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An Important Challenge

by Margery Aber

Do you reallylove children? Do you love the wonderful challenges they
provide?Would you like to see more children growing in self-esteem
and ability? Do you and your children share a deep-seated love for
music? Do you ever feel sad that there are children in the world who
don’t have the opportunity to learn? Or maybe don't have parents who "
care? Are you eager to be a part of the lives of all children everywhere, Margery Aber, Honorary Chair
and willing to be the model, a beautiful example of the principle, “it’s SAA Annual Fund Drive

better to give than receive” The generous giver is also the greatest
receiver.

Will you accept these challenges?

The SAA Board of Directors, because of the many ideas furnished by its membership, has
great plans for the future. The goals presented are wonderful, though costly to carry out. AC-
TION in volunteering your services on a project of your choice, together with sizable donatlops,
will present a splendid example for your students. Your Suzuki families have been blessed with
inspiration, fine teaching and beautiful music. Give them the opportunity to celebrate the gifts of
their learning, their adventures in music. The studio families can be a tremendous help in provid-
ing the SAA with dollars, ideas, and support.

I will personally give $5,000 to the SAA for each of the first three persons or Suzuki studios to
give $5,000 or more to this splendid organization. So...”One for the money, two for the show,
three to get ready, and four”...Let’s go for it!

Suzuki Association of the Americas, Inc.

ANNUAL FUND CAMPAIGN 1995

Please help us continue to make a difference!
3 $25 Friend Gift
(3 $50 Family Friend Gift
0 $100 Business Supporter

3 $250+ Sustaining Gift

Name

Address

City State Zip

Thanks for your help!! Donors to be listed in the ASJ and
1996 Membership Directory.
Suzuki Association of the Americas, Inc., 1900 Folsom, #101,
Boulder, CO 80302
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Leadership Summit Plans Finalized

I'he first biennial SAA Leadership Summit is scheduled for May 26-29 at the
Aspen Lodge in Estes Park, Colorado. Participants will enjoy the relaxing beauty of the
Rockiesand be re-energized by the sessions and speakers, as well as the camaraderie.

While Institute Directors, Teacher Trainers, and Area Association leaders are
especially targeted for attendance, everyone can benefit from the rich program-
ming planned, and all members are welcome! Plans include master teacher
presentations by William Starr, John Kendall, Alice Joy Lewis, Nell Novak, Nancy
Hair, Doris Koppelman, and Connie Starr. The Keynote address, “Tuning Up for
the Future: Harmonious Leadership,” will be presented by Dr. Larraine Matusak,
Leadership Program Director of the Kellogg Foundation. Optional conflict reso-
lution sessions will be led by Merle Lefkoff, internationally known arbiter.
Programming also includes Brain-Gym sessions, Feldenkrais sessions, panel discus-
sions, musical entertainment by Warren Burton, and much, much more!

For a brochure, call or write the SAA office. (While March 1 is the deadline for
registration, if space remains at that date, additional participants will be accepted.)

Board Election in Progress

Active members will be voting during March for three new Board representatives.
Nominees are Jennifer Burton, TX; William (Bill) Dick, TX; Diana Galindo, PR; Judith
Kruse, PA; Richard Mooney, CA; and Marilyn O’Boyle, MN. In addition, active mem-
bers are asked to consider for approval the following slate of Board officers: Patricia
D’Ercole, Chair-Elect; Jean Dexter, Treasurer; and Cleo Brimhall, Treasurer. This is
the first election in which, with new Bylaw changes in effect, the Board is presenting a
slate of officers drawn from its own members for the approval of the Association mem-
bership. Ballots must be returned by April 1. Winnerswill be announced in the spring
issue and at the Annual Meeting in May.

*THANK-YOU, THANK-YOU!*

Questionnaires
Many thanks to members who re-
sponded to the questionnaires sent to
members in December. We received an
enormous response to the Teacher Devel-
opment Study Group’s questions, “What
is a Suzuki Teacher?” and “What is a Su-
2uki Teacher Trainer?” The responses are
being collated and summaries will appear
in future issues. Your ideas will be wemen- Successful Membership Drive
dously useful to the Study Group and in  Our special offer for Associate (Family)
other projects. Next Study Group meeting Memberships at a reduced rate this past
will take place in March in New Orleans.  December and January yielded a sizable
In addition, the response to the Demo-  roster of new Associate members. We wel-
graphic Survey has been excellent. If you come all these new members and will list
have not sent in your survey, please do so  them, along with the new Active Members,
rightaway. Thisis the bestresponse we have in the May  issue. Our Strategic Plan, as
ever had to any survey and the informa- described in this issue, includes improving
tion provided will be invaluable to the senvices to parents. Thank you, teachers, for
Assodiaton’s planning for the future. helping us involve more parents in the Asso-
ciation through new Associate memberships!

Annual Fund Drive

Thanks to all of you who have supported
the annual Fund Drive thus far. Please sce
the wonderful challenge offered by
Margery Aber, Honorary Fund Drive
Chair, on p. 3and also in the Membership
Directory. The Annual Drive continues
over the coming months. Your donations
will be gratefully received and acknowl-
edged in upcoming issues.

MA Student is ASTA Winner
Sixth-grader Robert Hahn of Belmont, MA, was recendy awarded first prize in the
Massachusets ASTA solo competition, junior division (ages 12-18), upper strings cat-
egory, playing Mozart's Concerto in G. The comperition was held at the New England
Conservatory in Boston on December 10th. Robert is a student of Dan Kristianson and
studied previously with Vicki Citron. Congrawlations, Robert!
AMERICAN SUZUKI JOURNAL Winter, 1995
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Annual Meeting Planned

The SAA Annual Meeting will take place
in Estes Park at the Aspen Lodge (during
the Summit Conference) on Friday, May
26, 7:30 p.m. Association reports and elec-
tion results will be presented at the
meeting. Everyone is invited. If you are
unable to attend and are an Active mem-
ber, you may select a proxy on your
election ballot to represent you at the
meeting in any matters requiring a vote of
the membership.
Board Announces New
Appointment

Michael Cavitt, President of Cavitt As-
set Management in lowa City, Towa, was
appointed to the SAA Board in December.
Mr. Cavitt is President of Cavitt Asset Man-
agement, Inc., which offers a variety of
financial services including financial advis-
ing, asset management, and investment
advice. He is a Certified Financial Planner,
an adjunct faculty member of the College
of Financial Planning, and an adjunct in-
structor at the University of Northern
Iowa. For the last six years, Mr. Cavitt has
served on the Board of Trustees of the
Preucil School of Music and now brings
his extensive financial expertise to the SAA.

Membership Directories

1995 Membership Directories have
been mailed to Active members. Remem-
ber: If your changes of address and new
Active memberships are not received by
November 1, your listing will not be cor-
rect in the next Directory. If your
membership is not up-to-date by No-
vember 1, your name will not appear in
the Directory. Our Directory is widely used
by many people and needs to be as accu-
rate as possible. Please help us by sending
in timely information updates!

SAA CALENDAR
March 1-Ad contracts due for May ASJ.
March 15 - All copy due for May AS].
April 1-Ballots due from Active members
May 24-26- Board meeting
May 26- Annual Meeting, Estes Park, CO
May 26-29 - Leadership Summit Conference
June 1- Deadline for ads for August ASJ.
Deadline for ‘96 Conference pa~
pers/proposals & for design cotest.
June 15- Al copy due for August AS].
July 26-August 5 - 12th Suzuki World Conven=
tion, Dublin, Ireland

Seventh Conference
Just aYear Away!

Debbie Goolsby, Conference Director,
and her committee of Area Coordinators
are making plans for the Seventh SAA Con-
ference in Chicago, May 24-27, 1996. The
(heme of the Conference is “Excellence in
Teaching: Variations on a Theme.” This
Conference will also include an SAA 25th
Birthday Celebration and is shaping up to
be one of the best-ever SAA Conferences.

Assistant Conference Director is Ellen
Shertzer. Area Conference coordinators
are Ed Kreitman, Violin/Tom Wermuth,
Assistant; Dee Martz, Viola/Carolyn Meyer,
Assistant; Alice Vierra, Cello; Deborah
Kemper, Flute/Dr. Lynne Cooksey, Assis-
tant; Kathy LeBoeuf, Bass; Nancy Pederson,
Piano; Early Childhood, Lisa Tipton Yong;
Bill Dick, Public Schools; and Gilda
Barston, Festival.

This issue includes a call for papers and
sessions or suggestions for sessions. See p.
7. Please send your ideas to the SAA Of-
fice by June 1, 1995.

Design Contest

Do you have ideas for designs or logos
for the 1996 Conference? Do you have ar-
tistic talent or know someone who does?
The SAA is holding a Conference Logo
Design Contest, seeking a Conference
design to accompany the Conference
theme, “Excellence in Teaching: Varia-
tions on a Theme.” Send your entry to
the SAA Office by June 1, 1995. If your
design is chosen, you will win a free Con-
ference admission or a $100 cash prize.
Student Group Performances

Student ensemble groups are invited
to submit video tapes to apply for per-
formance at the Conference. We are
looking for groups representing a vari-
ety of instruments and groups from both
public and private schools and pro-
grams—large and small ensembles to
represent the many types of Suzuki pro-
gramming available.

Applicants must be affiliated with a Su-
zuki program/teacher who is a current
active SAA member. All expenses for group
members, directors, accompanists, and
chaperones must be borne by the group.

Send a videotape (VHS format) of a
current performance of not more than
20 minutes in length. All tapes must be
received by AUGUST 1, 1995. Tapes sub-
mitted cannot be returned. Send tapes
Lo the SAA Office, 1900 Folsom, #101,
Boulder, CO 80302.

Watch for further details in the May ASJ!

Nobel Peace Prize Nomination

Ncllgolngé?é: gr:up of Suzuki teachers including Mark Bjork, Evelyn Hermann and
Unfortuna[erly‘ l}r?onfgf others, sought to secure a Nob_el Peace Prize for Dr_. Suzuki.
McSpadden rY, d lsde' ort was not successful, and the idea lay dormant un_ul_]qseph
Mes evived it in November 1992. After many months of assembling infor-

ation and gathering letters of nomination, commendation, and endorsement
from twenty-seven countries around the world, Mr. McSpadden compiled the nomi-
nation gacket and sent it to the Nobel Institute in Oslo, Norway. In their letters,
leadgrs in politics, education, and the arts ack ledged Dr. Suzuki’s i as
a philosopher, educator, musician and great human being who has dedicated his
life to z}}e nurturing of peace and understanding in thousands of young people
world-wide. The packet also included a biography of Suzuki and a list of the honor-
ary degrees, awards, medals, citizenships, and other honors conferred upon him
for his life-long work.

In his letter supporting Dr. Suzuki’s nomination, Lord Yehudi Menuhin stated,
_“I feel that bringing music to children at an early age helps to form their character
in a positive way, channeling their energies away from violence. In working with
their peers in harmony, children are encouraged to work and live in peace with
their fellow human beings.”
Though this latest nomination did not result in the award of a Nobel Peace Prize to
Dr. Suzuki, it was a valiant effort to make the larger world community aware of his
contributions in nurturing peace and understanding in thousands of young people
world-wide. Complete documentation of the international support for the nomina-
tion is now archived at the SAA office, and a copy was presented to Dr. Suzuki at his
95th Birthday Celebration Concert in Tokyo last May. We offer a sincere thank you to
Joseph McSpadden and all who contributed to the nomination efforts.
Some endorsements included the following:

Having dedicated his life to the nurturing of peace and understanding in thousands of young people world-
wide, Dr. Suzuki has proven his merit as a Nobel Peace Prize candidate. By conveying his message of humanity
through the universal language of music, Dr. Suzuki has ltural ob; shich oth
often stumble. ~Robert F. Bennett, U.S. Senator, Utah

Sowing the seeds of love and understanding among the children of the world has been Dr. Suzuki’s life work
for the better part of this century.  -Dr. Masaaki Honda, Japan

1tis good that children are working in harmony to bring an influence of peace into the world.

Jimamy Carter, Former U.S. President

In Israel, we have been using Dr. Suzuki's method to bring Jews and Arabs together. .. With Dr.
Suzuhi’s help, we belicve that music can bridge the gap betuween our two cultures, and enable us to look
beyond the differences and see the bonds that we share.

~Susan Moinester and Lily Harvitt, Suzuki teachers, Israel

AL the 11th International Suzuki World Convention held in Korea in 1993, children, parents and
teachers from 19 countries performed and studied together with much happiness. ... I truly believe that the
legacy of Shinichi Suzuhi’s world wide contribution to music education, will be acceptance and better
understanding amonh people and nations of the world. ~Dorothy Jones, Canada

Rachel Barton Fund

Twenty-year-old violinist Rachel Barton, student of Almita Vamos and herself a
teacher at The Music Center of the North Shore, is recovering from critical injuries
sustained in a train accident in January. While injuries to Rachel’s legs were extensive,
her arms and upper body were not injured and she should eventually be able to re-
sume her teaching and playing career. A benefit concert for Rachel will be held on
March 27 at Orchestra Hall in Chicago. Members of the Chicago Sy y Orches-
tra, conducted by Daniel Barenboim, as well as past and current students at The Music
Center will perform. _ . -

Rachel's rehabilitation will be long and expensive. Those who wish are invited to
make tax-deductible contributions to:
Rachel Barton Fund, St. Paul's United
Church of Christ, 2335 North Orchard, Chi-
cago, 1L.60614. Rachel and her family deeply
appreciate the prayers and support they have
received. Cards and notes may be sent to:
Rachel Barton, ¢/0 The Music Genter of the
North Shore, 300 Green Bay Rd, Winnetka,
1L 60093-1088.

AS]) Corrections

‘The cover of the Fallissue should stte Vol. 23, No.
1, rather than Vol. 23, No. 3. Two ervors appeared
in the violin column, The initial paragraph waswrit-
ten by Dr. Stern based on an idea from Kurt
Vonnegut's book, The Sirns of Titan. In addidon,
Dr.Stem eachesat the University of the Pacific Con-
servatory of Music in Stockton, California. Also, Jean
CGrieve (p.80) was a founder of the Halton (not
Hailton) Youth Symphony.
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The Suzuki Association of the Americas
proudly presents our 1995

Premier i Members

William Lewis & Son

President/CEO: Glenn Holtz
7,

PO Box 788

Elkhart, IN 465
Phone: (219) 295-5:
Fax: (219) 295-8323

Wm. Lewis & Son is an importer/finisher of stringed instruments.
Instruments adjusted in its Elkhart, Indiana shop are sold through
music dealers nationwide.

Summy-Birchard, Inc.
CPP/Belwin, Inc.

President: Sandy Feldstein
15800 N.W. 45th Avenue
Miami, FL 33014

Phone: (305) 620-1500

Fax: (305) 621-4869

T ——————

Summy-Birchard, Inc. is the sole publisher outside of Japan for
the Suzuki Teaching Method and other prestigious cducational
als, including the Frances Clark Keyboard library and the

“Art of “series.

mate

Southwest Strings
President: Stephen Sheppard
Vice-president: Celta Godfrey
1050 South Park Avenuc
Tucson, AZ 85719

Phone: (800) 528-3430

Fax: (800) 528-3470

Southwest

trings

inged instruments and
or for |. Copland cases

The ans’ mail-order choice fc
accessories. Manufacturer and distrib

and hags.

