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Message to
the

by Pat D'Ercole,
SAA Board Chair

“Leadership is a function, not a title,”
said Larraine Matusak in her book Finding
Your Voice: Learning to Lead... Anywhere You
Want To Make a Difference. She goes on to say
that, “To understand this is to recognize the
interdependent nature of leadership and
followership. Leaders and followers influence
and empower each other. One cannot exist
without the other anymore than a sheet of
paper can have only one side!”

The SAA made history this January spon-
soring a leadership event south of the border
in Lima, Peru. Thanks to the total commit-
ment and perserverence of three very dedi-
cated Latin American committee members,
Roberta Centurion, Caroline Fraser and
Marilyn O’Boyle and funding from the SAA,
from Warner Bros., and from Johnson &
Johnson of Puerto Rico, the Primero
Encuentro de Profesores Suzuki de America Latina
was held January 16 and 17®. Over 70 partici-
pants from Argentina, Bolivia, Brazil, Chile, Co-
lumbia, Costa Rica, Peru, Puerto Rico and North
America came together for the event. For the
first time Suzuki teachers from various corners
of South and Central America were able to
gather on their continent and network with each
other in their own languages. The weekend in-
cluded keynotes on leadership and communi-
cation skills, parent training, panel presentations
on hosting workshops, festivals and teacher
training and group processing on prioritizing
the most important issues in Latin America.

The event was significant on many levels
for North American Suzuki teachers and Latin
American Suzuki teachers. From the SAA per-
spective, you can be proud to belong to an
association that strives to live up to its name—
the Suzuki Association of the Americas. We are
becoming more aware of the extent of our
responsibilities to support and promote
Suzuki education throughout the Americas
and have begun to take concrete steps toward
fulfilling Dr. Suzuki’s vision to assure that ev-
ery child, no matter what their culture or
homeland, has the opportunity to study by the
mother-tongue method. By helping to spon-
sor this Latin American Leadership Confer-
ence the SAA has become more visible in Latin
America and has more understanding of ways

to help Suzuki thrive in Latin America.
Those of us privileged to be there experi-
enced the warmth of the cultures repre-
sented, increased our sensitivities to
language barriers and received much feed-
back. We listened, reflected and offered
support and came away with increased
understanding. Once again, it was an op-
portunity to “create learning community
and we did.

As for the Latin American teachers, it
was my impression that by the conference’s
end they felt empowered, as though they
had a renewed sense of mission and ex-
citement. They had improved insights
and skills as teachers and leaders, the sup-
port of newly found friendships, an email
list by which to communicate with each
other and a copy of the award-winning
Nurtured By Love video with Spanish sub-
titles. (Thanks again to a grant the SAA
received from Johnson & Johnson Com-
pany of Puerto Rico.) Through group pro-
cessing, participants came to consensus on
priorities for the future. In addition, par-
ticipants had a clearer grasp of the func-
tion and workings of the SAA and an
understanding that the SAA is only as
strong as it membership is active.

In offering leadership training to its
members, thanks to its institution during
Jeff Cox’s tenure, the SAA is at the fore-
front of association development. Many or-
ganizations are just now coming to realize
that training future leaders encourages
volunteerism and gives members the con-
fidence and knowledge to succeed as lead-
ersin their association, as well as their own
personal endeavors. It can help build a
more diversified pool of leaders rather than
relegating leadership to a small core of
highly visible members.

It is my hope that there will be future
Encuentros, perhaps with different coun-
tries hosting the conference and sharing
the leadership responsibilities. It is also my
hope that many of you in North America
will take advantage of the opportunity to
attend the upcoming 3+ Leadership Re-
treat “Creating the Future Together” in
Estes Park, CO, May 28-31. As in Latin
America, registration fees are kept as low
as possible to make it as affordable to as
many as possible. SAA does not use the
retreat as an event to generate revenue,
Rather it is an investment in the futur
our association,

Join our wthez\clership/followership
“dance.” Be the kinds of leaders and fol-
lowers who influence and empower one
another. See you there| &
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Suzuki Memorial Funds
Thanks to each of you who supported U
paign. Donations to the Gift from the Children Fund are scheduled for o
commissioned work of art in memony of Dr. Suzuki, to be presented o
Mrs. Suzukiin the near future, We will keep members informed about the
project as it unfolds. The Suzuki Teacher Coms Fund will remain open
for contributions on an ongoing basis. Plans for developing an applica-
ted in participating in the Teacher Corps

Suzuki Memorial Fund Cam-

Board Elections & Annual Meeting

Ballots for Board elections should be received by all Active mem-
bers during the month of March. To be counted, your votes must
be postmarked no later than April 15, 1999. Results of the election
will be announced at the Annual Meeting at Aspen Lodge, Estes
Park, Colorado, May 28, 1999, at 5:00 p.m. Everyone is invited ot
the mecting which will take place at the beginning of the Leader-
ship Retreat.

World Convention

The World Convention in Matsumoto, Japan, will be held March 27-
April 3. Registration has already topped 4,000, inchuding hundreds of
teachers and students from the Americas. We invite anyone auend-
ing 1o send pictures or articles about your experiences to the AS.

Centennial Celebrations & Medallions
The SAA has received many wonderful pictures, videos and reports
of Centennial events from sstudios and programs throughout North
and South America. We look forward o publishing as many re-
ports and pictures as possible in the spring issue of the Journal. Par-
licipating programs and studios are listed on the SAA’s webpage -
uzukiassociation.org. Many thanks to those teachers who sup-
rted the Centennial Medallion project. A few medallions are still
ilable. Contact the office if you would like Lo have commemorative
medallions for upcoming events, prizes or gifts.
ter Workshops
* North Carolina Suzuki Teachers Association will hold its Bian-
nual Retreat in Durham, NC on April 16-18, 1999. Ronda Cole will
be the presenter. Itis open to SAA string teachers and non-members.
For more information please contact: Karen Moorman, NCSTA, 109
Jennings Lane, Durham, NC 27713, Phone: 919-544-3695 or email:
moorman@mindspring.com
Reminder: All SAA Unit Teacher Training Workshops must apply
for approval six wecks in advance. Approved workshops are listed in
this column when advance notice is received.
Leadership Retreat
ship Retreat *Creating the Future Together” will be
21999, at Aspen Lodge in Estes Park, Colorado. Carol
as Retreat C Sessions include leadership
teacher development discussions, instrumentspecific topics, and In-
stiwte Directors' and Association leaders’ meetings, plus recreali

ation
and entertainment. Brochures will be mailed o Teacher Trainers, ln-
stiie Directors, and State/Provincial Association leaders in early
March. I you are interested, please contact he SAA Office. Everyone
iswelcome but space is limited and early registation is required.
Membership Drive
“Parenis as Partners in Suzuki Education,” the fall Membership Diive
citme loa close on December 31, 1998, We were pleased that 300 new
parent members were added. A drawing is planued and prizes will be
avarded and announced shorty. Thanks 1o the achers who helped
Support this eliort and encouraged parents 1o join the SAA
2000 Conference
(fln- vl Cornell, SAA 2000 Conference Coordinator and the n.-;m}ul
Conference Area Coordinators are naking plans for the next SAA
Conference, 1 be held in Cincinnrat, OH, Please see p.13 of this 55U¢
for CALL FOR PAPERS, duc by June 15, Ifyou are involved in teach
i1 special necds studens, the SAA would like o hear from you 1§t
Teachers working in the arca of “special needs” are especial
ited o help with Conferencerefated projects.

SAA CALENDAR OF EVENTS
Feh. 15 1999 Seliol
Feb 1921 Winter Board mecting
Feb. 28 Winter AS/mailed (with Tnsiintes)

Suzuki Association of the Americas Membership
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institute week, June 15-19.

First Week Units. June 10-13

(observations during student institute)

Violin 1a - Ed Kreitman

Violin 2 - Craig Timmerman

Violin 6 - Ellie Albers

Adyv. Violin Group Ideas - Tom Wermuth
Viola Enrichment - Dee Martz

Cello 1a - Catherine Walker

Cello 9/10 - Tanya Carey (Dates June 12-14)

Cost- single unit $240, double unit $360

Call 801-942-3676 for more information.
E-Mail issi @xmission.com

Now in its 10th year, the Advanced String
Camp is designed for violin, viola, and cello
students who are out of the Suzuki Books.
Students participate in extensive orchestra,
master class, chamber music, and advanced
group classes. We have a teen dorm avail-
able. Faculty for this year will include James
Stern, Barbara Barber, Tom Wermuth,
Michael McLean, John Kendall, Dee Martz,
Beth Cantrell, Tanya Carey, Carey Cheney,
and others. Chamber groups will be taught
by Utah Symphony members.

Call 801-942-3676 for more information.
E-Mail: issi@xmiss
Web: www.xmission.com/~i:

~ Intermountain Suzuki String Institute

Lake City, Utah

1999 Teacher Workshops

*#Qur workshops are designed so that you can take double units. The first week units will be held for
three days prior to the student institute. with observation and a final class period during the student

Second Week Units. June 14-19

Violin 1b - Ed Kreitman

Overview Violin 3,4,5 - John Kendall

Violin 7 - Barbara Barber

Adv. Violin Student Concertos - Tom Wermuth
Cello 1b - Catherine Walker

Bass 3 - Dan Swaim

Housing- shared rooms in a Residence Inn with the faculty, or possible home stay.

Intermountain Advanced String Camp
June 14-19, 1999

1998 Advanced Siring Camp with Katie Lansdale

First Latin
American
Conference:

PEFSAL

a través de su sabia filosofia orien-
tadora en las discusiones. Quedamos
muy reconocidos a los profesores
maestros, a los miembros de la di-
rectiva de la SAA. a los participantes
de Argentina, Bolivia. Brasil, Chile,
Colombia, Perii y Puerto Rico,
quienes hicieron grandes esfuerzos
para estar presentes. Estoy segura de
que vamos a cumplir las metas traza-
das, y que la familia Suzuki crecera
en nimero y en profundidad-

Flor Canelo y Kike Pinto, Asociacién

il ot i
Teacher Training class with Trainer Tanya Carey and Suzuki Associa- 220t §TUp© Suzuki del Cusco, Pert
tion of Peru Pre

by Caroline Fraser

am very happy to be able to share
with you the following reports. They
have been submitted by several rep-
resentatives of Latin American coun-
tries which participated in the Primer
Encuentro de Profesores Suzuki de
America Latina, PEPSAL.

Annika Petrozzi, Presidenta de la Asociacion
Suzuki del Peru

La Asociacién Suzuki del Perii realizé su XIV
Festival Internacional Suzuki, entre el 11y el 15
de enero, seguido por el Primer Encuentro de
Profesores Suzuki de Latinoamérica, los dias 16

vals in Peru and Chile precee

y 17 de enero. La convocatoria fue muy bien
recibida por profesores y representantes de
nuestros hermanos paises vecinos. quienes
acudieron en gran nimero. lo que motivo un
ambiente festvo y alegre, ya que tuvimos la
oportunidad de compartir con profesores y
alumnos de diferentes paises, diferentes zonas
y provincias, conociendo las realidades de cada
uno de ellos

Que alegria cuando vemos el buen trabajo
realizado por tantos profesores! Y que mejor
motivacién para reflexionar, ver con mayor
claridad y tomar acciones para mejorar. Se dio
el primer paso para una auténtica comunicacion
entre los paises latinoamericanos, se estable-
cieron prioridades en nuestras necesidades v se
constats Ja presencia del Maestro Sinichi Suzuki

It’s A Cello Thing

PO Box 2792 « Louisville, KY 40201« (502) 458-9023

o
4

TS A /

A ;§E
2
Kook

A/E--White ink on blue shirt (cello)
B/E--Blue ink on white shirt (cello)
C/E~ Forest green ink on ash shirt (violin)
D/E~Deep purple ink on ash shirt (viola)
E/E-Red ink on ash shirt (bass)
Please specify design and size when ordering (L. Violin, item C/E. small lang-sleeved T)
Mugs available with same color schemes

& Long sleeved T-shirt $20
B Short Sleeved T-shirt $15
SHIPPING 5: % HANDUNG Sweat shirt $25
S 650
o"a, N ob(’c‘ Mugs $
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ed the PEPSAL (Photo by P.Brasch)

Para nosotros, Asociacion Qanru
grupo Suzuki del Cusco, la reunion
de los profesores Suzuki latino-
americanos y norteamericanos ha sido muy
fructifera. Creo que todos hemos trabajado en
un ambiente muy positivo,buscando la comu-
nicacién y la creacion de una organizacion cada
vez mas fuerte y unida. La reunion estuvo
excelentemente organizada. En muy corto
tiempo. apenas dos dias, hemos legado a
acuerdos muy impormntes. En esta reunion se
han expuesto puntos muy importntes para el
desarrollo del método Suzuki en latnoamérica,
por ejemplo: la fala de un buen nivel musical
de los profesores de zonas aisladas que no tienen
oportunidades de una buena formacion mus-
cal; el como poder atender a los nifios que no
tienen condici i « =
bibliotecas musicales.festivales y cursos de
capacitacion con pocos recursos. Fue muy
importante damos cuenta que todos con@mos
con probl yaque : 2
realidad socioeconomica dificil. Y mas impor-
w@nte aun, entender que solo estando unidos
vamos a poder resolver nuestros problemas. Un
aplauso muy fuerte por la creacién de una red
de comunicacion, que es uno de los primeros
pasos en ayudarnos mutuamente.

Blancamaria Montecinos, Presidenta de la
Asociacion Suzuki de Chile

Queridos amigos de la gran familia Suzuki de
todo ¢l mundo:

Quisiera compartir con ustedes la remenda
dicha de haber asistido al "PEPSAL” Para
DUEsTo pais esta reunion tenia una tremenda
impor@ncia, razon por la cual quisimos estar
preseates. Con mucha alegria nos encontramos.
Con LNt ¥ ante que compartir que el tiempo se
nos hizo corto. Constatar que las siwaciones de
os paises latinoamericanos son similares y que hay
wnavoluntad de rabajar en conjunto para lograr
ir aprendiendo los unos de los otros, fue un
aspecto que nos animé mucho a seguir adelante,
ano rendirse, a buscar por aqui o por alli pero
a luchar mds unidos, con mas compromiso,
sabiendo que tados necesitumos de todos. La
creacion de vinculos de amistades, de planes
para un futuro mejor, grupos de wrabajo, y sobre
todo I buena disposicion de las personas que
organizaban el evento para ser fexibles y
cambiar I tabla si fuera necesario, como ocurric
el segunda dia.

Quisier destacar la gran genevosidad de la
Dorothy Jones, quien te
ya previsto y con mucha vision dejo su charla y
nos concedia su tiempo par s
trabajo puntual del grupo latinoamericano. Elky

proleso
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dijo: “Pienso que en éste momento ustedes
tienen cosas muy importantes que resolver.” La
verdad no alcanzamos a resolver por que era
nuesto primer encuentro, pero quedamos muy
motivados y con tareas por hacer como la
comunicacion ¢verdad amigos del PEPSAL?... a
no dejarse estar, hay que seguir expandiendo el
Método Suzuki, somos embajadores de la
Filosofia Suzuki. y hay que trabajar fuerte para
tener una organizacion consistente. Estoy
completamente segura que tendremos muchos
mis encuenuos a futuro y que de esta forma
es@remos mis presentes en la SAA.

Odina de Medina, Presidenta de la Asociac

Suzuki de Argentina
Felicitaciones a las promotoras y Coordinadoras
del PEPSAL, Profesoras Roberta Centurion,
Caroline Fraser y Marilyn O'Boyle! Ellas han
K

Violin 1B

place at Colegio
Roosevelt in
Lima. (Photo by
P.Brasch)

It is important to
hear  everybody's
goals, fears, limita-
tions and successes (o
open our minds (o try
10 find new solutions and new ways (o continue
Dr Suzuki's dream to make a better society for
dren all over the world. I am sure we all are
doing our best in our cities and countrics. Even
if it is a small good seed, it will certainly bear
good fruit. As for the organization of the Pepsal,

o

Shinobu Saito - Brazil

Em dois dias de encontro que tivemos foram
discutidos virios assuntos que devem ser
resolvidos em termos de América Latina, Desde
oinicio do encontro, Pam Brasch ¢ Pat D'Ercole
deixaram claro que a SAA esti disposta a ajudar
todas as associagoes da América Latina que
mantenham contato com a SAA e enviem
relatorios de atividades anuais. Mandando estes
relatorios por cinco anos, qualquer associagio
pode ser reconhecida pela SAA como um centro
Suzuki. Essa forma de reconhecimento facilita
as associagoes ¢ centros no Brasil, primeiro por
causa do tamanho do pais, pois assim podere-
mos manter virios centros regionais; segundo
por que desta forma algumas associagdes no Sul
que ji existem hi mais tempo e possuem mais
quantidade de professores ¢ alunos, tendo
também j organizado mais festivais e encontros
Suzuki, terdo seu trabalho reconhecido.

As apresentagdes das associacdes de cada pais
foram boas para sabermos que os paises onde
existe o método Suzuki lutam com poucos

I wantto thank and to Roberta
Centurion and Caroline Fraser for the beauti-
ful environment they offered us. Everything was
organized carefully with a great deal of love,
happiness and friendship.

Apesar de morar na America do Sul ¢ de estar
em contato com o Método Suzuki desde 1988,
esta foi a primeira vez que tive a oportunidade
de ir a um outro pais da América Latina. Foi
sem ddvida uma grande experiencia participar
do primeiro Pepsal no Peru, com cerca de 36
professores da América do Norte a América do
Sul, com professores muito experientes ¢

tenido la buena idea de reunir a Profesores
de América del Sur y Cenwral y la invitacion a
pardcipar a Profesores de SA.A, de Estados Unidos
y Canadi, compartiendo experiencias y necesida-
des propias y comunes a todos los paises. Hubo
mucho entusiasmo y se trabajé con gran
seriedag

Ha sido un muy buen comienzo esta magnifica
idea de un evento de tales caracteristicas que
seguiri creciendo, al tiempo que irdn surgiendo
formas de solucionar problemas con la coope:
cion de todos y siempre respaldados por el ideal
de la Filosofia Suzuki, que es de comprension,
amor y comunién de ideales.

Estamos muy satisfechos del alto nivel de las
disertaciones, siempre dejando un mensaje de
lo que es ¢l Espiritu Suzuki. Fue muy importante
el tema de la Comunicacién con los distintos
paises y, por Gltimo, es destacable el ambiente
zcogedor dc los espacios fisicos elegidos para
éste Listorico encuentro en Perd, un pais tan
bello.

Que bueno seria volver a encontrarnos.

Hasta pronto!

Maria Ignes Teixeira - Curitiba, Brazil
Despite living in South America and being in
contact with the Suzuki Method since 1988, it
was the first ime I went 1o another country from
Latin America. It was really a great experience
1o participate in the Pepsal in Peru with about
36 teachers from North 10 South America, with
experienced teachers and brand new teachers,
sharing our experiences and discovering that we
2ll have the same problems. If the other coun-
tries, other communities could solve many of
these problems with creatisity and  lot of work,
we probably will be able to solve ours 0o
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T muito novos, repartindo nossas
experiencias. Descabrimos que todos nés temos
camente os mesmos problemas a enf
e s¢ outros paises, outras comunidades puderam
resolver muitos destes problemas com criati-
vidade ¢ muito trabalho, nés provavelmente
poderemos ultrapassar 0s nossos ambém.
E importante ouvir os objetivos de todos, seus
limites,sucessos para abrir nossas mente
tentar encontrar novas solugdes, novas manciras
de continuar o sonho do Dr Suzuki de construir
uma sociedade melhor para as criangas em todo
o mundo. E, estou certa que nés todos estamos
fazendo o melhor que podemos em nossas
cidades e paises. Por menor que scja, uma boa
semente certamente dard bons frutos. Quanto
a organizagio do Pepsal, eu gostaria de agra-
decer e parabenizar Roberta Centurion ¢
Caroline Fraser pelo lindo ambiente de amizade
que nos ofereceram durante o Pepsal. Estava
tudo muito cuidadosamente organizado, com
muito carinho ¢ alegrial

g
g

E

Rebecea McKeown y Pedro Suirez - Presidenta
Vicepresidente, Asociacién Suzuki de Colombia
Fue muy positivo el encuentro de Profesores
de las Américas por tantos topicos
reunidos con las Dircctivas de la
tomaron en cuenta nuestras inquictudes y
necesidades. Lo mismo con los Hermanos

p preparados e acriticade
professores de métodos tradicionais, contando
ainda com o trabalho voluntirio das pessoas que
organizam as associagoes. Todas as associagoes
que estavam presentes vio receber da Warner
Bro. um exemplar do material Suzuki que fo-
ram oferecidas por Judi Gowe; muitos agra-
decimentos a ela.

Eu tive cinco minutos na pauta da reuniao para
expor alguns problemas que o Brasil tem com a
falta de comunicagio entre as associagoes
existentes. Temos boas associacdes Suzuki e
acontecem bons cursos virias vezes por ano,
sendo que pelo menos uma vez acontece um
curso de Teacher Trainer. Infelizmente, muitas
vezes os professores Suzuki ficam sem saber que
tal curso acontece, ou entio ficam sabendo
muito em cima da hora por nio termos uma
central de comunicagio. Além disso, néio temos
no momento nenhuma associagio represen-
tando o Brasil. A Associacio Brasileira de
Professores Suzuki cumpriu durante algum
tempo essa fungio, ¢ talvez este seja um bom
momento para reativa la,

O encontro foi positivo para mim; tive a
oportunidade de encontrar pessoalmente gente
que ji conhecia de nome, e que fazem o mesmo
tipo de trabalho que eu fago: doago de tempo
€ de amor.

Martin Goldman - Puerto Rico :

1live on an island that measures of approxi-
mately 100x30 miles. Puerto Rico has a unique
relationship with the United States that has al-
lowed the island 1o have an abundant middle
class. The capital city is San Juan and every reg-
istered Suzuki teacher lives in the metropolitan
area. For most of us, being Suzuki teachers has
truly enriched our lives and afforded us secure
employment

From this tiny perspective 1 traveled to Lima,
Peru, for the first Latin American conference.
My first impression was of the immensity of the

Lati anos de quienes di que
pese a tantas dificultades que tenemos se puede
hacer mucho por nuestros ninos por la misica
y por ¢l desarrollo de la Metodologia del Mac.
stro Suzuki. Aprovechamos para dar las gracias
al Peri Pais anfitrion por su acogida y ejemplo
¥ esperamos muy pronto tenerlos acé en nues
querida Colombia.

ra

phic arcas covered. Though 1 am well
uaveled, my inability to locate in my mind each
countryand principal citics was troubling. Then
came the wonderful sounds of the many Span-
ish language inflections and the mix into l{or-
tguese, superimposed by the sounds of English:
Because I speak Spanish 1 found that I under-
stood the first half of a sentence in Portuguese

but was lost to finish it. But with quick trans-
lations provided, all of this was quickly worked
out.

As the conference ended it was clear to me
that as members of this i i
¢ ity, we had bridged di of cul-
wure in that we were all working together from
the moment the conference began. This was im-
portant to me as much of North America still
has such vague ideas about what is happening
“down there.” Well, down there is very much
alive and doing well. The excitement I felt from
everyone from Chile, to Bolivia, Brazil, and on
and on, was galvanizing. Everybody was moti-
vated and focused on reaching a consensus. Pat
D'Ercole said we accomplished in two days much
of what the SAA has I years to ac
complish,

My specilic focus was on the economwics of
Latin America, so that was the topic 1 chose
when we split up into discussion groups. Latin
Americais an area that is oo large for geunerali-
zations; yetitis clear that the SAA can be of most
help with local issues as each country has its
pockets of prosperity and poverty. 1 heard
people asking for advice because Suzuki each-
ing was perceived in their communities as exist
ing only for the elite. Others were saying that
we must all remember that there are 0o many
places still where every day is a fight (la lucha)
for families just to have enough to eat. Govern-
ments 100 often respond that they can’talford
the arts when poyerty and the infiastructure are
such pressing problems.

Lwould like to elaborate on what we diseussed
10 help the childien in economically deprived
areas. In order to develop a better visual con-
ceptitmight be helplul for the SAA 0 organize:
A map o strategically plot the needs of each geo-
graphic area and o have governmental guidelines
for cuch counuy regarding importation and ex-
Portation of materials and insruments. 1t might

ken seve

PEPSAL photos by Abel Centurion.

also be helpful to get ASTA involved to create an
even wider base of support.

Regarding instruments, there should be a dat-
base to record what is needed and who has instru-
ments to donate. In too many places piano
students have (o sign up for practice time on ci-
ther a school piano or a teacher’s piano, because
neither a piano nor keyboard is affordable. We
talked about second-hand i becom-

The PEPSAL offered an opport
nity for Latin American Suzuki
teachers 10 get acquainted and
share ideas and information. Top-
ics of discussion included commu-
nication among countries and with
the SAA. setting up and running
festivals, how to form a country as-
sociagon, how to meet the need
for more rained teachers, obtain-
ing instruments, fund-raising.
leadership skills, cooperation
among the countries, and much
more. Panel discussions (top left)
and discussion breakout groups produced many
wonderful ideas and plans. More details will be in-
cluded in the May Journal.

diate and often very complete. This often cn-
ables us to speak in a form of shorthand because
we are all of one mind. Also that we in the eco-
nomically more affluent parts of the world must

ing available. So why not begin a hemispheric
collection of previously owned instruments to
be donated to Latin America? We should not
limit our efforts to secking donations in North
America. Donations should also include teach-
ing aids and equipment such as shoulder rests,
strings, rosin, extra bows, etc. Distribution is the
onerous part, but a plan for distribution can be
etup.
Teacher taining is a major concern. Geo-
graphic distances are enormous and funding is
fnsufficient. We had a lot of discussions and a
forum about how to run institutes, with special
presentations by Dee Martz (USA), Blancamaria
Montecinos (Chile) and others. Besides the
usual routes of a few teachers traveling t Latin
America for short petiods or teachers going
where there are institutes, it is difficult and ex-
pensive 1o tain o be a Suzuki teacher. twas
iy suggestion that we might ty to follow the
example of the organization called Doctors
Without Borders. Our own version might be
“Musicians without Borders, musices sin fronteras
Qualified teacher Trainers might go for at least
months, traveling to various places and stay-
ing for sullicicut time 1 atford a number of
people to be trained, The group might include
teachers on sabbatical, in retirement, those b
wween establishing studios, sumer vacation
months and so on, [Lmightalsa include a luthier
for string instrument repairs.

L retrned with the sense that the world is get-
Ling ever smaller, that communication is imme-

and share with those around us and
often far away. A small sacrifice each day is a
painless way to great things. It is this communi-
cating, sharing and ideas of friendship that will
lead to trust and love, which is fundamental to
all relationships and world peace.

Rosario Anaya, Mariane Dietze, Magali Pinto-
Santa Cruz, Bolivia

Las experiencias vividas han sido muy prove-
chosas para todos nosotros que estamos con la
idea de formar una asociacion en nuestro pais.
El poder compartir ¢ intercambiar criterios y
experiencias con los diferentes profesores de
América Latina con respecto a la conformacion
de asociaciones y realizacion de festivales ha sido
muy productivo y ha logrado despejar muchas
de nuestras dudas y satisfacer nuestras inqui-
etudes y preocupaciones.

La presencia de autoridades de la SAA realiz
el encuentro y reafirmé nuestra conviccion
como miembros de la institucion y nos com-
promete atn mis con el wabajo que realizamos.

Las charlas efectuadas por los panelistas
deberian repetirse en cada encuentro; sirven
para comprender mejor el rabajo que realiza:
mos.

Con relacion a las asociaciones, nos gustaria
que cada una tenga wna relacion directa con la
SAA. Que cada pais mantenga su contacto indi-
vidual e independiente. Esperamos que estas
reuniones se vuelvan a repetir porque veafinm:
nuestros principios y nos hermanan con los
profesores de otras asociaciones. &




There is a time when the

student. begins to more
fully understand the art of
the teacher; the heartbeat
of the composition and
the
WHEN THE:STUD) L

achievement of mug

gains a higher meaning, |
the student appreciates the'
majesty of Wm. Lewis & Son
stringed instruments.

The attention to detail in each

Wm. Lewis Violin, Viola, Cello, and
Bass rewards the musician like
few others can. Details like hand-
matched woods for aesthetic beauty
and ethereal sound; a fingerboard

crafted for exceptional touch and
accuracy; and a virtually endless list
of refinements that produce truly
remarkable instruments.

For over a century, Win. Lewis &
Son have been crafting stringed instru-
ments to please the more experlenced
ear, hand, eye and heart.

Roots & Wings

Meeting the Needs of Every Child

Call for Papers, Sessions, & Participation

SAA Ninth Conference
May 26-29,2000
Omni Netherland Plaza Hotel & Cincinnati Convention
Center, Cincinnati, Ohio

“Roots & Wings: Meeting the Needs
of Every Child”

June 15,1999 All paper and session proposals or
suggestions due.

The 2000 Conference committee invites members to submit pro-
posals for the Ninth SAA Conference. Sessions may be general
in nature or specific to an instrument area. The Conference theme
is Roots & Wings: Meeting the Needs of Every Child. We hope to
present a number of sessions devoted to working with children
who have special needs and their families. These spec.ial P.e?ds
could include physical, mental, learning, or behavioral dlsabl|l.(|es.
economic disadvantages, dysfunccional family situations, or highly
in(elhgenrjgif(ed children and their families, for examplei

We are also interested in presenting sessions on (eachlr}g ‘spe»
cific aspects of instrumental technique, the business of building a
successful studio, fund-raising, chamber music materials Jnd.coacf\—
ing, Suzuki-related research, brain-music research, Suzuki public

| school programs, teaching teens, parentinvolvement, or
| teaching improvisation, for example, as these are topics
of great interest to SAA members.
Proposals for all conference sessions should be submit-
ted 1o the SAA office and will be forwarded to appropri-
| ate members of the conference commitzee for evaluation.
Abstracts of proposed presentations should be between
300 and 500 words, clearly describe the content of the
session, and conmin the following informaton:
names and qualifications of all presenters
format of pr jon (panel discussion, d a-
tion with students, lecture, etc.)
specific audience with interest in topic (teachers of
beginners, public school teachers, parents of teenag-
ers, etc)
estmated equipment needs.
Please send two copies of all proposals by May 15, 1999
to: SAA, PO Box 17310, Boulder, CO 80308

Questions? Conract the SAA Office or Conference
Coordinator, Cheryl Cornell at (660)582-2465 or
fiddlers@asde.com

Poster Sessions

To facilitate the dissemination of information about ac-
tivities and research relevant to Suzuki Talent Education
and to enhance personal contact between teachers, a
poster session will be held at the SAA Ninth Confer-
ence. Posters may have a research or program-based
focus. Appropriate research poster topics could include
early childhood devell parent invol and
influence in music education, and the role of social in-
teraction in musical development. Program-based post-
ers could share information on a unique Suzuki or Suzuki-
related program or activity as well as support systems
for students, teachers, and parents.

Poster sessions combine the graphic display of materi-
als with the opportunity for informal discussion between
presenters and session attendees. Presenters should be
prepared to discuss their programs but are not expected
to give formal presentations. A table and backdrop on
which to tack up a poster (maximum poster size 44 by
| 28 inches) will be provided. Presenters are expected to
1 bring a completed poster, multiple copies of an abstract
and paper, and/or any other relevant handouts.
| Two copies of poster session abstracts with the pre-
| senter names and qualifications should be sent to the
SAA office by November 15, 1999.

Additional Events
Information about the following events will be
included in the May issue of the AS):
Ensembles Concert
Masterclasses
Student orchestra
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large Kindermusik program. There are thireen
and three of them teach violin
Twinkle o beyond Book 10. The com-
munity can offer a number of opportunities for
outside performances

s @ semi-tropical istand
located two hours from the East Coast. It has a
population of 60,000 and its main industries are
ss and tourism. The island
enjoys a high per capita income and a good stan-
dard of living, with strong value placed on the im-
portance of education. Bermuda has no income
tax and the Bermuda dollar is on par with the US,

SALARY: Salaries start at $33.00 per hour fora
36-week teaching year, with excellent medical ben-
cfits offered. The Conservatory offers two-year
conuracts based on a minimum number of hours
er week and this includes an educational grant
for approved career advancement. Assistance with
relocation is offered as well as transportation 10
the island at the beginning of the conuact.

CONTACT: Pleasc write or fax: The General
Manager, Bermuda Conservatory of Music, 48 Par
Ia Ville Road, Suite 436, Hamilton HM 11. Phone:
441-296-5100 and Fax: 441-202-0686. Please en-
close resume and a brief inclass video demonstrat-
ing your skills. Need violin and piano teachers for
September 1999,

g

POSITIONS: Rapidly growing, wellcsiablished
Christian community school of music sceks quali-
fied Christian Suzuki violin instructor. Will join
faculty of 28 who teach about 350 students weekly

DUTIES: Teach individual and group lessons
primarily to younger Suzuki students. Could
supplement teaching with taditional instuction
as well, if desired.

DESCRIPTION: Northland Cathedral School of
Music is a ministy of the Northland Cathedral
Assembly of God, located in Kansas Gity, MO, The
church serves greater Kansas City, a metropolitan
area of approximately two million. Orchestra,
chamber music and solo performing opportuni-
tes are available. A large waiting list currently ex-
ists. Rental instrument inventory is owned by the
school.

QUALIFICATIONS: Bachelor's degree in per-
formance or music education, Suzuki teaching
experience, and SAA teacher waining preferre
Teacher must be committed to the goals of a Chris-
tan school ministry.

SALARY: $24 per hour with periodic increases.

CONTACT: Please send cover letier and resun
w0: Steve Phalp, Director, Northland Cathedral
School of Music, 600 N.E. St Kansas City, MO
64116, Ph: 8164552555

POSITIONS: Suzuki violin, cello and piano
teachers at the Center for Young Musi
Wexford, PA.

QUALIFICATIONS: Teaching experi
uaining in the Suzuki method, |
master's degree in performance or pedagogy.
Applicant must be committed (o the Suzuki phi-
losophy, have strong desire 10 further develop a
wellstablished program. Applicant must enjoy
team teaching.

LOCATION: The Center for Young Musicians
is a successful independent music school that is
dedicated w raising capable musicians through
the Suzuki method. 1tis located twenty-five min
utes north of Piusburgh. Open year round, it serves
families who love music and practice with their
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children daily. CYM s teachers continue their edu
cation and are reviewed yearly

SALARY: Full ime positions include a competiove
salary. health, life, disability insurance and paid vace-
tions. Part-time positions are also available.

CONTACT: Please send your credentials o
cia McGinnis, the Center for Young Mus
Lake Drive, Wexford, PA 15090, Phone: 724953
or www.youngmusicians org

POSITION: Suzukiviolin teacher for new school
(beginning immediately) in Destin, a resort arca
of North West Florida. School is a non-profit
agency with a Board of Directors who handle ad
ministrative details.

QUALIFICATIONS: Dedication to teach
rough love and respect. SAA teacher training
through Book 4 or above. Candidate should have
abachelor's degree in music, must be dependable
and have a swong commitment to and be enthusi
astic about promoting the Suzuki method.

DUTIES: Teach private weekly lessons with a bi-
monthly group. Must have ability to organize per-
formances, attend and encourage attendance at
Suzuki strings workshops and institutes.

ESCRIPTION: A ground (loor opportunity o
partcipate in creating a Suzuki education program
in one of the fastest growing areas in North West
Florida. Destn is located on 27 miles of sugarwhite
sandy beaches. Currently there is waiting list of 40
students who are ready 1o begin!

SALARY: Offcring a competitive salary with ben-
efits. SAA teacher waining is a big plus! Violinists
in the area do exceptionally well performing for
churches, weddings and private parties and there
is a performing symphony orchesua in the area.

CONTACT: Brenda Bostick, 4640 Paradise Isles,
Destin, FL 32541, Phone: 850-654-2004 or Fax
6549897, E-mail: violinkids@aol.com

g

POSITION: Suzuki violin /viola wacher for es-
tablished Suzuki program in West Windsor, NJ

DUTIES: Teach private and group lessons at all
levels.

QUALIFICATIONS: Bachelor's degree in mu-
sic and SAA teacher training tirough Book 2 is
req gh Book 4. Previous
Suzuki teaching experience is a plus! Applicants
must have a strong commitment o Suzuki phi-
losophy and a willingness 1o be a player.

DESCRIPTION: The West Windsor-Plainshoro
Community Education Suzuki program began in
1989 and it provides lessons for violin, viola, cello
and piano with solo, group and chamber music
concerts given everyyear. West Windsor is located
nextto Princeton and Princeton is part of a grow-
ingarea with easy access 10 NYCand Philadelpl
There are local performing opportunitics and a
rich cultural base.

SALARY: Commensurate with training
perience.

CONTACT: Barbi
e, Lawrenceville

and ex-

5 Glenn Av-
3244, Ph: G0Y-K;

Suzki violin, cello and piano
teachers for wellestablished Suziki program o Ne.
vada School of the Arts in Las Vegas, NV, There
are three positions available. School fs a cerif,
member of the National Guild of Conpun,
Schools of the Arts.

QUALIFICATIONS: Essential qualities desired
for all applicants: eaching experience. SAL
teacher training and a strong commiunent (o e

-3

1y

Suzuki philosophy and approach. A bachelor's
degree in music or graduate training is preferred,
Applicants must have a desire 10 work coopera.
tively with the other faculty.

DESCRIPTION: Currently there are nine Suzukj
faculty, three fulktime and six parttime teachers
who serve about 250 students. Strings programs
have weeKly group workshops and the piano pro-
gram has biveekly groups. The Suzuki program
is stable and it is now poiscd (o grow, matching
the growth of the city

LOCATION: Las Vegas has a population that
exceeds 1.3 million and it is growing. Easy access
0 the Southwest and to Southern California, Op-
portunities for [rec-lance performing are available
in the area.

SALARY AND BENEFITS: Currently $25.00/ per
hour. Faculty who teach a minimum of 20 hour
per week are entitled to health benefits.

CONTACT: Please write to: Dr. Paul §,
Hesselink, Dean. Nevada School of the Arts, 315
S. 7th Street, Las Vegas, NV 89101, Fax: 702.508-
4672 or E-mail: paulhess@nevada.edu or:
www.Ivrj.com/communitylink/schoolofarts/
index.html

POSITIONS: Suzuki violin and cello teachers
required for expanding program in well-estab-
lished music school associated with Capilano Col-
lege in North Vancouver, BC, Canada.

QUIREMENTS: Applicants should have a
bachelor's degree in music (or equivalent), Suzuki
teacher training, minimum level is Book 2, with a
commitment to continuing advanced training.

p teaching orwilling
10 participate in practicum is a plus.

DUTIES: Teach private lessonsand group classes
from ages four and up. Opportunities to partici-
pate in all aspects of a Suzuki program.

SALARY: $35.00/hour.

CONTACT: Ms. Kristi Lind, Coordinator of
Capilano College Community Music School, 2055
Purcell Way, North Vancouver, V7] 3H5, Canada, Fax:
6049837545, E-mail: Klind@capcollege.bc.ca

POSITION: Instructor of string pedagogy, di-
rectorand primary instructor of Suzuki Violin Pro-
gram, School of Music, University of Oregon,
Eugene, OR. This isan annual, renewable, 1.0 FTE
position. It consists of two 10 terms (one
pedagogy class per term) and individual /group
lessons for a minimum of 40 weeks through the
Community Music Institute.

STARTING DATE: July 01, 1999. Applications
reviewed from February 05 until position is filled.

QUALIFICATIONS: broadly ained in
educating children ages three and up with exten
sive knowledge and experience in the Suzuki
method and other schools of violin pedagogy: A
master’s degree with SAA teacher waining is pre-
ferred. Candidate should have strong perfor-
mance skills and a sensitive and creative approach
10 working with young children as well as the abik
ity (0 wach advanced students

DUTIES: Teach individual and group lessons,
serve as program director for the Suzuki Violin
Program, coordinate group classes, performanc
patent education classes and supervise graduale
student teachers in the Suzuki pedagogy Uaining
program. Teach violin pedagogy (o university vie-

iolin

lin and viola majors A

DESCRIPTION: The Community Music Inste
e i an outreach program offering lessons it
suings, piano and voice. The Suzuki progrum W8

founded in 1997 and currently has 80 violin and
viola students. The program is becoming a re-
gional center for Suzuki-related activities. The
University of Oregon School of Music is well known
and isone of the most comprehensive music schools
on the West Goast, offering a wide range of degrees
from baccalaureate through doctorate. The area is
vich in cultural/outdoor activiies

SALARY: Competitive, dependent on training
and experience. Generous benefits and additional
employment opportunities may be available in
area orchestras.

CONTACT: Send a letter of application, resume.
avideo tape of both individual and group lessons
and at least three letters of recommendation to:
Dr. Leslie Straka, Chair, CMI Instructor Search .
School of Music, 1225 University of Oregon, Eu-
gene, OR 974031225, Ph: 541-346-376 1, Fax: 541-
346-0723.

POSITIONS: Suzuki applied lessons teacher for
violin /viola, guitar, piano, harp, flute and cello,
at the Sherwood Conservatory of Music, Chicago,
IL. Appointments will be made as needed by the
department.

QUALIFICATIONS: Prefer applicants with a
master's degree in music but a bachelor’s degree
is required. Training in Suzuki pedagogy is re-
quired for the applied lesson teaching positions.
Suzuki teacher training through Book 5 is re-
quired, ability to play instrumentwell and two years
of prior teaching experience. Applicant should
have demonstrated effective teaching and have
good communication skills, must be committed
10 the Suzuki philosophy and the love of teaching
children. Prefer warm and enthusiastic person who
has the interest and ability to work cooperatively
with the other teachers.

DUTIES: Teach private and group instruction
for students, collaborate with parent training and
assist with organization and promotion of special

ents with the other Suzuki [

SALARY: $26.00

t0: Denise Apodaca, Chicago Young Instrumen-
talist Program, Sherwood Conservatory of Music,
1313 South Michiga , Chicago, IL. 60605, Ph:
31240276267 x 122 or Fax: 312-427-6677.

POSITIONS: Violin, viola, cello, piano, flute and!
Preschool Music and Movement instructors
needed to start in July/September 1999 at Tabor
Community Arts Center, Brantord, CT.

QUALIFICATIONS: A bachelor’s degree in
music s preferred with registered SAA teacher
taining or a minimum of o years Suzuki teach-
ing expericnce. Looking for a team player with
suong commitment o nurture and mentor. Must
have perfornnee skill o play instumentwelland
also coach chamber music

DUTIES: Teach indlivid
With beginning and intermediate students but
ideal candidate would be able o wach ages four-
adult. Paticipate in student/aculty recitals and

al and group lessons

auend faculty meetings.

DESCRIPTION: The Tabor Community Arts
Center i a non-profit group that began in 1995,
1t has a faculty of over 50 teachers and a student
corollment of over 500, The Center oflers pro-
gramming w preschoolers up o adults in: music,
dance, drama, artand creative wiiting. The school
Lis thee Tocations and serves sis shoreline owns
I The Suzuki Sting Progran is well estal-
lished and has expanded into four public elemen

tary schools. More teachers are needed to main-
1ain quality programs. Teaching calendar: two 18-
week semesters plus a flexible summer term.

SALARY: $24.00-835.00 per hour, depending
on education and experience. Parttime posi-
tions with opportunity for full-time work with
the expanding program. benefits and perform-
ing opportunities in area.

CONTACT: Send resume, cover letter and
two letters of recommendation to: Ann West,
Director, Tabor Community Arts Center, 45 Ta-
bor Dr., Branford. CT 06405. Ph: 203488-5668.

POSITION: Violin teacher for expanding
Suzuki program, Levine School of Music, Wash-
ington, D.C.

DUTIES: Teach private and group violin les-
sons. parent education classes and work directy

and cooperatively with current faculty of the Levine
Suzuki String Program

QUALIFICATIONS:Swong commitment to the

Suzuki philosophy, prefer master’s degree in violin or
viola performance and,/orviolin/Suzuki pedagogy. with
registered SAA teacher training, Books 18,

DI

ON: The Levine School of Music is ac

credited by the NASM with an intemnarionally respected
faculty of 144 and a diverse student body of 3200. The
Suzuki program includes violin. viola. cello, piano
and flute. Suzuki ensembles from the school have
performed at the Kennedy Center and also on “CBS
This Morning.”

SALARY: Full-time. nine months, dependent on

training and experience. health insurance is avail-
able. Additional summer teaching is optional.

CONTACT: Send resume to: The Levine School of

Music. Amn: Mary Findley. Suzuki Swing Chair, 2801

Workshops for Teachers
in Early Childhood Education

November 20-22, 1998 — Princeton NJ
January 16-18, 1999 — San Jose CA
January 29-31, 1999 — Denver CO
February 13-15, 1999 — Princeton NJ
April 9-11, 1999 — Princeton NJ

One-day or 3-day intensives for teachers and childcare professionals:
music learning, child development, parent education,
and the research-based Music Together program

Learn to observe music development in children and prepare them for Suzuki!
Learn some great new songs, play your instrument, sing, move, and dance!

For workshop information, newsletter, or a catalog of Music Together’s
child-safe instruments, tapes, CD’s and songbooks, call or write us.

(800) 728-2692

Music Together LLC, 66 Witherspoon Street, Princeton NJ 08542
Kenneth K. Guilmartin, Founder/Director




Upton Sueet NW, Washington, DC 20008, Phone:
2 ext 230, Fax: 202-686-97

POSITIONS: Suzuki violin teacher and Suzuki
cello teacher at Preparatory Center for the Artsin
Moutclir, NJ. Either position may be combined
with added responsibility of Assistant Suzuki Co-
ordinator

QUALIFICATIONS: SAA teacher Uraining pref-
crably through Book 4. Commitment to Suzuki
philosophy and demonstrated skills in working
with young children. Warm and enthusiastic per-
sonality and interestin working cooperatively with
the other teachers.

RESPONSIBILITIES: Weekly private lessons,
sroup classes and four recitals per year. Short sum-
mer term optional. Assistant position is be
added 1 aid the Suzuki coordinator in managing

the activities of the 100 student and the ten teacher

program
DES ON: The Preparatory Center for the
Arts is located at Montclair State University in
Northern New Jersey, about 30 minutes west of
New York Gity. It is a comprehensive program of-
fering music, dance and theater. The Suzuki divi-
sion offers instruction in violin. cello and piano.
LARY: Hourly rate for teaching and a supend
will be offered for Assistant Suzuki Coordinator
1d resume and references 1o
Ruth Rendleman, Preparatory Center for the Arts,
Montelair State rsity, Upper Montelair, NJ
07043. Phone: 973-655-4443.

