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~ Message to
the

Membership

by William Preucil, SAA Board Chair

he best Dude Ranch in the Country!

That’s what a recent travel magazine

called the Aspen Lodge in Estes Park,
Colorado. Those of you who have attended
the ‘93 or '95 SAA Retreats there will not
be surprised by this bit of news. A spectacu-
lar setting combined with a warmhearted
and attentive staff plus the kind of food that
elicits a chorus of “yums” around the table
atevery meal makes a perfect environment
for our continuing education in the year
between our Chicago conferences. The
Retreat at Estes, May 22-26, is highly rec-
ommended for all Teacher Trainers,
Institute Directors and leaders of SPLAS
(State, Provincial and Local Associations),
but EVERYONE in the SAA is encouraged
to participate and made welcome. Watch
for a brochure in the mail and see p-13 of
this issue of the American Suzuki Journal for
more details.

OFFER #1

I |
} Copy this coupon and mail with your :

check to receive sample copies of the
| fall issue for prospective members I
| (parents, friends, colleagues) at a |
| special introductory price. |
| (A nice gift idea, too!) |
| |
I I
| I
| |

$5 each
HURRY! Offer good until March 31
1997, or until supply of the November
issue is depleted.

OFFER #2

Photocopy this coupon and send with

special family membership price

Minimum ol 5 lamilics. One (1) check o

I |
| |
|

: list of student families o receive a |
| |
|

: include $22 per family. Send with yow checka |
|

I

|

|

|

complete listol the new Lamily members
including name, complete addiess, phonc,and
instruments, (Regulan prce s $27.)

|
l Offer is good until March 31, 1997. All sub-
| scriptions will begin with the February
| (Institute) issue, Volume 25#2.

ISA Affiliation

You may have noticed the absence of the
International Suzuki Association (ISA) cat-
cgory in the membership renewal forms you
received recently. With a new agreement
hetween the Suzuki Association of the Amerl-
cas and the ISA now in place, the SAA will 'be
providing an annual grant to the ISA begm-
ning this year. This will automatically affiliate
all SAA members with the ISA.

When Dr. Suzuki organized the Interna-
tional Suzuki Association in 1983, he had a
vision of Suzuki teachers throughout th-e
world uniting into one big organization. His
dream was to make people everywhere aware
of every child’s innate ability. The ISA was to
be the springboard for a better world through
music.

Now this dream is becoming a reality as
the four largest Suzuki organizations in the
world become regional members of the ISA.
thereby affiliating their entire memberships
with this global network of Suzuki teachers
and families.

This arrangement, in conjunction with the
Suzuki Name Agreement. has the following
impact on SAA members:

1) The SAA is authorized to control the
use of the Suzuki name in the Americas. Fur-
thermore, through affiliation with the SAA,
local, state and provincial organizations will
be entitled to use the Suzuki name.

2) The [SA Membership Directory will not
list SAA members separately, but will note the
regional membership of the SAN and direct
readers to the SAA Membership Directory.

3) Individuals wishing to contribute di-
rectly to the ISA will be listed as donors in
the ISA Membership Directory.

4 Individuals wishing to subscribe to the
ISA journal directly may do so tor $12 (US).
The ISA Journal carvies articles by Dr. Suzuki
in cach issue, as well as arucles by Suzuki
master teachers, The Joumal descnbes the
history of Lalent Education and shows the
method's mernational growth

5) The Amenican Suzuki Jourmal will now
contam twao |).lg(\ tl&‘\nlnl Lo a sumimarny ot
ISAnews, mdduding intormataon about Inter-
navonal Conventons and Conterences and
ISA acuvites around the world.

Ihe SAA board ol directors s delighted
o support ths agreement which promotes
the sense of community we have been striv-
Iy o create meour organization. It is with
greatsatstaction that we move one step closer
™) l)|l. Suzuki’s dream ol world peace by im-
proving communication among Suzuki
cducators and tamilies worldwide. &
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Teacher Development Challenge Team Report

The Teacher Development Challenge Team met in January and
continued work on the Teacher Trainer Application process. In
the coming months two important issues will be studied in smaller
ad hoc committees which will be appointed this month. One com-
mittee will study the training of evaluators of teacher trainer
application videos with the goal of achieving more consistent,
cond ad hoc committee will
design a curriculum for a course fo ners. At the Estes Park
Retreat in May the new application process will be presented and
discussed. An application packet will be available (o applicants in
November, 1997. Further details about the Teacher Trainer ap-
plication process will be included in the summerissue of the Journal.
Winter Workshops

eTeacher Workshop with Mr. Akira Nakajima and cello stu-
dents from Nagoya, Japan, to be held March 31-April 1, 1997, at
Dominican College, San Rafael, California. For further infor mation
contact Barbara Wampner, (415)585-0247.

«Workshop to be held April 4-5, 1997 in Louisville, KY, for Suzuki
cello teachers and students at the University of Louisville. Work-
shop features sessions by Mr. Akira Nakajima and a concert by his
Japanese students, Contact Hiroko Driver for information,
phone: (502)244-5151 or FAX: (502)244 2.

* A workshop acle of Human Learning: Mak-
ing Connections” will be presented by Susan Kempter from March
9427, 1997 in Solvang, California. For information about this
20-hour course, please contact Diane Byington, 332 2nd St.,
Solvang, CA 93463, Phone/Fax: 805-686-2824

Thanks to workshop sponsors for these recent events:

« Piano 1A workshop by Diana Galindo and Violin 1A workshop
by Susan Ashby and Linda Fiore given February 7-9 and 15-17,in
San Juan, Puerto Rico.

« Piano 1B workshop by Marilyn Anderson at the Suzuki Music
Schools in Ouawa, IL, in November and December.

« Piano Unit 3 workshop with Doris Harrell in January, sponsored
by the Heart of Texas Suzuki Organization.

SAA History

| Inthe summer of 1997 the SAA will offi
years. The springissue of th

fair and meaningful evaluation; the s

fusic and the Mir

cially celebrate its first twenty-five
ASJwill feature aretrospective on our twenty
fiveyear history writien by Joscph McSpadden. We need your help! If
vou have photographs of SAA activities from the 70's, anecdotes from
‘ early years or other memorabilia which we might use for this special
publication, please contact the office as soon as possible.
SPLA Update
‘ The SAA staff and the SPLA liaisons are continuing to update list-

‘ ings of statewide and provincewide associations. Please encourage
|| vour state or provincial Suzuki association 10 send updated contact
‘ information 1o the Office so that you will receive Leadership Re-
|| treat information and details about a ‘98 conference special
student orchestra event for state & provincial organizations.

| Research Symposium

The Fourth International Research Symposium on Talent Educa-
tion will take place on August 9, 1997 at the University of
Wisconsin-Stevens Point. In addition to presentations of completed
| research in the field, participants will be able to choose and receive

= "™ || training in one of four "tdke home” research projects o complete

in their own studios. The research projects
will be designed by Dr. Robert Duke of the
University of Texas at Austin and will in-
vestigate such topics as parent involvement,
review and group lessons. Look for more
specific information in the ASI brochure,
Further information p.17.

1997 Fund Drive

The SAA’s 1997 Fund Drive begins in Feb-
ruary. A special item in your Fund Drive
packet this year isawarm letter of support
for the Fund Drive from Mrs. Suzuki. Also
included is a summary of the activities com-
pleted this past year with the help of your
donations and a list of activities we hope
(o complete thisyear. We look forward toyour
continuing participation in thisimportantac-
tivity this year, the SAA’s 25th year.
Leadership Retreat

The 1997 Leadership Retreat, “Leading
into the Future,” is scheduled for May 22-
96, 1997, at Aspen Lodge, Estes Park,
CO. The Retreat is a four-day weekend
packed full of activities and meetings for
Teacher Trainers, Institute Directors,
and SPLA leaders. Retreat Coordinator
Joanne Martin is busy putting together
a schedule of events that you won’t want
1o miss! Please see p. 13 of this issue for
further details or contact the SAA office
for information.

Annual Board Election

Active member s, please watch for your bal-
lot .lu arrive in late February, Votes must
be in by March 31 to be counted,
Membership Drive

Please sce details on p.3 of this issue. Special  APril

limited introductory
members, '

mﬂg%"wmemwea@aaaa BORTGGOR

Calendar of Events
March I Spring AS] materials due
Mar. 15  Early registration deadline - May
Leadership Retreat

March 31 Ballots due - Board election

Conference session proposals due
26 Leadership Retreat - Estes Park, CO
Annual Meeting - Estes Park, CO
Materials due - Summer AS/

offer to prospective

June 15

MUSIC TOGETHER'

Developed by the Center for Music and Young Children
Kenneth K. Guilmartin, Director

Teacher Trainings in
Early Childhood Music

for
Suzuki Teachers * Music Educators
Early Childhood Professionals * Parents

A family music experience enjoyed by thousands since 1987
Research-based curriculum supported by materials

Workshops Available Nationwide

Call or write for sworkshop brochure:

Center for Music and Young Children

TOGETHER

SOV II LN

66 Witherspoon Street, Princeton, NJ 08542
1-800-728-CMYC

VOGN DOSGHLAOR

Luthiers respond well

to Helicore violin strings.
Players are truly impressed by the even
tone and balance of the complete set of
Helicore strings. They experience an
unprecedented ease of playing due to the
quick response and resonance of each
string. Try a set on your own instrument.
You won't believe your ears!

“I' was a participant in a contest for makers of violins and
kindred instruments sponsored by the Violin Makers Associatior
of Arizona International. Of the 86 violins entered, my violin,
with Helicore strings,was judged Best in Tone. Helicore strings
produce a well-balanced, warm tone, and they helped my
instrument stand out in the crowd.”

~Jonathan S. Franke, instrument maker and VMAAI
Bob Wallace Grand Champion Tone Award” Winner.

‘DAddario
Farmingdale, NY 11735 USA
ww.daddario.con:

EMALL: strings@daddario.com ¢ Home Page: http://




Poter Zaret Vio(ins .
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Finest violins, violas, cellos , and hows for all players

$20,000 and up
R. Antoniazzi
N. Audinot

S. Conia

P. Contavalli
L. Fabris

A. Guerra

P. Michetti

R. Muncher

A. Pollastri

Fine sounding. new and old instruments from such countries as Germany. France, the Czech Republic,

Quality, Performance and Service

Violins olins Cello’s
$10,000 to $2,000 to 83,000 and up $4,000 and up
$20,0000 $5,000 G. Alvarelli 15.5" J.A. Baader
D. Bittner C.F. Albert C. Biasio 17" K. Beckmann
M. Bucci F. Barzoni E. Edler 16.5" J. Hornsteiner
R. Calace A. Borelli V. Formaggia 16" W. Romer

}',‘ Derazey F. Breton W. Neuner 15.75” V. Tedesco

O. Martini S. Caponetto G. Nupieri 16.25” R. Teller

L. Mingazzi A. Hamm E.H. Roth 16™ J. Thibouville-Lamy
T. Perry H. Th. Heberlein R. Teller 16”

M. Puglisi D. Salzard

J.B. Salomon J. Thibouville-Lamy

STUDENT VIOLINS, VIOLAS AND CELLOS AND BOWS

Bulgaria. Korea and China. Inventory constantly changing

THE SPICCATO BOW

The latest in bow design. Spiccato bow by Benoit Rolland. The carbon-fiber based stick is equipped

with an invisible adjusting system that is simple to use. International
designing the flexibility of the stick that enables you to create the exact ty
Available now 1n violin and viola. The cello bow is coming soon

We are now carrving the Rudolph Doetsch Line made especially for Peter Zaret Violins. Available in most
sizes-Violins. Violas. & Cellos. These German-made. highly flamed maple and select spruce instruments

vpe of bow that suits you

THE RUDOLPH DOETSCH LINE

with their rich. mellow tone are ideal for the advancing player.

We invite your inquiry
Toll Free 1-800-222-2998 E-mail Zaret@exis.net
861 W. 46" Street. Norfolk. Virginia 23508

patent. It offers the possibility of

NEW SAA ACTIVE MEMBERS, FALL, 1996

Arkansas

Karen L DeMichelisSawyer,
Anchorage

Alabama

Marilyn Patrickis.
Birmingham

Arkansas

Jenuifer Garner. Lite

" Rack

Arizona

Christopher M Jacobson,
Flagstall

California

Bangele Alsaybar, Glendale

Rosemaric Krovoza,
Pasadena

Dimiui Moderbacher.
Berkeley

Roberta Rigney, San Rafael

Dara Sheldon, San Diego

Colorado

Diana Crawford, Colorado
Springs

Mary Lee Moritz,

Woodland Par}

Susan Sandoval, Canon
City

Connecticut

Pamela Bark
Cromwell

Florida

Mary Louise Cruz,

Jones,

Rigoberto Rogie Pasco
Reyes, Dededo

Towa

Dean Bachus, Stockton

Samantha Bennett, Ames

Candelina Schumann,
Vellman

Flora Van Wormer, Cedar
Falls

Idaho

Carol Frandsen, Lava Hot
Springs

linois

Joni Cross, Ottawa

Marion Etzel, Chicago

David Hovorka, Macomb

Rachel Kos, Peru

Lisa Mertens, Lake In The
ills

Robin Pettey, Macomb

Jay Wallace, Wheaton

Zinaida Yevelenko, Skokie

Indiana

Stacey A Farran, Goshen

Brenda Saban, Ft Wayne

Kansas

John A Samuelson, Okathe

Ellen M Varughese, Olathe

Kentucky

Thomas | Schneider,
Newpart

Sally V Spaguolo, Louisille

Louisiana

Marie Salassi, Mandeville

Massachusetts

Tomoko hvamoto, Malden

Toyoko Kitade, Chestnu
Hill

Barbara Tilson, Arlington
Maryland

Joy M Blaine. Hyattsville
Yazmin Rowe. Bethesda

Michigan

En-Kuang Chung. E
Lansing

Kristine Parker. E Lansing
Denise Schroeder.
Tronwood

Minnesota

Southeastern Minnesota
Suzuki Assn. Rochester

Mississippi

Megan Allen, Jackson

North Carolina

Janet Berry, Connelly
Springs

Nancy Jean Hunkins,
Asheville

Nicole Prewitt, Wilmington

New Jerse

Shelley Holland-Moritz.
Englewood

Dona Paventa, Haledon

New York

Melanie Buchanan, Victor

Christine DeMello. NYC
Monica Gerard. Riverdale

Agnes McCarthy.
Philadelphia

Jeannine Mongeon,
Rochester

Alison Warden, New York

hio

Allison Guest Edberg.
Columbus

Jacquelin McCarroll,

handlersville

Heidi Schilb, Cincinnati

Pennsylvania

Kathleen F Nee,
Pittsburgh

Violin Makers Limited.
Camp Hill

South Carolina

Wendy Fitzhemy.

harleston

Gracie Herlong, Sullivans Is

Susan Maltz, Lexington

Tennessee

Michelle Edwards,
Nashville

Beverly N Ferguson,
Johnsan City

Jill M Stuckey, Sweetvater

Texas

Jolene Armstros
Pasadena

Hong Cheng, Odessa

Jesse Chisholm, Wimberley

‘Merry Henderson, Austin

Marion 1 O'Dell,
Houston

Utah »

Ay M Gowans, SLU

Vermont

Thomas Charpentier.
Bunlington

W

Andrea Brvant. Tacoma
Fay Yu Chi. Bellevue
Kelly Kahn, Langlev
Wisconsin

Pamela Green, La Crosse
Wyoming

Nancy Carman, Casper

Canada

Alberta

Karen Youngquist. Calgary

Ronald Kan Chi Ki
Calgary

BC

Joan Hurst. Burnaby

Manitoba

Nikki Herbst. Brandon

New Brunswick

Linda Sprague.
Fredericton

Ontario

Beverly Porter. Kingston

Margaret McDougall.
Kingston

Gunilla Westerholm.
Burlington

Tanya Dementev.
Toronto

David Greisman, Guelph

ebec

Bang Lang Do, Montreal

Lavinia Condurat,
Montreal

Jeancue Kelly, Chelsea

Denise Lessard. €

Manon Carrier,
Cowansville

Kelly Williamson,
Vaudreuil

El Salvador

Es

uela de Musica

ador

Argentina

Adriana Correa de
Abacea, Villa Allende,
Cordoba

Lorena Nata
Cordoba
Adviana Crisdna Bianchi,
Lt Plaia, Buenos Aires

Brazil

M Valentina Daldegan,
Curitiba, PR

Ana Lucia de Marques ¢
Louro, Porto Ale

i Barale.

Indone:

Janet Slavett, London
Geru

Anton Oberling
Feibury

Daviel Williau.
Brannschweig

Bath Receives
Special Honor

uzuki teacher Joanne Bath recenty received
a very special award in her home state of North
Carolina. The highest honor the state can be-
stow, the North Carolina Awards recognize “notable
accomplishments by North Carolina citizens in the
fields of scholarship. research. the fine arts and pub-
lic leadership.™ This honor places Joanne among the
ranks of many outstanding past recipients, including
Mava Angelou. Elizabeth Dole and Billy Graham.
The following is taken from the awards ceremony
program:
As the 1996 recipient of the North Carolina Award in Fine
Arts, Joanne McMath Bath personifies the beaury that is music
and the hope that is teaching. For over thirty vears she has taught
Suzuki method violin. which is based on progressive student
instruction supported by the teacher and parents. This envi-
ronment allows music pupils to develop and thrive.
Her swdents have studied music at every major college and

university in the state as well as the San Francisco Cons

atory
and Harvard University. Two were even chosen for string quar-
tets presented by Isaac Stern during a Public Broadcast (PBS)
special. Because of Joanne Bath's leadership and inspiration.
the state’s largest high school string orchestra (a national award-
winner) exists at J. H. Rose High School in her hometown of
Greenville.

Aviolinist since age four. Joanne Bath received violin perfor-
mance degrees from Dentson Univensity in Gransille, Ohio (BA.,
honors). and the University of Michigan (M.A.). One of the
first teachers in the country 1o wse the violin teaching ide:
Shinichi Suzuki of Japan. Bath started one of the first such pro-
grams in North Carolina in Greenville in 1966, After years of
experimentation she had become convinced that this approach
worked both technically and musically

Currenty a visiting assistant professor at East Carolina Uni-
versity (ECUY. Bath founded the Greenville Suzuki Asso
and co-founded the N.C. Suzuki Teachers” Association. In 19
she helped establish the N.C. Suzuki Institute at ECU. bringing
voung string plavers and Suzuki teachers together to study. lts
successled to the establishment of a graduate program in Suzuki
suring education at ECU in 1993, which she now
ouly twenty such programs in the country, it will help supply
the growing demand for certified Suzuki teachers. Bath herselt
still teaches up o seveny private violin students weekly.

On four wips o England with Suzuki performance groups.
Bath has served as a goodwill ambassador for North Carolina,
Accompanied by her musician husband, she has performed in
tvelve states: Bath, Englan ia. Though
borm in Oregon, this pertormer a s richly endowed
North Carolina with her dedication, selllessness, and vision.
From Pitt County o far-ott continents, she has shared the beauty
of music and assisted countless students.

Currendy listed in Who's Wha in the World, Bath is on the
International Suzuki Association board. She
ed the 1992 Outstanding Music
tor Award from the North Caro-

lina School of the Arts and was named

Cultural Educator of the Year in 1953

by the PitGreenville Arts Council. The

mother of three girls and a bov (all vio-
linists and teachers), Joanne Bath is
married to Dr. Charles Bath.

of
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achievement

William Lewis & Son

create stringed instruments

to embody the refinements

of hand craftsmanship that

so greatly enhance the

pleasures of performance.

The SAA off
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JOB LISTINGS [

AVAILABLE: Music Director/Violin Teacher.
Bethwood Suzuki School, Woodbridge, CT 06525, 15
minutes from Yale - 1 * hours from NY(
QUALIFICATIONS: SAA Training, preferably
(hrough Book 4 or above. Outstanding ability teach-
ing group violin lessons, organizing concerts, work-
ing with the Administrative Director and developing
curriculum. Candidate must be a charismatic leader
with an ability to maintain a cohesive faculty and stu-
dent body. Must be a team player.
DUTIES: Teaching 24 to 28 hours private and group
violin lessons as well as 1015 hours of administrative
work per week.
DESCRIPTION: Bethwood Suzuki school is a non-
profit organization consisting of 500 violin, cello, pi-
ano and viola students, a growing chamber ensemble
program and note reading program, fity group classes
perweek, a highly successful toddler program and an
experienced, cohesive faculty. All programs maintain
an active waitlist.
v: $30,000-$35,000 annually depending on
responsibilities and candidate’s experience.
Medical benefits also available.
CONTACT: Send resumes to: Bethwood Suzuki
ar Drive, Woodbridge, CT 06525, Atm:
Mr. David Roach. Phone: (203)397-0863. Bethwood
Suzuki School is an equal opportunity employer.

POSITION: Suzuki violin /viola teacher for espansion
of an established program in Oma
QUALIFICATIONS: Bachelor's degre
(raining required.
DUTIES: Teaching private and group lessons 1 stu-
dents age 3 - adult. Coordinate activities with other
Suzuki eachers
DESCRIPTION: Omaha
approximately 700,000 people with avery reasonable
cost of living. The Omaha Suzuki Suing Teachers
Association currently has five violin, viola and cello
teachers with more than 200 students and a large
ng list. The Omaha-Lincoln area has two profes-
sional orchestras, Opera Omaha, numerous commte-
nity theater groups, a strong Youth Orchest
program, a world class zoo and educational opportit-
nities at the University of Nebraska - Omaha and the
University of Nebraska - Lincoln.
INCOME: § 130 pe ing hour depending on
cducation and experience. Professional performance
opportunities are available in area orchestras or the
Tocal musician’s union

CONTACT: Send resume and references to Linda
Marcae, 6815 S, 73rd Ave., Omaha, NE 68127, Phone
(402)331-1419 (alter 7:00 p.n.)

a metropolitan w

POSITION: Suaki cello wacher 1 develop i ccllo
prograum in an established Talent Educadion Geuure
Opportunity o receive training and be a part time
teaching assistant Suzuki Early Childhood class-
raom. Our Centre lias been named by the 18

first Suzuki ECE v i the world.
DUTIES: To assist in preparatory chises, wach p
vate and group lessons, with participation in organi-
Zation of monthly recitals, concerts and workshopsas
required by the dircctor.

DESCRIPTION: The Childen’s Talent Education
Centre's Suzuki program has 200 students in violin,
piato, e, recorder, guitar, preparion cases, baby
classesanel i full day Stzuki preschool, Kindeugarn
ey program. The progran indudes indi-
Istuction, group chasses, ciamber music,
faculty comcert serics, workshops, nd summer pro-
i GLEC is s norn-profit ciitable onganization
sctive Board of Directons. The Board overnsees
it program which provides bur-
s dor CHEC Gamilies and 1
Tor Laculiy

QUALIFICATIONS: Bachelor of Music dey

as the

ler development

e, prel

ice would like to encouray
or jobs availabl c is servi
:O :” 'l;:c‘ fee for this service is $20 per issue. All listings will be posted and made
ey, parties requesting such information from the SAA office. They will be included
ch paragraph in the next SAA journal.

?vailnhlc for distribution
in a maximum 3 column-i

erablystrong

¢ in performance, register
ing through gistered teacher rain-

the SAA. Must be an enthusiast e
with love and respect for children and hn\t(::ﬂ,‘.‘n;

ge members o send the office job postings for Suzuki positions—either

POSITION: The Bainbridge Island Suzuki School has
an opening for a violin teacher. The school has been
in existence for 12 years and has well established pro-

10 help build an ram.
INCOME: $25.00/ hr. currenly. Bprop
CONTACT: Please send resume and references ©
rothy Jones, Executive Director, Children's Talent
5%\:3117-; Centre, 164 Albert Srcet. London, ON
L 4 JADA. Phone: (5 79 ax:
Noa 1M1, CA one: (519)679-2832. Fax:
In accordance with Canadian Imm
igration Regula-
tions,this advertsement is directed prmariy to Ca-
nadian citizens and permanent residents. Both
women and men are encouraged to apply.

POSITION WANTED: Suzuki violin teacher looking
for a teaching position. Specializing in teaching with
Suzuki philosophy - teaching the special needs/dif-
ferently abled.

Using “I Hear Music™ method. Ability o motivate and
encourage children atall ages and stages. Registered
with SAA. Resume on request. N
CONTACT: Tibor Olah, Music Therapist. 104 Yonge
Blvd., Toronto, Ontario, Canada, M5M 3H1 N

POSITION: Fulltime Director and Suzuki string
teacher with dynamic personality and with leadership
qualities required for the Society for Talent Educa-
tion in Edmonton, Alberta, starting September, 1997.
DUTIES: Besidles teaching private and group lessons,
the Director is responsible for the artistic organiz
tion and direction of a large Suzuki program includ-
ing possible teacher taining and organization of
workshops and institutes. The Director serves as a di-
rect liaison between faculty, Board, administration

of and parents.

L=}

UALIFICATIONS: BM or MM degree with exten-
sive Suzuki training and a minimum of 10 years Suzuki
teaching experience atall levels. A firm commitment

gramsi . piano, Itisanon-profit.
independent school with 4 teachers, 90 students. and
an active Board of parents. The Director is one of the
teachers.
QUALIFICATIONS: Ability and experience in teach-
ing all levels of violin students. Commitment to the
uzuki philosophy. Will c
with other teachers in a school setting. Training and
experience teaching the Suzuki Method.
RESPONSIBILITIES: To teach individual and group
lessons throught the school. which provides facilities.
Coach chamber music, collaborate with Director. fac-
ulty, and Board in putting on a yearly workshop and
other events for students and parents.
LOCATION: Bainbridge Island isa beautiful selfcon-
tained island 35 minutes from Seaule by ferry. The
Island is a complete community of about 15,000 with
stores, schools. etc. It is very family oriented with a
swble population. Most students startin pre-school and
remain through high school. Skiing, hiking and boating.
all close by. Seatile is a world class city with a very active:
arts community in music, dance, and drama.
SALARY: $27.00 per hour for individual lessons plus
payment for weekly group lessons.
CONTACT: Please call for more information. Peggy
Swingle 3650 NE Tolo Rd. Bainbridge 1. WA 9ST10.
Phone: (206)8423023, FAX: (206)§12:0455. e-mail:
mswingle@linknet kitsip lib.wa.us

POSITION: The Suzuki Talent Education Program
atthe Eckhart-Gramaté Consenvatory of Music, Bran-
don University, is seeking a fulltime Suzuki violin
teacher 1 join an established and growing program.
QUALIFICATIONS: Master of Music degree with em-
asis in Suzuki pedagogy and registered SAA teacher
preferred. with performance expericnce, and
Caw

raini

to the Suzuki philosophy is essential. Exp
Suzuki Director and/or SAA teacher wainer is a dis-
Gnct asset. Video of teaching - preferably 3 levels of
students. 2/ eference letters.

ESCRIPT!

TON: The Sociery for Talent Education in
Edmonton is one of Canada’s first Suzuki programs.
now 30 years old. lis program includes violin, viola.
cello and bass, a faculty of L+ teachers and over 170
Students. The nor-profit Society operates under 4
parentled board with adminisuative support. ASuzuki
P harter school (K) also operates in conjunction with
{he music program. Edmonton isan artstically active
community of 750,000 with ample opportunity for
fessional frecknce work.
EALARY: Salary (o be negotiated. A minimum of 20

<

be guarnteed
adl resume, reference leuersand

1y tor Education, 7211
onton, AB T6B 185 CANAD,
5, s (103)-163-8630.

leo

Loretta baic,
A Avenue, Edi
Phone: (

POSITION: Suzuki Piano Teacher Sceking othet
Suzuki Teacher(s) Gy instruments).

DUTIES: Teach private and group lesons
DESCRIPTION: Located in Mourestown, New Jersey
Ui aflient subirb of Philadelplia). Oppotiu
ape e Suzuki program in welledue

nity to help sha
Ged con
QUALIFICATION:
spect for childien. R
the SAA. Ability o w
Attsand or
37 houtly private e
e ol hours taught
i

husizis and love and re-
her taining with
ork with students and parents
Music Degree(s) i plus.

Income depends
g the week. Ex-

cellent growth potential.
CONTAGT: Mary Aune O/
NMoorestowit, NJ 8037, Phone
a7

161 Foxwood Drive,
09 2350509, E-mail:

I e — = o o

o furth

didates with fewer qualifications may be considered.
DESCRIPTION: The Suzuki Program at the Eckhardi-

Sramace Conservatory of Music has a current enroll
wment of 120 stdents of strings and piano. The
program includes individual instruction, group
classes. chamber music, a suing orchestra and a Mu-
for Children component as well as regular con-
certs, workshops, play-ins, and summer programs.

e is a wellestablished parents” ssociation. The
EckhardeGramaue Consenvatory of Music offers a
large variery of individual and class instruction to over
630 students from Western Manitoba.

LOCATION: Brandon, Manitoba is: family-oriented
city with & population of approximately 40,000 T
boasts a reltively low cost of living, and has numer-
ous provincial and national parks in the surrounding
arca, The University serves the larger area of Westemn
Manitoba (about 100,000 peaple), offering under-
wiate degrees in Applied Music, General Music,
Arts, Science, and Education as well
as Master Degrees in Music P tusic Edu-
Cation and Education.

UTIES: Individual instructional
cmphasis on beginners, and participation in the or-
anization of vecitals, concerts, and workshops, as re-
quired by the director, Other twaching areas may
ncludde group classes, early childhood education, and
ensemble coaching
SALARIES AND BENEFITS: The position consists of
approxiniately 20-25 eaching howrs per weekata ke
bapproxiniely $25.00/hour. A benefits package is
currently in plce.
flective date of employment: September 1,
1997, Closing date tor applications: April 1, 1997 (or
wntil position is filled).
ce with G
Iertiseme

formance,

©all levels, with

dlian Tnmigration Regula-
cted primanily 10 Ca




LYON & HEALY
Harpmakers to The World Since 1889
At Lyon & Healy we are committed to crafting clements of time-honored quality craftsmanship
the highest quality harps, and have been since the into each handcrafted instrument. Delivering a
introduction of our first harp in 1889. And over a full, rich sound with every note you play
century later. we continue to instill those same ’ ’ ’

* Chicago, IL 60607 = 1-800-621-3881

w citizens and perm;
Lomen aind men are cnco
CONTACT: Please send a letier of application, cur-
Fieulum vitac, names and addresses of three refe
tes and a recent performance tape © Dr. Ronald
Codetand, Acting Dean, School of Music Brandon
University, 270-181h Street, Brandon, Manitnh,
GANADA R7A 6A9,. Phone: (204) 72796

o)

0t residents. Boiy
aged 1o apply

i

POSITION: Suziki Piano Teacher o assume estal-
lished private studio of 25 students. Beantiful, grow-
g community one hour north of Seaule offers
wpportunity for substantal expansion. N

cded for

September 1997
RESPONSIBILITIES: Enjoy the freedorm of runn
Jour own program. Private and group lessons,
als. Dedicated Familics.

QUALIFICATIONS: Enthusiastic, warm, positive
personality. Suzuki waining and teaching experi-
tnce. All inquiries welcome. Dr. Kataoka
Matsumoto,/Piano Basics preferred.

SALARY: Based on enrollment,

CONTACT: Suzuki Piano of S}
Hoyt, 1477 Valley View Drive
98973. Phone (360)428-3669.

ecit-

ently $30/ hour
git Valley. JoAnn
Mt Vermon, WA

POSITION: Suzuki Violin Teacher.
¢ existing private studio: teach
weekly individual lessons as well as group lessons:
organize/conduct recitals. This isa self-employment
situation with a supportive parents group.
UALIFICATIONS: Some SAA Teacher Training
required; Suzuki teaching experience and a bach:
clors degree with a major in music are preferred.
Bend-Redmond area in Central Or-
egon; population 70,000; situated on the Deschutes
River, where the high desert plateau meets the for-
ested eastern slopes of the Cascade Mountains;
known for its dry and sunny climate; a year round
outdoor recreation area with excellent skiing, hik-
ing, etc.; 160 miles SE of Portand; a community svm-
phony sponsored by the community college offers
performance opportunities; Cascade and Sunriver
summer orchestra mus tivals.
SALARY: 526 10 $32 per hour.
DEADLINE: August 1996 or until pusition has
been lilled.
CONTACT:
tral Oregon, 46
more information, please call (341 380-2893, orsend
resume, credentials and letters of veference

e

Take over practice from Suzki
g to leave the arca. Curvent sudio
5.5 hours per week, 36 weeks out ol the
year. Mostly violin, Books 1-6 with some cello Books
11, Waiting list, potential for tull time. Currendy
College Con-

ble

fiestviolinist in community Qu
ity Orchestra performing av X
QUALIFICA : Willinguess to teach childien,
adults sune all comers including students with non-
Suzuki biachgroutd. OF good moral Caracter, gente
withy childdren, Bac helons degree with strings major
Susuki Teacher Training counses for Violin 1A, 18
and 2. Willingness 1o continue cducation. New
wraduates welcome
SALARY: $17.00 10 520,00 per hout
DATE AVAILABLE: Projected sometime beween
May and Seprember 1997

YCATION: Midwest, American Hearthand ciy of
10,000, Active public schiool stings prograns i e
CONTACT: M, Sheila Korzep, 906 Classen Ave.,
Grand Bland, NE GRROL Phone: (S08) 5815620

POSITION

diely in 25y
I

ki viok/violin teacher s
wold progeaun in e hear ol Ontaio
s eachier's spose s b reocated.
studio has 26 stule
ible. Te:

srchiestas, chi

o

Betof new beginners is e [

paidd Tor reperioine clsse

ccitals. and concerts, Atiendance
tings with other enthusiastic
! e T enthusiasi

teachers s ¢

QUALIFICATIONS

Masters degree
pecagony s preferred. Some vy e e
3 i3 equirce with i commitment o further rain:
i, Candlicaies st v a om0
Struaki philosaphy and o
ofaviola program
SALARY: S50/ CDN per hour, as well as healis
insurance. ancl disabli enefie for immediar
DESCRIPTION: The Suzuki String School of
Guelph currently has 140 violin. viola. and cello
students amongst a faculty of four. An acitioal
faculty member docs a three vear rsthmic read-
ing course for all tudents. The school program
also includes three levels of orchesira. The nor-
profit organization is run by an Execurive Board
consisting of parents and teachers. The Suzuki
School looks forward t relocating in a newl reno-
sated building on city park land in the coming
vear. The Suzuki String School of Guelph co-hosts
the Southwestern Ontario Suzuki Insitute. Guelph.
an active university community of 90,000, is ocated
100 Kilometres west of Toronto and 100 kilometres
cast of London. Both metropolian centers proside
for numerons cultural and shopping opportuniies.
as well as additional performing posibilites.
CONTACT: Please direct resurmes and phone calls
10 Sally Gross. Artistic Coordinator. PO Box 1191
Guelph, ON NIH 6N3  CANADA. Phor
(519)837-3113,

a commitment 1 the
e further development

POSITION: Suzuki suing instructor 1o begin
Spring or Fall 1997
To teach private and group Suzuki string

DESCRIPTION: The Jewish Community Center
in Youngstown, Ohio is looking t begin a Suzuki
string program. The pussibility exists for expand-
ana School
of Music at Youngstown State Universics.
LOCATION: Youngstown. Ohio is located mid-
d and Pitsburgh at about
70 miles from each. Additional cmplovment is
possible with the Youngstown Svmphons and
Warren Chamber Orchesuz, as well as
private teaching in the Youngstown suburb ot
wellestab-

way benveen Cleve

Boardman, where there is a very kg
lished junior and senior high suing prograum.
Q ONS:

ki trinimg and certifi-

X
cation required.
SALARY: Based on student load. Income n
and plaing in .

augmented by teachis
lessional orchestras.,
CONTACT: Professor Michael G

School of Music, Youngstown St
v Pl

o, Dana
nersin. |

)7L
wgelland@ heonimp.uet

POSITION: Suzuki Rval Ouk, Re
enced Suzuki Violin T
Minimun BA or BM with
perience and

seeks an expe
QUALIFICATION:
Siolin as priman insuument.
S teaining in e hing Swzuki levels from Pre-
Tuinkle tiough Book 8
RESPONSIBILITLES: lusuuctstudents in boch
and group lesons.

RIPTION: With an enollment ol over
A Roval Oak s ane of the b
state of Michi

privac

200 students, Suzu
est Suzuki Programs in the or Mie
stsol iolin vk

e progran prescenth consiss
el e her. Suzuki Roval Oak ol pri
Gupinsictionas el g ooz
wed Chamber Music Pro-

el
atall Tevels aned an ;
stz fon ligh school st sulents
SALARY: Commensurate with guailications

| benelits,

Semd restme and relerences 1o
3 Aqua . Rosal O, M SO
274, Fax: (S1015 7

Phone: (8138342

Long-Term Training
Opportunities

by Kathleen Starr

When the SAA was formed in 1972. the found-
ing members of the organization were offering
teacher training courses in their home programs
and atsummer institutes. In 1980, a group of teach-
ersmetat Interlochen to discuss the growing need.
o educate teachers in a formalized way. structur-
ing the approach and adapting it to the American
culture. From this meeting. the SAA Teacher De-
velopment Program was born. This program
represents one of the United States” most impor-
tant teacher training programs. Taught by
registered SAA Teacher Trainers. the curriculum
represents a systematic and comprehensive way
for teachers to studs the pedagogy of their instru-
ments and to fully explore and expand their own
capabilities as performers and teachers.

While many Suzuki Teacher Training units are
taught in a shortterm format at summer institutes,
both teacher trainers and trainees extol the ben-
efits of long-term training. There are a number of
formats in which long-term training is offered:

« individual apprenticeship programs

« degree programs at colleges. universities and

consenvatories

« elective courses in Suzuki pedagogy at col-

leges and universities

o certificate programs at community music

schools and Suzuki schools
iners will arrange with uain-

Many teacher
ces to provide long-term training on an individual
basis. Trainer and trainee can then arrange to
cover specific portions of the curriculum within
whatever timetrame is convenient for them.

Long-term degree programs provide an avenue
for college students to obtain music degrees from
colleges. universities or conservatories while coni-
pleting comprehensive Suzuki teacher taining. In
tmost of these long-term programs. students have
the oppormunity o work with one pedagogue over
an extended period of time. There are now twenty
colleges and univ bss the country that
offer long-term Suzuki teacher training as part of
a degree program, with 3 few others currently be-
ing developed. Filteen of these progruns offer
waining in violin, three in cello, and one each in

rsities ac

piano and Nute.

There are also sixteen colleges that offer Suzuki
pedagogy courses as electives for music students,
and approximately ten community music schools
Suzuki schools that offer long-term

or specili
Laining programs

The SAA Pl\bll,\lll',\ a flyer that defines these
long-term training programs as well as a brochure
containing detailed deseriptions of degres
grams eurrenty offered ad colleges and univers
across the counry. Inaddition, a new Teacher De
Velopment brochure is now availuble. Please
contaet the SAA office il you would like w0 order
LY

these materials.
1l




une 16 - 26,1997

Ottawa University, Ottawa, KS
1-800-755-5200 ext. 5437

Collegiate Division
For college students
and recent high school graduates.

: with
Vtolias Ma Bonane Advanced Strings Division
Suzuki equivalency of Violin Book 7 and up,
President, Cleveland Viola Book 5 and up, Cello Book 6 and up,
, i ass, Experienced players
|nsitute of Music Bass, Experienced play
Chamber orchestra, quartets, private study,
master classes, special group repertoire, recitals
and special actwities. Electives: Conductiny
The Art of Auditioning, and Computers and Music

WA

Viola Master Classes with
L N A Donald MeDnnes
e I David Bar, Nina Gordon Recording Artst
E?:o u: \:/.h :\:‘ Conductor, )l;ncncs.m;;ﬂx:; Prof. of Viola, University of Southem Califomia
Classes and Recitals *Orchestra *Master Classes.

ottawa University Syzy;
Institute M|d.s°"y'hw1e“s|;|

June 21 - 26,1997

Parents and Geachers

Violin, Viola, Cello, Bass
Pre-Twinkle Program,
Theory, Kiddie Opera,
Reading Classes, Orchestra
Electives: Fiddling, Creative Drama, Improvisation,
Computers & Music, Recitals, Graduation Program’
Parent Playing Class and Lectures ’

e Pedaaedy

+ons Wity
sions
Sesia Cerone

Teacher Training and Practicum
Violin 1A, 1B, Book 3, Book 5, and Music of Bach

—Suzuki: Foundations and Future —
1997 SAA Leadership Retreat

Estes Park, CO
May 22-26, 1997

oin us at beautiful Aspen Lodge. located at the edge of the Rocks Mountan Natonal P Eates Park, Colorad
ul woky Mountan National Park, in Estes Par olorado

or Suzuki teach:

No matter whether vou are an [nstitute Director or Instimnte siaff meml T
reat will offer

er. Provincial or State Association leader, or parent leader—our upeomng 1

inspiration and new perspectives, and will touch the core of why von are mvolved

In vour spare time hike in the mountains. shop in the charmimg 1own of b

music with friends, and generally have a great weekend. The tood i great o

awednspiring. Don’t miss it!

o “Leading into the Future™ - kevnote address by Dr. Lorrame Matisak, leadership sche
officer at the Kellogg Foundation

2 Al registrants will receive a copy of Matusak s new book

(Special bom
s “Managing Discussion

applicable to teacher training classes. feuly meetings. |
CONSIICTve way

stiest speaker Diane Fassel, author. consu

ard meetinge—uwherever

so *Music and the Miracle of Human Learning: Making Connections” - Stsan Rempter

Links between the brain, the ear, and the body which profoundhy atfect our s

s Teacher Trainer Application - presentation of the new Teacher Trame
discussion and teedback
s Institute Directors - much information shanng and new «des

anels led by many of our respected master teachers, discussing

1o Pedagogy Sessions - P
wrainees

opics include Suzuki philosophy. tone production. wing the reperioe o develop e
Share creative ideas which work invour

Creative solutions to puzzling teacher truning i
s - round table discusions and o

s State, Provincial Association Leader
‘& Brainstorm session - SAA code ¢
s Tai Chi session & Brain Gamsexsiony
ruitment. labilin. an

raising, volunteer rec
| entertainmeni—our own irrepressible Ne

38 Presentations on tund

s Saturday night banquet with specia
ARRIVAL: Thursday, May 22 200 p.m. Bus tramportation gom the airport arranged.
DEPARTURE: Mondly, May
ACCOMMODATIONS: All activities will
of Estes Park. Altitude is over 9,000 [t Sleeping
ited o the first 10 registrant. Additonal Jccommuodations will be

arranged at another facility, w needed. Triple ad quadsuple toom -
Priorin will be given ©

rrive at Denver Intern’l Airport by
5, from DLA alter $:00 an.

ke place at the Ay
accommodations e -

T seven miles south ot the town

pen Lodge, locued on High

rangements as well as double rooms are ailable
atiests are welcome s space atlows.
| haustic, Colo-

Hot b,

Reureat registrants; additional
ABOUT THE LODGE: Aspen Lo
vado Mavor. Food s first class and i ine
liking, fishing, horsebuck riding and other recteatunts
ansportation into i forshoppi

lge is 4 runch resortvi
Juded in the package
Lactivities are wail

able, as well as u LS
CALL TODAY FOR YOUR 1997 LEADERSHIP suMmIT
BROCHURE AND REGISTRATION FORM!
SAN OFFICE: Phone: (303) L FOOLS; FAN
canail: Suzuki@rminet

[RIKIERS [NINAEY




Fine Handmade Instruments at Affordable Prices
Complete Line of Suzuki Books, Cassettes and CDs

[ ] Professionally restored older instruments and a wide
selection of modern instruments and bows.

[ ] Handmade and handvarnished fractional violins for the
advanced Suzuki player starting at $1600.00; complete with
Pernambuco bow and deluxe suspension case.

Nationwide Rental Program

° Professionally setup and
adjusted fractional rentals of
all sizes starting at $150.00
per year.

° First 24 months rent
applied to the purchase of
another instrument of equal or
greater value.

[ ] Remals of professionally
handmade fractional violins
starting at $240.00 per year.

Half Size Violin Outfit

.All rental violins come set up with your choice of either Dominant, Pro Arte or Quantum
strings and four adjusters; your choice of Brazilwood or fiberglass bow with horsehair, high
quality rosin and high quality case with strap.

[ Professinnal repair and total restoration service.

OAll rentals covered by a free, full maintenance agreement that covers all repairs made
necessary by normal wear and tear and annual string replacement.

We ship anywhere in the U.S.

Antonio Violins 7611 Production Drive » Cincinnati, Ohio 45237
1-800-VIOLAS-0 (1-800-846-5270)
Phone(513)679-7742 » Fax(513)679-7743

CALLFOR PAPERS
SESSIONS,
PARTICIPATION

Suzuki Association of the Americas
Eighth Conference

May 22-25,1998

“Teachers & Parents: Partnersin
Education”

April 30,1997 Al paper and session proposals/suggestions

July 31, 1997 All ensemble/orchestra audition tapes

August 31, 1997 All master class audition tapes

Please do not send original materials or tapes, as they cannot
be returned. Late session submissions and tapes will not be con-
sidered. Students auditioning must study with a current active
member of the SAA. Session presenters and student master cl
participants are responsible for their own transportation and
conference expenses. Application tapes will be reviewed by a
panel of teachers. Consideration will be given to providing a
representation of students of differing ages and levels. Appli-
cants will be notified of acceptance status as soon as possible
alter the deadline.

ALL SESSIONS

The 1998 Conference Committee invites members to submit
Ith SAA Conlerence. Sessions may be gener al
The Conference theme is

proposa
or specilic to an instrument area.
Teachers and Parents: Partners in Education and we hope 1o present
anumber of sessions devoted to topics in thisarea. Tll('\‘('tvn\ll\l
include: deepening parent unde tanding of Su/fnki philoso-
phy, inspiring children o practice, increasing parent
involvement, working with teenagers, developing parent orgi-
nizations, keeping working pavents involved, cte, We are also
interested in presenting sessions on teaching specilic aspects o
instrumental technique, the business ol building s sl\.l!
studio, working with special needs students, rlmmhcn. music
Suzuki-related research, teaching im-
at interest 10 SAA

materials and coaching,
provisation, ete., as these are topics ol gres
members.

e e S S

Proposals for all conference sessions should be submit-
ted to the SAA office and will be forwarded to appropriate
members of the conference committee for evaluation. Ab-
stracts of proposed presentations should be between 300
and 500 words, clearly describe the content of the session,
and contain the following information:

* names and qualifications of all presenters
format of presentation (panel discussion, demon
stration with students, lecture, etc.)
specific audience with interest in topic (teachers
of beginners, public school teachers. parents of
teenagers, etc.)
estimated equipment needs

Please send two copies of all proposals by

April 30, 1997, to:

SAA

1900 Folsom #101

Boulder. CO 80302
If you are interested in discussing an idea for the confer-
ence, please call the SAA office or look in your Membership
Directory for the names and numbers of Conference Area
Coordinators.

Poster Session

To facilitate dissemination about more activities and re-
search relevant to Suzuki Talent Education and to enhance
personal contact between teachers. a poster session will be
held at the SAA Eighth Conference. Posters can have a re-
search or program-based focus. Appropriate research
poster topics could include early childhood development,
parentinvolvementand influence in music education, and
the role of social interaction in musical development. Pro-
gram-based posters could share information on a unique
Suzuki or Suzuki-related program or activity as well as sup-
port systems for students. teachers. and parents.

s combine the graphic display of materials
sion between pre-

Poster sessiol
with the opportunity for informal dise
senters and session attendees. Presenters should be
prepared to discuss their programs but are not expected
to give formal presentations. A table and backdrop on
which to tack up a poster (maximum poster size 4 by 28
inches) will be provided. Presenters are expected to bring
a completed poster, multiple copies of an abstract and pa-
per. and/or any other relevant handout

Two copies of poste
names and qualifications should be
office by November 1, 1997,

International Ensembles Concert

The 1998 Conlerence Committee announces the 4th In-
embles Concert to be held during the
All student performing groups,
any instrumentation are

ternational E
Eighth SAA Conferen
orchestras, or small ensembles ¢
invited 1o audition. Groups of students from the newer
{nstrument areas are encouraged to apply—flutes, harps,
-tc. Student members must be affiliated at the time
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ol the concert with a Suzuki program/
teacher who s a current active member
of the SAA. Performing groups from the
1996 SAA Conlerence are not eligible to
apply. All expenses for group members,
dircctors, accompanists and chaperones
must be borne by the group.

To apply. please send a videotape
(VHS format) of a current performance
(19¢
long. Send to: N

6/85.00.

97) not more than 20 minutes

Kathleen Spring T $9.00 each. (Notall issues ar
1057 Brickner
College Place, WA 99324

MASTER CLASS APPLICATIONS

Master class audition tapes are due Au-

gust 31, 1997. More information about Please request a list.

requirements for these master classes in =~ ——

P " - . ich, 25/85.00.50/S8.
all instruments will be forthcoming.

to members at no cost

Suzuki Twinkler flyers. Auractive
velopment flyers @ $2.00/10 or $5.00/50. o
Informative 4page Institute promotional handouts, with "97 Institute listings, for
costof postage & handling @ $5.00/25 )
Anotated Bibliography of basic Suzuki materials. Includes over 90 titles @ $1.50 oy

SAA Membership Flyer, includes benefits of membership. Free-any quantity,

Back issues of American Suzuki Journal:$5.00 each through Volume 19. Vol. 20fr @
available.)

Long-term teacher training flyers. (Free sample, or quantity @ $3.00/12 (Includes
detailed listings of college & uni

The Violin Column by Milton Goldberg S5 )
Videotapes for purchase: Variations on a Theme by Mozart - $40, includes postage &
handling. Good introduction to the Suzuki Method.
Videos from the ‘96 SAA Conference. Call for detail
ew video item for rent: parent/teacher lecture by
deo titles available for rent, including selections from 1996 SAA Conference.

ORDER FORM ‘

sided handout @ $4.00/50. SAA Teacher De.

sity programs.)

0, includes postage & handling,

Alice Joy Lewis. Many other

1995 Minijournals (closeout price): $.20 each, 25/$4.00,50/$7.00. 1996 Minijournals @

s
SAAVideo Cieating Leaming Community. Describes the SAA's programs and goals. Availale

ORCHESTRA APPLICATIONS ___ Warner Bros. press kits at for cost of postage only. Includes information about the

Method and about the SAA.

Applications for the student orchestra will

. Please order large quantities (25 or more) directly
from Warner Publications. (See inside front cover for address.)

be handled through existing statewide and
provincewide Suzuki associations. Informa-
tion will be sent 1o these organizations carly

Make checks payable to SAA and send with your order to:
SAA, PO Box 17310, Boulder, CO 80308
Questions? Call (303)444-0948

this spring. &

THOMASTIK DOMINANT -
"CONFIDENCE BUILDER¥

\ recipient of the Avery Fisher Career Grant (1990), a winner of the
Young Concert Artists International Auditions (1989) and most recently
nominated for Best Debut in the first annual Cannes Classical Awards
at the MIDEM international music convention (1994), Chee-Yun has
been widely recognized in the music world as one of today's most
gifted young violinists. :

My reasons for using Thomastik Dominant Strings are many and
varied. Most important, they give me the confidence I need every
ume [ walk on stage - whether it's a recital, chamber music l
performance or an orchestral engagement. [ have always relied on
them to cut through even the most acoustically challenged concert
halls. They provide a lush sound, a varied range of dynamics and
are strong and durable. Whether I am in a recm'diné studio or on
tour I know I can always depend on Dominant Strings.

CheeYun

| Now available in Full, 3/4,1/2, 1/4, 1/8 and 1/16 sizes, Sold in Better Music Stores,
Internet Address of Ms. Chee-Yun: hup://summarynetchec-yun/

nearest dealer contact the exclusive US, Importer
JOHN M. CONNOLLY & CO,, INC.
PO. BOX 93 NORTHPORT, N, 11768, Tel:: (516) 757-0110
- @@
16 AMERICAN SUZUKI JOURNAL  Winter, 1997

\ For further information or the name of your
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Strings of Perfection.

Planned
Giving

by Michael Cavitt

MAKING A GIFT OF
APPRECIATED SECURITIES
Agift of appreciated securities to SAA can greatly
benelita donor by providing tax benefits through
a charitable income tax deduction. A gift of ap-
prcci;\lcd securities through a life income gift
provules increased income to the donor as com-
pzue(l with CD rates or average stock dividends,
and diminishes capital gains taxes while provid-
inga charitable income tax deduction.
Outright Gifts of Appreciated Securities
Long-term appreciated securities are stocks or
bonds that have been owned for at least a year
and have increased in value. Making a gift of ap-
preciated securities benefits a donor in two way:
the donor receives a charitable income tax deduc-
tion for the full fair market value of the securities,
and at the same time avoids capital gains taxes on
the appreciated securities. The gain is measured
by the difference between the cost basis (the
amount originally paid for the stock), and its cur-
rent fair market value. For example, suppose you
hold 1,000 shares of stock that were purchased at
least a year ago. When you bought the stocks they
were worth $10 per share, and today they are worth
§$30 per share, for a total of $30,000. If you make a
gift of these securities outright to SAA, you immedi-

The Fourth International Research |
S ium on Talent i

Saturday, August 9, 1997
Sponsored by the American Suzuki Institute,
the American Suzuki Foundation
and the University of Wisconsine-Stevens Point

Call for Papers
Papers relevant to Suzuki Talent Education, ear Iy
ildhood development, and other related areas of
music education are invited for presentation. The
papers should be unpublished. Appropriate areas
could include Suzuki instrumental education, \Au‘l\
childhood development, parent involvment in music
education, teacherstudent interaction, and parent-

ately receive a $30,000 charitable income
tax deduction and avoid capital gains
taxes. Ata capital gains tax rate of 28%,
the tax due on a gain of $20,0001is $5,600.
Life Income Gifts

Another way to make a gift of appreci-
ated securities is through a life income
gift such as a charitable gift annuity or
apooled income fund. When you make
a gift through a life income gift, you
receive income each year for your life-

itis unwise togive the stock directly
to SAA. Itis far better to sell your
stock, take the loss on your tax
return, and then donate the pro-
ceeds to SAA, thus obtaining a
charitable income tax deduction
for your gift and a capital loss.
For further information on
gifts of appreciated securities,
please contact the SAA Office. 2

time, based on the earnings of the fund J: Michael Casittis a member of the Board of

that year. In addition to the income.
youalso receive a charitable income tax
deduction and may also avoid capital
gains taxes.

Stock Loss

If you have experienced a stock loss be-
cause ofadrop in the value of your stock.

Directors of SAA and President of Cavitt Asset
Management, Inc.. a fee-only asset manage-
ment and investment advising firm. He hasa
broad background in financial and investment
advising including experience in the insurance
industry, comprehensive financial planning.
asset management, and investment advising.
Once a busines and entrepreneurial advisor.
Mr. Cavitt brings a practical perspective to busi-
ness planning.

child interaction.

Papers should be no more than 25 pages in length.
The author’s name, institutional alliliation and mail-
ing address should appear on a separate cover sheet

Two copies of the complete paper and abstact
should be submitted by May 15, 1997. Sclection ol pa-
pers will be determined by a panel of qualified readers.
Authors will be notiticd by May 30, 1997 .

