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NEW MUSIC and BOOKS from ey

Adventures in Music Reading
for Violin, Book 1

(0618) $5.95

| William Starr’s newest project deals with the
. keys. pitch. rhythm
being familiar,

basics — scal
getting comfortable,

and understanding these elements. Notation is
1 s specilic step by step activity sug-
‘ gestions are made, and enjoyable duets and
“ folk music are included throughout.

throu;

Enjoy another new William Starr project!
Rounds and Canons for Reading, Recreation and Performance
(0950) Violin $7.95
(0981) Viola S7.95

(0952) Cello $7.95
by William and Constance Starr
(0983) Piano, Vol. | S7.95

(0984) Piano. Vol

Thomb Thumb Position for Cello,
= Book 1
Position (0763) $9.95

b 2 This latest well-organized. enjoyable book
jor Celle|  from Rick Mooney feawres easy classi

s music as well as folk songs, fiddle tunes and
Maoney originals composed to address specif-
1 ic technical points. A second cello part
4 throughout promotes a student’s ability to hear
and play accurately. The four basic fingering
pattems are addressed in this book — with
much opportunity for repetition and mastery
— of the basic technique. More advanced tech-

niques will follow in Baok 2 (1999).

Other winners from Rick Mooney

Posil

Double Stops for Cello
(0761) $7.95

A Rhythm a Week

For today’s string student, Dr. Anne Witt

The Suzuki Approach

(0768) S8.95
In 1971 Louise Behrend collected a significant
number of articles written about the Suzuki
approach. These articles were published as a
ten-part serics in Allegro, the monthly news-
paper of the New York Musicians Union. The ‘
purpose was to clear up man y
misconceptions about the Suzuki ideas and to
encourage more fine players and teachers 1o
explore Suzuki teaching. Now published in
book form. this pioncering information
becomes accessible to a far wider audience.

Musical Improvisation
for Children

different songs and games.
ten with two- to five-year-olds in mind,
the book can be used by

New for the ——RECORDER
Suzuki Recorder School. Volume 1.2 —
and 3 books are already available,

sare CDs | Suzuki' -Recorder School
and cassettes for all four volumes. Volume 4 AL

is coming soon.
) Volume 2,
no Recorder Book $6.95
_(0562) Volume 2.

Soy Accompaniment Book $6.95
) Volume 2,
Alto Recorder Book $6.95
(0550) Volume 2,
Alto Accompaniment Book $6.95

Volume 3,
0 Recorder Book $6.95 — =
(0563) Volume 3,

provides u very useful and
resource—an effective tool for mastering com-
Hudadofl™s A
c rhyth-
isolated

n rhythms. Based on
1 a Day. the book
mic problems and focuses on learni

argels spec

rhythmic examples and then applying the

ledge 10 everyday performances.

= _(EL9803) Violin $7.95

(EL9804) Viola $7.95
1_4 (EL9805) Cello/Bass $7.95
(EL9%02) Conductor S13.

'V: WARNER BROS. PUBLICATIONS
Available from favorite dealer or call 1-800-625-1528

Soprano iment Book $6.95

_(0559) Volume 3,

Alto Recorder Book $6.95

___(0551) Volum:
Alto Accompaniment Book $6.95

— NEW COMPACT DISCS

Fiddlin® for Fun Functionally

(0739) Compact Disc $9.95

Recorded to accompany the Patty Nicholas® books:

___ (0678) Student Book S6. ___ (0680) Teacher’s Book $7.95
___(0679) Piano Accompaniment $10.95

New CDS for the Suzuki Bass School
(0369) Volume 1 §15.95 __(0379) Volume 2 $15.95
__(0389) Volume 3 S15.95

New CD for the Suzuki Guitar School (0390) Volume 1 515,93

the International Organization for Standardization

made Kawai the first'in the piano industry to recgive ISO 14001, the world’s
- foremost-certification for excellence in environmental managemeng,
08 » 5 ! >

In the fall of 1997,

It was the crowning achievement of out multi-year effort

3 " §

to fulfill the “Kawai Environmental Preservation Charter” through
re-fores‘mtidn, energy conservation and natural resource preservation.

e to be a part of every piano we build.

se vital efforts will contin
v and_to our world.

s oup promise to you

Univemity Drive ® Compton, CA 90220 « Wit kriwains.com
America Corporation ® . )




Other

25 My Teacher, Dr. Shinichi Suzuki TS 11 One Hundred Concerts for One j;
... Margery Aber SUZUKI METHOD undred

] WORLD CONVENTION l. Years ... Carolyn Barrett & SAA Staff
26 With Dr. Suzuki at Niagara Falls ; ple 17 Memorial Concert Plans Come Togeth
... Mrs. Clifford Cook X

... Joan Harrison
27 Lessons with Dr. Suzuki ... 23 13th Suzuki Method
Elizabeth Jones Cherwick |

5 b World Convention
ringing Up the Delicacy of the # 59 Birmingham Group T,
Ear ... Susan Grilli S

to Japan ... Terri Henningso
32 Memories of Dr. Suzuki 60 Dre 3
ams ... LaDonna Smj
Dr. Ray Landers .

3 Reflectons - Tazpa L. Carey ICThsA =

34 Remembering Suzuki ... 59 Ten Teachers’ Viewpoints on Teaching (G.

Dr. Alfred Garson Comeau, ed.) Book Review ... Barbara Jones
34 Suzuki: My First Encounter ... p.25ff 64 Expressive Playing Grows in the Garden of
Mayumi Kumagai Joyful Process  Violin ... Ronda Cole
35 Latin American Tributes to Dr. Suzuki 67 Back in the saddle again! Flute ... David Gerry
39 New Brain Research and the Suzuki Method ... 70 100 Days of Review Club Piano ...
Dr. Carolyn Barrett Barbara Schneiderman
45 Playing That Communicates ... Caroline Gowers 73 Bass Posture: Getting a Hold of the Situation
53 Teenagers: Awful or Awesome? ... Carolyn Meyer ... Bass David Murray
—— i 74 Selecting a Suzuki Pro Parent ...
Organizational Information Lisa Stang Goldmag
3 Message to the Membership ... 76 How Best Do They Learn? ... Special Needs
Pat D’Ercole 1.\0:525 391, Cheryl L. Cornell
4 Premier Members & SAA News Y ;v .%%E- 78 Returning Home—Life After Institutes
5 Membership Form n: L84 Daphne Hughes

11 Planning a Suzuki Centennial &
. o <‘Ztlm l\““‘ m
Celebration

13 New Active Members 7 Th(Tughts on Board Service ... Burton, Cavitt,
14 1998 Suzuki Association 80 22::3; 1\:(;(1:31& T
Special Awards 47 &Rt jn Rkl He:-u‘t: lll:lSamh Lang
16 Scholarship Application Dr. Richard Moss WD ..
17 New Board Members

50 What I Love Ab i
18 Parent Membership Drive IREEEONS SSHau Teaching ... Pam Barger
. 58 Film Review ... Dr. Ray Landers
19 Job Listings

58 At the Core ... Carol Lind
37 Suzuki Memorial £ ynn Lindeman
Funds

The SAA aspires Lo improve the quality of life in the Americas . - ,
| Cover photo by Art Montzka,

through Suzuki educalion. We seek Lo creale a learning commu Printing by D & K, Boulder, CO.
nity which embraces excellence and nurtures the hiwman spiril

American Suzuki Journal (USPS #0681-550) is published quarterly i Febraary, May, August, and November by the Suzuki Assaciation of the Americas, lne,, 1900
Folsom, #101, Boulder, CO 80302, Subscription rates are $45 per yeanr for active members and $27 for subscribing members. ISSN:0193-03720 Second class postage
paid at Boulder, CO and additional mailing offices. POSTMASTER: Send address chianges o: American Suzaki Jowrmal, PO, Box 17310, Boulder, CO 80308-7310.
Reproduction in whole or part without permission is expressly prohibited. Currentissue of the ASfis available in lilllilf'(l quantity from the Association oflice tor $9
(shipping/handling included). A8/ is indexed in The Music Index. "The service marks represented here are vegistered with all vights veserved,  The Suzuki
Association of the Americas is a nonprofit organization ol (eac hers, parents. and educators dedicated 1o the advancement ol the Suzuki Method in the Americas.
Inclusion of paid advertising in the American Suzuki fournal doces not necessanily imply endorsement of the advertised products.

B



suzuki Association
of the Americas, Inc.

BOARD OF DIRECTORS

Officers:
Patricia D’Ercole, Chair
University of Wisconsin
Stevens Point, W1 544R1
Prof. James Maurer, Chair-Elect
2691 So. Kingston Court
Aurora, CO R0014
Joanne Melvin, Secretary
B24 Imperial Way SW
Calgarv. AB Canada T25 IN7
Carol Dallinger, Treasurer
1706 Bavard Park Drive
Evansville, IN 47714-2124

Prof. Fav 5. Adams, TN
Gilda Barston. IL
Elizabeth Jones Cherwick, AB
Dr. Joo-Gim Heaney. PA
Dr. Arie Nettles, M1
Mary Cay Neal. NY
Dr. Paul Salerni. PA
Ellen Shertzer, OH
Catherine Walker., PQ

Honorary Life Members
Mark Bjork*
Dr. Tanva L. Carey*
Clifford Cook
Dr. Jefirey Cox*

Dr. Milton Goldberg
Dr. Masaaki Honda
Dorothy Jones*

Dr. Haruko Kataoka
John Kendall*

Paul A. Landeleld*
Doris Preucil*
William Preucil*
Sanford Reuning*
Norma jean Scaton*
Sheldon Soffer
William Starr*
Toshio Takahashi
Talent Education Institie-japan
*Past Presidents” Forum

Honorary Advisors w the Board
Robert ¥ Benneu
Dovothy Del ay
James Garbanno
Lord Yehudi Menuhin
Gregory M. St L. O'#rien
Thomas Rolston
Janos Starkes
Roger H. Subleu
Shop Tabucly

BAA Central Office
1900 Folson #1101
Boulder, C0O) BOS02
BAA Permanent Mailing Address:
PO Box 17310
Boulder, CO) BOAOR
PL:C303)444-0040; FAX: (303)444-
(4984
or 1ol free 1-HeR-3-811ZLIKI
canail: sucuki@miaet
WWW.s Lz kiassO ialinn c g

Executive Director
Direcior of Publications
Pamela K. Brasch
BAA Swff
Jenny Cayran
John Lessard  Kathleen Stane

Message
tothe
Membership

by Patricia D'Ercole, Board Chair

ongratulations to Ellen Shertzer, 1998

SAA Conference Coordinator and her
“orchestra” of SAA volunteers, to Pam
Brasch and the SAA staff, and to all those
responsible for planning and executing
the 1998 SAA Conference, “Parents and
Teachers: Partners in Education.” It has
received an overwhelming positive review
from all who attended. In addition to the
superlative keynote speakers and area ses-
sions, there were a2 number of new
initiatives with this conference including
sessions for parents, an elementary or-
chestra with members selected by state /
provincial associations, poster sessions
and a reception for teachers under 30.
We look forward to pictures and reports
in the next Journal.

The Conference is just one of the many
benefits of SAA membership. Our vision
statement proclaims that we aspire to ex-
cellence in Suzuki educauion; SAA
sponsorship of continuing education
through such events as the conference,
leadership reweat, insttutes and, mote in-
formally, the Amencan Suzuki Journal help
to accomplish this.

Continuing education becoines exen
more important when we begin w realize
that Talent Education is an idea whose
time has come. With the recent mwdid cos-
crage of rescarch in music and bran
development supporung the wncts of the
Suzuki method, parents are clamonag ko
Suzuki educauon ton then chatdeen b kst
the SAA Oflice 1eeenes wp b O wils prr ek
{rom parents searchang to Guakitind S uks
eachers. (Now vau hiow win you gt e
answening machine whenaou Gl Wonad
more waned wachiens  ancet i desasiad.
Dut i We are 10 alEach IUMans W dis 4
reer, we also necd W clevale e prodossa
al Sucnhi studio weacling so hat #a s
sl 10 mahe @ nvang wawe

In the tecent past, it nwa the aras
teacher at the Collogiate o COmMy A
level that eceived 1eCopiuo. prostigy
and usually @ conmnens A aalwy fon pao

ducing the outstanding musicians of our ime.

By contrast, being a private studio teacher of
beginning students was looked upon as a cot-
tage industry. Anyone, regardless of the level
of their ability on their chosen instrument,
could hang out their shingle advertising les-
sons. Of course, since talent was crmsidere-d
to be the determining factor in a student's
success, the public assumed a talented student
would succeed despite poor teaching. [.CSQ.IJ.I'I
fees paid to the teacher reflected the public’s
underestimation of the value of early child-
hood music education.

But if it is true that it is the early music edu-
cation experience that not only determines
musical abilitv. but also “grows” the brain. as
the research suggests and we as parents and
teachers have witnessed. then it is imperative
that we become the best qualified teachers we
can possibly be. We need to be professional
resources in our community. Hopefullv. our
degrees have prepared us as professic mal mu-
sicians. but we need more than that. We need
to understand the hierarchy of skills necessarvy
to plav and therefore to teach our instrument.
i.e.. pedagogv. We need to stay abreast of the
latest in earlv childhood development. We
need to increase our understanding of chld
psvchology. We need to understand the socr
ology of the famuly as it continues to change
and evolve.

Studho teachers, especially those who teach
beginners, can no longer be among those keast
recognized in music educanon. We mas take
our nighttul place as profesvonals, as experis
with knowledige and experience. And with the
help ot the hkes of Veaovioesk, | ome and Johneon
& fohnson, ete., society also mav now be wilk
With tha
sckpowledgiment, however, comes a respons-

ing to acknowledge that tact

billl) Of Our pait o continue our educatbion
s thst we iy hold ourwetves and our sisdenis
w the excellence we claim o oltey

You we now probably ashing. "Mhow can |
gtk taining i EBarcly ke a Iving wage ="
Ao the sumimer winds 1o a4 clowe and oy
thensghita i b the bagniing of 4 new veas
b woiiid ke o e DUEARE VO b conaitey
working o your lesson tee stouc e an
wmosnt that would allow vau 6o aiend the
By L Caddcinbing Betiaat ihe 3oy ¢ IS E
CHag 0w it | hase sante thas it h
W iy b i i tia | ancited thia
Saainat s thay swviiad g hie uscrwhichin-
ghy Cager W b ai lvestient i the
soBtBng Chus st ab than teashers, That
susll mnostmcnt will ulinngiels vield 4 re-
s w the tutwie ot then childien, the
tutwe of our peatession snd the tuture ot
the waedd




. Premier Members
“ William Lewis & Son

‘ President’ CEO: Tom Burzycki

1.0, Box 310 L/
Elkhart, IN 46515-0310
Phone (219)522-16
William Lewis & Son isan importer/
Tnstruments adjusted inits Elkhart, Indiana, shop are sold through

music dealers nationwide,
|

(219)522-0334

nisher of stringed instruments.

Summy-Birchard,Inc.

— Warner Bros. Publications U.S. Inc.
Vice-President/Education: Robert Dingley
| 15800 N.W. 48th Avenue
| Miami, FL 33014

Phone (305)620-1500 Fax (305)621-4869
Summy-Birchard, Inc. is the sole publisher outside Japan for the
£ Method. The company also publishes appropriate

Is, featuring William and Constance Stare
de distribution is through Warner Bros
Publications.

Suzuki Teach

supplementary
publications. World

Southwest Strings
President: Stephen Sheppard

ice President: Celta Godfiey Southwest
1050 South Park Avenue trings
Tucson, AZ 85719
Phone (800 3430 I

The musician’s

(800)528-3470

for stringed instuments

d accessories.

Shar Products Company

Charles Avsharian, President

Michael Avsharian, Vice President

P.O. Box 1411

Ann Arbor, MI 48106

Phone (800)248-7427 Fax (313)665-0829
s and teachers for over 35 years with
nts, bows, strings, cases, 2
ries, sheet music, stands and more.

Serving Suzuki Method play

cesso-

materials. violin family instry

The Enchanted Workshop
Owner: Elizabeth D. Martin
731 Maple Ridge Road
Greenville, NC 27858
Phone: (919)551-9100 Fax: (919)551-9101

" WORKSHOP

—

I

SAA Eighth Conference
We look froward 1o presenting
ports, pictures and complete coverage
of the May SAA Eighth Conference in
the next issue. If you were unable o
attend the Conference thi: ou
missed an unforgettable event—per-
haps our best conference ever!
Accolades go to Conference Coordina-
tor Ellen Shertzer for her unbounded
energy, creativity and team spirit! The

‘onference was packed with outstand-
ing performances, new events,
wonderful ideas and a great spirit of
enthusiasm. A hearty vote of thanks
goes to the hard-working Conference
commitice who assisted Ellen: (whata
line-up!): Nancy Lokken, Carol
Ourada, Pat D'Ercole, Tom Wermuth,
Barbara Barber, Carolyn Meyer,
Joanne Martin, Pam Devenport, Grace
Field, Eugene Rebeck, Dave Madsen,
Beverly Fest, Susan Magnusson, Lynne
Pandora Bryce, Julia Miller,

¢ Timmerman, Beth

Tierington, Bridget Jankowski, Mar-
garet Ha Berg, Jane Palmquist,
soldman, Lesa Longay-Zuchlke,
Debbie olshy, Kathy (Willis) Hart,
, Carol Dallinger, Jennifer
1y Vari, and Joanne Bath,
plus the SAA Staff: Pam Brasch, Jenny
Cayton, John Lessard, Kathleen Starr
and Jay Brasch

Watch for the coverage of M
the next issue and save the dates,
2629, 2000, for the SAA Ninth
ference in Cincinna
World Convention

Information about the World Ce
vention in Matsumoto next March can
be found on pp.22:23 of this issue.
Deadlines for student tapes and
teacher registrations have been ex-
tended. Pléase sce details on p. 23
Registration fals arc available
m the SAA Office.
| Calendar of Events

Sept.1 Fall ad reservations due

Sept. 15 Established Institutes date

reservatior

All materials for fall A3/
SAA Board meeting

Oct. 21

The Enchanted Workshop provides quality motivational practice
supplies and gifts for Suzuki Families and teachers.

Young Musicians, Inc.

| President: Jeanetie Runyon Yoone
| P.O. Box 48036 MUSICIANSY)
|| Fort Worth, Texas 76148

Phone: (800)826-8648 Fax: (817)788-8244

Providing exceptional customer service in mail-order music and sup-
‘ plies since 1984, Suzuki™ and waditional materials. Instruments,

sheet music, accessories and more
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Summer, 1998

Oct.

Institute applications

Oct. 17 Suzuki's 100th birthday
Nov. 15 line for entriesin ‘99
ership Directory |
Dec. 15 1y
Dec. 31
Suzuki Memorial Fund
Drive ends
Feb. 15 Scholanship applications

Feb, 1921 Board meeting

March 15 Spring AS) materials duc

May 2831 Leadership Retreat
Annual Mecting

SAA NEWS

]

Scholarships Awarded

The SAA awarded more than fifty
scholarships thi Congratulations
1o teacher recipients and special thanks
10 the Scholuship Committee—Debbic
Campbell, Gl Cook, Jean Dexter, and
Dee Marz—for the hours of work in-
volved with the selcction process.

Named scholarships were awarded
(o the following member
land Meme
ME, violin; Virgi
Memorial Schol:
WY, violin; Adam Lesinsky Me:
Scholarship-Myrna Trent, TX, cello;
Arline Hunter Memorial Scholarshp—
Maria Mastropaolo, IN, vi i
Einfeldt Memorial Schola
Michacl Weaver, NG, viola; Wil
Lewis & Son-Jan McClure, VA, violin;
Southwest Strings-Verena Ril
cello; Summy-Birchard (W
Bros.)-Barbara Byczko, ON, piano; En-
chanted Workshop-Sasha Garv
flute; Shar Products-Bang Lang Do,
MD, piano; Young Musicians-Annalisa
Ewald, CT, guitar.
nts of Long-term scholar-
CA, piano;

ndy Rogers,
orial

College Student scholarships
Brigette Weisenburger, SD, piano;
Maureen Lyden, CT, violin; and
Michael Buckles, LA, violin.

Other scholarships were awarded as
follows: Violin—Liliana Arboleda, Co-
eryl Crowther, WI; Hillary
DiCecco, NM; Erin Foreman, SK; Beth

srew, PA; Deborah Moscoso-

Espinoza, Argentina; Karen Naifch,
OK; Nancy Richardson, RI; Julio
Rodriquez, El Salvador; Nicole
Smerage, GA; Adrianc Fischer de

TX;
Padilha, Bra:

v, Argentina; Flute—Sergio
Alvares, FL; Irene Boruszko, IL; Karen
Flomen, ON; Lisa Ramsey, MN; Anne
Ison, MN; Monica Zuvela, Ar-
W Tony Watson, ¢

icia Rodriquez,
a a, Brasil.
Applications for 1999 scholarships
5 The appli-
is on page 16 of this issue.
Please note that a minimum of six
months” membership is required for
application
Suzuki Memorial Fund Drive
“The Suzuki Memorial Fund Drive is pro-
gressing well. 1 will continue through
December, 1998, Please see information
on p. 37 ol this fournal.

hruary 15, 1

Parents As Partners in
Suzuki Education
The SAA is launching a fall Mem-
bership Drive aimed at increasing
our parent & family memberships.
A special discounted one-year raie
will apply to all new and renewing
parent. (Associate) members join-
ing between September 1 and
December 31, 1998. New parent
members joining during the Drive
will be added to a special drawing
with great prizes. Teachers who re-
12 or more [amilies as SAA
©wmembers will be eligible for a
second drawing. See p.18 for further
information and watch for a notice
to arrive in your mail soon.
Board Elections
The Board offers its thanks to the
four out-going officers who have
brought so much time and excep-
talentand enthusiasm to the
Association's governance process
Jennifer Burton, Michael Cavitt,
Diana Galindo and Rick Mooney
We look forward to their continu-
ing involvement in the SAA in other
capacitities. Congratulations to
newly elected Board members, Faye
Adams, Paul Salerni, and Ellen
Sherzer. We welcome them to the
Board. Their three-year terms be-
gan August 1, 1998, (More on pp.
710 & 17-18.)

i
£
£

Winter Workshops

* Suzuki Early Childhood Workshop
(Babies and Pre-Natal) will be pre-
sented by Dorothy Jones at the
Suzuki Talent Education Societyin
Calgary, AB, on August 10-14, 1998
Please contact. Joanne Melvin at 403
2433113 or Fax 4032436818,

Suzuki School of the Arts Annual

Fall Workshop will be held in

Hickory, NC, in October '08. Stu-

dent V\'nrk)hup is October 16-17

and includes Violin, Viola, Cello,

Piano, Flute and Guitar. The

Teacher Training Workshop is |

from October 15-19. Courses: Vio-
lin TBA, Flute Book 6. Piano TBA
and Guitar TBA. Please contact Nan
Freeman at 828-322-2694 for more
information or Fax: 828.322.9793,

* Fundamental Violin Techniques
and Musical Imagery, Overview
Suzuki Books 1-6, will be taught by
Ronda Cole in Coral Gables. FL. on
February 1418, 1999, Please contact
Laura Woodside at 3052339615,

Stories about Suzuki

The center section of this issue is the

first in a series of Joumnal presentations

dedicated to Dr. Suzuki. Favorite
storries, picures and other anecdotal
material about Dr. Suzuki are being
accepted for upcoming issues and,
or the SAA scrapbook. Pictures and
other materials will be returned to you,
upon request.

PO Box 290, Farmingdale, NY 11735 USA

vings@daddario.com s Home Page: htp:/wwvda

ddario.com

Suzuki Association of the Americas, Inc.
Membership Application

Please print clearly in ink.

OMr. OMiss OMrs. OMs. ODr. OOther
Name

Address

City, State, Zip

Phone (Day) (Eve)

Fax e-mail

Please check appropriate category: Instruments taught:
O Violind Flute |
O'Viola O Harp

O Cello O Guitar

OTeacher O Organization
OParent O Retred Teacher
OStudent O Public School Teacher
OSchool O Early Childhood OBass OSinging
OLibrary O Other: O Piano O Recorder
(If more than one category or instrument is checked. please circle
the primary one.)

Outside the US: Optional air-

Membership Category: mail for additional fee for all cat-

- QA= Q=3 ("AN  egories of members: South
Oactive S45US/S58 CAN 8L Central America. Car
DOAssociate $27 US/S34 CAN  ipbean Islands. Mexico. add
OParron $100 US/S125 CAN 3 urope. add SHLUS: Asia,

Africa. Auswalia & Pacific Rim.
add S2SUS. Canadians opting for
aimail.add $11 US or $15 CAN,

O Lifedme $795 US/S1080 CAN
(Feesin effect until December 31, 1998)
Send to:

SAA. PO BOX 17310, BOULDER, CO 80308

Helicore strings are very quick to respond, maintain
N\ their tuning, and are extremely powerful which makes
L playing and recording much less strenuous. I am
hrilled with the great warmth and depth of sound
that Helicore strings produce. During playbacks of
my most recent recording sessions I was completely
convinced of their wonderful quality.
I cannot recommend them highly enough!” -

awrente Du
on String




For music to transcend time. there
must be a vebicle through which voung people can

learit to appreciate it. Without it. the classics would

that. Together with our

also able to o

local dealers we are

1 competitive school bid programs,

What Would Happen
To Music If We Didnt Support
Programs That Nurtured
Talent In Our Young People?

die out a little more with each passing

That's why Wi Lewis ¢ Son, with the help of owr
local dealers, actively supports orchestra development
and recruitment progrants. And, why we work
with school systems, performance organizations,
community and parent groups throughout the
United States, so that every child who exhibits

a willingness to learnn is rewarded with an

so erery institution with a to teaching
cant offer fine quality instruments at an affordable
cost. It is this commitment that assures a link

with the needs of young musicians and the

future of music.

WM. LEWIS & SON

Stringed Instrument D

n of The Selmer Company; Inc.

For a full color “What Would Happen™ poster, send $4.00 10 Wi, Lewis & Son, P.O. Box 310, Elklare, IN 465150310

~

Thoughts on
SAA Board
Service

Special thanks to the following four wiiring Board
members for their years of service.

Jennifer Burton

efore I served on the SAA Board, |
had worked for ten years on a sym-
phony board in Wisconsin. This was
during the time when federal funding for
the arts was declining and the shift was
toward public support for the arts. Non-
profit groups of all kinds were challenged
with meeting their budgets. Some major
symphonies folded. Others, like ours in
central Wisconsin, survived and flour-
ished. As I look at the non-profit arts
organizations that survived, I notice that
they had several things in common. They
were managed well by paid staff, they
used a variety of fund raising tools, and
they had a professional image.
During my term on the Suzuki Board,
1 have seen the SAA evolving into this
kind of thriving organization. We are
coming of age in arts management and
professionalism. I'd like to explain what
I mean from a personal point of view. I
have received leadership training at our
board meetings and with many of you at

erto Rican students and
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Jenny

in Estes Park
the Leadership Conferences in Estes
Park and at the Conferences in Chi-
cago. My eyes have been opened to

especially our beloved parents. I have
learned how to develop a palate of
fund raising tools. I have seen the im-
pact of Marge Aber’s Challenge Grant:
she inspires us all to put our money
where our dreams are.

My ears have been awakened to the
importance of listening to others. I un-
derstand the value of creating vehicles
where our members can be heard, es-
pecially our members in Latin America
and Canada, and our Suzuki parents. It's
alsoimportant to listen to those who dis-
agree for there’s a kernel of truth in
every voice.

I have been taken by the hand to dis-
cover new ways of governing a large,
non-profit organization. Arts manage-
ment has come a long way in the past
twenty years! The tools are now avail-
able to enable groups like the SAA to
serve members in a more efficient
manner. [ am eager to see the SAA de-
velop the state, provincial and local
associations. | feel that the development
of chapters on a state or province-wide
basis will bring more services to our
members in a personal manner. Ttwill
be like the ransformation from “snail
mail” to e-mail.

Finally, I was able to bring a lot of
what learned from my tenure on the
SAA Board back home to Dallas. Our
school has benefited from my train-
ing in strategic planning, fund raising,
multicultural awareness and commu-
nication skills. Most of all, Luncovered
layers within myself that emgrgedjusl
by being in the company of the pre-
cious people on the SAA Board and
the SAA staff.

Lam grateful o have had the appor-
Lunity to serve as your representative on
the Board. L will continue to serve with
you in the field.

Michael Cavitt

I want to position myself for those of you
who do not know me. [ am not a Suzuki
teacher. I am not a Suzuki parent. I have
not been a Suzuki student. So, why am I on
the Board of the Suzuki Association of the
Americas? The background that led to my
position on the SAA Board started about
eleven years ago. I am a financial and in-
vestment advisor. A client who is a
substantial supporter of Preucil School of
Music in Iowa City asked me to take an un-
finished term on the Board of Trustees of
Preucil School. He wanted me to help with
the management of the endowment fund.
Laccepted. I became acquainted with Doris
and Bill Preucil. I had fun and believed I
was making a contribution to the success
of the School. When I finished my term, [
accepted a full term then another. Mean-
while, Bill was elected to the SAA Board and
to the position of President<elect. He and I
were having lunch about once a month.
Lunch conversation included what was hap-
pening on the SAA Board. I made a few
observatons and put forth some sugges-
tons. This continued for some months.
Late October or early November of 1994
brought a call from Bill. He told me the SAA
Board had just voted to have a couple of ap-
pointed Board Members, and asked if [ would
be interested in coming on the Board to help
with financial, investment, and fund raising.
1 accepted the offer because 1 had leaned
enough about Dr. Suzuki and his method to
know I wanted to help support the develop-
ment of Suzuki music and to help spread
the methodology into other fields of edu-
cation. Serving on the SAA Board seemed
tobeaway to do that by helping SAA be more
successful. When I accepted I was told the
ime commitmentwasabout 100 hoursa year.
Surprise! With the changing role of the Board
and longer meetings, it was more like 200
hours ravel and meetings plus whatever work
we did at home.

Soon I found another need I could help
fill in the organization. Much to my sur-

Michael Cavittat "97 May Board meeting in Estes Park.
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Diana Galindo

Fuy agood part of my membership in
he SAAL T have lived in isolated

Suzuki areas, ontside of the continental
United States, During these times the SAA
s avital Tink for me professionally through

the ournal and dirongh the opportunities
fon g it provided, When Twas elected
toseneon the Board of Direcons, Helt grati-
e that Teonld retmm in parta measie of
what T had been given. Twas concemned at
the heginning of my termabout finding my
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sonal decisions were fiimdamentally values
hared by this group.
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wives our organization i identin. And 1
Knew Twould find it in the leadership
thetop. e had iy share of disappoint
ments of decisions Tanded down by
seeminghy businessdriven hoards 1 e
seen how these decisions can often T
devastating personaland professional con
sequences for people. Twas detcrmined
1o ke adiflerence
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s in e lite of the SAA Tuve devel
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100% Trade-in Allowance

Immediate Shipment!

Currently serving many Suzuki Schools and students in need
of fine quality instruments throughout the country.

The String House

1531 Monroe Avenue
Rochester, NY 14618
1-800-828-3548

Diana Galindo, o NineCurt,
e topic of culturalawareness.at the October
ing in San Juan

oped. Allof themwere challenged by cach
members individual and collective set of
svital! What I dis-
covered after working for three years with
these dedicated people is that

values. Hound the proces

e a
Also,
cvery single member is a valued individual
whose opinion is solicited, encouraged and
comidered, (Attimes overruled, but that's

crosssection ol the group at larg;

ihe natnre of governance.)

\imnong the values that governed our
decisions was a need o move our orga-
nization into competitive excellence and
it professionalism that makes others
ke notice. We value diversity—geo-
sraphic, cconomic, physical, mentaland

spitital diversity. Policy is ofien ercated
and dicted by the need 1o give every
person an opportunity for growth and a
forum for expression.

sensed thatall people were aceepted
wd made 10 feel welcome, As a group
canconly move at the speed of its slowest
members, there was always adequate time
given 1o process information and 1o make
thoughtful decisions.

Loften saw the strong yield to the weak
in order to maintain a spirit of coopera-
tion and harmony. I thought, *If we are
1o create a beer world peace, as ina fam-
ily, how can it be learned if fighting and
bickering are in the room?” Fwas certain
that "getting along” had (o be displayed
i the boardroom if we were o begin to
espouse ereating noble human beings. [
believe this group did that with great dis-
cipline and humanity.

During my term, Twas able to link our
organization to others outside our field
whoare interested in supporting our ef-
forts. The Puerto Rico chapter of the
National Alliance for the Mentally s
onc of these, along with various pharma-
centical companies such as Wyeth-Ayerst,
Johnson & Johnson, Eli Lilly, Janssen and
others who have lent large financial support.

Aswe approach the new millennium, the
board s linking with important members of

the community, all with the common goal of
making the world we touch a better place.

Thank you for having clected me 1o he
your representative. 1 hope that Tean doit
again in the future.

Rick Mooney

len 1 am asked how long 1 have

been on the SAA Board ol Dire
tors, I sometimes answer: “I have
ALWAYS been on the Board.™ My terms
asa Board member have given me an in-
teresting perspective on the SAA, like
little windows into the Association’s his-
tory. I have seen much evolution in this
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organization. One of the things that I admire and appreciate
is that the people in the SAA have always had the intelligence
and courage o make changes as the needs of the Associa-
ton changed

L irstappeared atan SAA Board meeting in 1977, This
was the time in our history when there were 30 people on
the Board of Directors. We used 1o meet in between
sions and sometimes after a full day of teaching at the
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Stevens Point Institute. In these early days of our Association this
large Board was a good thing as it provided broad representa-
tion. Obviously there were problems. The SAA’s leaders had to
develop some creative systems to get work done with such a large
group of people. Also the Board members had to pay their own
expenses to the meetings so unless one happened to be teaching at
Stevens Pointit was not always possible to attend. There was also one
notable instance where a person was on the Board and was also on
the faculty at Stevens Point but still never made it to any meetings!

As the needs of the SAA changed, so did the Board. Around
1982 the by-laws were re-written to allow for a smaller number of
Directors. Also the SAA began to budget to pay the expenses of
Board members when they attended meetings. This helped to encour-
age a greater level of commitment from Board members. O course
there were still some problems. There was only one meeting of the full
Board each year (the Executive Committee met one additional
time) and the individual members were not often called upon to
do much between meetings. Consequently most of the work of
directing the Association was done by the President and Execu-
tive Committee. Nonetheless, for the size of the SAA at that time,
this system worked very well.

More recently more changes were made to allow the WHOLE
Board to actively assist in governing the SAA. Changes were made
in the structure of the Board of Directors. There are now three
meetings of the whole Board every year, and strategies are being
developed so more work can he done between meetings.

There is another

rea in which T have noticed recent change. 1
remember that the SAA used (o have a pretty short memory. I was
around to sec ideas and discussions come up ag;

nand again. Being
the “old fogey™ on the Board, I was able o inform people about
those previous discussions and decisions. One unfortunate result
which sometimes occurred in this situation was that occasional projects,
plans, and ideas were implemented for a while and then just vanished.
Now using extensive input from the SAA membership, a ten-year surate-
gic plan has been developed. When T came on the Board this past time 1
was impressed 1o see the strategic plan get posted on the wall at the
beginning of the meeting so we could check in with the current status.
Then the strategic plan came out again at the end of the meeting so we
could assess our progress toward the various goals.

Tome these two things: that the whole Board is continuously active in
governing the Association, and that a long term plan is in place means
that SAA projects and plans are not dependent upon the time, ener By
level, or term of office of any one person on the Board of Directors.

I'think that the SAA continues 10 evolve 1o better deal with current
needs and challenges. I think this Association is poised 1o provide excel-
lent leadership o the Suzuki Community now and in the fuwre, &

A
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Onc of the many exciting happen-
ings at the 8th SAA Conference
in Chicago this May was the explosion
ofl interest in Suzuki Centennial Cel-
ebrations on October 17, 1998. A
number of associations and schools
had already begun planning celebra-
tion concerts for this date—the 100"
iversary of Dr. Suzuki’s bi
SPLA liai:
invited all association leaders to a din-
ner Friday night to di these
celebrations. The Suzuki Associations of
the Greater Washington Area (SAGWA)
and Utah (SAU) were already planning
gala concerts. At the dinner it was dis-
covered that there were also ten concerts
scheduled in Canada. As SPLA leaders
committed to more concerts, there
were twenty-seven concerts being

planned by the end of the Friday
night dinner.

At the annual meeting on Sun-
day, Garolyn Barrett announced
that there were currently 35 con-
certs being organized. She
envisioned a Saturday afternoon
October 17th filled with Suzuki con-

certs around the world, and invited |

more participants to join in the series
of celebrations. She was literally
mobbed with people informing her
of already-planned concerts, just-cre-
ated concerts, workshops where there
could and would be a concert, and
on and on.

To date we know of approxi-
mately 80 concerts to be held in
Canada, the USA, South and Central
America, and Australia. If your associa-
tion or group is planning a celebration
on October 17", please let the SAA of-
fice know.

SAGWA Centennial
Celebration Concert

Aspecial concert celebrating the
life of Dr. Shinichi Suzuki will be
held at Washington’s Constitution
Hall on Saturday, October 17, 1998.
Itwill be one of more than 100 con-
certs taking place around the world
on that day, as Suzuki teachers, stu-
dents and families commemorate
the 100" anniversary of Dr. Suzuki’s
birth. The concert i
nated by the Suzuki Association of
the Greater Washington Area
(SAGWA).

Over 600 area students of the
Suzuki Method who play the violin,
viola, cello, bass, flute and piano will
participate in the first half of the
Constitution Hall concert. The sec-
ond half will feature an orchestra
made up of professional musicians
who studied through the Suzuki
Three young artists, all
students of local Suzuki
will perform  the

teachers
Beethoven Triple concerto with the
orchestra which will be conducted
by Piotr Gajewski, Music Director of

{he Washington Chamber Orchestra.
“The three soloistsare violinist Nicol
Kendall, cellist Yumi Kenclall, and pia-
nist Jessica Osborne. &

Planning a Suzuki

Centennial
Celebration

This year, thousands of teachers, students
and families around the world will honor
Dr. Suzuki with special concerts celebrat-
ing his life and work. Throughout the SAA
region, many associations, schools, pro-
grams, and individual studios are planning
celebration concerts on October 17,
1998—the 100" anniversary of Suzuki’s
birth. The goal is to have 100 celebration
concerts on this date.

