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SUMMY-BIRCHARD INC.

SUZUKI®* METHOD
SUPPLEMENTARY

MATERIAL

heighten interest » add variety * sharpen skills ® learn background
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Nurtured by Love Tonalization 77 Variations on Suzuki Double Stops for Cello

The performer’s goal is A | Melodies Through double stops, the stu-

dent gains finger and listening

Translated by Waltraud
Suzuki. The cornerstone of the
Suzuki philosophy, recounted
here by Dr. Suzuki. Through
examples of his own life and
teaching, he establishes his
case for early childhood edu-
cation and the high potential
of every human being.

(0584) $512.95

Ability Development
from Age Zero

Translated by Mary Louise
Nagata. This book is the sequel
to Nurtured by Love.

(0580) $12.95

from
EVELYN HERMANN

Shinichi Suzuki: The

Man and His Philosophy
Newly revised with many
photographs of the early days
of the Suzuki Method. Written
by the Secretary-Treasurer of
the International Suzuki
Assodiation. (0589) $18.95

from

WALTRAUD SUZUKI
My Life with Suzuki
From the wife of Dr. Suzuki,
their life together, their strug-
gles, their joys and eventual

Beautiful Tone. This book in-
cludes all of Dr. Suzuki’s basic
ideas about tone. (0214) $9.95

Home Concert

Dr. Suzuki’s selections: many
nice little performance pieces,
above Vol. 3, most written for
two violins.

(0306) Violin $6.50

(0307) Piano $5.95

Position Etudes

An essential book for master-
ing different positions. Dr.
Suzuki says to use this starting
with Vol. 2. (0096) $5.95

Quint Etudes

Help a student listen to sound
more carefully. Double stops,
shifting, listening are the focus
here. (0095) $7.95

Note Reading for Violin
Dr. Suzuki’s lucid explanation
of what happens, step by step,
between fingering and music
reading. (0213) $14.95

Duets for Violins

The second and some third
violin parts written by Dr.
Suzuki for selected pieces in
Vols. 1-3. The second part is
more advanced: the students
feel more accomplished.

successes and recognition. | (0093)$5.95
(0385) 510.
———
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Technique builders for violin
disguised in enjoyable varia-
tions of familiar tunes. Each
variation addresses, in depth,
a single teaching point.

(0617) $12.95

Twenty-six Composers
Teach the Violinist

An invaluable collection of 58
excerpts from solo, chamber
and orchestral literature
Covers a wide range of techni-
cal problems with a guide to
which skill is addressed.

(0607) $6.95

The Suzuki Violinist

A comprehensive guide to the
Suzuki violin literature, con-
taining many illustrations.
Widely used internationally by
both teachers and parents
(0605) $11.95

from

CONSTANCE STARR
The Music Road

Comfortable progression to
mastering reading and playing
music at the keyboard.
Students have shown their
enthusiasm for the “Stop!
Look! Learn!” organization of
each unit.

(0610) Book 1 $8.50

(0611) Book 2 $7.50

(0612) Book 3 $11.95

V ¥ AWamer Music Group Company

skills. Rick’s newest book pre-
sents more than 60 familiar
folk songs, arranged in order
of difficulty. (0761) $7.95

Ensembles for Cello
Harmony parts for pieces in
Vols. 1-3 of the Cello School,
created to resemble the piano
accompaniments. The student
gets the accompaniment sound
“in his ear”; also great for the
more advanced student.

(0297) Vol. 1 $6.50

(0298) Vol. 2 $6.50

(0299) Vol. 3 $6.50

from

JOSEPH KNAUS

String Quartets for
Beginning Ensembles

The Suzuki repertoire with
rhythmic and melodic counter-
point in the lower strings. A
wonderful first experience for
chamber music playing, each
set contains score and four
part books. [Bass available]
(0281) Vol. 1 $19.95

(0282) Vol. 2 $19.95

(0283) Vol. 3 $19.95

- e

Auailable from your Suzuki®
Method music dealers.

. -

WARNER BROS. PUBLICATIONS

75800 N.W. 461h Avenue » Miami, Florida 33014

Fano Lompention
Dublin, lreland
Al Six Prize Wonners

selected Kawai

The 42nd ARD International
Music Competition
Munich, Germany
First Prize Winner selected Kawai

The 45th Fernuccio Busoni
International Piano Competition
Balzano, ltaly
First Prize Winner selected Kawui

The 11th Santander
International Piano Competition
Santander, Spain
First Prize Winner selected Kawui

The 2nd Hamamatsu
Intemational Piano Competition
Hamamatsu, Japan
First Prize Winner selected Kawai

The 10th International
Tehaikovsky Competition
Moscow, Russia
Top Two Prize Winners selected Kauai

The 9th Van Clibum International
Piano Competition
Fort Worth, Texas, USA
First Prize Winner selected Kawai
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¥ Membership
Message

by William Preucil,
SAA Board Chair
Cre it is—tan tme again in the
USA! The final W- wnd 1099
arnved on the finstot February, and L have
hegun o sort things out from the

crumpled brown envelope that containg
the bits of paper, big and small—receipts
I have thrown in there all during 1995,
Each one ot them was saved with the hope
that now, at the end ot the year, it would
sulllook like aworthy itemized deduction.
My finststep in preparing my @xes is an
casy one. Lust go though my check book
and credic card staitements  extract my
chanuble conuibutions.

This i a painless way to begin the pro-
cess hecause they are simple w identify,
and there s a real sense of satisfaction

when Lo pe each one into my word pro-
Cexsor and come up with a otal amount
tor the vear. My giving follows the same
patiern even vear. There are lots of litde
Checks writien  the many national healdy
tescarch organizations, and I feel rather
impersonal when Lwrite them. By far, my

biggest donation goes to something
about which I feel very personal, my re-
ligious preference.
But what about those other sizable
gilts  have listed: gifts where 1 have had
0 reach down deep into my pockets
and decide that they are truly something
I personally care about above the normal?
These turn out 10 be things like a musi
festival where 1was a charter member many
yearsago, the school of my college gradu-
ation, the music camp where I was inspired
nal musician. Then

10 become a profe:
there are things closer o where Iive: the
symphony orchestra, the local concert s
ries, the social service organizations that
serve the tangible needs I'see all the time
in my own community. The things
which I deeply care for and want (o see
continue o be all that they could be-
these are the things [ want 1o be a part
of and help.

Tl the way [ feel about the Suzuki
Association of the Americas. This is why
Lam glad that [ am being asked to give. 1
could have thought of giving all by my-
self, but being asked gives me the warm
feeling that we are all being asked to-
gether. My gift may seem insignificant by
itself, butjust knowing that during a focused
tme ofafund campaign we are all consider-
ing giving makes me feel part of something
that I care forvery much. &

Suzuki Association of the Americas, Inc.
Membership Application

print clearly in ink.

ZMiss TMrs. OMs. ODr. OOther:
dress
Cin. State. Zip
Phone (Dav (Evening)
E-mail

Fax

Please check appropriate category:

Instruments taught:

OViolin O Flute
Z Parent Z Retired Teacher OViola OHarp
wdent Z Public School Teacher O Cello O Guitar
Z School Z Early Childhood Educator [ Bass O Singing
ZLibrany Z Other: OPiano ORecorder

Z Pawron
Z Lifeu
ZISA (additonzl)

US/$1080 CAN  Pacific Rim, add S28US. C
SI1TUS §94 CAN foraimail, addS]lUSan];(A}\

or instrument is checked, please circle the primary one.) |

Outside the US & CANADA: Optional air-
mail for additional fee for all categories of
members: South America, Central America,
(Aribl;un ]:I;md;, M

adi unsuplln;,

sz zble 10 e Suzuld Association of the Americas, Inc., and mail 10:

SAA P.O. Box 17310, Bnulder, CO 80308
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Suzuki Association
of the Americas, Inc.

BOARD OF DIRECTORS

Prof. William Preucil, Chair
317 Windsor Drive
Towa City, 1A 52245
Patricia D'Ercole, Chair-Elect
University of Wisconsin
Stevens Point, WI 54481

Cleo Bnm.lu.ﬂ.Tun’nur
Salt Lake City, UT 84121

Barbara Barber
Michael Cavitt
Bruce Fest
Susan Grilli
Rick Mooney

Jennifer Burton

Carol Dallinger

Diana Galindo

Joanne Martin
ary Vari

Judy Wayman-Yamada
Honorary Life Members
Mark Bjork*

Dr. Tanya L. Carey*
Clifford Cook
Dr. Jeffrey Cox*
Dr. Milton Goldberg
Dr. Masaaki Honda
Masura Ibuka
Dorothy Jones*
Dr. Haruko Kataoka
John Kendall*
Paul A. Landefeld*
Doris Preucil®
Sanford Reuning*
Norma Jean S
Sheldon Soffer
Wil

Talent Education Institute-Japan
*Past Presidents’ Forum

Honorary Advisors to the Board
Robert F. Bennett
Dorothy DeLay
James Garbarino
Lord Yehudi Menuhim
cgory M. St. L. O'Brien

Thomas Rolston
Janos Starker

Central Office,
1900 Folsom #101, Buulder €O 80302

ulder. CO 80308
Ph: (303)444-0948 FAX: (303)444-0984

Executive Director
Director of Publications
Pamela Brasch

SAA Staff
Emily Conklin
John Lessard
Kathleen Starr
John Tarr

International Suzuki Association
U.S. Office: P.O. Box 2236

Bothell, WA 98041-2236.
Ph:(206)4854934 FAX:(206)485-5199

Premier Members

William Lewis & Son

President/CEO: Glenn Holyz i
P.0. Box 788

Elkhart, IN 46515

Phone (219)295-5280 Fax (219)295-8323
wWilliam Lewis & Son is an importer/finisher of stringed
instruments. Instruments adjusted in its Elkhart, Indiana,
shop are sold through music dealers nationwide.

Summy-Birchard, Inc.

Warner Bros. Publications U.S. Inc.
President: Sandy Feldstein
15800 N.W. 48th Avenue
Miami, FL. 33014

Phone (305)620-1500 Fax (305)621-4869
Summy-Birchard, Inc.,is the sole publisher outside offapan,
for the Suzuki Teaching Method and other prestigious
educational materials, including the Frances Clark
Keyboard library and the “Art of"series.

Southwest Strings
President: Stephen Sheppard

Annual Membership Meeting

The SAA Annual Membership meeting will take place at the Seventh Confer-
encein Chicago. The meeting is scheduled for Friday, May 24, 4:45-6:00 p.m. In
addition to updates on the Association’s Strategic Plan projects, a focus of the
Annual Meeting will be the progress of the Teacher Development Challenge
Team. An informative update will be presented to members at the meeting and
will also appear in spring/summer issues of the ASJ.

New suzuki Films

Two exciting new films will be shown at the Seventh Conference in May:
Nurtured by Loveand Creating Learning Community. Nurtured by Loveis a full-
length video co-produced by Telos Video Productions and the Cleveland
Institute of Music under the direction of Michele George. The video is a
documentary of the life of Dr. Shinichi Suzuki and was awarded the presti-
gious Gold WorldMedal™ from the New York International Television and
Film Festival. Congratulations to Michele and the producers of the film! Please
watch for further information about purchasing the film in upcoming issues of
the AS[ It will be available soon!

Featured at the opening ceremonies of the Conference (May 24, 1:00 p.m.)
will be the new SAA video Creating Learning Community. This excellent 12
minute film, being produced by Telos Video Productions for the SAA, clearly
highlights the SAA’s goals and programs and will be available for use in Asso-

Vice President: Celta Godfrey
1050 South Park Avenue
Tucson, AZ 85719

Phone (800)528-3430

Fax (800)528-3470

The musicians’ mail-order choice for
suinged instruments and accessories.

trings

Psarianos Violins, Ltd.
Directors: Peter and Laurie
Psarianos

79 East Maple Road

Troy, MI 48083

Phone (800)697-VIOL

Fax (810)689-6162
Restorers and builders of the violin

family instrumentsand bovs. lmlumrnuv

ciation programs after the Conference.
Fund Drive and 25th Anniversary Celebrations
The Board of Directors has recently launched its second annual Fund Cam-
paign. The theme of the campaign is “Celebrating 25 Years of Growth 1nd
Excellence in Education” and marks the beginning of our two-year
of twenty-five years’ of Association growth and accomplishments. This year’s cam-
paign is strengthened by a special pledge from charter member Margery Aber.
Please see page 8 of this issue.
A special 25th anniversary SAA history project is scheduled for comp]euon
later this year. The project is being dirt ected by Joseph McSpadden with assis-
tance from many charter Association members.
Board Elections
The Nominating Council is presenting candidates for three Board positions:
Suzanne Buchko, Ellizabeth Jones Cherwick, Pamela Devenport, Joanne Melvin,
and Catherine Walker. Active members should receive their ballots in early March.
Ballots must be postmar Le(l by April 1,1996.

Teacher [ Team

and antique i

Shar Products Company
Charles Avsharian, President

Specialization is n fine, old, il ituments
1 Avsharian, Vice Pres.
P.0. Box 1411

Ann Arbor, M1 48106

Phone (800)248-7427 Fax (313?665—()829

‘The nation's mail-order house for musicians.

T
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Lyon & Healy Harps, Inc.
Christina Lm is, Marketing Mgr.
8 N. Ogden Avenue
(,mmgo 1L 60607
Phone (312)786-1881
Fax (312)226-1502
Manufacturerand distributor of American-made Lyon &
Healy harps; disuibutor of Europear ade Salvi harps.

The Teacher Developmen( Challenge Team is grateful to those of you
who sent feedback to the questions in the last issue of the AS/. Your ideas
were carefully considered by the Committee. The group met in January
and received the Board's approval of its progress thus far at the February
Board meeting.
Another meet-
scheduled
in Feb-
and a

Calendar of Events

Deadline for copy - Spring A/

Ad copy deadline - Spring AS]

Early discount registration deadline for Seventh
Conference
Results of Scholarship Applications available
Final postmark date-ballots for Board election (Active
members)

May 15 Spring AY/to be mailed

May SAA Board Meeting - Chicago

May24  SAAAnnual Membership Meeting, 4:45- Chicago Hilton

May 2427  Seventh SAA Conference, Chicago Hilton

June 1 Deadline for copy - Summer AS).

June 15 Ad copy deadline - Summer ASf.

July 31 *96 Annual Fund Drive ends
Estimated mailing date - Summer AS].

April 1

progre:
will be pres
to the member-
ship at the
Conference and
in upcoming is-
suesof the fournal.

(News continued, p.7)




How we will find the next generation of harpists?

We have their harp.

The Salvi Daphne
The perfect first pedal harp

Available through:
Lyon & Healy * 168 N. Ogden Avenue * Chicago, IL 60607 - 1-800-621-3881 - 312-786-1881

Alaska

Ellen Nash

Roy W Engler
Joel Mertens
Arizona

Karen Brunicon
Angela Whittaker
Horman
Verena Maly
California

Lisa Barcalall
Robin Cecil
Nancy Ewing- Wood
David Killen
Surctte Nyokka
Kimberly Scherba
Louise Seyer
Erica Ziegler
Colorado

Susan Alai

Jacklyn B McConatha

Yelena Novoselskaya
LindaSellers
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Arlis Kramer

Chelsea Mears
itin Popescu

«
Florida
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Dana M Patterson
Donald C Reese
Ellie | Riskin
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M. Wade Wright
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John Thornton
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Ting Xu
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Elissa Berndlt

ret Carpenter
lle R Wiese
New Jersey

Linda C Ganus
New Mexico
Martha Dean Kerr
Joyce P Nelson
New York

Judith Gatfney

Ina Litera

Elvira Morgenstern
Francois Nezwazky
Ohio

Beth Crocker
Melissa Gray

h Morris

Bin Xie

Oklahoma

Tina M Dyer

Cindy Jenkins
Oregon

Judy Kamperman
Wendy Warren
Pennsylvania
Wanda L Canfield
Hsiufang Cheng
Denise A Hardy
Joo-Gim Heaney

Joann Marie
Kirchner
Liudmila Kozlov
Ay D Macy
Carla Mariani
Joan Paltenstein
VeraShissel
Diulene Ziegler
Rhode Island
Karen Marks
Pawricia Rosen
Teanessee
Laurie McDonald
Alicia R Newton
Texas

Susan Burnete
Catherine A Ello
Davicl B Favis
Fredell Lack
Kate Mathews
Exin Mintline
Tami Rathburn
Stephen FAustin
State Uniiversity

Utah
Judi Springer
Virginia

Danny Eller
Pamela Ferguson-
Racz

Doree Huneven
Jeannie Shin
Catherine C Snyder
Vermont

Samuel Guarnaccia
Washington
Michiko Azam
Deborah Harsh
Andrew Johnson
Marco | Manzo
Betsy Wade
Wisconsin

Doris Douglass
Greg Mathews
Ginger Prokos
Nancy CStoll
Canada

Alberta

Brigitte Mueller
Ontario

Mildred Bennett
Alison Feuerwerker
Julia Flier

Kristine Frank
Sheena Pilling

Judi Price

Ann Marie Vallenome
Quebec
Chaire Marchand
Marie-Perle Roy

Annie Thibault Argentina Australia England
West Indies Sonia Vernaz Bethany Williams Miltona Moore
Valerie Belrose Republic of China Ireland Wienpahl
Bolivia TungSheng Hsich  Maire Ni

Patricia Sosa Cheallachain

Projects in Latin America

The SAA is pleased to announce several special projects for Latin American
members completed in the last three months:

¢ Short-term teacher scholarships earmarked for teachers in South Ameri-
can countries,

* A tuition scholarship offered for each South and Central American coun-
try for participation in the May Conference.

* The second annual fournal ranslation project completed and send to South
America o be distributed to and duplicated by participating countries

* First membership directory for all Suzuki teachers in Latin American coun-
tries sent to the participating countries.

« Project Peru wasa huge success! (See pp.13-6.)

Upcoming Workshops

* Elaine Worley will be teaching Piano Book 5 March 28, through April 1,
1996, sponsored by Valley of the Sun Suzuki Association in Arizona. For
more information contact Vicki Seil. 1244 West Sea Shell Drive, Gilbert,
AZ 33. Phone: (602)926-7804.

* Beverly Tucker Fest will be offering Piano Unit 1A, May 29-June 3. and
1B, June 3-June 7. 1996, in home studio workshops. During June, July
and August, units covered will be 2. 3, 4, 5. Overview of Books 14 and
Overview of Books 3-7. For more information, call (303)494-4246.

« The Canadian-American Suzuki Piano Workshop is offering a work-
shop with Dr. Haruko Kataoka in Bellingham, WA, June 17-21,1996. For
more information contact Chervl Kraft at (360) 7349t

( %} Classic guitars for the \

Artist, Teacher and Student

Your assurance of quality Since 1975

Also specializing in CADET youth guitars

Available from your instructor and selected dealers

Guitars Dauphin 217793 2424
1275 Wabash Avenue FAX: 217 793 2429
Springfield, Illinois 62704 For Orders: 800 448 4827

Teacher and dealer inquiries welcome /
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To My Dear Suzuki Family,

All people are treasures in our lives. All are individuals, reaching out to s as habies, teenagers, college

cians, some wish they could be.
At the conclusion of the first American Suzuki Institute in Stevens Pomt, W

in love, yes, in love, with my Suzuki family. And, as the children say, guess what! My Suzuki family (which is also

students, parents and grandparents. Some are mus

January 1, 1996

yours) has grown from a few hundred to many thousands. *So what!” ~youmight say. But hold it..

Let me ask you what is among the first things

- your parents taught you when you were 2- 'Hmn old? You
on't have to think very hard to know that it was sharing. Maybe it was a duck, a doll, a truck, or even a crust of

bread. That early training grows with maturity. You are all related to the Suzuki philosophy and therefore to each

other.  You are invited to share in a loving way your spiritual and physical gifts.

Itis now my tum! I've agreed to give $100.00 for cvers five contributions from you and your friends. If
you've already given once or twice before, then three “Hip, Hip, Hoorays,” because for every five of you who give a
second or third time, I'll donate $150.00. We who are a part of this wonderful Suzuki Family arc mvited 0 gain
more ability in sharing through giving. It isn’t so much the size of your gift as it is the love which inspires it. If
your love is as great as mine, then send whatever you choose now to the Suzuki Association of the Americas. I'llbe

happy to share too.

My fond best wishes to you,

Margery Aber

sconsin, 1 realized that 1 was

A Two-Year Observance, *

Celebrating 25 Years of Growth & Excellence in Education
1972-1997

97

SAA ANNUAL FUND CAMPAIGN, ‘95-'96

Name (Please print your name as you wish it to appear in the Journal.)

Employer and/or Spouse's Employ

Name.

Address

City. State.
Country. Zipcode/PostalCode. Phone.

Yes, | want to support music and the talent education of
our children in the Americas with the SuzukiMethod.

Please accept my pledge of:

0 Bach Club $ 10,000
0 Tchaikovsky Club $ 5,000 -9,999
O Brahms Club $ 1,000 - 4,999
(J Beethoven Club $ 500 - 999
0 Mozart Club $ 225 - 499
3 Schumann Club $ 100 - 224
0 Suzuki Club $ 50 - 99
O Anniversary Club $ up to 49

| designate my contribution for: (check only one)

0 Teacher Development

0 Latin American Projects

0 Other Areas of Need
Amount

(Please make all checks payable to SAA. Al gifts are
tax deductible for US Taxpayers. Contributions in your

local currency are welcome.)
O Check enclosed.

0 | prefer six monthly payments of $

each month (due by July 31,1996)

O | have remembered the SAA in my will
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JOB LISTINGS [
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vl parties requestiong wach s

irage members s s the office joh postings for Suzuki positions—either
s $200 per issusee All listings will be posted and made
miation from tie SAA

wtfice. They will be neluded

i masionm 3 coliummn-neh parsgraph i die nese SAA e

b Violin Tearler o ke over es

rlNIln\

rogram ot stidents with

orrunities for substantial expansion Crad

ity also o sty

Asseantshipappartinin ¢ Ippor

concertimaster with

Dr Tsiekor Saskay. forme
frimore Symphony. Buffalo Philh
<ota Orchestra, and the New Ze
Hony The Suzuki program is connect
Afusie Preparatons Division of Stephen £ Austin

A with the

Sute Universin
RESPONSIBILITIES: Teaching private and cliss

Suzuki lessons. Oppartunities for

membership with the Orchestraof the

Vuwhuhml’m:ln strasin the area, University and

amber enseml

wl assisting D

\M av with lower lev

QUALIFICATION:

String nstrction

Framing and per

required for asisaniship consideration. Preference
will be gven to applicants who hive completed Su
suki Teacher Training through Book |
STARTING DATE: January. June or \ugust 1996
SALARY: Potential of $22000-$30.000 not ind ek
ing area symphony positi
instruction and further expansion of the Suzki
instruction program

LOCATION: Nacogdloc hes, horne of Stephen F A
tin State Uniy, is a community of 30,000, midway
between Houston & Dallas in the Piney Woods of East
Texas. The Music Preparators Division enrolls over
250 sudents.

CONTACT: Send resune, Gasette tape, Uanscipts,
and references o Dr. Ron Anderson, Chiir, Depart-
mentof Music, Box 13043 SFA Station, Nacogdoches,
™~ “or further information, call (H08) 468-1002
Applications accepted unil the position is filled.An
Atfirmative Action Equal Opportunity Employer

POSITION: The Center for Youiig Musician
music school in the North Hills of Pittsbus
has openings for a Suzuki violin teacher, 4 Suzuki
piano teacher, a Suzuki cello teacher and a Suzuki
flute teacher. Thete is also an opportity o tcach
additional piano students for a wellestablished pro-
gram located south of the city
QUALIFICATIONS: Excellent comumuniication skills,
evidentin ability 1 motivate and cncourage parents
and childrenatall suges of development. Exceptional
musicianship skills and ability t ke group clases
enjovable. Applicants with an MM degree prefered
and must be registered with the SAA
RESPONSIBLLITEES: Teach private aind group e

sons o children thiee o cighteen vears old

L summer canp

Collaborate with faculty on parent uining and cus
viculum development. Coach chamber music
accompuny string group classes, and participate in
Al school concertand festival activities.
DESCRIPTION: The Center for Young Musicians
is anindependent music facility committed w pro-
viding excellentopportunities for childen’sgrowth
trough music. The Center, located 13 minutes
sonth of the city, offers clases in Kindenmsike
and follows the pringiples of the Suzuki medod widy
Tessons on strings and piano. The Pietsbuigh Sy
phony Orchestra, Pittsburgh Operand Pisbuigh
Bulletall enjoy excellentinternational ieputaiions.
Uhere e many upportunities w perorm and ap-
preciaie live music

SALARY: Sulury and benetits are hased o expetic
i nd aining

CONTACT

wans. e 120 ke Drnve

wall Viewsria Raaga or Alicta Me€inas, (4172)0%

POSITIONS: Sk

Piano Teacher

RIPTION

yuku parentaun |

nul
LOCATION: 1

Pernn State U e

sneded i

v and s
farmianiis
QUALIFICATION
okt el e
SALARY: $2% %5 hourly wage for
lessons

CONTACT: Dorotln Frawes. |
tor and. or Mehinda Da
Director, PO Box 1351
R 23857

i

DESCRIPTION:
Education, Inc. (NWTE

4 Sk

cachers will have
then studio enollment
udents woulkd

space, including

dsooffersviok und peno s
SALARY: Teacher determines
dio policy

LOCATION: Gicen By, Wiscomas
the shore ot Lake Michigan
Milwaukee, and 200 miles
250 miles cast of Minneap
CONTACT: Nick b
sin Talent Education, Inc
Green Bay, W1 34301 Phone

POSITIONS: Suizuki viwlin e
teachers o join established pr
Inddiana. Both full and partime positons avalkbic
RESPONSIBILITIES: Teasch inddvichics &2
sons, couch chamber ensembles, and partcapaie ol
ki actvies Qudificdd i b
the pussibility of conducting the beginnung and o

wp e

advanced orchestra & developing the cello chos
DESCRIPTION: [he Fort Waviie Suzuki Progran
was established i 1981 The Gacules includes 7 full
and parttime nstructons i viokin, vioks, cello, and
whing over 100 students. Fort Wayne has
A population of 173,000 supporting several major
llld\ullk) thiee univenites, 4selbsustunmg orches
a, an art museum, ballet company, theater
company, awelbknown children’s 2o, ience Cen
wned an excellent suing repaiman
QUALIFICATIONS: Bachelor's degree i music
SAA g, mininum 2yeans teaching expenence,
commitment o Suzuki philosophy andaabilio o work
with ather teachers in the development ot the pro-
gram, Candlickateswill play an aulition, be interviewed,
andeach ademonstraion lesson
INCOME: Currently $22.00 per hour. Build trom a
guaranteed minimum of 20 students, Potential of
S1A000+, notineluding aueasymphony positions, sum-
Jier cunp instuction, o expansion of the Suzuki

piano,

g S

r stapeneds of 2000 ok

yr\u'n\t DATE: =

cu'{ru'r Plesse:

\h.». and Music E
ceand Mussc

mstrucon af all levels,

ccuve date of emplovment: Sept. |

aue. Closing date for applications: Aprl 1, 1996,
CONTACT: Send a letter of applicaton, curriculum
ite, nmes and addreses of 3 references and i re
cent pertormunce Gpe to: Dr. Ronakd Goddard, Acting

Phone: (204
I accardance with Canadian lmmig
ons, this adtis direvted primarily to Canadian cinzens
& permanent residents. Both women and men are
encouraged toapph

POSITION: The Levine School of Music i Washing-
wn, D, is seeking an experienced and qualified
violin teacher andan experienced and qualified cello
teacher for their expanding Suzuki program.
DUTIES: Teaching private and group lessons o s
dents, working directly and cooperatively with the
faculty of the Levine Suzuki string program.
DESCRIPTION: The Levine School is Washinguon's
anly natonally accredited community school of mu-
st an inenmatonall respected il o 174
ent by of 3,100, Suuki progruminclud
9




violin, cello, piano, and lute. Suzuki ensembles from - SALARY: Hourly private rate: $25.40; Group rate:
the Levine School have performed at the Kennedy  $35.34. Income depends on the number of hours

Cenerandon e TV show, LBbTI\lx’\lommg The  taughtduring the week, i.:new enroliment.

nation’s capital G CONTACT: Judith G.
for continued musical grumh Wharton, Executive Director Suburban Community
QUALIFICATIONS: Strong commitment to the Su- - Music Center, 1 Ralph Stoddard Dr., Madison, NJ

7uki philosophy.SAA teacher training, strong 07940 Phone: (201)377-6599. Fax: (201) 377-1064.

performuunceability, able  teach all agesatallevels, 1101k

CONTACT: Send resume to: The Levine Schoolof £ OSTHLON: Suzuki Violin Teacher needed o take
over ful time private studio.

Music, Au: Emily Campbell Suzok Sving Coor- Dt SePRmesiele

(nawor (');‘?)” o yect, MW, Washington D.C. 'y ther Suzuki Cello Teacher for group lessons.
Curentstudentsrange from Twinkle to Volume.

POSITION: The Suzuki Talent Education I’mgmm DESCRIPTION: Debra lio has

CONTACT: Margaret Dictrich, 218 Arrowhead
Trail, Martinsville, VA 24112, Phone: (540)639-
9331. Send resume and references or call.

POSITION: The Pacific Academy of Music secks a
parttime Suzuki piano teacher. PAMisasmall private
Suzuiki music schoolin Hawait with a faculty of 4, each-
ing piano, recorder and voice year around. In Junea
Suzuki summer workshop ith Caroline Frsr
master classes for i

DUTIES: To teach private and group lessons.

QUALIFICATIONS: SAA teacher training re-
quired, experience with teaching Books V. Love
young children. Ability o take on trans-

Newfoundland requiresa builtto 40 studentson violin, with a\mm\ghsL Debra
eptember 1996. will be movingin, Jum 1996. Midland isa highly cdu-

(STEP) in St John’s,
cher for S

ition includes teaching private much emp thearts The
students. biweekly repertoire classes from the sec-  Mi groupl
ond week in September through late May/early sons by providing the facilty. i . and

fer students from nonSuzuki teachers if needed.
Appreciation for the beauty aswell as the culturaland
musical isolation that comes with living on a tropical
island in the middle of the Pacific Ocean.

June foraminimum of thirty (30) weeks and teach- - performance opportunities.

ing at the Adantic Canada Suzuki Institute the last  INCOME: $24-28 per hour. Additional income avail-
weekinJune. The hourly teaching ratein $35-540 able by playing in the Midland and Saginaw
Canadian on by audition and other opportunitics
DES TEP. s a registered non-profit in the community.

association of private Suzuki string teachers with a - CONTACT: Send resume to Debra Anthony, 3918
Board of Directors of parents and teachers, 7 teach-  Pfeiffer Court, Midland, MI 49640, or call
ersand 100violin, violaand cello students. Sujolur's, - (517)8895956 for further information.

the and largestcityin €4, pOSITION: Growing, wellestablished Christian

safe and friendly communit it xcelent ms . i i
Bcilitesindadiiga W d Culure Contre e COmmunity music school seeks qualified Christian
esind large Arts a o Y 1 .
53 g ANCAUIe CONEE & g ki violin instructor to join faculty of 28 teach-

School of Music on the campus of Memorial Uni ing 350 students weeKly.

sity Oudoor recreationalacthiteswith anopportunity pECoRIUtEeNeR
10 sce icebergs, whales, seabird colonics and a large vy i miniciry of Northland Cathedral Assembly
caribou herd. Opportunities for f crfomn O e oy K Gl MO, on 129 neat the
ing i the Nevtoundan Symphony Orchsane 6 ol emasonl A Thechach sencs

e adcisting Corp. cater K.C., a metropolitan area of approximatcly
QUALIFICATIONS: Commitment tothe Suzuki phi- 57 polian i PP
o million. Orchestra, chamber musicand solo per-

losophy and pedagogy, music degree, performing - ¢, inopportunities are available. Large waiting
o ‘*({‘JT::;'{‘”T;E‘"':’" ’r‘;’a‘c‘:'i‘;‘:]:‘lizf‘*"‘” list Rentalinstrumentinventory isowned by the school.
CONTACT For farthe infemagon witetor Chris: QUALIFICATIONS: BM in performance or BE,
0 e 0 Suruki teaching experience, SAA teacher raining

St SCJohns ‘\f“D::"“d"I::dv o .(l:,\(; oy prefered,and ntersst in Crisian school it
Ay y and long term association.
Y: $22.00/hour currendy,periodic increases

POSITION: Suzuki violin teacher. DUTIES: Teach indivi Ll
private studio of 32 students. rily 10 younger Suzuki students. Could supplement
QUALIFICATIONS: Some SAA teacher training  teachingwith traditional instruction, if desired.
required; Suzuki teaching experience and a CONTACT: Please send cover letter and resume
Bachelor's Degree with amajor in music preferred. 10 Steve Phalp, Director, Northland Cathedral

¥: Dependent on enrollment, School of Music, 6th Strect, Kansas City,
DESCRIPTION: Starting date September 1, 1996, MO 64116, Phone: (816)455-2
CONTACT: GregJohannsen, Suzuki Parents of Cen - pogrIoN; Suuki violin, viola & cello teachers (2)
tral Oregon, 464 S Wye Lane, Bend, OR97702. .. jed for established program in Martinsville, VA.

POSITION: The Suburban Community Mmm(u\- QUALIFICATIONS: Demonstrated cumnnuncnl

SALARY: §25.00 per hour, with a mini-
mum of 8 students. Must be willing to create or have
additional income, until student load grow:
STARTING DATE: August/Scptember 1996.
LOCATION: Hilo, the main town on the Big Islind
of Hawaii (47,000) with the world's most active vol-
cano. Summer temperatures all year around, palm
trees and other lush tropical vegetation, due (o the
high rainfall of 150 inches peryear.

CONTACT: Send resume to Gerdine Markus, 27
Ululani Street, Hilo, HI 96720, or call/fax 808.935-
5855 for more information.

POSITION: The Socicty for Talent Education Pro-
gram s secking an experienced Suzukiviola (violin)
instructor for private and group lessons for approxi-
mately 20 students, ranging in level from beginner
10 Book VI. The position may expand to include
duties as amusic coordinator, teacher trainer and
possibly a music tcaching position in our Suzuki
Elementary School.
DESCRIPTION: Located in Edmonton, Alberta,
Canada, the Society for Talent Education isa pro-
gram offering Suzuki string instruction 1o over 200
students. In addiion 10 this program, the Suzuki
School offers preschool,

and grades 16, The clementary school is the 2nd
charter school in Canada and operates in conjunc-
tion with the string program.

(CATIONS: Minimum of BM degree and
10 years experience asa Suzuki string instructor.
SALARY: Currently, $28.50/hour for string instruc-
tion. Salary for further dutics is negotiable.
CONTACT: Please forward your resume and two
letters of reference 10: Loretta Isa
Talent Education, 7211 96A Avenue
AB, Canada. T6B 185. Phone: (403)16&‘75‘)8

ter, Madison, New Jersey sec] 1o the Suzuki BMand c by
qu;l.mdSuzuLumlm/\mL.vmlmmhdpdmlnp SAA thru at least Book 5; enthusiastic, warm, posi-
blished tive and loving person:
DUTIES: Teach individual and group lessons Work - DUTIES; Teach indiidusl and group lessons, or-
ive toar- chestra, ensembles, note reading. Work with board
range schedules, workshops, and other special - members o arrange special projects, worksl

POSITION: Buffal aviolin
teacher to teach Pre-Twinkle through Book 6.
QUALIFICATIONS: SAA Teacher Training

through Book 4 (through Book 6is desirable). Dem-
onstated playingability and a commiment (0 Suzuld

projects. To begin by next fall. summer programs, etc. Conduct demonstrations
MCisthe onlyindependentCom-  to help program grow. Set your own schedule.
munity Music Centerin the area thatis notfor-profit : Based on experience and training; com-
and a full member of the Nat'l Guild of Community ~ petitive ($25-530/hour)

Schools of the Arts. In its 10th year, SCMC ha DESCRIPTION: 17-year-old program with dedi-
studentsa 2locations: Madison & Summit Awarded  cated, enthusiastic children and parents. Students
Morris Arts Coundil “Outstanding Arts Institution” from Pre-Twinkle to Book 6, ages 3 to adults. In-
Awardin 1990, and 5 Block Grants, SCMCsurives for —tense interest from community to expand program
“excellencein ajoyful spirit.™ and waiting list. Space for studio and workshops
QUALIFICATIONS: BA or Music degrec, prefer-  provided. Opportunitics o play with 3 symphony
ably srong in performance; registered teacher  groupsin Greensboro, NC, Winston-Salem, NCand
training with the SAA. Must be an enthusiastic Roanoke, VA. Many recreational opportunitics
eacher with love and respect for children and @ available, plus cultural events locally anl in nearly
desire 10 help build an already good program.  cities.
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e notmandatory.
Recendy graduated young pmlusl(»lml can gain ex-
perience in an established Suzuki program.
DUTIES: Full time or part-time private teaching,
group classes, participation in concerts and cham-
ber music classes as needed

ased on raining and experience. Ben-
efits based on part or full ime worl
DESCRIPTION: Buffalo Suzuki Strings
year-old, notfor-profit music school for children
ages H18which providesa comprehensive curricu-
lum of study for students of violin, viola and c
Many free-Jance playing opportuniti ble.
CONTACT: Mary Cay Neal, Director, 139 Iiving
Terr., Bullalo, NY 14223, Phone: (716)877-7640,
Fax: (716)8760710.

SAA Seventh Conference

May 24-27,1996
Chicago Hitton & Towers

“Excellence in Teaching:
Variations on a Theme”

Christopher Tayior

Toshio Takahashi

Roland and Almita Vamos

Special Conference Events

SAA 25th Birthday Celebration
Gala Concert: Christopher Taylor, pianist
Premiere of new SAA video, “Creating Learning Community”

Conference addresses by William Ayers, educator, and Charles Johnston, futurist
Open rehearsals & concert by North American String Orchestra with David Einfeldt
Ferformances by student ensembles from lllinois, lowa, New York, and Virginia
Showing of “Nurtured by Love,” video of Dr. Suzuki’s life and work
Keynote address by Alice Joy Lewis, Suzuki educator
Public school program demonstrations
SAA Members’ Breakfast Banquet
General Membership Meeting

Alice Joy Lewis William Ayers

Special Guests

William Ayers, author and educator
Roberta Guaspari-Tzavaras, educator
Charles Johnston, author and futurist
John Kendall, pioneer Suzuki educator

Alice Joy Lewis, Suzuki educator
Mary Louise Poor, flute
Frances Rauscher, psychologist

Charles Johnston

Mary Louise Poor

Almita Yamos, violin
Roland Vamos, vicliniviola

Toshio Takahashi, flute
Christopher Taylor, piaro

Timothy Eddy

John Kendall

Roberta Guaspari-Tzavaras




Conference Location Special Conference Airfares

Site for the Conference is the magnificent Chicago Hilton and Tow- | Special fares are available through Polk Travel at 1-800-
crsin downtown Chicago. Located at 720 South Michigan Avenue, the | 875-7655. These discounts apply to U.S., Canada, and
hotel overlooks Grant Park and Lake Michigan. A Fun and Fitness | San Juan, Puerto Rico and include:

Center, Business Center, atrium lounge, five exciting restaurants and 5% off full fare first class tickets
an international art collection 10% off full fare coach tickets

make this one of the most vibrant 5% off any discounted fares
hotelsin the world. The hotel fea- | Booking your airline tickets through Polk Travel will save
tures unbeatable service and is | you money and help support the conference, so please
c ient to Chicago’ d- | take of this option.
ing museums and downtown
dining and shopping opportuni- Mentor/Buddy Program .
/N This program gives new participants and experienced Suzuki
teachers an opportunity to meetand share information. Ifyou
areanew SAA member and/ora first-time conference attendee
or an experienced teacher who would like to welcome those
after the Conference. All room 1€W 10 Suzukiand the SAA, please let us know that you would
reservations should be made by like to participate in this program.
April 23, 1996. Conferees are HOSts for South American Guests

Ifyou live in the Chicago arca and are willing to host conference
attendees from South America, please contact the SAA office.
L must pay the Hilton dlru:ll) for Conference Roommates i
rooms. The Hilton accepts all The SAA office will maintain a list of those looking for room-
major credit cards. Reserva- mates. Please call if you are interested in sharing a room and
tions can be made by reducingthe costofattending the conference.

The special $95/night room
rates are extended to partici-
pants 3 days before and 3 days

1 responsﬂ)le lor(henr own reser-

PESSNNSE o mpleting the form on page Come and Play »
16 and sending it directly to the Anumber of conference sessions invite partici-
hotel or by calling the Hilton pantsto playnew music, improvise, participate
reservations department at in group games,etc. Bring yourinstrumentand
(312)922-4400. take advantage of these opportunities!

THE STRING HOUSE

Alex, Gladys and Stephen Kanack
Specializing in fine violins, violas, cellos and bows
Large selection of old fractional violins in all price ranges
Large selection of student and professional 4/4 violins and bows

100% Trade-in Allowance
Immediate Shipment!

Currentl){ serving many Suzuki Schools and students in need
of fine quality instruments throughout the country.

The String House

1531 Monroe Avenue
Rochester, NY 14618
1-800-828-3548

SAA Seventh Conference Highlights

Atits Seventh Conference, the SAA will
begin a year-long celebration of its 25th
anniversary, honoring SAA’s accomplish-
ments [rom its earliest days to its present
Jevel of growth and influence. The con-
ference will feature the premiere of SAA's
video, Creating Learning Community, which
describes the services and opportunities
the SAA provides for its members and out-
lines the Association’s vision for the
future.

Birthday Celebration

Saturday, May 25, features a Birthday
Celebration, including a showing of Nur-
tured by Love, a new feature-length film
about Shinichi Suzuki’s life and work pro-
duced by the Cleveland Institute of Music
and Telos Productions. Don’t miss the
party—cake, skits, dancing, and more!

Gala Concert and Master Classes
Concert and recording artist Christo-
pher Taylor, pianist, will perform a Friday
evening concert and conduct master
classes. Violinist/violist Roland Vamos and
violinist Almita Vamos, professors at
Oberlin Conservatory and the Music Cen-
ter of the North Shore, will share their

pedagogical insights in joint master
classses for violin and viola. Professor of
cello at SUNY at Stony Brook Timothy
Eddy will work with cello master class stu-
dans Flutist Toshio Takahashi, founder
of the Suzuki Flute School, will conduct
teachers’ sessions and student master
classes.

Guest Speakers

A number of special guests will share
their expertise with SAA members, includ-
ing psychologist Frances Rauscher and
educator Roberta Guaspari-Tzavaras. Dr.
Rauscher will present the results of her
research with music and young children,
addressing the evidence that music lessons
enhance abstract reasoning. Ms. Guaspari-
Tzavaras has established a thriving
program of music instruction at three East
Harlem public schools, and her session
will feature the screening of a documen-
tary on the program.

Other invited guest speakers will also
address the conference. Educator Willliam
Ayers, a leader in the alternative schools
movement, will share his perspective on
making learning accessible to all children,
including those in urban public schools.

THOMASTIK
DOMINANT

Charles Johnston, psychiatrist and futur-
ist, will speak about the importance of
creativity and the arts amid cultural
change. Nationally known flute clinician
Mary Louise Poor will present a session
on integrating Suzuki flute students in
bands.

Ensembles Concert and Other
Special Sessions

The conference will also feature its
popular Ensembles Concert which pre-
sents outstanding student groups from
Suzuki programs across the country as well
as presentations by a number of Suzuki-
based public school programs and
descriptions of Suzuki early childhood
programs. The North American String
Orchestra, an invited orchestra made up
of advanced students from different Su-
zuki programs, will present a series of
open rehearsals and a performance.

Come to Chicago and help celebrate
vour Association’s 25th yvear! Enjoy
meeting old and new friends as well as
hearing dvnamic speakers and inspiring
performers. Take this opportunity to join
vour colleagues in creating learning
communiry!

E—
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THE NEW STANDARD OF EXCELLENCE

HEN great artists like Pinchas Zukerman, Itzhak Perlman and
the Fine Arts Quartet choose their strings, they choose the
best. That’s why they use ‘Dominant’ strings for violin, viola,

and cello. They have a rich powerful tone, unmatched response and they
stay in tune unlike old-fashioned gut strings. They last far longer and are
the closest thing to a perfect string ever made.

ﬁﬁ\

Now available in Full, 3/4, 1/2, 1/4, 1/8 and 1/16 sizes.
Sold in Better Music Stores

For further mlurmluon or the name of your nearest
dealer contact the exclusive U.S. Importer
JOHN M. CONNOLLY & CO,, INC
P.O. BOX 93 « NORTHPORT, NEW YORK 11768




'73 SAA Seventh Conference Schedule "ﬂ

FRIDAY, MAY 24

1:002:15  OPENING CEREMONY
President’s Welcome, William Preucil; showing of Creating Learning
Community, new SAA video; Keynote Address, Alice Joy Lewis

2:303:30  AREA SESSIONS
New Music for Young Violinists Mimi Zueig, Rebecca Henry Perfor-
mance and discussion of pieces written for violin groups since 1981,
their value to the Suzuki repertoire and insights on teaching.

Tone Development for the Viola Carrie Reuning

“Shaping” the Left Hand of a Cellist Alice Vierra, Jean Dexter, Barbara

Wampner Approaches o setting up the left hand of a young cellist
rcluding discussion of finger and thumb positions, balance,

strength, ear training, use of markers on the instrument, etc.

The Approach Makes a Difference Michael Fanelli A holistic process

for establishing a natural, well-balanced body position with the

double bass, facilitating right and left arm playing actions.