Send submissions t Dr. Michael Heaney, Chair-
‘ an, Dept. of Music, The Haverford School,

Havertord, PA 19047,

18Kt Gold Plate $25.9

Proceeds to bene

3/4" Sterling Lapel Pin/Charm $18.95

18Kt Gold Plate $21.95,14KT $89.95
1 1/4" Sterling Pendant $23.95
with 24" Sterling Chain $35.95

(Plus Shippi

Call for info on other musical gifts!

order Toll FREE:

bes-i %et ;—800—777—6156

NTERNATIONAL

5, 14Kt $225.00

ing)
fit the s.A_A.

astercard/Visa/Discover

Exclusive deSigner for the
Suzuki Association of the Americas

1869 Wbitaf)aven Road Grand

Is{anb, New York 14072

Visit our website at bttp://www.raru.com
L:ﬂ and ity rwwmraru.com/violin him




ica: 1-800-733-206
Email: sofia-violins @surf-ici.com
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Teach the Technique,
Use the Repertoire

by Edward Kreitman

part Il from Presentation at
the SAA Seventh Conference,
May 1996

n Part [ of this article, Tintroduced a
systematic appm;ul\ to teaching
which is based on the concept of pri-
oritized teaching. I explained that most
difficulties in teaching students could be
categorized into several areas. These ar-
ed (o be presented to the student
as priorities. Itis our job to help the stu-
dent to maintain the skills learned in the
first priorities, as more advanced tech-
niques are added to them. My priorities
for teaching ar
o Teaching balanced posture of the
body, including violin and bow hold
o Teaching balanced tone production
or Tonalization
« Teaching perfect intonation
« Teaching skills for developing artis-
tic musicianship in pertormance
« Teaching notes and bowings to new

eas ne

pieces
You may wonder why the learning of
ad bowings would be at the

new not
bottom of my list of priorities. The an-
swer is a simple one. In twengy-five years
of teaching the Suzuki method, 1 have
never metastudentwho had not learned

the notes 1o the piece they were work-
ing on. [ have, however. met manyv. manv
students who had learned the notes and
bowings to their pieces. but who had not
learned to hold the instrument and bow
properly, nor had they learned how 10
produce a beautiful full sound on their
instrument. or how to play in tune. My
concern is that too many teachers and
students are spending their valuable les
son and practice time together learning
how to play pieces, leaving no time for
refining the skills necessary for artistic
performance of the piece atter it is
learned. So, even though the learning ot
s

notes is the lowest teaching preor
one of the first skills that [ teach my stu-
dents so that they can do the note
choosing on their own. which frees up
lesson time for the more mmportant
work of learning how to play the
instrument...and developing musicran-
ship.

Once [ have taughta parentand ¢ hild
how to choose the notes to their pieces,
which 1 do early in Book One. I never
hear a piece ata lesson that thev don't
already know how o plav. The note
choosing goes on at home. When the
piece is plaved at the lesson. itis ready ©
be worked on with the other priorities
in mind. While some students seem

“naturally” pick out the notes w their

KAMIMOTO

STRING INSTRUMENTS
(800) 892-3199

Fine Handmade Instruments

& >
o Sales & Rentals
QI
s3I Books ¢ Ty
LN y
s ¢ Mail & Phione Or
NS
N
a QO Nk o, e san Jose, ol

oline 11221 & +110]

new song. we cannot assume that eveny
student will figure out how to play their
\r. We talk about playing by
car™ as if it were a single skill. Actuallv. if
we stop to think about it. there are sev-
eral steps involved in this complex skill

pieces by

Step One: Know when two pitches
are the same or different.

Can the student tell the difference be-
atare the “same” pitch
it are “ditterentz” The
1zuish this ditference

ween wo no

and mwo note

abilin to di
in in the Pre-Twinkle lessons.

should be

sroup class should in-
-~ giving each child and

Even lesson an

clude a few minu

« oppormunin to listen o mwo

paren
notes that are plaved on the violin and
v are the sume pitch or

determine if
different. 1t is helpful 1 begin by plaving
o notes that are disanetly different—
large intervals at first, puurnlmg w0
smaller intenals. 1t is important to play
both notes with the same length. volume
and stvle of bow stroke so that the ondy dit

terence is the pitch.

Step Two: Know how to compare
and describe Two notes that are
different.

When two notes are different, can stu-
being

dents describe the second note
“higher” o “lower™ than the first: This
Abilin to discern the ditference beaveen
pitches can begin with exercises in nam-
fng sounds from the environment and
labeling them as high or low. Some ex-

amples of high sounds could be birds

chirping, a baby giggling. high notes on

the piano, the sound of the E string. Low

sounds could be the rumble ofa wain or
wuck passing by, the sound of father's
voice, a bass drum, the sound ot the C
sting. The next step is W take sounds
on the violin, and begin to name them
as high and low. Then proceed o the
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dent who is work-
“Do you know

ng. When Task astu
I’trpe(u;\l Motion,
Birthday?"Talways getthe

ng one note som
: ing on
the song Happy
ame T se—an ¢!
Step Three: Understand the ;2‘1‘1‘06\\; fdsi;?l:}:;\ﬂ
innerent loglc” o tne mStrument' the hmiliﬁ (une. If Task the same child,

“Do you know ,—\llegreuo?" the question

comparative aspect of hearin

as higher or lower than another.

nthusiastic “Yes
ung rendition of

How is sound created on the instrument, ! "D sou know how 10 play
and what is the logic in making the notes 1§ O i Usually the
go higher and lower? The violin has a Allegretto on your VIO m’, o ‘ hiece
complicated logic and requires explana- response 1S, ‘No.l.don an(?“ thal %le .
tion and practice. Students need (0 yet." If I begin to sing Allegretio and as
understand what happens to the sound the child to join in, (hg' invariably will
as they add fingers to the string. This be able to do so. Talso hke_ to test my stu-
shortens the length of the string and dents’ knowledge of a piece by
makes the pitch go higher. Taking fin- them to turn around or close their eyes.
gers away from the string will lengthen This heightens their listening ability. 1
it, causing the sound to become lower. play the piece, asking the students L0
The student must develop the ability to  raise (heir hands if they hear anything
play the next higher note and nextlower - that doesn’tseem quite right. I proceed
note on one string and change strings. 1o play with subtle discrepancies such as
eliminating a slur, elongating a note or
Step Four: Know the pieceyouare playinga passing tone a half step sharp
trying to play. or flat. If Sl\ldl‘flls have listened suffi-
T clsmly. dmy. will catch me on every
e L]m‘l w]c .;,-L, “mn 1[:)"5]1]‘ |1((i\& the un:smkc,Thc unporla.nl.lcsu_)n here is to
fents hum or sing l,htgm" |!‘:\‘ 1],‘::““"‘- cf]\.i\hlc \lu(l‘L‘IYL\' to distinguish between
possible, more Iisw“i"g :; i I)\L‘n.l W ml‘sifl.m.d\ |-|g1|(ax1<l\\‘!1al doesn’t based
ecessary. Somelinits RE SoREE “k;“m;:\ f)l\k‘l heir listening experience. .] am not
ing” @ song with the ability 16 play ]\: as| n.\;; them 0 tell me what I did wrong,
y Lo play the only to recognize that I am playing some-

perfei\'ed as,

- g

thing other than what s iy ),
S €]

memory of the reference recg, T inteyy
T

ding,
Step Five: Think of the Pitche
the song as same, higher or |

Have students think of he son
ing the pitches to each other ?\Si‘ Telar.
one and two above. Go Tel] .»\uml;{[sleps
becomes [irst note, sa hody
, same, lower, | 'y
> lowey.

same, higher, same, higher,
, g »same, higher, lower, |
> lower,

hal

Sin
Ower,

Step Six: Choose the notes,

Allow the child the freedom to expen
ment with “choosing the notes” usirxnpe]w
logic system and trial and error, ng|]‘e
should be done in an \msupen’ise(i er "'x
ronment §0 that the student does ;W
become crippled by the expectation th:
someone (parent or teacher) will (e]]
them each new note to play. This actiy.
ity can be introduced in the studio so llnI
the child understands how the proce;s
works, but at home, encourage the
child to take a few minutes to do some
note choosing every day, after the regu-
lar practice assignments have been
completed. The only information that
the child needs is the starting note of the

For information, cq)

(303) 871-6973

amont School
of Muszic

E::zukl training in violin and cello
J;nauonally known Suzuki Teacher Trainers
mes Maurer, violin  Carol Tarr, cello

:Szl;ukl Teaching Certificate
: T:y.'l«’c cnmplleled in one or two years
special low tition rate—1/2 regular tuition

Master of Music in Suzuki Pedagogy

* buchelor’
. K
" s degree required 10 enter program
-year curric I X
urriculum for Master of Music degree

Lamont Schoo] of Music

4 reminder of the tne they are
y pick out. At this point parents
cemsclves from the lesson.

given us a wonderful,

yieee and
soing Lo by e
T‘m excuse th

Dr. Suzuki ha
qstematic collection of pieces which sup-
Jorts the concept of learning to play by
car. 1U1S our job to introduce these pre-
paratory steps and encourage the use of
playing by ear. All of our students can
henelit from this wonderful system of
lay picces quickly and eas-

Jearning 10 P
ily, thu allowing us to use our lesson and

practice (ime to focus on the important
echniques of playing the instrument.
Now thatwe understand a lite more about
(his approach to learning by ear, let's re-
L to the top of our priorities list.

Priority No. 1: Posture

Posture is the fi
rect posture allow
of all the skills necessary to play the vio-
lin. Posture includes that of the body, the
instrument and the bow. 1 believe in hav-
ing my students be as relaxed as poss ble
when playing. While there are certain
things that 1 like 1o see in my students,
cach of you may have other ideas about
what is most important. Whether we
; what matters

L priority because cor-
for the development

ree or not is immater

is that you have a consistent idea inyour
mind ol what the correct playing posture
will be for your students

year-old who

For cach four or fi
stands before me ready o learn the ba-
sies of “Twinkle,” T have a vision. Lsee
this child atage twelve playing a Mozut
Violin Coneerto, ln my vision, the student
perforns brilliantly with beaatitul form,
one, intonation and phrasing. 1Fyouare
new o Suzuki, oryou have recently started

a new program and most of the students
that you work with are in Book One, it is
easy 1o lose sight of that picture in your
mind. That is why it is so important for
teachers, parents and students to attend
institutes, workshops, and concerts where
we have the opportunity to see children
playing beautifully at a very high level.
With this vision. at each lesson [ ask my-
self, “What can [ do today to help this child
prepare for the Mozart Concerto?”
Ultimately. [ believe the job of hold-
ing the instrument becomes a shared
activity between the left hand. and the
shoulder and chin. But initially [ think
we have to strive for holding the instru-
ment e xclusively with the chin and
shoulder. If there is any “holding™ go-
ing on in the
left hand. the
tension that is
produced will
inhibit  the
child  from
plaving with 4
relaxed  left
1| hand. shifting
comfortably or

having a beautiful vibrato. 1f You think
about the way the hand works. it basi-
cally has two functions: the “holding
function” where the fingers work oppo-
site the thumb, and the “typing
function” where each finger operates in-
dependently of the thumb—in fact, the
(humb acts as another tinger. In violin
playing, we need to promote the tping
action on the partof the left hand rather
than the holding function.

What 1 strive for with my beginning
sudents s a feeling of balawnce in the
holding ol the instrument. 1t we place
e violin on a Mt surtace like a table
ust touch the chin rest with the

and j
thumb, it is amazing how litde eftort is
needed o hold the instrument in place.
(See photo #1)

Ihen take the same instrument o 2
wall and wsing the same thumb 1 apply

pressure Lo e chin rest, you will find

that you cannot keep the violin from fall-
ing to the ground. Even a first grader will
he able to tell you that the reason is "grav-
ity.” (See photo #2.)

When we place the violin on the child’s
body it is important to remember that
they also have a “table” and a “wall.” If
we place the violin on the “wall™ (see
photo #3). no amount of pressure from
the chin will keep that violin up. so uld-
mately it ends up being held by the hand.
We need to get the insorument placed where
its weight is on the table, so a light pres-
sure from the chin is enough to balance
the instrument. (See photo #4.)

There are numerous variations on
how to hold the bow, and each teacher
will have his or her own ideas about the
relationship of fingers and thumb to the
bow. so | am not going to address that
topic here. What I would like you to think
about, though. is what actually holds the
weight of the bow during plaving. I like
mv students to have the feeling that they
are giving the bow to the string when
a good ex-

they prepare to play. Here i
ample that will help the moms get the
feeling of giving the bow to the string.
Take a coffee mug and have them hold
itin their hand and lighty move it about
on the surface of a wble. Listen to the
\ow take the

sound that the mug makes.
ame mug. relax the hand. allowing the
weight of the mug to rest on the table.
Listen to the difference in the sound, as
the mug is dragged across the table top.
The same principle works with the vio-
lin bow on the string. Too many students
are either holding the bow “next to the
string” or squeezing the bow and press-
ing it on to the string. Neither will
produce a natural ringing sound.

Priority No. 2: Tone
Production

The quality of sound is the first thing
listeners will notice, and itwill either cap-
tivate them or allow their attention o
dritt away. One of the greatest gifts that
Dr. Suzuki has given us is the concept of
tonalization. Unfortunately, the books
give an exercise for practicing tonalization
and a wondertul series of pieces to de-
velop the
exactly what tonalization is or how to
achieve the desired skill.

What is tonalization anyway? 1 like
Alice Joy Lewis' description, “Tone based
on the resonance of the instrument.” 1
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tell my students that before we learn 10
tonalize. they have been playing the
strings on their violin, now it is time 10
Jearn how to make the actual box or
instrument vibrate when (hey play. Be-
fore we begin this exciting new v
play. I make sure that the child h:
brand new set of strings on their violin.
(I prefer Thomastic Dominant.) Since I
teach this concept rightat the beginning
of Book Two, 1 like the parents Lo geta
fresh set of strings as the “graduation
present” for completing Book One.
There are four essential elements (0
tonalization. The first of those deals with
the left hand task of preparing the in-
strument to vibrate. We need o identify
those notes on the violin that will create
resonance. I call them “ringing tones”
and they are best described as any fin-
gered notes that have the same leter
name as an open string. In first position
there are nine:

¢ third fingers create octaves with the
open string below

¢ fourth fingers create unisons with
the open string above

« first finger on G and D create octaves
with the open A & E

* low second finger on the E string cre-
ates a double octave with the open G

After we have identified these special
notes, the nextstep is to develop skill at
placing the finger in the exact location
that produces a sympathetic vibration
sponding open string.
Once the student demonstrates un-
derstanding of the left hand concepts
we are ready to move on 1o the bow. l
want my students to understand that ev-
ery time they make a bow stroke, they
have to control three s ate directions
{1131 the bow can actually move in. Hope-
fully, by the time they have reached l]hc
Book Two level, students are pretty skilled
atkeeping the bow on the highway, or con-
wolling the placement of the bow,

Next we work on the relationship of
the weight of the bow, which has to do with
the direction of the vertical plane, and
(J]E-\/)[‘t‘d of the bow which relates u’y‘xhc
ho!uonml plane. The goal is (o alter the
weight and speed o achieve the feeling
of friction at the point of contact I)ck—
tween the hair of the bow and the strin,
v\\'h.en this is achieved, and the lir‘xgm i;
in its proper place on the 1'caun‘4nn.:
point, we can sce and hear some very dra-
matic resonance even on a small size violin

This skill is tremendously difficul u;
master, butitisalso the greatest gilt that
22 AMERICAN SUZUKIJOURNAL  Winter, 1997

sive to astudent. Once the
“erfected on individual
is (o incorporate the
technique into the mnﬂliz:\lion. exercise
and ultimately into (he repertoire. Ifyou
reconsider the repertoire in early Bn(?k
Two with this concept in mind, you will
find a group of pieces that is perfect for‘
practicing tonalization skills because of
the preponderance of resonant point

ateacher can
technique is per
notes, the nextstep
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Ornamentation

A Question & Answer
Manual

Iy Carole L. Bigler and Valery

Lioyd-Watts. Alfred Publishing

Co.. P.O. Box 10003, Van Nuys,
CA 914100003

Reviewed by Ray Landers

s one who is always emphasizing
performance practices of various
eriods of music history, [am most
happy about the publicmion of this book.
A good teacher knows that interpreta-
tion often goes beyond what is written
on the page; texts such as this excellent
book on ornamentation help us in our
quest to serve the music—the composer,
performer, and listener. Written in an ac-
cessible question and answer style, the
book is designed for teacher and student
alike. Ms. Bigler and Ms. Lloyd-Watts are
assisted in their explanations by the late
Dr. Willard Palmer, co-author of the
Alfred Method and editor and author of
hundreds of texts. He was a great ba-
roque scholar and his influence shows
greatly in this book; the authors have
{aken his ideas and their own, formulat-
ing them into a text thatis oncise, highly
readable, and educational. Especially
the use made of “pictographs:”
show how the contours of the line
of the played and pictured ornaments
are similar and, in doing so, presentkeys
1o understanding various ornaments.
As Dr. Palmer states in the foreword,
“Itis never enough to know only how an
ornament should be played. The per-
former should have a clear idea about
why cach ornament should be played as
recommended, and should know some-
thing even more subtle, and that is that

there can be more than one correctwiy
10 realize certain ornaments. A pers
former who is properly schooled in the
performance of ornaments should be
able 1o look at a piece of music and tell
exactly which ornaments are appropr i-
iven passage by any
composer of any era.” Ms. Biglerand Ms.
Lloyd-Wauts have helped make this pos ible
through their original and imaginative

ate for use in any

.1[1[1marh. The text is lavishly illustrated
with photographs of instruments, concert
ha.ll\'.anrl other buildings, manuscripts,
paintings, and portraits; most important.
there are numerous examples of various
types of ornamentation from all periods
of music.

The book is 64 pages long and con-
tains eight chapters and an extensive
bibliography. The chapters cover the
following subjects: the influence of artand
architecture on the development of music:
ornamentation in various eras—Baroque.
Classical, Romantic, and Contemporary;
procedures for realizing ornaments:

(mamentation

strategies for effective practice; and add-
ing ornamentation to Baroque music.
Through thought-provoking questons
and answers, various treatises and texts
throughout history are discussed. Ideas
of such influential figures as J.S. Bach.
C.P.E. Bach, Leopold Mozart. Wolfgang
Amadeus Mozart, Franz Joseph Havdn,

Johann Nepomuk Hummel. Muzio

Clementi and numerous others are pre-
sented. 1 especially enjoved the highly
pl".l([i(lll chapters (6-8) which emphasize
for realizing ornamentation (for

example, answering questions about the
ernand composer, the type of ornament,
the time signature, beats and subdivision,

rhythm, etc., and giving instructions for
counting and realizing the score.) The
final chapter offers Dr. Palmer’s ideas on
realizing the March in D Major from
Bach’s Anna Magdalena Notebook- This
brilliant example alone is worth the price
of the book.

The authors and I share the belief that
there is much music that is not properly
performed without the realization of
certain stylistic devices such as orna-
ments. It is unfortunate that many
students and teachers don’t realize the
joys of co-creation that come with often
going “beyond the written notes” to take
us into other musical worlds. I vividly re-
member a lecture that Dr. Palmer gave
atan institute that I directed several vears
ago. Several distinguished Suzuki music
educators were in the audience. including
Margery Aber. founder of the American
Suzuki Insttute. It was wonderful to see
the audience’s growing excitement
about Dr. Palmer’s belief thatall children
should be taught to appreciate music to
its fullest through proper stylisic consid-
erations. Thanks to Carole Bigler and
Valerv Llovd-Wats for helping realize
that goal. This book is a blessing for stu-
dents and teachers of all instruments. a
Rav Landers received a Masters degree in Piano Per-
formance from Northwestern University and a Doc-
torate degree in Piano Pedagogy from Indiana
Universin. Asof September. 1993, Ray Landersison
the faculties of Mannes College of Music Preparaton
Division. New York Cin: Setdlement Music School.
Philadelphia: and West Windsor Schools Suzuki Pro-
gram. Princeton. NJ
An SAA Teacher
~he resides in
PA. and per-
forms and teaches
throughout the U.S.
Canada, Australia, New
Zealand and Europe.
Several of Dr. Landers’
publications will soon
be available through
Sumnn-Birchard. Inc..
division of Warner
Brothers.
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arent education is one of the hot-
test topics around in Suzuki edu-
cation these days. Suzuki teachers
have long realized that parents play a
crucial role in their children’s musical edu-
cation, but we are just beginning to realize
the complexities of educating the parent.

Though it took me several years
eventually realized that for most parents
it takes a long time—sometimes years—
to become a Suzuki parent. In my
experience, the parent education period
has been lengthy in spite of the fact that
50% of the parents I work with have ter-
minal degrees (e.g., DMA, JD, MBA, MD.,
MSW, and PhD) and 95% of the rest of
the parents have graduated from a uni-
versity with at least an undergraduate
degree (most with masters). While these
statistics indicate that the parents I work
with value education, they also indicate
that those same parents have been thor-
oughly trained in the great Western
tradition of critical thinking: they bring
a healthy intellectual skepticism t their
learning, challenging nearly every piece
of information I give them hefore accept-
ing it. Though this takes time I have
found it to be ultimately productive.

While itis exuemely useful for parents
to have an intellectual understanding of
what the Suzuki Method is all about
large chunks of what makes Suki cdu.
cationa rich activity can not be understood
intellectually: they have to be experienced.
As the mother of three of my students
Feccmly noted, watching Suzuki lessons
is like looking at those “Magic Eye" pic-
tures. Eventually things just pop out at
you and you really understand the hen-
efit of the method’s tactics. It takes
longer for some parents than others,
and, as with those “Magic Eye” pictunes,
some parents simply give up, moving o
to another teacher.

The most important intellectual com-
ponents of the Suzuki Method can be
addressed in parent training programs
before a child begins lessons—but the
26 AMERICAN SUZUKIJOURNAL ~ Winter, 1997

Fourthina six-part serl
by Edmund Sprunger

parents
Progress

ies of articles

a Suzuki p;\rvnl'.\ understand-
ing grows once the child's lessons begin.
(Ideally, a parent’s unders anding grows
ahead of the child’s, but that is not al-
wavs the case.) Children generally make
progress in three a 1) musical ex-
pression. 2) physical efficiency and 3)
emotional and intellectual robustness.
U
“Early on | didn't have a sense
of what our institute teacher
was doing... | kept thinking, ‘I
came all this way for this?"

depth of

Since these three areas are difficult 1o
measure, parents usually simply count
the piecesa child has covered, which they
find an easier and more readily available
measure of progre Unfortunately,
counting picces is an inaccurate measure
of achild's progress. IU's like using a ruler
to check the temperawre,

Pd.l‘(‘lll.\ need 1o make progress not
only in terms of their intellectual under-
standing of the basic premises of Suzuki
Method, but also in the depth 1o which
they understand and value the impor-
tance of these three areas o
moving on 10 the new picce.

Pr ogress is any change in a positive
direction, regardless of whetl the per-
son changing is a parent, a child : x
teacher. Though we are ofien so elyld.
Incmrd‘wr don’t see Lhrrh.ulg(‘\!hal‘? e
occurring with the parent ) e
teacher notices changy
understanding, it is ug,
them 1o the pare; !

ver simply

» when a
€SN a parent’s
» elul 1o verbalize
Nt Like maogt
stteacher.
I(lunmrhlmanflhis\m'lhal -

ment than 1 wish | diq
nvited my students' Pares
foran apen house 10 discyy
noticed themselves clyy,
of Suzuki study,

acknowledg-
230 1 recenly
NS0 my home
55 how they haye
nging in their yeary
Based on whay (]
ndwhat 1 iy,
: re simpl
kinds of changes pa
g in their unders

S par-
cobserved, (e
Jravexamples of )y
PN Mgl be )
anding

and valiiny of

. s

{heir children’s growing ability 1o be
sically expressive, physically efficieny my-
emotionally and intellectually "Olum' anq

Musical Expression

Many parents 1 have spoken (o admi
that despite their leachcr‘sadmnnili 0y
they originally were intent on moy;
their child from piece to piece. Hnwc\:g
over time they devclnped an appmri‘v
tion for the depth of musical cxprcssir:
that is possible for a child who ﬁl1d§ |h:
technical aspects of a piece eas Progress
iswhen a parentwho used to say to a chilq
“If you practice this really hard this wc-ck.
you can catch up with Stan,” instead m‘»‘
tices and then says 1o the child, “The way
you played that note was really beautiful,”

Parents commonly notice ofher children's
ability to be musically expressive with review
pieces before they notice it in their own.
However, when they can more objectivelysee
itin another child, thatis one step along the
way—amark of progress—owards being able
1o recognize it in their own.

Such an experience happened last
spring with the parents I work with.
These parents constitute the majority of
the audience in the three concerts my
students give each year. Just to give a litle
background, the concerts include group
as well as solo performances. While stu-
dents generally play only one solo during
the year, I invite the most advanced stu-
dents 1o play on every recital. (I figure
they need the experience and the other
students and parents need to hear
them.) 1 ask students to pick their own
solo piece, with the only guideline being
that it can’t be their newest piece.

For weeks before last year's spring
concert, I had asked an eighth grader, a
rocksolid Book Five student, to please
select a piece for the concert. Week af-
ter week he had failed to pick one, so at
h}s lesson two weeks before the concert
linsisted that he choose one on the spot.
He selected the Brahms Waltz from Book
Two. That was fine with me, because I
knew that it would sound fabulous with
his shiny new, 24 carat vibrato. What he
t} cated on the concert was, in fact, a mu-
sically sophisticated version of the
ll?"::fl{l‘ll:i‘.\ﬂllllf that most _parents had
e :‘( ld fun}%l possible, let al(nllr
hey |I;l(l i.;“ ‘11‘1 sharp contrast to wl‘ld'
in Bouk 1 “:.I(l\\l‘u'nvlhul ('lllldf‘cll.“l".
could hye ““-] ‘;'." way that words ali;ml
it et “) .lf"“‘d‘ parents who heard

ance understood the value of

ons,

Feview pieces o develop misic Al ex
ang
e T o do Thnow? Thes wold me
pres

[ anot
ring from

her example of parent progress
hiswork as an engineer,
of my students went

alterveny
(ather of one

:‘h,,‘L 1o the cello and was [)I-uu,mlh Sur
Jised by how much more sensitive his
!.“n car had hecome to tone quality m
(hevears that he had been attending his

on sviolin lessor
When teachers consistently prize mu-

icalin over learning notes to new pieces,
~ventually get a deeper under-

hs but not studving cello

parents €

aanding of the value of review.

physical comfortand
Efficiency

One mother of a [3vear old student
confessed that even though she started
learning violin just before herson ed
at the age of -k she doesn’t think
e realized how ditfic ult the violin can be
for a voung child. “What T thought was, “If
vou can do this, why can’tyou do that?
didn't have enough respect for the diffi-

lessons

culties my son was facing,” she said.
Sooner or later, most parents come (o
appreciate that when a child is having
difficulty with some aspect of technique,
the basic underlying principle is that
some aspect of the child’s playing is not
casy enough. The same mother added,
“Early on 1 didn’t have a sense of what
our institute teacher was doing. She
seemed to be working on what seemed
like really, really basic things—ovet and
over. We attended all our classes and |
never complained, but at the insutute I
Keptthinking, *1 came all this way tor this?
1t was only later that this mother realized
the importance of practicing the tunda-
mentals untl they become second nature
Parents eventually realize that the
causes of technical difficulties can often
be uncovered simply by checking o see
i physical discomtortis geting in the wiy
of efficient body motion. There can be
many causes of physical discomtort. One
s missing technical intor-
¢ ol

common cause
mation (e.g. “The bow is in chay
creating sound, nof the violin lingers, su

fingers don’t have o work so hard"—
many children have nat been taught
this).
cal discomftort is that things may get
Jumbled up between what the teac her or
parent instructs and what the child un-
derstands. The result is that a child
atempts o do things that just don’twork

Another common cause ol physi

tegHhave o lifemy
e b the fingerh

fingers really high

ard really hard on
the nlls™) Parents who attempt ) cover
too many steps too Lt can also contrib-
et physieal discombort for a child. A
parent is making progress when he un-
derstands thar what he onee may have
thonght was one step 15 really twenty

Regardless of the cause of the Lack of
efficiency in technique, parents are mik-
ing progress in their understanding of
the importance of physical comfort and
efficiency when they realize an extremely
important fact: merely spending nme on
A mew prece durmy lessons and pracnce
is not part of the solution. it's part of the
problem. Usially. the solution s taking
the teacher’s pracnce suggestions «x
tremely seriously

[ also consider parents 1o be making
progress in the area of physical comiort
and efficiency when they develop o
arowing awareness of the detals. As o
psvehologist who once wtended one of

\

my students’ concerts observed. Viohn

plaving isn't finger pamung ~ e fine
I count. Lower
the first finger only one hall step i ~Go
Tell Aunt Rhody” and suddeniy Rhody
One halt

details of technique

sounds like she's in Arabia
step. Probably not even mim o
violin, but it sends Rhody thousands ot

+ ~mall

miles away trom her home

Often, a teacher can mark & parent s
progress from week o week by aking
what'sin the parent' s notes. One week the
parent may write “Put the humb on the
bow.” but later writes “Put the thumb on
the bow on the suck, wuching the rog—
ot on the trog—with the comer of the

butn
thumb making the contact.” This is usetul
and then the next week the
parent and teacher realize that the vther
detail that didn't make it o the notey
wger vide corner of the thumb

informanon,

was “the /i
L another example of parent progress,

the tather of a Pre-Twinkler who had ar-

tended the parenttruning ¢ lasses Lieach

before starting student, recenty come

I ook several lessons w realize
really sernous

mented,
that 1 have o be really

Jbout this.. tot the ideato sink i that !/

¢ w ke the lead undentding

hay
* Ths tather

(he details, notmy daugher
is king progress, o his mereusmghy de-
il notes help himwork more etiectivel
sear-old daughter achome.

with his 3
tew ot the

hese examples are just
Wilys il Pai LG ProgLess in the area ot
ortand etticiency (words 1

physical comt
o use in place of “tech-

alten pretet

nique”). Betore concluding this secuon.
ity worth adding that another skill par-
ents develop in this area is that of being
able to balance paying attenton to what
the child and teacher are dong ata lesson
with paying attention o what they write in
therr notes, Some parents take so many
they aren’t really engaged in the
» of the lesson. Others are so

note

experien

engaged n the lessun—the way one gets
engaged in amovie—that they forget 1o take
notees and can't remember the details when
thees gt home. (- Did he say w practice this
o stroke on the Estng or on the Gstring?”™
In basth cases the parent is engaged but can't
remermiber the detinls the next dar.

Emotional and Intellectual
Robustness

Emotonal and Intellectual Robust-

1w 10 the thoughts and feelings

ness”
mild that indicate the

that 20 o1 mside

,t 4 healthy mind. These

prese

feelings take on many

thoughts

10 do with inter-

g mor
the wav in which a

torms, all

nal processes

music per se. These
o ~everal broad catego-

mld pe

scuviies
nild’'s sense of self esteem.,

nes such

rnal and external
and abiliny to make de-

can do many things w

1 grow in this arca.
\ making important progres
<2 when she can sav, "My Kid's

2t kid. This is just ditficult tor

,r example, 71 tned 1o get him 0
Perperd Mooon Nowl vesterday and
he couldn 't 1t~ not that he wouldn’t Its
that when | had him sing Perpetual Mo-
L Jowh. he got lost. When 1 had him
st he could do it but when [ had
him wng it halt~peed, he got lost.” This is
an example of 2 parent who understands
ihat the child is having a difficuln. he's
NOT (ke vour pick...) being bad, in a
hum. mving o get through pracuce tast,
contesting his parent, or hatng the violin.
He & having difficul: plaving slowly is dit-
feult for a child—especially if one
comsiders how the child usually hears iton
the tape and atgroup classes and concerts!
\ parent who understands this fact is free
 work on the technical issues, a much

mm

casier task than tving o change the child's
character (a job that, as it wrned out.
didn't need o be done in the first place).
Another way parents progress is in
their ability to tind the balance between
7
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being t0o connected o their chijg

lren
being too unconnected 1o thejy and

i 0 childy
Itis useful for a parent 1o understang llcl‘.
is ra hat

when achild makesa mistake it's i, child

. .m‘x' Some pmz
ents are so emotionally investeq in the
lessons and connected to thejy childrey,
that when their children play anote outof
tune, they experience it as if they thep,.
selves had played the note out of une, g
often a mark of progress when such 5 par-
ent can say, “My child played the third
finger out of tune, but 7 didn' play the
third finger out of tune.”

mistake and not the pare,

While some overly-connected parents
do get too emotionally invested in thejr
children’s playing and study, there are
some parents who are too disconnected.
If the child plays a wrong note, they say
“Well, I can’t do anything about it,
There’s nothing I can do.” These parents
often need to get more ideas for making
practice engaging for the child, but even
more common, those parents need to get
a better understanding and appreciation
of the details of the musical and technical
issues involved. For such parents, progress
in helping their children develop emotion-
ally and intellectually may simply be a
by-product of more accurately capturing
the musical and technical details at lessons.

I'was fascinated when the mother of
two of my adolescent students told me
that over the years she has noticed that,
“From the outside Suzuki Method looks
like the parent and teacher are too con-
olling and micro-managing too many
aspects of what the child is doing. From
the inside, though, I now realize that
helping a child so closely really allows a
parenta chance to eventually move way
liberating
for the child’s growth and development

~but parentand teacher and child have
1o work together in cooperation of
course.” Loften feel that my first job asa
teacher is 1o get the parent connected—
really connected—to the child’s education;
and once connected, 1o begin the task of
disconnecting the parent.

Whether the issue is one of parent/

back—and is ultimately ve

child separation or another aspect of @
Child’s development, there are many
things parents can do 10 help their chil
dren grow emotionally and intellecually:
In fact, entire books can and have been
WHHEn on the subject. Two exc cllent books
Wit Esvongly recommend are How 1o Talk
So Kids Will Listen by Adele Faber and
Eliine Masish wnd Growing Up Again b
Jean Tsley Clurke and Connie Dawson

V

conclusion

The areas of Musical F"prcwiun.

Physical Comfort and Efficiency, and
Emotional and ]nlcl]crl\l-.ﬂ Ruhll\ln(f\\

are, like the roots of treesina forest, in-
ertwined and difficult to separate.

| Change in one area r.)lten.lez\rl\ to
change in another. Review pieces pro-

vide a wonderful vehicle for hclpv\ng a
child—and a parent—progress in all

three areas. E entually, p;utr}l: cu.me to
appreciate the fact that their ghlldren

| can learn new pieces more easily when

| their focus is on these three areas than if
‘ they simply spend time working on new
pic‘c& only. Strong, confident perfor-

mances that the child feels good about

usually provide the evidence parents need.

Parents progress in terms of the depth

(o which they understand and value the

| importance of developing the zhrce. ba-
sic areas of their children’s playing.
Generally speaking, valuing these areas
is not as natural for parents as counting
the number of pieces a child has covered.
rge task, cutting the

Just as with any |
project down into smaller steps, and add-
ing practice and time for the completion
of those steps, the job gets done. Some-

thing that may not have felt natural Edmund Sprunger lives in Ann Arbor. ML where
he teaches a full studio in addition © serving as 3
clinician at Suzuki institutes and workshops in the
U'S. and abroad. A graduate of Goshen Coll
approach that values the child’s tal jere he studied violin with Lon Sherer and p
development over counting the num-  pedagor with Marvin Blickenstaff. he has also been
A 4 student of Shinichi Suzuki at the Talent Educa-
tion Instirute in Matsumoto. Japan. Mr. Sprunger.
who holds a Masters in Social Work from the Uni-
versits of Michigan. is also a psvchotherapist.

to them becomes easier: parents even-
tually understand the usefulness ofan

ber of new notes learned. &
(Part 5 of this series will offer ideas
about ways in which teachers progress.)
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Happy Birthday
to Eleanor

Stanlis

by Martha Frantz, Director,
Rockford College Music Academy

he Rockford College Music Acad-
emy wishes Eleanor Stanlis Y
happy 75th birthday! Next spring
the community will gather to celebrate
the birthday and the life of the woman
who brought Suzuki to Rockford, Illinois,
more than twenty-five years ago. Marga-
ret Bagjer, Eleanor’s daughter and first
Suzuki student, will give a recital o
honor her mother and her mother’s life-
time love affair with the violin and the
development of children. The event will
be held on Sunday, May 4, 1997, at 3:00
p-m., and will benefit the Rockford College
Music Academy and its scholarship fund.
The Music Academy is a community
school of music begun by Mrs. Stanlis in
1985 as part of the continuing education
departmentat Rockford College, a small,
private, four-year liberal arts college.
Rockford College Music Academy now
serves 560 children and employs twenty-
two teachers. Seventeen of those teachers
are Suzuki trained. Martha Frantz is now
the director of the school with Elcanor
Stanlis serving as the Founding Director
and Swring Program director.

Eleanor’s work here is far from done.
Itis her wish to continue to do for fami-
lies and faculty members what she has
done so remarkably well for many years,
She reminds us of Suzul
not in some far off place, it is right in-
side our daily selves. I a person wants 1o
become a fine artist, he must first become
a finer person. If he does this, his worth
will appear in everything he does. A work
of artis the expression of person’s whole
personality, sensibility, and ability.” Each
of uswho has been touched by Mrs. Stanlis'
philosophy can attest (o her insistence that
we become finer people and finer artists,

She has created a place where talent and
ability can shine forth. We would not be
the school or community we have be-
come without her leadership.
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Eleanor Stanlis, student Johnny Leib,
Eleanor’s daughter Margaret Batjer

Happy 75th Birthday Mrs. Stanlis, and
many more! &

To create a beautiful tone on our
instruments requires a singing
heart, the imagination of a poet,
superior sensibility, and the
tenacity of a bull dog.

Strings with a
Heart

by Eleanor Stanlis

magine driving through the country-
side on a beautiful spring day. No mat
ter how profuse or beautiful the floy-
crsortrees may be, one can hardly look
up to enjoy them if the winter s
weather has cre:
road. It is

] and spring
ated big potholes in (he
. nough 1o keep the right-
side-up and moving ahead. Similarly, (e
road to playing a stringed instrumen is
s paved with difficulties (hy (e
parent,

acher,
ave more
arm the cor-

»and student seem 1o |y
than enough 10 do just o le:
rect posture, fingerings, and bowings
The rf‘ully unique, expressive (|u:||il\"s(\l.
l?mktln\lx'ulntnl\lrcquclll]\‘gu(-s\l’ ‘
ticed or seems impossible 16 gl

Many times I wonder what
going through this long
process. Is it because
and spirit become

c.
keeps us
and complex
the human mipg
energized by cliy).

. ol

0eS. I i
Ieni%cf,b(‘)l 1_5'113 sefnel}ung more Suby,
and subjective? As I reflec( on -
affair with the violin, I think
been enslaved by it for mosy o
However, I have been a willi
eager—slave and, like an addiction ith
given me most of the “highs” Of";y li‘ras
My mission as a teacher has been, to shae.
this joy with my students and make j¢ ;‘e
sible for them to have a similar CXPEn’cII:c:

A kitten can walk on the keys of lhe‘
piano, producing pitches and sounds,
Nothing like that s possible with su'inge(i
instruments. We hold them like 3 baby
against our bodies; they are the mog;
personal and least mechanical of a]] in-
struments. To create a beautiful tone on
our instruments requires a singing heart,
the imagination of a poet, superior sen-
sibility, and the tenacity of a bull dog. It
also requires considerable ability in ma-
nipulating the bow. Is it any wonder that
we are challenged by all of this?

Many times [ have called a familiar
telephone number and been puzzled by
the voice which answered. Is it the par-
entor the child? The child has absorbed
and imitated so much the inflections of
the parent’s voice that, for a time, the
two become almost indistinguishable.
Later, as the child matures, he or she takes
ownership of the voice and it becomes a
personal expression. So itis with our string
sounds. At first, the child only tries to imi-
tate what he or she hears, but later, as ability
develops, the sound enters the heart and
comes out through the instrument as a
personal expression of beauty. At that
Ppoint, sound becomes music.

Itisan exciting thing to watch a student
develop musically. You can literally see the
inner feclings become dramatized and
pushed outward through the instrument.

Every art form encourages, nurtures,
and even requires the best of our creative
flbi]ily. This is, after all, the special qual-
ity of the human spirit and, through
thorough training in the Suzuki method,
the child develops a beautiful tone—his
own, personal tone—and a musical, sing-
ing heart. &

To Eleanor Stanlis

Once on a bright and shiny day

lasked my mother, “May 1 play?”

My mother sternly looked at me

And said, *I strongly disagree!

You have 10 work before a game

Unless you want 1o be a shame!”

i But mother,” quipped 1 with a grin,
Twant 1o play the violin!”
by Jonathan Rozman, age 7

at I haye
£ my Jife,
Ng—evep

My First
uzuki
tudent

by Eleanor Stanlis

hen my daughter, Margaret, was

not quite three years oldin 1962,

she decided that she would play
the violin. Tfirst learned of this decision
when one day she brought her brother’s
1/4 size violin to the kitchen and an-
nounced “Listen, Mama, I can play
Twinkle.” Whereupon, she did produce
a reasonable facsimile of the tune with
bow and extremely outstretched fingers.
I was amazed and not a little horrified.
For at least a year before this time, she
and 1 had been playing singing games.
She would imitate little melodies and re-
produce pitches flawlessly. As her speech
improved, we would sometimes ml!: [
each other in song and make up little
recitatives. But how in the world would 1
teach a child this young? And where
would I find a violin to fit he

Of course, mine was a Pre-Suzuki

world. Margaret became increasingly de-
manding of me and wanted a violin
lesson several times each day. 1 was un-
able to find a small enough violin and
became increasingly frustrated with my
inability to help her.

One day, I had a brilliant ideal—or so
1 thought. We would sing little tunes and
then try Lo play them on the violin as she
was already doing on the piano. She was
quite pleased with this and in spite of the
monstrous size of the 1/4 violin, we man-
aged o squeak outa few litde pieces. She
achieved a reasonable bow hold and we
muddied on until a few months later,
when T managed to find a 1/8 size vio-
lin. Towas still much wo large, of course,
butat least an improvement.

A moderately satisfactory and happy
year followed, during which her repertoire
and ability became quite remarkable con-
sidering our handicaps of @ 1o big violin
and astruggling, inept mother-teacher.
(My youngest student before this time had
been afour year old).

The symphony conductor of our west
Texas town became very interested in her
and wanted her to appear ata children’s
concert. At that time she was not quite
four years old and since I was the orches-
tra concert master, her father brought
her to the concert hall. I was dismayed
when he appeared at the stage door and
told me she was very frightened and cry-
ing constantly at the sight of mobs of
children coming into the auditorium. [
told him under no conditions should he
bring her onstage if she was at all upset
when the concert began. Needless to say,
I was a wreck during the last fifteen min-
utes of the rehearsal, not knowing what
to expect when the stage door opened
for her to enter. Would she or wouldn’t
she? To my relief and happy amazement
when the door opened, she trotted on
stage, all smiles at the audience, stopping
to bow several times during her walk to
center-stage. Her first piece was—what
else> “Twinkle” and it was a flawless per-
formance! From that moment on, [ knew
I had a performer on my hands.

The next year passed happily with her
asking me to practice several times a day
and with her attention span increasing
to almost an hour, I'would plead, “Thave
t00 much to do—we must stop now.” She
would counter with n't we just play
one more piece?” 1 was marking time
until I could teach her to read—how
many more of these little songs could 1

make up?!

When she was five, we spent a whole
vear learning to read, but of course
dlidn't know how to advance her playing
skills at the same time. [fonly [ had been
as creative as Suzuki, 1 would have fig-
ured out a way. The plus side of this
process was that she learned to read
s at the same time and

music and word: !
later could never remember a ime when
she couldn’t read music.

THE PRACTICE BOW

Finally! An easy-to-use device that isolates and refines bow

technique for string players of all levels.

Ihe Practice Bow teaches the playe

in a parallel path to the bridge, maintains a precise

sounding point and can be used with or without the _—
instrument. Available for violin or vioku in full, 3/4, 1/2,
1/ and L/8 sizes. in instrument cases. —

$20.50 plus $1.50 shipping

Money Ordler, satisfaction guaranteed.

er to guide the arm

wnd handling. Tennessee residents add $2.00 tax. Check or

3416 Benham Ave. ® Nashville,

About that time, I read about Suzuki
and sent to Japan for his books. When
Margaret was seven or eight, I learned
that he was coming to Dallas for a work-
shop at Southern Methodist University.
We were very excited. Of course he could
speak no English at that time, but it
didn't seem to matter to the children
who were there. Suzuki talked, someone
translated, films were shown, and then
he wanted the children to play. He
beamed when, after asking Margaret
what she would play. she said “Seitz and
Vivaldi.” Of course—what else?! I real-
ized much later, as I began to learn about
the Suzuki method, that Margaret really
had been a Suzuki child. She had had
that environment since birth. She
wanted to do what she saw her mother
doing everyday, and music was her
“mother-tongue.” As we went from
Vivaldi to Bach, Fiocco, deBeriot, and
Mozart, my first “Suzuki” student blos-
somed into a fine young violinist. We
moved to Illinois, she went to Interlochen
Music Camp and Arts Academy, and won
the Chicago Symphony Young Artist
Competition. Next came Mr. Galamian,
seven vears of Curtis Institute and many
more competitions, and eventually the
international career she now enjoys.

For me. an interesting affirmation of
the Suzuki method was learning that
Galamian required each of his students
to acquire two or three recordings of.:‘\-
ery piece they studied. There is nothing
new under the sun! The music world was
just waiting for Suzuki to put it all to-
‘gether so that itwould work for everyone.
not just the “talented” children. &

Eleanor Stanlis earmed a B.M. at Eastman and an M.
at HardinSimmons University in Texas. In 1075 she
Searted the firstand only Suzuki program in Rockford,
LL. In 1985 she founded the Rockford Coll
Academy. She is a registered SAA Teacher T

TN 37215 * (615)383-1954




Memoirs of a
Violin Student

by Sara Leib

hen Isitin the Clark Arts Build-

ing on Saturday mornings I am

impressed with all that I see and
hear going on around me. I suppose it
might be possible for some to take for
granted the wonderful teachers, facilities
and organization of which we are a par
For me it is not. Before the Music Acad-
emy of Rockford College was established
amere decade ago, (his level of compre-
hensive string training was simply not
available in Rockford. Throughout his-
tory it has been a goal of parents to assist
their children in receiving a better edu-
cation and lifestyle than had been
possible for their own generation. I am
confident that I have already surpassed
this goal.

When my studies began, potential vio-
linists did not have the well-paved road
to follow, a good set of directions or trail-
blazers 10 guide and assure them that
they would, indeed, reach their destina-
tions. It was, in fact a rather bumy
that I was forced to follow, which led to
many dead ends. My violin teachers ap-
peared to live a ur: ife. (Iwonder
nowif that's why so many of them wanted
me (o play gypsy music!) There was no
consistency or sequence to what I was
being taught. Though all of my teachers
were quite capable performers, most of
them (probably through no fault of their
own) seemed to be lacking the skills nec-
essary 10 be good teachers. (Even Dr.
Suzuki has admitted that he did not
know how, or what, 1o teach young stu-
dents before he developed his Talent
Education method of instruction.) Teach-
ers and students alike appeared (o be
trapped in some sort of vicious cycle, and 1
have yet to figure out which was the cause
and which was the result. There wa
ther alack of teachers, which prohi
many children from learning (o play the
violin; or there was a lack of students,
which prohibited the teachers from
hanging out their shingles on anything
that even remotely resembled a studio.
For most, teaching the violin became a
hobby, as they were forced (o seck other
employment in order to make a living.
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1S ei-
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My parents and 1 began our _|0\]|||::‘]\'
162. 1 was 8 years old and armed with
size violin that had hccn. tempo-
m the attic of an

o large for me but,

pric\cd fror
acquaintance. [Lwas 1o
:“CI?(‘L‘:: was the smallest violin we »mul:
find it would have to do. We found
teacher #1 only a fex blocks from our
house. He was a high school Dband direc-
tor who was kind of a “Jack of all
instruments.” Afier about two years he
informed us that he had taught me all
he knew about the violin, and suggeslcd
that we try to find a real violin ((’z\ch(:

And that we did—in Wisconsin.
Teacher #2 was the concertmistress of
the BeloitJanesville Symphony. She was
an excellent violinist and a wonderful
teacher. Itwas well worth the weekly trek
across the state line to be able to learn
from one with such mastery of the instru-
ment. One day a dark shadow was cast
over this otherwise rosy picture. I v
asked to memorize a piece and play it in
one of her recitals. This (believe
not) was the one and only time in over 3
decades of playing the violin that T was
ever asked (o memorize a piece for the
purpose of performing it in front of a
room full of people. I was terrified! 1
didn’t even know how to memorize a
piece on the violin. Like many of my col-
leagues who learned 1o play by reading
music, rather than by rote, I felt crippled
without my music. | may as well have
been asked 10 play with myviolin behind
my back! I did, of course,
ible day (although 1 s

an

it or

survive that
ill get a knot

in my stomach just thinking about it). It
wasa great loss o many when we learned
that this teacher’s husband had been
transfe

ed, and she would be moving to
Ireturned 1o Rockford to search
for another instructor.

Teacher #3 was a jeweler by
performed locally in 4 suing
played every note with me at my lessons,
which Tenjoyed, but later realized was not
1o mybenefit. He rarely made corrections
OF SUBGESLONs o how © improve my ply-
ing. It appeared that my lesson was more
for his benefit, providing hin with op-
portunity (o practice with a parer, Onee
again, my parents and = found ourselye
pursuit of a violin teacher.,

My weeks with Teacher 1 we
shortlived. He was
tradirector,

trade, who
quartet. He

sin

re also
a high school orches.
! v unconfivmed rumor
itthat he was involved in some sortol scan-

dalatschaol. He abruptly lefi 1o withyou,
aword

. _

Teacher #5. I'm sure (he
Teacher #5, although for (he
can't remember who it wa

Teacher #6 was a fine violinist, H
a member of the Rockford Symp]m",
who was young and enthusiastic aboug hi)\
instrument. He had a lot 1o offer asq
teacher, although he didn't seem (o, relate
well to younger students. He too lefg Rock-
ford after a relatively short period of time,

Ithad taken seven years to exhaug the
resources of six teachers. The Prospect
of finding another was beginning 1o look
dim. I'm sure that by now most people
would have given up their quest, and re.
turned theirviolin to the attic. My father,
however, is very persistent. He can also
be quite persuasive. He had learned of
the arrival of a new violinist in Rockford.
He confronted her at a rehearsal and
learned that she had no intentions of
teaching at that ime. Her main goal was
to teach her own daughter, and to help
her getsituated in their new environment.
Eventually, my father convinced her to
acceptme as her first studentin Rockford,
and Eleanor Stanlis became Teacher #7.

After my first lesson with Eleanor I re-
alized that there was a lot more to playing
the violin than 1 had been led to believe.
Fortunately, I had spent ten years with
the same piano teacher, and was able to
apply much that she taught about music
to the violin. Eleanor, though, was the
first to talk to me about music theory, scales
and techniques as they applied to the vio-
lin. We did work on Suzuki repertoire, but
itwas 100 late for me to become a Suzuki
student. No matter what music I was learn-
ing, Eleanor paid close attention to all of
the details and made sure that I did, too.
This was a real turning point for me.

At about this same time I became a
member of the Rockford Area Youth
Symphony Orchestra. I remember being
amazed that there were other kids my
age that could play quite well. 1 won-
dered where they came from. I had not
crossed paths with many other students
Who had taken violin lessons. It was excit-
ing o fi ally be able o perform with a
group of peers who were dedicated to their
instruments, Up 10 this point, playing the
violin had been a rather lonely experience
(which seems unnatural for the instrument
that dominates every orchestral).

Despite my unfortunate experi
asastudent, I was able (0 overcome many
o the obstacles that stood between me
and iy goals. 1 went on o become @
member of (he Beloit-Janesville Sym-

CTe was 5
life of me1

€ Was

nees

nd the Rockford Symphony.and

on
ot B play in the Rockford Pops

P
:nIHHHH‘

hestra. !
o 1 sweeter the fruits of my labor

heen had T heen offered the

I can only wonder, though.

how mucl

yuld have I '
" ,,Ppnluluilu'\ that our children are
-

.riencing through the Music \cademy.
"\6“_‘ wre .|Tl fortunate that Eleanor be-
o A pioncer of the Suzuki method.
an anchor in our musical com-
am elated that she remains in

sam

came
aswell as
munity. 1

Rockford.
ed me as her student. to provide

vears alter she reluctantly

accept . o prov
my children with the kind of instruction
[ spent my childhood trying to find. We
are also fortunate to have access to the
other Music Academy («-(\chu‘\‘._\\‘hn are
notonly fine musicians, but qualified. dedi-
cated teachers. Every child who h"f the
desire to play now has the npp()rlu!\ln to
receive excellent instruction nvl\ an instru-
ment that is proportional to his size.
While I sometimes regret that Larrived
in the violin world a generation too soon.
I feel fortunate that 1 may continue to
arow through the experiences of my chil-
Sren. 1 anticipate learning along with
them. In my lifetime [ have \\'iln('\‘:\'rd a
major transformation in the quality of
music education available to our commu-
nity. It is because of this that the Clark
Arts Building transforms into such an
amazing place for me on Satur
ings. The sights and sounds are truly
“music to my ears.” | have enjoyed get
ling to know the children and watching
them mature as musicians and individu-
als. T see the younger children finding
many role models in the more advanced
students. T am impressed with the abili-
lies of our students to memorize ditficult
I continue to be amazed at the
confidence, poise and sell-esteem

piec

sell
they demonstrate at their solo recitals.
(I'm not sure they could even relate ©
that terrible feeling that dominated my
vecital!) Lam always moved by the group
concerts and appreciate that our stu-

dents are given opportunities o
perform, Lenjoy witnessing the camara-
derie that exists between not only 11‘1-
students, but their parents as well. We
have created our own special support
group which works L0 inspire, encourage,
and strengthen all of us so that we may
succeed in our particular roles.

We should not take for granted that
we e all members ofawondertul, unique
organization that thrives on the involve-
ment, commitment, and dedication of all
ofus teachers, students, i parents. &

Always
the Best
Deal!
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CHAMBER MUSIC INSTITUTE
JULY 6-JULY 26, 1997

Join s this summer for three weeks ofsting chomber

music in the scenic Finger Lokes seffing ol lthaca, New

Yok The 2rd Chomber Music Instiute of thaco College
il nclude on intensive progrom for students aged 12-18

with doily coaching sessions, master classes lessons, string
orchesfro, performance seminors, ond studen! ond faculty
concerts in the Ithaco community

Institue Director—Sanford Reuning, Ihaco College
For more information, please contact:
Office of Conference and Event Services,
Ithoca College, 201 Egbert Hall, Ithaca, NY 14850-7071
(607) 274-3149

THEHARTTSCHOOL

Music, Dance and Theatre

The Harte School mourns the death of David Einfeldt
conductor, teacher, and mentor

1o a generation of Suzuki orchestra players.

We commit ourselves to keeping David's work alive through
the graduate Suzuki program, the Hartt Suzuki lmlinn:
and David’s beloved orchestras: Reading Or(hu;tn '
Incermediate Orchestra, Vivace, ;md&Opm 89 :

For information about The Hartt School Suzuki Pprogram,
> , contact;
Michael Yaffe, Execurive Diy
The Hartt School
University of Hartford
200 Bloomfield Avenue

West Hartford, CT 06117
(860) 768-4451

E-Mail — yaffe@uhavax.hartford.edu

UNIVERSI
@FHARTFOLE

The Universily of Harlford, 200 Bloomi|
™ loormleld Avenue, West Harlloid, €T 06117
gard 10 race, age, color, ciead, gender. sexual arlentation. ollinic .I..:,m‘ o o Sl Wi
allonal BN, or diuabilly sigty

34 AMERICAN SUZUKI JOURNAL ~ Winter, 1997

A Moqical

Encou nlep:

Suzuki Diano al Hm
FinclwcocLs Museum

l ‘ll J(\Jﬂ I‘\(‘Il]\‘\'if I\I

ucked away in a corner of Kent

County, England. surrounded by

rolling pastures, stands a magnifi-
cent Georgian Baroque manor house
Known as Fincheocks. 1 is well off the
beaten path and accessible only by anar-
vow dirt road. Many peaple in England
have never even heard of it Those who
have been there know what @ magical
place it is.