Send Information on Your Event
The SAA will serve as a clearinghouse for in-
formation about these Suzuki Centennial
Celebrations. Please send the following infor-
mation about your event to the SAA office
(even if it is not scheduled for October 17) :
+ Name of association/program/studioletc.
+ Date and location of event
 Instruments included
+ Estimated number of students
participating
« Coordinator/contact person
+ Address, phone, fax, email

Materials available from SAA
Contact the office for information on order-
ing materials for your program:

+ Centennial Celebration medallions

- Sample press release and publicity
picture of Dr. Suzuki
1998 Minijournal (Memorial issue—
conaains story of Suzuki's life and work
for children, score of Dr. Suzuki's song,
“Wishing")
Parts for “Wishing" (violin | & 2, viola/
violin 3, cello, bass) \

Video of Celebrations

The SAA would like to obtain video footage ‘
of the Centennial Celebration Concerts in or-
der o develop a composite tape of as many
of the events as possible. We encourage you
to arrange for a professional quality videotape
of your concert and to send us a 15-minute
excerpt for possible inclusion in an SAA
video. Volunteers and suggestions for this
project are welcome.
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1998 Suzuki Association

1998 SAA Excellence in Teaching and Distinguished Service
Veeards were presented by Chair Patricia D Ercole on behalf of
the Board at the Annual Meeting, May 24, 1995, al m_e
Chicago Hilton & Towers. The text of the presentation is
) presented here.

aphne Hughes has been teaching Suzuki violin since
D197‘.7 when she founded the Suzuki String School of
Guelph. She also was a founder and Co-director of the
Guelph Suzuki Institute (now the Southwestern Ontario
Suzuki Institute) from its beginning in 1982 until 1996.
Daphne served as a founding board member of the Suzuki
Association of Ontario and as the Newsletter Editor for sev-
eral years. She is a registered Teacher ner and served for
two years as editor of the violin column of the American Suzuki
Journal. Most recently, she has served on the Teacher Devel-
opment Challenge Team.
Daphne is a frequent clinician at workshops and i
throughout Canada and the U..

and enjoys working
dents of all ages, from the young Pre- Twinkler to the advanced
high school student looking to enter a college music program.
As a teacher, she was and continues 1o be such an inspira-
tional teacher that three of her four children are now Suzuki
teachers themselves. (Now that's a role model!) Her experi-
ence as a parent of four Suzuki string students has allowed
her to bring a parent’s perspective to her teaching and teacher
training.

Daphne’s students have gone on (o prestigious music
schools and made careers in music; however, Daphne is most
proud of those who are still actively involved with music in
their communities as amateur musicians and those who have
expressed 10 her the positive effects of the Suzuki philoso-
phy. whether or not they are still actively playing the
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Criteria for Excellence in Teach

¢ Conspicuous excellence in teaching:
« Role model for other teachers s
* Long-term membership in and service to the SAA

Pictured here: Daphne Hughes, (left) & Doris Koppelman
(below), winners of 1998 SAA Excellence in Teaching Awards,
with Pat D'Ercole

instrument. A true soul mate of Dr. Suzuki, Daphne has re-
tired from the Suzuki String School of Guelph, but her
presence has been her gift and the gift will last through count-
less generations.

oris Koppelman has been very involved with the
DSuzuki method for over 20 years. She is the author of

two books: Teaching Suzuki Piano, now out of print, and
Introducing Suzuki Piano. She is also a co-author of Natural Pi-
ano which applies her knowledge of Alexander Method to
piano technique. Doris has served the SAA as a Board mem-
ber and coordinated the piano area for both the first SAA
conference and the 1981 International Conference. She has
been editor of the AS/ piano column and a member of the
teacher trainer review committee.

Doris, 100, is a registered SAA Teacher Trainer and has
trained teachers throughout the US, Canada, South America,
Europe, Asia and Australia. With that impressive list of conti-
nents a lot of people must agree that she is an excellent role
model and teacher!

Many fine pianists have come from Doris's studio over the
years. Her students have been selected to participate in master
classes at the California Music Teachers State Convention; the
have won statewide concerto competitions, the
fornia Bach Festival, Young Artists Guild Awz
meritawards. And those are just the ones that w

Congratulations to Daphne and Doris!

outhern €
and musical
ve heard about!

'Special Awards

Criteria for Distinguished Service Award

Designed for members of ten or more years’ experience
who have shown vision, leadership and outstanding con-
tribution to the SAA.

Distinguished Service Award winners, from left: Carol Tarr, Gilda Barston, Barbara
Wampner, Rick Mooney (Tanya Carey, Nell Novak, Carey Beth Hockett and
Catherine Walker were unble to be present.)

he Executive Council would like to present the Cello Committee
the 1998 Distinguished Service Awar

« Tanya Carey, Macomb, 1L
« BarbaraWampner, San Francisco, CA
« Carey Beth Hockett, London, England
« Catherine Walker, Montreal, PQ

Marilyn Kesler, Okemos, M1
Nell Novak, Northlfield, 1L
Carol Tarr, Lakewood, CO
Rick Mooney, La Verne, CA
* Gilda Barston, Evanston, IL.

.

This group of cellists worked in various (;\R;\rhics for lh.i.\‘ cmm-u\u:c‘ ‘ll\‘(‘.l (.he
course of thirteen years, without compensation, to cowpile the cello |‘(>pcuo|lxc
that is published today. They are exemplary muflcls 9! \'ﬂl\llllzrt‘l wenuc‘[u ]ll:‘
Association. They envisioned goals for the Suzuki cellist, and by their l(.lL»us hip
. hin their group, but with the

§ ar : ly wit
developed consensus around them, not on ! .
I among the finest examples we have in

apanese cello teachers as well, They are ave.
. elfort to develop the method for an

the SAA of an international cooperative - " ;
 one that other instrument committees can look to

be aware that three of the group are members of
works for them. We had a hard time

instrument other than violin an
for inspiration and advice. You may be
the Board. They had no idea this was in the
keeping ita secret. &
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SlxzulliiAs;(;ciz;ﬁio; of the Americas
1999 Scholarship Application .

« ShorcTer Scholarstips sponsored by the Suzuki Association of the Americas. Intended o asist the teacher atiending an approved summer iy
n $175$225.00. Scholarships in the amount of $150 are available to full-time college studens,

or other SAA-approved teacher training cou holar

ilable scholarships are the following special stipends: s

scholarship set up by Jane Dunbar in I X ¢ Clevcland
if orial Scholarship - Teacher scholarship in loving memory of Suzuki teacher, Virginia Cionn ((‘:’\Ilsnn. and Suzuki cell

“dent Jenniter Jabs, Originally st up by Carol Carlon Tarr through the Suzuki Asociation of Colorade, .-\\:u'Lﬂ]:lr:»on{\‘x(u teachers in CO, WY, MT, & In, g9,

porial Scholarship - Teacher scholarship in oving mcnory of Adam Lesinsky, et up by Tanya Lsinsky Garey: 8980, i

i Scholaship - Teaher cholaship i loving memory of Al Hunter,setup by James & Jacqueline Maurer and friends of Mes Huner.

Included among the

oving memory of Suzuki teacher, Joe C

) Named scholarships offered Uirough SAA's Premicr Business Membership program. 3
sining Scholarship sponsored by the Suzuki Association of the Americas, Intended to assista teacher entolling in a Long-Term

Swzuki Teacher Training program. Up to $500 cach.

* Long-Term Teacher

Requirements for short term & special donor scholarship applications: .
(All applicants please note: Scholarships will not be awarded to an applicant for more than 2 consecutive years and will not be awarded more
than 3 times over a five-year period of time.)
1) An active SAA membership for a minimum of six months prior to application.
mpleted application.
3) Three letters of recommendation enclosed with the application. Two of these should come from a professional mentor or colleague.
1) Statement of financial need with relevant information o clarify your current financial siuation.
5) Brief resume or one-page current biographical sketch. Include a brief description of your musical background and training.
6) Audio tape with two picces required for the course to be taken as stated in the Teacher Development Document. Note: Tapes cannot be
retmed.
a) For Foundation Courses IA, 1B, Book 2 - Two major picces from Book 3
b) For Book 3 & above: Two major picces or movements from the next higher volume.

Long term scholarship applications, add the following:

Nos. 14 as stated above plus the following

5) Complete resume including educational background, musi
6) Audio tape same as No.

cal training, work experience, goals. etc.
above but also including a selection from the major repertoire for applicant’s instrument.
7) Specific plans for long-term training, including location and estimate of costs.

Procedure:
All materials

must be sent ogether and postmarked by February 15, 1999. NO EXCEPTIONS. Mail all materials to the SAA Office:
Suzul sociation
1900 Folsom, #101
Boulder, CO 80302

You will be notified of the Sche

ship Committe

decision by April 1, 1999, 1f you receive a scholarship, i ¥ ibili
- d de 3 L 1999.1ry arship, it will be your responsibility o
notify the SAA Office by June 1 where the scholarship is to be sent. Training must ke place between May 1, 1999 - May 31 Eooo Y
Applicant information: Applying for (Check one only): __Long-Term training Short-Term training

Name:

Address :

City/State /Zip:

Day phone:

Evening phone:

Instrument: Proposed Course:

Institute or training center:

Current teaching position /employer:

Are you a full-ime college student?

List picces on @pe: 1

2)

Applied previously for SAA scholarship? ___ Awarded SAA scholarship previously? Indicate years of awards:

Leuers of reference: 1)

9)

Memorial Concert
Plans Come Together

by Joan Harrison

ast January when I heard that Dr.

Suzuki had passed on, impulsively

phoned my friend, Nancy Maloney,
(o ask her to join me in preparing some
sort of memorial concert. When I picked
up the phone, Nancy was already on the
line calling me to discuss the same issue!
We knew this project was destined to
happen. We put together a very support-
ive board of teachers and parents and
began weekly meetings to coordinate
scripts, budgets, and how we could in-
volve as many music students in the
Ottawa Valley area (the capital of
Canada) as we could. We are extremely
fortunate to have the generous donation
of the National Arts Center Opera which
holds 2,300 seats. Our concert, sched-
uled for February 28, 1999, will coincide
with a project organized by the National
Capital Suzuki School which features 100
concerts between January of 1998 and
February of 1999. The memorial concert
will be number100 in honor of Dr.
Suzuki’s life, just shy of 100 years.

Featured in our concert will be vari-
ous events. They include:

* Narration outlining Dr. Suzuki's life-
time achi and his philosophies
on teaching children.

* Performance groups including violin,
flute, piano, cello and family ensembles.

* Guestartists who are well-known per-
formers and who have been influenced
by the life of Dr. Suzuki. (We can not di-
vulge names at this time since we are still
negotiating contracts.)

* Performances of folk songs from
countries in which Dr. Suzuki’s philoso-
phies are represented. ‘While these songs
are being performed, other students will
be taking part in a fashion show and cho-
reographed numbers while wearing
traditional clothing from the specific coun-
wies. (I helps living in the capital city since
50 many embassies are available to us!)

We expect to have around 500 stu-
dents participating in this memorial
concert, Our aim is Lo pay tribute Lo this
great man who has influenced the world
in such a positive manner and to edu-
cate the public about the unlimited
potential of our children and the physi-
cal and emotional strengths they gain
through studying music.

There are already plans in the works
for another concert the following fall
which will involve the National Arts
Centre orchestra. This concert will in-
clude a commissioned work to be
written in Dr. Suzuki's memory which
will be performed by students and pro-
fessional musicians. Another project
that is about to be launched to coin- 2 s
cide with the above mentioned dergraduate piano, piano
concerts, is a quilt contest. Students y and literanure.
and experienced quilters will produce Sheisalso presidentand director of the Suzuki
a total of 100 blocks depicting the im- Piano School of Knoxville. Mrs.:\damsl_]mc!&
portance of the arts. We already have greesin piano performance from the University
designed several blocks which include of Tennessee and New England Conservatory.
Dr. Suzuki’s words. The quilt will be She was named the Tennessee Teacher of the
unveiled at one of the 1999 concerts.  Year by the Tennessee Music Teachers Asso-

This project to commemorate Dr. diation. and in 1997 was chosen as a finalist in
Suzuki, the musician and humanitarian the YMCA Tribute to Women. She brings» o
isimmense. Our budget is higher that the Board a variety of professional skills “}uch
any yearly income we could expect to include directing, coordinating. fundraising,
see in our lifetimes but we feel a com- purchasing, budgeting, management, as well
mitment to showing our gratitude to as performing and teaching.
this great man and hope to educate the
public about the importance of teach- Paul Salerni
ing our children with love for the future  Paul Salerni is a composer, pianist, con-
peace and happiness of the world. ductor, and educator. Since receiving a

Iplan to update fellow readersasour Ph.D. in composition from Harvard, he
project unfolds. We will be happy to  has taught composition/ theory at Lehigh

(continued on p. 37) and served as director of

New Board Members

Fay Swadley Adams

Fay Adams is Associate
Professor of Piano at
the University of Tennes-
see, Knoxville, where she
teaches graduate and un-

Universi

F Connoisseurs and Dealers in Violins, Violas, ’Cellos, and Their Bows
Artistic Restoration and Expert Cert{ﬁcation

ThE ELECTRIC CARRIAGE HOUSE

REUNING |, sz,
@N Phone: 617 262-1300 + Fax: 617 262-4645
E-mail

creuning@aol.com
VIOLINS Website: http://www.maestronet.com/reuning




Lehigh's Very Modern Ensemble.
Hisvaricd exper

snce includes com- |

posing, producing music festivals, |
writing grants,

planning capital |
fundraising cam- |

paigns, He has |

commissioned
and premiered
new picces, pro-
duced  music
flestivals, and had
his own mus

performed around
the world. He has great enthusiasm
for education and for music, con-
siderable experience writing and
speaking on behalf of musical
C; and commitment (o the
Suzuki philosophy and method.
He is the father of two Suzuki chil-
dren, is a Suzuki viola student
himself, and served as accompa-
nist and composer at the Calgary
Suzuki Institute.

Ellen Shertzer

Ellen Shertzer
holds B.M. and <«
M.M. degrees in
cello performance
from the Uni
sity of Michigan.
She has been teaching strings in the
public schools for 30 year
r

s and cur-
ntly teaches Suzuki cello and
violin at Schiel Primary School for
Arts Enrichment in the Cincinnati
Public Schools. In addition to pri-
vate teaching, Ellen is a free-lance
cellist in Cincinnati, playing with
the Northern Kentucky Symphony
and the Clermont Philharmonic
Orchestra.

Ellen served as Assistant Coor-
dinator of the ‘96 SAA Conference
and Coordinator of the ‘98 Conft
ence. She brings to the Board grant
writing experience, computer skills,
and organizational and networking
skills, as well as a welath of teaching
experience. A special interest is in
bringing Suzuki to multi-cultural and

economically disadvantaged chil-
dren.

1999 SAA LEADERSHIP r
RETREAT |

May 28-31, 1999

— — —

Parents as
Partners in
Suzuki
Education

Photo courtesy University of Memphis Suzuki Institute

‘What does it mean to be a Partner in Suzuki Education?
Your I in the Suzuki iati

of the Americasaffirmsyour
education. Asa partner in Suzuki education with your teacher and with other families and
teachers in the Americas, you help provide the best possible Suzuki education for children.

Special Associate Membership Offer - One year @ $23 US or $32 CAN
What is an Associate membership?

Associate membership is for parents, families, Suzuki students and Suzuki friends

who wish to support the Suzuki philosophy. Included in a one-year membership is a
subscription 1o the American Suzuki Journal.

Eligibilit:  Suzuki parents and grandparents, Suzuki students & friends.
Available to both new and renewing Associate members.
(Teachers are incligible.)

Requirements: Application must be postmarked on/after September 1, 1998,
and no later than December 31, 1998,

Bonus:

Not only will your membership include 4 issues of the journal and
support the SAA’s scholarship, teacher development and parent educa-
tion efforts, but for this fall only, as a new or renewing member, you will be
eligible for a drawing with great prizes—music education materials (The
Mozart Effect - Music for Childyen recordings) and even a student tuition
scholarship to a summer Institute of your choice! Drawing in February.
Teacher Bonus Offer:

Suzuki Teachers: I 12 or more familics from y
bers during the 98 Parents as Partners in Suz
for a special teacher priz

our studio join as new or renewing mem-
. ] uki Education event, YOU will be eligible
cial drawing. Prizes will include a tition scholarship to a 1999
summer institute teacher training sessi

on and more! Watch for further details.
o o o e NS B =GR e

Name

Address:

City, State, Zip:

Phone:

Teacher:

Instrument(s): Suzuki parent? Other
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The SAA encourages members to send job postings for Suzuki positions—either jobs wanted or jobs available.

JOB LISTINGS

The.lcc for lhi.s service is $35 per issue. All listings will be posted and made available for distribution to all
partics requesting such information from the SAA office and will be included in a maximum 3 column inch

paragraph in the next AS/. Deadlines: January 1-Winter issue; April 1-Spring: July 1-Summer; October 1-Fall.

POSITIONS: The University of Minnesota-Duluth,
Deparument of Music, is seeking applicants t teach ap-
plicd lessons in theareas ofviolin, viola, cello, larp andl/
or piano lessons, orchesta and/or theory in the Suzuki
program. Appoinuments will be made as requircd by
current needs of the department.

UALIFICATIONS: Applicants must have a minimum
ofaBachelor’s degree in music or significant professional
musical experience; training in Suzuki pedagogy re-
quired for Suzuki applied lesson teaching positions.
Ability to play instrument well and one year teaching
experience in music required. Demonstrated evidence
of ellective teac) icati

comprehensive program offering music, dance and the-
ater. The Suzuki division offers instruction in violin, cello
and piano.

SALARY: Hourly rate for teaching and a stipend will be
offered for Assistant Suzuki Coordinator.,

CONTACT: Send resume and references to: Sally
Potosky, Preparatory Center for the Arts, Montclair State
University, Upper Montelair, NJ 07043, Ph: 9734655443,

POSITION: Suzuki violin teacher with the University of
Northern Iowa Suzuki School, Cedar Falls, L\
DUTIES: i

SALARY: Negotiable, hourly rate.
DESCRIPTION: The Brevard Violin Plavers program
has twent-owo students at the present time. ranging from
Pre-Twinkle through Book 6. The program is swongly
supported by the community. Five of the advanced stu-
dents are members of the Suzuki Tour Group of the
Carolinas. Thereis ousstanding parentsupportand great
potental for growth.

LOCATION: i

ains of wesiern NC. It is the home of Brevard College
and there are ample playing opportunities. Brevard is
hours

Preference will be given to applicants with a Master's
degree and an extensive (3 years) Suzuki teaching back-
ground and 1o applicants with experience as a Suzuki
sudent.
CONTACT: Deadline for applications s postmarked by
Scptember 30, 1998. Send letter of application, vita, tran-
script and contact information for three professional
name, address and phone) to: Department
ic, Suzuki Search, 231 Humanities Building, 10
ty Drive, Universityof Minnesotz-Duluth, Duluth,
MN 55812 Phone: 218-726.8208. THE UNIVERSITY
OF MINNESOTA IS AN EQUAL OPPORTUNITYEDU-
CATOR AND EMPLOYER.

POSITION: ConsiderSalina, Kansis! Husband and wife

team of i L i i

over 130 private violin and viola students. An immediate

opening.

DESCRIPTION: Salina hasan attractive economy, good
people. Th i

over 400 orchestra studentsand there isa high potential

for new young Suzuki students. Downtown studio space

is also a possibility as well as playing opportuniies with
i Messiah Festival in L

particular emphasis on later Suzuki books and sundard
violin repertoire outside of the Suzuki literanure. Viola
experience helpful but not essential. Participate n other
program actvitics.

QUALIFICATIONS: Experience and training in the
Suzuki method. Strength as an advanced performer as
well as teacher. Willingness t contribute 1 the coop-
erative nature of the program. Prefer a Bachelor's or
Master's degree in string performance, pedagogy or
music education with a string emphasis.

PPROGRAM: Established in 1976, the UNI Suzuki School
isa growing program of 180 students and 1 st based
atthe Univ. of Northern fowa in Cedar Falls. Suzuki in-
struction is available for violin, viola. cello and fute for
students ages 18, plus a developing clarinet program.
SALARY: Hourly wage is based on qualificasons and
experience. There are opportunities for full teaching
load of 30 o 10~ students. Teaching vear is 33 weeks
(Sept-May) with a 63 week summer session available.
Additional performing opportunities include the Wa-
terloo/ Cedar Falls Symphony. Cedar Rapids Symphony
and other regional possibilities. Tuition asssmnce avai-
able for contnuing teacher taining

the Salina Youth Symphony.
CONTACT: Susan Higbee av: 785-227-2787, Karen
Chapman: 7858235001, Ruth Cathcart-Rake: 795825

of and a mpe of your
playingabilides. Videompes of teaching and. or perform-
ing are appreciated but not required. Positon begins 9
98! Please add: &

7576 or Sa
8267410,

a Arts and Humanities Commission: 785~

POSITION WANTED: Suzuki violin teacher looking for
a full-ime position, North Easton, MA.

already completed SAA
ugh Book 10. Have private studio
ng hours.

BACKGROUND:
vatory with a Bach
currently a Master

sis on the Suzuki Violin Method. A Massachuseus cert-
I te we taught at
levels and have pro-

and shows.
Manning-Souza, 117 Summer Street,
02356, phone: 508-230-2725 or E-mail:
net.

in eacher and Suzuki cello
ater for the Arts in Montelair,
jined with added respon-

wzuki vi

sibility of assistant Stzaki coordinator.
QUALIFICATIONS: SAA tcacher waining pre
Uirough Book . Commitmentto Suzuki philosophy and

onsuated skills in working with young childien.
Warmzind enthusiastc personality and interest i work-
ing cooperaively wit the other

cssOns, group
clisses andl four recitds per year, Short summer tean
optional. Assistant position i being added 1 id the
Suzuki coordinator g the activities of 100 st
de
D ‘enter for the itsis
located at Montckir State University in Northern New
Jersey, about 30 minues west of New York City. ILis @

all inquiries to: Kathleen Sihler, UN
uzuki School, School of Music, Cedar Falls. 1A 3
0246, ph: 319:2739508.

POSITION: Suzuki violin teacher needed in Hanover,
NHarea.
DUTIES: Private and group insuuction for students.
QUALIFICATIONS: Prefer SAA teacher maining and
group teaching experience. Must be flexible. well orga-
nized and be willing (o ravel. Love of teaching and chik
dren is of prime imporance.
DESCRIPTION: Teach private lessons during the school
day in various elementary schools as well as after school
ek
for group lesons, orchestra and ensembles. The pro-
gram has grown rapicly and has suong support. Andci
pate a miinimum of 25 sedents (12 hour lessons) with
more enrollment likely. Hanover is the home of
Darunouth College and there are several plaving oppor-
Lunities in the area. There are abundant recreadon ac-
it  Mountains and several major ski
areas within ashort drive,
SALARY: $30.00 per hour plus group clases
CONTAGT: Please send tesume ASAP o: Peter Blum,
 Woodstock, VT U501 Phone

POSITION: The Brevaurd Violin Players seck a violin
tencher for a six year ol progrum in Brevad, N

DUTIES: Teach p

Book 1 through Book
vanced students. )
QUALIFICATIONS: Enthusiastc teacher with c

ideally d Attanm GA. Char-
lotte, NC. Knoxville, TN and Columbia. SC.

CONTACT: M et Selle. the Brevard Violin Plavers.
P.O. Box 4 NC 25768 or call: 82838+
9890 or K28

POSITIONS: Locally estblished violin and piano
wacher secks SAAdrained Suzuki teachers to build sax-
dio int a school. Suzuki piano teachers are especially
needed. Al insruments for which Suzuki has been de-
veloped are needed, including singing. Also interested:
in teachers tained in Kodaly, Eurythmics, music and
inovement classes for preschoolers, and possibly create
a preachool in the Suzuki stle. Spanish fluency isa bo-
nus. Studio currendy includes violin and piano private
and group lesons for all levels. STARTING DATE: June
or September ‘U8 or when suitable candidaresare found.
DUTIES: Teach private and possibly group classes, par-
Gcipate in recitis and demonstration concerts, as well
as other clases vou may initiate. Very litle adminiso-
e work.

QUALIFICATIONS: Minimum: SAA teacher training
for 1\, 1B and Book 2 for specific instrument and a
Bachelor's degree in music.

SALARY: Dependent on training and experience.
LOCATION: St Paul Lutheran Church and Preschool
is located in Westport, CT. an hour's drive from either
New York City or New Haven. Plenty of performing op-
portunites in surrounding area.

CONTACT: Rebecea Christopherson, ¢ o St. Paul
Lutheran Church. 41 Easton Road, Westport, CT 068
Phone 546574 for more informaton.

POSITION: Suzuki violin. viola teacher for expansion
of an exablished program in Omaha, NE.
QUALIFICATIONS: Bachelor's degree with Suzuki
wacher aining required.
DUTIES: Teach private and group lesons to students.
ages three 1o adults. Coordinate activities with other
Suzuki teachers.

ESCRIPTION: Omaha is a metropolitun area of ap-
proximately 700,000 people with a very reasonable cost
of living. The Omaha Suzuki String Teachers Asocix
ton has five violin, viola and cello teachers with more
than 200 sudents and a lurge waiting list. The Omaha-
Lincoln area has two professional orchestras, Opera
Omaha, a swong Youth Orchestra and educational op-
porumites at the University of Nebraska.
INCOME: $23.00 10 330. ching hour, depend-
ing on education and experience. Profesional perfor-
mance opportunities are avaikable in area orchestras o
tough the local musician’s union.

CT: Send resume and referen,

3ud. Ave., Omahia, NE 68

0 pm.

s 1o Linda

POSITIONS: Suzukiviolin, viola and cello teachers, ull
and parttime emplovinentwith the North Shore Swzuki

tony Brook, NY, for the *98-99 school
DUTIES: Private and group lessons for students ata v
viety of levels. € et classes, read-

ient 1o the Suzuki philosaphy. Must e i suong de-
sire Y an establisher .
Applicant st have a ereative personality and the abik
ity towork with highly motivated students and their par-
s,

ing ensembles, string orchestra and ehamber music.
QUALIFICATIONS: Background and triining in
Suzuki. Enthusiastic with high motivatonal ability
PROGRAM: Comprehensive prograun includes weekly
private and group lessons for all stucdents. Also parent




s Degining and inermediate reading cisses,
s i g orchesaandayouth smphons
SALARY: Venn competitive salary, based on uaining,
Bachgronnd and expe Hours and dav e flex
Tl o part-tme work

LOCATION: Sclionlis i arca where education in gen
vl in the s speeifically are held in high regud
Henerest I g b S e At Ocean,
sl the Uniersit in our buacky:

dandian nuL\Lu\(In w
whool distict, the e oflers a wide range of the aris
o,
S M. Paul Sulkin l)\vu\m \ulﬂl hore
Biook, NY 11790

il

PN

SALARY: $10,000 peryear with additonal \eachingavail-
willincrase as school grovs.
SoNTAC ‘":: e, 381 l?;.\\'\]lhm:\‘
043468 L’\nng amura,
781-894-3468 or o 617565

CONTA(
MA 02154, P
Westbourne Terr., Brookline.
646,

folin teacher needed immediately

POSITION: Suzuki senatoryof Music

by University of MissouriKC,at the Cor

asas City, MO-
B T CATIONS:SAA cacherainingand prvious
per grades, and

TIONS:
wachingexperience, especiallyin the up]
a Bachelor's de s
DUTIES: Tu(hpnmm and rouplessons, plan el
uties

Ptk netusanet. Teast two,
Teterences Videotaped lesons & plaving e welcomed,

pmer institute director, Louisville, KY.

DUTIES: ronide b nsunactionin ekl groupss
and private lesonsin the Preparatory Dept. of the Unis:
of Louisville. Rehearsing, conducting and providing ar-
tistic anel educational leadership for a full orchestra of
intermediate level musicians. Operate and manage the
il evenis of the Louisille Suzuki Suing Asin

ON: Louisvlle's Suzuki Program, a uAdl
ton tor over thiee decades, is secking a dynamic 2
enengetic teacher fora aculty position in the University
of Louisille Prepa L
QUALIFICATIONS: Applicants should have proven
success with private and group Swzuki teaching aswellas
experience in orchesta conducting. Must have com-
pleted and filed their SAA eacher triving. Preference

msruor\ Suzukiviolin teacher, youth orchestra con-

ze range. Bachelor’s degree in m

ould include dirccting the established program.
SALARY: Negotiable depending on wraining and expe-
rience.

CONTACT: Joan C. Sommers, Assistant Dean, UMKC
Conservatory of Music, 4949 Cherry, Kansas City, MO
64110, Telephone: 816:2352743 or Fax: 8162355261

given 1ol candidates. Prefer SAA rained 1each
Hirough Book2orabore. Willingnessto continue et
cacher training with an enthusiastic and positve -x.
prtmcl\ 6 teaching students of al e ap-
(ON: We are a non-profit center located
D moric home of the ate arapifiect Doy ol
ferve over 300 students with private and e
Sominmostinsrumentsand voice Folkand ety
contsopen sages and nSIon e e o
the center T
SALARY:

Jary and wage varies based on f
\ime work, training, background and ,x,,m““ & T’“"*

CONTACT: Send leter & resume 0 Brett Neimap, pro.
gram Director, DAGC, 1700 N. Milwaukee Aveny
Libertwille, IL 60048. Ph: 847-367-0707; Fax: 847. 571
0804.

POSITION: Suzuki violin teacher at the Walla Walla
Suzuki Program in WA, will take over studio for teacher
\who is moving. Currently 35 students with the potential
for many more if desired.

(CATIONS: SAA teacher training through
Book 4 is preferred. Also a BA or BM degree in music is

POSITIC forexp k
piano program. Want Suzuki teachers (0 Sart programs
for other instruments: cello, guitar and flute in
Muurn\u\m NJ.
Teach private and group lessons in South
ju\c ’s Suzuki School. Work cooperatively with the fac-
y (piano, violin and Music Together®). Parttime po-
sition with the expectation of expansion o full gme if
desired
DESCRIPTION: The school is located in a newlyreno-
in Moorestown, New Jersey, an historic
suburly of Philadelphia. Opportunity ©
partcipate in expansion of a growing Suzuki program

desired. Applicant must havea commitment to the Suzuki
philosophy and a willingness (0 work cooperatively in a
strong and comprehensive p
'DUTEES: Teach individual and group lessons. Collabo-
rate with parent raining and help organize and
note special events. Must have ability to coach chamber
music and help with performance classes.
DESCRIPTION: The Walla Walla Suzuki Program has
an enrollment of about 140 students and offers violin,
viola, cllo and bass. The program has ive teachers as
1 I

3

isun asa cooperative but the use ofsludms s perfor-

LOCATION: Louisille is a
Jillion people including the southem Indiana area. It
s recentl been named by Money Magazine as one of
the five best places o live in the US

qualified teachers in the arca
TIONS: ssm andl love and respe
he

ered acher he SAA Ability 0

SALARY: $§20.500 per year derived f
of nivensityof Lt
Deparument. the Louisille Yout
Louisville Suzuki String Asn.
treedance performing is possible in the Louislle area
with putential income of $5.000+/yr

CONTACT: Send resume/references by 08/01 w:
\I(L-l\ Welsh. Louisyille Youth Orchestra, 623 West
02. Phone: 5025820135, F
0149 or Email: o@aye.net

Louisville, KY 402

Suzuki violin teacher 1o teach in successful
violin saudio of five teachers in Bangor, ME.
QUALIFICATIONS: Applicant must have registered
SAA teacher maining and must be willing to work with
besginners ages three and up. There are approxi
20 swdents immediately av;
many more

ey
ble with expectations for

ESCRIPTION: RDL Stringsisa violin shopand teach-
ing suudio owned and operated in Bangor by Robert
Lorimer. Thisc

phy
\mvk\mll sudents and parcns. Wachelor of Ars and.

. Income depends
on the number of hours taught during the week. Excel-
lent growth potental,

CONTACT: Mary Anne O Meara, Director, Moorestown
School of Music, 301 Union Street, NJ

at the college is available. An advanced,

select string ensemble, Cantabil, available (0 any quali-

fied student, travels both nationall

‘Walla Walla is near the Blue Mountains with easy access

10 recreational areas. The population is around 50,000.
. th

are three colleges and an active cultural life.
SALARY: Currently $26/hour with potential income
from two area symphonies.

ONTACT: Kathleen Spring, Director, Walla Walla
Suzuki Program, 1057 Brickner, College Place, WA
0932

08057. Telephone: 609-235.7565 or E-mai
mAp72@juno.com.

. Carlsbad

l"OSITlCINS Suzuki violin instructor (.
Strings Education Association, Carlsbad
DUTIES; Teach indivcal and group cases, paricpate

:Impx Help recruit new students, attend teacher meet-
ings and coordinate with community groups.
UALIFICATIONS: Bachelor's degree in music, SA
teacher waining through Book 4, prior teaching exper
wm‘m the Swki philosophy, s

h

sical strings smudy and is committed 0 bnngmg an ex-
ceptionzl level of instruction o u
ATION: Bangor is 4 safc
acthve sring progranm. a local high-qually symphony o
o I 3

53

SALARY: Negouzble.

CONTACT: Send resumes to: RDL Swings, 31 Central
Street. Bangor. ME (401, Phone/Fax: 2070410291, E-
mail: rdhioln@agate net

POSITION: Music Director. the Suzuki School of New-
ton. Newton. MA. beginning September 1, 1998,

: This is 2 part-ime perition involving about fif-
teen hours per weeh. Applicant responsible for coordi-
aing the exising cacling program, handiing group

te lesons and manzging 546 recitals per year.
Wil engage in fundrzising, public outreach prograr
and e many contacss with parents. Must be able o

monthh nm:am and communicate effectively
CATIC 4 teacher training very desir-

priv

g

Lo(_vno,\'- Newton is 2 diy with zbout 100,000 people
ncar Bosion with supportive Suziki parents.
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The Carlshad Sirings Education Asso-
ciation s an established nonprofit, run by p
teachers. The program offerslessons in \'mlm and cello

instuction, group classes and a summer camp, Carlsbad
n.llxnu‘lﬂuulvﬁnunl\u 1n Diey

Y: $30.00 per hour for i 1d|\'u|u.|| and group i
structon. Independent contractor s
CONTACT: S
Ryon, Carlsbad Strin
4080, Carlsba,
43446063,

s Education Association, P.O. Box
92018, Phone: 7T60-43H0602, Fax: 760-
: RRYON51@aol.com,

POSITIONS: Suzuki violin and piano teachers needed
at the David Adler Culwral Center, Liberyille, IL, full
or parctime employment.

DUTIES: Teach individual and group lessons,
atend recialsand coordinate lesson imes for Suden,
C lement teaching with tion.
QUAmenoNs, Bachelor's degree, Master's pre-
ferred in performance and /or education. Consideration

kahuccmpnng@m,spmom

POSITION: Suzuki piano teacher, the Bermuda Con-
servatory of Music, Hamilton, Bermuda.

DUTIES: Fullime teaching of beginners through ad-
vanced students.

QUALIFICATIONS: Prefer somcone with three years
of Suzuki teaching experience and good skills in deal-
ing with young students. An ideal candidate would also
possess another discipline, e.g. guitar or woodwinds, to
help compliment the swudio.

DESCRIPTION: The conservatory is located in
Hamilton, Bermuda. Itis Bermuda's largest music teach-
ing facility with thirteen teachers and over 500 students.
Traditional and Suzuki method violin, piano and voice
are taught.

SALARY: A competitive salary is offercd together with
medical benefits and assistance with relocation. A
tal woyear contractis offered.

CONTACT: The General Manager, Bermuda Conscr-
vatory of Music, 48 Par la Ville Road, Suite 436, Hamilion
M 1. Ph: 441-2965100; Fax: 4412020686

POSITIONS: Suzuki cello, piano and violin teachers
needed at the Suzuki Academy of The Woodlands in
The Woodlands, TX. There is potential for full-ime
work on a twelve month bsis
Bachelor'sor Master's degree pre-
ferred with SAA teacher training Urough Book 4.
UTIES: Teach mostly beginnerswith group classes, Pre-
Twinkle through Book 6, theory undwmrnrlnnk»suu\
recitalsand |
academy needsindependent, cre-
upbeat Suki teachers for suudents currenty
g listand itis growing. The Suzuki Academy is
nd year but the demand in e arca has be
phenomenal. Violin students rom ages thee Unough

fteen e being acquired from the local \chunl orches
uras. There is a great demand for a qua her.

ferred with W\cﬂ(lurummngmmugh atleast Book 2

A piano teacher is urgently needed for the m’\ny p
entswho call for piano lessons. Be a part of this newand
grm\'m;{ program.

TION: The Woodlands is located 35 miles north
L Htousion, where there are many actvtis 1o enjoy.
iy possible performance opportunitics, including
community orchestras. The area atracts well educated,
iddle class families who want ren 1o study
music, especially those who have studied in
1 mn Education program.

3010835/

co~rrAcr Send resumesand wo references .
LaFeriere, Director, The s.m.kn\udunyumL\vWL
Jands, 7 Hasting Oak Ct, The Woodlands, TX 77381-
3457. Phone: 281-208-2250.

Ma

POSITION: Suzuki cello teacher with the Northwest
Indiana Suzuki School in Munster, IN.
DESCRIPTION: Currentenrollmentof 18 cellsts, mostly

acher raining. A
ositive and enthusiastic approach lmhmg children
and adults.
DUTIES: Teach private and group classes, 32 0 36 week
academic ycar and a six week summer sesion. Pardci
and sch Additional
oot traditional teaching are available.
CRIPTION: The Neighborhood \ Music School is
non-profit hool, cer-
ebrating its §7th year. The school has 1600 students at
the main branch in New Haven's art districtand at com-
munity lesson sites, including the shoreline suburb of
Guilford. The Suzuki program offers instruction for pi-
ano,violin, viola, cello, lute and guitar 0 approximately
300 students. New Haven, the Lome of Yale, offersa wide
ariety of educational and performance opportunities.
Parciime work from $25 0 $30 per hour with health
and dental benefits.
CONTACT: hwrence anof Ex:cume Dlrt(mr. !hr

3]

ing in September. Munster is the cultral center for
estem: h\tlnlm and an affluent community, 30
0. There are numerous playing op-
portunitics fnclud ling professional regional orchestras,
NW Indiana Symphony and the Tllinois Philharmoni
UALIFICATIONS: A Bachelors degree in music, SAA
Iem.hel taining and Suzuki teaching experience s pre-
ed. Intercst in working with small children required.
SALARY: $30/hour.
CONTACT: Send cover letter and resume to: Linda
Lager, Director, Northwest Suzuki School, P.O. Box 3006,
Munster, IN 46321, Phone: 708-895-0458.

POSITION: Suzuki violin teacher for new school in a
resort area of North West Florida, Destin, FL, to begin
immediately.

QUALIFICATIONS: Dedication to teach through love
and respect. Prefer SAA teacher training through Book
2orabove. Candidate should have amusic degree, have

be dependable.

DUTIES: Teach private and group classes, levels from
PreTwinkle through the end of Book 2. Must have abil-
ity 10 organize performances and promote the Suzuki
method, will support and encourage others o attend
Sumldsuingsworkshops and institutes.
DESCRIPTIO!