Discovering the Musical Potential and Ability of Children Nehama

WhyMusic? Vicki Voreiter Examination of music and its physical,
mental, and emotional influence, afTecting us directly through
vibration and indirectly through the perception of relationships
between sounds and silence.
Projects from Exemplary State, Provincial and Local Asso
Bridgel Jankouski Representatives from area associations report on
programs including activities for parents, students and teachers.
An Overview of Music Therapy Lee Anna Rasar Therapeutic uscs of
music in motor, cognitive, language, and social/cmotional/spiritual
development. Examples of music therapy activities via slides,
samples of work, and hands-on participation.
Music and the Miracle of Human Learning: Making Connections
Susan Kempter Recent discoveries in physiology, anatomy and
neuropsychology suggest links between brain, car and body that
profoundly affect our thinking about music teaching and learning.
10:30-11:30 AREA SESSIONS
Galamian Scale System for the Cello Hans Jorgen Jensen
i jating Between Normality and Abnormal Behaviors Caused

Patkin Practical examples for '
awareness of musical rhythm, and using imagery and expressive
gestures to produce beautiful tone.
Coaching Piano Trios: They’re Never Too Young to Try a Trio!
Kathie Johnson Introducing chamber music to very young pianists,
preventing them from experiencing a solitary musical existence
Hear “experienced” and novice “babies” try their hands atit.
What is Suzuki Early Childhood Education? Dorothy Jones, Susan
Grilli
Using Composition to Enrich Guitar Programs Julia Miller
92:304:30  Flute Master Class Toshio Takahashi
A Violin Program in the East Harlem Public Schools Roberta
Guaspari-Tzavaras Documentary video of ground-breaking program,
followed by discussion.
3:304:30 CROSS-PLATFORM AND AREA SESSIONS
Improvise! Jody Harmon Find out how easy it is 10 learn to impro-
vise, the benefits of teaching your students to improvise, and how 10
incorporate it into your Suzuki program. Bring an instrument!
The Cello is My Dojo Richard Maag Principles of the martial art of
Aikido can enhance playing and teaching, and help overcome
tension, nervousness, and lack of focus.
Beginning Reading for Viola: Methods and Materials Carol Ourada
Discussion of viola materials and music for individual or combined
string class setting. Bibliography of music, workbooks, and reference
books available and materials on display.
Rounds for Reading, Recreation and Performance William, Constance
and Kathleen Starr Easy to advanced rounds for any combinations of
violin, viola, cello and piano to develop reading proficiency and

by Psychiatric or Physical Conditions During Early Childhood and
Adolescence Harold Figueroa, M.D. Discussion and analysis of the
interfaces of normal and abnormal behaviors, manifested in the
setting of musical education.
Increasing Bowing Skills Through Orchestral Excerpts Dan Swaim
Bowing techniques explained and demonstrated through basic
exercises, pertinent orchestral passages, and melodies [rom the core
materials of the Suzuki repertoire.
10:30-12:00 CROSS-PLATFORM SESSIONS
The Violin/Piano Duo Mark Bjork, James Howsmon Lecture recital
oung string and piano students can experience a rich
repertoire while developing listening and ensemble skills and
sharing the joys of making music together.
The Pianist as Co-Operator Vicki Blechta, Cecilia Ignatigff An
examination of the pianist’s role as creator of the “warp” for the
soloist's design. A wide range of works for flute and piano will be
explored, illustrating the intimate connection between artists.
Producing Proficient Pickers Rick Piché Description of a successful
Suzuki guitar program in the public schools for students in grades
nine through twelve.
Music Medicine Issues for String Teachers Carolyn Meyer Back-
ground information on music medicine, problem prevention
(posture and technique concerns, etc.), how to help students who
have music medicine problems, and a bibliography of resources.
ional and Envi Comp of an O i
String Orchestral Performer: a Qualitative Study of a Former
Concertmaster of the New York Philharmonic Michael Heaney
ic study of a former concertmaster, identifying factors

provide exciting material. Bring
Montessori Assistants to Infancy Program Susan Stephenson Video
of Montessori Infant Communities in Japan and the U.S., informa-
tion about the program which has influenced childcare in Italy for
almost fifty years, and a display of materials.
Fundraising: Function and Fun Lynn Oliverius, Lamar Blum, Stan
Smith, Peggy Wise Through cooperation, organization and a spirit of
fun, fundraising events can provide a positive learning experience
and much-needed funding for scholarships, special projects, etc.
Guitar Committee Meeting

3:30-6:30 North American String Orchestra open rehearsal David
Einfeldt, conductor

4:456:00 SAA General Meeting & Teacher Development Update

8:00 Gala Concert Christopher Taylor, pianist

SATURDAY, MAY 25

Members’ Breakfast Banquet
0 North American String Orchestra open rehearsal
5 GENERAL SESSIONS
Running a Financially Successful Studio Michael Cavill Basic topics
needed in a business plan including pricing, marketing, taxes, and
profit vs. non-profit needs.
Group Games to Develop Artistry Alice Kay Kanack Demonstration
of creativity games 10 be used in group class to develop each
student’s unique selfexpression. Bring instruments!
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that shaped his music education.
Impact of Diffusion Theory on Talent Education Joo-Gim and
Michacl Heaney A marketing process that can help Suzuki programs
maintain a flow of students and teachers, organize support activities,
and perform fundraising and community liaison functions.
Scientific Evidence of Value of Music Education Frances Rauscher
Noted researcherprovides data that emphasizes importance of
music education.

11:30-12:00 Cello Committee Update, Barbara Wampner
Parent Session: Mary Vari

1:003:30  North American String Orchestra open rehearsal

1:30-2:30  CONFERENCE ADDRESS: Teaching: Making a Difference
in Children’s Lives William Ayers

2:30-3:30  AREA SESSIONS
ECE: William Ayers
Bass Round Table for Public School /Private Teachers Katly Le Boewf

2:30-4:30  MASTER CLASSES
Violin/Viola Roland and Almita Vamos
Flute Toshio Takahashi
Guitar Frank Longay
Piano Christopher Taylor

3:304:30  AREA SESSIONS
Suzuki/Reggio-A Partnership in the Making Susan Grilli Overview of
the Italian schools and their philosophy, and discussion of ways in
which Suzuki and Reggio teachers can collaborate.

Double Your Fun on the Cello! Rick Moo,
10 help intonation and ear training, establish the poste nf i
S and refine the shape of the lof and. ;'a'di'if,g[’f}'r:i; .'nrih; ["';.
cello repertoire and Rick's new book will be exanined. Sk
Demonstration Bass Lesson Dan Swaim :
Developing a Parent Education Program for Your Studio fuunns
Luedke Explanation of six fund Iilosonhionl s '
that Dr. Suzuki makes, and how teachers can help parents under.
stand and accept Suzuki's ideas on parenting and learning
4:305:30  SAA Teacher Development Question/Answer Session
String Orchestra Repertoire David Einfeldt Students in the NASO will
display sight reading skills s they read new string orchestra releases
some presented by the composers themselves, '
Flute Choir Reading Session

7y Double stops are a ool

SUNDAY, MAY 26

Institute Directors’ Meeting
SAA 25th Birthday Celebration
GENERAL SESSIONS
Rhythm-Using the Eye, the Ear, the Brain, and the Smile Michiko
Yurko Hands-on mini workshop focusing on teaching rhythm to
Suzuki students of all instruments.
Resistance Edmund Sprunger Strategies and techniques for making
distinctions between resistance, misunderstanding, and learning
difficulty. Exploration of the functions of resistance in terms of
child development, and ways to work with it.
My Home is My Castle, My Home is My Business Mary Beth Norris
Setting up and operating a successful in-home teaching studio that
reflects the Suzuki philosophy.
Excellent Teachers, Excellent Environment? A Look at the Special
Challenges Facing Children of Musicians Susan Jarvis Exploration
of conflicting roles in the “Suzuki Triangle” of parent as teacher,
and musician as parent. Hidden pressures on musicians’ children.
9:00-12:00 MASTER CLASSES
Violin/Viola Roland and Almita Vamos
Cello Timothy Eddy
North American String Orchestra open rehearsal
9:00-12:00 AREA SESSIONS
Suzuki in the Challenged Situation Anne Pineda-Fuentes, Marilyn
0'Boyle, Lani Bortfeld How one economically challenged city
(Pueblo, CO) established a successful program, from obtaining
instruments to starting a districtwide teacher training program.
Description of Springfield, MA, program housed in an urban school
setting where over 90% of the student body is below the poverty
level. Performance by Pueblo Suzuki Tour Group.
Music for Youth: A Private Suzuki Program in the Public Schools
Karen Noorani Partnership between the Arlington Heights, IL.
school district, its parents and five private teachers provide:
string program in the schools for pre=school to eighth grade.
Aligning the Public School Curriculum with Suzuki Methodology
Laurie Scott and William Dick deas and maerials for sequencing
technique and 1 public school or group setting 1o
overcome the difficulties of large/heterogeneous
:00-11:00 Piano Ensemble and Multi-piano Events Doris Kuppelman,
Joln Reglin, Joe McSpadden, Marilyn Taggert Information on aspects
of organization, repertoire selection, and rehearsal techniques for
ensemble events.
Suzuki Early Childhood Education Demonstration Sharon Jones, Lee
Anne Bieg, Joan Mitsui, Judy Wright Stall from Children’s Talent
Education Centre in Ontario work with babies and preschoolers,
followed by questions and discussion.
Flute Round Table Discussion
Guitar Committee Meeting
11:00-12:00 From ‘Snowman’, Seeds and Scart Dancing to ‘Matsumoto
Hot Dog’: The Exciting Transition from a Suzuki Preschool Class to
a Beginning Violin Class Elizabeth Jones Cherwick Development ol
ents involved in a unique Suzuki toddler
jeulum (with video examples).
 Johnston Discussion of teaching
stivals in Chile and Peru,

Suzuki

group of presc]
class. Discussion of adapted ECE
Suzuki Guitar in South America
and performing experiences a Suzuki
Institute Directors’ Meeting
1:00-3:00  North American Orchestra opeu rehearsal

1:30230  CONFERENCE ADDRESS: The Future Isa’t What It Used
To Be-Addressing Modern Culture’s “Creative Imperative” Charles
Johnston

2:30-3:30  AREA SESSIONS
Teach the Technique, Use the Repertoire £d Kreitman Issues facing
beginning level teachers and suggestions for focusing on how
students play, as opposed to what they play. Basic skills of Books 1
through 3, emphasizing careful skill development.
20th Century Literature for the Suzuki Viola Student Still in the
Books Dre Martz Survey of pieces demonstrating 20th century
compositional techniques that can be introduced by end of Book L.
Cello Master Class Timathy Eddy
Taking the Mystery Out of Learning Vibrato Michael Fanelli A
sequential method of introducing, developing and refining a
double bass vibrato. free of excessive tension.

Forward March! Concerns of Stuzuki Band Students Mary Louise Poor
Guitar Committee Meeting.
The Earlier the Better? Implications of Developmentally Appropri-
ate Practice for the Suzuki Method Kenneth Guilmartin Summary of
early childhood music development (birth-3) and developmentally
appropriate practice in music instruction: suitable pre-lesson
 examples of songs and movement activities.
Finger Games: an Integrated, Suzuki-based Program for Technical
Development Michael Camphell Basic exercises for fingers and hand
designed to prepare students for technical demands encountered in
Suzuki literature. llustration of games. rationale for their use, etc.
Perspectives on 20th Century Piano Music: Understanding and
Accessing Its Possibilities Karen Ball Making contemporary music
more accessible: ways o initiate the young into this exciting genre.
The Suzuki Program in a Public Magnet School Diane Bonds, Shirley
Koch, Rosemary Jodeit, Linda Branch Demonstration by students from
Parker Music Academy in Houston,TX. where program offers
individual and group instruction in Suzuki violin and cello.

3:304:30 AREA SESSIONS
Violin: Judy Yamada
Viola Ensembles Elizabeth Stuen-Walker An opportunity to play.
discuss and share viola ensemble materials.

Re-Bach: A Sporting Proposition Tamya Carey A look into perfor-
mance practice, svle concerns., and presentation of Bach and other
early music composers in the cello repertoire.

Bass Demonstration Lesson on Vibrato Michael Fanelli

This is Your Brain on Music Frank Longay Research is showing the
tremendous benefits that music has on the development of the
brain. Discussion of benefits and long term consequences.

Piano Ensemble Playing for the Young Beginner Jane Bradley Young
pianists can play together from the start as voung string players do.
Ideas for getting started, teaching technique, including the parents.
and choosing repertoire that works.

Group Lessons for Piano: Variations on a Familiar Theme Fay
Adanms, Facilitator, Rachel Acuff. Colleen Ferron, Rebecca Stout Alterna-
tive ideas o the taditional group lesson including chamber music.,
computer ear training, Kindermusik, Orff, improvisation, etc.

0 Suzuki Early Childhood Education Programs Dorothy Jones.

Susan Grilli, Sonja Zeithamel, Nan Freeman Discussion of four different

Suzuki ECE programs, followed by networking session with all

conference participants involved in Suzuki ECE programs.

North American String Orchestra Final Concert
Piano Recital

7:30-10:00 Ensemble Concert

MONDAY, MAY 27

8:000:00  GENERAL SESSIONS
Get Ready to Learn With Brain Gym Susan Levine Quick, easy, and
fun activities that get you ready to learn and perform at your best by
vemoving stress and allowing you to act with all your resources.
Growing a Suzuki Program Caryn Wiegand Neidhold Ways Suzuki
groups across the U.S. and Canada have stimulated growth in their
programs, drawing on presenter’s experience as director in Reno,
Nevad, and information from other programs.

Which Comes First, Self-esteem or F Natural? Nancy Lokken

fon to Through The
Method® John Tarr Participants will be verbally guided through an
ATM lesson, designed to bring about increased ease of movement. A

IS



good lesson for the uninitiated; will not require strenuous effort. Wear
loose. comfortable clothing and expect to lie on the floor.
Replicating the Suzuki Magic in Other Disciplines: the Power of
Positive Reinforcement Carolyn Barrett A look at how positive
reinforcement creates much of the Suzuki success and how this can
¢d 1 the teaching of other subject mater.
9:00-10:00 Teacher Development Question/Answer Session
AREA SESSIONS
Violin Demonstration Lessons
Supplementary Repertoire for “Advanced” Violists foanne Martin
Discussion of supplementary materials appropriate for viola
students in Book 3 and beyond, with a focus on what is appropriate
for group performance. Participants should bring their violas.
Free Improvisation for Cellists—Making Our Own Music From the
Iuside Out Rodney Farrar Demonstration with advanced students
involving “chording” of triads and seventh chords, practicing
“singing what we play and playing what we sing,” ctc.
Piano Demo Lessons Mary Craig Powell, Bks 1-3; Doris Harvell, Bks 4-7
Wonder Science: a Variation on the Suzuki Teaching Theme Sara
Penny, Laura Cotts Discovery method of taching science and math
w0 small children with parent participation.
Bass Wrap-up
Flute Wrap-up
Guitar Wrap-up
10:00-11:00 Institute Directors’ Wrap-up
AREA SESSIONS
Violin Demo Lessons
Viola Demo Lessons Dee Martz, Lisa Hirschmugl, Nancy Jackson
Cello Demo Lessons Nell Novak, Gilda Barston
Piano Demo Lessons Continued Mary Craig Powell, Doris Harrell
11:00-12:00 CLOSING CEREMONIES

be transle

Conference Registration

Fill out form below and send with your payment to the SAA
office. (Please use one form per person. You may copy the form
for additional registrants.) Call the SAA office at 303-444-0948
for further information.

Hotel Reservations

Fill out form at right and send directly to hotel or call the
reservations department.

Chicago Hilton & Towers Reservations
Suzuki Association Seventh Conference

Single or Double - $95/night
Additional People - $15 per person/per night

Suites available on request

Reservations must be received 30 days prior to the opening of
the Conference

Rooms are subject to 14.9% Occupancy

(Please type or print.)

Name

Sharing with

nfirm to (address)

City/State/Zip

Telephone

Arrival Date Hour am pm
Check-out is 11:00 a.m
Rooms will be held until 4:00 p.m. To guarantee a later arrival

Departure Date

time, please provide a major credit card number

Exp. Date

For information or phone reservations, call the Hilton at (312)922-
4400; Fax (312)92: 40. Room reservations must be received by
April 23,1996 Send to:

Chicago Hilton & Towers
Reservations Department,
outh Michigan Avenue
Chicago, IL 60605

Registration
SAA Seventh Conference, May 24-27,1996

If not, you may also use this form to

Current SAA Member?

join SAA. (See fee schedule.)
Primary Inswument
Other areas of interest

Staving in Chicago Hilon Hotelz

(Please note: Our use of the hotel's conference facilities is based on a
wipulation that a large portion of our participants choosc to stay at the
hotel during the conference and reserve their rooms in advance.)

Please send payment in US dollars by check or money order on
credit cards for Conference registration. (PLEASE DO NOT ¢
HOTEL RESERVATION FORMS TO THE SAA OFFICE.)
Complete and mail this form along with your payment to:

SAA
P.O. Box 17310
Boulder, CO 80308
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Before  Alter
Conference Fees April ] April |
Current SAA Members

Registrant at Hilton $15 $160
Commuter $160 $170
Full-time college students $95 S

Non-members* 81 $205
(Full conference fee includes all sessions, concerts and events.)

Single Day Participation:
Friday only $70 $70
Satrday or Sunday only $95 $905
Monday only $45 $47
(College students deduct $20 from above fees)

Other Events
Additional Christopher Taglor Concert Tickes—— $20
(for anyone not registered for full conference)

*Non-members may join SAA and pay member fees
Active Membership (teachers) $15

Associate Membership (students, families, etc.) $27 _—

Total Duei____—

. CALLTO ALL SUZUKI TEACHERS

‘ At the SAA Seventh Conference in Chicago in May, 1996,
we would like to feature any Suzuki Early Childhood Pro-
grams currently running. (This includes any programs
designed for babies or preschoolers and their parents be-
fore instrumental instruction begins.)

Ifyou would like to share information about your program,
please bring photographs of class activities, brochures de-
scribing your program, an outline of contentand the name
of the program’s contact person.

Boards will be available in the Early Childhood Education
area for you to post your program materials. After the ECE
panel discussion on Sunday afternoon (3:30 pm in program)
there will be an opportunity for networking and introduc-
tion of teachers.

Please contact Dorothy Jones with questions or for further
information:
Phone: 519 680 0020
Fax: 519 680 3455

Attention cellists—students,teachers, and others.

The Fifth American Cello Congress invites your participation, May
29-June 1, 1996, at Arizona State University. Thisyear’s rich and
varied program will include a performance by an ensemble of
Suzuki cellists. Please see p. 28 for information.

The School for Strings
Celebrates 25th Anniversary

The School for Strings, New York's first and largest Su-
zuki-based music school, will celebrate its 25th Anniversary
this spring with three days of special events beginning with a
spectacular Graduation Festival Concertat Carnegie Hall and
culminating with two days of teacher workshops with inter-
nationally recognized master teachers.

The Carnegie Hall concert, Friday afternoon, June 14, will
feature hundreds of students, alumni and students of gradu-
ates from the School’s Teacher Training Program playing
selections from the Suzuki repertoire for violin and cello.
An orchestra of School for Strings alumni will perform, and
a special piece commissioned from Bruce Adolphe will re-
ceive its world premiere.

Piano students will celebrate the Anniversary on Sunday
with an open recital and Suzuki Piano Festival Fun and Games
at the performance space of master luthier Christophe
Landon’s Lincoln Center atelier.

On Saturday and Sunday, June 15 and 16, the celebration
will continue with a special INTERACTION 96 series of work-
shops and master classes for violin, piano and cello featuring
Master Teachers Margery Aber, Louise Behrend and Linda
Case, violin, Michi Hirata North, piano, and Phyllis Young,
cello.

The school’s Founder and Director Louise Behrend, Ex-
ecutive Director Alexander Yudkovsky, and Associate Director
Emerita Shiela Keats invite participation in these activities.
For further information, contact The School for Strings, 419
West 54th Sureet, New York, NY 10019, Phone/FAX 212-315-
0915.

Suzuki students need to acquire tools for musical inde-
pendence to enable them to pursue their music of choice
and to share music making with others. Knowledge of com-
position gives students opportunities to experiment and
create music as an additional outlet for self expression, and
tanding theory.

provides a hands-or
At the Suzuki-Orff School for Young Musicians, we have
added a theory/composition component to the curriculum.
The program leads beginning students through a solid
readiness program that develops musical literacy both on
and away from the instrument, and culminates in the com-
position and performance of original compositions by the
older students. This year, our students will be collaborat-
ing in submitting original compositions and performing
lected on a concertwith the Chicago Children's Choiy
ican Women Composers-Midwest.

those s

sponsored by the Ameri

We are happy to announce a workshop o share our
theory/composition format with those attending the S
Seventh Conference. 1t will be held at the Suzuki-Ortt
School, which is casily accessible from the Chicago Hilton
and Towers through public tansportation. The workshop
will include hands-on experience with the teaching mater ial
and a tour of the school's composition facilities.

Literacy and Creativity for the Suzuki Student:
Readiness, Reading and Composing

You are invited to
a workshop presented by

Julia Miller and Peggy Wise

Thursday, May 23

Yam-tpm

The Suzuki-Ortt School for Young Musicic
1148 West Chicago Avenue

Chicago, 1L

« An exciting vehicle for keeping junior high and high
school students involved and motivated

* Aninnovative extension of theory curriculum that en-
gagesstudentsin creative use of their skills and addidor
performance opportunities

 Interactive sessions with teacher-friendly material

* Performances of original works by young composers

Registration Fee $50

To register, contacl:

Julia Miller or Peggy Wise

el 312-738-2646 Fax 312-738-0285




18

Peter Benedek, Munich, Germany
Brobst Violin Shop, Alexandria, VA
Draisen Edwards, Anderson, SC
Roland Feller, San Francisco, CA
Claire Givens, Minneapolis, MN
J.P. Guivier & Co. London, England
Heid Music, Appleton, Wi

Loft Violin Shop, Columbus, OH
Federico Mancini, Turin, Italy
Northwest Music, Vancouver, BC
Metzler Violins, Glendale, CA
James Reck Violins, Coralville, IA
Reuning & Son Violins, Iithaca, NY
George Robinson, Lubbock, TX
Scott Sleider, Milwaukee, Wi
Smith Music, Spartanburg, SC
String Workshop, Green Bay, Wi
The Violin Shop, Lincoln, NE

and others......

Indianapolis, IN 46242-0292, USA [J Fax: (317) 247-4223
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EXpectationsand

by Martha Shackford

he Suzuki Approach is based on ex-
pectation in its purest form. Regare-
T'find myself
What does it
really mean to be human? Just who are
Ve are called human beings.

ing expectations and practic
faced with the questions;

we exactly?
yetwe too often live as human doings
Theidea of expectation and being hu-
man is a topic which has fascinated me
for a long time. T am passionate about it.
Knowing that I have very definite ideas
about this subject, T thought I could “doa
good job.” This was my first expectation
of myselfl. However, once [ sat down and
started to formulate my ideas, I discovered
that to clearly express myself may not be
that casy. Going from a caring, feeling
level on a topic that is close to my heart,
major shift.

to awritten, rational level,
I find that my expectations of myself and
those reading get in my way! Aslong as I
am a homan doingrather than a human be-
ing, this task is difficult and, | might add,
quite scary! So, I decided that rather than
ury to do a good job, I would expect to be
acontribution.
Webster defines “expectation” as:
1. to look for as likely to occur or appear:
9. 10 look for as proper or necessary:

3. 10 suppose; gues
Aslseeit,all three definitionsapply o the
practicing environment of our students.

“Practice” is defined as: 1. to perform
frequendy, make a habit of; 2. to do re-
peatedly so as to become proficient; and
3. 10 work at. As a musician, all three of
these definitions are a part ol my practic-
ing. However, the best definition of
practice I've heard, and the one Uve re-
quested ol my students’ practice st "o
make casy!”

Regardless of how complicated or
simple we hold the definitions of these tvo
words, one thing seems particularly clear
o me: in the study of music, the relaton-
“and expectation is
another

ship between practice
symbiotic. Thatis, they help one
it is possible 1 have

Said another way,
pselves and our

clear expectations ol ou
students, but withoutacul practice we

have nothing. Likewise, we canalso ave

Practice

actual practice, but without clear expec-
tations. we have nothing. The result of this
incompleteness is the student fails o learn
the particular instrument he is studving.
and perhaps carries with him permanent
debilitating self labels.

Butto practice as a direct result of clear

expectations gets amazing results. In this
type of practice we become our expecta-
tions. One mightsay, “I am my expectation.”

We traditionally label expectations as
cither positive or negative. Undoubredly
every person reading this would state that
inworking with children, positive expecta-
tonsare more effective than negatve ones.
We also speak in terms of high and low ex-
pectations. In teaching, the higher the
expectation, the better. I see the
Tschaikovsky Concerto in every Pre-
Twinkler I teach. If I do not, I am not
the proper teacher for that child

One might say. that the expectation is

the vision: that which propels us forwa
Itis the first step toward creating our own
future and the future of those around us.

Therefore, by seeing the Tschaikovsky
Concerto in every child Lteach and in ev-
ery lesson of that child, T am free w
concentrate on the appropriate step in this
process which requires atenton

If 1 lose the light which carries this
higher expectation, then 1 forget what my
student is capable of doing at the moment.
When this happens, teaching for me and
practicing for the student becomes a

chore and gets put on the list of vaoulds

and obligations.
Without inspi
external—something we as adults think we

ation, practice becomes

must put into the child, We must make
them practice because itis our responsi-
bility or job. The problem comes when we
Ly Lo have positive expectations because
we know we “should have them!™ This is
doing positive, as opposed 1 feing. Being
an expectation is neither positive ovnegas
live—itjustis. The most beautiful example
ol being a parent child expectation that
Lean think of happens o every parent the
woment the child listattempes linguage

For those ol you who are parents, tike
+ moment right now w remenber how
Lou felt whe your child spoke bis (hev)

vour own

first word. If vou don’t have
children. trv to recall sharing this expe-
rience with someone else’s child whose
first word vou witnessed. Be with this
memory for a moment and share it with
another person, if this is possible.

Still remembering that moment. an-
ollowing questions
d when vour child did

oualarm
1 his first word?
1svour “ardent duny”

» make certain vour child

fe
Did vou thinki

notp

as a parent

understoo “correct” way (o say this
word?

Did vou feel this word was 100 simple”

)1 “too boring” for vour child?

\re vou now happy that vou no longer
hat same. old boring
wde sure vour child
hing from her vo-

word agair

has discarded that old

cabulan?
At the momentvour child first spoke did
- wouldn 'tleam well how

vouwor thats !

10 speak?
Unless vour child was born with an ab-

at vou knew

normaliny, I'm confiden
the moment language was attempted that
vour child would learn the language to-
tally in her(his) environment. You knew
this so completely that vou were the ex-
pectation of language. You were a human
being and not a human doing. In this state
ofbeing, vour expectadons for vour child
in the area of language expression were
notencumbered by dme—vou completely,
and without etfort, experienced vour child's
past language education, her (his) present

language practicing, and herhis) future
complex svstem of linguage inits entirery.
Therefore, we mustacknowledge that not

s, but

only is it posible to be our expectation:
all of us have already experienced this car-
lier in our lives when our babies spoke their
tirsewords.

For most of us, states of being are not
conscious choices. They eitherare or not.
In fact, putting states of being into the
consciousness, can sometimes ruin the
whole experience, or at best, change it
Take humility, for example. Once we re-
alize we're humble, we are no longer
hunble! However, Lvould like o propose
thatsinee we have already experienced the
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perfect state of being our expectations
when experiencing a baby's first word, we
have available to us incredible power re-
garding practice and conscious choic

important factor in all of this s the fortu-
nate fact that the human condition is to
want to make a difference. I want to be a
contribution and I'm afraid that I won't
Both of those states are always present.
Let's focus more specifically on expec-
tations. In writing this article, I designed
an exercise which Iinvite you to try first
for yourself as a teacher, and then if you
like, to use with the parents of your students.
Below you'll find alist of expectations which
are ways of being for you as a teacher with
your students or for a parent with his(her)
child during daily practice. The:
hopes, or shoulds, or itwould-be-nice
These are conscious choic
available to the parents of your students
during each home practice and to you in
cach lesson if you want them to be. As you
read over this list, try to notice any areas
where you are finding excuses about why
this won't work for you on a particular

e not

ifs.
s which are

expectation or with a particular child.

When this happens, I ask you to consider
that perhaps you have just stepped into
the “should or to-do” sphere, rather than
the being level of life. Remember, in the

being level of life there is no right or

wrong. Read them slowly. Feel free to close
your eyes after viewing cach onc and put
yourself in a lesson with your own child
orwith a particular student. Please know
that this list is a direct result of my own

0
v

London Suzuki Group

SUMMER MUSIC COURSE
BRYANSTON SCHOOL
August 25 - September 1, 1996

The course, for Suzuki violin, cello and piano students, offers
individual lessons, group lessons, orchestras on three levels,
chamber music, choirs, Dalcroze, Kodaly and theory. Faculty and
students come from England, other parts of Europe and the States.
Bryanston, in Dorset, was a stately home and is set in magnificent
parkland with excellent facilities for both music and sport.

Further details from the Administrator, Nick Pullinger, 96 Farm
Lane, London SW6 1QH, England. Tel. 0171 386 8006.

Robertson &sons
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Fine Quality Instruments and Bows / Repairs / Rentals / Accessories

FOR ALL YOUR BOWED INSTRUME!

1-800-284-6546

esiablished 191
Mail Orders Processed Promptly

(505) 2657697

1996

olin shop

NCORPORATED

Sheet Music

FAX (505) 265-5772
3003 Monte Vista, NE  Albuquerque, NM 87106
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teaching. I hold each item as a state of
being necessary for asuccessful lesson with
cach of my students, Thislistis notalofty
setof ideals, but rather a working list that
tice.

isregularlyin
I sce in my child (student):

1. The Tchaikovsky Concerto
2. Limitless musical potential
3. Careful, patient practice
‘xcellent concentration

5. Happiness from playing the violin
beautifully

6. Music inside to be expressed

A person who takes something hard

and turnsitinto something easy

*

A person who practices everyday

. A person who practices with good fo-
cus for 1-2 hours a day

. Someone who loves music and
his(her) instrument

. A body which kinesthetically enjoys
moving and growing with the chal-
lenges presented in learning how to

©

play the violin

12. Respect for me and him (her)self dur-
ing practice

13. A precious person who loves me

A person requesting to be lead care-
fully and patiently through each
necessary step on his(her) instrument
while joyously enjoying the result

15. A person enjoying thoughtful and fo-
cused repetition

16. The heart of an artist capable of great

sensitivity

17. A person living as
life, thereby having much to express
in her(his) music

18. A committed, responsible person

19. All of the above now and in the rest
of his(her) life aswell, way beyond the

ive and varied

ns

experience of music

And this is very important: | see in my-
selfa person capable of living in the context
of all the above-mentioned expectations.

Now ask yourself, “Did I catch myself slip-
ping into critical thinking—barriers which
keptme from totally being with my student
in the presence of a particular expecta-
tion?” Lwould be surprised if you didn’t
have that happen.

This is not easy. Most of what is pro-
foundly worthwhile in life requires first
motivation and then discipline. We must
practice being in a state of expectation. Re-
member, the
the task casy!”

oal of practice is “to make

Returning to the language parallel,
cach baby born is fully motivated to speak.
Being able to communicate is an act of

survival, and the need to survive is, after
all, probably life’s greatest motivation.
Therefore, your child was willing to prac-
tice the art of language. This brings us
back to my original question, “What does
it really mean to be human?” Many people
might make the distinction between lan-
guage and music—we need to talk. but we
don’t have to have music to survive. And
on one level they'd be right. On another
level we might ask, “Is the motivation com-
ing from each child to attempt and
practice language done in order to sur-
vive, or because he wants to be expressed.
to make a contribution?” Everyone around
him was participating in this wonderful
and mysterious phenomenon of language.
The pull toward unity—toward oneness—

is very strong. Indeed for many this is the
definition of spirituality, separate from any
particular religious doctrine. Ifindeed the

human condition is to welcome in those
things which make us one, then music is
notseparate from survival, but an integral
partof being human.

I have yet to me

a person for whom
music is not a source of great jov. In fact, 1
am currently teaching the daughter of a
man who is hearing impaired. Though he
cannot hear, he comes faithfullv to his
daughte

lessons and is passionate about

the importance of her learning to play the
violin. His questions are quite interesting. It
is very moving to teach under these condi-
tions, knowing that he will never actually
hear the beautiful sounds his daughter
makes on herviolin. Sdll, his urgency makes
me realize how music is at the very heart of
being human. One of Dr. Suzuki’s main
points is that what is in the environment is
learned. Why? Because that is who we are.
The baby who hears music in the same man-
ner he hears language—with the same
completeness, intensity, and pure expecta-
tion—learns music. Given opportunity. s
he is thoroughly motivated to be expressed
through music.

I imagine most of you can think of
other expectations to add to the list that [
have made up—expectations which are in
vour heart. The important factor in all of
this is that expectations, which keep us
positive and hopeful, are not the same as
hope or being positive. Expectations sim-
ply are. To choose to live in this state of
expectation is, in essence. the creation of
our own future, the future of our students,
and the future of those around us. To hold
expectations as a chosen state of being is
actually 1o be in the future already. I might
ask vou to consider the idea that being
vour own future is the only fulfilling way
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o experience vour present. That our ex-
pectationsare true for usin this moment
meanswe have become the very thing we
aspite o he, There is no conflict, no need
o compete againstcach another oractat
the expense ol another. We needn’t fe

vushed or pushed or tired for we are al-
ready where we expect to be, Weare free o
love ounelves, w love each other, and o
love our music, regardless of whether we are
aPre-Twinkler or plaving the Tschaikovsky
Concerto, Our practicing isn't a rehearsal
forsomething bewerway “out there.” Rather
our practicing is our life: the past, the
present.and the futre

We who embrace the great teachings
o Senzay Shinichi Suzuki, recognize him
asa greatvisionary, one who creates con-

stanth—his own future and the futures of- |
those around him. In closing, I would

leave you with what seems to me a very
pertinent and beautiful quote from an-
other visionary, Nelson Mandella. (Itis my
lope that in referring 10 *God,” no one

of vouwill be offended, but rather be able

w interpret that reference into that which
suits vou best.)

“Our worst fear is not that we are inad-
equate: our deepest fear is that we are
powerful beyond measure. Itis our light,

notour darkness, that most frightens us.
Who am I to be bril-
rgeous, talented and fabulous.
Actually, who are you not to be? You are a
child of God; your playing small doesn’t
serve the world. There is nothing enlight-
ened about shrinking so that other people
won't feel insecure around you. We were
born to make manifest the glory of God
within us. Itis not just in some of us. It is
in everyone and as we let our own light
shine we unconsciously give other people
permission (o do the same. As we are lib-
erated from our own fear, our presence
automatically liberates others.” &

Martha D. Shackford is

VA, ison the flulll
School of Music, m(l teaches at the
Workshop.

tihe Levine
itol Hill Arts.

Changes in humidity, over time, can cause
serious damage to a piano.

Dampp-Chaser Piano Life Saver Systems®
stabilize the humidity inside the piano
whatever the weather outside.

Dampp-Chaser systems enhance performance
and extend the life of your piano.

DAMPP-CHASER

ELECTRONICS CORP.
1-800-438-1524

The single source for
all your stringed
instrument needs.

Offering a large selection of

SUZUKI

books, tapes and CDs, plus
strings and accessories.

Music City Strings means

SAVINGS
SELECTION

SERVICE

because we're dedicated to

‘ﬁ]onslstent

alue!
every season of the year!
Music City Strings

P.0. Box 121761
Nashville, TN 37212

2 AMERICAN SUZUKI JOURNAL

Winter, 1996

1-800-3356-1980

ithout fail, the question of how

to teach note reading is one of

the most discussed topics during
teacher training sessions. Certainly itisa
matter of great importance and one that
many teachers feel uncomfortable with.
In the days before I was introduced to
Suzuki method, Isimply dealt with all ar-
eas of beginning to play an instrument at
the same time: give them a flute, show
them how to hold it, how to produce a
tone (sort of!), and show them the names
of the lines and spaces. Naturally, the results
varied greatly. Starting Suzuki flute teacher
training changed the way I thought about
pedagogy, and working with music educa-
tor Peggy Wise changed the way Iintroduced
my students to musical notation.

Peggy Wise is the author of the widely
used Tap, Clap and Singworkbooks (avail-
able through Suzuki supply sources) and
co-author with Barbara Rubenstein of
Ready, Set, READ!—an excellent book now
sadly unavailable. Peggy’s background in-
cludes extensive training in Orff and
Suzuki methods. She has developed an
approach to teaching note reading that
really works. There can be quite a long
gap between the time students begin flute
and when they are ready to use printed
music. During that period, there are a
number of skills that can be developed.
Peggy has prepared a useful “Inventory of
Note Reading Readiness Skills.” She writes:

“The Orfl Schulwerk cu
that feeling preced
the elements of mus
enced using the child
musical instrument. The skills are then
wransferred o non-pitched and pitched
instruments. Large and then small musc le
groups should be used as children explore
and discover the following readiness skills.”

culum proposes
cognition and that
should be experi-

ial

* Rhythmic Skills:
1. Keeping a steady beat
rlorming hylhnic paterns

David Gerry received his musical
training at the University of
Toronto and the Royal Conser-
vatory of Music, which also
awarded him the gold medal for
flute. He isagraduate of the Tal-
ent Education Instiutein Japan.

A registered teacher trainer,
David serves on the faculty of the
Hamilton Suzuki School of Mu-
sic and the Children’s Talent
Education Centre in Ontarioand
is assistant professor of flute at
McMaster University. He main-
tainsan international career asa
soloistand clinician and is active
on the SAA Flute Committee.

Peggy Wise provides numerous ex-
amples for each category, but this brief
excerpt should provide teachers with
something to think about. Reading music
can be daunting for the parent who has
never done so. Many resort to simply writ-
ing in letter names above the notes, a
practice which can result in their children
learning pieces this way, without relying
on listening and the proper sequence of
note reading. Despite my best efforts,
there are some parents in my own pro-
gram who do this. Be sensitive to parents
without previous musical experience.
They too can benefit from pre-reading
preparation and can help their children
develop into fine readers, while learning
the same skills themselves.

In my programme, Sandra Grad, a pi-
ano teacher, provides training in reading
readiness for all of my students. Group
lessons are divided between this training
and repertoire sessions, augmented by
assignments from the Tap, Clap and Sing
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workbooks to be completed at home. Stu-
dents’ progress from learning to keep a
steady beat (a skill that is also very useful
for all parents to learn) to performing
rhythmic speech patterns, learning the
difference between beat and rhythm, imi-
tating rhythmic patterns, singing and
more. All this advance preparation helps
make the transition to the printed page
smooth and natural.

When it comes time to start using
printed music, I also have a mental check-
list for their playing: comfortable stance
with the instrument, good hand position
and ease of tone production. When to start
using printed music varies from student
to student. Before using printed music, I
like to make sure that we have begun to
work on the pieces which introduce slurs
in order to develop an aural sensitivity to
them. Most of my students are reading
before the end of Book One. You will also
want to make sure they have a music stand
orall your work on proper posture will be
corrupted by students leaning over the
kitchen table.

‘What book to use is just as important
as the preparation that leads up to that
point. My current favourite for beginning
readers is Abracadabra Flute by Malcom
Pollock, a British publication from A and
CBlack Ltd. A good music supply service
should be able to obtain it for you, or the
publisher can be contacted directly at: 35
Bedford Row, London WCI R 4JH En-
gland. Itis a collection of 112 tunes of all
types printed in large, easy-to-read type
and arranged in sensible and manageable
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JazzWorkshop
Check out something different this summer...

JAzz STRINGS For Kips
at the Stanford Jazz Workshop

July 21 - 27, 1996

steps. While some parents might not appreciate the inclusion
of a couple of drinking songs and hymn tunes, these can be
easily skipped. My students love this book and it is a good
value for the cost. A marvelous piano accompaniment book
was published last year, and there are also books of duets and
solos available by the same author.

For older beginners and adults, I use Trevor Wye's Beginner’s
Practice Books for Flute (published by Novello) which are well
presented, although not very adventurous in rhythms, keys
and range. I especially envy pianists for the wealth of easy read-
ing material available to them, but I find these books currently
suit my purposes very well. My colleague Vicki Blechta recom-
mends the series “Improve Your Sight-reading!” by John Davies
and Paul Harris in two volumes published by Faber. I amn sure
that there are many other books used by teachers and I would
be happy to compile a list of material currently in use. Please
send me the names of your favourites and I will compile them
fora future column.

After completing this first book, my students move on to vari-

* Young string players, ages 12-17,
of all abilities are welcome!

* Learn jazz technique and history while
improving overall musical knowledge!

Call or write: Jim Nadel, Director
Box 11291 e Stanford, CA 94309
415.386.8535 or sjazzw@netcom.com

ous duet collections and more ensemble material. As students
become more skilled at reading, there is always the danger that
they rely on this and neglect the equally important activity of
listening. Naturally this can make memorization and review a

ightmare. Providing challenging and satisfying reading mate-
rial and constant encouragement to listen is essential.

When students begin the process of reading music, they
are ata very high level of playing. Proper pre-reading prepa-
ration and a thoughtful approach to notation will ensure that
your studentswill become confident and comfortable with the
printed page. Peggy Wise writes:

“From the very start of a child’s musical experi-

KRMIMOTO
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Fine Handmade Instruments

Sales & Rentals: Violing [4/4-1/32] & Cellos [4/4-1/10]
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609 N. 4th St. « San Jose, CA 95112 « [408] 298-8168 « Fax: [408] 298-8198

ence, readiness skills for note reading should be
introduced apart from instrumental study. Con-
sider that music reading skills will allow your child
to use music for enjoyment and recreation for
the restof his or her life.”

Sadly one of the outrageous myths still
floating around about Suzuki method is
that Suzuki students don’t read even
though all evidence clearly points to the
contrary. Continued work on develop-
ing reading skills by all of us will go a
long way to refute these claims. The jour-
ney towards the freedom to read
anything and everything begins with the
ability o keep a beat. Give your students
the gift of musical literacy. With the
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wealth of fine resource material available
today, there is no need to feel uncom-
fortable—just take a deep breath and
give it a ury. Pass on the gift and help
your students to discover the exciting
world of the printed page. &

Please support
’ ourAS])

advertisers!

by Laurie Scott and Bill Dick

One of these phrases is not like the other.
Why is one of the above not an expected com-
bination of words?

Conversation at the fall string
teachers’ meeting:

“I've heen working with these kids for six weeks,
their positions are not even set, now we've been
asked to play on the holiday program in Decem-
ber. I hate to abandon my technique lesson plans,
but now it’s time to teach Jingle Bells.”
and

“Why are you so worried about positions? What
do you expect? You've got thirty-two kids in that
class and on block scheduling...come on! Who
can expect you to teach perfect positions when
you have to deal with that situation?”

h no! A mindset gone sour. Unfor-
tunately, this is not an uncommon
conversation among teachers who deal
with masses of children. More unfortunate
is the fact that many teachers functioning
in a one-on-one studio teaching situation
every day view mass teaching situations as
abreeding ground for faulty technique.
When we think of situations involving
mastery level training of large populations,
ain scenarios come to mind. Large
classes exist at the university level involving
dissemination of information, followed by
testing and ranking. Without a doubt we
expect mastery when we think about the
training of physicians, teachers, or any
other professional trained in large clas s
Those situations have stages of weeding
out those who can’t make the grade.
Graduate record examinations, medical
n testing, state and

and law school admi
national teacher examinations, €Lc., r:}u\k
and sort the human population, often
prescribing the place in which we are to
make our contribution to society.

Public school music s do not ul-.
low rank and sorting for the purpose of

Mass Hysteria.

Mass Mastery...
Mass Confusion

excluding any individual. This does not,
however, preclude the possibility or op-
portunity to have equal success in the
dissemination of our subject matter as other
institutions have in the training of lawyers,
physicians, teachers or other professionals.

Basic Training

The first day of orchestra is not unlike
the first day of military basic training. We
stand in front of a population that includes
amix of IQs, socioeconomic backgrounds,
races, attitudes and intentions. Some have
enlisted, some have been recruited, and
others drafted. Of course we should liken
ourselves to those leaders whose roops
succeed based on their loyalty and respect
for the leader, not those who function
from a basis of fear.

Like the boot camp drill sergeant on
the first day of basic raining, many teach-
ers could also announce to their new
recruits, “For the next eight weeks (or
eightyears as is the case with many orches-
tra directors and Suzuki teachers) 1 will
be your mother, your father, your best
friend, and your worst enemy.” What's the
secret that fosters every recruit’s ability to
clean arifle, make a bed with sheets so tight
you can bounce anickel on them, and pol-
ish boots so shiny you can see yourself?

FAILURE IS NOT ALLOWED;
MASTERY IS REQUIRED.

50 allow everyone to
traight
tion?

Could this secre
demonstrate a pertect bow hold, a
bow, and a pertect left hand pos

New Mind Set

There's awonderful sign on the wall of
the Lamar Middle School shop room that
reads, “Ifyou don't have time to do it cor-
rectly now, when are you going to have
lime to fix it?” Thinking about those words
makes one realize that the beginners’ holi-
day program will be followed by the spring

program and then orchestra contest and
then solo and ensemble, and then....
When are you going to “fix it?”

Why do we allow less than what we know
is the best to become an accepted standard?
Certainly, pressure from administrators to
prepare public performances and parent
expectations need to be considered. The
truth is, however, that often we let “less
than best” become an acceptable standard
because we have our sights set on a per-
ceived greater goal. We say “perceived”
because yes, the holiday concert is impor-
tant and Jingle Bells” can be performed
with or without a good bow hold, but uld-
mately mastery of the basic skills is our goal,
and how long can mastery be delayed? Ex-
cuses only serve the purpose of preventing
ourachievement of stated goals.

Teacher Effect

Asateacher you affect the level of opti-
mism in your class largely by setting
realistic goals. Children will not question
vour expectations if they are reasonable
and mastery is achieved in small, sequen-
tial steps. Lack of sequencing coupled with
unrealistic expectations promprs children
10 question their own self-adequacy. This
may be one of the factors that affects drop-
out rates following the first year.

Barring physical or neurological im-
pairment, everyone can sit still for a short
period of time. That's step one. Moving
on, we state our semester goals for the class
and post-mastery charts for each level of
orchestra. Much as Suzuki-trained chil-
dren are motivated toward the next piece
of literature, the classroom mastery charts
can motivate students toward the next
technical goal and foster their anticipation
of learning skills in the second semester
of class, second year of class and so on.

Mastery Charts
Make mastery of every technical step ot
learning a stringed instrument a new fixa-
tion for everyone in your classes. Charts
25



defining each small step of learning basic
skills can be posted on the walls so each
student can watch his or her progress. The
charts should be conspicuously void of
musical selections. Instead, basic demon-
stration of perfect bow hold, left hand placement,
sm/wd[;uslme position of chair to music stand
elc., is the goal. Time at the end of each
class period can be reserved for demon-
stration of MASTERY. Placing check marks
next to names on the charts reminds stu-
dents of their progress. Individual progress
and class progressis casily visible. A reward
for the entire class when all students meet
agoal (MASS MASTERY) fosters peer tu-
toring and encouragement.

How (o play the instrument is now the
focus of each class period. Students from
each section of the orchestra recognize
the elements of good posture for all the
instruments. Instead of one teacher in the
room, peer tutoring and comments from
classmates make the room into a type of
“mastery incubator,” where each student
has the chance to demonstrate and rec-
ognize perfection before emerging from
the orchestra room to be absorbed into
the rest of their school day. Other teach-
ers tell us we have brainwashed our
students into begging to demonstrate per-
fection on a daily basis.