POSITION: Suzuki piano teacher.
QUALIFICATIONS: Applicant should have
completed SAA approved teacher training, be en-

writing them.

which is now available! It includ,

with pianist Kate Stevens.

- Violin Beginning -
Galop -for two violins and piano

March -for two violins and piano ...

- Violin Intermediate -
Preludio -for three violins and piano ..
iciliano -for two violins and piano

- Violin Advanced -

Bolero -for two violins and piano...

Csardas -for three violins and piano

Fandango -for two violins and piano

Fantomen -for two violins and piano .
Little Fugue in G minor

~for two violins and piano .

by Michacl McLean, Go To
www.ymonline.com

(800) 826-8648
P.O. Box 48036 * Fr. Worth, TX 76148
email @ymonline.com

Original Compositions & Arrangements by

Michael McLean

1 am delighted 10 offer you my original
compositions and arrangements for
violin and piano. These picces have
been performed with great success
by students and professionals.
They will inspire and motivate
. students with exciting music that
lies outside the mainstream repertoire. I hope
you enjoy these pieces as much as I have enjoyed

Y hwkd Yhe o
I am also confident that you will love the CD recording
s fourteen of my ar-
rangements and is an insight to the beauty of these s
lected pieces.The CD includes the performances of vio-
linists Brian Lewis, Barbara Barber and myself along

Little Fandango -for two violins and piano

Trepak -for two violins, cello and piano .

For a complete listing of materials

Fax (817) 788-8244

$16.95

Care To Tango?
Compact Disc
MMCC
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thusiastic and dependable. Must have ability 1o
connect with a supportive community of families
and weachers.

DUTIES: Weekly teaching of group and private
essons for Pre-Twinkle (0 Book 6. Possible posi.
tion of piano coordinator may become available,
depending on previous experience.

ESCRIPTION: The Suzuki Music School of the
llinois Valley was founded 17 years ago and has
now grown o include three locations and seyen
rs offering Suzuki and traditional lessons
in violin, viola, cello, guitar, piano, organ, voice
and Kindermusik. There is an active waiting listas
well as help needed for current full-time staff. Ot
{awa. LaSalle and Princeton are located on Route
80, 100 miles southwest of Chicago. The schoolis
located in the Starved Rock State Park area and it
has strong community support for the Suzuki pro-
gram.

SALARY: Competitive for the area, the rate de-
pends on experience and training.

CONTACT: Please direct resumes, phone calls
or c-mail to: Lynne Oliverius, Dircctor, Suzuki
Music School, 1017 Clinton, Ottawa, IL 61350,
Phone: 81544332325 or e-mail: violynne@ivi.net

POSITION: Experienced Suzuki violin teacher
needed (o replace retiring teacher and assume a
quarter-o half-time position in a new elementary
charter school.

DESCRIPTION: Palouse Suzuki Strings is a
large, well-cstablished program serving the two uni-
versity cities of Moscow, ID and Pullman, WA. The
program serves over 100 students of violin and
viola. There are also Suzuki programs for cello and

jano.

PQUALIFICATIONS: SAA teacher training
through at least Book 5 preferred. We need a
weacherwho has the desire and ability to work with
young students in the charter school and interest
in joining a group of enthusiastic teachers who
work as a team (o offer group classes.

LOCATION: This could be an ideal situation
for someone who wants (o relocate to a non-ur-
ban but sophisticated university community. The
Palouse region is noted for its beauty, outdoor
recreation and friendliness. This isn't Seattle -it's
better!

SALARY: $25.$35 per hour depending on expe-
rience and training. The Charter School position
will offer a competitive salary and benefits, depend-
ing on amount of time spent teaching there.

CONTACT: Please send inquires and resume 0:
Janet DeTemple, Director, Palouse Suzuki Strings,
425 SE High Street, Pullman, WA 99163, Phone:
5093341318 or E-mail
detemple@completebbs.com

POSITION: Full-ime Suzuki violin teacher for
expanding Suzuki string program within the Uni-
versity of Memphis Community Music School in
Memplis, TN, pending funding.

QUALIFICATIONS: Applicants must have &
mum of a bachelor’s degree in music, SAA

t wraining through Book 4, with abilily (o
play instrument a high performance level. Prefer-
ence given (o applicants with advanced degree in
violin performance or pedagogy. All applicants
must have strong commitment o the Suzuki phi-
losophy. 3

DUTIES: Teach a minimum of 19 hours of pri-
vate and group lessons atall levels plus ten hours/
week of administrative duties. Act as administa
tive assistant for University of Memplhis Suzuki

String nstiute, participate in string play-ins, spe-
cial department/school events and community
outreach programs, K

DESCRIPTION:The University of Memphis
Suzuki String program is 25 years old. It is com-
prised of 240 violin, viola and cello students with
wo full and nine parttime faculty members. The
Suzuki piano program has over 200 students and
both programs are part of the Community Music
School that serves over 750 students from Mem-
phis and surrounding areas. Additional courses
offered in music theory and Kindermusik. Stu-
dents participate in yearly solo recitals, annual
graduation, January Workshop, May Concert,
Suzuki String Institute and may participate in the
Memphis Symphony Youth Orchestra.

s : Depends on training and experience
with benefits available. Administrative duties for
the Suzuki String Institute will add to salary. There
may be opportunities to freclance in the area.

CONTACT: Please submit resume, two letters
of recommendation, a pe representative of play-
ing abilities and a videotape demonstrating three
levels of teaching to: Pat Brumbaugh, Director,
Community Music School, University of Memphis,
Dept. of Music, Memphis, TN 38152. Phone: 901-
6784244,

POSITION: The Department of Music at the
University of Memphis is seeking highly qualified
candidates to serve as Graduate Assistants in the
Suzuki Suring Program to begin Fall of ‘99.

DUTIES: Teach Suzuki string lessons, assist the:
Suzuki String Coordinator and other duties as as-
signed.

DESCRIPTION: The Music Department is the
state’s premier institution for the study of music
and the only school in TN to offer the Doctor of
al Arts degree. There are approximately 500
parttime faculty. Students have a close interaction
with faculty and this providesa complete and com-
I learning experience. The Dy
facilities inelude: an extensive music library, con-
puter music lab, rehearsal halls and practice fa-
cilities.

SALARY: Candidates receive a full tuition waiver
and an additional stipend of up to $2,600 for
Master's studentsand $3,500 for Doctoral students,
with a workload of at least ten hours per week.

APPLICATION DEADLINE:

CONTACT: John Baur, Direct
Stdies, Department of Music, Univers
phis, Memphis, TN 38152, Phone:
or Fax: 901-678-3096.

POSITION:The National i
of Music, Ottawa, ON, needs a cello teacher to
work in partnership with the presentcello teacher
and other members of the string fculy, o begin
September ‘99,

QUALIFICATIONS: B.A. degree in Music (or
cuivalent) with strong pe
istered SAA teacher training through Book 4, is
required. Suzuki teaching experience, ability w
handle group classes and a commiument o fur-
ther taining i

oup lessons with
a possibility of ensemble and suing quartet coach-
ing. Potential 10 build  studio of 30 students, par-
ticularly at an advanced level

DESCRIPTION: Ottawa, the nation's capital, has
major cultural and physical amenities, wo univer-
sity music departments, (ull-time professional or-
chestra, many museums, sports and outdoot

Hiroko Primrose

January 2, 1938 - November 6, 1998

by Ramona Stirling

Himko Primrose, an active member
of the worldwide Suzuki movement
since 1962, passed away on November 6,
1998, in Honolulu, Hawaii. She held nu-
merous positions throughout her distin-
guished teaching career, and served as
Director of the Suzuki Program at the
Punahou Music School in Honolulu for

the past seven years.
Hiroko was on the faculty of many
Suzuki institutes throughout the United

States, Australia, and
Canada. She taught
thousands of students
who had their lives
touched and changed,
many of whom went
on to become profes-
sional musicians.

We remember her
unique spirit, her tire-
less energy for group and private lessons,
her skill at organizing institutes and con-
cert tours, featuring her surrounded by
her smiling students. Her star will shine
brightly forever through her many stu-
dents and she will never be forgotten.

Hiroko Primrose Scholarship

The Intermountain Suzuki String Insti-
tute would like to announce the cre-
ation of the Hiroko Primrose
Scholarship fund. Mrs. Primrose spent
almost 15 years in Utah, training many
area teachers and maintaining a large
studio. Many attribute the quality of
good teaching that exists in the Salt
Lake area to her long-term teacher
training program. Many of her former
students are now professional musi-
cians. She served as president of the
Suzuki Association of Utah for two years;
her greatest contribution was to suggest
that all parents also join as members,
helping the association to grow into the
strongest state organization in the na-
tion at that time.

Mrs. Primrose made the inital con-
tribution to this scholarship fund with

231,000 donation a few months before
her passing. She was a long time sup-
porter of the Intermountain Suzuki
String Institute, teaching there for 18
consecutive years. A full scholarship to
the Advanced String camp will be
awarded annually in her name. This
year an additional full scholarship for
the 1A-1B teacher workshop class will
also be awarded to a young violin
teacher from Lodz, Poland. We feel
that the greatest tribute we can give to
Mrs. Primrose will be to help Suzuki
teaching begin in a new part of the
world that has not experienced it be-
fore. Those who would like to donate,
please make checks to the Intermoun-
tain Suzuki String Institute (ISSI) and
indicate Primrose Scholarship fund.
(Mail to ISSI, 7374 So. 1710 E. SLC, UT
$4121)

activities. The School operates a full Suzuki pro-
gram and works with a five-tiered student sym-
phony orchestra system.
35.00-540.00/ per hour (Can.), com-
mensurate with experience and training
CONTACT: Deadline for application
Send resume, references to: Strings Di
tional Capital Suzuki School of Musi
Ouawa, ON KIN 6E2, Canada, Ph: 6135

POSITION: Suzuki violin/viola teacher needed
inmediately in a 10-year old growing program in
North Houston, TX. Must be willing to teach at
least 20 hours/ week, taking new students from cur-
tent waiting list

ach individual lessons and group
classes of violiu students from levels Pre-Tinkle
through Book . Will take students as .\»lgnc(:j

performance skills. Applicant must be able to com-
municate well with children, parentsand be a team
player with other faculty

LOCATION: The Suzuki Academy Spring-Klein,
Inc. curvently has over 250 violin, viola, cello, pi-
ano, guitar and voice students and a faculty of thir-
teen teachers. The Academy has sponsored music
programs in several private and public schools in
Houston area. With an annual recital and ribbon
festival, students have many opportunities to per-
form in public.

e based on experien:
lable for continued teacher

training.
CONTACT:
Linda Cox, P.O. Box 901

Send resume and references to:
, Houston, TX 77200

0058. Phone

participate in studio recitals,
area workshops
QUALIFICATIONS: Bachelor of Music degree
and current SAA membership. Must have com-
pleted SAA wacher waining for Violin 1-A and 1-
B with minimum of one additional Suzuki taining

Have you visited the Suzuki
Association of the Americas’ website?

www.

course/per year required during
Prefer two years teaching experience with strong

ion.org
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and chamber music at snowmass
snowmass village at aspen, colorado

session one
~ June 10-15, 1999

2 bedroom condominiums ranging from
| $66-94 per night

session two =
) June 17-22, 1999 Hotels at $50 per night including breakfast

Combine your family vacation with the Colorado Suzuki Institute
in the Rocky Mountains at Snowmass Village at Aspen!
Luxury hotels, studios, and condominiums
are available at affordable prices.

/nge«lﬁﬁ’i

Violin = Viola = Cello = Bass
= Piano = Flute = Harp ® Guitar* = Recorder

Fg,atw‘ﬂ(}'-'
= Extraordinary Faculty & Programs

e FRAGrRT INCOMEHIRN; SN OF Wies = Teacher Training Available at All Levels

Csl/CMas

373 Clermont Street

Denver, Colorado 80220-5641
(303) 399-5764

E-Mail: gailseay@worldnet.att.net
Website: home.att.net/~gailseay

= Chamber Music Programs for Advanced Students
= Special Housing & Activities for Unaccompanied Teens
= Free Daily Activities for Families

only in Session Two.




Catherine Wolff
Kendall

by William L. Foster (Nancy and
Bill Foster)

atherine Wolff Kendall, wife of
C Suzuki pioneer John Kendall, died
on December 5 at the age of 77,
in Silver Spring, Maryland. Author, pot-
ter. painter, musician, inventor, gar-
dener, educator, naturalist, civic activist,
homemaker—Mrs. Kendall was loved by
all who knew her for her warmth and lively
interest in her fellow human beings
In Edwardsville, Illinois, where the
Kendalls lived from 1963 to 1997 before
moving to the Washington, DC area,
their home was a welcoming place for their
numerous friends, for her husband’s
graduate students, and for the many
school teachers and students who visited
the nature trails they established on

Center,”
and wrote
two nature
trail guides
for use of visitors. She earned a repu-
tation as a “supercitizen” because of her
work in developing services for the
handicapped and elderly in the
Edwardsville area, her active involve-
ment in the League of Women Voters,
and her organizing work in a number
of campaigns on behalf of environmen-
tal protection issues. She received sev-
eral awards on both the local and state
levels, including the Environmental
Protection Agency's 1976 Environmen-
tal Quality Award in [llinois and a 1980

their 9-acre property. Mrs. Kendall en- Jefferson Award for Distinguished Pub-

joyed sharing her knowledge of the trees
and birds in the woods of their
“Toadwood Scrubs Outdoor Education

lic Service from the American Institute
for Public Service. She was the first re-
cipient, in 1995, of the Carrie Chapman

Catt Award from the League of Women
Voters of lllinois.

In the Suzuki world, Mrs. Kendall is
known as the author of three books—S§¢o-
vies of Composens for Young Musicians, More
Stories of Composers for Young Musicians,
and Stories of Women Composers for Young
Musicians. She was inspired to write these
books when she heard a young violin stu-
dent ask her mother, “Who wrote the
Vivaldi Concerto?” Realizing that chil-
dren often could not match the name of
a composer with the idea of an actual
person, she set out to research and write
about the composers, famous and ob-
scure, whose compositions are in the
Suzuki books. In order to help children
understand the human side of the com-
posers, she emphasized the life of the
composers as children, showing how they
were raised in different kinds of families.
She admitted to taking a certain poetic
license when writing about some of the
lesser-known composers, simply because
there was little information available
about them. In some cases, she had to
learn about the composers’ hometowns
and make up her own version of what life
would have been like for a young musi-
cian growing up there at the time.

Frotography by Arthur Mornzka

Shinichi Suzuki/American Suzuki Institute
Teacher Training Scholarships

Attend the 1999 American Suzuki Institute

Telephone: 715-346-3033 Fax: 715-346-3858 Email dmanz@uwsp.edu

Full Tuttion, plus on campus room and board.
Application Deadline is March 31, 1999

Dee Martz, Director American Suzuki Institute
University of Wisconsin-Stevens Foint

August 1-7 or 8-14, 1999
in Stevens Foint, WI.

For highly qualified adults.

For details contact:

Stevens Point, Wi 54481-3897
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Mrs. Kendall also invented the Kinder
Chinder Pad, a combination chinrest cover
and shoulder pad for young violinists. She
designed the pad for two benevolent rea-
sons. First was her awareness of the prob-
lem little children were having being
comfortable with their violins. Second, when
she was president of the Edwardsville Senior
Citizens board, she envisioned production
of the pads as a way for older people to
supplement their Social Security checks.
Eventually a professional and business-like
production and marketing approach be-
came necessary, and the manufacturing pro-
cess was turned over to Berea College in
Kentucky, where students are employed. Pro-
ceeds from sales of the pads go to Violin Stu-
dents Products, Inc. (VSP), a not-for-profit
corporation founded by Mrs. Kendall, which
provides financial aid for music students to
take lessons, attend summer programs, or take
up graduate work. Income from the sale of
Mrs. Kendall’s books is also donated to VSP.

Mrs. Kendall was born in 1921 in Long
Island, New York, and received a Bachelor of
Music Education degree from Oberlin Con-
servatory. For many years, she played viola in
the orchestra of Southern Ilinois University
at Edwardsville. Her principal artistic activity,
however, was in the many hours she spent
working in her pottery studio. Her bowls and
plates, teapots and whistles were often utili-
tarian but just as often whimsical and always
expressed her joy in the activity of turning a
lump of clay into an object that expressed the
creative human spirit.

from Vera McCoy-Sulentic...

Catherine Wolff Kendall was mentor to
the many graduate students from Mr.
Kendall’s Teacher Training program at
SIUE. She opened her home and her heart
to us. We learned to bake bread, tap a maple
tree for syrup and look at the plants in
Toadwood Scrubs, all because Kay had time
for everyone. Our children loved to go to
Kay's house to get their hands into clay and
make a creation that she always thought was
stunning. Kay chided us for being 0o busy,
reprimanded us when we used just one side
of a piece of paper, and was eternally glad o
sce us whenever we showed up at her door.
Kay, we miss you and we promiise to recycle.

A memorial gathering will be held in
Edwardsville, Illinois on Sunday, April
18,1999, Anyone wishing to donate to Kay's
tees to be planted
lenter in her honor,

Grove, a stand of
atthe Watershed Na
may send a contribution to: Kay's Grove, Na-
wre Preserve Foundation, Box 843,
Edwardsville, 11, 62025, (Ph)618-692-7578.

FROM THE BOARD. . -

A Parent’s Perspective on
Membership

by Arie Nettles, SAA Board Member

n my opinion, there are three major

reasons why teachers should encour-

age parents to be members of the SAA.
First, the American Suzuki Journal, which
is included in the membership, is an ex-
cellent source of information. It supple-
ments and supports teachers’ work with
parents. For example, one can find ar-
ticles on practicing, selection and care of
instruments, reading music, listening, and
the importance of parent involvement in
Suzuki education. The AS/also includes
reviews of the latest research on the im-
pact of music education on brain devel-
opmentand showcases what is happening
in the Suzuki world both nationally and
internationally.

The winter issue serves as a travel guide
for my family. We actually plan our fam-
ily vacations around Suzuki summer in-
stitutes. Not only did we go to Athens,
Georgia, where we stayed on the beaut-
ful campus of the University of Georgia and
studied in their new Music building and
theatre, we went to Honolulu, Hawaii
One can't say enough wonderful things
about the beauty of Hawaii and the
people. Institutes provide a way for the
family to have fun and learn at the same
time

Second, the SAA is the only professional
organization | know of that recognizes the
importance of the teacher-parent link and
supports the collaborative efforts of the
teacher, parent, and student. This is unique,
and itvalidates what the teachers are doing
and what we parents are providing—an op-
portunity for our children to grow and de-
velop through music

Third, parental membership in the SAA
demonstrates support for the teachers. The
SAA encourages Suzuki teachers to aspire
to excellence through its training prograum.
It sees natural for us as parents to also
seek that excellence in our work with the

teachers and our children.

In conclusion, the SAA stands for what
Suzuki education is all about. Membership
encourages and supports continued excel-
lence in Suzuki education and the growth
and development of our children as we
nurture their musicality. &

SAA in the Forefront

by James Maurer, Chair-Elect

was very interested to see an ar-
I ticle that came across my desk re-

cently. It was in Executive Memo, a
publication by the Colorado Society
of Association Executives. The article
was “Evolving Titles for Association
Executives” by Mark Alcorn. Mr.
Alcorn is an association attorney and
management consultant based in
Sacramento, California.

The article is a discussion of vari-
ous executive titles, their meanings
and implications. He discusses cur-
rent trends in the use of titles for as-
sociation executives. Just as associations
have evolved and changed over the
years, taditional titles of the leaders
of associadons are changing to more
accurately reflect the true responsibili-
des and authorities of the executves
and chief elected officers.

The Suzuki Association of the
Americas has been undergoing an ex-
citing period of association develop-
ment, growth, and change in recent
vears. It has benefited from excellent
management, governance, and lead-
ership training. It has adopted a new
governance model for the Board of Di-
rectors and is positioning itself to be
in the forefront of not-for-profit asso-
ciations dealing with music and early
childhood education.

The tile executive director is used
by more than half of the non-profit
association executives, as it has been
by the SAA undil recently. However
that title and many others, such as
president, executive vice president,
managing director, administrative di-
rector, and executive administrator are
not clearly understood by most peaple.
Are these titles for elected or hired
re these board titles or
administrative titles? In a recent at-
tempt to rank the titles in order of
importance within the industry it was
learned that there is litde uniformity
and great confusion.

It is very different in the business
world. The title president is under-
stood to be interchangeable with CEO,
the person who is hired by the board
10 manage the business. The president
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OF BACH

By Katle Lansdale



study and leaving itsolely o the Baroque
violiniss 1o keep them alive in the con-
cert repert

v. In doing so, a large and
wonderful part of the spectrum of Bach
interpretations is lost, including a wide
variety of personal visions. Instead, 1 feel
that the advance of siylistic information
simply gives modern players more possi-
bilities. Each of us can draw from schol-
arship in combination with our musical
comvictions, with more and more diverse
resuls

One listener wrote of Bach's music, 1
think of a glass of water that leaves you

Now Available
EDWARD KREITMAN’S
TEACHING

From The
BALANCE POINT

A Guide for

Suzuki™ Method Parents,

leachers, and Students, zz
~“¥

ED558
o order tollfree £ali*1°677-246-9309
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(otally refreshed but not full.” The Bach
Sonatas and Partitas have provided nour-
ishment, companionship and satisfying
challenge for me over many years, ac-
companying me on travels (o concerts
and new jobs. Perhaps they have be-
friended you as well. The conversaton I
have with them is like the language of
their composer, rich and unpredictable.
Shinichi Suzuki knew what he was doing
when he chose several picces of Bach’s
for cach book of repertoire. Bach's mu-
sic is the most fundamental idiom for the
young classical musician, and a child

TeacHing

Batance
Paint

needs to encounter it from the beginning,
At the same time, it is the most complex, 3

language to grow with throughout life.

And, atwhatever stage, however it is hearq,

itis food for the soul.a

Katie Lansdale is currently violin professor at the
School in Hartford, Winner of the
Schlossprels for the performance of Bach at the

Salzburg Mozarteum, she is an active solo and cham

ber performer. This season, she will present Bach cycle

concerts in New York, Pittsburgh, Tampa and Harg.

ford.

Chicago Meets Osaka

by Virginia Dixon

he Suzuki Talent Education

Institute in Osaka, Japan joined

the Chicago String Ensemble
(CSE) in a family concert at 2 p.m. Satur-
dayafternoon, September 12, 1998, at the
concert hall of The International House
Osaka. The program was one of several cel-
cbrating the 25th Anniversary of the Chi-
cago-Osaka Sister Cities relationship.

Ms. Yoshiko Nakajima, director of the
local Suzuki Talent Education Institute,
prepared 35 of her students, mainly from
Osaka, but also from the surrounding cit-
ies of Yoshino, Kansai Airport, Kobe, and
Kyoto. The students, from the ages of 3-
17, were mostly under 10. They performed
“Twinkle, Twinkle Litle Star”and Vivaldi's
“Concerto in a minor for Violin and Or-
chestra” o the accompaniment of the CSE-
Seventeen-year-old Hiroko Yoshida of
Osaka performed magnificenty as soloist
on the concerto’s slow middle movement

Asits part of the program, the CSE,
rected by Allan Lewis, performed the be-
loved “Serenade” by Tschaikowsky, &
serenade by Mozart, and a suring symphony
by Mendelssohn, as well as “Intermezzo” by
Chicago’s own David Zabriskie, *Ave Maria
by Gounod, “Memory” from Cats, and a beau-
tful arrangement of “Sakura,”also written by
Zabriskic especially for the tur.

(continucd, p. 37)
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Bow Weight

A Taste for Natural

Sounds

by David Evenchick

ust like a familiar food recipe, attrac-

tive tone production from the bow has

certain characteristic ingredients well
known to us all: contact point, bow speed,
appropriate arm/shoulder/back weight,
balance and ease of bow hand, bow angles
and relative flatness of the bow hair. One
ingredient I feel is underestimated in the
genesis ol a natural cello tone is the actual
weight of the bow.

Finding the Weight of the
Bow

Try this. Put your cello on its back on a
carpeted floor. Kneel down and put your
(rosined!) bow on the D or G strings, but
instead of holding the bow by the frog,
brace the screw lightly with your right
thumb and index finger (Ex. 1) so you can-
not apply downward pressure. In other
words, the only force brought to bear on
the string will be the result of bow weight
and gravity. Draw a straight bow at an ap-
propriate contact point, and at the speed
that produces the best tone.

When I do this exercise, even on a ply-
wood cello, 1 experience a tone which is
natural, round, clear, and attractive in an
organic sense. There is no interference in
the sound. The dynamic is mezzo forte at
most; however, you must consider that all
this tone comes with absolutely no pressure
or body weight. I enjoy taking time to sense
the qualities of this sound, to appreciat
the magical energy of these effortless waves

ol sound.

Next, hold the cello in playing position
and apply the bow 1o the string ata good
contact point. Instead of your normal bow
hold, try holding the bow, again, so that
you cannot apply downward pressure. You
can do his by holding the bow by the serew
with the thumb and first two lingers—an
idea first demonstrated o me by James
Hunter of the Victoria (BC) Conservatory

Example #1

(Ex. 2). For younger hands I put their first,
second and third fingertips under the frog
(where the round mother of pearl is), and
gently place their thumb on top (Ex. 3). 1
prefer the holding of the screw because it
requires a more balanced bow arm. As you
did when the cello was on the floor, find
the feeling of gravity holding the bow on
the string. and the hair wrapping itself
around the string, which, in turn, holds the
bow up. The purpose here is to discover
the tonal output simply from the weight of
the bow. As you move the bow across the
string, experiment with bow speed and con-
tact point, keeping an easy body. Next, sim-
ply slip into your accustomed bow hand,
but feel that there is still no pressure—just
bow weight. Now that you feel the simple
unpressured bow weight, begin to add body
weight. Usually I ask my students what this
feels like, and they find it difficult to describe.
‘A nothing” was one answer.

The above are hands-on experiments
that students can perform to discover bow
weight. The older and more seasoned stu-
sed by the amount
of sound that comes with no pressure. They
also inevitably discover that as they move to-
ward the tip, the bow balance becomes
lighter, and simple bow weight is no longer
enough 1o maincin an even tone.

Now other ingredients in the recipe can
be considered. To even out the sound,
gradually regulate in more weight via pr-
onation, lengthen and include the muscles
in the back and legs, and perhaps gently
increase bow speed and Hatten the hair
more as you move toward the tip. By care-

dents are usually surpi

fully balancing our recipe’s ingredients, we
can produce more beautiful, fuller tone
with less pressure. Ltcan also be fun to “sea-
son 1o taste"—after all, our body propor-
tions and equipment are all difterent, and
stles of body use can be quite personal.

Undue pressure and blockages, however,
are not part of this organic recipe. Just as
MSG may perk up the taste buds, pressure
as a primary ingredient may feel produc-
tive, but is wltimately of low nutrition for
beautiful tone or sell-expression.

Example #3

s
3
A

Why Bow Weight Does
Not Fall Into the String

ght bow hand and wrist (espe-
cially index finger and thumb).
When the bow hand is rigid, the
index finger will draw the bow
weightslightly upwards and out of
the string, requiring the arm and

shoulder to exert more downward
pressure (locking the shoulder
and elbow). Sometimes the index
finger will straighten, “pronging”
the bow downward, n

wing the
benelits of the weight of the bow,
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and creating squashed tone. One so-
lution is to pick up and replace the bow
fingers alternately, playing open strings
and then fingered ones. Replace the fin-
gers gently. The release, especially from
the index finger and thumb, draws at-
tention to imbalance in the hand. and
the bow weight in the string.
Too much arm pressure and stiff arm
muscles. A stiff arm pushing down on
the bow and string obliterates the
natural feel of the bow weight on the
string. Also, you must consider how
the bow thumb must counterbalance all
this pressure. I think there is often men-
tal anxiety about making “enough”
sound. How much is “enough?” Begin
with bow weight, then gradually add re-
laxed arm weight. This is sometimes
complicated ... where does the unused
arm weight go? The uniqueness of the
individual is so important. Compare
the arm weight of a “bulked up” line-
backer to a ballerina. Both can produce
beautiful tone if they can find the over-
all body balance and connection to the
ground to support the free bow arm.
Saggy elbow. If the elbow goes below a
certain level, a sawhorse (teetertotter)
effect can occur with the bow hand.
As the elbow dives, the bow thumb
raises, pushing the bow weight out of
the string from underneath. Give at-
tention to rotation of upper arm, and
pronation.
SUff pinky on top of stick (often a
holdover with students who switch
from violin). We all know that the baby
finger has the most leverage on the tip
of the bow. If this finger gets stuck
pushing down, the upward leverage on
the tip will want to pull some of the
natural bow weight out of the string
This is not to say that the pinky on top
of the stick cannot be effective, it just
needs to be supple enough (o regu-
late downward force. Pinky pushups
while holding the bow help activate
fourth finger base knuckle joint.

. Locked elbow. A locked elbow offsets
the natural bow weight. Interestingly,
you can lock your shoulder and still keep
a good amount of bow weight in the
swring if your elbow is loose. Loop an
Ace bandage just above the elbow joint
and use it to gently hold the student’s
elbow. This allows the student to expe-
rience the movementof the elbow with-
out the mistaken activities of holding up
a rigid arm, or pushing downward on
the string.
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6. Bow angles. While a crooked bow
doesn’t exactly take the bow weight
out of the string, the directness of the
bow weight is lost, especially in the
upper half. inducing one to press
harder to compensate. I give students
avisual landmark to straighten a wan-
dering bow by wrapping a dot sticker
around the string just above the de-
sired contact point. The student isasked
(o keep the bow just below the dot
(which is easy to sec) as he or she draws
the bow. The dot doesn 't seem 1o affect
the sound of the string

7. Concepts of tone production. Many
students are unaware of how far bow
weight can go in tone production. Some
use it naturally and unconsciously. I've
observed that students who are more
versatile with bow speeds have a better
sense of bow weight.

1 know this sounds a bit like a lexicon
of standard bow arm challenges. My goal
is to try and avoid these problems by
teaching the magical flavor of bow weight
as carly as possible, even before teach-
ing the bow hand

Early Exposure to Bow
Weight

Sound Bumps

We gather on the floor around a full
size cello, with the students’ hands on the
table of the cello so the children can ex-
perience the energy of the sound waves—
a kind of early tonalization (one child
described it perfectly as litde bumps
moving up and down really fast). (Ex.
4)Then T have them place their hands
lightly on the bow as I bow back and
forth, asking them if they can still feel
the litde “bumps.” Next I have them feel
the vibration “bumps” with their hands
around the stick of the bow, and then
finally I let them draw a bow across the
string holding the bow gently on the stick
justabove the grip, asking if ey can still
feel the “bumps.” The children are learn-
ing the dynamic qualities of the bow be-
fore the toneless repetitions that gointo
a well-formed bow hand.

The Threaded Sound Stick

Once the students have begun (heir
bow hand work, using a threaded sound
stick isan interesting and fun activity. You
can purchase a sound stick at a music

store which carries supplies for carly
childhood music classes. Mine is 1/2 incjy
in diameter, 14 inches long, and the
threads are 1/16 of an inch wide, The
feel of the sound stick in the hand isvery
much like that of the training dowel stick
bows. As they draw the stick across the
string (with the cello on the floor or in
playing position), it will produce an in-
teresting and amusing tone just by its own
weight. The threads act in much the same
way as horsehair follicles, catching the
string and producing sound. However,
if too much pressure bears down, the
stick will get caughtin one of the threads
and come to an immediate stop. Experi-
ment with how easy the hand has to be
in order to keep the tone going!

Volume

Once the students are playing their
cellos, I feel it is important to be practi-
calabout how much volume they attempt
to make. If the student is playing a 1/10
or 1/8size cello, I like to do a lot of dem-
onstration on their cellos. Some small
cellos don’t respond so well, and it’s im-
portant to be empathetic. Certainly, a
child trying to equal your full size cello
sound with a small cello is no fair match!
What's worse, the students may press
harder to compensate. Use your big cello
to create along-term sound ideal, and their
small ones to teach the present model. An
unpressed bow weight style may have a
smaller volume of tone at the outset, but I
believe it’s the ingredient that will lead to
amore versatile, projecting and satisfying
sound as the child progresses.

Stopping the Bow

Interestingly, the weight of the stick
can also make a beautiful stop to the
sound. In the early books, I'm listening
forastopped sound that rings clearly, with
aresonant tone quality (not forced). Once
the arm stops moving the bow, the weight
of the stick itself can gently, but cleanly,
stop the tone, as gravity drops the bow
naturally into the string. This is a bow
stop that feels a bit in slow motion, and
ifone s used to gripping to stop the bow,
the “feel” seems out of sync with the clean
sound. It’s rather like stopping your bike
with foot brakes (remember those?)
rather than the clutching of hand brakes.
For faster stops, other articulation could
be used, but again | feel that bow weight
is an important ingredient.

So now we have all the ingredients
ready and it's time (o cook and raste!
You've probably experienced being at a
fine restaurant and listening to the waiter
reading off the “specials™ one after an-
other, each one evoking an imaginary
{aste sensation. The genesis ofa fine meal
comes from a bala

1ce of foods such as
starches, proteins, etc., which are
ingeniously flavored. The genesis of
beautiful tone comes from the imagina-
tion, the bow and the cello. Our bodies,
free and flowing and ever-regulating, can
allow our instruments to come alive, and

salads

create the subtleties necessary for pre-
cious self-expression.

Thanks 10 Cora Kuyvenhoven and
Jonny Chung who served as models in
the photos. &

Daviel Evencluck is due Celli,
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Tte Yoy of
PUnconscions

by Megan D. Landry

very year, without fail, [ struggle
with my students (and sometimes
their parents!) over the selection
of the piece that will be performed at our
solo concerts. Almost every student from
Twinkle to Eccles Sonata wants to per-
form the piece that they have just fin-
ished learning because they have it under
their fingers and they want to demon-
strate their abilities to others. [ am tre-
wendously sympathetic to this and a part
of me feels the same way. However, it is
essential that students come to realize
that memorizing and playing a piece at
home or in the studio requires a difter-
entskill set from the performance of that
saine piece in a concert situation.
As a teacher, my beliefis that the goal
ol the solo concerts is two-fold: for the
students to have a positive experience in
a performance situation and, less impor-
tantly, for the audience to have a positive
experience as well. [Uis for these reasons
that Lhold fast to the principle of limiting

the performance possibilities (o those
picces which have entered the realin of the
student’s unconscious competence

Ihe best way o explain unconscious
competence in the contextof violin play-
ing s o draw an analogy o which you

may be able to relate, since most parents
don’t play the violin but do have friends.
Then at least we'll have two-thirds of the
team on one side.

Imagine that vou have been given a
map with directions to get vou to vour
new friends” home deep in the woods for
dinner. There is no path because they
just moved there, but the map is very pre-
cise and detailed and indicates exactly how
many kilometers to travel, in what direc-
tion and what landmarks 1o waich for.

You are unfamiliar with the territory
and all of vour efforts are taken up with
clocking the mileage, checking the direc-
tion on vour compass and watching for
the landmarks. Now imagine that vour
very helpful spouse is “assisting” vou by
reminding vou to keep the casserole
level, not o step in the marshy areas,
keep an eve out for bears and snakes. not
to trip over that log and tuck vour shirt in
because it keeps coming out in the back.

Bv the time vou get there vou're an
hour late, vou've gotten lost a few times,
you're ready to strangle vour spouse and
you don’t remember much about the wip
except for a nasty wet patch into which
vou plunged after uipping over a hidden
branch. However, vour delighted friends
are waiting at the door with tasty nibbles
so you go in and relax and scon all is well.

This situation is analogous to learning
a new piece of music. [t is very precise
and detailed, it indicates exactly which
fingers to use, in what divection to bow and
what dynamic landmarks to watch for. The
helpful spouse tole is played by you, the
parent, s you “assist” by reminding your
child ta keep the violin up, whaops, that's
an up bow, use the fourth finger not an
apen string and remember your bow hold
ers are geting sullt

because your fir

Imagine now. several weeks later, that
you and your friends have kept in touch
and you have made the journey many,
many times. You've thrown the map away.
you know all of the hidden wet patches
and things that stick out. all of the land-
marks are familiar, vou know how long
it takes to get there and you can actually
enjoy the scenery and some conversation
and hear the birds chirping because your
concentration is no longer taken up en-
tirely with navigating. Heck, you might
en be able to show some style by jump-
ing over that wet patch and doing a pir-
ouette on one of the logs.

This is unconscious competence. The
informaton has been transferred from
the anaiytical part of the brain to the “au-
tomatic pilot” that lets vou drive to work
every momning while listening to the
weather report, mentally planning the
day’s activities. finishing the argument
that got started last night and enjoving
the warm sun on your shoulders.

Students can have this unconscious
competence with their pieces so that
thev, 100, can throw the map away, enjoy
the scenery. focus on the accompanist,
and show some style by using more bow,
showing dvnamic contrasts, incorporat-
ing breathing techniques, accelerating
and decelerating the tempo, and enhanc-
ing their picce in a host of other musical
wavs.

And keep in mind that they have to
do this by themselves, in front of people
that thev don’t know very well, on a stage
in an unfamiliar surrounding and mavbe
wearing a new pair of shoes.

Given the choice, I'd rather know it
well enough to throw the map away and
enjov the scenery.

Megan Landry began her Swuki violin studies at age
5 with Margen Aber in 1968, Since that time., she has
been ummersed in a Suzuki environment asa sudent,
aughter of Suzuki piano pedagogue Valery Llovd-
Waces, anda clinician atsummer insttutes and teacher
in her own studio in Ottawa, Canada. Ms. Landry
haldsa bachelor s degree from the University of West-
em Ontario and has completed her violin teacher
wmaining under Helen Brunner, Teri Einfeldt, and
Carole Smith. She has performed frequendy as a so-
loistand s principle second violinist of the Ottawa Cham-

ber Orchestra and the Strings of St John's. She and her
husband
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Another Look
AT Abiliry
Developvent

by Takeo Mizushima &
Tanya Carey

I'd like to share with you a conversation I had
al the Pan Pacific Conference with Takeo
Mizushima, the senior Suzuki cello teacher in
Australia and a long-term teacher in
Matsumoto with Dr. Suzuki. He has been think-
ing for a number of years about words and their
meanings in different languages. He asked me
to please relay his thoughts to you.

hen we learn a word we perceive it

within the context of our culture.
A child listens to a word many times.
When the child finally speaks it, we might
say it is a culwralized word—it has the
meaning of the culture and environment.

CLAIRE GIVENS
VIOLINS, INC.

Dealers, Makers, Restorers of
Fine Violins, Violas, Cellos & Bows.
Appraisals and Accessories

free number 800.279.4323
9-5 Tuesday-Saturday

Toll-
Hours:

zz

Chaire Givens, President
Andrew Dipper, Vice President

612.375.0708
FAX 612.375.0096
Email: cgivens@ix.netcom.com

1004 MARQUETTE AVE
MINNEAPOLIS, MINNESOTA 55403
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What meaning do we give to Tone?
How do we non-Japanese understand Dr.
Suzuki's assertion that it hasa “living soul?’
Let's look again at Ability Development or
Talent Education as a concept.

Can we imagine a flower that stems
from a bulb in the ground? That bulb, says
Mr. Mizushima, is where musical sensitiv-
ity originates. Some people outside of
Suzuki education consider that the bulb is
“talent"—it is there or not in a predeter-
mined size. The Suzuki teacher believes the
bulb is there in every child and that it is
the teacher’s opportunity and responsibil-
ity to make the bulb bigger. The bulb of
the flower is the life force that you can't
see. It connects to the spiritand is the foun-
dation of all else to come. The larger the
bulb, the finer the flower.

How do we help this bulb grow?
learning language, listening is the way to
make the bulb larger. A child's listening
environment begins before birth. A rich
musical environment will make the bulb
of musical sensitivity large enough to
draw on for the life of the flower and
perhaps even to generate other flowers.

The second part of the process, says
Mr. Mizushima, consists of the develop-
ment of music or musicality: such things
as tonalization, tone development, and
expression. This is the flower—the part
thatappears outside and is visible. When a
child is taught how 1o play, he can play
musically—we can see and hear the flower.

The last part is the how t0's of read-
ing and theory and other matters—what
he calls technique. We can't use tech-

s in

nique unless we have the ability 1o play
beautifully—to express beautifully,

Agood teacher, says Mr. Mizushima, can
make a performance without first develop.
ing the bulb. The tools used here are de-
sire and technique. But does such a
performance have living soul? Does it have
alife force that connects? How can we speak
unless we know what we want to say?

It is our job to work with the child to
develop the spirit, the life force on the
inside that we can see and hear on the
outside as tone. We need to teach the
children to feel first, not how to do. The
tone a child can then produce is the life
force of the music; it reflects the life force
of the child’s soul.

Let us help children make a big bulb
to draw on—their reservoir of ability.
Then let us help the child to listen to
tone and develop keen hearing. Guide
the child to listen into the tone, to ex-
periment with sound, to connect the in-
ner to the outer. Then their tone can
truly have a living soul.

Mr. Mizushima is hopeful that as the
English ability of Japanese teachers
grows, our deep communication and co-
operation will grow even more in the ser-
vice of Dr. Suzuki’s ideas.

Tanya Lesinsky Carey has presented masterclassesand
concerts in over thirty states, Canada, Europe, En-
gland, Australia, China, Korea, and Japan. She has
extensive performing and recording experience and.
her education includes BM and MM degrees from
the Eastman School of Music and a DMA from the
ity of IA. She is cello professor at Western Ili-
as served as president of the
SAA, Cello Committe chair and ISA Board Member.
Dr. Carey teaches pre-college at DePaul University
and summers at the Meadowmount School.

; =
National Cello Institute
Dublications
ASPecializing m arrangements for cello ensembles and
original compositions for multiple cellos. Especially well-
known for cello ensembles incorporating varied levels of
playing and reading ability.
956 &entinel Drive, La Verne, CA 91750
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SAA Eighth Conference
Suzuki Bass School Activities: A Time
For Diversity, Evaluation, & Evolution

by Michael Fanelli

he Suzuki Association of the

I Americas Eighth Conference

hopefully will prove to have been

an historic event for the future of the

Suzuki Bass School. The conference pro-

vided a forum for diverse presentations

concerning bass pedagogy, and the con-

text for a meeting on the future peda-

gogical overview of the Suzuki Bass
School.

Bass students, parents, teachers, and
other conference participants felt ener-
gized by the excellent master classes and
clinic, “Handling the Bass,” given by
David Murray, Assistant Professor of
Double Bass at Butler University. Profes-
sor Murray addressed establishing a cor-
rect posture with the instrument, and the
correlation of the physiological move-
ments of the body with the bassist’s play-
ing actions. Hypothetical pedagogical
problems were presented and corre-
sponding solutions were suggested and
demonstrated by Professor Murray to the
benefit of all. Professor Murray applied
his playing principles when observing
and working with the seven bass students
who performed at the master classes.

The bass presentations began with a
session by Ms. Virginia Dixon who fo-
cused on the challenges of teaching very
young students ages three to five. Ms.
Dixon demonstrated her concerns of
body position, bow work, pre-twinkle rep-
ertoire, and games. She dis
tail her approach to develop the young
student’s ability to be able physically to
play the bass. Carol Tarr’s “railroad train
exercise,” a bowing teaching technique
to strengthen the player’s bow hand and
alleviate fatigue and tension, was an ex-
ample of the many strategies that Ms
twinkle
bass student. She concluded her session
with a discussion about the creation of
incentives for the music industry and
merchants to supply small instruments
ata reasonable cost,

Michael Fanelli demonstrated and
shared data from a two-year qualitative
study in the elementary and middle

ussed in de-

Dixon has adapted for the pre-

school curriculum of adapting the Suzuki
Bass School pedagogical theories to the
heterogeneous string class. The project
addressed the question of whether or not
students who begin the Suzuki Bass
School at grades four through six are
able to participate successfully in a school
string program. The finding from this
study of six students showed that if the
Suzuki bass teacher and the school string
specialist work together, the successful
assimilation of the Suzuki bass student
into the heterogeneous string class
should be no different than that of
Suzuki violin, viola or cello students. In
this particular study the implications
were that the Suzuki bass students gen-
erally exhibited a greater degree of re-
finement in their playing than those for
whom study began with a heterogeneous
method. Fanelli cautioned that further
study is needed in this subject area, that
the Suzuki Bass School should not be
considered to be a class method or sub-
stitute for such material, and ideally the
student will begin in the Suzuki Bass
School prior to the fourth to sixth grade
age group.

The Eighth Conference also held a
meeting of several Suzuki bass teachers
on the future direction of curricula and
the development of the Suzuki Bass
School. Chaired and moderated by Ms.
Marilyn Kesler and observed by Ms
Patricia D'Ercole, the meeting con-
cluded with the recommendation of the
appointment of a SAA Bass Committee
which will evaluate and s the current
Suzuki Bass School materials and develop
pedagogical literature for future publi-
cations, institutes, and courses.

Michael Fanelli teaches string pedagogy, orchesa and
Swuki bass at the University of Northern lowa Price
Laboraraty School, and conducts the Northen lowa
Youth Orchesua which is spon-
sored by the UNI Suzuki Schoal,
He holds degrees in double bass
pecformance and music history,
andis presently pursaing an Ed.D.
in wusic education at e Univer-
sity of linois. Mr. Fanelli writes ex-
wensively on double bass and string
pedagogy as well as historical re-
searclh in music education.
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Ready,
Set...

MOZART!

by David Gerry

he words are almost impossible to
avoid. Any time the subject comes
up. be it in CD liner notes, pro-
gram notes, or academic dissertations,
there they are. Flutists are constantly re-
minded that Mozart disliked the flute
and thatitdid not prevent him from writ-
ing wonderful music for it
Mozart wrote a letter 1o his father on
February 14, 1
lated as

8, which is usually trans-
Moreover, you know that [ be-

come quite powerless whenever T am
obliged 1o write for an instrument which

I cannot bear.” In his collection of mu-
sic criticism, Music of Three More Seasons
19771980 (Alfred A. Knopl, New York
1981), the Alhlill}{l\\\hk'(l critic Andrew
are other ways

Porter suggests that there
“And then,

to translate Mozart's letter
am always ‘stuck” if T have
e same,

as you know., |
to write all the time for one and th
instrument (which I dislike)” is another
way to ranslate the same words. Porter
muses, “Does the relative relate to the
flute itself or to the tedium of compos-
ing for the same—for any—instrument?