Haven, Croenm Phone: 203624'.;189

POSITION: Suziki violin instructor, with some knowk
edge of cello teaching, for Hernando Suzuki School of
Music in Spring Hill, FL.

D : Teach individual and lessons from Pre-

LOCATION: Pekin has a population of about 33,000
anditislocated in central lllinois near Peoria and about
three hours from Chicago or St. Louis. The Pekin Pub-
lic Schools are innovative and highly regarded.
CONTACT: Submit letter of application. resume. copy
of certification, transcripts to: John Emery. Human Re-
sources, Pekin Public Schools. 501 \\zalunglon Street
Pekin, IL 61534. Phone:309

POSITIONS: Violin and piano teachers needed (© es-
tablish a Suzuki program in a welkestablished commu-
nity music school in Newburyport. MA-

DUTIES: Teach private and group lessons © all ages.
st

have a sillingnes t© make a long-erm commitment ©
develop a Suzuki program with enthusiasm and excite-
mentin ‘workingwith other teachers in a very active music

QUAImCATlDNSA SAA teacher maining through
Book 4 and must love music and teaching.

CONTACT: scal Suite
50 Water Street, Newburyport. MA 01950 Pbon:— 508-
462-8995 or E-mail: music@seacoast.com.

POSTTION: Suzuki piano teacher for Encore Music Sux-

dio. with two locations near Columbus, OH.
UALIFICATIONS: U nd:rgr.\du.\l: degeee in music
ed. SAA teacher Apreferred

Twinkle to Book 7, organize and conduct recitals and
community performances.

QUALIFICATIONS: A minimum of a BA. in music
education, SAA teacher training and Suzuki teaching

but 1-A and 1-B are req\.u.rrd. Further education avai
able in the area with reimbursement.

DESCRIPTION: Encore Music Studios is a private mu-
sic school dedicated to quality music education for all
ages. Two locations in the Columbus suburbs of

experience.
LOCATION: Hernando County is near al the cultural - We stenille and Dublin have served the needs of many
activitics of Tampa and Orlando with close pr 1980. Suzuki piano and violin are offered
the University of South Florida playing oppor ‘Mtu ligonal piano. voice and guitar.
nities with local community orchestra. : Negotable

: Competitive. CONTACT:

SALAR

CONTACT: Send resume and references to: Charlote
Murrin, Director, Hemnando Suzuki School of Music,
1543 Mariner BiveL. Spring Hill, FL 34609. Phone: 352-
6883808, e-mail: kmurrin@innet.com.

POSITION: Suzuki violin, viola teacher for expansion

of established program in Wichita Falls, TX-
UTIES: i Talent Education of Wichita Falls, the ap-
plicant would assume a portion of advanced and begin-
hing students and repertoire classes. Additional

Aground

owingareas in North West Flori
located on 27 miles of sugaravhite sandy beaches. Cur-
rently there are sixteen families and a waiting list of s
dents who are ready (0 begin. A youth orchesua needs
violin tcachers and several schools in the area are inter-
ested in afierschool programs.

SALARY: Salary is negotiable and will depend on expe-
rience. Violinists in the area do exceptionally well per-
ning for churches, weddings and private purties.
There are tree performing symphony orchestmas and
an upcoming youth orchestra in the a

poss mopmmumlw L.my;xua

certmasier For the WE Symphony, composed of
professional musicians, music teachers from public
schools and universities in the region. Many chamber
music opportunites available. Possible sectonal coach
for the WF Youth Orches

QUALIFIC

JALIFICATIONS: B_A. in music required, M.M. in
Suzuki pedagogy preferred, but equivalent training that
is registered with SAA, will be considered. Must be a
strong performer and leader.
DES ON: Wichita Falls s a city of about 100,000
in northcentral Texas benveen Dallas and OKlahoma
City. Friendly, with numerous theater and penomung

uth

Kirsh, Encore Music Studios. 623-A Park Meadow Rd.
Westerville, OH 43051. Ph: 6148826651

POSITION: Violin wacher, partme position, Cincin-

nai Public Montessori Schools” Suzuki Sring Program.

‘o begin the 199599 chool vear vith saring date: 05
95, in Cincinnat, OH.

DUTES: Applicant will be the primary violin teacher in
agroup of five schools, will serve as a member of a smal
teacher group, maingin and develop the Suzuki violin
program atan inner i shool. Prvite and group les

<ons are conducted during the school day. Applicant
must have recial esperience and be comfortable dmnu
community appearances to promote the progrun.
QUALIFICATIONS: ok weacher maining through
Book 2 is required with the understanding that contin-
ued teacher training will be expected.

SALARY: Very competitive with area programs and pri-
vate studios.

CONTACT: Cincinnati Organization of Parents of
Suzuki (COPS) ¢, o Elizabeth Lamoreau, 5597 Meadow
Lark Court, Cincinnadi, OH 45150, Ph: 5137223481

POSITIONS: Suzuki piano and violin teachers (part

'ONTACT: Brendia Bostick, 4640 Paradlise Isles, Destin,
FL 32541, Phone: 850-6542004 or Fax: 850-65--0897.

POSITIONS: Suzuki piano and violin instctors for
South Shore Conservatory in Hingham, MA-

DUTIES: Teach private and group lessons o students
ages our theough igh school and work closely with
parents and other Suzuki facully members.

QU AmeA'rloNs« SAA tead hm uaining and prior

aching experience e require

DESCRIPTION: B

South Shore Conservator
piano and violin instructons o teach in the new
lion Duxbuay Eacility and/or at the Hingham campus.
SALARY: Commensurate with experience & education.
CONTACT: Send inquiries and resumie to: James ¢
Simpson,
wy Drive, 1

ptember 1, 1998, the

: Oune Conservi
- Pl 1707505,

POSITIONS: Full-titne Suzuki violin wacher and pat-
time Suzuki piano and cello teachers at the Neighbor-
hood Mus New Haven, CT

QUALIFICATIONS: Buchelor's degrec in imusic pre

goups, ap I symuphony. yout
soveralsuong ¢

rch muse programs.
u

pon
phmwOltlk\l.mpmmunpl\\hnm 000-36,000, year.
CONTACT: Send resumes and recommendatons to:
Mica RanclisHooker, 1507 Brzos Sueet, Wichia Falls,
TX 763 Phone: 1069 1-0029.

: Suings music teacher tor Pekin Public

hed K12
nd cello, in-
insunctiep-

n
Gime position in well estab
e Suzuiki prograum, teach violin, vio
iclual andl group lessons through Book.
ory classes, direct high school oreliesta
QUALIFICATIONS: Must have i Type 10 Certiicate,
Special K12 certification with nusic endonsenent. Prek
crencenwill be given o those who hiave the ability w each
i traditional Suzuki progrzum. Position will be filled s
soon as suitable applicant is found.

rS: Salary is competitive and commensue with
pmh\\mlml\\u.llllu.\\u\n\\vnll wajor medical & dental
packige, tetirement benetio & wivel expenseallowance.

time) needed
C piano

¢ possi
time posidon, in Mansficld, OH.
DUTIES: Teach private and group lessons through at
least Bool wend student recitals. Must have awilling-
ness t contnue Suzuki training 1o help expand the
program and o tecruit new students
QUALIFICATION: anis must have completed
Szt teacher mining through Book achelor’s
degree in music with prior teaching experience s pre.
feevd but ot required.
LOCATIO nd Science Discovery Center at
e Richland Academny s located n hansield, abont an
howr north of Columbus, OH. The Acadlemy isan esiab-
lished and growing ats and sciences school with nearly
1000 stucents per semester in theater, art, dance, pri-
vate and ensemble music and Ample opport-
nity 10 expand the Suzuki program in this arca.
wnuning Direc
1, OH
5. &
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Discounted Alrfares

- d World .
suzuk' Methor Convennon

Fares to,]aPM Call now for these Specinl Rates!

J. D. Cook Travel
Japan Specialists for 15 years

2 %
O 0Ore you interested. in attending the Convention only?
Would you like more information on airfores or other optional tours?
Coll our toll-free phone number TODAY and let us know!

ITTTITTIIN

ost-Convention Ty
P 0 Kyoto, Japan ur

April 4 - 8, 1999

$595.00

For Details Contact:
J. D. Cook Travel
1-800-547-1555

Email jdcooktravel@msn.com

pe; ;:;,.rs::. §ase(: on WWW.JDCOOKTRAVEL.COM
participants 1215 4th Ave. #1620
Includes Hotel : an Sogal
. 0 i Japan Specialists
& Sightseeing il Jor 15 years

Fully Escorted to Japan's Oneient Capitol Kyoto and Historie Nara.
Enjoy Culture, Traditionol Crofts, Shrines and Shopping

s

THE 13th "ems

UZUKI METHOD

OKYO, MATSUMOTO, JAPAN i a

Join International Suzuki Teachers and Families in Matsumoto

ince 1975, Suzuki Method World Conventions have brought teachers, children and families from many nations to S

and play together, fostering the spirit of peaceful cooperation envisioned by Dr. Suzuki. The 13* Suzuki Method World

Convention will be held in Japan, the 100 y of Dr. Suzuki’s birth and honoring his legacy. The
Convention will begin with the annual Grand Concert at the Nippon Budokan in Tokyo on March 27, 1999, and then continue in
Matsumoto for the remainder of the week, March 28 through April 3.

Leading instructors from Japan and many other nations will lead demonstrations and workshops, teaching the technique and
philosophy of Talent Education. The program will include student and faculty concerts, a symposium on Early Childhood i
teacher training courses, and a lecture/ ation on Japanese traditional music. Teachers will participate in technique classes,
ectures, demonstrations, presentations of papers, training courses, and concerts. Activities for children from Pre-Twinkle to ad-
vanced levels will include small tutorial classes, large repertoire groups, master cl for ads d students, ble and orchestra
classes, a children’s party, and concerts.

This Convention enables Suzuki teachers and families from all over the world to gather in Matsumoro, the birthplace of Suzuki's
Talent Education. As Mrs. Suzuki says in her invitation, “It will be a splendid opportunity for Suzuki children to have an international
experience and a significant opportunity for teachers from various countries to meet and study together.”

Overall Convention Schedule:
Friday, March 26
Saturday, March 27
Sunday, March 28

Registration at Hotel Okura, Tokyo

Opening & Grand Concert at Nippon Budokan, Tokyo
Travel from Tokyo to Matsumoto

Welcome party for participants in Matsumoto

13* World Convention in Matsumoto

Monday, March 29-Friday, April 2
Farewell Concert & Closing Ceremony

Saturday, April 3

Deadlines:

October 30, 1998 Student audition @pes

November 30, 1998 Registration
Estimated Cost* of lodging, meals, registration, and local travel:

Teacher $1200 US

Parent/Student $1000 US

*Based on exchange rate of ¥140/$

$800 - 900 US (concact |.D. Cook Travel)

historic Nara:

\% $600 (see p.22)
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My Teacher,
Dr. Shinichi
Suzuki

by Margery Aber

{ was because Dr. Shinichi Suzuki lived that

I can celebrate, even his death. One ol his

most powerful legacies was the art of listen-

. From even before birth, a child who listens
Lo music, to pocay. 1o the parents’ voices, is a
inuch happier, serene child. He/she enjoys
Vivaldi because the pulse matches the mother’s
heartbeat. No wonder that Dr. Suzuki insisted
(hat a student should listen to the tapes at least
as long as he practi

What an car he had! All Japanese Suzuki
(eachers were required to send tapes of all their
students during January and February each
year. Dr. Suzuki then listened to all 3,000+ tapes.
rising at three a.m. to listen for how ach day.
Ie not only listened, but also made comments
of encouragement or helpful suggestions for
improvement. If there were similar faults in the
tapes from one teacher’s studio, Suzuki senta
tape to the teacher explaining the faultand how
Lo overcome it.

To me, Dr. Suzuki was a highly sensitive, spir-
ited human being, who felt oneness with others,
for he believed in honoring the soul of every-
one he met, with a litde bow and smile. This
was particularly noticeable when he met chil-
dren at institutes. Often he hugged the
child. The first time he taught in Madison, Wis-
consin, he worked with seven three-year-olds
and one fivesyear-old in a class. As he talked to
the teachers after the lessons, the children
climbed on him, hugging his legs and arms. We
wondered at the magic, and he explained that
“the soul meets the soul, and the children’s
souls wanted to be closer to his soul.”

Dr. Suzuki developed tone through listening.
Le spent hours listening to Fritz Kreisler o fig-
ure out the secret of Kreisled orgeous, warm
tone. Thibaut and Casals were also studied in-
tently for tone and phrasing. And it was not
cnough o listen o these great masters whose
souls he was capturing. He went directly to the
souls found in the music ol Mozart,
Ichaikovsky, Mendelssohn and athers. Small
wonder that tone was so vital to him and to his

excellent, inspired students. All of us bowed
in respect for the honor of sharing Dr. Suzuki’s
soul with our own as we entered his studio. It
made us aware of our Onen
As 1 re-read Nwrtured by Love, translated by
popped up indi-
cating his ¢ ss to the Soul of
Jesus—"never harm anather,” a positve state-
ment of “love one another.” He loved
everyone, helping each to become the best
possible. I a Nagano teacher-training confer-
ence, he worked with a child who played
perfectly t my ea ing, “Can you do this?
Or that?” Within fifteen minutes, the child’s
ability rose from above average to artistic. We
were astounded.
Dr. Suzuki was strongly criticized for the
“low elbow.” It surprised me that he had often
suggested things which T thought were “crazy

The following is
the firstina
series of
memorial
tributes to

Dr. Suzuki.

Please send stories or
anecdotes about Dr.
Suzuki to the AS] for
possible use in an up-
coming issue of the
Journal or for the SAA

Scrapbook.




ideas,” butwhen worked on always proved right.
The low elbow was used to get a deeper, richer
sound. When the goal was accomplished and
secure in habit, then he relaxed the bow arm to
the level of his own performance and that of the
great artists. Many a time he pushed my arm tl
it almost hugged my body! )

Listening, although an important factor in
making music, in Suzuki’s own life went much
deeper. His listening, I'm sure, was the hearing
of the Soul as it was united with God. The more
deaf he became, the more he turned to the Spiri-
tual. When totally deaf, he had finished listening
to the mundane of the world, hearing only the
Voice most important to him.

It is the time for all of us to take heed of his
many gifts, his “new ideas” with which he inspired
us to teach techniques and musicality. That's the
casiest task. Much more difficultis the listening.
trying to hear what he heard through our own
souls. We too can follow his lead by realizing that
children’s potential is great when they are given
the right environment, love, and music. We can
share his ideas of “Beautiful tone—with living
soul,” the importance of listening deeply and
loving—"Where love is deep, much can be ac-
complished.”

My deepest, heartfelt thanks 10 God for giv-
ing us so wonderful a teacher. May I continue to
grow in my teacher’s footsteps, doing my best to
inspire children to fulfill their potential. &

On April 26, the American Suzuki Talent Edu-
cation Center held a special celebration concert,
“Celebrating Our Roots: a musical celebration
of ASTEC and the people who have made it pos-
sible.” Presented by ASTEC students of violin,
viola, cello, bass, piano and voice, the concert
honored Dr. Shinichi Suzuki and Margery V.
Aber, whose vision and actions provided the in-
spiration behind the development of ASTEC's
internationally acclaimed program. During the
past 30 years, more than thirty (cachers have
worked with over 4,000 ASTEC families, provid-
ing a excellent musical training in a joyful
learning environment.

Dr. Suzuli taught at
the Amevican Suzuli
Institute for two
weeks i both 1976
and 1954, In this
picture, taken in
1984, Dr. Suzuki
and Miss Aber look
as if they see a vision
of the world the rest
of us ave too busy to
imagine. Both of
them see childven as
aur hope fon the
Juture. Both
dedicated their lives
1o them.
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‘With Dr. Suzukiat |

Niagara Falls, 1965

by Mrs. Clifford Cook

ol e

From left: Dr. Suzuki, Yuko Honda, Mrs. Suzuki Clifford Cook

r. Suzuki gave a threeaveek workshop for my husband, Clifford

Cook at the Oberlin Conservatory, Oberlin, Ohio, from June

25 (0 July 17, 1965. Yuko Honda and Mrs. Suzuki assisted him.
Near the end of the session I asked Mrs. Suzuki if there was some place
they would especially like to visit within a reasonable distance of Oberlin.
Her immediate response was that it had long been a desire of theirs to se¢
Niagara Falls. So at the completion of the workshop the five of us made
the 225-mile wrip to the Falls,

We had made overnight accommodations on the Canadian side in
order 10 get the best views, but when we approached the border pa-
trol, after looking at Yuko's passport, the officer said, “If you go to
Canada you won’t be allowed back in the U.S.” (She had a student

-) This was very upseting for Yuko but we told her not to worry, W&
would just view the Falls from the American side.

Late Sawrday afternoon is not a good time to start looking for mo-
tel rooms at such a famous tourist attraction, so needless (o say, Our
lodgings for the night were far from luxurious. However, the next day,
Sunday, the weather was beautiful and we all thoroughly enjoyed the
spectacular vicws from many angles. Hearing the roar of the Falls and
lh(;n seeing the quict river far below, Dr. Suzuki commented:

Forte and piano.”

aling in his

Dr. Suzuki believed that he had a ce
an from

hands rtain power of he

hands. 1 il:lhl|[:i"\l\|:tx. |.l-’>f.id, was passed on 1o him as a young m st
! itin Juntains. His study was completed by a midnight t

of passing a red-hot picce of iron through his hands without being
burned. When Yuko caught her finger in the car door, he vibrated his
hand in the air near the injury for a short time. Very soon Yuko said
the pain had left her finger. Suzuki the .nysm!i

by Elizabeth Jones Cherwick

norial Concert, Edmonton, AB. March

(Speech given at the Suzuki M

hen Larrived at the Talent Education Instiute or Kt

in Matsumoto, Japan, in August 1956, 1 already had a lite-

lime of Suzuki expericnce behind me. As the finst Suzuki
stdent in Ontario 1 had participated in countless demonstragons
and was Huent at a very young age with the “Thisis the Suzuki Phi-
losophy” speech. I had already given it times mwelt as the
inaugural teacher in several programs during m h
1 ki the Suzuki violin and piano repertvire mside out and had
alrcady had the opportunity w work with Suzuki himselt atseveral
ssequently, when Linade up mind
e incidentally, Lavived

iuh school vears.

workshops and conferences. ¢
10 g0 10 Japan and study with him G decisic

! ; Juki conterence in
4t while attending the international Suzukiconter

: i o spend time with
Edmonton), my reasoning was simplhy that Ead w speud

L [ was probably his
| e w not onh keep
o many obser-

this unique and incredible man while Leow
interest in Suzuki “the man™ that prompted

detailed lesson notes about his teaching ideas butabs
his unique use ot Language
e senved while Tias there

and ot
vations about his moods, jokes,

course about the cookies and chacolates I

Lessons
wit

Dr. Suzuki

as struck with how many

\s | ore-reac notes |

pecific events, ideas o thoughts | had forgoten. 1

swever. that the themes or lessons that ran

found,
teaching are. like the mu-
v heart. Suzuki. the man.

sentence. In factitis

through Susuk s

sic | studied with

cannot

1is humor. quirks, hab-

r~tand his humanness.

sample of the fun and

i s0 special
of the Kaikan. Tea
risand every day after

varmth
Siacks W

< would be inmvited o

s tken from a giant box

¢ o biggest honors was

th 10,000 ven o buy sup-

ing of Suzuki's love ot

suests often arrived with boxes

-1 reward good lessons
sm the candy box. Mam
bilin 1o pick up cookies

MEap < developed than our abilin

1+ while he would

andle our bows! veny once b
e piano during group clas

stack cups of pudding
then have 4 ibrato contest where we were awarded

- qualin of our vibrato that day

puddings based o
One day as we 2l shared puddings around the tble in

his studio. Suzuk: remarked: “This is verv enjovable

muaic cducan

Suzuki's generosin has been well-documented. No
guest lett the Kaikan without at least one of his
twtographed pandngs. One day during alesson he de-
cided 1 needed 1 better bow and gave me one of his to
e, When | ried 1o return it before leaving Japan he
wouldn't accept it and wld me w use it for my teach-
fng in Canada. He joked about money frequenty,
telling s that “time is money ™ and that his lessons were:
worth 4 million ven. He alwavs teased that he wouldn't
collect what we owed him unless we failed to improve
our e within ten vears. All of his jokes were twice as
funny because of the wondertul blend of English, Japa-
nese and German words and phrases he would use. He
frequently joked: "My English not so good; made in

hrd




Photos from Dr. & Mrs. Suzuki's
former home in Matsumoto, now a
museum, Above, Dr. Suzuki’s favor-
ite spot for listening to graduation
tapes. Photo by Elizabeth Jones
Cherwick.

Above, right: Piano room and mu-
scum display area. Photo by Don
Jones

Right: Dr. Suzuki’s writing room.
Photo by Elizabeth Jones Chierwick

Japan!” Although this w
ways his disclaimer, he was
very clever at turning a phrase so that its
meaning was much better understood in
‘broken English’ than in fluent English.
The simplicity of his play on words often
disguised and made memorable some
very profound thoughts. He was often
quoted as saying that “tone has living
soul.” He truly believed that a person’s
tone could become the reflection of what
was in that person’s heart. He implored
us to “become our tone” or “hecome our
vibrato.” He challenged us 1o “catch” his
ideas and our willingness (o change was
measured by our ability to “let the bow
play the violin.”

Suzuki himself was always open Lo new
ideas and I want to share with you one of
the biggest changes that occurred while
Lwas studying there. Afier being inspired
by a performance of one of the teacher
trainees (who were called kenkyusei),
Suzuki suddenly decided in January of
1987 that the Mendelssohn Violin Con-
certo was no longer challenging enough
to be considered the wp piece in the
graduation concert. He announced that
we were all to learn the Tchaikovsky Vio-
lin Concerto. For those of you not
familiar with this concerto, the first move-
ment alone is 20 pages long and it has
never been regarded as a standard stu.
dent concerto. Amazingly, because of
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Suzuki’s unwavering faith that we could,
15 of us did learn it and perform it by
memory within weel

Nine a.m. perfor-
mances of Tchaikovsky (with upside
down bow!) became commonplace. By
the time summer school rolled around
we were joined by 30 young children who
had decided tolearn it aswell. At the next
graduation concert in Tokyo, some 45
youngsters performed it en masse! His
Point in all of this was not that major
concerti should be performed in large
groups, but rather that everyone's alyl.
1ty must continue to grow. He ineyi
would smile and comme
played

itably
nt after we

asy picce, ner"

Itis easy 10 get caught up in the s
Ness or even a detailed culyy:
al S
about Suzuki's style around the schog)
This was a man who was notafy
the same five

illi-
al analysis

v aid 1o give
1 Ve minute lesson on 1one pro-
duction for weeks or

running to professio
had traveled half y,
Lo study with him;
quickly equalize
by asking them
diculous game

even months
nal musicians whe
ay around the world
or who could very
ARIOUp of diverse adulyg
all 0 perform some rj.
0T exercise in frop, of
SHOTS 10 the scligg, In
Ve come 10 re
a wisdom beneathy
and showing off (jyq |

unsuspecting v
hindsight 1 1y li

the jokes,
had o pro-

cookies

found effect on many people whq Were
fortunate enough to study with him g
after day. Life at the Kaikan was 3 Micro-
cosm of the environment he felt a)
learning individuals should be Part of
We were a cons_mn_tl?v changing, interna.
tional group of individuals of al| agesang
backgrounds practicing and socializiué
in a very small space. Our instrumengs
and personal belongings sat on commy.
nal shelves in the school all day long and
doors were never locked. If he wasn't i
there teaching, Suzuki’s own studio was
available (o us to practice. The daily rou-
tine of studying individually as well as in
groups never varied. Even more impor-
tantly there were the constant
impromptu, as well as planned perfor-
mances that really taught us the true
meaning of having music well enough
mastered to perform at a moment’s no-
tice. The high expectations and hard
work were buffered by the jokes, hugs,
and treats and supported with patient
repetition. Somehow his daily lessons
were an acceptable starting point for the
newest students and yet a challenge for
the students who had already been study-
ing with him for years! In this
environment, we were all strongly moti-
vated to find our “Tchaikovsky ability.”
In many of the traditional Japanese
arts, “graduation” from one level is actu-
ally seen simply as an invitation to

Photo of Dr. Suzuki by Susan Grilli

continue your studies. In both ikebana
(traditional flower arranging) and tea
ceremony, I received certificates after a
year of lessons granting me permission
to begin my studies! At the Kaikan our
studies included weekly classes in Japa-
nese calligraphy or ‘shuji.” If you were
invited to graduate, you were expected
to produce a special shuji to display on
the stage wall during your recital. The
message on mine was taken from one of
the first tea masters in Japan and [ value
it even more now that I did then. Per-
haps it contains one of the last and most
profound lessons Suzuki-sensei had for
me because he undoubtedly knew that it
would be years before I would begin to truly
comprehend its significance: “From lesson
one we may have a glimpse of lesson ten,
but only when we arrive at lesson ten will
we begin to understand lesson one.”

The Toronto Montessori Strings dedicated their

L
|
|
|
|
L

It has occurred to me that writing
about Suzuki, the man, is no different
now than it would have been during his
lifetime. He was one of those rare people
who literally was a legend in his own
time. His longevity combined with the
sheer volume of people he influenced
allowed him to be revered and honored
during his lifetime. I have found that my
sorrow at his passing, although deep be-
cause of the personal loss of an
important mentor, has been tempered
with an optimism and energy gained
from the knowledge that his legacy has
already been passed on to several gen-
erations of children, including my own
daughter. I have found that preparation
for memorials and working with my stu-
dents in the weeks following his death
has been much more positive than [ had
anticipated. I finally decided that, al-
though it sounds cliché, it has been
impossible to discuss or commemorate
his death without it automatically be-
coming a celebration of his life. I think
that this attitude is what he would have
not only wanted but insisted upon.
Suzuki’s incredible gift was his clear vi-
sion for the future. In his praise of
life-long learning he often referred to
the cellist Pablo Casals, who was stll play-
ing at 96. During one private lesson,
Suzuki lamented the injury to his arm
during his seventies that prevented him
from holding the violin. He declared
that he would begin practicing again at
96 to prepare for his 110-vear-old recital.
Sadly, Suzuki did not achieve this goal:
but I hope that in 10 vears time the re-
citals that will resound around the world
by yet another generation of children

3th Annual Concert to Dr.
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who have benefited from his dream will
be a fitting substitute.

The piece that some of my students
and I will perform today was written by
Dr. Suzuki a long time ago. One day in
April while I was in Japan, we were given
this handwritten music and told that all
kenkyusei were to play and sing (in Japa-
nesel) at a special ceremony beside the
river in Matsumoto. Although I'm sdll
not sure what the ceremony was com-
memorating, it was a beautiful sunny day
and the cherry blossoms were in full
bloom. Dr. Suzuki was one of the guests
of honor. Shi na no is the ancient name
for Nagano prefecture where Matsumoto
islocated. The words to the song are based
ona traditional type of poem called ‘Wakka
Tanka.’ I am told that although the di-
rect translation has to do with small
stones in the river, the overall spirit of
the poem is one of eternity.

Shinichi Suzuki, the visionary, will cer-
tainly remain with all of us throughout
eternity because of his vision of a peace-
ful world and his faith in the unlimited
potential of all children. As we play this
simple melody for you today, I hope that
vouwill take a moment to reflect on Suzuki-
sensei, the sweet, generous man and
inspiratonal teacher. &

Elizabeth Jones Cherwick received her bachelor's
degree in violin performance from Brandon Uni-
versity. In 1987 she graduated from the Talent Edu-
caton Institute in Masumoto and in 198788 served
as the musical director of the Suzuki school in
Marseilles, France. Ms. Jones Cherwick is a frequent
clinician at workshops and instirutes across Canada.
A member of the faculty at Alberta C
Edmonton, she is completing o
<ducational psychology, studying the cognitive pro-
cesses of Suzuki students as they learn new reper-
toire. She also serves on the SAA Board of Directors.
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Bringing Up the
Delicacy of the Ear

by Susan Grilli

had been teaching Suzuki violin for three years in America before meeting

Suzuki Sensei himself in Matsumoto at the 1970 Summer School. Today 1

went over my notes from that exciting period when 1 first went to Japan to
live, and want to share some impressions of Dr. Suzuki during that visit and
others over the next year or two. Many of these reflect my feelings at first hear-
ing Suzuki work with the children in a rehearsal at the then-new Talent
Education Institute, or “Kaikan.”

Children and mothers arrive for the rehearsal, onc singing “Do, re, mi” as
he climbs the steps to the Kaikan, while others pop air-filled plastic bags and
giggle. Inside, instruments are taken out of cases and
held pretty much any which way as the children hap-
pily run around. Mothers’ voices are low, but there is
no attempt to stop the children from horsing around,
and—amazingly—there are no accidents. Remarkably,
when the children put the violins down on chairs, the
greatest care is taken. These are well-coordinated and
confident children. I even see one child uying with
agile fingers to re-string an instrument! Behind us, an-
other sings “Perpetual Motion” in perfect rhythm while
waiting for the rehearsal to begin.

During the rehearsal, some impre:
old playing “Andantino” and waiting just the right
amountof time for the rests; the litdest girl on the stage
bowing to the audience, then again and again o the
teacher, hefore walking curiously around 1o stare at
the pianist and watch her every action while the others
play “Twinkle”; a litle boy in a sailor suit striding con-
fidently onto the stage like a scasoned performer and
then playing “Loure” with what could only be called
mu::im] “temperament”; and a less-than-perfect but intensely played “La
Folia” that showed that not all thes se children were polished per-
formers, and that there was room here for ¢ eryone.

While playing Bach’s “Loure” (“Bourree”) with good tone, rhythm, in-
tonation, and even the beginnings of vibrato, one tiny girl is able 10 Jnok
all around the room without once losing her place. Turning 10 us Ameri-
can teachersin the audience, Suzuki says he has trouble with vibrato himsclf
but when he asks the “pros™ how it should be done they just politely e
him his s fine. (Itisn'L Tt's t0o wide and wobbly, and he knows i) He says
he learned alesson not to ask. To the children he says, “Teacher s Kreiste)
Iam assistant.” énd later, “Student should play better than teacher!” Am{
to the kenkyusei (teacher trainees) he says, "My students, every student
play better than 11" Somehow he is able o interrupt the group ;
any time to talk o us in the audience without losing the
children. Now he says, I study thirty years and gradually unde
makes tone beautiful. We must bring up the delicacy of (he

Suzuki turns back to the children and asks them 1o repear afier |
“We are all good children. We thank you father and mother for byingi.
us up.” The parents in the audience glow, and return the boy from ILI’H}‘H
children on the stage. Stopping to re-tune, Suzuki goes around (o -
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ONS: A two-year-

roup lesson ag
attention of the

as many

individual children as possible on the stage, saying a special thing to each
of them to make them smile. His effect on the children is magical. This is
so much fun. they'll do just about anything for him

Suzuki says to the group. “Bow is not your bow—it is violin's bow™ and
demonstrates this with a bow arm so fluid it seems to be an integral part of
the violin itself. We notice that almost all the children working with Suzuki
keep good position and correct bowing. If they don’t start with it they tend
1o come around 1o it during the lesson. At one point the Sensei stops to
pluck and then play a tone very close 1o one child’s ear. while the others
o wiolin and calls it “pizzicato with

listen. He does this on the child's «
bow.™ Suzuki then plays behind the child's back to emphasize beautiful
demonstrated in the plaving of

tone, something we later hear gorzeoush

cleven-vear-old Hitomi Kasuva. Her superb rechnique as well as the tre-

mendous sense of sivle, feeling, and imolvement in her plaving of the

s in the audience

Chiausson “Poerne” brings tears to man:

An older student plays a somewhat Kreisler-esque Mozart Concerto No.

1 to reaffirm the all-

1 and then Suzuki goes back 1o th

nuch too fast, 1o see

play
less and grinning as thev

important beginnings. He

just how awful can be

settle into just the \po. which relief? Suzuki starts

e piece, part of another. 10

1 catch the change, and

Al photos courtess ¢
St Gl ed. He has the children play

hen plas

snot disappoir

A phrase, lift their bows, <av o)
This is to make
He savs, "Why

© next phrase—

hear Mrs. Katoka's
© X, He could

TSN

Mth Seize

Az

<r’ Such force, feel

An pecial invitation
Dr.Suzuii s own “Astonishment

1olin students who

~vorst problems. The

an it will be amaz-

cr that in six months

vervone with their

ese childr

progress. We v we see Suzuki

working on 2 out making it seem
like
children openin
watch, Again. we

of the children’s ¢

r another of these

their rust o him as we

moved o tears, as are some

S
Over and over again we see Suzuki ke the
children out around the Kaikan, marching

and plaving while notskipping a beat. Clearly
j in this way he is getting the wonderful free-

E dom of movement and sound which are his

hallmark, and the children share with their

\merican counterparts 4 love of this activin

On the whole we notice a great freedom
)

; Cial pressures. But then Dr. Suzuki isn't
I B exactly vour wpical Japanese aduli—he is
0] wuch freer of social conventions than most,

among the vounger children in group lessons
with Dr. Suzuki and 4 bit more tension in the

older one

. who face greater school and so-

and has an absolutely uninhibited sense of hu-
mor. He lets children be children, while also
making it the best fun o leam something re-
ally quite dittficult for someone of any age.




Ihose of us who were lucky enough
1o have close personal and professional
contact with this remarkable man need
not feel now like ronin, lostwithout a mas-
ter. For Dr. Suzuki's ideas will go on and
onwith our help, reinterpreted by each of
us in our own ways, even though only a
few may ever have heard him say in his in-
imitable German,/English/Japanese, “Das
istmy idea, ne?” —January 28, 1998 &

Susan Grilli is author of Pre-
school in the Suzuki Spirit and
Parents as Teachers.
egistered Teacher
Suzuki Early Edu-

Memories of
Dr. Suzuki

by Ray Landers

along with several other American
teachers, attended the 1972 Summer
School at the Talent Education Institute
in Matsumoto. I was working on my doc-
toral dissertation on applications of
Talent Education to piano instruction

I first met Shinichi Suzuki when I,
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and was most eager to learn more
his philosophy and method. 1}
forget 11.1;11 meeting ona beautify] sunn
he impressed me immediately a th
Kindest person T had met his eyes gloyeg
with caring and compassion, Every detaj)
of his teaching and administration. of hig
school showed the highest conscientioys.
ness. I cherish the way he made sure that
cach of us received a special gift of one
of his drawings.

I saw the Suzukis many times ip
America af.ler that first Japanese visi¢,
Mrs. Suzuki struck me as a wise Pprotec-
tor of her gentle husband. In 1982, the
Suzukis were special guests at the
Chicagoland Suzuki Music Festival, spon-
sored by the Suzuki Music Academy of
Chicago, the Music Center of the North
Shore, and Wheaton College Suzuki Pro-
gram. In an interview given to the.
Chicago Sun-Times, I heard Mrs. Suzuki
speak of how difficult her job could be
at times. She told the reporter how
people would visit their home or the
school and comment on a certain item,
Dr. Suzuki would then offer it as a giftin
his usual polite Japanese way. Sometimes
visitors took him literally and accepted
the gift; then she would have to run af
ter them to retrieve the item lest they
soon have everything given away.

I observed another example of Mrs.
Suzuki’s protectiveness at the 1978 Inter-
national Conference in San Francisco as
I'waited with friends in a very long lunch
line in the cafeteria. Dr. and Mrs. Suzuki
entered, with Mrs. Suzuki immediately
going to the front of the line and Dr.
Suzuki going to the rear. Unaware that
he was not beside her, Mrs. Suzuki started
through the line. When she turned and
saw he was not there, she rushed to the
back of the line, scolded Dr. Suzuki and
reminded him of an appointment thatre-
quired them to go through the line quickly.
This and similar incidents over the years
reminded me how Talent Education
needed the Suzukis—how lucky we were

10 have them both and how grateful we will
always be for their contributions. #

abouy
Never

da

Dr. Ray Landers is a welFknown pianist, teacher, au-
thor, composer, and admin-
istrator. He has taught and
performed at numerous
workshops and institutes
throughout Ame;
other  countries.  Dr.
Landersis the Antistic Direc-
tor Afl the | national
Music  Festival-Indiana
Suzuki Institute held at
Anderson Universi

 REFLECTIONS

by Tanya L. Carey

I n March 1978 I sat in the huge Budo-
kanarena in Tokyo listening to the
annual Suzuki Graduation concert. The
hall was filled with thousands of expect-
ant and eager listeners from all over

Japan. The Crown Princess of Japan and

her daughter were seated just in front of
me. I was completing a stimulating
month’s visit to Japan which included as
much inner quietness and silence as I
had ever experienced in my life due to
the language difference. As I absorbed
the rich sound and deep musical expres-
sion of 100 young violinists playing the
Mendelssohn Violin Concerto, with a thou-
sand other young people waiting their
turn to play, tears came to my eyes as an
overpowering realization swept through
me of the enormous impact one person
can have on his environment, his profes-
sion, his world.

Shinichi Suzuki’s ideas are simple. His
belief was complete and compelling. His
actions bore out his beliefs. His message
was stated over and over again with varia-
tion. His work demonstrated the
excellence he told us was possible. His
connection with the children was magic—
or did tliey only feel the strength of his
belief and delight in them?

When we came to know Dr. Suzuki he
was in his maturity. Fifty years of experi-

ence, living, and experimentation had
clarified the essence of his message and
the simplicity of his method. His school
atracted people who wanted to under-
stand his ways. Instead of theory, they
found calligraphy, instead of music lit-
crature they found opera and singing,
they found the ability to focus in a group,
they learned to “unknow.” Our Western
study style is active and doing. Dr. Suzuki

created an environment in his school
that created the possibility of the inner
spirit 1o be nourished and o know in a
different way—a letting go so more can be
inwited instead of added like bits of knowk-
edge 0 a precarious house of cards.

One of the strong impressions ol that
visitwas the daily tone class. kenkusei
(students) from all over the world would
Lace Dr. Suzuki on the stage as he guided

them through their morning
routine. He would demon-

Tanya Lesinsky Carey has presented
masterclasses and concerts through-
out the U.S. and abroad. She has ex-
tensive performing and recording
experience and her educaion in-
cludes BMand MM from the
Eastman School of Musicand a DMA
from the University of Iowa. She is
cello professorat Western Illinois Uni-
versity, and has served as president of
the SAA, Cello Committe chair, and
Board Member of SAA. She teaches
pre-ollege at DePaul University,
and summers at the Meadowmount
School.

strate a sound and hear each
play the several notes requested—perhaps
harmonics, perhaps an open string, per-
haps a ringing resonance pitch. There were
people of every size and condition, each
revealing in two bow strokes the extent of
their absorption of the principles. Dr.
Suzuki would say over and over: the hand
does not play the violin, the arm does not
play the violin, the body and the spirit
play the violin, deep tone. Then this oc-
togenarian would play two tones that
stirred the soul with their clarity and
depth, and the next would have an op-
portunity to demonstrate his/her
understanding of the principle with the
class. T heard many perceptions of the
principle: some in evolution, some in
denial, some with insight, some trving too
hard and obscuring the clarity of produc-
tion. I have no doubt that many left their
time at the school with the hope or feeling
that they had gotten “it.” I have heard Dr.
Suzu y that whose who felt that they
got “it" most likely did not. Dr. Suzuki him-

self always was in the process of experimen-
tation, refining, making the essences purer.
I don’t believe he felt he got “it” because
his life was one of seeking and learning.
The more we know, the more we know we
don’t know.