) Like many English manor houses,
Finchcocks has been lovingly restored.
Fhereare beawitul gardens outside, and
in the cellar is a charming small restau-
rant But the magic of Fincheocks lies
inside, where more than 83 historical
kevhowrd instruments await each visitor.
Phese instruments comprise the cher-
ished callection of owners Richard and
Katherine Burnet. Most ol the instu-
ments e ingood working order, and
Visitons e enconraged o play them. No
ropes or guards keep the public away
fromthem! That is partof the magic

Fheard about this museum alnost by
Chance when 1 was planning a uip ©
Fogland Tast vear with fifteen piano st
dentand several parents. A few students
had panticipated ina harpsichord
Tortepiano class at a summer inste
and had leared about Fineheocks then
One ol the mothers had remembered it
andmentioned i o me: My cariosity was
aroused and thus began a mission that led
us there

O jormmey was initiated by an invite
Q::::nlll.‘ilxl“-\l\ Stzuki piano weacher in Totes
b l:... \!..wu-n Merrington and |
”“IMllmuul-‘\u“ carlicr atan e

ano Basics conterence in Brussels

\argaret arranged housing forall of
i homes of her studentseand she

ey workshop at nearby

planned ath
\ teacher and s

Darnngton olleg:
dents trom Sweden were also mvited
Charing music i the Suzukispiot gave
el new friendships and an expenence
1o cherish for the restobour hives.

Atter s days i Totmes, my group

waveled o London tor three davs ol
sehtsecing, theater, shopping, and
Faster Sunday services. On the day be
- boarded

tore our return to the US.
L bus at 8:00 AM for the F-mule nde
o Fincheocks. [wondered “Would the
students enjoy this?™ “Would it be bot
ingz" “Would the proprictors appreciale
voung students?” My correspondence with
the Burnetts had been biet and tormal
and Lreally had no idea what o expect
Lhe magic began as we lelt the man
toad and bounced along on s narrow
Lune. wondering it our coach would ke
it There, in the distance, stood
posing red brick mansion that lett us
specchless. bs this how Scarlew OHara
teltwhen she firstsaw Laraz owas ndecd
beautitul Miand Mis. Burnett, as we i
W theit dog, warmly greeted us as we lett
the coach. They suggested that the s
dents might like w explore the grounds
first O we went to rodin i the gardens,
where hundreds of dattodils were i
bloom! AU A pasture fence, several st
dents tied o communicate with the
resident sheep. Towas very Bughsh
Soon we were admitted o the house
Our visit had been arranged on s
when the musewin was not opei w e
Public We were invited w explore albot
e tooms where we could adimire and
play the various instaments, mcluding
Organs, i psichords, vinginals, spinet.
Clavichords, and carly pranos. St e

bers tolloved us wrotd, and itwas soon

Whvions that thes e f— S )}
what they hesred s e s mx T P
fonteen, began o ple B §
Kuthlan, Mozt and Beetion saze
without music, o conrse

the Fincheocks Musenn e

sy encotmtered e Suzos

Next on the

demonstranon gien
i his assitant

on e huded s
nteresting anecdotes
nances onatew o the
best ot all was the
Whility (0 cntertan peob
dl levels o musics s
traordinan . s he inte
fade s Laugh, s fove

LSUINETS was N

FHow we applatde

pertormed on

trom aound

Boatd, but abso several e

hells, 1 cvinbal

b mechan

ing the soune
\fter the pros
1y studenisy were iy
(o pettorm ©
aher M Buimet
pected cach student

W approprate it

et wnd thus
heand Bachvon hapse
Chord, Mozart on
sl tore i, i
Wuhlane on i cady pr
R Qe student
pectoned e et
ot Becthoven s Mool

went B Sen o Revicks s beein 4 ks i (e hes e
et Lo L was recenty iamed an SAA Teacher Tramer
it Broadwaod |
e Beethoven hunnselt had owned M- o where shee

e, She absa s MAL degree trom A
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= Vienna

by Kyoko and David Fuller

v—

First, a big trip has big rewards! After the stug
formed in May, 1994, at the SAA Conference in C;,
parents got excited about the idea of touring ous;
consin. We all debated for a few months about whery
when the invitation came to compete in Vienna, ther,
of us who thought it was risky to plan such an ambigj,
the more we talked, the clearer it became that ther,
no place more exciting for lovers of music to go.

The sights are unforgettable. On our first day we toureq
Salzburg, the birthplace of Mozart and the city of the Soung
of Music. Nestled in the Alps, with its medieval catheq,
fortresses and old city streets, it was utterly endearing,
Vienna, on the other hand, was 0\’eﬂ\'helming in the mas.
sive grandeur of its palace architecture, presenting to g
the ordered world in which the classical composers lived
and worked.

More than the sights, there was the very real sense of cul-

dents per-
Cago, thejy
ide of ;.
€10go,anq
€ Were map,

OUS trip, By
€ was simply

rals,

ast summer, eighteen violin students of the Dolce String ture that the Viennese today, as much as ever, treasure so
Ensemble from the American Suzuki Talent Education dearly. The Mozart concerts and operas performed daily in

Center at the University of Wisconsin-Stevens Point

original costumes, on original instruments, and in authentic

spent eleven wonderful days touring and performing in Aus- styles are not academic exercises, but joyful and heartfelt ex-

tria and Germany and competing in the 25th International
Youth and Music Festival in Vienna. Along with the students,
their director, Kyoko Fuller, and their piano accompanist,
Michacl Porrey, came over thirty parents, relatives and friends
to cheer, to assist and to share in a musical experience of a
lifetime. Because a wip like this requires a lot of planning, 1
would like to share some of what we learned for those con-

templating a similar tour.

‘ Fine handmade Violas
‘ starting at $3,500

Fine handmade Cellog
‘ starting at $5,000

Robert McCluskie Violas

We also have a large stock of antique
| instruments available for your

|
| 4706 Highland Avenue
| Bethesda, MD 20814

| (800)-317-9452
(301)-652-7070

| fax  (301)-652-8375

i or e-mail us at:

| rdoetsch@erols.com

consideration
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}Potter‘s Violins

_ To order, call 800-

pressions of their devotion to their rich musical heritage. The
city is constantly alive with a variety of musical listening op-
portunities.

Performance opportunities for the tour group were out-
standing. Besides competing in the festival with groups from
around the world, they played in various settings in smaller
villages and towns. One very special performance was in an
Austrian village celebrating its annual wine tasting festival.

Two best-selling books

by Phyllis Young

PLAYING THE STRING GAME
Strategies for Teaching Cello and
Strings (fifth printing)

~ 812x11in,114pp

$14.95 paper

THE STRING PLAY

The Drama of Playing and
Teaching Strings
81/2x11in,, 150 pp
$25.00 cloth, $14.95 paper

Unique how-10 books
hh

for the busy string Leach er. Packed
thatcanb yteaching
the classroom, private studio, or

casy access at a moment's glance.
idedin each of the 165 teach

method. Practical material for use in

practice room. Compartmentalized for
Theexact words the teacher,

devices of Playing the String

the

Y
Game, and the 185 in The String Play.

Ph .

u.,y,]vlf,sﬁ”“’[“; the Parker C. Fields Regents Professor in Music at the

the traimine. ( xasat Austin, is intemationally acclaimed for her work in

Univers, ni ;JTz:rIIh\s and string teachers, For 35 years she directed the

the A,m;‘m Toxas String Project, She has served as national president of

Distinguished S""“)sz:acl\tuAssDClalion and was honored with its 1984

schedue e M€ AWard. In recent years her workshop/masterclass

| has included almost al states and 22 countrice,

e thiough

1§ catalogs g

some musc e i, €\ UNNERSITY OF TEXAS PRESS
e Univer,

Sity 0f Texas Press Box 7819 Austin, TX 78713
| L5300 for shippuy ’ 523206

Books are avaitapy,

I O R

The setting was in an exquisitely preserved baroque church
with incredible acoustics.

When [ think of all that we got to see and hear and do on
our action-packed tour, I'am so glad that we persevered to
reach our big goal! ) o ) ) .

Second, to succeed with a trip like this, requires a dedi-
cated involvement from parents. Ifsomgone were to Cfxlculale
(he amount of time that parents spent in total planning and
fund raising for this trip,  am sure l.hey could have all gotten
purHimejol)s at ml.mmun'] wage, p?ud the expenses and come
out ahead; yet their sacrifice of time and energy meant so
much more than the moneyA.In all, our talented ar?d perse-
vering parents were able to raise more than $40,000in a l.mle
over welve months, which enabled each student, LheAdll'EC—
tor and the accompanist, to travel with all expenses paid.

It was a goal that we could scarcely hope to meet when we
started. There were leaf-raking projects; _(andy, sod_a. brat, and
hamburger sales; silent auctions; raffle tickets; business don?-
tions; donations from relatives; country club brunches; bengh[
performances and routine performances and more 'pertor-
mances. If there was anything they didn’t try, I don’t know
what it was! All in all, it was great fun. When time finally came
for the trip, the students and their parents kl:lEW .eac}? other
like best friends. And they had all earned this trip with the
sweat of their hard work! )

Third, students grow musically when inspired by a ‘major
goal. The students were all advanced students (Book $|x and
above), ages thirteen o eighteen. It would have been impos-
sible to unify a group with such a wide range ofage and ability
had it not been for the excitement that this trip generated. A

few of the younger students who had recently joined the group
had to learn more than sixty minutes of perform:anc_e reper-
toire by memory. They were inspired bwﬁ the dedication uf:d
excellence of the older students. For their part, Qxc uldx’trffu-
dents would have been drifting away to other mLVlSlCZLl activites
had not the compelling prospect of travel to \'.lcn{m ur\%en,\

What was so incredible to see was the dedication of this
group of students to perform consigeudy, time und. umclugmn:
at the highest levels of their ;\biliubes under the (lLf'ﬁCL‘\ ‘_Cf)“
ditions of travel in foreign countries. They were truly acting
as mature professionals every time lh(:\’ hit the stage. o

Fourth, wherever you may go, you find that audiences love
beautiful music. Before leaving for Vienna, we were cautioned

that the conservative Austrians would not respond well to
Suzuki-style ensemble performance. On the conurary, Ul‘ll L.\:ll-
diences é\ven)wvl.el-e applauded us warmly :.uul hcqucu_ll\ \\1l L
standing ovations. Familiar with the classical |e.pc|mne..£‘\“<
Austrian and German people really enjoyed music playeds| ill-
fully and were impressed that the group pl.l\c“\l all the mu?“,
by memory. In one German church, the audience lcll‘ ‘m\m
licited gifts amounting to almost seven hundred dollus. 1

At the festival in Vienna, the Dolce String l‘,luz'!lilllﬂ!:‘k(‘l\[.l
an honor prize, which was the highest recognition a group in

our class could be awarded, and we were extended @ warm
invitation to return again nextyear. . L

The competition in Vienna and our \5;\\:[.\ in .\II}\LI\.\ .1“‘ !
Germany were memorable experiences for .\ll‘\\'l>\n came. We
were touched by the Kindness and line appreciation shown o
us on many occasions. 1t was truly an encourgement ltn'I,AH
the students o keep making beautiful music! We hope that

The happy parenis at the courtvard of Austria Center

other Suzuki groups will be inspired by our experience to
take similar wips in the near future, &

Kok Fuller has been a Suzuki violin instructor and faculty member of ASTEC.
University of WisconsinStevens Point since 1984 She received her musical t
ing at the Talent Education Insticute in Matsumoto, Japan, under the g
o D, Shinichi Suzuki. She and her husband David Faller are the parents of four
children,
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by Edward Kreitman

uesday, December 17, 1996, started out like any other
day in the busy week before Christmas. Run a few
errands on the way (o the music school, a couple of
hours in the office before teaching ... rehearsal tonight .
Lcan just get through three more days!! Then a relaxing wee
off and a weckend planned in Boston 10 visit with my family

Butwhen Iarrived home that evening there was an om:
nous message on the answering machine from Stevie
Sandven...please call wnight. When I returned the call, |
could not believe the news. David Einfeldt had died of a
heart attack that afternoon.

The next few days were a blur ... Whenever I wasn't
actively engaged in a conversation or lesson, my mind
would return to David or Teri, reminiscing about the past,
pondering the future.

I remembered the first time that I met David. It was
one of thos e occasions when he and Teri were teach-
ing at different institutes. We were in Denver and we met
in the cafeteria line the first day. I had never been to Den-
ver and didn’t know anyone else on the faculty. Of course
I had heard of Teri and David Einfeldt, had seen their
names a hundred times on brochures and in the Journal. 1
don’t know what I expected, but was surprised 1o meet
this man, small of stature, with a blond goatee and half
glasses perched on the end of his nose. He graciously in-
vited me to join him for lunch. As we sat down 10 cat, 1

zed that I would have nothing (o worry about in Den-
ver that week. David would see to that. He 100k me under
his wing, delighting in telling me fi bout his lovely wife
Teri, how much he was missi - how they seldom (
eled apart. Thrilled at the news that I would
atthe Ithaca Institute, he filled me in on all 11y
that I would have to look forward 1o there. “And do you like
Japanese food? There is a fantastic liule place justa few blocks
from campus. I'll take you there for lunch tomorrow.” And
s0 began a friendship that would last for 1en years,

Over those ye T'watched and listened and Jey

ared
from David. He was a wonderful mentor. His students per-

av-
also be teaching
¢ exciting things

Division, a private
instructor of violin and
viola, and codirector with
his wife Teri of the Hartt
Suzuki Institute.

formed technically and musically at a level that I aspired to
for my own students. He was tough and demanding, but he
was fair. Every student was treated with the greatest re-
spect. He knew what he could bring out of them, and he
always achieved his goal. And the students loved him for

Over the next ten years, I had the opportunity to ob-
serve the building of an empire. David and Teri built their
music school on a foundation of fine technical and musi-
cal training, and added the parallel orchestral program
that today consists of four orchestra levels. This was David’s
unique contribution to the Suzuki movement in America.
His greatest strength was his knowledge and expertise in
choosing orchestral music that was appropriate for the
intellectual and musical level of the child. There are few
places in this world where the level of musicianship dis-
Played by the students at Hartt can be matched. Indeed,
Teri and David's work has set a high standard for all of us.

Of all of David's professional accomplishments, and
there were many, I know that one of the most significant
to him was the establishmen of the North American String
Orchestra (NASO) at the 1996 SAA Conference. David
phoned me one day out of the blue with his preposterous
plan to hay students from all over North America gather
at llw‘ conference. The orchestra would have open rehears-
als, give a reading workshop on orchestra material, and
Presenta concert aq (he end. As one of the coordina-
tors of the conference, | immediately started thinking
of fll of the logistical problems attached o an under-
taking of (hiy magnitude,
objection, Dayigd had
workable solution, By

but as I presented cach
already thought of a logical and
the end of the con ation, I was
as excited abouy (e Projectas he was. Yes, 1 would cer:
winly support (his Project
1o the rest of (e
heard (he
will never |

and try 1o convey his
]h]duniug committee. Those of us who
Performance of 1y orchestra at the conference
. OrBetit The fact that David was able to convinee
SRIOUp ol 100 studen performers 1o gather in Chicago,

T e e —

In the days and weeks that followed David's passing. it
was nothing but amazing to see the incredible outpour-
and support for Teri. Not only
immediate family and the local

ing of concern, ca
from Teri and David’
students from the Hartt program, but from the extended
Suzuki family as well. Cards, letters, faxes and phone calls
ved daily from all over the globe, a testament to the

‘pmlbul\d effect David's life had on every teacher and
student he had come into contact with. The numbers of
students affected by David's teaching is staggering when
you imagine that he has been conducting Suzuki orches-
tras all over this continent for the past twenty vears.

Thank vou, David, for vour wondertul contribution

to the Suzuki movement in America. &

“What David Einfeldt gave all of us cannot be /mil\‘
summed up in words. He acted through love with ["V‘A
dedication. Love for his students, love for music, and
most importantly, love for teaching.
—Michael Larco, Student, Hartt: Suzuki Program

“David was one of @ kind—a wonderful motivator
and leader of young stiing players. David knee how
to make them proud of what they did i@ veny ./nm’
way and a very wasswming way and in @ way that
made the kids feel like they could do anything. M“:.
was the individual thing that David could do zoih

young string players ... that was his gi/t.
Michael Yaffe, Director Community Division,
Hartt School of Music

In response to Teri Einfeldt’s request, lhgt

SAA is pleased to establish a new Sl:'hl)lﬂl-

ship fund in David’s name. Donations to
the fund are most welcome.

[ have learned pom David

| the time we Aave to

Fiuaon WY

ies too hard to be effect

TS can experience

o1 in exnsting where ot

sut—for everthing th

for cvery moment is precious

lear friends should be well spent.

—\Michele George, Director, Sato Center for Suzuki Studies,

Cleveland Institute of Music

Continued, p. 40



t ook me about ten minutes, watch-

ing David in action, to decide that 1

wanted him to work with my daugh-
ter, even though it meant a ninety-mile
round trip to Connecticut. That was
David and Teri’s first year at Hartt, when
they still had relatively few students, and
for me it will always be the magic time.
\7\'ilhin a few weeks I realized that my
family had had the great fortunc o come
into contactwith a sorcerer, a kind of be-
nevolent pied piper who could stand in
front of about fifteen kids, ages six o
eleven, none of whom had much expe-
rience reading even the simplest music,
and take them to a level they would not
have thought possible.

A teacher myself, I firmly believe that
David was the single finest teacher I've
ever seen in any field. He never used the
word different. Eight-year-olds came to his
orchestra that first year admiuing that
they couldn’t even read music, and he'd
say simply: “Thats fine; you'll learn.” His
arms raised for the opening note were
always an embrace for his children. He

loved them so much, was so proud of
them, had such high expectations for
them, that they played beautifully in or-
der not to disappoint him. ’

The first Christmas after Erin joined
David's orchestra, he and Teri arranged
to have a group play for a business con-
vention. Watching the kids file in, the
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thought

chairwoman remar ked to him: ught
Jou were bringing your older pupils?
David answered: “That's right, there’sno
one here younger than six.” He had the
singular ability (o treat even the young-
est children like profe: ional musicians.
As a result, his kids had the confident
look of pros, even if they couldn’t play
beyond Suzuki Book Three. Faced with
an unexpected obstacle one evening at
a paid gig that first year, he turned to an
cight-year-old, and said, in all calmness:
“Krystyana, go out there and play a solo
while I think about this.” And she toddled
out onto the stage. Why not? Looking at
David, she felt there was no reason at all
for stage fright. Anxiety was something
David trained his kids to overcome. Mis-
takes were a necessary part of growing, of
stretching toward a higher level. His or-
chestras would constantly reach for more.
The orchestra concert three days af-
ter David’s death was one of the saddest
yet most inspiring evenings of my li
With David gone, the program had been
shortened 10 one picce for each of his
four orchestras. The three younger or-
chestras were each conducted by one of
hisstudents, thirteen or fourteen years old.
Opus, the advanced orchestra, was led in a
Mendelssohn string symphony by Daid's
assistant conductor, a doctoral student.
That was supposed 10 be the end of
:\‘Ziml‘,f:t Ii)'\‘ulfi[‘xu.s \\‘n:,xmdvm play one
Bloch rnmp()siliul:()lll\“ ok Jeader, 2
S at was the
est thing in their repertoire.
;:(l)\il::lcl:::h\lx x]:urn:;:ii\»-)e;’xmltl, and \'I}m
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oncetime, without losing citl,
or her beat, she le

tough-
It was

s her pe
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had the courage 1o make. Music, he lyad
hing 16 be ;
itis something in

taught them, is no somet!
proached with fear
which 1o find joy,
We have lost a i

o ‘\”g;zn;:: In:l dlilL[“llV friend, aman who,
mever b replaced. Bt Doy .
of music, and music,
is a4 source of unen,
other day 1 lisieneq
others, all of them p,
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staggered by heir logs; 4] 1,
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playing something

' an
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wid's studens, ye.
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by Robert Keefe

e—

hen T walked into room 410 for
my first orchestra rehearsal eigh‘[
years ago, I was petrified, | knew
Iwould surely be the worst violinist there,
and that the conductor would hate n\e’
When David Einfeldt walked over to me‘
however, his wide grin and pat on mlv
back told me that everything would be
all right.

In the years since then, David and I be-
came very close. I've been concertmistress
advanced orchestra, Opus ‘89,
for the past five years, and throughout
that time I've traveled to many institutes
with him and Teri. During the institutes
the two of them always took care of me,
treating me more like a daughter than a
student. Throughout one institute [ was
very sick, and every day David would
make me take this awful tasting medi-
cine, and then tease me because my voice
had dropped an octave.

He was a second father to me. When
he died I was devastated. I tried at first
to pretend that it somehow wasn’t true.
Atthe orchestra concert three days after
his death, however, the full realization
came over me that I had lost one of the
people Iloved most in the world, and my
life would never be the same.

The most important thing David
taught me is the sheer fun of making
music. I've always looked forward 1o Sat-
urday orchestra rehearsal, but now it
scems as if the center is m i
somuch secing David’s eyes fill with tears
after a great performance, and I'll also

ss the times when he'd bop me over
the head with his stick when I made
dumb mistake. David instilled in all of
his players a fecling of confidence that 1
can’timagine any other conductor giv-
Ing agroup of kids our age.

'm so grateful that 1 knew him for
more than half of my life. 1 feel sorry for
the younger kids who won't have the
chance 1o be touched by his warmth, his
umor, and his compassion. Relation
Ships as special as the one 1 shared with
David are hard 10 come by in life. But in
away our relationship isn’t over. Part ol
Bimwill live inside me forever.

-Erin Keefe

or the past twenty-five years [ have

been a Suzuki piano instructor. In

the early years of my teaching, I

had prospective parents observe
lessons for a period of time, come to an
orientation and then begin lessons with
their child if they chose to do so. I also
had monthly parent meetings where I
held forth on various aspects of the
method and parenting in general for all
of the parents in my program.

By the tenth year of Suzuki teaching
and study I felt I was beginning to get a
handle on most aspects of the Suzuki
method. The pieces were memorized
and had become second nature to me. 1
felt that T knew the teaching points of
the picces. I understood very well the
concept of mother-tongue learning. 1

had worn out my copy of Nurtured By Love
in an effort to understand Suzuki phi-
losophy, and I thought I understood fully
most of Suzuki’s philosophical points. OF
course I had barely scratched the surface
in my understanding of Suzuki philoso-
phy; but, fortunately, L didn't know that
then. Allin all, 1 felt pretty knowledge-
able about how to teach the Suzuki
Piano Method.

It was also about the tenth year of
teaching, however, that it occurred to
me that many more children started
and stopped Suzuki lessons than
started and stayed at it long enough o
complete the study ol all of the books
I knew this about my own program
which had now developed into a Suzuki
Talent Education school with five other
faculty members and some 200 st
dents. 1also knew other teachers were
¢pericnce because at

having a simila
the institutes where I aughtin the sum-
mer, there were always dozens of Book
One and Book Two students and in
wost cases only a few students playing
beyond Book Fow

EDUCATING THE
PARENTS BEFORE

EDUCATING THE CHILD

by Jeanne Luedke

After considerable thought it seemed
to me that the dropout rate had to do
with the parents. Many of the parents at
my school began their lessons with great
gusto only to begin to fade in a year or
two or three. Why did I think that par-
ents understood the importance of
listening and daily practice when they
started their lessons only to find out a
short distance down the road that they
were not quite doing what I thought they
were doing? Why did so many parents
start out with hope in their hearts and
with the best of intentions to have pleas-
ant, productive practice sessions only to
find that before long the opposite was
occurring?

The way [ interpreted the hierarchy
of responsibility in the teaching of the
Suzuki method meant that the full re-
sponsibility for the success of the parent
fell on my shoulders. If they failed, Thad
failed. Period. Oh, it was easier to say
something like, “Those Suzuki parents

just don’t get it, no matter how many

times | tell them.” And [ did say that, to
myself and to my colleagues, but 1
el great guilt when a parent stumbled,
causing the child to falter as well. 1 felt
certain this phenomenon had t do with
my ability to tain my parents. Having
been 2 Suzuki mom, 1 saw my parents
making many of the same mistakes Lhad

made.

Soin the early eighties | instituted my
first required parent education course
for all new parents that joined wy pro-

gram. Belore the child started his lessons,

the parents were required to take @ six
iven to the

week course, This course was g
parents at the same time cach week that
the child would eventually be coming tor
his lessons. Since Lalways had beginning
students come in groups ol three for an
hour, this was a perfect sitwation for the
parents. L found parents were more com-

fortable and enjoyed the process more
if they shared their parent education
with other parents. The bonds of friend-
ship and support were developed before
the parents ever got to know each other’s
children. and that is a plus also. I saw im-
mediate results with the crop of students
whose parents took the course. As time
passed I lengthened the course to three
months and I saw even better results.
Because of the parent education course,
I found that all of the teachers at the
school were able to spend much less ime
trying to convince the parents of basic
philosophy while the child was taking his
lesson, thus freeing them to be com-
pletely focused on teaching the child. As
time passed I kept adding components
to my course; and today, the course is a
six month course that produces fantas-
tic results. What results? Fruitful,
productive p ce; pleasant, enjoyable
practice: warm relationships between
parent and child; quality playing; devel-
ills in the

opment of many important s
child far bevond just playing the instru-
ment because the parents commit to long
term study.

The goal of my parent education
course is this: To prepare parents to be
effective enough as home teachers so
that their children learn happily with
energy and focus and stay in the program
long enough to complete the books. By

completing the books we reach the over-
all goal of the program which is to
develop the child into a fine human be-
ing with a high level of music ability.
AsLell the teachers who take my Par-
that
by the time the child begins his lessons
there will be lew, it any, mistakes made

ent Education Seminars, my hope i

by the parents at home practice and few
surprises or misunde

andings for the
parent to encounter with the teacher at
lessons. 1Cis my belief that parents and
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teachers should work outall of the issue:
between them and be truly of one mind
when it comes to the Suzuki experience
before the child starts his lessons. We all
need to be on the same train heading in
the same direction in order that teacher.
parent and student derive the greatest
amount of satisfaction and benefit from
their study together.

Once the child is part of the lesson, 1
think the lesson should focus on teach-

ing the child with only assignments and
reminders given to the parent. If a
teacheris still involved in convincing the

parentof a basic concept(e.g. how much
listening is needed and why) or stll suriv-
ing (o get cooperation in any fundamental
philosophical area with the parent. the
child should not be there. If we uv 0
convince a parent of a principle of the
Suzuki method with the child present,
the child becomes disinterested. bored
and restless. Then his behavior invites the
censorship of the teacher and parents
which is not conducive to building a de-
sire 1o learn or to return © the stdio.

But there are other valid reasons for
educating parents early and extensively
without the children present.

1. For me by far the most compelling
reason to do more parent education is
that there are still far o many Suzuki
parents forcing their children 1o practice
because they do not understand the
Suzuki method. Dr. Suzuki says that fore-
ing children (o practice will teach them
not 1o like music, and we all now know
this is true. But what are parents 1o do if
we haven’t explained o them how 1o

create desire o learn first hefore request-
ing the child 1o physically participatc
Parents must be taught the fundamen.
tals of Suzuki philosophy early on so they
can give up bad habits of angry words and
impatience that can cause tears, helli
erence and finally rebellion.
Teachers must show parents how
philosophical idea is carried out in (he
actual way the method is tught both a1
lessons and at home practice. For

in-
stance, the practical application of the
philosophical point that all children have
talent is found in the methodology of
learning by ear or learning by the
mother-tongue method. Thus, since we
ask parents 1o believe 1

all children

have talent, we must teach them 1o under-
stand and believe in the mother-tongue
way of learning and provide their childyen
an environment in which they can learn
through their ears from repeated listen-
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e o their recordings. 1we simphy (el
i vone for that matter to be-
talent, they

us. We must

parents oran
lieve that all children hav
verv well may not hrlu\r‘
prove to parents that all children can h.n'
wrained. and the key to this training is
found in mother-tongue learning. When
the parent is not able to cany x\\\'|‘l||\'
mother-tongue learning concepts mto
Jice. she will have great difficulty

daily pra ¢
teaching her child and soon may begin 1o
doubt that all children have tlent. espe-
cially her own

Auempting to force a child to learn
often comes because the parent has not
understood cither the philosophy of a
Key point or the methodology that sup-
ports it. 1t is paramount that parent
waining be done early, as T have observed
that Suzuki parents establish a certain
style and mood in the work they do with
their child from the very first lessons.
Thus. most of the mistakes that Suzuki
parents make are made from day one
and. if continued. are cemented into se
rious problems within the first vear. It is
simple 1o prevent these problems from

ever happening by educating parents
before they make them, Our parents do
not know the pit

Is that lic ahead when
they begin their lessons because this is a
new experience for them. We as 1each-
ers do know, and it is up 10 us 1o give
parents the instruction they need 1o be
the effective, productive Suzuki parents

they planned 10 be when they enrolled

in lessons,

2. Another reason we need 1o educate
parents more today is due 1o the fact thag
many parents have a hard time geine
their children 10 coo " N
cas whether it is 1o d,
feed the

perate in many -
o their homework,
dog, clean their rooms, i, We
should not assume 1y parents nil‘l be
s and productively get
actice an instrumeny o
basis without som

able 1o pleasantly
Kids 1o i il
adaily
©mstruction, | gee
a8 a unique blend
of
COmIOn sense and Japanese e iy
is defined as Jove combined wigly
sense of reciprocal obligation ane
dence. Reciprocyl
independence benyeen A parent
Child are ot generally pa of 1,
Can parent-child velarionsi
first few months of lite, 1y
tend 1o ¢

Suzuki parenting

astrong
Ldepen.
obligation g
and
Ameri-
P beyond the
America we
our children g 1y
arly on. ] haye lound
Woparents in oy
) wdency
ationship with 11

! neonrage
independent fron
iChelphul 1o i
allow an interdeper
their el

10
'“‘1"\\-In]. in
i child i oy

der 1o facilitate the work they

Y mug
together. Tow 10 develop the gog . 1
Sire

learn and how to direct and Manage to
: « ta

cesshul practice session based on my :"(-

1ual

cooperation are just two of
things that teachers must (e;

long Tigt of

" 2ch pareny,

3. A thivd reason that Suzuki pare .
arentg

need extensive parent trainj a
with the fact (]\;Iu the S\|/|1k";‘:f(!:;::)|(‘])i‘\l’)
Japanese method and thus gre, . i
a Japanese view of |);u’(‘n(i“i a:::l“:;:‘ ;“
ing. Justas 1 did, our American pm;:u‘;
need agood deal of time, help and guid-
ance inorder to be; ble 1o apply the ideqs
of the Suzuki method 10 the work they
do with their child on a daily basis, That
isnot to say that for some parents some
parts of Suzuki philosophy are not so for-
cign to them; but for most of the parents
I'meet, a significant part of Suzuki phi-
losophy is not fully understood and fully
appreciated initially. The inability to see
the continuity of Suzuki's ideas in his phi-
losophy as well as inability 10 see how the
philosophy applies to daily parentchild
work has led in some quarters of our
movement the desire to Americanize the
Suzukiapproach. Rather than American-
iz¢ or modify the philosophy and the
method, I would rather see teachers
spend more time up front with parents.
Then the mystery and magic of the Suzuki
method will be revealed to all parents, and
they can enjoy the full array of benefits that
come from experiencing the method ac-
cording 1o Suzuki.

4. Another re:

son 1 feel compelled to
educate my Suzuki parents to a high level
ol understanding is found in the follow-
ing statements by Dr. Suzuki: “The

of the child is in the hands of the par-
ent”

ate

he responsibility for education
lies in the home.” i

“reating a desir
your child is the parents’ duty.” "Parents
with smiling faces have children with
smiling faces.” *E

ery child improves de-
pending on his parents.” *Man is the son
of his environment,” These statements
comvey o me that Suzuki believes the
parentis the most important influence
onthe child's learning. We must help our
Parents fully understand the obligation,
Privilege and possibility these statements
by Suzuki convey, and it takes extra wain-
R 10 do this. I fact, T have found these
Statements of Suzuki are powertul moti-
Vators for parents when they are
inderstood and appreciated for theit
e mcaning, When waining parents. |
NEVEr start ouy thinking they don’twant
10 do what 1 sk, But 1 also never stut

ot assuming they know about fapanes:
eaching and parenting. Fstrt ontassim
iz they know lirtle about e method
and that they expectme o teach them
Further. Thelieveitismy ol o take them

1o that point where thes are «

ger and
excited to hegin teaching their chiled he
canse they know how 1o work with ther
hild, and they know even hefore prob-
Tems arise how to handle them

3. A Gifth reason for long-term parent
cucation s this. 11, as Suzuki snggests
his method is not just another musie
method but away o develop the whole
child into a fine human being. then we
hould educate parents about this idea
Since MOst parents come 1 us prinarily
to teach their children to learn 1o play
an instrument. the idea that the Suzuki
music method is more than just music les
sons mav be either asurprise to them or
hold little interest for them. [ have had
the experience of getting a response
such as, "Oh great. How soon will my
child be playing Mary Had \ Little
L

tive parent the exciting revelation that

mb?™ after having just old a prospec

by studying Suzuki method they will not
only be getting piano lessons but a ve-
hicle by which their child can develop
many other life-enhancing skills. The
development of the whole child through
the study of the instrument takes some
extratime and effort for parents to fully
understand and appreciate. But by lovk-
ing at the Suzuki method as wwhole child
development experience, parents are
much more able and willing to putin the
time and money over the long haul that
is necessary o develop ability wa high
level. Also, when parents see that their
Suzuki program is more than just than
music lessons, they are Kinder o them-
selves and to their children even as they
are more serious about their commit-
ment o their work. [ have found that
when Lean successtully explain w a pai-
entabout all of the benelits their child
will receive (see the article Lwrote i the
Fall 93 issuie of the Y/ or a deseription
of these benelits) bevond competeney at
the instrument, they always sty throughy
the books and beyond

It seems o me that there are iy
rewsons W develop competent Suzuki
parents hetore developing competent
Suzuki students; and as Guwas Lhave heen
able o determing, there is noreason not
10 do so. But as further enticement Lo
you to consider what 1 have said lecme

ive you the guarantees Lgive those who

attend my sennnars |

sonedineate vour

parents at el hefore e children
come for therr st |

ssons | giarantee

Fothar vour studenes will sty with ther

prowrams longer and rase therr level of
plaving faster
2 that vonr students will de

elop nu-

vill

merons important abilines wh

enhance therr lives

3 that il vou e the parentsas 1

suggested the stdents will bave a 1007
hetter chance of reaching therr il po-
tential with their mstrmment and other
endeavors

1E von develop @ parent educanon
conrse von will enjov vour teaching s
von never have before

5. that vou can and should char

more money and will be more i demand
for vour lessons, When von add @ paren
cducation component tha

< sigmificant

vour program has much greater doilar
value. Parent traming has value 1o Suzuk
parents because i the end it exped

and ensures success i the learning pro-

cess tor therr childs For example

because a parent is educated

' -tull
-t successtull

vears less for the child o 2

throu the volumes, the parents save

two vears of tuiton. In addinon, parent

training and parent educaton in general
are desired and in demand today. and
Vs adding it t vour program greatly
enhances the value to vour parents.

It is our job as Suzuki teachers t pre-
pare the parents so that they can be as
vifective as possible in their Suzuki
wnd teaching roles. 1 hope 1

parentin
have convinced vou 1o seriously consider

developing 4 parent course and to train

betore the

our parents extens

chnld s first lesson. &
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by David L. Burge
Im.l.‘mm.uinninthyadeasasonofm»
age rivalry.
I would slave at the piano for five hours daily.

Linda practiced far less. But somehow she always .

had an edge that made her the star performer of
our school.

It was frustrating.

What does she have that I dons? 1'd wonder,

Lindas best friend Sheryl sensed my growing
competition. One day she bragged on and on
about Linda, adding more fuel to my fire,

“You could never be as good as Linda}, she
taunted me, “Linda’s got Perfect Pitch!’

“What's Perfect Pitch?” I asked,

Sheryl gloated over a few of Lindds uncanny
abilities: how she could name any tone or chord
—just by ear; how she could sing any pitch she
wanted—from mere memory; how she could play
songs after only listening to them on the radio!

My heart sank. Her fantastic EAR s the key fo
her success | thought. How could I ever hope to
compete with her?

But later I doubted SheryTs story, How could
anyone possibly know F§ or Bb just by fistening?
Angrlik:dmwnddgivedmnamaﬂeryaﬂhe
entire musical language!

It bothered me. Did she really have Perfect
Pitch? I finally got up the nerve, approached
Linda, and asked her point-blank if it were true,

“Yes] she nodded to me aloofly.

But Perfect Pitch was t00 good to belicve. I
rudely pressed, “Can I test you sometime?”

“OK?’ she replied cheerfully.

Now I was going to
have some fun...
My plan was ingeniously simple: I picked a

moment when Linda least suspected. Then 1 boldly
challenged her to name tones for me—by ear.

They LAUGHED when
I said they

Perfect Pitch

—until I showed them the secret!

The TRUE STORY hehind the #1 best-selling ear-training method!

could have

I'made sure she had not been
playing any music. I made her stand
50 she could not see the piano key-
board. I made certain that other
classmates could not help her. I set
everything up perfectly so I could
expose her Perfect Pitch daims
as aridiculous joke.

Nervously, I plotted my testing

strategy, Linda appeared serene. Then, with silent The dazzle of Perfect Pitch hit me like a ton of

apprehension, I sclected a tone to play, (Shelll
never guess Fi!)

I had barely touched the key.

“FE she said. &

I'was astonished.

I played another tone. She didrit even slop to
think. Instantly she annou i

Pnnlically,y = Bkl
1 played more
tones, skipping
here and there
all over the
keyboard,
But somchow:
she knew the
pitch each time,
She was S0
amazing, She
could identify
musical tones

 Autumn 1970

“How in the world d
as cally .’3:’..":’ lg"l' 1 blurled‘.,
as colors! otally boggled,

“Singan Eb} 1 demanded, d
her up. She sang a tone, [ chade:s;nl:‘: :: mnen
hn.ard. She was right on! Now | was startj l:‘y-
boil, I called out more tones for her to iil:"g
tryinghard to make themincrasingy ph
Still she sang each note perfectly an pitch, 3

1 sl g, i

“How in the world do you do "

SR éxaeddn " 1 blurted,

And o my di
outofhey Y atvasall ] cold e

bricks. My head was dizzy with disbelief. Yet from
that moment on I knew Perfect Pitch is real.

| couldn’t figure
itout.. -

“How does she DO it?” I kept asking myself. On
the other hand, why carit everyone recognize tones
by ear? It dawned on me that most musicians carit
tella simple C from a C}, or the key of A major
from F major! I thought about that. A musician
who cannot tell tones by ear?! That's like a painter
who car't recognize the rainbow of colors on his
palette! It seemed odd and contradictory.

1found myself more mystified than ever.
H\_lmiliated and puzzled, I went home to work on
this problem. At age M, it was a hard nut to crack.

You can be sure I tried it myself, I would sweet-
talk my three brothers and two sisters into playing
tones for me, which I would then try to identify by
car. It became just a guessing game. My many
attempts were dismal failures,

Sol tried playing the tones over and over in

€r 0 memorize them, | tried to feel the “high-
ness” o “lowness” of cach pitch. I tried day after
day tolearn and absorb those elusive tones.

But nothing warked, After weeks of struggle, |
still couldn't do jt. So | finally gave up. Sure, Linda
had an extraordinary gifi: the ultimate ear for
h'“‘:lskn the master key to many talents. | wished |

ad an ear like that, But it was out of my reach.

%

- Then it happened...

1t was like a miracle. A twist of fate. Like
finding the lost Holy Grail.

Once 1 had stopped straining my ear, I started
o listen NATURALLY. Then the incredible secret
to Perfect Pitch jumped right into my lap.

1 began to notice faint “colors” within the tones.
Not visual colors, but colors of itch, colors of
sound. They had always been there. But this was
the first time I had ever “let go"—and listened—
to discover these subtle differences within the
musical tones.

Soon—to my own disbelief—I foo could recog-
nize the tones by ear! It was simple. I could hear
how Fi sounds one way, while B> has a different
sound—sort of like “hearing” red and blue.

The realization struck me: THIS IS PERFECT
PITCH! This is how Bach, Beethoven and Mozart
could mentally envision their masterpieces—and
know tones, chords and keys all by ear—by tuning
in to these subtle ‘Pitch colors” within the tones.

It was almost childish—1 felt sure that anyone
could unlock their own Perfect Pitch by learning.
this simple secret of “color hearing”™

Bursting with excitement, I went and told my
best friend Ann (a flutist) that she too could have
Perfect Pitch. She laughed at me.

“You have to be born with Perfect Pitch;” she
asserted. “You can't develop it”

“You dor't understand what Perfect Pitch is
or how it works?” I countered. 1 couldnit recognize:
one note before. Now it’s easy.”

1 showed her how to listen. Timidly, she con~
fessed that she too could hear the pitch colors.
With this jump start; it wasn't long before Ann
had also acquired Perfect Pitch.

At school we became instant celebrities. Class-
‘mates would test our ears, endlessly fascinated
with our “supernatural” powers. Yt to us, our
hearing was nothing “super™—just ‘natural.”

Way back then 1 never dreamed | would later
cause a stir among college music professors. But
when I got older, 1 eventually started to explain
my discovery to the academic world.

They laughed at me. Many told me: “You must
be born with Perfect Pitchs you cantt developiit”

T4 listen politely. Then Id reveal the simple secret
—s0 they could hear for themselves. Youll be
surprised how fast they would change their tune.

As 1 continued with my own college studies,
my “perfect ear” allowed me to progress far faster
than I ever thought possible, 1 even. skipped over
two required courses. Perfect Pitch made every-
thing easi e .

And as for Linda?
Oh yes—T11 have to backtrack a little. Time
eventually found me at the end of my senior year
of high school. I was now nearly 18. In these three

and a half years with Perfect Pitch, my piano
teacher insisted I had made ten years of progress.
But I was not fully satisfied. [ still needed one
thing: to beat Linda. Now was my final chance.
Our local university sponsored a music festival
each spring, complete with judges and awards. To
my horror, they scheduled me as the last person
to play—the grand finale of the entire event.
Linda gave her usual sterling performance. I
knew she would be tough to match, let alone sur-
pass. My turn came, and I went for it. Slinking to
the stage, I sat down and played my heart out.
Guess what? I scored an A+ in the most
advanced performance category.
Linda only got an A.
Siveet victory was music to my ears—mine at last!

-
Now it’s YOUR turn!
For 16 years now, thousands around the world
have proved that my Perfect Pitch method works,
indluding research at two leadiog universities.
Now [d like to show YOU how to experience
your own Pexfect Pitch! Tosstart, you only need a
few basic instructions. Fve put everything I know
into my Perfect Pitch* SuperCourse.
Ifs fun—and fora short time Suzuki readers have
a chance to receive the course at only 1/2 PRICE!
I¥s guaranteed to work for you—as well as your
students of all ages and all instruments.
Try it yourself: Just order your own Pexfect
Pitch* SuperCourse and play the first two
cassettes. | promise you will hear the Perfect Pitch
colors that 1l start you on—or return: the Course:
for a full refund. Youve got my word on it. You
‘can also read my short handbook and check out
your progress with no tisk. Youlll find a dramatic
improvement in your pitch and your playing in only
40 days, or return the Course and 1l personally
‘ensure you get your refund—no questions asked.
‘Think of the possibilities that Perfect Pitch can
open for YOU and your music. Imagine how it can
improve your playing, your singing—)your ownt
creativity and confidence.
And picture your friends’ faces as YOU name
tones and chords with laser-like precision!

Please—don't you laugh, too! At least not until
you see how simple it s to discover YOUR VERY
COWN Perfect Pitch!

S, FREE BONUS TAPE: Try the Course
now at /2 PRICE and also receive my 90-minute

g P P arranging,
sight-reading, transposing, improvising—and
it skyrocketed my enjoyment of music as well. 1
learned that music is definitely a HEARING art.

P tape on Pitch(a $14.95
value)! ItS the icing on your ear-training cake—
yours to keep FREE—even if you decide to return
your Perfect Pitch SuperCourse for a full refund!

ORDER NOW? For fastest service:
Call our 24-hour Order Line NOW
and charge your Visa/MasterCard:

(515) 472-3100

EAX: (515) 472-2700

» You will experience
your own Perfect Pitch

—or you get a full Course refund!

h
DBOOK and TA!
nediate and dramatic

illsand my playing or I'll

40 days for a full prompt

ced instru
minute tape on Relative Pitch (a $14.95 bonus)
is mine to keep, even if | return my Perfect
Pitch* SuperCourse for a refund!
Check here if you are undecided about ordering now:
e riect Pitch Lesson =1 (written)
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Suzukionthe Intermet

by Kiyoshi Tamagawa

he essence of Suzuki Method in-

struction involves principles that

have not changed over centuries:
face-to-face interaction between student,
parent, and teacher, using acoustic mu-
sical instruments. Such time-honored
techniques may seem as far away as pos-
sible from the Cyber-Age. Nevertheless.
an increasing amount of Suzuki material
exists on the Internet, though it is not
always easily found. Browsing the World
Wide Web using the single word “Suzuki”
with various search engines is apt to result
in lists of hundreds of motorcycle-related
sites! Using phrases such as “Suzuki vio-
lin” or “Suzuki Talent Education” gives
better results. Home pages exist on the
Web for many individual Suzuki teach-
ers, Institutes and Suzuki programs:
those of the American Suzuki Institute
and Ithaca Suzuki Institute were among
those I found, as well as a li site
named “Twinkle, Twinkle Litle Star,”
credited o th gyptian Suzul
of Carbondale, Illinois.

More comprehensive is a Suzuki Re-
source Web Page created by Suzanne
Brimhall, daughter of piano teache:
trainer Cleo Brimhall. From the home
page the Web surfer can join the SAA,
or order copies of Nurtured by Love, Jour-
ney Down_ the Kreisler Highway, or the
recent video on Dr. Suzuki by Michele
George. Actual onssite reading material
includes the proposed Teacher Cerifi-
cation model, an article on Suzuki and
the International Suzuki Association, and
excerpls from Suzanne's hook Beautiful
Tone, Beautiful Heart. One can also sign
the guest hook and leave personal mes.
sages. A few links are provided 10 othe
Suzuki-oriented Web sites, but many
more arc out there for the diligent Net
surfer. (See the end of this article for
URLs of selected sites mentioned above.)

The Internetis anew and exciting me-
dium of communication. Computers and
e-mail provide a way for Suzuki teachers
and families all over the world 16 meet
electronically in ways that formerly would
have been impossible. Electronic mailing
lists (“listservs™) provide
portuni

ngs”

timulating op-
s for discussion, Kristine Gore,
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a Suzuki piano teacher 1 met through a
post to the xec.m\l_\ic.nmker},\.pmm?
newsgroup. has informed me of “Suzuki
Chat.” a listserv for Suzuki teachers. Ttis
administered by Maxine Komlos in
Adelaide. Australia. who describes it thu
“Suzuki Chat is an informal worldwide
e-mail discussion group open to anyone
interested in talking about Suzuki
Method. Over 80 members chat from
countries such as Australia, USA, New
Zealand, Denmark. Iceland, Sweden.
Finland. Norway. UK. Mexico. Canada
You will find lots of Suzuki and music
related Internet sites.” A mailing list for
those interested in Suzuki guitar
mentioned in the F:

Discussions about the method have also
occurred in *Piano-L”, a mailing list cen-
tering around piano performance and
teaching, whose list of subscribers in-
cludes several Suzuki piano teachers.
After subseribing to Piano-L for several
months. I personally found the group's
members asa whole to be bright and re-
sponsive but rather verbose, and inclined
to wander offopic into irrelevancies
such as cooking recipe

Though the
chers on the list by
and large are a friendly and open-
a few more Suzuki
teachers would lend (hose
there some moral support, Th,
Is extremely active, and
subscribes should expect
10 one hundred message
nately, there is also
subscribing o Piano-L, dig
of daily postings, for those
?'])(‘ml howrsa day at (he
g P with one Tistsery. Be prepureq |
use the “delete” key regularly :
Usenet newsgroups Iy
maligned, but provide
sands of computer e,
interests, They ¢
Intemetsenvice |

wraditional piano tea

minded group,

already
€ group
anyone who
Lo receive up
s a day! Fortu-
the option of

1A summary
disinclined o
computer keep.

ave bheen mucl
Torums foy thou-
'S with conmy,
an be accessed Irom
providery,
able 1 find ane specif;
the Suzuki method,
more general mus
touched occasion

any
Thave not beey,
ally addressing
DU WO roups of
calinterest haye
Ay upon the opic:

» akers.piang
reemuNCakers howedings, |y,

rec.amusic.m
and
st

SAA’s new e-mail address;
suzuki@rmi.net

Watch for the new SAA wep |
site this spring,

|
be admitted that the dialogue is often
mundane and overly concerned with de-
scription and evaluation of various Pieces
of equipment. As always, selective reading
is the key. However, I have witnessed the
introduction of the topic of Suzuki elicit
some passionate responses. M: any contribu-
tors and “lurkers” (users who read
messages without revealing themselves by
posting their own) are keenly interested
in finding out more about Suzuki from the
Information Highway.

Whether they get accurate informa-
tion about the principles of Talent
Education is by no means certain. Clearly,
the Internet is a double-edged sword;
cyberspace provides new opportunities for
those actively hostile to the method to
propagate their negative views. A striking
example occurred this past summer in the
rec.music.makers.piano newsgroup. An
innocent question asking for information
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add $3.50 for
shipping

Rl G
"FEATURINt
“Martha Plimpton has appeared in over 24 films,
including "Beautiful Girls" and "Parenthood.”
<Chris Ceraso is recipient of the 1996 Bronze
WorldMedal for radio writing, Children's Television
Workshop's "Ghostwriter" series.
‘-\r\’tllik Reale is the recipient of a MacArthur
Fellowship for innovative childrea's theater in NYC:

Cali; 1.800.232.8721

OFWrite:  Classic Rups/4D
301 East 64th St.
NY.NY 10021

‘ot the “Suziki meathad [sic | was met
of antisSuzuki sentiment
from one particular poster 1o the group,

with a barrs

the Tikes of which T seldom have seen or
heard. Following is but a small sampling
of what this person said in o weeks and
perhaps a dozen posts

That's
fine if your mom  dad happens 10 b

“The parent teaches the child

professional violinist but not helpful oth-
erwise. Some Suzuki organizations certily
Suziki “Moms” to teach. These are people
who can barely play the instrument them-
selves. How can they train their childrenz
It seems much more logical to have the
child place his’ her confidence in a prop-
erly rained teacher & let the mother or
father stay out of the picture,

“I would characterize Suzuki as “all
rote and no thinking.” [t is not helpful
(o drill through the same music in the
same order over and over again. Itis my
opinion that the Suzuki method grinds
boredom into the soul

wy of the Suzuki students thac 1

n hardly play inany positions
first and third, are terrible sight
wders, and are still playing those hor-
rible, basic picces when they should be
learning more advanced pieces

“Most professional string teachers
en up their noses an the Suznki method
but they don’t say much abont it for fear
ol being ostracized by other teachers and
national organizations.”

The amonnt of distortion and outright
misinformation about Suziki contained
above boggles the mind. The thought of
how many people might recerse ther
first impression of the method trom

these messages compelled me o answer

and vigorously debate this person last

summer. |

15 extremel

heartening o

see a lond of several dozen posite and
thoughtful responses trom: Suzuki st
dents. teachers and parents refunng the

above assertions as well. The tollowmg

quotations are all from different con-
tributors who answered:

* feel that mv children have learned

4 lot through the method. We spend s
lot of tamily ume centered around mu-

. notjust practice but listening 10 other

pieces. plaving music games Jearned

trom the Suzuki teachers: and attend-
ing concerts. One of the kevs 1o learning
in the method i o make music 4 nor-
mal and natural part of vour hite

Children learn casil how 1o do things

They learn to talk by listemng and -

ing.... Suzuki learning is verv similar: they
are listening and trving to reproduce the
sounds. there is warching the teacher
demonstrate proper technique and then
pr -
nique. there is observing other children

ticing how 1o reproduce the tech-

plaving and realizing that other children
ire doing the same thing as vou.

“My children are in Suzuki piano and
I just don't recognize anvthing like what
<ot deseribe here—not with my teacher.

ith ans other children’s teachers [
of. All the Suzuki teachers [ have
et use other materials. don’t slight
reading (when the student is readv)
stress musical sense. allow the children
10 plav the pieces in different wavs

1 had heard that Suzuki musicians

(e abilities and a small reper-

toire 1 had ird that thev could not

they did not know how
All of this is
WRONG. \Jl of the students [ have met

ead music. that

1o play i an orchestra,

pressed th I remem-

e

parent-teacher meetings
ar and the new music

v excited. She told us

Ly she put on a classi-

s 1 do not remember

Ked it anv one recog-

Black or Brown

The mechanism for our adjustable

benches, chairs and foal-pedal
swols is patented.

(U.S. Patent No. 5,039,054)

Adjustable
BENCH
18 3/4" x 13 1/4" 17 Ibs
$149.95
+$15.00 shipping

STOO
16.5"x 12.5"
$119.95 +s12.00 shipping  $199.95 +$19.00 shipping
The arust bench has well padded vinyl
top. Its height can be adjusted
cantinuously from 17.5" (o 21.5" by rolling
ane of the two knabs. Available in gloss

The foot-pedal stoal fits various pianos and
can be switched back and forth instantly. Its
height can be adjusted from & to 10.5" with 7
positions. The adjustable foot stool without
extansion pedals is $99.95 + $9 shipping

GREAT QUALITY WITH PATENTED MECHANIM!

« EASY TO ADJUST - STURDY - DURABLE i
« EBONY, WALNUT or NATURAL-WOOQOD COLOR!
Adjustaple
CHAIR
15 1/4" x 15 3/4" 20lbs
$169.95
+$19.00 shipping
The seats of the bench and chair have padded vinyl tops, and can be adjusted
instantly from the height of 17" 1o 21.5" with 7 positons by simply pressing two

small blades together. The chair and bench are both made of harowood with gloss
finish, and the legs of the bench can be unbalted easily for storage and shipping.

FOOT-PEDAL

L
11 Ibs 225"X13.57

or satin finish.
Sand chack or requast more information to

HUI'S IMPORTS

9608 Tallahassee Lane. Knoxville, TN 37923
Phone: (423) 693-8675 FAX: (423) 693-8665

Adjustable
ARTIST BEN%‘!

25

SATISFACTION GUARANTEED OR
'YOUR MONEY BACK — IF
RETURNED WITHIN 20 DAYS AFTER
RECEIVED.
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nized it. Our daughter raised her hand
(no other kid did), so she asked il my
daughter knew the name of the picce
The teacher said she was amazed notonly

that my daughter recognized the picee.
but also knew the name of the picee. the
composer and the period it was from
Not all of this can be credited o the
Suzuki method, but Suzuki encouraged
us to make music a significant part of our
family’s life.