Psarianos Violins, Ltd.
Directors: Peter and Laurie Psarianos
79 East Maple Road
Troy, M1 48083

Phone: (800) 697-VIOL
(810) 689-6162

Fa;

Restorers and builders of the violin family instruments and bows.
Dealers of new and antique insiruments for students and
ation is in fine, old, small instruments

professionals. Spe

Shar Products Company
Charles Avsharian, President
Michael Avsharian, Vice-President
PO Box 1411

Ann Arbor, MI 48106

Phone: (800) 2487427

Fax: (313) 665-0829

The nation’s mail-order source for teacher recommended bowed
instruments, cases, strings, accessories, classical videos, Suzuki
Method instructional materials, and Early Development materials
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Texans Welcome Tour Group and Honor
Gwen Runyon
by Barbara Barber

tian University hosted its annual Metroplex String
Festival on Saturday, October 15, 1994, in Fort Worth, Texas, in
cooperation with \ule Institute of Dallas. Special guests of the
Festival were the Japanese children and teachers of the 1994 Tal-
ent Education Tour Group on their 30th Anniversary Tour of
the United States. They gave inspiring performances and parti
pated with the students at the Festival. String pedagogue Phyllis
Young of the University of Texas presented an energetic session,
“The Drama of Teaching Strings.” Dr. Jefl Cox, Chair of the SAA
Board of Directors, former professor of violin and chair of the
TCU music department, director of the TCU Suzuki program
and summer institute, and founder of the Metroplex Festival,
represented the SAA and served as a violin clinician. Don
Robertson of Robertson and Sons Violin Shop, Albuquerque, NM,
presented “String Basics™ sessions for both parents and teachers.
Other clinicians for the festival were teachers from the North
Texas arca as well as members of the TCU string faculty. SAA
Executive Director and Fort Worth native Pamela Brasch was also
in attendance. Since this was a few days before Dr. Suzuki’s 96th
birthday, Japanese and American students, parents and teachers
joined together to sing and play “Happy Birthday, Dr. Suzuki!”

A highlight of the festival was the presentation of a Distin-
guished Service Award to long-time Fort Worth teacher Gwen
Runyon. Gwen had many contacts with Dr. Suzuki in Japan in
the carly 70’s and was instrumental in bringing Japanese teach-
ers and the Talent Education Tour Group to Fort Worth several
times (o train area teachers in the Suzuki approach. A teacher of
both violin and cello, Gwen has taught
dozens of students in the Metroplex area
and truly brought the Suzuki Method to
North Texas! In 1979 she started the TCU
Suzuki Institute held every July in Fort
Worth. A plaque recognizing Gwen's many
years of leadership and contributions o the
musical lives of children, parents and teach-
erswas presented o her by Barbara Barber,
Dr. Jeff Cox,Paul Landefeld and Dr.
Masaaki Honda on behall of Texas Chris-
tian University, the North Texas Suzuki
Association, and the Suzuki Association of the ‘\m(
lations, Gwen!

Texas Chri

Research gyrﬁ:osium

The Third International Suzuki Research Symposium on Talent
Education will take place on Saturday, August 12, 1995, at the Uni-
versity of WisconsinStevens Point. The symposium will feature the
latest research in Talent Education and related areas. You are in-
vited Lo participate as a presenter, a data gatherer (under the
guidance of distinguished Professor Robert Duke of the University
of Texas), or as an observer

Call for Papers

Papers relevant 1o Suzuki Talent Education, early childhood de-
velopment, and other related areas of music education are invited
for presentation. The papers should be unpublished; appropriate
wpics could include Suzuki string, piano, and flute education, carly
childhood development, parent involvement in music education,
teacherstudent interaction, and parentteacher-child interaction.

Papersshould be no more dian 25 pages in length, The author's name,
institutional afliliation, and mailing address should appear on a sepa-
rate cover sheet. Two copies of the Complete paper and absuact should

% Suzuki in the Public Schools
% Long-term Teacher Training Programs
* Group Class Teaching Techniques

ference Logo Design Contess We welcome all other ideas for _
Cont ecial SAA ) . Deadline for submission for
as for asp
sendin mY““"“ celogo! general or instrument-specific consideration: June 1, 1995
is c'l\\(t:::n tobe used on sessions! - ~
Ifyour deslgﬂ{ “onference ) ]
‘maywin free admission Send all proposals for sessions and abstracts for papers to: SAA Seventh Confer-
materials, YO e conference. ence, P.O. Box 17310, Boulder, CO 80308
O 1 your design 1o the SAA All submissions will be copied to Conference Director, Debbie Goolsby and the
ToSheS Se' \y,yjune\ 1995. Conference Committee.

SAA Seventh Conference

& 25th Birthday Celebration
Chicago Hilton & Towers
Excellence in Teaching: Variations on a Theme

Call for Sessions and Papers

Some variations on the theme for general sessions could include:

% Teaching Parents Everywhere: Do we
have something to offer all parents?

% What Makes an Excellent Teacher?

% Suzuki in the Daycare Environment

May 24 - 27,1996

* The Economics of Being a Suzuki
Teacher: How can we attract more
teachers?

% Competition and Irs Implications

be submitted by April 30, 1995. Papers for pre-
sentation at the symposium will be selected by a
panel of qualified readers. Authors will be noti-
fied by May 30, 1995.

Send submissions and inquiries to Dr
Michael F. Heaney, Chairman, Dept. of Mu-
sic, The Haverford School, Haverford, PA
19047. Phone: (610)642-3020.

Call for Data Gatherers

The Third International Research Sym-
posium on Talent Education is organizing
a unique opportunity for symposium par-
ticipants 1o become involved in actual
collection and analysis of data. The project
is in partnership with Dr. Robert Duke of
the University of Texas at Austin.

Interested individuals will need o meet
deadlines and commitmentsin a imely fash-
ionand have a preference for working with
detail. Applicants should submit:

@) ashortessay stating why they are inter-
ested in becoming involved in Talent
Education research

b) supporting evidence, either by docu-
mentaton ora letter of reference, attesting
1 the applicant’s ability to follow tvough
Ol commitments, punctuality in meeting
deadlines, and preference for working with
detail

Deadline: June 14, 1995

Foradditional informadion wiite o American
Suzuki Tustitute, Univ. of WisconsinStevens
Poing, Stevens Poing, WEAHS1-3897.

New Orieans Members
Remember Doris Hansen

Doris Ballard Hansen, founder of the
Greater New Orleans Suzuki Forum, died on
January 3, 1995, Mrs. Hanson taught Suzuki
violin, organized the first New Orleans Su-
zuki Institute, and established the Suzuki
method in the New Orleans area. She wasa
graduate of the Juilliard School. a member
of the New Orleans Philharmonic Sym-
phony, and one of the founders of the New
s Friends of Music
he is remembered for her contributions
to the city's cultural life her love for music
and children.

New Additions to SAA's AV Library
Terry Dusbin. Mr. Durbin works with Book 3 st
dents.

Twinkle Litde Star. 199
activities.

The Heart of the Matter. Alice Jov Lewis pre-
sents basic Suzuki philosophy for parents.
Litdle Stars on Tour. 1994 Talent Education
Tour Group on 30th anniversary o

Sixth Conference Sessions

The Promise and the Challenge. Michele George
o pre-Twinkle and early Books.

Arizoua Double Bass Consort. Dan Swaim works
with students.

International Ensembles Concert, Performances
by foun violin groups. one orchestra.

estein Trio Concert. Gala Concert by
Donald, Vivian, and Alisa Weilerstein
Opening Conference Ceremonie
Jammes Garbaring's keynote speech.

Orle:

Japanese Tour Group

Includes

Joseph Gingold Dies at Age 85

Internadonally-renowned teacher Josef
Gingold died on January 11th of heart fail-
ure. He was 85.

Mr. Gingold was Distinguished Professor
Emeritus of Music at Indiana University.
where he had taught since 1960. In his ex-
traordinary career, he appeared on concert
stages around the world. His students form
a roster of today’s great solo violinists and
concertmasters of major orchestras.

“Josef Gingold didn'tjust teach the love
ofviolin,” said Thomas Beczkiewica, Execu-
tive Director of the International Violin
Competition of Indianapolis. “He taught
the love of music and of life.”

Many in the Suzuki community also
knew and loved Mr. Gingold. The nextis-
sue of the AS] will inchude more information
on his life and memories of members who
knew him.

12TH SUZUKI METHOD
WORLD CONVENTION
July 26-August 5, 1995
Dublin, Ireland
For information, contact:
Convention Secretariat
12th Suzuki Convention
14 Duke Street
Dublin 2, Ireland




STRATEGIC

On-Going SAA
Programs & Services

AS]

Institute Minijournal

Membership Direc-
tory

Teacher Unit Regis-
trauon

AV Library

Teacher Referral Ser-
vice for parents &
programs.

Systematic updating
of materials

Health and disability
insurance

Instrument insurance

Scholarships/Scholar-
ship Endowment
Fund

Institute approval pro-
cess

Database membership
reference service

Teacher Develop-
ment program

Volunteer services

Mentoring

SPLA support

Conferences/Retreats

Position listings

Development and up-
dating of pedagogical
materials

Advocacy & repre-
sentationforthe
profession

Innovative Board
leadership

Dynamic staff support

Responsive commit-
tee structure based

Comm & Networking | Teacher Development

*Conduct review of Teacher

Suzuki Outreach

pLAN

poscarch & Evaluation

[enge team (o plan and make

e endations for 96 and ‘98

Parents

*Increase number of articles for

Confs/Special Events

*Leadership Development

Organiz. Development

* SPLA Challenge Team to create
SPLA-SAA models and definition
of SPLA.

* Clarify Latin American relation-
ship by 2/1/'96

* Establish Annual Fund Drive.

* Establish Ann’l Membershp Drive.

* Implement recommendations
of SPLA challenge team.

* Create SAA Board training team
for SPLAS.

* Establish Honorary Advisory Bd.

* Eswblish permanent Canadian
representation on the Board.

* Parent Membership Drive.

* Create and distribute financial

planning and giving packet.

* Eswblish a foundaton

* Resolve issues surrounding
“Singing in the Suzuki Style."
» Istissue of Annual AsnReport

* Provide support for electronic

communicatons.
* Reach Parent Membership
goal of 5.000 families.

* First biennial meetng of
SPLA representatives at
Conterence.

“Reach teacher membership godl
of 10,000.

~implement annual SPLA special
project grant program.

on Strategic Plan

Link with other arts
and education orga-
nizations

b Reach Parent Membership
goal of 10,000 families.

* Complete SAA Video. arents in AS)
1994- |, 4 i < Development process and rences P AS). Conference explanded to
ssocation press kit. i ' bership demographics | * Development of a parents' include [ ¢ Direc
95 | * Add Public/Private School Teacher Trainer approval o amembershiy # S e [nstitute Directors and
Coli in AS procedures. + for members and their newsletter, SPLA leaders,
column in AS|: § . e possible * Survey of current SAA parents
o Increase visibility of SAA in Study and evaluate possible andents. r jecis to
) )  rescarch projects
- O alterna fels. o1 1courage rescarch project
other music publications. alternative mod [ s 5
P « Study certification options. explore the ¢ !h‘( ts of Suzuki study or
,eneral learning.
I | dy of possibl By | ies of articles sInclude conference sessions on *Include sessions for parents at the * 25th anniversary celebration.
. 2 e 2 *C study of possible *Begin regular series of a s elnc . Lo o Sev
1995- "C:”c oquu;h £2 ovie, casy ;Jomlp H;\m] o : . ; 1 C‘:‘SI:(‘\, e romrams sery.  how music education research can | national teachers conference. Seventh SAA Teachers
educa E -tradi acher Development models. in A/ featuring prc - 01 . ) . .
96 Ldumu’m‘ d|“ pomraditional 1“‘( te o) ,fn“mu\qm ing carly .mldll:.zmkm advan-  jmpact the individual Suzuki *Identify people at the conference | Conference
educationa eInvestigate ¢ s ca . an- ; : : ] . "
cducational programs. nvestigate opy 8 ! 1s child, cacher interested in developing parent Add public schools sessions to
* Suzuki representation at other | SAA teacher development taged & special needs children, - cacher. L e P Conference
education conferences. courses to be eligible for the «Survey membership to identify.  + Participate in Steven bl h_ﬂl"”"m"‘“”":“"““" +Implement Pan-Am
. Q, i eSC: St . . a A Y -Amencan
 Development of access plan to | recertification of public school Suzuki programs serving early - Research Symposium reate td lenge te l:n o develop | * T eme e
communicate o national teachers. childhood education and + Complete 25th Anniversary parent educ. curricula including Ay \;‘ uzuks
. ; a Ass o cricas
media. special needs and disadvantaged | saA History project. a cnmpnqemnf the non-tradi- ot e Americas
hildren. = tional & single-parent families. 25th anniversary
*Develop and distribute informational Implement recommended Continue AY/articles on early | ,p, ibliography of all * Investigate development of courses|
T . ) S article: r ublish bibliography of a *Leadership devel
materials concerning longerm wacher | 1 odel for teacher development childhood and special needs' | suuki-related materials and for teachers in parent education cadership development
1996- training curriculum and association process and teacher recognition programs i existence. = Ty of completcd «Create challenge team to study conference. (Outside profes
requirements; send o colleges/ k bibliography 07 €O ! sible partnerships with pre-natal|  sional
97 B srocedure N v weh directly involving possible partnerships with pre-natal ional trainer for Board
universides. P, it scholarshi +Create challenge team to devise  research directly i g ducation classes, ey
* Establish on-going promotion of raluate “(‘l”}’.“ S eTinbs f along-range plan to encourage  Suzuki. o + Continue challenge team parent and conference
Association and Method to parents | criteria and create guidelines for | 5 4 Gipport Suzuki programsfor  * Develop system and identify education project program.
eacher exchange program with | eyl childhood, special needs research topics to link with + Establish parent advisory council to
fl Amenca: and disadvantaged children. rescarchers. the AS]
« Develop public schools packet
1997- eImplement new scholarship eImplement challenge |+ Document achievement of Suzuki * Implement challenge team on *Eighth SAA Teachers’ Confer-
criteria. team recommendations. aduates. parent education recommen- ence
98 + Establish annual evaluation instru- dations.
mentof SAA services and programs.
. « Investigate H tart collabo- | - . oLea
1998 «Establish challenge team to Investigate Head Start collsho™ |, o,y 5, distribute survey to “lmplement recommendations | *Leadership deelopment
- create teacher development ration. update the demographics and f pre-nawl challenge te: e R P
ricula in specialized areas r ) Braphics of pre-natal challenge team. sional trainer for Board intensive
99 curricula in specializ s diversity of SAA membership. and conference program.)
such as public schools and B |t study of Skt 0 prog
special needs and disadvantaged nitiate study of Suzuki impact on *Establish challenge team to plan a
children. the family. Pan-American SA Tour Group.
1999 eIncrease teacher training eImplement challenge team Evaluate effectiveness of new teacher *Ninth SAA Teachers' Confer-
scholarship endowment fund recommendations. training procedure and teacher ence
2000 10 $20,000. development recognition model.
- - = T : {
2000- | *Begin updating promotional eIncrease teacher training *Continue implementation of *Leadership development confer-
and develop enrichment videos | scholarship fund to $25,000. outreach projects. ence. (Ousside professional maner
01 | (or tcachers and parents. for Board intensive and conference
program.)
2001 Increase teacher waining scholar STenth SAA Teachers Confer
- ship fund o $30,000. end
oCreate - " . S A ~ q
02 Create chillenge team lo deise & SN Tour Group 30th Anniver-
san forgiveness program for sary Event.
teacher exchange participants. I
2002- *Increase teacher training scholarship *Evaluate Tour Group. *Leadership development
fund 1o $35,000. m“lc\e““‘!siomlmlc pmlcmolnm]
03 *Implementloan forgiveness program. trainer far Board intensive and
conterence program.)
*Increase teacher training = aFleventh SAA Teachers
2003- scholarship fund (o $40,000. Conference
04 *Create challenge team to study

sat.

