelt

Robert L. Oppelt, DALA. vio-
died March 30, 2001, in Bir-
mingham, Michigan. A
0 me SAA member, he was
Director of Suzuki Music Asso-
ciates of Greater Detroit at the
time of his death.

Dr. Oppelt was also active in
the American String Teachers
Association, where he served as
national president. president of
the Kentucky and Ilinois chap-
ters, and as Artist Teacher of
Viola atinternational workshops
in Austria and England. He had
recently completed a long ten-
ure as member of the Executive
Board of the American Viola So-
ciety.

Dr. Oppelt carned Bachelors
and Masters degrees in music
education at the University of I
linois and a Doctorate in perfo
mance and pedagogy at the

stman School of Music. His
teachers included Paul Rolland,

Francis Tursi, and William Prim-
rose. Over the years he held po-
sitions at the University of Towa,
Eastern Kentucky, Tllinois State
University and Lehman College

Sity University of New

Dr. Oppelt published mor
five articles in profes

sional journals. His most recent

The [‘uhrvv L. Oppelt 5!17/7(

aoban Oppeltwas born ]ul\
orain, Ohio. He
Saren by s chifdren: Rev. R
chard Oppelt of Oak Tree Pres-
byterian Church in Edison, N
David Oppelt of Milford,
Carla Bednarsky of Huntington,
CT, and Robert J. Oppelt, Prin-
cipal Bass with the National
Symphony Orchestra in Wash-
ington, D.C. He had eight
grandchildren.
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What sets our hand-assembled |
stringed instruments apart?
Sometimes 1/64 of an inch.
®

5.
E

o
WM. LEWIS & SON

The method behind the music.

Scherl & Roth provides a complete selection of
orchestral stringed instruments — from violins to

double bass and remains a favorite among educators

and students for their qualites of sound and
construction. Your Scherl & Roth dealer welcomes

the opportunity for you to visit and compare.

Aninstrument o fic every hand and level of abiliey

Uniited Musical Instramenss US.A., tie

Iy movina
EIRharg, IN 40515 USA + www.nitedinusical.com T T
fm. Lewis 8 Son Stringed Instrument Division of e Sclmer Confhan,

Inc, RO, Bon 310, Fiklar, IN 46515031053 v v v illiamlow




Master Teacher
Video Series

William Pleeth

William Pleeth, teacher of the legendary Jacqueline du
Pré and many other internationally recognized cellists,
celebrated his eightieth birthday in 1996. To mark the
event, a series of eight, one-hour films were made of his
cello master classes at the Britten-Pears School for
Advanced Musical Studies in Snape, England.

Only $29.95 each ® $179 for the Set

WMP1  Brahms - Sonata in F Major, Op. 99,

Allegro passionato

WMPZ  Barber - Sonata Op. 6, Allegro ma non troppo

WMP3  Elgar - Concerto in e minor, Op. 85,
Adagio - Moderato

WMP4  Beethoven - Sonata in C Major,
0p. 102, No. 1, Andante - Allegro vivace

WMP5 Haydn Concerto in D Major, Hob. VIIb:2,
Allegro moderato

WMPE  Tchaikovsky - Variations
on a Rococo Theme, Op. 33

WMP7  Beethoven - Sonata in A Major, Op. 63,
Allegro ma non tonto

WMP§

Dvorak - Concerto in b minor, Op. 104, Allegro

WMPSET  Pleeth 8 Video Set SAVE OVER $60.00

Janos Starker

This unigue 3-volume set captures the legendary cellist,
Janas Starker, as performer and teacher, and in conver-
setions with two of his Indiana University colleagues,
Helge Winold and Emilio W. Colon. Each video is devoted
10 @ movement of the Kodaly sonata. The performances of
Janos Starker were taped during a live concert in Japan
in 1988; the master classes and the conversations were
taped in the summer of 1999

1S3 /1S4 Each Volume ..$29.95

Shar Maigtenance Gift Pack

—

: Insirumen
Care and
Malnvennncy

isit un reaed

Inclﬁdegoléaher,
cloth and guide-tfoklet...for only $8.50

1.800.248.7427

www.sharmusic.cop,

Nilton
Magic
Stand

Innovative, Lightweight
and Portable ~ Imported
from Sweden.

An ingeniously designed music stand system.
Lightweight (3.5 Ib.) ABS plastic desk with hinge-design that
allows desk to be folded down and cover an extra shelf/com-
partment that stores the base. All of this can then be placed
snugly into the padded Magic Stand Bag

1570 Magic Stand Reg $8150  Now $73.35 ;fet:re-:::it‘:nnltlgsso 4
1570B  Magic Bag Reg. $11.95  Now $10.76 B 1007;1"2 ‘;:;he Vi
1570T  Stand & Bag Reg. $86.00 Now $79.20 —— S
15708 Magic Lamp Reg $3050 Now $27.45

Fiddlepaks fit 1/2, 3/4 and 4/4 size shaped cases |

Heritage™ Backpacks

Made from durable water repellent black nylon fabric
lined with soft and insulating foam-backed tricot material
All seams, points of wear, and strap attachments are
double-stitched secure. Includes 2" webbing straps

Exclusively
from Shar

Violin Case Cover Backpack _ e
1513E Fits virtually all oblong 1513E
violin cases. 4/4 only....$41.00

Viola Case Cover Backpack
2513E As 1513E above.....$45.00

Cello Bag Backpack
PW310 4/4 only.....$51.00

Ann Arbor * Toronto

All prices are subject to change

200 violin case (425 Ibs)...$270
300 viola case [351bs)......$350

(viofs,

SL200XBLU

"I have found the Shar SL lightweight violin case to be exactly what I need when commuting

or traveling with the Philharmonic, It's stroug yet ultra-light design is perfect when transport-

ing my Guarnerius from place to place. I am pleased to vecommend the Shar S/L to other busy
professionals looking to reduce the Satigue and

: 3 : . !
strain of carrying around a beavier case.

Glenn Dicterow, Concertmaster ~ New York Philharmonic
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