It would be pleasant to assert that the
composer of The Magic Flute did not dis-
like the fute, but maybe, presuming
some loose syntax, one could render the
phrase as “Moreover, as you know, T ahvays
get fed up when—something 1 cannot
bear—I have to go and on writing for the
same instrument.”

As for myself, 1 quite like Andrew
Porter’s translation. Although 1 am tired
of Mozart being painted asa “flute hater,”
itis unlikely that the label is likely to go
away any time soon. The music of Mozart
always brings out strong opinions. When
it comes 1o questions of siyle, articula-
tion, rhythm and more, there seem to be
as many opinions as there are futists. [

can even recall someone expressing the

One
10 suc-
cessfully play Mozart's music. Neverthe.

opinion that itwas impossible for any
under the age of thirty 1o be able

Jess, questions of style aside, our studengy
have the opportunity (o play the Mozar p
major concerto and we need (o think aboug
how to prepare them for its stylistic de-
mands

1 think thatwe can start preparing our
students for the challenges of ])I'd)'ing
Mozart from the earliest stages of thejr
development. An excellent place (o start

is the marvelous “Classical Kids” series of
recordings distributed by Warner Music,
Allof the recordings are outstanding and
if you are not familiar with them, you
should check them out. “Mozart’s Magic
Fantasy” and the brand new “Mozart’s
Magnificent Journey” are terrific ways to
introduce young flutists to the music of
Mozart through wonderful stories and
outstanding performances. The flutist fea-
wred on these recordings, Canadian
Suzanne Shulman, is a marvelous per-
former whose luminous tone and superb
musical sense will inspire your students.
Producer Susan Hammond has also cre-
ated educational resource materials to go
with the recordings which can provide you
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it their
website at www.childrensgroup.com for fur-

with some activitics for groups. Vi
ther information. Introducing your students
1o these recordings will help to create an in-
terest in exploring the music of Mozart fur-
ther

Tike togive mystudents some supplemen-
tary pieces by Mozart throughout the books.

Some good choices tostart with include the
following:

Mozart- That's Easy! (Easy Play Arrange-
ments) published by Amsco. As the tide
states, easy arrangements of familiar
tunes, for flute alone. Suitable for most
Book 2 students.

A Mozart Notebook ed. Simon Hunt,
published by Pan Educational Music. Ar-
ranged for flute alone, these are more
challenging and would be best for Book
3 students

The Magic Flute- Suite for flute and pi-
ano, published as part of the Play Op-
era! Series by Novello. Three pieces,
including a plot synopsis, suitable for
Book 3 and up.

Mozart Sonatina arr. Jay Ernst, pub-
lished by Kendor. Arrangement for flute
and piano of an unspecified work in E
Nat major. Good ensemble and style chal-
lenges for the Book 3 and up student.

Leduc publishes some excellent (but
pricey) arrangements for Alute and piano
suitable for advanced Book 2 and up play-
ers. [ particularly like the Aria de Figaro
arranged by Gaubert. The Five Airs from
the Magic Flute published by Lemoine are
also excellent.

There are dozens of arrangements
published and [ would encourage you to
check your personal music libravies for
further ideas.

The famous and beloved Andante in
C, K315 is a fine choice for the Book +
(or possibly Book 3) student. Many
points of style can be covered while work-
ing on this picce. Ltisalso useful for those
students who might be participating in
auditions and contests, as it seems to be
a perennial favourite. Mozart's father,
Leopold, composed a lovely Concerto in
G (published by Ricordi) which is also a
good choice for this level. 1 lind tha
working on the Concerto in G by Stamitz
(orselected movements) to be avaluable
experience for my students. 1 is very
Mozartian in spirit (the second move-
mentin particular) and has beena popu-
Lar choice with my students. Another line
choice for this level is Williun Bennet's
lovely wrrangement of Mozart’'s Adagio
and Rondo trom Cosi Fan Tutte published

by Pan Educational Music. Listening to
a recording of this work by an outstand-
ing singer is very helpful in gaining a
sense of style and line in Mozart.

Ensemble playing also provides an
opportunity to work on style. There are
many arrangements to choose from. [
particularly like the opera arrangements
published by Universal Editions. You can
buy volumes of arias from Don Giovanni.
the Magic Flute, the Marriage of Figaroand
The Abduction from the Seraglio. Universal
publishes a selection of the most popu-
lar duets as Operatic Highlights which [ use
all of the time. These duets can be tricky
rhythmically and are more suitable for
Book 4 and up. The Sonata in G major
arranged by Karl Stocker and published
by Heinrichshofen is useful for Book 3
students. Advanced students will enjoy
working on a duet arrangement of
Mozart's Variations on Ah! Vous dirsa-je,
Maman (also known as Twinkle) pub-
lished by Universal. This duet offers con-
siderable technical challenges but is a
good crowd pleaser. For trios, the Allzgro
and Minuetto from Divertimento %2 pub-
lished by Belwin Mills and the Rondo
Capriccioso published by Southern are
good introductions.

My students have enjoved two quartet
arrang The lovely Ave
verum Corpus K.618 published by Brixton

ements recently

Publications offers ensemble and intona-
tion challenges and is suitable for Book
3 and up. Three by Mozart published by
Broadbent and Dunn offer the particu-
lar challenge of a musical line which

passes from part to part. Many arrange-
ments are available for larger flute en-
sembles. I have used the Alleluia from
Exultate fubilateand the Marriage of Figaro-
Cavatina and Finale, both published by
ALRY. These works are for more ad-
vanced players and offer both technical
and musical challenges.

Evervone has their own favourite re-
cordings of the Mozart flute concerti. In
the Winter 1996/7 issue of the Flutist
Quarterly, Walfrid Kujala offers a fasci-
nating take on performance practice in
“Mostly Meliorated Mozart.” In this ar-
ticle, which is well worth reading, Kujala
points out that the 1996 Schwann Opus
catalogue listed 71 different versions of
the flute concerti! Help your students out
by providing listening suggestions. not
only of the concer. but of other works
by Mozart as well. Listening to a wide se-
lection of Mozart's music will help your
students understand the stylistic de-
mands and conventions of the music, and
will help quide them to make choices that
are musically and stylistically appropri-
ate. The recent reorganisation of the
Suzuki flute books by Toshio Takahashi
means that many more students will be
given the opportunity to learn the Mozart
D major Concerto in Book 9. Exposing
them to the music of Mozart through
supplementary materials, ensemble mu-
sic and listening will ensure a successful
and rewarding encounter with one of the
mostimportant works in flute literature
\s Andrew Porter writes, “the wind mu-
sic of Mozartis written in an eager, youth-
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ful vein, bright with a sense of new worlds
10 be mastered.” Enjoy helping your stu-
dents on the journey towards that won-
derful concerto!

Please let me know your favourite
Mozart arrangements to use in the stu-
dio and I will compile a list for a future
SAA journal. I can be reached by e-mail
at: dgerry@nas.net, by fax at (905) 527-
2669 or by mail at: 107 Cannon Street
East, Hamilton, ON L8L 2A2 Canada. &

David Gerry received his

musical training at the

University of Torontoand

the Royal Conservatary of

Music, which also

awarded him the gold 3

medal for flute. He re-

ceived the MacMillan

prize for distnguished

senvice 10 Canadian mu-

sic. enabling him 10 study

in Japan with Toshio

Takahashi and graduate

from the Talent Educauon Institute.

Teacher Trainer, David serves on the faculty of the

Great Lakes Flute Centre and the School of Art,
rama and Music at McMaster University. He main-

tains an international career as a soloist and clinician.
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Basic Recorder
Consumer Advice

by Katherine White

egardless of whether you are play-

ing recorder at the beginning, in-

termediate or more advanced
level, you deserve the best instruments
possible. During the beginning “saliva
control” learning process young children
should be given the opportunity to play
on high quality plastic recorders which
have an acceptable tone, response, and
intonation. Because of the relatively low
cost, parents are encouraged to acquire
their own recorders as well. It is a wise
decision to spend your practice and per-
formance time with high quality record-
ers. The recorders recommended here
are frequently used by professional play-
ers.

These are some selected options that

are generally OK for Suzuki Method re-
corder participants.
Baroque Design Plastics: 3 piece, curved
windway, English/Baroque fingering.
Aulos

sopranino  A507

soprano  Haka, 703, 503 (The
303N and 205 have been
discontinued but if yours
are in good condition
they are OK).
allo Haka, 709, 509
tenor 511, 311N
bass 535E with bocal or direct
blow mouthpiece cap
Yamaha  sopranino, soprano, alto,

tenor, bass: Any in the 300 se-
ries. There is also another
“new” tenor in the news with
C, C# keys (model Y611).

Zen-On  soprano  Stanesby, Jr
alto Bressan
alto Bressan with ce-

dar block

Many of the plmsll( recorders men-
tioned are made in either shiny plastic
ora “woodgrain” plastic. The latter plays
with a more mellow tone.

In many cases, the very significant day
will arrive when the child’s teacher and
parents decide that it is time 1o investin
a good wood recorder. Itis a very good

idea to continue to keep your high
quality plastic recorders available be-
cause many makers advise that wood re-
corders be played no more than 12
hours per day. As you play on good
wood recorders you'll be reminded of
Dr. Suzuki's quote: “Tone has a living
soul,” or “Tone carries life.” The ideal
situation is to own both the high qual-
ity plastic recorders and moderate to
excellent wood recorders. You'll be
happy to take your plastic instruments
on “field trips” while you leave your more
expensive wood instruments safely at
home. People who do a fair amount of
rehearsing and performing together may
want to consider the benefits of using the
same brand of recorders.

Moderate quality Baroque design wood
recorders: (Approximate cost)

sopranino:  $203.00 (generally
used by intermediate
to advancedplayers)

soprano: $256.00
alto: $415.00
tenor: $531.00
bass: $1,325.00-52,177.00

These are some ideas for folks who
are searching.

L. If you are already an experienced
player try several models and brands at
different dealers or makers. Bring your
family and/or friends if possible. This
recorderist tried 21 tenor recorders in
London before selecting one.

2. Ask your teacher ora friend to try
different recorders.

3. Request that dealers or makers
send different brands and models to
you, a teacher, or a friend to uy them
“on approval.” Ask for a 15-day period
in order to give yourself the choice of
selecting exactly what you prefer. (Be
sure Lo give new recorders a long rest
after 10 minutes of playing.)

<. Some dealers will choose “the best
ones” for you according (o your speci-
fications. For example, both dealers
and makers should be informed regard-
ing the type of climate and altitude in
which you live and perform. Tell them
about the kind of repertoire you play
currently and that which you intend to
play in the future.

5. 10 you have an unusually small
hand size let them know. Any soprano
recorder will be the correct size for

most J-year-olds.

6. The dealer or maker needs o be
certain that the instrument has care-
fully been tned. 1Civs awood recorder

you will probably receive an invitation
to have it revoiced in the future as a
complementary offer.

7. Tell the dealer or maker your
; for example, will
it be played for mainly solo or ensemble
practice and performance, or both?

You'll be given choices among sev-
eral different hardwoods. It is far bet-
ter to have high quality plastic
recorders rather than any of the infe-
rior quality wood recorders. Some
handmade instruments are not neces-
sarily better than those that are mass
produced. Recorder design and manu-
facture do change. It's fun (0 compare
the older with the more recent choices.

For more advice about some actual
testing procedures you may refer to the
“American Recorder™ (journal) Jan.
1997, Vol. XXXVIIL, No. 1, p.
“Opening Measures” by Frances Blaker.
You may refer to any issue for manu-
facturers, dealers, makers’ addresses or
to the American Recorder Society, P.O.
Box 631, Littleton Co 80160 (303-347-
1120).

Summer Recorder News

nvited to attend the Colorado
tute at Snowmass Colorado from
2, 1999, Short term Recorder Courses
(Unit 1A, Unit 3, and Unit 1B) will be offercd.
For cassette tape audition requirements and gen-
eral information please contact Gail Seav. Di-
vector of CSl at: 373 Clermont S, Denver, CO
80220-3641 TEL, FAX 303-399-3764. Teacher
waining scholarships are offered by the Ameri-
can Recorder Society and by the SAA (for Ac-
tive SAA members with six months of
membership: application due February 13)
There will be opportunitics for children to per-
nd solos, en-

plans regarding us

nied solos

form unaccomp.
sembles with kevboard, other recorders, and
or strings. Children’s classes will be taught by
ary Halverson Waldo and Katherine White.
Several other music classes will be offered at CSI
in addition o the recorder master classes.
Yo'l want o bring high quality recorders
pitehed at AH0 0r A413 W the institute. Most of
the playing will be at AHO. Beginners, please
come with one soprano and. or alto recorder

Dthers, you may bring what you wish. It would
be a valuable
1 see and hea
wouldlike o bring these to the Institute we hope
thatyou will play some demonstation pieces tor
s, We ook fonvard o your participation at the
Colorado Suzuki lnstitute. &

wrning experience for students

renaissance vecorders. I you

Ratherie Whi SAA tecorder and oboe teacher
trainer, is the author of the Suzuki materials for
Uiese instruments. Since 1994, Katherine has tght

ethod recorder pedagogy during the Sune
10 and Recorder Teacher Training Work-
\w..w u Holy Names Callege, Oaklind, CA

(from p. 26)

CSE members were struck not only by the
sensitive artistry of Ms. Nakajima's students,
butalso by the welcome and hospitality that
they showed. Before the Ensemble’s arrival
Ms. Nakajima quietly took care of many de-
ails. including finding a harpsichord and a
harpsichordist. Members were warmly
greeted by Ms. Nakajima as they arrived at
their hotel and later at a reception hosted
by the City of Osaka. On the concert day,
berween the morning rehearsal and after-
noon concert, the Suzuki students and par-
ents treated the orchestra to lunch. [t was a
time o lk, sign, and laugh. to witness to-
gether that we have so much in common, in
spite of the barriers (mainly language) that
appear to separate us. As musicians boarded
the bus to leave for Kansai Airport, Mrs.
Nakajima was there with smiles and parting
words to wave the ensemble off.

Founded in 1977, the Chicago String En-
semble is Chicago’s only professional string
orchestra. Having been broadcast on
Chicago’s WFMT and WNIB as well as Na-
tional Public Radio, the CSE also provides
subscription concerts and outreach to the re-
gion as well as touring concerts throughout
the Midwest. This was the Ensemble’s first
tour of Japan. opening Thursday, Septem-
ber 10, 1998 at the Mielparque Hall, also in
Osaka

The CSE’s relationship with the Suzuki
Method is an ongoing one. Many Suzuki
teachers have plaved in the Ensemble, in-
cluding several who participated in the Japa-
nese tour. The orchestra has also featured
Suzuki students of Betty Haag in past Chi-
cago performances.

Most recently, in partership with the
Chicago Public Schools and the Betty Haag
Academy, CSE has developed a highly suc-
cessful in-school Suzuki program in the
Liule Village and Pilsen neighborhoods of
Chicago taught by Shalisa Kline. *Viva La
Musica Clasica!™ as the program is called,
Hispanic students and requires
full participation of parents.

The wonderful Japanese tour of friend-
ship and collaboration has inspired the En-
semble to search for new projects of a similar
nature. CSE s presently looking to tie in the
Viva La Musica Clasica! project with a tour
of Mexico. &

Viginia Dixon as been a bassistwith the Chicago String
n Chicago nine years ago. She

Aent [dn wtion, Elnhurst C

dwill direct
the Young Bassists Progrzun ac their 1999 Convention in
Towa City. Presently encolled in Japanese kinguage courses
at the College of DuPage, she plans (o study abroad in
Kyot in 2000,
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The Pleasures of
Productive Practicing

by Barbara Schneiderman

@o we teachers want our students
o practice? Of course.

Why do we wish our students (o prac-
And howwould we like them to prac-
tice? The inst ight be:...to
learn the music...and...by repeating dili-
genty. Let's explore these questions and
develop the answers a bit farther today.

In a sense, we need o examine the
“how™ before the “why.” We know that
mechanical repetition, uninformed by
emotion and unrelated to musical mean-
ing, can actually be counter-productive,
leading to boredom and possibly even
numbing the mind and senses whercas
active, engaged, involved, focused prac
ticing is not only productive but enjoy-
able, motivating, stimulating —and even
inspiring.

Our students can become vitally int
ested in the ongoing process, even fasci-
nated by it, as they discover the fine
results that flow from a concentrated s
tematic approach with emphasis on spe-
cific goals. They become aware that they
are effecting changes in a phrase minute
by minute as they find the ability to re-
produce an imagined ideal sound—a
sound they will to happen. They hear the
improvement with each repetition and
learn the rewards of dedicated intelligent
work. And most germane to our Suzuki
philosophy, they feel confirmed as hu-
man beings through an intimately
interractive relationship with music, sa-
voring its beauty as they seck to personify
it and bring it to life. How does such a
practice method work?

tic

ant answers

Principles

As with any orderly process, there are
principles that govern each step of the
way. 1) We have already suggested the
importance of active engagement, when
all our facultics are united in our pur-
suit of beauty, our perception of the
mood and message of each phrase, our
crafting of the appropriate sound for
each phrase, our sculpting of an aestheti-
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cally pleasing shape. Everysense isalert,
our brains are active and our hearts are
engaged.

Although both reason and feeling are
always intimately involved as we practice,
it seems that the proportions evolve and
shift during the process of studying a
given picce. The earliest stages are more
Cognitive than the latter and require
more of our conscious skills as we absorb
and digest information. Then, as we feel
increasingly aware of the musical facts,
our emotional and aesthetic selves are
liberated and become more active.

When we work on interpretation and
refinement, adding full color and enter-
ing the music completely, there is a letting-
go that occurs, an emotional “becoming”
of the music that is enormously enriching
to a musician. We discover parts of our-
selves as we stretch our imaginations to
understand and portray the composer’s
intent. The interpreter thus experiences
the deepest sort of communication with
the composer.

2) Another principle is structural
awareness—discovering the most basic
unit of expression in a picce (the mus
cal idea) and building up one’s percep-
tion of the whole by relating each musical
thought to the next until we perceive the
larger “regions” and then the overall
ography,” noting the structural high
points, the emotional peaks and valleys.
Justlike taking a trip with a map in hand,
every journey through a piece will be
clear and coherent when these units of
expression (almost like sentences) are
securely known and felt and heard

So we seek, from the very beginning
of study of a piece, to listen for the be.
ginnings and ends of musical thoughts,
to mark them in the score and use (hese
units in our daily work. The basic unit
of expression in music is not the note or
the measure or the line o the page but
the musical idea.

This step in the learning process is
natural for Suzuki students because they
are accustomed to listening 1o music be-

fore learning to play it. They perceive
music as sound rather than notation;
they have absorbed the language of my.
sic deeply, unconsciously, emolional]y, as
an inner flowing current of meaning. It
should be emphasized that learning to
read thoroughly and with the same natu-
ral fluidity is essential for our students,
Then even relatively unfamiliar music, in.
wroduced visually, will be heard and under-
stood in a meaningful way as ideas, as
narrative — for example, when sight-read-
ing aduet. And the process ol'sensing the
flow of musical ideas will have benefited
from our Mother Tongue beginnings.

There are at least three reasons for the
early division of a piece into workable
sections. The first we have alluded to—
understanding the musical story as it
builds and develops from the first “once-
upon-a-time” sentence through “the-plot-
thickens” to the ending, which might or
might not be “and-they-lived-hapy
ever-after.” In other words, we are guid-
ing our students to hear structure in
music, to understand the design and the
drama as it unfolds. We are thus giving
them the basis for a way of thinking about
music and a way of playing it that feels
logical, that makes sense to them and will
be projected in performance.

A second reason is that we human be-
ings seem to learn most efficiently small
amounts of information repeated many
times at fairly frequent intervals (i.e,
daily, rather than once a week). So, for
example, a unit of three or four measures
(or even fewer if the measures are long)
is a readily digestible length. If we have
discovered the dimensions of the work-
able unit by listening for a “comma” or a
“period” as the music flows, the section
will also make sense to us as a chunk of
the story and thus will remain in the
mind and ears and “heart.”

When necessary, we delve more deeply
into an even smaller bit of music.
Whether it is challenging for technical
or interpretive reasons, we will benefit from
focused, thoughtful examination and rep-
etition of these even shorter segments.

In addition to mindful repeating as
described huluw one can invent other
playful and musical ways of untangling
the knotty bit. For example, in a com-
plex harmonic passage where the com-
poser has ventured away from the
original key, modulated to a new key o
merely included several chromatic
chords for “spice,” this might represent
a particular challenge 10 a student's

memory. (Bk 3 Kuhlau; Clementi 36/3,
etc.) One could first analyze the chords
by deleting repeated notes, placing the
remaining notes in close position, invert-
ing to find the root and naming the
chord. Then we can move them around
the keyboard in various ways, changing
the disposition, texture, dynamic, regis-
ter, phrasing, ctc. This activity is a kind
of improvisation which releases the cre-
ative juices while it mentally imprints the
exact notes of the chords. Students re-
ally enjoy this study technique. Then we
go back to the picce to see “what the com-
poser did” with the same harmonies.

Third, through daily repeated use of
these structural units, the beginning of
cach section will be clearly learned and
easily retrieved as a starting point if it is
needed in performance. This is a vital
part of preparing to perform with confi-
dence which I have developed into a full
program built into the study of a piece
from day one, leading to security and
composure in performance. (1)

3) Another guiding principle of ef-
fective practice might be keen awareness
of one’s exact stage of study. For ex-
ample, are we in the primary stage of
accurately learning the facts of a piece

or are we now working on fluency, tech-
nique, interpretation, memory, polishing
or refining, when we build upon those
well-digested facts? We can best improve
something if we work in levels, knowing
our stage and our precise purpose within
that stage, keeping this in mind as we work.

For example, in the beginning, our
goal is to decode the composer’s nota-
tion—gathering the information he has
provided in print about how he wants
the music to sound. We break that goal
down at first into notes, rhythm, finger-
ing and phrasing as four basic elements
to learn. These specific goals will gov-
ern our method as we carefully repeat
a phrase, noticing if each element is accu-
rate. Suzuki’s idea of one-point learning
is valid here as it is in so many areas.

Further along in the process, we
might, for example, be listening for equal
16th notes or for crisp staccatos or steady
pulse as we repeat a given phrase; or we
might be working on a graceful “up-and-
off" phrase ending, such as in the first
phrase of Ecossaise by Hummel.

If we have completed the basic lev-
els of work and we are now “trouble-
shooting” in a problematic passage that
seems to elude our ability or understand-

ing, it is important 4) to analyze and
solve the problem or issue before we start
to repeat the section.

One might check fingering first, to be
sure it is comfortable. Then notice if
one’s technique is natural, well-coordi-
nated and effortless—that is, as close to
“zero-work” as possible—and whether
movements and finger placement are
efficient. One needs also to analyze and
understand the precise nature of the
technical demands of the passage.

One might then re-think the musical
meaning to understand it better—to get
closer, perhaps, to the composer’s intent.
What is the composer trying to say here?
Imagine that he or she is speaking to you
through the music. Sometimes this in-
volves finding another level of rhythmic
awareness, harmonic significance, subtlety
of voicing or melodic thrust. One may
need to re-think the structural moment
or re-group notes to shed light on the in-
flection of musical energy—the physics, so
to speak, of the musical material.

After solving the problem, our
thoughtful focused repetition begins. To
feel utterly secure about a passage, we
need to be able to play it accurately, flu-
ently, beautifully many times in a row.
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Process

Let's say we have determined our sec-
tions, marked them in a current piece
and we know our stage of study. How
exactly do we then approach this basic
v of mindful, effective repetition?
How can we work most productively and
pleasureably?

A prime ingredient in practice is
knowing our specific purpose—having
a clearly stated goal for each repetition.
We plan before we play. At appropri-
ate stages, say when working on tone
quality or shaping phrases, we can
imagine our intended sound in the
mind’s ear. Then we play—listening
keenly, enjoying the music and, hope-
fully, our progress. We compare our
sound with the ideal we have imagined,
evaluate our progress, re-plan and re-
peat the series of steps.

When first introducing students to this
process, we can help them to develop
sensitivity in their listening by asking
them to calibrate their sound on a scale
of one to ten, compared to an ideal
“Olympic 10.” They really enjoy this play-
ful idea and learn to listen keenly for
shades of improvement in thei
from a “seven” to an “eight-minv d
ever higher, aiming for that ideal "10".
In lessons, we can play for students to pro-
vide a model but this system helps them to
work independently at home, providing
their own mental model for comparison.
Time can speed by with the interested en-
gagement of this kind of work.

We also need to ask our students,
when repeating in a lesson, to “stop-and-
fix” any weak sounds they might hear.
This greatly sharpens their listening and
our knowledge, as teachers, of exactly
what they are hearing. One needs not

Members o h Auoro Quit end theLvisle Orchesr
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oin us this summer for three weeks of string chamber
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Do you think letter names when you read music?
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the work of C. W. Reid

VIsUAL ASSOCIATION
allows note placement to be
quickly and easily taught.

40 AMERICAN SUZUKI JOURNAL  Winter, 1999

Learn more about RKM and the
Demibach Network of
Mentor Teachers on WebSite
www.demibach.com

Promotional Price

Teacher Edition - $45
(Includes Student Edition
and Volume 3 Duets)

Student Edition - $36
(4 Volumes)

Young Beginner
Preparatory Books - $24
(3 Volumes)

only to have a generalized sense that (he
sound is lacking but to be able to hear pre.
cisely where the problem place is. Suc,
active involved listening can develop ino
highly refined playing with attention 1o
every nuance of a composition. Itis essen.
tial to learning thoroughly, deeply, accy-
rately and musically at any stage.

In this series of steps—plan, imagine,
play, listen, enjoy. evaluate, re-plan, re.
peat—the word enjoy is very important,
1 have found that the intent to enjoy
seems to release the whole neuromuscy-
lar system, to integrate our faculties and
enhance the results. The sense of “work”
is diminished and the sense of “play”
heightened. Perhaps, also, one dives into
the music with more freedom and this
deeper immersion in the musical current
informs and improves the effort.

The circle is complete when we then
feel pleasure at the results of our produc-
tive practicing. Let yourself enjoy both
the beauty of the music and the improve-
ments you have gleaned.

More learning concepts:

« Distinguish, in general, between two
categories of work at the keyboard: prac-
tice mode and perfomance mode. Prac-
tice mode is a crafting process of trial and
error, working repeatedly on sections
and smaller bits, stopping and fixing.
Performance mode is characterized by
continuity and flow, the telling of the
story, with full color and emotional in-
volvement—the drama of the whole with
each part in place. We need to know
which kind of work we’re doing because
the goals are distinct in each.

* We work with hands separately and to-
gether in our sections; learning a passage at
many different tempi from slow to fast.

* Itis especially important for us, as
Suzuki teachers, to instill in our students
a fine respect for the composer’s score.
Because they begin by ear, they need to
develop the visual acuity and attention
to detail necessary to de-code notation
accurately,

* In determining the shape of a
phrase, itis often illuminating to sense the
goal note of the musical nwughl—-whcrc
itis going physically. We sometimes find
subgoals along the way to a main goal note.
Music exists in time. It is always moving,
always traveling somewhere—here one
minute, “out the window” the next.

* While studying a piece, we are at-
tentive o both detail and overall de-

sign—probing deeply within each phrase
for such details as goal-notes and also
relating each phrase to the overall struc-
ture. We notice how it functions within
itlsregion (statement, counter-statement,
extension, bridge, question and answer,
etc) and how the regions build to the
larger architecture.

* When memorizing it is helpful to
alternate looking at the page with look-
ing at hands (or closing eyes when appro-
priate). When we look at the page we see
what the composer wants; when we look
elsewhere, we discover what we know.

* When working on interpretation, we
can help our students to characterize
themes while nurturing their budding
musicality, their individuality. One could
ask: if this melody were a person coming
onto a stage or into a room, how would
they enter? — walking, jumping, danc-
ing, running, strolling, marching? Who
might this person be? Or is this a group
of people or a member of a group—in a
procession, perhaps, or a celebration?
‘When students enters the sphere of their
own inner landscape, their own private
imagination, they connect with the mu-
sic more intimately and meaningfully.
They know they matter. They enjoy prac-

ticing more and they experience the ful-
filling nature of personal growth through
music. The subject of nurturing musi-
cality in our students was developed in
previous issues of the journal. (2)

* I have found that one of the most
empowering suggestions one can make to
students is that they ry a passage several
different ways. experimenting with all the
resources available to us—dynamics, dm-
ing, touch, tonal palette, emphasis. etc. to
discover the arrangement that permits the
composer's message and mood to emerge
most effectively. Then we can discuss vari-
ous versions and which they prefer. We
also note that their perceptions may
change with time and experience or the
state of their own personal feelings. Fine
art permits, and even stimulates. many in-
terpretations.

The awareness that there is not just
one way to play a passage creates a
sense of possibility for students. It vi-
talizes their potential artistry. They are
encouraged to realize it is not that the
teacher knows tie only “right way”™
which they have to figure out somehow!
Listening to the breadth of variety in
recordings of the same piece by several
fine artists will confirm this notion.

* We know that “unlearning” can be
very time-consuming and discouraging to
a student. We will be able to avoid this
deflating process if the information is set
in place in the muscles, ears, and mind
correctly the first time. The kinesthetic
response of our bodies to this music is
developing from day one of study and we
want to provide accurate data from the
very beginning.

Meaningful Work,
Meaningful Growth

Thus we arrive through “How we pra
tice?” at the answer to “Why we practice
Our ideal, Shinichi Suzuki’s ideal. of
character development through the
study of music. will flow naturally from
this meaningful Kind of work. His goal—
the ennobling of a child’s spirit through
a deep personalization of the great
works—is served well bv honoring the
essence of the child asa human being and
amusician every step of the way

We seek a practice svstem where the
individual is immersed mindfully and
emodonallyin the search for the essence
of the musical meaning—based on a re-
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spectul reading of the compaser's score, il
mined by the musician's own personal ener-

Students; A Harmony of Basics and Artistry; AS] \lu\
ume 26 No.1, Fall ‘97 and Vol. 26 No.2, Winter ‘98-
Correcti

giesand aesthetic sensibilities, his contribution
of hows of dedicated effort, his growing love
and understanding of the music's beauty. In
short, meaningful personal and musical
growthwill be derived from meaningful work.
We discover that the pleasures of produc-
tive practice are many and deep indeed.

Foowote:
1

Viat Comes First? Peda- |

Volume 27 No.1 Fall 9
cal Prioriies

K”rige 74 column 3: 1 remember thatwhen 1 first
explored this subject systematically in preparation
for a lecture, as 1 pursued which issue was most
essential o the learning process at any given
point—what did a child need to know before a
current challenge could be met—I kept going
back farther and farther, digging through all the
layers of prep necessary (o build the skills.

. B. Confident Music Pef
I/w \:(qlrrpanng lM\lB Music, St Louis, M())
Schneiderman, B. Nurturing Musicality in owr

Comprehensive
Musicianship Program

by Gilles Comeau
Reviewed by Mary Craig Powell

illes Comeau’s Comprehensive Mu-

sicianship Program is a welcome

and highly recommended addi-
tion to the Suzuki pianists’ library. Dr.
Comeau, a Suzuki piano teacher, insti-
tute director and university music edu-
cator, is the author of over fifteen books
on music as well as a great promoter of
the arts in Canada. Since recently wrn-
ing his talents toward the Suzuki mov
ment, he has conuibuted several valuable
books for our enrichment.

While our Suzuki philosophy is the ba-
sis for developing outstanding playing ab
ties, Suzuki teachers generally supplement
other areas of our students’ music educa

Page 77 column 1: In diagnosing Wendy's current
needs and how (o proceed. 1 would emphasize that
her teacher would know who this child is

tion in order to complement Dr. Suzuki's
method. To develop students as well-
rounded musicians, we must also provide
them with strong reading skills, knowledge
of music theory and structure, understand-
ing of musical styles, and compositional
skills. Through integration of all these ar-
eas, the student can eventually become a
total musician with a broad view and un-
derstanding of the world of music.

In his Comprehensive Musicianship Pro-
gram, Dr. Comeau brilliantly meets many
of these needs. He integrates the playing
ability of the Suzuki pianist (he refers to
this as performance, or the re<creation of
a musical composition) with composition
(creation of a musical work) and appre-
ciation (understanding of the musical pro-
cess—the theoretical and structural
aspects.) Done in aworkbook structure for
the student, literature from Suzuki Piano
Book 1 s cleverly used to teach transposi-
tion skills, understanding of musical form,
knowledge of tonalitics and harmonies,
and compositional skills, By using famil-

Barbara Schneiderman, pianisi,
SAA Teacher Trainer and au-
hor of Canfident 1 Music Perfor
mance; The Art of Preparing, Iy

{aught, lectured and performed
throughout North America.
Having studied with Walter Pis-
ton. Sidney Foster, Horazio
Frugoni and Aube Tzerko, she
b s degrees from Harvard \'mvenlly the R
SD. Barbara has spok

ferences, both Suzuki and traditional, seryefigt the
SAA Piano Committee and writien for th
\which she currently serves as special adui
devoting increasing time to writing and 1ecl\|nugand
is ofien invited (o Tead workshops in confident per-
formance. Her studio is in Del Mar, GA.

e ¢

= — .
iar material, the student can begin to
have a more comprehensive understand-
ing of the literature he is playing.

Dr. Comeau’s use of compositional tech-
niques for students is a large portion of the
book. It is particularly attractive, for there
is little to guide the piano teacher in this
area. The ideas are so simple thatany child
can successfully compose. Any teacher and
parent can also easily understand how to
guide the child through this area. It be-
gins with musical dialogues done on the
two black keys and expands from that. The
child is given colorful subjects on which to
improvise such as elephant dances, bird
songs, kangaroos jumping, penguins slid-
ing on ice, the feeling of sandpaper, and
the fecling of velvet. Composing is fun for
the students using these imaginative and
well-presented ideas.

The book is designed so that it can be
incorporated into private lessons, group
lessons, or both. It can be used during the
study of Suzuki Piano Book 1 or it can be
used during the study of a later book as a
way of re ining Book 1 on a more so-

e St sring it of M. ne. of Destin
has o vialin

Junialsing (s done by commtices, leavin
what they do beat!
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phisticated level. His approach in the en-
tire book is easy and logical for the young,
student to understand as well as appealing
and enjoyable.

Dr. Suzuki is quoted as saying that the
order in which children must learn
through his method is “hear, learn, then
see.” The Comprehensive Musicianship Pro-
gram promises 1o be a successful approach
1o broadening the child's musical knowl-
edge in this manner. It is exciting to see
excellent music educators with back-
grounds such as Dr. Comeau’s incorporate
these additional ‘m(l vitally necessary areas
of the child’s music education in a way that
complements the Suzuki method and phi-
losophy so beautifully.

Comprehensive Musicianship Program published
by CFORP, which can be found on the web at
lmp//mm cforp.on.ca. Distributors include
Soundpost (CAN), 800-363-1512 and Young Mu-
sicians, B00-826-8618.

Resources for
Teaching
Children with
Disabilities
An Eclectic Selection

by Cheryl L. Cornell

n the past few years, interest in ap-

plying the Suzuki approach to the

music education of children with dis-
abilities has grown dramatically. As the
method continues to expand worldwide,
increasing numbers of parents are ex-
posed to Dr. Suzuki’s ideas and come to
want their children to experience music
in this way. Among these, of course, are
parents of children with special needs.
Encouraged by Dr. Suzuki’s desire to in-
clude music in the lives of every child, they
search for a teacher willing to take on the
challenges and rewards of working with a
child who may require much more plan-
ning, structure, experimentation, and pa-
tience than most.

As T have mentioned in previous ar-
ticles and in my workshops, I feel that
most teachers trained in the Suzuki ap-
proach are uniquely suited to meeting
the needs of children with special needs.
For example, they are familiar with
breaking even elementary tasks into
many steps, they provide constant en-
couragement for both parent and child,
and they look at success as a process
rather than a goal. T think that most
Suzuki teachers will agree to take a child
with a disability, and to devote whatever
time is necessary to gain specialized
knowledge to help them with their ta
Finding that specialized knowledge, how-
ever, is sometimes diflicultand time-con-
suming.

[ have therefore assembled a collec-
tion of resources Luse in preparing work-
shops (or Suzuki teachers interested in
teaching children with special needs. 1
use the term “eclectic” because 1 know
this list is in no way comprehensive, nor
s it necessarily balanced. Lt retlects my
own preferences and prejudices, and is

subject to constant change. Much of this
material does not pertain directly to mu-
sic, principally because there are few ref-
erences for using adaptive techniques
within the structure of music lessons.
There is a considerable body of literature
within the realm of music therapy, but
most of this applies to therapeutic set-
tings, and is primarily for trained music
therapists working toward extra-musical
goals.

I have included a great number of
websites because [ make extensive use of
the Internet in my own search for infor-
mation; the material on the best websites
tends to be current and accurate. If you
do not have Internet access, most public
libraries have such access available free,
and many college and university librar-
ies also allow public access to the Internet.
Nevertheless, I have also included phone
numbers where available. Please note that all
Internet addresses were current in mid-De-
cember, and all books were in print unless
otherwise noted.

On some of these topics. my personal
listis quite extensive. For this article, how-
ever, I have limited the list to major re-
sources or those offering special
information not easily available else-
where. T have also included the major
national support organizations where
available. Itis my hope and intention that
this list will provide jumping-off places
for anyone who needs information on
these special subjects.

Primary Resources

The most important source for infor-
mation about any child's special needs
is the child herself, and her parents. By
the time they decide on Suzuki music
education, they have usually done quite
a bit of "homework” and can give you
names of associations, support groups,
and informational material that pertain
directly to the situation.

Another often overlooked source is
the “team” that works with the child. The
majority of children with disabilities will
have experts that provide care for them,
from physicians and physical therapists
to school teachers and counselors. In my
experience, these professionals are al-
mostalways willing to include the Suzuki
teacher into their team meetings (often
called staffings) on an occasional basis,
especially if the parents request it. They
are often willing o provide technical
advice and specialized veferences. T have
also found that nurse practitione:

pecial

education specialists, and physical and
speech therapists, in particular, are quite
happy to answer phone questions once they
know me and what I am aying to do.

General Resources
Philosophy & Basic Understanding

Son-Rise: the Miracle Continues. Barry Neil
Kaufman, 1994, HJ Kramer Inc. Barry Kaufman
outlines the history of his family’s development of
ahighly successful program to reverse autism. This
book includes a wealth of humanist insight into
our feelings toward individuals with disabilities.
and offers new directions for weatment of any dis-
abled individual.

-Son-Rise Program ( http://www.option.org/
sourise/index.huml. 413-229-2100). A warm and
lovingly humanistic program designed to tach
parents and professionals how to create child-cen-
tered. home-based programs for children with spe-
cial needs.

-“Music Education and Medicine: A Renewed Part-
nership. Rosalie Rebollo Prart. Music Educalor’s Jour-
nal Jan. 1991, pp.31-36. A discussion about rescarch
that can help eachers provide cffective instruction
w special education sudents.

Information Sources
National Clearinghouse of Rehabilitation Training
Materials (hup:/ /www.nchrtm.okstate.edu, 800-
5219). Contains an “A to Z” listing of infor
mation on disabilities.

- Dusalnlity Products
(hup: /disabilityproducts.com). A comprehen-
sive site for services and supplies, with thousands
of links. and exremely casy to navigate.

- National Information Center for Children and Youth
th Disabilities (htrp:/ /www.nichey.org, 800-695-
0285). An information and referral site. with a
powerful search engine.

Untangling the Web: Where Can I Go to Get Disabul-
ity Information?

(hup:  www.icdiwvuedu, others.htm#q3). A
major resource list for many types of disibilities.

- British Columina Teachers’ Federation Inclusion Re-
sources Database

(http: www betd. be.ca/ cgiwin/ IRNDB.exe
get_inclusion_menu). A super search engine for
many types of special education topics.

Disability Products/Services
(hup: www.eskimo.com /~jlubin /disabled
cmpyinfo.hum# assistive). A wide-ranging list of
companies providing adaptive cquipment for
many disabilites.

- Disability-Related Resources on the Internet (htp:/

www.weber.wwashington.edu, ~doit/ Bro-
hunl).  An extensive
listing of email discussion lists and newsgroups
for disabilities. Also includes webs

~Amazon.com, Inc. (hup: amazon.com)
and Borders Books & Music (http:/ ‘wiww
borders.com). On-line discount booksellers that
can locate hard-to-find or outot-print titles.

Library Loan. A program offered by

ries: for a nominal fee they can locate
and obtain for you a desived book or article from
any other participating library nation-wide.

ERIC Clearinghouse on Disabilities and Gifted
Education  (hup://www.cec.sped.org
evicec.htm). An on-line database that allows ac-
cexs o thousands of abstracts of articles on cy-
ery aspect of education for disabilities. ERIC is
also available at every college and university li-
brary, as well as on CD-ROM

es.
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The Musie Index. The major index for all atieles
refated to music, available at college and univer.
sity libraries.

Specific Resources

Behavior

“Music Teachers Helping Troubled Studens,”
Sanford Weinstein. Music Educator's Journal, Nov,
1995, pp.1 A description of a successful ap-
proach to handling behavior disordered children
within the music classroom.

credible video get a ol

nally experience
silities. This is 2

the effects of leaming dis Al con.

sciousness raiser—if you have contact with any child
with any disability, this video is 4 musi!

The Gift of Dyslexia: Why Some of the Smartest Propls
Can't Read and How They Can Learn. Ronald D.
Davis, 1994, Ability Development Press. An insight
into reading differences and training in overcom.
ing them. The discussion of disabilites as positive
is valuable information

aspects in negative settin

The Arc of the

United States (hup:

www.thearc.org, 817-2616003). Formerly The As-

of Retarded Citizens

sociation

American Association on Mental Retardation

(hip:/ /www.aamr.org) . Excellent links.
Brain Injury Association (300-H-6.44%)
Physical
American Juvenile Arthric
(hitp:/ /wiww.ardiritis.org aja

United Cerebral Pal

Associations (hrp

Brailly fymico, Inc. (hup:
www.braillejymico.qc.ca, productshim. 41362+
2105). A Canadian music ranscription company
notlisted in the resources above.

CanYou Help?

One of my dreams s to establish a clear-
inghouse. such as an e-mail list or e-bulle-
tin board. for teaching children with

special needs so Suzuki teachers could
share personal handson experience with
each other. If you are interested in con-
tributing information or expertise  such
a project. or if ou have favorite sources I
1ot mentioned. please contact me at
Buchanan. Maryville MO 64468, or

for any educator or parent
Hassled e Homework. Faith Clark & Ceel Clark. Natie
1989, Doubleclay. Although this book is out of prnt.

wouepaorz, 8005

al Spinal Cord Injury Associaton (htip

LARGE SELECTION
We offer a large collection of professional instruments and bows by such makers as Gagliano,
Testore, Scarampella, Bisiach, Pedrazzini, Peccatte, Voirin, Sartory, Hill, Fetique and others.
Our collection further includes excellent early 20th century and contemporary instruments for
the aspiring player. We feature the "Sofia" handmade violins, violas and cellos as well as
iuseppe Renaldi” and "Johann Albrecht" private label instruments for the
advancing student. Prices start atless than $1,200.00. In addition, we have fine toned German, s

Distant Dywms, Different Drummers. Barbara
Ingersoll, 1995, Cape Publications. Writien for
chiltren and adolcsecn EWVADD: theSTHicEHE itis still available from some warchouses or locaor - Vision
presented im an extremely positive light: isita dis- companies. The authors offer outstandir What Blind People Wish
order. a disability, or just a difference? A must. I Blindurss. Harry Marti and Diane Carol
vead for teachers and parents. arry Ma : Dia il

Martin, 1996, Mass Market Paperback. A colec- Da
~Haow to Reach and Teach ADD/ADHD Children, s o Apert i74

www.spinalcorelorg, SO00-962-9629)

A Prople Knew bt

rategics
developing organizational skills, motivation, con-
centration. and memory. They also discuuss learning
suyles and multiple intelligences. Well worth finding

tion of viewpoints.

rdra Rief, 1993, Center for Applied Research Pavents and Educators Resouree Center (hi American Council of the Blind. (ht e 7)
French, English and Americaninstrumentsintherange of $1.50010$5,000. in Education. A wonderful guide for cducators, e peresclnwabldn.ong, 63065524109, A very wawacbiong, S00-4245666) viaiemail at fuldlers@asde.con )
PERSONAL SERVICE Includes interventions, classtoom straicgics, and complete site with many ioformative articles, tech- - Mux-Aids and Appliances for Indpendent | e
Our staff understands string players' needs from the standpoint of playing, teaching, making, - [REASUA nologies, and links (http:/ /www.maxiaids.com  index.htm, S00-3 Educaton in Marwille. MO

Grandma’s Pet Wildebeest Ate My Homework (and

~also see ONE AD.D. Placeabove under Behrvior, — 8666). A source for screen enlarzement soitware i

repairing, collecting and appraising and will assist you in a courteous and professional

7 music

manner.

Teachimg ADHD Kids. www ldanatl.org, 412341-1515) education software with
APPROVAL PIAN 0966259009, A humorous presentation of teach- -National Center for Learning Disabilities  Resourers for Parents = ors of Blind Kid
Instruments and bows can be taken out or shipped on approval for your convenlence. Their EEFECEEHES (hup:/ /www.ncld.org, 212-545-7510) (hup: www.azcom ~ddav blindtexthtml). This

authenticity is fully guaranteed. We also seek to obtain instruments and bows by purchase or

onconsignment.

FULLRANGE OFACCESSORIES & MUSIC

Other Susect Stories): A Practical Guide for Parenting
998, ISB}

The Comdidence of Attention Deficit Hyperactivity Dis-
order and Creativity. Dr. Bonnie Cramond (hup://
www.ucc.uconn.edu/~wwwgt/cramond.html).

|

Learning Disabilitics Association (hup

“International Dyslexia Association (hip:
www.interdys.org, 110-206-0232)
Mental/Brain Trauma

Windowsapplicatons. helpful if vou are usir

is where (0 look for intormation on Bralle and

or large print music (look ur

heading). This includes music

the “Braille™

Svmphony. Chenl is also the
ector of Fiddle Factory and

Food for thought! “Reflections on Working with a Down’s aswell as materials for adapung sour own. ends. She received b
We stock a complete selection of cases and accessories as well as more than 5,000 titles of Tomatis Home Page (htp:/ /wwiw.tomatis.com, Syndrom Child.” Daphna Even Taylor. /nterna: BrailleM: The Braille Mus Vi MALE. in music therap from
B T e Py S TSNl 02-351-0086). The Tomatis method uses auditory tional Suzuli Journal, Fall 1998, p.18. www.cstpoumke edu oh I her BA in vola pertor-

Wealsorent and sell harps by Lyon & Healy and Salvi.