2004-

05

feasibility of building an SAA

*Increase teacher training

office/study center complex

scholarship fund o $45,000.

F

* Evalugge p

4’/\

arents’ Education
Curriculuy,

eLeadership development
conterence. (Outside professional
rainer for Board intensive and
conlerence program.)

*SPLA established in every state &
provinee in No. & So. Ametica b
« Teacher membership goal of 15,00
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Welcoming the Ten-Year Plan!

elcome to your 10 year Strategic Plan for the

Suzuki Association of the Americas!

Over the past two years, the Board of Direc-

tors has developed a comprehensive 10 Year
Surategic Plan for the Association. The clarification of vision,
mission and the goals and action steps were all the result of
feedback from the membership focus groups held principally
tutes. During the process, members identified
arcas of interest which the Association was most qualified to
address. Members also provided feedback on structural
changes which the Board felt were essential to achieve the
Association’s goals in the most profes-
sional manner. During the entire
ar period, the Board was able to

atsummer ins

wor
consider the advice of a professional con-
sultant who was an expert in the proc
of developing a plan and in the structural
realities of the nonprofit world. A grant
from the Kellogg Foundation also allowed
the Board to reccive extensive training
from this consultant—a rare opportunity
for nonprofits and an indication of the level
of expertise brought to bear on the creation
of the following materials.

The Plan contains statements of goals
and actions to attain those goals, allow-
ing members to gain an understanding of activities planned.
You may notice that the Plan seems to be more complete inits
first few years than it is as you move further ahead in time
Thisis to be expected from any long range plan. The Plan is a
dynamic document, subject to regular review by the members
and the Board. These reviews may require adjustment in pro-
grammatic content and timing of projected events. For
example, if a foundation is particularly drawn (o a program
scheduled for a later time in the Plan, yet the foundation will
only fund the program sooner, an adjustment would be called
for. This again is an essential part of any long range plan and
is an expected part of evaluation and learning over time.

The Plan reflects the time and effort spent by the members

“...a professional association dedicated
to the highest standards of quality...”

and the Board, and its creation is a significant achievement. Not
only doesit directly address the members’ programmatic desires,
but it allows the Association to plan ahead. Structures can be
created several years ahead of a planned goal and/or activity which
will provide greater assurance of success. Prospective donors such
as foundations, corporations and individuals will be able 1o see
the Association’s Plan and select programs o support. Knowing
what we will be doing also allows 1argeted and meaningful
fundraising—so members and potential donors know clearly what
the money will be used for. The Plan will be updated annually so
it will always remain a 10 Year Plan! '

AMERICAN SUZUKI JOURNAL Winter, 1995

The Plan will continue to be linked to members through
the annual summer institute focus groups. Members unable
to attend a focus group will always be encouraged to write the
Board directly with their ideas for implementation and/or
creative suggestions and concerns.

The Board takes its responsibilities as steward of the mis-
sion and caretaker of the assets of the Association with great
seriousness. The desire of the members to have a professional
association dedicated to the highest standards of quality are
also of particular concern to the Board. The Board has, as a
result, dedicated itself to seeking the most expert advice and
cutting edge training to assure the highest quality leadership
as the Association moves forward. It has also dedicated itself
to pushing the training and experience to all aspects of the
Association through Leadership Summits, conferences, and
access to Board facilitators.

This thorough, comprehensive, membership-based process
has taken much patience and perseverance by many people.
As a result, the process has taken the Association to a new
level of professionalism and excitement. Its success in the com-
ing years has everything to do with you, the members. If you
are excited and want to serve, send in your nomination packet.
If you know of a foundation, corporation or individual who
might be interested in supporting one of the programs listed,
call the office and let us know. If you know of someone who
could offer the Association expertise related to some aspect
of the Plan, nominate them.

Our membership continues to rise—we are now near 6,000
members! Feedback from the recent demographic survey and
questions regarding “What is a Suzuki Teacher?” has been ex-
responses arriving in the office
every day. If you are a teacher and your familics are not mem-
bers, show them this issue and encourage them to join. If you
are a parent, get the word out to other parents about the plan,

ceptional, with at least twen

the vision statements and our mission. This is an exciting

Come to SAA's First Leadership Summit!

"Creating Our Fulure Togelher"

. Hard work,
Estes - inspiring
Park speakers,
Cco v informative
May 26-29 sessions, great
1995 -4 scenery, good

food, recre-
ation and
rejuvenation.

Call the SAA Office for a brochure today!
e—

(ime—a time to join and become
an active part of “Creating Learn-
ing Community!  ~Jeff Cox
Networking &
Communications

The Plan aims to raise public awareness of the Suzuki
Method and the SAA and to increase the number of promo-
tional and enrichment materials available to members.
Public relations materials will be developed for distribution
to individuals, businesses, foundations and granting agencies
so that the SAA can fund the many activities requested by mem-
bers. Articles and advertising in other musical and educational
publications will increase interest in the Suzuki movement in
those communities. Information about long-term teacher
training, public/private school Suzuki programs, and the re-
sources available through SAA will also be disseminate.

—Joanne Martin

Teacher Development

Teacher development has alw

ys been an important cor-
nerstone of our Association. Work is well underway to review
and celebrate our achievements in this area. Teacher Trainer ap-
proval procedures are being evaluated, with possible alternative
models receiving consideration. Teacher certification options are
being weighed, and all results will be presented in 1995 for
further input. Implementation will be in place by 1996. A
teacher exchange program with Latin America, scholar-
ships, and development of curricula in
specialized areas will follow in 1997-99.
=Bill Preucil

Suzuki Outreach

In 1995 the ASJ will begin publishing a
series of articles describing programs that
serve disadvantaged and special needs
children. A survey of SAA members will
be conducted to identify existing Suzuki
Programs that serve this population. By AN
1996, o challenge team will be created to
devise a long-range plan to encourage and support Suzuki pro-
grams for early childhood, special needs and disadvantaged
children, Implementation of the challenge team'’s tindings
will begin by 1997, Tn 1998 the SAA will investigate a pos-
sible collaboration with a Head Start
group. These programs will continue in
-Carol Tarr

subsequent years.

Research and Evaluation

This part of the Plan has a three-
pronged approach. First, we must
evaluate who we are as an organization
and identify the best way o deliver our
on-going programs and se vices. The
Plan includes demographic surveys of the
membership as well as establishing challenge teans o evalu-

ate the effectiveness of such programs as the new teacher de-
velopment model, the tour group, and the parent curriculum.
Secondly, we need scientific documentation of the Suzuki
method for academic and marketing purposes. By the year
2004, we will publish a bibliography and establish a system to
encourage research projects and link researchers to them,
documenting the achievements of Suzuki students and the
impact of the philosophy on families.
Ultimately, the goal of research is to improve our teaching
by systematic documentation and analysis. Conference sessions
and publication and maintenance of the bibliogra-
phy will disseminate research results to
help us meet this goal.
—Pat D’Ercole

Parents

Elements of the Plan are already un-
derway and are proving successful, as
evidenced by the growing number of par-
ents joining the SAA to take advantage of
the expanded articles in the ASJ and the
minijournal. Sessions for parents will be planned as part of
the 1996 Conference. A challenge team will also be established
to develop a parent education curriculum to be used in on-
going programs and at summer institutes. Work will continue
in the area of extending the Suzuki philosophy to infant and
prenatal

ses. On-going evaluation of the needs of parents

and the success of efforts to meet these needs will help teach-
—Mary Vari

ers continue to enrich the lives of parents.

Conferences/Special Events

The SAA plans o hold a conference
and/or special event in spring or summer
each year. In May 1995, a three-day Leader-
ship Summit will take place in Estes Park
Colorado. Offerings include sessions for
SPLA's and Institute Directors as well as
Teacher Trainers. Leadership confer
enceswill be held in odd-numbered years. The
bigger Teachers’ Conference will continue to
be held in even-numbered vears in swategically located cities in the
Americas. The 1996 conference in Chicago will celebrate the 25th
Anniversary of the SAA and will include public school ses-
sions and a Pan-American student celebration. The 2002
Conference will mark the 30th Anniversary of the SAA; a high-
lightof 2001-02will be appearances by the SAA Tour Group.

-Barbara Barber

Organizational Development

The ideas behind the area of orga-
nizational development are to 1) fine
tune the relationship of State/Provincial
and Local Associations and provide oppor-
tunities for networking so that the links can
be clearly defined; 2) set up through
fundraising the means to continue pro-
grams for the other areas of the plan; and 3) w increase teacher and
parent memberships through membership drive:
~Jean Dexter "




PotorLaret Violins =

Dedlers in fine violins, violas, cellos and their bows

A full service shap for the student and the professional

Wide selection of fine old instruments in various

Instruments and bows by contemporary luthiers also available

price manges in all sizes

Expert repairs, restoration and bow rehairing

carried out on the premises

Consignment = Trade-Ins = Appraisals

We invite your inquiry.

Toll Free 1-800-222-2998

Local (804) 423-3336

1030 W. 44th Street, Norfolk, Virginia 23508

Member of Violin Society of America
Member of Catgut Acoustical Society

23

Graduate of Juilliard
Doctor of Musical Arts

: J

A

NEW ACTIVE MEMBERS, FALL, 1994

ALASKA

Regina E Cockerill, Anchorage

Susan Klock, Big Lake

Jean M Krause, Fairbanks

Linda Sharp, Anchorage

AE

Elizabeth Skarshaug, APO

ARKANSAS

Kyle Owen, Jonesboro

Robin Yates, Jonesboro

ARIZONA

Joseph Costello, Mesa

CALIFORNIA

Joseph Dominic, Beverly Hills

David H Ellis, Oakland

Girard & Linda Fisher,
Beverly Hills

Kristina K Haedrich, Miranda

Jill Hu, Agoura

Grace Huang, San Marino

Jo-Ann Johannsen, Blue Jay

Helen Kashevaroff, Daly City

Nancy Korer

Julie Mac, Hayward

Diane Marsh, Alderpoint

James Page, Berkeley

Kim Park, Granda Hills

Dorothy Rose, Oak View

Claudia R Sciaroni, Truckee

Cynthia Thoras, Long Beach

Kathryn Jane Yancey, Novato

COLORADO

Sarah Accomazzo, Boulder

Maggic Aderman, CO
prings

cadero

nie Brown, Liteton
Carol & Anna Carlson,
Longmont

Kathy S Hansen, Brighton
Karen Raucher, Boulder
Donald Rollins, Loveland
CONNECTICUT

Linda Brunswick, Bethany
Xilin Feng, New Haven

nen M Irons, Hartford
Ann T Smith, West Hartford
Elaine Z Thoma, Wallingford
DELAWARE

Catherine A Cochran, Newark
FLORIDA

SW Florida Suzuki Assoc
Naples

Genevieve M Long, Gainsville
Sherry Pollock, Orlando
GEORGIA

Valorie L Hicks, Jonesboro
Michacl Hoskin, Atlanta
Elaine Kollmeyer, Fayeuevlle
HAWAILL

Vuriko Kudo, Honolulu
Jolinda Susilo, Honolul
1DAHO

Liung & Kim Doan, Boise
Debbie Dougherty, Boise
Dot & Sherri Felwon, Boise
Carolyn Hateh, Sandpoing

Carnen & Margaret Poling,
Boise

Foud & Susan Pool, Boise
Weatherbie

ILLINOIS

Cvnthia Banes, Wheaton

Rita Borkowski, Geneva
Maria DeLeon, Woodstock
Gwen Dillingham, W.Chicago
Russell T Fallstad, Evanston
Dee Dee Francis, Wheaton
Paul & Donna Gottwald,
E.Peoria

Joan Guest, Aurora

Lisa Darby Holness, Rockford
Belinda Koester, Oswego
Lian Lin, Napensille

Colleen Moss, Aurora
Guangzhi Q. Elgin

Morna Roberts, Evanston
Donna Schneider, Lombard
Mary Stola. Big Rock

Lynn Vogl, Dekalb
INDIANA

Renato Butturi, Evansville
Cynthia Wright. Joliet
TOWA

Richlie Cautivar, Sioux City
J Michael Cavitt, Towa City
Stella Chia, Sioux City

Paul Crandell, de Mars

Darla Emery, Ames

Kristin M Fallon, Des Moines
Cindy Frank, Onava

Karen Handel, Sioux Ciy
Lomna J Heemstra, Sioux City
Lynette Kelsey, Sgt Bluft

CD Lamb, Onawa

Rebecea Lindsay,
Correctionville

Pnina Luban, Ames

Stephen Mitchem, Sioux Ciry
Amy Pasker, Dubuque

Lois Pirozek, Sioux Ciry
Tara Rench, Siou Ciy
Karen Scott, Sioux City
Becky L Stev
L

a Walding, Sioux City

KANSAS

Catherine Luerding, Wichita

Susan L Murphy, Overland
Purk

KENTUCKY

Sheila A Grapes, Danville

Catherine McGlason,
Richmond

Kenneth & Martha

Roberts, Owensboro

LOUISLANA

Jeny B. LaCour, Mewirie

Cynthia Stockard, Abita Spigs

MAINE

Ananda L Cushian, Bangor
MARYLAND

Pamela D Andersen,
Anapolis
MASSACHUSI
Elyce Benstien-Penico,
Hadley

John Butler, Waldort

Eleanor MeLaughlin, Sudbury

Mary Shey, Concord

Do B Stoddard, Wellesley

Susan A Stieeton,
Noithampton

MICHIGAN

Jennifer Bonner, Okemos
OTA

Ewa Bujak, St Paul
Philip A Grant, Minneapolis
Michelle Kempf, Ramsey
Alice Harju Ressler, St Paul
St Cloud Suzuki Studio, St
Cloud
Linda R Wagner, Minneapolis
Amold Whiting, Cloquet
Beverly M Williams, St Cloud
MISSOURI
Julina Hokanson, Chesterfield
Christie Stubblefield. Joplin
MONTANA
Margaret N Baldridge
Missoula
Christine Wallace. Greenough
NEVADA

Edward E Fluellen Jr. Las

Vegas

William Yaffe, Henderson
EY

Lauren Lee. Washington TWP
Mary Stone Masui, Jersey City
Mark D Pepper. Princeton

Barbara Carey, Carlsbad
NEW YORK

Carolyn Anthon, Buffalo
Buffalo Suz Strings. Buffalo
Nina Crothers, New York
Sylvia A Gholson, New York
Marka Gustavsson, New York
Natlie Kriegler. New York
Nori Kuwamura, Rochester
Michelle Learned, New York
Charles Nichols, Sound Beach
Carole Tilson, New City
NORTH CAROLINA