“The great violin teacher Dorothy
DeLayis afriend of Louise Behrend. one
of the major exponents of the Suzuki
method for violin in New York. Miss
DeLay ha
to her v

been known to recommend

blin students that they it
through Suzuki method weacher training
classes. This is fact. So much for “profes-
sional teachers”

avoiding Suzuki.
“Bryan Lewis. former Suzuki student
& Concertmaster of the Juilliard Orches-
tra for three years who has sudicd with
Miss DeLay for five vears at Juilliard. and
is currently under contract with Colum-
bia and making recordings expresed
this 10 me: One day on the bus on o
(with no teachers around) Bryan said.'Fess

ap oo rons many ol vou sdicd Suuki
Method: 906 raised their ands
perience of this one discussion

Theex
alize Just

on the Tnternet has made me e,
how much ignorance and misinforma-
tion about Talent Education still exists,
The Information Highway is i twoway
toroughfare. We as Suzuaki students,
Leachers and parents who aceess the
Internet can make a real difference in
this new world. Our computers can help
introduce accurate firsthand informa-
tion about the method and philosophy
1o an entirely new andience

URLS for selected Web sites:

Suzuki Resource Web page:

hup: wwwZzoom.com personal
violin index.hunl

Twinkle, Twinkle Little Star: hipy
wwwintrmetnet G 7Ebailey suzuki
index huml

American Suzuki Institute: hip,
www.uwsp.edu acad music suzuki
asi.himl

Ithaca Suzuki Institaie: hup
hobbesithacuedu pubs puln2 Suzuki
mdex.hun

Mailing lists (listservs):
Suziki Chat: 1Eyou would Tike g 50
in,reply 1o olivi@ozemail.com ay, L
Piano-L: Contact becker@amen, o
or send ane-mail message 16 pm‘nni;.
requestamont.edi with the foflon

TWiny
phrase in the body of the message: g

N “sub-
wribe [first and last name ™

1 would be most interested 1o hear

rom readers about their own CXperiences
with Suzuki and the Intermet: discussions,
Jistservs and Web sites not mentioned hepy.
et Please contact me at the following aq.
dress: musipro@aol.com

Kivoshi Tamagawa is Assistant Professor of Mugie a1
Southwestenn Universin. Geongetownn, TX. A grad
e ol the Oherhin Caon . Vale School of My
aned e Universin of Texasan Austin. he isa past wan
et e g prize i e N

Teachens” Tntermanional Pano Re

wding Competi.
tion, ane has appeared as soloist with orchestras in
o, New Mexico and Ohio, He
Jomtrecitals throughont the United
Appearnces in Chicago on the Myra
Hess Memorial Concerts and in NY at Weill Recital
Hall Hisvecent collaboration with the renow
Tiist Fugene Fodor mcludes aorecital an S
e October 1996, 3 recital tour 1
Islands i December 1906

Connecticnt, ¢

1 upe

violin s piano music His Suzuki s
with Jeanne Luedke, Brice Anderon, M.
.

s e D Tanagaais canenth acosdinecon of
the Armadllo Suziki Tnstinae in Avstin, TX

Robertson & sons

3201
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Fune Quality nstruments and Bow s

FOR ALL YOUR BOW.

Violin shop

INCORPORATED

Repairs - Reatals

Mail Orders Processed Prompily
(505) 889-2999 + (800) 284-6546
i (800) 284-6546

Avsessories Sheet Music

‘D INSTRUMENT NEEDS

L NE Albuquerque, New Mexico 87110

Teaching
the Musical Score

If you don't play music by reading letter names for
notes, why would you teach that way?

young Suzuki student may

start studying piano

at4or S years ofage. Aided
by listening to tapes. the ear is trained
to listen to the quality of tone while
the hand develops exceptional tech-
nical skills. Consequently, the Suzuki
student experiences the freedom of
playing without musical score. The
secure foundation is laid for a sensi-
tive and successful musician

When the time comes o intro-
duce the musical score, it must be
taught in a way that seem: simple
and natural as learning tonalizaton.
Teaching note
reading must be
taught one step
atatime, justas
cachelementol
technique was.
[fastdentfeels
note reading is
difficult, or
wkes too much
effort, the stu-
dent may ne-
glect the ume
needed to strengthen reading skills.
There must be a balance of ume
spent developing reading and sight
reading skills.

At the International Suzuki Con-
vention in Chicago in 1982, Dr
Novak encouraged the teachers w
introduce reading by means ol pusi-
tion, that is, recognizing note place-
ment on lines and spaces, nstedd of
by a-b-¢- letler names. While he
didn't specify any certain book ar
method, he simply believed that by
showing students notes on lines and
spaces and relatng them o their
proper position onthe keybourd, they
could casily learn  read.

‘I'his was the exact philosophy ol

Music literacy is a
lifetime gift. A
logical approach
to learning note
reading will en-
sure your students
become confident
and comfortable
with the musical
score.

Puid advertsement

master teacher. C. W. Reid over 50
ears earlier. Beginning in 1929 he
taught reading by associaung staf
patterns to keyboard patiems. He
logically grouped nows in such 1
way on the keyboard that stude
could immediately locawe several
notes on sight, with little or no .

X now publish

urngout.” His wo
under the title, READING KEYBOARD
Music, relates visual patterns de-
tween the keyboard and the stafl 1o
teach note reading. Letter names ar

taught after note locanon on he

keyboard is firmly cstablished Be-
cause there 1s less confusson inlearn-
ing note placement, students lcarn
0 read music o2 sigmlicantiy
shorter ume. Frustrabon:sXeptio 2
minimum so the desire 1o pracuce
reading 1s greater. Suzuks studenis
read guickly and with htde cffort
Students may begin reading ascarly
as 3 years old with 2real success
with the Young Beginner Work-
book scries uf READING KEYBOARD
Music.

Teachers of READING KEYBOARD
Music find the reading level of
Suzuk: students ‘merges’ quickly
with their playing level. They also
find their non-reading parents leam
L0 read just as casily. Suzuki teach-
ers expenence READING KEYBOARD
Music as atruly approprnate method
ror the Suzuki student.

You are mnvited (0 leach READING
KEevBoarn Music for 30 days w0
cxpenence the case and accuracy
with which students can learn to
read music. If you are not con-
vinced that READING KEYBOARD
Music s as successful as described,
return it We will promptly refund
your money

How can
you be sure

you're teaching the best
reading method if you
haven't tried RKM?

RKM

READING
KEYBOARD
Music

the work of C. W. Reid

VISUAL ASSOCIATION
allows note placement 0 be
guickly and casily taught.

Y2zt Teachers Say:

“1 wouldn't go back to using any
other method books— I'd rather quit
teaching than struggle with other
seriea.” Piano Tsacher, CO

“I've tried probably 25 reading meth-
ods in my 37 years of teaching piano.
This approach is absolutely unique
among the hundreds of methods.*
Piano Teacher, CA

- Teacher Edition - $38
(Includes Smdent Edition)
- Student Edition - $27
(4 Volumes)
- Young Beginner Edition - $18
(3 Volumes)

To order READING KEYBOARD
MUSIC call Demibach Edition:

1-800-366-8577
Visa & Mastercard accepted.



1ba Jimenez, Peruvian Suzuki piano and Kodaly in the Teaching of Music™

teacher, was the recipientof a full w-
wion scholarship ac the 1996 Holy
Names College Summer T

her Training
Workshop. This scholarship, in combina-
o with a donation from the Suzuki piano
teachery ot San Diego. enabled Ms. [imenes
ot and atend the threeweek pr
< T addition W the Suzuki pedagogy

scholarship for Latin™ i D s o,
American Piano

Teachers

by Caroline Fraser

“Alexander Method Applied to Piano
aught by Doris Koppelman,

Fechnique’

“Integrating the Philosophies of Suzuki

taught by Caroline F
mentary Materials for Intermediate and

Advanced Students™ taught by Doris
Harrel.

I had the pleasure of working with sev-
cral of Ms. Jimenes” students during the
1997 Suzuki Festival in Lima, Peru, this
January. Twas mostimpressed by the con-

counes My Jimenez was able o ke ad- sistendy high quality of her students’

vantiage of special sessions such as the

-

S

Violins -Violas - Cellos -Bows - §

performances and by the thorough prepa-

wser, and “Supple-

ration they had received. Ms,

Holy Names COllege ki e

the local teachers during thej ‘
Cir regy]
ar

1
Holy Names College is again offer;,
a Latin American $1200 wition s’q‘n]
arship for the 1997 Summer Workghe
To be eligible, applicants shoulq have
previous Suzuki training and be a:»
tive in th

local Suzuki associatio, &

llon Uniy
22nd Summer
Dalcroze Eurhythmics Worlshop
features
International Daleroze Week
Workshop I International Week
July 7-11, 1997
Guest clinicians from many countries

Workshop 11

Includes International
Week

July 1997

Beginning, Intermediate & Advanced
Classes

Contact: D Marta Sanche,

CMU Music
Department, Pinshurgh, PA

Tel: (412)268-2391 or
\\ Fax: (112)268-1

(atch of the day.

P.0. Box 121761 - Nashville, Tennessee 37212

LMERCAN SIZUK JOURINEL Wi

1957

tings - Accessores - Suzuki Supplies

1-800-336-1980
330-19 )

Applicants should apply through
their counuy Suzuki association.

Pracricing the Violin:
Parr of the Addicrive Cycle ...

or THe Road 10 Freedom?

“How do we get our students to practice
when they are too busy, or when their
home envi

onment is not conducive to
this activity?

This concern came up at the latest
SAGWA (Suzuki Association of the
Greater Washington Area) string com-
mittee meeting. Aren’t we adding to the
stress of young children by demanding
that they spend a significant amount of
time each day practicing the violin? What
do we say to parents and students who
complain they haven’t enough time to
practice? Suzuki says “Music will save the
world." Is he right, and if so, why and
how?

All Children Are THe Same

We began to explore the worlds of the
“overprivileged” and “underprivileged”
child. We came to the conclusion that
although children from these two differ-
ent environments might have very
different reasons for thei i

ious battles,
the results have become much the same.
We also determined that studying the vio-
lin via the Suzuki approach can have the
same life-saving results for both groups of
children.

Parents of “overprivileged™ children
believe that being prepared for the world
necessitates knowing and doing many
things ata very young age, before devel-
opmental windows close. In wldition,
many families have two professional pa
ents who often work long, sometimes
stressful, hours and are very tired at the
end of the day. Added to this is the stark
realization that children are only physi-
cally safe with appropriate adult
ision. Therefore enter music,
, sports, Scouts, and all sorts of or-
ganized activities which require high
tuitions, higher family incomes, and

more expectation of achievement for the
entire family.

Besides after-school activities, “over-
privileged” children are often required
to do several hours of homework even at
the elementary school level. The justifi-
cation for increased studying time is
preparation for junior high, high school,
college, and graduate school. When test
scores show students in American schools
failing or being globally behind, panic
and cynicism spreads. The blaming starts:
parents blame schools; schools blame
parents; and everyone blames “the gov-
ernment.” The solution/reaction is to
work harder and expect more from chil-
dren.

The Human Animal Needs
10 Breathe

To compensate for the absence of lei-
sure breathing time, lack of sleep, stress
ol hard work, etc., families spend more
money on physical and material com-
forts. Our society has become “more is
better and even necessary” with people
living in a critical state of “when thi k
is done, then [ ean relax.” But of course
what is waiting is another task.

Because the human animal needs o
breathe, many people rely on alcohol,
drugs, calfeine, food, and self-help bool
1o help them relax. They work harder
and shop, shop, shop—anything to keep
from feeling life’s present teadmill,
When people are visited with the urge
to change this cycle, the media screan
“morc isindeed the road o happiness and
self-fullillment,” and the weadmill regains
momentum. Thus we have a society of ad-
diction [rom which no one escapes.

“Overprivileged” children react to the
addictive environment in various ways

by Martha
Shackford

For some, initially everything is possible,
and they naturally want to do and expe-
rience it all. “Good” parents are those
who provide many “opportunities” for
their children. When the children live
totally in structured expectation, they
make choices based on what is available
and seem to me to fall into three large
categories.

Three Catecories of
“Overprivileged” Children

Those in the first group try harder.

e in danger of becoming severely
stressed (developing physical illness
and ailments), chronically crabby, inso-
lent, spaced out, or depressed. Many
exhibit a combination of these condi-
tions.

Those in the second group partially
succeed without the outward symptomati
behaviors demonstrated by the fir
group. These children learn how to “sort
of” do a lot of things. Even though they
“succeed” in the eyes of those around
them and are acknowledged for their
“achievements,” they end up feeling
mediocre. Sadly, many of these children
feel that no matter what they do or how
1 they work, it will never be enough.
They are not enough. Getting in touch
with their greatness doesn’t happen.
They are too busy keeping up with all the
expectations.

The third group of children get angry
and refuse to do what is expected of
them. Many of them get into drugs, al-
cohol, and promiscuity atincredibly young
ages. Once the cycle of chemical substance
abuse is set in motion, these children stop
growing emotionally and intellectually.
Their lives are gradually filled with li
covering up, and criminal behavior. If they

S




live through it and recover, their lives
exclusively about survival for quite some
time. The children from the first two
groups may also get involved in the sub-
stance abuse cycle, although most likely
later in their adult lives.

Whar of the
“Underprivileged” Child?

The “underprivileged” child often has
no direction or structure. Unless a spe-
cial adult takes extra interest and time
with him/her, there is little hope of suc-
cess as we know it in this society. He/she
is left to get into all sorts of trouble. feel-
ing unloved, unwanted, and forgotten.
Many of these children do not live to
adulthood, their physical environment is
so dangerous. Like “overprivileged™ chil-
dren, they are likely to develop physical

ai | They grow
and psychological ailments. Thev &

up feeling not enough because they see
and feel everyday how the world has cast
them off. They feel the vast discrepancy
of poverty and

between the worlds
alth. They may get involved with sub-
sance abuse and the violent criminal life
stvle which often goes along with it TI}(~}
are more likely than their “overprivi-
leged” brothers and sisters 10 end up in
prison because they do not Im\-.c the fi-
nancial backing to stay out of jail-
Obviously, the above descriptions of
the “overprivileged” and “underpri i-
leged” environments are greatly simplified.
There are people in both categorics who
spend time with their children with an
since

attitude of hope and selfworth. Still
the addictive cvcle is so prevalent. they are
not exempt from the seduction of it. Their
children are not “safe” just because their
parents might be trying harder to ins
sense of self-esteem. What I am talking

i ecipient of the American

All work artistically executed in the
finest traditional manner.
Over 30 years experience in successfully
felping our customers find
the proper instrument and bow.

ffanes & Peley

ing Teachers Association Special,

Sales, Repairs, Restorations & Appraisals|

ice Award

Violins - Violas - Cellos -
Basses - Bows - Accessories
By Appointment only - 610/779-0665
400 W. 37th Strect, Reading, PA 19606

Jahnna loves her Dieter Hopf
qguitar because it fits
her and has a great tone!

Fine Quality Classical
Youth Giitars by
Dieter Hopf

D

Dandy 58cm $425
Pony”  48.cm $395
Chipboard case or soft bag included

~ Rentals Available —

OLD TOWN
MUSIC CO.
pa 4%5 Co(I:orﬁdo Blvd,
sadena, California 9110!
(818) 793-4730 - (2132 681'%418
FAX (818) 793-3873
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aboutisso pr
this socicty ¢

Why Do We Ger Our
Students 10 Pracrice

lent that all pe

ople withy
re alfected. thin

The original question “How do we get
our students to practice when they are
too busy, or their home environmeny is
not conducive to this activity?” might
better be addressed first with “Why do
we gel our students to practice when, "
For me. as a teacher of the Suzukj ap-
proach, knowing why is as importan( as
how. 1 have to know in the core of my
being that the act of practicing the vio-
lin isvital 1o the life of each student. Only
then can 1 engage my students and their
parents in this very challenging commit.
ment. After answering the “why” | can
address the *how.” Actually, when people
a " they usually mean “why.” Once
is answered, “how

is easy.

Pracricing: Fed by the
Blue Spring

There is a magnificent spot in North-
west Arkansas called Blue Spring. The
spring looks very unassuming—just a
hole in the ground where water comes
out. Through the y people discov-
ered that this spring never ends, and no
one knows how deep it is. In awe of this
phenomenon, people built a lake, wa-
terfall, and beautiful gardens around the
spring. Many people visit each yea
climbing up and down the steps to visit
the Blue Spring, lake and gardens. The
stories about the Blue Spring are filled
with accounts of spiritual and physical
healing of Native Americans, soldiers,
and others who have visited. All sorts of
wildlife visit and live there.

The process of studying the violin is like
isiting the Blue Spring. The depths of the
human soul of the practicer, teacher, and
composer can be explored. The healing
and nourishment are infinite—both for
the player and the listener. Quality prac-
tice feeds the life force, forming a person
Who is a source of wealth for himself and
others. Rather than feeling that he is never
cnough, the student learns that he is end-
ess and powerful, From this experience
with practice comes the knowledge that
he/she anything.

can choose 1o explor

Assuming thae dhe soudent’s msu
ey is of Tigh qualing it is more than
Caliable—itis lite perpeniating Teisessen

as a teacher af the Suznks

approach to he part of the Blue Sprin

tial for me

Laoking for the new cather dhan eling
ing to the familiar ereates an amosphers
of excitement which causes children and
Ronda Cole
recently said. Tt is endlesshy Gascinating

PATENIS To Want to practice

(o discover what is possible within the
mind of the student and the teacher. It's
my jov that the possibilities are infinite
I Twas working out o simply “how 10 do
things. Twonld have been hored vears ago. ™

The Twinkles, the Perfect
Gif

1 am so grateful to Dr. Suzuki for be-
ginning the repertoire with the first
rhythmic pattern ot four legato sixteenth
notes. followed by two staccato eighth
notes. I this simple thythm lie wo sig
nificant ways of living one’s life. Legato
shows us the excitement and vitality of
connections between ourselves and the

rest of the world, and staccato shows us

the importance of space and breathing
The very first Twinkle rhythin exposes
the studentand parent to the experience
of connections, spaces, and the difer-
ence between them. Thus is attention
drawn to “being” the experience, rather
than toward “doing” the posture and
notes themselves. Living within the
sound becomes the point rather than
getting to the next goal. With this aware-
ness the student has the opportunin o
find out who he is during the tirst dass
of study. In fact, all the Twinkle Varia-
tions are designed to nourish the
contrasts in life and the joy of living
within the sound rather than wrriving a
a destination

Leaving the Addicrive Cycle

Being fed through the Blue Spring
ends or alleviates the addictive evele. This
infinite source of nourishment Lills the
spirit, rather than leaving an even big-
ger hole o be filled. Practicing the violin
i the right environment becotnes even
more important in a o busy ™ world
invested inthe addictive avele, sinee
chances are most other structured activi-

ties only feed the addiction. Addiction

sty an the presence of an emaononal.
phvsioloweal aned spiriial void. Fill the
vordand the need for the addienon dis
appears 10 extremelys important o
andy of the
siolin s approached s an experence of

note however il 1

domg” rather than “bemy,”and s raced
throngh without reflecnon, it becomes

part of the many other s tat do ot

The student will react 1ot

e win
e she reacts o many other things i i
as a Chave o rather than “want 1o,

How do we know which is g

We don't alwavs, 1 gness, How

meral when the pracce

one of having 1o gee
through the repertone bec e some
other student s “ahead

mpressing oth

ers, bemn

pertect, or correct
technique for techmque s sake, then the

student s dyvir

rather than In

When practice is a journey i sltexpres

sion, honestcommumicaton, and cunoss
thenitbecomes life sustamimg and vern at-
tractive. The teacher must firmh behieve
that practicing has the potential 1o be the

road 1o treedom tor the cld

The Teacher’s Responsibility

Iis the teacher s responsibiliny o help
the parent understand why practicing

with his her child s o hite~avi

g actvin
requiring lots of time and curetul explo-
ration ot method of pracuce. The i

must understand this betore beginning
violin study. However. the teacher must
notexpect the parent t “get it with one
conversation. This approach reminds me

ot my tather's rend whose teen-age son

The tather's re-
sponse was, “But Dwarned him! We had

gota girl “in vouble.”

A comenaton about this when he was
nine vears old!”

Most parents do not understand what
(his quest tor artisu i about. They know
music is good and want their child w
have evenvthing. but they otten haven't
aclue as w how w help the child express
himselt through music. Most likely they
are caught up in the addictive ovele
themselves. They are o looking tor a
way out ol the avele widh the violinas the
road o treedom because they don't ve-
alize this is an option.

AL the beginning, much work on pos-
wire is necessany betore beautitul violin
plaving can happen. For the most part,

the child accepts coaching trom the par-
ent. There comes a time. however, when
this is no longer accepred. This is a diffi-
cult ime for the parent and child and can

e very confiusing. One likely analvsisis that
the student has crossed an important line
into the world of being an artist. Where
e was first a student of the violin, she is
now a wiolinist! Now putting the bow on
the string is a4 means of self expression.
Eepressing «lf means being vulnerable
ind committed to oneself. When Mom or

Dadd rerminds her 1o set the violin more on

the shoulder. the message heard is often,

(. She wants me to change how |

solin! What does she know anv-
wav” Without warning, the parent is

the dark. The child has

the parent can never go,
i very scars for the parent! 1f

a of what is indeed

1 respect and encourage-

ppen and even be very

ufic evidence conunues o

ng that music is integral to
=lopment of the human brain,

t~ will come to music teachers for

atonal reasons. However,

t have had the «xpenence 10
Dwhy all this etfort is so crit-

ratve that Suzuki teachers

emnelies as leaders in educa-
we are the ones who, with Dr
e awareness and guid-

r is 10 be true. The meaning
o TSuzuky

\ining is parent training,”

takes on new and greater dimensions.
sull. the important work is what it's ak-
wans been: individual lesons with voung
. happening day in and dav outin
oursidion Astep on the road o freedom
is taken every time astudent laughs, asks a
quesion, sings beautifully, or discovers that
the beauttul sound made by his violin is
becawe the beaur is within him. &

Martha D, Shacktond is 4 Suzuki violin specialist and
1 regiiered NN teacher trainer. She is active as 4
Clinidan i the United States and South Amenca, Her
vaned experience ichudes several vears of teaching
i the inner < schools i Philadelphia. M.
Shachtond created and developed the Swzuki Music
Sehiool ot Arkansas a the Univenin of Arkansas i
Favetteville. A Oberlin Music Consenaton gradue
e, she pertormed tor 13 vears with the Notth Ar-
Lansas Smphony Orchestra and conducted the
Svunphonys Youth Orehestra Recenths moved to the
Washington DC e, she muaingains 4 private suidio
i MeLean, VA is on the faeuli at the Levine School
Al Musie, teaches at the Capitol Hll s Workshop
southeast Washington, and is deseloping an inner
Gy progran in conjunction with the public schools.
M. Shackord is teaching an enrichment course en-
tded "Parent Training for the Suzuki Teacher™ at the
Greater Washington Suzuki lnstitute in June.
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DOETSCH

Theonlychoice
forthe serious student.

POTTER'S VIOLINS

If you teach

you should know us.

4706 Highland Ave.

Bethesda, MD

20814

(800)-317-9452

(301)-652-7070

fax (301)-652-8375
or e-mail us at:
rdoetsch@erols.com

Supplementary
Repertoire for
“Advanced”

Violists

by Joanne Martin

s viola teachers in the 1990°s we

have aresponsibility to prepare our

young violists to play in all styles.
so that they will be as comtortable with
the music of today as they are with ba-
roque and classical music. We should
accustom our students, from beginners
to advanced students, to the sounds of a
wide
Suzuki Viola School contains a wealth of
repertoire, which endows students with

y of musical languages. The

Nuent technique and sensitive musician-
ship. The longer I teach, the more [
believe that Suzuki materials prepare stu-
dents to play in any style. I personally
teach very little supplementary reper-
toire before Volume Five. Sometimes my
students are so excited about progress-
ing through the Suzuki books that they
are reluctant to “slow down” for other
repertoire. Once they reach Volume Five,
I like to give them opportunities to play
pieces using the variety of styles they have
already heard in recitals and concetts.
The list of repertoire below contains
some of my personal favorites. This list in-
cludes a few Baroque and Classical syle
selections, because they are a familiar k-

guage 1o Suzuki students and are popular
with students. Most of these piecesare ina

romantic, contemporary, or virtuosic style.

Some w
ers are transcriptions. There are so many

e originally wiiten for viola; oth-

transcriptions which sound wondertul on
the viola that 1 like to take advantge ol
them, even at the risk ol oflending the
purists. Students love playing vioka en-
sembles, and 1 use them trequendy, but l
have restricted tis list Lo solo repertaire.

Some of this repertoire would be ap-
propriate solo performance, and some
would work cqually well for a group. Ac-
cording to the students Lasked, the most

important criterion for choosing group
music is that they must like it. Of course,
no two students are alike in their musi-
cal tastes, but the repertoire [ am
recommending for group use has passed
the “Like it” test.

For group performance, be sure to
choose repertoire which is in a musical
“language” recognizable to the students,
I the idiom of a picee is 1o contempo-
rary. the students may have trouble
hearing the intonation or rhythms. In-
troducing contemporary sounds in solo
pieces is generally more successful than
in groups. 1t is a good idea to assign
group pieces which sound harder than
they really are. not vice versa. In assign-
ing material for group work. | advise
choosing a piece which suits the techni-
cal level of the least advanced plaver. so
that evervone in the group can learn 1o
play it enthusiasticallv. rather than
struggle 1o play the notes.

There are several other factors to con-
siderin deciding if a piece is appropriate
for group performance. The range ought
to stay mostly below the octave harmonic
on the A string where intonation is the
most secure. Particularly if there are alot
of small sized violas in vour group vou
will probably want to avoid picces with a
lotof low fast passage work (or vou could
end up with a sound reminiscent of a
beehive). In additon, complex bowings
such as ricochet or verv busy passage
work can be awkward in a group, al-
though we do need to tain our violists
to play them individually.

Here then is the list of supplementary
solo repertoire. Itis up to the teacher o
decide which of these pieces would suit
cach student, and to find a good balance
between the main course (the Suzuki
repertoire) and dessert (supplementary
pieces). With the right balance, the stu-
dent will complete the Volume Five and
Six atasteady rate and will also have ex-
posure 1 a varien of soles and fun

picces. Enjov!
Jounne Martin teachesviolin

and viokain her private
Suzuki studio in Winnipey,
She also iy active s o
treelance violist and Suzuki
violin weacher tainer. \

wember at the SA o, =
she teaches at a nuher of

workshops and institutes \
caclivear. Chamber music is 1
wpedial interest, and sinee 1952 she has divected o
summer chamber progian at the Universine ol
Manitoba. She is completing the second volume of
her note-reading book "t Can Read Music,” and is
working on versions for ke and oher instiuments
aswell as on aseries o vioky cnsemble picees,

1050 S. Park Ave.. Tucson. AZ 85719
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SUPPLEMENTARY
REPERTOIRE FOR
“ADVANCED"
VIOLISTS

Repertoire is listed in
order of difficulty. Levels
shown are recommended
minimum levels in the
Suzuki Viola School

PIECES SUITABLE FOR
GROUP OR SOLO PER-
FORMANCE

VOLUME 5

DANCLA FANTASIA - 14
CENERENTOLA “Suing Festival
Solos Vol 1™ ed. Applebaum (Belwin)
Charles Dancla. French, 1817 - 1907
Themes rom the Rossini Opera La
Conrentola (Cinderella)

Mosty in Istposition with a bitof Srd
position. Slurred 16th notes, wiplet
broken chords. contrasts hetween
stccato and legato. All on the suing
Develops sule. dynamics. dramatic
plaving. refined phrasing,
MOZART SONATINAINC cd. Elkan
(Elkan Vogel)

W. A Mozart, Austrian, 1756 - 1791
Four movements: Allegro Brillante -
contrasts legato and brush strokes.
Minuet and Trio and Adagio - typi-
calearly Mozartsele. Allegro (Rondo)
-my favorite movement, with its con-
wasting sections and rhythmic drive.
Develops classical brush stroke and

vefin 1ol tone.

CAIX D' HERLEVOIS TAMBOURIN
“Solos tor the Viola Player™ ed.
Doctor (Schirmer) Louis de Caix
d'Herlevois, French, ¢. 1670 - ¢. 1760,
Bright and cheerful, rhythmic dance
movement

Goes 1o B position
Flashy in performance. The double
stops at the end could he left out for
less advanced stdents. Develops
brush suoke and string crossings
BOYCE TEMPO DI GAVOTTA

ed. Watson Forbes/Harold Craxton
(Oxford)William Boyee, British, 1711 -

4

brush stroke. Highest note is the oc-
e harmonic. with a couple of casy

double stops. Requires o Lair amount
of bow management o sound ellort-
less. Develops bow speed control,
brush stroke.
SHOSTAKOVICH
FROM “THE GADFLY”™
arr. Sue Oty (5] Music) Dmini
Shostakovich. Russian. 1906~ 1975
From the film score The Gadfhy, 1935
Transcription of the well-know tine
In D major. with no double stops

ROMANCE
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Allin alto clef, goes up to F# (3rd po
sition). Develops legato and bow
speed control

ERNST RONDO ALLA ZINGARESA
“Concert and Contest Collection”
arrWhister/Hummel (Rubank)
Henri Ernst, Moravian, 1814 - 1865
Showy and lots of fun to play. this
avpsy picce sounds harder than itis
Highest note is the octave harmonic,
with only a couple of tricky fingerings
and bowings. Develops flashy gvpsy
swyle, 4th finger clarity

BOHM INTRODUCTION AND
POLONAISE

“String Festival Solos Vol. 117 ed.
Applebaum (Behvin)

Carl Bohm 1844 - 1920

From Avabesques for violin, No. 12
Romantic Introduction leads into
lively Polonaise. Very showy and fun
(o play. Rhythmic with lots of sy
double stops. Uses octave harmonic
othenwise up 1o G in 2rd position. allin
alto clef. Develops 3note chords
downbowand upbow, lifted bow strokes
and left hand 4ih finger clarity.
MOUSSORGSKY GOPAK (Hopak)
“Popular Picces™ arr. Watson Forbes
(Oxlord). Modeste Moussorgsky, Rus-
sian. 1839 - 1881

Hapak s written as a song in 1866,
orchestrated in 1863

Very viofistic -sounds flashy. Allin alto
clef, goes up W Aid position /octave
Much more accesible
than the Viola World or Borissovsky
(International) wanscriptions. Some
double stops but they lie well. Piano
part a bit ticky with modulations in
the middle. Develops spiccato, ac-

harmonic.

cents and bow m,
DRIGO VAL 3
“String Festival Solos Volume 117 ed.
Applebaum (Belwin)

Riceardo Drigo. Italian horn, lived in
Russia, 1846+ 1930

Subtitled “Air de Ballet” - you can al-
most see the dancers,

Highest note G (rd position on A
string), all in alto clef. Sweet, slightly
“over-ripe” feel of Salon Music
Exeryone’s

aandimother loves it. St
dentslove the lush Bluestype hamonies
in the accompaniment.

Develops ying spiceito, legato contol,
bt

VOLUME 6

GRANADOS ANDALUZA

“Popular Picces™ arr. Watson Forhes
(Oxford) Enrigue Granados, Span
ish, 18671916

Danzas Expariolas Op. 52, 1802 /1400
originally for piano

Eflective ranseription of welbknown
melody. All alto clel. Comfortable
voicing, playable in 18t i posi
tions, or in-higher positions for
diferent colonrs. Develops tonal con-
wol, Moating upbows, rubito,
HAYDN DIVERTIMENTO cd. Elkan
(El sgel) Frang Joseph Haydn,
Austrian, 1732 K04

Winter, 1997

Three movements:
Adagio - lyrical and expressive.
Minuet and Trio - graceful.

Allegro di Molto - my favorite. 1t is
bright and showy. with lots of lashy
16th notes.

Allin alto clef. it goes up to 3rd
postion.Develops classical syles-light
Jegato, clegant brush strokes and clar-
ity on brilliant runs.

FAURE SICILIENNE
(International) Gabricl Fauré,
French, 18431924

From incidental music for Bourgeois
Gentilhonone 1893, ccllo and violin ver-
sions by Fauré in 189
Lyrical.with a rocking guitar-like accom-
paniment. Highest note B flat (5h
one double stop (could be

|>n\iux
Plaved divisi in group il necessary)
Develops legato, variety of tone
colours. bow control. Requires awell
developed vibrato and fairly good
tonal control

VIVALDI SONATA in ¢ minor

from 6 Cello Sonatas™ edl. Primrose
(International) Antonio Vivaldi, Ita
fan. 1678 - 174. Published 1740 for
cello and basso continuo.
Transposition from cello sonata (also
in Suzuki Cello book 5) soundsviolistic.
Piano and viola parts occasionally dif-
ferent from the Swuki cello, particularly
in the 1st movement

Develops facility and string crossings in
2nd and 4th movements, legato phras-
ing in Istand 3id.

BEETHOVEN COUNTRY DANCES
ed. Watson Forbes and Alan
Richardson (Oxford) 1
Beethoven, German, 1770 - 1827
Not available W OUP cata-
Togues. Let's hope it s re-ssued soon
Six short contrasting dances.

Iwig van

cun

Usesspiceato,afew double stops, has
one lovely legato
fashy passage work,

Vaiced o suit the viola sound, these are
fun to play and teach, and work well in
performance. Develops phrasing, bow
control, off the sting suokes,

ement. some

LATE VOLUME 6

DEBUSSY ROMANCE
(International) Claude Debussy
French, 1862- 1918

Transparent French” sound, impro
visatony character

Studentneeds controland a relased
maturevibrato

vitwith case and
class. Develops tonal control
Phrasing,

VAUGHAN WILLIAMS FANTASIA
ON GREENSLEEVES

el Forbes (Oxford) Ralpli \
Wil i, British, 1872 1958

and

Orchestral fantasy from Sir foln in
Lo, 1031

Well-known anrangement, this is
et prepanation for his Ronranee
and Suite for Vioka and Orly
Middlesection is lautando, mostly on
Astring, othenvise it explores the rich
Yo vtk sound. Develops character-

istic viola legato sound, fawands,
tonal control '
PIECES SUITABLE FOR 5010
PERFORMANCE

VOLUME 5

DANCLA AIR VARIE DE CONCERT
“Concertand Contest Collection
Whistler/Hummel (Rubank)
Charles Dancla, French, 1817 - 1007
Transcribed from violin, fun show
picee in the virtuoso style.

Uses effects such as spiccato, ricacher,
LH pizzicato. harmonics, 3 note
chords. Develops bow control and
show-oll style

FERGUSON FOUR SHORT PIECES
FOR VIOLA AND PIANO
(Boosey and Hawkes)
Ferguson. British, 1908 -
Writien in 1937
20th century |
Williams.
Prelude -improvisatory
Scherzo-jollywith aserise of humour
Pastorale-alitlle tone poem of misty
hills and church bells
Burlesque- quite amusin
sardonic

Viola part is rhythmically indepen-
dent of the piano part. Goes to 6th
position - lots of shifting. Develops
rhythmic control and variety of style.

Howard

7 for viola, tonal with a
. abit like Vaughan

and slighty

VOLUME5-6

KALLIWODA SIX NOCTURNES
0p.186

(International) Johann Wenzel
Kalliwoda, Bohemian, 1801-1866
Mellow, late romantic style pieces,
great inroduction (o romantic mu-
sic. Writien for viola.

Piano parts are richly voiced, filling
out the texture (but you need a good
piano player).

Allin the alio clef, explore the rich
lower strings - highest note is the oc-
tave harmonic. Develops expressive
playing, needs functioning vibrato
SCHUBERT SONATINA OP. 137 #1
(International) Franz Schubert, Aus-
wrian, 1797 - 1828, Published for violin
and piano in 1816,

Uses violin key, with some passiiges
taken down an octave. Mostly in alto

clef, first movement goes up o F (3rd
position), third
(6Gth pos). 2nd movement has typi
Schubertian melody. Jrd move
is lots of fun.

ovement up 10 G
Al
cnt

Piano part is essential -melodics pass
back and forth constantly.

Develops brushed spiccato, deficacy
ol bow control.

£ VOLUME 6
MEDITATION AND PROCES-
SIONAL
(Schivmer) Ernest Bloch, Swiss
American, 1880 1959

Published for viokand pianoin 1951
Preparation for the language of
Bloch's Suite Hebraique and solo Suite
Uses the vioka rnge of coours, from

apen Catring 10 E flat (81 position)
Meditation -improvisational with the
wpical Hebraic melancholy
Processional - bit more sir

hifon

ward thythmically, also Hebraic in
sound
Develop rubato, rich sound, passion

ate tone colours.

HINDEMITH MEDITATION FROM
“NOBLISSIMA VISIONE™

(Schott) Paul Hindemith, German,
1895 - 1963

Dance legend Noblissima Visionr 1938,

p\\lv, for violain 193
Introduction to the Hindemith tonal
and stylistic Tanguage (great prepa
vation for Trauermusib) Uses alimost
thewhole range of the viola; even sim-
plified version goes up 1o E flat (Sth
position). Lots of treble clef. Requires
counting. Develops sustenuto, inten-
sity of sound, control of vibrato and
bow speed.

GRANADOS ORIENTALE

ed. Katims (International) Enrique
Granadlos, Spanish, 1867 - 1916
Danzas Espanolas Op. 5 #5, 1892/1900
originally for piano.

Effective mood piece, combines ori-
ental mystery with sensuous Spanish
rhythms. Uses the middle range of
the instrument - highest note is G
(3rd position)

Develops rubato, Nautando. artificial
harnionics, bow speed control.
ACCOLAY CONCERTO

ed Doty (Schirmer) J. B. Accolay.

French, 1815 - 101

Written for siolin and sing e hestra
Rich sounelingg transeription. it works
surprisingy wellon theviok. Arpeggio
scales, ey passage wark. Develops
string crossings, branirasiyle.

LATE VOLUME 6, OR BEYOND
JACOB AIR AND DANCE

(Oxford) Gardon facob, British. 1505
- 1984

Written for viola (1957, also pub-
lished for clarinet. Contemporary but
notwierd. Fun 1o play

Air - provides opportunities for rich

viola sound. a few double stops
Dance - rhythmic and energetic, with
some artificial harmonics and double
stops. Develops expressive sound (Air)
articulation, facility ane snle (Dance)
GLAZUNOV ELEGY Op. 14
(International) Alexander Glazunov.
Russian, 1865 - 1936

Written for viola and piano in 1305
Romantic and Iyrical. very violistic
Requires tonal maturin and good vi
brato. Explores range of colours of
viola sound from C string 10 the up-
per Astring. Develops phra
and vibrato control.
ROGERS SONATINA
(BMI) William Keith Rogers. Cana-
dian , 1921

Published for viola and piano 1954

Original viola sonata in 3 movements,
Contemporary but quite tonal. Per-
forms well

July 27 - August 2, 1997

Anderson University
Anderson, IN

Andan

- con Mot - like an improvi-
sation. maostly in the low range of the
insirument

Larghetio - a range from pp con
o tointense ffwith interesting
key changes

sorel

Allegro commodo -
joers thsthims and a wild piano part
Spikey. lots of tun 10
JOACHIM HEBREW MELODIES
0p.9 (Masters Music) Joseph Joachim.
Austro-Hungaman, 1851 - 1907

Published for viola ane piano in 1555
Al three of these pieces use the rich

dark passiomate sound of the siola,

Some double stops.explore the r
from the Csiri

2 0 some octaves in
Sth position. Develop tonal sophisti-
cation. vibrato and bow control
BEYOND VOLUME 6§
MILHAUD 4 VISAGES op. 238
(Heugel) Darius Milhaud, French
I892- 1974

Published torviola and piano in 1944

(each piece published separately)
Original viola music. each has 4 div
tinet character. sers French sound

1. La Californienne - dreamy with re.
laxed swing — the mostaccessible of
the set

2. The Wisconsonian - constant 16th
notes, busy

3. La Bruxelloise
L La Parisienne

Jow nd sustained
bustling. full of
ralfic noises

BENJAMIN JAMAICAN RHUMB:
(Viola World) Arthur Benjam

%
NG

WML
International Music Festival

and Indiana Suzuki Institute

Dr. Ray Landers, Artistic Director and Founder

* Select your own schedule of music,
drama, dance and art classes

* Suzuki, Dalcroze, Kodaly, Orff,
Kindermusik and traditional

approaches

« Opportunities to perform including
concerto competition, chamber
archestra, chamber ensembles,
choruses, and recitals

« Field trip to Indianapalis Symphony

Qrchestra's outdoor concert

For information contact Michele Murray, Music Department, Anderson University
1100 E. 5th Street Anderson, IN 46012 © (765) 641-4456, mcm@anderson.edu

British. 1393 - 1960
Written in 1938 for 2 pianos. later
orchestrated

William Primrose arrangement. Out
ol print for vears. it is now available
from Viola World.

Double stops. col legno. left hand
pizzicato. spikey thumba rhvthms

Fun w play. with a fair number of
technical challenges

ROLLA RONDO FOR VIOLA AND
ORCHESTRA

ed. Trampler (Rarities for Strings)
Alessandro Rolla. Talian. 17571541
Written for viola by a relatively un-
Known contemporary of Mozartand
Beethoven

Lurical and fluent. this piece lies
comfortably on the viola.
pivce. Range zoes up o D (6th pos
occasionally but «
isin fth pr

»d show

1ot of the piece
tion or below. Develops

ing Crossings,

VEBER THEME AND VARIATIONS
FOR VIOLA AND ORCHESTRA
Runzelman or Peters) Carl Maria
von Weber. German, 1786 - 1826

1506, Original viola

ally challenging. but
- Andante and Hun-

ve in performance it it is
plaved with 1 sense of humour
ings. arpeg-
pizzicato. snle. &

Develops

© Special dlasses and activities for
teens including the musical produc-
tion "Godspel

* Teacher Training Courses for Vialin,
Viola, Piano, Cello



Paid Advertisement

WHAT DETERMINES THE PRICE OF A CELLO?

by Michael D. Goronok

tween £5.000 and §8.000.* In this article. T would like to

Previously, we told you why our cellos are priced be ! ‘
e sell one instrument for $5.000 and

tell you how we determine the price of each cello in this range. Why do we sell
another for $8,0007 What is the difference between them? T think that there is no need to tell you that eve
not possible to draw two pictures exactly the same,

instrument is made with great skill and love. But since it
itis also not possible to make two identical instruments
reflect their maker. Thus. they are all different.

And of course. all of them have many qualities which

About thirty-five percent of the price of our cellos s determined by the quality of the wood. This includes
both how old the wood is. the quality of the wood. and the beauty of the wood. Lower priced cellos are made
with very simple wood which has a very light flame. A highly-flamed wood makes a more heautiful cello, and

therefore, the price will be higher.

Sixty-five percent of the price is determined by the quality of the sound. What do we mean by the quality of
the sound? The quality we are looking for is very strong evenly-halanced. focused sound. rich with colors,
which projects in a big concert hall.

Every instrument stays in our business for at least one month after it is finished. Our city is rich with world-
class musi
hands. Usually each cello is evaluated twice. One week after the set up we conduet the first evaluation. The

ians, and we are happy to have the opportunity to hear our instruments being played in their

second evaluation occurs at the end of one month. Each musician works with me on the sound. We make
adjustments. and give each cello a rating. The total rating of the sound of the cello, as well as the value of the
wood., determine the value of that instrument. We think this is the most reasonable way to evaluate our
and set prices for them. i

ellos

When you buy one of our cellos from a domestic dealer. you can ask about our recommended price ... the
price at which we think the
has been sel

ment should be sold. And you can be sure that the price of an instrument
accordance with the quality of the sound and the beauty of the wood. That is why, when you
give us an approximate price that you want to spend on an instrument. you will receive the best value for
your money.

Here are just two of the many enthusiastic responses we have received from teachers who have tried our
instruments:

“Itis wonderful to find a quality

reasonable price. The Goronok cellos

Irene A. Sharp, Professor of Cello, S

ne-sounding instrument at such a
tery

fic for the aspiring young cellist.”
an Francisco Conservatory of Music

“For many y
bea

ars [ have been searching for a fine cel
ul cello. 1 find them to ha ve
hard Aaron, The C|

llo for my students. Mr. Goronok makes a
 warm tone and great ease of playing.”
veland Institute of Music

Michael D. Goronok and a
800-761-4227.

ans build fine cellos at his workshop in Cle

land, Ohio. You may call him at 1-

*You can read our last artic

in the July August 1995 issue of Sirings magazine.

Al
Children
Are
Unique

by Sally Gross

very time a young child walks into
my studio for the first lesson I re-
mind myself how unique this per-
Not only is he coming in with his
own expectations, wants,
also a one-of-a-kind physical make-up.
Perhaps he is tall, has a round tummy or
long fingers.
way of playing suited to my own physical
needs. However, as a cello teacher L must
have an open mind to the physical needs
a student has.

The more children I teach the more
body variations I see. And the more les-
sons I take myself or observe from other
teachers, the more apparent my need to
be flexible in cello and bow set-up be-
comes. I will never stop discovering new
ways to teach cello posture. Although
there are many ditferent body situations
and p ble solutions, I will address
three particular issues.

My approach to the cello dictates hav-
ing the lower left bout wcked into my
knee; however, this is not the ideal wa
o approach a four-year-old with short
thighs. Sometimes 1 have found that an-
gling the cello so that the left knee is
behind the cello works. One of the prob-
lems with this approach is that wiggly
children can easily lose contact with the
instrumentand end up holding the cello
with the left hand. Another solution o
short thighs could be to place the cello
more horizontal with the body so that the
boutis tucked into the knee. Buta con-
cern here is that the bow can hit the left

son
nd needs but

a cellist, [ have my own

a good possibility even though the pegs
may hit the back of the head. But some-
times this small inconvenience could be
worth it.

Although the cello does not grow, we
ibility in
the length of the endpin. As children
grow. their physical proportions are con-

are fortunate 1o have some

stantly changing. So [ may have a short
thigh challenge for awhile and then will
re-position the cello to adapt o the
larger child. I tend o keep these chil-
dren on a smaller size instrument a little
longer than ustal.

Another area of fascination for me is
the left hand and the adaptations that
are made corresponding to the length
of the fingers. My one rule of thumb (no
pun intended) with regard to the left
hand is that the thumb be positioned
somewhere behind the second and third
fingers. Depending on the child. the up
of the thumb may be anywhere from the
rightside of the neck to the left side. My
first instinct is to have the tip in the cen-
ter of the neck. Once I discover the
optimum thumb location 1 make sure
both the child and the parent under-
stand.

A beginner with longer fingers is
prone 1o collapsed joints, so while 1 am
working on strengthening the joints with
s I have the child play
with curved fingers clinging to the inside

outside exercis

part of the string. [ am constantly check-
ing for a soft left thumb with long
fingered children because of the ten-
deney 1o collapse and then squeeze with

the thumb. At the opposite extreme is a
beginner with short fingers. Here I fo-
cus on the position of the thumb which
dictates the height of the hand and arm
in relation to the neck and enables the
child to play on the correct string with
curved fingers.

The length of the fingers along with
the expansion of the webbing between
the fingers also tells me to what extent a
child can hold his first and fourth fin-
gers down simultaneously. given the
correct placement of the thumb. Since
the bottom line is to have the left hand
relaxed. it is not always the correct ap-
proach to expecta beginner to have both
the first and fourth fingers down but
some can do it without effort. Again asa
child grows and the instrument does not.
minor adjustments are often made by the
child himself

The third area of particular interest
to me is the positioning of the right
thumb in the frog. I have alwavs held my
bow so that the right inside corner of my
thumb rests half on the frog and half on
the stick. In this position 1 can relax my
shoulder and feel the weight of my arm
into the bow. However. 1 once had a
number of lessons with someone who
wanted my thumb tip parallel o the stick.
which in turn raised mv arm and caused
a fair amount of shoulder tension. But
what I learned is that I cannot tell any-
one, whether thev are three or forty,
where 1o put their thumb for maximum
comfort. I can, however, help them to ex-
plore the possibilities. I start all beginners

| National Cello Institute
\ Publications

knee, Making the endpin shorter is also

Specializing in arrangements for cello ensembles and
original compositions for multiple cellos. Especially well-
known for cello ensembles incorporating varied levels of

playing and reading ability.

%o Sentinel Drive, La Verne, CA 9150
(909) 5924222

L




with a bow hold at the balance point.
because [ want to observe their natural
thumb approach to the stick. The length
of time they are at the balance point var-
ies greatly and my clue as to their
readiness to move is when the thumb and
the fingers are consistent in their posi-
tion. Then when their hand moves back
10 the frog, I make sure the thumb stays
at the same angle.

I know what is coming up for my stu-
dents as far as repertoire, technique. and
musical expectations, so I have a broad
overview that the students and parents
do not have. However. I acknowledge the
fact that my students vary greatly in age.
dedication, size and shape and that it is

my obligation as a teacher to adapt to
their needs and comfort given my own
experience and knowledge. &

Sally Gross has been wach-
ing Suzuki cello for 17
s in Guelph, Ontario
Besidles being Artistic Co-
ordi or ol the Suzuki
Swring School of Guelph
and cello director of the
Ontario

yei

Southwestc

Suzuki Institute, she isalso

acher trainer

The Affordable Footstool

P

-

Attractive and - sturdy
footstool was created  specifically  for
Suzuki harp and piano students.  Crafied
of finished hardwood, the Tootstool has a
sliding plywood shell that adjusts easily to
four positions

$69.95 (plus $12 shipping and handling)
WA residents add 8.2% sales tay

Phone for info on teacher discounts
Cheeks and money orders for mail orders
VISAMC for phone orders
Marty Schaer
PO Box 2193
Vashon Island, WA 98070
206/567-4708
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Brobst Violin Shop
Fine Instruments and Bows

LARGE SELECTION
We offer a large collection of professional instruments and I?u.ws by such makers as
Gagliano, Testore, Vui aume, Bisiach, Pedrazzini, Povmlln,VuImn, artory, Hill, Fetique
and others. Our collection further includes excellent O?Irly Zl)vl h century and contempo-
rary instruments for the aspiring player. We feature the "Sofia ihamlmadr_- violins, vuul_.u
and cellos as well as Giuseppe Renaldi and Johann Albrecht private label instruments for
the advancing student. Prices start at Ioss_!l\an $1,000.00. Inaddition, we have fine toned
1 American instruments inthe range of $1,500to $3,000.
ER!

German, French, English and
PERSONAL SERVICE

Our staff understands string players’ needs from the standpoint of playing, teaching,
collecting and appraising and will assist you in a courteous and

APPROVAL PLAN
Instruments and bows can be taken out or shipped on approval for your convenience.
Their authenticity is fully guaranteed. We also seek to obtain instruments and bows by

purchase oronconsignment.
LLRANGEOFACCESSORIES & MUSIC
Westock acomplete selection of cases and accessories as well as more than 5,000 titles of
string music and books, available over the counter or through our phone and mail order
service. We also rent and sell harps by Lyon & Healy and Salvi.
AN INVITATION
Youareinvited to visitour attractive, spacious showroom if you reside in or are visiting the
Washington, D.C. metropolitan area, or phone us to discuss your needs or interests. Be
sureto request our complete listing of instruments and bows. We are celebrating 30 years
of service inthe Nation's Capital. PHONE (703)256-0566 IN THE WASHINGTON AREA.
Now on the Internet at: http://www.maestronet.com/brobst

APARTIAL LISTING OF OUR PROFESSIONAL INSTRUMEN

VIOLINS E. Marchetti, Turin 1928
N. Gagliano, Naples 1769 L. Galimberti, Chiavari 1940
Jos. & Ant. Gagliano, Naples 1794 1. Sderci, Florence 1937
C. 6. Testore, Miian 1706 0. Martini, Mantova 1951
E Rocca, Genoa 1911 N. Audinot, Paris 1887
S Scarampella, Mantova 1919 G. Castagnino, Chiavari 1932
L Bisiach, St., Milan 1905 G. Castagnino, Chiavari 1940
EE Guera, Turin 1930 01, Manchester 1897
G Gat, Turin 1929 Naples c.1930
P. Silvstre, Lyon 1859 L Mozzani, Cento 1924
Jos. Boussu, Brussels 1750 A Dieudonne, Mirecourt 1927
G. Pollastri, Bologna ¢ 1950 M. Bissolotti, Cremona 1983
M. R Rinaldi, Turin 1896 G. Craske, London 1865
G. Pedrazzini, Milan 1900 ©h. J 8. Collin-Mezin, Paris 1887
G_Pedrazzi, Milan 1924 A Vidoudez, Geneva 1927
G Degani, Venice 1903
A Simonazzi, Santa Vittoria ¢ 1920
Gand & Bemardel, Paris 1691
V. Sannino, Naples ¢ 1910
V. Sannino, Naples 1912
P. de Barbieri, Genga 1930

making, repairing,
professional manner.

CELLOS
A Blanchi, Nice 1909
Caressa & Francais, Paris 1909
H. Derazey schoo, Pars 1885
J. Charotte, Mirecourt ¢ 1810
M. Erician, Piacenza 1961
VIOLIN BOWS
C Peccatte, FN. Voirin,
J. Tubbs, E. Sartory, A Vigneron,
4. Martin, V. Fetique, A Lamy.
CN. Bazin, L Morizol, WE.Hil
E. Cuniot-Hury, L Bazin
VIOLA BOWS
4.5, Finkel,
. Bisch, W. Sachow,
W. Watson, Pillt,
G Bonora, Bologra 1896
€ o e I J. Clutterbuck, L Morizot
GB. Morassi, Cremona 1972
. Conia, Cremona 1961

W.E. Hill & Sons, London 1972

E. Sartory, E. Ouchard.
CHK. Schmidt, W E. Hil

5584 General Washington Drive
Alexandria, Virginia 22312
800) 886-3554 Fax (703) 354-3954

Improve the Performance of the
SuzukiBass School Literature

[ vou search the double bass orches

tral excerpts for supplementary ma-

terial which is similar, thematicalls
and - or technically, vou can undoubrerly
improve your students” performance ol
the Suziki Bass School vepertoire. With
careful selectionand correlation of the ex-
cerpts. voung  bassists’ musical
comprehension and bowing skills should
increase dramatically

One valuable source of information
regarding thematic material may e
found in the Spring 1996 issue of the
Vmerican Suzuki Jouwrnal. Tn her article.
“Original Sources ol Suzuki Cello Litera-
ture.” Rebecca Evans suggests that
teachers have students listen to the origi-
nal versions of the themes in the Suzuki
repertoire. She lists operas, piano picees,
instrumental works, folk songs. and. o
course, Dr. Suzuki’s own compositions as
Since Volume One of

sources of theme:
the Suzuki Bass Schoolincludes many pieces
from the core literature, Ms. E

1" article

is very helptul to bass teachers.

Other thematic sources may be found
direcdy in symphonic scores. Volumes
Two and Three of the Suzuki Buss
School include themes from the Maller
Symphony No. I third movement,
Prokofietl’s “Theme trom the Licuten-
Suite,” Beethoven's "Ode o

ant Kij
Joy™ from Symphony No. 9, the "Largo’
from Dvorak's New World Symphony, and
“L’Eléphant” by Saint-Saens.

When students begin to study Volume
Two, it would be wise to have them listen
w recordings of the orchestial versions of
the themes listed above. At this poing, the
listening is purely w expand their under-
standing of the music. (Incidencally, icis
expected that future volumes of the Susuki
Bass School will continue o include music
trom the orchestral repertoire.)