You are Invited to visit our attractive, spacious showroom If you reside in or are visiting the
Washington, D.C. metropolitan area, or phone us to discuss your needs or interests. Be sure to
request our complete listing of instruments and bows. We are celebrating 33 years of service in

AN INVITATION

the Nation's Capital. PHONE (703) 256-0566 IN THE WASHINGTON AREA.
Now on the Internet at: http://www.maestronet.com/brobst

APARTIAL LISTING OF OUR PROFESSIONAL INSTRUMENTS

VIOLINS
Jos. & Ant. Gagliano, Naples 1794
Carlo Antono Testore, Milan 1742
Glovanni Gabriell, Florence 1751
Earico Rocea, Genoa 1911
1B, Vulillaume, Paris c. 1865
Stefano Scarampella, Mantua 1919
Vincenzo Postiglione, Naples 1902
George Chanot, Paris ¢.1825
Leandro Bislach, Sr., Milan 1905
Evasio Emilio Guerra, Turin 1930
Glorgio Gaw, Turln 1929
P& . Silvestre, Lyon 1845
Joseph Boussu, Brussels c.1750
Gluseppe Ornat, Milan 1927
Giuseppe Pedrazzin), Milan 1924
Fernando Ferroni, Florence 1927
Oreste Candi, Genoa 1930
Giullo Deganl, Venice 1903
A Simonaz, Santa Vittoria 1920
Gustave Bernardel, Parls 1832

Gand & Bernardel, Paris 1891
Sergio Peresson, Haddonfield 1973
arbleri, Genoa 1930
Igino Sdercl, Florence 1937
Oreste Martini, Mantova 1351
Gluseppe Castagnino, Chiavari 1940
ailly, London 1891
G.A. Chanot, Manchester 1837
Camillo Colombo, Milan 1347
Maurizio Bissolottl, Cremona 1983
George Craske, London c.1860
Aifred Vidoudez, Geneva 1927
violas

Enrico Polit, Rome 1922
Enrico Pollt, Rome 1956
Antonlo Capela, Cremona 1968
Amedee Dieudonne, Mirecourt 1956
Wm. Moennig, Jr. Philadelphia 1947
Guido Maravigila, Plstola 1967
W.E. Hill & Sons, Landon 1972

CELLOS
Vincenzo Postiglione, Naples 1885
Gaetano Gadda, Mantua ¢.1920
Alberto Blanchi, Nice 1909
Caressa & Prancals, Paris 1909
€. Stewart, Los Angeles 1920
H. Derazey school, Paris 1885

C. Peccatte, F-N. Volrin,
3. Tubbs, E. Sartory, A. Vigneron,
E.A. Ouchard, E¥. Ouchard,
3. Martin, V. Fetique, A. Lamy,
CN. Bazin, L Morizot, W.E. Hill,
LA BOWS

V. Fetique, 5. Finkel,
P.Bisch, T.J. Holder, W. Watson
3. Cluterbuck, L Morizot
CELLO BOWS

EF. Ouchard, C.LK. Schmidt,
W.E. HilLHLR. Piretzschner, L. Bazin

5584 General Washington Drive
Alexandria, Virginia 22312
(800) 886-3554 Fax (703) 354-3954
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sumulation to teach listening skills, which
people with learing disabilities, ADD, dys
and other disorders. This site includes a te:
nial by a professional violinist who found the
method helpful
-ADD Warchouse
(hup:/ /www.addwarchouse.com, 800-233-9273). An
alog of books, articles, waching and in-
fommational material and games about Attention
Deficit Disorder. This is the source for “Adapt’, a
highly successful model for education of children with
ADD, and contains a lengthy, wonderful, reproduc-
ible list of “Adapt” strategies for teachers
INE A.D.D. Place
(http://wwwgreatconnect.com/oneaddplace
major resource center for Attention Deficit D

1 help
=

extensive

derand learning disabil
National Auention De
(hupawww.add.org, 440-350-9595)
National Tourette's Syndrome Association
(i 2.mqh.harvard.cdu/TSA/
e

icit Disorder Association

neuro-wwy
nnclk, 71822
Hearing

Music and Deafuess. Carol Linsenmeier (hp:/
www.educ.kentedu/deafed/971106a.hum). A
site that references several articles (including the
author's article in the AS] about teaching violin
w0 a profoundly deaf child)

SIGNhear (hup:/ /library.advanced.org/10202)
This site teaches basic American Sign Language
ondine

Deaf Wonld Wb
(hup
ning ondine sowrce for news and info

An award-win

dww.deatworldweb.org)
sion for

and about deat individuals
National Association of the Deal

(huepswovwnadorg, 301587-1788)
Seli-Help for Hard of Hearing, Ine

(htpsAwwwshibilong, 301-657-2248).

Learning .
Howo Difficult Can This Be? Roschaudd Lavoic, PBS

VIDEO (10 ordder: 800-3143337). Viewers of this in-

National Association for Down Syndrome Resources
Site (hutp:/ /www.nads.org/resources.hum). Con-
tains a bibliography, information. and many links.

braillem.hmb). An

silege Chenl's speci
il

with learning disabili-
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AB | Calgary 65| Alberta Suzuki String Institute __ [VAC —_— |
AB | Calgary 75 | Calgary Suzuki Summer Institute & Teen Camp.
AK | Fairbanks 47 | Fairbanks Suzuki Institute
AK|[Anchorage |47 Alaska Suzuki Institute |
AZ | Flagstaff 60 | Northern Arizona Univ Summer Suzuki Inst
BC | Penticton 64| Okanagan Summer School Suzuki Violin Inst
| BC |Fort Langley |68 | Langley C Music School Suzuki Wkshp
| CA|SantaRosa__ |58 |Northern California Suzuki Institute
| CA | Oakland 62| Holy Names Coll Piano Teacher Training Inst
| CA|Los Angeles |67 |Southern California Suzuki Institute
| CA [Stanford 74_| Advanced Suzuki Workshop at Stanford
[ O Snowmass 49| Colorado Suzuki Institute
CO | Lalayette 68 | Peaks to Plains Suzuki Institute VACPFH VI1B,5/P1B,2/Htba
CT | West Hartford |74 | Hartt School Suzuki Institute VACBPG VIB4/C1B/P1A,2/G1A,3
DC [ Washi 56 | Greater Washington Suzuki Institute VACBF V1A.ov2-4len
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June 1-6, 1999

FAIRBANKS SUZUKI
INSTITUTE

University of Alaska
Fairbanks, Alaska

DIRECTOR:
Peggy Swartz, Director

ant

PROGRAM OFFERINGS:

Large and small group classes for violin, viola,
and cello. O, fiddle, chamber music. Violin
teacher training.

FACULTY:

Violin: Celina oy Boldrey (MO), Joseph Kaminsky
(MO), Edward Kreitman (IL), Nancy Lokken
(MN), Thomas Wermuth (IL), Katherine Wood
(WI). Cello: Gilda Barston (IL), Rodney Farrar
(CO), Carol Ourada (IL). Other: Chamber Music -
Kathleen Butler-Hopkins (AK); Fiddle - Susie
Hallinan (AK), Orf/- Lisa Kljaich (AK).

SHORT-TERM TEACHER WORKSHOPS:
Teacher Trainer
Edward Kreitman

Instrument Book
Violin 2

FEES:

(non
Late fee (after May 1)
Student ition (Pre-Twinkle-Book 6)
Chamber music, Fiddle, Orff (cach)
Advanced string program (Book 7+)
Teacher short-term workshop...

HOUSING:

Housing available in university dormitories.

MEALS:

Local restaurants and at university.

CHILD CARE:

Child care available for Parent Lectures only.

ADDITIONAL INFORMATION:
Peggy Swartz
2149 Yankovich Road
Fairbanks, AK 99709-6507
Ph: (907)479-2316

- o B |

wchers, students and
parents — take advantage
ol a Summer Institute to
renew your motivation and
have a great time!

June 6-11, 1999 Piano
June 13-18, 1999 Strings

UNIVERSITY OF
LOUISVILLE SUZUKI
SUMMER INSTITUTE

Louisville, Kentucky

DIRECTORS:
Bruce Boiney, Piano
Elizabeth Jones, Strings

PROGRAM OFFERINGS:

Piano: Student classes include semi-private les-
sons, theory, improvisation, Musikgarten and cre-
ative movement. Juggling is available for an addi-
tional fee. Daily student recitals, a guest recital
and a final participants’ recital. A lesson with Dr.
Kataoka is available for an additional fee.

Strings: Student classes include semi-private les-
sonsin violin, viola, celloand bass, smalland large
group classes and chamber orchestras, including
an advanced chamber ensemble. Enrichment
classes (also available for siblings) include:
i i i creative

fiddling classes. Daily student recitals, a faculty
recital and a guest recial.

FACULTY:

Piano: Dr. Haruko Kaoka (Japan), Bruce Ander-
son (FL), Cheryl Kraft (OR), Linda Nakagawa
(CA), Gretchen Smith (NC). Other: Shelley Sparks.
(IN) - Theory, Steve Crews (KY) - Improvisation, Judy
Pease-Wilson (KY) - Musikgarten, Wayne Kngger
(KY)-Creative Movement. Violin: Keith Cooke (RY),
Brice Farrar (KY), Sherry Hofmeister (KY), Satoko
Robert (N]), Laura Rosky-Santoni (CA), Stacey
Shuck (NZ), Sarah Smith (IL), Mary Ann
Tortolano (VA), Judy Pease Wilson (KY). Viola:
MaryAnn Tortolano (VA). Cello: Wendy Bissinger
(NC), Wayne Krigger (KY). Bass: Jim Bates (KY).
Other: FiddieKimble Howard (KV)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Piano Ovenview Dr. Haruko Kawoka
FEES:

Registration fees are non-refundable.
Piano (Students)

Registration, Eamily (atter May 10)
PreTwinkle (no previous instruction) -
2 (4 per class)
7 (3 per class) .
Lesson with Dr. Kataoka
Juggling
Piano (Teacher Workshop)
AN Fec..
egistration (before Apr

stration (after April 10)

Re
Registration (alter May 10) .
Participant .

Auditor

Strings (Students)
SAA Fee .. S1

per student
New Beginner thru Twinkle (3 classes)
Books 1-10 (4 classes) ...
Enrichment Classes (per clasy
Late fee (after May 13)

HOUSING:
Airconditioned dorm with semi-private baths:
Single room, per night .. X

Double room. per room, per night ...

MEALS:

Student Activities Center. restaurants nearby.

CHILD CARE:
Piano: none. Strings: enrichment classes are
available for children 18 months and older.

RECREATION:

On-campus facilities include swimming, Speed
Art Museum and Planetarium. Other local at-
Six Flags amusement park,
Science

tractions:

River. Nearby: Bernheim Forest, Mammoth Cave
National Park.

ADDITIONAL INFORMATION:
Piano: Bruce Boine,
Univ of Louisville Suzuki Piano Institute
173 Sears Avenue, Suite 27
Louisville, KY 40207
Ph./Fax: (502)896-0416
E-mail: BBoiney@aol.com
Strings: Elizabeth Jones, LSSA
Univ of Louisville School of Music
Louisville, KY 40292
Ph: (502)852-0537
E-mail: EJones310@aol.com

June 7-19, 1999

SOUTHCENTRAL
ALASKA SUZUKI
INSTITUTE

Anchorage, AK

DIRECTOR:
Margaret Turner, Director
Fay Pye, Coordinator

PROGRAM OFFERINGS

9 Chamber music

Vialin, cello, piana. Dalcroze, theory, O,
choir, fiddling, orchesta, jazz improvisation,
chimes choir, chamber music and Kindermusik.
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FACULTY:

Violin: Celena Boldiey (MO). Joreply Kamninshy
(MO, Naney Lokken (MN), Gl Ol (1)
Katherine Wood (WI . Gello Rocies Py (001
Carol Ourada (1) Piano: Jane Kutscher (O
Rebecea Martin (COYL Naney Pederson (MN)
Marihn Tagzot (V)

SHORT-TERM TEACHER WORKSHOPS

Instrument Book Teacher Thramer
Viohn N Nanes Lokker
Puano 2 Nanor Pedderson

ADDITIONAL COURSES:

Dalcrore

-
Early regastration. praos o Apnl 1 IS
Stwdent Tuiton

Pre-Twinkle - BR S NI
Book 4 -up Shot
Entichment clases 0
Chamber music 0
Short Term Teacher Workshop 200
Obsenvens (daily =

HOUSING:

Local BAB'S (College dorm as space allows

MEALS:

Local restaurants and snack bar

CHILD CARE:
None available; possbilits of babitter tetena
RECREATION:
Biking. hiking nearby wails BounLans

trips o glacier, ishing in lakes and nvers

ADDITIONAL INFORMATION:
Fay Pye
PO. Box 221834
Anchorage, AK 99522-1834
(507) 2466656
Margarec Turner
(507)345-3211

June 7-12, 1999 Teachers
June 9-12, 1999 Students

ARMADILLO SUZUKI
STRING AND HARP
INSTITUTE

Southwestern Universiry
Georgetown, Texas
DIRECTORS:

William Dic
Kiyoshi Tam.

d Laurie Scon, Direcions

wa, Pacilities Coondinaton

PROGRAM OFFERINGS:
Lasses in Suzuki sivings and b
Der training inviolin. Faculiy and

student performances. Entichiment actvinies
arigami, orchesta, and chamber music o mone
advaneed students; OV for youngen sideiins
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FACULTY st W
St laer (TR, Catttya Mo (Wh Mg P hment vt Wil
IR RN

¢t RN Orehusstre |l
Veth Iy (N g i (0800 Db
2 Music: havosdi T
IN) Ot D Sichenabes (180

SHORT-TERM TEACHER WORKSHOP
Instriment Mook Teacher Tromer
[ i O T b

\ N
none per famil
e ]
G e e paniopant .
Tunton . proiwinkle viokm L
Al other studenis NET
e her workshog NET
ater My o
N
N0
S0
N
N N Tamber musi

send formn by May 11999 (pos

HOUSING

Lunnted space i dormmiones imtormation will
B inchuded with brochine Coss for summmer
1999wl probably be somewhias ligher than the

1993 cont of 320 | e per peron nfonmn

Gon about other local howsing o request

MEALS:

CHILD CARE:

None planied at this tine

ADDITIONAL INFORMATION:

Kiyoshi Tamagawa

Box 0406, Southwestern University
Georgewown, TX 78627-0770

Phy (512)863-1356 day/(512)474-8190eve
or Dr. Laurie Scot (same address)

P (512)863- 1126

June 12-17, 1999 Institute
June 10-12, 1999 Teacher
Enrichment

HEARTLAND SUZUKI
INSTITUTE

University of Northern lowa
Cedar Falls, Towa

DIRECTOR:

Mary Bellone Giey

PROGRAM OFFERINGS:
Student et wnviain voke cello
Bass. Alser chanmher music, archestia, O

FACULTY
Vindine Jreph b
I

e |

RN b 1
Motton (AL Tl Sonrrtes o1
(00 Vil Sheriln freep
Ml (A1 Gt Lien Fien 4 inng 718 B
Michiel ineth (1AL Mo THA

TEACHER ENRICHMENT

Vil e v Witk S
FEES

Wepistration deadling W

Family Regita s
SAA fee (e sl

Student e s
e e shon e workahig $
HOUSING

Linited 3y

ot el Tt ko mmisten w
availahle Wi imstrate b

MEALS

Liversiycaterenivaantabile for ane ampus s

CHILD CARE:

Noonganized day care avalable

ADDITIONAL INFORMATION:
Mary Bellone Grey
UNI Suzaki School
School of Music. Univ of Northern lows
Cedar Falls, 1A 508 14-0248
(319)273-2508/day (319)200-0454 eve
E-mall anisuzuki@ctu-cybernet net

June 14-19, 1999 Students
June 10-19, 1999 Teachers

INTERMOUNTAIN
SUZUKI STRING
INSTITUTE & ADVANCED
STRING CAMP

Jordan High School
Sandy, Utah

DIRECTORS:
Ramana Suding: Dicecw

Tt bt Gonann Adiinistiatine Assisias

PROGRAM OFFERINGS:

TN TN el ane b
MU stidents patic e Ce
W el istet s b A e
P schesiia ad « a ekl
vkt anl b ok W e
U b s e 18 g

G (bevond the Swads Books) bad o

[ e—

sk as i

Instrument/Bouk leacher Iraine

- Dates
3 "
3 crutail
7 s
5 A

DDITIONAL COURSES:

FEES:

HOUSING

MEALS

CHILD CARE

RECREATION

OTHER:

ADDITIONAL INFORMA TIO!

1999

June 10-15, 1999 Session 1
June 17-22, 1999 Session 2

COLORADQ SUZUKI

DIMECTOR

LA DFETRINGS,




SAA APPROVED INSTITUTES

Can register for master class on any of the above
insuuments (at student fee rates), and any of the
teacher enrichment courses (at teacher fee rate).
Non-Parent Observer: May observe any part of
the Stdent Institute except teacher workshops
andteacher supplementary or enrichment classes.

FACULTY:
Violin: Yoko Abe-Acheson (CA), Gail Acosta (CA),
Liz Arbus (CA), Joanne Bath (NC), Mark Bjork
(MN), Irene Bozarth (TX), Helen Brunner (UK),
Jennifer Burton (TX), Sarah Bylander (FL), Linda
Fiore (CT), Debbie Goolsby (AR), Karen Hallberg
(A7), Jacqueline Maurer (CO), Vera McCoy-
Sulentic (IL), James Maurer (CO), Susan
McDonald (MO), Ann Montzka-Smelser (IL),
Ann Schoelles, (MI), Doris Preucil (IA), Judy
amada Blank (M), Lesa Zuchlke (CA). Viola:
Gail Acosta (CA), Sarah Bylander (FL), Jacqueline
Maurer (CO), AnnSchoelles (M), William Preucil
(IA). Cello: Libby Balch (AZ), Jean Dexter (MO),
Ann Grabe (OR), Nancy Hair (MA), Nancy
Snustad (CO), Carol Tarr (CO), Alice Vierra
(VA),Scout Walker (NC). Double Bass: Domenick
y Adams (TN), Christine
Allen (LA), Diana Galindo (TX), Rita Haud
(OH), Doris Harrel (TX), Doris Koppelman (CA),
Ray Landers (PA), Nancy Mitchell (CA), Nehama
Patkin (AUS), Mary Craig Powell (OH), Barbara
Shepherd (L), Susan Sochner (CA). Flute:
Pandora Bryce (ON), David Gerry (ON), Deborah
Kemper (VA), Sarah Murray (UK), Mary Beth
Norris (CO), Kenichi Ueda (WA) , June Warhoftig
(WV). Harp: Maric Lorcini (ON). Guitar: Will-
iam Kossler (NC), David Madsen (CT). Recorder:
Katherine White (CA). Other: Musicianship/Im-
provisation -Jill Allen (NY), C man (CO),
Bucky Hempen (IL), Bill Kronenberg (IL), Karl
Montzka (IL), Marion O'Connell (WI), Barbara
Rubenstcin (IL); Orchestra-Domenick Fiore (CT),
AnnSchoelles (MI); Pre-Pre Twinkle- Joy Schuster
(MI); Chores - Bob Hauck (OH), Creative Dra-
matics-Martha Lock (KS), Daleroze-David Brown
(OH), Fiddling-Cheryl Cornell (MO), Handbells
~Teresa Himel (CO), Irish Cello - Scott Walker
(NC), Penny Whistle - Mary Beth Norris (CO),
Viola for Vialinists - Jacqueline Maurer (CO).

SHORT-TERM TEACHER WORKSHOPS:
Instrument/Book Teacher Trainer
Violin Joanne Bath
Violin m
Violin 2
Violin 3
Violin 4
Violin 5
Violin 6

Helen Brunner
Doris Preucil

June 17:22
une 10-15
o

Violin 7 Doris Preucil — June 1722
Violin -~ 8
Violin 9

Violin 10
Violin  Sup
7

Viola

Cello 1A

Cello 1B Je

Cello 2 Alice Vierra

Cello 3 Alice Vierra

Cello 4 Ann Grabe

Cello 5 Ann Grabe |
[ Nancy Hair June 1015
Cello 7 Nancy Hair  June 17:22

Carol Tarr
Doris Kappelman
Doris Koppelman
Rita Hauck
Rita Hauck

Cello Sup
Piano 1A
Piano 1B
Piano ¥
Piano 3

June 1015
June 17:22
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Piano 4 Mary Craig Powell  June 10-13
Piano  5Sup Doris Harrel ~ June 10-1
Piano 5 Doris Harrel

Piano 6 Nahama Patkin ~June 10-15
Piano 7 Nahama Patkin

Flue 1A June Warhofiig

Flue 1B June Warhoftig

Flue 2 Pandora Bryce

Flue 3 Pandora Bryce

Flue 4 David Gerry

Flue 5 Sarah Murray

Flue 6 Sarah Murray

Fue 7 David Gerry

Guitar 1B William Kossler

Recorder 1A Katherine White
Recorder 1B Katherine White

Recorder 3 Katherine White

ADDITIONAL COURSES:

Violin Literature Supplementary to Books 5
James Maurer (15 hours) 6/17
Ltudes, and Exercises for Advancing.
- Mark Bjork (6 hrs) 6/16: Violin Tuning for
Teachers - Gail Acosta (1 hr) 6/15 & 22; Viola
Literature Supplementary for Baoks 5-7 and Bryond

i

Violimists as a 2 Instrument-Jacqueline Maurer
(10 hrs) 6/12-16, 6,/19-23; Filling in the Gaps of
Collo Books 4-8- Carol Tarr (13 hrs) 6/10-15; Co-
ordination Through the Repertoire: Its Application to
Piano Technique - Doris Koppelman (6 hrs) 6/
16; Piano Book 5 Supplementary Repertoire- Doris
Harrel (15 hrs) 6/10-1
nique - Mary Ann Ranney (i

17821; Harp Supplementary Literature o Books I-
3-Marie Lorcini (15 hrs) 6/17-22;

Student with
- Cheryl Cornell and Alan Seay

Readied, Set and Reading - Barbara Rubenstei
(Level 1,15 hrs, 6/10-15), (Level hrs, 6/
17-22); Flute Repair and Maintenance- Pat North
(4 hrs) 6/16; String Repair and Maintenance -
Don Robertson (6 hrs) 6/16; Independent Prac-
tice - Kri a Haedrich (3 hrs) 6/16; Musical
Dissonances During Adolescence - KrisNina
Hacdrich (3 hrs) 6/16; Penny Whistle as Pre-Suzuki
Instrument - Mary Beth Nornis (3 hrs) 6/16.

FEES:
All fees below in effect if postmarked by Febru-
ary 10,1999, Postmarked after February 10, add
$25; afier April 1, add $50.

Teacher Workshops (Participant or Auditor)
115 hour course
2 15 hour courses .
110 hour course
16 hour course

Pre Twinkle & Twinkles, all instruments ..
nm.L 1 & up, all instruments except harp
1, all levels beyond Twinkles (includes wni
§

b the Institute, work-
shop, or masterclass, you will be notified imme-
diately and all fees refunded.

HOUSING:

Zall 1-800-598-2004 (or reservations. Attractive
rates available for 3 days before and & days afer

institute dates of June 10 - 23, All properti
have outdoor pools with hottubs, phones, TV,
and laundry \1(!]
Ladge rooms -2 queen beds, mountain view,
beverage refrigerator, coffee maker. $50/night
Condominims - Kitchens, fireplaces; most have
cable, HBO, VCRS, access to exercise room and
oudoor giill

Studio..

9 bedroom/2 bath .

3 bedroom/3 bath

4 bedroom/4 bath . 51 17-$137/night
Roommate Matching As a courtesy fo
participants, we try to accom e your sequest, but we
cannol guarantec you a roommate.

.$52- $54/night
- $66- $94/night
$1028127/night

MEALS:

Snowmass Village has 25 restaurants, all within
walking distance or a short shutdle ride. Also
full grocery store and general store.

TEEN LODGING AND MEAL PROGRAM:
Lodging 2 students/room, 3 meals/day, and
it cal adult chaperones.
Each room has mountain viey
crator, phone and TV. For s
Sess 1: Thur 6/10 dinner-Tues 6

Both sess: Fri 6/11 dinner-Tues 6/23 dinner$750

CHILD CARE:

Camp Snowmass, licensed day camp on Snowmass

Village Mall, offers outdoor recreation activities

for children ages 311, Mon through Fri. For
1-800-525-6200 ext. 4570.

Amy’s Angels, drop in care for children ages 12
months2 years in Snowmass Village. Call
(303)923-2809 for more information and fees.

RECREATION:

Activities include an outdoor concert, camplire

with professional storyteller, heated pools and

ottubs. Alsowhitc water raftng, hotair balloor-
backriding, hill bike tours,

flyTishing, golf, tennis, and gondol.l rides. Call 1-

800-598-2004 for information.

OTHEI
Snowmass Village, clevation 8,900 fect, is 12
milesnorth of Aspen, CO. Days may reach 80-85
degrees but nights can be cold. Complimentary
shuttle service available between facilit
shutle buses are liftcquipped and most lodg-
ing is handicapped-accessible.
Chamber Music at Snowmass, fc
dents, is in session at the
Institute. Guest artists will pr
Sunday, June 13

Scholarships - limited scholarships for mulum
andtcachers (tition costonly) ,\p,mm n pack-
ets must be postmarked by
Travel arrangements can be ||m(l- through
Snowmass Resort Association at 1-800-598-2001.

ADDITIONAL INFORMATION:
Gail Seay
373 Clermont St.
Denver, CO 80220-5641
(303)399-5764 (AM or leave message)
Email: gailseay@worldnet.att.net
Homepage: hup://home.att.ned~gailseay

advanced stu-
me time as the
entaconcerton

University of Memphis Suzuki Institute

June 13-17, 1999

UNIVERSITY OF MEMPHIS
SUZUKIINSTITUTE

Memphis, Tennessee

DIRECTOR:
Kimberly Meier-Sims, Director
Erin Kaste, Candelina Schumann, Assistants

PROGRAM OFFERINGS:
s for violin, viola and cello. Tn-
€, technique, master class, note

ber music, music entichment classes: ¢
Orfland sightsinging. Daily lecuures and recitals.
FACULTY:

joli ndy Carlson (IA), P g
tte Coughlan (l\') Winifred C
an Hailey (TN), Mari Hervig (1Y),
Ilmlllml sch (L 3

Michelle Pettigr N), Ca
Reuning (NY), Janse Vincent (OH), Pamela
Wilensky (TN). Viola: Marit Hervig (L\), Diane
Lewis (MO), Janse Vincent (OH). Cello: Phyllis
Loug (TN), Barbara Wampner (CA). Other: Or-
dhestra-Winiied Crock (MO), Karla Philipp (TN):
Fiddling - Andy Carlson (IA); Notereadi
Sightsinging, Music History/Theory - Chris Newmec
(IN); Orff, Kawen Gephart (TN)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin Canric Reuning
Cello \\ Barbara Wampner

Registration, nonaelundable (due \|n|1 1) 330
Participant (hefore May 1/adter May 1) $185/5210
Auditor (hefore May 1/alter May 1) $183

Students:
Registration, non-refundable (due April
Tuition (before May 1/after May 1) $150 $175

HOUSING AND MEALS:

Housingin air-conditioned dormitories. Sheets,

towels, blankets and soap provided. Meals in-

cluded in the housing costs (no refunds):

brunch Sun, 6,13 thru breakfast Fri, 6. 1%
Per adul S
Per child

CHILD CARE:

None available.

RECREATION:

On-campus: swimming and tennis. Children’s
Museum, Libertyland. National Civil Rights Mu-
seum, Pink Palace Museum and INAX theater.
Botnical Gardens, 200, muscums and art gal
leries nearby.

ADDITIONAL INFORMATION:
Kimberly Meier-Sims
University of Memphis Suzuki Institute
Dept of Music, University of Memphis
Memphis, TN 38152
Ph: (501)678-2808
Fax: (901)678-4230

June 13-23, 1999
SOUND ENCOUNTERS

Ottawa University Campus
Ottawa, Kansas

DIRECTOR:

Alice Joy Lewis

PROGRAM OFFERINGS:

Progrm tor advaneed string students: violin -
Book 7 ancup, vioki- Book G and up, cella- Book
Gand up. Collegiate Division (99 graduates and
college students) and Undergraduate Division

1999
Violin master classes with Paul Kantor and Brian
Lewis: viola master classes with Donald Mclnnes;
cello master classes with Anthony Elliote (All
master class partcipation by mped audition in
advance.) Private study in violin. viola. cello. bass.
Chamber music rehearsals. coaching. and con-
certs. chamber orchestra. Electives: Art of Audi-
toning, Conducting L. IT and [1I: Festval Ringers
(Hand Bell Choir) and Practice Techniques for
Building Time (for violinists and violists.) Group
repertonre/technique classes featuring specific
repertoire to be learned in advance.

FACULTY:

Violin: Guest Artist Teacher - Paul Kantor (MI),
Briun Lewis (NY), Carol Dallinger (IN). K
Fumness (GA). Ruth Meints (CA). Kathy Rollings
(MO). Viola: Guest Artist Teacher - Donald
Melnnes (CA) . Michael Kimber (KS). Judy Koster
(MO). Ruth Meints (CA). Keiko Furness (GA).
Bewsy Stuen-Walker (WA). Cello: Guest Artst
Teuacher - Anthony Elliow (MI). Elliou Cheney
(UT). Ellen Sherzer (OH). Bass: Kathleen
McCullough (KS). Other: Orchestra - David Barg
(NY). Electives: the Art of Auditioning - Laurie
Vanderpol (KS). Conducting I, II. III - David Barg
(NY): Frstrval Ringrrs - Bvron Jensen (KS). Practice
Technupues for Bualding Time- Ruth Meints (CA).

SHORT-TERM TEACHER WORKSHOPS:

See Ouawa Suzuki Institute for teacher offerings.

FEES:

Student Program ..
includes regstragiom, actratzes, S\A fe. tuition)

Master Class Application Fee ...

Master Class Participation Fee | pending accep-

tance) y

Teacher Fees
R

Saa
Teacher Observer SE ...
Early Discount (postmuark on before Aprl 1)

HOUSING/MEALS:
Package: 11 nights (June 13-23), 32 meals (sup-
perSun 6 13, thru breakiast Thurs 6 24)
Cost A (age 11-)
Cost C (age 10-)
Housing air conditione
low.

I housed off campus (meals onky)
Cost A (age 11-) ...
Cost € age 1)

: bring h}mh & pil-

CHILD CARI

None available.

RECREATION:

Special activities wailable daily. Weekend wip
w0 Worlds of Fun

OTHER:

Obsenvation ol special guest master classes.
1999 SOUND ENCOUNTERS registrants are
eligible o register for the Young Artist Program
atthe Oawa Suzuki Institute.

ADDITIONAL INFORMATION:
Alice Joy Lewis
P.O. Box #99
Otawa, KS 66067
Ph: (800)755-5200 ext 5437
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June 14-18, 1999

INTERMOUNTAIN
SUZUKI INSTITUTE FOR
PIANO, FLUTE,HARP,
GUITAR AND VOICE

Park City, Utah

DIRECTORS:
Deborah Smith, Education Director
Val H. Smith, Director of Administration

PROGRAM OFFERINGS:

Studentinstruction in piano, flut
and voice. Four classes daily: shared individual
lesson (master class), large group class (reper-
wire/performance class) and other classes
(technique, ensemble, chamber music, or com-
position), depending on studentlevel. Students
choose one enrichment class: rhytim in the
bones, Kindermusik, children's chorus, clec-
tric guitar, dance improvisation, drama, pup-
peury, art, mad science, or juggling. Parents
ay also register for an 8 hour parent/teacher
minar: Love and Logic. Teacher training for
piano, flute, harp and guitar. Teachers also
choose from variety of enrichment lectures.

P, guitar

FACULTY:

Fiano: Marche Altom (AL), Lori Arm
Cleo Brimhall (UT), Beverly
Dorothy Jones (ON), Linda Rowlands (FL) and
Merlin Thompson (AB). Flute: Joyce Bennett
(VA), CindyHenderson (UT), Laura
Laurel Maurer (UT), Rebecea Paluzzi (TN), Beth
Ruppe (UT), Cynthia Smith (NV). Harp: Delaine
Fedson (TX), Shru DeLi Ownbey (UT), Alysa
Smith (K1), Mary Kay Waddington (CO). Gujmr
Glen Caluda (VA), Laurence Gr
Longay (CA), Norma McNam
Peggy Bryan (IN), Susan Matthews (TX), Lan
Monson (UT), Timothy Sharp (TN).

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Piano 1A Cleo Brimhall
Piano 1B et
Piano 3 Merlin Thompson
iano 5 Dorothy Jones
Flute 1B Rebecea Paluzzi
Flute 7 Laura Larson
Guitar 1A Frank Longay
Guitar 2 Frank Longay
Harp 2 Mary Kay Waddington
FEES:
Registration

Full Tuttion Paid, postmarked on/before
March 1, 1999 ... N0 Tegistration fee
Full Tuition Paid, postmark after March 1
Full Tuition Paid, postmark after April 15 .
Tuition: All instruments except harp
Harp (all books, includes wning) ..
Enrichment classcs
Teen Lodge, meals, social activities
Teacher workshop course

1A/1B combination ..
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HOUSING:

Hotels/motels very closc to teaching facilitics:
Hampton Inn Suites (1-800-HAMPTON). Ask for
the Intermountain Suzuki Institute discount rate.

MEALS:
Many rooms have small kitchenettes. Hotel res-
taurants also have reasonable rat

CHILD CARE:

None available.

RECREATION:

Park City is a warm weather playground! There
is hotair ballooning, mountain biking, Music in
the Mountains (Utah Symphony), golfing,
horseback riding, hiking and the Alpine Slide.

ADDITIONAL INFORMATION:
Deborzh Smith
592 €. 2025 .
Boundiful, UT 84010
Ph: (801)298-5234

June 16-27, 1999

BLUE LAKE SUZUKI
FAMILY CAMP

Twin Lake, Michigan

(on the Western shore of Michigan)

DIRECTOR:
Marilyn Kesler

PROGRAM OFFERINGS:

June 16-19:  Piano and Mlute

June 20-23:  Piano and string

June 2427:  Strings only, including bass

for 1999, flute classes offered in the first
jon along with piano. Classes in violin, viola,
cello, string bass, string chamber ensemb
orchestraand young
in piano, piano ensemble, piano and string
chamber music and beginning theory. Improvi-
sation for advanced students with Ron DiSalvio,
Fiddling classes offered for all students, begin-
ning 1o advanced level. Early childhood music
classes for younger brothers and sisters or young
Suzuki students with Carol Ourada and Pauicia
Heineman-Vernon. Exploratory “handson”ses-
sions for violin, viala, cello and bass. For par-
ents: reading orchestra, ensemble group, be-
ginning piano lessons, discussion groups. Daily
recital performances for students and evening
faculty and student recitals

ses:

FACULTY:

Violin: Tomio Anderson (MI), Geri Amold (MI),
Wendy Azzak (MD), Jan Burchman (M), Jin
Buder (M1), Danielle Charboneau (1L), Jhn
Dewey (M1, Sue Garber (M1), Satoko Handa
(MI), Ann Kearney-Looman (M), Karen Klinck
(MI), Mark Muter (M1), Roxanne Oliver (M),
Elaine Osterbur (M), Judy Falac (M1), Patricia
Reiter (M), Sam Spurbeck (MI). Viola: Tomio
Anderson (M), Cello: Grace Field (M), Carol
Ouracka (1L), Molly Rebeck (M1, Jenmi Spuheck

(M1). Bass: Engene Rebeck (MI). Piano: Marilyn
Andersen (IL), Sue Crosser (MI), Ron Disa
(MI), Pat HeinemanVernon (IL), David Lipps
(MI), Armena Marderosian (MI), Rene Robbins
(M1, LindaSmith (OH). Flute: Deborah Kemper
(VA). Other: Chamber Music:Nancy Martila (M),
Patricia Smith (M), Dolores Wilson (IN).

Ivio

SHORT-TERM TEACHER WORKSHOPS:
Instrument/BookTeacher Trainer ates
June 1923

Violin 1A Geri Amold

Cello 1A ild  June 1923
Piane 2 Mariln Andersen June 1519
FEES:

Registration fee (per family)
Student lesson fee

$30

Teacher workshop, participant
Observing teacher
SAA Teacher Registration
Note: Applications will be accepted until camp
is filled or April 1, 1999, If space is available, a
late fee of $15 will be charged on all applica-
tions received after April 20, 1999

HOUSING:
Costs for one session:
Cabins and facilities are similar to those found
in a State Park. Single cabins for each family
(min. charge $115)
Aduly, each .,
Student, each
Shared cabin, usually moms & children
(maximum number per cabin: 8 people)
Adult
Student, each
Tents available or bring your own .
RV parking: limited availability
Full hook up
Parking only :
Students age 12 up who come without parents
may stay in Teen Cabin with a counselor ... $45
Motels available in nearby cities.

. $35
Children under no charge
Aduls - $15

(Costs stated are for one session only)

CHILD CARE:
Available for hourly fee on camp grounds. Indi-
vidual arrangements made on arrival.

RECREATION:
Activities Director
ant. Swimmingi

: Mr. and Mrs. William Ten-
sutdoor Olympic size pools,
along with lakeside activities. There are super-
vised hands-on arts and crafts in the Art Barn,
including take-home projects, Organized
and sports such as soccer, orienteering, scaven-
ger huntsand nature hikes are scheduled daily.
Close 1o Lake Michigan beaches, Michigan Ad-
venture Park, golf courses, and inland lakes.

OTHER:

Blue Lake Suzuki Family Camp offers an envich-
ment experience, at a low-cost, for Suzuki stu-
dents and heir families. Located in a beatiful,
rustic seuing, near the southern pof the Manistee
National Forest, camp offersa blend of music and
outdoor fun, The camp wsually fills up relatively

quickly; we suggest that applications for housing
atthe camp be sent in by April 15,

ADDITIONAL INFORMATION:
Patricia Smith
1911 Birchwood
Okemos, Ml 48864
Ph: (517)349-1230
E-mail: SUZUKICAMP@aol.com

June 16-20, 1999

PHILADELPHIA SUZUKI
PIANOWORKSHOP

Temple University
Philadelphia, Pennsylvania

Carole Mayers

PROGRAM OFFERINGS:

Short-term teacher workshop. Teacher lessons,
student demonstration lessons, student recital,
social events and videos.

FACULTY:
Dr. Haruko Kataoka, Matsumoto, Japan

SHORT-TERM TEACHER WORKSHOP:
Piano, Overview of Suzuki Literature with Dr.
Haruko Kataol

FEES:

Teacher Course, Participant
Teacher Course, Auditor .
Teacher Course Auditor, daily fee
Late Fee (after May 1)
SAA Fee (required)

HOUSING:
Limited homestay possibilities, area hotels, bed
and breakfasts,

MEALS:
Campus facilities and area restaurants.

CHILD CARE:

None available.

RECREATION:

Workshap site located close to downtown Phila-
delphiaand s historical sites, museums, galler-
fes and restaurants. Philadelphia Zoo, Dela-
ware River Park and Fairmount Parkawe nearby

ADDITIONAL INFORMATION:
Joan Krzywicki
1102 Cromwell Road
Wyndmoor, PA 19038
Ph: (215)836-1120
Fax: (215)836-0968
E-mall: krzywicki@sprynet.com
Carole Mayers
(610)354-0636
E-mall: cmayers@sprintmail.com

June 18-26, 1999

MID-SOUTHEAST
SUZUKI INSTITUTE

Emory and Henry College
Emory, Virginia

DIRECTORS:
Nan Freeman and Jane MacMorran, Directors
Betty Newell, Founder

PROGRAM OFFERINGS:
Chamber Music: June 1824
Fiddle and Suzuki Institute: June 1824
Suzuki Student & Adult Institute: June 20-24
Teacher Training: Session 1 - June 1822
Session 2 - June 2
Chamber music camp for students in Book 4
and above, fiddle camp for students in Book 2
and above. Suzuki Institute for students of all
ages and levels, Pre-Twinkle through bevond
Book 10. Adult chamber music for all levels
Shortterm teacher training,

FACULTY:

Violin: Libby Armour (TN), Enid Cleary (IL).
Betsy Fee (SC). Rudy Hazucha (VA). James
Hutchins (MD), Alice Keith Knowles (TN, Sue
Levine (CO), Julie Swenson (TN). Cello: Beth
Canurell (GA). Piano: Lisa Runner (TN), David
See (TN). Flute: Terry Paurikis (NC). Other:
Fiddle- Robbie Wells (VA): Jaz= Improvisation &
Cello - Tim Mutschleener (TN).

SHORT-TERM TEACHER WORKSHOPS:
Instrument  Book
Session 1, June 18-

Teacher Trainer

Violin 1A Libby Armour
Violin 2 Enid Cleary
Violin + Rudy Hazucha

violin company

MMLMI

7774 Wildcreek Trail « Huntsville, AL 35802
1-888-883-4928
TOLL FREe

1999
Session 2, June
Violin Libby Armour
Violin Enid Cleary
Violin 5 Sue Levine
FEES: Before May \mm:r My |5

Registration fee. per Family
Fiddle/Suzuki Institute tuition
Student Chamber Camp ...
Adult Chamber Music Insttute
Weekend Fiddle Camp ..
Weekend Chamber Camp
Commuter Fee per family
Shortterm Teacher Training

(1 U0t e

(2 units) ..

College Credit, per session
Observer-not enrolled in T.T.

$180/3190
$290./$300

$120 S130
$30, 830

20078210

HOUSING & MEALS:
Includes dorm housing and all meals.
Suzuki Institute
11 vears and over _.
10 vears and under ...
Fiddie and Chamber Institute
11 vears and over
10 vears and under
Teacher Training 1 unit
2 units.. 2
Commuter lunch & dinner available on request

CHILD CARE:
Notavailable.

RECREATION:

On-campus:indoor swimming pool. golf course.,
tennis courts and evening enterminment. OFF
campus: Barter Theater, Historic Abingdon and
Mt Rogers Recreational Arca

ADDITIONAL INFORMATION:
Nan Freeman
91 Joe Teague Road
Hickory, NC 28601
(828)322-2694 (day). (828)495-2747 (eve)
E-mail: EFree777@uol.com

An unusually large selection of fine violins and violas for rent
Books « Tapes « Accessories
Mail & Phone Orders Invited
“Serving String Teachers and Students Since 1974”




SAA APPROVED INSTITUTES

June 20-25, 1999

CAPITAL UNIVERSITY
SUZUKI INSTITUTE

Capital University
Columbus, Ohio

DIRECTORS:

Douglas and Susan Locke

PROGRAM OFFERINGS:
Insuructioning
in Kodaly
music.

andcello, Classes
cading, suring orchesua, and chamber
richment classes include choir, musical
teater, fiddling, percussion and theory. Music
and movementclass for children ages 3 1 6.
Studentand faculty recitals. Lectures and clsses
for parents. Special teen activities.

ano,violin viol.

FACULTY:
Piano: John Carter (OH), Seymour Fink (OH),
Yasuko Joichi (IL), Jane Kutscher (OH),
Catherine McMichael (MI), Mary Craig Powell
(OH), Merry Bing Pruint (OH), others TBA.
Violin/Viola: Barbara Barber (TX), Goran Berg
(CA). Kiistine Boike (1L), Celina Boldrey (MO),
Elizabeth Council Phelan (OH), Brice Farrar
(KY), Kari Gunderson (OI),
MacNaughton (TN), M um..m(ouum
Petron (PA), Louise Scott (AZ),
Sommenville (OH), Linda Sticg (OH), Roger
Stieg (OH). others TBA. Cello: Nadine
Monchecourt (OH), Bin Xie (OH). Orchestra,
Reading: Robert Baldwin (A7), Jean Moran
Nora Fellenbaum (IL). Enrichment,
Catherine McMichael (M), others

SHORT-TERM TEACHER WORKSHOPS:
g Powell will teach all piano courses
A and Book 5(which are not
during the swdent institute) will he able to
observe her teach her own students in the
regular lesson setting. There is also a collection
of apes with Mrs. Powell teaching students at
various levels, Trainees have found itvery valu-
able to s

s development

of pieces, technique
These courses 1
SAA, justas those taught dur

@ Institute week.
Housing for trainees will be available on campus.

Book 1B is tught during the Institute, and
teachers have the opporiunity 10 see a wide
range of levels, teachers and student courses
Traineesolten find that there

istoo much tosee
and do, so itis suggested that they just observe
on days when their courses do not meet, in
order to ke in all of the other activities that go
on during the Institute

Instrument/Book Teacher Trainer ~ Dates
Piano 14 Mary Craig Powell
Piano 1B Man Craig Powell
Pizno 5 Mary Craig Powell
Vielin 1A Linda Sticg
Violin 1B Linda Stieg
Violin 2 Louise Scott

din 3 Louise Scot
un 3 TBA
0 SupTs

Barbara Barber
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FEES:
Institute Fees:
Family Registration (525
applications) ...
Swdents Bks. 13 ..
Students BK 4up (3 per clas
Young Artists [Opt: Bnnkwnp & LL.N| $220
Chamber Music 0
Enrichment C)
Parent Lessons (4/class) ..
9nd Instrument Master Classes (4
Teen Musical .
Mot & Movernent for very yount children
Honors recital audition tape
Teacher Training Fees:
Registration, per summer
Tape Evaluation, per summe
Late Tape (additional after May
Teacher Training, per course
1 or 2 Undergrad credits, add (per credit).
(undergraduate credit from Capital University)
Undergraduate admision (frs time at Capi-
tal only) ..
1 or 2 graduate credits, add (per credi) st
(aduate credit ]wm Ashland University)

discount for early

Auditor. per course” S180
Observer, per day (no registration fec) ..... S25
Olnener, per week (no registration fee) . 100

“may not register taining with SAA

HOUSING:

Housing is available in university residence
halls. Linens are provided. 3night minimum.
Single occupancy, per night
Multiple occupancy, per person, per night

MEALS:

$65 per person for Sunday dinner (6/20)
through Friday lunch (6/25). Children ages
two and younger are free; children age ¢
half price ($32.50). Individual meals are avail-
able,and restaurants are close by. Special meals
and receptions will be planned that may in-
clude & nominal fee, 1o be announced. The
cafeteria will be open during the student insti-
tte (6/2046/25) but there will probably be no
cafeteria service June 18, 19, 26 or July 12-16.