In arecent conversation about recruit-
ing, a Texas orchestra director explained
the method used during her most success-
ful recruiting year. While other directors
enticed students to join their fine arts
group by explaining to them all the things
they would be able to do (take trips, go to
parties, and competitions), this director
enticed her recruits by telling them about
the things they would learn from being in
orchestra. She explained the skills and
concepts that would be fostered through
their participation in her program. She
out-recruited all other directors. This re-
veals what Maria Montessori explained to
educators decades ago:

“The adult’s idea that freedom consists in mini-
mizing duties and obligations needs to be
rejected. The foundation of education must be
based on the following facts: that the joy of the
child isin accomplishing things great for his age;
that the real satisfaction of the child is to give
maximum effort 1o the task at hand; that happi-
ness consists in welldirected activity of bodyand
mindin the way of excellence; and that true free-
dom has, as its objective, service 10 society and
to mankind consistent with the progress and
happiness of the child.”

These ideas combined with one of the
basic tenets of Suzuki pedagogy, “Ability
Breeds Ability,” may encourage us Lo pro-
gram less music, adopt a new mindset for
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the classroom and raise our expectations
for every child, positively affecting students’
attitudes toward performance and raising
their self-esteem.

To foster a local climate of mutual re-
spect, public school teachers and Suzuki
teachers need to understand the teaching
situations and demands of their peers. The
studio teacher who feels superior because
“the only GOOD teaching in this town is
happening in my studio” is not realizing
that there may be others out there greater
oratleast equal to themselves. Some of the
world’s most persuasive teachers had a great

effecton studios larger than thirty-five stu-
dents—Christ, Hitler and General Robert
E.Lee, to name a few). &

William Dick and Laurie Scott have collaborated
in public music education in Texas for the past 15
years. Both have teaching experience ranging from
preschool through college. In addition to public
education, they codirect the Austin Suzuki Orga-
nization and the Texas Suzuki Tour Group. Mr.
Dick teaches at O. Henry Middle School and Aus-
tin High School and directs the Austin Youth
Symphony. Dr. Scott holds a Ph.D. in music educa-
tion from the University of Texas at Austin and is
currently Ass or of Violin/Viola at
Southwestern University corgetown, Texas,
and director of the Austin Metropolitan School.
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Nurturing Creativity:

The What Ifs

by Joan Harrison

s Suzuki teachers our roles are many. We are expected to help
produce loving, self-respecting, disciplined human beings, and
at the same time develop a love of music and musical creativ-
ity. Young children seem to have a natural imagination. As

they grow, self-consciousness has a tendency to take over that free think-

ing process, and often these same magical youngsters suddenly may scem
lacking any creative thought—except perhaps when it comes to excuses
for not practicing or doing homework! Getting the correct pitches and
playing with the printed articulations often become the sole focus of
concentration in home practice and in lessons.

These and other technical tools are necessary in our development as
musicians, but we must not neglect the creative side to our music-mak-
ing. Teachers can suggest expressive ideas for our students to imitate
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and encourage listening to artists perform. Group classes
are also wonderful opportunities to enhance the creative
spiritin all of us. We can play dance music as we take turns
dancing around the room, we can focus on dynamics and
different kinds of sound, but how do we encourage our
students to create their own voice?

Tlike to ask my students to set a scene which describes
the music they are about to play. Often there are people
in the picture. Itis interesting how when specific details
are added, such as arm and leg motions or leaves blow-
ing on trees, the music becomes alive. I play a game
with my cello groups in which we act out different char-
acters using the same song. A favorite game is Cello
Teacher and the Seven Dwarfs. Each student takes a turn
playing one of the Twinkles and tries to play and actin
the character of one of the seven dwarfs from Snow
White. We have also played music while trying to cap-
ture different images of animals. It’s a fun game that
works for all ages and really enhances the student’s
musical thought process. I also encourage students to
relate their music to sports. Figure skating is an obvious
choice with movements of gliding on the ice and con-
trasting toe picking. Games such as football and soccer
can also be compared to music with their running move-
mentsand sudden stops and starts.

T'am amused to discover how my own creative pro-
cessgrows. I feel quite comfortable learning a new piece
of music and making it my own; however, in my hob-
bies I often don’'t feel so secure.

I'recently read a book about quilting called Designing
New Traditions in Quilts by Sharyn Squier Craig. I love o
make quilts but feel very much like a student: I copy
Ppatterns out of books and attend classes to pick up other
people’sideas and techniques. I cringe at the thought of
designing my own style and sometimes even take my hus-
band along fabric shopping to help me explore color
possibilities. Sharyn’s book is based on the concept of
asking oneself what if? “What if you change just one
thing?" I found that after engrossing mysell'in her words
and pictures for a few days, a whole new world of possi-
bilities arose in me, and I have several new quilting
projects underway—each from my own ideas!

I have been delighted with how well this concept
works with my students as well! We can ask our students,
“What if you try a different dyna
the music is sad in this pai

ular passag
we try to change our hand or bow position? What hap-
pens Lo the sound?” I sometimes have my younger
students play their Twinkles starting on the G and C

strings (o encourage them to hear how
the character of the song changes.
“Doesn’t that sound like a big hungry
bear when we play on the lowesls(ring?"

What ifs not only work for musical
phrases but they can also work for devel-
oping an harmonic sense. “What if we hold
a D pitch while somebody else plays
Twinkle? Now, let’s try alternating be-
tween D and A, etc....I also suggest ideas
that do not work well. Sometimes this will
get a laugh but more often it will allow
the student freedom and confidence to
try new ideas.

My students are all used to suggestions
of putting words to their songs. This helps
to memorize the piece as well as to create
a scenario within which they will play.
Sometimes we will pretend to be a fish or
a bird and I will ask, “How can we change
the sound to respond to awindy ora calm
day?” I have found a few tools useful in
setting up students to practice using the what
ifgame. Depending on the student’sage and
experience, the teacher and parent can help

setup some groundwork. Controlled situa- L

tions can be established such as what ifs
using the bow, changing dynamics, chang-
ing fingerings, etc. Itisimportant to have
the student realize that the what ifsdon’t
necessarily result in a better way of play-
ing, only a change. They can respond to
the change but they don’t have to judge
it. Itis the teacher’srole to help the student
decide which changes are appropriate for
the music. I have set up charts for students
(0 try a couple of changes in a polishing
piece and to write down what they have
tried and what the result was. Usually 1
suggest try al change,
such as altering the bow placement on the
string or changing the speed of the bow,
and a character change such as adjusting
the dynamics and overall mood of d}c pas-
sage. There are endless possibilities for the
imagination and for corresponding sounds
that can be produced. .

Learning to utilize the what ifg ne in
my own creative life has been rey arding.
L hope it can be for my students and col-
leagues as well. &

Joan Harrison received a BM from the San Francisco
K c and her MM from the Yale
o

Conservatory of Mu
School of Music where

gs in Ne !
Nellis Delay. She hing cello at the
Children's Tal n London,

Ontario. Joan lives in Hamil olist hus-
[

e s

ot play
regulaly throughout -
ing cello, Joan can be found quilting, kniuing, ov cir
tertaining (or being enterained byl) her petbunny

or
" / White with navy print.
e Please specify size and color combination.
THING"
WK
\S‘Aq 3:q
/ e
L SHIPPING 2 2 HANDLING
2y s
e % &
v o o o
I

T-Shirt $15-Sweat Shirt $25

Navy with white print

| Developed by the Center for Music and Young Children
”

MUSIC TOGETHER

Kenneth K. Guilmartin, Director
Teacher Trainings in
Early Childhood Music

Sor
Suzuki Teachers * Music Educators
Early Childhood Professionals * Parents

A family music experience enjoyed by thousands since 1987
Research-based curriculum supported by materials

MUSI[@ Center for Music and Young Children

Workshops Available Nationwide

Call or write for seorkshop brochure:

SR U309 QAVOOD S &t

217 Nassau Street, Princeton, NJ 08542
1-800-728-CMYC

National Cello Institute

Dublications

Specializing in arrangements for cello ensembles and
original compositions for multiple cellos. Especially well-
known for cello ensembles incorporating varied levels of

playing and reading ability.

%6 &entinel Drive, la Verne, CA 9150

(909) 5924222




Parent-Teacher

e |

' Discovery Zone
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1
by Lisa Stang Goldman

hen siting atalesson, have youever 8. It sounds okay to me; we'll skip this
stopped taking notes be- detail at home.
cause, for a fleeting moment, one 9. Thisis so frustrating—I don’t under-
of the following thoughts jumped into stand any of this; my kid will
vour head? understand.
1. Gosh, we've been playing this Book  10. I played a string (or other) instrument
One piece for fifty weeks now. I hope in high school; so I already know this.
we getsomething new! . I.can remember this. I don’t need to
. Ididn’tcatch that last remark. I'll get write itdown.
the information from my child at
home.

Often whatisimportant to the teacher
My child is in Book Four, so I don’t isn’t obvious to the parent. Even intelli-
have to take notes anymore. S/he will - gent parents with the best intentions do
remember, not always possess an understanding of
. Weall read music so I don’tneed to necessary skills vital to good playing hab-
write anything down anymore. its, or knowledge of how they develop over
. My child has gotten all setup and has time. With great confidence, a parent
learned Twinkle. The restis justlearn- - should be able to say, “That note sounds
ing more song Slide your finger a bit closer o your
. Again! Thisis so boring—another les- nose,” instead of saying, “Hey, that sounds
son on placing the second finger high awful. Fix it!” Parents must be taught by
and low.... their teacher when and how toisolate criti-
. Why are we doing this again for the cal skills and troublesome areas. They
100th week in a row? must know why the skill isimportant, how

-

~1

Jahnna has a great future
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to practice it,and how to nurture itinto a
mastered skill over a period of time.

Parents should insist on highly detailed
information from their teachers. Your
teacher’s personality may not be the type
to stop, look at you, and say, “Play the first
two beats in measure 31 five times a day,
with your left hand doing this and your
right hand doing that simultaneously on
the first beat....”

Well, you understand what I mean. Itis
okay if this is not your teacher’s personal-
ity, butwhat if you still want to understand
better without interrupting every two min-
utes?! This article is not about telling you
how to organize your notes but will give
you the ability to get the information you
need to do your best job at home.

Right now you may feel that you are
about to receive a lot of tedious informa-
tion, and itis making you nervous because
itseems so complicated. Until you get the
hang of things, here is a quick fix. For
starters, discover these three zones of un-
derstanding:

1. Visual: How does it look? Is there
something you can sce (o fix?

2. Verbal: Can you describe it for me
in nonmusical terms?

3. Aural: How does it sound?

Lis s
for twelve years, and is currently direetor of
b 5 b A

Center in Northeast Ohio, She has also taught ’

lege Conservatory of Music and at the Cleve-

land Institute of Music. Lisa has taught string

Pedagogy at Case Western Reserve Uniy

and has served as an Artist-in-residence for

the Cleveland Public School of the Arts. She
i M. and M.M. tion

from the Cincinnati College Conservatory of
Music, Lisa has participated in

and short-term training, has a certificate in
special education from CCM and in
Dalcroze Eurbythmics from Carnegie Mellon

University.

Here is an example of these zones of un-
derstanding with a violin Pre-Twinkler
who is learning to place the bow:

Visual—a tape marking the Kreisler

Highway

Verbal—"Keep all the hairs of the bow

over the highway.”

Aural—an example of how it sounds,

both correctly and incorrectly

Now it is possible that your teacher has

spent too much time in practice rooms
and not enough time learning good so-
cial skills, or your teacher may be very
engrossed in working with your child and
fail to stop periodically to inform you of

details. Your teacher may communicate
detailsin avariety of ways thatyou are not
used to. It is the job of both parent and
teacher to find common grounds to deci-
pherwhatisimportant. Watch for gestures;
aglanceat the parent while demonstrating
askill may really mean, “Please write this
down!” Perhaps you will hear the same
phrase go by—something like, “Iry doing
thiswith ...." The “with” in this instruction
is probably something you will need to
focus on and write down. Listen for these
phrases to go by: “Tryit like this...,” “Do it
with...,” “Can you do it without...,” “When
you play this,...,” “Instead of ...,” “Listen

study and perform.
QUARTETS:

DVORAK, A., Waltz (Opus 54)

FOSTER, S.C., Seven Songs
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For Brochure, Price List, and time of availability of
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for....” These are all polite Suzuki
teacher-isms. Zero in on the skill being

demonstrated. Whenever you are unsure

of what is happening, ask your teacher.

The more detailed the question, the bet-

ter explanation you will receive. Make it

your business to understand what s “physi-
cally” happening.

The following are some examples of in-
telligent questions to consider asking
your Suzuki teacher to clarify what is go-
ing on in the lesson.

1. Which review picces should we play?

2. What specific skill should we focus on
in each review piece assigned?

3. Ask for an example/demonstration of
the teacher’s expectations of what the
student should sound like in a week.
(This is not to be confused with the
finished product.)

4. Where in the music is this? How is it
notated?

5. What are we learning in this piece?
(new material) How does it continue
to develop later?

6. Do we need a metronome tempo?

7. How much bow do we use? Where is
it placed to start/end?

8.Do the left hand fingers have a hop
orslide?

9. What should we notice about the
frame of the hand?

10. How should we use the fingerboard
tapes? (Isita specific note on the tape?
Next o ir?)

11. Are there any new musical terms?

Over a period of time your notebook
should resemble a sequence of events that
develop specific skills for each piece. You
will know what new rhythms, bowings, fin-
gerings, etc., are being presented in each
piece. (IU's good to look at these when re-
viewing.) Once in a while you and your
teacher may want to discuss possible short-
term and long-range goals. Above all, if
you encounter great frustration, ask your
teacher to move in smaller steps.

Knowledge is power! Seemingly insig-
nificant details will now become essential
to reach mutual goals. Vague information
gathered from the weekly lesson will re-
sultin shapeless practicing with very litte
accomplished. By obtaining these techni-
cal details, there should be an expected
result. With the examples from the zones
of understanding, both the parentand the
child will benefitand return to the lesson
prepared, completing their circle of suc-
cess. ™




Progress:

Whatitisandisn't

X Firstin a six-part series
by Edmund Sprunger

sateacher one of the biggest challenges I face is help-
ing parents and students understand that starting a new
picce is only one of many ways o mark progress. Few
lessonsare more diflicult than those in which children who need
o work on review flutter into their lessons chirping that they
have progressed so much that they are ready o start the next
piece—or even many pieces ahead of their current piece. The
parent, beaming as though this Mozart will also soon discover
the cure for the common cold, adds—sometimes anxiously,
“And we've already learned the notes! '

Asateacher, however, Tknow thatin the long run, the most
productive use of the lesson would be to work on review. At the
same time. L am also aware that it is a delicious motivation and
enthusiasm that spurs kids on 1 starting the new pieces, and I

don’twant the (izz 1o go out of that cagerness.

1 compromise. Sometimes we use the new picce to work on
the skills I thought it would have been useful 1o train in the

revi

w pieces. Of course, as teachers immediately recognize,
thisapproach doesn’twork so well, because the notes and the
bowings of the new piece are not familiar. Too much is new.

Besides, what attracted the student to the new piece was i
musical flavor. Pulling out two notes of the piece to practice
specific aspect of technique often changes that flavor. As if
touched with a magic wand, the birthday cake seems to become
alima bean.

Atother times, Ljust listen to the new piece and smile, usu-
ally empathizing with the child's thrill by saying something such
as “this really is a neat piece!” before going back to the regu-
larly scheduled program. Yet another option is simply to say
“No” 10 hearing the new piece—a move I reserve more for my
home studio than for aworkshop or institute. These moves meet
with varying levels of success.

Atsuch pointsin lessons I start o feel like a vegetarian whose
sole source of income is working for the beef council. These
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are compromises in the worstsense of the word, Unable toagree
onasolution thatfullyand completely satisfies technical and musi-
cal concerns along with motivational ones, such compromises seem
(o be of the I'll-cutoff-my-a
we merely swap digits.
This teaching challenge can be frustrating,
blood—the thrill of learning the new is

'm-if—yrm{uKlﬁryollr-leg variety. At best

butit's got good
! pumping through the
student’s veins. (IUs mutant, nose-picki ng cousin “What-Piece-
Is-Your-Child-On?"is so nasty and well-known that [ won't even
gointoithere.) Itwas with these kinds of teaching challenges
in mind that I came up with the idea for an institute lecture
entitled What s Progress? Ilooked forward to having a format to
declare that progress is not moving on to the next piece. I also
looked forward to slipping in the notion that progress is not
getting a bigger instrument. Getting a bigger instrument is just
about growing—something no one can control.

I then realized that barring the intervention of Johnny
Cochran himself—and what Suzuki teacher can afford those
kinds of attorney fees>—I was about to go straight to the
Sprunger Penitentiary. Iwas in violation of my self-imposed law
which states that “the party of the first should describe to the
party of the second what something is, not what it isn . In other
words, be positive. Avoid negatives.

To understand the uility of this law, imagine yourself wait-
ing in line behind a guy at the McDonalds counter who tells the
cashier, “I don’t wanta cheeseburger, I don’twanta chocolate
shake, I don’t want large fries, I don’t want...” [f he would just
say what he wanted—the positive—instead of what he didn’t
want—the negative....Well, you get the picture.

As Alice Joy Lewis said in a lecture at the Stevens Point Insti-
tute last summer, being positive is important “not simply because
it'sanice thing to do—itis—but because it works. "

Unfortunately, I often witness felonies—people attempting
Lo work in negative ways. Breaking the law. (Myselfincluded-
I'm a repeat offender which is why I solicit your contribution to
my legal defense fund.) Teachers, parents, and—through pro-
fessional training with these adults—students talk a lot about
what they don twant instead of what they dowant. For example
they say, “Ugh! The bow slides around too much.” Or “Hey,
that note sounded like this moose 1 once heard in Maine—

have you ever seen a moose?” .
When I heard the siren and caught the flashing red lights in
my rearview mirror, 1 decided I needed to be very clear and
) 't So Istarted
. At the time,

concrete about what progress is, not what it s
asking around. 1 asked students and their paren .
in addition to my regular studio teaching, I was also finishing
' so 1 began to ask my

an internship in psychiatric social work,
[ellow clinicians—psychiatrists, psychologists, and social work-
crs—how they defined progress. )

“The one thing that kept coming up with my elinical colleagues
was that progress is not perfection. One of the first »pruplc 1
talked 10 was Dr. Christa Miriani. Dr. Miriani is a solt-spoken
psychologist who has used every moment of her sixty-some years
1o get wiser, yeustill speaks with the radiance and wonder ul. a
three year old who has just discovered a nest ol baby rabbits in
her backyard. She said, *Tell them that this is notastory about
being perfect—and use that wonderful quote from h,l""h“].',
Kiibler-Ross: *1'm not okay, you're notokay.. and that s okay. )

Progress is not perlection. | liked that. 1 in.\t..mllv llmughl}nl
¢ children (and a violin teacher with

many parents and a fe

whom [ work daily) who would benefit from understanding that.
Now Luse itall the time: Progress is not perfection.

I realize that this definition opens the door to all kinds of
misunderstandings, so I hasten to add that asking a child to
work, and to work diligently towards a goal is not asking for per-
fection. There is a difference between basic competence and
perfection. For instance, asking a student in Book Four, to play
any piece atany time from Books One, Two or Three, is asking for
basic competence, not perfection. Command of the notes and bow-
ing in Suzuki review is a basic level of competence that comes from
(have all the members of the media arrived?) REVIEWING!

As enlightening and delightful as talking to Dr. Miriani was
Irealized that I remained in violation of the law. I was still only
able to talk about what progress isn’t: it isn’t going on to the
next piece, it isn't getting a bigger violin, and it isn't perfection.

So I asked around some more and my clinical supervisor told
me, “Well, progress is change.” Now I was getting somewhere:
Progress is change. I liked that definition because I find that
change is 2 wonderful thing. Even if change is in the wrong
direction, it is wonderful because it tells us that the problem
isn’tstuck. It tells us that there is some flexibility. There is hope
if things can move.

Ilearned this lesson the next week from a patient of ours in
the hospital. After about three weeks in the program he was
ready to go home. It was really neat to see the changes in him
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over the time he was there. The day he
lefthe glowed when he said, “This is re-
ally kind ol obvious, but if nothing
changes, nothing changes.” He had
learned the lesson the hard way. In fact,
during the initial part of his stay, some
things gotworse.

Howeve

getting worse was useflul for
him. Itreally allowed him to understand
distinctions between how he wanted
things to be and how they were. In other
words, he had become numb to the pain
of his daily living until the pain became
so great that he was able to notice it and
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change it for the better. Interestingly
enough, if things hadn’t gotten worse,
they might nothave gotten better because
he wouldn't have noticed them.

In teaching, I have found that having
students make the problem worse some-
times gives them control over it because it
helps them notice the difference.

Asmuch as [ was fascinated by the idea
of change, I realized that the English lan-
guage does have two different words, change
and progress. There had 0 be a distinction
between the two. Progress is not change
because they are two different words, the

Director of Admissions

The Hartt School

University of Hartford

200 Bloomfield Avenue

West Hartford, CT 06117
T

Fax: (660) 7684041

Master of Music:
Suzuki Pedagogy Emphasis

The Master of Music degree
program with emphasis in Suzuki
Pedagogy offers long-term Suzuki
training in violin, viola, violoncello,
string orchesira and chamber
music. Successful completion of
course work will lead to official
registration with the Suzuki
Association of the Americas.

The emphasis in Suzuki Pedagogy
is on a step-by-step approach lo
techniques needed for teaching the
preschool beginner through the
advanced high school string player.
Students will also be provided with
the necessary information and skills
lo instilule a Suzuki program, as
well as knowledge of business
practices vital to maintaining a
successful private studio.

UNIVERSITY
HARTFORD

34 AMERICAN SUZUKI JOURNAL

e 10 tudens of e Unversy

Winter, 1996

same way that two people may be similar
because they're in the same family, but the
fact that each has his or her own skin also
tells us that they are different.

I had finally decided on a definition
that would have as many uses as any prod-
uctadvertised on a late-nightinfomercial.

Progress is any change,
no matter how small,
thatis in a positive direction.

Part 2 of this six-part series
explores ways to help parents,
teachers, and students notice
and make use of change. &

Edmund Sprunger lives in Ann Arbor, Michigan,
where he teachesa full studio in addition to serving.
asa clinician at Suzuki institutes and workshops in
the United States and abroad. A graduate of Goshen
College. where he studied violin with Lon Sherer
and piano pedagogy with Marvin Blickenstaff, he has
also been a student of Shinichi Suzuki at the Talent
Education Institute in Matsumoto, Japan. Mr.
Sprunger, who holds a Masters in Social Work from
the University of Michigan, is also a psychotherapist.
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THE SEARCH FOR

Sensibility

by Vicki Vorreiter

The art of archery is not an athletic ability mastered more or less through
primarily physical practice, but rather a skill with its origin in mental
exercisc and with its object consisting in mentally hiting the mark.
Therefore, the archer is basically aiming for himself. Through this,
perhaps, he will succeed in hitting the target—his essential self.
~Eugene Herrigel, Zen in the Art of Archery

usic education is exceptional among artistic and intel-
lectual disciplines because of its multisensory nature.
Inherently, music-making involves the senses of hear-
ing, seeing, and touching. Its capacity then to engage our
bodies, minds, and hearts by activating many senses simulta-
neously allows an interconnection among our abilities that
influences our being in profound and lasting ways. When we
entrain our intellectual perception both visually and aurally
through melodic patterns, sequences, harmonic progressions,
musical styles, and when we train the coordinated use of our
body, breath, and gestures kinesthetically through rhythm and
repetition, we also develop a responsive awareness capable of
experiencing beauty, aesthetic quality, emotions, and imagi-
nation. In this manner it may be said that we cultivate a sixth
sense, what the Japanese call kan. This is the state of under-
standing life through intuition, knowing the world through
feelings. Here lies the wellspring of our noblest endeavors.
Thus has Suzuki music education been likened to sensitivity
training, the awakening and nurturing of our senses to hear
and see and feel and think, deeply, subtly, discriminately. By en-
couraging and refining these proficiencies through music, we
muldply their strength, reach, and number. Excellence and in-
sight come only to the prepared mind. As the saying goes, “The
broader the base, the taller the tower.
As parents and educators, it is our desire 1o find the means
and motivation by which our children can realize (l1§u greatest
potential. Yet this search for sense-ability comes not \\"uhmu»ch.xl-
lenge and effort. It res the classic quest found in all
mythology, in that we must leave the everyday world o goa dis-
tance or into a depth or up to a heightin order o recognize the
birthright of our own inner resources, the mystery of our unique
web of abilities. With all the demands and delighs that ll\‘u musi-
cal journey offers, we wish to enhance the degree to which our
eceive the world and perceive truths through the co-

mble:

children re
operative development of all their senses.

visionQuest

Looking

Mindlul, consistent observation is a cornerstone nl‘q\\,\lu\
music study. Whether itis informal or meticulously »\hlm’lv\l,
conscious t absorb learning at the

observation allows the subs

most profound level. It is a vi-
carious activity which occurs §
without mental blocks or physi-
cal tensions, and the subliminal self accepts the experience as
its own. The psyche then receives these messages fully as reali-
ties without restrictions. Often music programs request that
new families observe for many weeks before beginning les-
sons. In this way child and parent are offered the unparalleled
advantage of assimilating their new roles, imprinting the rep-
ertoire, shaping their energy, sparking their excitement. Many
music teachers also ask families to videotape their children’s
lessons for additional viewing during the week and to observe
the lesson preceding or following their own. Young children
surrounded by others playing at higher levels, whether in class.
in concerts, or at workshops. are influenced not only by the
quality of the performance. but also by its achievability. It is
no wonder that siblings of musical brothers and sisters ap-
proach music naturally and with enthusiasm: for some, their
observation has been constant their whole lives. And all that
is required for fine observation is ime and one’s regular pres-
ence. As the southern shopkeeper said to passersby, uying to
lure them into his store, "C'mon in, lookin” is free.”

Seeing

Looking and seeing. while coming from the same sensory
source, are two very distinct activities. Looking implies an all
encompassing. often inatentive view, while se gests a
more profound, discriminating act. Learning how to see per-
ceptively is a skill that can be wained from a very young age. In
music lessons, developing eve contact with a teéacher, focused
atendon on hi
ing demonstration is a prerequisite for

ing sug

her insorument, and an

ute awareness dur-
anchoring the quiet
concentration a child needs to master beautiful playing. Care-
ful visual training early on encourages the capacity and keen
precision to receive directions and to make corrections. “Which
finger did the teacher put down? On what string? Is it a whole
step or a half step away2” With reinforcement and repetition,

il of secing later becomes more discerning. “What part
of the fingertip touches the string? What is the angle of the
finger? Whatis the shape of the hand?” By measuring distances,
the eyes also become a means to differentiate spatial relation-
ships, both vertical and horizontal, on one’s instrument. “How
far and how high?

are relevant throughout the repertoire. The
acquired visual awareness further perm

Ayoung person to read
the subtle musical signals given by a group leader, an accomp:
nist, @ quartet member, a conductor. Social psychologis
concur that 50% of emotional communication takes place at
the nonverbal level. Information, ideas, and feelings can be
given and received through no more than a glance.




Recognizing

In seeing the details, it is also important to see the big pic-
ture, that is, the harmony of the details and their guiding
principles. A well-known story that illustrates this point re-
counts how several people, who have never scen an elephant,
are each blindfolded and asked to touch a part of the animal.
The first person grasps the tail and claims an elephant is short,
skinny, and taut. The second touches the elephant’s leg, con-
firming it must be big, round, and leathery. The third, holding
the trunk, swears an elephant is long, flexible, and tubular.
Certainly an elephant is not uniquely any of these, just as the
Preludio of Bach’s Partita No.3 for violin is not solely about
string crossings. With a little distance, one can recognize that
the whole is the sum of its miraculous parts.

AuditionQuest

Hearing

In the fine and decorative arts, the eyes are the primary
sensory source, and it is by learning how to shift to a “particu-
lar way of seeing” that the artist develops his/her ability. Betty
Edwards, artistand author of Drawing on the Right Side of the Brain,
believes that fundamentally the painter draws with his eyes, not
with his hands. Itis not manual skill that is the dominant factor,
but rather mastering the ability to transfer the brain state to a
different mode of seeing/perceiving, (pp. 34). In music the
central sensory system rests with the cars. While clearly musi-
cians must entrain their movements, agility, and muscle memory
with care and precision, it is learning how to listen that truly
shapes the musical experience. Itis interesting (o recognize the
difference between hearing and listening, both functions of the
auditory process, just as it was to note the difference between
looking and seeing. Hearing is an involuntary act; the ear un-
avoidably receives all sound in its range all the ime—even when
we sleep. Yet it is possible o hear without listening, as it is to
look without seeing. Listening then indicates conscious aware-
ness which calls for focused energy. It is a willed action that can
be trained and refined.

Nevertheless, hearing, like observing, is an essential element
for quality performance. Hearing fine music often in one’s envi-
ronment is the fundamental means to deeply implant a
foundation for music in the subconscious region of the mind
and emotions. This is where an affinity for music and its prin-
ciples are subliminally absorbed. Hearing the recordings of the
repertoire to be learned, attending concerts and workshops, tape
recording lessons provide the primary sources for building the
familiarity and the mental reservoir of musical experiences
needed for fine playing. Just as we learn a new language best
when we are in the country surrounded by its sounds, so we ex-
cel in music in an environment suffused with its nuances and order.

Listening

Conscious listening is another facet of audition necessary
for sensitive playing, one that requires training. Edwards calls
both art and music global skills that are based on “component
skills” which integrate to form a whole. Listed are the percep-
tual skills she feels must be developed to achieve the visual
clarity for quality drawing (followed by the corresponding
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perceptual abilities that can be trained to acquire refined listening
for polished performance—this author’s corrclations) (p.i
1. Perception of Edges (Perception of Musical Lines and Voicing)
2. Perception of Spaces (Perception of Rhythm, Phrasing, Silence)
3. Perception of Relationships (Perception of Melodicand Harmonic
Relationships)
4. Perception of Lights and Shadows (Perception of Tone Color,
Dynamics, Nuances)
Perception of the Whole or Gestalt (Perception of the Whole or
Gestalt)

Exploring each of these component skills in listening and
playing refines aural sensibility. Young people, for example, can
be guided in these ways: to listen for the bass line of the accom-
paniment as it corresponds to their solo instrumental line; to
use the pauses, so full of life, to finish one phrase and to launch
another; to understand the theoretic relationships between a
melodyand its supporting harmonic chords; to experiment with
style, expression, technique for avariety of effects; to listen for
the underlying emotive message the music porurays. Learning
to shift to a particular way of listening requires cultivation
through exposure, practice and time. When perceptual abili-
ties of the ear are developed to a high level, they fuse to form a
solid framework for quality musical performance.

KinesthesisQuest
TOUChing and MOVing

The tactile system is man’s largest sensory process. It facili-
tates our ability to move efficiently, to adjust to our arousal
system, and 10 interpret the world both physically and emotion-
ally. Touch and movement are very important for the neural
organization of the brain. In music, it is vital to entrain these
for a sense of accordance with one’s instrument. Physically re-
lating to our musical instrument involves several aspects of our
body: how we touch/hold our instrument, how we move with
it, and how our body moves in space. In developing these ele-
ments there are certain body-kinesthetic skills which are
important for efficient performance, including endurance, en-
ergy, flexibility, balance, dexterity, expressiveness, coordination,
and good reflexes. Building competence and sensitivity in k
nesthetic intelligence is comparable to cultivating visual or
aural abilities. Gestures need enough time and repetitions for
refined technique (o be patterned. For example, children can
perhaps understand the feel of finger action, the weight with
lightness required for agility, if they first experience the touch
on their arm. Exercises can be developed for the hands and
arms (o sense the synchronization between shifting and bow
ing. For example, uy miming several times on an imaginary
stringed instrument a large upward shift with a long down
bow and its inverse, a downward shif with an up bow. Then
practice the opposite: an upwards shift with an up bow and its
nverse, a downward shift with a down bow. If a pianist were
observed without any sound onc would notice the controlled
choreography of the parallel and contrary motions needed
benween the hands as they move up and down the keyboard.
Speed and spatial distances, both horizontal and vertical, can
!)c measured and imprinted in the body memory by p:
ing the movements repeatedly. Isolating tactile stimuli by
exercising precise movements of muscles, tendons, and joints
encourages thorough assimilation of the gesture. Practicing

D e

these frequently and accurately ensures
that the “tactile image” is then stored in
(he subconscious for immediate recall in a
variety of circumstances.

Exercising

Keeping the body and mind fit is cer-
tainly another factor in maintaining
quality performance levels. Physical exer-
cise isimportant not only for developing
large and small motor skills, but also for
safeguarding good health. Participating in
athletics and other physical practices
(yoga, akido, tai chi, for example), can
promote hand-eye coordination, se-
quencing, timing, and agility as well as
strength, circulation, breathing, and
muscle tone.

Exercising specific gestures also proves
to be an effective way to integrate the func-
tioning of the brain. It has been found that
certain kinesthetic movements can stimu-
late left and right brain activity, thereby
maximizing one’s full learning potential.
Paul and Gail Dennison, researchers in
educational-kinesiology, have developed
a series of movements that “draw out” a
child’s potential through “natural move-
ment experiences,” (Edu-Kinesthetics

[n-Depth, p.). Known as Brain Gym, these
movements provide a patterning of spe-
cial activities that allows a student access
to those parts of the brain that were pre-
viously inaccessible. Whole body training
enhances whole brain functioning.

Aligning

Yet cultivating these precise skills is for
naughtif there is no underlying sense of
centeredness within the body and con-
nection with the earth. Body position and
balance can directly energize or dimin-
ish ones physiologic and cognitive
abilities. Proper alignment of the head
and spine. whether sitting, standing or
walking, encourages the flow of organic
processes necessary for optimum physi-
cal functioning. As encouraged by the
Alexander Technique. we can learn to
let go of, to inhibit, response patterns
that block, and to reeducate the body to
adopt better ways of operating. Students
who become aware of and improve their
posture and breathing patterns permit
their bodies to operate at their best. This
is crucial for any sort of learning. The
better the equilibrium, direction, and ex-
pansion, the better the body performs.

SensibilityQuest

Our brain is a most extraordinary in-
strument. Composed of billions of
neurons which are intricately and specifi-
cally connected with one another, it
receives information through the senses.
accepting and transmitting thousands of
impulses in a communication network
that is dense. indivisible, and multidirec-
tional. The brain’s system of neurons
inherently has organizational properties
that produce conceptual frameworks to
receive. store, and use information. Yet
this system does not process data vert-
cally or serially, in a step by step manner,
as do computers, but rather weaves in-
put instantaneously and universally
throughout the various frameworks. Sci-
entists now believe that consciousness is
a sort of holistic schema that makes im-
prints simulaneously in all brain processes.
Described as a holographic paradigm,
“each individual part..contains the whole
in condensed form. The part is in the
whole and the whole is in each part—a type
of unin-in-diversity and divers 8
(Ken Wilbur, as quoted in The Quantum
Self, p.70). Consciousness resembles then
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a “magnetic field. an aura or a harmonic
tone resulting from the myriad separate
sensations collecting in the brain,” (The
Evolving Self, p.23). Because of the reci-
procity of these separate sensations to all
parts of the whole, the growth of ability in
one area encourages and shares in the
growth of another. Itis from this inter-
changeability and collaboration of
experience thatintegrated patterns are
created, giving rise to feelings, percep-
tion, creation, insight, sensibility.

Feelings

Communites develop terminology that
helpsidentify their special interests. Some-
times this vocabulary grows from
enthusiasm, oftentimes out of necessity,
as the differentiations in verbal nuances

are crucial to their lives. The bushmen of

the Kalahari Desert have an extensive vo-
cabulary to describe hunting conditions
to track prey for food for their existence.
To survive in a challenging environment.
Eskimos have evolved innumerable de-
scriptions to characterize the conditions
of snow and ice. Vintners and gourmands
have defined the subtle nuances of flavor
in tasting wines and food. And artists have
an abundance of words diverse and specific,

10 describe their world of lines. shapes, pat-
terns, and colors. The word . for example.
has been expanded by artists for defining
more precisely the variety of its hues. Red
can encompass the terms brick. burgundy,
cardinal. cerise, chesmut, claret. coral, crim-
son, fuchsia, magenta, maroon. rose, ruby.
rust, scarlet. vermilion. to name a few

Just so are there a multtude of rich
descriptions that represent the diversity
of musical works. for music too has a pal-
ette of colors. But because the medium
of music unfolds aurally. temporally,
without tangible form. this palette is
founded not on outer physical realities,
but rather on inner perception—on
emotions and qualities of the human
condition. Ours is a language of feeling;
which can enhance the expression of our
music as well as the expression in our
lives. Open any book or view any video
by Leonard Bernstein and vivid descrip-
tions, translating music into feeling,
come alive. In The Infinite Variety of Mu-
sic. Bernstein speaks of the music of
Mozart: “What is the first sound in our
inner earsz Mozart...represents 1o most
of us elegance, wit,
If this were all, however, then
Movzart would have remained always an
artist of his time. a rococo genius who

daintiness,
intmacy.
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captured his epoch in notes...(but)
Mozart's genius was a universal one like
that of all grear artists. He caprured not
only the teel and smell and spiritof his age.
but also the spirit of man. man of all ep-
ochs. man in all the subtleties of his desire.
struggles. and ambivalence...

No one can
have listened to Mozart. listened hard. with
both ears. without experiencing what
Pasternak called the “tragedy of human

existence”..(His Fantsy in C for piano)
has the power. the attack of a giant...there
is even a Beethovenesque mystery. a cer-
iin weiled wonder and awe....Do vou feel
t melancholy, the tragic essence, even
encased as it is in an eighteenth-century

1wwned cellist. Yo-Yo Ma. re-
1is sensitviey to his musical world
nterview in the New Yorker, May

19%49. “Your instrument is an extension
bodv. It is a conduit for musical
t “Transcend the
itations. Listen to the mu-
“What
ne most is not the cello. but the

i feeling.”
n the instrument,”

tion.” Following are just some
otive qualides Ma uses 1o ex-
¢ rich and abundant range of
vods: “eloquent. magnificent,
complex. haunting. panicked.
ant. tender. restrained. frag-
shimmering. beam-like.

ng. exuberant,
otherworldhh. dreamlike, trbulent, intro-

spective, comic. lush, wistiul.” We too can
¢ ageappropriate characteriza-
ons of musical mood as children grow
\s thev accu

encou

mulate experiences in the
as their gamut of feelings ex-
pands, their musical emotions also can
nlarge 0 more protound, more abstract
concepts. “happy

sad” are fiting musical characterizations.
\s the children mature into young adults,
perhaps these emotive descripdons may
urn into “plavtul mourning” and later.
even more conceptual, “enlightened de-
spondent.”
o

world an,

For voung children,

“Loud soft” at five may evolve

Xcited calm™at ten, may wanstorm
into “luminous serene” at fourteen,

Behavioral researchers are discovering

that a very important aspect of positive
human development lies in the strength
ofa person’s emotional intelligence. Suc-
cess in life may have more to do with one’s
EQ (emational quotient) than one's 1Q.
The question may then be posed, “How
much happier would we be, how much
more successtul as individuals and civil
as asociety it we were more alert to the
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importance of emotional intelligence and
moreadeptatteaching it (“The EQ Fac-
" po66). The prefrontal lobes of the
brain, which regulate how we act on what
we leel most likely do not mature until
mid-adolescence. Meanwhile as he or she
is maturing, a young child, nourished with

an expanding range of feelings in music,
canincorporate these impressions into his
vocabulary of personal emotions, This can
aid a voung person not only in self-aware-
nessand self-expression, but also in coping

with problem-solving in relationships.
“From kindergarten to business schools to
corporationsacross the country, people are
taking seriously the idea that a litde more
time spent on the “touchy-feely’ skills so
olten derided may in fact pay rich divi-
dends,” (Ibid., p. 66). And yetat times even
the “words™ of feelings are not precis
enough to define music, because percep-
tion lies somewhere between that which is
known and that which can never be dis-
covered. Some call this the mystery of
wanscendence. Thomas Carlyle, English
historian, and essayist, wrote, “Who is there
that. in logical words, can express the ef-
fect music has on us? A kind of inarticulate
unfathomable speech, which leads us to
the edge of the Infinite and lets us for mo-
ments gaze into that!” (On Heroes, Hero
Worship and the Heroic in History, 1841).
Music is an extraordinary medium because
itoffers mankind a means to explore deep,
resonant emotions and to experience, even
briefly, the sublime.

Perception

One important aspect of training the
senses is to develop the ability to perceive
(“to seize wholly”) knowledge of the world.
The exceptional skills of perception are
clearly demonstrated by those who live
without certain physical senses. In these
cases the remaining senses become so
suong and acute, they learn to compen-
sate for those missing. Dr. Suzuki tells of
his moving experience with Teiichi, a
young student who was blinded as a baby,
(Nurtured by Love, pp. 5660). Teiichi's par-
ents, desiring to give him “a light in his
darkness, a light that will shine through-
out his life,” asked Dr. Suzuki to give their
son violin lessons. Unsure of his own apti-
tude to reach the boy, Dr. Suzuki began 1o
play his violin in complete darkness, so that
he could “understand the dark world of
the blind.” This incident demonstrated
that even without sight he could seehis vio-
lin and convinced him that the ability of kan,

40 AMERICAN SUZUKI JOURNAL Winter

the sixth sense of intuition, isa very powerful
Jife force that can “enable us to overcome all
difficulties.” With the inspiration that “Teiichi
doesn't need physical eyesif I can teach him
1o use his spiritual ones.” Dr. Suzuki helped
the boy indeed see his violin so well that by
age six he was performing a Seitz concerto.
Helen Keller, the American author and
lecturer who was deaf and blind from in-
fancy, displayed her strength of perception
and character when she wrote: “T under-
stand how scarlet can differ from crimson
because I know that the smell of an orange
is not the smell of a grapefruit...Without
color or its equivalent, life to me would be
dark, barren, avast blackness... Therefore, I
habitually think of things as colored and

resonant. Habitaccounts for part. The soul
sense (kan) accounts for another part. The
brain with its fivessensed constructions as-
sertsitsrightand accounts for the rest. The
unity of the world demands that color be
keptinitwhether I have cognizance of it or
not. Rather than be shut out, I take partin
itbydiscussing it, happy in the happiness of
those near me who gaze at the lovely hues
of the sunset or the rainbow,” (The World I
Live In, as quoted in Drawing on the Right Side
of the Brain, p.204). Howard, a young deal
child studying in my Suzuki studio in Michi-

gan, learned to play the violin very well by
feeling the vibrations of sound under his
chin and by seeing his fingers touch the
finger tapes. He and his family found enor-
mous pleasure from their musical
experience, especially in searching out the
physical resonance of beautiful intonation.

Visualization

Another facet of kanis learning to cul-
tivate the capacity for visual, auditory, and
kinesthetic imagery as a means to men-
tally entrain skills. This is the ability to see,
hear, and feel an experience in our inner
consciousness in order to strengthen its
success in the outer world. Sports psy-
chologists have learned to use visualization
in training athletes with the mental prepa-
ration of their skills. (“Visualization” here
is used to include the imaging of all the
senses.) By drilling and perfection in the
subconscious the body position, gestures,
speeds, distances, energy, and interactions
necessary for their sport, athletes disci-
pline their mind and body for a positive
outcome. Imagining the positive accom-
plishment of an activity allows the brain
to accept and pattern the suggestion as
its own. The results of this type of reflex
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training in sports have unquestionably
been beneficial. In the same wa
can thoughtfully rehearse their sensory ac-
tions to improve their performance.
Practicing mental exercises of inner sight,
sound, and movement can bolster a child’s
progress in mastering an instrument. Chil-
dren can be encouraged, for instance, to
sing their pieces in their minds, to hear
the accompaniment line alone, to see and
feel the precise distances in shifting, to
mentally rehearse over and again the
“magic spot,” (i.e. a challenging passage),
1o feel their fluid, relaxed body and their
focused attention, to see themselves walk-
ing on stage and playing in front of an
audience. Sensory imagery is an important
elementin i ing greater technical pro-
ficiency, sensitive interpretation, and above
all, appreciation for the musical experience.

L musicians

Auditory Imagery

Specific to music, auditory imagery per-
mitsa composer or performer to hear his/
her work in anticipation of the actual ren-
dition. It allows the creation to be
conceived, to grow, and to transform as a
whole, from the smallest detail to the
grandest scale, within his or her mind.
Robert Schumann wrote, “What the mere

fingers create is nothing but mechanism;
but that which you have listened to when
it resounded within your own bosom will
find its echo in the hearts of others.” Rich-
ard Wagner said the following: “My whole
imagination thrilled with images; long-lost
forms for which I had sought so eagerly
shaped themselves ever more and more
clearly into realities that lived again.” And
Mozart recounted in a letter, “When [ am,
asitwere, completely myself...my ideas flow
best and most abundantly. Whence and
how they come, I know not, nor can I force
them....All this fires my soul, and, provided
Iam not disturbed, my subject enlarges it-
self, becomes methodized and defined,
and the whole, though it be long, stands
almost complete and finished in my mind,
so that [ can survey it like a fine picture or
abeautiful statue, ata glance. Nor do L hear
in my imagination the parts successively,
but I hear them, as it were, all at
once...What a delight this is [ cannot tell,”
(Psychology of Music, pp. 164-166).

The auditory imagery that thrives in
great musicians can be encouraged in all
through multi-sensory stimulation. We can
ask children to feel the phrases as they ebb
and flow, to see the voices meeting and
separating, to hear the pulse inside the
body. We can encourage children to asso-

ciate other senses and feelings to musical
experiences. “What is the color, taste, or
texture of this piece? Is it midnight blue
or forest green? Is ithoney sweet or lemon
bitter? Is it smoothssilk or thick velvetz” We
can invite them to create scenes or stories
that add life and meaning to their musical
world. A minuet can be experienced with
an understanding of the elaborately cos-
tumed ladies and gentlemen dancing the
stately steps in a grand palace. A Seitz con-
certo can become an aural retelling of the
beloved fairy tale, “Cinderella.” The abil-
ity to conjure vivid and fertile images in
recall is a significant way to enhance ex-
pressive, creative music-making.