Itis up to us to cherish the spirit, to re-
flect on the life, to nurture ourselves so we
can affect our environment. Dr. Suzuki
never got stuck in the past. I can’t imag-
ine that he would want us to freeze our
past experiences to preserve a perception
we thought we knew at a particular time
in our evolution. He has left us with prin-
ciples and beliefs: Nurture the children,
Develop their ability, Foster cooperation,
Create an environment for growth, Con-
tnue learning, Respect the living soul of
all, and Affect our world in a positive way.
As long as we live these principles, we
honor Dr. Suzuki and he is always with us.

Dr. Suzuki, thank vou for teaching
me. &

“The best method book
I’ve seen in years!

I highly recommend it.”’

Yuri Mazurkevich, Professor of Violin, Boston University
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Book 3, Advanced
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) .
1 ABC's of Violin..

1-888- VIOLIN 0 for a distributor near you!




L Matsumoto, 1995 With Suzuki in Argenting, 1987

Carson with Suzu

Remembering
Suzuki

by Dr. Alfred Garson

A

truki had three favorite sports. He
toved most of all Sumo wrestling, fol-

Towed by baseball and last but not least,

he Tiked o hish
1 great Sumo wrestling fan. When in Japan, 1
never miss awrestling mateh, whether live or on TV, 1

Koow mostol the wrestlers and follow their careersand

oraments with great interest. 1 learned a ot from
Suzuhnabout the historical background., wraditions and
matigue of Sumo wrestling
s regards haseball. Tnever shared Suzuki's enthusi-
1 tor the game. 1 do not know the pl or the
nenor do 1 ever wateh it on TV, Nevertheless,
Gkt and Dwould sometimes go to a park or find an
open space and pitch a tennis ball o one another for
10 w0 15 minutes. Needless to say., he would always be

dressed in asuit, but at least he would take his jacket
ot when we plaved together.

Fishing 1ove. Thave tried everything from deep sea
ms. One day be-

fishing tw fly fishing in mountain stre:
teeen workshops in Monureal, Tarranged for Suzuki
to come fishing with me. When I picked him up the

next morning at his hotel, he was dressed in a suit!

“Suzukis we are goir
dressed like that
sh better like this.” he replied, laughing. - - T

Atter catching his first fish. he unhooked it care- R .
i Suzuki: My First Encounter

by Mayumi Kumagai
Dwas fortunate enough to visit Dr. Suzuki in Matsumoto in August of 1960,
shortly after John Kendall had visited. This is a reminiscence of that first en-
counter with Dr. Suzuki's world.

I have arrived at Masumoto. Children and adults are every-
e b ke ot i 1 where in the house. Mrs. Suzuki, returning from a trip to Tokyo,
! ’u\fsrlfhl .:1 ' \(l)] ):,“ 4 nmm:n” :;‘mn\ lamentsina loud voice that Japanesc husbands don’t know enough
1 the . ade Ja ese rice ingi i N ity i
« BBQ. [ made ) Lm- P rice in I m” €€ | 1o bringin the milk, and that her Germanic sense of hospitality is

urfried some vegetablesin the wok. Then | affronted by his placing me in the uncleancd cottage. Then with
h.u wonderful sense of humour, she looks at me and says that
since Japanese wives don't shout, she is the terror of Matsumoto!

1 I«?I\.r after a week of ‘home gatherings,” English kindergar-
;: . violin lessons, piano lessons, German breakfasts, rowing with

rol. Ishida, his mother and Hidechan in the Japanese Alps, and
SIung across from a cigarelne-
speaking a mixture of

fishing.” T said, "what are you

i returned it to the water.
only returmn small fish to the water,” I said.

vod. verv good.™ he replied, bowing, from
< sezted position in the back of the boat. Of course, he
ored me completely. Every single fish he caught that

retumed to the water—big, small or medium.
¢ meantime. T kept all the biggest ones and
them home.

d

© 1o enjoy a veritable feast. Nothing tastes

the fresh fish you caught yourself.
by as we talked, laughed and joked 1o-

eve on the clock, because T had o
t I zot him back by 10 o’clock. 1 had
Suzubd that whenever I was with him,
«Lere. I would always make certain that he

smoking man in an armchair, who,
rman, Japanese, and English, communi-

cate - B o
Hes 10 a neophyte Canadian teacher the “Mother Tongue
method!

thzt ume
zood. better than hotel,” he said, as |

o Inmy diary for Saturday.

zsz1.” I replied. & Suzuki—a dynamo!” &

August 20, 1960;
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From rhrgentina:

Those of us who have had the oppor-
tunity of knowing Dr. Suzuki personally,
whether it was while marveling at his
master classes, attending his conferences,
or guiding a group of children, have ab-
sorbed the energy which he transmitted
not only to the students, but also to the
parents and teachers. The memory of
these moments makes us even stronger
in our commitment to continue his
teachings. Dr. Suzuki will live on forever
in the memory of students, parents and
teachers of our organization.

-Odina de Medina, Suzuki Association
of the Republic of Argentina, Cérdoba

From this small Argentinean province
of Tucumin, the children, teachers and
parents of the school Clave de Sol
(Treble Clel), sharing Dr Suzuki's ideas,
music, pedagogical focus and ethics,
promise to spread the Suzuki Method
and develop it with happiness, making it
grow stronger every day.

—Ana Maria Wilde, Colegio Clave de
Sol, Tucumin

When we observe that in all corners
of the world children are getting to-
gether Lo play music, we discover that the
seed which Dr. Suzuki sowed during his
lifetime is blossoming. Our best tribute
is to fulfill this dream.

=The Suzuki Music School, A.P.Y

Cordoba
"he memorial concert for Shinichi
Suzuki organized by the Chilean Suzuki
Association was held on Sunday, March
29, in the auditorium ol the Japanese
School. About 70 students and teachers
of cello, guitar, recorder, flute, piano,
and violin participated, playing in front
of a huge smiling picture of Dr. Suzuki.

MS.,

Between  performances, some parents
read quotes from Dr. Suzuki’s writings.
Emotions were so high, that when we
played the “Twinkle, Twinkle, Little St
Variations at the end of the concert, we
really fel that we were playing with thou-

sands of pupils all over the world together
asa family, and that our song went up high
in the sky and reached where Dr. Suzuki
was listening to our tribute. A book of con-
dolence was passed around and people
signed and wrote messages. This will be
sent to Mrs. Suzuki, along with pictures
that were taken during the concert.
-Suzuki Association of Chile
On the 28th of May 1998, the Suzuki
Association of Colombia presented the
‘Concert of 100 violins’ in memory of Dr
Suzuki. This took place in the auditorium
of the EI Bosque University in the capi-
tal city of Bogotd. The following groups
participated: Colombian School of Vio-
lin, Pedro Suirez National Pedagogy
Institute, Rebecca McKeon piano studio,
and the International School Jorge
Calderén. The program included music
of Bach, Vivaldi, Beethoven, Brahms, and
pieces from the Suzuki repertoire.
—Pedro Suarez, Vice president, Suzuki
Association of Colombia, Bogota

On the 29th of September 1998, the
Annual Concert of all the Suzuki students

will take place in the Melico Salazar The-
ater, in the city of San José. On this
occasion we will have the honor of dedi-
cating this concert to the memory of
Shinichi Suzuki. We, the people of Costa
Rica, had the good fortune of knowing his
spirit and wisdom, through his worthy and
beautiful philosophy. We take this opportu-
nity to greet all the members of the SAA, and
to everyone who is working in the Suzuki
Method we offer our friendship and support.
—Mercedes Moreno, Head of the String
Department, Youth Program, National
Symphony Orchestra, San José.

When the Suzuki Association of Ecua-
dor was preparing to celebrate Dr.
Suzuki's 100th birthday, the sad news of
his death reached Quito. We mourn the
loss of one of the most eminent talents
of our century and a true visionary of
musical education. We are particularly
sad that he could not witness the devel-
opment of a new Suzuki Association, this
time in South America, where we intend
that his teachings will be faithfully ob-
served and where we will show all
children the v towards his beautiful
ideal of becoming better citizens through

THE PRACTICE BOW
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music. Dr. Suzuki's spirit will guide our
efforts and the results that we will obtain
will be the best homage we can render
to his memory.

—President, Suzuki Association of Ecua-

dor, Quito
Fram P

On February 5th 1998 a Mass was held

for Dr. Suzuki in the district of San Isidro
in the capital city of Lima. Faculty and stu-
dents performed before, during and after
the service. Included in the music was the
Ave Maria which so inspired Dr. Suzuki to
play the violin. A student brought her vio-
lin to Huancavelica's Bishop, Rev Molloy.
He blessed it and placed it on the altar in
representation of Suzuki's life work which
teaches us that whatever we do with love
becomes transcendental in nature. Bishop
Molloy’s homily focused on a brief outline
of Dr. Suzuki’s life and his contribution to
the children and families of the world. This
was a most moving tibute to Dr. Shinichi
Suzuki, who has affected our lives in such
a positive way.

—Annika Petrozzi, President, Suzuki As-

sociation of Perii

-Roberta Centurion, International Coor-

dinator, Suzuki Association of Pert, Lima

We propose to continue this tribute to
Dr. Suzuki from Latin America in the next
issue of the Journal, and welcome contri-
butions from more Latin American Suzuki
programs. Please send to Caroline:
Blondet_fraser@csi.com

Blomenajes o Shinichi
Swgulsc en rbmenica Latina
De rhgentina:

Quienes tuvimos la oportunidad de
conocerlo personalmente, ya sea
maravillindonos durante sus clases
magistrales, asistiendo a sus conferencias,
o guiando a los grupos de nifos, hemos
recibido la energfa transmitida no solo a
los nifios, sino también a padresy maestros.
El recuerdo de aquellos momentos hacen
mas fuerte el anhelo de continuar con sus
ensenanzas. El Dr Shinichi Suzuki
permanecerd por siempre en la memoria
de alumnos, padres y maestros de nuestra
Institucion.”

—Odina de Medina, Presidenta,
AM.S.RA., Cordoba

Desde esta pequeia provincia

argentina, Tucumin, los ninos de Claye
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de Sol, sus padresy docentes, al compartis
con el gran Maestro Suzuki, sus ideis,
miisica, enfoque pedagogico y ético de su
método, sc comprometen a hacerlo crecct
y desarrollarlo con ale|
tambien, difundirlo para
(hj\x::;: Maria Wilde, Colegio Clave de
Sol, Tucumin

Cuando observamos que en
rincones del mundo los nifos se unen par
realizar musica juntos, des i
aquella semilla que el Dr Suzuki sembro du-
rante toda su vida esta floreciendo. .\\jcsm»
imcjor homenije cs seguir con ese suciio.

gria, como asi
fortificarlo cada

todos los

ubrimos que

ica Shinichi Suzuki.
rdoba

—Escuela de Mu
APYAMS.

El concierto en homenaje a Shinichi
Suzuki, organizado por la Asociacion
Suzuki de Chile, se llevd a cabo el domingo
99 de Marzo en el auditorio de la Escucla
Japonesa. Participaron alrededor de 70
alumnos y profesores de cello, guitarra,
flauta dulce, piano, y violin, quicnes
tocaron frente a un enorme retrato del Dr
Suzuki sonriendo. Entre pieza y picza,
algunos padres leyeron citas de las obras
del Dr Suzuki. El final del concierto fué
tan emocinante, que cuando tocamos las
variaciones sobre ‘Estrellita’ realmente
sentimos que estibamos tocando junto a
miles de estudiantes de todo el mundo,
como una gran familia, y que nuestro canto
subio muy alto al cielo, hasta llegar donde
el Dr Suzuki escuchaba nuestro homenaje.
Losasistentes firmaron y escribieron notas
en un libro de homenaje. Este libro, junto
con las fotografias del concierto, serd
enviado a la Sra. Suzuki.

—Asociacion Suzuki de Chile

La Asociacion Suzuki de Colombia
presenté un concierto en memoria del
fallecimiento del Dr Suzuki en el auditorio
de la Universidad el Bosque. B *Concierto
de los Cien Violines' o la participacion
de la Escuela Colombiana de Violin, el
Instituto Pedagogico Nacional Pedro
Sudrez, Suzuki Piano Stdio de Rebecea
Mckeown,y el Colegio Internacional Jorge
Calderén. El programa inclu
de Bach y Vivaldi, obras de

b conciertos
Beethoven y
Brahms, y todas las pequeias obras de]
primer libro Suzuki.

—Pedro Sudrez, Vice presidente,

Asociacion Suzuki de Colombia, Bogoti

De Costa Rica:

El proximo 20 de setiembre
programa Suzuki ofrecerd el ¢
Anual de todos sus estudiantes

! cil
“oncierto
N el Teatrg
Melico Salazar de Ta ciudad de San Josg,
) Gsta ocasion tendremos el honor de
dedicarloatamemoria de Shinichi Suzukj,
a quien un buen dia tvimos la suerte los
costarricenses de conocer su espiritu y sy
sabiduria a ravés de suvalioso y hermogo
método. Aprovechamos ésta nota para
saludar a todos los miembros y lectores de
la Revista de la Asociacion Suzuki de Jas
Américas. Asi tambien, saludar a todas
aquellas personas que laboran con e
método Suzuki, y poner a sus rdenes de
la mancra mas cordia
herramientas de t

1 nuestras
bajo y nuestra amistad,
—~Mercedes Moreno, Jefe, Departamento
de Cuerdas, Programa Juvenil, Orquesta
Sinfénica Nacional, San José

Dot Ecuador:
Cuando la Asociacion Suzuki del Ecua-
dor se disponia a organizar la celebracion
de los cien anos del nacimiento del Dr
Suzuki, se recibié en Quito la triste notica
de su fallecimiento. Nos sentimos
profundamente conmovidos por su
muerte, puesa mas de la gran pérdida que
significa la desaparicién de uno de los mas
eminentes talentos de nuestra época y un
visionario de la educacién musical, nos
duele que el Dr Suzuki no haya visto el
desarrollo de una nueva Asociacion Suzuki,
esta vez en América del Sur, en donde
prometemos seguir fielmente sus
ensenanzas y continuaremos abriendo el
camino a muchisimos nifos hacia el ideal
maravilloso de convertirlos en mejores
ciudadanos gracias a la misica. El espiritu
del doctor Suzuki nos guiari en nuestros
esfuerzos y los resultados que obtengamos
serin el mejor homenaje que podemos
hacer a su memoria.
~Presidenta, Asocia

Dot Pera:

El 5 de Febrero de 1998 se oficié una
Misa en recuerdo al Dr Suzuki, en el
distrito de San Isidro de la ciudad capi-
tal de Lima. Maestros y alumnos
interpretaron musica antes, durante y
despues de la ceremonia. El Ave Maria,
que @nto inspird al Dr Suzuki a tocar €l
violin, fue incluido en ¢l programa. El
Obispo Molloy de Huancavelica bendijo
un violin traido por un estudiante, y 10
colocd en el altar, en homenaje a la vida
(continued, p. 37)

6n Suzuki del Ecuador

Suzuki Memorial
Funds

i

Dear Suzuki Teachers and Paventy,

Asvou may know, the S\ has set up treo funds
in memory of Dr. Suzuk

If you hazve not
ceived information about the funds or 1f you
need additional copies of the fund annonnce
ments, please contact the SN Office.

© Shinichi Suzuki Teacher Corps Fund - to
support the training of Suzuki teachers in re-
tum for their commitment of a specified number
of years of teaching in an economically disad
vantaged area, rural or urban

o Gift From the Children Fund - for a memo-
rial work of art from the children of the
Americas, commissioned in honor of Dr
Suzuki. 1t would be placed in an appropriate
location in Matsumoto, Japan. This gift would
result from the contributions of Suzuki families
throughout North, Central and South \merica.
(Teachers may wish to suggest an appropriate
amount for their students. It has been suggpsted
that each child might wish to give S1 for cach
book that he or she has studied.)

Perhaps the 100th anniversary of Dr. Suzuki’s
birth on October 17, 1998, would be an appro-
priate time to distribute the information to yowr
program. The SAA plans to accept funds until
December 31, 1998. Then we would like to com-
mission @ memorial work of art by January 26,
1999, the first anniversary of Dr. Suzuki's
death.

A pledge of these gifts on behalf of all SAN mem
bers was announced to Ny, Suzuki at the
reception held after the public memorial service
for Dr. Suzuki on March 17, 1998, in
Matswmoto, Japan. Our expression of profound
appreciation for the impact Dr. Suzuki has had
acour lives will be deeply consoling to her. hese
gifts will not only veflect our gratitude, but will
enswie the continuation of his dream.

Sincerely,
Patricia D Ereole, Chair,
SAA Board of Divectors

il v el trabajo del Dr Suzuki, quien nos ensend
able o help others plan similar events

make our sirategies and agendas

que 1o que hacemos con amor adquiere
La homilia del
Obispo Molloy presento un breve resimen
ton ol DeSuzuki's ife on Novemnber - de Livida del Dr Suzuki v de su contribucion
291998 an the Natonal Arrs Cenrre Este fué

Ottawa, € i sentido homenaje al Dr Suzuki. quien

soon s we are ables We it any naturaleza trascendental

e all who can join s in our celebra-

1 los nifios v familias del mundo.
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ha afeerado nuestras vidas en forma tan
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Hﬁe Master Teacher |
\

| (In Memory of Dr. Suzuki)

Hear the Teacher of the Violin—
The Master Teacher!

So solemn his songs of sadness sound:
How they moan and groan in tone
Like rain clouds weeping

Because the sun has gone away.

Hear the Teacher of the Violin—
The Master Teacher!

How happy his harmonies hum:
With staccato and spiccatto

They bounce and bound and bump |
Like cheerful children clamoring
For the ice cream truck to come.

Hear the Teacher of the Violin—

The Master Teacher!

How majestic his melodies are manifest:
With crescendos and diminuendos
They boast and boldly brag

Like Odysseus triumphant and proud
As he stands before the gods.

Hear the Teacher of the Violin—
The Master Teacher!
With his gift of love to all mankind.

by Stephen C. Kovacs, Williamston, NC
Sarah Lang Suzuki Studio,
Greenville, NC

Memorial Concert in
Princeton, NJ

A Chamber Music Concert dedicated
to the memory of Dr. Suzuki was pre-
sented by the West Windsor-Plainshoro
(NJ) Public Schools Suzuki Program on
Friday, April 3, 1998, Sixty-five cello, pi-
ano, and violin students of Barbara
Greenberg, Ray Landers, and Rae Nickel
performed selections by Mozart, Kuhlat,
Schumann, Handel, Vivaldi Ravel,
Haydn, Clementi, and others as a trib-
ute to and in recognition of Dr. Suzuki.
The program also included comments by
the faculty and a moment of silence. A
memorial program album signed by all
the faculty and students was mailed 10
Mrs. Suzuki.

New Brain Research
and the Suzuki Method

by Dr. Carolyn Barrett

Paper presented at the SAA 8th Conference, May 1998

D r. Suzuki said in a 1969 article in Tal-
enl Education: “The human life-
force, in responding to stimuli afforded
by the environment enables develop-
ment through the acquisition of ability.
...this grand life-force has the ability,
contingent on one’s environment and
upbringing, to grow and develop into the
lowliest specimen, or the most beautiful
or most superb.” I can remember being
astonished by such statements as I read
them in the early years of my Suzuki in-
volvement. Dr. Suzuki was actually
asserting that we could increase a child’s
potential, that we could create talentand
ability in a child by the way we nurtured
that child. The news seemed too good
to be true—such a wonderful thought for
everyone, adults included. Dr. Suzuki
talks about dealing with scorn from
people who saw only genetics and inborn
differences as essential. He commented
that these factors were of course opera-
tive, but asserted it was far more
important to consider how the vast re-
sources of the life-force foster human
potential.

At that time Suzuki could argue only
from such sources as the example of Ka-
mala, the child
own experience @

ed by wolves, and his

on. Now scien-
tilic evidence is beginning to come in to
support Dr. Suzuki's contentions. Re-
search is beginning to show that
environmental factors can influence

brain development in infants and young
children. Music education, in particular,
is being shown to create neurological
pathways in the brain that otherwise
would not be there. Indeed it seems to
be true that early music training, given
inaserene loving environment, does in-
crease the capacity and potential off
children. The neurological pathways cre-
ated by keyboard training have been
shown (o increase spatial 1Q by a 46 per-
cent mean in presschool children
("Learning” by A,LS. Raylin OMNI, Win-
ter 1995, p.14). he magnitude of the
improvement in spatial-temporal reas

-

ing from music training was greater than
one standard deviation, equivalent to an
increase from the 50" percentile on the
WPPSIR [Wechsler Preschool and Pri-
mary Scale of Intelligence - Revised
Performance Subtest] to above the 85"
percentile” (Rauscher, Shaw et al, “Mu-
sic training causes long-term
enhancement of preschool children’s
spatial-temporal reasoning,” Neurological
Research, 1997, Volume 19, February).
That is an increase of 35 percentile
points.

Seventeen of the nineteen kids who
received music lessons increased their
spatial-temporal 1Qs by a 46 percent
mean. Those children who received no
music lessons only improved by a 6 per-
cent mean, which is less than expected
by chance (Rayl). Shaw, Peterson and
Grandin describe the results of the
Rauscher study in a recent invited article
for Arts Education Policy Review: “Four
standard age-calibrated spatial reasoning
tests were given at the beginning and at
the end of the study

A highly signifi-
cant improvement of large magnitude was
found for the Keyboard group in the spa-
tial-temporal reasoning test ...The
control groups did not improve

ignifi-
cantly on any of the tests. ... There are
enormous educational implications of these
results” (“Spatial- Temporal versus Lan-
guage-Analytic Reasoning: The Role of
Music Training™).

The results of this study also indicate
that the Language/Analytic (LA) areas
of the brain are separate from the Spa-
tal-Temporal (ST) area of the brain that
was impacted by keyboard lessons. The

LA areas showed no ellect from the key-
board training. The April 23 issue of
Natwre carries an article citing studies
from Europe showing with magnetic
source imaging that the ST area of the
ans than in the
general populace, This is especially true

brain is luger in musi

of musicians who started their music
training at an early age (The Washington
Post, 27 April 1998).

This is exciting news for the Suzuki
movement as it puts us on the cutting
edge of some of the most important find-
ings in education today. Moreover, we
are experts in doing exactly what seems
to be needed to create the increased
potential in children, thanks to Dr.
Suzuki’s vision. It is important that we
speak out to the larger educational com-
munity which, incredibly, at this time, is
thinking of cutting music from curricula.
We have the capacity to move in and ini-
tiate programs which will benefit children
immensely and help solve the crisis faced
by U.S. education right now with regard
to its low achievement as compared to edu-
cational systerns in other countries (Shaw,
Peterson, and Grandin).

Another important contribution the
Suzuki movement could make is to offer
its population for studies to help repli-
cate in greater numbers the findings that
are being reported by scientific research-
ers. This is a time of great opportunity
for anyone capable of creating a carefully
designed series of studies to show the
effect of Suzuki training on the 1Q and
achievement of Suzuki students.

Dr. Suzuki’s wisdom and foresight in-
cluded not only the ideas of starting to
teach children when they were very
young and to teach them music but also
to teach with love. These are the three
key elements to higher functioning. A
child can be taught music at an early age
with harsh unloving methods and he or
she may become a good musician but will
not have the beautiful heart that Dr.
Suzuki wanted to foster. Indeed, s/he will
probably have personality problems and
be an unhappy, miserable human being
in spite of having acquired skill in mu-
sic. Teaching by the use of loving

attention is the key ingredient in this
threesome. Psychologists are in fact
learning that being brought up in abu-
sive, frightening situations is perhaps
even physiologically damaging to chil-
dren, causing the production of strong
chemicals in their brains which damage
the brain and cause avariety of disorders
including Attention Deficit Disorder,
Schizophrenia, Post-Traumatic Stress
Syndrome and many more. Don
Campbell in The Mozart Effect details the
soothing therapeutic effect music can
have when used and taught in a loving,
serene manner.

Letus take a brief look at some of the
studlies that have been done to date, how
they support Dr. Suzuki's basic philoso-

39



phy and how we can help them carry Dr.
Suzuki's message in scientific and edu-
cational circles. In particular let us look
at some of the studies by Gordon Shaw
and his colleagues and how these have
played outin the popular press as well as
in scientific and educational circles.

Of particular interest to musicians is
an article from a conference on pre-
school education in Athens, Greece in
1996. In it, Dr. Shaw describes how in-
herent brain patterns, when mapped
onto various pitches and instruments
produce recognizable styles of music.
The mapping was done with evolutions
from trion model brain-firing patterns,
Shaw’s model of the brain which he de-
veloped with colleague Dr. Xiaodan
Leng. A cassette tape of trion music was
available from Shaw at the Athens con-
ference. [You can also hear “brain music”
on the audio cassette of the National
Public Radio broadcast “Gray Matters:
Music and the Brain,” (Dana Alliance for
Brain Initiatives, March 1998).] Shaw
and Leng’s work was motivated by their
structured neuronal model of the cere-
bral cortex which hypothesized a causal
connection between music training and
spatial ability (Leng and Shaw, “Toward

Robe

aneural theory of higher brain function
v,” Concepls

using music as a window,” Concept
i, 2(1991) 229-258). “Musical ac-
they prnpost‘rL “strengthens
neural firing patterns organized i|.1 aspa-
tial-temporal code over large regions of
the cortex. These firing patterns are also
exploited by spatial reasoning tasks. This
model, together with studies which show
correlations between music training and
spatial tasks, led to the following predic-
tion: Music, which is cross-culturally
appreciated from birth, can be used to
develop these inherent brain patterns
along with their associated behaviors.”
Studies in 1992 and 1990 demon-
strated that sophisticated cognitive
abilities are presentin children as young
as five months (K. Wynn, “Addition and
subtraction by human infants,” Nature
358:749 [1992] and E.S. Spelke, “Prin-
ciples of object perception,” Cognitive
Science, 14:29 [1990]). Similarly, musical
abilities are evident in infants (S.A.
Trehub, “Infants’ perception of music
patterns, Perception and Psychophysics
41:635 [1987] and C.L. Krumhansl and
P.W. Jusczyk, “Infants’ perception of
phrase structure in music,” Psychological
Science 1:70[1990]). Music then may serve

asa “pre-language” (with centers distiney
from language centers in the cortex [I.
Peretz et al, “Functional dissociationg
following bilateral lesions of audito,
cortex, Brain 117:1283 (1994)]), avail.
able at an early age, which can access
inherent cortical spatial-temporal ﬁring
patterns and enhance the cortex’s abjl-
ity to accomplish pattern development,
Rauscher, Shaw and Ky explain in a
1995 article (“Listening to Mozart en-
hances spatial-temporal reasoning:
towards a neurophysiological basis,” Neu-
roscience Letters 185 [1995] 44-47) that the
trion model is a highly structured math-
ematical realization of the Mountcastle
organizational principle in which the
cortical column is the basic neural net-
work of the cortex, and is comprised of
subunit mini-columns, the idealized
trions. This principle was described in
The Mindful Brain (MIT, Cambridge),
edited by Mountcastle and Edelman in
1978. A columnar network of trions has
alarge repertoire of inherent, quasi-stable,
periodic spatial-temporal firing patterns
which can be excited. They can be en-
hanced by small changes in connection
strengths via a Hebb learning rule and
probabilistically evolve from one to an-
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other in natural sequences. These inherent
patterns form the common neural language
of the cortex. The results were striking when
evolutionsof the patterns were mapped onto
various pitches and instruments producing
recognizable styles of music.

Music plays a very special role among
higher brain functions as it is universally
appreciated even at birth (Krumhansl
and Jusczyk, 1990). Leng and Shaw
(1991) proposed that music is a *pre-lan-
guage’ which can enhance the cortex’s
ability to accomplish pattern develop-
ment, thus improving other higher brain
functions. These ideas led Leng and
Shaw to behavioral experiments to test
the prediction that music training at an
carly age, when the child’s cortex is very
plastic, would enhance the ability to use
pattern development in spatial-temporal
reasoning. It became clear to Shaw and
Fran Rauscher, a psychologist who be-
came involved in testing results, that the
behavioral experiments started with pre-
school children in September 1992
would take years at considerable finan-
cial cost. Thus they came up with the idea
for the “Mozart effect” experiments
(Rauscher, Shaw and Ky, 1995) which
could be done relatively quickly.

They decided to test what would hap-
pen to brain functioning if people
listened to Mozart's music before per-
forming a difficult task. Mozart was also
chosen because he was composing at the
age of four. Shaw and his colleagues ex-
pected that Mozart was exploiting the
inherent repertoire of spatial-temporal
firing patterns in the cortex. College stu-
dents scored significantly higher on
spatial-temporal reasoning after listening
to a Mozart Sonata (K.448 for two pi-
anos), but not after listening to silence
or to minimalist music (Shaw, Rauscher
and Ky, 1995).

These experiments were the first to
demonstrate a causal link for music en-
hancing spatial-temporal reasoning.
(Spatial-temporal reasoning is the abil-
ity to anticipate how objects will fit
together in space. over time. Children
use spatial-temporal reasoning for com-

pleting puzzles. As we get older it enables
us to solve higher math problems, or to
think several moves ahead while plaving
chess.)

In the 1995 study by Rauscher, Shaw and
Ky (Listening), 79 students participated for
five consecutive days with 16 paper fold-
ing and cutting items, choosing the designs

that would result after certain folds and cuts
were executed on a piece of paper. They
were divided into three groups with equiva-
lentabilities. One group heard ten minutes
of Mozart's Sonata K.448 before testing,
one group sat in silence for ten minutes,
and the third group heard something dif-
ferent each day. This was done for five
consecutive days. The Mozart group per-
formed significantly better than the
other groups. Rauscher and colleagues
proposed that the mechanisms for the
enhancement of spatial reasoning by
music include the following: 1) Listen-

ing to music helps ‘organize’ the cortical
firing patterns so that they do not wash
out for other pattern development func-
tions. in particular, the right hemisphere
processes of spatial-temporal task perfor-
mance. 2) Music acts as an “exercise’ for
exciting and priming the common rep-
ertoire and sequential flow of the cortical
firing patterns responsible for higher
brain functons. 3) The cortical symme-
try operations among the inherent
patterns are enhanced and facilitated by
music. The paper concluded that per-
haps the cortex’s response to music is the
‘Rosetta Stone’ for the “code’ or inter-
nal language of higher brain function.
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In 1996 and 1997 Rauscher, Shaw ane
colleagues wenton 1o test the hypothesis
that music training for young children
enhances spatial-temporal reasoning.
Seventy-eight preschool children partici-
pated in this study. Thirty-four children
received private piano keyboard lessons,
20 children received private computer
lessons, and 24 children provided other
controls. Four standard, age-calibrated.
spatial reasoning tests were given before
and after training

nificant improve-
ment on the spatial-temporal test was
found for the keyboard group only. The

improvement was sigr

ficant enough that
the authors felt it suggested music train-
ing produces long-term modifications in
underlying neural circuitry in regions not
primarily concerned with music. They
proposed that an improvement of the
magnitude reported might enhance the
learning of standard curricula, such as
mathematics and science, that draw
heavily upon spatial-temporal reasoning.

These results, i.e., that music training

enhances spatial-temporal learning in
preschool children, are of major educa-
tional interest. Shaw cautions that much
more scientific research is necessary be-
fore we understand the full educational
implications of music training enhanc-
ing how children think and reason, but
proposes that enhancement from music
should greatly improve young

training
children’s learning of subjects that draw
heavily upon spatial-temporal reasoning,

such as math and science. Shaw believes
it would be of enormous worldwide in-
terest to investigate, in a controlled
manner, the possible enhancements of
spatial-temporal reasoning as a result of
teaching music to young children. Find-
ing a relatively inexpensive and
convenient way to produce the enhance-
ments he found from giving private
piano keyboard lessons would be incred-
ibly useful (Shaw, Athens address, Greek
Conference of Pre-School Education)
The long-term enhancement found in
the study represented an increase of
more than a factor of 100 over previous
listening experiments. The study suggests
that music tain unlike listening.
duces modilications in

pro-
long-term
underlying newral circuitry in regions not
primarily concerned with music, alinding
ol eductionalimportanee forall children.
The magnitade of the improvement in
spatial-temporal reasoning from music
waining was very substantial aid statisti-
cally signilicaunt

Shaw stresses that further research is - provide data on how we have seen music
imperative 1o fully understand how o enhance learning in the children in the
implement these results in the sehool  Suzuki community. &

system. He siressed that this research is
"7 Carolyn M. Barrett is the direc

also necessary 1o make these exciting new ik Music Smusdio

findings convincing o the scientific com-
munity. He suggests that parents and music
teachers hattle those responsible for fund-
ing cuts in music education and mike
them aware of the new neuroscience and
behavioral research concerning our voung
children’s minds and how they think and
reason (Athens address). Those of us in
the Suzuki community can perhaps do

even more to help design research and
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Playing That
Communicates

by Caroline Gowers

Taken from a talk given during the Teachers Confer-

1998, and transcribed by
d with permission from Abil-
al of the British Suzuki Insti-
wite, Volume 10, Number 1, Summer, 1998

‘Where does music come from?

Caroline began by quoting the re-
sponses that students have given to this
question: ‘“from the piano,’ ‘from the
music’ (meaning the printed score),
‘the radio,” ‘out of your head,” ‘from
your fingers,’ ‘from your heart,’ and
most interestingly, a response from one
of Esther Lund-Madsen’s students,
‘from God’s stomach.’

What is music?
This is a different question, almost im-

possible to answer, but we hope that
through asking it, we can encourage the
children to use the word ‘communication’
in their answers. Caroline explains that it
is useful to encourage the idea of music
being an alternative language with no
words, just ‘feelings.”

Why do some performances fail to
communicate?

As teachers, we are all aware of criti-
cisms of the Suzuki method, of *children
playing like robots’ or children being
overtaught for example. Caroline con-
cedes that this can happen. We have all
scen children perform with technical as-
surance while their ¢y
minds are

s betray that their
he children must
be involved with their music.

Isewhet

[Lis not uncommon for teachers o
have 1o deal with parents who sometimes
come 1o the lesson and announce that
their child has become bored with the
picce they are working on. Caroline feels
that alter
haps surprising that she never gets hored

20 years of teaching it is per-

with the repertoire she teaches. On the
contrary, she feels that the more she
teaches, even the most simple picees in
Book 1, the more she discovers about
them, She regards the picces as “lriends’
and it is her job to help the childien
think about them in the same way. She
feels that first we must help each child

10 understand the spirit of the piece and
only then o offer it for performance.

An example of non-communication in
music can often be found when a child
sight reads. Often a child is tentatively
playing the music from note to note,
looking at the music without understand-
ing it. An experienced musician, on the
other hand, will understand the music
by looking before playing the music. It is
the teacher’s responsibility to help the
children find the meaning in the music
and then convey it.
A student called Sam

Caroline remembered a former stu-
dentwho told his mother that *playing the
pianois like being under an enchanmment.”
Although not especially advanced, he won
amusic scholarship because he knew how
to share the joy he felt for his music.
A group lesson at the Bryanston sum-
mer school

Caroline had a very varied group to
teach for an hour each day over the
course of five days. This group consisted
of children playing pieces from Book 2
to Book 4 and included a child of 8 and
also Nicola, a present student of Caroline,
whom many of us knew well. Nicola is 18,
and a Down’s Syndrome child. Caroline

encouraged the children to investigate
what makes a good performance. (By
coincidence 1 observed this lesson so 1
can describe it at first hand.) Tt was the
middle of the week and the children had
obviously |
working together co-operatively and were
sseach other's srengths and

dled” as a group: they were

in performance. Caroline
hildren what they thought made
a good performance. The first answer
came back (not unexpectedly) “to get the
notes right.” Then, with encouragement,
the children wenton to mention rhythm,

tone, dynamics, posture, and technique.
The answers demonsuated how the chil-

dren had a real awareness of these vital

clements of good playing. However, no one

tion. Caroline

mentioned communic:
asked a child to play a Book - picee. Itwas
very well played, firee from ervorand fluent,

but it was not a compelling performance.
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Caroline then asked Nicola to play Ecossaise
from Book 3. Nicola’s performance was not
totally free of slips, yet the group unani-
mously felt her playing ‘communicated’,
as it undoubtedly had.

The group discussed this and decided
that this communication happened be-
cause Nicola was so obviously listening
to her own playing. The group went on
to discuss Aunt Rhody in great detail (in-
cluding the shape of the phrases, function
of the left hand part, and the endings of
phrases). When played by Nicola, who paid
complete attention to such detail, the
group were both surprised and captivated

by her performance. This group lesson
mum opportu-

gave each child the may
nity to learn from each other about this
vital ingredient of good performance.

At the conference Caroline used this
lesson to illustrate the points she feelsare
important in developing the idea of com-
munication in performance.
Natural movement

Natural movement of the performer
contributes to the level of communica-
tion of a performance.
Listening

If we can help our students to listen to
every detail (individual sound, articulation,

Modern communication ability ha.
ated a truely global marketplace.

grow.

satisfaction - at home and abroad.

o paun .

v IS (¢ oy
N U011 LD € o)
e ) o sy () oy

Can you name these flags?

Many of our customers can!

Good news travels fast and far! With a
growing list of customers in over 25
countries around the world, our good
name has traveled a great distance.

-

Our list of satisfied customers across
oceans, lands and seas continues to

To us that spells trust and customer

Request a
Free Catalog!

Wi ymonfing.com

email@ymonline.com

Toll Free

800 826+8648

Fax 817 78,

44
P.O. Box 48036 » Fy. Worth, TX 76148

46 AMERICAN SUZUKI JOURNAL  Summer, 1998

phrase endings, rest, balance between
hand or part voicing, etc., eic. in a picee),
we create an environment for them so thag

they become fascinated with the music,
From this fascination grows an individual
involvement. From such personal involve.
mentcomes the ability to communicate in

performance.