CHILD CARE:

Child care will be available on campus Monday
morning through Friday noon. The fec is $2.50
per hour per child, or $50 for the week. There
is no child care provided for any other dates

RECREATION:
Campus located in Bex
Columb

L an “in burh” of
ampus facilities include tennis
alley, sand volleyball, a sports
field, and basketball. City offers a pool, Center

S, < Industry (COSI), Ohio Village (a
urn-of-hecentury town), and the
Columbus Zoo. The Columbus Symphony Pops
concertsand Polaris outdoor concert series offer
av ty of musical events. Within a few hours
drive one can also visit Amish communities, an-
cient Indian sites, and state parks

ADDITIONAL INFORMATION:
Douglas Locke or Susan Locke
Conservatory of Music
Capital University
Columbus, OH 43209
Ph: (614)236-6471
e-mail: dlocke@capital.edu

June 20-25, 1999

NEW ENGLAND SUZUK|
INSTITUTE

Bates College
Lewiston, Maine

DIRECTOR:

Clorinda Noyes

PROGRAN OFFERINGS:

es in violin, viola, cello, piano,
ghts Orffand orchestra. Chamber mu.
sic and fiddle electives. Adult class and teacher
enrichment course. Daily student recitals in
which all registrants may participate. Family
contradance. Siblings of enrolled students may
<t 10 take OrfT, musicianship, orchestra or
fiddle on an individual class basis.

FACULTY:

Violin/Viola: Nancy Fennessy (NY), Betsy
Kobayashi (ME), Gwendoline Thornblade (MA),
Kathy Wood (WI), Monica Vanderbaan (CT)
Cello: Richard Noyes (ME), Sera Jane Smolen
(\Y). Piano: Kathleen Fizgerald-Moser (PA).
Other: Orcliestra - Richard Noyes (ME), Cham-
ber Music - Graybert Beacham (ME), Fiddle -
Greg Boardman (ME), Ellen Gawler (ME), Kaiti
Newell (ME), Sightsinging - Anthony Antolini
(ME), Orff- Nancy Cash (ME)

SHORT-TERM TEACHER WORKSHOPS:
None offered.

FEES:
Registration, per family §55
Tuition
Suzuki student. 5195

Teacher Enrichment

Dormitory: $125 per person for 6 nights; no
charge for children under 4.

MEALS:
Boarders
Adults, children 12-up...
Children 511 .
Children 4 and under .
Commuters (lunches only)
Adults, children 12-up..
Children 511
Children 4-under

RECREATION:

Participants have access o all campus recre:
ational facilities includi
and squash courts, the fieldhouse and a 25-
meter indoor pool. We encourage bicycles

CHILD CARE:

None available.

ADDITIONAL INFORMATION:
Clorinda Noyes
40 Woodmont Street
Portland, ME 04102
Ph: (207)761-4639
Fax: (207)780-1233

o charge

June 20-25, 1999

ATLANTA SUZUKI
INSTITUTE

University of Georgia
Athens, Georgia

DIRECTORS:
THolly H. Misirly, Edward Kreitman
Pat Vas Dias, Assistant Director

PROGRAM OFFERINGS:

Suzuki instruction in violin, viola and cello.
Chamber music, orchestra, play-ins and parent
cducation series.

FACULTY:

Violin: Loren Abramson (MO), Suzanne
Brookes (IL), Teri Einfeldt (CT), Lorraine Fink
(CA), Michele George (OH), Nancy Jackson
(IL), Edward Kreitman (IL), Kirsten Marshall
(NY), Kimberly Meier-Sims (TN), Sarah Smith
(IL), Janis Witrig (IL ), Judy Yamada-Blank
(MI). Cello: Craig Trompeter (IL), Catherine
Walker (PQ)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin 1A Kimberly Meier-Sims
Violin 2 Teri Einfeldt
Violin Ov Lorraine Fink
FEES'

Orchestra Fee (Surdens Book Labeve)
Shortterm Teacher Workshop ...
Commuter campus fee (per person) ..

HOUSING:

Housing is available in single and double ac-
commodationsin air-conditioned dormitories.
Linens are provided.

Single occupancy (6 nights) . $150
Double occupancy (6 nights), per person S0

MEALS:

Dining hall Wl carte” only. A variety of
restaurants and cafed
distance.

vias are within walking

CHILD CAR
Notavailable.

RECREATION:
Al recreational Facilities of the University of
Georgia are available to Tnstitute participants.

ADDITIONAL INFORMATION:
Holly H. Misirly
1675 Roswell Road #1225
Marietaa, GA 30062
Ph: (404)636-4725

June 21-25, 1999

IDAHO SUZUKI
INSTITUTE

Albertson College of Idaho
Caldwell, Idaho

DIRECTORS:
Connie Hadlock-Strings. Gay Pool-Piano

PROGRAM OFFERINGS:

Stdent classes in violin, viola, cello and piano.
Includes Suzukiliterature in master. technique
andrepertoire classes, solo recital, pre-reading,
reading ensembles. Optional classes: origami.
fiddling, clogging, chamber music and intro-
duction to Japanese. Short-term teacher train-
ing in violin, cello and piano

FACULTY:

Violin/Viola: Diane Austin (UT), Cathrvn Lee
(CA), Mihoko Hirata (WA), Yuko Honda (WA) .
LeRoy Bauer (ID), Richard Bauer (OR).
SaraLyn Baxter (UT). Rick Hansen (ID). Laura
Owens (OR). Gladys Patten (ID), Anna Rouse
(ID). Marilyn Short (OR). June lami (ID).
Gladys Patten (ID). Cello: Sally Gross (ON)
Piano: Caroline Fraser (CA), Carol Cross (WA).
Karlyn Brett (WA), Cheryl Hansen (ID)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Yuko Honda
Violin 3 Mihoko Hirat
Violin 5 Cathrvn Lee
Cello 1A Sally Gross
Piano 1A Caroline Fraser
Piano 4 Carol Cross

1999

FEES:
Students:
R (per student)
Per family Registration
SAA Fee (required for each student)
Tuition (Strings)
Twinkle to Books 13 ..
Books 410 Tuition
Tuition (Piano) .
Optional classes
Teachers:
Short-Term Workshop Registration ..
Short-Term Workshop Tuition
SAA Fee (required for each teacher)
College Credit....

HOUSING:
Dormitory housing on campus, TBA.

MEALS:
Available on campus: fast food and grocery
nearby.

CHILD CARE:
On campus. $1.00 per child per hour

RECREATION:

Indoor swimming pool on campus, tennis, walk-
ing, National Fiddling Contest in Weiser. ID.
Boise River Festival. Nampa City Recreation
Center, Boondocks and Lazer Tag.

OTHER:
Registration deadline: May 15, 1999. Final pav-
ment due: June 7, 1999

ADDITIONAL INFORMATION:
Connie Hadlock-Strings
16159 S 10th Avenue
Caldwell, 1D 83605
Ph: (208)454-8130
E-mail: ckhdlk@uswestnet
Gay Pool-Piano
1517 Shenandoah Drive
Boise, ID 83712
Ph: (208)383-9216
E-mail: IPOL83712@AOLCOM

STICKY, STICKY JELLY

. Songs for the Young Violinist to Sing, Color, and Play .
by Emily Sandler Anchony .
. - .
. .
4 + Humorous, original songs with words .
.
< Easily learned by reading or rote

s + Excellent supplement to SuzukiVol. | M
s + Solo/Duet version available for cello or viola- .
.

. great for beginning ensembles
.
b $6.95/copy M
. $5.95/ 5 or more copies .
. To order: _
. Emily Sandler Anthony .
. 105 Bayview Drive E-mail: emilyanch@aol.com .
. Jamestown, R1.02835  Tel: (401) 423-1193 M
.
. .
S
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June 22-26, 1999

GREATERWASHINGTON
SUZUKI INSTITUTE

tholic University of America
Washington, DC

DIRECTORS:
Ronda Cole, Musical Director
Florence Kwok, Business Director

PROGRAM OFFERINGS:
Violin, viola, cello, bass (orchestra only), flute,
parent lecture Student lesson focus on

practice skills, (for teachers

ADDITIONAL COURSES:

Teaching technique toward the musical end -
Louise Behrend, Vivaldi to Lalo - How do we gt
there? Scales, etudes and more - Linda Case.

FEES:

Students
ration fe
blings
Books 11

Chamber Music...
Flute Choir
Viola and Bass
Jazz improvisation
Viola for the violinist
Teachers

oz,
and students), viola for the violinist. Shortterm
teacher training, chamber music, four orchestras
and enrichment courses.

FACULTY:
Louise Behrend (NY), Trina Carey (CA), Linda
Gase (N Ronda Gole (VA). Rabert Cole (VA).
Timothy Durbin (NY), Phyllis Freeman (MD),
Richard Fuchs (CO), Katic Lansdale (CT), Elissa
Pascul (FL), Randy Sabien (W1), Stevie Sandven
ord (VA), Marc Smith (MA),
(MI) JamesStemn (CA), Kenichi
Ueda (WA), Phyllis Young (TX). Others - TBA.
SHORT-TERM TEACHER WORKSHOPS:
Instrument  Book
Violin 1A
ViolinOv (2-1) Remedial 1

Teacher Trainer
Martha Shackford
caching  Ronda Cole

The New
Cello-Caddy

Fiddle-
also avallable for
Violin or Viola. $54.95

£64.95

USE AT HOME CONVENIENT
AT SCHOOL STURDY & STABLE
ON STAGE WELL PADDED
FOR DISPLAY COLLAPSIBLE
FOR STORAGE OR PRACTICAL

REHEARSAL ROOM
Pecws “No Hands®

Bass Fiddle
Caday
$64.95

GUARANTEED
BOW HOLDER
INCLUDED

Order by phone, fax or mal. Visa, Master Card,
check or M.0. accepted. Shipping additional.
Exclusive U.S. Distributor - Dealer Inquiries Invited.

BROBST INTERNATIONAL, INC.
5584 General Washington Drive

Alexandria, Virginia 22312
(800) 922-3397 Fax (703) 354-3954
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g $30
Training course, participant 320 (+530)
Enrichment course, participant....$175 (+$30)

Both enrichment courses .. .
Comb Teacher course/Enrich course Q'MU ['Wln
Intro Jazz improv-Teachers (3 hours)
Two semester credits (additional) ..
(plus $30 credit application fee)
First time student record f
Teacher observer fe
(for those not participating in courses)

HOUSING:
Newairconditioned dorms on campusfor $31/
per person/per night (double occupancy) for
6 nights (3rd and 4th occupants may use sleep-
ing bags without charge), $37/per person /per
night (single occupancy) for 6 nights.
MEALS:
Pay as you go meals on and off campus.
CHILD CARE:
Not available.
RECREATION:
Swimming, tennis, and sightseeing in the
nation's capital (subway stop on campus).
ADDITIONAL INFORMATION:

Florence Kwok

5109 Philip Road

Annandale, VA 22003

Ph: (703)256-303 |

June 26-July 1, 1999

OTTAWA SUZUKI
INSTITUTE MID-
SOUTHWEST

Ottawa University Campus
Ottawa, Kans

DIRECTOR:

Alice Joy Lewis

PROGRAM OFFERINGS:
Master classes, fiddle technique sessions and
performance by Mark O'Connor; violin, viok,
cello, bass, theory, reading clases, orchesiia
and kiddic opera. Electives: Time Machin

Creative Drama, Fiddling (Books

“hoir, Computers and Music, Fiddling (Books
6). Chamber Music explorations (Books 5,6).
duation program, recitals, concerts, pre.
Tinkle program, parent lectures and pl
class, teacher training, teacher practicum,
Young Artists’ Program (students who attend
1999 SOUND ENCOUNTERS eligible for this
program which will include a master class, a
chamber ensemble, “Explorations for the Far®
with Brian Lewis, chamber orchestrawith David

Barg and practice time!)

FACULTY

in: Eleanor Allen (KS), Cheryl Cornell
vol Dallinger (IN), Terry Durbin (NY),
och (TX), Earlene Koons (MO), Brian
s (NY), Nancy Lokken (MN), Elayne Ras
_Kathy Rollings (MO), Tal Schifter (NY),
s\.m Smith (IL), Elisa Street-Bradshaw (KS),
m ig Timmerman (KY), Beth Titterington

KS). Viola: Louita Clothier (1A), Carl Cook
(,\lo;, Ruth Meints (CA). Cello: Barbara
Balatero (WA), Jean Dexter (MO), Kayle
Soukup (MO). Bass: Kathleen McCullough
(KS), Scou Neumann (ND). Other: Theoyy -
Dianne Borth (KS), Ordlestra - Scott Neumann
(ND), Young Artist Orchestra - David Barg (NY),
Kiddie Opera - Nan Wade (MO), Special Guest-
Artist. Performer/MC/Fiddle - Mark O'Connor,
Bell Choir - Byron Jensen (KS), Creative Drama -
Lauic Vanderpol (KS), Fiddling - Cheryl Cornell
(MO),  Computers and  MusicKathleen
McCullough (KS), Time Machine - Lori
Eichelberger (WA).

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Violin 1A TBA
Violin m Nancy Lokken
Violin Craig Timmerman
ADDITIONAL counsn

Teaching Concerto Literature Past Suzuki Vol.'s
- Brian Lewis (6/24-26). Suzuki Group Class
Teaching - Terry Durbin. Basics of Advanced
Violin Techniques - Carol Dallinger. Conduct-
ing for Teachers - David Barg. Teacher
Practicum -opportunity 10 teach a private les-
son “A” group under supervision of an SAA
teacher trainer.

FEES:

Student Program Fi
(includes registration, twition, SAA fees)

Graduation Participation

Young Artist Program .
(only Sound Encounters students are

ning, 1A13,Book 4
Violin Enrichment Courses (each)
her Practicum
Teacher Observes . §1
Early Discount (posumark on or before April 1) . $30
O'Comnor Concert (for Institute & YA auendees)
$10

Adult..
Child (age 10 ummj

HOUSINGIMEALS
Package:
(supper
Adult (age 1 9.
Child (age 10-)
Air conditioned; bring own linen
1 housed off campus (meals only)
Adult: $95 Child: $80.
Housing arrangements for June 2426 Teacher
Emichinent Course ... - $30

CHILD CARE:

Provided during parent lectur ilable by
arrangement in advance at other times,
RECREATION:

Scheduled daily during parent lectures.

OTHER:

College credit available.

ADDITIONAL INFORMATION:
Alice Joy Lewis
P.O. Box #99
Ottawa, KS 66067
Ph: (785)242-5200 ext 5436

June 26 — July 4, 1999

CHICAGO SUZUKI
INSTITUTE

Trinity Conference Center
Deerfield, Illinois

DATE INFORMATION:
Student Program: June 28 July 2
Chamber Music Program: June 26-July 3
Advanced Student Program: June 26-July 3
Short-Term Teacher Workshops:

June 26-30: violin 1A,2,46,8; cellolA,
piano 1A,2,4; flute 1A
June30-July 4: violin 1B
10,advanced repertoire; piano 1B,

DIRECTOR:

Gilda Barston

PROGRAM OFFERINGS:
Shortterm teacher workshops in violin, cello,
piano, flute and Early Childhood Education.
Swdent classes in violin, viola, cello, piano,
u anced student program for violin,
viola and cello (includes 3 hours of private
instruction, coachings with pianoaccompanist,
technique classes, in addition to chamber mu-
sic program). Extended advanced student pro-
gram (a special opportunity to combine stucdy
in the advanced student programs of the Chi-
cago Suzuki Institute and the lthaca Suzuki
Institute for an intensive three or four week
program (supervised transportation bewvee
the two institutes will be available ataddition
cost). Chamber music program, pre-Twinkle
classes, orchestia, musicianship stdics, improvi-
sation, jazz, Oull children's chorus, pareats” dis-

cussion sessions, advanced master ¢l
lin, viola, cello, and piano, daily solo recitls.

FACULTY:

Violin: Loren Abramson (MO),
Blank (M),
(), Linda Fiore (CT), Gail Johannesen (AK),
Sharon Jones (ONT), Edward Keeitman (1L,
Mark Mutter (M1), Desiree Rubstrat, advanced
program (IL) Janis Witig (1L), Katherine Wood
(WD), Jucly Yammack Blank (M1, Shigetoshi Yauada
(IL). Vioka: Dee Martz (W), Cello: Pam Devenport
(FL), Martha Gershelsky, advanced program
(GA), Naney Hair (MA), Richard Hirsehl, ad
wanced program (1), Marilyn Kesler (MD, Ri-
chard Mooney (CA), Nell Novak (IL), Garol
Ouwrada (11, Carol Ty (CO), Baubara Wampner

(CA), Catherine Walker (PQ). Piano: Yasuko
Joichi (IL). Doris Koppelman (CA). Mary Craig
Powell (OH), BarbaraShepherd (IL). Flute: David
Gerry (ON). Early Childhood: Dorothy Jones
(ON), Sharon Jones (ON). Other: Chamber Music
- David Dunford (IL), Domenick Fiore (PA),
Martha Gershefsky (GA). Stephen Hobson (IL).
Dee Martz (W1): Fiddling — Sharon Jones (ON):
Charus - Mary Brown (IL): Orchestra - Domenick
Fiore (CT). Stephen Hobson (IL). Marilyn Kesler
(MI): Juz=. Blues, Klezmer - Edgar Gabriel (IL):
Music and Movement - Wayne Krigger (KY):
Musicianship - Barbara Rubenstein (IL)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Teacher Trainer
Violin Edward Kreitman
Violin TBA
Violin Katherine Wood
olin Linda Fiore
Violin TBA
Cello Barbara Wampner
Cello Catherine Walker
Cello Nancy Hair
Cello Rick Mooney
Cello Carol Tarr
Cello Nell Novak
Piano Yasuko Joichi
Piano Mary Craig Powell
Piano Doris Koppelman

Flute 1A, IB David Gerry

ECE Intro Wkshop 1
ECEPre-Natal, Baby Wkshop 2
ADDITIONAL COURSES:
Advanced Cello Repertoire - Richard Hirschl
and Nancy Hair.

FEES:
(duc May 15, 1999)
Student Program Tuidon* ..........
Chamber Music Program Tuition*
Advanced Student Program Tuition*
Short-Term Teacher Workshops

One COUrse*

Two Courses*
Special Teachers” Course

One session

Dorothy Jones
Dorothy Jones

Two sessions ..
Observers other than parents

(may attend all student classes)
Non-refunduble registration fee (per family) $23

* There is an ewrly payment discount of $25
Jor payments received by May 15, 1999

HOUSING:

Alr-conditioned facilities, per night:
Single 0CCUPANCY, Per PErsol ...
Dauble occupaney, per person
Family Budget Plan, 3 per room .
Family Budyet Plan, 4 per toom .

MEALS:

Full Meal Plan (Be
Per day: Adulta... -
Child age 10 and under
Commuter Plan (Lunch ouly)
3 days: Adult i
Child age 10 and under
6 days: Adultaun.
Child age 10 and under -

8 days: Adlt e
Child age 10 and wnder

Klast, Lunch, Dinner):
SIS5

CHILD CARE:

None available,

1999

RECREATION:
Cultural/enterminment features of Chicago area
and recreational facilities of Trinitv Conference
Center. An Instinute acuvity is scheduled each
evening. Opening concert on Sunday, June 23,
will feature the Coltic Kids from London. ON.

ADDITIONAL INFORMATION:
Gilda Barston, Director
Chicago Suzuki Institute
The Music Center of the North Shore
300 Green Bay Road
Winnedka, IL 60093
Ph: (847)446-3822

Fax: (847)446-3876

June 25-July 3, 1999

ATLANTIC CANADA
SUZUKI & CHAMBER
MUSIC INSTITUTE

Holy Heart of Mary High School

St. John's, Newtoundland, Canada
DIRECTORS:

Christina Smith, Sharon Hughes

PROGRAM OFFERINGS:

Suzuki violiu, viol, cello, and piano. Chamber
music, sting ensemble, theory, OT, choir
recorder, Newfoundland fiddling, drama and
parentviolin class,

FACULTY:

Violin: Helen BrunuerSpira (UK), Jennifer
Johuson (NF). Cello: Sally Gross (ON). Piano:
Silvija Abols (ON), others TBA.

SHORT-TERM TEACHER WORKSHOPS:

lmmmmn Book Teacher Trainer
1A Helen Brunner-Spira
B Helen BrunnerSpira
Sully Gross

Cello [BY
Violin 1A & 1B, June 26-July -t
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FEES: (Canadian funds)

egistration, per family 525
Strings, pre-Twinkle ... 80
Strings Book 1 - Early Bool
Suings Late Book 2-u
Piano Books 1 and 2
Piano Book 3-up
Advanced Chamber Program
Observes
Teacher Training Workshop
Electives
Parent violin class
Chamber Music (ACSI) ...
Recorder . . 525

HOUSING:
Camping at nearby Pippy Park (10 minutes
drive). Hotels, B&B's and motels nearby.

MEALS:
Snacks and lunches available for reasonable
costat the parentrun coffee room.

CHILD CARE:
Baby-sitting available on a per hour basis, con-
ditional upon demand. Fees to be announced.

RECREATION:
Family barbeque, teen outing and daily con-
tests. Activities available in the arca include:
swimming, hiking, boat tours, whale watching,
fishing, camping, bird and wildlife watching
(Avalon caribou herd is two hours drive.)
ADDITIONAL INFORMATION:

Christina Smith

16 Maxse Street

St. John's, NF, Canada, AIC 257

Ph: (709)754-1330

Fax: (709)576-0359

Sharon Hughes

Ph: (709)753-8247

June 27-July 1, 1999

NORTHERN CALIFORNIA
SUZUKI INSTITUTE

Angela Center and
Ursuline High School
Santa Rosa, California

DIRECTORS:

Donna Lim, Melanie Webster-Spliver

PROGRAM OFFERINGS:

Master classes, technique classes, repertoire
classes, chamber ensembles, reading, perfor-
mance class, tap and fiddling for violin and
cello siblings.

FACULTY:

Violin: Mihoko Hirata |\\ 'A), Yuko Honda (\\'A)
Allen Lieb (NY), Cathryn Lee (CA), Kayda
Magruder (CA). Cello: Beth Goldstein-! Mcl\u
(OR). Other: fiddling - Rexann Lindsay (AZ),
Orchestra - Tyler Lincoln (CA).
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SHORT-TERM TEACHER WORKSHOPS:
Instrument  Book Teacher Trainer
Violin 1 Cathryn Lee
ADDITIONAL COURSE:

10-hour violin overview with Cathrnyn Lee.
FEES: BeforeMay [5/ATter May 15
Teachers:

Registration (Non-refundable)
Tuition (Book 4)

Tuition (Overview)
Both classes ..
Students:
Registration fee/per family
Student tition

Extra class for sibling

HOUSING AND MEALS:
Mon-Thurs:3 nights & 10 meals/Sun-Thurs:4
nights & 12 meals

Adults over 16 .

Children 1215

Children 11 and under .
Key deposit (refundable)
Single room supplement per nigh
Saturday night (room only)
Meals with housing (see above)
Meal-Only Option (4 lunches/per pcmm)s

$991/5240
s3

.$243/8294

(VA), David Smithers (NY), Rebeeca Stout (TN),
Robert Wyatt (VA

SHORT-TERM TEACHER WORKSHOPS;

Instrument Book Teacher Trainer
Piano m Christine Allen
Piano Dr. Doris Harrel
ADDITIONAL counsts

Professional Development Seminars for teachers,

FEES:

Teacher workshop tuition
Student wition, 10 age 7
ages §-11
s 12:up
HOUSING:
Housing in ncarby motcls. Information avail-

able on request.

MEALS:

Meals at nearby box lunches avail-
able. Information on request.

CHILD CARE:
Not available.

RECREATION‘

$250
$200
. §215

stauran

D.C. Military band

Adult (12-up)

Child (under 19) ...
CHILD CARE:
None available.
RECREATION:
Santa Rosa is located 50 miles north of San
Francisco. Centrally located for outings to

try and scenic beaches of Sonoma County. On-
campus swimming privileges included in hous-
ing package. Nightly planned activitics

ADDITIONAL INFORMATION:
Melanie Webster-Splitcer
5696 McFarland Road
Sebastopol, CA 95472
Ph: (707)823-3268
Donna Lim
Ph: (415)665-4939

June 27-July 1, 1999

GREATERWASHINGTON
SUZUKI PIANO
INSTITUTE

Vienna Baptist Church
Vienna, Virginia
DIRECTORS:

Linda J. Guterman

PROGRAM OFFERINGS:

Masterclass, repertoire/theory, recorder, key-
boards, singing, Kiddee Opera, ducts, daily
student recitals, faculty recital. Teen program,

FACULTY:

s (TN), Christine Allen (1A), Suzana
CGooper (MD), Nancy Davis (VA), Doris | larrc]
(TX), Chrisiopher Liccardo (NY), Kathy Price

concerts st DG memorals Playground on-site.

ADDITIONAL INFORMATION:
Linda J. Gutterman
307 South Jackson Street
Arlington, Virginia 22204
Ph: (703)979-6635

June 27-July 2, 1999

OREGON SUZUKI
INSTITUTE

Pacific University
Forest Grove, Oregon

DIRECTORS:
Kathie Reed,

ynthia Scott

PROGRAM OFFERINGS:
Short-term teacher courses for violin and pi-
ano. Swdent instruction (all levels) in violin,
viola, cello, and piano. Enrichment courses:
chamber music, orchestra, fiddling, Orfl, cho-
rus, piano improvisation, origami, arts
and music history a). muy lecture:
videos, student re nin .

FACULTY:
Violin: Yoko Abe-Acheson (CA), Ellie Albers
(CO), Richard Bauer (OR), M,u)nuh(,ulhun
(WA), Gaye Detzer (WA), Suzanne Gaye (OR),
Helen Higa (H1), Joe Kaminsky (MO), Lesa
Longay-Zuelke (CA), VeraMc ulentic (IL),
Sandra Payton (WA), Margarct Shimizu (CA),
Barbara Solowan (WA), Betsy Stue

(WA), Leo Whitlow (OR). Viola: Richard Bauer
(OR), Betsy Stuen-Walker (WA), Leo Whitlow
(OR). Cello: Ann Grabe (OR), David Liwell
(KS). Piano: Karlyn Brew (WA),
(WA), Gloria Elliot (NI

rol Cross

SHORT-TERM TEACHER WORKSHOPS:

Instrument— Book Teacher Trainer
Violin 2 Vera McCoy-Sulentic
Violin 1 Ellie Albers
Piano 1B Peggy Swingle
FEES:

To be announced

HOUSING:

To be announced.

MEALS:

Campus meal service(fees to be announced) .

CHILD CARE:

None available.

RECREATION:
Municipal swimming pool; clas
and arts & crafts; other activities.

ADDITIONAL INFORMATION:
Cynthia Scot
802 Summit Street
Oregon City, OR 97045
Ph: (503)655-7839

n origami

June 27-July 2, 1999

16" EAST TENNESSEE
SUZUKI FLUTE INSTITUTE
INTERNATIONAL

East Tennessee State University
Johnson City, Tennessee

DIRECTOR:
Rebecea Lile Paluzzi
Robin Jackson, Program coordinator

PROGRAM OFFERINGS:

Students: Master class, tone and technique class,
repertoire class, penuy whistle class, Music Mind
Games, flute choir, reading class, advanced
student seminars, chamber ensemble, orches-
tral excerpts class, brain balancing, Alexander
Technique, Indispensable Scales, Exercises, and
Etudes class, teen dorm.

Teachers: Short-term teacher training courses,
Takahashi class for teachers: Moy: Liude
Melodic Etudeswith Easy Variations, Alexander
Technique, Music Mind Games for teachers,
peuny whistle class, brain balancing, lectures.

FACULTY:

Flute: Toshio Takahashi (Japan), Pandora Bryce
(ON), Rebecea Paluzzi (TN), Joyce Bennew
(VA), Kenichi Ueda (WA). Others Flute Choir
and Chamber Music- Wendy Stern (NY); Indis-
pensable Scales Class- Dona: Gilliam (VA); Mu-
sic Mind Games - Joyce Bennew(VA); Orches
tral Studies - Wendy Stern (NY); Penny whistle
class- Dona Gilliam, Mizzy McGaskill (VA).

SHORT-TERM TEACHER WORKSHOPS:
July 15, 1998

Instrument Book Teacher Trainer
lute 1A Pandora Bryce
Flute 2 Kenichi Ueda

Flute 3 Rebecca Paluzzi
Flute 10 Toshio Takahashi
Takahashi class for teachers: 24 Litde Melodic Etudes
with Easy Variations, Marcel Moyse

FEES:

Will be publicized after January 1, 1999.

Early registration discount: Postmark registra-
tion on or before April I, 1999 and you may
deduct 850 from your total fees,

Registration deadline: All registration forms.
audition tapes and payment in full must be
postmarked by May 15, 1999.

Late registration: Forms posunarked afer May
15, 1999 must be accompanied by a late regis
tration fee of $50. Late registrations will be
accepted on a space- available basis.
Cancellation/Refund policy: The total insti-
tute registration fee minus an S80 processing
fee and your on-campus housing fee (if appli-
cable) will be refunded if it becomes necessury
for you to cancel your registration on or before
May 20, 1999. No refunds will be given for
cancellations received after May 20, 1999

HOUSING’
O P!
effi ncyapartments featuring two single beds,

linens, private bath, phone, and a kitchenette
with refrigerator, stove, and sink. Guests must

rovide their own cooking utensils. Single,
double, and family occupancy options available.

MEALS:

May be purchased through the university caf-
eteriaona cash basis. A variety of dining choices
is available near the ETSU campus. Several
specia during the Institute |

and are included in the registration fee. Family
members may request additional tickets on the
registration form.

TEEN DORM:

This option is available for students age 13 and
older who plan to attend the institute withouta
parent or guardian. Teen dorm participants
will be housed in double-occupancy rooms.
Chaperone(s) will supervise the teen dorm.

CHILD CARE:

None available.

RECREATION:

On campus: swimming, tennis, racquetball, fie
ness ail, biking, basketball, wacks, and ath-
letic fields. Around thearea: Appalachian Trail,
white-water rafting, Wetlands Water Park, golf
Smoky Mountains National Park,
horseback riding, state parks, national forests,
historic attractions.

ADDITIONAL INFORMATION::
Class information:
Rebecaa Paluzzi
Box 70661, Department of Music, ETSU
Johnson City, TN 37614
Ph: (423)439-6956
Fax: (423)439-8466
Emall: suzuki@ecsu.ed

Registration information:
Robin Jackson

Ph: (423) 439- 8795 or 1-800-222-ETSU
Fax: (423) 439-8040

1999

ON A SGREEN
NEAR YOU.

Customer-friendly ordering is
now available 24 hours a day
via our new web-site. It has
never been easier to purchase:

Bows
Strings
Accessories
Cases

And try our
EXPRESS ORDERING SERVICE

for Strings

WWWw.musiccitystrings.com

And, as always, our informed,
courteous sales representatives
are available to serve you.

Just call:
1+800-336-1980

orke 47

P.O. Box 381
Rockport, MA 01966
email:
musiccitystrings @ worldnet.att.net
fax: 888-875-7660
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June 28-July 2, 1999

NORTHERNARIZONA
UNIVERSITY SUMMER
SUZUKIINSTITUTE

Flagstaff, Arizona

DIRECTORS:
Kristine Ehlis, Director
Susan Taniguchi, Assistant Director

PROGRAM OFFERINGS:

Instruction in violin, viola, cello and piano. Pre-
Twinkle/Twinkle studentswill have small group
repertoire class, Kindermusik, and movement
Adultviolin classes will be offered. All students
will be scheduled for a repertoire/technique
class and a master class. In addition to these
classes: Book 1-2 students will receive
Book 3 will re-
: Book 4 and above
will receive theory, orchestra and an elective
Electives: chamber music, drama, hand bells.
movement, art. Daily student recitals. Other:
Robertson & Sons Violin Shop from Albuguer-
que NM on site for sales, repairs and clinics

FACULTY:

thn/Vm sail Acosta (CA), Karin Hallberg
an Kempter (NM), Robert Richards

l\|B} Louise Scott (AZ), Mary Straub (NV).

Cello: Elizabeth Balch (AZ), Carcy Chency

(UT), Charlene Wilson OR.

(OR), Nancy Pederson (MN).

SHORT-TERM TEACHER WORKSHOPS:

Instrument/BoolkTeacher Trainer

Violin 1A Susan Kempter  Jur
Violin 2 Louise Scott
Cello 1A lene Wilson
Piano 1A ncy Pederson
Piano 2 Chenyl Kraft

FEES:
(f space is not available all fecs will be refunded.)
Student,/Teacher Training Registration fe
Postmarked by April 3 ..o
Postmarked by May 10
Postmarked May 11 or later .
Tuition:
Student ...
Teacher Training
SAA Student fe
SAA Teacher T
Observation/student classes 3 davs
Observation student classes 1 day
University credit for teacher cour
Sibling enrollment in enrichment .
Adult violin class fee (Twinkles don't pay)
Chamber music fe
Art supply fee (pay on

HOUSING/MEALS:
Hotels and motels or dorm housing -2 rooms
with 2 single beds, dressers, desks, shared bath-
raom. Linens provided. Prices include 3 meals
day and are based on double occupancy.
Housing/meals 0-7 yrs (with paying parent) Free
Housing/meals 817 years of age
Housing/meals 18-older
Single occupany .....

RECREATION :

Mountain community 165 miles north of Phoc-
nix with hiking, biking, and scenic trails. 85
miles to Grand Canyon. Scenic Oak Creck Can-
yon and Red Rocks of Sedona nearby

ADDITIONAL INFORMATION:
Until June 1, 1999
Keristine Ehlis
1800 W. Elliot Rd. #244
Chandler AZ 85224
602-730-9339 FAX 602-730-2510
Email: KristineE@aol.com
After June 2, 1999
NAU Prep School/Kristine Ehlis
BOX 6040
Flagstaff AZ 86001
520-523-1889

ning fe

day) ..

additional <l<l a day

Photo by Art Monizka

Fine Quality Classical
Youth Guitars by
Dieter Hopf

)

Dandy 58 cm $295

Pony 48 cm  $295

Junior I, 11, 1T $180
(174, 112,3/4)

Chipboard case or soft bag included

-Rentals Available-

OLD TOWN
MUSIC CO
42 E. Colorado Bivd
Pasadena, California 91105

(626) 793-4730 + (888) 7337318
FAX (626) 793-3873
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June 28-July 02, 1999

ANN ARBOR SUZUK]|
GUITAR INSTITUTE

Bethlehem Church
Ann Arbor, Michigan

DIRECTOR:

Mary Lou Roberts

PROGRAM OFFERINGS:
Stdent instruction in guitar, Books 1 through
4. Shortterm teacher training course.

FACULTY:
Guitar: Frank Longay (CA).
SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Guitar 1 Frank Longay

FEES:

Student wition.... $150
Teacher training .. $295
HOUSING:

Write for information.

MEALS:

Local restaurants.
CHILD CARE:
None provided.
RECREATION:
Gym, playground.

ADDITIONAL INFORMATION:
Mary Lou Roberts
1451 Bemidii Drive
Ann Arbor, MI 48103
Ph: (734)769-5704
E-mail: mlourobe@aol.com

June 28-July 2, 1999

WESTCHESTER SUZUKI
INSTITUTE

Hackley School
Tarrytown, New York
DIRECTOR:

Amy Rosen

PROGRAM OFFERINGS:

PreTwinkle, violin, viola, cello, Eurhythmics,
reading classes, orchestra, recitals and parent
discussion groups.

FACULTY:

Violin: Elisabeth Kautman Mclay (Scotland),
Amy Rosen (NY), Hisako Resnick (NY), Terry
Clarke (NY), Margo S\:Luln\\ (N]). Cello:
Kathavine Brainard (NY), Chris Eidem (NY)
Additional facully 10 be .muuumc(l

SHORT-TERM TEACHER WORKSHOPS:
None offered

FEES:
Tuition
Registration (per child. non-refundable)
Late fee (after May 1, 1999)

Observer

fee (per day)

HOUSING:

None available

MEALS:
Picnic area available. Restiurants in nearhy
town.

CHILD CARE:

None available.

ADDITIONAL INFORMATION:
Amy Rosen
364 Weaver Street
Larchmone, NY 10538
Ph: (914)834-5945

June 28-July 2, 1999

WASHINGTON STATE
SUZUKI HARP INSTITUTE

Bellingham, Washington

DIRECTOR:
Jill Whitman

PROGRAM OFFERINGS:

Swdent instruction in harp including master

classes and large group classes. Also’ percus-
hum class, dance.

sion/rl

FACULTY:
Harp: Mary Kay Waddington (CO), Jill Whitman
(WA). Other: Pepe Danza (BC)

SHORT-TERM TEACHER WORKSHOPS:
None oltered.
FEES:
Student wition
Teacher waining
HOUSING:
Write for information.
MEALS:
Local restaurants.
CHILD CARE:
None provided
RECREATION:
Gy, playground
ADDITIONAL INFORMATION:
Jill Whitman
1213 W. Clearbrook Dr.
Bellingham, WA 98226
Ph: (360)734-8586
Fax: (360)671-2199
Email: jllharp@aol.com

S50

July 5-10, 1999

TCU SUZUKI INSTITUTE
AND ADVANCED STRING
CAMP

Texas Christian University
Fort Worth, Texas

DIRECTORS:

Patricia Purcell and Jenmifer Burton

PROGRAM OFFERINGS:

cher workshops
and harp. Student classes meude all e
(pre-twinkle through advanced) solin,
cello, harp, and guitar. Advanced Str
includes master classes i siolin,

Short-term 1

bass. orchestra, chamber ensemble, and reper
toire technique classes. Optional courses in-
clude orchestra, chamber music
linists, Daleroze, Orif, recorder. rh
cussion. improvisation

FACULTY:

Violin: Gail Acosta (CAJ, Katherine \lmaquist
(CT). Burbara Barber (TX). Celina Boldrey
(MO Irene Bozarth (TX). Danette Coughlan
(IN), Patricia D"Ercole (WI), Naney Daby (MO)
Timothy Durbin (NY), Nancy Jackson (1L
Allen Lieb (NY). Michacl McLean (TX). Mar
O'Bovle (MN), Louise Rossi (TX). Lucv S
(TX). Edmund Sprunger (M1, Curt Thomp-
son (TX). Viola: Gail Acosta (CA), Ratherine
Almquist (CT). Cello: Juhn Burton
Carey Cheney (UT), Ellott Cheney
Roduey Farrar (CO). Guita cr
(CT), Erin Johnson (TX). Harp: Betsy Sesler
(NC)., Mary Kay Waddington (CO)Jill Whitman
(WA). ASC Bass: Nicholas Scales (TX). Orches-
tra: Louise Rossi (TX)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

ol for vio-

him &

Harp 1B M Kay Waddington
Violin 1B Pancia D'Ercole
Violin 3 Manhn O'Bovle
Cello 4 Jean Dexter
FEES:

Students:

Registration
Pre-winkle -BK.
Books +up
Advanced Suing Ca nup .
Enrichment Claes fexcept Rintho
sion)
Rhwthi &
Teache,
Re

& I‘u\u\\mu

Participant ..
Obsenver Audlitor
HOUSING:

Aiconditioned on-campus residence halls,
single ot double occupaney

MEALS:
A Lt carte. Campus caleteria o nearby restau
Lauts,

CHILD CARE:

Noue available.

1999
RECREATION:

Museums, parks. 200, and many other artrac-
tions nearby

ADDITIONAL INFORMATION:
Patricia Purcell
Texas Christian Universicy
TCU Box 297500
Fort Worth, TX 76129
Brochures: 1-(800)TCU-7134
Ph: (817) 257-5505
Fax: (B17) 257-7134

July 5-9, 1999 Session 1
July 812, 1999 Special Session
July 12-16, 1999 Session 2

SUMMER MUSICFEST AND
SUZUKI KINGSTON

Queen’s University
Kingston. Ontario, Canada
DIRECTORS:

Carole LBigler, Valen Liovd-Watts, Co-Directors
Marian Van

esen. Barbara Shaw, Co-Ad-
mini
T.J. Mc\waney, String Coordinator

rators

PROGRAM OFFERINGS:

SESSION 1 (July 59,

Suzuki Student Tuiton: Piano, violin. viola,
1 and Nuie. Plus a

rhvthmic reading, Mu-
ic theony. sight read-

he movies, music and movement,
composition, jazz for puano, sing ensemble,
chamber music. harp. Mute ensemble. fiddling,

mdividual recorder lessons or ensemble, mad-

ngals, tamih chorus indnidualvoice lessons or
coaching, organ. Younyg \rtists Program, mas-
ter classes in concerto performance, daily recit-
als, participation in the final recital and enrich-
ment class pertormances, Teen Program, the-
atre arts, dance instruction. Programs and
courses for tradisonal students and achers.

Parent Adult Program: Lectures, private lesons,
am ot the above counses, informal parent coun-

seling sesions. socal evens, concerts, recitals.
Alexander Technique: Learn about the
Alexander Techmque and how it can be more
eltecove than Beta blockers in creating 4 sense
ot calimness and confidence before and during
performance; how teachers can asist their st
dents in optmising posture and attitude

Brain Gym: For all ages. Disconer the ease and
jov ot dealing with challenges using Whole
Brain Learming, Brain Gyn activities stimulate
Allthe senses and create pathways in the brain

and nenvous siten. Performance can become
etortless and fun.

ing programs: Choose from the above.
Teen Program: \ unique opporunin tor teen-
agers o experience the jovs of learning, shar-
g and participating in musical activities within
A nurturing, wholesome and stimulating e
tonment. Teens are supervised by qualified
vouth counselors.

6l
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Short-Term Teacher Workshops: Piano, violin,
classical guitar (a detailed list follows.)
Non-Parent Observers: May obscrve any part of
the Institute except teacher development pro-
wrams and restricted classes.

Graduate Suzuki Teacher Observer: For Suzuki
teacherswho have completed and registeredall
books of their instrument repertoire. These
teachers will be able to audit (swicly non-
participatory) any or all of the teacher work-
shop courses at the institute for a considerably
reduced fee. (Verificaton of registration of all
books with the SAA must accompany applica-
tion, unless previously enrolled under this cat-
egoryatSummer MusicFestand Suzuki Kingston.)

SESSION 2: (July 12-16)
Suzuki Student Tuition: Piano. Plus a choice of
music theory, jazz, harp, master classes in con-
certo performance, Young Artists Program,
music and movement, sight reading, music in
he movies, composition, Music Through the
Ages, organ, art, individual recorder lessons or
ensemble, madrigals, family chorus, individual
voice lessons or coaching, theatre arts, teen
program; daily recitals, participation in final
recital and enrichment class performances.
Programs and courses for traditional students
and teachers.
Parent/Adult Programs: Choosc from above.
Alexander Technique/Brain Gym: Sce Session 1.
Sibling Programs: Choose from the above
Short-Term Teacher Workshops: Piano (de-
ailed listing follows).
Non-Parent Observers and Graduate Suzuki
Teacher Observer: Sce Session 1.
Note: Concurrent. programs for traditional stu-
dents and teachers offered during boll sessions.

FACULTY: (Parial lsting)

Violin: Alice Joy Lewis (KS), Helen Brunner
(England), Karen Kimmett (France), TJ.
McAvaney (N]), Laurie Mitchell (ON), Chris-
tina Smith (NF), Linda Case (NY), Michelle
Wilcox (NY). Viola: T.J. McAvaney (N]). Cello:
Christina Smith (NF). Harp: Candace Kutscher
Dunham (OH). Piano: Christine Allen (LA),
Donna Barnes (ON), Carole Bigler (NY), Rose-
Marie Blanc (ON), Claire Gonta-Smock (NY),
Elaine Edwards (KS), Susan Gibbon (ON), Gerri
Henderson (NE), Jane Kutscher (OH), Dr. Ray
Landers (PA), Valery Lloyd-Waus (ON), Joanne
Scully (MN), James Selway (VA), Claudio
Vasquez (NY), Sue Vasquez (NY), Clayton Scout
(ON), Susic Schulz (NE). Classical Guitar:
William Kossler (NC). Flute: Dr. Lynn Cooksey
(PA). Organ: TBA. Other: Daily session (p
ano) - Valery Lloyd-Waus (ON), String
semble - TJ. McAvaney (NJ); Chamber Music -
Laurie Mitchell (ON), Fiddling-Christina Smith
(NF), Pre-reading (strings) - Karen Kimmett
(France), Harp - Candace Kutscher Dunham
(OH), Flute Ensemble - Dr. Lynne Cooksey (PA),
Exateread - Gerri Henderson (NE), Jazz - Susie
Schulz (NE), Art-Karen Peppercorn (ON), Learn-
ing Musical Style - Dr. Ray Landers (PA), Organ -
TBA, Music & Movement/Orff/Kodaly - Claire
GontSmock (NY), Music in the Movies - Rosie
Best (OH), Music Through the Agrs - Clayon
Scott (ON), Recorder/madrigals - Richard Perry
(NY), Singing/Voice Family Chorus - Richard
Perry (NY), Theatre Arts - James Selway (VA),
Dance- Dianne Braden (VA), Teen Counselors &
Informal Parent Counseling - Sally Lewis (OK),
Lee Huddleston (ON), Brain Gym - Donna Lo-
gan van Viict.

62 AMERICAN SUZUKI JOURNAL Winter 1999

SHORT-TERM TEACHER 'WORKSHOPS:
SESSION 1 (July 5-9)

Instrument  Book Teacher Trainer
Violin 1A Alice Joy Lewis
Violin 3 Helen Brunner
Piano 1A Carole Bigler
Piano 3 Elaine Edwards
Piano 5 Sue Vasquez
Piano 7 Valery Lloyd-Wats
Guitar 1B William Kossler
SPECIAL SESSION (July 8-12)

Violin 1B Helen Brunner
Violin 4 Alice Joy Lewis

Please Note: Violin 1A and Book 3 courses
begin Sunday afternoon, July 4 and continue
through Friday, July 9. Violin Books 1B and 4
courses begin at 8:00 a.m. on Thursday, July 8
and continue untl Monday morning, July 12
For those wishing to study both courses offered
in your instrument, a specially reduced two-
course rate for wition applies along with a
special fee for accommodation and meals for 8
nights, July 4 to July 11 inclusive.