Creative Visualization

Mental imagery can also be used in what
Shakd Gaiwan calls “creative visualization.” In
her book of the same name, she writes that
we can use imagery (o create a clear mental
picture of something we wish to manifest in
our lives, (p. 2). Focusing on an idea regu-
larly and with positive energy allows the ideas
to become objective reality, for the energy of
the body and the energy of the universe seek
to fulfill the plan that is programmed. In
music practice, we can visualize the flow of a
lesson with our children. We can ask our

The School For Strings
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children o imagine the ease and pleasure in
learning anew skill or piece. We can visualize
our children as the capable, healthy, and fuk
filled adults they will become. The mind is a
powerful tool if we leamn to use it well.
Vision
Justas imagery can be used for particu-
lar objective
for broad-reaching aspirations. Certainly
we have hopes that our children at age four
will learn o play Twinkle with beautiful
tone, intonation, and rhythm. But at this
very early stage we must already be envis-
aging the Mozart concertos. This is living
with Vision, living with a concept that is
bigger than oneself, a desire which acts as
a guiding light. We can aspire 0 pieces
beyond the ones we are currently playing,
we can be receptive to learning new things
in the world even after we have finished
our formal education, we can believe in a
productive, long life that spans beyond age
75, 10 100 years or more. We must not set
limits on our potential by thinking too
small, for if we do our body and brain will
inevitably accept the limitatons as their
gauge. Dr. Suzuki had goals that reached
beyond his home in Matsumoto. He had a
vision of touching children’s hearts around

50 too can it be exercised

the world with music. At age 97 he is wit-
nessing the fruits of this vision. Perhaps it
is the trembling words of Dr. Martin Luther
King, civil rights leader and recipient of the
Nobel Peace Prize, which best epitomize for
all mankind the possibilities that vision em-

bodies: “I have a Dream.”

Insight

Through our senses we experience the
world in the present. By becoming aware
of these. we can learn to evaluate events
stantly by our “gut reactions” or if they
“feel right.” But further, by honing our
senses in combination over time, we can
develop insights, kan, that go beyond the
present. Hindsight refers to perception of
events after they have occurred. Itis often
through this reflection that we come to an
understanding of an experience in its to-
tality. We are able to perceive separate,
sometimes seemingly disparate, elements
as formed patterns that integrate to create
awhole. This profound appreciation of the
underlying connection of phenomena is
known as gestalt. Foresight on the other
hand is the ability to look forward in time,
to apprehend events before they happen.
Clairvoyance (literally “clear secing”), also
projecting a facet of kan, signifies an intui-

tive insight out of the range of human senses,
Joseph Chilton Pearce, in his extaordinary
book, Magical Child, suggests that these kinds
of perceptionsare abilities that arise from pri-
mary processeswithin all of us. “These talents

[of extra sensory perception, what he calls
primary perceptions], are biological, part of
nature’s builtin system for communication
and rapport with the earth, part of our bond
with that matrix, part of the emerging system
, related to the division of labor,
almost surely stage-specific in their unfolding,
and no more fragile or rare than gencral
intelligence...No matter how abstract, ethe-
real, or remote a phenomena might seem,
50 long as we are here in this quite material
body, that effect must be souctured through
our conceptual system,” (p. 149).

It is from this primary perceptual
source that come abilities of perfect pitch,
for instance. Studies have indicated that
nearly all four-year-old children have
skills to recognize and name musical
sounds, given the preliminary instruction
in labeling pitches so that they can com-
municate their knowledge. The studies
show however that without further train-
ing, the majority of children lose this
ability by age seven or eight, (p. 149). “In
the early years primary perceptions are
almost surely part of the general cogni-
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tive fabric of the child's reality. Not until
some divisions of labor among brain
functions has begun and the effects of
sclective inattention have encroached
will primary perceptions be distinguished
by the child as something other than his
ordinary five sensory functions,” (p. 151)

Primary perceptions are, continues
Pearce, “bonds with the earth, the natural
interrelations of the hologram.” Rather
than being “space-age esoterica, spiritual
gifts, or psychological aberrations.” they are
biological and genetic to our species. Dr.
Suzuki proves a fine example of one who
has purposefully honed his interconnect-
ing outer and inner senses. He writes in
Nurtured by Love, “1 am able to describe a
performing person’s character, his good
or bad posture, his handling of the bow,
the height of his elbow—everything, just
by listening to the sound of his playing.
Every year, from December through Feb-
tapes are sent to me from the
fourteen or fifteen hundred students of

...Listening to each one, [

posture, fingering. bowing movements, et
cetera. People wonder how [ can see all
that. It is the result of thirty years of dili-
gent iraining, the ability of kan.” (p. 64)

A selfQuest

oL

By developing multiple dimensions of
our sensory intelligence. we can increase
and strengthen our mental, physical, and
artistic abilities. Cultivating this network of
enterprises through steadfast work and
manifold experiences incites an intimate
_a sympathetic understanding

for our subject. Further. that which is re-
ceived through our senses in external
revelation can integrate on an interior plane.
We can then begin to experience the world
withadeep responsiveness to the unconscious
workings of insight. Ideally these abilies and
this awareness lead to a cunosity and passion

10 pursue the endeavor throughout life.
Nurturing an appreciation for music
provides such an experience. Practicing
our art encourages many diverse abilities.
1 Iy it shapes our sensibility, for

record back my advice to them, including

Vicki Vorreiter is currently on the Suzuki faculty
guest clin atworkshops in the U.S.. Canada, a
Michigan, England, and France. Vicki received bac
Michigan
contributes regularly to the AS/and is author  illy
dents: For the Young at Heartand From Matsumoto, W
Ballet, Welcome to the Ballet, will be published later ¢

Ifshin Violins

Fine String Instruments and Bows  Repairs and rescoracions St

We ofter:

nd has performed in the Toledo Symphony and the Chica,

at DePaul University in Chi equent
and Europe. She previously tau rams in
helor's and master's ¢ Iersity of

ISrator of two actvity boc
ith Love. Her children’s book about the Nutcrackes

his vear

s for voung Suzuki stu-

wnd Accessores

heightened powers of sensory discernment
generate a faculty rich in associanon. cre-
ativity, problem-solving, and intuition.
Learning to play music and to genuinely
value it become a lesson in realizing our pos-
sibilities in life. In the quest for ability, for
sensibility. we aspire to fulfill our potential that
we may ultimately come to know ourselves.
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North Meets South

Central Ohio’s
Project Peru

by Kari Gunderson

Mary Craig Powell (left) and Merry Bing Pruitt hold brass carvings of

deties presented to Capital University by Roberta Centurion

ix-year-old Leah Batstone watches carefully as Roberta Centurion,

president of the Asociacion Suzuki del Peru. describes a world

quite different from Leah’s. “Most people in Peru are very, very
poor. Though there are a few wealthy people. the middle class is quite
small. So the people we are teaching have very few of the things that
you take for granted.”

Instruments, recordings. music. Teachers who earn more than $2.00a
lesson. An annual family income as large as the average biweekly family
income in the United States.

What would it be like to go to a lesson after practicing on a cardboard
piano all week> Why do these children have so litde when we have so
much? What are their lives like? Could I write to them and maybe even
meet them some dav?

Leah and her father Will Batstone are attending Project Peru, a central
Ohioworkshop which is giving them the opportunity to share their relative
abundance with children thousands of miles away.

At the podium, Roberta Centurion is perhaps the only person in the
large auditorium to know firsthand what a large gap separates the resources
of the people in the audience and the people she knows at home. She
struggles with tears and has to wait to compose herself as she tries ©
r gratitude to dozens of volunteers who have organized this

express he
central Ohio fundraising benefit for Peruvian Suzuki students.

This effort began last spring after Mary Craig Powells visit to South
America to train piano teachers. She found people “who seemed to have
such a passion for music”butno way o buy music or recordings, and teach-
erswho couldn’t get raining. Greaty moved by the poverty of the area, she
told a group of local Suzuki piano teachers about what she had seen. This
group, acting upon her idea and initiative, planned a benefit workshop
and decided to invite violin teachers to join. As enthusiasm for the project
mounted, the Suzuki Association of Ohio decided to adopt Peru.

Suzuki piano teacher Merry Bing Pruitt became the moving force
behind Project Per, the hugely successtul piano. violin workshop hosted
by Capital University Community Music School in Columbus, Ohio, on
11995, Patrick Widhalm, an assistant director for Project Peru
along with Douglas and Susan Locke, says, "One idea plus one idea
equals so much more than wvo. The response from families, teachers,

October 2

and businesses has been overwhelming.”

Thirty violin, piano, and guitar teachers donated their time tor teach-
ing, organizing recitals and classes, and running a bookstore which also
sold South American instruments and crafts, earning more than $1400
during the day. Area Suzuki schools, music stores, and other businesses
donated money, services, instruments, and supplies. Many individual Su-
2uki people contriibuted money, time, and imagination for this etfort. The
largest donation to Peruvians will be a piano, bought and shipped with
the $14000 raised by the workshop.

Cincinnati Zoo docents show a boa constrictor to student Christian Sorensen.



Mern Bing Pruitt says, “IUs a two-way
il T have a greater awareness of what Dr.
Suzuki's philosophy of reaching out to
children really means.” All of us became
more aware of our own good fortune as
well as others” needs. We also had fun
Jearning aboutanother part of the world.

One highlight of the day was a group of
South American animals brought over by
the Columbus zoo. These were shown to the

families in the campus chape
area held a dozen caged creatures which

First, Beethoven’s 2nd.
Then, Mi\lk and Cookies
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\were taken out for a playful m.'xd infor-
mative demonstration in which |h-ey
interacted with the children. A penguin,
apython, a barn owl, a blue macaw, lns.s»
ing cockr oaches, and even a mountain
lion provoked squeals and laughler..
Students also learned South American
dances, songs and games and took gui»mr
lessons. Advanced violinists in a Peruvian
band played songs which were familiar to
our fourteen-year-old guest from Peru,
Isabel Miro-Quesada. The final afternoon

o4

58in Brooklyn, NY has been using

elude musical instrument stri
because hey, with good scho g0

equipment, these kids may

100ling and good
just grow up to

great concerts of the future.
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concert included children and teachers
singing with American Sign L;\nguagc in
Spanish and in Quechuan, one of the ny.
tive languages.
Films, asilentauction, tee-shirts, and pen
pal letters involving twenty Ohio children
and several dozen Peruvians were all avajl-
able through Pruitt’s meticulous plan ning,
More standard workshop events in-
cluded private lessons, classes, a recital for
each student, a parents’ session by Mary
Craig Powell, and a parents’ panel discus-
sion on practicing. The panel featured
Karin Williams, a virtuoso Suzuki violin
graduate, who performed and then was
available for questions from parents.
Other Ohio groups have been inspired
to plan benefitworkshops, and the Colum-
bus group is talking about making it a
regular event. Dr. Suzuki said, “Where love
is deep, much can be accomplished.” Ohio
teachers hope and dream that much will
grow from the seeds of this project. &

Kari Gunderson holds a BM from Oberlin College
and a DMA from Indiana University. She has taught
performance and string teacher ng at Florida
State, Ohio State, and Ohio Wesleyan Universities.
She performs frequently and directs and teaches
for the Suzuki Violin Program of Columbus. Kari is
the founder of the Suzuki Association of Ohio.

JOURNEY DOWNTHE
KREISLER HIGHWAY

With this book, Craig Timmerman
reveals some of the deeper lessons
involved in the Suzuki Method.

Lessons from...
teaching children and parents.

studying with Dr. Suzuki in
Matsumoto.

"A book for parents, teachers and teens,
meant to be read slowly over a period
of time, to give insight and reflection for
those who are working to help children
grow into fine people.”

Autographed copy available from the
author. Send $8.95 + $2.25 S&H to:
Craig Timmerman
186 Sioux Dr., Lexington, KY 40503
(allow 2-4 weeks delivery)

(Also available through Ithaca Talent Edu-
cation, Shar Products and Young Musicians.)
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New England Suzuki
Institute

Special thanks to all the
institutes that sent in
pictures.

Lincoln Suzuki
Swmmer Camp

Attend a Summer Institute!

Summer Suzuki institutes provide exciting activities for teachers.
students and parents. Suzuki training is available for prospective teach-
ers who desire an introduction to this nurturing way of teaching, as
well as experienced teachers who wish to expand their knowledge and
receive fresh inspiration. Students and their families enjoy participat-
ing in a wide range of musical and enrichment activities with other families
who are involved in music and have similar goals and philosophies.

Teacher Development Opportunities

The SAA has established a Teacher Development Program that pro-
vides systematic. comprehensive training to help teachers grow in their
understanding of Suzuki’s philosophy and approach. Approved training
is available from registered Teacher Trainers in violin, viola. cello, bass.
piano, flute, harp. guitar. recorder. and early childhood education. One
of the most popular, accessible formats in which this training can be ob-
tained is through intensive five<day courses offered at summer insttutes.

Training is structured according to the Suzuki repertoire books for
each instrument, with the first two courses (Units 1A and 1B) provid-
ing an introduction to the Suzuki philosophy and the beginning
approach to the instrument. This training is applicable to any teach-
ing situation—public school or private studio, university or pre<college.

Special overview and advanced
repertoire classes are also available.
and manv insdrutes offer courses
suchastheory reading, orchesral
and chamber music repertoire.
and improvisation, as well as ses-
sions on Dalcroze, Orff. Kodaly.
the Alexander technique. and
Kindermusik.

Benefits for Children
and Parents

Each vear more families enjov
the exciting musical experiences
available at Suzuki institutes
across the counay and go home
inspired to continue their work.
Institutes provide a unique op-
portunity for students and their

Chicago Suzuki Institute

parents to focus on music out-
side the usual constrints of daily life.
Institute offerings include master classes, group
classes and recitals as well as enrichment courses
that range from theory, improvisation and cham-
ber music to choir, drama and fiddling. Many
institutes also offer lectures and discussion groups
tor parents, special ¢ for siblings, and social
events such as picnics and fun nights.

Students, parents and home teachers often com-
ment on the increased motvation and dedication
resulting from one week of intensive attention to
the instrument and other aspects of music. Expo-
sure to ditferent teachers supports the work of home
teachers and provides an energizing boost to both
students and parents. And everyone enjoys the so-
cial interactions with old and new friends from
far-lung places. +
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SAA-Approved Institutes ‘t
& Short-Term Teacher Workshops, 1996 |

May 31-JUNE 8, 1996 Teacher
Trainin,

June 14, 1996 Institute

June 4-8, 1996 Piano, String,
Flute Insutute

ARMADILLO SUZUKI
PIANO, STRINGS AND
FLUTE INSTITUTE

Southwestern University
Georgetown, Texas

DIRECTORS:

‘William Dick, Laurie Scott, General Directors
Kiyoshi Tamagawa, Keyboard and Facilities Coor-
dinator

PROGRAM OFFERINGS:
Studentclassesin Suzuki Strings (including harp),
piano, and flute. Short-term teacher training in
violin. Facultyandstudent performances. Enrich-
mentactivitiestoinclude origami, orchestra,. chulr
and music for more:

Rhythm ensemble foryounger students.

FACULTY:

Violin: DeannaBadgett (TX), Alejandro Mendoza
(TX), Kay Mueller (TX), Marilyn O'Boyle (MN).
Vicki Vorreiter (IL). Cello: Elizabeth Brady (TX).
Brenda Villard (MN). Piano: Ann Bowman (TX),
Terry Lynn Hudson (TX), Kiyoshi Tamagawa
(TX). Harp: Pam Eldridge (CO), Delaine Fedson
(TX). Flute: Kenichi Ueda (WA). Choir: Paula
White (TX). Other Enrichment teachers to be
announced.

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 2 Marilyn O'Boyle

FEES:

Tuition, pre- inklevieln
Tuition, all other students
Tuidion, cacher wor Lal\up
Late fee, after May 2

Orchestra
Origami
Chamber music .
ASO dues (local only)

HOUSING
Limi

mationwillbe includedwith lostitute brochure.
Costs for summer 1996 have notyetbeen set, but

will probably be somewhat higher than the 1995
cost of $12 per night. [nformation about other
local housing will be available upon request.

rsity Commons available for on-campus
meals. Many local eateries available

CHILD CARE:

None planned at this time.

ADDITIONAL INFORMATION:
Dr. Kiyoshi Tamagawa
Box 6406
Southwestern University
Georgetown. TX 78626
Ph: (512)863-1356 day/(512)474-8196
evening

June 3-8, 1996

FAIRBANKS SUZUKI
INSTITUTE

University of Alaska
Fairbanks, Alaska

DIRECTORS:
Peggy Swartz, Music Dircctor
Nancy Morgan, Program Director

PROGRAM OFFERINGS:

Repertoire, technique and master class lessons,
Orff, fiddle, and chamber music, for violin, vioka
and cello.

FACULTY:

Violin: Terence Durbin (KY), Edmund Sprunger
(MI), Susan Kempter (NM), Linda Fiore (PA).
Vera McCoy-Sulentic (IL). Cello: Gilda Barston
(IL) Jean Dexter (MO). Chamber Music: Domenick
Fiore (PA). Orff: Mark Woodworth (AK)

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin [BY VeraMcCoy-Sulentic

FEES:
Regi: (non
Studentwition
Chamber music

HOUSING:

Housing available at Univ. of Alaska doritories.
MEALS:

Meals may be purchasedattocal restaurangs.

ADDITIONAL INFORMATION:

Peggy Swarz
2149 Yankovich Road
Fairbanks, AK 99709-6507
Phone: (907)479-2316

June 6-9, 1996 (arrival June 5)
Institute

June 4-9, 1996 (arrival June 3)
Piano Teacher Workshops
(Suzuki & Traditional)
THE GREAT PLAINS
SUZUKI PIANO AND
VIOLIN INSTITUTEAND
SHORT-TERM PIANO
TEACHERTRAINING
WORKSHOP

Emporia State University
Emporia, Kansas

DIRECTORS:

Director: Elaine Edwards

Co-Director: Dr. Marie Miller, Division of Music
Chair, ESU

Assistant Directors: Bervl Nash and Farrell Dixon

PROGRAM OFFERINGS:

Piano (Suzukiand traditional) violin (private and
group classes. reading - Suzuki only), art, Music
Through the Ages (6-13 and above), repertoire
(Suzuki and raditional piano students) . recorder,

gal group, music for ensemble plaving (recorders)
and private voice lessons (all with Richard Perry:
he is also teaching beginning and advanced re-
corder). Family Chorusand Teen Chorus (medley
from "Les Miserables™), wen program, parentand
teacherlectures, Valery Llovd-Wattsrecital, faculty
recitaland studentrecitals.

Suzuki piano teacher workshop. New courses for
teachers: Traditional piana teacher workshop fo-
cusing on jazz, blues and improvisation utilizing
the computer with traditional approaches, with
Dr. Brian Post; Innovations in Music Education tor
Suzuki, taditional and public school music teach-
ers.vocaland instrumental, with Tina Smith, Teach-
ers enrolled in courses with Post and Smith may
abserve Suzuki Institute during free time (June +
9) butnot Suzuki piano teacher workshop.

ot

levels: Suzuiki Plano Pedagogy, Suzuki Methodology.
Piano Peclagogy, Piano Pedagogy-lnnovations, Com-
puter:Applications, Violin Pedagogy
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FACULTY:

Anne Atherton, Donald Beattie, Ray Landers,
B Post Clavion Scott Vaden Llovd-Waits,
Carole Bigler PatJantz, Sue Rwak, Richard Perry,
Kathn Rotlings, T Smith. Other faculy TBA,

SHORT-TERM TEACHER WORKSHOPS:

o Choice of T T, Books 2.3, 4.5, or 6;
Overvien of Bhs 1-4or 57 Review of Literature
and Fechmiques

FEES:

Student Fee o S22
(ncdudesdaily leson. repertoire, recitaland one
ennchmentcoune)

Funchment Course, cach (additional) ..

Teen Fee tnotincluded in student [

Suzuki Teacher Workshop Fe
Tradinonal Teacher Workshop
Innovavonsin Music Education

HOUSING:

More Hall South and Southeast:

Private” SI7 dayor $68/week (4
2People S16 day or 64/ week (4-
i People S13 davor $52/week (4 /m),hhr
1 People ST day or $44/week (47 nights)

“wavailable

MEALS:

Meal Plan (4 days):
Adult

Child (under9)
Cash Plan

\«hm Breaktast

- $4.00
S195

14 Cash Blan T
Welcome Night Banquet* per person (child
I

otincluded in meal plan

CHILD CARE:

per hour per child

RECREATION:

velcome Banquet. public picnic

1d Tour of Emporia, Kansas, public pool
ic cinemas. Special teen parties; re-
2 Watts Recital.

OTHER:
23’ Be prepared for hotand dry, or coal
wezther.

ADDITIONAL INFORMATION:
Ezne Ecwards
ILM Commercial

n of Music. Box 4029

SUZUKI JOURNAL

June 9-15, 1996

SOUTHCENTRALALASKA
SUZUKI INSTITUTE

Alaska Pacific University
Anchorage, Alaska

DIRECTORS:

Eleanor Braendel

Beverly Beheim, String Coordinator
Margaret Turner, Piano Coordinator

PROGRAM OFFERINGS:

Individual and group instruction in violin, viola,
celloand piano; Shortterm teacherworkshopsin
violin and piano. Additional classes include pi-
ano theory. Kindermusik, choir, note reading.
Ol orchestra, chamber ensemble (fora ul\.lllfld
students). and fiddling: also parent discussion
groups, studentand faculy recitals.

¢ ml]m Boldrey (MO), Gail Johansen
AK), Susan Kempter (NM), VeraMcCo ‘..u..uc
(L), Edmund Sprunger (MI). Cell
Barston (IL.). Pian ick (OH), Catherine
McMichael (M), i Powell (OH).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 14 Overview Susan Kempter
Piano I Mary Craig Povell
Piano 3 TBA
FEES:

Registration (per family/non-refundable):
Postmarked by April 15
Posunarked afier April 13

Student Tuition (3 classes)
Pre-Twinkle - Bk 3, Ist child
Pre-Twinkle- Bk 3, Additional child
BR A &above, I child...

Short Term Te
Participant .
Auditor

ADDITIONAL INFORMATION:
Eleanor Braendel
PO Box 770474
Eagle River, AK 99577
Ph: (907)694-2533

June 9-14, 1996 Piano
June 15-21, 1996 Strings
Books 7-10 & Chamber Music
June 16-21, 1996 Strings
Books 1-6

UNIVERSITY OF
LOUISVILLE SUZUKI
SUMMER INSTITUTE

University of Louisville
School of Music
Louisville, Kentucky

DIRECTORS:
Linda Helm, Piano
Kathy Gritton, Strings

PROGRAM OFFERINGS:

Private lessonsin piano, violin, viola, cello, and
bass. Theory, chamber music, introductorycham-
ber studies program for intermediate students,
special chamber studies program for advanced
students, orchestra, beginning orchestra, Orff,
creative mosement, fiddling, rhythm, piano en-
hlsmr) scrobics, juggling, parentlecture/discus-
sionseries, and short-term teacher training

FACULTY:
Piano: Dr. Haruko Kataoka (Japan), Bruce Ander-
son (FL), Bruce Boiney (KY), Kagari Tanabe
(WA),Shelley Sparks (IN), Gretchen Smith (NC).

ctoria Rajah (PA).:\]iciaM((: nis (PA).
ine TI

Chamber music elective
Allother electiy
cach

HOUSING:
Nearby hotels, motels, bed and breakfast rooms,
and campgrounds.

MEALS:

Local restaurants.

CHILD CARE:

Noneavailable.

RECREATION:
Hiking in nearby mountains and along coastal
trail; scenic one-hour drive south 1o Alyeska Ski
Resortand Portage Glacier, or north 1o p

almer-
Wasilla farm arca; local 200 and muse um,

Viinter 1996

(MA), Marrit
iig (1A), Victoria Rajah (PA). Cello: (Wayne
l\n;,,,u' (KY). Bass: Jim Bates (KY). Chamber

Music: Brice Farrar (KY), Cassandra Cherry (MO),
s (KY), Gwendoline Thornblade (MA),
al (NY).

Instrument Book Teacher Trainer
Piano, Basics Haruko Kataoka
Piano A Bruce Anderson
Violin 2 Mary Cay Neal
Cello TBA TBA

¥ (non-
e (no previousinstrucion)

Bks 3-7
Late Fee (alter May 15)
Observer, per day ..
One day Piano Institute (lesson with Dy
Kataoka* plus dailyactivities)

ks 1-2

$2
ck p'\r\lupnnblm\cs:llcrlulmgprionly
cher Workshops)

Registration (non-refundable)
Participant/Auditor

Daily Auditor, per day
Strings (Students)
SAAFee .
Registration, family (non-re
Pre’Twinkle and New Beginner .
Books 1-3 (4 per class) ..

Books 7-10 (3 per class)
(Sibling discountavailable)
Chamber Music
Late Fee (after May 15)
Strings (Teacher Workshops)
SAAFee ..

Participant

June 10-15, 1996: Student
Institute
June 8-17, 1996: Teacher
‘Workshops
June 8-18, 1996: Chamber
Music at Snowmass

COLORADO SUZUKI
INSTITUTE

Snowmass
atAspen, Colorado

DIRECTOR:

Gail Seay

PROGRAM OFFERINGS:

Teachers: Short-term teacher workshops for
violin,viola, cello, double bass, piano, flute, and
guitar. Additional enrichment courses forteach-
ersinclude: Claude Frank Piano Masterclass, Flute
Changes in Susuki Reperoin. Teaching Suzui o

Auditor ..
Late Fee (after May 15)

HOUSING:
Louisville Hall, an air-conditioned dorm with
semi-private baths:
Single room, per night ... $20
Double room, per room, per night 325
Suite (larger families), per suite, per night $30
Nolinens, blankets, pillows, or soapare provided.

MEALS:

Available onacash basisin ll\cbludem Acti

sping Natural Piano

Technique, 10 o and®; Howto Teach Note Reading,

level 1'and 2; Chamber Ensemble Repertoire; Penny

W'hullemaméu_ukz[mhumlnt String Repairand

the String Teacher. Daily forums for

all enrolled teachers including: video films of

Suzuki groups, How to Teach Tuning, and a dem-

onstration by the Yamaha Corporation of America

on the Suzuki Accompaniment cassettes with the
Disklavier.

Students: Instruction in violin, viola, cello,
double bass, piano. flute, harp, and guitar. Piano
levels Books 1-5 are already filled due to pre-
registrationat the end of the 1995 Instrute. All

Center.

CHILD CARE:
Only available if requested prior to June 1, 1996.

RECREATION
The campus swimming pool i
restricted hours

ilable during

ADDITIONAL INFORMATION:
Piano: Linda Helm
3126 Sunny Lane
Louisville, KY 40205
Ph: (502)485-1443
Brochures: (502)852-5850

Strings: Kathy Gritton
2535 Carolina Avenue
Louisville, KY 40205

Ph: (502)459-6568
Brochures: (502)852-5850

as part of their core curnculum Reading stu-
denusare placedin orchestra, piano, flute, harp,
orguitar ensembles. The addition ofa chamber
music ensemble is possible for string players (for
chamber music placementa tape is mailed with
registration). Pre-twinkle level isavailable onall
of the above instruments. mrrmm\kls pro-
gram is for children ages 2
art

ereative dramatics, Dalcroze eurythmics, fiddling
handbells, OrtE, movement for musicians, penny
whistle, or viola for violinists.

Parents: All of the daily discussion seminas
qu parcas lead by faculty members. Conc:
ation of any student ¢
included in the registration fee paid by stu-
dents. In addition, parents can register for a

the student fee vates), and forany of the teacher
enrichment courses (at the teacher fee rate).

Non-Parent Observer: May observe any part
ol the Institute exceptshort-term teacher work-
shops and teacher enrichment classes.

FACULTY:
Violin:
Arbus (CA),Joanne Bath (NC), Mark Bjork (MN),
lrene Bozarth (TX), He ira (En-
gland), Jennifer Burton (T D

1996

(WI), TeriEinfeldt (CT), Deborah Goolsby (WA),
Karin Hallberg (AZ), Jacqueline Maurer (CO),
James Maurer (CO), Doris Preucil (I4), Jeanne
Preucil (TX), Susan Reed (MA), Carrie Reuning.
(WI), Steven Rose (TX), Kathryn Schatz (MD),
Ann Schoelles (MI), Vicki Vorreiter (IL), Judy
Yamada (MI), Lesa Longay Zuehlke (CA).

Viola: James Maurer (CO), William Preucil
(IA), Carrie Reuning (WI), Ann Schoelles (M),
Elizabeth Stuen-Walker (WA).

Cello: Libby Balch (AZ), Rodney Farrar (CO),
Nancy Hmr (MA), Rick Mooney (CA), Nancy
Saustad (CO), Carol Tarr (CO), Catherine
Walker (Quebec), Scott Walker (NC).

Bass: Dan Swaim (AZ).

Piano: Fay Adams (TN), Christine Allen (LA),
Karen Bartman (MO), Robert Fraley (NH),
Claude Frank (NY). Diana Galindo (Puerto
Rico), Doris Harrel (TX). Doris Koppelman
(CA), Ray Landers (PA), Chris Liccardo (NY),
Ann Marie Novak (WI), Nehama Patkin (Aus-
tralia), Francoise Pierredon (OH), Susan
Soehner (Bahamas). Margaret Swingle (WA).
Flute: Pandora Bryce (Ontario), Susan
Friedlander (NY), David Gerry (Ontario),
Deborah Kemper (VA). Laura Larson (MI),
Kim Lorimier (MA), Sarah Murray (England).
Sandra Olson (N]), Toshio Takahashi (Japan),
Kenichi Ueda (WA). June \\nrhofug (W).
Harp: Marie Lorcini (Ontario)
Guitar: William Kossler (NC), Frank Longay (GA).
Other: Theory/Improvisation-Jill Allen (KS), Rodney
Farrar (CO), Gay Freeman (CO), Joel Kabakov
(CA), William Kronenberg (IL), Marian O'Connell
(WI), Barbara in (IL). Judy Rolli

(IL), Vicki Wills (MI); Chamber Music- The Everest
Quartet (TX), David Einfeldt (CT); Orchestra -
TJMcAvaney (NY): Chorus - Jena Dickey (CO);
Creative Dramatics - Martha Sandven (KS); Daleroze -
Chuck Albers (CO): Fiddling- Cheryl Comnell (MO);
Handeells-Teresa Himel (CO); Orff-Susan Clayton
(CO); Movement for Musicians - Antonia Kabakov
(CAY; Penny Whistle-Mary Beth Norris (CO); Viola for
Violinists-Jacqueline Maurer (CO); Prepr Tuwinkle-
Pany Purcell (TX).

SHORT-TERM TEACHER WORKSHOPS:

Instrument,Book Trainer dates
Violin Joanne Bath June 9-13
Violin 1B Joanne Bath une 13-17
Violi Helen Brunner-Spira June 913
Pat D'Ercole June 13-17

Teri Einfeldt June 9-13

Debbie Goolsby  June 1317

James Maurer June 9-13

Teri Einfeldt June 1317

Doris Preucil June 9-13

9 Doris Preucil June 13-17

Violin 10 ark Bjork June 9-13

Violin Suppl. Lit. Bks 5/6
June 1317

3 June-13
4 alker Junum

5

6
1A June9 13
18 June 1317
2 Juned-13
3 atherine Walker  June 13-17
N Rick Mooney June-13
\\lppl Lu RickMooney — June 13-16
sy Swaim June 10-15
Piano 1,\ l)unal\opptlnml\ June9-13
Piano 1B DorisKoppelman  June 1317
Piano 2 RobertFraley Juned-13
sl
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Piano $ Doris Harrel June 1317
Piano 4 Francoise Pierredon

Piano 5 Francoise Pierredon

Piano 6 Nehama Patkin

Puano 7 Nehama Patkin

Piano Concerti Doris Harrel
Flute  Rep. Changes Toshio Takahashi jum 89
Flute 1A June Warholtig ¢

1B June Warhoftig

2 Pandora Bryce
3 Sarah Murray
Flute 4 Laura Larson

Flute  Concerti David Gerry June 10-13

Guitar 1A William Kossler June 913
Guitar 1B William Kossler June 1317
Guitar Suppl. Lit./Reading Mat

Frank Longay June 1015

ADDITIONAL COURSES:
June 89: Piano Masterclass - Claude Frank (12
hrs); Flute: New Repertoire Tone & Technique -
Toshio Takahashi (10 hrs)

June 9: Penny Whistle - Mary Beth Norris (3
evenings)

June 9-10: Natural Piano Technique, Level 1-Mary
Ann Ranney (CO) (5 hrs/evenings)

June 10-13: Teaching Suzuki to the Student with
Special Needs - Robert Fraley, Cheryl Cornell , Jill
Allen, Alan Seay (CO) (10 hrs); Chamber Ensemble
Literature - David Einfeldt (10 hrs); How to Teach
Note Reading, level 1-Barbara Rubinstein (10 hrs)
June 12: String Repair and Maintenance for Teach-
ers- Don Robertson (NM) (3 evenings)

June 12 & 14: Natural Piano Technique, level 2-
Mary Ann Ranney (CO) (5 hrs/evenings)
June 13-16: How to Teach Note Reading, Level 2~
Barbara Rubenstein (10 hrs)

FEES:
Anon-refundable registration fee is required per
student or chchcr (Includes SAA fees), plus the
Ifspaceis not inthe
Institute, workshop, or masterclass, you will be
i feeswill

Registration:
Discount (postmarked by Feb. 23) ..
Regular (postmarked after Feb. 23)
Late (postmarked after May 1) ..
PLUS

Student Tuition:

PrePre-twinkle ..

Pre-Twinkle ..

Book l-up

2nd Instr. Masterclass (no piano in '96) ...

Chamber Music Ensemble ..

Non-Suzuki Siblings: each enrichment class .. $40

Teacher Tuition:

Teacher Workshop, participant or auditor

1 15-hr.course $225

2 15-hr.courses ..
10-hr.course
10-hr.courses .
15-hr. & 1 10-hr.course ..

M_N__NN
L ini

S

8

]

8

5-hr.courses
Claude Frank Masterclass auditor .

HOUSING:

Reservations can be made by calling 1-800-598-
2004 for very auractive rates in this mountain
community. Rates are available for 3 days before
and 3 days after the Institute dates of June 8-18

52 AMERICAN SUZUKI JOURNAL  Winter

All properties have outdoor poolswith hottubs.
phones, TV, and laundry facilities

Lodge Rooms-2 queen beds, mountain view, bever-
age refrigerator, coffee maker. $46-$72/night
Condominiums - Fully equipped kitchens, fire-
places (wood supplied); most units have cable.,
HBO, VCRs, and access to an exercise room
and outdoor grill

. $61 - 875/night
. $68 - $95/night
.$110/night

Roommate Matching Assistance - As a courtesy 10
participants, we try to accomodate your request,
but we cannot guarantee you a roommae.
TEEN LODGING AND MEAL PROGRAM:
Lodging 2 students/room. 3 meals/day, and
social activities with musical adult chapero
Each room has a mountain view, beverage re-
frigerator, phone and TV. Open to students age
13 or older. Fees: $280

EALS:
Snowmass Village has a wide variety of choices
among its 25 restaurants, and all are within
walking distance or a short shuttle ride. A full
grocery store and a general store are located
within the Village for those who want to pre-
pare meals in their condominium kitchens.

CHILD CARE:

Camp Snowmass, a licensed day camp, offers
daily supervised outdoor recreation activities
for children ages 21/2 to 11, Monday through
Saturday. Fees: $40/full day, $25/half day. Res-
ervations are necessary. Phone Sue Wayat Camp
Snowmass 1-800-525-6200 ext.4570.

Amy’s Angels provides licensed drop-in care for
children ages 12 monthsto 2 years. Phone Amy at
(303)923-2809 for more information and fees.

RECREATION:

White water rafting, hot air ballooning, horse-
back riding, jecping, downhill bike tours, fly fish-
ing, golf, tennis, and gondola rides in the beauti-
ful Colorado Rocky Mountains. Night activities
include an outdoor concert on Fanny Hill ski
:lupL “S'mores”around the campfire with a pro-
fessional storyteller, and 9 heated pools and
hottubs. Call 1-800 598-2006 for advice on these
activities.

OTHER:

Temperatures in carly June at Snowmass Vil-
lage (clevation 8,900 feci) frequently reach 80-
85 degrees, but the nights can be cold. Compli-
mentary shutle service is available between
variousInstitute and village facilities. All shutde
busses are liftequipped and most lodging is
handicapped-accessible.

‘The Chamber Musicat Snowmass, for advanced
students, is in session at the same time as the
Institute; you are free 1o ohserve any of this
program's activities. Guest artists, the Cavani
String Quartetand Larry Graham, Alan Harris,
and Paul Kantor will present a concert for the
Institute on Tuesday, June 11.

Travel arrangements can be made through
Snowmass Resort Association for travel by air,
ground transportation via van shuttle or car
rental, or train, Phone 1-800-598-2004
ADDITIONAL INFORMATION:

Gail Seay

373 Clermont Street

Denver, CO 80220-5641
(303)399-5764 (AM or leave message)
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June 10-15, 1996 Institute
June 10-21, 1996 Sound
Encounters

OTTAWA UNIVERSITY
SUZUKI INSTITUTE MID-
SOUTHWEST and SOUND
ENCOUNTERS

Ottawa University
Ottawa, Kansas

DIRECTORS:
Alice Joy Lewis, Rita Dowling

PROGRAM OFFERINGS:
Institute:
Violin, viola, cello, bass, theory, reading classes,
orchestra, Kiddie-Opera.
Electives chosen asfollows:
Bks. 1,2,3-Creative Drama

Time Machine: a trip into the world of the
composerswhose music you play.
Bs.4,5,6-Improvisation

Computersand Music

Graduation program, recitals, concerts, pre-
Twinkle program, parent lectures and playing
class, eacher raining, teacher practicum, special
opportunity to observe Dorothy DeLay,
masterclasses, special teacher seminar with Dor-
othyDeLay.
Sound Encounters:
Violin masterclasses with guest artist teacher,
Dorothy DeLay, with violinist Brian Lewis and
withviolinistjohn Kendall (Kreisler pieces). Gello
masterclasses with guest cellist, Nina Gordon (all
masterclass participation by taped audition in
advance). Privatestudyin violin, viola, cello, bass.
Chamber music rehearsals, coachings, and con-
certs, chamber orchestra.
Electives chosen from the following options:

The Artof Auditioning

Computer Assisted Composing and Arranging

Conducting

prey technique

lasses, recitals;
cial teacherseminarwith Dorothy DeLay.

Violin: Eleanor Mien (KS), Michele George (OH),
JohnKendall, (MO), Shirley Koch (TX), Earlene
Koons (MO), Nancy Lokken (MN), Rose Martin
(MO), Joy Moeller (MN), Judy Offman (TX),
Elayne Ras (Ontario), Kathy Rollings (MO),
Stephanie Sandven (MO), Tal Schifter (NY),
Carol Smith (MO), Stan Smith (IL), Beth
Tiuerington (KS), Judy Weigert-Bossuat (CA),
Bonnie Wilkens (KS). Viola: Louita Clothier (1A),
Judy Koster (MO), Florence Skidmore (AL).
Cello: Jean Dexter (MO), Ellen Sherizer (OH),
another TBA. Bass: Kathleen McCullough (KS).
Other: Theory - Dianne Borth (KS); Orchestra -
Scott Neumann (SD); Kiddie Opera- Nan Wad
(MO); Creative Drama- Robin Parks (KS)
Machine-Lori Eichelberger (WA); Improvisation-
Jody Harmon (MA); Computers and Music -
Kathleen McCullough (KS).

Sound Encounte
Violin: Guest Artist Teacher Dorathy DelLay (NY),

rol Dallinger* (IN), Terry Durbin (KY), John
Kendall (MO), Brian Lewis* (NY), Thomas
Wermuth (IL). Viola: Michacl Kimber* (KS),
Judy Koster (MO), Ruth Meints (CA). Cellos
Steven Elisha* (KS), Guest Artist Nina Gordon
(KS), Manon Lawrence (MO). Bass: Kathleen
McCullough (KS). Other: Orchestra-David Barg
(NY); The Art of Auditioning- Laurie VanderPol.
Hosck (KS); Composing and Arranging - Terry
Durbin (KY); Conducting - David Barg (NY)
*Facully quartet

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A Michele George
Violin B JudyWeigert Bossuat
Violin 2 NancyLokken
Violin 1 Stephanie Sandven
Violin 6 Carol Smith

ViolinMusic of Fritz Kreisler John Kendall
ViolinSpecial Seminar for Teachers Dorothy DelLay

FEES:
Institute:
Registration Fee (non-refundable) .
Student Tuition

Early Discount (if postmarked byMarch 1)
Parcnt Playing Class

Teacher Training .
Teacher Seminar with Dorathy Delay
Teacher Practicum

Graduation Participati S5
Sound Encounters:
Registration Fee (non-refundable)
Student Tuition.
ActivityFee .

Fee 1
Masterclass Participation Fee (pendingaccep-
tance)

DeLay and Lewis ;
Kendalland Gordon . $50
SAArequ $3
Student sl
Early Discount (if postmarket $30
HOUSING:
All dorms are air conditioned.

Institute: 5 or 6 nights @ $12 per night
Sound Encounters: 11 or 12 nights @ $12/ night

MEALS:
Institute:
17 meals (supper Mon. June 10 through break-
fast Sun. June 16)
Adult (age 11 and older)
Child (age 10 and younger) ..
Sound Encounters:
32 meals (supper Mon. June 10 through break-
fast Fri. June 21)

Aduld (age 1 and older) 316000
Child (age 10 and younger) . $106.50
CHILD CARE:
Provided during parent lectur able by
arangement in advance atother tmes.
RECREATION:
Institute: Scheduled daily during parentlectures.

ities available

Sound Encounte:

1996

daily. Weekend trip 1o Worlds of Fun.

OTHER:

Collegiate Division of Sound Encounters. Obser-

vation of Special Guest Master Classes, College
reditavailable,

ADDITIONAL INFORMATION:
Alice Joy Lewis
1001 South Cedar #99
Ottawa, K5 66067-3399
Ph: (800)755-5200 ext 5437

Ottawa Suzuki Institute — Art Montzka

Session 1: June 12-25, 1996

0 Only
Session 2 June 16-19, 1996
Piano and St
Session 3 June 20-23, 1996

Strings Ont
BLUE LAKE SUZUKI
FAMILY CAMP

Twin Lake, Michigan
on the Western shore of Michigan

SHORT-TERM TEACHER WORKSHOPS

Instrument/Book Trainer

Piano 2 Carol Lubetkin Juncll -15
Violin 3 BeckySandrok June 15-19
Cello 1B JjeanDexer  Junels19
FEES:

Registration fee (per family) ..
Studentlesson fec .

.
Cl h.nmbtrmuuc additional. per student
Teacherworkshop, participant .
Teacherworkshop. observe
SAATeacher Registration ..
Note: Applicationswill be accepted until campis
filled or April 1, 1996. If space isavailable. a late
fee of $10 will be charged on all applications
received after April 1

HOUSING:
Costsfor one session:
Single cabins for each family (min.charge $100)
Adult. each $40
Student. each ..
Shared cabins wi
Adult
Student §
Tentsare available (limited number) . or bring
YOur own ... 33‘)
Student cabin (age 12 or older)
RV parking: limited availability
Note: The camp usually fills up relatively quickly.
We suggest that applications are sentin by March
15 for housing on the camp

MEALS:

Children 511 vears
Children under 5 ..
Adults .........
(Costs stated are for one session only)

CHILD CARE:
hourly feeb: the Can
Individual arrangements made on arrival.

RECREATION:

Activiies Directors: Mr. and Mrs. William Tenant.

Swimmingin 2 pools. lakeside activities, hands-on

JrL\Jnds.r.\lL\.uunur\mLhe\nBam Gamesand
unts,

o charge
.10

DIRECTOR:

Marilyn Kesler

PROGRAM OFFERINGS:

Classes in violin, viola, cello. tring bass, piano.
ble, string chamber ens .pi-

anoand string chamber music. orchesira begin-
ning theory, and improvisatios childhood
classes with c.ml Ourada of Chicago. Explor-
atory "hands on” sessions for harp, bass, viok
cello,and vielin. Parent and teacher discission
groups. Opportunity for recital performances.
Short-term teacher waining (June 11-19)

K

FACULTY:

Violin: Jan Burchman (MD), Jim Buter (M),
Melissa Gerber (OH), Linda Gregor

Satoko Handa (MD), Karen Klimek (MI), Mark
Mutter (M1), Roxanne Oliver (M), Eline
Osterbur (MD), Judy Palac (M), Patricia Reiter
(MD), Becky Sandrok (IL), Edmund Sprunger
(MD), Gabriel Villasurda (HI). Viola: Mark Smith
(MA). Cello: Annette Costanzi (MD), Jean Dexter
(MO), Carol Ourada (IL). Piano: Sue Crosser
(M), Ron DiSalvia (M1), Susan Hedderich (M),
David Lipps (ML), Cavol Lubetkin (M1), Rene
Robbins (M1). Chamber Music: Tomio Anderson
(MD), Naney Martila (MU, PaticiaSmith (ML),
Dolores Wilson (IN)

and nature hikes are scheduled during the day.
Lake Michigan beachesare 13 minutesaway. Michi-
gan Adventure Park, golf courses, inland lakes.

OTHER:

The Blue Lake Suzuki Family Gamp offersa low-
cost opportunity for Suzuki students and their
families at the Blue Lake Fine Arts Camp located
inabeautiful, rustic setting in the southern i of
the Manistee National Forest.

ADDITIONAL INFORMATION:
Patricia Smith
1911 Birchwood
Okemos, M| 48864
Ph: (517)349-1230
E-Mail: vgfj | 9a@prodigy.com
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June 14-22, 1996

MID-SOUTHEAST SUZUKI
INSTITUTE

Virginia Intermont College
Bristol, Virginia

DIRECTORS:
Betty Newell, Linda & Domenick Fiore

PROGRAM OFFERINGS:

Student Chamber Weekend: June 14-16
Student Program, June 16-20

Violin,viola, cello, bass, piano, beginning & ad-
vanced orchestras, quartets, chamber music,
theory, ensemble, fiddle, Kodaly/OrfT, parent
program, Alexander Technique. Student en-
semble (quartets) foradvanced students (weck-
day options). Chamber weekend program for
students playingin orchestras. Daily fiddle classes.
Teacher workshop courses in violin and piano.
Teacher training sessions for high school stu-
dents. Individual study for teachers. Alexander
Technique workshop sessions for teachers, par-
entsandstudents.

FACULTY:

Violin/Viola: Betsy Fee (SC), LindaFiore (PA),
Nan Freeman (NC), Rudy Hazucha (VA), Jane
MacMorran (TN), Betty Newell (TN), Julie
Swenson (TN), Linda Waltner,(TN), Sherry
Woods (SC).

Viola: Sherry Woods (SC). Cello: Scott Walker
(NC).Bass: Domenick Fiore (PA). Piano: Yasuk
Joichi (IL), Lisa Dunn (TN), Carol Zinavage
(TN). Other: Chamber & Ensemble - Domenick
Fiore (PA), Celia Bachelder (TN); Orchestra -
Domenick Fiore (PA), Scott Walker (NC);
Alexander Technique - Joseph Lee; Fiddle-tba.