Volume One, which is solely Suzuki
Core materials (e o jazz or smphonic
melodies), may appear o the novice
teacher to be limited in the bowing skills
required. This is definitely nocthe case!
From the Twinkle Variations oo, i is
Lacden with bowing challenges i terms
ol wrtculation chioices, distibution

sting crosings. and il the dauble

by Dan Swaim
up-how stroke. Carefully chosen orches
tral exeerprs could e very helptul o the
older Volume One student: howeser

ane should defer teaching excerpts o

students who are five 1o seven vears old

Students of this age wonld be best served

by listening to selected cla J record-

ings and by watching sideotapes i
nonstruetred environmen

\fter the student has completed ses

eral songs in Volume Three, orchestral
exeerpts mav be introduced. \frer learn-
ing “Blue Rock.” which i :

halfzposition. or “Hiumoresque

dent will have a knowl )
fingerboard which is sufficient 1o pla
much of the orchestral repertoe. At this
time the study of excerprs s I

) ¢ O datonr
wppropriate. il not mandator

Bv the end of Volume Three

should have a command ot le

MATCAto SECCato, spic

sautillé, and hooked

Ihey should also be con

techniques of pizzicato and

Legato
The "Ode to Jov"i

ductors often use to

apiece which

acertain
legato skills. As much ax possible

phrases should sound as i they were ¢

dnuousshurs, Note the octanve tanspositon

and ditferent bowings betveen the or
nal and the Volume Two version. Whe
students can play the neck positions. they
should sty the excerptirom Beethoven's

Svmphony No. .

When combined with dotted rhvihims

and string crossings. legato bowing is of-

ten poorh executed by students. As they

study “Largo™ in Volume Two, Dwoukd
suggest that the listen o the cello-buass

CAchas

wellas the slow movemcnt ot the Dvorak

wnison solos in Verdi's Rig

Newo World Svmphon. Review mnatetials
retine legato bowing should include the
heme om e Licutenant Rije Suite
(e “Chotus o fudiay Macciien” ad

the CorellPretude " trom Volume Twa

Marcato/Staccato

When all of Volume Three has been

carned. the students mas enjov plaving

the Rigoletto solos.

>, 7 ‘ / , -
be said about the detache
are man

uld suggest
Umovement
1 B Minor with asmooth

ot melodies
Marchin G7

Be dassists tail to

{ trom the bass. a

3

a8 pos
dwith Dr. Suzuki's

shorter bow

clonger srokes.

MConsisentamor

wing description of the
rmmotion will clarify the
Ccato articulation

neshould pull the swing w
Larm weightwhich lows into

his released si-

bow hair. The we
wltaneoush with o down or up bow

W the

notion which stops on the striv
cuergy of the stoke is expended. The
resulting sound should be one of a clean
attack with wsmooth decar. The degree

ot the attack is dependent on oty the

inidial am weight and the speed of the
bow as the weight is released. For slower,
heavier articulatons, the weight is sup-
plicd by the whole ams tor o lighter
sound, the weight may come from the
lotearm

Bach's Brandenburg Concerto No. 3, fist

moverent, Tequires 4 staceato howing of

sl



the former. heavier articulation. The sec-
ond movement of Mendelssohn’s Jtalian
Symphony provides an excellent study for
the development of the lighter marcato/
staccato bowing. Both excerpts provide a
foundation for playing Bach’s “Minuet No.
1" and other Baroque pieces.

ach, Brandenburg Conceio No.

[>%e

Mandcn, Symphon No. +

(=1
»

spiccato

There are many v

is produced by a cor !
I|‘n‘:l E‘;ximml motion. The horizontal ]n‘nr
tion should originate from the shoul r]x |‘
when the tempo is moderate. from { u‘
elbow if the speed is too fast !«}w awhole
arm stoke, and from the wris ifthe ‘])l:(‘d
ill oo fast for a forearm stroke. The
a result of a thrown

of spiccato.

ariet 1
mbination of vertical

is
vertical motion is A
stroke and its rebound. When playing
Joudly, the bow hold must be firm: when
playing softly. the bow hold should be
less firm.

Chamber Music for Student Ensembles

Free Catalog ® Many new publications

T-Shirts and Tote Bags: Violin,

iola, Cello, or Bass Power

Latham Music Enterprises

1209 Gregory Street Greensboro NC 27403
(800)645-7022 (US) (910)273-1499 NEW FAX

CLAIRE GIVENS
VIOLINS, INC.

Dealers, Makers, Restorers of
Fine Violins, Violas, Cellos & Bows,
a Appraisals and Accessories

Toll-free number §00.279.4323
Hours: 9-5 Tuesday—Saturday.

zz

Claire Givens, President
Andrew Dipper, Vice President

612.375.0708
FAX 612.375.0096
Email: cgivens@ix.netcom.com

1004 MARQUETTE AVE
MINNEAPOLIS, MINNESOTA 55403
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Tte Neow
Cello-Caddy

Fiddle-Caddy
also available for
Violin or Viola. $49.50

£56.50

USE AT HOME CONVENIENT
AT SCHOOL a STURDY & STABLE
ON STAGE WELL PADDED
FOR DISPLAY COLLAPSIBLE
FOR STORAGE OR PRACTICAL
REHEARSAL ROOM GUARANTEED
Hew No Hands®

Bass Fiaale

Caday
$5050

Order by phone, fax or mail, Visa, Master C;
3 ! ard,
check or M.0. accapled.  Shipping additional
Exclusive U.S. Distributor - Dealer Inquires Inviteq

BROBST INTERNA TIONAL, INC.
6584 General Washington Drive y

Alexandria, Virginia 22312

(800) 922-3397  Fax (703) 354-3954

T]\C spiccato lmwing used

“L'Eléphant™is very horizongy) \(»\v(-\‘l.l»‘

-migln callita brushy ‘lmlilf
The opening of the Becthoven Sy
No. 7would serve well as a (‘mn[’)\onm £
tary study. For the faster, more "l"‘licf‘i
spiccato used in “Blue Rock,” (he 5&1]:
of the finale of the Brahms Symphony N:
2would serve well as listening anq lech:
nical study material. To teach the uden
the differences in the strokes which orjj
nate from the shoulder, elbow, and wrist
one would do well to play the double nolc‘
variation of “Perpetual Motion” at the
propriate tempos.

some ba

ap-

Becthonen. Symphony No. 7

IHe

Martelé

As many contemporary bassists iden-
tify it, martelé is similar to the spiccato
stroke in that it is both vertical and hori-
zontal; however, itis extremely vertical and
powerful. Itis effected by a firm, glancing
moton of the whole arm. This stroke could
also be applied to the Volume Three “Blue
Rock.” The final Presto of Beethoven’s Sym-
phony No. 3 will provide an inspiring
orchestral bass line to develop this stroke.

Sautillé
In Volumes One, Two, and Three

there are no themes which require
sautillé bowing; however, the “Perpetual
Motion” variation could be used for that
purpose with a precocious student. A short
passage from the Beethoven Symphony No.
1, first movement, provides a rhythmic
motive which calls for a combination of the
sautillé and the horizontal spiccato. llitﬁ
cause the fast notes are grouped into l)r_lri
cells, this is an excellent excerpt (o gIve
the student as an introduction t sautillé
bowing.

Hooked or Linked Bowing
The dotted rhythms of the “W

Dance™ by Paganini may be paral

with a study of the “Marcl 1o the Scall

itches’
leled
fold”

in Berlioz” Symphany Fantastique. Note tha
(his excerpt is sometimes played with the
“shoe-shine™ bowing, which is not appro-
priate for the “Witches' Danee.”

Bow Retrieval

The theme of Wagner's Div
Meistersinger will recall the bow retrieval
first studied in the Volume One
“Rigadoon.” Because of its rhythmic de-
sign of a long note followed by three

shorter notes, Die Meistersinger is an ex-
cellentorchestral excerpt to develop the
skill of retrieving the bow. [t may be stud-
ied directly from the orchestral score, or
one may use the excellent transcription
for double bass and piano, published by
Carl Fischer. It will serve well as supple-
mental material while the student is
studying Volume Three which includes
several melodies which require bow re-
trieval.

[Peq

Pizzicato

Volume Three has
which are pla
are many variations of jazz and classical
pizzicati, Tschaikovsky's Symphony No. +
scherzo movement provides a great

tWo jazz tunes

d pizzicato. While there

supplementary study. For a better con-
ception of jazz ba

playing, have the
student listen to recordings of Paul

ambers with Miles Davis.

Tehaikovsky, Symphony No. 4

Admittedly, there are many things to
cover in the development of young bass-
ists, but it you provide supplementary
orchestral materials tor listening as well as
for performance, 1 promise that you will
s¢

an improvement in your students. &

e Daniel Swainn is Professor of Double Bass at Arizona
State Univensity. He received the B, degree om Cin-
atory of Music in 1957, the MLE
ancla Penfonmen's Certificate trom hndiana Uni-
196 L and the DAL degree from Nonh Tesas
State Univensity in 1952, Carvently, heis penonming as
the principal hassistof the Arizona Opers Orchestia, an
duing e suminer season he is pringpal basist o the
Brevaurd Music Center Orchestia, He is the cooninaton
ol the ud hoe Bass Commitice of the Suziki Asoction
ol the Americas. T May, 1993 the SAA selecied him o
Beacdauble bass teacher wainer

Suzuki Guitar
at the Hartt

School

by Andrew Lafreniere

he growth of Suzuki guitar pro-

grams throughout the world has

been eagerly anticipated for some
time. Several developments have en-
sured the continuing growth of the
guitar method. Two vears ago. a guitar
repertoire committee was formed and
has been working steadily on the reper-
toire that will move us to the upper
books. This committee includes teachers
who have been involved in the Suzuki
method for many vears, and their work
the further
growth of Suzuki guitar programs and

should pave the way for

more opportunities for teachers to em-
brace the method.

One of the largest Suzuki guitar pro-
grams in the country is located at the
Hartt School at the Universitv of Hart-
ford in Connecticut. The program was
started three vears ago by David Madsen,
who is now head of the guitar department.
The program has grown from twenty o
over fifty students in the past three vears
and o teachers have been added w the
faculty. All members of the guitar faculty
have done extensive teacher taining

Students in the program have private
lessons, group class, and musicianship
classes. Students in Book Two and above
have ensemble classes as well. The first
four group classes for pre-twinkle stu-
dents are parent education classes, where
the parents are given instruction in
Suzuki philosophy and methodology as

well as introductony lessons on the gui-

tar and some motivational ideas that can
be used with the children. Sudents also
have numerous perfornance opportuni-
ties. These include monthly solo recitals,
vear-end group recitals, mixed ensemble
vecitals tor more advanced students, and
wo orchestra concerts which include the
guitar ensembles.

One ol the featred events ol the year
is the Haree Suzaki Sunmer Instiite
which runs from August - to August 9.
This year will e an especially auspicious

one for the guitar program. since both
Frank Longay and William Kossler will
train teachers and teach student master
classes at the institute. As of this writing.
it appears that the entire guitar develop-
ment committee will also attend. This
rare face-t-face meeting should create
opportunities for several brainstorming
sessions!

The institute will offer guitar students
the opportunity to play for a master
teacher. play in group classes and en-
sembles, and participate in improvisation
class. Parents will learn much from the
teachers who are present and can also
exchange ideas with other parents and

students. Opportunities for guitar teach-
ers looking for training will be the best
available in the States.

Many guitar programs have developed
in the last several vears. and the Hart
program is an ideal example of what we
can all strive for. Be sure to put August +
to August 9 on vour calendar—it will be
the Suzuki guitar event of the vear! &

school of Muse. ¥

ik
no with Jeanne Luedie. In additon w
he Talent Education School,
he faculn of the Harut Suzuki

Nt and continues W perform in a

his responbil

varien of musical setings.

Guitar Activities at 1997
Summer Institutes

also institute lisings in this issue.)
* Southern California Suzuki Insdtute
Classes tor students

Teacher Training: 1A

* Colorado Suzuki Institute

Classes tor students

Teacher Training

Supplementary
Literature

* Harte School Suzuki Institute
Classes tor students

A, Bevond Book 1
* University of Miami Suzuki Institute

cher Trainin

ses tor student

Leacher Training: 1A

¢ Cenual Virginia Suzuki Institute
“lasses for students only

* American Suzuki Institute
Cla

for students only




K.L. Understanding .Il\(l.\\'ll\]!.l(l\!/ln‘g
th . Care going 1wh
(ith the changes they are going |I|v| oug !
. 5 | dealing with the insanc

WORKING
WITH TEENS

A Roundtable
Discussion

With Joyce Bennett, Deborah

as teenagers and de e
el they all sccm 0 keep. To paric
Suzuki, we are tying (o create
good citizens. not just pr l‘\l'\'vu»\‘\‘\ll|l\]||:
sicians. Keeping this in mind, 1 (u.u .‘."
d to work with my teen-
age students. Just as they seem ‘m |1(;
Jearning by leaps and bounds as young
Suzuki flutists. they hit the dreaded age
13. Itis then that I must find the patience
m as young adults who have to

phrase Dr.

patience | nee

to see the o
find their own way. It can I;lc [I| u.\lna ,i
i iri see d the lessons
( imi but also inspiring 1o see a
Kemper and Kimberly Lorimier they have learned being put to the test.
(Part) How remarkable when one of them says
i i S i < ¢ how to count that. Her
This month, three experienced Suzuki Ol\\uh.lknn}\ I|< ¢ hay Here:
ir son the let me ty it again.” This is when all teac
flute teachers share their thoughts on the e gai S
ers who work with teenagers stare back n
challenges of wol 3 enagers
amazement and say "OK. sure!

ng with teenagers.

What do you think are the
greatest challengesin
working with teens?

Do parents attend
teenagers' lessons?

J.B. 1 have had parents attend some of
my teen’s lessons and some not. 1 have
J.B. In working with teenagers. it is found that the ones that are willing 10
important o understand them as people have their parents sit in on the |
and to be able to listen to and understand  even though the parent no longer prac-
their problems and time pressures.  tices with them, seem to progress better
Teenagers today are extremely over- than those who don’t. If the parent is
programmed and are under a lot of aware of what is happening at the lesson,
stress. As flute teachers we need 1o un- the student is more likely to come
derstand this and be willing to be flexible - through with the assigned work. On the
and understand that sometimes other other hand, many parents work and
demands take top priority if there is an - many teens don'twant their parents there
impending recital or something interest- and feel they are mawure enough to wor
ing to play. We as teachers need 1o play  independently. Each situation is different
psychiatrist a lot of the time with our and we as teachers need 10 be sensitive (o
teen-age students. If we can keep them  the individual needs of the student.
playing through these years, they will  D.K. During the teen years, parents
have something valuable for their whole  attend studio activ 5010 75% of the
life, butif we lose them at this point then  time. 1 alway enjoy watching the ‘rite
we probably have lost them forever! of passage’ when students get their
D.K. Teenagers are discovering the learning permits and the parents are
world. For the most part, they discovered i ding with their young driver: —prepar-
their physical skills in reading and dex- ing them 10 drive by themselves to flute
terity during their middle school years lessons.
of physical gm‘wlh, which is great for  K.L. No, par
working on their mslru_nn—nvu‘ Nn.w they sons. By age 13 all of my students attend
are moving on to the whirlwind existence lessons on their own, How,
of friends, driving cars, heavy workloads
in school, styles in cloth

nts do not attend les-

ever, parents
are always welcome 1o it i or attend

s, ete. Thisisa oce

asionally. At (his point Y
I . h S the role of
natural proy s Theya ling their the parent has changed and theiy pre
wings—learning (o deal with more re- ence pres-

S SCen as aspecial occasion, The
responsibility of taking notes and hay-
ing a cleariden of whay and how 10
practice for (he upcoming week is (e
rvesponsibility of ()¢ Student, ‘

sponsibilities, more commitments
more independence. Our challenge is 1o
stay connected and somehow fit intg
their busy lives,
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B

How do you handle the
transition to more
independent work?

].B. Teenagers need to be rhallcngm
at group classes through the Playing of
ensembles and upper level picees, The

aspect of group classes ang the
(riends that are made there are vj
important to the teenager,

D.K. Ttake my cue from the parents, |
uy to tap into the teens’ love of greater
independence and more mobility, I
other words, I keep them busier ang try
Lo give them more opportunities to driye
to flute activities.

S0C

tally

K.L. Ideally the transition is gradual,
Around age 101 begin asking most of my
students to practice at least part of (he
time on their own. Time spent with the
parent becomes more focused and an op-
portunity for the student to ask questions
about the more difficult assignments. As
this transition happens I often ask the
parent to begin writing their notes in a
way that will be particularly clear to the
student if they are practicing alone. As
the student becomes more comfortable,
T ask the parent to come to only the end
or beginning of each lesson and eventu-
ally come less frequently. Once the student
is attending lessons and practicing com-
pletely on their own I make a special effort
to continue my relationship with the par-
ent. This may take place in conversations
between lessons, at musical events or in
phone conversations.

Almost all students need time to make
the transition and it is often a bit rocky
ury to explain that they should expectat
least one semester of a little slower
progress and stress the imports 1cel0f
review and quality vs. quantity practice
time. Helping teens develop a stronger
peer support system is very important.
When they feel that they are not c(m}-.
pletely alone and that their progress IS
normal, the transition goes more smoothly-

How do you include teens in
your group lessons?

D.K. Teens are members of either gh:’
Junior High School group or the Y
School group. For many years the l."’.‘,,
School students came every wu_‘k 1“.‘ |
group. This year the Junior High ",‘“
dents, as well, ave @ weekly group
addition 1o a weekly lesson. The eens

Also plavan important part in all s

foctts o particular preces o resiew as 1 Next issues The conclusion of our discussion
wrivities Mostof them like more respon-

sibilities and sense of place in the studio

oal is 10 keep tem heasily scheeuled for

K. Lo Mostolbmy teen students attend  public pedormances, contests Gf the

atlute choirgroup class This started as oy compentions). rerals, o
my studio became 1o large for a single K [

I my program we hase several
tew-hased projects. | make an effort

group class. The stdents work on e 1o
choir repertoire as wellas Suziki pieces. 1o rotate the review projeces thronghons
In preparation for Studio Recitals or the vear from the
workshops they focus on Suzuki pieces

Tollowing st

Review Piece of the Week. Fver -
and at other times work mainly in prepa- dent learns that partienlar prece
ration for concerts in which they play week, worki

which firy

for the

n | onaspects of the piece
regularly i

aflute choir. For students not

wh therr individual ook leve]
This is usially 4 Book One pree

Review Week. Once cvers ax
be placed. One of our classes consists sowe have a revieswon|
mainly of teenage transfer students who
need as much peer support as possible
Several times a year all 60 Suzuki (e

at the level of the [Tute choir there are

five other group classes in which they can

week. | assign on
review picee per Suzuki book 10 cach e
dent. Book One students have only one
picce. Book Two have two and w0 on

50 Days Club. The 50 Davs Cluis
portunity to play together. In these scheduled 1o fit between the v ttons i
situations, the teens are

students in Northampton have the op-

iven the posi- the school vear. Each student must prac
tion of helping the other students. [Uis tice every day for 50 davs. i the end of 50
their responsibility to line up, tune and  davs there is a party and cermficaes are
supenvise the younger students. In thisrole, awarded. Students record ther progreson
the teens feel assense of belonging and a wall chart in v studio cach

m satistied playing whatever

aeek. In

s pertoire addition, there are 3
meets the needs of the whole group.

temng onh”
allowed. IFitis phvsically imposible 10 priac
tice that dav, a student may listen 1
Do you have any Suggest]ons music thathas Nute tespecially then tpe
N 3 and record that day with an N rather ¢
for review and practice? asticker without having o quit the club
J:B. Even teenagers like charts and 30 Days Listening Club. \ variation
stars. Lonce had a big chartup in my st of the 50 davs club, it tocuses on listen-
dio with all the pieces listed and all my ing and applies o listening to theis
students listed and they could mark off Suzuki pe at their book level. Once
all the pieces they could play. Itworked again, three “other music” dans are b
well for a time as a motivator for the old lowed and bonus points are given tor
and young alike. The down side of this atending live music performances
was the bit of competition it created, so |

an

an

The 50 Days Club has led 1o some m-
discontinued it. Lalso use a system of stars - teresting variations created by students,
which [ borrowed from Rebecca Paluzzi—  One student began the club and just kept
green for working on a piece, silver for on going. She practiced for over 330 davs
note pertect and memorized but still and only had to miss due 1 1 concussion
lacking dynamic refinements, and gold she received at school. \nother student
for as good as the tape. Red is added it couldn’t tike lessons one summer and set
they have performed the piece. Thisdoes up a practice club tor herselt. A the end
notwork for the very advanced teen, but - of the summer she had practiced every day
helps with the less advanced ones. They  and worked on all review songys and com-
thinkicis silly but they still want the stars., pleted areading book. Needless to say her
D.K. Early weens who are growing rap- - plwing soared throughout the rest of the
idly love to practice. They are astonishing  vear. Ldo notset ime limis tor practicing
themselves, their parents and the weacher  However, the general rule 1 have used is

with great accomplishuments in every as thatyou st ke outvour e and play
pect ol their physical lives. 1 enjoy this atleastone seale every dav. I this way, stu-
brictarenin their lives and uy w capital- dents are bound oy Sjust one more
¢ on i The older teens have already  ting” and an imporant practice routine
discovered what they can do on their in- - canbe developed. So now when Task about

wronp and polish them wogether. The next on working with vour teenage students. &

v ene Jovee Bennen eraduated (rom the Amencan Univer-

i Washingron. D.Cwth ad

gree in flute perfor-
Sive s studiced sith Eugene Foster. Mark
William Kincad. Toshio Takahashi and
v Paltzn, Ms. Benmert has served on the faculk-

on area Suzuks Insutute and the
Suzuks Flute Insatute. Currently pur-
§master s ik Flute Pedagogy at
Ms. Bennett also is
wnd Music Mind Games at the
0 Bob

< Senator for Utah, she is the

East Tennesse

ol Washingron. Marrred

et s on the faculrs of Roanoke Cok

«an aeme wlo and chambes
+ i frasa BAL and MM 0 Flun

e and pedagogy exen-
LS. and Japan.
s e Suzuks ute i Salem, VA, and

ot the 1S s ining at morkshops and

~ i Northampton.
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Recorder
Players
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Teachers
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recorder/early music
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stumentand wee ready w move o Sinee practicing, 1 occasionally et the answer
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ey enjoy the social seene, we do one stads “Well, Touched my e every day™ and
ies and etade work intheir groups. We - we have 1o chuity what that means. ..

for_recorder players since 1939
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by Bill Dick

s Suzuki teachers we know the tre-
mendous contribution made by
parents in the development of

students. Our students become accus-
tomed to the help and involvement of
their parents. and the Suzuki tiangle
progresse
totally different reality. Parents are most
often notinvolved in the development of
their children in an instructional way.
Parents usually help raise money, set up
chairs at concerts, play taxi. or bake cook-

Public school teachers face a

ies for a reception. And certainly, public
school students are not accustomed to
ing on educational projects with

wor
their parents.

In an effort to further integrate the
Suzuki philosophy in our public school
programs, Laurie Scott and I developed
a Parent Research Project for the begin-
ning orchestra class at O. Henry Middle
School in Austin, Texas. The first group
did the project last spring (March 1996)

and the second group will begin the
project in the spring of 1997.
The project has several basic goals

To provide a parent/student/teacher
experience (Suzuki tiangle)
2. To make parents aware of the non-

musical attribute: ined by the

study of an instrument,
To provide an opportunity for stu-
dent-parent

bonding in an
educational setting

4, To increase retention of students
for second-year class,

The parents sign a contract that details
their dutic

. Allow your child to teach you how
1o hold the instrument and the how,

. Allow your child 1o teach you how 1o
play Twinkle, Twinkle Litle Sar
Variations,

. Agree 1o practice 20 minutes a day,
five days a week for three weeks,

1o
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Involving Parents
in Public School

Programs

1. Agree to play your Twinkle Varia-
tions for Mr. Dick and the other
parents in the project

5. Agree to fill out a questionnaire at

the end of the project.

When we handed out the contract let-
ters, 10% of the parents agreed to
participate in the project. We then
dropped the public performance require-
mentand gained 40% more parents: a very
1 We now had half

interesting first finding
of the class ready to participate.

We sent home very detailed schedules
for children and parents to follow in each
of the fifteen practice sessions. For ex-
ample, here is Practice Session No. 1.

1. Unpack the instrument and

prepare to play
Violin/Viola fasten shoulder

sponge

Gello/Bass  adjust end pin and
chair/stool
Bow practice making the

hair tight and loose
2.Fit the instrument to the body
Teach the numbers to hold the
instrument correctly
3.Show how to hold the bow
Teach the proper bow hold
Be very careful about thumb bump
and curved pinkic
4.Play “ta ka ta ka stop stop” rhythm
on all four strings
5.Take a bow
6 Loosen bow hair and pack up
instrument
Atthe end of threeweeks, half of those
who stated had finished (e Project. We
asked all who had begun i1 1o fi1j out the
Laurie des
n ¥ igned the doey-
:flll nEwith the idea hay us the parents
illed i 3 )
xj| out they would pe.
clusive the siuy ol music i,
would e 4

questionnaire,

alize haw in-
and that (hey

alize some of o Non-musical

BOAIS for their childyen,

Below is the questionnaire with some

of the parent observations and ANswers,

=

. The student’s sell=conce

Did you finish the project

If not what was the reason for quir-
ting? “Lack of time, pain in hands
Ily xlu\lvll|v|.u|l-ntnnlinnil\g!nkwm
new picees of the instrument?

Were practice sessions regulars
All said no

What % of the time were you com-
pelled to practice longer than the
assigned time?

Did you enjoy the time you spent
with your child while leaming 1o play
the instrument? Al said yes

Did you enjoy this experience on a
musical level?

Did you intellectually understand all
the concepts presented in the prac-

tice sessions?

. Did you experience difficulty making

your muscles do what your brain un-
derstood the task to be? All said yes

. What % of the time did the difficulty

of the task make you feel like g
Zero 1o 30%

ing

up?

2. Did you ever feel embarrassment in

not being able to achieve practice

id yes
ction to the
cle all

session goals? 60% s:
In regard to your firs
project, how did you feel?
that apply:
challenged
anxious

Were you intimidated by the require-
ment of playing in front of other

excited hopeless

parents? Al said yes

5. How did your feelings regarding this

project change from the first |)|1\E‘liﬂ‘
session to the final presentations
“I was afraid I would not be ‘.ll)l.c w
learn the piece in time fora recital.
After several lessons and time (o prac
tice 1 felt more confident.”
“My child was a great teache

rand the
v, The

lesson plan was easy to follow Th
ANy “ . idence.
repetition built up my m"hd";l"'
Iwas proud of myself and my child:

. - sL strong™
. What factors do you feel mostsu® s

i ent it
underachievement I,
Jumber i

akest factors

ly affect
instrumental music?
der of strongest 10 We: e
4 sical aptitude, faulty 5
lack of musical af ool

x arental ind
struction, lack of |mnuul i "
influend

and involvement, pee
e constraints 0

clation
2 »
" L hieveient
10 the pursuit of musical ‘“m:r o e
most aflected by (place in 1€

portance) :

puint

wental reinforcement, achiesement on

arument, teacher reinforcement, peer

cement. extramusical activitie

e with membership in arches

ra. performanee at contests and
mpetitions, schookwid reeognition
Is the integration of seience, math
and physies in relation to ereating a
und on a stringed instrument
clearer to vou now that you have had
this experience
As you have observed your child
learning to play a stringed instru
ment. in which of the following areas

dealing with your child’s ability to

successfully accomplish a task have
ll that
ability to deal

vou gained insight? Circle

apply: style of learnin
with frustration. concept of mastery
level of

self-esteem sistence

psyeho-mator skills, ability o accept
criticism

Do you feel the pursuit of musical
mastery positively affects your child’s
level of persistence in other problem
Please deseribe

solving situations:

specifies if applicable
“Yes, because it reaserts her selfesteen.
Do you think the goal of producing
music can inspire your child o analyze

his/ heer OWN Jearning sty

= Al said
yes

Do you feel your child is prowd

or attempting this endeavor
AL saaned

Hlits your purticipation i this pre

prompted more conversation be
cen you and your child
Al saiel yeos

Dar yonr fee] the project has prompted

more musicrelated Lamiy activities,

L., attending concerts, listening o

music, watching music-oriented pro-

grams, purchasing recordingss If ves
please describe

Did v

spire

¢ particigation in the prowet in-

wy other members of the fasmiy 10

show interest in learning w play

stringed mstrument

Other comme

1enjoved very much this project with
my daughter

1 almost finished learning 10 play
Twinkle. | plan to finish it soon a
1o learn other pieces just 10

this experience and 1o he vio-

lin at home

The time spent with my son was ve

rewarding. He w

constantly encous

articipated in last

and we
ear of this project. Both parents and

arents ad

“She tried to teach me how to read

music, but [ was totally clueless!
“ was able to hear the Chicago Sym-
phony in April playing Bach, Haydn
thoven. I wish my daughter

and

could have been there.”

We have found that the parents who

ar’s project are
orchestra’s strongest supporters,

e excited to start the second

s really enjoved this activity. and
findings are that parents welcome
Jpportumity to become involved in

hild's life. Parenting is a learned

wnd as teachers we should con-
voking for ways to help
and shar

hildren. &

the develop-

A their
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The Practice

by Lisa Goldman
any teachers use a great lite lfml
called a practice chart. Like a job
chart in a busy family home. these
are useful grids with boxes to check for
each day of the week on the rightand a
Jist of “must-do’s” on the left. During the
lesson the parent or teacher will fill in
the “must-do” column on the left. The
parent takes that list home and wries to
decipher how to get through those tasks
again just as they occurred at the lesson.
Perhaps parents need their own ver-
sion of a practice chart, but notone with
little boxes to fill in with items like “play
Twinkle 100 times,” “review pieces,” i
late a spot,” and “note reading.” The
parental unit version would be used along
with the student practice chart. It would
be more interesting to use and would in-

&

crease awareness of behaviors both during
home practice and at the lesson.

The parent chart would include spe-
cifics about parent behavior at the lesson
and skills for home practice. The parent
would circle T (true) or F (false) from a
list provided cach week and present it 1o
the teacher along with the familiar stu-
ion of the practice chart.

s a hypothetical example of what
a parent’s practice chart might include.
(Parents, please answer true or false 10
the following items in reference 1o your
behavior)
1. Tdid notyell.
2. 1did not threaten.
3. 1 did not secreily let my child pl
ahead in the book.
4. 1.did not hecome distracted with
?Lruighlcning up the room while listen-
ing to repetitions.
5. Tdid not browse through mag
newspapers or office work while
ing to repetitions,

ay

wines,

listen-
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Bl

ard some-

alm when 1he
d calm WY from the

naine ‘
0. beet able come

thing indecipher

instrument. it
; 1 did not answer the plu{lm l” o
i e calle

1 told the
a Tutely had 10
o K later.

uld call them bac

wo i
ance my ¢

8. 1did not bal
ing the lesson. ‘ )
o5 encouraged cheerful coopet
and displayed p:
10. 1 finished with
11. 1 understand w
is necessary.

It is no secret th
is not alwz

heckbook dur-

ation

patience.
) something pleasan
hv today’s new skill

nt.

at the pace of the
5 as uninter-

home practice ‘
[ e-a-week lesson.
rupted as that of the once-a-week lessor

Lessons are in a professional environ-
ment. Your teacher may never have to
ake an impromptu break because some-
one less than fifty feet away 1s potty
training .
While not for everyone, practice
charts for students can be great. Many
families benefit from them when theyare
used correctly. Practice charts clearly or-
ganize the teacher’s goals and give
purpose and direction to the limited
{ime families have for daily practice. They
can be a great litle package to bring
home from the lesson. Now, while prac-
tice charts are great lite organizers, more
important is the daily communication of
dvice and informatios
ng. “I's not what

your teacher”

There is an old say
you do but how you do it.” Your chart
may request several repetitions of a slow
Twinkle with a beautiful tone, but what
you hear may be really bad scratching.

Are you going o cover your ears and
exclaim with pain, "This hurts! Fix it!"? Are
you going o ignore the sound, rub your
temples and wait for it to end? If your re-
sponse is affirmative, you probably could
benefit from a parent practice chart.
Sometimes even though a parent fol-

lows the instructions on the student
practice chart, no yeal practice occurs.
Many repetitions may be played without
thought 10 tone, intonation, fingerings,
cte. The child has done eve, :

he rything on the
practice list, but may not have

fined his
ity refined his

) xhibited cooperation,
lon, a parent relying
handy “ummo” shee

In addi-
oo heavily on that

Cmay lose some of
the spontaneity whicl i oliel
to successful praciice,
Forher firgt lesson witly me, astudent
rom another progranm played o picce
trom Book Two. 1 was wildly guy of g
M LRV lesson using Ll sgeps gy
cific keys, playing

N necessary

: psin spe-
ariety of scales and

several review pieces, Mom \vhippwl oy

ablank practice chart 1o fill oug, ) ,m',l
ceeded o write onitand told me, "She,
a hard worker!™ The following ey
very proud child showed me he

eek o
T practj
chart full of checks for every (lal)'r:;(:]i:
week. However, much 1o MY surprise
nothing was at all improved. 1 prncccdc(i
(o find new ways to deliver my origing|
After reassigning some exer.
cises and the same review Ppieces and
scales I saw the mom’s disappointed face.
She said 1o me. “But we already playeq
these many times.” Twished I could haye
said, “Great. But what did you practice?”

A practice chartis merely a device for
recording events. Do not assume that
because you have checked everything off,
vou have accomplished anything tha
week. Use your practice chartasa tool, a
guide through the learning process.
There may be many special consider-
ations. You may have a very strong-willed
child who needs to “select” from the prac-
tice chart a few items a day to feel he is
an important part of the practice process.
You may need to rotate out one or two
items daily to add variety and interest. A
practice chart should not take the place
of the parent’s taking lesson notes, and
it should not disrupt a good working re-
lationship between a parent and a
child. It should be used to prioritize and
help organize your time. &

message.

Stang Goldman has been a Suzuki teadlier
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by Cathy Williams Hargrave

utterflies abounded for the first Fiesta Mariposaoin Pla-
ano. Texas. September 28th and 29th. 1996, Marposa
g\‘ Spanish for buttertly. This festival was the inspira-
tion of Dr. Anne Bowman. a Suzuki piano Teacher Trainer
She brought together 62 piano. violin, viola. cello, fute and
guitar students and T teachers from the Metroplex. Austin and
Houston to perform works by Vivaldi and all the piano-string
arrangements by Joseph McSpadden. Students, parents and
teachers all had buttertlies in their stomachs. as none knew what
to expect from this unprecedented event. What could have been
a disaster turned into a trivmph.
Saturday was devoted to on
Bill Dick, Laurie Scott, Kivoshi Tamagawa and Tracy DePue
McSpadden was assigned to sidle from one rehearsal to another

time rehearsals with coaches

offering advice on how to interpret his arrangements. But the

dampits, inc.
offers
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1o Stmed

s window m

MiSpaditen

with ¢ hamber

Ll

stdents were so
well prepared by
their teachers and
coaches  thar
MeSpadden said
barely 4 word was

necessary

There were
concerts on Sun-
dav afternoon

cach about an

hour and a4 quar

ter long. Ditfer

cach picce. but

om varions stu

piano students

the string students did doubi

1OSL every plece was

performed experth and withot ch. What impressed

error—a

us teachers most was that w

nered

s hatever—tr

memon shp or

and got the music back on hout adult assistance

This Kind of experience comes onlh from plaving chamber
music. Plaving chamber music teaches quick response. so-
cial responsibility and musicalin. McSpadden has been a

chamber musician for 48 veurs,

sppreciates the value

of this experience. Thror
humor. he otfers chambs

gh his arrangements, sprinkled with

muae tovoung children who are not

vetready tor the rios and g ety of Havdn and Mozart. There

were  few fense moments 4t Fiest Mariposa, but no disasters.
The Kids came through. They are much more resilient than we
adults give them credit for

Lhere s asained glaswindow in the sanctuan of Grace

Presbyvierian Church in Plano, where Fiesta Mariposa took
place. This window features 4 butterth. McSpadden confesses
that he could not have Known about that window five vears
ago when when he chose the name Mariposa Music for his mu-
sic publishing company. He just likes cuphony and buttertlies.
Anne picked up on the coincidence. In her opening remarks
cach concertshe directed the audience’s attention to the win-
dow, noting that the buttertly was an early Christian ssmbol
ol rebirth. She then eloquenty linked that o practice and
pertonance—the caterpillar becoming the butterfly. 1 was
A beauttul metaphor.
Fiesta Mariposa was a del

il weekend for all students, par-
et and teachers. Lawdics w Anne Bowman for her inspiration
andinsight. &

Cathy Wikl Flargene s an SAA egistered Teacher Trainer and has been a
fresenen atseveral \\}\ onterences. She halds an MM in Prano Pertommance
anlaSuanke Feachens” Cerficate rom the TEL whete she studdied tour v
with D Suzukiand D Ratoka, Catendy Catn teachies in Dallas, TN, and
serves s Prano Chanrmian ton the North Texas Stzuki Teaghers” Association.
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The 4th South:
Brazilian Suzuki
Worfshop

by Barbara Barber

uring my term on the Board of Di-
rectors of the SAA, we olujn

di ¢ needs of Latin
American countries who are a part
of our organization: the need for .l(‘dL’]K‘I)
training in the various countries: llu‘
need for instruments, books, re.curdmgs
and supplies at affordable |)|'I(.'(’~:.l]\(*
need for the translation of materials into
both Spanish and Portuguese; the des-
perate need for their teachers 0 [c(‘l‘
connected to the Suzuki Association of
the Americas. South America is a place 1
have always wanted o visit. Itis a huge
continent looming down there—far
south and much farther east than many
North Americans realize. Brazil alone is
larger than the contiguous United States.
I had become acquainted with Simone
Savytsky at several international confe
ences. Tanya Carey and I talked several
times about going to Brazil together.
Somehow the timing and finances had
never worked out for both of us to make
the trip. When I received my summer i
sue of AS/, I read, with interest, Tanya"
report from her workshop in Curitiba,
Brazil, in January, 1996. At the end of
her article was an invitation to teach ata
workshop in Jaragud do Sul in October,
1996. I contacted Liara Roseli Krobot
(“Rosie”) and in less than six weeks, |1
found mysell lying 1o San Paulo, then
on to the city of Joinville, I was greeted
by Ricardo Feldens and his wife who
drove me further

ussed th

south (o the city of
Jaragui do Sul where the IV Encontro
Sul Brasileiro Suzuki, the 4th South By-
zilian Suzuki Workshop, was held,

Appropriately, the motto of the work-
shop was “Educacio ¢ Amore,” or,
“Nurtured By Love.”

' The teachers asked me 1o conduct Vio-
lin 1A Teacher Training,

i i r Teaching (he
foundation unit with the

aid of translu-
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(ors was quite @ challenge. since g(
are verbal. With the help
of Ricardo and Simone. {his was possible.
I didn’t know what 1o expect among th)e
teachers in the course. Much to mv\‘ :(.-
light, most of’ the ll"d(l.l(‘l‘. dl}'f'dd\ ha L,\
thorough understanding of the ‘Su/n |
approach. Many had been teac lfmp: lmr
2 number of years and their programs
well established. My Teache - Train-
achers consisted of

portions of it

are
ing class of sixteen te: s
three groups. Firstwere the exper |enfed
teachers. Most of them had studied
Suzuki pedagogy with John Kendall fmd
ol Smith, who had previously visited
Brazil, and with Simone, who lives and
teaches in Curitiba. I learned that these
wrainers had wisely opted not to allow the
teachers 1o register their units of study
when the method was still so new in Bra-
7il. 1 was teaching the first unit that the
teachers are registering with the SAA.
en been
s teach-

Several of these teachers
1o Japan to observe Dr. Suzu
ing. The next group were the “second
generation” teachers—the students of
the first group who are now completing
their high school and college educations
and are opening studios of their own. Fi-
nally, there were four others who audited
the course: Ricardo, a businessman who
teaches cello and bass and has become
very involved in the Suzuki movement in
South Brazil; Rosie, a flautist who directs
the Suzuki Program at Colégio Evangélico

Jaragud, a private Lutheran school where

the workshop was held; and wo women,
!L‘ll(‘]l(‘ll\ and administrators from a school
in-another city, who had raveled many
hoursto spend several days learning about
the Suzuki method so that (h
A program at their school,
Alter three intense o
sessions the studeny
Childre

ey mightstart

ays of pedagogy
workshop began.,
mand heir parents came from

all over the South of By

azil, M
housed with host familic Hr‘“' Were
Sul. The workshop particiy .\nhi:g:la do
impressive numbers of six 3 Cludeq

Qffereyy,
ments: 190 violine © N ip.
struments: 120 violing, 95 cellos, 1vio) n.

and 15 flutes (and recorders). pi

is especially proud of his on + Ricarqy,
dent, who received much m“x stu.
transporting her instrumeny, sihcte in
was on crutches with a broken l'(foﬂ‘:

Saturday
hurch 34,

€ hag,

played arecital on the opening
morning of the worksho. The ).

jacent to the school was full of the siy;;
° \ n

faces of the ) I)(‘Z\"llf\.ll Brazilian familieg
What a warm reception I received) e
applause was wildly enthusiastic and mc,
accompanist, Vania D’Aquino l’inho)
and 1 were showered with flowers m\d'
compliments at the end of the concert,
Each day of the three-day workshop;]
taught a large tonalization class, several
smaller master classes and completed the
Teacher Training class. Talso had the op-
portunity to observe the teaching of
several of the Brazilian teachers who haqd
been in my Teacher Training class. Even
though 1 understood very little of what
they said, I could tell that these folks
have captured the essence of the
Suzuki spirit in their devotion towards
children and enthusiasm for teaching

in a positive way.

The quality of the playing among
both the teachers and their studentsis
very high. Parents, too, seem to recog-
nize their role in the learning process,
and it is obvious that music has become
asignificantactivity in the lives of these
families. I was most impresse(l by |I.1c
practice of teaching everything in
solfeggio. Entire classes of e\'eln young
children were singing their pieces us
ing this system. I also enjoyed ll&‘ .V\g
them play some of their own Bruvulf-ll‘
folk music. During breaks, the fhl]dlf]“
played games in the sc]muli yard \\dh::
the parents and teachers vis lw(-‘-“]“-] sl
changed ideas. Two teenage u”'“}rrw
reading Bach's Brandenburg (“U“m‘u.
No. 4, playing only the romr.(h‘f'lil’l T
Since they had never P]uw‘ll'lllf\:'" i
violin part, I joined them 'Ulm“‘l“"
promptu performance of this

masterpiece

October is a lestive U
in this part ol Brazil.
the workshop coincided
Day,” when all children
) from parents at
in @

jme of the w;
he first day O
wChildren
gils and

with

receive
1l gmndl
L very S
sermatt

pay
il m‘ll
inr

ents

mone!
The children were all

Si are many
mood! Since there are matt
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Q0 SU
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r

grants in this area. every town was hosting:
an Octoberfest. The city of Jaragui do Sul
has named its fall festival “Schiitzenfest™ or
“Shooting Festival.” Weber's Hunters' Cho-

rus from Der Freischiitz was a must for the

Some of the children at the work-

nextday
shop were dr
My hosts took me to Jaragud's huge
Schiitzenfest one evening and we enjoved
German food, drink, music and folk danc-
ing. We also spent one afternoon driving
to the beautiful cities of Blumenau (the
most German of all cities outside Germany)
and Camburit (Brazil's “Little Rio™).

The children were friendly, always ea-
ger to ury out their English and learn
more about the United States. They also
helped me learn some Portuguese words
and basic phrases. Starting a group ol
three five and six-year-old Pre-Twinklers
was for me a delightful opportunity. On
the day of my departure, the workshop
organizers and students gave me the sur-
prise of my life. I was teaching my last
master class (running over as usual) and
noticed that Simone and Ricardo seemed
most anxious for me to tinish. When 1
finally did bring things o an end and
opened the door into the hallway, 1 en-
countered more than 100 violinists who
burst into the Twinkle Variations. The
people of Brazil are so exuberant and en-
thusiastic about everything they do. |
couldn’t imagine how the teachers had
managed 1 keep all of those children quict
forwhatmust have been ten or fifteen min-
wes. What a memorable send-otl!

The weachers have asked me o rewrn

ssed in German costumes.

inanother year w continue the Teachet
Training units. They are earnest about
learning more about teaching and put-
tng new ideas into practice. When' 1
returned o Texas, several lolks asked it
L had visited the beaches ol Rio de

Lelt: Simaone Barirars Barbes. Ry
Feldens, Liara Roseli
Above: Barhara Barbe
Right: Children dyessed
Schiitzenfest

sobion

wath Pre Tkl s

Janeiro, Well. I did not g0 1o the wourist
places in Brazil. T gained so much more
from my visit. [ spent time with the
people, in their home

dren, and seeing their countrside and

with their chil-

beautiful cities. 1 spent six days in 4 small

town where Suzuki's ideals are bringing
the jov of music into the lives of many. Mu-

sic trulvis the universal communicator’ &

s s
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 Tosee further for yourself, there
is one technique you need to maser.
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Ifa revolutionary new method of teachi

1o children birth to sever
you, just pick up the phone
Come to a workshop, and we promise to

open your heartand mind to some

| exciting ideas about children and music

@, o the right, you can see our schedule

\

of workshops. We are adding more

dates and locations every day Ralicgh/Durham,NC  July 13
Richmond, VA July 20

Please give us a call to find out | SnDicga,CA July 6
about a FREE INTRODUCTO- | quruikM i
RY SEMINAR that's convenient Wheal July &

for you!

To learn niore about Musikgarten and our up

call us at 1-800-216-6864 (ext. AS]) or write |
109 Blandwaod Ave., Greensboro, NC 27401,
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May 30-June 7, 1997 Teacher
Training
June 4-June 7, 1997 Piano
and String Institute

ARMADILLO SUZUKI
PIANO AND STRING
INSTITUTE

Southwestern University
Georgetown, Texas

DIRECTORS:

William Dick & Laurie Scott, General Directors
Kiyoshi Tamagawa, Keyboard and Facilities
Coordinator

PROGRAM OFFERINGS:

Student classes in Suzuki strings and piano
Shortterm teacher training in violin. Faculty
and student performances. Enrichment activie
tiesinclude origami, orchestra, and chamber
music lor more advanced students; Ol tor
younger sudents.

FACULTY:

Strings: Deanna Badgeu (1N, Sue Bacr (TN,
Alejandro Mendoza (TX), Kay Mueller (TX)
Marilyn O'Boyle (MN), |n4h Palac (MD), Nancy
Stetla (KY). Orchest
Piano, Theory and G
man (1X), Ethel F (WA). Teny L
Hudson (TX), Kiyoshi Tamagawa ( IX). O
Dennis Sichenaler (TX)

SHORT.TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 3 Marili O'Bayle
FEES:

Registation, per family S
SA stdent e R Al

SAN eache s
e Lper participant | S6

Tuition. pre- ikl in $95
Tuition. all orher S130
o teacher workshop 150

fee after May 20 $20
Orchesira 30
Origami S0
Chamber musi S50
ASO dues oeal anly M

“rewistrants reaquestng e hamber mise mistaend

Farm by Mav 11997 (postmark )

HOUSING:
Limited spa
nformaton will be e uded

varlable i U ngsersi dormine

B Inenmn

riee

brochure, Coss for summer 190

been set. hutwill p
0 e 1996 0

tion about other local |

upon request

MEALS:
University Commons avalable for on-ampus
mealss Many local restaurants avanlable

CHILD CARE:

None planned at this nme

ADDITIONAL INFORMATION:
Dr Kiyoshi Tamagawa
Box 6406
Southwestern University
Georgetown, TX 78626
Ph: (512)863-1356 day/(512)474-3196
evening

June 27, 1997

FAIRBANKS SUZUKI
INSTITUTE

Universitv of Alaska
Fairbanks, Alaska

DIRECTOR:

Pegw Swartz

PROGRAM OFFERINGS:

Large and small group classes tor violin, viola,

andcello. Outt, tiddle. chamber music. Teacher

development

FACULTY:

Violin: Timotn Duchin (KW, Rebecca Enswanth
(O, Everci Goodwin (WD ol Kendall
(L) Edmund Sprianger (M- Cello: Gilda
Barston (1LY, Pam Devenpont (FL1- Chamber
Music: Kathleen Butder-Hophiny (AR). Sara

DeCano (AR). Ort:
Fiddle: Susic Cox (AR}

Luk Woodwarth (ARY

SHORT-TERM TEACHER WORKSHOPS:
Instr nt Book leacher Trainer
Violhn Orenview John Kendall

FEES:

Registration (non-refundable

Late fee (after May 1. 1997

Student minon .
Chamber music. Fiddle. Orff (each)
1 shortaerm workshop

x

HOUSING:

ulable in unversies dormitones

Homsing .

MEALS:

Meals may be purchased at local restaurants.

CHILD CARE:

Chuled care mav be available by arrangement.

ADDITIONAL INFORMATION:
Pegzy Swarz
2149 fankowich Roa
Furoanks, AK 77709 6507
Pn (307)479-2315

June 2-8, 1997 Teacher

Training
June 3-8, 1997 Student
Institute

THE GREAT PLAINS
SUZUKI PIANO AND
VIOLIN INSTITUTE

Empona Suate Universitv
Emporia. Kansas

DIRECTORS:

Elune Edwards Bend Nash. Ferrell Dixon

PROGRAM OFFERINGS:

Students: punoandviohn mstrucuon, art, coun-
o fiddling. computer music, Music Through
horus. teen chorus, private
der

Teachers: Muzui piaino teacher wor Kshop. New
coures tor teachers: Computers m Music (tor

wonal teachers): Class P

1on, Compasstzon and Music
ditional teachere

ing. Intermediate Piano Nudents
Repertonre through sty of composers,
form. musical erminology and isapplicaton o
Suaiki tadinonal piano repertoire, with Joanne
Seullv: Kevdoard Music

nis Alexander. incorpu

wh-

1¢ Blues Improvs

nvhip Classes with Den-
ting his repertoire in
Elementn, lntermediate, and Early Advanced
solos and duets,

FACULTY:

\nne Atheron, Carole Bigler, Susan Keen,
Dan Rivchheter, Sue Rwak, Pat Neuteld, Rich.
avd l'.m Brian Post, Clavion Scot, Joanne
Scully, Vadeny Llovd-Wats, Dennis Alexander

SHORT-TERM TEACHER WORKSHOPS:
Prano: LA, 1B, 6,00 7 Overview of Bk
Lo 5-7. Chaices deternmined by enrolliment.

75

B S



SAA APPROVED INSTITUTES

FEES:
Student Fee
Teacher Training....... .
n Fee (not included in student fee)
Observer (institute only) per day ...
Enrichment Courses:

Computers in Music

Basic Blues Improvisation

HOUSING:
TBA.

MEALS:
TBA.

CHILD CARE:

Experienced sitters available on request and
reservation in advance. per hour per
child. Bring toys and special baby needs.

RECREATION:
s

I . public parks, p! .
swimming at public pools, golf course, tour of
Emporia and Flint Hills area, videos for chil-
dren. tour of National Teachers Hall of Fame,
opening night banquet (Wed, June 4,5:30 pm).

OTHER:

Valery Lloyd-Watts concert. faculty concert, stu-
dent recitals, parent lectures. Reception after
Wauts concert. Door prizes, closing Festival Con-
cert Sunday, June 8.

ADDITIONAL INFORMATION:
Elaine Edwards
Division of Music, Box 4029
Emporia State University
Emporia, KS 66801
Ph: (316)341-5431

June 7-11, 1997: Session 1,
Teachers and Students
June 13-18, 1997: Session 2,
Teachers and Students
June 7-17, 1997: Chamber
Music at Snowmass

COLORADO SUZUKI
INSTITUTE

Snowmass Village at Aspen
Aspen, Colorado

DIRECTOR:
Gail Scay

PROGRAM OFFERINGS:

Teachers: Short-term teacher workshops for
violin, viola, cello, double bass, piano, flute
guitar. Additional enrichment courses for tcach-
ers (see course listings helow). Daily forums for
enrolled teachers include: videos of Suzuki

76 AMERICAN SUZUKI JOURNAL Winter 1997

to choose an sstrument, hov [k"
aha demonstration of Suzuki
es with Disklavit

groups. how
teach wning.
accompaniment caseues with DI
Students: Insruction in iolin, Vil (€00
double bass. piano. Nute. harp. e &4EE
Tuition cosersthe core currieubim o | HEHEL
class. 1 grouprepertoire class, 1 musicians
improvisation class. and 1 ¢

pment classes include:

=

a

::‘:’nmurs Dalcroze eurythmics. ﬁ(}(lh”.”
handbells. Orfl. penny whistle, or viola for
linists.

1 are placed

jtion. reading studen
o ure. tar cnsembles

orches
at no extra cost. Cl
possible for string plavers
(For chamber music plac
with registration).

aber music ensemble i
an additional fec.
iled

am includes daily st
dent/faculty recitals. Prewinkle Jevel is ,,;;{,!,
able on all of the above instr unl\'l\‘(;."::":‘:
winkle program E
B wnt,hhg:f.mm. arted formal musical (spe-
cific instrument) instruction. }
Parents: Daily discussion seminars for parents
Jead by faculty members. concerts, recitals. and
observation of any student classincluded in the
registration fee paid by students. In :nddumn‘.
parents can register for a master class in any of
the above instruments (at student fee rates).
and for any of the teacher enrichment courses
(at teacher fee rate)
Non-Parent Observer: May obscrve any part of
the Institute except short-term teacher work-
shops and teacher enrichment classes.