Caroline explains that she fecls thag
Nicola, for example, communicates
clearly and easily in her playing because
of her real fecling for both the small
subtleties within the music and the wider
scope of the picce. Caroline feels that this
comes, to a large extent, from her par-
ents having immersed her in music from
an carly age. As Suzuki made us aware,
children absorb so much from the mu-

sic they listen to, unconsciously. Caroline
does not suggest that the children are
burdened with intellectual explanations
of the music they play in the early stages,
but by the quality of our playing, our own
interest, imagination and the use of anal-
ogy, we can inspire children to experience
for themselves how to shape a phrase,
how to slow down and wait to create an
‘end’ of a piece, and how to breathe be-
tween phrases. Above all she feels it vital
that we teach children to listen, to know
what sound they want to make and then
finally (o help them find out how to pro-
duce that sound, themselves. As children
progress through the books, the process
becomes more sophisticated. Gradually the
pupil will start to understand the music
with his intellect as well as his senses. Most
children in Book 4 respond with interest if
you explain sonata form to them, and
slowly they can become aware of modula-
tions, chromatic notes, different textures,
intervals, and so on.

Caroline [inished her talk with an essay
written by Huw Walters (“Huw’s Magnifi-
cent Way of Becoming a Concert Pianist,”
published in the Spring 1998 journal) and
a quotation about Karl Ulrich Schnabel
(son of Arthur Schnabel). This was said of
his playing by one of his students:

“He makes you feel the power of the music

with his scemingly unlimited, never-ending

cnerg , mak-

e brings the music ©
ing it exciting even for people in the
audience who don't know music.”

We need 1o constanily uy to bring the

music alive [or students, so that they can

eventually bring it alive for themselves.
“Human beings are not born with particular
talents, but have the potential in whic h these
talents originate.” ~Dr. Suzuki, Talent Educ
tion for Young Childyen, p. 11

A Reluctant Child
& Her Violin

by Richard Moss, MD

sat in the front row of the audito-

rium with my wife. holding my

breath. We had just listened to an
hour long violin recital by “Strings Inc..”
agroup of neighborhood children, ages
four through eighteen. Included in the
group was my four-year-old daughter,
ielle, the youngest one in the class. The

children had gone through their reper-
toire and performed well. Like the other
parents, we beamed proudly as our
daughter walked up to the stage clutch-
ing her litde violin; choked up a bit as
she took her position in the front of the
group (since she was so short); and felt
our hearts skip when she played along
with the rest of the youngsters before an
audience of some one hundred friends
members. With our video

and family
camera, we dutifully immortalized the
event. And now we waited as the instruc-
tor concluded the event by announcing
the winner of the “Performance Award,”
which honored the student who had
practiced the most hours. We listened
iously as the words rolled off the
...and the winner

an

instructor’s mouth,
is—uhhh, this may embarrass some of
you (because she's so much younger)—
Arielle Moss.” Standing up with the rest
of the audience, we applauded our
daughter, the littlest one in the class, as
she received the plaque. While leaving
the auditorium, the other parents of-
fered their congratulations. They knew
as well as we, it wasn'talways this way.
Ihad high hopes for my child. Twanted

her w cultivate aspecial tlencearly in lite,
and the violin scemed perfect. Lenvolled

Arielle in violin class at age three—the

youngest student that Ann Brown, the in-
structor, had ever tught. Ann had tored
children for years using the Suzuki
method. This system: helped Kids master
musical instruments the same way they
learned 1o speak—by hearing and practic-
ing. Ann cautioned us that Arielle might
be 0o young, butagreed o work with her

'

The first few weeks were uneventful
\rielle learned about the various parts
of the violin—the scroll. neck. shoul-
ders, bridge, and strings. She practiced
her bow grip exercise religiously. We
bought the Suzuki tapes and listened all
Twinkle, Twinkle, Litle St
Pepperoni Pizza.”
i time for Arielle 1o

day to

and \fter a month

of this. I figured ity
start plaving. I tried first at home, gentl
nudging her. Nothing. She refused to

play. Never mind. she's voung. She'll do
better at class when she sees the other
children plaving

Thursday night rolled around. 1
rushed home from work 1 pick her up.
When we arrived, the other soungsters
were tuning up, tightening their bows,
n o the strings, excitedly

applving re
preparing for an hour of plaving. Asielle,
though, would not even open her case.
Her classmates, all older. sort of looked
on her as the lide sister of the group.
Cute and cuddly, she was tfun to tckle or
play with; but when it came to plaving ..
well, she was just a Xid. Thev practiced
their songs and plaved neat games.
\riclle never budged. except. at the end
of the class, when Ann gave out stickies.
The other parents smiled sympathet-
cally, reassuring me that she would play
when she was ready

Several months passed and Arielle’s
violin sat silenty on the shelt. 1 wied
other tactics. When this nine-vear-old
prodigy played the violin on some morn-
ing talk show, T had her watch it She
played with her Pocahontas doll, in-
stead. Tinvited a triend trom her class
L practice the violin wgether. They
plaved hide and seek. 1 read her sto-
ries about children who had mastered
musical instruments at an early a
She remained inditterent. 1 lhmwln
about getting a litde tougher with her
Everyone said no, be patient. But after
six months, Arielle still wouldn't play
maore than three notes inarow.

Dr. Moss. Arielle, and Arielle’s reacher Ann Brown

e Lwas ready to give up. vio-

riuoso Chee Yun. from Korea.
amall town and held a “Mas-
Chee Yun. a child prodigy in
1ad produced successful

lin »

visited our

ter Clas.”

her own right

tapes and CDs. appeared with major or-

chestras, and toured the world, all before

the age of 20. She was pasing through,
and Ann Brown had arranged for her to
spend some time with the Kids from
“Strings. Inc.”

While the other children plaved along
with Chee Yun. Anclle planted herself
firmly on my lap—her violin safely locked
away in i litde case on the floor. T ca-
joled her. even begged her to tryv. No way
I festered in my chair, as the other par-
entswooned at the sight of their darlings

performing alongside the voung master
violinist. Chee Yun.

At the end of the class, Chee Yun asked
the parents if we had any questions. Twas
caught off guard. 1 wasn't prepared to
expose myv anieties in front of evervone.
But I was desperate. Mavbe, Chee Yun
could help me.

I raised my hand. "Uhh, my daughter
runs a litde hotand cold with the violin,
Ibegan in modulated understatement. *1
don’twant to push her too much. Bue
feelshe can do this. Do vou have any sug-

gestions
Some parents nodded their heads in
appreciation of the question. Maybe they
were having problems with their Kids,
to. Chee Yun, without a moment's hesi-
tation, answered, almost offhandedly,
“Sure, one word—bribery.” Bribe my
daughter? She continued. *T don't mean
bribery, exactly...” Well, what do you mean,
47
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her a treat, turn it into a game,
ard her with something when she's
done.” She giggled and continued. “My
aunt in Korea used to give me delicious
candies when I played well. ¥
was chocolate.” 1 noticed A
denly perk up. “T used to bargain with
her. Twound up playing many hours and
eating a lot of chocolate.” She laughed.
“But one thing. After a while, you won’t
have to bribe her. She’ll do it on her

own.”

Flush with this fragment of wisdom
from the East, I rushed home with Arielle
and tried it the same day. “Arielle,” I said,
“T'll give you two Hershey's chocolate
kisses if you play.” I watched dumb-
founded as she opened her violin case,
took out her violin, and played a recog-
nizable version of “Twinkle, Twinkle
Little Star.” It was a miracle!

Itwasn’tlong before Arielle and I had
negotiated strict guidelines for practice-
time. One piece of bubble gum bought
ten minutes, five jelly beans purchased
fifteen minutes, and a scoop of ice-cream
yielded a full twenty minutes of air time.
On rare occasions, I could get her to play
for a solid half-hour, but that took a trip
to Dairy Queen for a Mr. Misty. Life
seemed so much sweeter.

About two months after Chee Yun's
fateful advice, a remarkable thing hap-
pened. I was sitting in my study with the
door closed, unbeknownst to my daugh-
ter. I heard the sound of little feet
scurrying quietly past my door. The

—Suzuki tape went on. The violin case
creaked open. A moment later, amaz-
ingly, I heard Arielle playing the violin,
without any inducement at all. She
played for twenty minutes. I was flabber-
gasted. Chee Yun was right! After a while,
you don’t need to bribe them. That day,
and many more days since, Arielle, of her
own volition, played her violin. Shortly
after that, she began referring to herself
as a “violinist.” Six months later, Chee
Yun’s advice led Arielle to the “Perfor-
mance Award.” Afier this, who knows? A
successful career as a violinist? Or just the
satisfaction of mastering a musical instru-
ment. In any event, the future looks bright-

What does it take to get your child to
play the violin? Hard work, dedication,
and, yes... some jelly beans and gum.

Dr. Richard Moss maintains a medical practice in Ja>
per, Indiana, specializing in otolayngology. In 4ddi-
tion 1 his primary work as a physician, he also €njoys
freclance writing,
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What |
Love
About
Teaching

by Pam Barger

Uwas the week before the holiday re-
cital.and I'd scheduled group lessons
so that my

students might play their
recital pieces for one another.

“Imagine yourself at a typical recital,”
1 told each group. “Though most kids
play quite well, there are always a few
whose playing makes you pay attention.
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What is it about their playing that really
knocks you out?”

In each group, answers flew. “Fast
“Pedal.” “Jazzy music.” “Hard
ig chords.”

In cach class T found myself leading
in the direction I'd hoped discussion
would proceed. Then talk would become
more fruitful.

At the end of the week my last class
filed in, a group of nine kids ranging
from cight to eleven. We clapped some
rhythms from cards, sang some songs.
and then I asked my question. A few of
the by now predictable responses ensued.

Then Chris raised his hand. “I love it
when someone plays with feeling.”

I'stared. Could you repeat that, please?

“love itwhen someone plays with feel-
ing.”

I waited for that thought to soak ir
“How can you tell when someone s pla
ing with feeling?” I asked.

Puzzled faces all around. Finally Sarah
summed up the sentiment. They knew it
when they heard it

Owen ventured, “Dynamics

“Tempo?”

“Slowing down at the end.”

After a while, Katic, ever a thoughtful
child, spoke up in her low voice, “You
know, even a little kid can playan asy song
like Mary Had a Little Lamb with fecling.”

I could sce doubt on most faces. Im-
pressive playing was for big kids.

“Sure,” Katie argued. “You can tell,
when they're putting a lot of attention
into making it sound good.”

Attention. That seemed (o be a key.
Really trying, going for it. (Listening
closely and adjusting, I suggested.) After a
litde more discussion they agreed that any
music could be played with feeling.

Then Emily said, “But at recitals I'm
so worried about playing the right notes
that 'm just happy if T don't screw up.”

Every child in the room nodded in
agreement.

“Well, afew wrong notes don't bother
me if the playing is pretty,” Bess said.

“Really?" I asked. “Can someone
knock you out with their performance
even if there are wrong notes 7"

“Well, a few wrong notes don't matier
much,” Chris said. “I'd rather hear some.
body go for it than be totally

“Yeah, somebody can pla
notes and their pla
Owen said.

cautious,”

. il the right
ving is still boring,”

Boring and cautious they were |

~ Bo : amil-
iar with. Nobody wanted tha,

Eunly.szud. “You don’teven have 10 be
so cautious if you really know your
piece—like if you practice it so much thay
you know it inside and out.”

Most before 1 could give thanks for
such a wonderful ‘,dm Foming out of a
mouth lh&.ll wasn't mine, Katie said,
“Yeah, but |f\'o\1.])|'ncuce apiece awhole
lot you'll be so tired of it that you won'
care to play with feeling anymore.”
(Katie, Katie, Katie!)

Then Bess, bless her heart, came up
with the perfect reply. “You just have (o
keep finding new ways to love it.” T felt
like giving her a hug.

Katie hedged at least a little. “I mean
like maybe you could practice it four
times instead of five or something.”

Greg suggested, “You could practice
it in different ways so you wouldn’t be
bored. Like hands alone, or in sections.”

“Different tempos,” Sarah added. (The kid
whose father is a professional drummer.)

“With your eyes closed.”

“Play for all your stuffed animals.”

“Play your recital piece at extra times
of the day-like when you first get up, and
Jjust before you go to sleep.”

When these wonderful ideas were ex-
hausted, I brought up a new idea. “Let’s
talk about endings,” I said.

T'went to the piano and demonstrated,
first, the all too typical ending where the
student holds the last chord for its appro-
priate time value, but is looking, meanwhile,
all around the room. The students laughed
and got the point. “If yourenot even listen-
ing, why should your audience listen?” I
asked for the thousandth time.

Then I demonstrated the ending that
cute litde kids get by with once in a while,
holding the keys down even as the rear
end leaves the bench. The class giggled.
They'd seen that happen. They would
never do such a thing, though.

Then 1 asked, “Does anyone know
what proportion means?”

Katie knew. “It’s like the proportion
would be wrong if you drew a person with
agreat big head and a liwde tiny body.”

I'nodded “Listen,” T said, and then
played a soft, slow “Silent Night,” end-
ing the picce dryly, with no hint of ritard
or fermata.

“WI

atdoes proportion have to do with
this?” Lasked. Blank faces.

. Idemonsurated again, this time play-
ing Jingle Bells with lots of staccalo,
ending with a grand ritard, and holding
the final chord out for an eternity.

Katie was able to put into words what
{he kids were beginning to understand.
“The ending was out of proportion with
(he music,” she said.

“Play it again with a staccato ending,”
{hey asked. T obliged. “Yeah, that's right,”
hey agreed.

“How about keep the staccato, but just

wait a litle longer before the last chord,”
Bess asked. I obliged. Smiles all around.

1 then played the last phrase of “The
First Noel,” varying the ending from one
with no ritard 1o one that was ridiculously
slow and over-dramatic. The class got as
much of a kick out of ordering me

around as [ did from acting as obtuse as
the most frustrating of students. Amaz-
ingly, there was a decided consensus as
to which ending fit best.

Now it was time to play for one another.
As usual, T asked them to listen carefully
and to comment after each performance.
(Years of group lessons have taught them
that only kind responsesare in order.) And
then I sat back and enjoyed.

These delightful children, most of
whom I have known at least half their lives,
played their hearts out. Such sensitivity!
And there was not an out-of-proportion
ending among them.

Responses were appropriate and
showed a growing understanding of mu-
sical taste. I was aware, more than ever,
of how much T love these guys.

Then a bit of icing for the cake.

When Michelle had finished playing “O
Holy Night,” Sarah commented, “Katie had
her eyes closed the whole time.”

“I was just imagining,” Katie said.

“Katie,” I said, knowing her well, “if
you can keep it to ashortanswer, I'd love
(o know what you were imagining.”

“Just stars,” she said in her low voice.

A pause.

“They were singing.”

A longer pause.
“And they were wearing dres:
And that's what 1 love about
teaching. &

Paim Barger was introduced o the Suzuki method in
1982 whe'n her older daughter hegan Suzl

study. Ms. Banger raduated from the University of
Nebraska at Litcoln, s has taught piano for more
i e years,
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Teenaders:

Awful or
Awesome?

The Present is in the
Past; The Future is in
the Present.

by Carolyn Meyer
0 chatting about juggling the de
mands ofwork and Lamily, Toten hav
heen told by friends that they “dead
the time when their children will b

come teenagers. Lt igger this lear

when Eshare the challenges my husband

and 1 have faced with our children and

1 exchange students we parent

ving the impresion tat teen

sare “awtul,"and Lhope o dispel this

notion. I believe that teenagens, and cven-

body else ofwhatever age, can be “awesomie
However, that doesn'Uhappen by accident
The presentis rooted in the past, and the
future is rooted in the present
Community is the Kev to nurturing
“awesome” people. The Suzuki approach
fosters community: right trom the st
parents, teachers and students work (o-
gether. They learn o look and o listen
[hink ot the ude of Suzuki’s
Lhe
roles ot the individuals i the Suzuki ui-

with love
most funous book: Nurtwred By Love

angle may change as tme goes on, but the
student knows that someone at home s
Looking, listening, and loving. I his book
Raising a Thoughtful Teenager, Rabbi Ben
Kunin said, “The one thing that should
never be denied W any voung person is the
certainty thatat home someonc is looking.
listening. wnd loving

Good parenting resources are all
wound us, and many teinwith whae
Suzuki people have knowi for along

tmes good tamilies have consistency

litmness, and fairness, and actions speak
louder than words.
Words, voluwme, and wne ol vaice aie

inportant, wo. i his book A Ned o

4

oo 11

et balahinm poon
Yelling at livimg D doe
kil e st on e T g
phies o all g

el s preople” We g

g 10 e ol pagents aned e

wed Meother Therea

Conraging
et thing by anall the 1
et fove
When [was st one suziks i
tte . hgghese ol b T .
isked s monher
shetold me I
s b s fion diving drig
pregomant, 1 lec inm
s acollewe reacher |
dents who cune from
hem nder sich s
they were e 1 nle
they absolutely explode
fanmlies can i berrer
Fllen Goodiman
once expected parenis o
dren i accordan
Cultral messages. 1o
pected o rase the Children i oppeos
10 them,” What e those
sagess Aot have o do s
i the Contusing mesages 2
sters lookin rature and ~ ~ il

Material

wd promote

voung JONENIONN

moted
NYou may have heard the to iy

Using slogans more otten

Suzuki cecondings: ca

is being advertised

You've come . long v
Virginia Sl Cgarcties

Proud as 4 peacock
\BC-IV

Gouod o the Lt drop
(Maxwell House cottee

- grrTTTeal

Frosted Flakes
Melts i vour mouth, notu vows

MM s candies

Plop, plop. iz, fizz. Oh what 2 reliet i

is.

ARl
We can laugh ac these ads, but dovou
like our Amenican cultunal environment
Stzuht says that i s aoson ot s enve
tonment

Many Gundlies tadl meo the
Fanily
Chologist Johu Rosemond: the move

“Franag
Svndiome” described by pay-
activites and commiments vou can

juggle, the better @ parent vou judyge

In pre-teen years, Erik & Nora Meyer

helancing on rcks in Lake Superior

1 s
Kic

Thev pertorm

1 sehool and get in rouble less

Maost mportant, they build the emogonal
cquun needed tor healthy relanonships in
e onn lives.” 13,000 schoolchildren
were asked what makes a happy family,
wd they usually replied, “doing things
wyether.”

Peter Bemson and his co-authors of
Vha

people need as well as developmental

Kids Needd 1o Nuceeed list assets voung

deticits. “Spending mvo hours or more a
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day alone at home without an adult” is
the #1 developmental deficit. “Watching
more than three hours of TV a day” and
“putting a lot of emphasis on selfish val-
ues™ are also top deficits, The first ten
assets listed are mainly about parental
support: “parent communication,” “pa-
rental monitoring,” “parent involvement

in school.” and so on.

In writing about his two sons, Robert
Reich said, “Forget what you've heard
about *quality time’. Teenage boys don't
want it, can’t use it, have better things to
do.... Teenage boys are like clamshells.
They open up just for a moment, in order
to take in a litde nourishment or expel
some dirt. But then they clam up tight
again. If you're around when they open
up, you have a chance (o see something
wuly beautiful inside... and you have a
quick chance to connect. But you have
to be there in the moment. The clam
shuts in an instant, and then you can’t
see or do a thing.”

Martha Shackford wrote an interest-
ing article for the American Suzuki Journal
in which she defined three categories of
“overprivileged children,” defined as
those who live totally in structured, “over-
opportunitied” expectation. The first
group of these students keeps uying hard
but shows real signs of stress such as be-
ing extra crabby, insolent, spaced out,
and depressed. Newsweek carried an es-
say bya 16-year-old girl named Elizabeth
Shaw. She described her typical day:

“My alarm starts to ring at 6:30 a.m.
In a few minutes I'm awake enough to
find the OFF switch. Afier a few more mo-
ments hiding under the blankets, I slide
out of bed and into the bathroom. Most
mornings I look into the mirror and see
As wash
my face, I promise that I will get more sleep,
but I know I'll be up late again tonight.

I get dressed and gather my books 1o-
gether. When I'm lucky, T grab a quick
breakfast before rushing out the door for
my 45-minute commute. During the day 1
fly from one class to the next, using my
spare time 1o finish my homework. In my
classes I labor through quizzes, tests, labs,
lectures, presentations, and projects. Can
Ihelpitif I catch a nap in a class or two?

Once the school day is done, I'm off
to a practice, club, or volunteer organi-
zation. Sometimes these extracurricular
activities are fun, but they always take a
lot of time and effort. It's 7 or 8 o’clock
before I get home at night. After 12 hours
of running around, I still don't have time
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{0 unwind. I wolf down dinner, usually
microwaved soup or cold cereal, by my-
self as my family has already eaten. Then
I stagger off to complete my day with
more studying.... o .

Pressure to attend a prestigious uni-
es from everywhere. School

versity com
administrators 3 .
parents make it seem as if my life will be
over unless I get into a good college. 1f !
want to get a decent job, make money
and generally succeed in a happy life, I'd
better attend an illustrious school...

The second group Martha Shackford
describes partially succeeds at trying to
do a lot of things but feels mediocre at
everything. They overdo on alot of small
commitments. A teenager wrote t0 a col-
umn in Parade magazine: “My life is so
boring. Sure, I attend classes in jazz, bal-
let, violin, piano, karate, ceramics, drawing,
belly-dancing, and modern dance. Butit’s
the same thing over and over....”

The third group of “overprivileged
children” gets angry by the time they are
teenagers. They refuse to do what is ex-
pected of them and may turn to drugs,
alcohol, and promiscuity. As psychologist
Sylvia Rimm says, “Deprivation and excess
frequently exhibit the same symptoms.”

This is awfully scary stufl, and no wonder
my friends say they dread it. BUT—the
environments that encouraged angry teen-
agers did not happen overnight. The
presentisin the past. A Hmong woman who
now lives in my area wrote: “Children
come into this life with few choices; their
parents have set the stage.” We were all
children ourselves once, and our parents
setthe stage for us. Their parents set the
stage for them, and so on back. Maybe
you like the stage your parents set for
you, or maybe you don't. Your Suzuki con-
tacts can help you 10 set a solid stage for
your children, and your children will pass
what they have learned back o you and
on 1o others. The future is in the present,

Ifsomeone in the family does not nur-
ture the others, the nurturing becomes
more and more difficult for the others
to maintain. Parents have 10 he
to keep nurturing teenagers ex;
ing a lot of mood swings. The home
chidren, We sne sty
A
an exchange student '\\rl’:‘mf' e
match for us and the fol] " sl
we had an exchange ({\\lllg penesier

ange student who was an
excellent match for us, The

guidance counselors and

strong,
perienc-

first semes-

ter we became crabbier, spacier, aun

generally nastier as we realized that this
student thoughtus dull, boring, and gen-
erally unimportant. Ireally worried about
our family image in town and how frag.
ile our family relations must pe to
disintegrate so quickly. He left, anq then
we were called to take another student
on a temporary emergency basis, She
walked in the door, plunked herself
down in a chair, and started asking us
questions that showed she cared about
the answers. We knew by the next day
that she would be a permanent, Positive
addition to our family. She thought of us
as interesting, important people, and we
were thatsort of people! We will always be
a better family because she lived with us.

Weare not “perfect” people, and we do
awfully boneheaded things sometimes. T
have stories about my teenagers which are
funny to tell now but were not so funny at
the time. My teenagers have funny stories
to tell about me, too! And, I have funny
stories to tell about my parents!

I don’t sit in judgment on anyone.
There are no guarantees; we all know
people who overcame their environments
as well as others who undercame their en-
vironments. We all know people who made
boneheaded choices that turned out to
have lasting repercussions, and we mourn
for them. We have to keep doing small
things with great love. We have to keep try-
ing to do our best.

When we parents and teachers show
respect for our bodies through healthful
choices, we are setting a solid stage for
ourselves and those around us. We need
to get enough sleep, eat balanced meals,
exercise, and have jobs that are not incred-
ibly time-consuming and stressful.

When we show respect for others
through healthful language choices, we
continue to build on solid stages. We
have a lot of language choices as parents
and teachers, and I'm not necessarily talk-
ing about profanities. Using the sort of
language that was used to us by our own
parents and teachers may be healthful, or
it may not. Suzuki teaching builds aware-
ss of musical language, and it also builds
eness of spoken language and body
language. We each communicate through
five channels: body/ face/ eyes/ tone Of
voice/ what is actually being said. 1

We focus on tone in Suzuki lessons asit
applies t instrumental tone. Tone of voice
is super-important oo, [t we are irritates
someone, many of us tend o speak

fasterandfasterandlouderandLOUDER-

Itis much more calming to speak

slow-er and to lower

the
volume.
sical distance

Think about your ph
when you talk to others: too much eye
contact, leaning forward, and being too
on. Too

close give a domineering impre:
little eye contact and turning aw
cold impression.

That's all from the point of view of my
own cultural background; people from
other cultures have different body lan-
guage. For example, in some cultures the
eyes are thought of as windows to the soul
and it is rude to look into the eyes of an-

other.

‘Whatever your culture, there are mul-
tiple ways in which to praise a child’s
efforts honestly. You learn to give a real-
istic picture of the accomplishment
without glorifying the person. All of this
may feel unnatural to an adult who was
notspoken to this way when he or she was
a child, but everyone can develop these
talents! As Suzuki says: “Knowledge is not
ability. Knowledge plus 10,000 times is abil-
ity.”

This applies to finding musical pitches,
and it applies to finding words.

You can learn to hold a violin bow, and
you can learn to hold your temper.

You can also learn to breathe naturally
with the music, whether you are playing
the music or learning not to snort at
someone’s mistakes.

Practice time is your chance to keep
reinforcing Mother Theresa’s words: “We
can do no great things; only small things
with great love.”

Barbara Coloroso is the author of a fine
book called Kids Are Worth It! - Coloroso
defines three types of families based on
their structures. The first family type
Coloroso definesis the “brickwall” family.
As the name implies, the “brickwall” fam-

. A “brickwall”

ily lhas a very rigid structur
parent says things like:

“I'min charge here, and you will obey
me or else.”

“Stop crying, or I'll give you somethit
to cry about.”

“Get out there and do whatever you
have to do 1o win. *

“I you ty harder, you can beat him
out for the part.”

“Your sister got straight A's. There is
no excuse lor this B."

A child who lives in a “brickwall” fam-
ily may

ay things such as:

“I'm no good.”
“Lean’t do anything right.”

“If you knew the real me,
you wouldn’t like me.”

“T'd be better off dead.”

Personally, I find it very
scary and upsetting to be in
contact with such a family.

In the late 18th century,
Paganini’s father locked him in
a practice room and beat him
with a stick if the boy did not
practice enough. Paganini be-
came a great violinist but also
had gambling and drinking
problems among other vices.

A college teacher once
asked Dr. Suzuki this question: “Talent
develops where there is training, you said.
Even under strictest discipline, young chil
dren can develop musical talent. However.
you said that it is no good to force it by hit-
ting and shouting. How then was a man
like Beethoven created as a result of this
kind of cruel education®” Suzuki replied,
“Beethoven s truly great. However. he had
an unfortunate personality; defiantand dif-
ficult to please, his life asa man was that of
affliction. He never was happy... 1 have
thoughtabout inviting historical characters
as friends to a tea party at my place and
spending a happy day with them. The list
of my guests would include Mozart, Rvokan
the poet and priest, Brahms, Issa the haiku
poet, Schumann and Schubert. However,
even though lofty and great as human be-
ings, moody people like Beethoven are too
dark to share pleasure with, and I hesitate
(Man and Talent: Search

to invite them..
Into the Unknown.)

The second family type which Barbara
Coloroso defines is the “jellvish” family.
As this name implies, “jellvtish™ families
lack solid structure. They also have un-
sh” parentis apt

expected stings. A “jelly
to say things such as:

“He's only a child once. Why should he
have to spend his time doing chore:

racticing?)

“He's smart enough to make his own
decisions about what he watches on TV,
My parents let me watch only what they
wanted me to see...SHUT THAT TV
OFF! IU's been on for six hours straight.
No TV lor the vest of the month.”

“'m sorry Lmissed your school play,
game, and dentalappoinunent, but
look at the award L worked so hard for so
long to get. Someday you'll appreciate all
that I've done for you kids.”

“The kids eat whenever they feel like it
10 they get g, they getfat [Us notmy fawle”
‘he child of a ellytish” Laumily may
sity things such as

Teen & Mom in a lighter moment

Exik & Carolyn Meyer

“If you really knew me, you wouldn't
like me.”

“My parents just don't care.”

“The pressure in my head is killing me.

The third type of family structure de-
fined by Coloroso is the “backbone™
vs. “Backbone families
come in many shapes. sizes, and colors.
They don’t come from any particular
background or social strata...they balance
the sense of self and the sense of com-
munity in all that they do. They are not
heirarchical. bureaucratic, or violent.
Backbone parents don't demand re-
spect—they demonstrate and teach it.”
The backbone family provides consis-
tency. firmness. and fairness in a calm
and peaceful structure.

I have found the Suzuki world to be a
place which encourages “backbone™
families. Teachers, parents and students
demonstrate respect, acceptance, and en-
couragement all the time. Our actions
and our words as members of a Suzuki
wiangle send important life messages
that Barbara Coloroso lists:

You are listened to

You are cared for

You are very important to me

Lbelieve in vou

Lurustyou

Lknow vou can handle life situations

When Suzuki students are very small,
parents and teachers show them they
care through taking the important time
t0 go to lessons and practice at home. Par-
ents learn to listen to the child's verbal and
non-~verbal communication while listening

family. She s:

to the child's music-making. Parents con-
tinue to communicate with older children
by asking about their interests, seeking
\d advice, showing inter-

estin their friends, and so on. Teenagers
are given more and more independence
long as what they do isn't life-threaten-
morally-threatening, or unhealthy.
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For over a century, Lyon & Healy has been committed to the development of young harpists
throughout the world. In creating an instrument of excellent tonal quality and immense
beauty we offer these aspiring musicians the tool through which to express
themselves. And with education and support, we are able to witness the
development of such expression. So it is with delight that Lyon & Healy is
able to help sponsor Suzuki programs worldwide and realize our

commitment to the dreams of tomorrow.

LYON & HEALY
Harpmakers to the World since 1889

168 North Ogden Avenue, Chj ago lllinois 6 ’
0607-1465
Tel: 1-800-621-3881 + E-mail: lyonhealy@earthlink.ne( » Website: www lyonhealy.com

As time goes on, the child becomes
more independentof the parentat prac-
tice time but learns how to handle this
alone. He goes out into the wider world
of youth symphony, music camp, school
choir, rock bands, or whatever. He'll ap-
ply these practice skills to many situations
besides music situations. For example, if
you helped a teenager learn 1o drive a
car. did you find yourself saying the same
things you'd said long ago when that per-
son was learning to play “Twinkle™ Did
you have trouble Iemng your teenager
control his or her own rlrmng just as
many Suzuki parents have trouble letting
their teenagers control their own music
practicing? Here are some sentences that
can be used by parents with Pre-Twinklers
as well as beginning drivers:

“You're doing fine, honey

“Good job! I guess we'd better have
you practice something new now

“Your teacher mught you really well!
I've had trouble with that

“Let’s check the instruction book.

“I¢ll be greatwhen you can solo, won'ti

The three kinds of families Coloroso de-
fines each handle reality, mistakes, and
problems differently. Here are three sets
of stereotypical reactions to a Suzuki si
ation about Practice Trouble. The
student could be just about any age. Each
interaction begins with the student tell-
ing the parent the same thing: “This
place in the music is too hard for me! [
Jjust can’t get it!™
Student: This place in the music is too

hard for me. I just can’t get it!
Brickwall Parent: You are such a crybaby!
Student: (Tearfully) He-ey!
BP: Stop crying or ['ll give you something
to cry about!
Voices get faster and faster, louder and
louder

Student: 1 don't want to practice this
music!. Why do | have to?

BP: Because 1 said so!

Student: You're not the one tying to play this
music—you can't play anything at all!

BP: Don’t talk to me like that or I'll wash
your mouth out with soap!

Student: This place in the music is o

hard for me. 1just can’tgetit!
Jellyfish Parent: Oh honey, you've only
@ child once. Why should you have to
spend your time practicing hard music?
Student: My teacher wants me to learn
this, but it's just o havd.
JP: You're smart enough o make your

own decisions, sweetic.
Student: 1 just don’t know what w do.

JP: (Gening faster and faster, louder and
louder)Well, don’t bother me now.
Can’tyou see I have enough problems
ol my own?

Student: This place in the music is too
hard for me. Ljust can’t get it!

Backbone Parent: Here. kid- let me give
voua hug. (Smiling) [ know we can fig-
ure out a way o solve this problem.

Student: Our teacher wants me to learn
this, but [ just don’t know how.

BBP: You're frustrated now. but let's
check in the lesson notebook and see
what [ wrote down. That should give us
some ideas.

Another possible Suzuki situation is

about Recital Jealousy. Each interaction

begins with the student saving,

“My friend got picked to play in the Hon-

ors Recital, and I didn"t.”

Student: My friend got picked to play in
the Honors Recital, and 1 didn"t.

Brickwall Parent: Can’t vou ever do any-
thing righ

Student: (Tearfully) He-ev!

Voices get faster and faster. louder and
louder.

BP: Stop crying or I'll give vou something
to cry about!

Student: I plaved as well as [ could...

BP: There is no excuse for vour not get-
ting picked. If vou'd tried harder. vou
could have beat out vour friend.

Student: My friend got picked to plav in
the Honors Recital, and 1 didn't.

Jellyfish Parent: Oh- ic's all mv fault! 1
didn’t help vou practice enough!

Student: [ plaved as well as [ could.

JP: Well, you keep trving. If vou get
picked for the next Honors Recital, I'll
buy you a new bike.

Student: What should I do now?

JP: Why don't you go have some choco-
late chip cookies?

Student: My triend got picked to play in
the Honors Recital, and 1 didn’t

Backbone Parent: | can see vou teel sad.
It's okay to cry, honey.

Student: 1U's not tair!

BBP: The teacher had o make a dithi-
cult choice—not evervone could have
the opportunity to play on this recital.

Student: 1 plaved as well as 1 could...

BBP: ' sure vou did, honey, and 1al-
ways enjoy hearing vou. (Hugs student)
1t will be special to hear vour friend

play, wa.

In a handout called “The Amazing
Benclits of the Suzuki Experienc
Joanne Bah lists characteristics of Suzuki
Leenagers:

« kindness, caring

* friendliness

* balanced sense of self

« poise

« sensitivity

« strong aesthetic sense

« thoughtfulness

« leadership abili ties

« strong sense of values

« organizational skills. efficiency

« intellectual curiosity

« good problem-solving skills

* well-roundedness

* well-mannered

« composure when playing or

speaking in front of a group

* mental agility

* good musicianship

* beautiful personalities

Of course. Suzuki teenagers don’t
have a monopoly on those characteris
tics. The Suzuki experience has helped
bring them out. just as other experiences
do for others. A “backbone™ Suzuki stu-
dent will narurally identifv most readily
with other “backbone™ people in the
wider world bevond the Suzuki studio. 1
feel thankful that ties with adults my teen-
agersand [ admire are established. Many
families have this sort of relationship with
special sports coaches. religious vouth
group leaders. or music teachers. Some

teeangers lack these ties because thev are

in so many activides that they do not de-
velop a good working relationship with
anv one adult.

When [ was a teenager [ worked hard
for music teachers who respected me and
taught me well whether or not they called
themselves “Suzuki® teachers. My own
teenagers are no longer officially Suzuki
stdentss they have found other paths in
music with teachers who are fine “back-
bone™ people. 1 think my teenagers do
awesome things. 1 think that my own
Mom and Dad do awesome things too!

Andl, after 31 vears they sill want to hear
me play Twinkle on my violin. &

Carohn Mever sturted violin sudies in John Kendall’s
Stng Developmentasa child She was ascholanshipyioky
sudentot Guillenno Perich a e Universi of I where
she b saudied suring pedagosy under Bl Rolland,
Caroln Later completedd her ML inviolin pertormance
with Kent Perny at the Southern 1L Universi at
Edwandville, where she studied Suzuki pedagogy with
John Rendall, Caroha has experienced being 4 Suziki
student and parent as well as teacher. She has tugl

cment while living in

Atstria, Winois, and Wisconsin. She hus published many
ind the book Suzuki Repertory Group Lesons
Birchanh) andserved s President ol the Suzuki
aton of WL shaand her husband have o
el childien and have hosted several lor

m.,h school foreig exchange swidents. h




by Ray Landers |

. Suzuki offered the world broad
philosophical and pedagogical
rding music performance |
and education. Sometimes we concen- |
trate too much on specific pedagogical
approaches and don’t spend enough
time looking at the larger philosophi-
cal aspects of the Suzuki Method. For
example, one of the major issues that
encouraged Dr. Suzuki to develop Tal-
ent Education was his fecling about
war, especially the suffering of people
during the Second World War. He be-
lieved wholeheartedly in the power of
| music and other arts to heal, to edu-
cate, to create happiness for all. In order
for us to make wise use of all Dr. Suzuki’s
ideas, we must constantly search deeply
| the “why” of it all.
| The film Paradise Road, released
commercially in 1997 and recently on
video, depicts the power of music to
help people survive in the most diffi-
| cult of times. It is not a film for
children, but I recommend it highly
| for teachers and parents wishing to
| deepen their understanding of the
power of music. The film describes
how a group of women struggle to sur-
vive in a Japanese prison camp. In the
midst of unbearable horrors and cru- |
elties, they form a choir and sing
| symphonic, instrumental, and choral
music (Dvorak’s New World Sym- |
phony, Ravel’s Bolero, etc.) arranged
by one of the prisoners who is a musi-
an. Though the captors initially resist
the formation of the choir, they even-
tually begin to enjoy the music and
become less violent toward their prison-
ers. The great therapeutic value of the
music to the women prisoner:
gradual sofiening of the sold
elty is brilliantly shown.

Paradise Road illustrates the poten-
tial of music 10 heal, to teach, and 10
humanize in the very worst of situa-
tions. It reminds us of the reason we
are musicians and educators, and why
we believe in Dr. Suzuki's goal of nur-
turing peaceful human beings
through music. &

(See p. 32 for Ray Landers' biography and photo.)
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At the Core

by Carolynn A. Lindeman,
MENC President

Reprinted with permission from Music
Educators Journal, May 1998.

usic educators continually find

themselves having to make the

case for why music should be at
the core of the school curriculum. We are
forever having 1o justify why our young
people need to study music and what the
benefits of such study . While we all
know its importance and what a differ-
ence it can make, many outside our
profession do not. I think that each of us
must be ready (at the drop of the hat!) to
stand and deliver an articulate rationale for
why music must be a part of the core cur-
riculum in every school.

To answer this question, I have iden-
tified ten reasons why America’s young
people need to study music and why it is
crucial for music to be a core subject. Af-
ter reviewing and considering my reasons,
I'hope thatyou will develop your own “top
ten” s0 you will be ready to stand and de-
liver your rationale for Why Music.

Why America's Young
People Need to Study Music

1. Music is an academic subject with its
own special body of knowledge and think-
ing. To be fully educated, our young people
need lo study music together with the other subjects
considered part of a basic education—mathematics,
Physical sciences, language ants, the social sciences,
and the other arts discipli

2. Musical intelligence is one

of several
different human intelligences that need
tobe developed and nurtured. Students need
to explore and develop their musical intelligence
as well as their linguistic, logical-mathematical
spatial, bodilykinesthetic, interpersonal, and
intrapersonal intelligences.