David Davis, Roanoke Rapids
Enchanted Wkshp, Burlington
OHIO

Lynn H. Denney, Hamilton
Cynthia L Flanagan, N Jackson
Elizabeth Hofeldt, Oxtord
Vanessa Vari, Bowling Green
OREGON

Linda Cairns, Portdand
Susan M Hammer, Boring
PENNSYLVANLA

RS Civitarese, Landingville
Harue Sato, Philadelphia

PLERTO RICO
farimer Hernandezlglesia
x..v Pied

RHODE ISLAND

Gregory “Willie™ Myette, West
Warwick

SOUTH CAROLINA

Marcia Hopkins, Greer

TENNESSEE

Brad Harbuck, Chattanooga

Shana Harmon,

Adams \|.1A.\.k|.1m
Chattanooga
Ken McPeake, Nashville
Ay Leigh Mongan, Johnson Cy
Peggy Vonderfecht

b

Jonesborough

XAS
A S Austin, Houston
Elaine Calway, Houston
Sheill H Calvert, Houston
Shatan Chang, Houston
Dureen Dodye, Garland
Beth M. Greenbery, Houston

Patricia Gumela, Houston
Helen P Karakas, Houston
Susan R Keen, Kingwood
Priscilla | Mika, Kingwood

riney | Park, Houston
Yvonne Roe, Houston
Jeanne Preucil Rose, Midland
Chyi-Ying Shyu, Bellaire
Patricia A Suchan, McAllen
Darren Tidwell. Houston
UTAH

Manette M Allred, W Valley
Virginia W Gubler, Hurricane
Debbie F Hafen. Santa Clara
Dellene C Lowry. Midway
Paula Schulte, Spring City
Bernice H Williams, Provo
Tammantha Wood. Bersl
VIRGINIA

Naomi Engle. Blacksburg
Meredith Heinemeier Arlington
Barbara Quaile. Spotsvvania
VERMONT

Peter Blum, Stockbridge
Jesusa Krag, Shelburne
WASHINGTON

Denise Gravett, Bremerton
Joan Purswell, Seattle

Joan M Steck. Puyallup
WISCONSIN

Jeanne T Hoest, Menasha,
Trischa Loebl, Appleton

Janet L Maciosek, Clintwonville
Cynthia Nunag, Madison

dampits, inc.
offers

{ Please sand ma

Qampi(s) for Lite Vicins @ §7.95 each
Please add 60¢ for postage and handiing for each. For foreign orders please
| senda US. bank check or interational monay arder.

ADA

ALBERTA

Nancy Curry, Edmonton

Lee Sinclair, Calgary

BRITISH COLUMBLA

Kathleen Hovey, Halfmoon Bay

Doreen Savien, Gibsons

NEWFOUNDLAND

Susan Templeton, St John's

ONTARIO

Robin Barcis. Sault Ste Marie

Pat Berquist, Hamilton

Erin Irvine, Sault Ste Marie

National Capital Suzuki
School of Music. Kanata

Ewa Swoboda, Peterborough

Witold Swoboda, Peterborough

Megan D Was, Ottawa

Janet WWilchfort. North York

EC

Chantal Lavigne. St Lambert

Jean-Pierre Marcil, St Lambert

ECUADOR

Socicdad Filarmonica De

Quito

PHILIPPINES

SPCQC Music Dept. Manila

AUSTRALLA

Wei Birch, Weston, ACT
Christopher Franks, Red Hill,
Queensland

NEW ZEALAND

Sara Henry, Waikanae

Rebecea Maurice, Dunedin

Sally Tibblets, Auckland

SWEDEN

Susana Thrmark, Nacka

*Scnoh and heart snwng by Jula Karveson, 3 seven year od
Suzuh ok stucent in Waterioo, Cntano, Canada.

In warld-wide usa for string, Iretted and wood-wind instruments

NEW YORK, N

| Enclosed please find Qcheck  Q maney order for §.

|
! Name
1

Address.

| Ciysutezp
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BOOKS - JUST FOR THE FUNOFIT ... ?

The BIG Theory Book
for Little Fingers
by Carolyn Starnes-Vincent
and Frankie Cain
Can Music Theory really be
FUN?? We think it can thanks
to this brand new fun book.
Printed on oversize (10 x
15”) paper, it is perfect for
those little fingers to draw and
color all types of musical
notes, rests, clefs, staffs, etc.
All material presented in a
logical sequence and a built-in
reward system at the end of
each section gives the student
a sense of pride and progress

The Big Theoty
Book
For Little Fingers

[ R—

Music Acti
Vol

vity and Fun Book
umes 1 and 2

by Jackie Gallagher

This silly creature is made up of 8

different musical notes

and

symbols. Can you name them?

At last, a music funbook for
only loads of fun but reinfor
teach musical concepts.

know they’re learning, the
use the book just for the fun

on their musical adventures.

$5.95

(in two volumes)

$3.95 each

Kids! A Y

These two volumes are filled with
games and activities which are not

ce and

However, your kids don’t need to

y will
of it!

PLEASE MOM??. ..

.. . at the store . . .
bedtime. you've heard
before, but how about when

make it happen for you. Fill
with games and activities,
provides a wonderful means

Mommy,
@ We Practice
N )\G'W ?

“NARIE C PARKINSON

kids will enjoy. 160 pages

child too may ask. . .
Mommy,
Can We Practice
Now?
by Marie Parkinson

$11.95

comes to practice? “Mommy,
Can We Practice Now” could

reinforcing previous skills and
introducing many new skills our

fun make practice a treat. Your

TALENT EDUCATION
FOR YOUNG CHILDREN

@ Dr. S
it
it Talent Education

for
Young Children
ed
it
of

of

$6.95

hinichi Suzuki

This is Dr: Suzuki’s newest book just
published for the first time.

Included are writings from teachers in
the Talent Education School in
Matsumoto ~ describing  how  Dr.
Suzuki’s method can be used to teach
subjects other than music. Of course,
Dr. Suzuki also explains in great detail
not only why, but how, his “Mother-
Tongue Method” of education works.

A must for anyone interested in the

Suzuki movement. 3

also from DR. SUZUKI
WHERE

THE MUSIC ALPHABET SCALE BOOK
$8.95 by Elizabeth Sutton

(.
%/ Major
a

20ctave Scale

Violin
P Fosnon Scoles cra Arpeggias n Mo and
Ve ays w3 e Frachis SocTon
By
Elzobem suton

Finally, here is a beginning violin scale book that presents scales and scale
theory in a fun and easy lo master way! It includes first position scales and
arpeggios in all major and minor keys, with an accompanying finger palten
for each scale. Introductory scale theory and a student workbook section are
also included. A unique approach Lo scale work for young violin students!

This is another popular book by Dr.

Suzuki. It is more than just

of Talent Education or discussion of

Suzuki’s philosophy. Th
includes many important
which are published in En
the first time.

This book explores all

Talent Education. A special feature
is a discussion between Dr. Suzuki
and Dr. Glenn Doman, Director of

the Institutes for the Achiev
Human Potential.

LOVE IS DEEP

The Writings

Writings of
SHIN'ICHI SUZUKI
a history W
is  book
writings
glish for

areas of

ement of

WORLD-WIDE PRESS
adivision of WorWix Industnes, Inc.
P.O. Box 0605
New Albany, IN 47151
(502) 361-8666 (Phone/Fax)

Add $2.50 to all orders for pos
and handling.*

+Shipping charges to Hawaii, /
foreign countries may be higher.

Johnson Gty

JOB LISTINGS

amaximum 3 columm-inch paragraph in the next SAA journal.

POSITION: Suzuki Violin Teacher desired to
assume an established studio in a pleasant col-
lege community.

DUTIES: Candidate will teach private and group
Jessons at all levels and organize special events
with assistance of enthusiastic parent group. Set
your own schedule.

QUALIFICATIONS: Kindness and a posirive
approach are important. Bachelor of Music de-
gree and SAA Teacher Training Units required
Suzuki teaching experience preferred
SALARY: Dependent upon enrollment. Salary
competitive ($25-330/hour).
DESCRIPTION: The Suzuki violinists of Ames
is an established program with potential for
growth. Potential exists for establishing a Tal
ent Education Center. Ames is a lovely cultural
place to live with schools that consistently place
high on state and national achievement tests
Opportunities exist for participation with the
Central lowa Symphony and the Des Moines
Symphony
LOCATION: Ames lowa is centrally located
approximately 30 miles from Des Moines
CONTACT: Send resume and references to D
Emery, 1400 McKinley, Ames, [A 50010.

POSITIONS: The Suzuki School of Music, spon-
sored by the Harris Interest in Music and the
mphony Orchestra and in co-
operation with East Tennessee State University
announces two full-time positions for a Suzuki
cello teacher and a Suzuki piano teacher begin-
ning in August 1995.
DESCRIPTION: The Suzuki School of Music,
located in Johnson City, Tennessee, is under the
sponsorship of the Harris Interest in Music, and
is 4 nou-profit project of the Johnson City Sym-
phony Orchestra. It operates in cooperation
with the Department of Music at Fast Tennes
see State University. The Suzuki School of Music
enjoys a broad base of support among the com-
munity leaders

The Suzuki School of Music began in 1991 with
a violin department headed by Timothy and
Kimberly Barrett. In only three years the violin
de

artment has grown rapidly and is well re-

ceived and supported throughout the
community. Interest in Suzuki instruction has
been increasing rapidly. Johnson City has also
had a long history of Suzuki Flute under the
direction of Rebecca Lile Paluzzi

Mouey Magazine rated Johnson City as the #1
place o live in Tennessee.
Carolinaare only 30 wiles away. For vecreation,
residents enjoy four area kakes as well as white-
water rafting on the Nolichucky River. There are
W0 state parks and a national forest within @
Shortdrive and the area is rich in historic sites
and museuns

RESPONSIBILITIES: Guatantecd full-time po-
Sition for building and develaping a cello/ piano
Program which will include teaching individual
and group lessans, conducting workshaps, par
CIteducation sessions and performances

Coord

rdinate all cello/ piano activities of the re-
Pective program. Al Suzuki taculty adend &
monthly st meetin

Other possible professional opportunities in-
clude: principal or section cellist with the
Johnson City Symphony Orchestra. section cel-
list with the Kingsport Symphony Orchestra,
parttime instructor of Suzuki Cello Pedagogy
at East Tennessee State University, part-time
instructor of Suzuki Piano Pedagouy at East Ten-
nessee State University

QUALIFICATIONS: BM or equivalent re-
quired, MM or equivalent preferred. At least
four years of Suzuki teaching experience. Strong
commitment o the Suzuki philosophy, mini-
mum Suzuki teacher training through Book 4;
however, training in the complete Suzuki rep-
ertoire is pre
team membe
tive personality with the ability to relate well to
children and parents.
SALARY: Guaranteed
with education and experience. Negotiable
CONTACT: Applications will be accepted until
the positions are filled. Please send resume and
atleast 2 references to: Suzuki School of Music
Aun: Mr. and Mrs. Barrett, PO Box 533, Johnson
City, TN 37605, USA. Phone:(615)8549592

crred. Commitment 1 being a

as a director and a4 warm

laries commensurate

POSITION: Suzuki Violin Teacher. Bethwood
Suzuki School, Woodbridge, Connecticut. (15
minutes from Yale, 1.5 hours from NYC.
QUALIFICATIONS: SAA training through Book
4. Minimum of three vears teaching experience
DUTIES: Teaching group and private lessons,
pre-wvinkle through Book 10, and coaching
small chamber ensembles. 13 10 30 teaching
hours are available including some hours se

ing as teaching assistant and. or administratve
assistant (o the director

DESCRIPTION: Bethwood Suzuki School is &
non-profit organization consisting of over 500
violin, cello and piano studenss, three orches
wras, music history and theory programs, fifty
group classes a week, a toddler program and an
exceptionally experienced and cohesive faculty

All programs maintain an active wairlist. The
violin program consists of over 300 students ages
o through adult and nine teachers. An addi-
tional teacher is needed to lighten the load of

some of our fulk-me faculty, and o accommo-
date students waiting for private lesson slos.

SALARY: $23,00—S30.00 per teaching hous
lep on P s and
candidate’s experience. Academic year consists
of two 18 week terms plus @ six week summer
ter, I addition, there are ample performance

e of

apportuities in area archestias,
CONTACT: Seud resumes to: Lisa BarcaHall,
Director, Bethwood Suzuki Schoal \
Woudbridge, CT 06525, Phone: (203)397-0863,
POSITION: Missouri Southern Suzuki Violin
Academy is a program of the Department of
Music, Missouri Southern State College. The
academy is expanding its program and seeking
3 Suzuki violin teacher w teach private and
group lessons. Start parttime, but great poteun-
tial w develop.
QUALIFICATIONS: Bachelor's degrec in -
s and SAA Teacher Training

SALARY: $23 per hows

The SAA office would like to encouray j ns—e!

! " k \ge members to send the office job 1 zuki it

jobs wanted or jobs available. The fec for this service is $20 per . 'Zii“u‘it‘.»’.,“"fﬁi = i ::Z
available for distribution to all parties requesting such information from the SAA nﬁg:e_ They ‘:I)!mbe included in

CONTACT: Prof. Pete Havely, Chair. Depart
ment of Music, Missouri Southern State College.
3450 E. Newman Road. Joplin, MO 64501

POSITION: The School for Strings, the first and
leading Suzuki school in the greater New York
area, seeks an Executive Director o work with
School's Founder / Artistic Director in over-
ing and further developing and expanding
its programs for children, its two-vear teaching-
training program. and its community outreach
programs. as well as managing the School's of-

see

2 its development and

A background in classical
y administration

xperience

and management wide-ranging creative imagi-
ration and

1sion: energy and enthusiasm
or the Suzuki phi-

1o both work within the

losophy: and

ization ai resent the School to

SALARY: SH0K.