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Session 1, June 14,13

Violin Rudy Hazucha
Violin 2 LindaFiore
Piano 1A YasukoJoichi
Session 2, June 18-22:

Violin 1B RudyHazucha
Violin 3 TBA
Violin 68 overview LindaFiore
Piano 1B YasukoJoichi
Individual lessons:

Violin  LindaFiore
Piano  YasukoJoichi
Bass  Domenick Fiore
Cello ScottWalker

FEES:
Before May 1/After May |
Registration fee, per Family $30/535

Student ruition, Bks 1- - $150/5165
+up .. . $175/8190
SAASwdent Fec ..

Chamber Workshop, Week
5125
Student Ensemble, Week-Day Option. $30/$30

Observer
Teacher Workshop, participan!
Teacher Workshop, 2nd Cours
Teacher Workshop. auditor$18:
Teacher Individual LessonsS150/
SAA Teacher Fee 3/53
College Credit, ”SemeslerHourc
Alexander Technique$30/S30

..$185/5210
$165/5163

/8210

/8150

.. $130/5130

HOUSING & MEALS:
11 yearsand over
10 years and under
Linen, per set (optional) ...
Week-end rooms, per night..

Room deposit per bed
Commuter fee
Lunch, commuter families, per person -

CHILD CARE:
per child
Student families ...
Teacher Worksho)
weekend only
Counselor fee, perweek

RECREATION:
Indoor swimming pool, tennis courts, gymna-
sium, picnic, evening entertainment.

OTHER:

Tshirts, child and adult sizes*
T-shirts, XXLsizes
*New design for ‘96

ADDITIONAL INFORMATION:
Ann Bacon
1420 Fairidge Drive
Kingsport, TN 37664
Ph: (615)378-3660, leave message or call
after 4 PM

S10

zuki Institute

Texas Christian University
June 16-20, 1996

UNIVERSITY OF MEMPHIS
SUZUKI INSTITUTE

University of Memphis
Memphis, Tennessee
DIRECTORS:
Lyda Partee, Eileen MacNaughton

PROGRAM OFFERINGS:

Student instruction in violin, viola, cello, fid-

Fiddlc Option...... .$30/830  dling, OrT, note reading, composition, orches.
tra, and chamber music. Daily student recitals, art
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classe
faculty concerts.

parent discussions, and

FACULTY:

Violin/Viola: Margery Aber (WI), Libby Armour
(TN), Gsu-\Jnnld(Ml) ak- .hung(‘.hcng
(TN), Danette Coughlan (MS), Edith Gettes (NG,
Susan Hailey (TN), Diane Lewis (MO), Eileen
MacNaughton (AR), Kimberly Meier-Simes (1A),
Michelle Pettigrew (TN), Sharon Rogers (TN),
JudyYamada (M1). Cello: lhunDcvu\pou(rL)
Phyllis Long (TN), Patricia Pilon (AL). Other,
Fiddling-Diane Lewis (MO); Onff-Karen Gephart
(TN); Orchestra- Karla Philipp (TN); Children’s
Choir, Note Reading, Theory - Chris Nemec (TN);
Art-Gregg Coats (TN).

SHORT-TERM TEACHER WORKSHOPS;
Book

Instrument Trainer
Violin 1B Margery Aber
Violin 4 KimberlyMeierSims
FEES:
Teachers:

ion, non- .. $50
Workshop, participantor observer 175

after May 10..

Students:
Registration, non-refundable (due April 15) sao
Tuition, Istchild in family .

after May 10.
Nofeesforaccompanying parents.

HOUSING AND MEALS:
Rooms are available in Richardson Towers, an
air i itorywithin walking distance
ofthe Institute. Sheets, towels, b :
will be provided. Persons staying in Richardson
Towers must purchase a package meal ticket
which begins with brunch Sunday, June 16
through breakfast Friday, June 21.
Fees, Housing and Meals:
Peradult (single/double) ............. $200/$175
Perchild (single/double) ... $175/8155
Alunch-only meal ticket for $35 is available for
commuting families.

CHILD CARE:

Noneavailable.

RECREATION:

Campus recreation facilities include swimming
and tennis. The Institute is within short driving
distance of most major attractionsincluding the
Children’s Museum, Libertyland, Adventure
River, Memphis Zoo, muscums and art gallerics.

ADDITIONAL INFORMATION:
Lyda Partee
University of Memphis Suzuki Institute
Department of Music
University of Memphis
Memphis, TN 38152
Ph: (901)678-3510

June 16-21, 1996

EAST TENNESSEE SUZUK|
FLUTE INSTITUTE
INTERNATIONAL

East Tennessee State University
Johnson Gity, Tennessee

DIRECTORS:
RebeccaPaluzzi, Director
AnnalisaMills, Addministrator

PROGRAM OFFERING!
Student Program: Classe:
and Technique, Repertoire, Orchestral Excerps
Performance, Audition Preparation. Junior flute
choir, Senior flute choir, chamber ensemble,
teen program, and student solo recitals. Parent
and Family Program: Sibling and family solo
recital, parent education seminars, Suzuki-re-
lated educational videos. Teacher Program:
“Tone Development Through Interpretation”
class with Toshio Takahashi, Teacher Enrich-
ment classes, Orchestral Studies class, teacher-
trainee solo recital. SpecialActivities: The Great
American Cookout, Appalachian Tunes and
Tales, guest artist recital, faculty dinner, recep-
tions.

FACULTY:

Toshio Takahasi (Japan), Pandora Bryce
(Ontario), David Gerry (Ontario), Sarah Murray
(England), Rebecca Paluzzi (TN), Nancy Osteraas
(MN), CindyBrody (VA), Bart Feller (NY).

SHORT-TERM TEACHER WORKSHOPS:
Flute Books 1A, 1B, 2,5, 7, Overview 10-12

FEES:

To be announced.

HOUSING:
On-campus lodging is available, A variety of ho-
clsand motelsare located nearby.

MEALS:

Meals are not included in the institute et
tion, butare available on campusona cas
andatnearbyrestaurants.

CHILD CARE

Noneavailable.

White-water rafting, swimming, tennis, golt,
hiking. Bordered by the Great Smoky Moun-
i Trail, and
L Nearby historic
e parks, and
opportunities for free-

time outings and fanily vacations.

OTHER:

Performers for both studentand teacher-tainee
recitalsareselected by tapedaudition.
ration is encouraged.

1996

Audition requirement for Orchestral Excerpts
class and Chamber Music will be Sonata (1936)
byPaul Hindemith, Ist movement, at the printed
metronome marking (quarter=100) .

ADDITIONAL INFORMATION:
For program information:
Rebecca Paluzzi
East Tennessee State University
Dept. of Music, Box 70661
Johnson City, TN 37614
Ph: (423)929-6956
Fax: (423)461-7088
For brochure requests and registration information.
East Tennessee State University
School of Continuing Studies
Box 70559
Johnson City, TN 37614-0559
Ph: (423)929-6943 or 1-800-222-ETSU
Fax: (423)929-4479

June 17-22, 1996

INTERMOUNTAIN
SUZUKI STRING
INSTITUTE & ADVANCED
STRING CAMP

Salt Lake Community College
Salt Lake City, Utah

DIRECTORS:
RamonasStirling, Director
Barbara Gowans, Administrative Assistant

PROGRAM OFFERINGS:
Studentinstructioninviolin,viola.and cello. Begin-
ningstudents (uptobook 3inviolin, book 2inviok
and cello) will have performance, technique.,
masterclass, and enrichment class of their choice.
a las

clas
umo.chem andchambergroup. The Advanced
Kirepertoire,

includeschambermu L»rchr\lr.x\gmupp:‘rtm»
mance classes,and masterclasses (We had over 500
cipants in 1995, 100 in the Advanced String
Camp). Enrichment classes include Art, Dance,
Daleroze, Voice, Fiddling, Jazz Improvisation, Be-
ginning Orchestra, Theater, and Juggling. For the
i d c| racipants, there

art

Robert Richardson (MB), Margaret Shimizu
(CA),James Stern (CA), Craig Ti (KY),
Beth Titterington (KS). Viola: JoAnne Martin
(MB), Dee ,\«lam (WI), Elizabeth Stuen-Walker
(WA). Cello: Tanya Carey (IL), Carey Cheney
(TN), Elliott Cheney (TN), Rodney Farrar (CO).
Barbara Wampner (CA). Chamber & Orchestra:
Ted Ashton (UT), Jack Ashton (UT), Bob
Athayde (CA), Warren Burton (UT). Robert
Debbaut (UT), Kory Katseanes (UT). James
McWhorter (UT), Patricia Pinkston (CA), Bar-
bara Scowcroft (UT) (many are members of the
Utah Symphony). Enrichment: Dalcroze-Chuck
Albers (CO); Fiddling - Karl Allred (UT); Ja=
Improvisation-Bob Athayde (CA); Beginning Or-
chestra - Pat Pinkston (CA): Juggling - Amanda
Mortensen (ID): Dance- Calle Orr (UT): Voice-
Debby Smith (UT); Arts & Crafts-Jan Volmer
[1%9]

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A Ellic Albers
Violin 3 Craig Timmerman
Violin 5 Susan Kempter
Violin 7 CathrnLee
Violin  Enrichment Christophe Bossuat
Cello 2 Barbara Wampner
Cello 7 Tanya Carey
FEES:

Includes T-shirt, snack each evening Tue.-Fri.)
Suzuki Student Tuition, Bks 1-2 (Violin Bk 3). +

hr core § 20
Book 3up. 3 hr core ..

(also includes Mon. lunch &
Teacher Workshop Course...
(includes T-shirt, Mon. lunch
Enrichment Classes

= dinner, activities)
.. $230

eve xrmzlm

HOUSING:

Hotelsand motels within driving distance of the
collegeatconference rates. Contact Chris Jenson.
Bechive Travel (801- 1), or call the Salt
Lake ity Visitors Bureau (S01-521-2868).

MEALS:

Lunch will be aailable at the cafeteria in the
building, or atnearby restaurants. Evening snacks
areincluded in the fees. Monday luncheons are
includedwith Teacher Workshop feesand for the
Advanced String Camp.

CHILD CARE:

Noneavailable on campus.

willbeconcerts
byour guest

i
Igorand Vesna Gruppman.

FACULTY:
Violin: Ellie Albers (CO), Janet Andersen xLT\
Elizabeth Arbus (CA), Julie Athayde (€ r-

ra Barber (TX), Christophe Bu\\u.\l(me ).
Judy Bossuat (CA), Jennifer Burton (CA),

ruppman (CA), Vesna
in Hduhnu 2), Helcn

RECREATION:
ing poolin the building. Beautiful
halfhour driv Many
tes include historic Temple

S: IL1Lc P.\lk(m and museums.

uphony. For
otherinformation call the Salt Lake City Visitors
Bureauat801-521-2868.

OTHER:
Opportunities to participate in daily
evening concert
and T-shirts for

recitalsand
ities are planned,
llwho register.
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ADDITIONAL INFORMATION:

Ramona Stirling, Director
1723 Ensign Bay
Salt Lake City, UT 84121
Ph. (801)943-5327
B hures, Registration
Barbara Gowans, Admin. Asst.
7473 South 1710 E
Salt Lake City, UT 84121
Ph: (801)942-0202

June 18-22, 1996

GREATERWASHINGTON
SUZUKI INSTITUTE

The Catholic University of America
Washington, DC
DIRECTORS:

Ronda Cole, Musical Director
Florence Kwok, Business Director

PROGRAM OFFERINGS:

Violin, Viola. Cello, Bass, Flute. Parent lecture
series, shortterm teacher u
music, 4orchestras, teacher enrichmentcourse.

FACULTY:

Amy Sue Barston (CA), Linda Case (NY), Ronda
Cole (VA). Pamela Devenport (FL), David Einfeldt
(CT). Teri Einfeldt (CT) hia Finks l\’A)
Linda Fiore (PA). Dominick Fiore (PA)
Lansdale (NC). Laura Larson (MI),
Resnick (NY), (W), Stevie Sandven (KS), Martha
Shackford (VA) . Kenichi Ueda (WA), Alice Vierra
(VA).others TBA.

SHORT-TERM TEACHER WORKSHOPS:
Book

Instrument Teacher Trainer
Violin 1A MarthaShackford
Violin 2 RondaCole
Cello 3 Alice Vierra

Enrichment Course (mayalso be registered with
the SAA): Pract hing You Want To Know,
by Lindz Case. Begins June 17th.

Flute Choir -
ViolazndBass
Teachers:

Training Coursc., participant
Enrichment Course, participant
Combination: Teacher Course/ Enrichment
Course —
Two Semester Credits (2dditional) ..

HOUSING:
171 per person (double occupancy) faer};’zhls
(4rd and 4th occupants may use sleeping bags
without charge). New air-conditioned dormito-

ricson campus.

MEALS:

Payasyougo mealsavailable, onand off campus.

CHILD CARE:

Noneavailable.

RECREATIO!
Swimming, tennis, andsightscingin the nation’s
capital (subway stop on campus).

ADDITIONAL INFORMATION:
Florence Kwok
5109 Philip Road
Annandale, VA 22003
Ph: (703)256-3031

June 22-27, 1996 Teacher

FEES:
Student Tuition:
masterclass in 1 instr. & 3 electives............
Non-Suzuki Student Tuition:
no masterclass, up to 4 electives .
Teacher Tuition:
participant (SAA creditavailable) $200
auditor ..
observer fee, per da

HOUSING:

On campus dorm $15 per person per night (iwo
single beds per room, two rooms per suite share
bath, sofa, and kitchenette).

MEALS:
On campus meals: Breakfast $4, Lunch §5, Din-
ner $6 (S1 discount each meal for child under
age 12).

CHILD CARE:

Available on-campus @ $2 per hour.

RECREATION:

On-campus tennis, basketball courts; softball,
baseball, track, and soccer fields; hiking trails.
Concordia Universityislocated 4 miles from the
beachand Newport Harbor. Attractions thatare
within driving distance from campus and can be
planned for before orafter the institute: Orange

Workshop
June 23-27, 1996 Piano &
Chamber Music Stud
Workshop

WEST COAST SUZUKI
MUSIC INSTITUTE

Concordia University
Irvine, California

DIRECTORS:

Aleli Dy Tibay, Mei Yuen Ihara, Directors
Kay Pech, Chamber Music Program Director
Gloria Krueger, Teacher Workshop Director

PROGRAM OFFERINGS:

Student workshop (5 days) and Teacher work-
shop (6days). Suzuki piano studentmasterclass.
Chamber music program at Junior, Intermedi-
ate, or Advanced levelsof development for Suzuki
or taditional students, with a coached group
class, group repertoire review class, group tech-
nique class. Elective classes may be selected from
choir, recorder, Orff, keyboard improvisation,
and dance. Classes are also available for non-
Suzuki siblings. There will be two daily recitals,
evening concerts,and parent gatherings.

FACULTY:

Piano Masterclass: Bruce Boiney (KY), Karen
Hagberg (NY), Linda Nakagawa (CA), Cathy
Williams (TX), Elaine Worley (ID). Chamber
Music: Kay Pech (CA), Mary Ann Acosta
(CA).Other: Orff & Dance- Kathy Lucey (CA);
Choir - Beverly Chaffee (CA); Recorder - Irene
Bland (CA): Improvisation-Danna Southwell (CA).

SHORT-TERM TEACHER 'WORKSHOPS:

Crcdn-\nphmuon . Instrument Teacher Trainer
-acher Observer Fee Piano 3 Elaine Worley
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County’ Arts Center, Pageantof the
Mastersin Laguna Beach, Wild Rivers in Irvine,
fishing at Irvine Lake, Mighty Ducks Stadium,
Disneyland, and Knott's Berry Farm.

OTHER:
One full day of the short-term teacher work-
shop will be held on Saturday, June 22, before
the Sunday beginning of student classes. This
provides more time and flexibility for observa-
tion of student classes.
ADDITIONAL INFORMATION:

Aleli Dy Tibay

19 Villamoura

Laguna Niguel, CA 92677

Ph: (714) 495-3518

Mei Yuen lhara
321 N Deepspring Road
Orange, CA 92669
Ph: (714) 997-8692

Gloria D. Krueger
21101 Inferno Lane
Huntington Beach, CA 92646
Ph: (714) 963-0068

June 23-27, 1996

GREATERWASHINGTON
SUZUKI PIANO
INSTITUTE

Vienna Baptist Church
Vienna, Virginia

DIRECTORS:

Linda]. Gutterman, Jean B. Matthews

JanetDeTemple

PROGRAM OFFERINGS:

Masterclass, repertoire/theory, Dalcroze, re-
corder, keyboards, singing, ducts, daily student
recitals, faculty recital. Teen program,

FACULTY:

Fay Adams (TN), Donald Beattie (IL), Gerald
Burakoff (NY), Frank Conlon (DC), Yasuko Joichi
(IL), Christopher Liccardo (NY), Cathy Price
(VA), Zirka Sochan (NY), Sue Vasquez (NY),
Robert Wyatt (VA).

SHORT-TERM TEACHER WORKSHOPS:
ook

Instrument Teacher Trainer
Piano 1B YasukoJoichi
Pano 5 Sue Vasquez
Pr D i teachers.
FEES:

Teacherworkshop course ..
Student tuition, toage 7

1996

offeringsin fiddling, dance, and chamber music.

FACULTY:

Violin: Meredith Arksy (WA), Ted Ashton (UT),
Joanne Bath (NC), Judy Weigert Bossuat (CA),
Christophe Bossuat (France), Helen Higa (HI),
Susan Kempter (NM), Theresa Plotnick (Alberta).,
Craig Timmerman (KY). Viola: Meredith Arksy
(WA), TheresaPlotnick (Alberta). Cello: Annette
Costanzi (MD), Alicia Randisi (PA). Other: Or-
chestra-Theresa Plotnick (Alberta), Judy Weigert
Bossuat (CA), Ted Ashton (UT); Fiddling-TBA;
Dance-Andrew Pudewa.

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Violin 1B Craig Timmerman
Violin 5 Joanne Bath
Cello 1A Annete Costanzi

Special Violin Supplementary Course: Mausic

ages8-11 "$910 and the Miracle of Human Learning: Making
ages 12-up Connections, given by Susan Kempter.
HOUSING: FEES:
Housinginnearby motels. ionavailable  Stud d Teacher
onrequest. Student Tuition:
Pre-Twinkle & Twinkle ..

MEALS:
Meals at nearby restaurants; box lunches avail-
able. Information on request.

CHILD CARE:
$80 per week for child age 6 or younger.

RECREATION:
Sightseeing in Washington, D.C. Military band
concertsat DCmemorials. Playground on-site.

ADDITIONAL INFORMATION:
Linda ). Gutterman
307 South Jackson Street
Arlington, Virginia 22204
Ph: (703)979-6635

June 23-27, 1996

SUZUKI INSTITUTE OF
THE PALOUSE

Washington State University
Pullman, Washington

DIRECTORS:

chand Jane Lear

PROGRAM OFFERINGS:
Teachers: Shortterm teach
and cello. Daily special A

aining forviolin
der Technique
. Optional private lessons
Optional private session in

=
T violaand cello. Beginuing, intermediate
advanced orchestra, pre-reading. Non-Suzuki

Books 5-up (3 in masterclass)
Additional child
Teacher Training Tuition ..
Teacher private lesson, per hour -
Teacher, private Alexander session, per hour $50
Enrichmentclasses:
Fiddling or Dance
Chamber music

HOUSING:
Campus dormitory, per person, per night:
Single occupancy
Double occupancy
Children under age 12
Linens, towels, and pi

s are provided.
. Alistof b
campgroundsavailable on request.

MEALS:
On campus a la carte service, and there are
restaurants. Meal tickets on campus are
e

availa

CHILD CARE:

Available off campus on request.

RECREATION:
Supervised recreation offeredatnoon (included
in tuition fees). Special teen activities. Campus
facilities for swimming, jogging paths, and gyms
are open for use.

ADDITIONAL INFORMATION:
Janet DeTemple
SE 425 High Street
Pullman, WA 99163
Ph: (509)334-1318

June 23-28, 1996

ATLANTIC CANADA
SUZUKI &
CHAMBER MUSIC
INSTITUTE

Holy Heart of Mary High School
St. John’s, Newfoundland, Canada

DIRECTORS:
Christina Smith, Sharon Hughes

PROGRAM OFFERINGS:

Suzuki violin, viola, cello, and piano. Chamber
music, string ensemble, theory, Orff, choir, re-
corder, Newfoundland Fiddling, drama, parent
violin class.

FACULTY:

Helen Brunner-Spira (England) - violin, Sally
Gross (ON) - cello, Silvija Abols (SK). Other
faculty to be announced.

SHORT-TERM TEACHER WORKSHOPS:
Noneoffered.

FEES: (Canadian funds)

i er family $25
Strings, pre-Twinkle ..
Strings Book 1 - Early Bool
Pmno Books 1 &2

available at near
minutes drive).Hotels, B &
the vicinity.

Pippy Park (10
and motels in

MEALS:
None provided. Snacks are available for a very
reasonable costat the parent-run coffee room.

vailable on a per hour basis.
Service s conditiona] upon demand. Fees to be
announced.

RECREATION:

Family bar-be-que, teen outing, Dress-Up Day,
and daily contests. Activitiesavailable in the area
include swimming, hiking, boat tours, whale
watching, fishing, camping, bird and wildlife
watching (Avalon caribou herd is two hours
drive.)
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ADDITIONAL INFORMATION:
Christina Smith
16 Maxse Street
St.John's, Newfoundland
Canada, AIC 257
Ph: (709)754-1330

Sharon Hughes
Ph: (709)753-8247

June 23-28, 1996

CAPITAL UNIVERSITY
SUZUKI INSTITUTE

Capital University
Columbus, Ohio

DIRECTORS:

Douglasand Susan Locke

PROGRAM OFFERINGS:
Instruction in piano,violin, viola,and cello. Classes
in Kodaly, reading, string orchestra, and cham-
ber music. Enrichment classes include choir,
clectronic music, harpsichord, organ, musical
theatre, beginning keyboard, fiddling, improvi-
sation, percussion, handbells, music apprecia-
tion, and theory. Music and movement class for
children t identand faculty recitals
Lectures and classes for parents. Special teen
activities.

FACULTY:

Piano: Audrey Andrist (CA), John Carter (OH),
Rita Hauck (OH), Jane Kutscher (OH), Catherine
McMichael (M), MaryCraig Powell (OH), Merry
Bing Pruitt (OH), Susan Sochner (Bermuda),
Patrick Widhalm (OH), others TBA. Violin/Viola:
Goran Berg (CA), Kristine Boike (IL), Ronda
Cole (VA), Terry Durbin (KY), Janalyn Lindlay
(OH), James Maurer (CO), Jacqueline
(CO), TJ. McAvaney (NY), VeraMcCe
(IL), Martha Shackford (VA), Susan Sommenville
(OH). Ed Sprunger (MI), James Stern (CA),
Linda Stieg (OH), Roger Stieg (OH), others
TBA. Cello: Tim Mutschlecner (OH) .
Orchestra and Chamber Music: T J. McAvaney
(NY), Roger Stieg (OH), Susan Sochner (Ber-
muda), others TBA.

SHORT-TERM TEACHER WORKSHOPS:
Mary Craig Powell will teach all of the piano
teacher workshop courses. Trainees for 1A and
Books 2 and 3 (which are not during Student
Institute) will be able to observe her teach her
ownstudentsin the regular lesson setting. There
is also a collection of tapes with Mrs. Powell
teaching studentsatvariouslevels. Trainees have
founditveryvaluable o sec howshe incorporates
development of picces, technique, and reading
intothe learning process.

These courses may be registeredwith the SAA,
justas those taught during Institute week. Hous-
ing for traineesin these courses will ba available

oncampus

Books 1A and 1B are taught during the Insti-
wte, and teachers have the opportunity o see a
wide range of levels, tcachersand student courses.
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Traineesoften find thatthere istoomuchtosee

and do, soitis suggested that theyjustobserve on
dayswhen their coursesdonotmeet, inorderto
take in all of the otheractivities that goonduring
the Institute,

Instrument/Book Trainer

Piano 1A MaryCraigPowell
Piano 1B MaryCraig Powell
Piano 2 Mary Craig Powell
Piano 3
Violin 1A
Violin 1B LindaSticg
Violin 2 Shackford
Violin 3 Jacqueline Maurer
Violin -~ 4 Ronda Cole
Violin  Suppl.Lit. 78 JamesMaurer June
FEES:
Swdent Institute Fees
. family S35
Students Bk, 1 S - S160
Students Bk +up (3 per class) NS

Optional: Book G-up (2 per class)
Chamber MUSic ...

Enrichment Classes.
Parent Lessons (4 per class) - S
\l\m( and Movement, for very young children

Tezchcr\\'orkshopl'ccs

Regi , per summer

Tape Evaluation, per summer ...

SAA Fee, per summer .. .

Teacher Training, per course ..
Undergrad credit,add (per credi) -
Graduate credit (3 quarter brs), add .
Auditor, per coursc .

Observer, per day (no registration) .......

HOUSING:

Housingis available in university residence halls.

Linensare provided

Single occupancy, per night* e SI8

Multiple occupancy, per person, per night* . $12
* 3 night mintmum

MEALS:

$60 per person for Sunday dinner through Friday
lunch. Individual mealsare available, and restau-
ranis are close by. Special meals and receptions
will be planned that may includeanominal fec, 10
beannounced

CHILD CARE:

Child care will be available on campus Monday
morning through Friday noon. The fecis$2 per
hour per child, or $45 for the week.

RECREATION:

The campusislocated in Bexley,an “in burb” of
Columbus, known for beautiful homes and small-
town lifestyle. Recreation facilities on-campus
include tennis courts, a bowling alley, sandvolley-
ball,asportsfield, and basketball, For an average
admission of $5 the city offersa municipal pool,
the Center for Science & Industry (COSI), Ohio
Village (areplicaof a turn-of-the-century town),
and the Columbus Zoo. The 700 is adjacent 1o
Wyandot Lake water park, with an admission of
$10-12. The Columbus Symphony Pops concerts
and Polarisoutdoor concertseries offer avaricty
of musical events. Columbusis an attractive met-
ropolitan arca that boasts of heautiful parks,
excitingshopping, and unique neighborhoods,
Within afew hours drive one can alsovisit Amish

Winter 1996

communities, ancient Indian sites andstate parks,

ADDITIONAL INFORMATION:
Douglas Locke or Susan Locke
Conservatory of Music
Capital University
Columbus, OH 43209
Ph: (614)236-6471

June 23-28, 1996

ATLANTA SUZUKI
INSTITUTE at EMORY
UNIVERSITY

EmoryUniversity
Atlanta, Georgia
DIRECTORS:

Fd\\ ard Kreitman, Director
Vas Dias, Co-Director

PROGRAM OFFERING!
Student courses for Suzukiviolin,viola, and cello
include semi-private lesson, group classes, play-
ins, reading classes, orchestra, and music enrich-
ment classes such as musical movementand im-
provising. Daily recitalsinclude performances by
the Atlanta Chamber Players, student perfor-
mance groups, and solo recitals.

FACULTY:

Judy Yamada (MI), Vicki Vorreiter (IL), Sonja
Zcithamel (IA), Kimberly Meier-Sims (IA), Loren
Abramson (MO), Lorraine Fink (CA), Nancy
Hair (MA), Michele George (OH), Catherine
Walker (Quebec), Kirsten Marshall (NY), Janis
Wittrig (IL).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A Michele George
Violin 2 Lorraine Fink
Cello 3 Nancy Hair
FEES:

$25

Registration per family .

Alter June 1
Student Course
Teacher Workshop Course.

. $50
$200
$200

HOUSING:

Housing is available in air-conditioned dormi-
tories. Linens are provided.

Single occupancy (6 nights) . $151%
Double occupancy (6 nights), per person . $228*
* plus tax

MEALS:

Alacarte meals are available on campus. There
are many restaurantsand cafeterias within walk-
ing distance of the campus.

CHILD CARE:
Formal child care is not available; '
“quict room” s provided for participants anc

however @

siblings during unscheduled class hours

RECREATION:

Atlanta and its environs offer rich recreational
resourcesineludinglarge ity parks, the children’s
interactive science museum SciTrek, the new
Fernbank Museum of Natural History, hotanical
gardens,afine 700, andvarious Civil War monu-
mentsand landmarks. Larke Lanier, Stone Moun-
tain, and Callaway Gardens are all comfortable
daytrips

ADDITIONAL INFORMATION:
Adlanta Suzuki Institute
PO Box 900086
Adanta, GA 30329-0086
Pat Vas Dias
Ph: (404)636-4725 (Georgia)
Edward Kreitman
Ph: (708)246-9309 (llinois)

Lincoln Suzuki Summer Camp

June 23-28, 1996

NEW ENGLAND SUZUKI
INSTITUTE

Bates College
Lewiston, Maine

DIRECTOR:

ClorindaNoyes

PROGRAM OFFERINGS:
Student classes inviolin, viola, cello, piano. Or-
chestra, Onfl, chamber musicand fiddle
adult class, teacher encrichment course. Daily
studentrecitalsinwhichall registrants may elect
o participate. Family contradance, New thisyear
solfeg or sightsinging forall participants,

clives,

FACULTY:

Violin/Viola: Nancy Fennessy (NY), Susan
Kempter (NM), Gwendoline Thornblade (MA),
MonicaVanderbaan (CT), Katherine Wood (W1
Cello: Richard Noyes (ME), Sara Jane Smolen
(NY). Piano: Katherine Johnson (1L, Sus
(VA). Orff: Nuncy Cash (ME), Orchestras Rich-
ard Noyes (ME). Fiddle: Kaiti Newell, Ellen
Greg Boarduian. Chamber Music:
Graybert Beacham. Singing: Authony Antolini.

Gawler

SHORT-TERM TEACHER WORKSHOPS:
Noneoffered.

FEES:

Registration. per family .. 550
(UL — . 3190
Electives, each - - 345
Late fee (after May 1) ... ... 830

HOUSING:
Dormitory:$125 per person for 6 nights: children
under {free

MEALS:

Boarders
Adults,children 12-up
Children 5-11

Cl
Commuters (lunches only)
Aduls, children 12-up
Children>-11 ..
Children Funder

$45.00

Idren +under

RECREATION:

Participants have access toall campus recreational
facilitiesincluding tennis,
courts. the fieldhouse, and a 25-meter indoor
pool. We encourage bicveles.

CHILD CARE:

None available.

OTHER:

Wewill have the Starbird Music Shoppe on cam-
pustooffer Suzukiand related materials for ale.
Weexpectto haveaviolin repair shop on campus
aswell

ADDITIONAL INFORMATION:
Clorinda Noyes
40 Woodmont Street
Portland, ME 04102
Ph: (207)761-4639
Fax: (207)780-1233
Email: ClorindaN@aol.com

June 23-28, 1996

OREGON SUZUKI
INSTITUTE

Pacific University
Forest Grove, Oregon

DIRECTORS:

Rathy Reed, CynthiaScott

PROGRAM OFFERINGS:

Shortterm teacher training courses for violin
and piano. Stwdent instruction (all levels) in
violin,viok, cello, and piano. Enrichmentcourses
include: chamber music, orchestra, tiddling,
Daleroze, Ontt, chorus, piano improvisation,
origami, arts and erafts, and music history (Ro-
unntic period). Daily lectures videos, and evening
concetts,

1996
FACULTY:

Violin: Ellie Albers (CO). Clarisse Atcherson
(OR), Richard Bauer (OR), Suzanne Gaye (OR) .
Mihoko Hirata (WA), Lesa Longay (CA), Sandra
Payton (WA), Margaret Shimizu (CA), Barbara
Solowan (WA), Kathleen Spring (WA). Betsy
Stuen-Walker (WA), Leo Whitlow (OR). Viola:
Richard Bauer, Betsv Stuen-Walker, Leo Whitlow

Cello: Ann Grabe (OR). David Liurell (KS). Pi-
ano: Carol Cross (WA). Linda Nakagawa (CA),
Pegzy Swingle (WA)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
slin [EY Mihoko Hira
+ Kathleen Spring
5
Violin 7 Mihoko Hirat
Prano 1-3Overview ngle
FEES:

Registration (famils
Violin Pre-twinkle..
StudentsBks 1-3
Bk +up (3, class
BkSup(2 class)
Chamber music
Other Enrichment courses
Teacher Workshop courses
Continuing Education credit ...
Observer. per ¢

,,,,,, s100

HOUSING:

To beannounced.

MEALS:

Campusmeal service: TBA. Restaurants close by.

CHILD CARE:

Noneavailable.

RECREATION:
Municipal svimming pool: classesin origamiand
arts & crafts; other activities.

ADDITIONAL INFORMATION:
Cynthia Scott
802 Summit Streec
Oregon City, OR 97045
Ph: (503)655-7839

June 24-28, 1996

IDAHO SUZUKI
INSTITUTE

NorthwestNazarene College
Nampa, Idaho

DIRECTORS:

Connie Hadlock, Marilyn Short

PROGRAM OFFERINGS:

Student classes in violin, viola, cello. Cello Phi-
losophy class for teachers. Shortterm teacher
waining inviolin,

59
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FACULTY:

Cathivn Lee (CA), Yuko Honda (WA), June
i (1D), Peggy Miller (1D), Connie Hadlock
1D Mariln Short (ID), Diane Austin (UT)
Kan Green (1D), Leroy Bauer (ID), Rick Hansen
101, William Wharton (ID)., Linda Wharton
D). Anna Rouse

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Vialin 1A Yuko Honda
Vol 2 Cathnyn Lee
FEES:

Student Registration® $25
Family Regisuation (3 or more students) ... S35
S\ Fee (required for each student) s

Pre-Twinkle Tuition
Books -4 Tuition
Books 3-10 Tuition
Optional Classes .. S
Viola, cello. recorder, chamber. origami, fid-

dling
Short-Term Workshop Registration* ............ $35
Short-Term Workshop Tuttion S150
SAA Fee (required for each te; |r|un = $3
College Credit, 3 quarter hours $70

Obsenver Fee (student class only), per day .... $25
*Late Registration Fee (after May 17), each . $25

HOUSING:

Dormitory housing on campus (atnight), per
PEISON e $6.75
MEAL!

Many fast-food places and grocery stores near
campus. Stdent Union building open for lunch

CHILD CARE:

On campus, $1.00 per child per hour.

RECREATION:
Indoor swimming pool: park with tennis courts
and playground: special Teen Night; Fun Night

OTHER:
cgistration deadline: May 17th. Final payment
due:June 10th

ADDITIONAL INFORMATION:
Connie Hadlock
16159 S 10th Avenue
Caldwell, ID 83605
Ph: (208)454-8180

June 24-28, 1996

INTERMOUNTAIN
SUZUKI INSTITUTE FOR
PIANO, FLUTE, HARP,
GUITAR &VOICE

Utah Valley State College
Orem, Utah

DIRECTOR:

Deborah Smith

60 AMERICAN SUZUKI JOURNAL

PROGRAM OFFERINGS:

Student instruction in piano, flute, harp. gui-
tar, and voice. Students will have a repertoire
performance class and a masterclass. Students
will also have available avariety of other classes
including technique. ensemble. and the follow-
ing enrichment classes: Kindermusik, OriL cre-
ative movement, children’s chorus, music the-
ater,singingin the Suzuki style, art,and juggling
Ateacher training for advanced piano students
will be offered which will include a masterclass
electronic keyboards, supplementary repertoire.
ensemble, and unit 1A. For the enjoyment and
enrichment of all participants, there will be con-
certsevery evening

FACULTY:

Piano: Marche Altom (AL). Marie Ashton (UT),
Cleo Ann Brimhall (UT), Barba

Doris Harrel (TX), Nchama Patkin (Australia)
Kate Rockwood (UT). Diane Smith (UT), Kagari
nabe (WA). Harp: Shru DeLi Ownbey (UT).
addington (CO)_Jill Whitman (WA)
Flute: Joyce Bennett (VA), David Geny (Ontario)
Laurel Ann Maurer (UT). Mary Beth Norris (CO)
Rebecea Paluzzi (TN), Cynthia Smith (NV),
Kenichi Ueda (WA). Guitar: Judith Dunson (NC).
William Kossler (NC), Frank Longay (CA), Norma
McNamara (UT). Voice: Peggy Bryan (IN), Su-
san Matthews (TX), Debby Smith (UT). Student
Enrichment Classes: Kindernusik-Marilee Evans
(UT); Children's Chorus/Music Theater/Operatic
Class-Debby Smith (UT); Orff-Gail Kopeu (UT);
Art-Tammy Scarle (UT); Creative Movement-Calle
Orr (UT); Juggling- Amanda Mortensen (WY);
MusicMind Games-Kate Rockwood (UT). Parent
Enrichment Class: Training Parents To Work Effec
tively With Their Children-Jeanne Luedke (CT)
Teacher Enrichment Class: Training Teachers To
Work With Parents-Jeanne Luedke (CT)

SHORT-TERM TEACHER WORKSHOPS:

Instrument ook Teacher Trainer
1A CBrimhall, | Lucdke

1AIB Kenichi Ueda

I David Gerry

7 Rebecea Paluzzi

1A Frank Longay

18 Frank Longay

Guitar 25 overview William Kossler
FEES:
Anon-refundable depositof $100is required 1o
secureareservation

Registration fee, family*

arch 30% oo

Students:

Piano, Early Bks 1 & 2 (3 classes) ... S175
ks 2-4 (4 classes) ... v (1]
Bks 4-7 (5 classes) $240
Teacher training for advanced teens -..... $290

Harp, Bks 1-3 (includes tuning)
Bks 4 & up (includes wning) ..
FIUE v Early Bk T&:2 (no ensemble)

- $210

1 2 1\\uh ensemble)

Voice, all classes according 10 age level - $140

Winter 1996

Teachers:

Workshop course L8210
Teacher Observation nl \nuh nt class . per
day

Classes
© includes T-shint, Monday-Thursday parking

HOUSING:

Hotelsand motelswithin driving distance of the
college. ComfortInn (1-801-374-6020) and Provo
Park Hotel (1-801-377-4700) have UVSC Confer-
ence Rates: ask for them. For other information
CountyVisitors Centerat 1-800-

MEALS:

Lunchisavailable in the cafeteriain the Student
ter,oratnearby restaurants. Hot lunch meals
and evening sack dinners are included for all
students registered in the core classes, Monday
through Friday.

CHILD CARE:

None available on campus.

RECREATION:

Just45 minutes from Salt Lake City and Park City,
and 30 minutes from the Heber Valley, Utah
County is the perfect place for a vacation or
business trip. Mt Timpanogos Cave, Bridal Veil
Falls, Heber Cree ndance Resortwith their
camping and hiking facilities, and Trafalga Fam-
rterwithits Water Slide, miniature golf,
arcade center and more. For more information
contact the Utah County Visitors Center at 1-800-

04

ADDITIONAL INFORMATION:
Deborah Smith
592 E2025 S
Bountiful, UT 84010
Ph: (801)298-5234

June 24-28, 1996

WESTCHESTER SUZUKI
INSTITUTE

Dobbs Ferry, New York

DIRECTOR:
AmyRosen

PROGRAM OFFERINGS:
Pre-Twinkle, violin, cello, curhythmics, reading
classes, orchestra, play-ins, recitals, parents dis-
cussion groups.

FACULTY:
i Amy Rosen (NY), Nancy Dexter (NY),
Elisabeth Kaufman (NY), Hisako Resnick (NY)-
Cello: Chris Eidem (NY). Additional facultytobe
announced.

SHORT-TERM TEACHER WORKSHOPS:
None offered

FEES:
Tuition
Re u\«mnnn1pcr[.mn|\ non
Late fee (after May 1) ...

Observer'sfee (per day)

. $200
'[III\(|,||||l') 31 5

52

HOUSING:

Noncavailable.

MEALS:

Picnicareaavailable. Lightmeals for sale.

CHILD CARE:

None available

RECREATION:
Institute is located 20 minutes from New York
City.

ADDITIONAL INFORMATION:
Amy Rosen
310 West End Avenue #3C
New York, NY 10023
Ph: (212)787-0948

June 29-July 7, 1996

CHICAGO SUZUKI
INSTITUTE

Trinity Conference Center
Deerfield, Illinois

DATE INFORMATION:

Student Program: July 15

Chamber Music Program: June 29-July 3

Advanced Student Program: June 29-uly 5

Extended Advanced Student Program: Jun

July 19

ShortTerm Teacher Workshops

in 1A,2,4,6,8/ cellol A2

utuLlAuump.mllmul

hing improvisation

violin 1B,3,5,7,9/cello 1B
3,5,7/Nute 3/Suzy

e
July 37
10.concerti/piano 1B,
accomp, pt2

DIRECTOR:

Gilda Barston

PROGRAM OFFERINGS:

Shortterm teacher workshops in violin, cello,
piano, Dute. Student classesinviolin, viola, cello,
piano, Mute. Advanced student program for vio-
lin, violuand cello (includes 3 howrs of private
instruction, coachingswith piano accompanist,
technique classes, inaddition o chamber music
,Jm,,m.m Extended advanced student program
(special opportunity to combine study in the
advanced student programs of the Chicago Su-
ukiInstitute and the Ithaca Suzuki Institute for
an intensive three-week program. See also
OTHER below). Chamber music program, pre-
Uwinkle classes, orchestra, musicianship studies,
inprovisation, jazz, Outl, children’s chorus, par-
cnts’discussion sessions, advanced masterclasses
tviolin, viola, cello, and piano, daily solo recit-

als. Special teachers’ courses: “Accompanying
for Suzuki Programs”and “Teaching Improvisa-
tion.”

FACULTY:

Violin: David Einfeldt (CT), Teri Einfeldt (CT),
Linda Fiore (PA), Michele George (OH), Ed-
ward Kreitman (IL), James Maurer (CO), Carrie
Reuning (WI), Craig Timmerman (KY), Kathy
Wood (WI), Judy Yamada (MI). Viela: David
Einfeldt (CT), Dee Martz (WI). Cello: Pam
Devenport (FL), Jean Dexter (MO), Rodney
Farrar (KY), Nancy Hair (MA), Marilyn Kesler
(MI), Richard Mooney (CA), Nell Novak (IL),
Carol Ourada (IL). Chris Pegis (FL). Carol Tarr
(CO), Barbara Wampner (CA). Piano: Yasuko
Joichi (IL). Doris Koppelman (CA), Nehama
Patkin (Australia), Mary Craig Powell (OH).
Flute: David Gerry (Ontario). Other: Chamber
Music/Orchestra/Pre-Orchestra - David Einfeldt
(CT), Domenick Fiore (PA). Marilyn Kesler (MI):
JIME-Jody Harmon (MA); Music and Movement-
Wayne Krigger (KY); Orff/Musicianship Studies -
Fran Kazan (IL), David Miller (IL); Rhythmic
Reading- Kal Novak (IL).

SHORT-TERM TEACHER WORKSHOPS:
ook

Instrument Teacher Trainer
Violin Michele George
Violin Craig Timmerman
Violin Kathy Wood
Violin Linda Fiore
Violin James Maurer
Cello Barbara Wampner
Cello Jean Dexter
Cello Carol Tarr
Cello Nancy Hair
Cello 7 Rick Mooney
Cello 8.Concerti Nell Novak
Piano 1A1B Yasuko Joichi
Piano 3 Mary Craig Powell
Piano Nehama Patkin
Piano Doris Koppelman
Flute 23 David Gerry
Special Teachers’ Courses: “Accompanying for

Suzuki Programs” by Mark George (OH), and
“Teaching Improvisation” by Jody Harmon

FEES:

(due May 15, 1996)

Student Program Tuition * ...

Chamber Music Program Tuition *

Advanced Student Pr

Extended Ady. Student Program * S
(3425 * CSI tition, $825 Ithaca wition. §

also OTHER below.)

Short-Term Teacher \\ulk»hup\

One course *..
Two Courses *
Special Teachers' Course
One session *.......
Two sessions *
Observers other than paren

(may attend all student classe:
Family Fee (parent registration, per family)

* There is an early payment discount of $:
payments received by May 15

P

HOUSING:
(allair-conditioned facilities): per |u},l||
Single occupancy, per person ..
Double occupancy, per person
Family Budget Plan, per room .

835,00

1996
MEALS:

Full Meal Plan (Breakfast. Lunch, Dinner)
Perday: Adult............
Child age 10 and under
CommuterPlan (Lunchonly):

5 days: Adult ... $30.00
Child age 10 and under .. e $15.00
8days: \duh S—

Child age 10 and Lmdu $24

CHILD CARE:

Noneavailable.

RECREATION:

All the cultural and entertainment features of the
Chicago area are available, as well as the recre-
ational facilities of Trinity Conference Center
An Institute activity is scheduled each evening

OTHER:

For the Extended Advanced Student Program,
supervised transportation between the Chicago
Suzuki Institute and the Ithaca Suzuki Institute
will be available atadditional cost.