3. Music offers unique opportunities for
ereativity and selfexpression. Since young
[rople are innately creative and have the capac.
ily to be artistically expressive, they need 1 have
muliple opportunitis o explore and express theiy
creative nature through music,

4. Music connects us 1o our hig,

E Lory, tra-
ditions, and he; y

tage. To understand and

appreciate their own culture and the culiuye
of others, and to become culturally literate, sy
dents need to make such connections through
studying and experiencing music of @ wide
variety of cultwres, genves, and eras,

5. Music study enables students to ex.
ience all that is human as it inspires
them, turns on their senses and emq.
tions, opens their minds, and reaches
into their inner selves. To be sensitive 1o
the power and beauty of music, Young people
need to come face-to-face with a variety o
musical experiences that will help them (izuzla[)
the musical understandings and knowledge
necessary to extend the depth with which they
think and feel.

6. Music study enables students to de-
velop skills such as abstract thinking,
problem solving, self-discipline, and
team work. Through participation and in-
struction in music, students are able to develop
skills that will help them solve problems, ana-
lyze and synthesize data, make decisions, and

ly work with oth il ide
vital for citizens of the twenty-first century.

7. Music can be integrated into other
subjects in the curriculum, and content
from other subjects may be integrated
into the study of music. While students need
o study music primarily for its intrinsic value,
having subjects connected in the school cur-
riculum offers students an opportunity to
integrale their knowledge.

8. Music study challenges students to
develop higher-order thinking skills, in-
cluding analysis, synthesis, and critical
and creative thinking. Through experiences
making music, students are able lo exercise and
refine these important thought prrocesses thal will
empower them to be good problem solvers, abstract
thinkers, and thoughtful decision makers.

9. Music study enhances self-esteem,
builds sel-confidence and self-discipline,
and encourages respect for others. By
participating in musical experiences, students
will develop positive attitudes and personal skills
that will enrich their lives and enable them to
work and live successfully with others.

10. Music enhances the quality of life.
To participate fully in America’s culture
throughout their lives, students need to develop
the musical knowledge and skills that are in-
hetent in a quality music education.

pe

Notes

1. These ten reasons are adapted from my
“Why Mu itical Curriculum for
America’s Childven,” The Music Leadership Letteron
Psues and Trends in Music Education. Reprinted by
permission of Silver Burdeu Ginn, copyright 1998
2. Howard Gardiner, Multiple Intelligences: The
Theony in Practice (New York. Basic Books, 1992)

Ten Teachers'
Viewpoints on
Piano

Edited by Gilles Comeau, Ph.D.

Suzuki

Reviewed by Barbara E. Jones

was honored to be asked to review

the recently published book Ten

Teachers’ Viewpoints on Suzuki Piano.
I was even more impressed with the list
of experienced teachers who contributed
their thoughts for this book. Fay Adams,
Beverly Fest, Doris Harrel, Doris
Koppelman, Christopher Liccardo, Mary
Craig Powell, Barbara Schneiderman,
Marilyn Taggart, Sarah Williams and
Michiko Yurko are among the teachers [
would consider foremost authorities in
the teaching and promotion of the
Suzuki Piano Method. With such es-
teemed contributors this book had to be
worth my time to read. I was not disap-
pointed.

The editor, Gilles Comeau, poses a
multitude of questions to each teacher—
questions you would love to ask if you
were able to corner any one of these busy
people for a few hours. In compiling the
material, Dr. Comeau usually presents a
statement and then quotes one or more
of the teachers in support of the obser-
vation. The sections where each teacher’s
comments seem to be a v: ion on the
theme and where the statements are in
disagreement makes this format more
interesting. Now it is left up to reader:
to question their own ideas on the mat-
ter and draw their own conclusions.

The lirst section of the book covers
philosophy of the Suzuki method. Since
the teachers consistently mention eight
clements basic to the Suzuki philosophy,
Dr. Comeau uses those elemen
sections in this part of the book. The quotes
are very precise, heart-felt statements about
the “Mother-tongue Approach,” “Envi
ment,” “lmportance of the Early Years,”
“Music for All Children,” “Suzuki Tri-
angle,” “Nurtured by Love,” “Children’s
Personal Growth” and “Developing Better
People.” The statements reflect what ini-

tially drew me to the Suzuki method and
why I became a Suzuki piano teacher.
This is what must be ¢ icated to

onlyin their writing style but in their philoso-
phy as well. The styles ranged from “easy
going” to d - Tam sure that if I could
observe each of the ten teachers their teach-
ing styles would also be very individualistic.

As I read through this book, I felt I
was measuring my progress as a teacher
with the lofty ideals of Dr. Suzuki's phi-
losophy. Yet, I was comfortable agreeing
and disagreeing with particular state-
ments from the various teachers as they
would apply to me or to my students. In
a way. reading the book was a validation
of my own ideals and also a dme for set-
ting some new goals. I was grateful for
the ideas that were new to me and for
different twists on those that I had tried.

The book concludes with the teach-

my students and their parents. The pas-
sage about the parent element of the
triangle is so well stated I might just leave
the book opened to that page for my stu-
dio parents to read!

The sections that follow the Suzuki
triangle discussion are more in-depth
compilations concerning the areas of
performance skills: listening, repertoire,
review, reading, musicianship. musical-
ity and good performance. It is in these
sections that the individual perspective
of each teacher shines through. (I found
these portions most interesting.) The
placement of one teacher’s quote after
another shows that they were not in to-
tal agreement on every issue. The use of
charts is also helpful in dis
similarite:

nguishing
d differences among the
teachers (such as daily minimum of lis-
tening time, choice of recordings and
reading materials). Throughout Ten
Teachers' Viewpoints, the teachers mention
books, articles and other sources that
support their statements. 1 have read
many of these books and articles but T
am not familiar with others. Reading the
book piqued my interest, motivating me
to read these books and do fturther re-
search. The lists of supplementary
materials will be a good resource when 1
am deciding on an auxiliary piece for a
student. The ideas tor music history and
theory presented in the book will also be
helptul in my studio.

Dr. Comeau has caretully given credit
o each teacher throughout the book. 1
found it interesting that afier exploring the
book tor ashort time 1 began o anticipate
whose statement Lwas reading. ledid not take
long betore Lbecume very good at this 3
The individual personalities emerged not

ers’ ¢ ts on the strengths and
weaknesses of the Suzuki Method as well
as their thoughts and hopes for the fu-
ture of the movement. They were definitely
in agreement that the strength of the
method lies in the philosophy. If the high-
est standards of teaching are maintained
the method will continue to spread
throughout the world.

Ten Teachers™ Viewpoints on Suzuki Piano
is a wonderful resource book which
draws the reader right into the midst of
the issues. I truly felt I was a part of this
panel discussion, a meeting of the great
minds. [ highly recommend this book to
all piano teachers from beginning teach-
ers to veteran teachers. 1 will gladly be
adding this book to my personal library
and know it will not be one of those that
sits on the shelf collecting dust. It will be
sed often! I have had the opportunity
to meet or take training with six of the
ten participating teachers and 1 hope in
the near future to meet the other four. 1
would like to continue our discussion. &

Barbara Jones received her Bachelor of Music in pi-
ano performance from Nebraska Weslevan Univer-
sity and an ML from the University of Denver and
has done postgraduate work at the University of Ne-
braska. Atter teaching at the Beth Miller School of
Piano and the University of Denver, Barbara estab-
lished a private Lincoln studio in 1976 where she has
used a Suzuki approach since 1982, Barbara also
teaches general music in the Lincoln Public Schools.

he has been active as a teacher and director in the
Lincoln Suzuki Winter Workshops and has been the
Dircetor of the Lincoln Suzuki Summer Camp since
1988, Barbara has been a clinician for the Nebraska
Music Educators Conference, Lincoln Public Schools
Music Teachers. She is three-time recipient of the
Cooper Foundation “Excellence in Teaching” Award
and received the Outstanding Music Alumni Award
from Ne Ve n University in 199-
also enjoys practicing and performing with her fae
ily. Ashley, 17, and Whimey, 13, play oth violin and
piano. She also pertorms piano duets with her hus-
band Lawry, a professor in the Music Department at
Nebraska Wesleyan University.
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Birmingham
Group
Travels to
Japan

by Terri Goulard Henningson

hirty years ago, I was the first American child

1o play in the national concert held annually

in Tokyo. My parents. my teacher Elizabeth
Mills, and Sheldon Soffer made the wip 1o Japan
for two weeks of instruction, sight-secing, and the
Suzuki Method Grand Coneert. I went along and
was invited by Dr. Suzuki to participate in the
Grand Concert. Though T was only five years old,

the whole expericnce made a great impact on me

Much has happened in those thirty years. T was
a good Suzuki student, and managed (o complete
book ten at age thirteen. I atended institutes ev-
ery summerand even ended up as a demonstration
studentat the first International Suzuki Teachers
Conference in Hawaii and later for teachers in Is-
racl. Following high school, I studied with Zvi
Zeitlin at the Eastman School of Music. I opted to

The Henningson Lamily with Dr. Honda in the Budokan T, March 27, 1998
take a break from the harsh New York winters after

two years, and finished my performance degr
lege in northern

¢ atasmall col-teachersin his program and perhaps even stay with some Japa-
ornia while playing in the Santa Rosa nese families while in Nagano. After much planning, 1 sent
Symphony. I began teaching during that time and found it outinformation to teachers across the southeast, inviting them
enjoyable and rewarding. Afier college I began 1 build a su- and their sudents to participate in the tour.
dio, continuing my Suzuki training atinstitutes and workshops, One response in particular seemed very promising.
In the middle of all this, I marricd, had two children, and  LaDonna Smith, a Suzuki teacher from Birmingham, Alabar
have moved a couple of times (even to London). Now Tam in - called and said she would like to bring as many of her st
Adanta, Georgia, with my hushand, our two young sons, and  dents as possible on the
a small studio of students. This is where the story begins spoke regularly 1o work out details, and it became apparent
Last summer ©realized that March of 95 would mark the - that the Binmingham Suzuki group was truly committed (o
hirticth anniversary of my first trip to Japan. 1had been back making the ip to Japan,
to Japan twice since that first visit, and wanted o return 1o see
all the teachers 1 had known through the years, observe some
teaching, and attend the 44" Grand Concert. The thought of |
organizing a tour of American students popped into my head,

a,

tour. Over the next few months we

Asweassembled at the airport on March 21, the long list of
ames materialized into alarge group of people with an even
arger amount of luggage: the group consisted ol 19 parents,

students and siblings, most of who (|
‘ ‘ i L had never met Although
and I contacted Dr. Masaaki Hondaabout the idea, Dr. Honda, the majority of the participants came from Birmingham, a

alfriend of the family forall these years, was very enconraging - few joincd us from Calilorni, incldine e o il
and offered many valuable suggestions about organizing such - Goulard, one of the first Susaki sone i bodon. o i
a trip. He also suggested that 1 contact Mitsumasa Denda, a - sister, Helen Hagen, who gracious) ) l;‘] ol AI,\‘"”““"
teacher 1knew well, 10 see i our group could study with the - expertise lor our boys, 1o o o ! Db d
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awondertul group, and Ihoped

it e rveds of houes of pre

wation wonled pas
ol with arewarding experience for all

Arriving in Osakawe metthe wonr

tiede who would
he with us throughout onre visie We had no nme for
et Tag as we took a ull day wonr of Kvoto, the anciens
capital of Japan. the morning following oo arrval
Nextwe were onour way to Nagano. We were joined
on the train by Yumi Komazaki. who is in charge of
the international students studying an the Talent Fduoea-
tion Institute in Matsumoto and had been instrumenial
in helping us with arrangements for onr Nagino sty
In Nagano. the students enjoved the program’s
spring vacation workshop, participating in clisses and
an international concert in which the Japanese chil
dren and American children performed for and with
cach other. A fun addition 1o the concert was the
magic show presented by the cello teacher, My

wse. aka Mr. Magic, Parents and students exper
enced Japanese home life as families in Mr. Denda's
program graciously provided home stavs for the o
nights we were there. Some of the children had the
opportunity to skate at the Olvmpic lee Arena and
many participants were able to visit the umous Nagano
temple that was frequently shown during the Olvm-
pics. At the back of the temple is an unde

around
tunnel which is completely black. Visitors feel their
way through the darkness by touching the walls, 1

\-
ing to reach the center and uch a key which is said
1o bring good luck and happiness. We immediateh
felt lucky as we reached the end of the wnnel and
came back o the light. Amazinglv. our tvo-vear-old
and four-year-old managed to stav calm in the dark
ness.

Following our time in Nagano, we traveled 1o

Matsumoto for a short visit. One important destinadgon
was the newly opened Suzuki Museum. Interestingly, the
curator of the museum was Kenji Mochizuki, who origi-
nally invited us o fapan when Twas a child. 10 was o
happy reunion as my mother and 1 grected him out-
side the house where Dr.and M. Suzuki lived. There
are many wonderful mementos in the howse. includ-
ing Dr. Suzuki's honorary degrees and a beautitul
autographed sketeh of Fritz Kreisler. Most special to
me was D

Suzuki’s study at the back ot the house. |
could picture him there, listening to graduadon tpes
i the wee hours of the morning, smoking his ciga-
rettes, or painting

2 his beautitul shikishi

We then made our way o Fokvo tor the Grand
Concert. There were 3,000 participants, and our group
really stood out among the thousands. O course, the
concert met everyone's expectations, and bevond
Some weachers from the who had come foe D
Suzuki’s memorial service were still there, andicwas 4

weat 1o see them as well as long-time fiends Dy
Honda, Miss Nakajima and Miss Mori. The childien
with the lriends and wach-

had i good time reuniti
s lrom Nagano, and my mother and Lmet brielly
with M, Suzakic Fhe concert was spectcukar, and

evenatter all these years, Dstill mavel wsee a lage

oup ol stadents performing the tird movement ol
the Mendelssohn Violin Coneerto in unison. One ol

the more pecial moments of the afternoon came at the end of the

concert after the children finished the Twinkle variatons. Over the

londdspesher came avers special voice which [vividls remember hear-
ing at the end of the rwo srand concerts [ participated in as a
cld—Dr. Suzuki's happy voice, encouraging the children o prac-

nee evers davand o work hard for another vear. &

DRreams

by LaDonna Smith

ronsing s, o capped top of Me. Fu,

Cheny Dossoma, iy v vom the river, abscur

ruined castle of

clent uston, vasions of far

es, wland of

achers, culture,

st wer of the imagination i

tarmval by

sl i reality takes much longer

e comes possibility, ¢

vaviony e born, and after

o trve action lights

er which comes positive action. Po

1, bringing together people in community

he forces of will and intent are fed by the @its of individuals

and o, lik

1

i «
Euach bngy ity own force to the vision, noturing the dream wntil vision

becomes reality

\/ Then eni Gouland Henningson sentout her invitation for Suzuki
parents and students o accompany et w Japan on the 3 e

annivernsany ot her participation in the Japan Grand Concert, we con-

sl



Why shouldn't we take
(he opportunity to accompany her, and visit the birth-
place of the Suzuki Method? It seemed like an
opportunity not to be missed by seeming obstacles of
time, distance, and money. We decided that we really
wanted it, and we began working to bring this dream
into reality. This was the most enormous project ever

sidered ita dream. But what if

accomplished by the collaboration of parents, students,
and teachers of Birmingham, Alabama. With the help of
student families, ¢ ity, city officials, Henni

and many other foundations and organizations, within
five months we found ourselves in Japan.

TI'he Japan tour brought an acute sense of purpose
into the studio over the months of preparation. Students
alike began to take assignments more seri-
ously. Practicing became more focused and regular,
gnments were accomplished, and fewer
roup lessons were missed. Parents began to meet regu-
larly, conuibuting time and skills, and really got to know
cach other.

and parents

challenging ass

Motivation was high because we were all going to rep-
st the United States of America in the Japan National
Concert. Even the students who were not going to Japan
sensed the importance of the trip for everyone; and they,
0o, worked hard for the success of the whole group.
Many interesting cultural spin-offs came from the tour.
We were able to participate in the Sakura Festival, a
month-long festival celebrating Japanese culture in Ala-
bama. We learned a number of Japanese folk songs to
prepare for the Matsuri in the Mall. In preparing pro-
grams for more formal fund-raising concerts, a stronger

re;

group integrity evolved. It was everybody’s commitment that made it
¢ our level of performance to a much higher
level than ever before. We were truly “ready” when we left for Japan,
not only for the Grand Concert, but for concerts of our own.

possible for us to r

Nagano

After a full day tour of Kyoto, our first extended stay was in Nagano.

There we were guests of Mr. Denda, one of Suzuki
and teachers. We were lucky that the students w
and having a “Spring Music Festival.” W

group played some Japan

Suzuki. We gave Mr. Denda a copy of the score 4

an exhilarating experience 1o be able o share

“Home-stays”

The highlight of our visit 10 Nagano was the chance 10 stay in the
homes of Japanese Suzuki families. With the study of the violin and
the Suzuki family philosophy of “learning with love” in common, a
natural bond was in place and there was instant warmth and a natural
outpouring of love. The children and parents enjoyed exchanging
gifts and sharing with cach other. I was a wonderful opportunity for
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PEES

s early proteges
on Spring Break
joined in the group classes
for two days preparing for the final concert. The students of the Suzuki
school played their repertory for us. Then we in twrn featured a few
of our soloists (one classical, the other a fiddle champion), and our
nd American folk music in ensemble.
We presented the original composition “Youth” for piano, strings,
and soprano which was especially written for and dedicated 1o Dr.
agift, and then all
the students played together in a traditional Suzuki play-down. It was
a common repertoire
and thereby be joined in spirit through the language of music.,

LaD th & students enjoying Jap kura garden in Tokyo

our children to take an intimate look at Japanese home
and family life. The children had to open themselves
to new ways and manners, trying new foods and expe-
riencing the art of “tea ceremony.” Experiencing the
protocol of the Japanese culture was an expansion of
their education and development as human beings,
maturing them in attitude, perspective and world con-
sciousness. We are grateful to Mr. Denda and his
administrator, Yumi, for arranging this opportunity.

The Grand Concert

The Grand Concert was an all day affair. On the
bus trip there, Terri showed home-videos of Dr.
Suzuki, Mr. Denda, Dr. Honda, and the young Japa-
nese children in her back yard when her parents
hosted the Japanese Tour Group in the 70’s.

When we arrived at Budokan Hall, we were met
cordially by Dr. Honda. He was most happy to see Terri
and her mother, Mimi, who had hosted the Japanese
tour group on several occasions at her home in Cali-
ff;rnm. Dr. Honda knew about the “Youth” poem by
Samuel Ullman, and had requested that we bring him
@ copy of itas he had been looking for it in English
'f" many years. I was honored o present him with a
signed copy of my own original composition based on
the textand dedicated 10 Dr. Suzuki. Samuel Ullman,
poetlaurcate from Birmingham, is quite famous in
Japan as the “Youth™ wext was popularized by General
McArthur during the reconstruction after W.W.IL The

words are very powerful, and give hope
and inspiration even when there is a sense
of defeat. Dr. Honda was very pleased to re-
ceive the gift. Recently, in acknowledgment
of our meceting and participation in the
Grand Concert, he wrote to me and said,
“in any case, we are all Suzuki family.” It
felt like family when we met the
Henningsons for the first time in the At-
lanta airport to embark on our journey to
see the birthplace of the Suzuki Method.
But it really felt that way when my students
joined together with 3000 Japanese chil-
dren on the main floor of Budokan Hall,
keeping the spirit, the heart, and the
memory of Dr. Suzuki alive through mu-
sic. Tt was an awesome experience!

The day after the concert, Terri had
planned a full day's sightseeing tour of
Tokyo, visiting temples and shrines, and
shopping in some of Tokyo's famous dis-
tricts, all of it increasing the scope of our
cultural experience in Japan.

Hitachi

On Sunday we had a very special oc-
casion planned. It was our “free day”and
our group left the Henningsons to em-
bark on a visit to Hitachi,
Sister Gity. One of the significant things
in organizing the financial support for
our group was establishing greater sup-
port in our own local community. It is
very expensive to take 24 students and
14 adults to Japan! We knew that we had
a Sister City in Japan, so we contacted
the Office of the Mayor and the Sister
City Commission to see if we could ar-
range a visit to Hitachi and take a gift
from the city of Birmingham to the city
of Hitachi. The invitation to be at the
Suzuki “Grand Concert” helped to estab-
lish local awareness of our program by
the press and the city government. In
turn, the city’s endorsement helped us

sing

irmingham’s

with the corporate and private fundra
which propelled us towards our financial
goals. From the
“Youth” compo:
Ullman Museum in Birmingham o its

wveiling” ol the
tion® at the Samuel

presentation as a gilt to our Sister City,
all things work in harmony towards the
achievement of a great outcome. They
are interconnected, just as are Suzuki
Lamilies from wo sides of the world.
Two Hitachi city officials avvived with
tour buses 1o pick us up at our Tokyo
hotel, and ok us on the two hour jour-
ney to Hitchi, At the Hitachi Civie
Center Hotel we were met by Mayor

Ilyama and other city officials for a buf-
fet luncheon of typical but exotic

Japanese foods ranging from fish soup,

sushi, and pickles, to good old spaghetti
and meathalls for the kids. They were quite
relieved not to be eating fish and seaweed.

At the buffet, I was introduced to
Mayor Ilyama's interpreter and many
officials. A short program was
planned before the meal. Mayor llyama

first spoke to us, welcoming us to Hitachi
and presenting two gifts from the city.
Taken by surprise by this special “pro-
gram” before lunch, [ had no gift to offer
the Mayor. Suddenly, I was inspired to
remove the tuning fork from my violin
case. [n return for the hospitality shown
to our group by the city of Hitachi. [ pre-
sented the tuning fork to Mayor Ilvama,
explaining that, “The two prongs of the
tuning fork represent Birmingham on
one side and Hitachi on the other, work-
ing in harmony. The stem (middle
section) represents the Sister Cities com-
ing together in clarity as a unified tne
feeding the world (the ball at the bot-
tom). We truly live in one world as Sister
Cities, working together in harmony for
the good of the whole.” The Mayor loved
the symbolism. Later that afternoon, I was
to presenta copy of the score to the “Youth”
composition to the Mayor of Hitachi in
conjunction with our performance at the
International Friendship Concert.*

The Hitachi Internatonal Friendship
Concert was one of our best ever, after
the inspiraton of the Grand Concert in
Tokyo. Hitachi officials had set up a pro-
gram featuring the city’s Youth G
and Youth Orchestra, a voung shamisen
player who was truly world class, and the
Birmingham Suzuki violinists. An ex-

oir

change of music and friendship once again
lett us all moved. 1 was proud to take such
a dedicated group of young people w a
foreign counay and give our very best!

conclusion

The next day we rejoined the
Henningsons for the bus to the airport
and the long journey home. L could feel
the “openness” of the group, We had ex-
panded our understanding about the

world, the diversity o its people, the sepa-
rvate cultures which make our earth a
living treasure. We had shared the joy of
music and also the gilt ol extended fun-
ily. There was the delight of having made
ol gratitude for

new [riends and asens
all that we had experienced.

To be given this extraordinary oppor-
tunity to journey to a foreign country and
to find that we are much alike, in spirit.
with our family across the globe is a very
awesome realization. Love is the glue
which binds us all together. We celebrate
this gift of love through music as we con-
tinue our journey

*The “Youth” composition is based on the text
by Samuel Ullman. This text. a favorite of Gen-
eral Douglas McArthur. is a very imporant text
to the Japanese and many Japanese businessmen
carry a copy of it in their wallets. It was a major
inspiration to them as they rebuilt their coun-
ury after the war. As a gift o the city of Hirachi
from the city of Birmingham (site of Ullman’s
home and where he wrote “Youth™ in his later
vears after age 70) the composition has special
significance. It was the Japan America Society.
and many of the Hitachi businessmen who fi-
nanced the preservation of Ullman's house in
Birmingham as the Samuel Ullman Museum. &

LaDonna Smith. Director of the Birmingham Suzuki
Violin Association since 1986, teaches over 50 students
in the stte of Alabama. She holdsa M.M. in compo-
sition from the University of Alabama and travels
widely as a performer specializing in free improvisa-
tion on viola, violin and voice. She is featured on
numerous recordings. including her own solo work,
Eve of the Storm. She and her musical parmer Davey
Williams have conducted seminars on improvisation
throughout the US. and Canada.
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Expressive Playing Grows in the

=
&

dding musicality is notat the heart

of the process of my teaching. Add

ing musicality reminds me of put-

ting sugar onrather than ina baked cake.
My joy in teaching is in helping my stu-
dents grow to a place in their
developmentwhere expre

ion and vital
communication in performance are their
primary values. [ want them to realize
that the reason they are developing tech-
nique not just to have it but to use it for
greater purpose. The ideal is to develop
technique so that the instrument can dis-
appear from concern. When we speak,
litde notice is directed to the technique
of the tongue and teeth and vocal chord:
We are just expressing oursclves. Perhaps
the analogy of someone speaking with in-
tention Lo enunciate clearly relates to the
level of technical awareness that should be
ntin musical performance. Then the
performance can be one of selfexpression,
communication and love of sound.

I can remember my early adult years
when 1 practiced many hours a day. At
one particularly exhausted and impover-
ished momentIrealized the absurdity of
what I was doing. I was spending count-
Iess hours perfecting the art of pulling
horsehair over cat gut strung on an
empty, as-old-as-possible, wooden hox!
Ridiculous! But I realized that I was not
pouring my life encrgy into playing the
instrument and the notes. I was working
to minimize the interference of my own
thoughts and the violin with the expres-
sion and creation of heart and
humanity—my own! It is tragic 1o s
people whose heart draws them (o music
spend their practice carcers primarily pur-
suing the perfection of technique. When
they delay musical expression they often
forget their original purpose.

Even parents who are not musicians
instincti

"

ly know that something pro-
found is possible. As teachers we have all
heard it. They say it oddly want to
“expose” their children 10 music.

As teachers we have the opportunity
to help our students create their attitudes
and priorities. I listen with my feelings
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by Ronda Cole

first and judgment and problem-solving
(sis second. In giving feedback to a
student I speak first of the feelings they
nurtured in me and secondly of what
happened technically: what they did well
and what they can improve. When chil-
dren have been listened to this way, they
learn to listen this way also. First they lis-
ten for what they feel and like and second
to that which would be technically help-
ful. They are going to enjoy listening
more this way. And if they grow in an en-
vironment where they know they are
being listened to with these priorities, they
will become performers who perceive the
audience to be there to feel and enjoy what
they hear rather than to discover what was
not well done. This makes secure and joy-
ful performers. So, in teaching children
Fccl\niquc and repertory our opportunity
is to pass on these values.

Primary Values
Feel and Express

Be clear and giving: Articulate and
Communicate

Secondary Values

. All that supports the primary values
including: tone, intonation, rhydm, dy-
namics, period-appropriate style, posture
and technique. We need 10 build the
ements of instrumental pl
the t

el
[ aying. In fact
the aching of these things is wonder-
ful for teaching character, sensitiviry
humility, focus and integrity. These mecy
daily nurturing, and there will alyays be
further 1o go. The errors in these catego-
ries are in our faces as teachers all (he
time. An alert teacher will Jj en o achild
Playa Bach Minuctand notice 50 hings
that could be focused upon, A wio
teacher will decide which of (ese 5
things are the most basic and limit their
esson to thatitem (s). We could eqsily ;illll
all of our teaching time indefinitely
working with these jssuer o

Iworked with a g
studied in Taiwan

raduate studeny why

asachild. Perfecy jy,.

. Garden of Joyful Process

tonation was the primary value. He ywas
so afraid of playing out of tune he could
not make a volume of tone or any music,
though he played all the major concer-
tos! The pursuit of perfect intonation js
an infinite life’s walk. Keep going that
way with the understanding that no one
can ever arrive, and forgive yourself for
being human.

Balance

I think balancing it all is one of the
things that makes teaching an art. Within
the paradigm which has expression and
communication as the primary value, we
need to responsibly take care of the need
to create skill for playing the instrument.
and the notes that carry the message.

I'keep on my desk a little something I
read to remind myself what my priorities
are. “A hundred years from now it will
not matter what my bank account was,
the sort of house I lived in, or the kind
of car I drove, ... and mentally I add whether
the laundry got folded or my desk is a mess ...
but the world may be different because I
was important in the life of a child.”

Interference to Expressive
Communication

1. The violin, no matter how famous
its maker, contributes its own limitations
Lo expression. 1 once taught a child who!
was the fifth child of a family who
automatically inherited the violin given
them by a family member. The violin
Wwas a sorry excuse for a musical instri=
ment. As [ taught this child, realized
that I could not ask her to reach for
something that was not possible given
her instrument. The family was reluc-
tant o afford a better instrument:
Finally, I asked them to suspend les-
sons, save the money they would have
paid me and resume when they had
procured a useable instrument. They
returned with a better violin the next
el I could teach again.

‘i
l

i
i
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2. The difficulty in playing the instru-
ment and music: Lelt brain thinking
holds alot of valuable information about
how to play and how to train the player,
but the left brain knows little about expres-
sive communication. So if the lessons and
practice have been predominantly left
brain work, the performer comes to the
stage with a list of things to do on his
mind—shift, vibrate, play dynamics, play
in ne. He is busy doing it right, but since
it can never really all be right he cannot fin-
ish that work and get on to expressive
communication. The priority has not been
there so the real music does not happen.

3. Not a Clue: Sometimes [ have
worked with students who have not be-
gun to connect feelings with sound.
Perhaps you can empathize with this situ-
ation; I am awed by a beauty that my
student did not notice ... or thrilled by
passion...while the student yawns and
looks at his watch. This is a recipe for
great frustration. I have to remind my-
self that I am not responsible for how my
student plays the violin, but only for how
I teach him and help to enrich his envi-
ronment.

Assume your students can feel but
don’tassume they can express. Help your
students develop language with which to
think, to express and to describe what
they feel. Ask about their feelings regu-
larly. Our teaching should foster the
discovery of feelings and the expectation
of expressing them.

4. Parents: In the Suzuki approach the
parents are our greatest strength. They
can also be a weakness. The parent's job
is to BE what is needed. The hard partis
SEEING what is needed.

I learned much from a story about a
mother and her young son attending a
play group for young children. This
mother’s son had cerebral palsy. Atone
point the children were all dressing
thems and her son was having great
difficuly pulling on his pants. He was
sereaming and fussing in his struggle
he saw the other children go on to play.
The mother just sat and watched him,
encouraging him to continue his efforts.
The other mothers saw her as unkind and
asked her why did she not help her son.
She stayed on the beneh, seated on her
hands, and replied, *1 am helping my son”
Sometimes | need to help parents stop

helping,

Parents need:
a A support group (perhaps during
group classes) so they do not [eel iso-

lated. They need to be encouraged and
nurtured.

b. To feel listened to: hear their prob-
lems criticisms, concerns.

c. Honest feedback. If they feel heard
they can let in honest feedback. Know
that they have come to you because of a
deep love of their child. Also know that
they would like to hear the truth as you
see it if it supports their child. Compas-
sionately speak the truth as you see it.
You can say what you see without intrud-
ing on their domain of how to raise their
children. They will draw their own con-
clusions.

5. Fear - Expectations of self and iden-
tity. Were you to pick up a clarinet and
explore playing it for a while you would
probably have some fun. Even if there
were people listening you could share
your amusement, since you have little in
the way of expectation of yourself play-
ing a clarinet. Were you to pick up your
violin and play you might find a bit of
your identity comes with it. You are more
determined to play well and beautifully.
to protect your identity and reputation.
‘Were you to squawk a few notes on a clari-
net, you would not be personally
offended if people responded with
amusement. Were your listeners to laugh
atyour violin playing you would probably
feel differently.

1 think that when children have plaved
for a while, their violin plaving becomes
a part of who they are and not just what
they do. It becomes their voice. So, when

i ing is criticized, they may hear

The creation of a safe environment is
itical. The environment must be one
where it is understood that mistakes are
necessary to the process and can be wel-
comed as teachers. The teacher and
parent become enthused by the break-

throughs and the child realizes the ex-
citement is in the stretching of himself.
Playing it safe to avoid errors is the an-
tithesis of expressive playing.

Teachers can help students feel safe
when they convey: “I think you are neat
because of how you respond to the world,
not because of how perfectly you do
things.” One of my long-time students
attending the Curtis Institute of Music
returned home for a lesson. She said, “Tt
feels so good to play for you. I know that
even if I blow the passage. you will hear
what [ meant to say.”

Mistakes are teachers. When a passage
is unclear I ask, “What don’t you know
about that passage?” When they answer
me they know the answer! I ask my stu-
dents to notice when they are uneasy
abouta passage. That is the spot contain-
ing an unknown. It means opportunity
slow down. turn on the working lights,
listen between the notes, notice what you
feel and hear and learn

Nurtured by Love must not become
Nurtured by Force. Suzuki has told us
that all is in the process. This process ap-
plies 10 life outside of music. Suzuki has
told us “Every child can be educated. It
is up to the teacher to find the way.” Per-
haps teachers and parents need to
remember that music isn’t the only way
to a beautiful heart. Children forced will
resist and eventually force back. This is
not where their life energy should be di-
rected. Allis in the process.

I insistently “invite” students to come
out of themselves and “Be” rather than
“Do.” The proc not necessarily com-
fortable since it involves children going
bevond their self-defined parameter:
inidally often upsetting their technical
control. I find that children who are ac-
customed to going past their self-defined
limits on a regular basis discover a vital-

s
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i in the process. They often become art-
ists. The energy released is exciting and
they become inereasingly willing o do it
again and again. They come 10 a lesson
orgroup class expecting o confrontand
pass that boundary. The metamorphosis
ol sleepy, grumpy teenagers arriving for
wroup class on Saturday morning is an
inspiring change 1o see. Sadly, children
who do not learn 1o do this play protec-
tively with their focus on avoiding error.

6. Practice. I have noticed that my stu-

dents like o practice. (No kidding!) 1
whink they like to practice because they
are listening for the unexpected. The
purpose of practice is 1o make easy. Rep-
ctition is not possible. Monotony kills

musicality. Every time is different. They
Know their purpose is to move themselves
and others as they play. They know I lis
“I did not feel that. I am
listening for your feelings. Please tell me

ten and say,

again.”

7. Focus. We must teach our youngest
students to have a direct focus. Our
litdest ones can forget they have a violin
under their chin and walk off, with the
violin clauering to the floor. Asking
young children to maintain focus beyond
their atention span may create tension.
Be aware that many children focus by
putting on mental blinders. They do
nothing save the item they have asked
themselves 1o concentrate upon. (Fortu-
nately the heart will continue to beat
even though itis not included in the in-
struction.) Perhaps a change in language
may be helpful—"notice" instead of “fo-

cus.”

I have worked with children who have
1ght 10 look at their left hand way
past the beginning stages. They look so
hard their eyes look like they might pop
out. They do not move, breathe or sing
inside. They are tense and very far from
a musically expressive or sensitive state.
What they do communicate is rigidity,
fear and suffocation. Perhaps they could
look at a fixed object on the wall or close
their eyes except when there is a specific
verification needed by checking in on the
bow or left hand.

I think as part of the human condi-
tion we do not really trust oursclves to
concentrate or maybe even to care
enough. Then we “help” by trying with
the body. The determination o try harder
or concentrate harder is delivered 1o the
muscles which get harder and harder.

8. Teacher Interference can come
from knowing! Expect nothing so that

been ta
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you can expect everything.

Here comes Micah. He usually does
this and usually doesn’t do that. He
doesn’t concentrate or care as much as
most of my other students. His posture
is...well...he just seems to be put to-
gether that way....Micah has trained me
1o expect less of him.

In workshop teaching, I have no such
expectations. Each child is new to me so
I can have no expectation based upon
history. The observing teachers are
amazed to see what their students can
and are willing o do (move, shout, jump,
sing). But then I have not been educated
by the students not to ask for these things.

One of Suzuki’s most important les-
sons o me was to live in the question.
Sometimes our teacher answers are too
rapidly dispensed. There is great value
in the student seeing that the teacher

ay not have a ready answer but must
work to find one. The moments when I
citing breakthroughs are
those in which I do not know exactly what
to do. Lask the student to play again and
again and again while I study how they
are playing. When I sit there empty of
the needed answer, probably looking a
bit foolish, a solution just comes. Be as-
sured that I do attend to what I know needs
doing. But, I also make myself a clearing
foravenues that I do notyetknow. Suzuki’s
ample (o us as teachers was (o study and
learn. Not to know. He would say: “Please
teach me, T am eager to leamn....Try my
He used 10 say that he would
have o live to be 120 years old in order to
learn all he needed to know.

have the most

e

new idea.”

Joyful Process

In pur
in te
char

litof expressive playing, I think
ms of developing and uncovering
acter, cliciting demonstrative behay-
ior and gestures, outspoken enunciations,
rhythmic v
singing,
mor.

ality, breathing, movement,
imagination, imagery and hu-

Lask for expressive behavior and enun-
ciation in all conversation: hello, good
morning (we have “good morning” con-
tests in Saturday group wning), thank
you, Iiked that, wow, how do you feel? 1
ask that my students speak in full sen-
tences or at least more than one word
answers and make ¢ye contact as they
speak or are spoken to.

Experiental rather than passive learn-
ing teaches to the right brain and invites
being over doing.

Things to do that invite being:

Teach with humor—chuckle at er-
rors, allow yoursell to express your
amusement at the antics and re-
sponses of students. To a piece of
music dance, gesture, sing, scal sing,
laugh the notes, sing ho ho ho, shake
hands, march everything, step on
notes, breathe throughout, phrase
breathing while someone plays the
picce, float, and smile the picce.

+ Create images—individually wrapped
notes, spillovers, taste each note, lis-
ten to the spaces, splash that note,
stomp on that sfz, play the piece on
an imaginary keyboard with one fin-
ger or with your nose (a great cure
for rushing!)

« Inventdescriptors—sparcato, pluckato.

+ Throw pencils or marshmallows to re-
mind David to stay on Kreisler highway.

+ Fear smashing—yell, smile, laugh
while playing.

« Give feedback—you're at 50%, now
60%, etc. If you are feeling it big
enough it will splash onto me too.

« Promote internal singing in begin-
ners—play a few notes from the
middle of an unlearned piece and
have the children finish singing the
song.

Coda

A potter opens a vase [rom the inside,
shaping inside and outside. Teachers and
parents do not have this much influence
over children. There is probably eternal
wisdom at work in that. As teachers and
parents we have the opportunity to be
with our children joyfully.

We have the responsibility to teach
them to find their own power, to lead
them to treasure the beauty and miracle
of their lives and to help them to find
their very own special path.

As for me, the more I learn, the more
I'see there is to learn. I need to be able
to forgive myself for what I do not know
yet. Ithelps me to remember that [ am a
work in progress. God hasn't finished
with me yel.