CONTACT: Ser
Scarch Comin
West 54 Stree

Chairperson,
419

- School for String
£ NY 10019

POSITION: Suning Te

g sgram Coordi-
nator needed Se
DUTIES: Teach

students, weekly group

olin, viola and cello
exsons and administra

tion of a growing S
DESCRIPTION: Of
mance

CONTACT: Send resume, performance @ape
and three letters of recommendation to: Carolyn
C. Peterson. €
uon, 603 W
Phonc: (906482

rogram

rities for perfor-

pper Country Suzuki Associa-
d S, Houghton, M1 49931

POSITION: Two separate Suzuki Schools in the
Pitisburgh arca are seeking a highly qualified
Suzuki piano teacher. We are looking for an
experienced teacher to take over teaching and
administrative duties at a rapidly expanding
school south of the city where the piano pro-
gram is six vears old and has 50+ sdents. Also
a new school in the North Hills needs an addi-
tonal piano instructor

DESCRIPTION: Teach private lessons and
weekly group lessons (o piano students trom pre-
Twinkle to advanced levels (post- Book 7). Also
teach piano emsemble classes and coach cham-
ber music. Accompany string group classes and
recitals. Start new students in the new school.
The position might include administrative du-
ties if that is mutually agreeable
QUALIFICATIONS: Excellent pianistic and
musical skills are required as well as Suzuki
teaching experience and training. The success
ful applicant will be able to communicate well
with parents, be fexible in dealing with a very
diverse student population, and have a strong
commitment o our tullservice Suzuki pro-
grams, which include all string instruments and
flute. We need a colleague who shares our vi-
sion and will work enthusiastically to help build
these schauls,

15
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Lyon & Healy and Salvi—

Supporting Suzuki Programs Worldwide

T he enthusiasm of young
harpists like Angela
Dastrup is why Lyon & Healy and
Salvi are committed to promoting
and supporting Suzuki harp pro-
grams around the world. Lyon &
Healy sent support staff and
sponsored a party for harpists,
their parents, and teachers at the
Intermountain Suzuki Institute
held in Cedar City, Utah last sum-
mer. At the American Suzuki In-
stitute held in August at Stevens
Point, Wisconsin, Lyon & Healy
provided harps for the teachers
1o use in addition to sending a
representative and sponsoring a
party. Lyon & Healy staff, includ-

ng a harp technician, and harps . .
Angela Dastrup, a student of Suzuki teacher Shru de li Ownbey

will also be present at the Suzuki
P al the Intermountain Suzuki Institute

Pan Pacific Conference to be

held this January in Australia

Al Lyon & Healy and Salvi, we believe that the sale of a harp is only the beginning of our relationship with
the individual harpist and with the harp community at large. Education and support are, and have been,

Integral to our business of crafting harps for over 100 years.

—

(¢ % I S

L So\l@i

ranrs
LYON & HEALY ) » . .
For information on Lyon & Healy and Salvi harps, harp music, gifts, strings, and accessories,
and on Suzuki harp programs, call (312) 786-1881, fax (312) 226-1502,
or write to us at: 168 N. Ogden Ave., Chicago, IL 60607.




Have You Heard?

“I'couldn’t get over the balance of all four strings
The responsiveness is remarkable. [ was quite
impressed with the amount of volume, not Jjust
fortissimo but pianissimo, achieved upon immediate
demand. It may take a bit of adjustment. especially
on A string. as with such responsive strings, there is
certainly no need to press/force the tone. [ truly enjoy
this aspect. It allows a much freer tone and ease of
playing once this minor adjustment is made.”

- Laura Simmons, cellist

nee they were first produced, I have been using
a complete set of D’ Addario’s Helicore cello .slrinhus
on my Guadagnini. I tell all my students to use -
them. and recornmend them to any player looking
for fast response (even on the G and C!) and a truly
smooth and projecting sound.”

- Laurinel Owen, cello professor at Adelphi University,

cellist in the Dowling String Quartet and Trio Musica
Mundi

"I am most pleased with the way my strings are
pertorming on my cello and I am going to leave
them on and use them as my permanent set.”

- Jim Eaton, cellist, Wm. Lewis & Son

“Est! Est! Est! (This is it! This is it! This is it!)
is what I wished to express when I appraised the
D’ Addario prototype cello ‘Helicore’ strings.
Congratulations on developing the Helicore
cello strings.”

- Lawrence Brullo, violinist and violin maker

“The C string is marvelous. I have never heard or felt
a more responsive string in my career. It is light,
responsive, articulates extremely well and still warm,
deep and full-bodied in tone. As far as I'm concerned
this is the C string breakthrough that all cellists have
been looking (in vain) for. This string is going to
make a lot of cellists (and cellos) sound much, much
better than they have in the past. Chalk me up as a
loyal, new convert. Bravo to your engineering staff.”
- Robert Ng, cellist

“I'find the new Helicore cello strings to be an
exciting option. They encourage from the instrument,
an case of response, clarity, and focus which I have
previously not been able to find. I recommend them
to every cellist who is interested in maximizing the
potential of their instrument’s performance.”

- Wayne Burak, Principal Cellist of Fort Worth Chamber Orchestra
and Fort Worth Symphony Orchestra

Musicians respond well. . .
to Helicore violoncello strings

They find the evenness of tone and balance of Helicore strings to

be truly impressive. The quick response and resonance of each

string provides an unprecedented ease of playing. Listen to some of the
enthusiastic responses we have received from renowned cellists. But don’t just
take their word for it...experience the difference. Treat yourself to a set

Also available in viola and violin strings.

of Helicore violoncello stringsba?d achieve a full , o
balance of sound. You won’t believe your ears! m"d a‘.‘o
Farmi

ale. NY 11735 USA

Youhave finished your fettuccine,
strwment for picking up the rest of the sauce,

Gourmet
Guide
0
Overtones

by James Stern

Is it a “one” or a “many”"?

magine that you are in a fine Halian restaur
th, creamy Allredo

ning your fork through the smoo

sauce which is left in the bottom of your pl :
e fork is not the ideal

repeatedly bring the necessarily tiny portions to your mouth because
yousimply can’t get enough of that taste. What taste? Isit the butte
The flour? The garlic? The parmesan? It's funny to think that thisis
actually many tastes, though the chef has obviously gone to a great
deal of rouble to make it perfectly smooth and homogeneous. In
fact, a child might be fooled into thinking that this is one taste. It
certainlylookslike one thing, and feels that way through the fork: if
one didn’t know any better, it would be quite reasonable to assume
thatitis one taste.

A gourmet, on the other hand, would not only be able to make
out the individual ingredients of the sauce, but might even be able
to make deductions about the manner in which they have been com-
bined. How hot did the butter getbefore the flour was added, and
how long were they stirred? A gourmet can, to a certain extent,
taste the food and write down the recipe, the same way an accom-
plished musician can hear a tune and write it down. One can argue
that this implies a deeper kind of appreciation on the part of the
gourmet than on the part of the child, who may seem to enjoy the
food just as much. Does this kind of knowledge, the ability to per-
ceive a “many” where others perceive only a “one,” really add to
one’s enjoyment or appreciation? I would say that it opens up a
whole new world of things to enjoy.

Have you ever had a non-musician friend listen to Paganini ca-
prices? Often, they are not very impressed because they have no way
of knowing that these pieces are difficult, hence no way to appreci-
ate the virtuosity of the violinist, or the wonderful inventiveness with
which these pieces explore the capabilities of the violin. The gour-
met can appreciate the beauty of what a chef has accomplished, his
resourcefulness in solving problems, his daring in adding much more
than the usual amount of some ingredient and making it work.
Now play an open string on your violin. Is it a “one” or is it a “many”?

A Cognitive Skill

Science tells us that we are hearing a “many,” and the point of
the above visit to the restaurant is 1o suggest that we might have
something to gain, in the practice of our art, from knowing that
we are hearing a “many.” The idea for this article came from con-
versations I have had with colleagues on the effect of overtones
upon tone quality; some people have said that they can hear the
differences in tone qualities when I demonstrate, but they cannot
. This creates an interesting epistemological

hear the overtones
conundrum because, in fact, they are indeed hearing the over-
tones, or else they would not report having heard differences in
tone quality. Tt all boils down to an ability to distinguish the com-
ponent parts of the sound; to hear a “many” instead of a “one.”
Whether we are talking about the sound of an open string or the \
taste of a sauce, | hope itis clear that this distinction is a cognitive |
skill, not related to taste buds or to ears, but to thought.

 find that a visual image of how a string vibrates provides a good ‘
model for what our ears will be seeking in sound. After suggesting a I
fun atzhome demonstration you can do, Twill try to provide some

swellas an idea of what there

Lips on how to listen for overtones,
might be to gain from this kind of listening.

An Experiment

ep L. You will need a jump-rope or a length of clothes-

[

line, Tie one end to the handle of the refrigerator and, taking the
other end in hand, back away until it is only slightly slack, and
wirl it as you would for jumping rope. Now stop and wait undil the

rope comes to complete rest.



& Siep 2. Jerk your wrist so that you send a litdle ripple out
towards the refrigerator handle. If you have a very flexible
rope, the ripple will even bounce off the fridge handle and come
back towards you. Jerk your wrist several times in a row so that

you send a whole stream of ripples out towards the fridge.

When the first of these begins its journey back towards you it
will meet up with the ones which are still on their way out and
get mixed up with them. Sometimes the whole thing becomes
quite chaotic, and you have to stop and wait for the rope to calm
down before you can make nice even ripples again.

Now what is the relationship between step 1 and step 2 of
this experiment? In step 1, you are actually making one big
ripple; it cannot travel anywhere because it takes up the en-
tire length of the rope.

& Step 3. You may notice something strange happening
during step 2; the chaotic dancing of the rope will sometimes
resolve itself into an orderly dance. For instance, exactly half
of the rope will go up while the other half goes down, and the
(wo halves keep alternating like people on a sce-saw.

Or two outer portions will go up while a third, middle por-
tion goes down, and vice versa, like a funny bird whose head
bobs up every time it beats its wings downward.

Similar dances can be observed involving progressively

higher numbers of rope sections,

The explanation for these dances is simple. If you acciden-

Lally make the length of your ripples fit evenly into the lengl
of the rope, then the ones coming back towards you will fi

perfectly with the ones going out away from you; they lock

together to form what is called a standing wave.
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You have just created a model of your violin string, a model

1ough so that you can see whatis

that moves slowly er
ing

Overtones & Harmonics

< ask whether overtones have anything to
The answer is yes. When you play your
fundamental, and corresponds
he length of the ripple takes up

People sometime:
do with harmonics.
open string, this is called the
to step 1 of the experiment: t
exactly the entire length of th
travel. When you play the first harmonic, as some of us do at
the end of Musette or Humoresque. you have encouraged the
string to move like the two people on a sec-saw from step 3 by
touching the node—the spot in the middle that remains sta-
tionary while the two halves are moving. This is called the
second partial (the name makes sense if you just remember =
that the string is vibrating in two parts), and produces a pitch
one octave above the fundamental. The string is perfectly
happy to go on moving this way, even when you take your
finger away from the node (in fact, you can get the string to
move this way even without touching the node with your fin-
gertip, as we will see). If you touch the string with your fourth

finger in first position, you encourage it to move like the funny
bird. It has actually become like three litde strings, all playing
the same pitch, which is an octave plus a fifth above the fun-

damental; this would be called the third partial. You have
touched only one of the two nodes, but you can see the other

one, two thirds of the way up the s, It is interesting to
consider that this process could, in principle, go on forever,
were it not for the thickness of the string imposing a limita-
tion. I am always excited to find something that at least suggests

infinity, like the two mirrors, one above the sink and the other

on the bathroom door, creating an infinite corridor.

Sowhat do overtones have to do with harmonics? The point

is that the harmonics are always there even when you are not

stes in a complicated

c string, and so has nowhere to

playing them. Somehow, a string vib
way so that the jumprope, the see-saw people, and the funny
bird are all there at the same time. Can you hear that this is
the case? For instance, play the second partial on the D string
(last note of Musette). Now play the open D. Can you hear that
this sound also contains the other sound you just made? Some-
times the mere suggestion that one listen for it is enough to
enable one (o hear it. However, if you cannot yet distinguish =

the two sounds in the one sound, you may be able to by the
time you are done with this article.

Violin tricks

Many people will recognize this passage from Stravinsky's
Firebird, in which the violins produce an arpeggio by sliding =
the finger lightly along the D string. The pitches are produced
when the finger passes over the nodes of the second, third, =
fourth, fifth, and sixth partials.

\

! -—
Butitis possible 10 produce the same elfect without using

the left hand atall, Donald Erl's Thee Poems for Violin and Piz

ano (Merion Music 1987) opens with along tone on the G string

that begins sul ponticello and gradually changes to normal.
When T began practicing this, [ was quite surprised to find
that Twas hearing a descending arpeggio: the upper partials
were emerging from the fundamental G string sound in a trans-

parent, ghostly manner. As the bow moved gradually away from
the bridge, progressively lower partials were emphasized. Al-
ter you try this, try getting each of your strings to play specific
harmonics by starting the stroke with a vigorous ponticello;
you don’t need to use your left hand at all. Sometimes we are
annoyed when this very thing happens by accident, so it is a
good idea to practice doing it on purpose. See if you can pro-
duce cach of the notes in the Stravinsky example. using only
your bow and your open D string.

With ponticello tone, the upper partials have been made
unusually prominent while the fundamental is unusually weak.

so itisan opportunity to hear the “many” inherentin the “one.”
Itis like an Xray, showing the anatomy of the sound. You also
have the opportunity to decide which of the overtones to em-
phasize the most; variations in contact point, speed, pressure,
and attack quality emphasize different partials. You have become
like a chef, uying different recipes. As you make a smooth
transition from ponticello to normal tone, listen for the exact
instantat which the fundamental becomes healthy and promi-
an you still hear some of the overtones left

nent again. Now,
over from the ponticello sound?

Another way (o hear overtonesis to get them to go on sound-
ing after the fundamental has stopped sounding. You can do,
this by means of what I call “backwards martelé.” This stroke
is exactly what you might imagine; it begins slowly, with no
attack and accelerates to a sudden stop with the string catch-

ing the bow—thus the attack is on the end of the note. If
martelé goes “Taaaaaaaaaah,” then backwards martelé goes
“anaaaaaht!” In my last article, [ discussed the value of back-
wards approaches to things, and backwards martelé is vet
another example of this that [ wish I had discovered vears
ago, becau

it simplifies so much of violin technique

For the present purposes, let us simply use it for hearing
overtones. Listen for any sounds that are left over after the
carch-ending. These sounds,

hich correspond o the high par-
tials of the string you just played, are coming from the other
strings. which are still vibrating sympathetically with the partials
they have in common. Once vou have observed this phenom-

enon. see if you are able to hear these same sounds before the
note you are playing has ended.

The partials that w

have specifically mentioned so far. two

through six. are relatively low ones: partials that contribute to a
really beautiful or arresting sound are much higher. They sound
like a steady hiss, and are often confused with the bow/string
friction noise. which thev are not. Have vou ever been practic-
ing and thought that you heard the phone ringing, stopped
playing, and found that the phone wasn't ringing? This means
that you heard a high overtone. The next time this happens,
ht vou heard

find the note you were plaving when vou thou

the phone ringing and play it again. looking for that addi-
tional component of the sound.

It is quite natural for a voung student o find this hissing
g one’s first cup of

undesirable and to avoid it. Thisis like hav

espresso; it is a bitter taste at first, but one may grow to love it
« applies better to

(vou may wish to substitute an example t

your own experience). The advantage of being able o distin-

Glaesel offers a hand-crafted

feature not found g many Suzuki violins

Encouragement shouldn’t just come
from teachers, parents, and fellow stu-
dents. It shuuhrnlsu come from the
instrument itself. A violin that can
reward good technique with good music is
encouraging. A violin that can't, isn't.

When we build a Glaesel Suzuki
violin, we do everything we can to
insure that it becomes an instru-
ment that both encourages and
rewards. An instrument that
makes learning easier and
more fun

We begin with the
best—a Suzuki violin made
in Nagoya. To make the
best better, we use genuine
ebony tingerboards, tail-
Ymcu, and wning pegs.

“uropean spruce sound
posts. Select maple bridges
Glaesel chrome steel strings. Every

Glaesel Suzuki violin, from *1s thru %, undergoes
the same shop  adjustment and testing process used

on Glaesel @ professional instruments —

a process supervised by Kurt Glaesel, 4th
generation master luthier.