SESSION 2 (July 12-16)
o

Instrument Teacher Trainer
Piano Suc Vasquez
Piano 2 Christine Allen
Piano 4 arole Bigler
Piano 6 Elaine Edwards
Piano ovl4 Valery Lloyd-Watts
FEES:

To be announced.

HOUSING:

On-campus accommodation and meals with
choice of private or semi-private accommoda-
tions (no imposed sharing). Residences are
cquipped and staffed to provide the amenities
expected by adult delegates. There are com-
mon rooms throughout the bedroom areas.
Laundry facilities on every floor. Towels and
linens provided. Rates to be announced,

MEALS:
Taken in the University Dining Hall, cafeteria-
Non-r dults, students, or children
d. Casual meals

the convenience of ne
CHILD CARE:
Queen's University day care facility is available,
Arrangements for space and payment must be
made directly with the University.

RECREATION:
Historical Kingsion, the original capital of Up-
per Canada, is located on the shores of |
Ontario in the heart of the famous T} d
Islands.” Site of the 1976 Olympic Sailing, it is
considered 10 be one of the best fresh water

i centres in the world, There are special
events for teens carolled in the Teen Prog

ADDITIONAL INFORMATION:
Marian Van Bruinessen, Barbara Shaw,
Administration '
More Than Music Inc.
PO Box 23021
Amherstview, Ontario
Canada K7N 12
Ph: (613)384-0967
Fax: (613)384.9622
Email: mtm@adan ingston.net

ram.

July 6-27, 1999 "0

HOLY NAMES COLLEGE
PIANO TEACHER
TRAINING INSTITUTE

Holy Names College
Oakland, California

DIRECTOR:

Caroline Fraser

PROGRAM OFFERINGS:

HNC Masters in Music in piano pedagogy with
Suzuki emphasis. HING Certificate in piano peda-
gogy with Suzuki emphasis. Shortterm teacher
training in piano. Piano enrichment courses.

FACULTY:

Suzuki Pedagogy: Beverly Fest (CO), Caroline
Fraser (CA), Doris Harrel (TX), Doris
Koppelman (CA). Piano Enrichment Courses:
Caroline Fraser (CA), Doris Harrel (TX), Doris
Koppelman (CA), Betty Woo (CA).

SHORT-TERM TEACHER WORKSHOPS:

Instrument/BookTeacher Trainer Dates
Piano 1 Caroline Fraser  July 610
Piano 1 Caroline Fraser  July 1216
Piano 2 Caroline Fraser ~ July 19-23
Piano 3 Doris Koppelman ~~ July 6-10
Piano 4 Beverly Fest  July12-16
Piano 6 Doris Harrel  July 19-23
Piano 7 Doris Harrel  July 2427
Piano  Sup67  Doris Harrel  July 1923

Teacher Enrichment Courses:

July 6-8: Technique with Ease (Doris

Koppelman). July 9-10: Piano Music of our

Century (Betty Woo). July 12-13: More Piano

Music of our Century (Betty Woo). July 14-16:

Teaching Music Theory 1o Young Children

(Caroline Fraser).

FEES:

HNC Suzuki Certificate Program . §1,180
(6 ext. eredits, includes 3 Suzuki Units and 3
Enrichment Courses)

Suzuki Piano Units .

Enrichment Classes

HOUSING:
Housing available in the HNC Residence Hall.
Rates TBA.

MEALS:
Camy K bar/cafeteria

CHILD CARE:

ldren's programs are available. Call the
Special Programs Office at 510-436-1508 for
information,

RECREATION:
Swimming, concerts, and sightseeing available
in the San Francisco Bay Arca.

ADDITIONAL INFORMATION:
Caroline Fraser, Suzuki Director
Holy Names College Music Department
3500 Mountain Boulevard
Oakland, CA 94619
Ph: (510) 436-1330
Fax: (510)436-1438

$210 ($260 for ext. cr.)
$125 ($175 for ext. cr.)

nearby.

1999
‘ s i NC).
RECREATION: (NC). James Hutchins (MD). Ruth Johnsen (N
July 10-18, 1999 State Capitol Building, State Historical Muse- ~ Pamela Kelly (NC), B?mimé“::ﬁ‘ C;L:ﬂ“j
ums, Folsom Zoo, Children’s Museum, minia-  drea Moore (NC). Carole A

LINCOLN SUZUKI
SUMMER CAMP

Nebraska Wesleyan University
Lincoln, Nebraska

DIRECTOR:

Barbara Jones

PROGRAM OFFERINGS:

July 10-18: Teacher Training

July 10-15: Teen Chamber Music Camp

July 12-15:  Student Camp

Swdent classes and activities include piano,
violin, cello, Mute, recitals, repertoire, theory,
Orif, penny whistleart, choir , Kodaly, orches-
tra, parent/teacher lectures, Paul Mesner Pup-
pet Show. Short Term Teacher Training in
piano and violin. Teen chamber music pro-
gram for piano or string ensembles (ages 12
and above). Call or write for more information.

FACULTY:

Piano: Doris Harrel (TX), Doris Koppelman
(CA), Larry Jones (NE). Violin: Nancy Lokken
(MN), MischaJohnson (NE). Violin/Viola: Ruth
Meints (CA). Cello: Tim Mutschlecner (TN).
Other: Orchestra — Ruth Meints (CA); Orff -
Shelly Smith (NE); Art-Donna Elich(CO): Choir
— Toni Hess (NE); Theory - Bee Loomis (NE).

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer

iano 1A Doris Harrel
Piano 1B Doris Harrel
Piano 3 Doris Koppelman
Violin 4 Nancy Lokken
ADDITIONAL COURSES:

“Coordination at the Piano” with Doris
Koppelman (10 hour course).

FEES:
Student Fees:
Registration (before May 10) ..
ate Registration (after May 10)
Tuition (4 core curriculum classes) ..
Each additional Enrichment Class
Art Class material fec
Observer fee (per day)
Teen Chamber Music Fee:
Registation Fee (before Mayl0)
aue Registration (after May 10)
Tuition
Room and Board .
Short-Term Teacher Training Fee:
Registration (includes SAA fee)
we Registration (after May 10)
Short-Term Teacher course (15 hour)
Short-Term Teacher course (10 hour) 5
Graduate/Undergrad College Credit (1 hr) $145

HOUSING:

On campus housing will not be available this
summer. A listof near-by hotels and motels will
be provided upon request

MEALS:

TBA

CHILD CARE:

None provided.

ture golf, roller skating, swimming, tennis, pic-
nicking in the city parks
ADDITIONAL INFORMATION:

Barbara Jones

5730 Prescotc Avenue

Lincoln, NE 68506-5154

Ph: (4024834531

e-mail: LSSC@eastnebr.net

July 11-16, 1999

NORTH CAROLINA
SUZUKI INSTITUTE

Greenville, North Carolina

DIRECTORS
Joanne Bath, Robert L. Hause

PROGRAM OFFERINGS:
Violin, viola, cello (3 hrs./day each). Chamber
music, orchestra, movement (2 hrs/day).

FACULTY:

Violin: Susannah Bryan (CT). Mary Francis
Boyce (NC), Carol Dallinger (IN). Rocky
DiGeorgio (FL), Terry Durbin (NY). Nan Free-
man (NC), EverettGoodwin (W), Ara Gregorian

Smardo (LA), Jean von Berg Sykes (NC). Starr
Ward (SC). Viola: Joanne Martin (MB). Betsy
Stuen-Walker (WA) _Cello: Carol Tarr (CO). Blake:
Brasch (IL), Scott Walker (NC), Nan Freeman
(NC). Other: Orchestra - Ruth Johnsen (NC).
Carole Shoaf (NC). Scou Walker (NC). Chamber
Music - Everett Goodwin (WI), Ara Gregorian
(NC). John B. O"Brien (NC), John Peskey (NC).
Dalere Eunthmiss - Sara Bylander (FL)

SHORT-TERM TEACHER WORKSHOPS:

Book Teacher Trainer
1B Joanne Martin
3 Betsy Stuen-Walker
Cello 1A Carol Tarr
FEES:
TBA

HOUSING and MEALS:

Dormitory housing available. meals on campus.

CHILD CARE:
TBA

RECREATION:
TBA

ADDITIONAL INFORMATION:
Joanne Bath
1304 Oakview Dr.
Greenville, NC 27858
Ph: (252)756-0379
Jeffery W. Jarvis
Ph: (252)328-1249

Connoisseurs and Dealers in Violins, Violas, Cellos, and Their Bows
Artistic Restoration and Expert Certification

Tue ELectric CARRIAGE HousE
321 Columbus

Phone: 617

ue o Boston, Ma 02116-5114

B
Website: hutp://www.maestronet.com/reuning
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July 11-16, 1999
July 18-23, 1999

ITHACA COLLEGE
SUZUKI INSTITUTE

Ithaca College
Ithaca, New York

DIRECTORS:
Sanford Reuning, Director
Joaune Thibadeau, Associate Director

PROGRAM OFFERINGS:

Celebrating the 25" Year of the Institute! Suzuki
violin, viola, and cello - ALL LEVELS, Twinkle
through advanced. including a special program
w help parents of beginning level (Books 1 and
2) swdents. String orchestra, fiddling, youth
choir. music theater, parent program. Two-
week Special Advanced Repertoire Program
for violin and cello (with option to combine
study inadvanced programsof the Ithaca Suzuki
Institute and the Chicago Suzuki Institute for
an intensive three or four week program.) Run-
ning concurrenty with the Suzuki Institute is the
threeveek Chamber Music Insttute.

FACULTY:

Violin: Loren Abramson (MO), Geri Arnold
(M), Mark Bjork (MN), Christophe Bossuat
(France), Judy Weigert Bossuat (CA)
Butler (NY), Linda Case (NY), Te
(CT), Nancy Fennessy (NY), Lorraine Fink (CA),
Linda Fiore (CT), Carrie Reuning Hummel
(NY), Gail Johansen (AK), Ed Kreitman (IL),
Kirsten Marshall (NY), Kathy McHugh (NY),
Stephanie Sandven (MO), Ann Schoelles (MI),
Carol Smith (TN), Katherine Wood (WI). Viola
Carrie Reuning Hummel (NY), Ann Schoelles
(MI). Cello: Gilda Barston (IL), Pamela
Devenport (FL), Nancy Hair (MA), Christine
Lowe-Diemecke (NY), Richard Mooney (C:
Miriam Wu (NY). Orchestra: Kirsten M
(\Y), Ann Schoelles (MI). Chamber Music:
Belinda Burge (OH), David Eby (OR), John
Lindsey (NY), George Myers (NY), Marla
Rathbun (NY). Guest Artists: Crispin Camphell
(MI), David Holland (M), The New Zealand
Quartet, The Aurora Quintet

SHORT-TERM TEACHER WORKSHOPS:
Week of July 11-16, 1999:
Instrument Book

Teacher Trainer

Violin 1A Stephanic Sandven
Violin 5 Kathy Wood
Cello Nancy Hair
Week of July 18-23 IQSQ

Violin Stephanic Sandven
Violin Edward Kreitman
Violin 7 TBA
Cello IB Nancy Hair
Cello Rick Mooney

ADDITIONAL COURSES:

July 11-16 and July 18-23, 1999

Violin and cello practicum with faculty
July 18-23: Violin lessons with Linda Case.

FEES:
Student Registration Fec ... e S15
Family Registration Fee S15
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Tuition:
Vin/Vla Bks 13
Bks 410
Adv Rrperlmrr Prog. (2wks) -
Cello, Bks 1
Bks 3§
Adv. Repertoire Prog. (2 ks
Parent Violin Class ..
Chamber Music Institutc
(3 weeks, allinclusive) .
Short-Term Teacher Workshops:
Registration Fee ..
Participant, grad credit 11/2 hrs
Participant, non-credit ........
Auditor
Teacher Observer
Al fees. including housing and meals, subject
10 change without notification.

HOUSING:
Residence Hall (per person):

Deluse room and batl
Garden Apartments (per apt.): i
Studio. §259
2 Bedroom
3 Bedroom
Leen Do e
MEALS:
Adul, child e 1
Child, ag
Child, age |—1

CHILD CARE:

None available on campus.

RECREATION:
Swimming, tennis, track and fitness trails, game
room

ADDITIONAL INFORMATION:
Sanford Reuning, Director
Ithaca Talent Education
PO Box 669
Ithaca, NY 14851
Ph: (607)272-6006
Fax: (607)275-0239
E-mail: ite@lakenet.org

up (per week) .

July 12-16, 1999

OKANAGAN SUMMER
SCHOOL OFTHE ARTS
SUZUKIVIOLIN
INSTITUTE

Exact location TBA
Penticton, BC, Canada

DIRECTORS:
Esther Tsang Plant, Rosalind O'Keefe
PROGRAM OFFERINGS:

Student Violin Institute for Pre-Twinklers 1
Book 5. Daily master classes, group clases,
reading classesand parentlectures, Shortiern,
teacherworkshop. Sunday, July 11, 1}

ke aythrough

FACULTY:
Violin: Esther Tsang-Plant (BC),
‘Keefe (BC). others TBA.

Rosaling

SHORT-TERM TEACHER WORKSHOPS;

Instrument Book Teacher Trajnss
Violin  1A.1B Rosalind O'Kecry
*depending on ¢

FEES:

Teacher Training Workshop
HOUSING:

Varicty of hotels. motelsand campgrounds; list
available on request. Accommodalion in pri-
vate homes (billeting) can bearranged througl
the Okanagan Summer School of the Arts,

offers nutritious lunches at rea-
sonable prices.

CHILD CARE:

None available.

RECREATION:
Penticton is a vacation destination for water
sports, wine tours and many outdoor activities,
ADDITIONAL INFORMATION:

Sharon Bonney

P.O. Box 22037

Penticton, BC

Canada V2A 8L

Ph. & Fax: (250)493-0390

July 13-17, 1999

GREAT LAKES SUZUKI
FLUTEAND HARP
INSTITUTE

McMaster University,
Hamilton, Ontario, Canada

DIRECTORS:
Pandora Bryce and David Gerry

PROGRAM OFFERINGS:

Student classes in flute and harp, fute choir,
chamber music with harp, orchestra excerpts
for flute, music enrichment acti recitals,
parent talks, and farewell concert. Short-term
teacher training in flute.

FACULTY:

Flute: Pandora Bryce (ON), June Warhoftig
(WV), David Gerry (ON), Vicki Blechta (ON),
Sibylle Marquardt (ON). Harp: Marie Lorcini
(ON). Other: Music Enrichment: Margaret
Trethewey (ON), Joseph Fazakas (ON).

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Flue 1A June Warhoftig
Flute B TBA
Flute 3 Pandora Bryce
Flue 5 David Gerry

By

FEES'

Late Registration (after ]nn( 1)
Student Tuition ..
‘Additional child
Teacher Training
All fecs listed are in Canadian funds, US dollar
equivalents will be listed in brochure

HOUSING:

On-campus housing with a varicty of meal plan
options available. Off-campus options include
bed and breakfast, motels and the YWCA.

MEALS:

On-c food service. N

and grocery stores within walking distance.
CHILD CARE:

None available.

RECREATION:
) deul

wnities. Activities for teacher trainees include a

special dinner and numerous social activities.

OTHER:

Hamilton is served by Hamilton International
Airport (US Air) and nearby Pearson Interna-
tional Airport in Toronto.

ADDITIONAL INFORMATION:
David Gerry
107 Cannon Street East
Hamilton, Ontario Canada L8L 2A2
Ph: (905) 525-9549
Fax: (905) 527-2669
E-Mail: dgerry@nas.net

July16-24, 1999

ALBERTA SUZUKI STRING
INSTITUTE

Suzuki Talent Education Society
Calgary, Alberta, Canada

DIRECTO!

Joanne Melvin

PROGRAM OFFERINGS:
July 16-24: Teacher Training Workshop
July 16-23: Chamber Orchestra Program
July 1823: Student Institute
Student Institute: July 1823, registration, con-
nd supper, Sunday, July 18, begin-
s begin on Monday, July

who read music. Optional classes in art and
drama (fees extra). Daily student recitals, all
students have the opportunity o performasolo
in recital, Elective classes in art and dranmi for
siblings not enrolled in swing classes. Suzuki
Early Childhood ¢ for infants, toddlers
preschoolers and their parents. Chamber O
chestra Program: July 1623, for students ages
1 and up. Open by audition w violinists, Book
G and up, violists and cellists, Book 5 and up.

Registration and cl.
ten

ses begin July 16 with in-
orchestra rehearsals, July 16-18. Daily
master classes, group classes, orchestra, cham-
ber music, rhythmic awareness classes, July 19-
23, Performances at opening and closing con-
certs and Friday orchestra concert. Honours
solo recital open by audition. Recreational and
social events for chamber orchestra partici-
pants. Parents: Adult violin and/or orchestra
for parents (subject to enrollment). Special
talks for parents. Suzuki Early Childhood classes
for parents and their infants. toddlers or pre-
schoolers. Teachers: Short term teacher work-
shops for violin and Suzuki Early Childhood
education.

FACULTY:

(Partial list) Violin: Paule Barsalou (ON), Paul
Chou (PA). Pat D'Ercole (WI). Anna Hughes
(ON), Daphne Hughes (BC), Lesa Longay-
Zuehlke (CA). Viola: Joanne Martin (MB)
Cello: Sally Gross (ON). Suzuki Early Child-
hood: Dorothy Jones (ON). Other: Orchestra/
Chmnh'r .\lu..wr Paul Chou (PA). Paul Salerni
(PA), Rhythmic Awaremess - David Thiaw (AB).
Art - Carole Bondaroff (AB). Drama - Laura
Johnson (PA).

SHORT-TERM TEACHER WORKSHOPS:

Instrument/BookTeacher Trainer Dates
Violin 1B PatD'Ercole  Julv 1621
Violin - 2 ParD'Ercole  July 1924
ECE  Ilnwo Dorothy jones  July 1621

ECE  Preschool Dorothy Jones  July 1924

Teacher workshops are scheduled so teachers
may register for hoth violin units or for both
ECE units.

FEES:

Brochure with fee schedule upon request.

HOUSING:

Limited housing available in student resi-
dences (2 and 4 bedroom units) at Mount
Royal College, a 10-15 minute drive from the
institute location. All units have living rooms,
semi-private baths, TV and fully equipped
kitchenetes. Phone service arranged with a
credit card. Contact Marilyn at:

(403)240-

for swdents participating in the
Orchestra program. For more infor
please contact the institute office: (403)243-
3113

MEALS:

Acanteen run by parentvolunteers sellssnacks
Monday-Friday. Restaurants, fast food outlets
and grocery within walking distance. Mount
Roval housing units have Kiichenettes.

CHILD CARE:

None available,

RECREATION:

Parkand playground directly across the street
from institute fov rec ion betwee
Swimming, hiking and biking in C:
wiany city parks. Attactions include
Olympic Park, Heriv

we, Fort Calgary,
Calgary Zoo. The world: unnu\hllhu\ Stam-
pede Exhibition and Rodeo takes place dur-
ing the week before the institute

OTHER:

With the theme: “The Music in Our Stories. the
Stories in Our Music™ this year's institute offers
some exciting new special events. Violinist Paul
Chou and Composer/ Conductor Paul Salerni
presenta recital Tuesday evening. Featured on
the program is the Canadian premiere of Paul
Salerni’s violin concerto: “Big Sword and Litdle
Broom™ based on an Italian folk-tale. In addi-
tion, the institute offersa new classin Rhythmic
Awareness for all students with guest teacher
David Thiaw. Using their own instruments and
a variety of drums and other percussion, stu-
dents develop their rhythmic skills through
music, movementand storytelling. David Thiaw,
master drummer from Senegal, bringsa wealth
of expertise in world music to the class. Under
his guidance. students prepare a performance
for the Thursday night concert.

ADDITIONAL INFORMATION:
Joanne Melvin, Director
Barbara Spence, Assiswnt
Suzuki Talent Education Society
824 Imperial Way. SW
Calgary. AB T2V 3X3
CANADA

Ph: (403)243-3113
Fax: (403)243-6818
Email: stes@elusplanet net

EO:tnber Press Announces:
The NEW Pre-Twinkle Book--now back
in print, duc to popular demand!
Revised. with additional  poems.
Includes verses that fit Lightly Row
through Etude.

Used by parents for almost 20 years to
make daily practice sessions easier.
Performing the actions that go with each
poem, Pre-Twinklers have fun with
repetitions of basic violin skills.

ALSO NEW from October Press:

Bramble Brown the Bear and his
Twinkle Adventure, by Kathryn Merrill.
A charming and gentle tale that
reinforces the value of listening. For 3-8
year-olds.

Fora limited time only, available directly from
the publisher at
5058 Lord Alfred Court
Cincinnati, OH 45241
513+
octoberprs@aol.com
Please sead me.
__ Pre-Twinkle Book(s) @ $9.99 ea.
—_ Bramble Brown (s) @ $7.99 ca.
Plus Shipping & Handling s 300
tax
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July 18-22, 1999

UNIVERSITY OF
MONTANA SUZUKI
STRING INSTITUTE

Missoula, Montana

DIRECTOR:
Heidi Martin

PROGRAM OFFERINGS:
Shortternm teacher workshops in vic
cello. Stu

winkle, Kindermusik, Orfl, dance, ensemble
and note reading. Orchesu le, viola ex-
ploration and daily student recitals. Parent dis-
cussion sessions.

FACULTY:

Violin/Viola: Susan Levine (CO), Donna Lim
(CA), Kathleen Spring (WA), Timothy Durbin
(NY), Jacqueline Fennell (KY), Ted Ashton
(UT), Margaret Baldridge (MT), Kathy Grillin
(MT), Pam Hillygus (MT), Vikki Payne (MT),
Mary Lou Weddle (MT), Madelcine McKelvey
(MT). Cello: Carol Tarr (CO), David Evenchick
(1A). Other: Kindermusik - Mary Rudy (MT); Orff
~Joklla Hug (MT): Orchestra -Nate Martin (MT).

SHORT-TERM TEACHER WORKSHOPS:

lluhwm'nl Book Teacher Trainer
Violin 1 Susan L
Violin 2

Violin 1

Cello B Carol Tarr
FEES:

(Application deadline May 1, 1999)
Registration
after May 1, add
Family registration (3 or more
Sudent Tuition

Pre-Twinkle ...

Book 1 and up...

Late Tuition, (af
Teacher Training Tuition
College Credit ..
Observer Fee, p
Student Elective €
SAA Student Fee
SAA Teacher Fee

HOUSING:
University dormitory
Double occupancy, per person, per night $13.90
Single occupancy, per person, per night ... $17
Local hotels are also available.

MEALS:

University Food Service, ay

Children, age 210 ..
Local restaurants also ay

CHILD CARE:
Limited child care available through Missoula
Suzuki Parent Group.

RECREATION:

Swimming, tennis, racquetball, golf, bowling,
picnicking. hiking, whitewater rafing, canoc-
ing. fishing, mountain climbing. Nearby vaca-
tion spots: Glacier National Park, Yellowstone

r June 1add .

$77
$54

66 AMERICAN SUZUKI JOURNAL  Winter 1999

National Park, Flathead Lake, Ratdesnake and
Bob Marshall Wilderness Areas.

ADDITIONAL INFORMATION:
Heidi Martin
Suzuki String Institute
Department of Music
University of Montana
Missoula, MT 59812
Ph: (406)243-2682

July 18-23, 1999

UNIVERSITY OF PUGET
SOUND SUZUKI DAY
CAMP

Tacoma, Washington

DIRECTOR:
Kristen Murphy

PROGRAM OFFERINGS:

Master classes and Suzuki repertoire classes for
flute, violin, viola, ccllo, and piano. Enrichment
courses include choir, Music theory, music his-
chamber music, orchestra, jazz improvisa-
tion, OrdT, visual art, introduction o pipe organ.

FACULTY:
Violin: Katherine Davies (WA), Patrica
Nuernberg (WA), Janis Upshall (WA). Viola:
Carolyn Wyman (WA). Cello: Alice Volwiler
. Piano: Lauric Armstrong, Jacqueline
Block (WA), Karlyn Brett (WA), Margic Skreen
: eni a (WA) Other: Music
History - Geoffrey Block (WA).

SHORT-TERM TEACHER WORKSHOPS:
None Offe;

accompanying adult. Family discount
per student for family with two or

more parti ted need-based financial
aid available. Registration deadline June 18, 1999,
HOUSING:

Limited campus housing available. Nearby ho-

tels/motels
tions a
MEALS:

Snacks and meals are available for purchasc on
the University campus. Participants are wel.
come 10 bring sack lunches.

CHILD CARE:
None provided.

RECREATION:

The univer

d bed & bi fast accommoda-
le for individual reservation.

y is park-like with many beawtiful
evergreen uces. Tacoma is home 10 Washing.
ton State Historical Museum, Children-s ye.
seum of Tacoma and Tacoma Art Museun witl,
its permanent Dale Chihuly glassexhibit Neari
PUDefiance park, one of he largest ity par e
in the nation, offers a 700, |nLu.;, wails, a
pebble beach and Nower ga ’

Judy Yamada-Blank (MI). Viola:

ADDITIONAL INFORMATION
Community Music Department
1500 North Warner
Tacoma, WA 98416
Ph: (206)756-3575

July 19-23, 1999
July 25-30, 1999

INSTITUT SUZUKI
MONTREAL

Concordia University
Montréal, PQ, Canada

DIRECTOR:
Eric Madsen

PROGRAM OFFERINGS:
July 25-30 (1 week): Suzuki Method in violin,
viola, eello and flute, choir, parent workshops,
faculty and student recitals (cvery child is al-
lowed 10 play,) theory, chamber music, string
orchestra for intermediate and advanced pu-
pils, fiddling, jazz, teen program. Individual
instruction is given in either English or French,
according to preference. Most group events
incorporate both languages. July 19-23, July 25-
30 (2weeks): Chamber music session with Marcel
Saint-Cyr and Mhairi Thomson. July 19-23, July
Teacher Workshops-Violin 4 (firstweck),
Violin 5 (second week). Courses in English.

Institut Suzuki Montréal

FACULTY:
Violin: Jean Barsalou (ON), Paule Barsalou
(ON), Christophe Bossuat (France), Helen
Brunner (UK), Patrick Burroughs (ON), Dragan
Djerkic (PQ), Yasuko Eastman (BC), Anna
Hughes (ON), Karen Kimmeu (France), Rob-
ert Richardson (MB), Christina Smith (NF),
n Barsalou
(ON), Robert Richardson (MB). Cello: Garey
heney (UT), Kristina Melnyk (PQ),
U (NF), M
RErTY! (OM Other: Chamber Music - Kristina
Melnyk (PQ), Marcel Saint-Cyr (PQ), Mhairi
Thomson (PQ). Orchestra - Du;,,‘m Djerkic
(rQ), R..Innlmh.mlmn(Mu s Fiddling-Chris-
tina Smith (NF); fazz - Je im
Choir - Genevieve Boulanger (I'L) Musical Ex-
Ploration - 1elene Diguer (PQ).

SHORT-TERM TEACHER WORKSHOPS:
Instrument/Book Teacher Trainer Date
Violin Christophe Bossuat  July 19 'zs
Violin 5 Christophe Bossuat
*in English

FEES:
Family Registration .
Student wition, Bks 14 .,

after June 1
Student wition, Bks 5-up
,xnu June 1

Md) 1 application deadline

Teacher workshoy
Participant/auditor/per course
Teacher observer fee

HOUSING:

Single rooms in the campus dormitory with

$325/5245

-$240/5185
$110/575

includes taxes/approximately $95 (US). Ch
dren may double up with their parents for free.
A nearby motel offers inexpensive rooms at
(CAN) /week for a single, $175 (CAN)/
k for a double.

MEALS:

Kitchen facilities available in the dormitory

(bring your own utensils). Many good and inex-
sive restaurants within a five minute walk.

RECREATION:

Experience North America’s French culture at
one of the continent’s oldest cities! Montréal is
famous for its cuisine and cosmopolitan flair, as
well as its summer festivals and joie de vivre.

OTHER:

Instiut Suzuki Montréal is a bilingual insticute
(French and English). We communicate in the
language you choose.

ADDITIONAL INFORMATION:
Yolaine Petit, administrator
Ph: (450)465-9410
Fax: (450)465-5731
Eric Madsen, Director
394, Dulwich
Saint Lambert, PQ
Canada J4P 224
E-Mall: symperico@sympatico.ca
www3.sympatico.ca/symperico

July 25-30, 1999

SOUTHERN CALIFORNIA
SUZUKI INSTITUTE

Occidental College
Los Angeles, California

DIRECTORS:
Chuistine Honsinger, Program Divector
Janis Shal, Faculty Director

Jeltrey Honsinger, Administrative Director

PROGRAM OFFERINGS:

July 25:30: Teacher Training

July 25.29; stute & Chamber Music Program
Special Violin/Viola Seminar

Students: Instruction in violin, viola, cello, pi-
ano, and guitar. All students Book 1 and up
have master class and repertoire/ performance
class. Supplemental class offerings include
theory (for students not yet able to read), im-
provisation, orchestra, duets (for pianos & gui-
ars), music history, fiddling & introduction to
chamber music (for students over 12). Supple-
mental classes are asvigned at the discretion of
the Institute based upon students’ age, level
and ability. All students are expected to atend
the daily honors recitals at 11:00 AM. Each day,
drawings will be held and prizesawarded. Those
interested in participating as performers may
apply (audition videotape required). Afternoon
enrichment classes will be offered in a variety of
subjects for an additional fee. Pre-Twinkle for
all instruments available (see FEES section and
brochure for further information.)

Chamber Music Program: This program is be-
ing offered to teenage students only, Book 5
and up (audiotape audition required). Stu-
dents of violin, viola, piano, and cello enjoy a
rich program that includes daily coaching in
trios and quartets, as assigned, and chamber
music master classes. Supplemental classes in-
clude orchestra or advanced duets (for pianos).
and music analysis, theory or jazz improvisa-
tion. For an additional fee students may regis
ter to receive a private lesson with a faculty
member, to be arranged by the Institute. Evening
activities include a wip to the Hollywood Bowl, a
pizza party, and an ice<ream social. Teen dorm
accommodations are available exclustuely (o teen-
age Chamber Music students.

Teachers: Teacher training available for piano,
cello, and violin. For an additonal fee the
Institute will be offering a special 3-hour ses-
sion with Yuko Honda after the conclusion of
the insutute on Friday, July 30, 1999, for teach-
ers interested in violin pedagogic enrichment
Teachers are invited to cnjoy all daily honors
recitals, participate in evening concerts as per-
formers or observers, and attend evening re-
ceptions. They mayalso enroll in any afternoon
enrichment class for an additional fee.
Parents: For parcnts of enrolled students, par-
ent education seminars and discussions led by
faculty members (no charge). May atend
evening concerts and daily honors recitals and
may enroll in afternoon enrichment classes.
Non-parent Observers: May observe student
classes, evening concerts, and daily honors re-
citals Monday through Thursday only. Teacher
training courses notinchuded. May enroll in after-
noon enrichment classes for additional tee.
Enrichment Classes: Available Monday through
Wednesday at 5:00 PM to all auending the
Institute (tor additional tee). Classes oftered
include Origami, Beginning Japanese, Scotdish
Country Dance, and Drana

FACULTY:

Vlulu\/Vlnln Yoko Abe-Acheson (CA), Gail
Acosta (CA), Julie Athayde . Goran Berg
(CA), Kathy Brow (CA), Lorraine Fink (CA),
Yuko Honda (WA), ldell Low (CA), Cheryl
Scheidemantle (CA), Richard Schwabe (€
Mangacet Shimizu (CA). Cello: Trina Carey
(CA). Richard Mooney (CA), Patricia Pinkston

Coordinator: Rosemarie Krovozi (CA). Oth

1999
Improvisation - Robert Athayde (CA), Advanced
Orchestras and Music History - Richard Meyer
(CA), Beginning and Intermediate Orchestras
- Patricia Pinkston (UT), Fiddling- Goran Berg
(CA), Origami - Hiroko Kono (CA), Beginning
Japanese - Yoko Abe-Acheson (CA), Scottish
Country Dance - Jan Cannonito (GA), Drama -
Jeanne Nelleson (CA). Beginner Theory - Su-
san Weisner (CA), Music History - Linda Allen
(AZ), Accompaniment - Roberta Garten (CA).
Cindi Williams (CA). Additional faculty TBA

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 3 Yuko Honda
Cello Ovib Rick Mooney

Diana Galindo

Piano 2
ADDITIONAL COURSES:
Special 5-hour pedagogy session for violin/
viola with Yuko Honda, Friday. Juls 30, 1999

FEES:
Registration (per student)
Early, postmarked by April 20
Regular, postmarked by May 20.
Late. postmarked May 21 and afte
Registration is closed on June 1. Acceptance
after June 1 on space available basis only.
SAA Fees:
Per Student....
Per Adult (Teacher course participants, auditors) $3
Student Tuition:
Book 1 and up...
Pre-Twinkle (All insruments)
Chamber Music Program.....
Teacher Tuition:
Per training unit ....
Violin seminar with Yuko Honda -
Non-Parent Observer
Per day, o reg fe
Four-day session ..

HOUSING:

Participants encouraged to say on campus in
dormitories. Double rooms accommodate only
two persons. Rollaway bed may be reserved on

a first come-first served basis for an additional
cost to create a wiple room. Children 10 vears
and under must be in a double room with a
parent. Package price includes room and meals

¢ is included in wition pamw for stu-
dents only, and must be purchased
by parents housed on campus, not envolled in
the lnstitute. Checkout is Thursday, 9:00 PM

dents. Additional meals may be purchased sepa-
cately. Dormitories are not air-conditioned.
9

Aduly, single room (1 bed) 215

Adult, double room, age 11 up (2 h((l\) :‘.‘nn

Child 10, double room with parent

Rollaway bed (no meals)

Teendormrate (chambe
Double

music students only)
$2

Single
MEALS:
Resident participamt meals included in dorm
package, except lor Sunday BBQ. For commut

s can be purchased in the college
ug hall. Local restaurants and picnicking
on the college groundsare recommended. Since
each student will receive only one ticket to the
Sunday barbecue, additional tickets miust be
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purchased separately and in advance for parents
or siblings who wish to enjoy this special meal.

CHILD CARE:

None available.

RECREATION:

Access o swimming pool, tennis courts, run-
ning track, and wrails at no additional cost to
those housed on campus. Evening cultural ac-
tivities. Less than one hour to Disneyland,
Knouw's Berry Farm, Universal Studios, Magic
Mountain, beaches, J. Paul Getty Museum and
Hollywood attractions.

OTHER:
Tuesday, July 27, 1999 will be our Institute
“Evening at the Hollywood Bowl.” Consult bro-
chure for information on package availability
All registrants may attend evening concerts,
enjoy the Sundayafternoon Barbecue and play-
in, and will receive a complimentary Limited
Edition Institte T-shirt and tote bag. Addi-
tional tickets for Sunday BBQ and extra T-shirts
ma be purchased in advance for family mem-
bers not enrolled as students.

ADDITIONAL INFORMATION:
SCsI

4555 Lemp Avenue

Studio City, CA 91602-1921

E-mail: Honsinger-Ltd@msn.com
Website: www.suzukiassociation.org/scsi
Ph: (818)766-5306 x 4

MUSICACE

Makes Learning Music Fun!

“An engaginy
and creative
way to learn

fundamentals.”
9L -Or. Judy Bundra
MUSICAC A\ﬁ

|
L)

+ Exceptional value: lessons,
games and composition

+1deal for beginners of all ages

« Challenges, rewards and motivates

*School versions, lab packs, site licenses
and network versions avallable

Download demo with 3 FREE lessons and gmes at
www.harmonicvision.com

1-800-644-4994
HARMONIC
ISION.

Software that Brings Music to Life!”
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July 25-29, 1999

PEAKS TO PLAINS SUZUKI
INSTITUTE

Alexander Dawson School
Lafayette, Colorado

DIRECTOR:
Cindy . Smith

PROGRAM OFFERINGS:

Teachers: short term teacher training w da m\
for violin, piano and harp. Studen
days beginning afternoon July 25). Ins
for violin, viola, cello, piano. flute, harp and
Pre-Twinklers. Enrichment classes: art, chorus,
composition, chamber music/cnsembles.
Dalcroze, fiddling, handbells, harpsichord and
harpsichord chamber music, Musikgarten, or-
chestra, penny whistle and rhythms.

FACULTY:
Violin: Ellie Albers (CO), Arlette Aslanian (CO),
“\na\\a\m Brady (CO), Carol Carson (CO),
rric Cooper (CO), Kyoko Fuller (WI), Amy
(n\m&rl’a(kman (CO), Susan Levine (CO),
Paul Rowinski (CO). Cello: Charlene Bandurian
(CO), Elliow Chency (UT), Rodney Farrar
(CO). Piano: Marlana Christensen (CO),
Beverly Tucker Fest (CO), Rebecea Martin
(CO), Nancy Pederson (MN), Barbara
G : Mary Beth Norris
(CO), Stacey Zeschin (CO). Harp: Pamela
Eldridge (CO), Mary Kay Waddington (CO).
Other: Accompanying-Tamara Goldstein (CO),
Therese Stewart horus/Handbells - Ann
S. Bunyan (CO); Daleraze - Frizz Anders (N!
Composition - Christine Schumann (CO), Fid-
dling - Paul Rowinski (CO); Harpsichord/Harp-
sichord chamber music - Debra Throgmorton
(CO); Rhythms - Joseph “Pepe” Danza (BC),
Penny whistle -Mary Beth Norris (CO); Art - Karol
Eghert (CO): Musilgarten-Katherine Keim (CO).

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book
1B

wuction

Teacher Trainer

Violin Ellic Albers
Violin 5 Susan Levine
Piano I Nany Pederson
Piano 2 everly Tucker Fest
Harp TBA  Mary Kay Waddington
FEES:

Registration, per person .
Registration, per family
PreTwinkler witon includes: masier clas, group
class and Musikgarten. All other levels includes; 1
master class, | group class, | musicanship or
improvisation class and 1 enrichment class. Addi-
tional enrichment classes may be added for 4 fe
Student Tuition
Pre-winkle Tuition
Additional Enrichmen: .
Harp Tuning Fee
Late Fee (after 5/15/

) i
Teacher Training Tuition Siu‘f
Sibling Enrichment ... $95

HOUSING:

Area hotels and motels. There is no longes
boarding available on campus.

MEALS:
Lunch will be available @ $5.25 per person, per
day Sunday-Thursday; must be p.ud inadvance,

CHILD CARE:

Available on campus for $3 per hour, per chilq.

RECREATION:

Swimming, tennisand playgrounds on campus,
Located just a few miles from Boulder and j
extensive network of mountain parks and rec.
reational opportunities.

ADDITIONAL INFORMATION:
Cindy J. Smith
1748 Bear Mountain Drive
Boulder, CO 80303
Ph: (303)494-5057
Fax: (303)554-7308
E-mail: Cjs5057@aol.com
hetp:\\ben.boulder. co.us\arts\ppsi

July 26-30, 1999

LANGLEY COMMUNITY
MUSIC SCHOOL SUZUKI
WORKSHOP

Fort Langley, BC, Canada

DIRECTORS:

Susan Magnusson, Lucia Schipperus

PROGRAM OFFERINGS:

Piano:  Langley Community Music School
Strings:  Langley Fine Arts School

Classes between 9:00 a.m. and 3:00 p.m. Stu-
dent master classes, group classes, student re-
citals, concerts in conjunction with the Fort
Summer Music Festival. Enrichment classes in
theory, OHT. Suring students: orchestra, fiddling,
chamber ensembles and western dancing. Short-
term teacher courses in violin and piano.
FACULTY:

Violin: Daphne Hughes (BC), Rosalind O'Keefe
Schipperus (BC) and others TBA.
: Jocelyn Hamm (BC), Teresa Ho (BC),
Susan Magnusson (BC).

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer

Violin 2 Rosalind O'Keefe
Piano 1A Susan Magnusson
FEES:

Regi Fee $10
Late fee (after Junc 20) .. . $25

Violin student wition
Piano student wition
Teacher Workshop .
HOUSING:
Camping is available nearby and there are local
motels and bed and breakfasts; information
available on request.

MEALS:

Lunch provided for $2.50 per day. Students
may bring lunch,

CHILD CARE:

Notavailable

RECREATION:

is located in beautiful Fraser Valley,

gley nestles on the hanks of the historic Fraser
River. The village surrounds the “Old Fort Lan-
gle ational Heritage site and it is filled
with galleries, heritage buildings, sidewalk ca-
fes and antique shops. The Fort Festival will
present a concert series July 30-August 2.

ADDITIONAL INFORMATION:
Susan Magnusson
Langley Community Music School
4899 207" Street
Langley, BC
Canada V3A 264
Ph: (604)534-2848 or (604)534-2345
Fax: (604)532-9118

July 22-30, 1999

CENTRAL
PENNSYLVANIA SUZUKI
STRING INSTITUTE

Elizabethtown College
Elizabethtown, Pennsylvania

DIRECTOR:

Pamela deWall

PROGRAM OFFERINGS:

July 22-30: Teen Chamber Music Program
July 25-30: Institute and Teacher Training
Chamber Music Program: coached and un-
coached sessions of string quartets and other
small ensembles, chamber orchestra, advanced
repertory group classes, master classes, elec-
tives, supervised social activities including trip
1o Hershey Park and River Float

Suring Institute: master ndgroup classes
atall levels for violin, viola, cello and bass.
viola for violinists, bass for cellists,
fiddling and singing, yoga for musicians (par-
entsand students), music a
munication in the learning triangle (t
and parents)

FACULTY:

Violin: Terry Durbin (NY),
James Hutchins (MD), Mar
Farear (KY), Ronda Cole (Ve
(AL), Martha Shackford (VA), Laura Woodside
(FL), Laurie Mitchell (ON), Sue
fola: Elizabeh Sten-Walk

Nad Radulovich (NY). Other
McAvaney (NY), George Vi
sic - George Vance, Mark S
Movement - Bob Outes, Mary Oat
Armstrong.

Chamber M
.+ Music and
. Jennifer

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher

Violin 3 Martha Shackford
Violin Oy Techniques Ronda Cole
Viola Ov 31 Elizabeth Sen-Walker
Cello 3 Annette Costanzi

FEES:
Approximate; current costs in brochure.
Registration .....
Student Tuition, B 1 (V,VA.C.
Student Tuition, Bks 2:3 (V,VA.C.B)
Student Tuition, Bks 4+ (V.VA.C,
Chamber Music Program

9 days on-campus ...

Commuter .....
cher Training Course ..

iola rental
Bass rental ..
Parents’ courses

Dormitories/adul
Double, airconditione:
Double, not .ur-cvndmmled.
bmv]t air-conditioned

. per person/night, no lincns:

Children 38 years
Townhouses, per night -
(4 beds, kitchen, bath, living room)
Reduced rate at Holiday Inn 4 miles from
campus. Make own arrangements.

MEALS:

At college cafeteria.

Full Meal Ticket (dinner Sun-breakfast Sat)
Adult.... $100
Children 3-8

Lunch Ticket (Mon - Fri)
Adult
Children 3-8 $17

Individual meal purchase at snack bar or local

restaurants. Picnicking on campus.

price
. S110
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It's A Cello Thing

PO Box 2792 = Louisville, KY 40201+ (502) 458-9023

AJJ--White ink on blue shirt (It's time to play cello!)
B/|--Blue ink on white shirt (It's time to play cellol)
Q) Forest green ink on ash shirt (It's time to play violin!)
D/}-Deep purple ink on ash shirt (It's time to play violal)
£/)--Red ink on ash shirt (It's time to play bass!)
Please specify design and size when ordenng (i.. Violin, item C/}, small, long-sleeved T)

1999
CHILD CARE:

Individual child care may be arranged for by
written request @35.00 per hour.
RECREATION:
Campus pool and athletic courts free to partici-
pants. College is near Hershey Park. Valley
Forge. Getrysburg, PA state capitol. Amish coun-
ury tourist attractions.
ADDITIONAL INFORMATION:

Pamela deWall

PO Box 577

Dauphin, PA 17018

Ph: (717)921-3208

Fax (717)921-2294

E-mail: pamela.dewall@paonline.com

July 25-31, 1999

14th ANNUAL
INTERNATIONAL MUSIC
FESTIVAL & INDIANA
SUZUKIINSTITUTE

Indiana Wesleyan University
Marion, IN

(1 hour north of Indianapolis)

DIRECTOR:
Dr. Ray Landers

Long sleeved T-shirt $20
Short Sleeved T-shirt $15
Sweat shirt $25

Mugs not yet available
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Music Like You've Never
Heard If Before!

Now available on video
for the first time.