Easuman graduate Ronda Cole, a violin teacher
27 years, currently teaches in a private studio pro-
g specidicng in the Sunukd approach. She abo
teaches at the University of Maryland and is ac
teacher waining in the U.S. and internationally. n
1990, Ms. Cole was awarded the American String
Teachers Association’s Citation for Leadership and
Excellenceand she has participated as a faculty men-
i the ASTA Iiternational Workstiops since 1991

Ms. Cole s written for the violin columm of the
Awerican Suzuki o s 1904

by David Gerry

e’ve all been there. You are sit-
ting in your studio, refreshed
and revitalized from an insti-
tute, workshop, masterclass or perhapsa
vacation. A student arrives for a lesson
and you ask the fateful question: So, what
have you been working on?” After a
lengthy (and VERY instructive pause)
comes the answer “not much.” Suddenly
you are brought back to reality with a big
thud. I realize that this is not always the
case butit does happen. I also speak from
experience. AsTwite this, [ have just returned
from an exhausting and exhilarating month
“on the road,” teaching at institutes at sev-
eral locations. After working with teachers
and teaching students from around the
country, I was eager to see my own stu-
dents. Before 1 leave I always provide
some helpful hints to keep regular work
going if T am leaving my students without
another teacher. Usually it works, but this
time my first few students gave me the same
answer, “not much.”

Obviously, a break can be good. I need
time away from teaching and my students
need a break from me. A vacation from
regular lessons can be beneficial and
need not be problematic. Unfortunately
those first lessons after a summer break
can often be [rustrating for students,
teachers and parents. Well what to do?
One ol the wonderful things about work-
ing in the Suzuki movement is that we
can share useful ideas for keeping our
studios on track. Helping our students
“Back into the saddle™ after a break need
not be a trying experience.

Review lists are great but having per-
formances set up o utilize that repertoire
can provide an extra incentive. This year
provides us with an opportunity to com-
memorate Dr. Suzuki’s 100t year.
Celebrate this and the Suzuki Flute
School by setting up a concert. nvolve
your colleagues. I you don't have con-

tacts within the Suzuki community in
your area, this is an excellent chance to
make some. Are you the lone Suzuki
teacher? Then introduce your program
to the community. Call the local news-
paper. Plan a concert in a non-traditional
space. Many of my students performed
in a local department store this yvear.
They were thrilled with the attention they
ved and some even managed to get
some offers of paid playing jobs. an un-
expected benefit. Hospitals and seniors’
homes often get lots of music in the holi-
day season but are very appreciative of
music at other times of the vear. Com-
munity performances offer students a
chance to play and be appreciated. They
also raise the visibility of the Suzuki move-
mentand your program. Reviewing with
an eye to a concert can help our students
to get back on track.

Of course we can always use something
to get us on tack as well. This past sum-
mer lasked teacher rainees in my classes
to list three flute works which they have
not studied but which they would like to
play. This provided us with a chance to
think about the flute repertoire and get
some good ideas. Learn something new
and find a place to play it. It notin a con-
cert, then play it for your students in a
group lesson. Playing a concert of Suzuki
flute repertoire in the advanced books
for your students is another great idea.
It offers your students a chance to hear
unfamiliar music and you a chance to
hear yoursell play. Even ifyou don’twant
10 tackle Tulou or Doppler, a concert of
picce er books is just as
warding. | realize that finding practice
lime in 4 busy schedule can be challeng-
ing. When 1 returned 1o school 1997, 1
had the Tuxury of much more practice
time thanks to my revised schedule. This
past year was mueh more problematie,
My colleague Diane Ellison [rom Colo-

rece

rom e

rado gave me an excellent idea. Finding
herself pressed for time, she purchased
a very large, long-burning candle. Each
time she practiced, she lit the candle for
the duration with the goal of a new flute
bag when the candle burned out. As the
weeks passed, she found herself doing
more frequent and productive practice.
Diane achieved her goal and then de-
cided to buy another candle for her next
project. Rewarding ourselves can be very
effective. We need to take for time for
our own work, which will be beneficial
to our students. By the way, candles can
work well for students as well. Guitarist
Bill Kossler told me that he hands out
inexpensive tapers to parents as a way of
seeing how much practice time can be
achieved. Parents light the candle each
time they practice with their children
and students can see how long it takes
for the candle to disappear.

Multiple day practice marathons can
also be motivating. This past year, I chal-
lenged all of my students (beginners
right up to my college students) to see if
we could all make thirty consecutive days
of productive practice. I approached a
local book store for assistance in provid-
ing some gift certificates. More than half
of my students made itand the rest want
to try again. Many teachers have made
these challenges a fine art. Valerie
Bradford of Ontario devised a long-term
practice challenge inspired by the work
of Jovce Bennett. There were some ter-
rific rewards, including tshirts and tote
bags. but having taught many of Valerie's
students, 1 would s i
the amazing commitment to practice and
review. Practice challenges are not for ev-
ervone but they can work well.

Increasing listening time is also desir-
able and beneficial. Ifone of my students
is having difficulty, I usually suggest they
try and double their listening time, (and
double of 0is 0.) With the release of our
repertoire on compact discs this past
1 have found that my students use
the repeat and program functions of
their cd players to great advantage. Lis-
tening seems to have been easier this past
year with the advantages ol a new format.
Inaddidon, Like to spend more time in
groups listening to flute repertoire,
Suzuki picces and works which 1 would
like my students to get to know. Preview-
ing music which will be included in local
concerts, is an eflective way to encour-
age our students o attend musical
events. Not long ago [lutis

year,
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The PRODIGY Model 3138 Flute
s from Jupiter

The PRODIGY’s design is the result of a

complete evaluation of a standard flute’s components
with the goal to encourage early learning and to help the
younger player progress faster. Flutes with curved headjoints
were the first step. However, they remain full size in fingering

as body and key design went unchanged.

Unlike violin designs, which were scaled down to 1/2 size
and smaller to encourage early learning, flute mechanisms seen
on instruments played by three year olds are essentially the
same as those played by adults. The PRODIGY model 313S is a
breakthrough in functional design for teaching flute to the very

young and those with smaller hands.

Standard Features |

Nickel Silver Body

Power Forged Keys

Ribbed Construction

Rolled Tone Holes

Tapered Pivot Screws

Double Skin Pads

Nylon Covered Foam Core Case

The PRODIGY model 3138, having a range to Low D,
is particularly suitable for younger players using the
Suzuki International Method Flute School , Volume I.

It has no music written below D in the entire volume
including all Twinkle variations and Bach minuets.

Offset finger buttons on
Keys reduce the s-t-r-e-tc-h
required for small hands
to play the standard tone
Iiole spacing of the modem
Bochm flute. Much like
those seen on alto flutes

.

|
|
|
s St ot |
Range is to low D. The D# key s on the body ',
section, climinating the need for the footjoint. |
f

Trill keys are also eliminated. This reduces
overall weight to 12 ounces, 20% less than a 1
Standard model flute with curved headjoint. I
This also shortens total length and improves

balance for the small player.

[SIUPITER |

Jupiter Band Instruments, Inc.
P.O. Box 90249 « Austin, TX 78709-0249

Wincene appeared with an orchestra in
anearby city. We setup a trip to the con-
cert for as many of the students who
could attend, previewing the music in ad-
vance. My families were thrilled with the
experience. Listening to as much of the
music as possible in advance enhanced
their listening experience. Meeting Ms.
Wincenc afterwards also proved to be a
greatincentive. My friend Bruce Anderson
encourages his students to listen to great
performers playing wonderful repertoire
in advance of a concert. Concerts by great
artists can be expensive but familiarity with
the music to be performed greatly en-
hances the experience and enables the
student to have a memorable and moti-
vating experience.

Another way to get your students back
into a routine is to plan a workshop. Re-
member how inspired you were after that
summer institute? It works just as well for
students. I love watching another teacher
work with my students. Most of the time
they don't say anything too different than
what I have been saying but the fact that
someone else is saying it makes all the
difference. They can keep going on the

motivation they received from a work- ~

shop for weeks. Setting up a workshop
need not be an expensive and difficult
venture. If you have a small studio, join
forces with a colleague or consider a stu-
dio exchange with a colleague.
Workshops are also an excellent way of
encouraging students to attend a sum-
mer institute as well. If one of your
students did attend a summer workshop,

have the student and parents talk about
itin a group lesson. An enthusiastic en-
dorsement just might encourage other
families to try. It just takes one family to
set things in motion.

Concerts, review, listening and work-
shops are all ways that you can help
students to get back on track. If you have
some suggestions on how to help our stu-
dents (and ourselves), please send them
to me and I will compile them for a fu-
ture column. They can be faxed to me at
(905) 527-2669, e-mailed to me at:
dgerry@netaccess.on.ca or mailed to me
at 107 Cannon Street Fast Hamilton,
Ontario L8L 2A2, Canada.

Every one falls off at some time and
together we can help them get back into
the saddle again after a break. Enjoy your
year and don’t forget to give yourself a
pat on the back. Sometimes it is easy to
forget that we are all going through the
same things. I look forward to sharing
your ideas soon.

David Gerry received his musical training at the Univer-
sity of Toronto and the Royal Consersatory of Music,
which also awarded him the gold medal for flute. He
received the MacMillan prize for disinguished service

Canadian music, enabling him to study in Japan with
Ta hi and
grduate from the Talent
Education Institute. A reg-
istered teacher trainer,
David serves on the faculty
of the Hamilton Suzuki
School of Music and the
Children’s Talent Educa-
tion Centre in Ontario and
isassistnt professor of flute:
atMcMaster University. He

nician.

© Introductory workshop

© Preschool Workshop

Suzuki Early Childhood Education
Teacher Training

& Prenatal and Baby Workshop

@ Kindergarten to Grade 6 Workshop

ONE WEEK COURSE
or
LONG TERM
APPRENTICESHIP
arranged individually
or groups of
2-5teachers

The uniqueness of Suzuki Early Childhood Education
is the emphasis on the natural development from birth
and the rich stimulating learning partnerships with
parents and teachers

(519) 641-0317 - Fax (519) 641-481
emall: plondon@execulink.com

Dorothy Jones, 5 Cadeau Terrace, Unit #11 London Ont Canada, N6K 4H1
0

We

Deliver
Value

Instruments - Bouws
Strings - Accessories
Suzuki Supplies

Catch us on the net at
http://www.maestronet.com/mestrings
email: musicctystrings@worldnet.att.net

P.0. Box 121761
Nashville, Tennessee 37212
1-800-336-1980




100 Days of

eview

by Barbara Schneiderman

icture this
class: one child sits at the piano
ng as she gets her “wrn” w0
Ltwo left hand notes of Happy
Farmer (GF) with a big, rich, singing,
mellow jolly-farmer-kind-of-tone fol-
lowed by the two right hand quiet, light,
crisp. short, gentle F Major chords
ks or rabbits hopping after
the farmer?). The other students listen
carefully to the vivid contrast of melody
and accompaniment as they circle
around—awaiting a chance to sit in the

ene in a repertoire

smi
play the fi

(maybe ch

chair and play the same tiny bit of music
as beautifully as they can. Each student
clearly improves with subsequent tr
thev refine their listening and practicing
skills and enjoy the camaraderic of the
Round Robin game.
We go on to apply the welldearned bal-
nging melody and light chordal
accompaniment to the whole phrase and
eventually the whole song. For the re-
mainder of the ion and in following
davs. we play avariety of games with other
review songs. These group activities are
one of the refreshments that students
enjoy at summer institutes and at work-
shops throughout the year. They also
e the opportunity to work on their
personzl skill development in small
aroups called master classes, where each
child has 2 daily mini-lesson.

Atumes I have been delighted to teach
the same children in both master and rep-
ertoire classes and found that the students
who were clearly keeping up their review
pieces also excelled in their individual les-
sons. This experience dramatically
confirmed Shinichi Suzuki’s observation of
the central value of the review process in

ance of s

languzge or music development. It also
re-affirmed my desire to create a system
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Chicago at night—at the ‘98 Conference:
Ariate, Barbara Schneiderman, mom Lilian Teng, and
masterclass students, Eleasa Teng and Ck

that would encourage my students to re-
view consistently, effectively and joyfull

I came up with the 100 Days of Review
Club plan and my students have been
enjoying deeper musical growth ever
since. Also the process generally has been
smoother for both student and parent
and they have been having more fun

The Review Club also encourages
students’ independence and
autonomy, and prepares for the
eventual weaning process when they
take over ... more of the
responsibility for practicing.
learning together. Below is the chart with

a description of how it works.

Review is one of the cornerstones of
Shinichi Suzuki's Mother Tongue
Method of learning music. I have discoy-
ered that the review process is more
productive and pleasurable for students
when they are actively listening to im-
prove one particular elementin all their
review pieces on any given day (the
“theme-a-day"). Concentration and hear-
ing are more focused; specific skills and
overall practicing ability are reinforced and
developed; motivation grows; and progress
is dramatically advanced by this simple,
thoughtful approach.

Idecided 1o create a Program 1o guide
my students into creative and consistent
review habits and developed the Review
Club. It worked beautifully, enhancing
the children's abilities and delighting the
(a.milirs. The effective habis were re-
tined even after the hundred da
of course, a new

| and,
_ cycle could be initiated
if desired at that point. We
child’s first completed chary o
letin board and they love se.

post each
N our bul-
eing their

mom Norma

ie Ariate

phulogmphs, names and the spark]_ing
array of earned stickers when they arrive
for lessons each week. Some of my teacher
trainees and colleagues have enjoyed shar-
ing the system with their students too.

The project is encouraging because
the children hear substantial progress
daily. It prevents mechanical repetition
which can sometimes be counter-produc-
tive, even inducing resistance or rebellion
in some. And for young children, the chart
becomes a concrete, colorful sign of their
growth which is further stimulation and
adds to the pleasure of learning.

Examples of points to listen for and/
or observe are: beautiful tone, steady
beat, legato and staccato, beginning and
ending well, balance of melody and accom-
paniment, singing left hand melodies,
dynamic contrast or variety, shaping
phrases, feeling a different mood for
each piece, well-aligned posture and
natural technique. We add new elements
from time to time when appropriate or I
may suggest at the lesson that student
and parent emphasize a particular point
that week or for an extended period of
time. You may enjoy finding your own
variations on the system.

The Review Club also encourages stu-
dents’independence and autonomy, and
prepares for the eventual weaning pro-
cess when they take over from parents
more and more of the responsibility for
practicing. Since your student compiles,
along with teacher and Mom or Dad, the
list of points to improve and also selects
cach day what he chooses to listen for,
he feels more involvement in the process.
After an initial period of guidance, he
can gradually take charge of this segment
of his daily music time and feel pride in
assuming such responsibility. The quak-

ity of practice can be monitored at a dis-
tance and any necessary fine-tuning
accomplished during regular practice
time with a parent. Teacher will also be
hearing review pieces at lessons and
checking how the process is working.
New songs will be added to the review
list when they become secure and fluent.
As new skills are introduced, they can be
enriched and consolidated by applying
them to all review songs. For instance,
when a student learns to produce a richly

singing left hand melody in Happy
Farmer she can go on a Treasure Hunt
one day to discover all the bits of left
hand melody in her review songs. Now
she can bring them out more warmly
than ever before, finding new levels of
beauty in these old familiar friends.
Deeply learned songs are so embed-
ded in unconscious memory that one
is free to search for new highlights and
subtleties—a purposeful approach to
refining repertoire which will keep

growing with each higher level of mu-
sicianship.

Barbara Schneiderman. pianist. SAA Teacher Trainer,
author of Confident Music Peformance: The Art of Pre-
paring, and contributor to 10 Teachers' Viewpoints on
Suzuki Piano, has taught, lectured and performed
throughout North America. Having studied with
Walter Piston, Sidney Foster, Horazio Frugoni and
Aube Tzerko, she holds degrees from Harvard Uni-
versity, the Royal Academy and UCSD. Barbara has
spoken at national conferences, both Suzuki and tra-
ditional, served on the SAA Piano Committee and
currently serves as special advisor and piano colum-
nist for the AS/. She maintains a studio in Del Mar,
CA.and devotes much of her time to writing, lectur-
ing and leading workshops.

for and improue while you play your songs as beau
Write that number in the corner of the bax like this|
room for your sticker.
4. You may do a double revicw the day before or after if you know you
will be away from your piono on a certain day.
S. I you join the Neview Club you will have fun and become a finer
pianist and you will win a special prize!

1. Decide your review songs with teacher and make a list.
2. Make your "Theme-a doy* list and buy small stickers.
3. Everyday choose from your “Theme-a-day” list something to listen

tifully as you can.

Iﬁin you leave
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Violin Dealers, Makers, and R estorers
One of the tinest collections of violins,
violas, cellos, and bows
Quality, Performance and Service

Conslgnment - 100% Trade-ins - Appraisals
24 Hour Shipping on Approval

We invite your inquiry
= . =

New & Old Smaller Size Instruments

1 have invented and have patented a new bass bar which enables me
to take a good copy ot an Itallan violin and make it SOUND as
good as If not better than some full sizes. (HEARING 15
BECIEVING!). These instruments have minimal investment
potential. no tancy certificates and no lineage to an old European
noble tamily in Italy or Jrance. JUST A FABULOUS
SOUNDING VIOCIN. 1 sell these instruments trom $750.00 to

$2.500.00
The Rudolph Doetsch Cine

We are now carrying the Rudolph Doetsch Cine made especlally for Peter
Zarer Violins. Avallable In most sizes Violins, Violas, Cellos « Bass. These
German-made. highly flamed maple and select spruce instruments with their rich
mellow tone are ideal for the advancing player. We also have other fine ’
contemporary student Instruments.

1-800-222-2998 or email Zaret@exis.net
861 W. 46th Street, Norfolk, Virginia 23508
http:\\www.zaretviolins.com\
Graduate of Juilliard - Member of Violin Society of America - Doctor of Musical Arts

Bass Posture:
Gettinga

Hold of the
Situation

by David Murray

atching the Winter Olympics re-
cently, I was aware how impor
tant posture is to athletes, espe-

cially in skating and skiing. Posture is also
of prime importance to musicians, and [
find it vital to good bass playing. I prefer
to stand while playing as I enjoy the free-
dom of movement this allows.

When first working with my students,
I determine how high the bass should be.
Many method books suggest putting the
nutat eye level. I prefer to make sure that
the bow will fall at the proper place on
the string, without the player bending
over to do this. If the player stands in
front of the bass, the bridge should be at
the same height as the knuckles of the
right hand. Hopefully the endpin will
extend far enough. If not, longer
endpins are available, or the bass can be
raised with books, a brick, or a block of
wood. I have even used an upside-down
trash can in a crunch! This will place the
bow close enough to the bridge when the
play 1 playing position.

Next, I have the student balance the
bass perfectly upright, so that it can re-
1 standing for a second on its own
(the hand should not move o faraway!!).
It the pl walks up to the instrument
with the feet about shoulder-widdh apart,
places the leftknee at the back of the bass
touching the lower boutand the right foot
no farther forward than the front of the

m;

bass, the bass is balanced evenly. The
weight of the instument will not fall into
the body in any direction. The least de-
sirable direction for the bass o fall is
backwards, as it will fall into the left
hand/arm and have o be held up by the
thumb. This will make proper left hand
position and shifting virtually impossible.

If the bass falls too much to the side (into
the body) it will be forced to balance on
the abdomen. Then the player will not
be able to secure the bass with the left
knee at the lower bout, causing the bass
to wobble and the right shoulder to be
placed far forward of the bass. Part of the
whole concept for a proper posture is to
place the right arm and bow in the most
advantageous position. I strongly believe
in using arm weight to achieve a full, open
tone, as opposed to pressing the bow into
the string (pressure is a four-letter word in
my book). If the player stands too far be-
hind the bass it is difficult to reach the
upper strings comfortably.

This is the “starting” position. The
player might feel that the bass is too far
away from the torso and this can be a
difficult habit to break in some players.
This will require use of the back muscles
in drawing the bow. If the back is used
to draw the bow, the arm can remain re-
laxed and the weight used. If the
shoulder and/or upper arm are too
tense, the bow will most likely press into
the string. This is most important in
drawing the bow on the lower strings. If
the right shoulder and arm are too far
forward, the bow will be pushed into the
strings. The arm, whether holding a
French or German bow, should be only
slightly bent at the elbow, not severely
bent at an angle. This, too, maximizes
the effectiveness of arm weight.

To deal with shifting into the upper
registers, the right foot can move a few
inches to the right, thus angling the bass
toward the body slightly. The player

should bend forward at the waist, without
slumping the shoulders forward. With the
bass at the proper height, the player will
not have to lean far. The underarm will
touch the saddle or neckblock (where the
neck curves to meet the bass body) and
the arm should not touch the bass, allow-
ing it the freedom to shift up and down
the fingerboard easily.

This may sound simple but it has also
to do with the proper development of the
muscles, mainly in the back, thatare used
in effective playing.Students with poor
posture usually use their arm muscles too
much and do not develop the fullest,
most even tone possible. Proper posture
should allow the bow arm, and the whole
body. to work properly. The bass need not
be a burden and the body its slave! We
should be able to bow and shift as easily as
an Olympic skater glides across ice. &

David Murray is Assistant Professor of Bass at But-
ler Univ. and principal bassist of the Indianapolis
Chamber Orchestra. A graduate of the Hartt
School of Music. David studied for many years with
virtuoso Gary Karr. Since winning the Interna-
tonal Society of Bassists Solo Competition in 1988,
David has given solo performances throughout the
U.S.and Canada. includ-
ing a debut at Caregie
Hall in 1990, as well as in
Korea and Brail. For 12
vears he was on the fac-
ulty at West Texas A&M
Univ. and was principal
bass of the Amaillo Sy

phony. He gives freq

masterclasses and clinics
throughout  North
America, and in May 1993

served as bass cli an at
the SAA Sth Conference.

731 Maple Ridge Road
Greenville, North Caroling
919-551-9100 « FAX
Toll Free 1-8%
(780-8541)
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Selecting a
Suzuki Program

by Lisa Stang Goldman

special franticness sets in this
tne of year—late summer o ear-
b tall All of a sudden parents

tealize thes wanted thew chuldren to have
e lexsons, but the school year is
abwout to begin and they haven'tamanged
amvthung Without another thought, they
«all the tnend of a triend whose neigh-
bor had a cousin whose daughter’s
dasmate plaved piano at a school con-
cert last vear... to get the name of the
teaher, bevause it the child plaved asolo
at schonl then the teacher must be pretty
o’

Parents without a musical background
arc often at 4 loss as to what is appropri-
ate and important w ask a prospective
teacher. Often. an inquiring parent will
Lt the enitenia for teacher selection o
the tallowing questions, “How much are
bessons®™ “Where are vou located?” and,
Do vou have an opening at such and

It vou have become interested in the
Serubs method. vou want 1o go beyond a

perticial approach. While cost, loca-
B, and availzble openings are things you
wi wzni o consider. they are secondary
8 catucr wssucs imvolved in providing your
2 with 2 meaningful. high-quality mu-
scd experience. Identifing these issues
and Choosing 2 Suzuld teacher or program
ca seemm overwhelming.

Thicre i 2 wide range of possibilities
whicn considering the Suzuki approach.
Musion? The best advice is 1o go observe,
atrcrve. and observe. Talk 1o as many
Suzcic 1eactiers and parents as you can.

Bot: large 2nd small Suzuki programs
are successiul Some people prefer the
emaronment of 2 smaller home-based
SLudio WILh STOUDs ONCe OF twice 2 month
wiile oihiers prefer something on a larger
scale unilizing several icachers, a choice
of insoruments. and z haghlv structured
group besson commiunent Then again,
Wicyc zare those thal emyov something in
the muddic. Each of these can provide a
wotadertul expenicnce with the one impor-
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tant factor here being the teacher. If you
find a teacher that brings out the bestin
your child, someone that you and your
child can connect with, that is the most im:
portant feature. What good is the variety of
a large program and all its performance
opportunities if the child dreads the les-
son? What good is the small nurturing

home program if the teacher does not have
realistic expectations of the parent and
child?

The following questions are provided
w help

iide you through the maze of
Suzuki program/teacher that

best for your needs. The:
considerations are by no means a complete
list but will give both new and relocating
parents necessary information to start with.

Questions to consider asking the
prospective teacher and/or
director of the Suzuki program

Can the teacher suggest some litera-
ture to read about the Suzuki metho y
philosophy? What are the teacher’s ex-
pectations of the parent? The studentz
Group lesson attendance? What is the
teacher tumover rate? If you are want-
ing to be a part of a larger Suzuki
program, consider watching more than
one teacher because chances are you will
experience a number of teachers in
group lessons and other activities, Are al]
students in the Program encouraged to
attend various workshops and institutes?
What support is offered for Pparents?
(How much time Prospective teachers
are willing 1o spend talking with yoy i
certainly an indication of their commir.
ment 1o a new student.)

Questions to consider asking
parents in your Prospective
Suzuki program,

) Is the teacher clear abouy
tions? Are materials Ppresente
sicps? How does this teacher |,

L expecta-
d in small
andle frus-

tration? Does this teacher enjoy hcing
around children? Is the teacher comfort-
able with all ages or docs this teacher haye
a preference for a certain age or leve] of
playing? Are performances well organizeq
or chaotic? Is the teacher willing 1o spend
time answering the parents’ questions in a
helpful way? Is there a parent group thay
helps with other details in the program?

Questions to ask about group
lessons

What is the time commitment? Are
groups held at a time that is realistic for
your family to attend? Be wary of Suzuki
teachers who do not offer groups! The
group lesson experience I o the
method and often will ensure success for
your child. As the parent, it is your obli-
gation to select a program where the
group lesson schedule fits into the fam-

ily schedule as well. Itis quite. frustrating
for the teacher when parents say they are
not coming to groups for the next six
weeks because they decided to sign up
for intramural basketball! Once you
choose your program, make the commit-
ment for the year.

Things you should notice when
observing group lessons

Was there time spent tuning each
child carefully? Although it may appear:

has been a Suzuki teacher
i s, and is currently director the:
Suzuki program at the Fairmount Fine Arts Cen=
ter in Northeast Ohio. She has also taught in the
Suzuki programs at the Cincinnati Gollege Con-
Music and at the Cleveland Institute
f has taught string pedagogy at Case.
stern Reserve University and ias served a5 an
list-in-residence for the Cleveland Public
School of the Arts. She received a BM.
in music education from the Ci g
Consenvatory of Music. Lisa has partcipated in
SAA long-term and shortterm training, hasa cer-
tificate in special education from CCM and uain=
ing in Dalcroze Eurhythmics from Carnegie
Mellon lel\tl;ﬂ\)’.
oo Tty
e

slightly chaotic, is there something be-
ing learned? What is the focus of the
group experience? If you can’t tell, ask
another parent that has been involved
in the program. If they don’t know, ask
the teacher (at the end). Is the group les-
son truly a group effort at improving

Early Ch

Researcl

o4 MUSIC TOGETHER®

Developed by the Center for Music and Young Children

Teacher Trainings in
Early Childhood Music

Sor
Suzuki Teachers * Music Educators
A family music experience enjoyed by thousands since 1987
Workshops Available Nationwide

Center for Music and Young Children

something? How does the teacher make
individual corrections within the group?
Are goals clear? Is the teacher able to si-
multaneously fulfill the needs of a wide
range of present abilities? Does the
teacher seem to be enjoying this time?

DRIV I2)

Kenneth K. Guilmartin, Director

ildhood Professionals * Parents

h-based curriculum supported by materials

Call or write for workshop brochure:

66 With

P Street, Princeton, NJ 08542
1-800-728-CMYC
0980T AGHOA

Things you should notice at the
private lesson

Does the teacher find something to
praise? Is the teacher clear with expecta-
tions and goals? Who is taking nnu::&?. It
the student does not “get” a specilic skill,
is the teacher able to patiently find an-
other way to approach that same skill?
Does the student feel good about some-
thingat the end of the lesson? How (lf)es
the teacher use language? Il something
isn’t quite right does the teacher say,
“NO!" or, “Fix this!” The remarks should
be more like, “That s fine for a start. Now
let's try...." How does the teacher handle
a student’s frustration? Ask the teacher
if you may speak to some of his/her stu-
dents’ parents.

What to look for in a teacher

Make sure that your prospective
teacher has legitimate Suzuki training. It
is very easy for teachers to purchase the
materials and call themselves Suzuki
teachers. Ifyou are in any doubt, you can
call the Suzuki Association of the Ameri-
cas to find out if the teacher has

For information, call

(303) 871-6973

amont School
of Muszc

Suzuki training in violin and cello
Internationally known Suzuki Teacher Trainers
James Maurer, violin Carol Tarr, cello

Suzuki Teaching Certificate

+ may be completed in one or two years

* special low tuition rate—1/2 regular tuition
Master of Music in Suzuki Pedagogy

* bachelor’s degree required to enter program
* two-year curriculum for Master of Music degree

Lamont School of Music

http://www.du.edu/lamont/




registered course work on file, Parents
should be aware that Suzuki teacher
aining is an ongoing process. Does
the teacher plan o continue training?
While Suzuki taining is important,
consider that how much training a
teacher has completed has nothing o
dowith how the individual will relate
toveny small children! Observation is
important!

What professional organizations
does the eacher belong t? Does the
teacher perform regularly (community
orchestra, chamber music, pro
sional group)? What relationship does
the teacher have with other musical or-
nizations (youth orchestra
groups. ete) in the

L arts
ca? Do the
teacher’s goals and activities seem de-
signed tor the welfare of the children
and their development, or simply o
demonsuate how well their students
plav? How did the teacher become in-
volved with the Suzuki method? Is the
teacher someone you can work with
over a long period of time? Consider
vour child's personality. Is this some-
one vour child will relate to?

Qther miscellaneous
considerations

How often are recitals held? Is the:
2 requirement to perform on a solo recit
What otier performance opportunities
are there (i.e.. nursing homes, commu-
nity events...)? Were your calls
returned in a dmely manner? Do the
hers in a large program get along
d work cooperatively together? What
is the make-up lesson policy? If you
have the opporwnity to attend a re-
citzl. were the students confident and
well prepared:

te.

Obsiously there are many more
questions znd potenal issues to con-
sider. Scheduling some observations is
the best thing 1o do. Watching a
teacher work with students will answer
many of vour questions. Careful obser-
vation and information gathering will
enable vou to make an educated deci-
»n about what will work best for you
1d vour child. &

#

Please support our
ASJ advertisers!
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How Best Do

They

L earn?

Perceptual Learning Styles Theory for the Suzuki Teacher

by Cheryl L Cornell

A day in the life of a Suzuki teacher

1. Teacher: “Do you remember me tell-
ing you how to fix the fingering in that
section?” Student (visual learner:) “Uh,
well, I guess I didn’t hear you.”

2. Teacher (1o teen:) “Those same three
spots are still needing repair. Did you
check your assignment sheet:
Student (aural learner:) “Um, well, sort
of.....Could you explain the problems to
me again?”

3. Teacher: “Gosh, your fourth finger still
doesn’t want 1o stay in the right place,
does it? Student (kinesthetic learne
“Which finger?" The teacher takes hold
of the pinkie and moves it into position.
“Oh, I getit,” says the student.

These young people certainly seem to
be weak in following directions! Each of
these students might be thought to have
behavior, attention or motivation prob-
lems. In reality, they may be simply
struggling with a mismatch between the
way the information is presented and their
own primany percepuual leaming style.

Perceptual Learning Styles Theory

For much of western educational his-
tory, itwas thought that students learned
best through drill and memorization and
schooling, centered primarily on lan-
guage and mathematics. In fac
intelligence has traditionally been n\ca:
sured only in terms of reasoning ability
within these two arcas. :

Recently, educators have begun 10
challenge these assumptions. Many ney
mnceplsoflearninglm‘temcrge includ-
ing theories of multiple intelligences
personality styles, and environmenal ma:
nipulation. The theory of Perceptual
Learning Styles has gained widespread
accepance and is gradually finding ity

way into the repertoire of educators in
many of our schools. Simply stated, this
theory maintains that if people are to learn:
at their best, they must receive information
in the way that is most comfortable for them.

Human beings perceive information:
through all five senses, of course, although
in contemporary society we do not nor-
mally rely on taste and smell for much of
our learning outside of the kitchen. So the
important sensory pathways for learning are
vision (sight), audition (sound), and kines-
thesia/taction (muscle movement/touch).
Individuals can and do use all three sensory
pathways for learning but most people have
adecided preference for one style.

Visual learners do best if they see the in-
formation being presented. They like to
cad instructions and appreciate charts,
graphs, and pictures. They navigate best
with the help of maps and memorize most
casily with the help of written notes and
lists. Colors, layout and design may be im-
portant to their learning.

Aural learners do best if they hear the
material. They prefer to have another per-
son explain the instructions, and they.
navigate best with verbal directions. They
memorize by repeating what they hear;
music and ambient sounds may play signifi-
cant parts in their learning.

Kinesthetic learners need to involve
their body in learning. They prefer dem-
onstrations that allow them to try the task,
learning as they go along. They may feel
they are “good with their hands” or that
they have natural athletic ability. They of
ten have great difficulty navigating the first
time they travel 10 a place, but once they
have been there, they can easily make the
rip again. Memorization needs to involve
movement, and the way things feel may also
influence their learning.

The kinesthetic learning style is the one
least understood by teachers and parents-

In fact, in many educational settings (in-
cluding music lessons), kinesthetic
learners are often seen as behavior prob-
lems because it may be very difficult for
them to learn if they sit still and yet impos-
sible for them tosit still if they want to learn.

Identifying Learning Styles

It is usually fairly easy to identify the
primary learning style of individuals over
the age of seven. The simplest way is to
listen carefully to the language you hear!
Visual learners tend to use expressions
like “I see” and “Look at it this way.” Au-
ral learners use “I hear you” and “Listen
to me.” Kinesthetic learners may say “I'm
getting it,” and “That feels about right.”

Another simple tool involves a short
interview. For example, most adults know
whether they navigate best using a map,
verbal directions, or a guided tour.
School age children can tell you what most
helps in learning computer software—the
documentation, verbal instructions, or a
friend “walking through” with them.

For children younger than seven, the
primary style may be not fully developed
and it is probably important to nurture
all sensory pathways. For this reason, in-
stead of trying to identify the primary
learning style of these little people, it is
better to fully incorporate all three styles
into every possible activity.

While identifying the primary learn-
ing style of the student, it must be
remembered that as Suzuki teachers, we
teach the parentand the child and so we
must consider the parent’s primary learn-
ing style as well! Similarly, when young
people reach an age where note-taking
and practice responsibility is shifting
from the parent to the student, it may
be nec: to change instructional

cchni inorder to acc late dif-
n learning styles.

ferences

Teaching To the Style

In the dialogs given at the beginning
of this article, each student had difficulty
processing the teacher’s instructions be-
cause the material was not presented in
the child’s primary learning style. Any
time a child seems to be struggling, itis
possible that the problem
between the instructional style of the
teacher and the primary learming style
of the student. Fortunately, there are
many ways to incorporate the child’s
learning style into your teaching.

s a mismatch

Music Listening

VL'’s need to look at something while
they are listening to the reference record-
ings. Younger students might draw
pictures or write stories for each piece and
keep these in front of them whenever listen-
ing, Older students benefit from looking at
the music while listening.

AL’s absorb the music easily through
listening, often even learning bowings
and shifts from what they hear. The
Suzuki-trained students who progress
most quickly are usually aural learners.

KL'’s may find it helpful to design a
simple choreography to go with each
piece, “performing” it as they listen. This
can be complex and dance-like, or sim-
ply a few motions such as swaying,
bending knees or bouncing. Sign lan-
guage added to each piece is often very
effective and many students find it help-
ful to conduct the music as they listen.

Note Reading

VL'’s generally handle note reading
with ease although rhythms may be more
challenging. If so, charts showing rhyth-
mic values in proportion are helpful.

AL's learn note reading more easily by
singing or saying note names or rhythms
while reading them. Solfege is a skill they
may be able to learn easily if their teacher
is comfortable with it!

KL’s benefit from Kodaly hand signs
as they learn to read notes, as well as
learning the basic beat patterns of con-
ducting. Keeping a steady beat is often
easy for these students.

Memorization

s may have extreme difficulty
ing until they are old enough
to read the music, at which time memo-
rization often becomes much easier.
Before music reading, they may also have
difficulty keeping picces solidly memo-
rized, even with plenty of review. Pictus
and other visual cues are helptul for
younger children. Since these students
learn to read mu ly, it often
s Lo have them learn from the mu-
sic at a somewhat earlier age than one
might otherwise suggest. Itis best to teach
students to develop very small sections ata
time and then work on technique and re-
linement away [rom the music, in order
to prevent them [rom becoming bound
(o the printed music.

c 50 e

AL’s often memorize from the record-
ings with little effort but may have
trouble memorizing from written music.
When learning a piece from print, always
encourage these students to learn each
small section very carefully in order to
avoid memorizing errors. Lyrics added to
difficult rhythms or technical spots may
also help when learning from the music.

KL’s may do best if allowed to move
while memorizing, especially if they use
the same motions used during listening.
Older students might be encouraged to
pace around the room while working on
the music.

Cues are directions given while a stu-
dent is playing. Many teachers use them
to avoid interrupting the student’s play-
ing or to attach instructions to the music
in progress. Cues should always be
agreed upon in advance.

VL’s often completely disregard spo-
ken cues but respond well to hand
signals. These can be taken from sign
language or simply made up. Younger
children also respond well to cue cards
containing a single icon or picture.

AL'’s can usually handle verbal cues,
although they may easily become dis-
tracted if the cues are too long. It is
therefore best to limit cues to single
words, for example, “left” might mean,
“check your left hand position.” Some
aural learners will disregard verbal cues,
perceiving them as nagging. In this case,
it may be helpful to use other sounds as
cues, such as a finger-snap or a gentle
mouth sound like “ssst, ssst.”

KL's need physical cues, such as a
simple touch to the elbow to correct its
position, or a touch to the forehead to
re-direct focus.

Multi-sensory Instruction

There are times when the teacher
needs to involve all three learning styles
at once. This is obviously necessary when
teaching new material or concepts in
group lessons. But it is also important
when teaching very young children, as
discussed above.

Sometimesitis easy to combine all three
learning styles. For example, children can
look at a Mash card for a particular pitch
and speak the note name while forming
the Kodaly hand sign. Or children can play
a ritard while looking at the symbol and
marching, gradually getting slower.

At times it is difficult to find ways 1o
incorporate movement into multi-sen-

n




sory instruction. It may be necessary to
just pair verbal and written instructions
and then allow the students the freedom
(o move as needed. Often, encouraging
children to change position or location
will help kinesthetic learners. Children
with very strong primary learning styles
benefit from actual instruction in using
other perceptual pathways. For example,
strongly aural children often do not know
that by watching the teacher’s fingers, they
can gain important informaton. And vi-
sual learners may need to be taught to
notice how certain finger patterns fecl.