We go to this extra effort because we
don't believe a small violin should
be less violin. Judging from
the number of Glaesel violins
showing up in Suzuki classes

these days, many teachers,
parents, and students agree.
And that, we fin
encouraging

.g‘;

Sl Insment DS
The Nebmer Comguany — Elbart, ot 40515




guish the overtones (hissing) from the composite sound is that,
when we hear something we like, we can, like the gourmet, fig-
ure outwhat the recipe is, and stand a better chance of being
able 1o reproduce it the next time we want it

Vibrato

T'he ability to perceive overtones makes clear the true pur-
posc of vibrato. We usually teach vibrato as an oscillation of the
fundamental pitch, visualized something like this:

NV AVAVAVaVav4

While this way of understanding vibrato is useful for developing
the physical mechanism, teachers often have an embarrassing
moment when the student has done all of the exercises and it
comes time to say *0K, now just vibrate!” Whatis the difference
between an artist’s vibrato and a student’s measured vibrato ex-
ercise? I believe that the difference isin the listening—that the

student has, mostly, been taught to listen to the pitch oscilla-
tion, and that an artist, mostly, does not listen to this but to
something else.

The process for the artist works something like this: she finds,
for any given pitch, the way of using the bow that creases a hiss-
ing of high overtones; she then uses the oscillation of the left
hand finger tips to make this hissing turn on and off. She wrns
a“shhhhhhhhhh"sound intoa “sh__sh__sh__sh__sh__"sound
The purpose of this is to draw more attention o the overtones,
the same way a flashing sign on the freeway gets more attention

than a steadily lighted one. When we s}w].) nmich!g the pitch
oscillation and start noticing that the h “beeping” on and
I, we have made the transition from a vibrato exercise to vi-
asy to explain and demonstrate this

of
brato. I have found it quite ez

for students.

Intensity in vibrato

[ have observed that intensity in vibrato is a function of the
clarity with which the hiss beeps on and off. If you can definitely
hear it come and go, then you have a powerful vibrato. I call this
“vibrato definition” and it is surprisingly independent of the
speed and width of the oscillation. Thus itis possible to have a
fone seeks out the

slow and narrow vibrato be quite intens
beeping with one’s ear. Having intensity be independent of speed
and width leaves us free to vary speed and width for coloristic
purposes, and saves us from an overly muscular approach that
leads to fatigue and injury. People often bemoan the fact that
the fourth finger simply does not have the leverage to produce
as wide an oscillation as the other fingers. Itis nice to know that,
asa matter of fact, itdoes not need to; it can produce a different
but equally powerful vibrato with a good use of the ear.

The best note on which to demonstrate an intense vibrato
thatis slow and narrow is the E on the A string. Because it makes
the E string vibrate sympathetically, it produces a particularly
Joud hiss which, however, disappears very suddenly when the
finger is moved only slightly. Sce how easy itis to make this hiss
come and go with a minimum of movement. With a little ex-

perimentation, you can transfer this ¢ perience to other notes.

THE STRING HOUSE

Alex, Gladys and Stephen Kanack
Specializing in fine violins, violas, cellos and bows
Large selection of old fractional violins in all price ranges
Large selection of student and professional 4/4 violins and bows

100% Trade-

in Allowance

Immediate Shipment!

Currently serving many Suzuki Schools and students in need
of fine quality instruments throughout the country.

The String House

1531 Monroe Avenue
Rochester, NY 14618
1-800-828-3548
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Distinclions

Itis not easy to explain how an artist
Jearns to make daubs of oil paint look like
aglacier-covered mountain, or howa chef
learns to combine ingredients in a pleas-
ing way. These things happen by slow
evolution. What feeds the evolutionary
process isan abi to make distinctions,
to perccive the many inside of the one. By
developing our awareness of overtones, we
provide ourselves with a new ingredient
that we can choose to use or not use in
varying amounts. Every time we acquire a

new set of choices, a new evolutionary pro-
cess has been set in motion, adding to the
richness we bring to our art. &

James Stern has appeared in concert at Carnegie
Hall, Alice Tully Hall, and at the Library of Con-
gress. His summer activities have included
performances at Marlboro, the Ravinia Festival
in Chicago, Maine’s Bowdoin Festival, and the
Yale Summer Festival at Norfolk. He appears fre-
quently as a member of the Stern/Andrist Duo
with his wife, pianist Audrey AndristDr. Stern
currently holds the position of Assistant Profes-
sor of Violin at the University of the Pacific
Conservatory of Music in Stockton, California.
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ne of the wonderful aspects of
O being a Suzuki teacher is sharing

helpful ideas with other Suzuki
teachers. I have enjoyed reading articles
in the ASJ for several years and decided it
was my turn to share some observations
from my own teaching and studying. Per-
haps one of the most challenging and
necessary skills to teach is good intonation.
This is, of course, impossible to achieve
without the ability to produce solid tone.
Here are a few tools I use 1o encourage my
students to perceive and produce beaut-
ful tone.

Ringing Pizzicato

Starting with the very first lesson, I create
excitement over beautiful ringing plucked
strings of the cello. I appeal to the imagina-
tion by encouraging the image of a fantasy
character such as Ariel from the Litde Mer-
maid singing inside the instrument, or
having the student pretend that he is sing-
ing into a cave and listening for the answer
from whatever creature is hovering within.
(Needless to say, it is extremely important
that the student’s instrument be set up in
good working condition. Strings thatare t0o
low or high for the fingerboard will not al-
low the child to produce a beautiful tone.)
When the student is ready o use his left
hand, he is already aware of the importance
of listening for a ringing pitch.

Playing pizzicalo is a great method for
ensuring that the string is being fully stopped.
Too often, when the pizzicato stage is rushed,
the student doesn’t fully adopt a good lefi-
hand foundation and therefore will have
difficulty producing pure pitches. I use tapes
on the fingerboard onlywhen necessary and
for as litle time as possible. Even a begin-
ning student can grasp the concept of
checking the 4th finger in first position with
the corresponding open string. In addition,
Tencourage students to regularly check any
fingered A, D, G or Cwithits corresponding
open string and remind them (o listen for
ringing notes as assurance of good intona-
tion! I speak a great deal about half steps or
“best friends” and whole steps or “distant rela-
tives.” Arelaxed “Cshape” left hand set-up
with a slight pronation and careful place-
mentof the thumb is essential in facilitating
pure intonation.
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Target Practice

ten students have o ‘
ma? {he same note played by a different
finger or in a different posiuon is sul} the
same note! A tonalization T use to illus-
(rate thisis a finger substitution drill, also
known as “Target Practice.” For example,
I have the student play G's on the D swing,
starting with 4th finger and substituting a
different finger on each new down-bow.

be made aware

Playing the open G string on each up-bow

keeps the pitch stable. This can be a fun
game when I trn my back and see how
many G's can be played before I hear an
alteration in the pitch. A more advanced
student can play a succession of notes on
one bow, eliminating the open string.

Open Hand Position

There are many exercises I rely on to
help develop sccure hand positions. I in-
sist that students always be aware of
whether a passage needs a closed or open
hand position. If a student is struggling
over intonation, I isolate the roubled notes
and use them in a familiar song. Ofien those
outoftune notes become clear and beautiful
in a different context. My favorite stabilizer
foropen 2nd position (orany 2 consecutive
wholestep figure) isthe “Loony Tunes” theme:

All three notes can easily be checked.
(The Ewith its harmonic and the D and C
with the open strings). Most children are

Intonation: Developing students’ Ears

familiar with this song. It usually gets a
laugh and reduces the intensity of the work
we are doing. I have used this fine tuning
technique on pieces from Minuet No. 3
to the Dvorak concerto! For students who
are not ready for the rhythmic complexity
of these pieces, I use “Mary had a Little
Lamb” for the same result.

Scales

Scales are an essential tool for the de-
velopment of pure intonation. I like to
teach the concept of a major scale as a
preparation for “French Folk Song.” Many
teachers are already familiar with the “Mon-
key Song.” I add another familiar
descending scale song, “Joy to the World.”
In the key of D major, I have the student
pluck the first two measures starting with
the 4th finger on the A string. Starting with
the 4th finger usually sets the hand more
accurately than placing lowest finger to
highest. When “Joy to the World” is com-
fortable, we turn the song backwards and
play up a D Major scale! I teach more ad-
vanced students to practice scales slowly
in double stop format with neighboring
strings. This also works in group classes
where students can take turns playing
drone notes to play scales against.

—

Specializin
original com:

known for cello ensembleg incorporating varied levels of

playing and reading ability.

__

956 Sentinel Drive,
(909) 5924222

National Cello Institute
Dublications

g in arrangements for cello ensembles and
positions for multiple cellos. Especially well-

la Verne, CA 91750

g e e ey e

P

Fear of Heights

As a cellist who learned the positions
from the bottom up, I felt that thumb po-
sition was amonumental task when [ finally
started it! In order to avoid this “fear of
heights,” Tintroduce the upper regions of
the cello early on. In a cavalier manner, [
demonstrate D major “Joy to the World™
and “Twinkle" using the A and D harmon-
ics as thumb placement guides. (One of
my most memorable lessons with Irene
Sharp was when she insisted that I play “Joy
to the World" starting in D major and
modulating up the cello by half steps, play-
ing in every major key. I remember being
moderately annoyed at this “kid stuff,” but
now I realize what a wonderful way this is
to become familiar and comfortable with
the cello’s soprano range!)

Sevcik’s Op. 8, Changing the Positions,
becomes part of the daily warm-up routine
for my post- Book 3 students. It is a won-
derful workbook for developing familiarity
with hand positions up to thumb position and,
due to the repetition of notes, it makesa great
focus for ear training. More advanced students
can use the material to practice different types
of shifting and vibrato continuity.

External Aids

I realize that the equipment needed to

hegin cello lessons can seem like a great fi-
nancial investment. However, [ stress to the
parents that along with the obvious essen-
tials such as the best instrument they can
afford and the appropriate books and re-
cordings, a metronome and a good quality
tape recorder are extremely helpful for the best
quality practice. Aside from the obvious thythm
training a metronome provides, it also helps
when practicing intonation since it can help
the student maintain a slow enough tempo to

ear every note long enough to register its quak-
ity. As for the tape recorder. it is amazing to
watch students’ improvement when they hear
how much more the tape heard than they did
with their own ears! Students often say they
don'’thave time to practice with a tape recorder;
however, it may save them hours of reinforcing
inaccurate pitches!

Group classes are wonderful for develop-
ing the ear. It is easy to engage both
beginning and advanced students in match-
ing different octave unisons, building
chords and creating intervals between two
or more players. Hearing harmony to their
music helps to keep young ears alert.

Too often, poor intonation is merely a
result of laziness. Itis our duty as teachers
not to allow ourselves or our students to ac-
cept mediocre intonation. In my own
teaching, I avoid phrases like "it's a litle

outof tune.” Students need to realize that
anote is correct only when itisin tune. I
try to praise correct fingers as a separate
notion from correct pitches.

As Suzuki teachers we know that we can-
not emphasize enough the importance of
playing along with the studentand having
the parent and child listen to those tapes!
[try, sometimesat the risk of startling par-
ents, to keep teaching from getting overly
serious. When a student is struggling, I
feel it may be time for some humor. This
can be anything from peering inside the
instrument to see if the correct pitch is
hiding there or isolating the problematic
notes and plugging them into asilly song.

I'm sure we can all agree that the careful
attention to pure pitch is rewarded with the

jov of hearing beautiful, singing cello tone! &

Joan Harrison is currently teaching cello at Suzuki
Niagara and the Children's Talent Education Cen-
tre, 1sa member of the Hamilton Philharmonic, and
frequenty performs chamber music in Ontario, New

fork City and Vermont where she is on the faculty
of Point Counter Point Chamber Music Camp. She
received a BM from the San Francisco Conservatory
of Music where she was highly influenced by Irene
Sharp, and her MM from the Yale School of Music
where she was a teaching assistant to Aldo Parisor.
She continued her studies at the School for Strings
in New York Citv with Louise Behrend and Nellis
Delay where she was awarded her teacher training
certificate

Black or Brown

The mechanism for our adjustable
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The Joy of Knowing
Music History

he magical words “Once upon a
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Creating a
Sense 0
Place &
Purpose

in Musical
Learning

By Michael Fanelli

perience. So ask yourself if you are 100 old
1 be spellbound by *Once upon a time.”
You may be surprised thatin researching
the history of the bass you may learn things
aboutyourself

OOL OF MUSIC

Annual stipend from $2,600 10 $5,200,
depending on qualifications and avail-
ability. For information, contact Joanne
Bath, program director, or the Assistant
Dean for Graduate Studies and
Technology, School of Music, East

Double bassists interested in historical
rescarch of the instrument as well as musi-
cologists engaged in research of
performance practices have compiled and
documented the history of the double
bass. This research has contributed to a
renaissance in the solo role of the instru-
ment. Compositions written for the
instrument during the veral hundred
years are performed as well as new com-
missions for the bass. The double bass’
image as primarily an orchestral instru-
ment has changed dramatically. Yet the
challenge remains to make the facts of its
historical development available and ac-
cessible to more teachers and students in
string education. The inclusion of histori-
cal information in the classroom, studio
and performance ensemble can enhance
understanding and appreciation of the
instrument’s technical capabilities and
musical role. Both musical and technical
concepts will have more meaning for stu-
dentswhen an historical perspective is part
of the curriculum.

During the last several decades, bass
pedagogues have given special attention
1o developing teaching methods for the
young bassist. Developing a double bass
methodology based upon the philosophi-
cal and pedagogical teachings of Dr.
Suzukiisan historic opportunity to change
the way we teach young bassists. The Su-
zuki Bass School strives to fulfill Suzuki’s
mandate,

newand better
inclusion of the history of the double bass
Is as important as any other pedagogical
tenet. Knowing and reliving our history can.
enhance students’ appreciation of the bass,
and develop the feeling of a sense of place
and purpose within the string family.

Here are several suggested teaching
strategies and activities for incorporating -
the history of the double bass in the stu-
dio and classroom for novice to more
advanced bass students. The goal is to
make the historical conc eptsrelevantand
meaningful 1o students’ learning. Good
Luck!

“We must continue to search for
ays to teach.” I believe the

1. Play both solo and orchestral pieces for your students. In our zeal to work
with them we sometimes forget to take the time to perform for them. Fos-
ter an interactive teaching-learning environment. In the classroom/
ensemble setting have students play their solos for other members of the
group. Encourage the students to perform pieces such as duets and trios.
Discuss the meaning of the title of the work and the period in which it was
composed. For example: Minuet—a dance of grace and nobility performed
with precision and control. Compare several minuets by the same and dif-
ferentcomposers. How does performing the bass part from a Bach Gavotte
compare to Prokofiev's Gavotte from the Classical Symphony ?

2. Present mini-lessons on areas of bass history using both audio and visual
aids. Have books and articles available for projects in which students could
incorporate historical information. With the younger students we have re-
citals in which each student assumes the character of a famous bassist and
relates events from that person’s life.

3. There are several hundred double bass recordings available. Choose per-
formances that will complement the work you are doing together. It is
important for bassists to be aware of the diverse repertoire for the instru-
ment. I consider this another part of their aural training, in addition to
listening to Suzuki Bass School tapes.