Missed him on the Johnny Carson Show,
with Bob Newhart?
...on the Dinah Shore Show, with Bob Barker?
...at MENC Conventions?
One of America's
funniest music
satists, Dr. Warren
L. Burton, brings his
comedy act to your
TV screen.
Thiil to the unique
sounds of the Sousa
Marching Straw,
the Tartini Balloon,
the famous
Renaissance Nose
Flute, the
Appalachian Swine
Harp and morel

GCF ENTERPRISES
-

Warren =3
Second Annual
Farewell Concert
AMusical Satire

orterroli-ree: 800-579-1574
oron the Web: www.choicemall.com/playfullmusik
Only $19.95 (plus $3.00 S&H)

VISA or MasterCard accepted

a priceless
musical treat for
the sophisticated
funny bonel”

Recommended for allages
P.O. Box 121 * Monmouth, OR 97361
Fax: 503-838-4511

enterprises  E-mall vipstrings@navicom com

John Lambros (WV), Mashe Newmann (1
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PROGRAM OFFERINGS:
Lessons/Group Classes: cello, double !
flute, guitar, harp, harpsichord. organ, p
ano, viola, violin, voice, brass, winds. Classes:
art (drawing. crafts). brass ensemble, cham-
ber music (duos, trios, quartets, ensembles),
chorus, composition, fiddling, folk songs
and musical games (Kodaly), humor in
music, improvisation, jazz combo.
Kindermusik, line dance, moving to the
beat (Dalcroze), music appreciation, music
Uieater, music sequencing, music theory
orchestra, percussion ensemble for non-
percussionists (OrfT), repertoire (cello, p
ano, violin), swimming, teen musical skit.
tae kwon do, woodwind ensemble. Enrich-
ment Courses for Adults: Practical Applica-
tions of Or, Dalcroze and Rodaly: Operat-
ing an Independent Music Studio; Teaching
Music Appreciation toYoung Children; Teach-
ing Music Reading; Teaching Special Chil-
dren. Teacher Training: Piano andviolin short-
term teacher workshops

FACULTY:
Violin/Viola: Dr. Stanley Chepaitis (PA), Su-
san Keen (TX), John Lambros (WV), Moshe
Neumann (Isracl), Byron Plexico (IN). Cello:
Ben Gish (WA). Bass: Ben Gish (WA). Piano:
Donald Beatic (IL), Dr. James Breckenridge
(OH), Gregory Drover (ON), Elaine Edwards
(KS), Robert Fraley (NH), Jane Kutscher
(OH), Dr. Ray Landers (PA), Michele Murray
(IN), Lily Neumann (Isracl), Michelle
Poquette (IL), Ann Sloan (IN), Shelley Sparks
(IN). Flute: TBA. Harp: Candace Kutscher
(OH). Harpsichord/Organ: Shirley Coolidge
(IN). Trumpet/Brass: Dr. Mark Murray (IN)
Voice: Michacl Nuss (NE). Winds: Amy
Shuldiner (IL). Other: Arfs and vafts - Carol
Pouy (TX), Mary K
Ensemble - Dr. )
Music-Ben Gish (WA), Byron Plexico (IN),
Elaine Edwards (KS); Composition - Gregory
Drover (ON); Daner, Line Dancing - Yaakov
Eden (IN); Family Charus - Michael Nuss
(OH);: Fiddling-Susan Keen (TX); Folk Songs
and Musical Ganes (Kodaly) - Michael Nuss
(OH); Humor in Music - Ann Sloan (IN);
Improvisation for Pianists - Gregory Drover
(ON); Iutwoduction 1o Music Sequencing -
Gregory Drover (ON); Kindermusik - Suzan
Martin’ (IN); Maving 1o the Beat (Daleraze) -
Ray Landers (PA); Music Appurciation - Ray
Landers (PA); Music Theater - Ann Sloan
(IN); Music Skit for Teens- Ray Landers (PA)
Music Theory Through Games - Linda
Poquette (IL); Orchestia Dr. Stanley Che paitis
(PAY; Opevating Independent’ Music Studior
- Jane Kusscher (OH); Percussion Ensentle
Jor Now-Percussionists (Orff) - Ann Sloan
(IN); Practical Applications of Orff, Duterez,
Gordonand Kodaly for Teachers* - Miclyel
Nuss (NE), Ray Landers (PA); Repertoine
Claswes- Cello: Ben Gish (WA); Pianos [anes
Breckenridge (OH), Jane Kuwscher (OH)
Ray Landers (PA); Violin: Susan Keen (TX).

vacl); Supplementary Gens for Fiano - Reers
Fraley (NH); Tae kuon mv]—.,\..u sl..ﬁ,;::«[.‘
(IL); Teaching Music Appreciation 10 Youny
Clildren * - A Stoan (IN); Teaching Aoy
Reading® fane Kuischer (OF1); Tracking Spe
cial Children* - Robert Fraley. (N11y: o
- Amy Shuldiner (IL).
*Entichment Course for Adulty

SHORT-TERM TEACHER WORKSHOPs,

Instrument  Book Teacher Trainer

Violn ol Moshe Neumann
Do Robert Fraley
Piano Elaine Edwards
FEES: Belore May IS/After May |5

* per family
gisuration,* individual
Tuition, (Bks. 12)
lesson, 2 class
Tuition (Bks. 3p) .. .
longer Iesson, 3 classes, 1 ensemble
Tuition, Extra Enrichment Class .. $5
Tuition, Teacher Workshops ..... $190 per class
Observer (lessons only) ..... $10/day, $40/week
SAll registration fees are non-refundable,

$50/380

1 ensemble

HOUSING:
Air-Conditioned Dormitories. All rooms have
semiprivate or private baths. Linens included.
Single, per night
Double, per person, per night
Air-Conditioned Apartments, per nigh
(65 two-level townhouse units with 3 bed-
rooms, 2 baths, kitchen/dining area)
Single, per person ...

Double occupancy, per person, per night . $16

Camping at nearby sites. Arca hotels and motels,
RV camping available on campus for $10 per day.

MEAL!
Three meals:
Adull, per da
Age 310 12, per day
Age 2and under
Lunch onl;

Age 2and under

CHILDCARE:
Available; hourly or daily rates - TBA.

RECREATION:
Indoor swimming pool, tennis courts, game
room, gymnasium, supervised dai
ational program. Nearby recreation includes
Mounds State Park and many city parks. Friday
field wip to Indianapolis Symphony's Outdoor
Concert at Conner Prairie Seulement includ-
res 4 se 1o orches-
¢ rips to the Indianapolis
Children's Museum or Indianapolis Zoo. there
will be an opening picnic/concert, play-in held
atthe bandshell on the Mississenewa River.

OTHER:

Scholarships: Limited number of partial schol-
arships available for stdents and teachers.
Scholarship applications are due May 15, 1999-
The Festival is unique in its presentation of &
Suzuki-institute with expanded offerings for
traditional students. In addition to Suzuki ap-
proaches, an eclectic introduction to other
educational systems s offered. Individuals
choose their own schedule to include lessons,
tepertire classes, ensembles and variety of
electives, This several students will be
RIYEn an opportunity w perform with the Festi-
val Orchesira

ADDITIONAL INFORMATION:
Dr. Ray Landers
International Music Festival/Indiana
Suzuki Institute
25 S. Main Street, Suite 162
Yardley, PA 19067
Ph: (215)321-7811
Fax: (215)369-2845

July 26-30, 1999 Students
July 26-31, 1999 Teachers

ST. LOUIS SUZUKI PIANO
INSTITUTE

Concordia Seminary
St. Louis, Missouri

DIRECTORS:

Cheryl Stewart, Jo Anne Westerheide

PROGRAM OFFERINGS:

Student classes in piano, theory, Kindermusik.
handbells, ensemble. Parent workshop, sibling
Kindermusik. Teacher workshop in piano ba-
sics. Final recital at the Graham Chapel, Wash-
ington University.
FACULTY:
Piano: Bruce Boiney (KY), Elaine Worley (ID),
Barbara Rossow (MN). Other: Theory - Barbara
Rubenstein (IL); Kindermusik - Sue Knutson
(MO); Handbells - Jennifer Pyatt (MO).

SHORT-TERM TEACHER WORKSHOPS

Instrument Book Teacher Trainer
Piano Overview Elaine Worley
FEES:

Registration, per family (before May
Registration (after May 21) ..
Student fees

Teacher workshop .

HOUSING:

Limited on-campus housing, information on
dorms will not be available until late spring.
P contact Cheryl Stewart or Jo Anne
Westerheide for teservation information
MEALS:

On-campus cafeteria and nearby restaurants
CHILD CARE:

None available,

RECREATION:

Ourinstitute offers a unique hall day schedule,
allowing time for practice and visits w0 the

Ple:

neatby 700, museums, ball games and parks.

ADDITIONAL INFORMATION:
Cheryl Stewart
469 Cortequay Court
Manchester, MO 63021
Ph: (314)394-7906 or (314)394-9588
Jo Anne Westerheide
11544 Sherrington Drive
St. Louis, MO 63139
Ph: (314)741-5263

July 24-August 7, 1999

CENTRALVIRGINIA
SUZUKI INSTITUTE

Sweet Briar College
Sweet Briar, Virginia
DIRECTORS:

Rudy A. Hazucha, Musical Director
Susan Fralin, Executive Director

PROGRAM OFFERINGS:

July 24-31: Chamber Music Workshop
July 2631:  Institute Week 1
August 27: Institute Week 2

Suzuki violin. viola, cello. bass. piano. fute
(week 1), orchestra and chamber music. Stu-
dent clective classes in theory. harpsichord.
fortepiano, organ, folk guitar. classical guitar,
ging, reading ensemble, art, jazz improvisa-
tion and fiddle. Adult private lessons in violin.
viola, cello, bass, flute (week 1). folk guitar,
classical guitar, piano, harpsichord. fortep
organ, fiddle and adult chamber music

FACULTY:

Violin: Merideth Buxton (MD), Betsy Fee (SC).
‘an Freeman (NC). Rudv Hazucha (VA).
irsten Marshall (NY), Nadine Mochlenkamp
(VA). Susan Moinester (Israel). Scott Walker
(NC). Julie Swenson (TN). Viola: Merideth
Buxton (MD). Cello: Pamela Kelly (OH). Nan
Freeman (NC). Scott Walker (NC). Flute:
Deborah Kemper (VA). Piano: Susan Fralin
(VA). Sandra Horwege (VA). Judith Sheard
(PA). Claudio Vasquez (NY). Sue Vasquez (NY)
Other: Orchestra and Chamber Music - Kirsten
Marshall (NY). Chamber Music - Chris
Moehlenkamp (VA), Art - Kare Warner (VA).,
Harpsichord, Fortepiano, Organ - Allen Huszti
(VA), Bass, Juz= improvisation Tim Stinson
(VA Folk guitar, Fiddle - Scowt Walker (NC).
Robbie Wells (VA); Classical guitar - Pawicia
Hayman (VA), Crafts - Sandra Horwege (VA),
Singing - Pewgy Howell (VA)

SHORT-TERM TEACHER WORKSHOPS

Instrument/BookTeacher Trainer Dates
Piano 2 SueVasquez  July 2631
Pano 3 SueVasquez  August 27
FEES:

Family Registration ..
After July ...
Chamber Music Workshop (July 29
(Includes Institute Week 1)

310

Books 1 &2
Buoks 3up
Chamber Music (Week
Extra Elective (per clas
Extra 30-minute lesson
Adult Student Institute:
Private Lesson

Chamber Music
Teacher Workshop (per unit)
Faclities Fee (Commuters only
Chamber Music Workshop ...

HOUSING & MEALS:
Chamber Music Workshop
Age 2 & under (10 bed

Age 3-10 vears.
Age AUl
Teen Dorm & Counselor .....
Suzuki Institutes
Age 2 & under (n0 bed
Age 310 e
Age 1-Adult .
Teen Dorm & Counselor
CHILD CARE:

None available

RECREATION:

Tenniscourts,

indoor swimming, lake for swim-

ming and fishing and hiking trails on campus.
Bluc Ridge Parkwav. Appalachian Trail and
manv historic points of interest nearby.

ADDITIONAL INFORMATION:
Rudy A. Hazucha
PO Box 226+
Lynchburg, VA 24501
Ph: (804)845-2227
Fax: (804)385-9127
E-mail: SFraliné | | @aol.com

In its 10th Year—a Classic!
Preschool in the Suzuki Spirit

S14.95 (plus $3.00 shipping)

Order from:
Susan Grilli
965 Route 9-W

Grand View, New York 10960
Tel: (914) 3§9-2777 * Fax (914) 365-0803
Call for Special Bulk Order Discounts




SAA APPROVED INSTITUTES ADDITIONAL INFORMATION: X

August 1-6, 1999

1999 HAWAII SUZUKI
PIANO INSTITUTE

University of Hawaii
Honolulu, Hawaii

DIRECTORS:

Stella Meinzer, Patt Phears

PROGRAM OFFERINGS:

Master class, group class, theory, chamber en-
semble for Book 2 and above, creative move-
ment, including Brain Gym and hula.

FACULTY:
Caroline er (CA), Doris L. Harrel (TX),
Ralph Harrel (TX), Judy Wely (CA), Michiko
Yurko (MD)

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer

Piano 5 Sup Dr. Doris Harrcl
FEES:
Tuition and Fees

deposit S50
All students . . L5245
cach additional child . L5925

Family members & teachers of enrolled studentsfree
Other obser . Sh/p(rd.n
Observer for 5 days 540

Teacher Training mmmp,
Auditors .

HOUSING:

None available on campus. Waikiki hotels are
10-15 minutes by bus.

MEALS:
Avaricty of restaurants within walking distance
and picnic arcas n

CHILD CARE:

None available.

RECREATION:
Water sports, abundant sunshine, spectacular
scenery and shopping.

OTHER:
Teacher workshop begins Sunday, August 1
Swidentinstitute begins Monday, August 2.

rollment is limited so please register earl
refunds after June 1, 1999,

No

ADDITIONAL INFORMATION:
Stella Meinzer
344 llimano Street
Kailuz, HI 96734
Ph: (808)254-4808
E-mail: meinzer@hawaii.rr.com
Patti Phears
Ph: (808)394-0083
E-mail: pphears@hawaii.edu
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August 1-6, 1999

SOUTH CAROLINA
SUZUKI INSTITUTE 99

Converse College
Spartanburg, South Carolina

DIRECTORS:
1

Kathryn Siegel, Dianne Maalouf

PROGRAM OFFERINGS:

Students: Violin, viol, cello, and piano. En-
richment courses for string students: string
orchestra, Kiddie Opera, improvisation. En-
hent courses for piano students: creative
movement, improvisation, Kiddie Opera, re-
corder, theory. Teachers: Short-term teacher
wraining inviolin, cello and piano. Observation
of violin, viola, cello and piano.

FACULTY

olin: Lois Akins (GA). Enid Cleary (IL), Betsy
1  (SC), Beverly de la Bretonne (TX). Juliana
Chitwood (MD), James Hutchins (MD), Sherry
Woods (SC), Lorraine Fink (CA) Jody Harmon
(MA). Viola: Sherry Woods (SC). Cello: Grace
Field (MI), Wendy Bissinger (NC), Blake Brasch
(IL). Piano: Elaine Edwards (KS). Linda
Guiterman (VA), Ray Landers (PA). Other TBA.

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Enid CJ
Violin 3

ary
Beverly de la Bretonne
Violin 3 Lorraine Fink
Cello TBA Grace Ficld
Piano 1Aor3 Elaine Edwards

FEES:

Registration included in wition fees,
Late registration penalty (after July 1)
Student tition, pre-usinkle .
Student witior .
Advanced sudent wition (BL 3 and up) - $193
Teacher course, participant or auditor ... $175

(Callege credit. available)

HOUSING:

On-campus housing in Converse College air-
conditioned dorms. Rates - TBA,

MEALS:

Cafeteriasiyle meals will be served in the col.
ege dining hall. Non-resident aduls, sudents,
or children may purchase lanch tickets, Meals
may also be purchased on an individual b
CHILD CARE:

To be announced,

RECREATION:

Swimming, tennis, basketball on cumpus

OTHER:

Enrichment courses, suing orchesira, sy

and faculy recitals, s and crafyo il e
Hophins, family folk dancing y
pair with Chris Gawlik, '

arsha
instrument re-

Kathryn Siegel

32 Lisa Drive

Greenville, SC 29615

Ph: (864)268-3610

Dianne Maalouf

Ph: (864)458-8463

E-mail: gymaalouf@worldnet.ate et

American Suzuki Institute

August 1-14, 1999 {

AMERICAN SUZUKI
INSTITUTE-STEVENS
POINT

University of Wisconsin
Stevens Point, Wisconsin

DIRECTOR:
Dee Marz

PROGRAM OFFERINGS:
August 1.7, 1999;

Violin, guitar, piano, harp, and flute classes for
children au all levels; nber music program
for violin, viola, cello (a two-week experience);
Lectures for parents and teachers.

August 8-14, 1999;

Violin, viola, piano, cello, and bass classes for
children a all levels; Chamber music program
forviolin, viola, cello (a two- experience)i
Lectures for parents and teachers

FACULTY: (Partial Listing)

Violin/Viola:Margery Aber (WI), Loren
Abtamson (MO), Geri Arnold (MD), Joanne
Bath (NC), David Becker, (WI), Steve Bielld
(WD, Mark Bjork (MN), Jennifer Burton (TX):
Louita Clothier (14), Danette Coughlan (IN):
Carol Dallinger (IN), Pawicia D'Ercole (WDe
Kyoko Fuller (W1), Everett Goodwin (W), Randi

Hellman (MN), Nancy Jackson (IL), Gail
|‘.|,‘..m n (AK), John Kicin (NY), San 51,.
vien (N]), Edward Kreitman (IL), A
anwson (NO), Alic wis (KS), Allen Lich
(CANADA), Carolyn
i Marilyn O'Boyle (MN), Robert
Richardson, Jr. (CANADA), Kathy Rollings
(MO), Lewis Rosove (WI), Sarah Smith (IL
Stan Smith (IL), Edmund Sprunger (MI), Craig
Timmerman (KY), Carol Waldvogel-Kahl (WI),
Janis Wittrig (L), Kathy Wood (WI). Cello:
“Gilda Barston (IL), Carey Cheney (UT), Elliott
Cheney (UT), Pamela Devenport (FL), Jean
Dexter, (MO), Rodney Farrar (CO), Lawrence
Leviton (WI), Richard Mooney (CA), Carl
Ourada (IL), Carol Tarr (CO). Bass: Derek
Weller (MI). Piano: Carol Cross (WA), Ethel
Fang (TX), Dale Hansen (WI), Yasuko Joichi
(IL), Ann Marie Novak (WI), Nancy Pederson
(MN), John Reglin (L), Martha Thomas (GA)
Harp: Mary Kay Waddington (CO), TBA. Or-
chestra: David Barg (NY), Terry Durbin (NY),
Karla Philipp (TN). Flute:David Gerry (ON),
TBA. Guitar:Alan Johnston (MN).

SHORT TERM TEACHER WORKSHOPS:
Week of August 1-7, 1999
Piano 1A Carol Cross

Piano 3 Nancy Pederson
Violin A Marilyn O'Boyle
Violin 1B Craig Timmerman
Violin 2 Ed Kreitman

3 Patricia D'Ercole

5 Nancy Jackson
Violin 7 Alice Joy Lewis
Flute 1A David Gerry
Marp  Practicum:  Mary Kay Waddington

Week of August 8-14, 1999
Piano

1B Carol Cross

Piano 2 Yasuko Joichi

Piano 4 Nancy Pederson

Violin 1A Marilyn O'Boyle

v 1B Allen Licb

2 Craig Timmerman

3 Ed Kreitman

4 Patricia D'Ercole

6 Nancy Jackson

Violin 3 Kathy Wood

Cello 18 Jean Dexter

lo 3 Gilda Barston

Cello 5 Rick Mooney
FEES:

Registration Fee (non refundable . $90.00
(One registration fee per family)
Students: (Pre-Tw-Book 2
Students: (Books 3 and beyond) .
Chamber Music - Two week program
(Violin, Viol, Cello)
Parent Violin Class (no beginners) Small
group violin lessons, one hr per day ... $83.00
Adult Teacher Workshop Course (Participant
or Observer) 210.00
Adult Observer (Student classes only) -
Teen Activity Fee/Per Weel
(includes double room, |\\m| luLu activity fee)
Refrigerator Rental/Per Week
Parking Permit/Per Week 1
(1f full payment is enclosed with n/l/rluuuuu and is
postmarked by fune 7, sublract $23.00)
HOUSING:
Dariory, per persan/per weck... Single/ Doble
21)

Student uuu -time thiu $70.00/$95.00
Adult. 90.00/$110.00

. $195.00
$215.00
§430.00

$110.00

MEALS: | weeki2 weeks
Adulis (ages 13 and older) .. .395/$190
Youth (ages 8- 12)..... $70/5140

Child (ages 3-7) .

CHILD CARE:

Ages 0 up to 3-$80.00/ Week; Ages 3 and older
$70.00/week. Note: Children ages 3 and older
must purchase a meal ticket

RECREATION:
Tennis courts, running track, fishing, swim-
ming (indoors and outdoors).

ADDITIONAL INFORMATION:
Dee Marwz, Director
American Suzuki Institute
University of WI-SP
Stevens Point, W1 54481-3897
715-346-3033 FAX: 715-346-3858
email: dmara@uwsp.edu

$50/8100

August 2-6, 1999

HAWAII SUZUKI
INSTITUTE

Honolulu, Hawaii

DIRECTOR:
Katherine Hafner

PROGRAM OFFERINGS:

Violin, viola, cello: master classes. group classes,
technique classes. theory. orchestra, chamber
music, etc.

FACULTY:
Violin: Mary Cay Neal (NY). Cello: Barbara
Wampner (CA). Others: TBA.

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Violin 1A Marv Cay Nea
Cello 1B Barbara Wampner
FEES:

3270
S180

Student Tuition
Teacher Training

uition ..

HOUSING & MEALS:

None available,

CHILD CARE:
Not available.

RECREATION:

Just minutes (o beaches, public pools, hiking,
parks, golling, teanis, Waikiki. Guaranteed blue
atle breezes, and abundant mangoes,
as, and pineapples. Excellent bus system,

ADDITIONAL INFORMATION:
Katharine Hafner
1931 Puowaina Dr.
Honolulu, HI 96813
Ph: (808)538-1221
E-mail: kkhafner@Juno.com

Hauwaii Suzuki Institute

August 2-6, 1999 Teachers
August 3-7 Students

GREATER NEW ORLEANS
SUZUKI SUMMER CAMP

Delgado Community College
New Orleans, Louisiana

DIRECTORS:
Kathleen Tyree. Esther Tyree

PROGRAM OFFERINGS:

Shortterm teacher training in violin and pi-
ano. Parent education with seminars for par-
ents and teachers by Jeanne Luedke. Student
instruction in violin, viola, cello, harp and pi-
ano. Enrichment courses include Kodaly, jazz,
fiddling. chamber music orchestra, adult en-
semble. note reading

FACULTY:
Violin, Viola: Melody Brock (FL), Racky
DeGeorgio (FL), Mary Anne Fairlie (1A), Car-
rie Telthorst (L), Cello: Tim Mutschlecner
tephen Weiss (AL). Piano: Bruce Boiney
(KY), Jeanne Luedke (CT), Lana Rhinel

. Oth

- Tony Ludiker (WD), JayDean lu(l\kel

Juz= - Tim Mutschleener (TN), Stephen
Weiss (ALY, Chamber Music/Orchestra -
Rebecea Todaro (LA), Rucky DiGeorgio (FL),
Tom Schissler (L rie Telthorst (L),
Tim Mutschleener (TN), Stephen Weiss (AL),
Kadaly - Esther Tyree (LA), Adult Ensemble -
Melody Brock (FL), Note Reading - Mary Aune
Fairlie (LA), Melody Brock (FL). Parent Educa
tion - Jeanne Luedke (CT).

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Violin i TBA
Piano 2 Jeanne Luedke




SAAAPPROVED INSTITUTES =T e

GNO Suzuki Summer Campy

ADDITIONAL COURSES:
Teacher enrichment seminar with Jeanne
Luedke. Violin enrichment-Kato Havas' New
Approach with Michelle Liccht

FEES:
Required SAA participation fees are included.
Pre-Twinkle . S150
Books 1 &2 ..
Books 3 & 4
Fiddle track "
Harp, Twinkle & above
Short-term teacher workshop
Teacher enrichment seminar .
Elective classes

Orchest $50
Book 2 & up
Advanced (Book 3 & up)

Chamber Music (one on a part) ... 50

Violin advanced master class (add 1o regular
wition) ..... . $50
Adult Suzuki ensemble
Observer fee
(Not requ
Note: all no

1 lor S
elective fees cover a parent edu-
cation class offered daily to parents

HOUSIN:

Corporatc

ates at nearby motels. Possibility of
dormitory housing. Information supplied in
brochure

MEALS:

Just off-campus fast food restaurants.

RECREATION:

Aquarium of the Americas, Riverwalk, 1is-
wric French Quarter, Audubon Zoo, New
Orleans Museum of Art, Louisiana Science
and Nature Center, sightsceing via the St.
Charles Avenue streetcars.

ADDITIONAL INFORMATION:
Kathleen Tyree
G.N.O. Suzuki Forum
PO Box 73876
Meuairie, LA 70033
Phone: (504)733-3159
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August 2-7, 1999

THE HARTT SCHOOL
SUZUKI INSTITUTE

University of Hartford
West Hartford, Connecticut

DIRECTORS:

Teri Einfeldtand Linda Fiore, Co-Directors
Anne Kan, Assistant Director

Jane Bradley, Piano Coordinator

David Madsen. Guitar Coordinator

PROGRAM OFFERINGS:

Shortterm teacher workshops in violin, cello.
piano. and guitar. Student institute includes
violin, viola, cello, bass, piano, and guitar. Spe-
cial this year is a Teen Musical, directed by
Catherine McMichael for
brochure for more details. Optional courses o
include: advanced program, composition, viola
for theviolinist, string orchestra, pre-orchestra,
piano ensemble, Pipe Organ Encounter and
jazz for guitar.

FACULTY:
Violin: Judy Yamada Blank (MI), Irenc Bozarth
(TX), Rebecea Ensworth (OH), Brian Lewis
(NY), Kirsten Marshall (NY), Doris Preucil (LA),
Carrie Reuning (NY), Stephanie Sandven (MO),
Martha Shackford (VA), Carol Smith (TN),
Gwendoline Thornblade (MA). Viola: William
Preucil (IA), Carrie Reuning (NY), Gwendoline
Thomblade (MA). Cello: Gilda Barston (IL),
Pamela Devenport (FL), Nancy Hair (MA),
Richard Mooney (CA). Bass: Domenick Fiore
(CT). Piano: Katherine Barley (PA), Jane Brad-
ley (CT), Kathleen Fizgerald-Moser (PA),
Yasuko Joichi (IL), Catherine McMichael (MI),
Francoise Pierredon (OH). Gui
Himmelhoch (N]), William Kossler (NC), Frank
Longay (CA), David Madsen (CT), Simon Salz
(FL). Other: Orchestra - Domenick Fiore (CT)
Kirsten Marshall (NY); Teen Musical-Catherine
McMichael (M1), Pipe Organ Encounter- Ch
Wadsworth.

SHORT-TERM TEACHER WORKSHOPS:

Instrument — Book Teacher Trainer
Violin I Steplianic Sandyen
\‘Iﬂllll £l Doris Preucil
Cello B Gilda Barston
Piano 1A Yasuka Joichi
Piano 2 Francoise Pierredon
1A William Kossler
Guitar 3 Frank Longay
FEES:
Students

Registration, per student ....
Student Books 14...
Student Books 4-up
Advanced Program
Composition

Teen Music
Viala for the
Chamber L
Teachers
ROGISIFAtO0
Teacher workshop, paticipan
Workshop for graduate credit (9)
Teacher workshop, observer ...

Violinist
mhle

HOUSING:

Housing is on a first come, first served bagis
Sharedair-conditioned suiteswith private soe.
ing quartersand Kitchencties. Apartments iy
fully equipped kitchens, dining table, chyire
and a living room, S
Student Institute

Family of 4 ..
Teacher Institute
Single room .
Shared room

MEALS:
Alacarte only, cafeteria style. Many fine restau.
rants in the greater Hartford arca,

CHILD CARE:

None available.

RECREATION:

Recreation center with indoor and outdoor
pools (additional fec), tennis courts, beautiful
grounds, pond, plenty of space for walking and
Jogging.

ADDITIONAL INFORMATION:
Teri Einfeldt, Linda Fiore
The Hartc School Suzuki Institute
University of Hartford
200 Bloomfield Avenue
West Hartford, CT 06117
Ph: (860)768-7768, exc. 7868
Fax: (860)768-4777

August 8-12, 1999 1

ADVANCED SUZUKI
WORKSHOP AT
STANFORD

Stanford University
Stanford, California

DIRECTOR:
Celia Vollov

PROGRAM OFFERINGS:
The five-hour days are designed for intermedi-
c and advanced string students of all ages:
Violin/Viola Book 4 and up, and Cello Book 3
and up. Classes include repertoire, technique
and master classes as well as orchestra, enrich-
ment, jazz, ensemble, viola for violinists, and
chamber music program for older advanced
students. Soloists and chamber music students
are selected by wpe audition. There is a warm
atmosphere and a program designed around
cach participant’s individual needs and abili-
ties. The attendance is small and the adminis
tration friendly. Braun Music Center is com-
pactand convenient 1o dorms, food, and the
center of the campus.

FACULTY:
Gail Acosta (CA), Clarisse Atcherson (OR)
Julic Athayde (CA), Robert Athayde (CA), Judy

yamada Blank (MI), Beth Goldstein-McKee
(OR), Joseph Kaminsky (MO), Brian Lewis
(NY), Kimberly Meier-Sims.

SHORT-TERM TEACHER WORKSHOPS:

A I5-hour Overview Course emphasizing fun-
damentals of technique, talent development,
and music expression. Teacher Trainer TBA.

FEES:

Student Witon ... S .
Tuition scholarships available

Teacher (raining......... L5245

Teacher observer, per weck .
Chamber Music. -
Applications/ Tapes due
Final fees duc July 20

HOUSING AND MEALS:
Youth single/double
Adult single/double
Teen dorm fee -
Meals prepared by a special conference staff
clude a variety of delicious selections for all
dietaryneeds. Convenient food service for com-
muters. Inexpensive hotels near campus.

. 8320,

RECREATION:

Easy transportation to and from airports and
mmost Bay Area sights. Shuttles throughout cam-
pusand to nearby shopping. Access to libraries,
swimming, tennis and sports areas.

OTHER:

Meritscholarships for tuition are available and
will be awarded based on the quality of the
tped performance and overall contribution
the program.

ADDITIONAL INFORMATION:
Celia Vollov
2708 215t Avenue
Oakland, CA 94606
Phone: (510)534-7982
e-mail vollovpopinc@att.worldnetnet

August 8-13, 1999 Teachers
August 9-13, 1999 Students

1999 CALGARY SUZUKI

SUMMER INSTITUTE &
TEEN CAMP

Mount Royal College Conservatory
Calgary, Alberta, Canada

DIRECTOR:

Merlin B, Thompson

PROGRAM OFFERINGS:

August 8-

Teacher Program
August 9- udent Program

August 9-13:  Teen Program

Shortierm courses in piano and guitat; piano
and guitu student master class Tor all Tevels;
entichment courses include group classes
ensemblemovement chass/line dancing, par-

entlectures, guest lectures, and concerts. Teen
camp includes piano master class, ensemble,
enrichment classes, and movement class

FACULTY:

Frank Longay(CA), Susan Magnusson (BC).
Peggy Swingle (WA), Merlin B. Thompson (AB),
Charlene Astrom (AB), Teresa Ho (BC), Glen
Montgomery (AB), Lorrie Merrell (UT), Elsie
Ng (AB)

SHORT-TERM TEACHER WORKSHOPS:
Instrument  Book Teacher Trainer
Piano 1A Peggy Swingle

Piano 2 Susan Magnusson
Piano TBA  Merlin B. Thompson
Guitar 1A Frank Longay
FEES:

Student Tuition (Book 1)

Student Tuition (Book 5 & above)
Teen Camp Tuition.
Short-Term Course Tuition
Teacher Practicum ..

..3145 CND
S1 ND

$165 CND
230 CND
70 CND

HOUSING:

On-campus housing is available in 2 (or 4)
bedroom suites with kitchen, living room and 1
(or 2) bathrooms. Rate is calculated per single
bedroom at $25/ night. Call (403)249-7224
more information.

MEALS:

Cafeteria service is available Monday to Friday,
8 am to 4 pm. Numerous off-campus restau-
rants are also available

CHILD CARE:

None available.

RECREATION:

Home of the world-famous Calgary Stampede.
Calgaryis an exciting, welcoming city of 700,000
people. Skyscrapers, brilliant blue skies and
real cowboys are trademarks of this Western
Canadian city, which is home to Canada’s larg-
est oil companies. The young, welleducated
work force makes Calgary one of the most
hospitable, safe cities in Canada. Shopping,
dining, and nightlife are excellentand diverse
Awractions include activities at Canada Olym-
pic Park, the Calgary Zoo, a wrn-of-the-century
widway at Heritage Park, and roller-coaster
excitement at Calaway Park. Further west are
the majestic Rocky Mountains and breathtak-
fug wilderuess, just 45 minutes away. Summer
fun at world-renowned Banfl National Park
includes hiking, camping, shopping and goll.
East of Calgary are the Badlands where, mil-
lions ol y
spaces, urban energy, friendly faces- Calgary,
Alberta

us ago, dinosaurs roamed. Open

ADDITIONAL INFORMATION:
Merlin B. Thompsan, Artistic Director
1999 Calgary Suzuki Summer Institute &
Teen Camp
The Conservatory. Mount Royal College
4825 Richard Road SW.
Calgary, AB
Camada T3E 6Ké
Ph: (403)240-6821

MelBay...
The Best

in Fiddling!
Ideal for Studentd!

CHILDREN'S
Fiddling

Method

Children’s Fiddling Method by Carol Ann
‘Wheelar. This progressive course 0f great arTange-
‘ments will appeal to novice fiddlers of all ages.
Vol 1 Book (34817) $8.95. Vol. 1 Cassette (34817C)
$9.98. Vol. 1 Video (30-mins.) (94817VX) $24.95.
VoL 2 Book (35279) $12.95. VoL 2 Cassette (95275C)
$9.98. Vol. 2 Video (90-mins.) (95279VX) $24.95.

The Complete Irish Fiddle Player by Peter
Cooper. This outstanding book offers a practical
quide to the art of Irish fiddle playing It presents
50 traditional funes including reels, jigs, horn-
pipes, and polkas. Bowings and chords included.
Book (35406) $17.95. Two-CD set (§5406CD) $24.95.

The Fiddlin' Workshop by Jeanine Orme.

‘Written as a learning tool for beginners, this book
begins with very easy tunes for learning basics
ot bowing and style, progressing in difficulty with
each tune. Book/CD set (95318BCD) $16.95

Beginning Fiddle Solos by Stacy Phillips.
Agreat selection of easy solos In several styles
for beginners. Ofers an explanation of rhythm
and fingering, along with helpful playing hints
for each tune. Book/CD set (95590BCD) $17.95.

u Pleas add $5.00
ﬁ for shipping and hana
@
)

=~ Publishing the finest in music for over 50 years! -
MEL BAY PUBLICATIONS, INC.
1-800-8-MEL BAY (1-800-863-5229)
FAX (314) 257-5062
Web address: http://www.melbay.ocom
E-madl address: emall®melbay.com




SAA APPROVED INSTITUTES

Southwestern Ontario Suzuki Institute

August 12-20, 1999

STUDEA MUSICA
INSTITUTE

Orford Arts Centre
Magog, Quebec, Canada
DIRECTORS:

Dr. Gilles Comeau, Director
Rosemary Covert, Assistant Director

PROGRAM OFFERINGS:

‘Teachers:

hortterm teacher workshops in pi-
, cello. Al teacher

versity credit. Core program of le
master class observations, plus daily Eurhyth-
s class and optional daily session with gt

acticum program inwhich teach-
feedback and help from & mentor
teacher. Students: Individual and group classes
in piano, violin and cello. Daily core program
includes: a master class (only 3 students per
class), a group repertaire class (for string play-
ers) or a percussion ensemble group (for pia-
nists), a Eurhythmics class and family choir.
Another option is the ¢

amber music program
embles of 34 students

for pianoand strings (e
ina one-hour daily class). New this year is a
concerto class for piano and sting. play

Music history classes and lessons on a second
instrument are available. Parents: May observe
their children’s classes, attend choir, recitals

and informal groups with guest speakers. Par-
ents may register in a daily adult Eurhytl
class and those who already play an instrument
may sign up for individual lessons and an im-
provisation class. Traditional program: Traditional

lies
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\the institute and have the
available to them,

stdentsarewelcom
same range of courses

FACULTY: .
Violin and Viola: Teri Linfeldt (CT). Nancy
Lokken (MN), Vicki Vorreiter (1L). Cello: David
Evenchick (1A), Carol Tarr (CO). Pian
Adams (TN)., Dr. Doris Harrel (TX), Dr. Ralph
Harrel (TX), Gilles

Manny (PQ). Mary Craig Powell (OH). Allan
Sutton (PQ). Other: Dalcroze Eurhythmics
Donald Himes, (ON), Louise Mathicu (PQ)
Enrichment classes: Francis Corpataux (PQ).
Maité Moreno Sala (PQ) and Composerin
residence.- TBA

ay

SHORT-TERM TEACHER WORKSHOPS:

Instrument/BookTeacher Trainer Drfhn\
Violin 3 Nanov Lokken  Aug. 1520
Cello 1B Carol Tarr

14" Mary Craig Powell
1B° Many Craig Powell
> Dr. Doris Harrel
Piano 3% Dr. Doris Harrel
A nine-day session combining Piano 1 and

1B or Piano 2 and 3 is available at a sprcial rate
ADDITIONAL COURSES:

Practica in all instruments - Suzuki trainers
August 1520

FEES:
APPICRIION e
Teacher trainee wition, 1 course
Teacher
Teacher options
Daily private lesson/ 30 min
Daily improvisation class/1
Teacher practicum
Swdent wition, begin/inter .
Student wition, advanced ...
Student options
CRAMDET MUSIC e S63/890
History of music e $31/$45
2nd inir, daily lesson (3/group) . $105/8145

tuition, 2 courses

HOUSING AND MEALS:
Two types of accommodation available at the
Orford Arts Cenue: residences and cottages.
Residences offer different room configurations.
Rooms can be provided with 2 and 3 beds for
familics; a limited number of adjoining suites
are possible. Cottages are a shortwalk from the
main areas and are designed for doubl
multiple occupancy. Central washroom
shower facility located close by. Regular o
ctarian meals offered in Centre's cafete
s/teacher-ira muu“xuu‘llh 17meals):
¢ TOom . $192/8275
Semi-private room ... - $157/8225
Coltages L S130/819y
Teacher-trainees only (0 nights, 96 me
PHVALE 1000 ...
Semi-private 10om §
Cottage y DS,
(Al tates are per person.)

2/8275

CHILD CARE:

Children's activities provided during daily adul
Eurhythimics class and guest speaker gathcrings

RECREATION:
The Orford Aris Cemtre, known for it presii-

Rious summer music schonl and world-Gumous
music Testival, is located atthe base of Mo

Ovtord and surtounded by the MontOrforg
Park. Bicyeles are available for rent and there
are several local lakes with public swimmin
arcas. The Eastern Townshipsisone of Quebecre
most popular summer recreational are

as.

ADDITIONAL INFORMATION:
Studea Musica Institute
14 Columbus Avenue
Ottawa, Ontario
Canada KIK IR3
Phone: (613) 860-0626
Fax: (613) 741-1190
E-mail: gcomeau@uottawa.ca
www.studeamusica.com

August 14-21, 1999

SOUTHWESTERN
ONTARIO SUZUKI
INSTITUTE

Wilfrid Laurier University
Waterloo, Ontario, Canada

DIRECTORS:

Paule Barsalou (strings), Gail Lange (piano)

PROGRAM OFFERINGS:

Individual lessons, groupsand enrichment pro-
grams for violin, viola, cello and piano stu-
dents—Pre-winkle to post-Suzuki—including
advanced master classes. Opportunities in or-
chestra, prescading, reading ensemble, piano
ducts (Book 3 & up), percussion for pianists,
cello choir. Fiddling, improvisation for strings,

viola for violinists, carly keyboard instruments
options. Solo recital performance offered wall
students. Also, young artist program for ad-
vanced level students in violin, viola and cello
with Tom Wermuth (L) and Paul Pulford (ON)
Shortterm teacher training for violin, cello
and piano. Parent discussions and activities.
Please request details for our hall-day "mini-
institute” for first time participants.

FACULTY:
Violin: Patrick Burroughs (ON), Dragan Djerkic
(PQ), Daphne Hughes (BC), Margot Jewell
(ON), Karen Kimmett (France), Eric Madsen
(PQ), Joanne Melvin (AB), Robert Richardson
i TN), Tom Wermuth (IL).
Viola: Robert Richardson (MB). Cello: Pamela
Devenport (FL), Rick Mooney (CA), Sera
Smolen (NY), Paul Pulford (ON), Catherine
Walker (PQ). Piano: Marilyn Andersen (11),
Doris Koppelman (CA), Maureen McReynolds
(ON), Elizabeth Neufeld (PQ), Francoise
Picrredon (O11) chment: Orchestra -
Dragan Djerkic (PQ), Robert Richardson (MB);
Music Lnvichment - Michael McMath (ON),
Karen Haack (ON), Operetta - Anne Maley
(ON), Fiddling - Joanue Melvin (AB), fuprovi
sation for Stiings - Serva Smolen (NY), Early
Keyboard Instrwments - TBA, Viola for Violin
i - Robert Richardson (MB)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin [BY Daphne Highes
Vialin 2 Carol Smith
Vialin Sup* Tom Wermuih
Cello BN Rick Moones
Piano [AY Franconse Pierredon
Pianao Sup“* Danis Koppelman

“Ndvanced group techniques

Coardimation through the repertorre
ADDITIONAL COURSES:

Building working trianghs (eacher seminar
for all instruments ). Daphne Hughes

FEES: US/CDN
Student fees:

Registration per family* (before May 13) $18/
Registration per family*(after May m
Violn viola to end Bk.
Cello o cnd BK 6. .3
Piano to end BK 3 (Havdn sonata)
Students beyand the abose levels
Young Artist Program
Mininstitute ..
Fiddling
Viola for VOliists ...
Improvisation/strings
Early keyboard instr. ...

Teacher Seminar .....
*Non-refundable.

HOUSING:

Twotypesofon-campusresidence housing avail-
able—double dormitory rooms ($43 CDN per
night/per room) or four-bedroom with Kitch-
enette apartments (3103 CDN . night per apart-
ment). Extra children sleeping on the floor at
noorsmall cost. Hotels/motels located close to
campus.

MEALS:
Mealsavailable in on-campus cafeteriaand many
vestaurants located nearby

CHILD CARE:

Professional ¢

d care will be available

RECREATION:

A tullachletic facility including an Olympic size
swimming pool is located on campus. A water
park, hiking tails and wnnis courts are located
within casy walking distance. Sightsecing op-
portunities abound in beautitul Mennonite
countyside surrounding the atea

OTHER:

Extacunicular activities include faculty con
Cert, concerto play-in with Gaculty orchestia, an
operetia, crattactivities, teen Townge and tod
dler room. Facilities are wheelchain accessible

ADDITIONAL INFORMATION:
Joyce Johnsan, Coordinator
Southwestern Ontario Suzuki Institute
PO Box |91
Guelph, Ontario
Canada, NIH 6N3
PhiFax: (519)824-7609
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IFSHIN VIOLINS

A Great Place to Start
and a great place to stay for quality
string instruments. Whether you are a
beginner or an experienced
professional musician, our expert staff
will show you our truly extraordinary
selection of fine violins, violas, cellos,
basses and bows, including our
acclaimed Jay Haide instruments and
Emile Richaud bows.

Call us for all your string and
accessory needs. Try us just once and
you will see that we offer the best
prices and fastest, most professional
service.

IFSHIN VIOLINS
633 University Ave.
Berkeley, California 94703
510-843-5466
Quutside of California 1-800-522-1099




SAA APPROVED INSTITUTES

Cohen, Crafts-Deborah Nicho!

Jennifer \
Jolmston

SHORT-TERM TEACHER WORKSHOPS:

None offered in 09

August 24-28, 1999

THUNDER BAY SUZUKI
MUSIC CAMP

FEES:
) d anadian Funds
Wvila Cenwre, Lakehead University :y:uh:”‘\ )
Thunder Bay, Ontario, Canada Registration, one per family 825
(non-relundable) .
After June 13, 190 S50
DIRECTORS Farly Deginners (2 classes) K0
Marjorie Peel, Directon Beginners 7 yrs & up (4 cases) $125
Dorothy Valiunas, Business Administrator Main Camp 160
Other siblings
PROGRAM OFFERINGS: All electives .
Instraction i violin, viola, cello, bass, piano,  Evening clas (senior students) Il&\

Nuse recorder, darnet saxophone and voice,  Parentcas™ (For more)

Orchestra, choir early music education, cham- "N rgniration fee
Bermusic classical improvisation, parentstring
croup and aratts, Extra evening clases for
senonstudentsand aspecial enriclimentevent

By grounds and B & B available

HOUSING:

Very reasonable motel accommodations, camp

FACULTY:
Violin Viola: Katharine Rapaport (ON), Witold
Swobuda (ON), Felicia Urbanski (ON), Chris.
e Cumuing (ON), Marjoric Peel (ON), more
TBA. Cello: Diana Nuttall (AB). Piano: Carol
MacDonald (ON). Flute/ Recorder: Robertvan
Wik (ON. Othier: Vaice - Jacqui Soulias, Clar
Saxophone - CHlt Ojala, Fiddling - Don
Tom Mathews, Classical Improvisa
Colleen Gibson, Larly Musie Education

MEALS:

Bring lunch and snacks

CHILD CARE:

None provided

RECREATION:

Sports complex with Olympic pool nearby. On-

Pettgrew going soccer game, il time permits. Greatarea

for family holiday. Historic fort, parks, fishing,
scenery with many

good RV parks and

motels.
19 q\ag ADDITIONAL
= INFORMATION:

Marjorie A. Peel
491 Lakeshore Drive,
RR 13

‘ T\J\ne\?

Thunder Bay, Onaario
Canada P78 SE4
Ph: (807)683-6773

Fmally...The
“Pre Twinkler”
Music Program
You've Been

Waiting Fore”™

Dorothy Valiunas
Ph: (807)768-0587
Fax: (807)768-9132

« No Workshops Needed—

* Rezdy-To-Use and Flexible Program Materials
« Lesson Plans and Cassettes

« Crezte-Your-Own Lesson CD's

cher’s Manual |
« Family Materials with bult-in-profi for your studio ‘

*+ Meets The National Pre-K Music Standards
+ Tezcher-Tested, Parent-Approved
* Hodine Support

Call 1(800) 444-0507
Emazil: Wigglewne@zaol.com
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OGONTZ SUZUK]|
INSTITUTE

Camp Ogontz
Lyman, New Hampshire

DIRECTOR:
Susan K. Reed

PROGRAM OFFERINGS:

Individual and group instruction for violin,
viola, and cello. Musical theatre classes, fiddle
classes, chamber groups (for advanced su.
dents), play-ins, solo recitals, and a Festival
Concert. Evening cventsinclude dancing, sing-
ing. games. concerts, and nightly chamber music.
readings for all!

FACULTY:

Violin and Viola: Ellic Albers (CO), Jennifer
Armsuong (IL), Linda Fiore (PA), Michele
George (OH), Brian Lewis (NY), Eric Madsen
(PQ), Susan Reed (MA), Craig Timmerman
(KY). Cello: Nancy Hair (MA), Nathan Kimball,
Catherine Walker (PQ). Musical Theatre- Jim
Selway (VA)

SHORT-TERM TEACHER WORKSHOPS:

None offered this year.