Finale

Within the Suzuki approach it is easy
to be lulled into thinking that all chil-
dren learn in the same way. The Suzuki
Method is, after all, a strongly standard-
ized, primarily aural approach, which is
responsible for significant numbers of chil-
dren playing music at very high levels of
ability throughout the world. Clearly the
method works and works spectacularly.

Unfortunately, children who are pri-
marily visual or kinesthetic learners may
have difficulties with this approach.
These are the students who are most
likely to struggle, or to “drop out” in frus-
tration or exhaustion, in spite of the best
efforts of teacher and parents. Butitdoes
not have to be this way.

Itis up o teachers and parents 1o in-
sure that every child has the opportunity
to learn in the most comfortable and
successful way. After all, Dr. Suzuki always
insisted that “every child can learn!” And
if we teach to the learning style of the
student at all times, we can make his vi-
sion a reality. &

Cheryl Comellis the Director of Northwest Missouri
Talent Education in Maryville, "
violin and viola. She holds an appoinument at
Northwest Missouri State Univer
structor of Strings, is the found
the Northwest Missouri Region
plays viola with the St. Joseph Symphon
also the director of Fiddle Factory and Friends, a
fiddle tour group. She received her MM.E. in
music therapy from the
University of Kansas, and
her BA. in viola perf
mance from Pomona
College. Chenyl's special
love is in teaching music
10 children with learning
disabilities and challeng-
ing behavior. She is
herself a Suzuki coach to
her three sons: a cellist, a
nd a violinist.
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Life After
Institutes

by Daphne Hughes
First appeared in the American Suzuki Jowrnal, Volume 17, #1

Imost without exception all three members of the Suzuki triangle—child,

parent and teacher—are excited, enthusiastic and highly motivated at an

institute. Why should this be so? The individuals are precisely those same
ones who were perhaps plodding reluctantly through the daily routines of lessons
and practicing only a few weeks before. What has changed? Of course! The envi-
ronment. “Man is the son of his environment.” Like so many of Dr. Suzuki’s
ostensibly simplistic statements, this one is again freshly relevant.

Unforwunately we cannot transfer all the wonderful aspects of an institute into
our living rooms or home studios. But, instead of simply assuming that we will
return home with only a nostalgic remembrance of things past, let us examine
some ways in which our home environment can be altered to approximate some of
the stimulating aspects of an institute.

1. Intensity: The sheer number of hours each day that students spend with their
insmfmcnu atan institute surely contributes to their success. A young student can
happily put in two or three hours of playing at an institute. One reason for this is
surely the frequent change of pace and approach. Some playing is easy and mainly
an excuse (o put bow on string (the playing of old, familiar pieces in concerts);
some is “[n]cky" and technical (the work on a single passage or technique in the

essons); s

vi times the emphasis is on musical expression; some play-
ing is in ensemble where listening and relating to other parts and players are the
mostimportant demands; sometimes a teacher plays funny games and sometimes
she is very serious and demands suict discipline. In home practicing and home
lessons i is easy for teacher and parent 1o fall into an unvarying approach or atti
tude where the clement of surprise, the refreshing change of p;\cepif forgotten. As

teachers and parents we sho jous of

swe should be conscious of i i 1

! ] s of the benefits of variety and s

to stimulate interest. penefit Ur‘a”(l) and e
2. Review playing: The review

tute, added to the constant review

work which is done in preparation for an insti-
o of s e it iy Z\l::([):“u programmed into lhu_instiuule timemblf.
rogress vats lvecty it getin daily h“,”m routine that a student’s
Bty wih the o of review playing he does. Many students
P ])iu(’c:‘a: 3 u‘n Yeview, putting their best and most focused
otk means prae piec (;lrll ml_nuqum in the mistaken assumption that new
it ime e vess while mater ial means standing still. The amount of ir
g o e o e \::{:mul 1o that on new material may stand in a ratio as
P oy i ‘l(.‘ '\m \:‘.i’l :(}m student usually develops dramatically faster
3. Listening: Atan instituge the b g ol e
dow, from every tcaching
and practice rooms (he
hills as alive with (he

studio, ot full of music. From every dormitory win-
s Irom the shady patches under wrees, in the cos

sounds of the S, i
uauki repertoire fill the air. Are s
sound of musicy ! e il Ave ourho

4. Attendance at concerts: As impor-
ant as good recordings are, nothing has

quite the same impactas an excellent live

At institute recitals we all

performance.
have a chance—teachers, parents and
children alike—to hear many fine per-
formances [rom fellow students and
teachers. Often the vivid memory of an
exciting program is the most enduring
legacy of an institute. These perfor-
mances are the living proof that high
achievement is a realistic goal. Let's re-
member at home that a small effort to
attend every possible student recital (not

just the ones in which our child is play-

ing), symphony concert, and visiting
artist recital, will be richly rewarded in
renewed enthusiasm and motivation.

5. Playing with piano accompaniment:
It is easy to forget as we slog away on a
difficult passage in Minuet [lor the Eccles
Sonata that the violin or cello line is but
a small part of the total sound picture
envisioned by the composer. The outstand-
ing pianists (and even occasional
orchestral accompaniments) available at
most institutes are often taken for granted.
and their value ignored. At home in the
studio, in practicing and group classes the
presence of a fine accompanist may be con-
sidered a “frill.” We make do without
AC i oruse awell ntoned
parentor friend who thuds through an ap-
proximation of the bass line with no
regard to ensemble, phrasing or the
musical subtleties that enrich the music
for everyone. A small increase in fees
from all students to provide funds for ad-
equate payment of a dedicated
accompanist will be money well spent.

6. Focus: Especially for parents and
teachers, an institute provides an oppor-
wnity to leave behind all those worries
and responsibilities that clutter our lives
on a daily basis. What a weat for father
and mother to take five days away from
the office and devote them to learning
along with their children. Perhaps at
home we can learn to push other things
aside as much as possible for the few
hours we spend with our children, 1o al-
low for at least an approximation of the
-d attention we find so easy and pro-
ductive atan institute.

7. Routine: Although variety and
ntial o keeping astudent’s

focus

change are
interestalive, so o is aamework ol rou-
tine. Atan institute, lessons, concerts and
praciicing take place atregular times each
day. There is no question ol postponing

group class untl alter swimming, or for-

citing to attend an orchestra rehearsal.
Skipping one pra
coming unprepared to the next lesson. and
the consequences are immediately obvi-
ous. At home. oo, it is wise to set limits
and 1o establish routines that ary
cepted part of daily life.

8. Observation of other students” les
sons: In most teaching  studios
observation time is insisted upon in the
early stages. but as a student progresses
teachers and parents may ignore this as-
pect of Suzuki education. The most

cing session means

an ac-

frequent comments that [ hear as an in-
stitute teacher are parents’ expressions
of enthusiasm about the amount learned
from observing the other tvo or three
students’ lessons scheduled in their
child’s hour of individual instruction.
More effort at home to work out lesson
bles which allow for relaxed obser-
vation of other students’ lessons would

timeta

be eminently worthwhile.

9. Communication with
other parents/teachers, stu-
dents: Eating together in the
cafeteria, swimming at the
pool, wal
sons—in all these settings at
an institute vou hear free and
informal exchange of experi-
ences and ideas. At home,
et up un-
structured  as - well as
structured times for this tpe
of communication. Thev
need only be social events, a
wine and cheese party. a base-
ball game, a picnic, where we can share
our miumphs, worties, frusradons, suc
cesses and failures with others who are
walking the same path.

10. Small steps toward large achieve-
ments: Because of the short time frame
of an institute, all of us are forced o pav
wore than lip service to Suzuki's concept
of “one small step ata time.” With only
tive days to work with a student, institute
teachers must select at the most one or

00, we need 1o s

two points to focus on to give astudenta
The small achievements
must be made exciting. How often in an

sense ol's

wcces:

institute lesson have Lwimessed all seven
oreight people presentin the room burst
into spontancous applause when asmall
goalis vealized! Perhaps aseven-year-old
has played tour measures of Perpetual
Motion with careful preparation of each
staccato bowsstroke, ora tensyear-old has
suddenly sensed the feeling of a vibrato
excrcise. Does this Kind of uninhibited

Photo by At Monzks Amencan Suzuki Insttute, 1997

delight surface frequently in our home
practicing or studio lessons? Whata won-
derful stimulus to further achievement
such excitement gives to a student. Let
us not deprive him of it for the other 51
weeks of the year.

As I think about the comparison of
home and institute environments, a few
words of caution may be appropriate. At
institutes we see a wide variety of inspir-
ing teachers to whom our students
respond with enthusiasm. [t is sometimes
tempting for teachers to feel that they
should imitate these stimulating people
or for parents to wish forlornly that their
home teachers could be just like Mrs. A
or Mr. B. It is important to remember
several things:

(a) Each teacher must work with his
own personality and strengths to the best
of his ability. For a quiet, calm. laid-bac
teacher to try to take on an excitable.

dramatic. flambovant personality be-
cause he saw Mr. X achieve wondertul
results in this wav at an institute playin
invites disaster. For an ebullient and ex-
woverted personality to suddenly put the
lid on his naturally expressive behavior
will be similarly frusurating for all con-
cerned. Many roads lead to Rome, and
sincere commitment to students and to the
ideas of Suzuki's philosophy are the main
criteria for successtul teaching. We can all
learn from the variety of approaches we
experience in the institute setdng, but each
of us must find his own way.

(b) Parents must understand that

their child's astonishing progress at an
institute could not have taken place with-
out the caretul preparation that went on
in the home studio. Perhaps the institute
teacher said things a littde differenty, or
perhaps simply hearing something from
a ditferent person helped child and par-

ent focus more clearly and successtully. Or
(oontinial on p. 1)
”

i




Attending
a Suzuki

Institute

What it Meant to Me

by Sarah Lang

hen I was a kid, we didn’t have a
Suzuki institute here in
Greenville. The first institute I at-
tended was in Washington, DC. I have vivid
memories of taking classes with Amy Carter
(the President’s daughter, at the time) and
how intriguing and exciting it was (o see
the secret service men following her
around. I also remember cating our meals

a

A few years later, I ventured into un-
charted territory and went to an institute
in Roanoke, Va. Within the first few
hours of being there, a young girl caught
my attention. Her name was Sarah, too,
and boy, was she GOOD. You could tell
by the way she held her violin...so proudly
and confidently. I was captivated. Through-
out the week, I watched her and listened
10 her. I never gotup the courage to speak
to Sarah, but I secretly made up my mind
10 “catch up” with her by next year, so that
1 could be in her class. I also decided to

in the basementof the National Cathedral hold my violin like Sarah did—up tall and

with monks dressed in long, brown robes.
Other memorie:
Vernon and getting lost on the metro.

Tbhe New
Cello-Caddy

Fiddle-Caday
also avallable for
Violin or Viola. $49.50

£59.50

USE AT HOME CONVENIENT
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FOR DISPLAY COLLAPSIBLE
FOR STORAGE OR PRACTICAL
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Bass Fiadle
aaa:
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‘ of their lives, &

proud (something my home teacher had

include visiting Mount been telling me o do for years.)

That summer in Virginia, I was capti-
vated also by my marvelous teachers. They
made playing the violin fun and casyand 1
worked hard 1o please them. I learned
more than I or my parents ever realized.
The next year, I took classes with Sa-
rah. We soon became the best of friends.
I discovered that she was one of the nic-
est people I'd ever met and that she

Wedding Bells

An Unusual Benefit of Institute Attendance

Margery Aber recently
who attended the Ameri

myriad benefits of the Institute experi
ships her children Todd, Dana, and
other locations. One

schools stretched those distances 100
ered each other and |
Stevens Point, 1ok her 1o the Fj
asked her 10 marry him!

Todd and Nancy
now aviolin performance major at St. Ol
parents also gave 1he couple
Ppracticing attorneys in Minne:

e R ——

received an unusual thank- -you note from a mother
can Suzuki Institute
summers. Sonja Noteboom of Minnesota ex

nee, including the wonderful relation-
Andrea developed with mus

such special person was Na
as Nancy Br:
from Gedar Falls, lowa, whom Todd me .

Nancy and Todd enjoyed a long distance

ar. About two years ago, they r
st July Todd surprised Nancy . o

ine Arts Building whe

were married in ( ulm F:

a piano for their w

apolis, but music will ahways be

practiced her violin every day. Both
things fascinated me. 1 also made other
friends, Jasper and Kathy. We cach
played on very different levels but no-
body cared. We had fun playing our
violins together.

The three of us went to camp together
after that, always going carly
ng each others’ families. We en-
couraged cach other as musicians and as
people. We helped each other with prob-
lem spots in the music. We laughed at
Jasper’s cannonballs in the swimming
pool. And we cried and cried every year
when it was time to say good-bye.

My experiences at Suzuki institutes
were formative for me musician and
as a human being. Now, some twenty
years later, I still recall the wisdom and
experience imparted to me by the mag-
nificent teachers. I maintain meaningful
friendships with Sarah, Jasper and Kathy
(who all remain musicians.) And I know
how to hold my violin up, nice and tall.

Please, please take advantage of the
opportunity to attend a Suzuki institute.
The benefits to you and your child are
0o numerous to name. &

Sarah Burden Lang grew up studying Suzuki violin
in Greenille, North Carolina. She took her first
teacher training course while in high school at the
North Carolina Suzuki Instiuute. Mrs. Lang obtained
a B from Furman Uni nd a masters from
East Carolina Univers music educa aion/music
therapy. She worked in Georgia and Arkansas fo

eral years as a music therapist before rel\ll ing

her roots asa Suzuki violin instructor ﬁunm]) Ve
Lang maintai violin sudio in Greer
teachesat local
devoted Suzuki mom.

with her three children for 14
pressed her appre

ation for the

cians from
el, a piano student
Lin ASI piano classes 16 years ago.

elationship until college and grad

discov-
with a charter flight 1o
re they had first met, and

alls in April, with his sister Andrea,
lege, playing at the ceremony. Todd’s

edding. Todd and Nancy are both
very important part

(continued from p.79)

perhaps the institute teacher
chose to concentrate on a point
that the home te;
noring temporarily because of
other priorities. But whatever
worked probably only worked
because the groundwork was al-

acher was ig-

ready laid.

(¢) It is difficult to ov
praisc institute teachers. They
are almost always skilled and ex-

crienced musicians, and they do
a demanding and difficult job
with devotion, joy and enthusi-
asm. [tisimportant to remember,
however, that institute teaching
calls for some skills which are not
necessarily essential to excellent
home studio teaching. Similarly,
home studio teaching calls for
skills which may not be as impor-
tant for an institute teacher. An
institute teacher’s main func-
tion is to motivate and
stimulate while continuing to
refine and correct things which
are probably being worked on at
home, but he does not have to
come to grips with the long-
term responsibilities which are
the lot of the home teacher.

Many of the environmental
factors and teaching techniques
experienced at an institute can
provide ideas for us as we return
to the real world of our home stu-
dios and daily practicing. But it
would be foolis ume that
precisely the same situation can
or should be duplicated on a
daily basis throughout the year.
The home environment is the
center of the Suzuki Method. The
institute environment enriches
and illuminates but cannot re-

place it. &

Daphue Hughes is @ 1998 winner o the
SAA Excellence in Teaching award. (See

1) A Suzuki violin teacher
iner, Daphne las
AA committees and

SW Ontaio lnstitute). She and
ccently relocated Iy
Guelph, Ontario, 10 British Colubia.

Watch for 1999
Institute listings in
the Winter issue of

the ASJ!

American Suzuki Journal - Volume 26

Author Index

—. 1999 Suzuki Association

Special Awards, v26ip1 |

—. 1998 Scholarship Re-
G4

—. Eighth Conlerence
Schedule, v26#53,p16
—. In Memoriam: Florence
Arline Huner.
Heidi Kennel, v26#2.p17
—. Latin American Trib>
mumD Suzuki.

. Memorial Concert in
Princeton, NJ, v26#4.p38
—. New Board Members.
V21T

—. Parentsas Partners
Membership Drive,

VLIS
— Planning a Suzuki Cen-
tennial Celebration,

26ipl 1

Public Memorial for Dr
Suzuki, v2643,p38

SAA News, V26| prt
62

G p
he 13th \muh
\Iﬂhm.l \\uﬂ(l Conven-
64,

W ul(lu\;: Bells: An Un-
usual Benefit of Institute
Attendanc -4, pS0
Aber, Margery, My

Andvews, Tobi Van

Wormer, You Take the

Toolbox With You,

2693, pT+4

. Pam, What I Love
aching,

wolyn M & SAN
(ew Brain Research
s Suzuki Methad,
)

Banett, Caroln M, One
Hundied Concerts for
One Hundied Yeas,
VG p L
Bissinger, Wendy
Victurel, V26337
rimhall, C. & ], Newton,
Creating the Euniron-

wtthe

mentv26#1,pl 7
Brooks. N. & M.F. Boyee,
Suuki Pecagoy & Per-
formance Practice: Join-
ing Two Powerful Ideas,
VIGHS plih

Burton. J.. Cavitt M..ete
ughs on Board Ser-

vice 25 pT
Carey, Tanva L. Reflec-
tions. V264
Cavitt, Michael, Your Be-

Cherwick. Elizabeth Jones.
th Dr. Suzuki.

Chenwick, Elizabeth Jones,
Memortal Trip to Japan.
V253, pA0

Cole, Ronda, Expressive
Playing Grows in the Gar-
den of Jovful Process,

2644, ped

Cole, Ronda, Not This
Again!, V2643, p35

Cole, Ronda, Weight IS
and Movement HAP-
PENS in the Bow \rm.
V2601 ps

Cook, Mrs. Clifford, With

Dr. Suzuki at Niagara

Comell, Chen L. Help-
ing the Child with Disrup-
tive Behavior, v26%

Comell, Chenl L. How

Best Do They Leamn?,

V267476

Comell, Chenl L, Lost
Managing Musi

D'Ercole, Parricia, Mexage
10 the Membership.
2651,
D Ereote, Pusicia, Me e
10 the Membership,
2672,
D Excole, Patricia, Mesage
w the Membership,
268,
D'Ercole, Paricia, Messige
w the Membership,

Intermational Resc.
Symposium on Tadent
23

Dick, W L. Seott, Public
School News!, N
Duke, Robett A, Viewing
Teaching Hnu\u,h At
tevent Lens: Research
Project v 261 p L
Fraser,

woline, Latin
American Update,
V200

er, Caroline, Latin

1 Update.

K1 p25

Gannett. Diam. Posture
and the Double Bass.
5#1.p5i)

Garson, Alfred. Remem-
bering Suzuki, V264434
Gerry. David Back in the
saddle  again!.
644,057

Daviel. Calling All

Gerry. David, Take a deep
breath and .. JUMP!
V2652 p31

Goldunan, Liss. b Med
Suzuki, pot

Goldiman, Lisa. Indepen-
dent Practice: “Are W
There Yer 1

Goldman, Lise, Sunning
An Institute: An Official

Guides2622.p+

CGoldman, Liss Stang, Se-

lecting a Suzuks Program,

625,

\2654,pTH

Gowers, Caroline, Plaing
That Communicates.
V267,

Grilli, Susan, Bringing Up
the Delicacy of the Ear
\2654,p30

I, Susan. No Tine 10
Retire,

Grossman, Jamie Williams.,
Guitarisas” Invasion: Hartt
Suzuki Insgtute 47
V267

Gunderon, Kan, Fine and
Pure Hearts in Acton:
Report from OH 2nd
Project Pen 12653, p20
Hagbery, Karen, Thoughts
Atter the 1997 10-Pano
Concertin Japan.

Harrison, Joan, Memorial
Concert Plans Come To-
gether\2674pl T
Heanex. Joo-Gim, A Visit
10 Puerto Rico, 267
Henningson, Terri

Shinichi Suzuki: A Bio-
graphical Sketch,

ah, A Tribute o
h| Shinichi Swzuki,

Hond Masaaki, History
Suzuki Method World
Comentions, v26#3,p23
Hudson, Kathy, One Year
Laver, V264

hes. Daphne. Return-
Home—Life Afier

Hughes, Miranda. Cen-
tered Calm: Teaching
Focus. v2642.pY6

ISA Journal. Talent Educx
tion Music School Enters
a New Erav26¢1.pl8

Itami. June. Idaho Suzuki
Institute to Celebrate

5th Anniversary.

V2642.p46

Jackson, Annette Yang-
won, From Russia with
New Love for Suzuki.
V2653 pH

Jones. Barbara, “Ten

Teachers’ Viewpoints on
Suzuki Piano.” ed. Gilles
Comeau, v2674,p39

Keeiuman, Edward, Teach
the Technique. Use the
l{chr'n Jire (Part3).

I\.\un..\‘.n Mavumi. Suzuki:

My First Encounter.
V2674 pH

Landers. Rav. Small Won-

S1p76
Landers, Rav, Film Review:
Paradise Road, v2t
Landers, Rav, Memories of
Dr. Suzukiy265+p32
Lang, Sarah, Auending a
Suzuki Instmue—Wha It
Meant to Me, v2654,pS0
Leviton, Julian, Scizo
Azuma, V2t
Licb. Allen, Bnum Lights,

McC ull\\\wh Kathleen,
Every Child Can Leamn,

ancy, Harlow
Mills, Memories and Trib-
Ues, V2642, pOS

Moss, Richard, MD, A Re-
Weant Child & Her Vie-

64,7

w. Dawid, Bass Pos-

etting a Hold of
Whe Situation, v26#H,p73

O'Bovle, Marilyn, Report
from Latin America,

8l



1. Vari, Dexter, Reflee-
tons on My Board Term,
2650 T

Reimschue «l I{u\ ate, Tukc

$20870

tusicality in Our Su
dentst Harmony of Basics &

wring Musicality in Our Stu-
dents: Harmony of Basics &
Artisuy, PLLv26#1,p36
Shackford, Martha, Being
Comforuble with Uncom-
fortable, v264#2,p19
Smith, Ben, Building Blocks: A
T 3

l’eL

Index by Topic

Bass Pedagogy
unnett. Diana, Posture and the Double
s 2641,p50

Murray, David, Bass Posture: Getting a
Hold of the Situation x26#4,p73
Swaim, Daniel, To Stand or Not To
Stand: Is This a Reasonable
Question?y2642,p2
Cello Pedagogy
Bisinger, Wends,Get the

g in the Gaps and Hav-
ki Cello Books 1-
4 201 ,]»1&

Filling in the Gaps, Volumes
»s 2o, p?.:

Children’s Activities

Kovacs, Stephen, The Master Tea
Memory of Dr. Suzukix26#4,p38

Commentary

Adanms, Brent 2641,p72

her: In

1Lp7d

Smith, LaDonna, Dreams,
20544, p61

Sprunger, Edmund, “Teach-
ing from the Balance Poi
by

(Fi
part serics), vzml
Sprunger, Edmund, l’m;;w;\'

nings of the Suzuki I
Method, v26i1 p35
Swaim, Daniel, To Stand or
NotTo Stand: Is Thisa Rea-

ion?, v26112,p26
‘Ta, Carol, “Position Picces
for Cello,” by Rick Mooney,
V26#1,p49 ’

illing in the Gaps
and Having Fus
Books 14, V261
Tarr, Carol, Filling in theGaps,
Volumes 58, v26#2, p‘",
Thomas, Alan, The Evolution
of a Public School bumh Re-
corder Teacher, v2642,p32
Tsuchihashi, Nancy,Crossing
Culural Boundarics: Teach-
ing Suzuki Piano in
Japanv26#1,p33
Vaughan, Susan K., Alice Joy
Lewis Seminar: Albuquerque
Suzuki Music Teachers Assoc,
V26
Walker, Alpha Hockett, Great
Naw Toys for Teachers,
V26#3,p52

Wood, Enid, S Violin
Unit 1B Taught by Ju
Weigert Bossuat, v36#1,p64

Andrews, Tobi Van Wormer, You Take
the Tuull)ux With Youv26#3 p74

srilli, Susan, No Time o
Retire26#1,p71
Flute Pedagogy

. David, Back in the saddl ..

dg‘.un’,\‘llm.pﬁ

1y, David, Calling All lute
Teachen!,

Genty, David, Take a deep breath and ..
JUMPLY2612,p31
General Pedagogy

b . Pam, WhatT Love About

liux:k\,N M. Boyce, Suzuki Peda-
08y & Performance Practice
Two Powerful Ideas \26#3
Cole, Ronda, Expressive Playing Grows in
the Garden of Joyful Process,y26f4,p64
Comell, Chenyl L., Helping the Child
with Disruptive Behavior,v26i1 p30
Comell, Chenyl L., How Best Do They
Leamn?\26014,p76
Comell, Cheryl L., Lost! Mana
orientationv2613,p61
eyl L., When John
C\262, 2

ng Musi-

hing Focus,y26112,p0
Lindeman, Carolynn A_, At the
Corex26iH,p58

Powell, Mm,(

i, One Thing at

i Musi-
Students:Harmony i
sics & Artisuy 2642,p33
Schneiderman, Barbara, Nurturing Musi.
ity in Our Sudens: Harmony of Ba-
sics & Artisuy V26111 P, 3G

Sprunger, Edmund, Progress for o
Teacher (5th in Gpart series) v261 30
Sprunger, Edmund, Progress; Whe,
Where, and Why sixth in six-par,

series) V2613,p3]

Guitar Pedagogy

Grossman, j

jamic Williams, Guitaristy”
Hartt Suzuki Instituie
2612, p38

'edago;
E:T P\L:ri gF{m Contacty26#1,p53
Institutes and Workshops
Hughes, Daphne, Returning Home—Life
Affer Institutes \26#4,
Itami, June, Idaho Suzuki Institute to Cel-
ebrate 25th Anniversinyy2642,p16
Lang, Sarah, Atending a Suzuki Insti-
tute—What It Meant 10 Me2644,p30
International Conferences
~ The 13th Suzuki Method World
Conventions26#4.p23
Honda, Masaaki, History of Suzuki
Method World Conventionsy2643.p25
Japanese Activities
15A Journal, Talent Education Music
School Enters a New Era26#1,p18
Latin American Programs &
Activities
Fraser, (Amlme Latin American
y 23

78

Latin American

Gunderson, Kari, Fine and Pure Hearts in
Action: chun from OH 2nd Project
p20

l.lnlm_ Report from Latin
V2642,94

Memorial Tributes

= In Memoriam: Florence Skidmore,
Arline Hunter, Heidi Kennel y26#2,p17
~ Latin ~\|mnmn Tributes to Dr.

Suzl
~ Memorial Concertin Princeton,
NJ26#4,p38
Public Memorial for Dr.
Suzuki v2643 38
m Margery, My Teacher, Dr.
Suzukiv26#4,p25

_f

hinichi

. Tanya L, Reflections v26#4,p33
Chervick, Elizabeth Jones, Lessons with
Dr. Suzuki v26#4,p37
Chervick,

0 Japan 263, pd0

Cook, Mrs. Clifford, With Ur sunm at
Niagara Falls, 19 y

Garson, Alfred, Re mumxnnj,,
Suruki204,p34

‘m ﬂn\,uu 1 Dr. Shinichi
2612,p51

Kumagga, Magumi, Suziki: My Firs,
Encountery26#4,p34

Landers, Ray, Memories of Dy,

Suniki 2614 32

Mitchell, Nancy, Harlo
and Tributes 26#2,508
Starr, Wi

W Mills, Memories

Suzuki Memorial Service
12

i3
Parent Education
Brimhall, ¢

J. Newton, Creating the
61,17

lependent Practice:
o luln\ \‘M!I|
soldman, List, Survivig, An
Official Guid Gl A i

oldinan, Lisy 's“-

g ks S S
Parent Perspectives

Ando, Ikuyo, The Roud 1 ading 1

Graduaion n.n Of e Res

Coune 261 i S

Meyer, Carolyn, Tmn'\gLN Awful or

me? v26#4,p53

Moss, Richard, MD, A Reluctant Ghilg
& Her Violiny26#4,p47

Piano Pedago,

Hagberg, Karen, Thoughts Afier he
1997 10-Piano Concert in
Japanv26#3,p20

Schneiderman, Barbara, 100 Days of
Review Club,y26#4,p70

Suzuki, Shiuko, The Beginnings of
the Suzuki Piano Method v26#1,p35

Tsuchihashi, Nancy, Crossing Cultung
Boundaries: Teac l||ng Suzuki Piano

in Japan y26#1,p33
Alpha Hockett, Great New
for Teachersy2643,p52

ools
DAL Scott, Public School
Newslv2643,p18
Recorder/Woodwind Pedag
‘Thomas, Alan, The Evolution of a Pub-
lic School Suzuki Recorder
Teachery2642,p32
White, Katherine, Recorder
News\26#1,p36
Research
D'Ercole, Patricia, The 4th Interna-
tional Rescarch Symposium on Tal-
ent Educationv26#1,p24
Duke, Robert A, Viewing Teaching
Through a Different Lens: Research
Projectv26#1,p41
Reviews, Books
Jones, Barbara, “Ten Teachers' View-
points on Suzuki Piano,” ed. Gilles
Comeau,v26#4,p50
\u,u Carolyn, “Kids Are Worth It,”
Barbara Coloroso,y2642,p47
spnm,,u Edmund, “Teaching from
the Balance Point,” by Edward
nan v26#3,p49
Reviews, Pedagogical Materials
‘Ta, Carol, “Position Pieces for Cello,”
by Rick Mooney,v26#1,p49
Reviews, Videos
Landers, Ray, “Small Wonders,” film of
Guaspari-Tzavaras
program v26i1,p76
Landers, Ray, FlIm Review: Paradise
Road 2614,
AAAwardsISchnlars ip:
- 1998 Suzuki Association SchIal
Avards,y26it4,p1 4
SAA Board News
= New Board Members,y26#4,p17
Bunull, J. Cavitt, M. etc, Thoughts on
Board Service,y26114,p7
Heaney, Jm(.m. A \’ml 10 Puerto
po:

Rico,v 262,
Preucil, Var
My Board
SAA Messages

D'Ercole, Patricia, A Living
Legacy 2642,

l)Lxu cr, Reflections on
rm26i1,p7

, Message (o the
20611, p3

ricia, Message to the
pbership 2642,p3

ole, Patricia, Message 1o the
bershipy26i3,p3

ole, Pauicia, Message to the
Membership 2684,
SAA News & Activities
B Scholarship Recipients v26#4,p5

S——

"

,\|1p|l( Aion V26i4,p1 7
Eighth Conlerence
Overview ¥ 2642,p7
éighth Conference
‘xlu cdule v26#3,p16
Parents as Partners: Membership
Drive,v26#4,p18
—, Planning a Suzuki Centennial
Celebration v26#4,p1 1
SAA Newsy26#1,pd
SAA News v26#2,p4
AA Newsv2613,pt
SAA News 2684, pi
puki Memorial Funds v26/:4,p37
 Volume 25 Index v26#1,p78
arrett, Carolyn & SAA, One Hun-
dred Concerts for One Hundred
Yearsy26#4,p11
Cavitt, Michael, Your
lk‘qu(sl 26415
Tarrison, Joan, Memorial Concert
l’lcc:s Come Together,v26#4,p17
State, Provincial & Local
Associations
Vaughan, Susan K., Alice Joy Lewis
Seminar: Albuquerque Suzuki Music
Teachers Assoc,v2643,pt
Supplementary Activities &
Materials
Henningson, Terri Goulard, Birming-
ham Group Travels to
Japan,y26#4,p60
Smith, LaDonna, Dreams,v26#4,p61
Suzuki Graduates
Leviton, Julian, Seizo
Azumay26#3,p20

Smith, Ben, Building Blocks: A Personal
Reminiscence,v26¢1,p74

Suzuki Human Interest

-, Wedding Bells: An Unusual Benefit of
Institute Attendance,v26#4,p80
Hudson, Kathy, One Year
Later 263, p;
Jackson, Annette Yangwon, From Russia
with New Love for Suzuki v26#3,p44
Lich, Allen, Bright Lights, Big City: the
Suzuki Triangle Goes to
Broadway.v26#1.p20

Reimschuessel, Renate, Take Two Songs
and Call Me in the Morning,v26i1,p75
Suzuki Method, Results/Benefits
Barrett, Carolyn M., New Brain Re-
search & the Suzuki Method.v26#4.p39
Suzuki’s Activities

Hermann, Evelyn, sh.mdn Suzuki: A
Biographical Ske 2,

Teaching Special Children
McCullough, Kathleen, Every Child Can
Learn.v26#1,p62

Violin Peda

Cole, Ronda, Not This Again!
Cole, Ronda, Weight IS and Mo
HAPPENS in the Bow Arm.y26¢1p46
Kreitman, Edward, Teach the Tech-
nique, Lw Lhe Repertoire (Part
3)

Sh:uckford \«lanha. Being Comfortable
with Uncomfortable.v26#2,p19
Wood, Enid, Suzuki Violin Unit 1B
Taught by Judy Weigert
Bossuat,y26#1,p64

ORDER FORM

___ Suzuki Twinkler fiyer. Introductory information for parents.
Attractive 2sided handout @ $3.50/12 or S12/50.
___ SAATeacher Development flyer. Information on becoming a

Suzuki teacher @ $4.50/12. o
___ Informative 4-page Institute promotional handouts with ‘99
Institute listings @ $6.00/12. (1999 list. available, Jan.'99)
___ Longterm teacher training flyer and complete listing of cur-
rent long-term programs: $5.00. »
__ SAA Membership Flyer, includes benefits of membership and
membership application form. Free-any quantty.
___Annotated Bibliography of basic Suzuki materials. Includes
over 90 titles @ $5.00 each or $15.00/4.
American Suzuki Journal back issues: S7 cach through Volume
19. Vol. 20(F @ S7 each/members, $9.50 each/non-members.
(Notall issues are available.)
American Suzuki fournal: Complete Index. Vols. 125,
cal by author and by topic @ $10.00 each.
The Violin Cotumn by Milton Goldberg $8.00.
" Videotpe for purchase: Variations on a Theme by Mozart - $40.
Good introduction to the Suzuki Method.
___Videos for rent. See list in Membership Directory or call for

alphabeti-

information
SAA Video ating Learning Community. Describes the SAA's

" programs and goals. No charge to members.

0 each, $5712, 510 Specify 95,

issues. (50% discount available for *95 issues.)

Minijournals:

All prices effective 91 9. Prices include postage and handling

Make checks payable to SAA and send to: SAA, P.O. Box 17310,
Boulder, CO 80308

-l

instruments to choose from is a pretry

violin shop which shares the same goal as you -

308 East 200 South, Salt Lake Cuy, UT
Tel: (800) 801-3051,
hup

What makes a fine musician?

A fine teacher!

What makes a fine teacher?

Fine resources/

Peter Prier & Sons Violins has been a valuable resource o fine teachers for orer 30 years. That
practice, practice. And what have we leamed? To listen, listen, listen! We know just how to make a teacher happy.

100d st

(B0 304-3031, Fax:

we all need mu

Sl
B0 304-3032
WWwWintermountin.com =ppp

30 vears of practice,

So, how do you make a teacher smile? Well, mentioning that at Peter Prier & Sons Violins we have over 1,000
t. Whether your students are playing ‘Twinkle-Twinkle' or Paganini, we
have an instrument o complement their musical ability. (In fact, we even have instruments for teachers!)

The next time you are judging the value of a resource, consider Peter Prier & Sons Violins. The accomplished music
teachers on our stafl ave skilled and prepared o assist you.  We are a full-service |

Peter Prier

Sons
Violins
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RED LABEL® Full core; nickelwound. Durable, dependable, economical.

Other Popular Brands:
STELLAR™  Full core; chromium steelwound. A distinctive sound.
PINNACLE® Rope core; multi-stranded chromium alloy or tungst d.

Rich sound and superior tonal quality.
SUPREME®  Rope core; multistranded ickel, siver or tungsten-wound.
Superior performance and long life.
SENSICORE® Synion® core; aluminum, nicke),siver, tungsten o
gsten. by
IN FULL OR FRACTIONAL SIZES. MADE IN U.S.A.

At better music stores or write for free catalog
SuP
941-371-0016Fax:941-378-3617 * “Over 65 Years of Musical Product

-SENSITIVE MUSICAL STRING CO. « 1805 APEX RD. SARASOT?

A, FL 34240-9386
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Lyon & Healy 56 World Confe ra X: (610) 544-8286
1D, Cook 2
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Music City Strings 69 |

New York, NY 10022 .
Phone: (212) 7585675
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Talent Education (Australia, New
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* Europear
(Europe, Africa, Middle East)

39 High Street, Wheathampstead
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* Talent Eduuuuu Research Institute
(Japan, China, Korea, East Asia)
3-10-3 Fukashi, Matsumoto 3
Ph: 81 2-7171; Fax: 81-26:
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ISA Journal Subscriptions

Thiough SAA membership, Noith, Central
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An 1 nferior Astudent might as well be empty-handed
for all the good an inferior instrument adds
to the learning process. And at first glance a
lesser instrument might look like a Glaesel.

instrument

But it’s what comes from the soul of our

bowed stringed instruments that makes

is arout

The varying thickness and

tion of the top and back

Glaesel is painstakingly

as likely

o deliver superior sound.

ion is paid to the
tcal parts, combined with a
t on llI' t LlI‘ e meticulous system of shop detailing, for an
instrument that enhances learning. That, in
addition 10 a school bid process that makes
nmus i ca 1 fine insruments atfordable for schools and
musical groups, makes Glaesel an easy choice.
Because no student should be stuck with

an instrument for which no amount of fine
growth as

tuning can bring to life.

Glaesel:

S\v\n\ml Instrument Division of
Selmer Company, .
10 Box 31, Ebon, N eSS0

¥

this would.




A GDDD STUDENT INSTRUMENT MUST PLAY
WELL AND SDUND FLEASING TG BE OF ANY VALUE,
THAT'S WHY EAGH FRANZ HOFFMANNT AND OTTE
ERNST FISGHER™ INSTRUMENT WE GELL 16 SET WP BY
HAND IN BUR OWN SHOF T THE HIGHEST

»

STANDARDS ~ GUARANTEER,
WE OFFER A Flkl. RANGE BF BTURENT

STRINGED INSTRUMENTS, FROM BEGINNER THEAWEH
ADVANGEDR, WE ALEE BARRY A Fllll. RANGE GF BRWS,
ACCESSORIES, AND SHEET MUBIE FER EVERY LEVEL
OF PLAYER, SEE WHAT YOU GAN GET YOUR HANRS BN
BY REQUESTING OUR LATEST BATALOS,

—

NOT ONLY
CAN THE
HAND BE
DUICKER
THAN

THE ”EYE,

IT CAN ALSO
MAKE A
DIFFERENCE
Tb YOUR

EAR.

SHAR PRODUCTS CO.
P.0. BEX 1411

ANN ARBGR, M| 48106

® TOLL-FREE: 800-248-7427

" FAX: BOO-99-STRAD
" WEB! WWW.SHARMUSIG.COM

B EMAIL} SHARNET@SHARMUSIE.GOM
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