ADDITIONAL INFORMATION:
Gilda Barston, Director
Chicago Suzuki Institute
The Music Center of the North Shore
300 Green Bay Road
Winnetka, IL 60093
Ph: (847)446-3822
FAX: (847)446-3876

Art Montzka

Chicago Suzuki Institute

June 30-July 6, 1996

| 1th ANNUAL
INTERNATIONAL MUSIC
FESTIVAL
(formerly at Andrews
University)

Anderson University
Anderson, Indiana

DIRECTORS:

Dr. Ray Landers, Artistic Director

Michele Murray, and Linda Poquette, Co-Admin-
istrative Directors
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PROGRAM OFFERINGS:

a Art bassoorcello,clar
Mt guntar, handbells,

o, recorder e

Lessons Group Classes
pet double bass fiddin

Tan i hond ohoe
et trend o, om

phone snthesirer 1
ool ol o Classess Chamber
et cnsembles orchestra, cho-
L ant

Ve heatre producion. acompanyi
Callizraphy drawing) ballet barogues
predaiee, hasketweaving. composition.
s Dalcroze, fiddling, handbell
tion, Kodaly

W amprov
wen. Ol technigues, musicappredia
L note e

o st msic skt ton e 3
sepertone (ello, e, pano.viokaviolin song
s electroniekeyboards, theory through “giv-
L e e smbols™ through multexperien
alapproadh tennis, Tae-hwan do. Enrichment
Courses for Adults: Intoduction w Musikgarten:
Tntroducton w Alesander, Gordon, Dalerose,
Koy nd Ot Foundationsof S leand Tech-
Higques tor the Planist, Piano Classics for Young
People. Suzuki Piano Seminar, Computers in
Technology
heory, Teach-

Centun Teacher Training: Shorttermworkshops
tor Prano and Violin

FACULTY:

Piano: Mariln Andersen (1L), Melody Babeock
(TN Donald Beauie (1L}, Dr. Jeanne Brazier
(L), Dr James Breckenri
Canalho (MD). Marilyn Cro: .|
Edwards (RS). Dr. Ray Landers (PA), L
Poguetie (IL) MauSchinske (OK), Barb:
herd (IL). Michelle

Marthn Taggart (NY). Violin, Viola: Dr. Stanley
Chapartis (PA), Susan Keen (TX) John Lambros
WV Joseph McSpadden (AR). Byron Plexico
INT. Ann Schluter (MN). Beverly Scott (IN)
Cello: Ben Gish (WA). Flute/Recorder: Wendy
Willis (MI). Harpsichord/Organ: Shirley
Cowlidze (IN). Trumpet Trombone/French
Horu: Dr. Mark Murray (IN). Voice: Michacl
N (NEJ. Barb Sleuo (IN). Tom Sletto (IN).
Clarinet. Oboe, Saxophone: Dr. Becky Chappell
huldiner (IL)

ingatthe Piano-Elaine Edwards
irv, Dalcrozs /Gordan /Kodaly /Orff* -
, (MD).Ray Landers (PA), Michacl
ara Slewo (IN): Art-Ann Schluter
clair (IN): Basket Weazing-Carol

Edwards (KS), Ben Gish (WA);
W\ Joseph McSpadden (AR):
1 (NE) - Gompasition-Donald Beattie
cchnology®/ Computers in Music-
IN): Dance-Ballet & Tap-Lou
IN . Baroque, Folk/Dalcroze Eu-
znalhio (MN): Duets for Pianists
< (KS): Family Charus - Michael
Elue Grass and Country West-
Ann Schluter (MN);
zrilyn Taggart (NY); Hu
IN): Improvisation, Jaz
- Schinske (OK); Music
m and Imagication for Childven-
1y Babeock (TX); Music
znd Tom Sletto (IN);
etio (IN ) Musikgarten
Orchiestra - Dr. Stanley
i Teaching Origami® -
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o Classics*-Dr.]
Rochell Mazze (MN): Fran
:‘nt\:‘n\mh:(' A()Kl.“umy(rv (‘I““-“\(E,";]“w‘n_
{ ) lo: Ben Gish ‘A)
Repertotre (.’(l\\r\'(.t”? ish (VA5
D K e Brcckenridge (0K Blaine
" N 3 hepher d (1L); Violir
Fdwards (RS) Bar ! N
u‘u\l\'ml.y Susan Keen (13 l]fllllll,dm]m[);‘(,:‘\ﬂk;
Joseplh MSpadden (AR): Sung Class -
Boatic (I1): Stringa-Dr. Stanley Chy
g Lnsemble-John Lambros (WY1
Llectronic Kevboards- Matt Schinske (OK)
e inare- Anm Schluter (MN): Tae Ky
Do-Amy S¢ huldiner (1L) aching (./uhlnul ‘u
Sing®-Micha uss (NE); I'mrhm;,'///m;llul(\ -
i ¢ B \); T¢ /HJ'I\(\/M«:V(N in 21st Cen-
n e ke (OK): 'ullhuu,n\h”h Other
): Teaching Theory* -
N

Subjects* - Carol Pouy ( X) "
far n Crosland (1L) nis-Paul Sinclair (1

e romgl Games- Michelle Poquette Seibert
"llll.l:‘/;.,L:u:”:"/mmy‘ummon,r\r/nruu-‘v(m”,y.,j;v
1otlie Symbol-Marilyn Crosland (IL): /um)l/uuul,v:y
Multiixperiential Approaci—IHand Chimes and Other
Instruments-Ann Sloan (IN).

* Enrichment Coursefor Adults

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Piano  1-3Ovenview Marilyn Anderson
Piano 47 Overview Elaine Edwards
Violin 14 Overview Joseph McSpadden
FEES:

. $50
$40
$240
$290

Registration, per family -
Registration, enrichmentregistrant.
Tuition, (Bks. 1-2), age 3-7 .

Tuition (Bs. 3-up) , age $UP*™ v
Tuition, Per Adult, Per Enrichment Class
... $6010$180
——"

Tuition, Teacher Training
* ncludes lesson plus 3 clases
S includes lesson plus 4 classes

HOUSING:
Air-Conditioned Dormitories
single, per day ..

er person, per day
nditioned Dorm ..
per day
ble, per person, per day
Air-Conditioned Apartments, per

MEALS:

University Cafeteriais run by Marriotserving full
dining menu for breakfast, lunch, and dinner.
Children'smeals (12and under) cost $8.50 per
tultmeals cost S16.85 per day.

day

CHILDCARE:

If there s enough demand, childca
offered for children 3and under for $4
week, or $2 per child, per hour. The availa
thisservice will be determined by May 1.

 will be
for the
bility of

RECREATION:

Indoor swimming pool, tennis courts, bowling
alley, game room, gymnasium, supervised daily
teen recreational program. Nearby recreation
includes Mounds State Park and many city parks
aswell asseveral golf courses. Midaweek field rip
to Indianapolis Symphony’s Patriotic Concertat
Conner Prairic Setlement. Field tips may be
taken tothe Indianapolis Children's Museum or
Indianapolis Zoo.

Winter 1996

OTHE!
The International Music Festival is unique in s
presentation of a Suzuki institute with expanded
offeringsalso for traditional students. In addition
10 Suzuki approaches, an eclectic introduction
othereducational systemsisoffered for those who,
choose. Individualsmay choose theirown schedule
(o include lessons, repertoire classes, and the o

portunity tochoose fromavide ariety ofclectives,

ADDITIONAL INFORMATION:
Michele Murray
Music Department
Anderson University
Anderson, IN 46012
Ph: (317)641-4456
FAX: (317)641-3851
Ray Landers (Pennsylvania)
Ph: (215)321-7811

July 1-5, 1996

LONDON SUZUKI
GUITAR INSTITUTE

University of Western Ontario
London, Ontario, Canada

DIRECTOR:
Rick Piché

PROGRAM OFFERINGS:

Guitarinstitute and short-term teacher training
for guitar. Also: guitar program for non-Suzuki
guitarists

FACULTY:

William Kossler, Paul Kramer, Andrew Parr,
Rick Piché. Non-Suzuki teachers: Alan Torok,
Philip Candelaria, Robert Kubica, Wilma van
Berkel.

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Guitar 1B William Kossler
FEES: USICDN

Student institut $125/8195
Teacher course 185/8295
Application and deposit deadline: May 1, 1996

HOUSIN
Various: on campus, nearby hotels, and some
billetspots available.

MEALS:

Tobeannounced.

CHILD CARE:
Available fora nominal fee. Arrangements must
be made in advance.

RECREATION:

Swimming, racquetball, squash.
room, basketball, badminton,
are all available for $4 per day.

(ennis, weight
and volleyball

1996

guitar classes, masterclasses, pri-
and guitar ensemble opportuni-
es are also available.

ADDITIONAL INFORMATION:
Rick Piché
67 Laurel Crescent
London, Ontario
Canada N6H 4X5
Ph: (519)472-26876

July 5-13 and July 8-13, 1996
Teacher Workshops
July 8-13, 1996 Student
Institute

TEXAS CHRISTIAN
UNIVERSITY SUZUKI
INSTITUTEAND
ADVANCED STRING
CAMP

Texas Christian University
Fort Worth, Texas

DIRECTORS:
Barbara Barber, Director
Sylvia Cheah, Associate Director

PROGRAM OFFERINGS:

Shortterm teacherworkshopsinviolin, and Music
Mind Games. Student Institute classes in violin,
viola, cello, harp, piano (for siblings only), pre-
winkle classes, Parent education seminar, Music
Mind Games, Kindermusik Sampler, Dalcroze,
MusicTheatreVoicelmagination, private voice,
orchestra, chamber music. Advanced Sting Camp
olin, viola, cello, orchestra,
chamber music, rehearsal/performance tech-
niques, musicappreciation, and repertoire/tech-
nique.

FACULTY:
Suzuki Institute Faculty

Violin: Gail Acosta* (CA), Ellic Albers (C
Barbara Barber* (TX), Irene Bozarth (T
Ronda Cole (VA), Keiko Furness* (GA), Ronald
Houston* (TX), Shirley Koch (TX), Michacl
McLean* (TX), Marilyn O'Boyle (MN), Judy
Offman (TX), Beth Tiuerington (KS), Judy
Wayman-Yamada (MI). Viola: Gail Acosta* (CA),
Joni Baczews 1 Houston* (TX).
Cello: Rodney F Slizabeth Morrow®
(TX), Carol Tarr (

(TX), S

(TX).
Seminar-Dr. Pam Kemp (TX); Music Mind Games

Piano for Siblings-Dorla Apa
ChuckAlbers(CO); Music Theatre Voice Imagina-
tion & Private Voice - Colleen Mallewe (TX);
Orchestras - Dr. Joanne E el
McLean® (TX)

*also teaching in the Advanced String Camp

SHORT-TERM TEACHER WORKSHOPS:
Instrument/Book  Trainer Dates
Violin 1A Beth Titterington]uly 8-13
Violin  I-4Overview Ronda Cole ~  July 813
Music Mind Games, parts 1 & 2: This is the first
part of a new program covering theory and
reading, and is taught by the creator of Music
Mind Games, Michiko Yurko. July 5-13.

FEES:
Teachers:
Application fee, by May 27 ..
by June 10
Participant/auditor, Vin 1A
Vin 14 Overview
Observer
Music Mind Games, training
Students:
Application (per family),
by June 10 .
Violin Pre-twinkle
Books 1-3
Books 4up
Harp (alllevels) ..
Advanced String Camp .
Enrichment Classes.

HOUSING:

Inair<onditioned TCU Residence Halls.
Single (5 nights) -
Double (5 nights), per person ..
Extranightsavailable.

MEALS:
Campus cafeteria available on a cash basis, and
nearbyrestaurants.

CHILD CARE:

Noneavailable.

RECREATION:
Muscums, parks, zoo, and manyotherattractions
nearby.

May27

ADDITIONAL INFORMATION:
Barbara Barber, Sylvia Cheah
Texas Christian University
Box 32927
Fort Worth, TX 76129
Ph: (817)921-7602 ext 5505 (Suzuli Office)

lessons, group lessonsand play-ins. Each student
will be assigned according to level attained, to
either musical enrichment, reading/theoryclass,
or string orchestra. One elective class will be
offered in creative movement,art, choir, or cham-
ber music (subject to enrollmeny). Faculty and
studentrecitals. All studentswill have the oppor-
tunity to perform a solo recital. Parents: Adult
orchestra, panel discussionsand special lectures.
Teachers: Short-term teacher training courses
for Violin Book 2 and Cello Book IB.

FACULTY:

Violin: June Itami (ID), Lesa Longay (CA).
Joanne Melvin (AB), Patti van der Sloot (AB),
Theresa Plotnick (AB). Viola: Richard Bauer
(OR), Theresa Plotnick (AB). Cello: Trina Carey
(CA). Anne Grabe (OR), Sally Gross (ON).
Double Bass: Constantin Popescu (NY). En-
richment: Catherine Storochuk(AB), Megan
Strickfaden (AB), Anne McIntyre (AB), Anne
Haywood (AB).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 2 June lami
Cello 1B Sally Gross
FEES:  (Canadian Funds)

Fee, per family
Late Registration (after May 17)
Tuition, per student® ..
Pre-Twinkler ..
Teacher Workshop Course
Teacher Workshop Auditor ..
Elective Class for Sibling (not enrolled in
Institute) & Pre-Twinkler .
Adult Orchestra
Observer
Observer, per d
* includes $10 parent fee

HOUSING:

Housingavailable in studentresidencesat Lister
Halllocateda 10-minute walk away from the Fine
Arts Building. Single room ($24.64/ night, incl.
tax) and twin rooms ($33.60/night, incl. tax) are
available; washrooms are centrally located on
cach floor: linen and towel servicesare provided.

1-(800)TCU-7134 (Extended

E i can be provided

July 7-12, 1996

ALBERTA SUZUKI STRING
INSTITUTE

Fine Arts Building
University of Alberta
Edmonton, Alberta, Canada

DIRECTORS:

Loretta Isaac, Rob Hryciw, Cherie Robertson

PROGRAM OFFERINGS

Students: Students of violin, viola, cello and
double bass will receive five [ull days of instruc-
tion which will include individual masterclas

using the “Sleeping Bag rates. Traditional single
($15.75/night, incl. tax) and twin ($26.88/night,
incl. tax) residence roomsare used, with students
supplying their own bedding and towels. Contact
Michelle Hoyle at (403) 4924281. Hotels and
campground facilities are also available in the
vicinity of the university. Please contact Alberta
Tourism at 1-800-222-6501 in Alberta, or 1-800-
661-8888 across Canadaand the USA.

MEALS:

Thereare fast food outlets in HUB Mall
whichisadjacenttothe Fine Arts Building. There
soanumber of restaurantsnear the campus.
Meal tickets can be arranged on campus for the
following prices: continental breakfast, hot lunch
and hotdinnerar ble at $3.90, $7.25 and
vely, plustax.

area

CHILD CARE:

Noneavailable.

RECREATION:

The Edmonton International Street Perform-
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are a wide variety of ac including tenmis
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1 Rockies are a 4-hour driv

famous Cana
{rom Edmonton.

ADDITIONAL INFORMATION
Lorecaa Isaac,
Administator & Co-Director
Society for Talent Education
7211 96A Avenue
Edmonton, Alberta
Canada T6B 1BS
Ph: (403468-2598

July 7-12, 1996

NORTH CAROLINA
SUZUKI INSTITUTE

EastCarolina University
Greenville, North Carolina

DIRECTORS:

Robert Hause, Joanne Bath

PROGRAM OFFERINGS:

Violin, viola, cello; motion, orchestra, chamber
music

FACULTY:

Violin: TerryDurbin (KY), PatriciaDErcole (WI),
Carol Dallinger (IN), Everett Goodwin (WI),
Nan Freeman (NC), Ruth Johnsen (NC
Hutchins (NC), Bric rances
Boyce (NC), Rocky DiGeorgio (FL), Pamela Kelly
(NC), AndreaMoore (NC), Vicki Vorreite
Carole Walker (NC). Viola: Betsy Stuen-Wa
(WA). Cello: TBA. Orchestra: Ruth Johnsen (NC).
ChamberMusic: Fritz Gearhart (NC) John Peskey
(NC), Kelley Mikkelsen (NC). Motion: TBA.

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin 1B PatriciaD'Ercole

FEES:

Registration (all programs, per family for stu-
ents)

Student wition
Chamber music

HOUSING & MEALS!
TBA
CHILD CARE:

None available-

RECREATION:

gevents.
Suimming. eveningever

1", Dance-o-rama-

ATION:

ADDITIONAL INFORM
Mr. Robert Hause
hool of Music
égn Carolina University
Greenville, NC 27858
Ph: (919)328-6197
Fax: (919)328-6258

aly 7-12, 1996
july 14-19, 1996

ITHACA COLLEGE
SUZUKI INSTITUTE

IthacaCollege
[thaca, New York

DIRECTOR:
Sanford Reuning

PROGRAM OFFERINGS:

Suzukiviolin, viola, and cello. Sring orchestra,
fiddling, youth choir, parent program. Two-teck
Special Advanced Repertoire Program for violin
andcello (with an option tocombine studyin the
advanced programs of the Ithaca Suzuki Insti-
(te and the Chicago Suzuki Institute for an
intensive threeueeh program; supervised trans-
portation between the two institutes will be
anadditional cost). Running concurrentlywith
the Suzuki Institute is the threeweek Chamber
Music Institute.

FACULTY:

Violin: Loren Abramson (MO), Christophe
Bossuat (France), Judy Weigert Bossuat (CA),
JanisButler (NY), Linda Case (NY), David Einfeldt
(CT), Teri Einfeld: (CT), Nancy Fennessy (NY),
Lorraine Fink (CA), Edward Kreitman (IL), Brian
Lewis (NY), Kirsten Marshall (NY), Kathy McHugh
(NY), Carrie Reuning (WI), Stephanie Sandven
(MO), Carol Smith (MO), Katherine Wood (WI).
Viola: David Einfeldt (CT), Carric Reuning (W).
Cello: Gilda Barston (IL), Muricl Bodley (NY),
P evenport (FL) NancyHair (MA), Richard
y (CA). Chamber Music: Crispin Camphell
(M1) John Lindsey (NY), George Myers (NY), Marla
Rathbun (NY), Belinda Reuning (KY).

fHORT-TERM TEACHER WORKSHOPS:

Teacher Workshop Trainer
.(\)1:’duur Violin 14 arrie Reuning
e Violin 1B arrie Reunin !
ol uly14-19
Teen counselor fee .. xylolfn 2 Edward Kn‘i\fmu Jju‘l 712
olin 4 Stephanic Sandven July 14-19
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B

W

Violin O

C 2 Nancy Hair
Cello 3 Nancy Hair

July 7.19

: : July 14,
Integrating Suzuki Techniques with . T

ional Public School String Program, by i
Bodley (July7-12) Bam, by Muricj
FEES:

Student Registration Fee
Family Registration Fee ..
Tuition:

in/Via
Bks 410 .

ks 1

Adv. Repertoire Prog. (2wks) i
Cello, Bks 12 Yo
Bks38

Adv. Repertoire Prog. (2w
Extended Advanced Repertoire Program
(with Chicago Institute), estimate

Parent Violin Class .

Chamber MusicInstitute: - $82
(3wecks,allinclusive) 14
Short-Term Teacher Workshop $L.516
Registration Fee $15
Participant, grad credit 11/2 1 $549
Participant, non-<redit b1
i i)
b: 50

server 504
All fees, including housing and meals, subject 1o
changewithoutnotification.

HOUSING:
Residence Hall (per person):
Sing

Triple
Deluxe room and bath
Garden Apartments (per apt.
Studio .

2Bedroom ..
3Bedroom.. $521
Teen Dorm Fee..... . $51

MEALS:

Adult, child age 13-up (per week) .
Child, age 5-12
Child, age 14 .
CHILD CARE:

Noneavailable on campus.

RECREATION:
Swimming, tennis, track and fitness trails, game
room.

ADDITIONAL INFORMATION:
Sanford Reuning
Ithaca Talent Education
PO Box 669
Ithaca, NY 14851
Ph: (607)272-6006
Fax: (607)275-0239

1996

July 812, 1996

NORTHERN CALIFORNIA
SUZUKIVIOLIN
WORKSHOP

AngelaCenterand Ursuline High
School
SantaRosa, California

DIRECTORS:
Melanie Webster-Splitter, Director
DonnaLim, Co-Director

PROGRAM OFFERINGS:

Four hours a day of Suzuki activities, including
technique and repertoire. One hour a day of cham-
ber music wil also be offered, plus fiddle and tap.

FACULTY:

Violin: Cathryn Lee (CA), Allen Lieb (NY),
DonnaLim (CA), Jacquelyn Corina (CA), Kayda
Magruder (CA), Melanie Webster-Splitter (CA),
Yasuko Eastman (CAN), Mihoko Hirata (WA).
Fiddle: Rexann Lindsay (AZ). Cello: Beth
Goldstein. Orchestra: Tyler Lincoln

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Alice Joy Lewis
FEES:

Short Term Teacher Workshop

Registration (Non-refundable) .
Aftter June 1

Tuition

Registration (Non refundable) ..
After June 1
Student wition ..

AfterJune 1
HOUSING AND MEAL

Children 16 and under
Adultover 16 ...,

CHILD CARE:

Noneavailable.

RECREATION:
Santa Rosa is located
Francisco. It s centrally located for outings to
Sausalito and Marin County, the beautiful wine
country of Napa and Sonoma Counties, and the
scenic beaches of Sonoma County. On-campus
swimming will be available.

50 miles north of San

ADDITIONAL INFORMATION:
Melanie Webster-Splitcer, Insticute Dir.
5696 McFarland Road
Sebastopol, CA 95472
Ph: (707)823-3268 (Meals and Housing)

Donna Lim

1801 24th Ave #I

San Francisco, CA 94112-4328
Ph: (415) 665-4939

July 812, 1996

WASATCH SUMMER
INSTITUTE

Bountiful, Utah

DIRECTORS:
Diane Smith & Karen Hawkes

PROGRAM OFFERINGS:

Short-term teacher training courses for piano.

FACULTY:
Bruce Anderson (FL), Karlyn Brett (WA), Kagari
Tanabe (WA), Merlin Thompson (CAN)

SHORT-TERM TEACHER WORKSHOPS:
Piano: Overview of Books 3 & 4 and Overview of
Books 5 & 6.

FEES:

S200if paid by May 1, 1996, 5225 after May 1.
HOUSING:

Homestay available upon request. This will in-

clude a private room, breakfast and transporta-
tion toand from the workshop location fora fee
of$150. The Cottontree Inn, Fairfield Inn, and
Hotel 6areall located in North Salt Lake. Hotels
located in downtown Salt Lake City are only 20
minutesaway from Bountiful and vary in price.

MEALS:

Nomealsare provided except those included in
homestay. There are many restaurants close to
theworkshop location.

CHILD CARE:

Child care will be provided upon request. The fee
will be $2.00 per child per hour. Requests for
child care mustbe made by the Mav Istdeadline.
Care will be provided in Karen Hawkes' home
located 4 blocks from the workshop location

RECREATION:
The workshop is located near the Bountiful
Indoor Pool and there are several parks nearby.
Noorganized recreational activitiesare planned.

OTHER:
The deadline for all information and monies is
May 1, 1996. After May 1 tuition will be 8
Hom W requests should be made by May 1 as
availability is limited. Requests will be on a “first
come, firstserved b

ADDITIONAL INFORMATION:
Karen Hawkes
85 East 1400 South
Bountiful, UT 84010
Ph: (801)298-5119

July 8-12, 1996: Session 1
July 15-19, 1996: Session 2
July 5-13, 1996: Special
Sessions

SUMMER MUSICFEST AND
SUZUKI KINGSTON
(20th Anniversary)

Queen’s University
Kingston, Ontario, Canada

DIRECTORS:

Caole L. Bigler, Valery Lloyd-Watts

L. Mary Termeulen, Director of Administration
{cAvaney, String Co-ordinator

TJ.\
PROGRAM OFFERINGS:

SESSION 1 (July8-12)

Suzuki Student Tuition: Piano. violin, viola. cello.
and flute. Plusa choice of pre-reading / rhythmic
reading, Music Through The Ages. music theory.
music & movement. art, composition. jazzimpro-
visation, string ensemble. chamber music, fid-
dling, alternative literature for violin, recorder
ensemble. madrigals, family chorus. individual
voice lessons or coaching. organ, Young Artists
program. master classesin concerto performance.
dailyrecitals, participation in the final recitaland
enrichment class perfromances. teen program,
theatre arts, dance instruction. Programs and
courses for traditional students and teachers.
Parent,/Adult Program: Daily lectures, private
lessons. any of the above courses, informal parent
counseling sessions. social events, concerts. recit-
als.

Sibling programs: Choose from any of the above.
Short-Term Teacher Workshops: Piano, violin,
celloand flute (detailed listing follows) .
Non-Parent Observers: May observe any partof
the Institute except teacher development pro-
gramsand restricted classes.
Graduate Suzuki Teacher Observer: For Suzuki
teacherswho have completed and registered all
booksoftheirinstrumentrepertoire. These teach-
ers will be able to audit (strictly non-participa-
torv) anvorallof the teacherworkshop coursesat
the institute fora considerablyreduced fee. (Veri-
fication of registration of all bookswith the SAA
mustaccompany application, unless previously
enrolledunder thiscategoryatSummer MusicFest
and Suzuki Kingston.)

SESSION 2: (July 15-19)

Suzuki Student Tuition: Piano. Plus a choice of
theory and jazz improvisation, masterclasses in
concerto performance, Young Artists program,
composition, Music Through The Ages, organ,
harpichord, art, recorder ensemble, madrigals,
family chorus, individual voice lessons or coache
ing, theatre arts, teen program; dance instruc-
ticipation in final recital
and enrichment class performances. Programs
and courses for traditional sudentsand teachers.
Parent/Adult Programs: Any of the above.
Sibling Programs: Any of the above.
ShortTerm Teacher Workshops: Piano (detiled
listing follows).
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ADDITIONAL INFORMATION:
L Mary Termeulen
Director of Administration

Music Inc

July 8-26, 1996

HOLY NAMES COLLEGE
TEACHERTRAINING
SUMMER WORKSHOPS:
SUZUKIAND KODALY

Holy Names College
Oabland, California

DIRECTOR:

o Frase

PROGRAM OFFERINGS:

HNC Certificate in piano pedagogy with Suzuki
cnpliasis; Suzuki Short-Term Teacher Training
i prancand recorder; Piano Literature classes
Bartok, Albeniz, Falla, Granados); General Pie
o Pedagory (Suznkiand Kodaly: Anintegrated
spproach o music reading; The Alexander
Method: it's application to piano technique;
Supplementany literature for Suzuki books 2-7):
Kodaly Certification levels LIL T Choral Con-
Aucting for Chureh Musicians; Multiculiura)

Musicin the Classtoom

FACULTY

Beverly Fest (CO). Suzuki Piano &
eneral Piano Pedagogy: Caroline Fraser
Doris Harrel (TX). Doris Koppelman (CA).
ano 1 George Barth (CA), Betty Woo
(CA) Suzuki Recorder: Katherine White (CA).
Kodaly: Judit Hartyanyi (Hungary), Anne Laskey
CAY David Xiques (CA)

SHORT-TERM TEACHER WORKSHOPS:
(ALL PIANO COURSES)

Instrument/Book Trainer Dates
Pano 1A Caroline Fraser July&12
Prano it Caroline Fraser July 1519

Piano ] Caroline Fraser July 2226
Prann ; Doris Koppelian Julys12
Prano 1 Beverlybest July 1519
Piano 5 Dorns Hanel July 2226
Recorder 1A 3 Katherine White Julys-12

Reconder 18,4 Katherine White July 1519
Feacher Ennichment Courses
July 1-3: Choral Conducting for Church Musicians
(David Niques) July 812 Alexander Method: 1t's
wano Technigue (Doris Koppelman)
wering the Spanish Stle: Puano Music of Albeniz,
Granados (Bewty Woo) . July 15-19: Suzuki
and Kodaly: An Integrated Approach to Music Reading
(Caroline Fraser ); Creating a Mother Tongue: Piano

VMusic of Bartok (George Barth); Multi-cultural Music
D the Classsoon (Rita Rlinger ) July 22-26: Supple-
mentany Litevature: Su Doris Harrel)

FEES:

HNC Suzuki Certificate Program (Gext.cr)
ncludes 3 Suzuki Units and 3 Enrichment
Courses $1,100
SuzukiPiano. Recorder Units $210 (8250 for ext
;lmulmu nt Classes $100 ($160 for ext. cr.)
hodaly Courses TBA

HOUSING:

Housing ava

able in the HNC Residence Hall.

MEALS:
A snack bar and cafeteria are available on cam-
pus. Local restaurants are nearby

CHILD CARE: :
Childien's programs e available. Call the Special
s Officeat 51 (-436-1508 for information.

Pr

RECREATION: -
Swimming, concerts, sightseeing are availablein
the San Francisco Bay Area.

OTHER:

Many courses offered with Mandarin translation.

ADDITIONAL INFORMATION:
Caroline Fraser, Suzuki Director
Ph: (510) 436-1244
Anne Laskey, Kodaly Director
Ph: (510) 436-1234
Holy Names College Music Department
3500 Mountain Boulevard
Oakland, CA 94619

July 9-13, 1996

GREAT LAKES SUZUKI
FLUTE AND HARP
INSTITUTE

Hamilton Suzuki School of Music
Hamilton, Ontario, Canada

DIRECTORS:

PatBerquist, David Gerry

PROGRAM OFFERINGS:

Individualand group lessons, ute choir, cham-
ber musicwith harp, music enrichmentactivities,
recitals, parenttalks, welcome barbecue, farewell
concert

FACULTY:

Flute: Pandora Bryce (ON), Vicki Blechta (ON),
David Gerry (ON), June Warhoftig (WV) Hnrp
\X\II(lmlulll()\) Musi c| J

Grad (ON)

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Flute 1A June Warhoftig
Flute 2 PandoraBryce
Flute 5 David Gerry

FEES:

Tobe announced.

HOUSING:

Tobeannounced

MEALS:

None provided. There are many restau
walking distance of the school
CHILD CARE:

Noneavailable

Great Lakes Suzuki Institute

July 13-20, 1996 Teacher
Trainin,

g
July 15-18, 1996 Student Camp
July 15-18, 1996 Teen
Chamber Music Camp

LINCOLN SUZUKI
SUMMER CAMP

Nebraska Wesleyan University
Lincoln, Nebraska

DIRECTOR:

BarbaraJones

PROGRAM OFFERINGS:

Student classes in piano, violin, cello, recitals,
repertoire, theory, Orff, Appalachian dulcimer,
creative movement, puppetry, choir,
Kindermusik; parent/teacher lectures. Short
Term Teacher Training in piano and violin.

FACULTY:
Piano: Doris Harrel (T
Bill Carpenter (N

). Charlotte Garwood
ice Joy Lewis
1ds
-
ren
heory -
s Puppetry-Paul Mesner (KS).

Shtll\\\ ahl-Smith (NE); Creative Movement-
Benson (NE); Choir-Suzy Schulz (NE);
Bee Loomis (NE

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Piano 5 Doris Harrel
Piano 3Tov.* Doris Harrel
Violin 1B Alice Joy Lewis

Violin 310 tech. ov.* Alice Joy Lewis
(*specific repertoire listsavailable)

RECREATION: FEES:

The greater Hamilion arcaoffersnumcrous rec: Students Fees:

reationaland cul Pr ation (includes ) $25
l.m Registration (after May 15) . e S

OTHER: Tuition (4 core curriculum classes) ..

Special evening for teacher trainees:achance to
uy out roller blading with an expert teacher,
“Suzukisyle”.

ADDITIONAL INFORMATION:
Pat Berquist
26 Roanoke Road
Hamilton, Onario
Canada L85 3P7
Ph: (505)522-841 |
Fax: (905)527-2669

Eachadditional Enrichment Class
PuppetryClass material fec ..
Ticketto Paul Mesner's Puppet Show
Preordered T-shir
Observer fee (per day)
Teen Chamber Music Fees
Registration Fee

egistration (after May 15) ..
]'muung course, p.nlulpdm . K
ning course, auditor . = Sl 50
Graduate and Undergrad College Credit (1
hr)

$130

HOUSING:
Air-conditioned dorm roomson campus

(per person/per night) ... .$15
Listofnear-by hotelsand motels provided upon
request.

MEALS

feteriain the Campus Center will be open
nlnh the camp isin session

CHILD CARE:

None provided by the Summer Camp.
RECREATION:

State Capitol Bldg, State Historical Museums, Folsom
hildren’s Museum, miniature golf, roller skating,
swimming, tennis, picnickingin the city parks.

ADDITIONAL INFORMATION:
Barbara Jones
5730 Prescott Avenue
Lincoln, NE 68506-5154
Ph: (402)483-4531

July 14-18, 1996

WESTERN
MASSACHUSETTS SUZUKI
FLUTE INSTITUTE

The Williston Northampton School
sthampton, Massachusetts

DIRECTOR:

Kimberly Lotimier

PROGRAM OFFERINGS:

Master classesand Repertory classes. Music read-
ing/writing classes. Chamber music (Book 3and
above), jazzimprovisation, music and art project

classes, recitals, parentdiscussion group.
FACULTY:

David Gerry (Ontario), Deborah Kemper (VA),
1)

Susan Streeton (MA), Caroline Levy

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Flute 2 David Gerry
FEES:

Students

Registration .......
Late registration (after June 15)
Tuition ...
Eachadd Ichild

Late Registration (after May 15)
Tuition.. J—
Room an(l Board

Observation fee (per day) —..........
Teachers
Jeac

Teachers Workshop Fees:
Registration (inchudes SAATee) ... $40

Workshop, participant ...
Workshop, observer




SAA APPROVED INSTITUTES
HOUSING & MEALS:

Locathotels, motels, and restaurants

CHILD CARE:

Aailable.ifthereae enough requests.

RECREATION:
Local parksand hiking trails, M Tom recreation
area, historicvillag

ADDITIONAL INFORMATION:
Kimberly Lorimier
1113 Burts Pit Road
Northampton, MA 01060
Ph: (413)582-0459

July 14-19, 1996

OKANAGAN SUMMER
SCHOOL OF THEARTS
SUZUKI INSTITUTE

Okanagan Summer School of the

Arts
Penticton, British Columbia,
Canada
DIRECTORS:
Esther Tsang-Plant, Pat

PROGRAM OFFERINGS:
Student Institute: Violin and piano, Twinklers
through Book 6, depending upon enrollment

FACULTY:

Violin: Esther Tsang-Plant (BC), Rosalind O'Keefe
(BC). Piano: Susan Magnusson (BC), Anne Tanod
(ON)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 14, 1B,2,0r3 TBA(dependingon enrollment)
Pizno 1A, 1B,2,0r 3 TBA (dependingonenrollment)

FEES:

Sm(h ntInstitute
her Training
le SAA Participation F( c

HOUSING:
Billeting arranged through the Okanagan Sum-
mer School of the Arts

MEALS:
Provided by billets

CHILD CARE:

Noneavailable

RECREATION:

Inquire at the Okanagan Summer School of the
Arts. Penticton is situated between two beautiful
lakes and enjoys @ hot, dry summer

68 AMERICAN SUZUKI JOURNAL

ADDITIONAL INFORMATION:

Pat Siddon, Business Manager
Okanagan Summer School of the
PO Box 22037

Penticton, BC

Canada V2A BLI

Ph: (604)493-0390

Fax: (604)493-0392

Arts

July 15-26, 1996

INSTITUT SUZUKI
MONTREAL

McGill Conservatory of Music
Montreal, Canada

DIRECTORS:
Eric Madsen, Dragan Djerkic

PROGRAM OFFER|NGS
July 15-26 (2 weeks): Chamber music for strings
with Marcel Saint-Cyr
July21-26 (1 week): Suzuki Method inviolin, cello
and flute, choir, parent workshops, faculty and
swdent recitals (every child is allowed o play).
Uhcory, chamber music, string orchestraforinte
Shortterm
instruction isgivenin
wccordingtopreference.
ateboth languages

mediate 4

nisincorp

Mostgroupe

FACULTY.
lou (ON), Christophe Bossuat

sot Jewell (ON), Linda
en Kimmew (France),

Melngk (PQ).
(‘nllumn .|Luuu Flute: David G
hamber music-Tona Corber (PQ)
\h!n\k (PQ), Julia MacFarlane (PQ), Ma
int-Cyr (PQ); Orchestra-Dragan Djerkic (PQ):

oir-Genevieve Boulanger (PQ); Theory-Helene
Diguer (PQ), Benji Kaplan (PQ)

SHORT-TERM TEACHER WORKSHOPS:

rry (ON).

Instrument Book Teacher Trainer
Violin 1A Christophe Bossuat
Cello 1A Catherine Walker
Flute 2 David Gerry
FEES:
CAN Us
Fatily Registiation .......$27 v $20
Student twition, Bks 14 $I85 ... $139
erfune 1. S154
Student tuition, Bk $161
after June . S176
Chambe

(July1 -
Teacherworkshop, pa ricpant/audio
$220..

.. 8165

Teacher observer fee .sum_
“May 15 application deadline for Chamder music
session

Winter 1996

HOUSING:

Single rooms in the campus dormitory with
towel and linen service, $28 CAN per night,

$150 per week, taxes included (approximately
S110'US). Children may double up with their
parents for § N il own bedding (mattress
or cot) is provided. ¢ hotels are within a
short walking distance.

MEALS:

Kitchen facilities arc available in the dormitory
(bring your own utensils). There are
good and inexpensive restaurants within a five
minutewalk

RECREATION

famous for its cuisine and cosmopolitan Mair, as
wellasits summer festivals and joie de vivre.

fontreal is a bilingual institute
ench and English). We communicate in the
language you choose.

ADDITIONAL INFORMATION:
Viji Nair, administrator
Ph: (514)465-6543

Eric Madsen, director
394, Dulwich

Saint Lambert, Quebec

Canada J4P 2Z4

PhiFax: (514)465-9410

E-mail: 102437,2705@compuserv.com

July 20-27, 1996
July 29-August 3, 1996

CENTRALVIRGINIA
SUZUKI INSTITUTE

Sweet Briar College
Sweet Briar, Virginia

DIRECTORS:
A.Hazucha, Musical Director
n Fralin, Executive Director

PROGRAM OFFERINGS:

Suzukiviolin, viola, cello, flute, and piano classes.
Orchestra, chamber music, guitar, and fiddle
classes. Adult private lessons in violin, viola, cello,
flute, guitar, piano, harpsichord, fortep
organ. Adultchamber music and accompanying
classes. Suzuki students may enroll in theory,
harpsichord, fortepiano, organ, chamber music,
art, guitar, or fiddle classes.

FACULTY:

Violin: Merideth Buxton (MD), Betsy Fee (SC),
Nan Freeman (NC), Rudy Hazucha (VA), Joe
\l.s[mmu. (AR), Nadine Moehlenkamp (VA),
Susan Moinester (Israel), Carole Walker (NC),
Scot Walker (NC). Viola: Merideth Buxton (MD).
Cello: Nan Freeman (NC), Scout Walker (NC).
Flute: Deborah Kemper (VA). Piano: Susan Fralin

(VA Judith Sheard (PA), Ann Barber Snyder
(TN), Claudio Vasquez (NY), Sue Vasquez (NY)
Other: Chamber Music - Kirsten Marshall (NY),
Chris Mochlenkamp (VA); Orchesira - Kirsten
NMarshall (NY); Harpsichord, Fortepiana, Organ -
Allen Huszti (VA); Fiddle, Guitar- Robbie Wells
(VA); Art-K; Warner (VA).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 5 Joseph McSpadden
Piano I SueVasquer
Piano 2 Ann Barher Snyder
FEES:

Fanily Registration ... L$30
Facilities Fee (commuters only)
Chamber Music Workshop Um\ 2097)
Student Institutes, allinstruments (July 22
July 29-Aug 3):
Books 1 &2
Books Sup ..
Chamber Music (Week 2 only) -

Extra30-minute lesson S100
AdultStudent Institute:

PEVAE LESSON o S100
S120
$220

Observer Tuition ..... $190

* Includes Week I Institute

HOUSING & MEALS:

Chamber Music Workshop (July 20-28)
Age 310
Age 11-Adult

lxmllmu([ul\
Age 310

Age 1-Adul
Age 2 and under
Sunday, July 28 (z

CHILD CARE:
Payable upon registration. Available during stu-
dentlesson hours: weekly rate is $60 per child

RECREATION:

Tenniscourts, indoor swimming, lake for swim-
ming and fishing, and hiking trails on campus.
Blue Ridge Parkway, Appalachian Trailand many
historic points of interestnearby.

ADDITIONAL INFORMATION:
Rudy A. Hazucha
PO Box 2264
Lynchburg, VA 24501
Ph: (804)845-2227

July 21-25, 1996

UNIVERSITY OF
MONTANA SUZUKI
STRINGS INSTITUTE

University of Montana
Missoula, Montana

DIRECTOR:
Heidi Martin

PROGRAM OFFERINGS:
cacherworkshopsinviolinand cello.
s in violin, viola, cello, bass, pre-
roze, Orff, ensemble and note read-
ing.orchestra, fiddle, and viol aexploration. Daily
student recitals. Parent discussion sessions and
Kindermusik.

FACULTY:

Violin/Viola: Ellie Albers (CO), Margaret
Baldridge (MT), LeRoy Bauer (ID), Richard
Bauer (OR), Mary Beth Cullitan (WA). Susan
el (WI), Kathy Griffin (MT), Carol Helseth
(MT). Pam Hillygus (MT), Heidi Martin (MT).

(CO), Sally Gross (Ontario).

Other: Daleroze-Chuck Albers (CO): Kindermusik
Mary Rudy (MT); Orff-JoEla Hug (MT): Orches-
tra-Nate Martin (MT)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A Jacqueline Maurer
Violin 5 Ellie Albers
Violin 7 James Maurer
Cello 1B Carol Tarr
Cello 3 Sally Gross
FEES:
(Application deadline May 13)
Registration

after May
Student Tuition

Teacher Training T\uuun
Late Tuition, add
College Credit (1 nn(ler"r l(lnx wndumur:dlll

Observer Fee, per day
SwdentElective Courses
SAA Student Fee
SAATeacher Fee ...

HOUSING:
University dormitor
Double uccupancy. per person, per night $12.3
Single occupancy. per person, per night . $15.00
Local hotelsare also available.

MEALS:

University Food Service, adult ...
Childrer
Localresta
tance)

CHILD CARE:

Limited child care available through Missoula Su-
2uki Parent Group.

Ousite, noregistration, per child perhour
RECREATION:

Switnming, tennis, racquetball, golf, bowling,
picnicking, hiking, whitewater rafting, canoeing,
lishing, mountain climbing. Nearby vacation
spots: Glacier National Park, Yellowstone
tonal Park, Flathead Lake, Rattlesnake & Bob
Marshall Wilderness Areas.

ntsare also available (driving dis-

ADDITIONAL INFORMATION:
Heidi Martin, Director Suzuki Strings
University of Monana
Department of Music
Missoula, MT 59802
Ph: (406)549-4167

1996
July 21-25, 1996

SOUTHERN CALIFORNIA
SUZUKI INSTITUTE

Occidental College
LosAngeles, California

DIRECTOR:
June Manners

PROGRAM OFFERINGS:

Suzuki piano and violin/viola programs for stu-

repertoire classesand violin technique. Half day
program at pro-rated tuition for beginning stu-
dents age 4. Supplementary classes in Orff. or-
chestra, theory. jazz improvisation, piano duets
and duos. Chamber music for advanced teens
includes coaching in quartets and trios (as as-
signed) . master classes. chamber music theory &
history, orchestra for string players, and duo
piano for pianists. Afternoon recitalsand evening
concerts are open to the public. Accompanying
siblings mav have a chance to enroll in musical
enrichment classes on a limited basis for a pro-
rated wition. to be arranged with the Director.

FACULTY:

Violin, Viola: Gail Acosta (C:A), Liz Arbus (CA),
Julie Athavde (CA). Diane Byington (C
Lorraine Fink. (CA), Sharon Holland ( -
san Kempter™ (NM), Dorothy Lee (CA), Allen
Lieb Jr (NY). Idell Low (CA), Linda Rekas (CA),
Richard Schwabe (CA). Margaret Shimizu (CA).
Piano: Beverly Fest* (CO), Carol Hendrixson
(CA). Nancy Mitchell (CA). Rae K. Shen (CA).
Danna Southwell (CA). Chamber Music: Gail
Acosta (CA), Nancy ta (CA),andviolin
viola faculry. Other: Orchestra-Marvin Neumann
(C). Patricia Pinkston (CA): Orff-Carolyn Beckie
(CA): Jazz Improvisation-Bob Athayde (CA); Par-
ent Education - Institute statf; Theory for Chamber
Music Program-Gail Acosta (CA). Theory -Susan
Weisner (CA) *teacher trainer

SHORT-TERM TEACHER WORKSHOPS:
Book

Instrument Teacher Trainer
Piano 2 Beverly Fest
Violin 3 Susan Kemprer
FEES:

Early Bird Tuition (March 1- \pul 30)
After April 30.

HOUSING:

Roomandboardin college dorm, American Plan
(4 nightsSun thru Wed, 13 mealsSun dinner
thru Thursdinner). Thursday nightstay over for
extrapayment, breakfast purchased separately.
Adultin single room (1 bed) .
Adultin double room (2 bed
Child (+10), double room .
Allchildienindouble roomwitha parent.
number of Fhed roomsareavailable for funilics.

MEALS:

Resident participants have meals included in

69
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Dorm Package. For commuters, some meals can
be purchased in the college dining hall. Local
restaurantsand picnicking on the college grounds
arerecommended

CHILD CARE:

None available.

RECREATION:

Occidental College is less than an hour away
fromtouristattractions such as Disneyland, Uni-
versal Studios, Magic Mountain and Knott's Berry
A fitness running track, tennis courts,
trails, and afternoon swimming arc available at
no charge on the campus.

Farm

ADDITIONAL INFORMATION:
June Manners
835 N. Holliston Avenue
Pasadena, CA 91104
Ph: (818)798-3458

July 21-26, 1996

CENTRAL PENNSYLVANIA
SUZUKI PIANO
INSTITUTE

Wilson College
Chambersburg, Pennsylvania

DIRECTOR:

Susan Matson

PROGRAM OFFERINGS:

Piano master class, repertoire class, |
semble, piano chamber music/triolets, Kodaly
chorus, madrigal singing, recorder, handbells, Mu-
sicfor Children, folk dancing, improvisation /clec-
tronic keyboards,studentrecitals, parentseminars.
Option ofattending folkmusicin the park, others.

10 en-

FACULTY:

Piano: Fay Adams (TN), Joan Krzywicki (PA),
others TBA. Enrichment: Musicfor Childven-Debby
Eastman (PA); Handbells- Ann Barnes (PA); Folk
Dance-Andy Davis (VT)); Improvisation/Electronic
Keyboards - Eric Henry; other faculty TBA.

SHORT-TERM TEACHER WORKSHOPS:

Instrument Teacher Trainer
Piano 1A pleaseinquire
Piano 3 Joan Krzywicki
FEES:

Tobe announced

HOUSING:

Wilson College dormitory rooms have complete
linen and towel service. A third family member
may share the room for frec if he/she brings
bedding and towels. Suites arc available for larger
family groups

Double occupancy, per person, 3 nights, ..... $76
Double occupancy, per person, extra night, $16
Single occupancy, 3 nighs....... e $86
Single 0ccupancy, EXUz night ... $18
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uble on campus. Motels. B

entsitesavail
RVand ponrequest

&Bsnearby. Informationa available |

MEALS: ;

Mealsare all-you< an-cat, served cafeteniastylein

the dining hall

Full Meal Plan (dinner Sunday
FT3 11 [ GR—— R——
child (10 yrs. & under) ceeeeeees

Saturday breakfast, adult .
S180
F0 111 DR———— 1.80

( mlmmm pl an \[umlu ~\In|u|m lhm}ndm\

adult.. $26
child 10y7s. & under S13

CHILD CARE:
Pleascinquire
RECREATION:
Campusrecreationincludessimming, tennis, ping
pong.solleyball softballand walking paths. Other
municipalandstate parks,
Civil War batefields, and the Appalachian Trail.