FEES:

Registration (per person)
Tuition (per student) ..
Room, board, and activitics Vpu |)Lr\on) 5190
Weekend Auendees
Teacher Observation Fe .
Two-day Fiddle Workshop ...

HOUSING AND MEALS:
Ogontz is a magnificent 300-acre facility in the
White Mountainswhich includes rustic log cabin
accommodations, meeting halls and lodges,
andadining hall where wonderful home-cooked
meals are served. Ogontz is run with a coopera-
nilies participate in food prepa-
ration and cl n up. Accommodations include
achoice of rustic log cabins, some with indoor
bediooms and plumbing; others with open
sides can be occupied by four to six people
dormitory-siyle. All have electricity. Bring your
own sleeping bags and pillows. Shower and
tilet facilities nearby

tive

CHILD CARE:

None provided

RECREATION:
Ogonuislocated on asecluded lake surrounded
by pine woods, hiking trails by streams and
waterfalls, and beautiful mountain views. Ree-
reation activities include arts and crafts, tennis,
hiking. swimnming, and boating

ADDITIONAL INFORMATION:
Susan K. Reed
328 Adams Street
Milton, MA 02186
PhiFax: (617)698-8229

$1.00 donation
suggesled per ticket

Parents Helping

anette Morgan, Emily Clayton.

Parents

by Ramona Stirling

n the last three years, parents at the In-
Il('nnulml.nn Suzuki String Institute
held in Salt Lake City, Utah, have taken
over the job of raising scholarship money
A small group of parents were asked in
1996 to form a committee to decide who
would receive the small amount of schol-
arship money available. They took the re-
sponsibility very seriously, even contributing
$800 of their own money that year to meet
all of the needs.
The second year, the group went the
extra mile and held a fundraiser at the

Institute. A local newscaster was asked to
come and make the announcement.
Charts were hung up indicating the $3,000
goal and baskets were passed at institute
events. The goal was reached.

The next year, 1998, fund raising tick-
cis were sold. Fora $1 donation, everyone
ived a large sticker of Dr. Suzuki to
wear., Local merchants, faculty members,

es

and parents donated articles for a draw-
ing. Students dressed as clowns encour-
aged all o help out. A chart with 10 large
chain doll children, representing students,
was hung in the hallway and the dolls were
colored in as the week progressed, repre-
senting the number of children who would
be helped 1o attend the institute the next
year. Volunteer parents again did all ol the
work, raising a total of $3,000
Scholarships have also been donated

honor teachers. The scholarship is given
call us toll-free

1(888)CodaBow

in the teacher’s name in all publications
fine graphite-fiber performance bows
One family, whose son was killed in a cu

accident, has donated the cost ol a tull ad-

www.codabow.com

special offers, product Information, news and reviews, audition details

vanced string camyp scholarship in his
honor. The family will fund the Dustin
Mitchell scholarship for many years. &

Available at select
Violin Shops Nationwide.

|
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Graduation
Stories

by Juliana Chitwood

he last issue of the ASJ con-
T tained a graduation story written
by my student Ryan Kwak and his
mother Ruth. Another student, Oliver
Strand, was also intrigued by the idea of
a story. Oliver’s dad is a playwright and
his mother an actress, so his environment
is ripe for story-telling. Oliver's story is
action-driven, but also reflects his emo-
tional reactions to the pieces in Book 1.
Writing the story encouraged Oliver to
think about the kind of spirit he com-
municates with his violin. Oliver was com-
fortable talking about music in artistic
terms but had trouble hearing the sound
that came out of his violin. He tended to
focus on the sounds in his head (his own
personal soundtrack). Telling his story
convincingly to an audience helped Oliver
find a reason to evaluate his sound as it
was presented 1o an audience.
After Ryan and Oliver’s graduations,
I circulated copies of their stories to
other students in the studio. I was pleased
to discover that, not long after this, the
conversations in our group classes be-
came more explorative—the students
became more interested in discussing
characters for the music and creating
several interpretations for a single piece.
(The stories were also published in our
local Suzuki newsletter distributed by

SAGWA, the Suzuki Association of the
Greater Washington Area.)

When I first thought about the idea
of book graduations in my studio, I had
very mixed feelings. One of the disadvan-
tages of the sequential repertoire in the
Suzuki method is that students and par-
ents can get so wrapped up in working
toward the “completion” of a piece or
book that they can become less inter-
ested in re-visiting older pieces and
books. I did not want to place the pre-
sentation of all the Book 1 pieces as the
grandest achievement—I wanted an
event to celebrate their hard work and a
special opportunity for the students to
share their interpretations of the pieces
they know and love so well. While the sto-
ries for book graduations are still op-
tional in my studio, more and more
children and parents notice that telling
astory helps one find emotional connec-
tions with the music.

Telling stories is one of the oldestand
most engaging ways of communicating
ideas and itis a way into everyone's heart.
When the students participate in writing
a story, they become interested in con-
veying that story and take pride in pre-
senting their creation. I have found that
the creation and sharing of these stories

have influenced many in my studio: the
sibling (musician-in-training) listens

'i more closely to Twinkle when imagining

the night sky; the oh-so-advanced Book
5 student considers whether or not he
or she agrees with the idea of “butterflies
in the Minuets”; the parent finds another
reason to practice Etude; the teacher is
stimulated to consider Allegretto as a gal-
loping steed. Everyone benefits from ex-
periencing these pieces in new and
thoughtfully-presented ways.

Book One Story
by Oliver Strand

(Pieces, when mentioned, can be per-
formed or listened to with Side Two of
the Book 1 tape or CD. The pieces are in
descending order.)

Once upon a time, there was a happy
farmer who lived by himself on his farm
in Hungary. (Happy Farmer) He was such
a successful farmer that the Czar invited
him to a royal ball. At the palace, the
farmer saw the three beautiful daughters
of the Czar, and decided he would ask
each of them to dance.

First, he asked Princess Clothilde: she
had long, purple hair and orange eye
shadow. (Minuet Three) Next, he asked
Princess Margarita. She wore black lip-
stick and her sharp fingernails were five
inches long. (Minuet Two) Finally, he
asked the youngest, Princess Annabelle.
She had long, golden curls and her eyes
were like stars in the winter sky. (Minuet
One) The farmer was so charmed with
Annabelle that he wished to engage her
in conversation. He asked Annabelle
what her favorite flavor of ice cream was.
And here is how she answered him:
(Etude) “ON,” said the farmer. “You like




every avor of ice cream.” He decided
that Annabelle talked a bit too much for
his taste, so he decided 1o take his leave,
bowing grandly to all the guests as he
lefi—and if you listen closely, you can
(Andantino)

Outside the palace, the happy farmer
breathed a sigh of relief, jumped on his
horse and galloped quickly home. (Alle-
gretto) But Princess Annabelle had fallen
in love with the happy farmer. So she
ran into the courtyard, jumped on a
white steed, and galloped through the
nightafter the farmer. (Perpetual Motion)
The King was furious. He set out in his
royal coach after his daughter. (Allegro)
The King found Annabelle at the
farmer’s house, and demanded that she
return to the castle immediately. But
Annabelle pleaded with her father, ex-
plaining that she had fallen in love with
the happy farmer. For the first time in
her life, she spoke elegantly, without us-
ing (oo many words. (Long Long Ago)

Annabelle changed the King's mind.
And when the happy farmer heard her
speak so beautifully, ke fell in love with
her. Annabelle and the happy farmer re-
joiced, and prepared for their mar

They all danced in joyful celebration.
(May Song) But Annabelle’s o sisters
were heartbroken. They too had fallen
in love with the happy farmer. and they
pleaded with their father to let one of
them marry him instead of Annabelle.
(O Come Little Children) But the King
fused. The two sisters became jealous
and angry. They went to see an evil en-
chantress and asked her to cast a spell
and stop the marriage. (*Go Tell Witch
Rhody) The spell was cast, and a high
wind blew over the farm, lifting the
farmhouse and animals and all the
crops into the air, and carrying them
far over the river. (Song of the Wind)
But Annabelle and the happy farmer
would not give up. They followed the
enchanted wind. When they came to the
river, they jumped in a boat and rowed
across. (Lightly Row) Once on the other
side, Annabelle and the happy farmer
found the farm and all the animals on
a rocky hillside with prickle bushes all
around. They looked at their sad new
farm. But instead of crying, they
laughed out loud. They knew that they
would be happy anywhere in the world
as long as they were together. They de-

cided to call it “Prickle Bush Farm.” Tha,
night, they went to the top of the hil] 1o
look at the beautilul night sky. (Twinkle
Twinkle Little Star Variations)

THE END

* Go Tell Witch Rhody is played by substi-
tuting C-natural for c-sharp in this piece. &

Oliver Strand studies Suzuki violin with Julianna
Chitwood through Frederick Community
“ollege’s Young Musicians program in Frederick,
Maryland. Oliver is a third grade student at Val-
ley Elementary.

Julianna Chitwood is among the first genera-
tion of American Suzuki violin teachers who
learned violin as a child with the Suzuki method.
Ms. Chitwood, a recipient of the Joseph and Rose
Lindsay Presidential Award, graduated with hon-
orswith a Bachelors of Music degree in violin per-
formance from Florida State University and
received her Master of Music in violin perfor-
mance from the University of Maryland. Most of
her Suzuki teacher training has been with Ronda
Cole and Martha Shackford. Ms. Chitwood is cur-
renty concertmaster and soloist for the Bach
Sinfonia and Principal Second violinist with the
Maryland Symphony. She teaches at the Levine
School of Music, at her private studio in Rockville,
MD, and is the founder of the Suzuki Violin pro-
am at Frederick Community College in
Frederick, MD.

g

Specializing

in fine, old, and rare

The JZI%'/gg/ House

VIOLIN MAKERS DEALERS AND APPRAISERS

Qe invite your inquicy

Check out our web site at http://WWW.THESTRINGHOUSE.COM
1531 Monroe Avenue, Rochester, NY 14618
Ph. (716) 442-9272

Toll-free (800) 828-3548
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Seven Habits
for Highly
Effective
Recitals

by Lisa Goldman

few months into starting our
Suzuki program [ decided to have
alittle “recital” for our dozen or so
new pre-twinklers. A board member at the
community arts center where [ am em-
ployed noticed the efforts at organizing
this event. This interested yet unin-
formed person was amazed that tiny chil-
dren who had only had three months of
lessons were going to give a recital! and
proceeded to ask me how things were
progressing. “Will it be good? Are they
advanced?” (Advanced? Is anybody “ad-
vanced"while playing different thythms on
E and A?) Actually, I thought our
pretwinklers had more poise and concen-
tration on an open E Twinkle than some
other older “advanced” students. So what
is this “advanced” business!? “Advanced”
does not translate as a ‘good recital.’
Agood recital requires a combination
of well-prepared performers and an at-
tentive audience. The following seven
guidelines will help to achieve the end
goal of a positive recital experience for
both performers and audience. Your
teacher will no doubt have more infor-
mation to offer you, but the seven fol-
lowing areas should help you plan for
the day, especially ifa recital experience
is new to you and your child.

Habit #1. Pick the Plece

Many children want to show off the
most advanced piece they are working
on. However, it is best to save that for
another opportunity. Children should
perform something they know well and
are comfortable playing, The teacher will
suggest a piece that he/she thinks shows
your child’s best playing, while enabling
the child 1o feel confidentand competent
both technically and music ally.

Habit #2. Prepare the Piece

When your teacher informs you of an
upcoming recital, get ready to help your
child polish up a piece. Thisis not the time
to balk about review and say, “But we al-
ready did that.” Polishing a well-known
piece gives students a chance to refine
many of the techniques found in the cur-
rent piece within a familiar context. While
providing some excellent preparation for
new material, there is the extra benefit
of raising children’s overall level of abil-
ity as they bring their playing of review
pieces to a higher technical and musical
level. Don't overlook this opportuniry.

Remember that it is important for the
performer to be well prepared so the re-
cital is pleasant and satisfying for the au-
dience as well as the performer. It is not
enjoyable to sitand watch someone stop-
ping and stumbling through a piece of
music.

Think ahead and ask your teacher what
work is necessary to prepare a piece fora
recital. Your teacher has the final say on
this but here are some considerations.

* How far in advance does the teacher
want the piece to be memorized with cor-
rect bowings and/or fingerings? (Many
say at least a month or more ahead of
time.)

* How many weeks before the recital
does your teacher want students to be
able to play their pieces at an acceptable
tempo without stumbles or unnecessary
tops?

* How much time is needed to inter-
nalize bowing nuances, breathing tech-
niques, adjust fingerings, work on
phrasing? All these "extras” (part of pol-
ishing) should become as natural and fa-
miliar as the fingerings and bowings.

* Make sure your child listens to the
accompaniment before working with the
accompanist. The reasons for counting
extra carefully in a specific measure or
bringing out certain notes may not have
anything to do with how your child plays
the piece alone, but may mean a lotwhen
parts are put together with an accompa-
nist or other members of a group.
ingerings and bowings need

I notes,
1o be on “automatic pilot.” There will be
unplanned distractions: an air draft may
slam adoor shut, a baby may ery and need
Lo be carried out, or keys may drop to the
floor. While there is no predicting what
distractions might accur, the student
should be able to keep playing as it noth-

ing happened.

It may happen that children momen-
tarily lose their place, have memory slips
or play a wrong note and get flustered,
resulting in what I call a ‘train wreck.
Though a good accompanist will often
make 2 ‘quick save,” sometimes that is
not enough. This does not have to be
traumatic if children know what to do
in advance. It is worth a conversation at
alesson to mention that these things can
and do happen, and that itis okay to start
over or at a designated spot such as a
double bar or repeat sign.

Occasionally there is some difficulty
in getting a child to cooperate in pol-
ishing a piece for a performance. Par-
ents might be tempted to say, “Oh, let
him embarrass himself once. Then it
won't happen again.” This is not a good
idea. The only satisfaction the student
will gain from the discomfort and em-
barrassment is that the recital is finally
over. The student probably will not want
to try it again.

Habit #3. Encourage a Positive
Performance Attitude

Does the word “recital” make you ill at
ease? Do your hands start to perspire with
images of toe-curling hyperventilating
anxiery? Most adults observing perfor-
mances with children involved in the

Lisa Stang Goldman has been a Suzuki teacher for
siteen years, and is currenty director the Suzuki
program at the Fairmount Fine Arts Center in
Northeast Ohio. She has also mught in the Suzuki
programs at the Cincinnas College C
of Music and at the Cleveland Insatute of Music.
Lisa has taught string pedagogy at Case Western |
Reserve University andl has served as an Artistin-

| residence for the Cleveland Public School of the
Aris. She received 2 B and ML in music educe
tion from the Cincinnati College Conservatory of

| Music. List has participated in SAA long-term and.
shortterm taining, has a certificate in special edue
Dalcroze Eurhythe

cation from COMand tainin
mics from Cumegie Mellon University.




Suzuki Method comment on how con-
fident and focused the performers ap-
pear to be. Many Suzuki parents have
not had this personal childhood expe-
rience of a positive performance expe-
rience, especially as young as our
children do now. It is important not
1 let your own childhood images of
playing on a recital get in the way of
your currentlittle performers’ appear-
ance on ‘the dreaded recital.” Do not
ask if they are nervous. Redirect that
energy and ask if they are excited! (So,
lor instance, instead of saying “Are y
nervous about going out there all alone
in front of 500 strangers? I'd be!” T
“Are you excited about going out there
in front of 500 swangers? I'd he!”)

Habit #4. Dress For Success

Ask your teacher if the recital will
be casual or dressy. Either way, stu-
dents should wear clothing thatis com-
fortable to play in. Be certain that the
arms, shoulders and whole body can
move {reely and without constraint.

Check for the placementof buttons
s. A pretty accessory can
‘buzz’ if it is lo-

and zippe
make a not so pretty
cated 100 close 10 a string instrument
Buttons, zippers, and other ‘special’
items like ruffles near the neck can
make holding a string instrument
slippery or uncomfortable.

Practice in concert shoes before the
day of the concert. A new pair of shoes
with a different heel can disrupt bal-
ance even if the player is sitting.

Jewelry should not be distracting or
inhibit movement in any way. Thisis not
the time for wearing several bangle
bracelets or earrings that dangle down
to the shoulder.

Habit #5. Be An Attentive
Audience

The audience has an obligation to
be attentive and respectful of the
performer(s) atall imes. Thisis not the
time to clean out your purse! However,
itis the time to trn off your cell phone,
beeper, pager and watches that beep.

Be prepared Lo siay for the entir
concert. If you have 10 ask your teacher
if you can play first or sccond because
you have 1o leave and go somewher
else, consider picking another recital
date. Sometimes a tcacher will group
cerwin kids ogether on a recital so they
may experience each others’ playing
and share progress. Or, there may be
84 AMERICAN SUZUKI JOURNAL  Winter, 1999

some selections of music that go well to-
gether. Itis not polite to make other plans
at the last minute.

Everyone should be quietly seated. Small
children are not to be roaming around-
Babies or children that start to cry should
be immediately removed. Always walk to-
wards the back and not in front of the stage
area. If you must leave for other reasons,
never get up and walk out while someone is
performing or just getting ready (o start.
Save your exit for during applause or those
few seconds when performersare changing
places.

All children, even tiny ones, need to be
quiet while someone is playing. A bag of
small picture books, maybe a pencil and a
small pad of paper are acceptable distrac-
tions. Nothing that makes even the tiniest
crinkle of noise.

There should be no food or drink of any
kind. Blowing bubbles with bubble gum is
not well received cither. Those litde hard
candies individually wrapped in cellophane?
They are the worst culprits and are notori-
ous for being an annoyance. If you must
open something, wait until the performer

is finished.

Flashing cameras are distracting to the
performer. If flash is a must, have the per-
former pose after the concert is over. If us-
ing a video camera, be courteous to the
people behind you.

Ifyou are unsure aboutwhen to applaud,
wait until the performer takes a bow.

Habit #6. Show Appreciation

Remind your children 1o be gracious per-
formers:

* Take a proper bow. Thank your audi-
ence for listening 10 you.

* Thank your accompanist. If you wan
the audience to acknowledge him /her as
well, simply extend your hand out toward
the accompanist during the applause,

* Thank your teacher.

* Congratulate the other performers,
1o matter how they played.

Habit #7. Pull It All Together

Plan a well-timed wip to the potty.

Consider what else is on your family's
agenda that day. Rushing in from a soccer
gameand changinginto appropriate clothing
in the bathroom five minutes before the con-
cert starts does not set your child up for an
optimal performance experience.

Take advantage of an opportunity to
give a “pre-recital recital” for a friend or

relative.

The night before arecital is not the best
time for an “up all night” sleep over.

Find time for your child to play through
the piece the day of the recital (and prac-
tice a bit). Itis nota good idea to show up
without playing the piece through a few
times earlier in the day.

If the performance is in a new place,
try to find time for your child to run
through the recital piece in the new sur-
roundings. (This may not be possible, but
itis worth a try.)

It’s nice to do something special after-
wards to celebrate the effort. Something
simple like a trip to an ice cream parlor
or pizza is standard fare.

Your teacher will have his/her own
ideas to help children prepare and do
their best. While every recital will be a
unique experience, students’ experience
of doing their best should be the same
whether they play an advanced concerto

oran “advanced” open E. &

Ready for
Cello Group
Class!

by Joseph
Cavanaugh

To Hear
Ourselves As
Others Hear Us

by James Boyk
MMB Music, INC. 78 pages softcover

Review by Dr. Ray Landers

must admit right out that any book

that contains a section on “outlining™

already has my immediate attention.
Outlining is the technique of first learn-
ing a piece by leaving out some of the
notes, enabling us to understand the
overall structure and feeling of a piece
from the beginning. It can be very useful
in both learning and teaching. (See
sidebar, p.86.)

Mr. Boyk subtitled his book Tape Re-
cording As A Tool In Music Practicing
Teaching. Though much of the book is
devoted to this area of recording as a
learning tool, much goes beyond this
topic. In his introductory letter to the
reader, Boyk indicates that his book is for a
wide audience including musicians who sim-
ply want to deepen their own playing as well
as teachers who want to help students learn
to teach themselves. Thus, while he presents
specific information on using recording to
accomplish these goals, he also addresses
larger issues musicians face as they practice,
perform and teach.

The book is divided into four parts
with each part containing several “ses-
sions,” Part L is devoted to ways of using
recording equipment and techniques to
improve our own playing; Part 2 focuses
on teaching; Part 3 is the section on out-

lining mentioned above; and Part 4 is a
comprehensive butaccessible discussion
of recording equipment.

Lfound To Hear Owrselves as Others Hear
Us full of many wonderful pedagogical
ideas. Though Mr. Boyk is a pianist and
many examples are directly related o the
piano, there is much heve that will ben-
clitstudents and eachers ol other instru-
ments as well, The stories he tells

illustrate different points are amusing
and enlightening

To convey the benefit of the book. 1
present here a summary of some its ideas.
In discussing recording and listening tech-
niques, Mr. Boyk suggests, “Record awhole
piece, a movement, a section of a move-
ment, an eight-bar phrase—it doesn’t mat-
ter what, but play it straight through with
performance commitment. ... Next take a
break, anything from a walk around the
room to a walk around the block. ... Think
about chocolate cake, or basketball scores.
Now sit down comfortably to listen, away
from your instrument. Listen without the
score, focusing on the big picture, and see
what you think needs work. Jot down justa
few notes on the important things, then go
to the instrument and work systematically
through your notes. Then listen again for the
details, this tme with score in hand. Take
complete notes and work through them.”

He goes on to discuss specific ways of
improving listening through tape re-
corder work such as “Squinting Your
Ears"—that is, learning to first get the

overall picture such as tempo, dynamics,
etc., and later focusing on smaller details.
In “Top-Down Work™ he shows how to
see and hear the overall picture firstand
then to fill in the details. “One Thing At
a Time~ presents ideas similar to Dr.
Suzuki’s concept of working on one
thing at a lesson. (Though I must say that
many teachers misunderstand what
Suzuki meant by “lesson,” he really meant
what is being taught at the current mo-
ment—this being the current “lesson;”
not necessarily to spend an entire hour
or half hour on only one thing!) Boyk
says. “But when you do the one don't
worry about the other. When you pay
attention to tempo, do some notes go
Fine! That will come of itself,
....for the moment, keep things simple!”
He thus suggests. in a style like that of
Suzuki and other great teachers, that
through a cycle of careful practicing. re-
cording, listening, evaluating, practicing.
etc., one should work on one detail, get

THE PRACTICE BOW

technique for string players of all levels.

$29.50 plus $4.50 shipping
Money Order, satisfaction guaranteed.

Finally! An easy-to-use device that isolates and refines bow

The Practice Bow teaches the player to guide the arm
in a parallel path to the bridge, maintains a precise
sounding point, and can be used with or without the
instrument. Available for violin or viola in full, 3/4, 1,2, i
1/4and 1/8 sizes. Fits in instrument cases.

and handling. Tennessee residents add $2.00 tax. Check or

“The best method book

I've seen in years!
I highly recommend it.”

Yuri Mazurkevich, Professor of Violin, Boston University

A complete series of method books by Janice Tucker Rhoda:

* Book 1, Absolute Beginner
* Book 2, Intermediate

* Book 3, Advanced
« Easy Piano Accompaniment Books

The ABC"s of Violin..

1-888-VIOLIN—0 for a retailer near youl

Exclusively Distributed by CARL FISCHERs




that correct, work on another, get that correct, put the two
together, get that correct, eic

Other topies discussed in Part One include “CloseUp Lis
tening™ and *Maniacal Grin“—a way to helpassine thatwhen
s listening to oneself on vecording one s just refens
ing a kind of muscle memon by reenacting kinesthethic e
sponses. 1 much advocate My Boyk's position here, for 1
know from numerous teaching experiences the dangers
when students do not utilize their full vesourees for learn
ing—when they do not use their analvtical, visual, and aural
as well as Kinesthetic resources. As M. Bovk savs, “Perfor
mance involves us phaically, mentally, emotionally, and spi
itually, so hearing ourselves objectively is four times difficult
for us.” To help, he suggests techniques such as the Mania
cal Grin: *I0we re not careful, we will hear with our muscles
instead of our cans. To avoid this, distract your muscles, in
cluding the important ones in the neck. Grin maniacally
float your head around, and flop your hands in the ai
always feel like such and idiot doing this that 1 start laugh
ing for real, which is very good for objectivity.”

The book offers so many more pedagogically sound and
cleverly presented ideas that | can only encourage you to
buy it and discover for yoursell its many insights into per
forming, practicing, teaching, and listening. Above 1 have
given some of Mr. Boyk's ideas found in Session 1 of Part |
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were pasd eut of local swhoal district
funcs, For the first several vears there was.
waly ase wacher and the earollment
began with fewer than thisty students,
growing slowly 1o its present size of more
than fifty fulbtime students.

In 1992, Milum Principal Cindy Abel
applicd for and received a federal mag-
net school grant thas would enrich the
programs for dance, drama, instrumen-
tederal grant added approximately $1.2
million w the averall budger at Milam



over the 19

and 1994-95 sc

vewrs. One of the stipulations of the grant b
was that any programs instituted using commodate more than fifty students, but

federal funding be continued with

funds after the initial two-year period. Be-  also been asked to help teach a two-hour

cause of the large number of studen

the waiting list to enroll in the Suzuki pro- ;
sion was made to add an ad- proud to have been a small part of this
ditional staff member in the Suzuki area.

Beginning in the fall of 1993 and to

gram, a de

the present, there have been two

time registered Suzuki teachers at Milam
with a total enrollment in the program

enis.  two fine Suzuki teachers, Ms. Darla Boyq
and Ms. Hong Cheng, for their tirelags
work with students at Milam Elemenlmy

list of some seventy additional stud

hool
Certainly two Suzuki teachers could ac-

Jocal for the past two years the teachers have

Milam Magnet Elementary
School Suzuki String
Program

reading literacy block that involves all
teachers and studentsin the school. Tam

ts on

program and know that the m;in_ing
these students receive is quite possibly
full- the best thing that could happen to them
in the area of self-discipline, responsibil-
ity and creativity. I applaud the efforts of

Darla Boyd and Hong Chen,
Instructors

of more than fifty students and a waiting  our school district and especially of our General information about our program;

Year program established: 1987

s

ST,

Dealers in Violins, Violas, Cellos, Basses, Bows & Accessories
By Appointment Only: Call 610-779-0665

DISCOVER the “BGood ®ld Daps” at FEGLEY'S VIOLIN SHOP where we serve our customers
with HONESTY, INTEGRITY and PROMPT PERSONAL SERVICE.
For some good old fashioned service call us now at 610-779-0665.

“Recipient of thie American String Teachers Association Special Service Awar

Number of students involved: 50
Is there a tuition charge?
No, and the school district provides in-
struments.
Are teachers paid by the district as a
“regular” teacher?
Yes, teachers are on state contracts.
Do classes happen during school time?
Yes, with some exceptions after school.
Do teachers have health and retirement
benefits? Yes
Are classes mixed instrumentation?
" At this time, the program only has vio-
lin student

Violin Shop

400 W. 37th St., Reading, PA 19606

catch Fiddling Fever!

The American Fiddle Method

The Fun Way to Learn Fiddling

%Amerimn Fidd)gmens

Book and CD
both for only

$24.95

Hey You!!

22 Authentic
Tunes in
Standard Keys!

Tune
Variations!

Toe-Tapping
Play-Along CD!

Learn authentic fiddling from master player and
teacher, Brian Wicklund. Volume I of this excit-
ing new series introduces fiddling’s essential
tunes and skills at level Suzuki Book I and II.

“The songs are well graded and appropriate for beginners, the ilustrations are helpful and fun, and the
recording that accompanes the book is excellent—Mearilyn O'Boyle; head of Suzuki program at
the MacPhail Center for the Arts, and SAA Teacher Trainer ?

‘The American Fiddle Method is an idea whose time has come. It’s well organized, correctly

]m[{:li, a{xd most in.tpprlamly, it teaches the real stuff."—Tim O'Brien: fiddler, recording artist
This method is very adapiable to Suzuki private studio and public school teaching as well as do-it-

yourself beginners. 1 am anxious 1o begin using it wi
ig it with my st Wi b 2
teacher and Orchestra Director 1y students!"—Kcristine Granias; Suzuki

“This method combines all the fundamentals

> of fiddlir it ” B
winner of the International Blscgrass Music pomny b (2% o huor"—Stuart Duncan

ic Association best fiddler

To order call 1-800-575-4402

or wrile Granger Music Publications Box 26115, Shoreview, MN 55126
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Length of class:  Private lessons are
thirty minutes. Group lessons are
ahout forty-five (o fifty minutes.

How many times per week does

class meet?

Each group class meets once a

week.

Grade levels included: K through 6

Bricfly describe the adaptation of

the Suzuki triangle (parent-teacher-

child) in your program:

Parents come to one half-hour pri-
vaie lesson each week. They are re-
sponsible for practicing with their
child at home. In reality, not all of
our parents actually do this, but it is
our goal to equip them with the
skills to do so. Many of our parents
are very diligent in home practice,
and these students are (of course)
the most successful. Parents are not
required to attend their child’s
group class.

For more detailed information
on the Milam program contact
Darla Boyd at:

Milam Elementary Magnet School

P. O. Box 3912
Odessa, Texas 79760
Phone (915) 337-1561
Fax (915) 334-0705 &

Darla Boyd graduated
from Texas Tech Uni-
versityin Lubbock where
she studied violin and
Suzuki with James an
Barbara Basber. She is
coconceranaster of the
Midland-Odessa Sym-
phonyinadditon to her
Suzuki teaching

nty -
dent School District. A
1 music education

been selected as
have appeared at

the MidW nic in Chicago.

SAA NINTH CONFERENCE

Omni Netherland Hotel
Cincinnati, OH

May 26-29, 2000

Roots & Wings: Meeting the
Needs of Every Child

BY PAMELA DEWALL

ereading Nurtured By Loveafter many
< years, L am again struck by the tre-
L \_mendous force of the initial spark of
the Suzuki Method: Suzuki’s infectious
amazement-reverencejoy about his revela-
tion that “All Japanese children speak Japa-
nese!!” Such a simple idea. Such an obvious
observation. But oh so powerful!

Working closely with Ronda Cole for the
past several years on the fundamental bal-
ances of violin playing has occasioned a
similar observation of my own: so obvious,
so simple, so powerful. All children learn to
balance themselves! l am continually so excited
and awestruck by this idea that I can really
understand Suzuki's thrill about noticing
how children learn to speak their native lan-
guage so well and with such ease.

All children learn to balance themselves! From
the minute they are born until they can walk
and run and jump with speed and ease. they
spend a large portion of their daily exist-
ence learning how to balance. I watched my
own three children go through this some-
times funny, sometimes painful process
without realizing at the time how special it
was. I now look back with utter awe. Whatis
truly amazing to me is that nobody gives up.
Nobody.

I have tried to imagine a society in which
5% of the population felt that learning to
balance was just too painful, frustrating and
time-consuming and just gave up trying
The picture of a businessman in a nice suit
crawling to work, dragging his briefcase
along the sidewalk is enough to make me
smile on my most grumpy days. I imagine
ing the gentleman: “Why are you crawl-
ing? Why didn’t you learn to walk?” He re-
plies, *Well, I wied and wied but I kept
failing and falling down and hitting my head
and it was just too frustrating and painful and
it was taking oo long so 1 just gave up!” Ri-
diculous, right? But why? Why does everyone
succeed at balancing?

The answer, of course, is the same as
Suzuki's answer: bec the instinct and
inner drive to balance is so incredibly strong.
1t defines us as humans just as the drive ©
communicate s strong enough o cause all
people o do another incredibly complicated
thing—lewrn (o speak a language.

All children learn to balance themselves! This
runs through my head quite frequently now
and has given me new enthusiasm and con-
viction about helping students to play with
a healthy natural posture that produces a
free and open tone. Over the last 25 years,
I have convinced many children (and par-
ents) that if they can speak English, they
already have what it takes to learn to play
the violin: “It’s just another language and
you already have the skill to learn a lan-
guage.” More recently, I have begun teach-
ing balancing of legs, torso, violin, left arm,
fingers, bow arm, and bow hold by appeal-
ing to children’s inherent sense of balance.
I encourage them to be aware of how pow-
erful this force must be to have overcome
all the difficulties they experienced as new-
borns and toddlers learning to balance
themselves. Nobody gives up learning to bal-
ance! By age three they have what it takes
to create and fine-tune a very complicated
balance—one which includes a violin and
bow.

Approached in this way, the children can
feel tha, for instance, locking their knees
sets off a whole set of chain reactions in the
body: the violin is thrown too far forward,
which occasions clamping in the left hand,
which encourages pressing on the bow.
They can feel that playing at the balance
point of the bow allows the weight of the
tip of the bow to help with fast string cross-
ings. They can feel that using the balance
point of the bow arm to move the bow cre-
atesa more connected and even bow stroke.

Of course, we teachers all have our own
ideas about teaching the specifics of the
various balances which will enhance our stu-
dents’ violin playing. And 1 have certainly had
my share of teacher frusoradons with the seem-
ingly “unnatural” activity of holding the vio-
lin (not to mention playing it). But then I
remember—all children learn how to bal-
ance! Nobody gives up! There is an incred-
ibly powertul force in each child which can
be nurtured into a beautiful balance and
thereby into beautiful tone. &

PameladeWallhas

L an active
Suzuki
teacherin the Hau-

violin

founded and con-
ducts  the v

Symphoniaof Ceu-
tal PA and The
Wednexday Club Youth Chiamber Orchestra. Pam is curreny
i her 215t year as aviolinistwith the Hautisbung Syanphany,
her 11" year as Director of Strings at the Harisbueg Acad-
emy and her 9% year as director of the Cenual PA Suzaki
String Insutue.
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Swuki Twinkler fiver. Inwoductory information for par-
ents. Awractive 2-ided handout @8$3.50/12 or $12/50.

SAA Teacher Development flyer. Information on
/12

ge Institute promotional handouts
with 99 Institute listings @ $6.00/12.

Long-term teacher training flyer and complete listing
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ng a Swuki teacher @ §:
Informative 4-p;

of current long-term programs: $5.00.
SAA Membership Fi

ship and application form. Free-any quantity.

includes benefits of member-

Annotated Bibliography of basic Suzuki materfals.
00 cach or $15.00/4.

\merican Suzuki Journal back issues: $7 cach for mem-

Includes over 90 tides @

ber, 0 cach/non-members. (as available)

___ American Suzuki fournal: Complete Indes, Vols. 1
alphabetical by author and by topic @ $10 ca

___ The Violin Column by Milton Goldberg $8.00.

___ Videotape for purchase: Variations on a Theme by Mozart
-$40. Good introduction to the Suzuki Method.

SAAVideo Creating Learning Community. Describes the
SAA's programs and goals. No charge to members.
Minijournals: $.50 each, $5/12, $10/25. Specify issues.)

PAYMENT:
CREDIT:

CHECK
VISA

__ CASH
MASTERCARD

All prices effective 9/1/98. Prices include postage and handling |
Make checks payable to SAA. Send to: SAA, P.O. Box

17310, Boulder, CO 80308

Dr. Suzuki's
Camel Pillow

by Cathy Williams Hargrave

hata pleasant surprise to see a picture of Dr. Suzuki’s cross-

stitched Camel pillow in the Amavican Swzadki Joumal vecently,

The caption stated “Dr. Suzuki’s office at the Kaikan." I have
also heard the pillow is in the Suzukis’ former house, which is now a
museum. This brightens my soul, because I made that pillow.

On my first journey to Matsumoto for long-term .slAud)v, I'spent a
great deal more time with Dr. Suzuki than T had anticipated. Being a
pianist, my intention was to learn as much as possible about teaching the
Suzuki Piano Method from Dr. Kataoka; however, Dr. Suzuki also be-
came my teacher. He taught me his Mother Tongue philosophy, the
history of the Suzuki Method, and countless lessons about living. The
“lessons” came in a variety of forms—class lectures, public speeches, im-
promptu chats, afternoon tea, dinner at his favorite restaurant, lessons at
the piano, etc. Gradually, my personality changed from that of an inse-
cure young adult who loved music to a young, music-loving adult with
newfound confidence and a dream for humanity.

Because of my affection for Dr. Suzuki, I wanted to give him something
special for his birthday in 1983. T enjoy counted crossstitch and happened to
sce a kit for the Camel pillow in a shopping mall called Jusco. (It was sort of
like an upcale, Japanese version of K-Mart!)

The following is an entry from my diary on Dr. Suzuki’s birthday.
October 17, 1983
Suzuki- birthday! I thought first thing in the morning would be a good time to
birthday present. When he found out I made it for him, he gave me a big
hug and carried it around all morning. During our Shuuiji class (the traditional art of
writing Japanese characters), he showed the pillow to all the kenkyusei and said he
might hang it on the wall. During his morning teaching, he put the pillow on a music
stand in the middle of the room. In the afternoon, we had our weekly Monday Con-
cert followed by a birthday party in the conference room. He excitedly showed us a
birthday card that had been simply addressed to: Dr. Suzuki; Japan.

I graduated from The Talent Education

-

Specializing in Music

i
Latham Music Enterprises

Solos to String Orchestra
www.latham-music.com
1327 Beaman Place #214 Greensboro NC 27408
(800)645-7022 (US) (336)273-1499 FAX

Institute in1983 but returned for one
month in 1985. It was so gratifying to dis-
cover that Dr. Suzuki rested his back against
that pillow every day during teaching. The
pillow had become very dirty from the resi-
due of his cigarette smoke, so one evening.
I secredy took the pillow, disassembled,
washed, restuffed, and returned it before
Suzuki arrived at school the next morn-
ing. I decided to wash it on each return
trip to Matsumoto.

My next Japan trip was in 1988 and a
planned three months of study stretched
into three years. Secrely cleaning the pil-
lowbecame a game. The object was to clean
and re-stufl it every six months without Dr.
Suzuki e

Free Catalog

for Strings

> er knowing. Much to my sati
tion, he always seemed to be comfortable
and never noticed any changes.

Recently, Dr. §
tary Mrs. Michiru Naruse Hotaka wrote: “...
Alter the funeral, Dr. Suzuki was led into
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the kaikan as his last visit and was placed

in his teaching chair in his studio with your
“Camel pillow." He spent a few minutes there...”
The “Camel pillow" has had quite an unex-
pected existence. When making it, I had no idea
such a simple gesture would create such a last-
ing connection to Dr. Suzuki and his memory. It
gives me immeasurable joy to have added a little
humor and comfort to his abundant life. &
Cathy Williams Hargrave has Bachelor
Master of Music degrees in Piano Perfor-
mance and graduated from the Talent Edu-
cation Institute in 1983. She is a Teacher
Trainer in the Suzuki Association of the
Americas and has taught workshops in the
U.S., Canada, and Japan. She is Secretary
of the Internar'l Piano Basics Foundation
and has recently published two books about
1

1999 SUZUKL
INSTITYTES

/W (eaching Suzuki Imusic. She
currently lives and teaches in Dallas.

teach-

European Summer Workshops
Finland:

‘Annual workshop for children at Hotel Elivuori, Vammala, July 3-
9, 1999. Violin, cello, piano, flute, guitar, singing. Contact: Airi
Koivukoski, Tel: 358 5 218 3023 or Fax: 358 5 218 3024

England:
Bryanston Summer School for violin, viola, cello and piano stu-
dents in Blandford, Dorset, UK, August 22-29, 1999. Contact:
Nick Pullinger, London Suzuki Group, 96 Farm Lane, London
SWIG 1QH, Ph and F: 171 386 8006. email:
Isg@pullinger.prestel.co.uk

International Suzuki flute workshop in Seaford, Sussex, August 5-
10, 1999, Information: British Suzuki Institute, 30 High St.
Wheathampstead, Herts AL4 8BB, England. Tel: +1 1582 832424,
Fax: 441582 834488, email: bsi@suzukimusic forced.co.uk
Cotswold Suzuki Group Residential Course for students, May 20-
31, 1999, Contact: Alison McLean, Adzor House, Wellingtom.
Hereford HR4 8AP, Tel: 01432 830 430

ers and swudents, July 2124, 1999, Conct: Penny
Heath. 5 The Links. Stompond Lane, Walton-on-
Thames, Surrey KT12 IHD

Riddlesworth Summer Suzuki violin and charober
music course for students. August %5-30, 1999. Con-
wact MarySandbrook. 13 Cambridge Road. London
SW20 0SQ, Tel: 0181 947 2885

Nottingham Suzuki Group Summer School, near
Repton, Derbyshire. Violin, July 2427, 1999. Swring
Orchestra, July 2831, 1999, Contact: Helen Maber.
51 The Suand, Auenborough, Nottingham NG9
AU Tel: 0115 925747

Th Association. London

School,July 26:30, 1999. Contact: Jane Slater, 14 Den-
mark Ave, London SW194HF, Tel: +4 181 946 1264
Temple Dinsley Suzukiviolin. cello and piano course.
for students, August 16-19, 1999, Conmce: Jane
O'Connor-Afia, 17 St Gabriels Road, London NW2
4DS, Tel: 4 1319309120

What makes a fine musician?

What makes a fine teacher?

instruments to choose from is a pretty good s

violin shop which shares the s

308

e-mail s

A fine teacher!

Fine resources/

teachers on our stall are skilled and prepared 1o
me goal as you - we all need mus

L 200 South, Salt Lake City, UT 84111
“Tel: (B00) 80O1-3051, (BUD) 30:-3051,
wwwintermountain.com’ =ppp

Peter Prier & Sons Violins has been a valuable resource to fine teachers for over 30 years.
practice, practice. And what have we leamed? To listen, listen, listen! We know just how to make a teacher happy.

S0, how do you make a teacher smile? Well, mentioning that at Peter Prier & Sor
. Whether your students are playing ‘Twinkle-Twinkle' or Paganini, we

have an instument (o complement their musical ability. (n fact, we even have instruments for teachers)

The next time you are judging the value of a resource, consicler Peter Prier & Sons Violins. The accomplished mus

We are a full-service
ic!

st you

ax: (B0 30-1-

Research Symposium

The 5th International Research Symposium on
Talent Education will be held beaveen the
weeks of the American Suzuki Institute on Sat-
urday, August 7, 1999, Research papers relevant
to Suzuki Talent Education. early childh
development and other areas of music educa-
tion are invited for presentation. Appropriate
areas could include Suzuki instrumental ed
cation, carly childhood development, parent
involvement in music education, teacher-stu-
dentinteraction, and parent<hild interaction.
Papers should be no more than 25 pages in
length and should be unpublished. The
author’s name, institutional affiliation. and
mailing address and email address should ap-
pear on a separate cover sheer. Submit o cop-
ies of the complete paper and abstract by May
15, 1999 to Pamricia D"Ercole, Suzuki House,
UWSP, Stevens Point, W1 54481

That's 30 years of practice,

Violins we have over 1,000

Peter Prier
& Sons
Violins
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Quality, dependability and value are just three
reasons why Red Label® is America’s best-
selling student string. They are designed witl the
student in mind. This means they’re
manufactured to exact specifications for all
fractional sizes, thus producing excellent, long-
lasting tone. And, when students graduate to
larger-sized instruments, their Red Label®
strings can move right along with them!

RED
LABEL®

The choice of teachers
and students since 1930.
for plenty of reasons!

Free catalog available upon request.

Super-Sensitive* Musical String Co.
1805 Apex Road * Sarasota, FL 34240-9386 U.S.A.
Phone: 941/371-0016 + Fax: 941/378-3617
Website: www.supersensitive.com
E-mail: supersensitive@supersensitive.com
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American Suzuki Institte 22
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in Shop 44,

Children’s Talent
Education Centre
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Colorado Suzuki Institute Avm
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Connolly & Co., John M.
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Dampits, Inc. 86
Daniel Press 11

Demibach Editions 1l
Enchanted Workshop, The 7

Granger Publications 85
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Harmonic Vision (]
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Modem Music Methods 33,70
Music City Strings
Music Together

NCI Publications
Northern Arizona Universin

October Press 65
Old Town Music 0
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Sound Mers 3031
Peter Paul Prier 9l
Potter's Violin o
Practice Bow 85
Psarianos Violing 45 |
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Membership Dircctory

Teacher Registry

Job Listing

Film/Video Library

Materials & Information

Commitice & Program
Assistance

American §

ki Journal &
other publications

SAA Office
P.O. Box 17310

Phone: (303) 4440948
(888)3-SUZUKI

FAX: (303) 444-0984

E-mail: suzuki@rmi.net
Webpage:suzukiassociation.org

+ Insurance Programs
Instrument;
Merz-Huber Comy
630 Fairview Rd.
Swarthmore, PA1908
Phone: (610) 544-232:

FAX

Phone: (212)

* International Suzuki Association

Fax: 4251855130

Japan Office: 310-15 Fukashi
390 Japan. Phone: 81
263363566

Matsumoto
3-33-7710 Fax: 81-

Regional Associations:
RSN

(North, Central, and South America,
acent Islands)

* Australian National Council of Suzuki
Talent Education (Aust
Zealand, Southeast Asi:
PO Box

ropean Suzuki Association
(Europe, Africa, Middle East)

39 High Street, Wheathampstead
Herts AL4 8BB England

Pl

552831488
* Talent Education Rescar
E

and South America
are automatically affiliated with the Inte
tional Suzuki Association. Any SAA members
whowould like o reccive the l\\]u\unllnm\
subscribe by sending S12US 1o the 1SA US!
office.
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= She’s One Tough Customer.

Good Thing Heritage™ Cases are Just as Tough!

RECD DEC 04 1998 .

In=

Heritage™ Cases...Shar’s Recommended
Case for Price, Performance & Protection.

Standard equipment with many of Shar's instrument
outfits, or available individually. With a huge variety
of colors, sizes and styles to choose from, there's

— a Heritage™ case to fit most anyone’s needs.

[ Call to request a free copy of our 64-page catalog
featuring cases, instruments, outfits, and accessories.
|

Heritage™
Cases
priced from
$79.00.

Proudly Serving String Musicians Sine 1962,

m Shar Products Company

P0. Box 1411  Ann Arbor, MI o 48106
Toll-Free: 1.800.248.SHAR(7427) » Fox: 1.800.99.STRAD(78723)
Web: www.sharmusic.com o Emoil: sharnet@sharmusic.com
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