4. Have the students draw or painta bulletin board size genealogical tree of
the different schools of bass playing. Locate the origin of each school at
the base of the tree. Have a list of names and dates of the major double bass
soloists, teachers, composers and luthiers for the students to inscribe on
the trunk and branches. Be sure to place your name and the students’
names in the appropriate place.

5. Cutout leaves from colored construction paper. As the year progresses
write on the leaves the names of compositions performed, discussed and
listened to, and pin them on the branches of the tree. Our class always aims
atfilling out the tree with as many leaves as possible.

6. During the year have each student compose a short piece for an unaccom-
panied or accompanied bass in the style of one of the periods of music
history they are studying. Many times they will choose to collaborate on
such a project. One of their favorite activities is to take W. A. Mozart
sical dice game and write a short piece which [ arrange for a bass ensemble
thatwe perform at the spring concert. They also enjoy writing contempo-
rary works utilizing the synthesizer and aleatoric composition techniques.

mu-
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Michael Fanelli teaches string pedagogy, orches-
traand Suzuki bass at the University of Northern
lowa Price Laboraroty School, and conducts the
Northern lowa Youth Orchestra which is spon-
sored by the UNI Suzuki School. He holds degrees
in double bass performance and music history,
and is presently pursuing an Ed.D. in music edu-
cation at the University of Ilinois. Mr. Fanelli
writes extensively on double bass and string peda-
gogy as well as historical research in music
education. He s the recipient of the lowa String
Teachers Association Distinguished Service
Award and is President-elect of that Association.
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A Unique Enrichment Experience ‘,
Cloudcroft Music Festival .
Young Artists’ Concerto Concert Series

’ = Versatile <=
4 Ensemble Music

The Cloudcroft Music Festival, funded in part by a grant from the New Mexico Arts Division, is proud to . Partl
announce the first season of this unique program designed for the most advanced young artists in the
Americas. The Festival will choose six (6) young artists eleven years old or younger to appear in a series of
two public concerts in performances of complete concertos accompanied by the Cloudcroft Festival Orchestra

Cloudcroft, New Mexico
June 19 through 25, 1995

by David Gerry

conducted by William Dick and Laurie Scott, Cloudcroft Music Festival co-directors. Accepted participants
will perform in Cloudcroft, Alamogordo, and Ruidoso, New Mexico in fully produced and promoted public

performances.

Six participants will be chosen by cassette tape auditions from the following prescribed music list. No excep-
tions will be made to repertoire or age limits. All concertos must be performed in their entirety and by

memory.

TUITION: The $380 tuition fee includes three rehearsals with the Festival Orchestra and two public perfor-—
mance in fully produced and promoted concerts. Tuition does not include air fare or housing. Interested
applicants should write for an application packet, which will include deadlines for taped performance of Fhe
applicant’s entire piece, housing information (not included in tuition), and information about the beauﬂﬁll |

Applicants seven (7) years old or younger

narecent column, I discussed the
Iwnm of concerts we present at the
Children’s Talent Education Centre
in London, Ontario.

aron, David and
Friends” features professional perform-
ers, student performers chosen by
audition and special collaborations be-
tween the two. Over the summer, I had
the opportunity to speak with many
teachers and parents who were interested

have ever seen. These arrangements
should be in every studio. David is married
10 a Suzuki flute teacher and really knows
how to gear the parts to specific book levels
Numerous scoresare available. including “The
Teddy Bears' Picnic.”Strauss” “Blue Danube
Waltz" and “Three Seasonal Songs™ which
are always a hit with audiences and stu-
dents. David's music fills a pressing need
for satisfying ensemble works which chal-

Game” and Bernard Rand’s “Sound Pat-
terns”. Universal Editions should be easily

avail hro

zh your local music dealer.

Introducing students to contemporary

music is a rewarding experience and these

scores provide an ideal inroduction
Finding works to play with students re-

quires a lot of research. The following

works, from various publishers, have been

used successfully in concerts.

Violin ...Vivaldi Concerto in a minor Op. 3 No.6 in running similar concerts. Program- lenge but don't overwhelm voung
complete (ll three moveen) o XIV: ) ming the concerts is no problem, but performers. Let's hope that there are marny deeves arranged by Leonore Johnsor
y »ncerto in C Major (Hob. - Willis Musi ncnnat
Piano H']) n Cc ) more to come. For informaton, contact Willis Music ( G nau

complete (all three movements)

Applicants nine (9) years old or younger

finding suitable music to collaborate on
with students has been a major challenge.
I would like to share some of the works
which Sharon Jones and I have pre-

the composer at: Pine Valley Press. P.O
Box 582, Williamstown, MA 07267
Universal Edition has printed some ter-

Easy and be: all parts of medium difficuley

“Red Clouds™ by Hansi Alt (Oxford Press)

Concel v h - ~ongsin simple but effective settings
Violin Bach Concerto in a minor BWV 1041 sented, along with some other ensemble - rific contemporary works in its “Music for in dmp
complete (all three movements) ° . N « nd piano. A good introduc
P Haydn Concerto in D Major (Hob. XVITI: 11) works which should be in the library of Young Performers™series. This era of mu- o0 ing
1ano ! ) Ay .
complete (all three movements) every flute teacher. Many of the scores  sicisoften neglected by teachers, but I can
Cello Goltermann, Concerto No. 4 which include piano can be played with assure you that these scores are very user- ¢ Christmas Concerto by

complete (all three movements)

Applicants eleven (11) years old or younger

four hands, with some creative arrang-
ing. Most have parts which are versatile
enough to be played in various combi-
nations of instruments.

friendly. Canadian composer R. Murray
Schafer’s “Minimusic™ is an outstanding
example. Itis an exercise in improvisation
ear training and listening—a work tailor-

efield (Alry Publications,
or two flutes and

violin and piano four hands
ensemble \Mills, requires secure playing

Violin -.Haydn Concerto No. 2in G Major (Hob. VIla: 4) England’s “Spartan Press” publishes  made for Suzuki students. The score uses . Hianiiel (Ediiion Nagel
complete (all three movements with cadenzas) outstanding works for students. “Phain Sail- graphic notarion but clear instructions are o o e e e
Piano Mozart Concerto in F Major K. 413 g wor " : o ce partswith LG
complete (all three movements with cadenzas) ing” by Mark Goddard is listed as Grade - included. This piece will require Some ¢ o, vioks recorder and cello in various comb
or 010 1! It consists of 5 easy pieces fo fort but the students | plaved itwith loved  natons. Good 1 develop a sense of Baroque stk
C nd verv useful for any chambe Sic pro-
Mozart Concerto in A Major K. 414 or 4 parts. Although it was written origi- it Other composers in the Universal se- 2 very wseiul for any chamber music pr
ete (. e oMot el 2 gramme. Fun, oo’
complete (all three movements with cadenzas) nally for flutes, other combinations are ries worth considering include John
Viola Telemann Concerto in G Major . R larly “A 2 and
complete (all four movements with cadenzas) possible. A bass clef version is also avail- Payuter (particu ar'y . utumn - and  -chymber Music for Beginners™, 2 volumes edited
8 able. Paul Mayoll's “Roundabout: “fog”), David Bedtord's "An Exciung New by Marassy (Editio Musica Budapest)
Cello J.S. Bach, Concerto No. 1, G Major, after Vivaldi Versatile Rounds tor Woodwinds™ can be
‘c;»mglelmc(aH Ihrwma/ﬁmenb) performed by any combination or num-
andel ncerto -
Harp oncerto in Biflat berof winds and strings—practically any

complete (all three movements with cadenzas)

mountain location of the Cloudcroft Music Festival.

Application packets available from:
Cloudcroft Music Festival
P.O. Box 50085
Austin, TX 78763
512-474-8196 or 512-892-4844

group ol instruments can work. Spartan
also publishes many other fexible wind
ensemble works. 1 particularly recom-
mend “Madrigal Magic™ arranged by
Hicks and alovely version of Schumann’s
“Album for the Young
s now distributed in North America
Requesta catalogue trom: Elkin Music
lunternational nc., 16 N.E. 4th Street
Suite 740, F. Lauderdale, Flovida
33301, Telephone (305 GLLL Fax
(305) 522-3609

" Spartan Press

Composer David Kechley has produced
some of the hest flute ensemble works |

The Quality Name

in Flutes

and Piccolos

Emerson Musical Instruments, Inc.
28135 West Hively Avenue, Elkhart, Indiana 46517 U.!
Phone: (219) 295-7118 FAX: (2 1750




For flute, flute/violin, cello and keyboard. Ex-
cellent material for students new to ensemble
playing, good concert material

“Andante” from Rondo in F by Mozart (Breitkopf
and Hartel)

For flute, two violins, cello and continuo. Chal-
lenging but a fi
chamber music.

e introduction to Mozart's

“Vocalise” op. 34 by Rachmaninoff

For flute/two flutes and string quartet. Lovely
setting of an old favourite. Challenging for into-
nation and ensemble skills.

Collaborating with students in a pro-
fessional concert setting is a marvelous
experience. Your students can develop re-
hearsal skills, improve their intonation,
learn to cope with deadlines, hone listen-
ing skills and learn from experienced
professionals. Playing together will
strengthen your studio and bring music to
new audiences. Let me know of works you
have used and I will share them in a future
column. Good luck in your search for suit-
able ensemble works; perhaps you too will
discover some hidden treasures. &

David Gerry received his m
University of Toronto and T
of Music, where he was awarded the gol
fute. He received the MacMillan Memos
for distinguished service 1o Canadian r
abling him to study with Toshio Takal
graduate from the Tal
Matsumoto. A registered Teacher Trainer, David is
on the faculties of the Hamilton Suzuki School, the
Children’s Talent Education Centre in London, and
McMaster University. He also writes the flute col
umn for the American Suzuki Journal, and ma
an active performing schedule. David was r
elected president of the Ontario Suzuki Association,

New Course Offered:
Suzuki in the Schools

The North Carolina Suzuki Insti-
tute announces a ten-hour en-
richment course, Suzuki in the
Schools, 1o be held July 15 and 16,
1995. Completion of Suzuki
Teacher Training Unit 1A in any
instrument is required for regis-
tration. Violin Unit 1A will be
taught by Patricia D'Ercole dur-
ing the North Carolina Suzuki
Institute, July 9-14. For further in-
formation, contact:

Robert Hause
m School of Music

East Carolina University
T

+ Greenville, NC 27858
(919)328-6197

AMERICAN SUZUKI JOURNAL Winter, (995
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East Tennessee State University
Suzuki Studies Program

sl

ETSU now offers a Master of Music Education degree with an
emphasis on Suzuki pedagogy, and the ETSU Suzuki Studies
Program offers the nation's only university-level SAA Teacher-
Training program in Suzuki flute pedagogy. Formal coursework,
a teaching practicum, workshops, and an international Suzuki
institute provide the student with valuable training and experi-
ence. Coursework in Suzuki pedagogy at ETSU earns either
undergraduate or graduate credit at the same time that it earns
SAA credits, so the music degree and SAA requirements are both
being completed concurrently. Degree, non-degree, long-term,
and apprenticeship training are all available.

The East Tennessee State University Suzuki Studies Program
also provides Suzuki instruction for children. Flutists aged
three and older receive both individual and group lessons each
week.

1995 Suzuki Flute Events

March 3-4, 1995

Spring Flute Retreat, Buffalo Mountain Camp, Jonesborough,
Tenn. Kenichi Ueda, guest teacher.

July 2-7, 1995
12th East Tennessee Suzuki Flute Institute International, East

Tennesse‘e State University, Johnson City, Tenn. Session I,
Teachers' Course. Toshio Takahashi, Master Teacher.

July 9-14, 1995
12th East Tennessee Suzu
Tennessee State University,
Teachers' Course and Sf
Master Teacher.

ki Flute Institute International, East
. Johnson City, Tenn. Session I,
tudents' Course. Toshio Takahashi,

The ETSU Suzuki Studies Program is r
spgnsor_ed by East Tennessee State

!.Jnlve(slty‘s School of Continuing Studies

In conjunction with the Department of

Music. Forl Program information contact -
Rebecca Lile Paluzzi at (615) 929.6956

suzun
ASSGCIATION
OF THE AMERICAS

At a Crossroads:
The Recorder Meets
the Suzuki Method

o—is there now a Suzuki method for

the recorder? This was the question

asked of me after I told a colleague
of the Recorder Teacher Training course
I completed last August. The answer to the
question is a resounding “Yes!"—at long
last. Offered at Holy Names College in
Oakland, California, this was the first of
such group courses endorsed by the Su-
zuki Association of the Americas (SAA). It
isindeed a welcome deve for both

by Mary Halverson Waldo

between Talent Education and the early
music movement, which stresses histori-
cally authentic performance practices.
Most of the recorder’s tradition covers the
time from the Middle Ages through J.S.
Bach, and many of us who play and teach
the recorder have learned how to make
the language of ancient musical traditions
come alive using available resources (early
treatises, etc.
or

- Historical temperaments,

the recorder and the Suzuki communities
because of the potential for mutual enrich-
ment.

The development of the Suzuki Re-
corder Method establishes a connection

1 practices and dance styles
all affect performance practice. These in-
fluences will undoubtedly become an
integral part of any teaching philosophy
we adopt, including that of Dr. Suzuki. It
is exciting to imagine the opportunity to

incorporate discussions about early music
performance styles at future Suzuki insti-
tutes and conferences.

The benefits that the recorder commu-
nity will see as a result of this new
associaton with the SAA and the Interna-
tional Suzuki Association are many. One
of the most obvious is access to a vener-
able educational philosophy with a
world-wide support network. Indeed. the
recorder teacher trainees at the Holy
Names College course were an interna-
tonal group. Also, because the Suzuki
method is designed to make the most of
the narural ralents of very young students,
there will be a whole new group of students

Robertson &sons

Violin shop

INCORPORATED

Fine Quality Instruments and Bows / Repairs / Rentals | Accessories | Sheet Music

FOR ALL YOUR BOWED INSTRUMENT NEEDS

established 1971

Mail Orders Processed Promptly

1-800-284-6546  (505) 2657697  FAX (505) 265-5772
3003 Monte Vista, NE  Albuquerque, NM 87106




playing the recorder before long and play-
ing it very well.

The recorder is often considered to be
an easy, accessible folk instrument for
school children and adult beginners. From
another perspective, itis an artistic instru-
ment requiring a truly complex set of skills
that take years to hone. Some of those skills
include the ability to produce a beautiful
tone and a clear sense of good (even
“pure”) intonation. These are made pos-
sible by a relaxed, natural posture, well
supported and carefully regulated breath
control, and a wide variety of precisely
placed tongue articulations—not to men-
tion hand position and finger placement
that allow for absolute accuracy in cover-
ing at least eight open holes.

One of the most surprising aspects of
the Suzuki method for recorder, which has
been developed by Katherine White, a San
Francisco area teacher and musician, is
that it makes use of the sophisticated ideal
of introducing the right hand before the
easier left hand notes. Although thisis not
a completely new pedagogical concept (its
benefits being obvious for establishing
good breath control and proper position
for both hands early on), it is at risk for
bringing on major frustration for all but
the most patient and disciplined students,
Ms. White’s technique works without the
usual accompanying (rustrations of leak-
ing finger holes and overblowing. It is
done in wraditional Suzuki method style—
taking small, attainable steps, with
repetition to ensure solidity and polish.