FACULTY:

i | Acosta (CA), Liz Arbus (CA). Joanne
Mark Bjork (MN), Irene Bozarth
Brunner-Spira (England). Karin
Marilyn Kossler (NC). Nancy

Hallberg (

Lokken (M), Jacqueline Maurer (CO), James
Maurer (CO). Susan McDonald (MOJ. Jyki
Pic land). Susan Reed (MA), Ann

ila (
Schoclles (MI). Vicki Vo
Yamada (MI), Lesa Zuchlke (CA). Viola:
Jacqueline Maurer (CO). William Preucil (IA).
Ann Schoelles (M1). Cello: Jean Dexter (MO),
Rodney Farrar (CO), Nancy Hair (MA), Nancy
Snustad (CO), Ca (€O), ¢

Adams (TN), Christine Allen (LA), Karen
Bartman (MO), Robert Fraley (NH), Diana
Galindo (PucrtoRico), Doris Harrel (TX), Doris
Koppelman (CA), Ray Landers (PA), Nehama
Patkin (Ausiralia), Francoise Pierredon (OH),
Mary Craig Powell (OH), Susan Soehner (Baha-
mas), Oxana Yablonskaya (NY). Flute: Pandora
Bryce (ON), David Gerry (ON), Deborah
Kemper (VA), Sarah Murray (England), Sandra
Olson (N]), Kenichi Ueda (WA), June Warhofti
(WV). Harp: Maric Lorcini (ON). Guitar: Will-
iam Kossler (NC), Alan Johnston (MN). Other:
Musiciauship/Impravisaion- Jill Allen (KS), Ted
Falcon (NY), Rodney F . Gay Free-
man (CO), Ray Landers (PA), Barbara
Rubenstein (L), Judy Rollins Stoner (11); Cham.
by Music, Orchestra T, McAvaney (NY): Chorns
~Jena Dickey (CO); Chrative Diamatics - Martha
ancven (KS): Dalooze - David Brown (OH)
:‘II{MIHI!K « ;melu.. 0l (MO): Handbelly-Teress
imel (CO); Oyff- Susan Clayton (CO): P,
Whistle- Mary Beth Norris (CO); 1',(,./,, /)1), \l i,

istr=Jacqueline Manrer (COY; Prepur-fi
Sehmeeine )i Prepre-tuiukle- Joy

ERM TEACHER WORKSHOPs;
Instrument/BookTeacher Trainer
Linda Fiore
B Linda Fiore
Helen Brunney

dates
June 7.1

June 13,18

3 Helen Brunner-Sy c 1318
1 Nancy Lokken June 7.1
Nancy Lokken June 1318
6 Joanne Bath June 7.1]
; Joanne Bath June 1318
Violin § Mark Bjork June 7-11
Violin 9 Mark Bjork June 1318
Vilin 10 James Maurer June 7.1

Violin SupLits-§ James Maurcy

William Preucil June 7.1

5 William Preucil  June 1315

1A Jean Dexter June 7.11

B 1 Dexter June 1318

9 atherine Walker —* June 7.11

3 Catherine Walker  June 1313

4 Nancy Hair June 711

5 Nancy Hair June 1318

6 Carol Tarr June 7.11

; sarol Tarr June 13.18

3 Dan Swaim Tune 1318

1A Mary Craig Powell " June 7.1]

1B Mary Craig Powell  June 1318

9 Francoise Pierredon ~ June 7-11
Piano 3 Francoise Picrredon June 1318
Piano 4 Nehama Patkin June 7-11
Piano 3 Nehama Patkin -~ June 13-18
Piano 6 Dorris Harrel June 7.11
Piano 7 Dorris Harrel June 13-18
Flute 1A June Warhoftig June 7-11
Flue 1B June Warhoftig ~ June 1318
Flute 2 Pandora Bryce June 7-11
Flue 3 Pandora Bryce June 1318
Flute 4 Sarah Murray June 7-11
Flute 5 Sarah Murray June 13-18
Flue 6 David Gerry June 7-11
Flute 7 David Gerry June 1318
Guitar Sup Lit ~ William Kossler ~ June 13-18

ADDITIONAL COURSES:

June 7-11: How to Teach Note Reading, Level I-
Barbara Rubenstein (12 hrs); Flute Choir Litera-
ture - Sandra Olson (12 hrs); Alexander Method
Application to Piano Technique-Doris Koppelman
June 7 & 10: Natural Piano Technique, Level I -
Mary Ann Ranney (CO) (5 hrs/evenings)
June 12: Teaching Suzuki to Students with Short
Attention and Concentration Spans-Jill Allen (NY),
Cheryl Cornell (MO), RobertFraley (NH), Linda
Fiore (PA), Alan Seay (CO) (6 hrs); Piano
Master Class - Oxana Yablonskaya (NY) (6 hrs);
Flute Repair and Maintenance for Teachers - Pat
North (OH) (6 hrs); String Repair and Mainte-
nance for Teachers-Don Robertson (NM) (6hrs);
Penny Whistle- Mary Beth Norris (3 hours)
June 13 & 17: Natural Piano Technique, Level 2=
Mary Ann Ranney (CO) (5 hrs/evenings)
June 18-17: How to Teach Note Reading, Level 2=
Barbara Rubenstein (12 hrs)

FEES:

Non-refundable registration fee required pe

i SAA fees), plus
student or teacher (includes SAA fee: .)| fh
ition. If space is not available

ou i
Institute, workshop, or master class, you will b
unded.

notified immediatelyand fees will be ref
Registration:
Larly (postmarked by Feb. 10)
Regular (postmarked after l}’(‘lm 10) ..
Late (postmarked after April 1) -

PLUS Session | Session 2
Student Tuition:

Pre-Twinkle SI70.$2:
Book Tup 185 §210

S80S 10

Chamber Music Ensemble

NonSuzuki Siblings: per enrichment class $10°$30
Teacher Tuition:
Teacher Workshop, participant ar auditor
1 15hr.conrse
2 15-hr conrses
1 12:hr course

course

2 5-hr courses
1 6-hr course - B
Oxana Yablonskaya master class auditor . $30

HOUSING:
Reservations can be made by calling 1-800-
2004. Rates available 3 days be d 3 days
after the Institute dates of June 7-18. All p
ties have outdoor poolswith hot tubs, phon
and laundry facilities.
Lodge Rooms - 2 queen beds. mountain view.
refrigerator, coffee maker. ...... $46 - $72/ night
Condominiums - Full kitchens, fi eplaces (w 1
supplied); most units have cable, HBO. VCRs.
access o an ise room and outdoor grill
Studio $49 - $75/ night
2 bedrooms/2 bath: $67 - $89/night
3 bedrooms/3 baths ......... $100 - $110/ night
Roommate Matching Assistance-We try to accommodlate
requests, but cannot guarantee you a roommate.

8-

oper-

w

TEEN LODGING AND MEAL PROGRAM:
Lodging 2 students/room, 3 meals/day, and so-
fal activities wi i Each
room hasa mountain view, beverage refrigerator,
phoneand TV. Open to students age 13 or old
Fees:
Session 1: Sat, June 7 dinner through We,
June 11 dinner . &
Session 2: Fri, June 13 dinner through Wed,
June 18 dinner S28
Both sessions: Sat,
June 18 dinner

MEALS:

Snowmass Village has 25 restaurants within
walking distance or a short shuule ride. A full
grocery store and a general store are located
within the Village.

CHILD CARE:

Camp Snowmass. a licensed day camp, offers
daily supervised outdoor recreation activities
for children ages 2 10 11, Monday through
Saturday. Fees: $40-545/full day, $30-535, halt
servationsare necessary. Phone Sue Way
mp Snowmass 1-800- - (52 ABT0

s Angels provideslicensed drop-in care for
children ages 12 months to 2 years. s located
¢ in Snowmass Village. Phone
804 [or more information.

RECREATION:

es include an outdoor concert on
Iskistope,

Night act

nores " round the camp-
withaprofessional storyteller, and 9 heated
pools and hot wbs. For the advenurous: white
water ralting, horseback riding, bike wurs, fish

ing. golt. tennis, goneola rides, and more. Call
1400 5942006 Tor advice on these activities.

. elevation B000 fe
cated 12 miles north of Aspen in central
rado. Temperatures i early fune frequen
I H0-45 dey but nights can he cold
village is friendly 1 walkers and has m
elevat nprove accessibility. Sh r
e between varions Facilities. All
e liftequipped and most lody-
ing is handicapped-accessible.

The Chamber Music at Snowmass, for ad
1ts. s in session at the same tme
e, You are free 1o observe any of this
program’s activities. Guest artists, the Cavani
String Qurte
Larry Graham (CO), Nan Harris (OH) . |
Stern (CA).and Brant Tavlor (TX) will pr
concerts for the [nstitute on Saturday. June 14
and Sunday. June 15

Scholarships - The CSI is proud 1 offer o
limited number of partial scholarships o both
studentsand teachersin support of wition costs
only. To be considered for scholarship assie
tance, students/ teachers must submit the schol-
arship application packet before 213,07

Travel arrangements can be made through
Snowmass Resort Association for travel by air

viee is availabl
shuntle buses

ground transportation via van shuttle or car
rental, or train. Western Pacific irlines an
official sponsor of CSI) now flies into the A=
pen/Snowmass airport through their hub in
Colorado Sp 2

25 10 26+ cities around the US.
For information. phone 1-800-39% 2004

ADDITIONAL INFORMATION:
Gail Seay
373 Clermont Street
Denver, CO 80220-5641
(303)399-5764 (AM or leave message)

June 814, 1997

SOUTHCENTRAL
ALASKA SUZUKI
INSTITUTE

Abbott Loop Community Church
Anchorage, Ala

DIRECTORS:
Beverly Beheim, Stings
Margaret Turner, Piano

PROGRAM OFFERINGS:

Vialin, cello,and piano masterand group classes
Note reading, strings technique, piano theor

chamber music, tiddling, orchesta, choir, Ort,
chimes choir, voice, Kindermusik, and jazz i
Provisation.

FACULTY:

Violin: Fimothy Durbin (NV), Rebecea Ensworth
(OH), Everen adwin (WU, Gayle Johansen
(AK), Vera MeCov-Sulentic (1L). Cello: Gilda

1997

Barston (IL), Pam Devenport (FL). Piano:
Beverly Fest (CO). Rita Hauck (OH). Rebecca
Martin (CO). Catherine McMichael (MI)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A/1B Vera McCoy-Sulentic
Cello Overview Gilda Barston
Piano 2 Beverly Fest
FEES:

Registration

Student Tuition.
Pre-Twinkle - Bk 3
Bk 4 & above
Electives. each

S —— $20 to 535
Short Term Teacher Workshops

. S160

HOUSING:

To be announced

MEALS:

Varied

CHILD CARE:

Tentatively planned for on-site dependent care.
RECREATION:

Open gvm and outside plavground. Ice Cream
Socral

ADDITIONAL INFORMATION:

Fay Pye
Southcentral Alaska Suzuki Insutute
PO Box 221834

Anchorage, AK 995221834
Ph: (907)248-5656

June 8-13, 1997 Piano
June 15-20, 1997 Strings

UNIVERSITY OF
LOUISVILLE SUZUKI
SUMMER INSTITUTE

University of Louisville
School of Music
Louisville, Kentucky

DIRECTORS:
Grace Baugh-Benett, Piano
Gretchen Wilcox, Strings

PROGRAM OFFERINGS:
Piano: Student classes include semi-privace les-
sousin piano, thythm, aerobics, theory, piano
ensemble, juggling, Kindermusik, and creative
wovement. Parentlecture discussion seriesand
crm teacher raining. Daily student recit-
als i guest recital, artist w be announced
N udent classes include semi-private
exsonsinviolin viol, cello, and bass; small and
group classes and chamber orchestras.
Enrichment classes (also available for sibli
include Kindermusik, creative movement, *fd-
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NN

Linda Smith (OH). Cham,

) r Mug;
sAn APPROVED INSTITUTES =" o RECREATION: 1 wimmingand Plan- andt }','\'l'h(m" Nancy Mmuil;.h:m) iy / 1o
isation. S cilitesin e .
g forall e 4 ot sdent Onﬂuup\\:]rmIlll(‘::;m Ctions: Kentucky King Patriciy ) PROGRAM OFFERINGS:
e teaeher i O il by nternie ;“"""\'.‘{,(.?”nc"cm Par, Kentucky TSN G ORT.TERM TEACHER wo, June 12-21, 1997 fune Sk ion Sukivioin. 10 i cllo
ecitals. faculty recital @ erson. jom AMUSCE ark, Louisville 200 une 162 [ncludes repertoire. technique, master class.
el concertviolnist Gegert Fulfere2% Festival ”‘“"""lp”t LOMille Science Gen- Instrument/Book _ Teacher Tyaj RKSHops, June 1521 e oo, oee heostra. chamber music. and
o tucky Derby MuseUm: EO0E0 By e of Louis- - Piano 3 Marilyn Anderen Datey INTERMOUNTAIN e 110 music enrichment classes such as iddling, OrfT.
FACULTY: 1o (apan)- Broce u‘l.Ln\n\‘"“cSlll“‘g%ﬁ:i;\kl Fallsofthe Ohio  Violin 2 GeriAmold ,}\nu'lu” SUZUKI STRING el «honr. Daily lectures and recitals
- o Dr. Haruko Katokd (USPEC g, lle cruiseson the OIS LR v Louisviller Cello 2 Annette Costang; M 18, FEES:
rpai N e Bainey (KY). Lindd T EC i and Fossil Beds. Near Lodtip oStz June 1&23 INSTITUTE & ADVANCED |, uutes 1 st ot commme Lur Frn

arboretum).

Anderson (FL)-
Nakagawa (CA), Shelley Sparks

Brice (KY). Kyoko F\vﬂ
Jepheote (MA), Mary Cay Neal

g X (NZ). S
Roberts (M), Stacy Shuc olano  ADDITIO
H Sara Smith (IL). Mary A Tortolano ADDIL e Baugh-Benett

(VA]. Viola: Marrit Heig (I3, Mary Ant University of Louisville

Forest (an
ational Park.

Bernheim FEES: STRING CAMP Suzuki Stident Tumon. Bhs 12 (iokin Bl
R .

moth Gave N istration fee (per family) Fhircor

TION: Student lesson fec.. Book Sup. 5 he core
NAL INFORMA A Student Regg \dvanced String Students, 5 hr core

Chamber music, additional (b e hdes Mon. Tuneh = dinner, atrontie
» & al, per s
% Per studeng

oo Morris (TN Alex Perrs (TN). Michelle
TN Carne Reuning (NY). Stephen
. Edmuch Sprunger (MI. Pamela

Jordan High School
Sandy. Utah

$240

eacher Workshop Conrse

Tortolano (VA). Gello: David HZ;\;?‘; School of Music 2‘;;1;]:;’;1‘":2;_|“Up' participant nludes 1 shart, Mo lunch = e ok o TN Viela Janwe Vincent LA Cello:
Evenchick (1), Wayne WgECL I L L i Louisville, KY 40292 et Enrchment (s arrs Wampner (CA). Patricia Pilon (AL
Bates (KY). Kindermausik: Susan Rrat Ph: (502)852-0537 Note: A‘Pp"mi‘}“m it . 3 DIRECTORS: Others Oreirstrn - Winifred Crock (MO) . Rarla
. . " Notes 2 Will he aceepted ungif ey, Ramona Stirling. Director HOUSING: Prlipp (TN Fuddling - Andy Carlson (L)
SHORT-TERM TEACHER WORKSHOPS: Strings: Gretchen Wilcox is filled or April 1, 1997 1€ space i 'J'I”"I’ Barhara Gowans, Administrative \ssistant Hotels e motels within dpvang discanee at - Jan Y et 1Ny Notrreadding & Chonr - Chris
Instrument Book Teacher Trainer 1869 Alfresco Place late fec of $10will be charged on all g |.-’_c.a confe N = . I Oy Karen Gephart (TN): Art
Violn : N Lousile KY 40295 received after April 1. PPlicaion, PROGRAM OFFERINGS: ool 1M1 TN o :
Piano Oxenview Haruko Kataoks Ph (502)852:0537 Student instruction in violin, vioka, and cello, City Visitors Bureau (3015212508
HOUSING: Advancedyviolinand violastudents (hevond the

FEES: Costs for one ion: Suzuki books) will work with guestartist teach- MEALS:

Piano (Students) . Single cabins for ers Roland and Almita Vamos in master classes,. Lunch will e avalable arihe

SAA Fee. . :' Session 1: June 11-14, 1997 Adult, each orchest d group classes. Al sudents will Iling or at nearby restaurants

i;ch_‘umuﬁn,‘lunn)l} . I.:“::;‘\:t(]\l:)(\x:\’y o Piano Only Student, each partcipate in pertorman technique. and Mo

re-Twinkle (no previous . red cabins wi S master elass. Book and above will participate— included

Books 1-2 (4 per class) Session 2: June 15-_18, 1997 51::‘?‘](:(|)1|\~\\|Ll1 another family e ...ml.l......h-»l;:y...x,»:r:.~|=f,'.'.::‘y'\‘,‘.’|‘, "»:(vl"\)h l.u I

Eﬂuuks“'/ 3 plﬂ class) e ka Piano and Strings Student Book 3 and above). We had over 330 participants !

One additional private lesson with Dr. Kataoka . X s . ! andabove).

ERT i “Sla  Session 3: June 19-22, 1997  Tents available or bring your own. ] "'1.!",’::'\,1,:'::,"': e CHILD CARE:

Bs 3 Strings Only Student cabin (age 12 or older) ence, danee. Dalcroze, voice, ' s on cumpus

Observer, per dny RV parking: limited availability provisation, be ‘h e and

i 2. Concerts every evening, recital by the RECREATION:

Beautiful Alpine scenery just 4 half hour drive
esting local stex histone Temple
Salt ke, Park Cin
Home of the Tabernacle Choi

Onc day Piano Insitute (lesson with Dr.
Kataoka® plus daily activities) BLUE LAKE SUZUKI MEALS: Abramya ng Quartet, and final concerts
Bs 12 : e 58 FAMILY CAMP Children 5-11 years. accompanied by faculty orchestra. John Kend

Children under 5. will be offering a Kreisler class tor teachers,

wd museurns
llet West, and

Adults..
. c s Costs sa e for one sessi ) FACULTY: the Utah Symphony. For intormation call the SLO
Twin Lake, Mlchlgan (Costs stated are for one session only) Violn: Ellie Albers (CO) . Janet Andersen (UT) Visitors Bureau atsul- A
stration (non-refundable) on the Western shore ()fMichigan CHILD CARE: Julie Athayde (CA), Barbara Barber (TN).Judy  OTHER: Memphis Susuki Institute
icipant/Auditor . Available on hourly fee basis on the camp Do e e Bl Tern G rnities 1o paricipate in &
alter May 15) grounds. Individual arrangements made on ar- urbin (NY), Jeanne Grover (UT), Helen Higa (PP (0 Biiiose SHORT-TERM TEACHER WORKSHOPS:
tor, per day DIRECTOR: rival (HI), Joseph Kaminsky (MO), John Kendall g concerts. leen act Instrum. Teacher T
e Gty MariivaResie al. (1L St Kempter (NM), Cathivn Lee (CA). planned, and Tshirt tor all who re e Book s :mﬂk "vl::ﬂ
. ’ J' e ! e Reuning
Early discount if postmarked by May ... $20 RECREATI! Allen Lich (NV), Eric Madsen (PQ). Carohin - ADDITIONAL INFORMATION: N
) May I....... $2 0 ; hac . " N:
Resgatrtion, per atudent (nonrefundabie) 25  PROGRAM OFFERINGS: .AT_ B Meyer (W), Michael McLean (TX). Deborah Ramona Stirling, Director FEES:
Pre-Twinkle and New Beginner §115  Classes in violin, vi | Activities Directors: Mr. and Mrs. William Ten Moench (UT), Sandra Payton (WA), Hiroko 1733 E B .
Tkt To 'svi] .i(..,.l,‘-'."tm 5‘\,]\.“1,._‘.-"” ng hass, string  ant. Swimming in 2 pools, lakeside activites Primrose (HI), Robert Richardson (MB). Mar- Sale u::é“ Ut asi Lok o
Bt G s 3150 cmmher chae b, orchestra. Classcs in pi-  supervised arts and crafis activities in the At Shimizu (CA), Kathleen Sprimg (WA) greain Aty Regearason notrretundable, due Apr 13) . 530
Swings (Teacher Workchops) ~$35 o, piano o semble, pianoand string chamber — Barn, take-home projects. Organized games Cimmeruan (KY), Beth Tiuerington (K) "\ =7 orkshop. panticipaat or obsenver S8
Registration: (non-refundable) Parems o — theory and improvisation.  and sports such as socce | orienteering, scaven Almita Vamos (OH). Viola: JoAnne Martin Barbara Gowans. Admin. Asst : s210
Panicimant Parcnt and ieacher discusion groups, daily ger hunts, and nature hikes scheduled daily: (MB), Dee Martz (W), Elizabeth Stien-Walker 7473 South 1710 £ N
Auditor, all we Wy 4 P.”""”"‘" tudents, evening fac- Close 1o Lake Michigan beaches. Michigan (WA), Roland Vamos (OH). Cello: Tanya Carey Sale Lake City, UT 84121 br i non-retundable, due Apr 131 ... 350
Auditor, per day uhy and student re Short-term teacher  Adventure Park, golf courses, and inland lakes: arey Cheney (UD), Elliot Cheney (UT), Ph: (801)942-3676 vty S150
training courses, Ealy childhood musi classes g oldstein-McKee (OR), Tim Mutschlecner after May L e
HOUSING: ‘:fl’“"‘('f““"" siblings or young Suzuki students  OTHER: (IN), Charlene Wilson (OR). Chamber & Chamber Music (additgonal)
Louisville Hall, an air-conditi \u' : d Patricia Heineman- Ty " g +amp offersalow” Orchestra: Ted Ashwon (U, Jack Ashton (U
Louleeile Hal, i ftioned dorm wih  Vernon. Exploratory sessions for harn. b The Blue Lake Suzu ly CampOTet by eie Bob Athayde (CA), Patricia Pinkston (CA), Bui- June 15-19, 1997 HOUSING AND MEALS:
e oo g viola, cello, and violin, TP, Dass, l;:()\l‘(?pp(u‘mnll)‘ for Suzuki uulnu:m“p o owerolt (UT). Roland Vamoswill coneducy Housing available in airconditoned dormito-
Double room, et ton e nilics at the Blue Lake Fine Ar fis Advanced Orchesti, Enrichn e - fies. Sheets, towels, blankets and so. -
oM, per vaom, per nigh - ‘FIACULTY‘ ated i beauiful, rustie seting in 1‘11;'55::;1“  UNIVERSITY OF MEMPHIS  tuled Meab are included in the-housiug ces
MEALS: olin: Geri Arnold (M1), We, e tipof the Manistee National FOIR oy gys ): ) - avde (CA); egin (o tetunds) Meals begin with brunch Sund
Avaible on a cash basis n the Buschman (M) n."ls‘:.\{f-"h ':m;.L (M1),  north of Muskegon, MI. The ¢ upI}h::'i"'")“ i ning Orchestra-Pat Pinkston (C): Juggling-\aniandda SUZUKI INSTITUTE Jutre 13 through breakfant Fridan, fome o0
Conter. Reatpamariistinthe Studen A et (OH). Karen Ky oy ML Melissa up quickly so we suggest that applictiolt Mortensen (1D); Dance - Calle On (U Voice Fees, Howsing and Meals:
sandFascfood sevicesncarby, € (MI, Roxitnne Olver 1o ol MArk Mut - sentin by March 15 for housitg on the Deebby Smith (UT); Susiahi\pproach to Neience-Sars P ) Per adult .
CHILD CARE: :MI). Judy Palac mn‘ ‘l' "11.{ aine Osterbun : Penny and Laura Cotts (UT) University of Memphis Per child
Y * Becky'S: MD, Patricia Reiter (M) TION: . S
Enrichment classesare y Sandrok (IL). Viga: ! ). ADDITIONAL INFORMA Memphis, Tennessee
ol na e e valablefor children 15 ¢ ‘"nn-ur(;w.m/ima[):ﬂ k Smith (MA). Patricia Smith SHORT-TERM TEACHER WORKSHOPS: ¢ CHILD CARE:
Aarol Ourada (11,). Bass; [y, e Field (MI), 1911 Birchwood Instrument/Book 1 Trainer Dates None available
Piano: Marily ,,h_m_u'“'l"]*"‘s'“' Rebeck (M1). Okemae. MI 48864 Violin w Timmernan June 1621 DIRECTORS:
b )ull‘h-._m(-.i‘h1M|),|n.|'|‘ll-:::f""”"f (MD, Ph: (517)349-1230 Violn " Albers Jue 1205 Rimberly Meicr-Sins & Pl llis Long, Direciors - RECREATION:
e Did Lippy (), R Veinon E-Mail: SUZUKICAMP@aol.<™ o 2 Ellie Albers June 1621 Eileen MacNaughon, \dininistative Assistane— CAmpus recreation Lacilities include swimming
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SAA APPROVED INSTITUTES -
iving distance 1o the
ruland. Civil Rights
Jens, Memplhis Z00:

wd tennis. Short dv
Children’s Museunt Libe
s, Botanical Gard
et and art galleries

ADDITIONAL INFORMATION:
Kimberly Meier-Sims
University of Memphis Suzukd
Department of Music
University of Memphis
Memphis, TN 38152
Ph: (901)676-2808
Fax: (901)678-4232

Institute

June 16-26, 1997 Sound
Encounters
June 21-26, 1996 Institute

OTTAWA UNIVERSITY
SUZUKI INSTITUTE MID-
SOUTHWEST and
SOUND ENCOUNTERS

Ottawa University
Ouawa, Kans

DIRECTORS:
Alice Joy Lewis, Rita Dowling

PROGRAM OFFERINGS:

master classes with guest artist teacher Donald
Mclnnes; cello private study with guest cellist
Nina Gordon (all master class participation by
ped audition in advance). Private study i

violin. viola, cello, bass. Chamber music re-
hearsals, coaching, and concerts, chamber or-
chestra. Electives: The Artof Auditioning
ducting [ and I1, handbell choir Spe
aes. recitals; concerts

Undergraduate divisio
villinclude group repertaire;/technique class

Sound Encounters has a collegiate division
whichillinclude the above opportunities plus
thefollowing: Training for Teaching-Ideas for
the Young Performer as Teacher™ and an ap-
portunity o auend teacher seminar sessions o1
theviolin musicof].S. Bach (with David Ceronc) .
Institute:

Violin.viola, cello. bass, heory, read
orchestra, Kiddie-Opera,

Electives chosen as follows:

Bls. 1.2

? - Creative Drama, Fiddling, Time

ling classes,

Machine: 2 trip into the worl
whose music you play.

Bks456

1d of the composers

~Improvisation, Fiddling, Computers
3

Chamber Music Explorations

Graduation pro, ;

Tuinkle progr

class. cacher training,
prac

Porunit o teach a pricate e oo

under supenision of an 5.{\Te!¢d1rr1m’7ﬂcn’,

B0 AMERICAN SUZUKI JOURNAL Winter 1997

FACULTY:

S i Corone (OH), Carol [)_3‘1|ulg;r
Vil Furness (GA), Brian Levis ().
(N, Retho o Viola: Donald Melnnes (CA).
RuthMeinis P20 26 Judy Koster (MO), Ruth
Michae O Cetlo: Nina Gordon (KS), Steven
cints (CA). :
;\_llt\‘;:‘l (KS). Manon L;x§‘fc.‘c;1xlo:;,’zﬁ:
faleen NeCullont, (0, 00 e
avid Barg (N5 ’ f< o i
I\)vu“\xlcl.»r|>.:|‘rlluwk (KS): Lf”l(’“(l/];é: I.ff’c'f,f..,
Do Barg (NY):Festival Ringes- Bron Jensen
(KS): Quartet reh rsal coordinators - Ca
Cook OIO). Kae Soukaup (MO): Piano ac-
companiss/ rehcarsaloaches- LauraKennedy
(NH), Roy Steeby (KS).
Institute

3

nor Allen (KS), Cheryl Cornell
(MO), Pat D'Ercole (W), Jody Harmon (MA),
Shirley Koch (TX), Earlenc Koons (MO), Nancy
Lokken (MN), Rose Martin (MO), Joy Moeller
(MN), Judy Offman (TX), Elayne Ras (ON),

Ottawa University Institute

Kathy Rollings (MO), Stephanic Sandven (MO),
Tal Schifter (NY), Stan Smith (IL), Beth
Titterington (KS). Viola: Louita Clothier (IA),
Betsy Swen-Walker (WA). Cello: Jean Dexter
(MO), Ellen Sheruzer (OH). Bass: Kathleen
McCullough (KS), Scott Neumann (ND). Other:

heory - Dianne Borth (KS); Orchestra - Scott
Neumann (SD); Kiddie Opera-Nan Wade (MO);
Creative Drama - Robin Parks ( iddling -
Chenyl Cornell (MO); Time-Machine - Lori
Eichelberger (WA); mprovisation-Jody Harmon
(MAY: Computers and Music - K
McCullough (KS).

Kathleen

SHORT-TERM TEACHER WORKSHOPS:

Instrument Bool Teacher Trainer

Violin 1A Pat D'Ercole
Violin 1B

Violin 3

:::,::: - 5 Nancy Lokken
Violi mprovisation dy Ha
Vo Mol St e (o
Violin Practicum Teacher Trainers
FEES:

Sound Encounters:

Registration Fee (non-
Student Tuition
Activity Fee
Master C
Master Cla,
tance) ..,

SAA required [

Studen...

cfundable)

s Application
3 I’urlir!])anun

Photo by Art Montzka

Ear ount (postmarkeg by

Institute:
Registration Fee (non.r,
Student Tuition ..
Parent Playing Class .
Teacher Training
Teacher Enrichment-Im
Teacher Practicum
Teacher Observer .
Early Discount (postmarke
SAA required fee, Teacher
Student...
Graduation Par

Marcy, 1s) 530

efundable)

Provisation

by March {3}

HOUSING:
All dorms are air conditioned,
Sound Encounters: $150; Instituge;

$75

MEALS:

Sound Encounters:

32 meals (supper Sat, June
fast Fri, June 27). Cost TBA
Institute:

17 meals (supper Sat, Jun
breakfast Fri, June 27)j. céfﬁ?{"

16 lhroug]l break.

ugh

CHILD CARE:
Provided during parent lectures; ayg.

able byarrangementin advanceatother
times.

RECREATION:
Sound Encounters: Special activitiesayail

able daily. Weekend trip to Worlds of
Fun.

Institute: Daily during parent lectures,

OTHER:
Observation of Special Guest Master
Classes. College credit available.

ADDITIONAL INFORMATION:
Alice Joy Lewis
1001 South Cedar #99
Ottawa, KS 66067-3399
Ph: (800)755-5200 ext 5437

June 20-28, 1997

MID-SOUTHEAST SUZUKI
INSTITUTE

Emory and Henry College
Emory, Virginia

DIRECTORS: o
Jane MacMorran, Artistic Director
Nan Freeman, Administrative Dircci
Betty Newell, Founder/Artistic Dire

PROGRAM OFFERINGS:

e
cssion 1 -Junc
Session 2 - June

Student Program
Teacher Training

Violin, viola, cello, piano, beginning and ad-
vanced orchestras, chamber music, ensemble,
Irish fiddle, theory, Kindermusik, parent pro-
gram. Studentensemble foradvanced students,

ate program for advanced traditional stu-
Daily Irish fiddle classes. Adult chamber
ses for adult heginners through ad-
vanced. Teacher training in violin cello and
piano; ons for high school students.
Individual study for teachers.

FACULTY:

Violin: Kelly Brown (TN), Betsy Fee (SC), Nan
Freeman (NC), Rudy Hazucha (VA), James
Hutchins (MD), Keithy Knowels (VA), Jane
MacMorran (TN), Betty Newell (FL), Julie
Swenson (TN), Linda Waltner (TN). Viola:
Linda Waltner (TN). Cello: Scou Walker (NC),
Nan Freeman (NC). Piano: TBA. Other: Chan-
ber Music, Ensembles and Orchestra-Scott Walker
(NC), Linda Waltner (TN), James Hutchins
(MD); Kindermusik and Theory - Shannon Loo
(NC); Irish Fiddle-Scott Walker (NC).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Session 1, June 20-24:
1A

Violin TBA
Violin 3 Rudy Hazucha
Violin 5 Joseph McSpadden
Piano 1A TBA
Cello 1A TBA
Session 2, June 24-28:

Violin 1B TBA
Violin 4 Rudy Hazucha
Violin ~ SuppLit  Joseph McSpadden
Piano 2 TB:
Cello 1B TBA
Individual lessons:

Violin - Rudy Hazucha, Cello - Scott Walker,
Piano - TBA

FEES:

Before May 15/Alter
per Family 3

Registration fe
Student tuition
SAA student fe
Chamber Workshop, student,
Student Ensemble, Week-Day Option
Irish Fiddle Elective..
Observe:
Teacher Workshop, participant
Teacher Workshop, 2nd Cot

r Individual Lessons
her Fee ..
College Credit, 2 Seme

HOUSING & MEALS:
11 years and over .
10 years and under
Week-end rooms, per bed per night
Room deposit per bed
Commuter fee..
Lunch, commuters, per person
Dinner, commuters, per person .

CHILD CARE:

per chitd

Swdent Lamilics ... -

Teacher Workshop participants, v
weekend only .

Counselor fee, per week® .

*lor students ages 12 and up w

guardian

hout parent or

RECREATION:

Golfcourse, indoor swimming pool. tenniscourts,
gvmnasium, evening entertainment. Nearhy: Bar-
ter Theaterin Abingdon, other tourist attractions
in the beautiful mountains of Virginia.

OTHER:

T-shirts, $14 each

ADDITIONAL INFORMATION:
Nan Freeman
91 Joe Teague Road
Hickory, NC 28601
Ph: (704)495-2747

‘Mid-Southeast Suzuki Institute

June 22-26, 1997

GREATER WASHINGTON
SUZUKI PIANO
INSTITUTE

Vienna Baptist Church
Vienna, Virginia

DIRECTORS:

Linda J. Gutterman

PROGRAM OFFERINGS:
Masterclass,

board:
Laculty rec

¢ theory, recorder, key-
s, daily student recitals,
cen program.

FACULTY:
Fay Adams (TN), Gerald and Sonva Burakott

SHORT-TERM TEACHER WORKSHOPS:

Instrument — Book Teacher Tra
Piano 2 Sue Vasquee
Piano i TBA
Professional Development Seminars for eachers.

FEES:
Teacher workshop wition .

Student wition, w age 7
ages 811,
ages [2up

1997
HOUSING:

Nearby motels; information available on re-
quest.

MEALS:
Meals at nearby restaurants; box lunches avail-
able. Information on request.

CHILD CARE:

$80 per week for child age 6 or younger.

RECREATION:
Sightseeing in Washington. D.C. Military band
concerts at DC memorials. Playground on-site.

ADDITIONAL INFORMATION:
Linda J. Guezerman
307 South Jackson Street
Arlington, Virginia 22204
Ph: (703)979-6635

June 22-26, 1997

SUZUKI INSTITUTE OF
THE PALOUSE

Walla Walla College
College Place, Washington

DIRECTORS:
Janet DeTemple. Debbic Johnson

PROGRAM OFFERINGS:

Teachers: Short-term teacher training for violin
and cello. Daily special Teacher Forums for
teachers. Optional private lessons with teacher
. Optional private session in Alexander
Technique. Students: Classes in violin, viola
and cello. Beginning. intermediate and ad-
vanced orchestra, pre-reading. Non-Suzuki of-
feringsin composition, artand chamber music.

FACULTY:

Violin: Meredith Arksy (WA), Ted Ashton (UT),
Richard Bauer (OR), Debbie Goolsby (AR),
Helen Higa (HD), Susan Kempter (NM),
Theresa Plotick (AB), Craig Timmerman (KY).
Viola: Meredith Arksy (WA), Theresa Plotick
(AB). Cello: Libby Balch (AZ), Charlene Wil-
son (OR). Other: Orchestra - Theresa Plotick
(AB), Richard Bauer (OR), Ted Ashton (UT).

SHORT-TERM TEACHER WORKSHOPS:
Instrument  Book Teacher Trainer
Violin 2 Susan Kempter
Violin 4 Kathleen Spring
Violin 6 Craig Timmerman
Violin N Debbie Goolsby
Cello 1B Chiarlene Wilson
FEES:
Student and Teacher Registraton
Swdent Tuition:
Books 1-4 (4 in masterclass)
Additional child
Books 5-up (3 in master
Additional child ..




s
SAA APPROVED INSTITUTE s

yaining Tuition 1

eacher 1 et o

Feacher private

Teacher, private

Fnnchment clases
At and Composition -
Chamber music

Jesson

S
Aenander seso. per hour >

>]“

HOUSING:
Airconditioned
Per room with 2 hrtlj”
e, towels, and pillows
il lenl\n:ulrl)\ motels

jormitony
campus dormitor s

provided for small
and camp-

additional fee

rounds available on request

MEALS:

On campus

staurants
ala carte service, local restauran’

CHILD CARE:

Available off campus on request

RECREATION:

Campus facilites for swimming, jogging pacs.

and gyms open for use
ADDITIONAL INFORMATION:
Janet DeTemple
SE 425 High Street

Pullman, WA 99163
Ph: (509)334-1318

June 22-27, 1997

NEW ENGLAND SUZUKI
INSTITUTE

Bates College
Lewiston, Maine

DIRECTOR:
Clorinda Noyes

PROGRAM OFFERINGS:

Student classes in violin, viola

cello, piano,
nber music
s, teacher
encrichment course. Daily student recitals in
which all registrants may clect 10 participate.
Family contradance. Siblings of enrolled stu-
dents may elect 1o ke O, sightsinging, or-
chestra or fiddle on an individual class basis

FACULTY:

Violin/Viola: Nancy Fennessy (NY), Betsy
Kobayashi (ME), Gwendoline Thornblade
(MA), Monica Vanderbaan (CT ). Cello: Rich-
ardNoes (ME), Sera Jane Smolen (NY). Pian:
}mdmnncjulmwn (IL).Orff: Nancy Cash (MLJ-
Orchestra: Richard Noycs (ME). Fiddle: Ky
Newell (ME). Ellen Gawler (ME). Grey
Boardman (ME). Chamber Music: Graype.

?\c(ag:nm (ME) Sightsinging: Anthony Antolini

SHORT-TERM TEACHER WORKSHOPS;

None offered.
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FE ] .
Regiraton. per !

Tuition -
Electives: Chamber Music

Adult Class
Fiddling
Siblings (pe
Late fee (after

1 class)
May 1)

HOUSING:
Dormitory:
charge for ¢

ights: no

§195 per person for 6.0
pildren under 4.

MEALS:
Boarders K
Adults. children 12-up
Children 311 cooeee
Children 4 and unde:
Commuters (lunches only) s
Adults, children 12:up .
Children 311 ...
Children 4-under .

RECREATION: ]
Recreatonal faclies incude tennis racquct
ball and squash courts, fieldhouse 2
ndoor pool. We encourage bicycles.

meter i

CHILD CARE:

None available.

OTHER:

Starbird Music Shoppe will be on campus o
offer Suzuki and related materials for sale. We
also expect 1o have a violin repair shop.

ADDITIONAL INFORMATION:
Clorinda Noyes
40 Woodmont Street
Pordand, ME 04102
Ph: (207)761-4639
Fax: (207)780-1233

4
New England Suzuhi Institute

June 22-27, 1997

CAPITAL UNIVERSITY
SUZUKI INSTITUTE

Capital University
Columbus, Ohig

DIRECTORS:

Douglas and Susay, )

PROGRAM OFFERINGS
I lmcu_m\ Plano, vigli, ..
Classes in Kodaly, reaqu V10
and chamber musjc, En, BRI
clude choir, compositign 1"
musical theater, beginning i
improvisation, percussigy, p- -ﬁr]g{]ga"'
creative dramatics, and 1y, o &

mentclass for children age:
faculty recitals. Lectury
ents. Special teen actiy;

la, ang

a
ities,
FACULTY:

Piano: John Carter (OH), Doy
Rita Hauck (OH), Jape g
Catherine McMichacl (MI), yan " (OR)'
lom.McmBinan.m(0,'.1)B raig p
(OH), Paurick Widhalm (o
Violin/Viola: Barbara Barber (1, Othery 7,
(CA), Kristine Boike (IL), Irene oo™ Bery
Beverly De La Breuonne (Tx), par (T}
(KY), Joe Kaminsky (MO), _[a;mlncc Farpy
(OH), Joe Petron (PA), Susan si" Lindly,
(OH), Linda Stieg (OH), Roger gineNille
others TBA. Cello: Tim Mutscjeey.. (1),
Orchestra and Chamber Music: j. v (TN
(OH). others TBA.

oris H;
L

usic: Roger Siig

SHORT-TERM TEACHER WOR|
Mary Craig Powell will teach :
teacher courses. Trainees for T‘l\ 35,3" ;J"L""
and 7 (not during Student Institute) willheuahlﬁ
1o observe her teach her own students ip ||c
regular lesson setting. These courses ma, 1;:
registered with the SAA, just as those taz ht
during Institute week. 8
Books 1A and 1B are taught during the Ing;.
tute, and teachers have the OpPortunity to see
a wide range of levels, teachers and studen
courses. It is suggested that trainees just ob-
serve on days when their courses do not meet,
in order to take in all of the other activities that
go on during the Institute.
Instrument/Book Teacher Trainer Dates
Piano 1A Mary Craig Powell June 2094

KSHops;,

Piano 1B Mary Craig Powell June 2428
Piano 6 Mary Craig Powell July 1317
Piano 7 Mary Craig Powell July 2024
Violin 1A Linda Sticg June 204
Violin 1B Linda Sticg June 2428
Violin 2 B. DeLaBrettonne June
Violin 3 Joc Kaminsky

Violin 5 TBA

Violin 7 Barbara Barber  June 2327
FEES:

Student Institute Fees: "

Registration, family.
Students Bks, 1-2
Students Bk 4-up (3 per class)
Optional: Book 6-up (2 per ¢
Chamber Music
Enrichment Classes

2nd Instrument Mast
Teen Musical .
Music & Movement for ve
Teacher Workshop Fee:
Registration, per summer ...
T aluation, per summer

per summer

redit)

T
Undergrad ), e

Graduate credit (3 quarter

1997

Auditor, per course ... e SIT5
Observer, per day (no registration) ... $25
Olserver, per week (no registration e S0

HOUSIN
Available in university residence halls. Linens
provided. Three night minimum

Single accupancy, per night ... SI8
Multiple accupancy, per person, per night . 312

MEALS:
$65 per person for Sunday dinner through
tiday lunch. Children two and younger
are free: children ages 35 are half price ($32.50)
Individual meals are available, and restaurants
are close by. Special meals and receptions may
include a nominal fee, to he announced.

CHILD CARE:

Child care will be available on campus Monday
morning through Friday noon. The fec is $2 per
hour per child, or $50 for the week

RECREATION:

The campusislocated in Bex! “inburb”of
Columbus. Recreation facilities include tennis
courts, a bowling alley, sand volleyball, a sports
field, and basketball. For a small admi

FACULTY:

Linda Case (NY), Ronda Cole (VA). Timothy
Durbin (NY). Teri Einfeldt (CT), Bart Feller
(NY). Cynthia Finks (VA). Richard Fucks (CO).
Katie Lansdale (NC). Laura Larson (MI). Lisa
Liske-Daorandish (VA). Hisako Resnick (NY).
Martha Shackford (VA). Stephen Sims (TN}
Edmund Sprunger (MI). James Stern (CA)
Alice Vierra (VA)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Martha Shackford
Violin 3 Ronda Cole
Cello IR Alice Vierra

Enrichment Courses (may also be registered
with the SAA): Parent Traiming Jor the Suzuhs
Teacher-Martha Shackford. June 22-2%. Appro-
priate for teachers. Course will include: getting
a strong parental commitment from the first
day. communication within the learning tri-
angle. how far the teacher should intrude into
family dynamics. strengthening the parent
teacher partnership. and how 1 handle diffi-
cult situations

Whole Brain Learning: Brain Cym® - Linda Case.
June 2427 (evenings). Appropriate for tach-
ers. parents and performers. Benefits include

price, the city offers a municipal pool. the
Center for Science & Industry (COSI), Ohio
Village (areplica ofa turn-of-the-century town).
and the Columbus Zoo (near Wyandot Lake
water park). The Columbus Symphony Pops
concerts and Polaris outdoor concert series
offer a variety of musical events. Within a few
hours drive one can also visit Amish communi-
ties, ancient Indian sites, and state parks.

ADDITIONAL INFORMATION:
Douglas Locke or Susan Locke
Conservatory of Music
Capital University
2199 E. Main St
Columbus, OH 43209
Ph: (614)236-6471
Fax: (614)236-641 1

June 22-23, 1997 Teacher
Enrichment

June 24-28, 1997 Student

Institute, Teacher Training

GREATER WASHINGTON
SUZUKI INSTITUTE

Catholic University of America
Washington, DC

DIRECTORS:
Ronda Cole, Musical Divector
Florence Kwok, Business Director

PROGRAM OFFERINGS:

Violin, viola, cello, bass, llute, Parent lecture
series, teacher training, chamber music, foun
archestias, teacher entichment courses

inlearning, expy and move-
ment as well as behavioral changes in attitude.

attention, performance and discipline

FEES:
Students:

Siblings ..

June 23-27, 1997

ATLANTA SUZUKI
INSTITUTE at EMORY
UNIVERSITY

Emory University
Atlanta, Georgia

DIRECTORS:
Edward Kreitman. Director
Pat Vas Dias. Co-Director

PROGRAM OFFERINGS:

Student courses for Suzuki violin. viola. and
cello include semi-private lesson. small group
Classes, repertoire classes. plav-ins and orches-
tra. Dailv recitals include performances by the
Atanta Chamber Plavers. student performance
groups. and solo recitals

FACULTY:

Violin: Loren Abramson (MO). Lorraine Fink
(CA). Nancy Jackson (IL). Kirsten Marshall
(NY). Kimberly Meier-Sims (TN). Ann Schoelles
(MI). Sarah Smith (IL). Janis Wittrig (IL ), Judy
Yamada (MI). Cello: Nancy Hair (MA). Craig
Trompeter (IL. Catherine Walker (PQ).

SHORT-TERM TEACHER WORKSHOPS:
ook

Chamber Music
Flute Choir
Viola and Bass
Teachers:
Registration .
Training Course, participant
Enrichment Course., participant
Both Enrichment Courses
Combination: T
Course
Two Semester (
Credit Application
Teacher Observer Fee

HOUSING:
New air-conditioned dormitories on campus.
$174 per person (double vecupaney) for 6 nights
(3rdand -Hh occupants way wse sleep
withoutcharge). $210single oceupaney

MEALS:
Pay s vou go me
CHILD CARE:
None available
RECREATION:
Swimming, tennis, and sightseeing i the
nation’s capital (subway stop on campus)
ADDITIONAL INFORMATION:

Florence Kwok

5109 Philip Road

Annandale, VA 22003
Ph: (703)256-3031

wailable, on and off campus.

Teacher Trainer

Violin 1A Kimberly Meier-Sims
Violin 3 Lormaine Fink
Cello 3 Nancv Hair
FEES:

Regisuation per family
After June |
Swident Course ..
Teacher Workshop Course

HOUSING:

Single and double accommodations in air-con-
ditioned dormitories. Linens are provide
Single occupancy (6 nights) .....
Double occupancy (6 nights). per pe
® plus tax

MEALS:
Varie of resturantsand caleterias within walk-
ing distance. both on and off campus.

CHILD CARE:

Formal child care is not awailable; however a
"quict room™ is provided for participants and
siblings during unscheduled class hours.

RECREATION:

Atlantand its environs offer rich recreational
vesources including large city parks. the
children'sinteractive science museum SciTrek,
the new Fernbank Museum of Nawural History,
botanical gardens, a fine 200, and various Civil
War monuments and landuarks. Larke Lanier,
Stone Mountain, and Callaway Gardens are all
comfortable day wips.




SAA APPROVED INSTITUTES

ADDITIONAL INFORHATION:
Pat Vas Dias
P:F (404)636-4725 lGeurgm)
Edward Kreitman
Ph: (703]146-9309 (Ilinois)
Fax: (708)246-9394
1106 Chestnut St
Western Springs, IL 60558

June 23-27, 1997

IDAHO SUZUKI
INSTITUTE

Northwest Nazarene College
Nampa. Idaho

DIRECTORS:

Connice Hadlock, Kay Pennington

PROGRAM OFFERINGS:
Studentclassesinviolin.viola. cello. Cello Philoso-
phy class for teachers. Violin teacher raining

FACULTY:

Cathiyn Lee (CA). Yuko Honda (WA). June
Ttami (ID), Peggy Miller (ID). Connie Hadlock
(ID), Diane Austin (UT). Kawy Green (ID).
Leroy Bauer (ID). Rick Hansen (ID). William
Wharton (ID), Linda Wharton (ID). Anna Rouse
(ID), Carolyn Affleck (ID)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin B Yuko Honda
Violin 3 Cathiyn Lec
FEES:

Student Registration® . S
Family Registration (3 or more students) .
SAA Fee (required for each student)
Pre-Twinkle Tuition
Books 14 Tuition
Baoks 5-10 Tuitior
Optional Classes (TBA
Short-Term Workshop Registr
Short-Term Workshop Tuition .
SAA Fee (required for each teacher)
College Credit, 3 quarter hours
Observer Fee (student class only), per day . $25
“Late Registration Fee (afier May 16), cach $25

HOUSING:
Dormitorics on campus:
$7 per person/per night,

MEALS:
There are many fastfood places and grocery
stores near campus. Student Union building
open for lunch,

CHILD CARE:

On campuis, $1.00 per child per hou
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—

RECREATION:
Joor swimming
i, Fon Ni

poct: park and Plavgronnd.
I

OTHER:
Registrat
due: June 110

ADDITIONAL INFORMATION:
Connie Hadlock
16159 S 10th Avenue
Caldwell, ID 83605
Ph: (208)454-8180

Jeadline: May 6th. Final paviment
jondes

June 23-27, 1997

INTERMOUNTAIN

SUZUKI INSTITUTE

PIANO TEACHERS
WORKSHOP

Salt Lake City, Utah

DIRECTORS:

Elizabeth Rose, Director
Muriel Haves, Co-Director
Cleo Ann Brimhall, Advisor

PROGRAM OFFERINGS:

Teacher training for piano only

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Piano 1A Cleo Ann Brimhall
Piano  Overview Suzuki Lit Haruko Kataoka

FEES:

Teacher training ... $250

HOUSING:

Limited home stay possibilitics, nearby motels,
beed and breakfast rooms, and campgrounds.

RECREATION:

In the heart of the Rocky Mountains, nestled
between the Wasatch Range and the Great Salt
Lake, it is less tham 30 minutes from canyon,
picnicking, hiking experiences. There are many
interesting sites w visit including the historic
Mormon Temple Square, Cathedral of (he
Madeline, Antelope Ishand, and Hogle Zoo
Caluralatractionsinclude the Ut Symphony.
Ballet Weat, Uty Opera Company, Ut The.

atre Guild, Salt Lake At Ceney and the Hansen
Planctarium,

ADDITIONAL INFORMATION:
Muriel Hayes
7090 DeVille Drive
Salt Lake City, UT 8412
Ph: (801)943-6870

June 28~july 4, 199y

ATLANTIC cA
SUZUKI / CHAMg
MUSIC INSTlTUTER
Holy Heart of Mary Hig} S,
St. John's, N(’\\“fouli‘;a'nf‘:mnl
Canada E
DIRECTORS:

Christina Smith, Sharon Hughes

PROGRAM OFFERINGS:
Suzukiviolin,viola, cello,
string ensemble, theory, O, ¢

Nevwloundand Fldin,drama, paen gy
Mind
FACULTY:

TBA.

SHORT-TERM TEACHER WORKSHOPs;

None offered.

FEES: (Canadian funds)
Registration, per famil
Strings, pre-Twinkle
Strings Book 1 - Early
Piano Books 1 & 2
Strings Late Book
Piano Book-up
Advanced Chamber Program, strings
Observe
Late |
Electives
Parent violin ¢
Recorder
Fiddle
Dram §20

HOUSING:
Camping available at Pippy Park (10 minutes
drive). Hotels, B&B's, and motels nearby.

MEALS:
None provided. Snacksavailable forx casonable
costat the parent-run coffee room.

CHILD CARE: e
Buby-sitting available on a per hour basis, _‘{"\l i
tional upon demand. Fees to be announced:

RECREATION: 1 daily
Barbeque, teen outing, Dress-Up Day, and &
contests. Activities in the areainclude .\“‘|||:n:::8~
hiking, boat tours, whale watching, fishing:

ADDITIONAL INFORMATION:
Christina Smith
16 Maxse Street
St. John's, NF, Canada, AlC287
Ph: (709)754-1330

Sharon Hughes
Ph: (709)753-8247

June 28 - July 6, 1997

CHICAGO SUZUK|
INSTITUTE

Trinin Conference Centey
Deertield, Minos

DATE INFORMATION:

Stdent Program: [ W0l 1
Chamber Music P S
Advanced Student Pro, Jones 2 July 4
Shart-Term Teacher Warkshops:

Jrne 2%l 2 v DA RS el A2 s
fiéa 20 e 1y

Tl 26 violin IB35 79 collo 11 s a T
Tcomeenti prane [R5 7 e 18

DIRECTOR:

Calla Barston

PROGRAM OFFERINGS:

Teacherworkshopsinviohin o

el prane, e
Stndent classes vl vk cello,

tate Advanced siudent

Ton vl

siobaand cellos Gncdides § hons

st o coac g it prano

technique casses, i addin

program Fxie v sindent o

PROTI o combine sty e
advanced student programs of e Clicago
Stk bnstinute and the Thaca Suzoks s
o an

sive thie tonn week

(See OTHER below ) Chumber music prs
pre-Twinkle Classes, orchestia, misi i,
improvisation, juzz. Ot culdien s o
parents” discussion sessions, advaneed masier
lasses i violin, viola, cello

wnl prano. il
solo recitals,

FACULTY:
Violin: Teri Einfeldt (CT1 Linda Fiore (1A

Gail Johannesen (AK), Brian Lewis (N faries
Maurer (COT Vera MeCos-Sulentie (1L Cai-
vie Reuning (NY). Stephanic Sandven (MO
Janis Wittrig (IL), Katherine Wood (WE Judy
Yamada (MU Viola: Dee Marz (WIT Cella:
Devenport

Pu
(FL). Jean Dexter
(MO, Roduey
Farvw (KY). Nuney
Flair (MA) Mailyi
Resler (ML Rich-
ard Mooney (CA)
Nell Novak (lLy
Carol Ourada (1L
Chiis Pegis (FL)
Carol Tane (CO)
Barbwra Wampuer
(V) Piano:
Yasuko Joichi (11)
Dotis Koppelian
(CA). My Craig
Powell (O, B
bara Shepherd
(L), Flute: David
Genry (ON). Other:
Chander Music/Or
chestra/Pre-Orchestia

Chicaga Suzuhi Iustitute

Photo by Art Montzka

1997
ADOITIONAL INFORMATION:

Coletn Bar
3g0 Stk Insttute

Dirmctor

1o Musse Cantar of the Noreh Shore
100 Gruen Bay Aoad
Plinnesia, L 40073
™ (BATIALh. JHT
P/ (BATIAML. JBTh

SHORT-TERM TEACKER WORKSHOPS:

Instroment s Feasther Fremer

June 28-July 6, 1997 Teacher
Training
June 29-July 4, 1997 Student

Institute

EAST TENNESSEE SUZUKI
FLUTE INSTITUTE
INTERNATIONAL

st Tennessee State University

FEES: ohnson Gitv. Tennessee
e M
Chate M DIRECTORS:
Shont- Ly Aotk . N
e i U PROGRAM OFFERINGS:

Student Program: ~

HOUSING:

Niconding

Single cupan
Double o upanc
Faly Budget

Family Budge

MEALS: P
Full Meal Plan Bicaca (o >

Per day: \dul SN

c Chment
Special Activities:
“IMone Great Wmernican Cookout, Appa-

Child age 10

Commuter Plan Loncn

V. guestartist recital, taculn recial,
bnner. Jub £ acoviues, Nate
N davs: Adult

Child age 10 and w

FACULTY:

Lot Tuhahash | Japan ), Badora Bree (ON),
Rebecea Paluzzr (N1 Jovee Benmen (LT
VA Renchn Leda WAy

CHILD CARE:

None available

RECREATION:
MEthe culwnalad cnierntanment e SHORT-TERM TEACHER WORKSHOPS:

ture ot the Chicago e e watlables glues VL, LB, -, 75, Overvien 1213

o recicanonal taclines ot T
Conterence Center i bistate aciy FEES:
s scheduled cach evening

T be announced
OTHER:
Fou the Extended Advanced Swident
Program, supen ised transportation be-
twveen the Chicago Suzuki usttue and
e L Stk lstitte will be aae 00 asailable. Teen oo or waccompanicd
Wbl at acdditional oot teens, Activities program included

HOUSING:
Oncampus etlicieny apartments teature pri-
vate bath, Kitchen, wo single beds. Family op-




SAA APPROVED INSTITUTES

East Tennessee Flute Institute

MEALS:
TBA,

CHILD CARE:
A list of conveniently located facilities will be
provided upon request

RECREATION:

On campus: swimming, tennis, wrack, fitness

wrail. biking, exercise cquipment, Reece Mu-

seum. Tri-Cities: white-water rafting. hiking

wails. camping, children’s museum, state parks,

national lorests. historic attractions. Day trips
less than two hours drive: Great Smoky Moun-
tains National Park, Gadinburg, Pigeon Forge,
Dollywood. Biltmore House and Gardens, Grand-
father Mountain, Blowing Rock

OTHER:

Additional activities of the ETSU Sum
Program will be taking place on the E
campus. Contact the ETSU School of Cor
ing Studies and Professional Development for a
schiedule of events at 1-800-222-ETSU.