ADDITIONAL INFORMATION:
Susan Matson
Central Pennsylvania Suzuki Piano
Institute
PO Box 515
Greencastle, PA 17225
Ph: (717)597-4573
Alternate phone, Cumberland Valley
School of Music : (717)261-1220

hrudinner Fri)
—

July 22-July 26, 1996
July 29-August 2, 1996

THUNDER BAY SUZUKI
INSTITUTE

Thunder Bay Christian School
Thunder Bay, Ontario, Canada

DIRECTORS:
Marjorie Peel, Dircctor
an Armstrong. Business Administrator

PROGRAM OFFERINGS:
Violin,viola, cello, bass, piano, and flute. Cham-
bermusicand orchestra, ORFF, crafts, fiddling

FACULTY:

Violin: Daphne Hughes (ON), Effic Colosimo
(ON). Violin/Viola: Marjoric Pecl (ON)

Katharine Rapoport (ON), Felicia Urbanski (ON)
Cello: Marc Palmquist (MN). Piano: Lynn Walt
(ON), Carol MacDonald (ON). Flute & Ch
Robert van Wyck (ON). Voice: Jacqui Soulias
(ON). Other: ORI - Susan Sutherland (ON);
Junior Orchestra - Effie Colosimo (ON); Crafis

Linda Brown (ON); Fiddling-TBA

SHORT-TERM TEACHER WORKSHOPS:
Instrument/Book Teacher Trainer Dates
Violin 1A DaphneHughes July 28-August 2
FEES:

Canadian Funds

Teachers:

Trainecs.... T .

Winter 1996

Auditors
SAA fec
Student
Registration, per family (nu\\llfnlllldh\() $95
Alfe
Main Camp*, Ist child ..
2nd child (children) ...
Electives, each ..
Beginners (no previous
Parentinstruction, each subject .
Junior chamber music** (Bk 2-3 students) ... $60
Senior chamber camp** (Bk 4-up students) $125
*July 29-August 2 ** July 22-96
Note: p])hu\(lnnm\ndRLgnu.\I.lunl'kcmllillk‘m
1,1996. Postdated cheques for the balance
arcaccepteddated July 15,1996 Deduct $15 ONLY
ifapplication and (ofal fecis paid in full by June 1.

sonable hotel accomodations or billets
ranged. Contact Jean Armstrong, busi-
nessadministrator

MEALS:
Selfprovided.

CHILD CARE:
None provided. Full time Registered Nurse is in
attendance.

RECREATION:

Located in a country school with outdoor play
cquipment, sports equipment. Great arca for
family holiday. Historic fort, parks, fishing, scen-
cry, many good RV parks and motels.

OTHER:
Students must provide their own instruments (a
listoflocal rental shops available on request).

ADDITIONAL INFORMATION:
Marjorie A. Peel
491 Lakeshore Drive, RR 13
Thunder Bay, Ontario
Canada P78 SE4
Ph: (807)622-1175
Jean Armstrong
338 South Marks Street
Thunder Bay, Ontario
Canada P7E IM2
Ph: (807)622-6677

July 28-August 1, 1996 String
Institute - 5
July 25-August 2, 1996
Expanded Chamber Music
Program

CENTRAL
PENNSYLVANIA SUZUKI
STRING INSTITUTE

Elizabethtown College
Elizabethtown, Pennsylvania

DIRECTOR:
PameladeWall

E

PROGRAM OFFERINGS:
asterclasses and Group Repertory Classes (all
levels) forviolin viola, and cello. Popular Music
with Terry Durbin (Bk 2-up, violin, viola, cello)
Orehestra (Bk 2-up, violin, viola, cello). Music
and Movement with Bob and Mary Oates (all
levels). Fiddling and Story-ielling with fenny
wrmstrong (all Tevels).Viola for Violinists. [m-
prosising with LaDonna Smith

Expanded Chamber Music Program (9 days,
Thursday-Friday): Advancedviolin repwith Terry
Durbin. Chamber orchestra. String quartetsand
other chamber ensembles. Advanced cello rep
and cello choir with Alicia Randisi. Advanced
violarepandviolachoirwith Mark Smith. Violins
Bk G-up. Violas and cellos Bk 4up. On-campus
housing (mustbe age 1) or commuting.

FACULTY:

Violin: Terry Durbin (KY), Mark Smith (MA),
Brice Farrar (KY). Ed Sprunger (MI), LaDonna
Smith (AL), Susanne Garber (MI), Ronda Cole
(VA), Martha Shackford (VA). Viola: Laura
\\'m.rl\uh (FL), TJ. Mc (NY). Mark Smith.
: Annette Costanzi (MD), Alicia Randisi
u ). Other: Orchestra - T. J. McAvaney, Ann
Schoclles (MI); Chamber Music - Ann Schoelles,
Mark Smith, Alicia Randisi, Brice Farrar.

SHORT-TERM TEACHER WORKSHOPS

Instrument Book Teacher Trainer
Violin 1A Martha Shackford
Violin i Ronda Cole
Cello 1A Annette Costanzi
FEES:

per family
Student Tuition, Bks
Student Tuition, Bks 4-up.
Chamber Music Program
Commulers......
On-campus (must be age 11)
Teacher Training Course ....
HOUSING:*
Townhouses (4 beds), 6 nights .........
Dormitorics (2beds), 6 nights*™ ..........
*pricesapproximate **8yrs & under, ha

MEALS:*

Full Ticket (17 meals) **

Lunch Ticket (5 meals) **
*pricesapproximate **8yrs & under, half pri

CHILD CARE:

None provided.

RECREATION:

Campus swimming poolavailable daily. Campus
is near Hershey Park and Chocolate World (13
min). Also near Gettysburg, Pennsylvania State
Capitol, Amish countryside, Valley Forge

ADDITIONAL INFORMATION:
Pamela deWall
PO Box 577
Dauphin, PA 17018
Ph: (717)921-3208
E-mail: pamela.deWall@paonline.com

July 28-August 2, 1996

UNIVERSITY OF PUGET
SOUND SUZUKI DAY
CAMP

Universi

yof Puget Sound
Tacoma, Wi ashington

DIRECTOR:
Kristen Murphy

PROGRAM OFFERINGS:

Masterclasses and Suzuki repertoire classes for
flute. violin, viola, cello. string bass, and piano.
Music theory, music history, chamber music, or-
chestra, Orff. and additional enrichment classes,

FACULTY:

Violin: Andrea Bryant. Katherine Davies (WA .
Katsutoshi Nakamura (WA, Patrica Nue
(WA), Janis Upshall (WA). Viola,Bass
Evans (WA). Cello: Celia Obrecht. :
Jacqueline Block (WA), Karlyn Brew (WA).
Robert Evans (WA), Margic Skreen (WA
Swingle (WA). Flute: Karen Hillvard. Otber:
Orchestra - Jerry Evans: Music History - Geotires
Block.

SHORT-TERM TEACHER WORKSHOPS:
None Offered.

1996
July 29 - August 2, 1996

1996 CALGARY SUZUKI
PIANO INSTITUTE

MountRoyal College Conservatory
Calgary, Alberta, Canada

DIRECTOR:

Merlin B. Thompson

PROGRAM OFFERINGS:

Short-term coursesin piano; piano student mas-
ter classforall levels.ennchment courses include
group classes. piano ensemble, daily parentlec-
tures. computer improvisation classes. recitals,

FACULTY:

Doris Harrel (TX). Merlin B. Thompson (AB),
Tess Brown (AB). Sharon JanesCarnie, John

Hyde (AB). Audrev Johnson (AB). Susan

Magnusson (BC) . Elsie Ng (AB) . Linda Rowlands
AB) . Kagari Tanabe (WA

SHORT-TERM TEACHER WORKSHOPS:

Instrument Teacher Trainer
Piano ) Dons Harrel
Piano A 1B Merlin B. Thompson
FEES:

Student Tuition Fee S140CND

Short-Term Course TUIGON ... 5210 CND

FEES: HOUSING:
Student* SI50 Oncamp 2-2 (or 4) bedroom suiteswith
siblings*, cach S130° Kitchen, living roomand 1 (or 2) bathrooms. Rate
Observer'sfee -0 iscalculated per ungle bedroom at$20 /night. Call

No fee for accompanyi

* Registration deadline is June 10, 199

HOUSING:
Limited campus housing is aailable. Nearby
hotelsand motelsare also available for individual
reservation

MEALS:

Participants are welcome o bring sack lunches
Snacks and meals are available for purchase on
the University campus.

CHILD CARE:

None provided.

OTHER:

Hosted by the Community Music & Dance De-
partmentofthe Schoolof Music atthe University
ol PugetSound.

ADDITIONAL INFORMATION
Community Music & Dance Department
1500 North Warner
Tacoma, WA 98416
Ph: (206) 756-3575

(403)249

MEALS:

Cafeteriaservice isavailable Monday to Friday, 8
am to 4 pm. Numerous off-campus restaurants
are also available

CHILD CARE:

None available.

RECREATION:

Home of the world-famous Calgary Sampede,
Calgary is an exciting, welcoming city of 700,000,
Skyscrapers, brilliant blue skies and real cowbovs
are rademarksof this Western Canadian city. Shop-
ping. dining, and nightlife are excellentand di-
verse. At huumunl\hh acuvitiesat Canada Olym-
gany Zoo, a turnof-thecentury
age Park, and roller<coaster excites
ment at Calaway Park. Summer fun at world-
reknowned Bantt Natonal Park, in the majesuc
Rocky Mas, includes hiking, camping, shopping
and golt. Eastof Calgary are the Badlands where,
millions of years ago, dinosaurs roamed. Open
spaces, urban energy, friendly faces— Calgary, AB.

24 for more information.

ADDITIONAL INFORMATION:
Merlin B. Thompson, Artisitic Director
1996 Calgary Suzuki Piano Institute
The Conservatory, Mount Royal College
4825 Richard Road SW
Calgary, AB Canada T3E 6K6
Ph: (403)240-6821
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July 29-August 2, 1996

ST.LOUIS SUZUKI PIANO
INSTITUTE

ConcordiaSeminary
St. Louis, Missouri

DIRECTORS:

ChenlStewart, Jo Anne Westerheide

PROGRAM OFFERINGS:

Student classes in piano, theory, kindermusik.
handbells, ensemble. Parentworkshops. Teacher
workshop coursesin piano. Final Recital in Gra-
ham Chapel, Washington University.

FACULTY:

Piano: Kathy Williams (TX), Bruce Boiney (KY)
Theory: Barbara Rubenstein (IL). :
Suc Knutson (MO). Handbells: TBA.

SHORT-TERM TEACHER WORKSHOPS

£

Instrument Book Teacher Trainer

Piano 1B, Basics Kathy Williams

FEES:

Registration, per family $25
Late Registration (after May 20) .......... .. $50

Student fees, Bks 1-7
Twinklers
Teacherworkshop, participant

Teacherworkshop, auditor ...

HOUSING:

Limited on<campushousing: pleasc cc
Stewartearly for reservations. Nearby motels avail
able: contact Jo Anne Westerheide for info.
MEALS:

On campus cafeteriaand nearby restaurants

CHILD CARE:

None available.

RECREATION:

Ourinstitute offers a unique half day schedule,
allowing time for practice and visits to the nearby
700, muscums, ballgames and parks

ADDITIONAL INFORMATION:
Cheryl Stewart
469 Cortequay Court
Manchester, MO 63021
Ph: (314)394-7906

Jo Anne Westerheide
11544 Sherrington Drive
St Louis, MO 63138

Ph: (314)741-5263

7 AMERICAN SUZUKI JOURNAL
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August 1- 10, 1996 Teacher
Training

August 6-10, 1996 Student
Institute

HAWAII SUZUKI
INSTITUTE

St. Andrew’s Priory School
Honolulu, Hawaii

DIRECTOR:

Katharine Hafner

PROGRAM OFFERINGS:
Master class, group class, technique class, cham-
ber music, theory, creative movement,orchestra.

FAC! U LTY

re H’\\ Debbie Goolsby (W.
(CA); Cello: Beth Goldstein-McK
Michiko Yurko (MD). Creative Movement:
Nehama Patkin (Australia).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1 LindaFiore
FEES:

StudentTuition ...
Teacher Training Tuition

HOUSING:

Callforinformation.
MEALS:
Callforinformation
CHILD CARE:

Noneavailable

RECREATION:

Just minutes 1o beaches, public pools, hiking,

parks, golfing, tennis, Waikiki. Guaranteed blue
skies, gentle breezes, and abundant mangoes,
papayas, and pineapples. Excellent bussystem

ADDITIONAL INFORMATION:
Katharine Hafner
1931 Puowaina Drive
Honolulu, HI 96813
Ph: (808)538-1221

rsity Suzuki In

Winter 1996

August 3-8, 1996 Teacher
Workshops
August 4-8, 1996 Student
Institute

JAPAN-SEATTLE SUZUK]
INSTITUTE

Seattle Pacific University
Seattle, Washington

DIRECTOR:
Barbara Balatero

PROGRAM OFFERINGS:
We are an International Conference approved
by the ISA. We have teachers from four coun-
tries,and students attending from abroad.
This year we will have a special schedule for
advanced students featuring masterclasses with
Martin Beaver (violin) and Richard Aaron (cello),
and a music history class. Enrollment in this
section s limited. Sluduuclas:cs in violin and
cello. r-
chestra, music rcddlug class, rhylhm class for
youngstudents (all assigned according to student
Jevel). Studentsolo recitals (student must submit
anaudio recording of their picce in order to play
inrecitals). Informal recitalsopen toall. Faculty
recital. Discussions; lectures; video demonstra-
lions, parents’ meetings. Short-term teacher work-
shopsforviolinand cello. Introduction to Suzuki
ideasand philosophy class forall ieachers. Ferry
boat concert. Playthrough, softball game, and
picnicon Sunday.

FACULTY:

Violin: Martin Beaver (Canada), Gaye Detzer
(WA), Yasuko Eastman (BC), Helen Higa (HI),
Mihoko Hirata (WA), Yuko Honda (WA), Cathryn
Lee (CA), Hiroko Masaoka (Japan), Yasuki
Nakamura (Australia), Sandra Payton (WA),
Hiroko Primrose (HI). Cello: Richard Aaron
(OH), Barbara Balatero (WA), Akira Nakajima
(Japan), AudreyNodwell (BC), BarbaraWampner
(CA). Other faculty to be announced.

SHORT-TERM TEACHER WORKSHOP:

Instrument Book Teacher Trainer
Violin 1A Cathryn Lee
Cello 1A Barbara Wampner
FEES:

Registration, per family (non-refundable)
Late fee (after July 1), each registrant
Student Tuition, pre-twinkl
Bks1 e
Bks 47
Bks S-up .
Extrafee for advanced students in Be
Aaron masterclass ... d )
. ; Course (includes registration,
Teacher Training ( e,
Il.umng[mlr\l .\mlum (m(I\llh'smgisu“allull)'
$205

Teacher-Observer (includes registration)
[ S —

. $130

Single day
One hour of nuh( is available lmm \I‘H see

hrochure.,

HOUSING:

Single occupancy (4 nights) with linen* ... $121
extranight*

Double occupancy ( 1 nights) MIMHH n* .94

extranight® . 524
Double occupancy (4 nights) no linen S67
extranight* ... SI8

One child may \Iupunﬂtmr(nlS“pllmrv)n if
both hedsoccupied

We will try to find you a roommate if you need
one.although we can'tguaranteeit
“perperson

MEALS:
Meal Plan (\lnnll.\\ breakfast thru Thurs. Innrh)

Commuter Plan:
(Individual meals, orderin advance)
Breakfast, child
Breakfastage 7
Lunch, child age 36
Lunch age T-adult
Dinner, child age 36
Dinner age 7-adult ..
Sunday Picnic, adult, child over age 3

CHILD CARE:
List of babysittersavailable.

RECREATION:

SPU is just minutes from downtown Seattle. Se-
attle Center, fishing, outdoor activities.
OTHER:

Welcome playthrough and picnic on Sunday
Ferryhoat cruise and concert.

ADDITIONAL INFORMATION:
Barbara Balatero, Director
4432-Ist Avenue NW
Seatcle, WA 98107
Ph:(206)782-1272
Mihoko Hirata
12144 SE 44ch Place
Bellevue, WA 98006
Ph: (206)747-0581
Fax: (206)747-6041

August 3-11, 1996 Teacher
Training

August 5-10, 1996 Student
Institute

THE HARTT SCHOOL
SUZUKI INSTITUTE

University of Hartford
West Hartford, Connecticut

DIRECTORS:

David & Teri Einfeldy, Co-Directors
Paticia Purcell, Assistant Divector
Jane Bradiey, Piano Coordinator

PROGRAM OFFERINGS:

Short-term teacher workshops in violin, cello,
piano, and guitar. Studentinstitute includes vio-
lin.viola, cello, piano, and guitar. Special this year
wilbe an advaniced section for piane, violin, viola,

ails. Op-
tionalcourses toinclude: chamber music (strings
& piano), composition, viola for the violinist,
stringorchestra, pre-orchestra, chorus, thythmic
movement,sightreading and theory for panists,
and note reading basics for parents,

FACULTY:

Violin: Michele George (OH) . Brian Lewis (NY).
Kirsten Marshall (NY), Jacqueline Maurer (CO),
JamesMaurer (CO), Vera McCoy-Sulentic (IL)
Stephanie Sandven (MO), Sandra Schipior (NY).
Carol Smith (MO). Gwendoline Thornblade
(MA), David Updegraff (OH), Katherine Wood
(W1). Viola: Jacqueline Maurer (CO). William
(1A). Gwendoline Thornblade (MA)
Cello: Pamela Devenport (FL). Nancy Hair (MA).
Richard Mooney (CA). Piano: Katherine Barley
(PA) Jane Bradley (CT).Rita Hauck (OH). Yasuko
Joichi (IL). Catherine McMichael (MI). Mary Craig
Powell (OH). Guitar: Seth Himmelhoch (N] ., Frank
Longay (CA). Chorus: Robert Hauck (OH). Or-
chestra: David Einfeldt (CT). Kirsten Marshall (NY)

SHORT-TERM TEACHER WORKSHOPS:

Instrument/Book Teacher Trainer Dates
Piano 1A YasukoJoichi August37
Piano 1B Yasuko Joichi Augsut 7-11
Piano 3 Mary CraigPowell  August6-10
Violin 1A VeraMcCov-Sulentic  August3-7
Violin 1B McCoySulentic August7-11
Violin 3 Carol Smith August3-10
Cello 3 Nancy Hair August 3-10
Guitar 1A Frank Longay August 37
Guitar 1B Frank Longay August 7-11
FEES:

Students

Regi perstudent $30
Student Books 1-3

Student Books +up

Advanced Program .. .
Comp 360
Piano Sight Reading ... $40

Viola for the Violi
Chamber Ensemble
Adv. Quartetsand Trios.
Note Reading Basies for Parents
Teachers

R

Teacherworkshop, participant
Teacherworkshop, observer .
Graduate Credit (Lhour) .

HOUSING:

Sharedair-conditioned suiteswith private sleep-
ing quartersand kitchenettes. Apartments with
tully equipped kitchens, dining tableand chairs,
andaliving room. Rates TBA.

MEALS:

Alacarte only, cafeteria sy le. Many fine restaus
wants in the greater Harttord area.

CHILD CARE:

None available.

$240

RECREATION:

Recreation centerwithindoorand outdoor pools,
tenniscourts, beautiful grounds, pond, plenty of

1996

space for walking and jogging

ADDITIONAL INFORMATION:
Teri Einfelde
The Hartt School Suzuki Institute
University of Hartford
200 Bloomfield Avenue
West Hartford, CT 06117
Ph: (860)768-4015

August 4-17, 1996

AMERICAN SUZUKI
INSTITUTE-STEVENS
POINT

University of Wisconsin-Stevens
Point
Stevens Point, Wisconsin

DIRECTOR:

Dee Maruz

PROGRAM OFFERINGS:

August +10,1996:

Violin, piano. flute classes for children at all
levels. Chamber music program forviolin. viola.
cello (atwo-week experience). Lectures for par-
entsand teachers,

August11-17,1996:

Violin. viola, cello, bass, piano, and harp classes
for children atalllevels. Chamber music program
for violin, viola. cello (a two-week experience)
Lectures for parentsand teachers.

ANTICIPATED FACULTY

Partial listing: Margery Aber (WI). Loren
Abramson (TN), Marilvn Andersen (IL), Geri
Armold (MI), Gilda Barston (IL), Joanne Bath
(NC), David Becker (WI), Sarah Bergmann (IL),
Steve Bjella (WD), Mark Bjork (MN), Jennifer
Burton (TN), Carey Cheney (TN), Elliott Cheney

(TN), Enid Cleary (IL), Nelson Cleary (IL), Corine
Cook (NC), Danette Coughlan (MS), Winifred
Crock (MO). Carol Dallinger (IN), Pauicia
D'Excole (WI), Pan Devenport (FL), Jean Dexter,
(MO), Timothy Durbin (KY), Ethel Fang (WA).
Roduey Farrar (CO), Kyoko Fuller (W1, David
Gerry (Ontario), EveretGoodwin (W1, Michael
Heaney (PA). NaneyJackson (IL), Yasuko Joichi,

(L), John Klein (NY). 1 Kleuien (NY),

Edward Kreitman (L), Alison Lawson (NC),

Lawrence Leviton (WI), Alice Joy Lewis (KS),
Allen Licb (NY), Nancy Lokken (MN), Joanne
Martin (Manitoba), Michael Medley (KY), Carolyn
Meyer (WD), Richard Mooney (CA), Rosanne
Mostardini (L), Ann Marie Novak (W), Nell
Novak (IL), Marilyn O'Boyle (TX), Carol Ourada
(IL), Rebecea Paluzzi (TN), Naney Pederson
(MN), Karla Philipp (TN), John Reglin (L),
RobertRichardson, Jr. (Manitoba), Kathy Rollings
(MO), Lewis Rosove (W), Stan Smiith (IL), Danna
Southwell (CA), Edmund Sprunger (M), Betsy
Sten-Walker (WA), Dan Swaim (AZ), Carol
Tarr (CO), Martha Thomas (GA), Craig
Timmerman (KY), Mary Kay Waddington (CO),
Carol Waldvogel-Kahl (W1, Scou Walker (NC),

n




SAA APPROVED INSTITUTES

Fom Wermud (IL), Jill Whitman, (WA), Janis
Wittrig (L), and Judy Yamada (MI)

SHORT TERM TEACHER WORKSHOPS:
Week of August 4-10, 1996:

Instrument Book Teacher Trainer
Piano 1A Naney Pederson
Piano 2 Marilyn Andersen
Violin Edward Kreitman
Violin wricia D Ercole
Violin Marilyn O'Boyle
Violin Craig Timmerman
Violin Alice Joy Lewis
Violin 7 Carol Dallinger
ViolinTone De \\hvpnunl Margery Aber
Violin Mozart Tom Wermuth
Viola | Betsy Stuen- Walker
Flute RebeccaPaluzzi

Week of August 11- 1, 1996:
1B Nancy Pederson
3 Yasuko Joichi

Violin 1A Marilyn O'Boyle
Violin 1B Edward Krciuman
Violin 2 PatriciaD"Ercole
Violin 4 Margery Aber
Violin 6 Alice Joy Levis
Violin s Carol Dallinger
Violin SupplLit TomWermuth
Viola Betsy Stuen- Walker
Cello A Jean Dexter
Cello 2 GildaBarston
Cello 1 Nell Novak
Cello 68Survey Rick Mooney
Bass B Dan Swaim
Harp 1A MaryKayWaddington
FEES:

Registration Fee (mmld\mdahh ).One n,,mm
tion fee per family . .. 890
S. . per student

Note: Children ages 3and older must purchase

ameal ticket
RECREATION:

Tenniscourts, running track, fishing
(indoorsand outdoors)

. swimming

ADDITIONAL INFORMATION:
Dee Marez, Director
American Suzuki Institute
University of WI-SP
Stevens Point, W1 54481-3897
Ph: (715)-346-3033
FAX: (715)-346-3858

August 5-9, 1996
August 6-9, 1996

GREATER NEW ORLEANS
SUZUKI SUMMER CAMP

Delgado Community College
New Orleans, Louisiana

DIRECTOR:
Kathleen D. Tyree

PROGRAM OFFERINGS:

Short-Term Teacher Training inviolin. Student
instruction in violin, viola, cello, guitar. and pi-
ano. Enrichment courses including note read-
ing. theory, OrI, jazz improvisation, beginning,
intermediate, andadvanced fiddling, intcrmed -
cdorchestra, chamber music,adult

SAAFee, per teacher workshop participant ...
Students: (Cello, Flute, Piano, Bs 1-2;V
Viola, Pre-Twinkle-Bk 3)

. $170
Students: (Cello, Flute Piano, Bks 3-up; Violin
and Viola, Bks 4-up; all Harp) $185

Chamber Mu
program.. S0
Parent Violin Class (no beginners) Small group
siolin lessons, one per day 6

c (Violin, Vie

mmnc.) :
Teen Activity Fee/Per Week (In addition to
housing fee and meal ticket fee)
Refrigerator Rental /Per We
Parking Permit/Per Week ..
Note:When full payment is enclosed with applica-
tion and is postmarked by June 7, subtract $25.

HOUSING:
DormitoryFee:
per person/per wee
Student (full-time, l]lru age?l) .. $62.5

Adult.. $80.00/ Smu 00
Example: One adultand one child in the same
room will cach pay double room rate.

- Double/ s.nu.

MEALS:

Adults (ages13up) $85/onevweek/$170twoweeks
Youth (ages 812) $60/one week/$120 twowecks
Child (ages 3-7) .. $45/one week/$90 two weeks

CHILD CARE:
Ages 0 up o 3-570.00/Week; Ages 3 and older
$65.00/week
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5||/uk1 class.

FACULTY:

Beserly dela Bretonne (TX), Rocky Di Georgio
Mary Anne Fairlic (1A), Melody Jackson
Anne Mason (MS), Tim Mutschlecner
Mary CayNeal (NY), LanaRhinehart (LA),
ah Rhinchart (LA), Linda Stieg (OH), Roger
Sticg (OH), Stephen Weiss (AL)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A Linda Steig
FEES:

1{(qmudsx\pum.pnmm reincluded
Pre-Twinkle
after July 15
Books 1-3
after July 1
Books 4 and up
after July 15
Short-Term Teacher Training
after July 15 . .
cctive Fees:
Chamber Music
Harp Ensemble
Jazz Improvisation (featuring Jody Harmon's
Jazz Improvisation Made Easy)
[ S F
Orfr.. -
Fiddling, Beginning
DT T C—
Advanced

Winter 1996

(Music and breaks to be learned will he sup-

plicd before Summer Camp)
Orchestra-beginning (through Book 2)

advanced (BK. 3p) ...
slinadvanced master class (in addition 1o
vegular ition) ...
Adult Suzuki Ensemble
ObserverFee ...

$10 per day (not required for Summer Camy
parents)

Noteall clective feesineludea$15 late fee per
clective forapplications postr lc(hh\‘r[uly]-,
It postmarked on or by July 15, deduct $15
cachelectiveselected.

HOUSING:

Corporate rateat Shoney's. Possibility of dormi.
wory housing. Information supplicd in brochure.,
MEALS:

Justoff-campus fast food restaurants,

RECREATION:
Aquarium of the
French Quarte
Museum of Art, €
Nature Center
Avenuestreetcars

from

y Park, Louisiana Science and
ehiseeing via the St Charles

ADDITIONAL INFORMATION:
Kathleen Tyree
G.N.O. Suzuki Forum
PO Box 73875
Metairie, LA 70033
Phone: (504)733-3159

August 5-9, 1996

SOUTH CAROLINA
SUZUKI INSTITUTE 96

Converse College
Sparlanhurg, South Carolina

DIRECTOR:
Martha Brons

PROGRAM OFFERINGS:

Students: Violin, viola, cello, bass, piano, guitar,
suingorchestra, and enrichment courses. Teadh-
ers:Shortterm teacher training in violin, piano,
and guitar. Observation of violin, viola, cello,
piano, and guitar.

FACULTY

Lois Akins (GA), Nan Freeman (NC), Betsy
Fee (SC), Rudy Hazucha (VA), Carolyn Wrench
Jom\( yWo

. Cello

ClandioV asquez (NY), Suc \nm,\.u fiS
Wiley (SC). Guitar: William Kossler (N
Salz (FL). Additional faculty (o be announ

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A Rudy Hazuchia
Violin 2 Joseph McSpadden

e,

Piano 1\ Ao Bacher Snveder
Piano 3 Sue Vasjuer
Cuitar in William Kossler
FEES:

Registration 520
(ineludesspeciatinsiiture Thin)

Late registration (after [uly 12) S0
Student mition, pre-inkle S10
Student uition S5
Teacher Training course, participant or auditor

$167
College credit for teacher training conrec will be

available.

HOUSING:
On-campushousingin Converse
ditioned dorms. Rates TBA.

MEALS:

Cafeteria-style mealswill be servedin the college
dining hall. Non-resident adulis, students, or
children may purchase hunch tickets. Meals may
also be purchased on an individual basis.

CHILD CARE:

Tobeannounced

RECREATION:
Swimming, tennis. basketball available on this
campus

OTHER:
Enrichment courses, string orchestra, student
and faculty recitals.

ollege aircon

ADDITIONAL INFORMATION:
Martha Brons, director
302 Hermitage Road
Greenville, SC 29615
Ph: (864)268-8666

August 11-15, 1996

ADVANCED SUZUKI
WORKSHOP AT
STANFORD

Stanford University
Stantord, California

DIRECTOR:
CeliaVollov

PROGRAM OFFERINGS:
Thefive-hour daysare ds
andadvancedsuing students: Violin Viola Book
Hand up, and Cello Book 3 and up. Classes
include repertoire, technique, master orehestia,
music enrichment, jaze, viola for violinists, en-
semble, andachamber music program for older
advanced students. Soloists are selected by tape
audition. There is a warm atmosphere and
programdesignedaround each participant'sin
dividuat needs. The atendance is small and the

ped forintermediate

adminisiration friendly. Bruan Music Center is
compactand convenient o dorms, food and the

centerof the campus

FACULTY:

Gail Acowta (CA), Julie Athavde (CA), Robert
Mhayde (CA), Linda Case (NY), Ronda Cole
(VA James Durland (CA). Beth Goldstern (OR;
Brian Lewis (NY), Mary Cay Neal (NY). Margaret
Shimizi (CAJ.others TBA

SHORT-TERM TEACHER WORKSHOPS:
A 15-hour Overview Cou
mentalsof technique,

smphasizing funda-
ntdevelopment. and
musicexpression. Teacher: Ronda Cole

FEES:

Students tution

per day

( h.lmlu T Music

HOUSING AND MEALS:
Youthsingle. double
Adultsingle, double
Dailylinen & housekeeping se
pared by a special conferenc
varietyof delicious selections for
Convenient food service for «
pensive hotels near campus.

RECREATION:

Easy transportation to and from air
most Bay Area sights. Shuttles throug]
pusand to nearby shopping. Access to libraries,
swimming, tennisand sport areas. Air transpor-
tation discountsavailable.

ADDITIONAL INFORMATION:
Celia Vollov
2718 2ist Avenue
QOakland, CA 94606
Phone: (510)534-7982

August 16-21, 1996
INSTITUT SUZUKI ESTRIE
University de Sherbrooke
Sherbrooke, Quebec, Canada

DIRECYORS
“omeau, Musical Director
Suzanne Bourque, Administrative Director

PROGRAM OFFERINGS:

(Partial listing) Teacher Program: Suzuki teacher
warkshops tor piano and violin. Traditional
wacher wining workshops for piano (thesework-
shopscanalsobe available for teachers in Suzuki
programacio extiacost): Physical principlesin
piano playing, tone production, ear waining,
contemporuy repertaire, teaching composition;
nasterclass observation. Student Program: Daily

private class (piano or violin, vepertory class,
Daleroze eurythiics, composition, ensembles,

1996
percussion. Learning Center (with activities
integrating music. dance, dramatic expression
Parent Program: Daily lec-
tures, sharing sessions, recitals. For everyone:
Faculty and student recitals, Vocal Games work-
shop, presentations by the composer in resi-
dence

Note: Individual instruction is given in either
English or French, according o preference. Most
group eventsincorporate both languages

and visual arts

FACULTY:
(Parnallisting) Piano: Mary Craig Powell (OH);
Gilles Comean (ON): Marc Widner (PQ) . Violin:
Helen Brunner (England). Others: Luce Beaudet
PO 1t Leonard (PQ). Composer in resi-

rer

he announced.

SHORT TERM TEACHER WORKSHOPS:
Instrument Book
Prar 1A

FEES (Canadian Funds)

ton (non-refundable

None
adinonal $195
d studentand

supervision
uzukiand traditional

nerefundable) . S10
per day S5

Double occupancy (parent & child), each .. $

CHILD CARE:
Tobeannounced

RECREATION:

The campus indoor swimming pool is available
during rextricted hours. Biking and walking trails
vers close to the campus.

ADDITIONAL INFORMATION:
Regisration and Brochures:

Suzanne Bourque, Administrative

Director

Insticut Suzuki Estrie

905 chemin du Lac

Katevale, Quebec

Canada J0B WO

Ph: (819)842 2014

Information and Brochures
illes Comeau, Musical Director
14 Columbus Avenue
Orawa, Ontario
Canada KIK IR3
Ph: (613)741 9781
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August 18-23, 1996

SOUTHWESTERN
ONTARIO SUZUKI
INSTITUTE

Wilfrid Laurier University
Waterloo, Ontario, Canada

DIRECTORS:
Daphne Hughes (strings), Gail Lange (piano)

PROGRAM OFFERINGS:
Individual and group instruction for violin, viola.
cello and piano at all levels. Individual instruc-
tion in masterclasses with 2, 3, or 4 students per
hour, depending on level. Music enrichment
classcs, reading classes, or orchestra as appro-
priate. Play-ins, optional informal opereua pro-
duction. Group and solo recitals and concerts.
discussion groups.
entsworking beyond the Suzuki
ave the option of auditioning for
Guest Artist Masterclasses (see brochure
for details), or choosing other advanced level
the audition i

FACULTY:
Violin/Viola: Francois Barbeau (PQ), Patrick
Burroughs (ON), Dragan Djerkic (PQ), Linda

san (ON), Moshe Hammer

)
l(),rx::“ Cherick (AB), Linda Judicsch (ON).
Jones Kimmett (France). Flaine Klimasko (ON).

ON), Eric Madsen (PQ). Joanne
o AB). Robert
ON). Wendy
gnon

ancesLister (
e (MB). Joanne Melin (
Richardson (MB). May IngRuchl
Smith (ON). Cello: Susan Gag
" Beth Hockett (England), Marikn
" A1) Rosanne Mostardini (1L). Marcel St.
Cyr* (PQ). Catherine Walker (PQ). Piano:
Antagnoson* (ON). Marilyn Andersen (IL). Doris
Koppelman (CA). Elizabeth Neufcld Q.
Frantoise Picrredon (OH). Orchestra: Roscmaric
Klimasko (ON). Robert Richardson (MB). Music
Earichment: John Goddard (ON). Karen Haack
(ON). *Spe cial Guest. Artist Masterclass Teacher

alle-

SHORT-TERM TEACHER WORKSHOPS:
Instrument  Book Teacher Trainer
Piano DorisKoppelman
Group Class Teaching Techniques for Surings.
given by Carey Beth Hockett.

FEES: (Canadian funds)
Student fees:*
Violin/Viola to end BK S ...
Cello 1o end Bk 7
Piano 10 end Bk 6 (rev.ed.)
Students beyond the above levels

S[)ccizlGucsl.—\xli\l.\ldsmclms (add) .
Teacher Fees:

ng Course, participant
Teacher Training Course, auditor
Observer of Student Institute . o charge
*Students affer first in same family deduct $20

ailable in brochure. Housing on can
lable inexpensive e

 with considerable

Nexibility to deal with different family
ments,

arrange-

yle meals are available on ca
able in brochure. M
restaurantsnearby.

CHILD CARE:

Lists of individual baby-sitiers provided upon
request.

RECREATION:

On-campus indoor swimming pool, informal

games room and crafts, teen lounge, operetta
production forages $-12 years,

on campus,
anyinexpensive

ADDITIONAL INFORMATION:
Ellen Anderson, Administrative
Coordinator
Southwestern Ontario Suzuki Institute
PO Box 1191
Guelph, Ontario
Canada, NIH 6N3
Ph/Fax:  (519)824-7609

MUSIKGARTEN. A CREATIVE APPROACH
TO TEACHING YOUNG CHILDREN MUSIC.

neroducing a new direc-
tion in carly childhood music
education—Musikgarten.
Developed by Lorna Heyge
and Audrey Sillick, the expercs
who created Kindermusit®,
Musikgarten is the continuing
evolution of their work over 25

opportunities.

years and an exciting approach to teaching 1'/2 to 7 year-old children
music. The program provides educators with superior trai
tally appropriate materials, high-quality instruments, and rewarding business

With Musikgarten, you'l find threc outstanding curricula— The Gyl
;fs,,,w_,q Musical Celebration of the Year for Young Children, Music Makers:
1 Home in the World, and Gods Childven Sing, cach offering you-structure,

ng, developmen-

Useful & Dangerous
Comparisons

by P. Earlene Koons

ne of the most exciting things
about the Suzuki method is our
built-in view of “the big picture.”

Group lessons, concerts, institutes, work-
shops, master classes—and all the other
opportunities we have to play for and lis-
ten to each other—make it possible for
cveryone to look back at where they've
been and forward to where they're going.
Seeing how various abilities develop in
other children can give parents perspec-
tive on how those abilities are developing
in their own children. Students observing
other students in action is highly motivat-
ing, since children love to do what they
see other children doing.

Things begin to get dangerous when
more emphasis is placed on a student’s
rapid progress through the repertoire

than is placed on how

ell (s/he plavs. A
question often heard in groups of Suzuki
parents and students is “What piece are
youonz” In most cases this isan innocent
question, asked for the sake of conversation
between people involved in a common pro-
cess. Afterall.it’s natural for human beings
to talk about what they have in common.
and our standardized repertoire is one of
our mostimportant common bonds. The
“what piece” question should be asked in
the same way and for the same reasons we
ask, “What grade are vou in>” The most
useful way to view progress through the

picces is justas we view progress through
the grade levels in public school. We don't
think someone in third grade is “dumber”
than someone in fourth grade—that's just

where thev are. Yet there is sometimes a

subtle difference between the questions,
“What grade are you in?” and “What piece
are you on?” The second question can
produce feelings of superiority and infe-
riority that the first does not. The “what
piece” question is useful because a healthy
interest in the progress of every studentin
the program is an important part of every
member’s participation in it. The same ques-
tion becomes dangerous when asked or

interpreted in a competitive way.

Listening Contests

Of course. there is such a thing as
healthy competition. Studio contests in
iich students of all ages and levels can
compete as equals are powerful tools for
increasing desirable behaviors. For ex-
ample, we would all like our students to listen
more. Alistening contest that runs over the
course of a whole semester is one way of
moving toward that goal. If parents are al-
lowed to assist the students as much or as
little as appropriate, an “even plaving field”
can be achieved, and evervone. regardless
of age and level, can compete equally. A
fairly simple contest can be organized
around the number of minutes students
spend listening to the Suzuki recordings.

$119.95

Adjustable
BENCH
18 3/4" x 13 1/4" 17 Ibs

$149.95
+$13.00 shipping

STOOL
16.5"x 125 11 Ibs

GREAT QUALITY WITH PATENTED MECHANISM!

* EASY TO ADJUST - STURDY - DURABLE Mt
« EBONY, WALNUT or NATURAL-WOOD COLOR!
Adjustable

CHAIR

15 1/4" x 15 3/4" 20lbs
$169.95

+819.00 shipping

The seats of the bench and chair have padded vinyl tops, and can be adjusted

instantly from the height of 17" to 21.5* with 7 positions by simply pressing two

small blades together. The chair and bench are both made of hardwood with gloss

finish, and the legs of the bench can be unbolted easily for storage and shipping.

FOOT-PEDAL

225" x 13.5"
+8$10.00 shipping

Adjustable
ARTIST BENESH

$179.95 +$19.00 shipping
The artist bench has well padded vinyl

25

The foot-pedal stool fits various pianos and
can be swilched back and forth instantly. »Ils
height can be adjusted from 6° to 10.5" with 7 : t
pugl’iuns. The adjustable foot staol withaut one of the twa knobs. Available in gloss

extension pedals is $89.95 + $9 shipping. or satin finish.
Send check or request more information to

HUI'S IMPORTS €@

9608 Tallahassee Lane, Knoxville, TN 37923
Phone: (423) 693-8675 FAX: (423) 693-8665

top. Its height can be adjusted
continuously from 17.5° to 21.5" by rolling

yet fexibility. Musikgarten can
be customized o fit inco exisi- !
ing programs, and is both casy

1o use and fun to teach. Simply
opiate materals | P! Musikgartn provides you with everydhing you wml ’ M 'Sl I(
« Specially-designed | need 1o teach a young, child music. A
instruments To le ¢ ,
© learn more about the Musikgarien program, call GAWE N @

Musikgarten is:
* Superior training

* Developmentally Black or Brown

SATISFACTION GUARANTEED OR
'YOUR MONEY BACK — IF
RETURNED WITHIN 20 DAYS AFTER
RECEIVED.

The mechanism for our adjustable
benches, chairs and foat-pedal
sioals is patented.
(U.S. Patent No. 5,039,054)

* Business opportunities | us ar 800-632-5891, or write 10 PO. Box 15514
Richmond, VA 23227.5514,
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Finally! Teach
READING

as well as
you teach
musicianship!

RKM

READING
KEYBOARD
MusIC

the work of C. W. Reid

i

| VISUAL ASSOCIATION
| allows note placement to be
| quickly and easily taught.

| What Teachers Say:

| "Iwouldn't gobackto using any other
method books- I'd rather quit teach-
ing than struggle with other series.”

| Piano Teacher, CO

“I've tried probably 25 reading meth-
ods in my 37 years of teaching piano.
This approach is absolutely unique
among the hundreds of methods."
Suzuki Piano Teacher, CA

Trial Offer!
Try READING KEYBOARD MUSIC
for 30 days. If you are not convinced
that RKM is the most effective reading
method, return it for a full refund!
- Four Volume Set - $27

MUSIC call Demibach Editions

1-800-360-8577
Visa & Mastercard accepled.

\ more claborate contest could in-
tening library of tapes of
re that students can

1d fill out worksheets

volve a lis
important repertol
check out, study, ar
on, each piece counting
Progress of the contest car
k on a graph. Students of all
a Secret

as one point.
1 be displayed

week by wee
ages and levels enjoy having
Code Name that identifies their indi-
vidual progress on the graph. (This also
insures a certain degree of anonymityn
the case of a student falling behind for any
reason.) The “prizes” can be as simple as
Ist, 2nd, 3rd, and 4th place ribbons pre-
sented at a recital. There is lots of room
here for the teacher's creativity and per-
sonal style, The resultwill be that everyone
in the studio will be thinking about, talk-
ing about, and doing more listening. This
is a type of comparison that is useful

parent Education

Another useful comparison opportunity
is the parent meeting. A “jumping off
point” for the meeting can be as simple as
asking the parents to bring their bestidea
for motivating practice at home. Another
“ice breaker” might be to have questions
prepared that the parents can draw out of
ahat and take turns commenting on. Such
questions can range from the rather gen-
eral—"What do you like best about the
Suzuki Method
"How do you prioritize your child’s

—to the very specific—

activities in order 1o include adequate prac-
The parents will appreciate

tice tim
the opportunity to compare their own ex-
periences with those of the other parents.
They are often relieved to learn that the
“perfect” students in the studio have of-
ten had the same problems at home that
they're having with their own child.

Student Discussions

An informal Solo Day is a good oppor-
tunity for students to talk o cach other
Fach studentin the group has an opportu-
nity to play, and each performance is
followed by a discussion of what the other
students liked about that person’s playing.
Knowing that (s)he will be called on for a
positive commentat the end of the perfor-
mance helps each student to focus on the
performance. Knowing that there will be
positive comments made makes each stu-
dente

ger 1o play

Older students can benefit from re-
sponding 10 a brief questionnaire and
gathering in small groups 1o discuss their

answers. Some interesting questions are

Vhy are you studying this insgry.
ment?", “Have you ever had a time

possible

when
youwanted to quit? If so, what helped you
getthrough that time?”, and “If you h/:\\-c
children someday, will you make them take
lessons?” Situations like this, inwhich students
are talking to each other, will often create
useful comparisons of experience. A student
struggling with a certain skill needs to hear
from othersabout their difficulties, so that
(syhewon’tfeelalone in the struggle.

Students’ Unique Strengths

By building such useful opportunities
for comparison in our studios, we guard
against the danger of its being used to
shame studentsinto “faster progress,"or to
give afalse sense of superiority to advanced
students. We all agree that each individual
has a unique combination of strengths and
weaknes:

I'he student who is least ad-
vanced in terms of what piece (s)he is on
may have the best bow hand in the class.
The student who is mostadvanced may not
have the best tone. Differences are to be
observed and discussed. Strengths are to
be admired and complimented. Weak-
nesses are to be noted and worked on ina
supportive, non-critical way. In all cases,
we're working on it, and we’ll getit. Parents
must understand that their negative com-
ments about other students will make their
own children uneasy about what might be
said about them, both by their own parents,
and by the other parents in the program.
Let us all remember that this is not a
race. We are all traveling the same road,
and we need cach other’s support. It's not
just a Suzuki rule—it’sa rule of life. &

P. Earlene Koons has been teaching violin for four-

ly teaches at William Jewell
i Liberty, MO, as well as in Olathé, MO,
ansas City, MO. Ms. Koons was a founding
member of the Liberty Symphony Orchestra and
served for many years as its Assistant Concertmaster.
She currently dircets two programsin the Kansas City
arcaand cdits and contributes to their studio news-
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Suzuki Music Association of California:

——Embracing Diversity ——

by Donna Lim

It All Began in the 70's

“Sister Therese-Cecile Murphy will be
here on Saturday to bring us the latest
word from Japan!” This announcement
guaranteed that every fledgling Suzuki
teacher in the San Francisco Bay Area in
973 would be on hand. On a succession
of Saturdays, many of us, notebooks in
hand, new Suzuki Violin volumes (an in-
vestment of $1.50 each) and violins
ready, went to Sister to go over the pieces,
teaching point by teaching point

She taught us much more than music
She provided us with an environment that

was caring, nonjudgmental, encouraging
and supportive—different from our pre-
vious musical training. During potlucks we
planned and organized area play-ins. It was
after one play-inin 1974 that teachers met
and formed the Suzuki Association of
Northern California (SAN.C.).

In 1977 in Los Angeles, Elizabeth and
Harlow Mills visualized an o

nization to

co-ordinate state-wide activities. Harlow
called it the Suzuki Music Association of
California (S.M.A.C.)