ADDITIONAL INFORMATION:
Rebecca Paluzzi
ETSU Suzuki Studies Program
Dept. of Music, Box 70661
Johnson City, TN 37614
Ph: (423)439-6956
Fax: (423)439-8466

For brochure only:
1-800-222-ETSU
Fax: (423)439-4479

June 29-July 4, 1997

OREGON SUZUKI
INSTITUTE

Pacific University
Forest Grove, Oregon

DIRECTORS:
Kathy Reed, Cynthia Scott

PROGRAM OFFERINGS:

Shortterm teacher workshop courses for violin
and piano. Student instruction (all levels) in
violin, viola, cello, and piano. Enrichment
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Photo by Art Montzka  Craig Timmerman (KY).

coursesinclude: chamber music.orches
ura, fiddling, Dalcroze, Orff. chorus. pi-
ano improvisation, origami. arts and
crafts, and music history (20" century)
Daily lectures, videos, student recitals.
and evening concerts.

FACULTY:
Violin: Ellic Albers (CO). Clarisse
Atcherson (OR). Richard Bauer (OR).
Suzanne Gaye (OR). Mihoko Hirata
(WA). Yuko Honda (WA). Lesa Longay-
Zuelke (CA). Sandra Payion (WA).
Margaret Shimizu (CA). Barbara
Solowan (WA). Kathleen Spring (WA).
Leo Whitlow

(OR). Viola: Richard Bauer (OR), Leo
Whitlow (OR). Cello: Ann Grabe (OR), Beth
Goldstein-McKee (OR). Piano: Carol Cross (WA),
Carolyn Gowers (Britain). Peggy Swingle (WA).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin 1A Kathleen Spring
Violin 2 Miloko Hirata
Violin 5 raig Timmerman
Violin 7 Ellic Albers
Piano 1 Swingle
FEES:

To be announced

HOUSING:

To be announced.

MEALS:

Campus service: TBA. Restaurants close by.

CHILD CARE:

None available.

RECREATION:
Municipal swimming pool: classes in origami
and arts & cralts; other activitie:

ADDITIONAL INFORMATION:
Cynthia Scott
802 Summit Street
Oregon City, OR 97045
Ph: (503)655-7839

June 30July 3, 1997

WESTCHESTER SUZUKI
INSTITUTE

Hackley School
Tarrytown, New York

DIRECTOR:

Amy Rosen

PROGRAM OFFERINGS:
Pre-Twinkle, violin, cello, Eurhythimics, reading
classes, orchestra, recitals, parent discussion
groups.

FACULTY:

Violin: Amy Rosen (NY), Nancy Dexter (NY),
Hisako Resnick (NY). Cello: Chris Eidem (NY).
Additional faculty to be announced.

SHORT-TERM TEACHER WORKSHOPS:
None offered.

FEES:

Tullmn

(per family,
Lite fee (afer April 1
Observer's fee (per day) -

HOUSING:
None available.
MEALS:
Picnic area available. Restaurants in nearby
own.

CHILD CARE:

None available.

ADDITIONAL INFORMATION:
Amy Rosen
310 West End Avenue #3C
New York, NY 10023
Ph: (212)787-0948

July 49, 1997: Special
Session
July 7-11, 1997: Session 1
July 14-18, 1997: Session 2

SUMMER MUSICFEST
AND SUZUKI KINGSTON

Queen’s University
Kingston, Ontario, Canada

DIRECTORS:
Carole L. Bigler, Valery Lloyd-Waus

L.Mary Termeulen, Director of Administration
T.J. McAvaney, String Co-ordinator

PROGRAM OFFERINGS:

SESSION 1 (July 7-11)

Suzuki Student Tuition: Piano, violin,viola, cello,
harp and flute. Plus a choice of pre-reading /
thythmic reading, Music Through The Ages,
music theory, humour in music, sight reading,
music in the movies, music and movement,
music for you and your baby, art, composition,
jazeimprovisation for piano and for violin, string
ensemble, chamber music, harp, flute ensemble,
 recorder ensemble, madrigals, famil

chorus, individual voice lessons or coaching,
i, harpsichord, Young Artists program.
er classes in concerto performance, dai

vecitals, participation in the final recital and
enrichment chass perfornces, 1een programs
theatre arts, dance instruction. Programs and
courses for traditional students and wachers:
Parent/Adult Program: Daily lectures, private
lessons, any of the above courses, informal

1997

parent counseling sessions, social events, con-
vecitals

@ programs: Choose from the ahoye
Parent-Child Program: Music for yc
baby—a musical/developmental
from birth to pre-school
Short-Term Teacher Workshops: Piano, violin
cello (detailed listing follows)
Non-Parent Observers: May ohserve any p
the Institute except teacher developme
grams and restricted classes.
Graduate Suzuki Teacher Observer: For Suzuki
teacherswho have completed and registered all
hooks of their instrument repertoire. These
teachers will be able 1o audit (strictly no
participatory) any or all of the teacher work-
shop courses at the institute for
reduced fee. (V

of
pro-

iderably
vification of registration of all
books with the SAA must accompany applica-
tion, unless previously enrolled under this cat-
vt Summer MusicFest/Suzuki Kingston.)
iolin Teachers Group: A repertoire
class focusing on supplementary literature that
can be used for teaching points.

SESSION 2: (July 14-18)

no. Plus a choice of
ation, master classes

Artists pro-
music and movement, music for yor

8 2.
X Lun\puuum\ Music
Through The A . harpsichord, art,
recorder ensemble, umdrlgal\ family chorus,
individual voice lessons or coaching, theatre
arts, teen program, dance instruction, daily
recitals, participation in final recital and en-
richment class performances. Progr.
courses for traditional students and teachers,
Parent/Adult Programs:
Sibling Programs: Choose from the above.
Short-Term Teacher Workshops: Piano (detailed
listing follows).
Non-Parent Observe etails under Session 1.
e Suzuki Teacher Observer: Details
Session
Note: Concurrent programs for traditional students
and teachers offered dutring both sessions.

FACULTY: (Partial listing)
Piano: Christine Allen (L\) Dounna Barnes
(ON), C: lole l.hglel (NY), Rose-M

ane

ne .m ards

e Ray Landers
(P alery Lloyd-Waus (ON), Clayton Scott
(()Nijnu\m\(ull\ (MN), Jame: .
Claudio Vasquez (NY), Sue Vasquez (NY). Vio-
felen BrunnerSpira (England), Pamela
DeWall (PA), Karen Kimmet (France), Megan
Landry (ON), T McAv (N]), Laurie
Mitche || (L)N

. Cello: Catherine
(I‘Qr Harp: andace Kutscher (O1).
amn Cooksey (PA), Jerilee Keehley (WA).
Daily session (piano) - Valery Lloyd-Watts
(ON); String Ensemble/Chamber Music - 1)
MeAvaney (N)); Fiddling- Pamela DeWall (PA);
Improvisation for Violin - Megan Landiy (ON);
Pre-reading (stringy) - Karen Kimuett (France);
Harp- Candace Kutseher (O Flute Ensemble-
Lynne Cooksey (PA); Mausic Theary - Susian Gil-
bon (ON); Exeiteread - Gerei Henderson (NE);
Jazz uprovisation/Composition for Piano - Ted
Pilzecker (N]); Ait - Karen Pepperkor (ON);

Humourin Music- l)r Ray Landers (PA): Organ/
1 Harkness (ON);

Music &

(NY): Music in the Moviey - Gerri Henderson
£y Musie Through The Ages - Clayion Scott
(ON), Recorder/Madrgals - Richard Perry (NY):
Singangg/Voier - Sondra Harnes (VA), Richared
Perry (NY): Theatre Arty - James Selway (VA):
Dance - Allan Ridgeway (PQ): Torn Counsellor/
Parent Counselling-Beian Howell (ON): Music for
You and Your Baby - Claire GontaSmock (NY)

SHORT-TERM TEACHER WORKSHOPS:
SESSION 1 (July 7-11)

Instrument Book Teacher Trainer
Piano, A Carole Bigler
Piano 3 Elaine Edwards
Piano 5 ue Vasquez
7 Valery Lioyd-Watts
b Helen Brunner-Spira
Cello 3 Catherine Walker
SPECIAL sEssnou uulv 49)
Violin

Helen Brunner-Spira
Cello Catherine Walker
Please Note: \m.. u.mm d Cello Book 1A
courses start at 7:00 p.m. on Fridav. July + and
continue with pedagogy and performance
through July 5 & 6. and observation July 7.8,
Violin Book +and Cello Book 3 start July 7 and
continue until Saturday. wm.. July 12, with
pedagogy. performance and observation sched-
uled throughout the week. For those wishing to
study both courses offered in vour instrument.
a specially reduced tvo-course rate for wition
appliesalong with a special fee for accommoda-
tion and meals for § nights, July 4 w July 12
inclusive. Classes will conclude by 11 awm. on
Saturday, July 12

SESSION 2 (July 14-18)

Instrument Book Teacher Trainer
Piano 1B Christine Allen
Piano 2 Sue Vasquer
Piano 4 Valery Llovd-Watts
Piano 6 Carole Bigler
FEES:

To be announced.

HOUSING:

On-campus accommodation and meals otfers
choice of private or semi-private accommoda-
tons (no imposed sharing). Residences are
equipped and statfed w provide the comtorts
and amenities expected by adult delegates.
Thereare common rooms throughout the bed-
room areas. Luundiy facilities on every toor
Towels and linens provided. Rates TBA.

MEALS:

Taken in the University Dining Hall, cateteria-
sule. Non-Resident adults, students, or chil-
dren may purchase a weekly meal card. Casual
s abo available on a "pav-asaotgo” cash
for the convenience of Non-Residents,

CHILD CARE:
\rrangements for Queen’s Universiy day care
facility mustbe madé divectly with the Universit

RECREATION:

Historical Kingston, the or

il Capital of Up-
per Canada, is located on the shores of Like
Ontariv in the heartof the Gamous *Phousand

Islands.” Site of the 1976 Olympic Sailing. it is
considered 1o be one of the best fresh water
sailing centres in the world. Queen’s University
issituated only a block from the lake. providing
convenicnt and abundant opportunities for
wind-urling and sailing (rentals). boat cruises
and swimming. strolling or relaxing by the wa-
ter. Tennis. golf. theatre. art galleries. muse-
ums. and famous military sites such as “Old Fort
Henry™ and the Martello Towers are all within
casy access. There are special events for teens
enrolled in the Teen Program. Summer
Musicfest and Suzuki Kingston is family-ori-
ented with something

tor evervone!

ADDITIONAL INFORMATION:
L Mary Termeulen
Director of Administration
More Than Music Inc.
PO Box 2046
Kingston, Onario
Canada K7L 5/8
PhiFax: (613)352-3684

July 6-11, 1997

NORTH CAROLINA
SUZUKI INSTITUTE

East Carolina University
Greenville, North Carolina

DIRECTORS:
Robert Hause. Joanne Bath

PROGRAM OFFERINGS:
Violinviola. cello: moton. orchestra. chamber
music.

FACULTY:

Violin: Ternv Durbin (NY). Patricia D Ercole
(WD, Carol Dallinger (IN). Everett Goodwin
(WD), Nan Freeman (NC). Ruth Johnsen (NC) .
James Hutchins (NC), Man Frances Bovee (NCO).
Rocky DiGeorgio (FL). Pamela Kelly (NOYL
s Moore (NC), Carole Walker Shoat (NC).,
mardo (MO). Gwen Gilberson (OR),
bertson (OR), Friwz ¢ hart(NC). Viela:
skev (NG (WA
ouWalker (NC),
Orchestra: Ruth

Kellev Mikkelsen (NC).
Johnsen (NC). Chamber My ti Gearhart
(N Johi Pesker (NCY. Kelles Mikkelen (NC)
Motion: TBA.

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 2 Paticia D'Ercole

FEES:
kwnu ation @l e
dents
\(II«I( nt lAII{\nlI .
Chamber music
Teacher \\.um.up.
\uditor
Observer
Teen counselor fec

ans. pet amily tor sue-




SAA APPROVED INSTITUTES
HOUSING & MEALS:

TBA

CHILD CARE:

None available

RECREATION:

Swimming, evening events,
OTHER:
“Fun Night." Dance-o-rama.

ADDITIONAL INFORMATION:
Mr. Robert Hause
School of Music
East Carolina University
Greenville, NC 27858
Ph: (919)328-6197
Fax: (919)328-6258
e-mail: muhause@eastnet.educ.ecu.edu

July 7-12, 1997 Teacher
Workshops
July 7-12, 1997 Student
Institute

TEXAS CHRISTIAN
UNIVERSITY SUZUKI
INSTITUTE AND
ADVANCED STRING
CAMP

Texas Christian University
Fort Worth, Texas

DIRECTORS:
Barbara Barber, Director
Melvin Harrison, Associate Director

PROGRAM OFFERINGS:

Shortterm teacher workshops in violin and
harp, violin/viola group teaching overview. Stu-
dent Institute classes in viol

wwinkle classes, Music Mind Games, Musikgarten,
Dalcroze, improvisation, orchestra, chamber
music. Advanced String Camp master classes in
violin, viola, cello, hass, orch chamber
music, rehearsal/performance techniques,
musicappreciation, and repertoire/technique.

FACULTY

Violin: Gail Acosta (CA).
BarbaraBarber (TX), Irene Bo
Burton (TX), Keiko Furness (GA), Rose ry
Jodeit (TX), Susan Levine (CO), Michacl
McLean (TX), Carolyn McCall-Meyer (W),
Marilyn O'Boyle (MN), Judy Offman (TX),
Kathy Rollins (MO), Louise Rossi (TX). Viol
Gail Acosta (CA), Joni Baczewski (TX), Judy
Offman (TX). Cello: Carey Cheney (UT),
Elliou Cheney (U Delaine Feds
(TX), Mary. Kz)\l\dddmgmn (CO). Other: Music
Mind Games- Joyce Bennett (VA); Musiligarten
- Dorla Aparicio (TX); Daleroze - Chuck Albers
(CO); Orchestras-Joanne Erwin (OH), German
Gutierrez (TX).

e Albers (CO),
th (TX), Jenny
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SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Ellie Albers
arp 2 Mary Kay Waddington
Violin/Viola ~ Group teaching overview
FEES:
‘Teachers:
ppli fee, by May 26
by June 9
Participant/auditor
Violin

Harp 3
Violin Group Teach
Observer

Students:

Application (per family). by May 26 $35
by June S5

Violin Pre-twinkle 0

Books 1-3 . S185

Books 4-up $210

§200
8210
) & $40

Harp (all evels)
Advanced String Camp
Enrichment Classes ...

HOUSING:
In air-c itioned TCU Residence Halls,
Single (5 nights)
Double (3 nights). per person -
Extra nights available.

MEALS:

Campus cafeteria: nearby restaurants

CHILD CARE:

None available.

RECREATION:
Muscums, parks, 00, and many other attrac-
tions nearby

ADDITIONAL INFORMATION:
Barbara Barber, Melvin Harrison
Texas Christian University
TCU Box 297500
Fort Worth, TX 76129
Ph: (817)921-7602 ext 5505 (Suzuki
Office)
1-(800)TCU-7134 or Fax (817)921-7134
(Extended Education)

July 7-29, 1997

HOLY NAMES COLLEGE
TEACHER TRAINING
WORKSHOPS: SUZUKI
AND KODALY

Holy Names College
Oakland, California

DIRECTOR:

Fraser

PROGRAM OFFERINGS:

ertificate in piano pedagogy with Suzuki
emphasis. Su cacher training in
piano and recorder. General piano pedagogy
classes. Kodaly certification levels 1, 11, TH1.

Holy Names College Recorder Workshop

FACULTY:

Suzuki Piano: Beverly Fest (CO). Suzuki Piano
& General Piano Pedagogy: Carolinc Fraser
(GA). Doris Harrel (TX). Doris Koppelman
(CA). Suzuki Recorder: Katherine White (CA).
Kodaly: Judit Hartyanyi (Hungary), Anne Laskey
(CA). David J. Niques (CA)

SHORT-TERM TEACHER WORKSHOPS:
Instrument/ Book  Teacher Trainer Dates
1A Caroline Fraser  July 7-11

Piano

Piano 1B Caroline Fraser  July 1418
Piano 2 Caroline Fraser  July 21-25
Piano 3 Doris Koppelman ~ July 7-11
Piano 4 Beverly Fest July 1418
Piano 6 July 2125
Piano 7

Recorder 1A l\“‘l]ll(‘/C Fraser

Recorder 1B Katherine White

Recorder 2 Katherine White

Recorder 3 Katherine White

Recorder 1 Katherine White  July 1418

Teacher Enrichment Courses:
July -11: Developing a Natural Piano Technique
(Doris Koppelman). July 14-18: Teaching Group
Classes: Integrating the Philosophies of Kodaly and
Suzuhi (Caroline Fraser). July 21-25: Piano Concerti
JorIntermediate/Advanced Students: Haydn, Mozart,
Beethoven, and Kabalevsky (Doris Harrel).

June 30-July 18: Kodaly Certification Levels1, 11,

FEES:

(3 Suzuki Units and 3 Enrichment
Suzuki Piano/Recorder Units ... $210 ($:
er)

E mu)munl

$125 ($175 lor ext cr)
$700

Levels Il and 111 . $1050

HOUSING:
Housing available in the HNG Residence Hall.
Rates TBA

MEALS:
A snack bar and caleteria are available on can-

pus. Local restaurants are nearby.

CHILD CARE:
Childien’s programs available, Call Specia
grams Olfice at 510-436-1508 for information.

al Pro-

RECREATION
Swimming. concerts, and sightseeing available
in the San Francisco Bay Area

OTHER:

Many courses offered with Mandarin transla-
ti

ADDITIONAL INFORMATION:
Caroline Fraser, Suzuki Director
Ph: (510) 436-1244
Anne Laskey. Kodaly Director
Ph: (510) 436-1234
Holy Names College Music Department
3500 Mountain Boulevard
Oakland, CA 94619
Fax: (510)436-1438

July 812, 1997

GREAT LAKES SUZUKI
FLUTE AND HARP
INSTITUTE

McMaster University
Hamilton, Ontario, Canada

DIRECTORS:
Pat Berquist, David Gerry

PROGRAM OFFERINGS:
Individual and group lessons, Alute choir, cham-
ber music with harp, music enrichment activi-
ties, recitals, parent talks, welcome barbecue,
well concert.

FACULTY:
Flute: Pandlora Bryce (ON), \icLi Blechta (ON).
David Gerry (ON). Harps Marie Lorcini (ON)
Music Enrichment: Joe Fazakas (ON), Sand
Grad (ON)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Flue 1A June Warholtig
Flute 2 David Gerry
Flute 3 TBA
Flue  Overview 15 Pandora Brvee
FEES:

To be announced.

HOUSING:

To be announced.

MEALS:
Note provided. There are many restaurants
caleterias within walking distance

CHILD CARE:

Noue availuable

RECREATION:
qreater Hamilton area offers numerous
recreational and cultural oppor tunities

I'he

ADDITIONAL INFORMATION:
Pat Berquist
26 Roanoke Road
Hamilton, Ongrio
Canada L8S 3P7
Ph: (905)522-841 |
Fax: (905)527-2669
David Gerry
Ph: (905)525-9549

July 11-19, 1997 Teacher
Workshops
July 13-18, 1997 Student
Institute

ALBERTA SUZUKI STRING
INSTITUTE

Suzuki Talent Education Society
Calgary, Alberta, Canada

DIRECTOR:

Joanne Melvin

PROGRAM OFFERINGS

Students: Registration. plav-in and supper Sun
July 13, begin at 3:00 pm. Classes begin
Mon. July 1. Institute concludes with a concert
Frievening, July 18. Master clases. group classes.
orchestra or reading classes (Kodaly for non-
) inviolin, viola, cello, and bass. Elective
i chamber music. fiddling, art, or drama
Faculty and student recitals. Al students have
opportunity to perform asoloin recital. Classes
in Kodaly. art, or drama for siblings notenrolled
in string classes. Suzuki Early Childhood classes
forinfants, toddlers, pre-schoolers and parents,
Parents: Adult violin classes and or orchestra
(subject to enrollment). Special talks for par-
ents. Suzuki Early Childhood classes for parents
and their infants, wddlers, or pre-schoolers.
Teachers: Shortterm teacher workshops for
Violin Books 3 and 4 (these units are scheduled
so that teachers may take both courses): Supple-
mentary Course: Music and the Mivacle of Human
ith Susan Kempter

Learni

FACULTY:

(Partial list) Violin: Paule Barsalou (ON), Linda
Wear Fiore (PA), Daphne Hughes (ON
Jewell (ON), Susan Kemprer (NM), Lesa Longay-
Zuchlke (CA). Viola: Richard Bauer (OR). Cello:
Rodiey Farrar (CO). Sally Gross (ON). Bass:
Domenick Fiore (PA). Orchestra and Chamber
Musie: Domenick Fiore (PA)

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book  Teacher Trainer  Dates
Violin b Linda Fiore July 1116
Violin U Linda Fiore July 119

Musee and the Mivacle of Human Learming with Susan
Kempier, July 1418

FEES: Canadian Funds/US Funds
By May 30

String Instive

Leaclier Warkshop Coise
Suzuki Early Childhood ...

S970 $203

Elective Class for Sibling ...
Adult Violin or Orchestra Class ..
After May 30

String [nstitute ...
Teacher Workshop Course
Suzuki Early Childhood
Elective Class for Sibling
Adult Violin or Orchestra Class
Late Registration fee ...

HOUSING:

Limited housing (2 and 4 bedroom units) avail-
able in student residences at Mount Roval Col-
lege, a 10-15 minute drive from the [nsttute
ation. All units have living rooms. semi-pri-
ate baths, TVs. and fully equipped kitchen-
1 CND per person per night. $35

cries. Price:
CND per couple per night. tax included. Family
arrangements can be made. Phone service may
be arranged with credit card pavment. Housing
reservations filled on first come-first served basis.
Please contact Terry Hodgson at 403-240-62

MEALS:

1 run by parents’ group sells lunches
acks Monday through Friday. Deli. res-
turant, and grocery within walking distance
Many fasttood outlets and restaurants a short
drive awav. Housing units have kitchenettes.

CHILD CARE:

None available

RECREATION:

Park and plnground directly across the street
from Institute location. Swimming. hiking. and
biking in Calgan s many city parks. Atractions
include: Canada Obmpic Park, Heritage Park.
Science Centre and Planetarium. Glenbow
Museum. Calgary Tower and Fort Calgary. The
world-famous Calgan Stampede Exhibition and
Rodeo takes place during the week before the
Institute. The spectacular Canadian Rockies
are lexs than one hour's drive from Calgary

ADDITIONAL INFORMATION
Joanne Melvin, Director
Suzuki Talent Education Society
824 Imperial Way SW
Calgary. Alberaa
Canada T2 IN7
Ph/Fax: (403)243-3113

July 12-20, 1997 Teacher
Training
July 12-17, 1996 Teen
Chamber Music Camp
July 14-17, 1996 Student
Camp

LINCOLN SUZUKI
SUMMER CAMP

Nebraska Wesleyan University
Lincoln, Nebrask:

DIRECTOR:

Barbar
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SAA APPROVED INSTITUTES
PROGRAM OFFERINGS:

wes i prano, violin, cello, e

Student
sepertone, thean, Ol Appatachian dul
i cretive e, puppetry, choir.
Kindermusik, parent teacher lectures. Short
Term Teadher Training in piano and violin
qram o piano or

Teen dhamber music pr
wing ensembles Gages 12 and above).

FACULTY:

Piano: Doris Harrel (1X). Doris Koppelman
(CA), Rathy Rnebel (NE). Violin: Joanne Bath
(NCILRuth Meints (CA). Cello: Connie Barrett
(N Traes Sands (NE). Other: Orchestra-Tracy
Sands (NE1: Orff = Shelly Wahl-Smith (NE);
Creative Movement - Karen Benson (NE); €
Sun Schulz (NE): Theony - Bee Lov y
Puppern - Paul Mesner (KS

SHORT-TERM TEACHER WORKSHOPS:

Teacher Trainer

Instrument
Plano |.\ Doris Koppelman
Puno B Doris Koppelman
v G Doris Harrel
Pl 3T on Doris Harrel
Violin 2 Joanne Bath
Violin 310 0vr Joanne Bath

(>apecific repertoire lists available)

FEES:
Student Fees:
Registration (includes SAA fee) ........
Late Registration (after May 15)
Tuition (4 core curriculum classes) .
Each additional Enrichment Class
Puppetry Class material fee
Ticket to Paul Mesner's Puppet Show .
Preordered Teshirt.. .
Obsenver fee (per day)
Teen Chamber Music Fees:
Registration Fe
Late Regis
Tuition
Room and Hnud .....
Teachers Workshop Fees:
Registration (includes SAA fee)
on (after May 15) .
course. participant
course. auditor ..........

on (after May 15)

HOUSING

aditioned dorm rooms on campus
per person per night)
fiearby hotels motels provided on request.

MEALS:

c ot cafeteriz in the Campus Center,

CHILD CARE:

None provided

RECREATION:

2 Building. State Historical Muse-
so minizure goll. roller skating,
picnicking in the ciry parks.

ADDITIONAL INFORMATION:
Barbarz Jones
5730 Prescom Avenue
Lincoln, NE 68506-5154
Pro (402)483453
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July 13-18, 1997

OKANAGAN SUMMER
SCHOOL OF THEARTS
SUZUKI INSTITUTE

Okanagan Summer School of the
Arts
Penticton, British Columbia,
Canada

DIRECTOR:

Esther Tsang-Plant

PROGRAM OFFERINGS:
Student Violin Institute:
through daily master classes, group
ing classes, and parent lectures. Suzuki Piano
Institute: open 1o all levels of Suzuki piano
violin teacher training

Twinklers to Book 3

asses, read-

students. Short
course

FACULTY:
Viol sther Tsang-Plant (BC). Rosalind

O'Keele (BC). Piano: TBA

SHORT-TERM TEACHER WORKSHOPS:
Instrument ﬂuulr Teacher Trainer
Violin AL 1B, 2, 0r3*  Rosalind O'Keele

* depending on ¢ mrr/hmul

FEES: (Canadian funds)
Student Institute, Violin or Piano:
Student SAA participation fee $1.20
Tuition, Pre-twinklers
Tuition, Buoks
Teacher Training Workshoy
Teacher SAA Participation F

S
. $3.60

nged through the school, or mo-
tels within 4 short distance of the school

MEALS:

Cafeteria or nearby rest

CHILD CARE:

Not provided

RECREATIO
Inquire at the Okanagan Summer School of the
Arts. Penticton is a vacation destination for
water sports. wine tours, and outdoor activities

ADDITIONAL INFORMATION:
Sharon Bonney
Okanagan Summer School of the Arts
PO Box 22037
Penticton, BC
Canada V2A 8L
Ph: (250)493-0390
Fax: (250)493-0392

July 13-18, 1997
July 20-25, 1997

ITHACA COLLEGE
SUZUKI INSTITUTE

Ithaca College
Ithaca, New York

DIRECTOR:
Sanford Reuning

PROGRAM OFFERINGS:

Suzukivioli jola, and cello. String orchestra,
parent program. Two-
ek Special Advanced Repertoire Program for
in and cello (with an option 1o combine
sudy in the advanced programs of the Ithaca
Suzuki Institute and the Chicago Suzuki Insti-
Lute for an intensive three or four week program.
Supervised transportation between the 1o in-
Stitutes will be atan additional cost). Running
concurrently with the Suzuki Institute is the
u cck Chamber Music Institute.

FACULTY:

Violin: Loren Abramson (MO), Geri Arnold
(MI), Mark Bjork (MN), Christophe Bossuat
(France), Judy Weigert Bossuat (CA), Janis
Butler (NY), Linda Case (NY), Teri Einfeldt
(CT), Nancy Fennessy (NY), Lorraine Fink (CA),
i Reuning Hummel (NY), Brian Lewis
(NY), Kirsten Marshall (NY), Kathy McHugh

¢ Reuning Hummel (NY). Cello:
ston (L), Pamela Devenport (FL),
1 (MA), Richard Mooney (CA). Cham-
berMusic: Belinda Burge (OH), Heidi Hoffman
(NY), John Lindsey (NY), George Myers (NY),
Marla Rathbun (NY)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book  Teacher Trainer Dates
Violin 1A ni-Kcuuin;;

Violin 1B i

Violin

Violin

Violin

Violin Lessons
Violin Practicum

Cello IA Nancy Hair
Cello 1B Nancy Hair
Cello 1 Rick Mooney

Cello Practicum TBA July 118,
Advanced Techniques for Cello Teachers with
Barston (July 20

FEES:
Student Registration Fee
Family Registration Fee .
Tuition:
VinVla, Bl 15
Bls 10
Adv. Re puu.m
Cello, Bks 1-2
Bks -8
Adv. Repertoire Prog. (2 wks) ...

1og. (2wks) ..

1997

parent Violin Class..
Chamber Music Institute
(3 weeks, all-inclusiv
Short-Term T EﬂChCTWCIl'hShop

Participant, grad credit
1. non-credi

Violin Lessons
Advanced Technique for Cello Teachers $75/$100
Auditor 909
Teacher Observe

All fees, including housing and meals
to change withou( notification.

HOUSING:
Residence Hall (per person):
Single
Double .. 5103
Triple X
Deluse room and bath
arden Apartments (per apt
Studio
2 Bedroom
3 Bedroom
Teen Dorm Fee ..

MEALS:
Adult, child age 13-up (per week) ........... $124
Child, age 5-12 5105

Child, age 14 No charge

CHILD CARE:

None available on campus.

RECREATION:
Swimming, ten
room.

s, track and [itness trails, game

ADDITIONAL INFORMATION:
Sanford Reuning
Ithaca Talent Education
PO Box 669
Ithaca, NY (4851
Ph: (607)272-6006
Fax: (607)275-0239

Photo by Art Montzka

Ithaca Suzuki Institute

July 14-18, 1997

NORTHERN CALIFORNIA
SUZUKI INSTITUTE

Angela Center and Ursuline High
School
Santa Rosa, California

DIRECTORS:
Donna Lim and Melanie Webster-Splitter. Co-
Directors

PROGRAM OFFERINGS:

Suzuki classes from Pre-Twinkle through post-
graduate levels. Also repertoire classes, master
classes, chamber ensembles, fiddling, reading
classes, tap, performance class for Book 8 and
above, honors recital. informal recitals, parent
lectures.

FACULTY

aa Alexander (CA). Jacquelyn Corina
(CA), Yasuko Eastman (BC). Mihoko Hirata
). Yuko Honda (WA). Cathryn Lee (CA).
Alice Joy Lewis (KS). Allen Licb (NY). Kayda
Magruder (CA). Edmund Sprunger (MI). Cell
Beth Goldstein-McKee (OR). Other: Fiddle -
Rexann Lindsay (AZ): Orchestra-Tyler Lincoln:
Tap- Cindy Gould

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 1A Cathrvn Lee
Teacher Enrichment course - Special Techniques
(4 hours) with Yasuko Eastman.

FEES:
Short Term Teacher Workshop

Alter May 1
Tuition .
Alter May
Afec .
inrichment course
In conjunction with L.
Afier May 15

Student wition
After May 15 .
Extra class for sibling (t or et

HOUSING AND MEALS:

n\.},m\ A nights
Children 1216 .. S
Chiidren 1 and unde
Adults over 16 ..
Key deposit (..n.ml.m.
ngle room supplement per night
Meal-Only Option (4 lunches/per person)
Adult (12up) . .
Child
Teachers' Banquet ..

235/ $285
$20
0

CHILD CARE:

None available.

RECREATION:

Santa Rosa is located 50 miles north of San
Francisco. It is centrally located for outings to
Sausalito and Marin County. Napa Valley wine
country, and the scenic beaches of Sonoma
County. On-campus swimming will be available.

ADDITIONAL INFORMATION:
Melanie Webster-Splitter
5696 McFarland Road
Sebastopol, CA 95472
Ph: (707)823-3268

Donna Lim
3518 Santiago

San Francisco, CA 94116-1560
Ph: (415)665-4939

July 14-August 1, 1997

INSTITUT SUZUKI
MONTREAL

McGill Conservatory of Music
Montréal, Canada

DIRECTOR:

Eric Madsen

PROGRAM OFFERINGS:

July 1425 (2weeks): Chamber music for strings
with Marcel Saint-C;

July 20-25 (1 week): Suzuki Method in violin,
celloand flute. choir, parentworkshops, faculty
and student recitals (every child is allowed to
play). theory, chamber music, string orchestra
forintenmediate and advanced students, Shortterm
wacher wining. Individual instuction is given in
cither English or French, according (o preference.
Most group events incorporate both lnguages.

FACULTY:

Violin: Paule Barsalow: (ON), Christophe Bossuat
(France), Helen Brunner-Spira (England).
Dragan Djerkic (PQ). Margot Jewell (ON), Linda
Judiesch (Bermuda), Karen Kimmett (France).
Joanne Martin (MB), Robert Richardson (MB).
Judy Wayman-Yamada (M) Cell v Beth
Hockew (England), Kristina Melyk (PQ),
Catherine Walker (PQ). Flute: David Gerry
(ON). Other: Chamber music - Kristina Melnyk
(PQ). Julia MacFarlane (PQ), Marcel Saint-Cyr
(PQ), Mawry Thomson (PQ); Orchestra- Dy
Dierkic (PQ), Robert Richardson (MB):
Genevieve Boulanger (PQ): Theory - Heélene
Diguer (PQ). Benji Kaplan (PQ)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book

Teacher Tre

er

\:ll)‘!l\ 1A Christophe Bossuat
\thn 1B* Chiistophe Bossuat
Flute 3 David Gerry

“in English



T

SAA APPROVE
FEES:

D INSTITUTES

jon

Family Rv*:'\““‘"BL\ 1

Sdent twition
aer June 1 -
Sudent wition.
alter June | oo
amber music sesion ([ =0,
e rcpan i
Teacher observer fee .
“May | deadline for

B3

3. $310/5239
§930/517
S100,

Chamber music S5O0

USING: -
:‘i;)"h' roomsin dormitory with ol ax.ld‘I:;\: n
SINE T30 CAN per night. S100 Per

mately 120 US)-
b their parents for S
ssorcot) isprovided-

senvi
(ases included (approsi
dren may double up wit

il edding (mature:
CAN ifown bedding (mattressor i
Several hotels within short walking distance

S0

cilities available in dormitory (bring
any good and inexpensive 1¢>
< minute walk

own ul n
(aurants within a fiv

RECREATION:
Experience North h
one of the continent's oldest cities!

America's French culture at

OTHER:

Institut Suzuki Montréal is a bilingual institute
(French and English)

ADDITIONAL INFORMATION:
Viji Nair, administrator
Ph: (514)465-6543

Eric Madsen, director
394, Dulwich

Saint Lambert, Quebec

Canada J4P 224

PhiFax: (514)465-9410

E-mail: 102437,2705@compuserv.com

July 15-19, 1997

UNIVERSITY OF MIAMI
SCHOOL OF MUSIC
SUZUKI INSTITUTE 1997

University of Miami
Coral Gables, Florida

DIRECTORS:
h Neham Salz and Simon Sal,

PROGRAM OFFERINGS:

Studentworkshop: violi
piviolin, cello, piano, and g

inand cello student ,)Z'K.L',' e

¢ class, theory

oire class, thcory, and [y
iano program includes: master (]
Wo-piano ensemble
elective classes; ch

alcroze,
ass theary,
< and Dalcroze, Optigna]
amber music, sl e,

ading
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and compe

ensembl vanc Specia forno
o dimprovisation- < -
andimprovIC e MusicTime Summet

»f Music

Giblingsages ¢
sity

. 1 and Music Ther? o
Education ¢ S include music activitics,
of Miani. € (ol 19 from
movement.? dtoattend

chairman ¢

{, nature, snac
{s not requires

am to 12 pm: paren!

LTY: ) ) .
FA‘CU Frank Longay (C _ Piano: Cathy Will
ot p Anderson (FL).

ave (TN). Bruce .
<:,:1| McSpadden (AR). Timothy
1 Freeman (NC). Ellic Albers
Chuck Albers (CO). Theory:

le-Butler (MD).

Viol ]
Durbin (NY). Na
(CO). Dalcroze:
Stephanie Brambl
SHORT-TERM TEACHER WORKSHOPS:
Book

Instrument Teacher Trainer

Joseph McSpadden

. ’ Jo
;']:I)I\'('Y‘ 1A Cathy Williams-Hargrave

I".nm 6 Bruce Anderson

Golar 1A Frank Longay

FEES:

Student

(includesnon-

Optional Electives:

¢ 845

Chamber Music -
Advanced Theory/Composition
Improvisation .
Small Reading Ensemble .
Classes for non-Suzuki siblings:
Dalcroz
MusicTime Summer Camp 200
(includes non-refundable deposit of $50)
Teacher Trainin,
Participant
Auditor.. S150
9 graduate credits. . $742 per credit hr
( fees include $20 nonefundable registration fee)
Latc fec, after June 13 . 2

..$193

HOUSING:
On-campus air<onditioned dormitory, lincns
and telephone included. Local motels.

MEALS:
Oncampus meals available; inexpensive restau-
rants close by. Wonderful lake setting for picnics.

RECREATION:
On-campus olympic size swimming pool. Within
30 minutes: MetroZoo, Parrot Jungle, Coconut
Grove, beach, nature wails, Children’s Museum,
Venetian Pool (natural coral rock pooland beach)
Fairchild Tropical Garden. Within 45 minutes:
Miami Beach, Metvo-Dade Fruit and Spice Park
(free admission). Within 1 hour: Everglades Na-
tional Park (walking tails, hoat rides, park lec-
s, Miccosukkee Indian Village. Within 17
lours:John Pennckamp State Park glass hottom
hout rides, swimming, kay
\f\'ulnn 4" hours: Disney We
Epcot, Universal Studios, eic

aking, snorkeling).
wld, MGM Studios,

OTHER:

cenige/College Student Ingern p,

music students g, rogtam;

P et able 1o be “Parent Aides.”
R ‘”“:: or \LHIL“IK Parents unable 1o
c week ofl, These

fake e - These interny wi
nd the wor Kshop with you child i

ADDITIONAL INFORM
Sarah Neham sy 11ON:
12241 W 103
Miami, FL 33 176"
Ph: (305)238-8537

July 20-24, 199

UNIVERSITY of
MONTANA suz(
STRINGS INSTITUTE

University of Montang
Missoula, Montana

DIRECTOR:
Heidi Martin

PROGRAM OFFERINGS:

Teacher training in violin and cello, Sy
classes in violin, viola, cello, bass, Preyiny).
Dalcroze, Orff, ensemble and note reading
orchestra, fiddle, and viola exploration, Dy
student recitals. Parent discussion sessions

FACULTY:

Violin/Viola: JoDee Ahmann (WA), Ellic Albers
(CO), Margaret Baldridge (MT), Mary Beth
Cullitan (WA), Susan Fiegel (W), Kathy Grif-
fin (MT), Carol Helseth (MT), Pam Hillygus
(MT), Alice Joy Lewis (KS), Heidi Martin (T),
Vicki Payne (MT), Kathleen Spring (WA), Mary
LouWeddle (MT). Cello: Jennifer Arnold (CO),
Barbara Balatero (WA), Carol Tarr (CO). Other:
Dalcroze - uck Albers (CO); Kindermusik -
Mary Rudy (MT); Orff-JoElla Hug (MT); Ordles-
tra - Nate Martin (MT).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Tmine_r
Violin 1B Alice Joy Levis
Violin 2 Ellie Albers
Violin 6 Kathleen Spring
Cello 1A Carol Tart
FEES:

(Application deadline May 15, 1997) w0

Registration
after May 15, add
Student Tuition
Teacher Training Tuition
Late Tuition, add .
College Credit
Observer Fee, per day
Student Elective Courses -
SAA Student F
SAA Teacher |

HOUSING:
University dormitory: ; - s13.00
Dooble pecupaney,per person/ et B8 g 50

\/per night -~

Single occupancy, per perol
able.

Local hotels are also avail

1997

MEALS:
University Food Senvice, adult St
Children, age 0-11 i

Tocal restanrants also available

CHILD CARE:
Limited child care available through Missonla
Suzuki Parent Group

RECREATION:
Suimming. tennis. racquethall, golf. howling,
picnicking. hiking. whitewarer rafii

ing. fishing. mountain climbing. Nearhy vaca-
fion spots: Glacier National Park, Vellowstone
National Park. Flathead Lake. Rattlesnake &
Bob Marshall Wilderness Areas

o

ADDITIONAL INFORMATION:
Heidi Martin
University of Montana
Department of Music
Missoula, MT 59812
Ph: (406)243-2682

July 20-24, 1997

KING COLLEGE MUSIC
CENTER SUMMER
FESTIVAL

King College
Bristol, Tennessee

DIRECTORS:
Dr. Timothy Sharp, Voice
Lisa Dunn, Piano

PROGRAM OFFERINGS:

Teachers: Shortterm wraining workshop for piano.

Additi fory Ivoiceto
a ed. ivate pi 1

Voice, repertoireclass, movement, ensemble (wiolets).

choir, Alexander Technique clas, voice echnique

SHORT-TERM TEACHER WORKSHOPS:

Instrument Bouk Toacher Trainer
Piano " astthor fone b
FEES:
Registration tnon-refundable) 0
Piano St
ander 7years $150
ages 811 $17
wes 128 up HE
Voiee Students
wges 811 $175
ages 12 & up St
SAN stdent T st
Teacher Training:
Rewistration (nonrefundable s
Course Tuiton $210
Teacher \ndit $210
SAN teacher lee 5%
Late registranon (after Mav 151 $25
HOUSING AND MEALS:
On campus with meals included 150
Commuter fee 20
1l meal rates:
Breaklast
Lunch
Dinner ST

Teen dorms available upon request

CHILD CARE:

IBA
RECREATION:
Exening concerts and entertainment: simiming,

tennis, basketball. Nearby: Great Smoky Moun-
tins National Park, Dollvwood, Rocks Mount
State Monument, Children's Handson Museun.
Paramount Theater, Bristol Canerns, Cherokee
National Forest and other historic attractions.

ADDITIONAL INFORMATION:
Lisa Dunn
332 Nicole Lane
Bluff Ciry, TN 37618
Ph: (423)538-4827

July 24-August 1, 1997
Chamber Music Program

class. C]
a musical drama based on the songs of
Foster aanged by Timothy Sharp. Other
ment classes: Ol musical theater, recorder, aut,
songwiting, Kindermusik, and Alexander
fortheyoung, Parents: Enrichmentcises,concerts,
recitals, and observation of any student clisses

FACULTY:
i asuko Joichi (IL), Geri Paolini (TN),
der Peskanoy (TN). Choral: Dr. Timothy
Sharp (IN), Debrah Smith (UT)
Flannagan (IN). Michael Bl:
Movement: Bethany Baun
Alexander
O1ff - Allison Ross (NC): Musical Theater - Lisa
Love (IN); Recorder - Ann Cook (IN); e -
Melody Shannon (IN); Kindeymusik-Lisa Love
(IN), Jane Sharp (IN); S Michael
Blan hard (C1): Drama- Gret Blanchard (C1
Alexander for the Young - Joseph Lee (VA)

z

July 27-August 1, 1997 String
Institute
July 27-August 1, 1997
Teacher Training

CENTRAL
PENNSYLVANIA SUZUKI
STRING INSTITUTE

Elizabethtown College
zabethtown, Pennsylvania

Kl

DIRECTOR:
Pameladewall

PROGRAM OFFERINGS:
Vindin. ol cello and bass. all
umber music. vioka for
wnd moveme

-+ repertory groups. solo recital
pertormianeeslor allparticipants, rehearsal with
st ompanst. New for parentsand siudents: Vs
el exerrrse for more effecuve pracnce!

wls. Orches

olinists. string

L. master classes.

FACULTY:
Teerr Durbim, Mark Smith, Brice Farrar.
Ann

LaDonna Smith. Susanne Garber
Murtha Shackford. Viela: Laura
- T 1 Mo Avaney. Mark Smith. Cello:
s Randisi, Trov Stewart

Other: Orchestra - T. ]
nvc e, Chumber Muste-Geor
Randisi, Brice Farrar:
ol for Vielinasts - Laura
= Minement- Bob & Mary Oates.

SHORT-TERM TEACHER WORKSHOPS:

Instrument Bowk Teacher Trainer
Violn B Martha Shackiord
o B Anerte Costanzi

HOUSING:

$120 night
ments for

Parnc
“haring. Note be available
this v

moteh and near

construction. Area

»unds available

MEALS:
Full Meal Ticket®
Lunch Ticket

S6.50 dav

“Svrs & under price

Also available: alacarte snack bar, area fast food

and restaurants. picnicking on campus.

CHILD CARE:
No organized child care provided
ments may be may for private child care

Arrange-

RECREATION:

Near Hershey Park (8 miles) and Gettsburyg
(30 milex). Pool and gym facilities available
Beautitul, sate countnaide tor walks and biking
Amish countside nearby

ADDITIONAL INFORMATION:
Pamela deWall
PO Box 577
Dauphin, PA 17018
Ph: (717)921-3208
E-mail: pamela.deWall@paonline.com

Doreen Kozlowski
503 Wood Se
Harrisburg, PA 17109
(717)657-1682




SAA APPROVED INSTITUTES

July 25-August 2, 1997
Teacher Training
July 27-31, 1997 Student
Institute

SOUTHERN CALIFORNIA
SUZUKI INSTITUTE

Occidental College
Los Angeles, California

DIRECTORS:

Christine Honsinger, Janis Shah

PROGRAM OFFERINGS:

Students: Instruction in violin, viola, cello, pi-
ano and guitar. Students Book 1 and up have
master classand repertoire/performance class.
Supplemental class offerings include: theory
(for students not able to read), orchestra or
duets (for pianos and guitars), Kodaly/Multi-
cultural folk song and dance (ages 12 and
under), and introduction 1o chamber music

in daily honors recitals ¢
by audition only. Varic

performe
mentclasses offered foradditional
and pre-pre-twinkle violin options
or teenage students
only, Book 5-up. Students of violin, viola, piano,
and cello participate in assigned, coached trios
and quartets as well as classes.
Supplemental classes: orchestra or advanced
duetsfor pianos, conducting/theoryand compo-
sition. Eveningactivitics include a pizza partyand
1 dorm accommodations
ly to Chamber Music Students.
Teachers: Teacher training courses, concerts,
evening receptions with faculty members. Af-
ternoon enrichment class for an additional fec.
Parents: Parent education seminars and discus-
sionsled by facultymembers. Enrichment classes
and Sunday barbecue for additional fee
Non-parent Observers: Obscrve student classes,
evening concerts, and daily recitals Mon through
Thurs only. Teacher training courses not in-
cluded. May also enroll in enrichment classes
Special events: evening concerts, Sunday after-
noon barbecue and play-in, daily recitals. Stu-
dents, chamber music program and teacher
training participants will \complimen-
tary institute anniversary tshirt and tote bag.

Pre-winkle

FACULTY:

Violin/Viola: Gail Acosta (CA), Liz Arbus (CA),
Lonie Bosscrman (CA), Lorraine Fink, (CA),
Michelle Higa-George (OH), Susan Kempter
(NM), Idell Low (CA), Cheryl Scheidemanile
(CA), Margaret Shimizu (CA). Cello: 1
Carey (CA), Rachael Swearengin (CA), P
Taylor (CA), Nancy Yamagata (CA). Piano: Carol
Hendrixson (CA), Doris Koppelman (CA),
Nancy Mitchell (CA), Rac K. Shen (CA). Gui-
tar: Frank Longay (CA). Other: Advanced Oy
chestra & Compasition -Richard Meyer (CA); Pre-
Orchestra, Beginner and Instermediate Orchestras
and Tutro to Chamber Music - Patricia Pinkston
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(CA); Parents Beginner Playing Class-FriedaKeck
(CA): Conducting/Theory - Rosemarie Krovoza
(CA): Kodaly Multi-cultural Folk Song & Dance-
Marilyn Joan Sousa (CA): Beginner Theory-Susan
Weisner (CA). Additional faculty TBA.

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Violin 1A1B* Susan Kempter
Violin 1 Michelle HigaGeorge
Piano 3 Doris Koppelman
Guitar Frank Longay

1A
*Extended dates for two units. July 25-August 2
FEES:

Registration (per student)
Registration after april 20..
Student Tuition (Book 1 and up
Chamber Music Program .....
Pre-wvinkle (all instruments)
Pre-pre-winkle (violin only) -
wdents. age 35 only)
Teacher (per waining unit)

Non-parent Observer (per day, no reg fec)

HOUSING:

Room and board in college dorm. American
Plan (4 nights-Sun thru Wed. 12 mealsMon
breakfast through Thurs dinner). Thursday
night stay over for extra payment. Additional
meals, including barbecue, may be purchase
separately.

Adultin single room (1 bed)
Adultin double room (2 beds)
Child (4-10). double room* .. .
Teen dorm (chamber music students only) .
“All children ages 4-10 must be in a double
room with a parent. Limited number of 3-bed
rooms available for familics:; assigned on a first
come, first served basis

MEALS:

Resident participants have meals included in
dorm package. For commuters, some meals can
be purchased in the college dining hall. Local
restaurants and picnicking on the college
grounds arc recommended. Exira Sunday bar-
becue meals may be purchased separately.

CHILD CARE:

None available.

RECREATION:

Occidental College offers @ swimming pool,
tennis courts, running wack, and wrails at no
additional cost. Campusamphitheater presents
cvening cultural activitics,
houraway from Disneyland,
Universal Studios, Magic Mounin,
museums and other Hollywood attractions.

OTHER:

Tuesday, July 29 will be our institute Hollywood
Bowl Night. Consult hrochure for information
on group rate, transportation, and availability

ADDITIONAL INFORMATION:
Janis Shah
8470 Denise Lane
West Hills, CA 91304
Ph: (818)888-9484

R

26-31, 1997 Teacher
bt W;rkshop

July 27-31, 1997 Student
Workshop

WEST COAST SUZUKI
MUSIC INSTITUTE

Concordia University
Iivine, California
DIRECTORS:

Cheryl Teichert and Patricia Burk, Directors
Gloria Krueger, Teacher Workshop Director

PROGRAM OFFERINGS:

Student workshop (5 days) and Teacher work-
hop (6 days). Suzuki piano student master
classes. Elective classes offered: vecorder, OrfT,
keyboard improvisation. percussion, drama,

music appreciation, handbells, ensemble, and
1 y ilabl Suzuki

qudents. There will be two daily recitals, con-
certs and parent enrichment. Theme of the
week will honor |.S. Bach.

FACULTY:

Piano Masterclass: Bruce Boiney (KY), Karen
heryl Kraft (OR), Linda
“athy Williams-Hargrave (TX).
athy Linke-Brow (CA). Flute: Eleanor
s (CA). Other: Off/Recorder-Kathy Lucey
prama-Teri Miller Schmidt (CA); Music
Appreciation - Norm Weston (CA); Ensemble -
Barbara Meixner (CA); Handbells- Lee Lasseter
1 (CA); Keyboard
Improvisation - Danna Southwell (CA).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Piano 1B Cathy Williams-Hargrave
3 Cheryl Kraft

Piano

FEES:
Student Tuition:
master class in 1instr & 3 electiv
Non-Suzuki Student Tuition:
no master class, up 104 electives
Teacher Tuition:
participant (SAA credit a
auditor i
observer fec, per day

HOUSING:

Oncampus dorm $20 per person per night (w0
single beds perroom, two rooms per suite share
bath, sofa, and kitchenetie)

MEALS:

Oncampus meals: Breakfast $4.50, Lunch $5.50,
Dinner$6.50 ($1 dollar discount each meal for
chiild under age 12).

CHILD CARE:

Available on-campus at $2 per hour.

RECREATION:
On-campus tennis, haskethall conres; sofiball
Daseball, track, anel soccer fields: hiking irails. 1
miles from the beach and Newport arbi
s Performing Aris Cen-
i
wWild Rivers in Ivine. Mighty Dicks Star
Disneyland and Knott's Berry Farm

B

ach,
tinm.

OTHER:
One fullday of teacherworkshop will be held on
Sat. July 26, before beginning of student classes

ADDITIONAL INFORMATION:
Cheryl Teichert
2031 San Remo Avenue
Placentia. CA 92870
Ph: (714) 9912221

Patricia Burk
2472 Cambridge Avenue
Fullerton, CA 92635
Ph: (714) 993-3419

Gloria D. Krueger
21101 Inferno Lane
Huntington Beach, CA 92646
Ph: (714) 963-0068

July 26-August 2, 1996

12th ANNUAL
INTERNATIONAL MUSIC
FESTIVAL
(Indiana Suzuki Institute)

Anderson University
Anderson, Indiana

DIRECTORS:

PROGRAM OFFERINGS:

Lessons/Group Classes: Art, bussoon, cello, clari-
net, double bass, fiddling, fute, guitar, harp,
harpsichord, oboe, piano, saxophone, syithe-
sizer, trumpet, french horn, rombone, viol,
violin, voice. Classes: Baroque class (pertor-
manee practice and dance), brass ensemble,
chamber music (duos, wios, quartets, en-
sembles), orchestra, chorus, theatre produc-
tion, swinuning, tai kwan do, tennis, art (callig-
raphy, cralts, drawing), ballet, folk dance, cout-
position, Daleroze, dramaworkshop, ute choir,
fliddling, humor in music, improvisation, jazz
combo, Kindermusik, Kodaly and OI tech-
niques, music appreciation/ histwry, repertire
(violin, viola, cello, bass, piano), song class,
musicsequencing, music theory through games,
advanced music theory. Enrichment Courses
for Adults: Computer-assisted Music lustruc-
tion for Children; Acousties of Musical lustru-
ments; Practical Applications of Oult, Daleroze,
and Kodaly for Teachers; Supplemental Musie
for Pianists; Teaching Music Theory; Teaching
Children o Sing; Piano Teaching Using Tech:

nolowy: Solving Problem Spors in Suzuki Piano
Repertoire. Teacher Training: Short-term Suzuki
workshops for violin. sioka. el and piano

FACULTY:
Piano: Lanilvn Andersen (1L, D James
lue (OH). Gregors Drover (CAN)
Elaine Edwards (KS). Dr. Ray Landers (PA)
Christopher Liccardo (NY) il Newmann (1
el DeOrlando Otey (DE) ., Linda Poquette
(L) Mat Schinske (OK), Barbara Shepherd
(I3, Ann Sloan (IN), Marilyn Ty
Violin/Viola: Dr. Stanley ( hapaitis (PA). Susan
Reen (TX). John Lambros (WV). Moshe
Neumann (Isracl). Dors Preacil (1A, William
Preucil (1A} Cello: Grace Field (M) Ben Gish
(WA). Bass: Ben Gish (WA, Flute: (ol
Pinar (IN). French Horn: Michael Lewelle
(IN) Harp: Ann Lewellen (IN). Harpsichord,
Organ: Shirley Coolidge (IN). Trumpet, Brass:
Dr. Mark Murray (IN) Voice: Dr. Frivz Robertson
(INJ. Patty Robertson (IN). Clarinet, Sax, Bas-
soon: Dr. Becky Chappell (IN). Oboe: \iny
Schuldiner (1L). Other: Aestees of Musteal In
struments - Dr. Mark Murray (N0 st - Bets
Knapp (IN): Baroque Performance Practee and
Dance-Dr. Ray Landers (P2 Brass Ensemble- Dr
Mark Murray (INJ: Calligraphy - Edna Tasker
(TN): Chamber Musie - Elaine Edwards (KS
Ben Gish (WAL John Lambros W\ Marilvn
Taggart (NY): Composition - Dr. Orlando Otey
(DE): Computer-assisted Music Instrctron for Chal.
dren and Parents - Coleen Pinar: Ballet - Low \nn
Young (IN): Folk Dance - Yaakov Eden
Family Chorus-BarbaraSleto (IN - Fude
Grass and Country Western - Susan Ko
Flute Choir - Coleen Pinar (IN): Guitar Class -
Gary Moore: Humor in Music- Ann Sloan 1N
Inprovisation, Popular Piano-Mat Schinske
(OK): Introduction to Music Sequencing - Matt
Schinske (OK): Kindermusik-Suzan Marun (IN -
Music Appreciation, History for ¢
Edwards (KS): Music Theater o
baraand Tom Sletto (IN); Oreie
Chepaitis (PA); Piano Tvach
- Maut Schinske (OK): Pr
Off. Daleroze, and Kodaly for Teachers=- Coleen
Pinar (IN): Repertoire Classes - Cello: Ben Gish
(WA): Piano: Dr. James Breckenri (OK);

re (NY

en - Elaine

Indiana Suzuki Institute

Elaine Edwards (KS), Ray Landers (PA), Bar-
bara Shepherd (IL); Violin: Susan Keen (TX)
John Lambros (W) Moshe Newnann (Lseael),
Daris Preucil (LA); Viola: William Preucil (LV):
Sang Class - Coleen Pinar (INY; String Ensemble-
John Lambros (WNY; Supplemental Music for Pia-
wisty *-James Breckenridge (OKJ; Teaching Chil-
dven Tu Sing* - Coleen Pinar (IN); Teaching

1997

Musie Theory® - Ann Sloan (IN): Theory through
Games - Linda Poquette (IL): Theory through
Hands On \ctroatrs-Laving Life to the Symbol- Ann
Sloan (IN): Swimming-TBA: Tar Kwan Do-Amy
Shuldiner (IN); Tennis - TBA.
* Enrichment Course for Adults

SHORT-TERM SUZUKI TEACHER

WORKSHOPS:
Instrument Teacher Trainer
Prann Marilvn Anderson
Piano Marilvn Andersen
Piano Elaine Edwards
Prano Elaine Edwards
olin Dorts Preucil
Vil Moshe Neumann
Vioka William Preucil
Cellu 123 Oversiew Grace Field

“Classes bewgin on Saturday. July 26 at 6 pm.
“Clusses hen on Wed, fuly 30: ond Sat, August 2.

FEES:

Before Apr 15 After Apr 15

S50 875
$40

per family
1dual

R

Tuition

Bks. 12 eswon. 2 classes. | ensemble )
5 classes, 1 ensemble
$60 10 SIS0

S200 per class

s are non-refundable

HOUSING:

Air-Conditioned Dormitones (including lir

single. per day
double. per person. per da
Non Air-Conditioned Dorm

erson. per day

artments. per day
ies o1 +6 persons. limited aailability
oned Teen Dorm. per day ... S13
available at Mounds State Park and
Campground, cach within 3 miles
\rea hotels and motels also available

MEALS:

Universitv. Cafeteria senves breakfast, lunch.
and dinner. Children's meals (12 and under)
COSUSN.50 per dav. Adult meals cost SI7.00 per
day. Optional three-meal plan or 3 lunch plan
for the week. Lunch-only option costs $3.70 per
day tor adults and $2.83 per day tor children

ages 310 12 No charge for children under a
lithere isenough demand, a Pizza Hutand Snack

Barwillbe available on campus. Rc»ummmn\c,u by

CHILDCARE:
It enough demand, care will be offered for
children 3 and under tor $
child, per hour. Availability de

week, or $2 per
rwmined by July 1.

RECREATION:

oot swimming poul, tennis courts, bowling
alley, wume room, ium, supervised daily
wen recreational program. ndianapolis Colts
will be on-campus for' summer training camp
during the festival; Eamilies can watch practi
Mid-week lield tip o Indianapolis S
Outdoor Concertat Conner Prairie Setlement,
Newby: Mounds State Park, city parks, goll
courses, Indianapolis Children's Museumand
Indianapolis Zoo.

mphony’s
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SAA APPROVED INSTITUTES
OTHER:

The International Music Festival is unique in its
presentation ofa Suzuki institute with expanded
offerings also for traditional students. In addi-
lion to Suzuki approaches, an eclectic introduc-
tion 10 other educational ysemss offered for
hed-
ule to mclude essons, repertoire classes, en-
sembles, and wide variety of electives.

ADDITIONAL INFORMATION:
Michele Murray
Music Dept, Anderson University
1100 E 5 Sc
Anderson, IN 46012
Ph: (317)641-4456
FAX: (317)641-3851

Ray Landers (Pennsylvania)
Ph: (215)321-7811

July 26-August 2, 1997
August 4-9, 1997

CENTRALVIRGINIA
SUZUKI INSTITUTE

Sweet Briar College
Sweet Briar, Virginia

DIRECTORS
Rudy A. Hazucha, Musical Director
Susan Fralin, Executive Director

PROGRAM OFFERINGS:
Suzuki violin, viola, cello, |
orchestra, chamber music, g dic, theory,
harpsichord, f ding en-
semble, art, jazz improvisation classes. Adults
private lessons in violin, viola, cello, flute, gui-
tar, piano, harpsichord, fortepiano, organ and
fiddle; chamber musicand accompanying classes.

no, flute, guitar;

Central Virginia Suzahi Institute

FACULTY:

Violin: Merideth Buxton (MD), Betsy Fee (SC),
Nan Freeman (NC), Rudy Hazucha (VA), Joc
McSpadden (AR), Nadine Mochlenkamp (VA),
Susan Moinester (Isracl), Joc Nigro (VA), ( m.h
Walker (NC), Scott Walker (N
Merideth Buxton (MD), Joe Nigro (VA). cum
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Nan Freeman (NC), Scott Walker (NG). Flute:
Deborah Kemper (VA). Piano: Susan Fralin
(VA), Judith Sheard (PA), Claudio Vasquez
(NY), Sue Vasquez (NY). Other: Chamber Music
~Kirsten Marshall (NY), Chris Mochlenkamp
(VA); Orchestra- Kirsten all (NY): Harpsi-
chord, Fortepiano, Organ - Allen Huszti (VA); Art
-Karen Warner (VA).

FEES:

Family Registratio

Faciltes Fee (commner oniy) -

Chamber Music Workshop (July 26-Aug 2)* .

Student Institutes. all instruments (per week)
Books 1 &2 .. S
Books 3-up....
Chamber Music (Week 2
Exta 30-minute lesson

Adult Student Instinte:
Prisate Lesson .
Chamber Musi
< Tuclades Week 1 Trsitate

HOUSING & MEALS:

LIwnhcl Music \\uxk\hup (uls 26-Aug 2 2
Age 3-
Age 11 i

Institutes (July 28-Aug

10

gt
\g( 11-Adult.
Age 2 and under
Sunday. Aug

(all Mur

CHILD CARE:
Payable upon
dent lesson hours: weekly rate is $60 per child.

RECREATION:

Tennis courts, indoor swimming, lake swim-
ming and fishing, and hiking trails on campus
Blue’ Ridge Parkway, Appalachian Trail and
many historic points of interest nearby

ADDITIONAL INFORMATION:
Rudy A. Hazucha
PO Box 2264
Lynchburg. VA 24501
Ph: (804)845-2227

July 27-31, 1997
PEAKS TO PLAINS
SUZUKI INSTITUTE
Alexander Dawson School
Lafayette, Colorado

DIRECTORS:

Gerlinde Smith, Susan Levine

PROGRAM OFFERINGS:

Teachers:

orterm teacher training forviolin,
pianoand harp. Additional cnrichiment course
for piano 1eachers. Students: Tnstruction in
i vioka, cello, piano, flute and harp. Also
repertoire clisses, cnsembles, damber mosic,
orchestra, Kindenmusik and Dalcyore.

e e

Peaks to Plains Suzuli Institute

y Gesmer-Packiin
X c X nes Maurer (CO),
Paul R()\\In\L\ (CO). Viola: Summer Rhodes
(CO). Cello: Charlenc Bandurian (CO), Rodney
Farrar (CO). r (CO). Piano: Cleo Ann
Brimhall (UT), Marlana Christensen (CO)
Beverly Tucker Fest (C

. er: Accompanying -
aGoldstein (CO), Therese Stewart (CO);

Chuck Albers (CO); Kindermusik -
Katherine Keim (CO); Ensembles/Chamber Music
~Viardot Quartet (CO), Arlette Aslanian (CO),
Meg Castleberry (CO).

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Violin 1A Susan Levine
Violin -~ Supp Lit* James Maurer
Piano 2

Harp 1A~ Mary Kay Waddington

*depending on enrollment
Additional Course: Remembering the Past, Reflecting on
the Present and Rekindling for the Future - Nancy
Pederson, July 27.

FEES:
Student Tuition ..
()urlml
Chamber Music/Ensembles
Hmp Tnmng]u

“m.u Tuition (participant or auditor) - s"lu
Piano cnrichment $0
SAA Fee .........

HOUSING:

Dormitory, double occupancy, limited place:
mentavailable. Please apply carly. i
Per person/shared 1oom and 3 meals per day - $35

MEALS:

Meals only, must be scheduled in advane
Breaklast
Lunch
Dinnes

RECREATION:

Swimming pool, horsehack riding.

ADDITIONAL INFORMATION:
Gerlinde Smith
4494 Applewood Court
Boulder, CO 80301-5827
Ph: (303)530-5601

July 27-August 1, 1997

UNIVERSITY OF PUGET
SOUND SUZUKI DAY
CAMP

University of Puget Sound
Tacoma, Washington

DIRECTOR:
Kristen Murphy

PROGRAM OFFERINGS:

sand Suzuki repertoire classes for
viola, cello.and piano. Music theory,
srehestra, jazs

improvisation, Orif, visual art, creative move-
ment, and additional cnrichment clases.

e
Puget Sound Suzuki Day Camp

FACULTY:

Violin: Katherine Davies, Patrica Nuerubery,
Jawis Upshall. Piano: Dorothy Anguin, Jacqueline
Block, Karlyn Breu, Renee Eckis, Margie Skreen.
Flute: Karen Hillyard. Other: Chamber Music
Orchestra-Joyee Ramee; Music History-Geollrey
Block.

SHORT-TERM TEACHER WORKSHOPS:
None Ottered.

FEES:

Student
Observer's fe
Family discount rate
Lamily hayi,

STHU per student tor
WO Or more participants. Limited

HOUSING:
Limited campus housing is availuble, Newrby
hotels and motels also available

MEALS:

Participants are welcome w bring sack lunches.
Suackyand meals are available for purchiase on
the Univensity campuis

Yy —-—

CHILD CARI

Nome provide

RECREATION:

Facomiis home o Washingron State Historical
Museum, Children's Museum of Tacoma and
with its permanent Dale
glass exhibie PL Defiance olfers 4 700,
hiking irails. pebble beach and Gower zardens.

OTHER:

Suzuki Day Camp is hosted by the Communirs
Music & Dance [ 1ol the School of
Music at the University of Puget Sound

ADDITIONAL INFORMATION:
Community Music
1500 North Warner
Tacoma, WA 98416
Ph: (206) 756-3575

July 29-August 2, 1997

ST. LOUIS SUZUKI PIANO
INSTITUTE

Concordia Seminary
St. Louis, Missouri

DIRECTORS:

Chenl Stewart, Jo Anne Westerheide

PROGRAM OFFERINGS:
Student classes in piano, theon., s
handbells. ensemble. Parent workshops

ndermusik.

Teacher courses in piano. Final Recital in Grae
ham Chapel. Washington Universit

FACULTY:

Piano: Elaine Worleyv (UT). Karen Baruman
(MO). Theory: Barbara Rubensicin (L)
Kinderm ue Knutson (MO). Handbells:
Jennifer Pratt (MO)

SHORT-TERM TEACHER WORKSHOPS:
B Teacher Trainer
Elaine Worley

Instrument
Pino  Ovenview 1+

FEES-
isuation, per Gunily (betore May 20
1 Registration (atter May 20)
Sundent lees, Bks 1-7

Twinklers

Feacher workshop, patticipant
Teacher workshop, auditor .

HOUSING:

Limited on-campus housing: please contact
Chenl Stewart carly for tesenvations. Nearby
please contact Jo Anne

motels aailable:
Westerheide tor intormation

MEALS:
Available at oncampus caleteria and wearby
Festaurants,

1997
CHILD CARE:

None available

RECREATION:

Our institute offers a unique half day schedule,
allowing ime for practice and visits 0 the
nearby oo, museums. ball games and parks.

ADDITIONAL INFORMATION:
Cheryl Stewart
469 Cortequay Court
Manchester. MO 63021
Ph: (314)394-7906

Jo Anne Westerheide
11544 Sherrington Drive
5t Lows, MO 63138

Ph: (314)741-5263

=

St Louis Suzuki Piano Institute

Aungust 3-8, 1997

SOUTH CAROLINA
SUZUKI INSTITUTE 97

Converse College
Spartanburg, South Carolina

DIRECTOR:
Martha Brons

PROGRAM OFFERINGS:

Students: Violin, viola, cello, bass, piano. suring
orchestra, and enrichment courses.

Teachers: Short-term teacher training inviolin,
pianv.and cello. Workshop in Music Mind Games,
Obsenvation of violin, viokw, cello, and piano.

FACULTY

s (GA), Hiroko Driver (KY).
). Kathinu Siegel, herry
herty Woods (SC). Cello:
Annette Costanzi (MD)
Piano: Fav Adams (TN), Elaine Edwards (KS),
Beverly de I Brewnue (TX), Bounie Wiles
(SO Additional taculty o be announced.

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trais

v

Vialin 1B Beverly de la Bretoune
Vialin 3 TBA
Cello [RY Annette Costanzi
Piano B Elaine Edwards

Music Mind Games Jovee Benneu
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SAA APPROVED INSTITUTES
FEES:

Registration included in wwition fees.

Late registration penalty (after July 1)

Student twition, pre-twinkle .

Student tuition

‘Advanced sudent twition (BK 3 and up) ..

Teacher Training course, participant/auditor $175
College credit will be ailable.

HOUSING:

Converse Collegeair<onditioneddomms Raes TBA

MEALS:

Cafeteria-style meals served in college dining
hall. Non-resident adults. students, or children
may purchase lunch tickets or individual meals

CHILD CARE:

To be announced.

Swimming, tennis. basketball on campus.

ses. string orchestra, student
and faculty recitals. C;

room available

ADDITIONAL INFORMATION:
Martha Brons, director
302 Hermitage Road
Greenville, SC 29615
Ph: (864)268-8666
Fax: (864)292-0554
E-mail:PTCK73A@prodigy.com

etsy Fee
(864)233-4458
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August 3-8, 1997 Teacher
‘Workshops
August 3-7, 1997 Student
Institute

JAPAN-SEATTLE SUZUKI
INSTITUTE
INTERNATIONAL

ity

Seate Pacific Univ
Seattle, Washington

DIRECTOR:

Barbara Balatero

PROGRAM OFFERING!
Weare an International Conference approved
Iy the ISA, bringing together students and
teachers from four countries, Onee again, we
will offer a special sehedule for advanced st
dents. this vear featuring master clases with
Brian Lewis (violin) and Nell Novak (cello),
plus performance class, orchestracand chamber
music. Enrallment in thissection is limited and
vaudition tape. Students enrolled

wviolinand cello program have mas

ter classes. technique class. repertoire cliss
arcasigned o cither beginning. intermediate,
or advanced orcl

L music reading class, or

vhvthm class (all
level)

signed according 1o student

1 Student solo vecitals (student

widio recording of their picee
inorder 1o play in vecitals), informal recitals
open o all, feulty recital, solo recital by Brian
Lewis, discussions, lectures, video demonsira
tions. parents meetings, picic. ey hoat con
cert Shortierm teacher workshops for vialin
and cello,

FACULTY:
Violin: Jacquelyn Corina (CA], Gave Detzer
(WA Nasuaho Eastman (BC). Helen Higa (H1)
Mihoko Hiraa (WA), Yako Honda (WA)
CGathiyn Lee (CA), Brian
Lewis  (NY), Yasuki
Nakamura (Australia)
Hiroko Prinirose (1),
Barbara Solowan (Wa)
Hivoko Toba (Japan)
Cella: Aira Nakijina
i Nell Novak (1),
x :m Nodwell (BC)
i Wi
Other: (s ‘M“\“‘
W WAL, Cliarles
Schonler (Wa) m.\u.}h
Ko Subai (Japiarn); gy
sic ity
Fichelhengey

L

SHORT-TERM TEACHER WORKSHOPS:

Instrument Booh Teacher Trainer
Violin 1 Cathryn Lec
Cello 1B Barbara Wampmer
FEES: .
Registration, per family (nonrefundable) . $43
Lae fee (after July 1), each registrant ... $10
Stulent Tuition, pre-twinkle - s110
Bhe 128 $165
Bl 47 180
Bl S $190

Advanced sindents (Lewis Novak master (Jas$30
Grefumdable if space notavailable)

Teacher Training (inchudes registration) S
Training Auditor (ineludes registration) - $230
Teacher-Observer (includes 1

full session SE
Single day <40

HOUSING:
Single or double dormitony rooms during the
Wl Aug 2 and 7 il necded. A third
person may sleep on the oo for $13 pernight.
Wewill 1y 1o find you s roommate it you need
ane, though we can’t guarantee it Rates per
person
Single oceupaney (1 nights) with linen ... $12
et - .. 832
Double accupaney (4 nights) with linen
extra night ...
Double oceupancy (11
extra night y
One child may sleep on floor for S13
it hoth beds are occupied

Adult, or child age
Commuter Plan:
Undividual meals, order in ady
Breaklast, child age
Breaklast age Zadult)
Lunch, child age 3
Lunch age T-adult

hce)

CHILD CARE:

Noorganized day care. Babysitier list available:

RECREATION:
SPU s just minutes from downtown Seattle:
Seattle Center, fishing, outdoor activities-

ADDITIONAL INFORMATION:
Barbara Balatero, Director
4432-1st Avenue NW
Seattle, WA 98107
Ph:(206)782-1272
Email: balatero@eskimo.com

Mihoko Hirata
12144 SE 44th Place
Bellevue, WA 98006
Pl (206)747-058 1
Fax: (206)747-6041

I \
Umerican Suzuhi Institute

August 3-16, 1997

AMERICAN SUZUK]
INSTITUTE-STEVENS
POINT

University of Wisconsin-Stevens
Point
Stevens Point, Wisconsin

DIRECTOR:

Dee Mary

PROGRAM OFFERINGS:

August 39, 1997: \ivlin, prane, e, g
o harp classes tor childien atall evels. C hu,
U IWSIC program torviolin, vola, cello
week programe) . Teacher taini, N
Piano, harp, and e
tachers,

AUSUSLY, 1997: 4 Lnterinational Rescarc b s in
posium on Talent
searchicrs)
AUSUSLLO-16, 1997: Viclins, i, cclls, b
Prano clses tor childien atalt levels. Chanben
N Prog i o sioling viola, cello (oo ek
Prstan Leadien Daintig ool cllo, s
Ao, Lectues ton parents aind e

FACULTY:

Mairge
B Aber (WL Loren Abiamson (MO

t;:‘.“\n..m (ML David Barg (N1 Gl
P u:l‘n P Jownne Badh (NCHL Davidd Becker
e Bjell (WEL Mk Bk (VN
“‘“’H\\” Uiton (NG Carey Cheney (U1
D el (L1 Louit Clothier (LA
P 1S S OB OS] Carol Dallingen (1N

P D Ercole (wi

Jeanbe
Fang (W MO o Dbun (K Edhel

8 \l:\ VL Rodiiey Fagy CCO L ok Faller
. ill\‘u\k»u\\‘\\>\\ Everet Gondwin (Wl
el Heaney () Naney Jackson (L
ot Y b Alan
) on J N asuko Jorchi, (L ol ke
NV Edwand Kt (1) o

(v
3 in
Lectunes tor parents and

ducation: (Teachers as Re-

and

Pan Devcnpon (kL)

Mison Lawsaon

L

1997

child i the same
rate

Example: On
o will v

i Resgling

Kathy Rollimgzs M0, 1 3 anil older

ahle (Wi
10 Framur

Valker (W

WAL

10 il v

ADDITIONAL INFORMATION:

See Marez D

SHORT TERM TEACHER WORKSHOPS.
Week of August 3-9, 1997

Instrument B Tea

v Frasmer

August 48, 1997

v GREATER NEW ORLEANS
, : o SUZUKI SUMMER CAMP

Violinl n )
Flute B .
le.“‘;. N e De ( umn College
I ] LT °
ek of August 10-16, 1997 New Orleans, Louisiana
i
N o DIRECTOR:
iera PROGRAM OFFERINGS:
N\ A N g

Hap VMo A Wt v pkay
FEES: S

Rewttation ittt o o s, FACULTY:
Stlents. | Pree | )

Studenis: (Bo
Chamber Music
Pareut Vol L
Vol e,

1 Masan

!
hen Weisa (AL

Teacher Cowse

Lecn Actin bee

huusing tee

$HORT-TERN TEACHER WORKSHOPS:
s 2 o
! ‘:‘T‘l‘(u B\-A. Teacher Trainer

R Linda Steig

Retigenane Rentd Per Week
Parking Pevme Per Week
Notes Wi uid o

P !
Nore 1 s i . t \ leanne Lucdke
A June Warhottig
HOUSING: FEES:

HON e s L Doable s, R, N
L Doable Sigle e \\ pau
v « wcluded

Student dullames thoughage 210565 385 Pre-Twinkle
\ilule S30SLo0 Books 13 Stil
HEN
95



SAA APPROVED INSTITUTES
Books 4 and up ..
Short-Term Teacher Training
Tlective
Cliamber Music
Harp Ensemble
Jazz Improvisation
JIME Book and Tape (or
Ot ——
Fiddling, Beginning & Intermediate .
Advanced . 5
el Hymu Playing (Violin) Intermediate . $35
Advanced .. $50
Orchestrarbeginning (through Book 2) ... $35
Advanced (BK. 3-up:
Chamber music groups.
Violin advanced master cl

regular wition) $35
Adult Suzuki Ensemble . $35
Observer Fe $40

“amp parents)
r parent educa-
nts by Jeanne Luedke
camp. The Short-Term
Jeanne Luedke’s
offered to teach-

(S10/ day (notrequired fo
Notezall non-elective fe
1 class offered to p
during the summ;
Teacher taining fee cov
Teacher Development Semi
ers Saturday, August 9

HOUSING:
Corporate rateatShoney's. Possibility of dormi-
tory housing. Information supplied in brochure.

MEALS:

Just off-campus fast food restaurants.

RECREATION:

Aquarium of the Americas, Riverwalk, Historic
French Quarter, Audubon Zoo, New Orleans
Museum of Art, City Park, Louisiana Science
and Nawre Center, Sightseeing via the St.
Charles Avenue strectears.

ADDITIONAL INFORMATION:
Kathleen Tyree
G.N.O. Suzuki Forum
PO Box 73875
Meuirie, LA 70033
Phone: (504)733-3159

GNO Suzuki Summer Camp
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August 5-9, 1997

THE HARTT SCHOOL
SUZUKI INSTITUTE

University of Hartford
West Hartford, Connecticut

DIRECTORS:

Teri Einfeldt, Director

Patricia Purcell, Assistant Director
Jane Bradley, Piano Coordinator

PROGRAM OFFERINGS:
Teacher workshops in violin, cello,
guitar. Student institute includes
Cello, piano, and guitar. Special this year will be
anadvanced section for piano, violin, viola. and
cello; see brochure for more details. Optional
courses (o include: chamber music (strings &
piano),composition. violafor the violinist. string
orchestra, pre-orchestra, chorus, rhythmic move-
ment, sightreading and theory for pianists. and
note reading basics for parents.

iano, and
in. viola,

FACULTY:
Violin: Linda Case (NY), Linda Fiore (PA),
ine Fink (CA), Michele George (OH).
e Reuning (NY), Stephanie Sandven (MO),
choelles (MI), Carol Smith (MO),
Gwendoline Thornblade (MA), K Wood
(WI). Viola: Carric Reuning (NY).
(MI), Gwendoline Thornblade (MA). Cello:
Gilda Barsion (IL), Pamel
Nancy Hair (MA), Rich:
Katherine Barley (P T),
Rita Hauck (OH), Yasuko Joichi (IL), Catherine
McMichacl (MI). G Seth Himmelhoch
(N]), William Kossler (NC), rank Longay (CA).
Chorus: Robert Hauck (OH). Orchestra: Ki
Marshall (NY).

Devenport (FL)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 2 Lorraine Fink
Violin - Overview 6-8 Katherine Wood
Cel 2

Gilda Barston

9%10 Nancy Hair

1A Yasuko Joichi
2 TBA

1A William Kossler

Guitar  Beyond BK | Frank Longay

FEES:

Students

Registration, per student . $30

Suudent Books 13...
Student Books 4 .
Advanced Program
Composition
Piano Sightrcading
Viola for the Violinisi .
Chamber Ensemble
Adv. Quartets and Trios .
Note Reading Basics for Parerme
Teachers
Registration ... .
Teacher workshp, participan ...

D ———

$165

Teacher workshop, observer
$245

Graduate Credit (1 hour)

HOUSING:

Sharcd air-conditioned suiteswith privatesleep-
ing quartersand kitchenettes. Apartments wit h
fullyequippedkitchens, dining tableand chairs,
and a living room. Rates TBA.

MEALS:
Ala carte only, cafeteria style. Many fine restau-
rants in the greater Hartford area.

CHILD CARE:

None available.

RECREATION:

Recreation center with indoor and outdoor
pools, tennis courts, beautiful grounds, pond,
plenty of space for walking and jogging.

ADDITIONAL INFORMATION:
Teri Einfeldt
The Hartt School Suzuki Institute
University of Hartford
200 Bloomfleld Avenue
West Harcford, CT 06117
Ph: (860)768-4015
Fax: (860)768-4777

August 10-14, 1997

ADVANCED SUZUKI
WORKSHOP AT
STANFORD

Stanford University
Stanford, California

DIRECTOR:

CeliaVollov

PROGRAM OFFERINGS:
The five-hour days are designed for intermedi-
ate and advanced string students: Violin/Viola
Book 4 and up, and Cello Book 3 and up.
Classes include repertoire, technique and mas-
ter classes; orchestra, enrichment, en-
semble, viola for violinists, and chamber mus
program for older advanced students. Soloists
and chamber music students are ed by
tape audition. There is a warm atmosphere and
a program designed around cach participant's
cedsand abilitics. The attendance issmalland
ministration friendly. Braun Music Cen-
ter is compact and convenient to dorms, food,
and the center of the campus.

FACULTY:

Gail Acosta (CA), Julic Athayde (CA), B
Barber (TX), Judy Wiegert Bossuat (CA), Hiroko
Driver (KY), Beth Goldstein-McKee (OR), Briatt
Lewis (NY), Nancy Snustad (CO), others (o b¢
announced.

SHORT-TERM TEACHER WORKSHOP!
A 15-hour Overview( cemphasizing funda-
mmentals of technique, talent development, and
Imusic expression.

cacher Trainer TBA.

FEES:

Students tuition ..
Teacher training
Teacher observer;
Chamber Music .
Applications/Tapes duc .
Final fees duc . .

. per day

HOUSING AND MEAL!
Youth single/double
Adult single/double.
Teen dorm fec ... A
Meals prepared by a sp conference staff
include a varicty of delicious selections for all
dietary needs. Convenient food service for com-
muters. Inexpensive hotels near campus,

3220/5195
$320/8280

spe

RECREATION:

Easy transportation to and from airports and
most Bay Area sights. Shuttles throughout cam-
pusand toncarby shopping. Access to libraries,
swimming, tennis and sports areas.

OTHER:

Merit scholarships available; awarded based on
the quality of the taped performance and over-
all contribution to the program.

ADDITIONAL INFORMATION:
Celia Vollov
2708 215t Avenue
Oakland, CA 94606
Phone: (510)534-7982

August 10-15, 1997

1997 HAWAII SUZUKI
PIANO INSTITUTE

University of Hawaii
Honolulu, Hawaii

DIRECTORS:

Stella Meinzer, Pauti Phe:

PROGRAM OFFERINGS:

Master class, group class, theory, Daleroze..

FACULTY:

:I.‘\II(. KAlbers (CO), Cheryl Kratt (OR), Nehama
akin (Australia), Michiko Yurko (MD)

:'tllgRT-TERM TEACHER WORKSHOPS:

e Book Teacher Trainer
G Nehama Patkin

FEES:

Student Tuition ...

Each additional child ...

cacher Training Tuition ..

$260
210
e $190

HOUSING:

Host family housing

MEALS:
v

may be available.

ariety of restaurants within walking distance

CHILD CARE:

None available.

RECREATION:
Water sports, abundant i

. hi S| 2
Seemy v Aot sunshine. spectaculr

OTHER:

Teacher trainees begin on Aug 10
begin o ames begin on Aug 10, sudents
ADDITIONAL INFORMATION:
Stella Meinzer
344 llimano Street
K

meinzer@hawaii.edu

Patti Phears

1202 Lunalilo Home Road
Honolulu, HI 96825

Ph: (808)394-0083

email: pphears@hawaii.edu

August 11 - 15, 1997

1997 CALGARY SUZUKI
PIANO INSTITUTE

Mount Royal College Conservatory
Calgary, Alberta, Canada

DIRECTOR:
Merlin B. Thompson

PROGRAM OFFERINGS:
Shortterm courses in piano: piano student
master class for all levels; enrichment courses

include group . piano ensemble, Daleroze
Eurhythmics, line dancing. parent lectures,

guest lectures, and concerts.

FACULTY:

Doris Harrel (TX), Peggy Swingle (WA), Merlin
B. Thompson (AB), Charlene Astrom (AB),
Tess Brown (AB), Audrey Johnson (AB), Susan
Magnusson (BC), Elsie Ng (AB)

SHORT-TERM TEACHER WORKSHOPS:
Instrument  Book Teacher Trainer
Piano 5 Daris Harrel
Piano 1A Peggy Swingle
Piano 2 Merdin B. Thompson

FEES:
Student Tuition Fes
Short-Term Course Tuition..

-$L10 CND
...$210 CND

1997

HOUSING:

On-campus housing is available in 2 (or 4)
bedroom suites with kitchen. living room and 1
(or 2) bathrooms. Rate is calculated per single
bedroom at $20/night. Call (403)249-7224 for
more information.

MEALS:

Cafeteria service is available Monday to Friday.
8am to 4 pm. Numerous off-campus restaurants
are also available.

CHILD CARE:

None available.

RECREATION:

Home of the world-famous Calgary Stampede,
Calgaryisan exciting, welcoming city of 700,000
people. Skyscrapers. brilliant blue skiesand real
cowboys are trademarks of this Western Cana-
dian city. Shopping. dining. and nightlife are
excellent and diverse. Auractions include ac-
tivities at Canada Olympic Park, the Calgary
Zoo. a turn-of-the-century midway at Heritage
Park. and roller—oaster excitement at Calaway
Park. Summer fun at world-renowned Banff
National Park includes hiking, camping, shop-
ping and golf. East of Calgary are the Badlands
where. millions of vears ago. dinosaurs roamed.

ADDITIONAL INFORMATION:
Merlin B. Thompson. Artisitic Director
1997 Calgary Suzuki Piano Institute
The Conservatory. Mount Royal College
4825 Richard Road SW
Calgary. AB
Canada T3E 6Ké
Ph: (403)240-6821

August 11-August 15, 1997
Chamber Camp
August 18-August 22, 1997
Main Camp

THUNDER BAY SUZUKI
INSTITUTE

Thunder Bay, Ontario, Canada

DIRECTORS:
Marjorie Peel, Director
an Armstrong, Business Administrator

PROGRAM OFFERINGS:

\'|||\i|l‘\i«\lil.u'llu,\ma piano, and flute. Cham-
ber music and orchestra, crafts, fiddling.

FACULTY:
Violin: Daphne Hughes (ON), Felicia Urbanski
(ON). Violin/Viela: Marjoric l‘e}l”{‘(l)lr\lt‘
Katharine Rapaport (ON). Cello: Marc
Palmquist (MN). Piano: Cathy MacDonald
ON). Flute & Choir: Robert van Wyck (ON)
qui Soulias (ON). Other: funior Oy-
lie Colosimo (ON). X

Voict
chestra-




SAA APPROVED INSTITUTES
SHORT-TERM TEACHER WORKSHOPS:

Teacher Trainer
Daphne Hughes

Instrument ~ Book
Violin 1B
Course held Aug 17-22.

FEES:

Canadian Funds
Teachers:
Trainees
Auditors
Students:

SAR fee
Main Camp*, Ist child
2nd child (children)

PROGRAM OFFERINGS:
Individual and group classesinviolin, cello,and
piano; chamber music program for strings and
piano, short-term teacher workshops in violin,
cello, and piano. Additional classes in Euryth-
s. music history, car training. Parent lec-
tures, concerts, and cvening activitics.

FACULTY:

Piano: Marc Durand (QC). Doris Harrel (TX).
G fanny (QC). Mary Craig Powell (OH)
Spira (England). Vicki
Vorreiter (IL). Cell ol Tarr (CO). Other:
Eurythmics- Lisa Parker (MA): Ear training and
- Louise Léveillé (ON): Music His-

Helen Brunn

Electives, cach
Beginners (no previous experience
Parent instruction, cach subject

Junior chamber music**(Bk 23 students) . S80

Senior chamber camp**(Bk 4up students) .... $150
* August 1 ** August 11-
Note: Scheduling is Ue first week of July. Any

registrations afier July 1 will pay registration fee of
$50.Posidated chequesaceepablewith $25registra-
tion fee if received by the deadline of July 1, 1997.

HOUSING:

Very reasonable hotel accommodation

MEALS:

Bring lunch and snacks.

CHILD CARE:

None. Full time Registered Nurse in attendance.

RECREATION.
for family holiday. Historic fort, parks,
enery, many good RV parksand motels

OTHER:
tudents must provide theirown instruments (a
of local rental shops available on request)

ADDITIONAL INFORMATION:
Marjorie A. Peel
491 Lakeshore Drive, R (3
Thunder Bay, Ontario
Canada P7B SE4
Ph: (807)622-1175
Jean Armstrong
338 South Marks Street
Thunder Bay, Ontario
Canada P7E [M2
Ph: (807)622-6677

August 14-22, 1997

STUDEA MUSICA
INSTITUTE

Orford Arts Centre
Magog, Quebec, Canada

DIRECTORS:
Gilles Comeau, Dircctor
Rosemary Covert, Assistant Director
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tory- Francis Corpataus (QC)

SHORT TERM TEACHER WORKSHOPS:

Instrument/BookTeacher Trainer Dates
Aug IH<

Piano 1AMary Craig Powell
Piano, 1BMary Craig Powell
Piano SuppDoris Harr
Violin/2Helen Brunner-Spira
ViolinSuppHelen Brunner-Spira
Cello/Supp Carol Tart Aug 1

FEES:
Application (non- -refundable) ..
Student wition, begin/intermed..
Student wition, advanced
Teacher trainee tuition, one cours
Teacher trainee tuition, two courses$450/83
Options:
Chamber music
History of music
Daily lesson. sccond uhlmmull "

- S\(] <h‘7

C] 15 501)

Studea Musica Institute

HOUSING & MEALS: CDN/US
Students and teachers (6 m;_m\s 17 meals):

I . . 220/8176
$100/8154
14 meals)

Semi-private.
Teachers only Aug 1419
Private
Sermi-private

. b_hh 224
\4I|m|nu nts can be made for children under
nd for those who wish accommodation but
no meals, or meals but no accommodation

CHILD CARE:
None ilable.

RECREATION:
The Orford Arts Centre, known lorits presii-

Kious suer music schiool and world-fap

N e

music festival, is located in a wooded setting at
{he base of Mont Orford and surrounded by the
Orford Recreational Park, with many facilitics
such as walking and bicycle paths, golf, and
viding within a onc-kilometre radius. Located
ane hour south of Montreal, 30 minutes from
the Vermont border.

ADDITIONAL INFORMATION:
Registrar
14 Columbus Ave.
Ottawa, Ontario
Canada KIK IR3
Ph: (613)860-0626
Fax: (613)741-1190
E-mail: gcomeau@uottawa.ca

August 17-21, 1997

SACRAMENTO SUZUKI
PIANO WORKSHOP

Hyatt Regency
Sacramento, California

DIRECTORS:
Linda Nakag

va, Barbara Meixner

PROGRAM OFFERINGS:

Shortterm teacherworkshop. T
student demonstration lessons a
events, vidcos.

cher lessons,
levels, stu-

dent recital, socia

FACULTY:
Dr. Haruko Kataoka (Matsumoto, Japan).

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book  Teacher Trainer
Piano  Japanesc Pedagogy  Haruko Kataoka

FEES:
Registration (non-refundable
Teacher Course Participant
Teacher Course Auditor

Te acher Course Auditor, d
(afier July 1) .
s,un. (required)

HOUSING & MEALS:

Hotelsand restaurants within walking distance.

CHILD CARE:
Notavailable.

RECREATION:

The workshop site s located in the heart of
downtown Sacramento. A newly opened down-
town plaza shopping mall with movie theaters
andrestaurantsand the very popular Old Sacra-
mento is very near.

ADDITIONAL INFORMATION:
Linda Nakagawa
242 River Acres Dr.
Sacramento, CA 95831
(916)422-2952

_\l:m SUALtSU Masterclasses ...

Barbara Meixner
955 Cranbrook Cr #206
Davis, CA 95616
(916)753-0193

August 17-22, 1997

SOUTHWESTERN
ONTARIO SUZUKI
INSTITUTE

Wilfrid Laurier University
Waterloo, Ontario, Canada

DIRECTORS:

Paule Barsalou (strings).

| Lange (piano)

PROGRAM OFFERINGS:

Daily individual lessons. groups and enrich-
mentprograms for violin, viola, cello and piano
students—Pre-winkle to post-Suzuki. Opportu-
nitiesinorchestra, Daleroze, reading ensemble.
Also, special guest artist master classes for ad-
vanced level students with internationally re-
nowned master class teachers.

FACULTY:

Violin: Patrick Burroughs (ON), Dragan Djerkic
(PQ). Moshe Hammer (ON), Karen Kimmet
(France), Elaine Klimasko (ON), Allen Licb
(NY), ladsen (PQ). Joanne Melvin (AB)
Robert Richardson (MB), Carol Smith (MO)
Viola: Joanne Martin (MB). Cello: Susan Gagnon
(ON), Sally Gross (ON)
Rosanne Mostardini (IL),
Marcel St. Cyr* (PQ),
Piano: Marilyn Andersen (IL), Cecelia lgnatictt
(ON), Leslie Kinton* (ON), Doris Koppelman
(CA), Gail Lange (ON). Orchestra: Dragan
Djerkic (PQ), Robert Richardson (MB)
Dalcroze: Brian Kawz (ON).

*Special Guest Artist Masterclass Teacher

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A

Violin - 46 Overview Allen Lich
Cello [BY Sally Gross
‘.\‘Hu £6 Overview Naney Hair
l,l.um 1A Gail Lange
Pino 1 Doris Koppelman
FEES:

US, CDN

Student fee
istradion per family* ...

Violin/Viola w end Bk §

Cello 1 end BK 7 .

Piano w end Bk 6 (l( ed.)

Students beyond the above e

cher Fees:
eacher Trainiing Course, paiipant

v« wher Training Course, auditor .
Notwrefundabe.

HOUSING: rems .
Two tvpes of onacy g

"""’—dl'rul':; I‘myun residence howsing i Regstration (per peron) 3 S5

o apartments, Do i e Tton (per student) e SIS

Tocated e " rice IH\ Honels, mnml\ rz.mm hu.n! and actvities (per person) . S180

e 10 s

.. S50

MEALS:

Meals are available i 1)
i and many resig
campus,

1P cafer
s located o 10,

CHILD CARE:

Nochild care is provided by e e
ever.we will prov
sitters

1t b
st ot available Jocal bain

RECREATION:

A fullathletic faciliny i luding an ol

SWImMing pool is Tocated on campus. \ warer

K and hiking trails are Tocs .
wdistance of cam

< abe

oA within o

opor
beautiful Mennonme coun
trvside surrounding the are

OTHER:

Daily extrs

iCular acisities iy
L cralt activities, teen lounge quiet
games room. woddler room and selaanon on
the beautitul campus located i rural Ontaro

an oper

ADDITIONAL INFORMATION:
Ellen Anderson, AdminCoordinator
Southwestern Ontario Suzui:
PO Box 1191
Guelph, Ontario
Canada, NIH 6N3
PhiFax: (519)824-7609

nsutute

August 27-September 1, 1997

OGONTZ SUZUKI
INSTITUTE

Camp Ogontz
Lyvman, New Hampshire

DIRECTOR:
Susan K. Reed

PROGRAM OFFERINGS:

Lustruction tor violin, vioks, and cello. Musical
theatre chsses, chamber groups (tor advanced
students), plavins, solo tecitals, amd 4 Fesaval
Concert, Evening events include dhuncing, singeits,
games, and nightly chamber music readings torall!

FACULTY:

Violin, Viola: Ellic Albers (CO), Linda Fiore
(PA), Michele George (OFD, Eric Madsen (PQ)
Susan Reed (MA), Craig Timmerman (KY),
Davidd Updegratt (O Cello: Naney Hair (MA),
Nathan Kimball, Catherine Walker (PQ).

SHORT-TERM TEACHER WORKSHOPS:

Noue attered this vear

Ogont= Suzuki Institute

HOUSING AND HEALS
O

scre facility in

ncludes rustic log

g hallsand lodges,
wondertul home-cooked
run with a coopera-

asecluded ke surrounded
hiking trails by streams and
s ountan views. Ree-
and crafts, tennis,
wnd boating

ADDITIONAL INFORMATION:
Susan K. Reed
328 Adams Street
Milton, MA 02186
PhFax: (617)898-8229

Ottawa S

't Montzka
103
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gilingual Institute
" oursc offerings in wo languages are a
o of Institut Suzuki Montréal.

ers and many Montréalers are bilingual,

At The institute’s “long-term” schedule for
sovisitors from the rest of North America

short-term violin teacher training courses also

suzukis Go TO court!

19, 1996, jssue of

Lo headtine the June T Cham- s book shows you some ‘Though Monuréal s the only French-sp pownirdaite 7 are offered each year, sarting with Units LA
Wi L1 Bt R e e prescatation oF remarkable secrets th, hig city in North America, the institute  Choir is another unique feature of the and 1B this year. These will be followed by
e Ottawa Herald oSN B sgivee in the ol at g A 2t an English university with many - insdtute. Everyone is encouraged to join— Units 2 and 3 next year and so on through
er Music i the Chambers =t 000 e ikin County make your child want to e i 50 . premestoy o el Unis 2 and 3 met e o e b
conroom an the Bistonic (Geote s practice. B i and group instruction incorporate - performs at the inal concert, itscems asif been offered twice before and many teachers
ol '.',‘.:\mnl‘\“ﬂ‘»}l-\\sot'*" iNCOUNTERS Director + Get your child (0 practice more b oth French and English. Mostof the teach-
cxeral months belore.

ranklin County Commis-

half the audience comes on stage to sing!
Alice Jov Lewis had gone 10 the o o

: squest this specia
Goners 1o Tequest U beautifuly
handalicred pnh\hnl walnut courtroom. TIK, lh). gt
o e regarded s one of the most outstanding wor

house is rey inding works of
e b Washiburn, one of the best known 19t centin

seem to appreciate this approach. Typically.
with less effort about half the teacher trainees return year after
X year to benefit from the follow-through and con-

sistency that this “long-term” solution offers. &
What's Special about the Holy
* Discover little-known, proven P!

| Names College Suzuki Institute?
formulas that allow your childs l u r n‘_‘_ r Holy Names College is the only instute in
et | violin company the world offering Suzuki Method teacher train-
* How important are you in your

ing courses for the recorder. Katherine White,
child's lessons? | the author of the method, is at present the only

* Key words that dramatically
improve your child's practice,

o g et e the chanmbes come alive
with music ranging from Haydn (o Prokofiey. Townspeopie
delighted in this unique presentation. the printed program
for which was presented on turn-of-the-century fans. With -
onade and cookies for refreshments at intermission, the

+ Improve your childs learning ‘

teacher trainer for this instrument. For the first
ironment. | time, it is possible for recorder trainees to take
[ 3 elight- NVIrO] . . . ) v le
evening will long be remembered as one of the most delight el . ] 7774 Wildcreek Trail « Hums‘”"e' AL 35802 units 1A, 1B and 2 in one summer.
tulsombinations o pa e PR e in 1989 when i * Which is most important when 205-883-4928 The children who participate in the master
The courtroom had received special notice in 1989 when it choosing a music teacher — the Classes will travel from as far afield as Chile, Peru
s used as the setting for the television movic “Cross of Fire, method, the teales 1
waring Llovd Bridges. attitude?

. N . and Taiwan, as well as the United States. Spread
An unusually large selection of fine violins and violas for rent the word among your recorder player friends!
Books « Tapes « Accessories Books and cassettes will soon be published.
* Get an understanding of the Mail & Phone Orders Invited An unusual aspect of the HNC institute is that
“Mother Tongue Approach” from most courses for piano and recorder are oftered
the inside out. “Serving String Musicians Nationwide Since 1974” with Mandarin wranslation. &

THE STRING HOUSE

Alex, Gladys and Stephen Kanack
Specializing in fine violins, violas, cellos and bows
Large selection of old fractional violins in all price ranges
Large selection of student and professional 4/4 violins and bows

A must for parents and teachers.

Of Tadpoles & Institutes

Atthe Ottawa University Suzuki Institute Mid-Southwest, con-
certsne held in the beaitul Universy
Chapel Auditorium. The path followed | . A :
el o _MI“’“]:I{.“’\'_:{‘I‘:T:& Connoisseurs and Dealers in Violins, Violas, ’Cellos, and Their Bows
from classes and concerts takes them be- Artistic Restoration and Expert Certification

hind the chapel along a treelined path

where. in years of excess precipitation,
puddles provide an inuriguing invitation
for exploration! In one such year, a small
group of enterprising children discovered
tdpoles! Darting about quickly in the
blue green puddle, they provided fasci-
nating enterinment. The word spread
and more and more children and aduls
directed their steps to include a walk o
e popular puddle. Even the faculty and

the director checked out the tadpole situ-
atdon.

On the eve of the Final Concert one
litde boy, scrubbed and dressed in white
shirt and dc. ready for his part in the
big concert. made his way excitedly 1o
the Dircctor at the front and excitedly
announced, “Frogs! Frogs! The tadpoles
are gone and there are frogs instead!™
The object lesson did not go unnoticed
Young, developing beings in an environ,

menthassuppore ronts oo | ISCUININGG o usernsc cosnonas Hovss
> entirely new individuals! Hon &kgi

100% Trade-in Allowance
Immediate Shipment!

Currently serving many Suzuki Schools and students in need
of fine quality instruments throughout the country.

LSSL Mtonr?\leYAvenue
b ap- 321 Columbus Avenuc « Boston, pA 02116-5114 Th ° H ochester, 14618
ot gy e e String House S eo0og28 304

€N 4l a sum-
mer Suzuki Institute! &

Phone: 617 262-1300 « Fa

1 617 262-4645

ViorLing E-mail: creuning@aol.com
104 AMERICAN —_— Website: hitp://www.maestronet.com/reuning —
SUZUKI JOURNAL  Wincer, 1997 —_ p://www.maestrone!




Photo by Art Montzka, courtesy of the Chicago Suzuki Invtitute

GERALD FISCHBACH. DIRECTOR

NORWAY!

July 18 - 31, 1997

Phyllis Young

eMelkus Ensemble ¢Beethoven Seminars *Chamber Music
sCello Choir *Jazz Improvisation *Hardanger Fiddle
«Participant and Faculty Recitals
«Optional trips to Bergen, Norwegian Fjords!

The 26th annual International Workshops also features curricula for

Want more info?
Dept Z, 187 Aqua View Drive, Cedarburg, W1 53012 USA

Check out our Website!
www.internationalworkshops.org

International String Workshop

IN THE CITY OF STAVANGER. GATEWAY TO THE FIORDS

Ronda Cole Robert Culver
Evelyn Elsing Gerald Fischbach
William L. Jones Abram Loft
Eduard Melkus Roger Myers
Robert Phillips Frangois Rabbath
Randy Sabien Ivan Straus

... and Special Guests!

«Suzuki Teacher Training *Beg- Intermed-Adv-Pedagogy *Repertoire
*Master Classes *Power of Process «International String Orchestra

Orchestral Conducting, Piano, Choral Conducting, General Music, Watercolor

tel: 414-377-7062; fax: 414-377-7096; e-mail: thintz@execpc‘cum

Along day an the New Orleans Tnstinne

(continued from p. 72)
plaved one of his songs for my Suzuki parents. They agreed
that this would be a good project for us to do and a concert
in January was scheduled. As a matter of fact their enthusi-
asm and hard work buoved our efforts to success.,

Jefl very graciously allowed me to write some
wring parts for my young violinists to play with
some of his songs and some viola parts for me to
play with him. The students and 1 began working on
our parts during group classesin October,and Jefland
Irehearsed a few times. The day before the concert el
came 10 our school for a rehearsal and we set up the
sound system, worked on the mechanics of where
evervone was standing and walking, and putall the
musical parts together. Meanwhile, behind the
scenes there had been a tremendous eflort put
forth in selling tickets—although hundreds of mail-
ers had been sent out, most of the tickets had been
sold by the parents of the students involved in the
concert. As an incentive, students who sold ten tick-
4010 the Suzuki String Workshop for free.
Duc to this effort, we managed 1o make $200 over
JefTs fee which enabled us to have an extra clini-
cian at our workshop.

Although we enjoyed a bit of financial benefit
from this concert, think that the real benefitwas
in the exposure of my students and their parents
1o the wonderfully affirmative ideas in Jell’s songs
and the musical experience of working ina slighuly
different style than our usual Suzuki fare. My sue
dents and  thein

parents have  become
wholehearedly interested in the idea that “we are
all family upon one carth,” as one of Jetl’s songs
puts itand this has led 10 a second concert with
Jelt for one of local school systems. This Novew:
ber the Fine Arts Suzuki Program will sponsor
another concertat The School of Fine Arts pres
ceded by one and a hall days of residency duwring
which Jelf will work with our students and weacha
workshop for our faculty and other local weach
s Our Children's Chioir has hopped on the
bandwagon as well and this ye ar's concert will fea
e cither Fine Arts students or my viola playing

- onevery song. We're looking lorward (o anothet

106 AMERICAN SUZUKI JOURNAL  Winter, 1997

e

Breat concert experience! &

S

suzuki Association of the Americas Inc
Membership Application .
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by Joseph McSpadden

Phease print clearlt in ik
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e — 1l T have e o

\ddress fnenions «

CinState Jip_

Do rans, e

the stuby of ey,

Phone (Dav) (Fve)
S
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e-mail
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“ank at the freomt of th

Pleaee cheek appropriate caeons  Instruments G

O teacher D Ormmizanom O violin it !
Oparent O Retived Teacher Oviols Dty
Osdent OPablic School Teacher T Cello T Gy

O schoot O Early Chiledhood OBass
Otibrary O Other OPiane T Recorder

(I more than one categon or mstrment is checked, ples
the primars one |

Otside the US & CANADA: (7

Membership Category:

O Active $ 45 US $58 CAN
OAsociate $27 US/S34CAN
O Paron S100 US/$125 CAN

O Lifetime $795 US/S1080 CAN

Please make checks pavable to the Suzuki Associaton of the \imenicas,
Inc., and muail to: SAA, P.O. Box 17310, Boulder, CO 80308

What makes a fine musician?
A fine teacher!

What makes a fine teacher?

Fine resources!

hat's 30 vears of practice.

Peter Prier & Sons Violins has been . valuable resource (o e ieadien e e eun

We Kknow ow 1o muke 2 teacher happy

practice, practice. And what have we leamed? To listen, lisien listeny

S0, how do you muike a teacher smile? Well, menuonng that a Peter Prer Xaons \nun.rn,\ we have over Looo
W hether vour studenis e playing Tvinkle-Twinkle: or Paganin, we

nstruments 1o choose fron s (U pretty good stat for teachens!)
- even huve mstruments tor teachen!
have aninstrument o complenment their musicil abiliey. (I G e e

& sons Violins. The accomplished music

The next time you are judging the vilue of a resource, consider Peter Priet
We e ullbsenice

teachers onour statl e skilled and prepaied (o ssist you o

Violin shop which shures the same godl s you - we Al need st b Peter Prier
& Sons

Violins |

508 Fast 200 South, Sult Lake ity U1 STLLL

e : ) 3030l
Tl (8000 501 3051, (5011 301 3031 Fay [EULR
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TOMORROW'S VIRTUOSOS
USE Super-Sensitive® STRINGS

SaperSensiine
Sy

bt

RED LABEL® Full core; nickelwound. Durable, dependable, economical.

Other Popular Brands:
STELLAR™  Full core; chromium steelwound. A distinctive sound.
PINNACLE® Rope core; multi-stranded chromium alloy or tungsten-wound.
Rich sound and superior tonal quality.
Rope core; multi-stranded nickel, silver or
Superior performance and long life.
SENSICORE® Synlon® core; aluminum, nickel, silver, tungsten or
silver/tungsten. Recommended by professionals.
IN FULL OR FRACTIONAL SIZES. MADE IN U.S.A.
At better music stores or write for free catalog
SUPER-SENSITIVE MUSICAL STRING CO. * 1805 APEX RD. SARASOTA, FL 34240-9386
“Over 65 Years of Musical Product Excellence”

f d.

See ya’ at the Institute |
this summer! |

Member Services
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Beneath the guise of modern times. the

contemporary

Spirit of youth has generations of musical

tradition. It is to those special few
who awaken this orchestral heritage
that Glaesel is devoted.

Itis Glaesel's resolve to produce the musically

enjoyment of musicianship.
Glaesel full- or scale-sized violins.
as well as violas and cellos, are
craited to centuries-old standards
b e 1 i es then detailed for exquisite finish
and hand-tuned for elegant timbre.
The private motivation of each child

remains the timeless gift of mankind to

the arts, for it is in youth that virtuosity is

a C
l ass i ca 1 born. With the efforts of Glaesel dealers and

educators throughout the country, youth now

has the means to unleash their classical spirit.

Stringed Instrument Division of

“The Selmer Company. I
PO Box 510, Elkhart, IN 465150310

heart
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More and more string teachers
are recommending Franz Hoffmann
instruments due to their solid con-
struction, pleasant tone, exceptional
playability, and attractive price.
But don'tté\ke our word for it...
try it out for\a full two weeks after
purgpase, compare it
to other instruments,
|and put it through
its paces.

_Shar guarantees
you il Jove your new
Franz Hoffmann
instrument. If not, you
may simply return it for a full
refund within 14 days of purchase!

The Franz Hoffmann™
family of instrument outfi
(starting at about $170.00)
offers a variety of choices
for every student. The
Maestro Violin and Viola,
the Caprice Violin, Viola
and Cello, the Etude Violin,
and the Franz Hoffmann™
Cello are available in full

Teachers agree... a reliable
instrument that sounds good builds
confidence and enthusiasm, two
key ingredients of a successful
music education. Shar achieves the
best possible tone and playability
by setting-up each instrument to
meet or exceed the standards
established by the Music Educators
National Conference (MENC).

and fractional sizes.

Franz Hoffmann™
Caprice Violin

For more information and a free
color catalog, please contact:

SUR

Shar Products Company
P.0. Box 1411 = Ann Arbor, MI 48016

Tel: 1-800-248-SHAR (7427)
Fax: 1-800-99-STRAD (78723)
E-Mail: sharnet@sharmusic.com

Franz Hoffmann™

Maestro Violin
© 1997 Shar Products Company
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