S.M.A.C. Branches

Alter discussions with S.AN.C.

became the official state organization.
Under its umbrella there were two
branches at first, each with its own regula-
tory body and officers: S.M.A.C - Los
Angeles and S.AN.C. Part of each
teacher’s dues was sent annually to the
state for liability insurance. The state or-
ganization provided tax exemptstatus, a
directory, and a newsletter. The by-laws
established a means to create additional
branches. The clause defined a potential
1y five teachers with 150 or

branch as
more students.”
The opportunity to organize geo-

graphically was immediately recognized.

ltwas clearly casier to communicate and
organize when everyone in a group was
within driving distance. Quickly San Di-
cgoapplied for branch status followed by

Sierra. Bay Area Piano was formed to rep-
resent the pianists exclusively even
though the geographical area covered
was the same as S.AN.C.

As more and more teachers were at-
tracted to the Suzuki method, the levels
of training grew wider and wider. There
was a concerted effort to provide more
workshops to raise the level of teaching,
with learning a matter of individual mot-
vation and not dependent
regulations. Orange County Branch was
formed with the premise that continu-

upon

For brochure contact:
Elaine Edwards, Artistic Director
Emporia State University * Division of Music
Box 4029 * 1200 Commercial * Emporia, KS
66801-5087 * (316) 341-5431

ing education was a common goal. Con-
tinuing education is required for full
teacher status in this branch. Coastal
Branch, Santa Barbara and Mt. Lassen
were formed to represent their areas of
the state. To date, there are nine
branches representing 337 teachers in
California.

Advantages of State and Local
Branches

The advantages of belonging to SMA.C.
include state liability insurance, member-
ship lists available on disk, non-profit
bulk mailing permit, legal representa-
tion, tax exempt status, state-wide
directory and newsletter, and scholar-
ships for branch workshops.

The advantages of local branches are
direct communications, local governing
officers, dues that reflect the economy of
the area, choice concerning membership
requirements, fundraising efforts that re-

spond to the needs of each area, creation

TWENTIETH ANNUAL
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EMPORIA STATE UNIVERSITY
June 3-9, 1996

An exciting and high quality Institute/
Festival for students, parents and teachers.
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TECHNOLOGY, student and
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of a local scholarship fund, and branch
representation on the state board

Highlights of Current Branch
Activites

« The Suzuki Association of Northern
California sponsors a winter teachers

workshop, an annual graduation con-
cert, and a summer workshop.

« Sierra Branch piano group meets every
day for continuing studies, as well as
Wednesdays for research group. They

sponsor graduations. monthly recitals
and master classes, and have hosted
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Kataoka Workshops for several years,
* Santa Barbara has a one-day string fes-
tival in the summer. Individual teachers
plan co-operative student recitals,
* San Diego has
a year and sponsors an annual winter

graduation recital twice

string workshop and a spring piano work-
shop.
« Orange Countysponsors the West Coast
Piano Institute every summer. They are
also sponsoring a four-weekend course
forviolin teacher training. Additional ac-
tivities include a graduation celebration
twice a year.
* Los Angeles Branch holds a Fall Festi-
val and sponsors benefit concerts (o start
off the new year. They have graduation
ceremonies divided by instruments, an
annual summer institute, and a winter
teacher developmentweekend. They pro-
vide scholarships and publish a bi-
monthly newsletter.
* Coastal Branch holds annual gradua-
tion concerts. They also sponsor the
summer Northern California Suzuki Vio-
lin and Cello Workshop.

Among all the branches, we offer four sum-
mer institutes annually and six winter
workshops for teachers and students
throughout the state.

Strength in Diversity

S.M.A.C.isastate organization with strong,
independent branches. We have in com-
mon the Suzuki philosophy and the goal
of producing well-trained students and
teachers. We respect each other’s differ-
ences and find our strength in diversity.
State-wide participation in workshops is
encouraged and provides opportunities for
continued growth. We are, in the final
analysis, the California Suzuki famil

Donna Lim has taught Suzuki violin since 1972 and
isaregistered SAA Teacher Trainer. She is a charter
member of SM.A.C ently on its board. A
graduate of the Talent Education Institute in
Matsumoto, she is on the faculty at Dominican
lege in San Rafacl and at the Suzuki Music $

and cu

udio

of San Francisco.

Your Activities

If you would like to submit association
news, please mail information to:
Jenny Burton, SPLA Column Editor,
3030 Rambling Dr., Dallas TX 75228
Newsletters are welcome; it isa
wonderful and easy way to keep in
touch!

- Students Visit |

Cleveland gWW Bantadoo

the Bahamas

by Beth Ann Milstein

Wh('n I was asked to chaperone
twelve kids from my daughter’s
Suzuki group on a trip to Barbados, [
had no idea what to expect. I thought
I'd come home with a headache, crav-
ing some peace and quiet, and never
wanting to hear “Twinkle” again. Boy,
was [ wrong!

The idea of bringing a group of
Cleveland, Ohio, students to the tiny
island of Barbados was the brainstorm
of Peter Williams—father, musician,
and teacher, and Michele George—
Director of the Sato Center for Suzuki
Studies at the Cleveland Institute of
Music (and my twelve year old’s teacher
for nine years).

The experience proved invaluable

for both my daughter and me. I could
never have expected such warmth and
generosity from our hosts, such en-
thusiasm from our kids, and such
eagerness from their kids to hear our
kids perform! We were in a place very
different from home, in a culture very
different from ours, and yet, as I talked
10 the Bajan parents, I was struck by the

similarities between us. We were all

committed to the time-consuming de- |

mands of the Suzuki method, we all

Toland in

the Sun

by Peter Williams

7|wa ar was one of the most active hurric
easternmost island in the Caribbean Se
| “hurricanes” when a group of
Institute of Music,

| sylvania, as well as in the Cley

land area, this

and enthusiasm. the Cleveland visitors arr

ed
of the local group, Suzuki Music (Barbados)
Over the next four days there was a whirl-

wind of activity, including a quick tour of the
i

and. rehearsal. a trip underground ar the
island’s natural caves, a free concert, a

and visits (not enough) (o the beach. T
was even a little time left over for some souve-
| nir shopping and hair braiding. The children

stayed at Barbadian (Bajan in local lingo)
home

and gota chance to experience 4

ditferent culture—lizards, whistling

frogs—and eat new things
‘ guava, breadfruit

plantain,

shared the same practicing woes, and |

we all hoped that we were giving our

children the same gifi—an ability o cre- |

ate and appreciate music. As istened
to the concert that both groups partici-
pated in, it occurred to me that there
are children all over the world who
could have gotten up on that stage and
joined rightin, proving thatmusic (and
particularly Suzuki music) isindeed the
universal language.

Lam always proud of my daughter
when Isee her perform. This time |
had eleven other children o be proud
OF o, It were ever asked 1o take a
Broup of Suzuki students on a wip like
thiis again, Ud jump ad the opportu-
ity And next time I'll know exactly
what o expect.  THE BEST! &

Suzuki Music (Barbados)
Barbados is an independent English
speaking country, about fourteen miles

‘ wide and tventy-one miles long (includ-
ing the beaches), with a population of
),000. The local group, Suzuk

Music (Barbados), was sturted around 1991
with four students and has grown rapicly
to over thirty children and tour teachers
(all parttime). The group is run asanon-

profit organization by an enthusiastic

[ group of parents.

The Concert

[he local pertorming hall was made
available tor our free "Sunset” concert,
held early on the Sunday evening. The

young violinists from Cleveland de
™

(comtinued, p.

was the

My trip to Barbados was absolutely |

ane seasons in the Atlantic. Barbados. the
- experienced one of the most pleasant

preteens and teenagers flew in from the Cleveland
wcompanied by teacher Becky Ensworth, and parents Susan Sules
and Beth-Ann Milstein. Although the group has perfor

1in Canada, New Jersev. Penn-
st trip overseas. Full of energy

on a Thursday in early November as guests

amazing. It was like nothing I ever |
dreamed of. The people there treated |
us very nicely. I even got to get my hair |
braided! Well. here’swhatwe did while |
we were there. One thing we did was go
to the beach. 1 liked the beach. We went |
swimming, and I looked for shells. The
water was so clear, Tactually sawa couple
of fish under the water. Another thing
we did was go on a tour of the island.
We got 1o see a church and a cemetery.
But I didn’t want to do the island tour
because we were going to the beach af-
terwards, and all I wanted to do was get
to the beach. We also got to go on a tour
of this really neat cave. We rode on a
tram through the cave. There were sta-
lactites, stalagmites, and natural pools
inside the cave. We took pictures of the
inside of the cave. And we played in a
concert with some of the Barbados kids.
Lliked playing in the concert because 1
think it was fun to play in it, especially
with kids I don’t know. I played so good
that one person even asked me for my
autograph! 1 was very sad when it was
tme to leave the island. I hope to go
back soon. &

~by Kelly Skotko
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“ents who were able to travel with me. The Insttute
Directors, Saval & Siman Salz, and the Insituts each
ers who worked with our violin students—Elizabeth
Armowr, David & Teri Einfeldt, Nan Frecman, D,
Kam, Lauren Kossler, and Joy Yeln—suere very profes-
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My experience gt the
University of Miami

by Vanessa Rhule & Carol Medley

ur bags were packed the night be

fore our uip. I ried (o stay awake,
Decause [ did notwant to miss the flight,
but Mommy kept putting me back to bed.
This was to be my first trip overseas, and
I was so excited to go to Miami, Florida!

On Monday, June 26, 1995, Mommy
woke me up to get ready at last. We had
10 get o the airport at 7:00 a.m. Randi
Blake, my friend, was already there. We
were glad to see cach other. Miss Moyah,

Above: Vanessa & Randi at the airpor,
Right Vanessain classwith Mrs, Enfejgy

Far right: Miss Freeman giving Vanesg -
lesson. 8 e davimmig

our music teacher, students, are:
waited in aroom until our z\ir]:::alig‘; “|‘,:
#023 was announced, .\’\"e got books a%\d
Crayons to occupy our time,

Atlast the flight was announceq, Wewent
onahuge plane. I'sat bya windowanq could
see one wing of the plane. When we were in
the sky everything below looked so small. |
feltlike a giant. A nice lady stewardess gave us
something to eat and to drink. I asked
Mommy how she knew we were thirsty.
Thwas so surprised to see the restroom. My
ears felt funny, and I felt butterflies in m)"
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wmmy. Momms gave me some chewing
qum and said itwould help

Whenwe gotto the airport in Miami, we
were met by Sarah Salz and her hushand.,
Simon Salz. Thevwere the Directors for the
Institute. They took our group to the Uni-
versity of Miami campus 1o register ar the
Mahoney Dormitory

Mommy and ['shared a room. We had
two beds, two desks, and a closet. We had
to share the bathroom with lonie Mears
and Jenelle Anderson from our group.
who were next door to us. We practiced
atnight and had fun together.

The first evening when we arrived, we
had dinnerat the nearby Burger King res-
taurant. Then we went exploring the
University Campus. Itwasavery big place.
My favourite place was by the luke

The following day we started classes.
Miss Moyah called us at 6:00 wm. every
morning, and we would meetin her room

to discuss what would happen during the
course of the day and to see it there was any
information that we wanted to share. This
proved to be very helptul to us. We would
then dressand get ready for breakfast, which
wasserved at the University Cafeteria.
Classes began at8:30 aum, Ttwas good that
Mommy was there to get me prepared and
take me o the classes on time. T could easily
have gotten lost in such a big place by my-
selt: Hooked forward o going to the classes.
Miss Nan Freeman was my favourite
teacher. Her classes were fun. We plyved a
lotol musical games and she was always tell-
ing us jokes. She wsked me o el her about

Jamaica, and 1gave hera Maraea souvenir

frommy counury. She even tught me some

swimming. iked hervery much

Mus, Einfelduwas another nice teachet
She helped me with my posture and gave
meanew shoulder pad o make me more
comlortable. She said thatwe needed w
EXCICise our fingers every day, o make
them stronger—especially the livde
“pinky” one, She wld me o practice bal-
Aeing my violin between my chin and
shoulder, without the hielp of my hands
and ot mysell around i a circle. 1

i this every nih in mey room before [
practeed, We o

[ wish that w

could o back again as a
as enjovable. The work-
shop environment was exciting, interesting
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Toved the Joarmarcan b

e loved e e,

aroup be

wse it
rine 1 rave her

bear suckers thar and challenging. Learning can be fun! &

the audience with their plaving., starting
ath afine pertormance of a local folk song

z Beanntul Barbados.” The voungest in the

\ aroup. ren-vearold Kellv Skotko. stole the
is abwavs. The group

erformed

ddi’s Concerto for Two Violins and du-

v Shostakovich before being joined by

up for pieces se from Su-

t Witches” Dance with

by Becks captivated the audi-

said “1CS great 10 be me” and 1
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it everone,
Kossler, who called herswlf “\i.
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that name betore 1 like

Faster

e OfF anvibody wat

Come Back to My Beautiful Island
Barbados

the ficddle e cilec
“Marma Don't Low” that sie

ed having the
Our group from Jama

1 was allowed ., the
10 teach the restof the Class the famacn
Regaae song, “No Wormnan No (- by
Marlev. The rest period in the fddle class N

was also tun. We

slaved the

le

ohn w

4 boost and

Iving on the floor ~worth amillion when
I made triends with Jennifer
Ontrio, Canada, Kevin trom Miami, 1 linde
bovwho liked o @ik o me

who spoke only Spanish. She

that are enthusiastic and

A Danielle. o7

aht

hatwas given to the tour

wwareness will help in
nc

(o count o ten in Spanish, hther

~ 1o raise tunds for teacher train-

the sume in English. In my spare e, Lvent

shopping or to the games :
plaved tennis for the first fme
On the lastday or

Haen I
dlever h our guests—we

w triends.

workshop, we - opportunin o have a group of fine
A grand concert. We all WOre our CORCert pertormer play for ts at a concert.
clothes and pertormed at the Gusman Con- th

wevenone trom Cleveland
wondertul a time with us as we had
m. I the words of the song “Beau-
I Barbados:™

back to where the nightwinds are

cert Hall. Towas alovely evening, At th

guests, tunily and rends who camne.

ve
us o standing ovation. On behalt of our

group, Randi presented 4 giti— 1 large
wooden gy made by the Mona Rehab Cen-
tre—o the Institute Divector, Mrs. Salz

blowing

X to the surt and the sea,
we come back o my island. Barbados,
Come back o my island, and me. &

o To all the children. Jamilics. my friends and colleagues.
Mt&m&kya(mea{mﬂm«{mwmm ‘
Schedule U spend Jome lime with my precisws 6 year-old
and lovely wife. T want to thank all of you for your suppont
in helping me to make a mosl difficalt decision in )

()

ey commitment (o 4ok a3 an
to my family as a jather and spowse.

9 wisk all of gou a grear summer and please don't forger
how muck 7 loue cack and euery one of you

and my

UWayne S. Rriggen
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USIC PLAYED

- & "BYHEART"

INTHE HEART OF AUSTRIA

ineteen young musicians of the

DaCore Talent Education Acad-

emy in Philadelphia performed
for audiences in Austria during a recent
ten day trip. Led by Linda Fiore. seven-
teen violinists and two cellists plaved
challenging concerts in Vienna. Gross-
Gerungs, Salzburg and Innsbruck.
Linda’s husband, Domenick, and Susan
Bakshi ed on bass and piano.

The first concert. held in the quaint vil-
lage of Gross-Gerungs. north of Vienna
near the Austrian border. was enthusiasti-
callyreceived and proved to be a forerunner
of successful programs o follow.

In the Vienna Konzerthaus, home of
the Vienna Philharmonic Orchestra, the
group had a challenging three-hour ses-
sion playing a Mozart Divertimento and a
Viennese Waltz taught in the Viennese
style under the inspiring direction of
Frau Roscheck from the Vienna Music
Hochschule, rau Roscheck was most com-
plimentary about the students' performance
and said \Iu'\mwnduw(]um]mm( “with

some Viennese blood in their ve:

The following day the DaCore o n-
semble had the privilege of presenting an
ouhmndmgpmgl.nn mone of the mos
prestigious retiremen centersin Austria,
the Haus der Kaufinan e esschaft for ovey
300 vetirees, The resider CNis especially en-
yu\'ulxh« mm'm.mmll\mm s “Bile Them
Phage™ and “Millio s Hoedown,”
’r‘)::::‘::i:II::d;.:\u:,rpmlum s of such
Vienna Phillaronic Orepe s
cially complime, ey of the e

performances
ofthe Alhgm by Fiocco, Copland’s “H ..
down” and e C
Handel,

Oneerto Gross jyy | by

The final concer gy OPC perfoy
Mmance )
]’1] |‘|‘1u At the Mugic Pavilion iy, the

olgarten locateq ), the ciry center of

) o

Tnshruck, wi, Fl (hn”mg and enjoyle
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by Linda Wear Fiore

program to finalize the official perfor-
mances of this group! .

Besides the excitement of the music
performances the tour group ].e'arned a
great deal about Austria, visiting the
éL]!()))bl'l!nl] Palace where Mozart per-
formed and travelling to Eisenstadt to view
the Haydn Mausoleum and the Kirche
where Haydn was organist. It was thrilling
and awe ;s[ iring tovisit the Central Cem-
cteryin Vienna and view the graves of such
famous composers as Mozart,
Brahms, Strauss, Beethoven and
Schubert and to know that these
composers, who have given us so
much wonderful music, lived in Aus-
ria. Other highlights of the tours
were “Tales of Hoffman " at the beau-
tiful Salzburg Marionette Theater, a
rail ride into the depths of a salt
mine at Ber chiesgarten and a sober-
ing visit to Dachau.

The tour group has many won-
derful memories, especially of

|
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Tel: (914) 359-2777 * Fax (914)3

evenings of gypsy and Tyrolean musjc
which topped off the days of learning and
performing wonderful music, &

1 her violin study with her
Wear, a prominent violinist
and Suzuki teacher. After stud ng with Dr. Su-
zuki in Japan, she started her own program, the
DaCore Talent Education Academy. Mrs. Fiore
stered Teacher Trainerand has taughtat
numerous institutes and workshops throughout
the U.S., Bermuda, Puerto Rico and Canada.

Linda Wear Fiore he
mother, Mrs. Louise

Preschool in the Suzuki Spirit
$14.95 (plus $3.00 shipping)

$7.50

Order from:
Susan Grilli
965 Route 9- w o
Grand View, New York 109 otos

by Elizabeth Stuen-Walker

he World Suzuki Conference held
in Dublin. Ireland, July 201k \nignist
Sthwas the site of the Premier Viola
Ensemble’s debut. The gronp was or
nized by Elizabeth Stuen-Walker in the )
OF 199 with the goal of participation
the Suzuki World Conference. The s
dents selected o participate in the
Ensemble were Suzuki trained violisis
lromvarious programs throughout Nor i
America. They were selected based on
theirability and through their participa-
tion in Suzuki workshops and sumimer
Institutes. The group totaled sixteen vio-
lists ranging in age from ten o nincieen.
Che Premier Viola Ensemble met in
Bellingham, Washingion, just priorio -
eling o lreland in fuly. While in Bellinglam,
lhc\ rehearsed for many hours, and had
the opportunity w get 1o know each other
They raveled by tern o the San Juan Is
lands and gave an open reheansal at
mmcul,xulm on Orcas land. Another
day was spent hiking and swimming 1\t
Buaker with rehearsals both before and at-
ter the day uip. The students parucipating
were Jred Turner from Calitormia; \lex
Walker from Washington; Becky \nder-
son, Catharina Dinwoodey, Haleigh
Gustaveson, Jennifer Jackson and Carol
Woad tram Uil Joshua Singer trom
Colorado; Chiistian and kelly Kautian
from Kenueky: Kyle Wehner trom Florid
Emily Gustatson from Minnesot; Chenl
Frosttvom Winnipeg:and Natalic Gratuik,
l.m Pickering and Rachel Weening trom
(luu the i Bellug ham culni-
edwith a concert tor the comnmuanity
the Conterence was adclighdul expe-

HRICC Lol e vialists. TOwas such tun

Calgay

Wincetihe other Viokd participanes trom
e United Staes, Sweden and France

Py -

The whole group tonded aiont ipe-e
10lists ranging in leve S0k
One through Book Five and past e

erature. They il had o,
William Preci)

from En,

from Washingron. The vl

ton on the tinal conee Vs

camaraderte and e

whiat hun 1o plas rogether 1 e

sal langn,

uH.mm he

Premier Vi

Dublin and
tanmnlies headed o Fayg

One outing was o 1t

the bus and 1
walked on the
\nother

IONANEN TS

Hp o

At INth centun house

with acousues that

Al certun spotin the

This was tollowed 5

sights ot Irish

mulland oude med by me
ruins with lots of hiking was
outnyg. lnaddinon. the doubls
i Dublin were 4 big hut

The World Suauki Conterence m
Ireland, was 4 greatuccess Owr hosis we
delighunl, We expecially appreciated Pag
Do and Nabie Coor ror tand
hospieadin. The next plunton the
is o participate i the Pan Pacuic Conger
\sualie &

hewp.

setble

ctice nent fanuan m Brsbane

Elzabeth Saucn-walker mamians 4 sadio m

Bellnglam, WA wheie
aid O ke She s 4 regiiere
and s past boand member
Lsociation ot

shie e hie
diola

Leacher Peamet
1 both e YA e the Sacuke

Washingion Seae e voka
1/, she s cdied Vioka Ensemble

A i

Wi ton the
Volunes 2 and 3o Sanny Buchd

iy The Traditiorﬁ

Continues.

Southwest Strings —
Your best source for:

* Suzuki core materials —

20% below list price

* N\ew instruments and

complete outfits
* Qualiny cases and bags
* Duscount priced stnngs

* Metronomes & tuners

Fiungs & accessones

* Call for vour free sheet

music & product catalog

&

Southwest

lrings

The Musician's Mail-Order
Choice For Fine Stringed
Insruments & Accessories

Phone: (800) 528-3430
Fax: (800) 528-3470
E-Mail: swsi@ swstrings.com

WWW: hap WWW.swstrings.com
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WHAT MAKES AN EXCELLENT CELLO:
The Dilemma of Quality vs. Price

by Michael D. Goronok

If you were planning to spend between $5000 and $8000 for a cello for you or your student, what kind
of in:trumen( could you expect to find? Since we started our business here in Cleveland, we have studied

the market throughout the musical world to find an answer to this question.

In general, the level of workmanship is reflected in the price ofthe‘ ins.trument. The most expensi\:a cellos
are crafted with the greatest care and attention to detail. We have dl_smllssed.all cellos under $1000 because
they are made of plywood and have a poor sound. Other cellos ranging in price fro.m $ 1500 to 35909, from
workshops around the world, are divided into several categories, but share man.y S|m|l.ar charac(en?ucsA An
inferior finish is frequently one such fault. Less expensive cellos have a synthenc‘ varr.nsh. .bu: costlier ones
have a spirit varnish. But more disappointing still is the fact that instruments in this price range do not
possess an acceptable quality of sound. )

The next class of cellos made by makers of truly professional status range in price from $10,000 to
$30,000, and while they are instruments of a much higher rank, they remain out of reach for many people.
What is a young musician to do? Where can a teacher turn who has a limited amount to spend, but would
like to get a professional quality instrument? Is it at all possible to produce an instrument of high quality in
this price range?

Our master makers at Goronok String Instruments are producing such superior quality cellos at a more
affordable cost. We start with a highly sophisticated technological procedure which facilitates the tedious
initial rough work. This frees our workmen to concentrate on the delicate and time-consuming handiwork
of crafting the cello. Our collective creativity allows us to solve problems which promotes professional
growth, and at the same time, produces an instrument which is superior in all respects.

The tradition of collective work has a number of great examples in the history of string instrument
making, the workshops of |. B. Vuillaume, Gand et Bernadel, Caressa et Francais, and many others. Probably
not nearly so many great violins and bows could ever have been produced by individual work alone.

Our company also works in this collective tradition. The result is an instrument of beauty and detail,
possessed of a concert sound, and in the affordable price range of $5000 to $8000. This remarkable cost-
effective yet high quality achievement has created a demand for our instruments in Holland, England, France,
Germany, Switzerland, Israel, fapan, Canada, Australia, and right here in the United States.

Here are just two of the many enthusiastic responses we have received from teachers who have tried
our instruments:

“Itis wonderful to find a quality, fine-sounding instrument at such o reasonable price. The
Goronok cellos are terrific for the aspiring young cellist.”
Irene A. Sharp, Professor of Cello, San Francisco Conservatory of Music

For many years | have been searching for a fine cello for my students, Mr. Goronok makes abeautiful cello. |
find them t‘o have a very warm tone and great ease of playing.”
Richard Aaron, The Cleveland Institute of Music

Michael D. Goronok and artisans build fine cellos ar his Wworkshop in Cleveland, Ohio. You may call them
at 1-800-76 1-4227.
Paid advertisement
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SPECIAL i
FRIENDS :

by Fay Adams

ummer Suzuki Piano
Institutes are always very

special tome. [U's a time for
meeting new students,
working with talented
colleagues, and visiting with
old friends. This past
summer was even more special because of a wonder-
fully gifted lady I met. She is, in fact, one of the most
enthusiastic students I have ever worked with. She is
Bessic Boone Braxton, an eighty years “young” visually
impaired retired teacher. Bessie is finishing Book One
and looking forward to moving on to the challenges of
Book Two. She was especially excited about the theory
and music history in the group classes. ’

Bessie was an inspiration to everyone at the Institute!
She has taught kindergarten for over twenty years at the
Neighborhood Center of the United Methodist Church in
Harrisburg, PA, where she herself attended kindergar-
ten. Her new “career” is Suzuki Piano! Keep up the good
work, Bessie! &

Fay Adams is a Suzuki piano teacher in Knoxville, TN.

|
L

ORDER FORM

— Suzuki Twinkler flyers. Autractive 2sided handout. Available for cost

of handling @ $4.00/50

Informative 4page Institute promotional handouts, with ‘96 Insi-

tute listings, for cost of postage & handling @ $4.00/25

—— SAAMembership Flyer. Explains bencfits of membership. Free -any

quantiy.

Back issues of American Suzuki fournal:$5.00 each through Volume

19. Vol. 206 @ $9.00 each. (Not all issues are available.)

— Long-term teacher taining fiyers. (Free sample, or quantity @ $3.00/

12 (Includes detailed listings for college & university programs.)

The Violin Column by Milton Goldberg $5.00, includes postage & han-

dling

Videotape for purchase: Variations on a Theme by Mozart- $40. includes

postage & handling. Good introduction to the Suzuki Method.
Newvideo item for rent: parent/ teacher lecture by Alice Joy Lewis.
Many other video titles available. Please requesta list.

Minijournals - $25 each or 25/55.00

The Minijournal is an informative $-page booklet with ideas for
teachers and parents alike.
1995 Minijournals ata

special price. $.25

each or 25/$5.00

Make checks pavable to SAA and send
with vour order to:
SAA, PO Box 17310
Boulder, CO 80308

Dpresents

June 17 - 21, 1996

Co-sponsored by the American String Teachers -

San Francisco Conservatory of Music

The Seventh Annual
Margaret Rowell String Seminar

For performers, teachers and advanced students of violin and cello

Try out helpful string techniques as they are presented in
morning se;

ons

Improve your own repertoire in afternoon master classes
Develop your full expressive capability

Play comfortably and well

ssociation

For a free brochure, write to
San Francisco IRE
Conservatory of Music,
1201 Ortega Street,
San Francisco, CA 9-4122-1198,
or [ax (415) 759-3199.

Phone (4115) 799-3402

(lrene Sharp)

A Alliranive Action. Equal Oppartunity Enployer

Asid, Europe and Australia; feulty

IMOTHY BACH undl STEVEN LIGHTBURN, pianists for master cl

ARP, cello: master classes and teacher workshops in the U.S.

FACULTY

21 ye

Conservatory of M

ZAVEN MELIKIAN, violin: former concertnster, S.F. Opera Orchestra,
17 years; faculty, S.F Conservatory, 24 years




Perfect

__until I showed them the secret!

ey
" The TRUE STORY behind the #1 best-selling ear-training method!

by David L. Burge

T ALL STARTED in ninth grade as a sort of

teenage rivalry.

1 would slave at the piano for five hours daily.
Linda didnt practice anywhere near that amount.
But somehow she always seemed to have an edge
which made her the star performer of our school.

It was frustrating

What docs she have that I dont? I'd wonder.

Lindass best friend Sheryl sensed my growing
competition. One day she bragged on and on
about Linda, adding more fuel to my fire.

“You could never be as good as Linda)’ she
taunted me. “Linda’ got Perfect Pitch””

“What's Perfect Pitch?” I asked.

Sheryl gloated over a few of Linda's uncanny
abilities: how she could name any tone or chord
—just by ear; how she could sing any pitch she
wanted—from mere memory; how she could play
songs after only listening to them on the radio!

My heart sank. Her fantastic EAR is the key to
T thought. How could I ever hope 1o
compete with her?

But later I doubted Sheryl story. How could
anyone possibly know F2 or Bb just by listening?
An ear like that would give someone a mastery of
the entire musical language! '

Yet it bothered me. Did Linda really have
Perfect Pitch? I finally got up the nerve and asked
Linda point-blank if the rumors were true,

“Yes? she nodded to me aloofly.

But Perfect Pitch was too good to believe, |
rudely pressed, “Can I test you sometime?”

“OK;” she replied cheerfully:

I couldn’t wait to make
her eat her words

My plan was ingeniously simple: | picked 2
moment when Linda lcast suspected i, then boldly
challenged her to name tones ’

her succe:

for me—by car.

~

They LAUGHED wh

I said they could have

en

Pitch

| made sure she had not been
playing any music. | made her stand
5o she could not see the piano key-
board. | made certain that other
classmates could not help her. I set
everything up perfectly so I could
expose Lindas Perfect Pitch claims
as some kind of ridiculous joke.
I plotted my testing
strategy. Linda appeared serene. Then, with silent
apprehension, I selected a tone to play. (She'll
never guess Fz!)
1'had barely touched the key.
“F2)" she said.
I was astonished.
I played another tone. She didr't even stop to
think. Instantly she announced the correct pitch.
Frantically,
1 played more
and more
tones here
and there on
the keyboard.
But each time
she would
somehow
know the
pitch. She was.
SO amazing,
She could
identify tones
as casily as colors!
“Singan Eb' | demanded, determined 1o mess
er up,
With barely a
1 had her sing ton

5%, Autumn 1970
i) <

=

“How in the world do
you do it?" | blurted,
Iwas totally boggled,

aus{e she sang the proper pich.
! g lone after tone (trying hard 10 make
therm increasingly diffcult), But a | checkey her
on the keyboard, T found thy sh
perfectly on pitch,
1was totally boggled. “Hor
W blaneg, O e
“Idon't know? shy
that was all [ coylg

¢ sang each note
world do you

e sighed. And (o my

y dismay,
getout of her! :

The dazzle of Perfect Pitch hit me like a ton of
bricks. My head was dizzy with disbelicf. Yet from
that moment on I knew Perfect Pitch is real.

I couldn’t figure

it out...

“How does she DO it?” T kept asking myself. On
the other hand, why can't everyone recognize basic
musical tones by ear? It dawned on me that most
people can't tell a simple C from a C}, or the key of
A major from F major! 1t seemed so strange that a
musician would not know tones—like a painter
who doesnt know colors! Or a mathematician
who can't recognize numbers! Or an English )
teacher who cannot identify a dangling participle!

1 found myself even more mystified than before.
Humiliated and puzzled, I went home to work on
this intriguing problem. At age 14, this wasa hard
nut to crack.

You can be sure I tried it myself. I would swe¢
talk my three brothers and two sisters into pl2ying
tones for me, then Id try to guess each pitch bY
ear. My many attempts were dismal failures.

So I tried playing the tones over and overin |
order to memorize them. I tied to feel the hngll-
ness” or “lowness” of each pitch. | tried day after
day 10 learn and absorb those elusive mnes‘i lil:;‘
nothing worked. I simply could not recognize (1€

itches by ear. >
’ After weeks in vain, | finally gave up- Lmda&h !
Perfect Pich was extraordinary—a prized (OPY
of talent and virtuosity. But for me, an ear like
that was way out of reach.

el-

Then it happened...

Jt was like a miracle. A twist of fate. Like
inding the lost Holy Grail. )

Once I had stopped straining my ear, [ started
1o listen NATURALLY. Then the incredible secret
Perfect Pitch jumped right into my lap.
| began to notice faint “colors” within the tones.
Not vistal colors, but colors of pitch, colors of
sound. They had always been there. But this
the first time I had ever “let go"—and listened—
(0 discover these subtle differences within the

to

musical tones.

Soon—to my own disbelief—I too could recog-
nize the tones by ear! It was simple. I could hear
how F4 sounds one way, while B> has a different
sound—sort of like “listening” to red and blue!

The realization struck me: THIS IS PERFECT
PITCH! This is how Bach, Beethoven and Mozart
could mentally envision their masterpieces—and
name tones, chords and keys all by ear—by tuning
in to these subtle “pitch colors” within the tones.

It was almost childish—I felt sure that anyone
could unlock their own Perfect Pitch by learning
this simple secret of “color hearing”

Bursting with excitement, I told my best friend
Ann (a flutist) that she could have Perfect Pitch
too. She laughed at me.

“You have to be born with Perfect Pitch;’ she
asserted, believing that somehow I always had it.

“You just don't understand how Perfect Pitch
works,” I countered. “Not long ago I couldn't
recognize one note. Now it's easy!”

Ishowed her how to listen. Timidly, she con-
fessed that she too could hear the pitch colors.
With this jump start, it wasn't long before Ann
had also acquired Perfect Pitch!

We became instant school celebrities. Class-
mates loved to test our abilities, leaving everyone
awed and amazed by the power of our virtuoso
cars. Everyone was fascinated with our “super-
natural” abilities, but to us it was normal.

Way back then I never would have dreamed
that years later I would cause such a stir among
college music professors. When [ first explained
my Perfect Pitch discovery, many of them laughed
atme. You may have guessed it—they told me,
“One must be born with Pertect Pitch.” Yet once |
revealed the simple secret—and they heard for
themselves—yould be surprised how fast they
changed their tune!

’ As 1 continued with my own college stud
Perfect Pitch ear allowed me to prog!
than [ ever thought possible. 1 even skipped over
W0 required courses, Perfect Pitch made every-
thing cas ng, arranging,
sing—and
Ilfk)‘l'uck«lcd my enjoyment of music
€arned that music is definitely a

r—performing, compo:
sight-reading, transposing, improv

And as for Linda?

Oh yes—Tll have to backtrack a little. Time
eventually found me at the end of my senior year
of high school. I was now nearly 18. In the four
years since [ had acquired Perfect Pitch, my piano
teacher insisted [ had made ten years of progress.
But I'was still not satisfied I had truly beat out
Linda. Now it was my final chance to prove myself.

Our local university sponsored a music festival
each spring, complete with judges and awards. To
my horror, they scheduled me as the last person
to play—the grand finale of the entire event.

Linda gave her usual sterling performance. It
would be tough to match, let alone surpass. I went
for it. Slinking to the stage, I sat down and played
my heart out.

Guess what? [ scored an A+ in the most
advanced performance category.

Linda only got an A.

Sweet victory was music to my ears—nmine at last!

Now it’s YOUR turn!

These days, thousands of musicians around the
world and research at two universities have also
proved my Perfect Pitch method (info on request).

Now Id like to show YOU how to experience
your own Perfect Pitch! To start, you need only a
few basic instructions. I've had lots of fun revealing
my method in my Perfect Pitch* Super-
Course. It5 easy—and for a short time Suzuki
readers have one last chance to receive the course
at only 1/2 PRICE! It’s guaranteed to work for
you—as well as your students, young or old.

Pitch® SuperCourse and play the first two
assettes. | promise you will hear the Perfect Pitch
colors that I'll start you on—or you can return the
Course for a full refind. You've got my word on it.
You can even read my short handbook and chec}
your progress with no risk. You'll find a dramatic
improvement in your pitch and your playing i
40 days, or return the Course and I'll p
make sure you get a refund—no questio

Think of the possibilities that Perfect Pitch can
open for YOU and your music. Imagine how it can
improve your playing, your singing—your own
creativity and contidence.

And picture your friends’ faces when YOU can
name tones and chords with laser-like precision!

Please—don't you laugh, too! At least not until
introduce you to

you give me a chance to formal
YOUR VERY OWN Perfect Pitch!

pS. FREE BONUS TAPE: Try the Course
now at 1/2 PRICE and also receive my 90-minute
companion tape on Relative Pitch (a $14.95

value)! It the icing on your ear-training cake—
yours to keep FREE—even if you Aln‘v}lr to return
your Perfect Pitch SuperCourse for a full efund!

ecinique for develapimen o e
il masiian, MA. Rush (1

1§
Vet you oner your Pefet ich Sup

e ar reuest FREE Course ffirma

The Perfect Pitch?® SuperCourse
is for ALL musicians/ALL instruments, beginning

and advanced. No music reading skills required.

SUPERCOURSE includes 5 audio cassertes + easy

handbook + FREE 90-minute bortus tape on
Relative Pitch. 40-day money back guarantee.

ORDER NOW:! For fastest service:

Call our 24-hour Order Line NOW
and charge your Visa/MasterCard:

(515) 472-3100

FAX: (515) 472-2700

»You’ll experience your
own Perfect Pitch—

or your Course price is refunded!

AYWESE . e how o experionce

my OWN Perfect Pitch! Instead of paying the
nadonally advertised price of $99.00 + $6 shipping,
T have enclosed my Suzuki 1/2 PRICE discount of
ONTY $49.50 + 36 shipping. Send me Burge's
complete Perfect Pitch® SuperCourse
with the full 40-Day Money Back Guarantee. I'll
start with the handbook and first two tapes. I must
notice an immediare and dramaric improventent in
both my pitch skillsand my playing or I will return
my Course within 40 days for a full prompt refund
—no questions asked. If I decide to keep my Course
and continue, I'll open the remaining three tapes
(all included) for advanced instructions. My
FREE 90-minute bonus tape on Relative Pitch
(a $14.95 value) is mine fo keep, even if [ return my
rfect Pitch® SuperCourse for a refund!
Check here if you are undecided about ordering now:
Q14 like more info. Send me Periect Pitch Lesson =1 (writren)
with full Course details—FIREE with no obligation.

NANE
ADDRESS

o

STATE 7P N
Please o 10 weeks for delvee. For 1-weck RUSH
4l 52 {100 38 shipping) and wete “KUSH-on
(onpt Canada) send' shipping for complete FREE iormation. ot 315
g for complete Course (aieman). .l ol o e
Make checkor ey anlt pavible : Amnerican EQ
Canadians may cmit bk o potal ey orde 0 US. fuds
Q0 My check ar money orde A

Q piesse charge my: |

ery from our studio

‘CARD NUMBER

ENPIRATION DATE SIGNATURE
Mail to: American Educational

Music Publications, Inc.

Dept. W-28, 1106 E. Burlington, Fairfield, A 52556




Give Thanks
for Music

by Joan Cooper

Mann County. November 12,1995

Fans and Collectors
Specialty - Violin/Fiddle
Miniature Instruments, Bolos, Buckles.
Jewelry, Stationery, Ornaments. Clocks.
Clothes, Stained Glass, Logo Stamps,
Books, . . . and much more!

* Student Incentives *

Send for a FREE catalogue
and SPECIFY INSTRUMENT
Many Violins For Sale
Fiddle & Guitar Lessons
for Beginners.

Fiddlin’ Around
c/o Louise Van Gorder
90 Everett Street @ Bristol, CT 06010
U.S.A. @ Phone: 203-584-2868

Exciling Gt For Musicians odav a beautiful sound was heard
T It was the sound of two dozen vio

Jins plaving in the California sun-

light of a surprisingly warm November
afternoon. They were playing Vivaldi and
Schumann and Bach for an audience of
one. Erica. who listened from her room
andwasvery much there. Erica didn’tfecl
well enough to come outside because
Erica has cancer. She used to play these
same songs. the Suzuki repertoire—Book
One. Book Two. And so her teacher, Yoko
Abe-Acheson, asked the children to play a
concert for Erica, because Erica might not

be able to come to the Holiday concert.

From outside of the young girl’s house,
ny otherin Mann,
and a rabbit in

ahouse thatlooks lik

with lemons on the t

Japanese tradition of hope for 5 wi

the huteh and love birdg calling, |

beauty of the Ave Mavia found 1 o0
through the window 10 Erica’s hegr
th'rnl.ll\'(l(1('[]-!!1|I\'\\'ill\hlmll(ly
garlands made of 1000 Paper crape.

They were folded out of origami pay ):.
by the children and their parents ip {)];
come true. We listened (o the chilj:-c[::
playing for that child alone inside, Their
faces looking inward with concenty

droom,
coloreq

ation,
afinal noge
should have lasted one beat longer. Frop,

the youngest beginner, who could only
hold hisviolin in the ready position (o (he
scasoned Book Ten children who tosseq
off Vivaldi's Concerto in Aminorasifitwere
“Twinkle, Twinkle Litde Star,” everyone

cracking into a smile when

[ came o play for Erica.

And when the final note was sounded,
there was nothing left but the music. Thc\v-
had played away the sadness, the feeling
of impending loss that all of us parents
felt standing outside of Erica’s window.
The children had brought music and love
and healing and innocence.
e sick child was one of them, a Suzuki
even though many of the children
had never met her. When their teacher
asked them to come on this Sunday afl-
ternoon, everyone had said, “Yes, I'll

Your

SUZUKI Mugic
Instruments
Accessories

Sheet Music
Games
Metronomes VHs Videos

Awards Music Stands

& Much More..,

rescription for savings!

Order Today

&

(800) 826-8648

7 Fast
Friendly
Service

P.O. Box 48036
Ft. Worth, TX 76148

e there.” None of the usual grum-

hling
Meir teacher had asked them 1o

or excuses were heard, hecause

jing Erica this pleasure, because
Lrica was Yoko's student just as they
were

That is what real teaching is made
o And the children and the parents
ind the teacher will never forget this
concert, or Erica, or how music can
touch the soul and lift the heart.

Her father passed out sweets as
the children packed up their violins.
Her mother offered ice water. The

sun shone down as if everything was
fine. And everything was tine on this
one afternoon on this one fine Sun-

dayin November

Post Seript: Erica passed ay
Thanksgiving morming, November

Joan Cooperisa Marin County,
CALSuzuki parent.

Horowitz
(white with
pink spots)
Matsumoto
Treasure

| new Suzuki Sensei

Blumin Acres Plantings
Phone (708) 695-7216
Fax (708) 695-8356

)

Peter & Laurie Pyarianos

* Largest selection of instruments and bows, antique or modern, shipped
Anywhere in U.S. or Canada—10 day approval.
 All prices and sizes from beginner to most advanced, in stoek and
adjusted, ready to ship.
«Rental Service—Nationwide—For Info., Call, Write, or Fax.
argest in-house inventory of cases,
Same day shipping.

* Major Brands at lowest prices.
accessories, strings, ete.

Expert Restorers,
Builders, Conservators,
of
Violin Family Instruments
and Bows

A Full Service Violin Shop

24 Howr Mail Order & Message
Toll Free: 1-800-697-VIOL

79 E. Maple, Troy, MI 48083
(810) 689-8424
FAX (810) 689-6162
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TOMORROW'S VIRTUOSOS
USE Super-Sensitive’ STRINGS

RED LABEL® Full core. Winding: nickel. Durable, dependable, economical

Other Popular Brands:

ULTRA-SENSITIVE® Full core. Winding: chromium steel. Distinctive sound
SUPREME® Rope core, multistranded. Winding: nickel, silver, or tungsten. Superior tone
PINNACLE® Our newest! Rope core. Winding: chromium alloy. Rich tone

SENSICORE® Synlon® (manufactured gut) core. Winding: aluminum, nickel, silver,
tungsten or silver/tungsten. Recommended by professionals.

ALL LINES AVAILABLE IN FULL OR FRACTIONAL SIZES. MADE IN U.S A

At better music stores or write for free catalog

SUPER-SENSITIVE MUSICAL STRING CO. * 6121 PORTER RD. SARASOTA, FL 34240-9730
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Member Services:

Film/Vidco Library

Job Listing

Dircctory

Teacher Reigistry
Materials & Information

* SAA Office
P.O. Box 17310
Boulder, CO 80308
Phone: (303) 444-0948
FAX: (303) 444-0984

« Insurance Programs
Instrument:
Merz-Huber Company
630 Fairview Rd.
Swarthmore,PA19081-2318
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—Our Specialty is Suzuki—

Lloyd's Footstool

Teigit

845 Third Ave., 14th FI
New York, NY 100
Phone: (212) 7585675

s

variable height
with pedal peg

unfinished su.::
walnut, mahogany s;:.'s
black $84.

Teachers model indudes 4 diflrent (o
pedal pegs for adjusting height) Ad

s
Plus $6 dubvecy charge (88.25 sastof Mhse) - coniguoue U
omers, request informaton
CA ro6. 3 8.25% s
Mal Orders wokcame

Wil for oo catalogue

42€. Colorado Bovlevard, Pasadena, CA 91105
8187934730

Contemporary

veneer

belies

a Classical

heart.

Beneath the guise of modern times, the

spirit of youth has generations of musical

tradition. It is to those special few
who awaken this orchestral heritage
that Glaesel is devoted.

Itis Glaesel’s resolve to produce the musically

enjoyment of musicianship.
Glaesel full- or scale-sized violins,
as well as violas and cellos, are
crafted to centuries-old standards
then detailed for exquisite finish
and hand-tuned for elegant timbre.
The private motivation of each child
remains the timeless gift of mankind to
the arts, for it is in youth that virtuosity is
born. With the efforts of Glaesel dealers and
educators throughout the country, youth now
has the means to unleash their classical spirit.

Stringed Instrument Division of
The Selmer Company, Inc
PO. Box 310, Elkhart, IN 465150310



Simply stated...the finest
student cello under $1,500.

@{Jperior craftsmanship and powerful, yet mellow
tone are the hallmarks of every Franz Hoffmann cello.
The solid spruce top, highly-flamed solid maple back, and
attractive ebony fittings
are features often
associated with more
expensive instruments.
In addition, this cello
provides a solid

foundation on which to

learn the fundamentals
of proper cello technique. Players trained on a Franz
Hoffmann cello will easily adjust when advancing to a

professional instrument.

Designed and built to incomparable Shar standards,
each Hoffmann cello is carefully set-up and adjusted to
meet or exceed MENC specifications. To ensure optimal
playability, each is inspected and play-tested by a staff
musician just prior to shipment. Franz Hoffmann cellos
feature a money-back guarantee, and are available in

full and fractional sizes.

Franz Hoffmann instruments are now in stock. For more
information, or to receive our 64-page catalog, please call or

visit our Ann Arbor or Toronto showroom.

Shar Products Company
PO. Box 1411w Ann Arbor, MI 48106
Telephone: 1-800-248-7427

‘Toronto Showroom
26 Cumberland m Toronto (Yorkville)

Telephone: 416-960-8494
Franz Hoffmann Cello (SC-2) clephione

Price quoted In U.S. dollars. Canadlan prices may vary.
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