Having studied with Dr. Suzuki in
Matsumoto, Japan, and with flute mentor

Toshio Takahashi on application of .lhe
philosophy to woodwinds, Katherine
White stays as close to the Mother Tongue
method as possible. She received a Cer-
ificate of Graduation from the Talent
Education Institute in 1976. Through I\e|-‘
efforts, a San Francisco Bay Area Suzuki
Talent Education Chapter of the Ameri-
can Recorder Society is currently in the
development process.

Soon to be released from Warner Broth-
ersare the Suzuki Recorder School books
and tapes. The cassettes feature acclaimed
Dutch recorder player Marion Verbriiggen
performing the soprano and alto reper-
toire of Volumes 14. These represent an
excellent collection of pieces, from lovely
folk tunes to works of Purcell, Handel and
Bach.

In bringing together the recorder,
with its unique character, and the edu-
cational philosophy of Suzuki, with its
amazing successes and world-wide fam-
ily, we have much to anticipate. &

Mary Halverson Waldo graduated from
the College of St. Scholastica with a B.A.
in Music and from New England Conser-
vatory with an M.M. in Performance of
Music (recorder and baroque flute)

=

) twenty years of experience in music
education, she has taught all ages in pub-
lic and private schools, preschool,
community music schools, weekend and
summer workshops, and more recently
has taught Suzuki method recorder, flute
and violin. Ms. Waldo is a Suzuki parent
of three boys who play viola, cello, violin
and recorder. She lives in the Twin Cidies
area of Minnesota,

Suzuki

TOGETHER

MUSIC TOGETHER"

Developed by the Center for Music and Young Children
Kenneth K. Guilmartin, Director

Teacher Trainings in
Early Childhood Musijc

Early Childhood Professionals »

A family music experience enjoyed by
Research-

Workshops Available Nationwide

Call or wwrite for swork

Center for Music a
nd Young Chj
217 Nassau Streel, Princelon, Ngj usl;;idren
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THE FULLEST LINE OF HARPS
more than 10 nylon-strung and
wire-strung models to choose from.

UNSURPASSED TONE
rich, full tone and ample volume from
all models.

FINEST WORKMANSHIP AND
MATERIALS

we stand behind our instruments
with one of the best warranties in the
industry.

CUSTOM SOFT HARP CASES
FROM VBC CASES
the best way to protect your harp.

COMPLETE ACCESSORIES
strings, sharping levers, electronics
and more.

FOR QUALITY AND
INNOVATION,
YOU CAN DEPEND ON
TRIPLETT HARPS

Write or phone
for free brochure

TRIPLETT HARPS
220 Suburban Road
San Luis Obispo, CA 93401

(805) 544-2777
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ometimes very strange things hap-
pen. Consider this conversation
based on actual fact:

—Brring—

“Hello.”

“Hello, is this the orchestra teacher?”

“Yes, this is Mr. Teachright.”

“Well, I'm very glad to reach you. I'm
Mrs. Goodmother. I have a child who plays
the violin, and I would like to enroll her
in your string class at school. Her teacher
says that she plays well in tune and has a
very good playing position. I have worked
with her for the past three years and she
really loves the violin, so [ am eager for
her to expand her mu activites.”

“Oh, that sounds very interesting. Who
is her teacher?”

“She studies with Dr. Repetition.”

“Oh, yes. She'sa Suzuki teacher, isn'tshe?”

“Yes. She has the school out on the
sler Highway.”

“Oh, well now, let’s see. Uh... Actually,
my class is designed as a beginner class,
and I'm notsure if that will work since your
childalready knows how to play. I'm afraid
thatit might make the other children teel
like failures or discourage them. And, I'm
afraid that your daughter would lind the
class boring and that might make her
develop bad habits. 1t has been my ex-
perience thaticis beter tor children that
already play to wait until later and then

Join orchestra maybe in high school. Lre-

ally hate that we are so restricted in our

school, but with budget and all, 1 think
thae,..”
This is hard 10 believe. An orchestra

teacher has declined w take astudentwho
Plays well in wne and has good posture
o wgrade level string class, Why would

Suzuki & Public Education:
Oxymoron or Formula for

the Future?

by Laurie Scott and Bill Dick

such a thing happen? Discussion will fol-
low, but first listen to this conversation:

“Hi, Jane. What are vou going to do
about Billy and the school orchestra next
year>”

“Well, I don’t know. I really haven't
thought about it. Actually, I don’t know
what the public schools do. Do they have
violin lessons at school=”

“No. they don’t give lessons, but they
do have an orchestra class where all the
string students learn in the same class.”

“Oh, does that work>"

“Well, I can'tsee how itwould. Besides,
I really am afraid that there wouldn’t be
anything for my son to do. [ mean, thev
are all just starting, and it would be basics
all over again. His Suzuki teacher said that
the time she heard the class play thev all
had terrible positions and were plaving
baby tunes. I'm afraid thatwe have decided
it would be a waste of ime and that we
probably will take an exploratory course
of some kind.”

“Well, thanks for telling me. I had no
idea...”

Why would these mothers decide not
to let their children have a leadership role
in music in their public school? As fami-
lies who believe in the importance of
music, they should realize that their
children's  participation  would
strengthen the whole music program in
their school. This support is especially
important now, when the arts are in a
desperate fight 1o keep funding in almost
every school district.

How could these situations be avoided?
As Suzuki teachers and public school teach-
. we hope to take an honest look at the
nd the
chools.

ers
integration of Suzuki students
Suzuki method into the publi
We don't know that we have the answers
(0 the questions raised by this integra-
lion, but we hope o offer experiences

and insights that facilitate the transition
from studio to school and encourage
teachers and parents to explore the ex-
citing possibilities for revitalizing music
in our school communities.

First, let’s look at these two conversa-
dons. There is no real problem for the
triangle of child, parent, and public school
teacher except for a people problem—
more preciselv. a big people problem.
These conversations reflect the adults’
misunderstanding of the opportunities
this situation presents for the Suzuki stu-
dent, the public school beginners, the
teacher, and the overall music program.

The Suzuki children, after all. have
been tught 1o play well in their private
lessons, and have participated in groups
where thev have watched other children
playing more advanced material and
plaved review material with less-advanced
plavers. Suzuki students are encouraged
to have jov in the accomplishments of oth-
ers regardless of whether the others are
“ahead” of them or “behind” them. In
home practice they have reviewed pieces
on a regular basis from their current level
back to Book 1, and at every play-in they
stood and played the Twinkle Varia-
o they should be well prepared to
participate in with students who are
beginners, serving as good role models and
encouraging the others. This chance for
them to be leaders in a group of children
their own age is a ful socializa-
tion opportunity.
that Jane's friend is not clearly evaluating
the potental benetits of her child's partici-
pation in the string class.
On the other hand, every public school
teacher sees differences in playing level by
the second day of class since some students
will naturally move faster than others. In-
deed, orchesta parts always have a Lt part
and a 2nd part, and often include an ad-
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vanced |

dents playing at different levels, These are

mdications that our public school teacher’s
fears that Mrs, (

soodmother’s daughter
woulc

1he bored are not grounded in fact

Also, like many public school teachers, Mr
Teachright is not aware of the attitudes
fostered by Suzuki training and thus does
not realize the advantages of including
these students in his classes,

From these two conversations it is ap-
parent that the juxtaposition of Suzuki
method and public school string educa-
tion provokes a flood of thoughts, ideas,
feelings, ped

gical concerns, sequenc-

ing preferences, and basic philosophical
decisions that must be investigated from
all three points of the Suzuki triangle
Here are some of the concerns we hope
to consider in this column:
& competitions and chair tryouts
& criticism and evaluation
& leadership without condescension
& note reading
& maintaining personal concepts of
mastery in a group setting
a loyalty to group as leader, follower,
or supporter
& alliances between child, parent, and

teachers

art, inorder to accommodate stu-

& parental involvement

 dynamics of the musical group as train
ing for peaceful adultsocial interaction
& support for the arts in the community

& adaptation of the me -thod to other

subject areas

Our hope is that no child, because of
the adultsin his/her life, would be deprived
of opportunities for musical and personal
development. The negative reactions of the
adults in our case studies do not support
this goal of making music available to all
children. If we truly want the chance for
our children to utilize what we have taught
them and 1o expand their growth in a
group situation, we must support and
encourage their musical participation in
the larger community. If we have instilled
the true Suzuki spirit, itwill travel through
our students and touch the lives of all the
children with whom they make music. &

Laurie Scott and Bill Dick have collaborated as
string educators in the central Te
the past twelve years. Both are teachers in the
Austin public schools and are co-conductors of
the Austin Youth Symphony. As Suzuki teach
ers they co-direct the Austin Suzuki
Organization, the Armadillo String Institute, the
Texas Suzuki Tour Group, and the Cloudcroft
(New Mexico) Institute

rea for
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This shoulder rest is constructed
of aircraft aluminum. The finish
is textured black enamel. It is
padded with 3/8inch thick foam
rubber for the shoulder and
black latex tubing to protect the
instrument. Length and height
is adjustable to fit any violin
1/4-4/4.

Available for $30.00 postpaid
from:

Murray's Violin Shop

5055 Valley Farm Rd.

Central City, IA 52214
(319)438-1865

We have a place for YOU in the 1995 Ottawa Experience

SOUND ENCOUNTERS
June 19 -29

Collegiate Division

/\N specifically for college students
E/ and recent high school graduates.
Advanced String Students' Program
Violin - Bk. 7 and up
@T\&\)‘ﬂ Viola - Bk. 5 and up

Cello - Bk. 6 and up

Bass - Experienced Players
Chamber orchestra, quartets, private study, master
classes, special group repertoire, recitals and special
activities.
Electives: A Historical Puzzle, The Art of Audition-
ing, Computor Assisted Composing and Arranging

Among the Faculty:

Brian Lewis Stephen Clapp
é ‘ Concert Violin- Dean, the
= 3 Juilliard

ist, Recitalist,
*Violin Master 5“ School, *Violin

Classes, Faculty F o Master Classes
hQ\mwl e

‘ Carol David Barg
?“. Dallinger Conductor,
A ;‘\ Violin, Univ. New York City,
of Evansille, P Orchestra

377 Ry >

\ ‘ Quartet _‘

Michael
Kimber
Viola, Univ. of
Kansas, Princi-
pal Viola, KC
Camerata, Fac-

Terry Durbin
Violin, Lexing-
ton, KY, Elective,
Computer as-
sisted composing
& arranging

[NENNVA ulty Quartet
e ™ Elliott
Cheney Nina Gordon

Cello, Univ.  Principal Cellist, Kansas City
«»1 Tennessee,  Symphony, *Cello Master

. x Faculty Classes
) e g Quartet

*S
mdun participation by taped audition in advance,

Ottawa University Suzuki
Institute Mid-Southwest

June 24 - 29

Programs for Parents, Students
and Teachers ...

) Pre-Twinkle Program
Theory

Kiddie Opera
Reading Classes
Orchestra

Electives: Fiddling,
Orff, Creative Drama
Recitals

= Graduation Program
Parent Playing Class
Lectures

Teacher Possibilities: Teacher Practicum (actual
teachingunder the observation of an SAA trainer,
pending acceptance)

Violin - SAA Short Term Teacher Courses

1-A - Judy Weigert Bossuate 1-B - Stephanie
Sandven e Book 3 - Joseph McSpaddeneBook 7-
Nancy LokkeneTeacher Topics Course including
Beyond Book 10 Graduation Pieces

For more information call 1-800-755-5200, ext. 5437




36

BRAIN GYM!!

ave you ever wished that you

could wave a magic wand and

help one of your students get

past a learning block of some
kind? Maybe you want to help her/him to
be able to see both the forestand the trees
while practicing. or to be able to read
music more fluently. Or maybe you are at
aloss to help students integrate the right
and left hands, listen to themselves care-
fully, or to experience the instrument as
part of themselves. A new discipline called
Educatonal Kinesiology, or Edu-K, offers
dynamic new possibilities for teachers and
parents to help students learn with their
whole brains and bodies.

Dr. Paul Dennison of Ventura, CA is the
founder of the Edu-K movement. A sufferer
of severe dyslexia, Dennison earned his
Ph.D. from the University of Southern Cali-
fornia and since that time has devoted his
life to reating dyslexia. His work is based
on the fact that our brains and bodies work
together, and that changes in one part al-
fect the other. Central (o hiswork isa group
of 26 simple movement exercises called
Brain Gym, each of which improves a cer-
win aspect of brain-body integration. By
doing these exercises with our bodies, we
can improve the functioning of our brains.

There are four categories of Brain
Gym exercises. Midline Movements open
up communication between the left and
right hemispheres of the brain and im-
prove eye, hand and body coordination.
Energy Exercises and Deepening Atti-
tudes movements activate the midbrain,
releasing paterns of stress and helping the
student to realign body posture and to in-
ternalize concepts of left, right, up and
down. Lengthening Activities activate the
back to front brain system. These activities
relax tight muscles that affect us by block-
ing movement and expression.

A series of these exercises is used in a
session format called a “balance” (o fa-|
cilitate reaching a goal chosen by the
student and teacher. The student may
choose an activity that he/she would like
to be able to do more easily. Together,
the teacher and student frame the goal
in words that describe the desired result
in positive and active words. The student
then does Brain Gym exercises

by Susan Levine

by the teacher. Afterwards, the student
does the activity targeted by the balance,
and notices whether there isimprovement.

The beauty of the Edu-K process is that
the student is in control, choosing his or
her own goals. Each balance allows lh,e
system Lo change just as much as it is
ready 1o at that moment.

One of my students could be described
as being very “right-brained; he plays very
musically, but was unable to focus in on
details such as accidentals, fingerings, and
rhythmic subdivisions. After a balance, he
suddenly was able to zero in on these de-
tails and work out a difficult passage in
the Bach Concerto in A minor. On an-
other occasion, this student played a review
piece and got hopelessly tangled in a diffi-
cult passage we both knew he could play.
Afteran Edu-K session, the passage was or-
ganized in his mind, and he was able to
play smoothly through it, anticipating and
correcting his mistakes.

Another student was very uncomfort-
able with his violin and bow. We did an
Edu-K balance, and immediately his vio-
lin looked as though it were a part of him.
After other balances, we have been able
10 make good progress in reading mu-
sic, which was also very difficult for him.

Brain Gym exercises can be taught and
integrated into a lesson quite easily. In
mystudio, I'ake time with the parents, ex-

plaining Edu-K and asking whether or not
they would like to test some of the exer-
cises for a particular goal, such as reading
music more casily. If they agree, I spend
about one lesson teaching some of the
exercises and doing a balance for the goal.
Once students know how the process
works, I am often able to do a balance in
about 5 minutes. Usually the time spent
on the balance is more than made up dur-
ing the remainder of the lesson.

Linda Case of Ithaca College in New
York asks her students to use a series of
four exercises as a warm-up before lessons.
She reports that this warm-up helps them
to be focused and relaxed, ready to do
their best. Give these a try in your own stu-
dio:

1. Drink water and have drinking water
available for your students.

The electrical and chemical actions of the
brain and central nervous system all de-
pend on good conduction of electrical
currents to pass messages between the
brain, sense organs, and muscles. Water
isan excellent conductor of electrical cur-
rents. Also, having enough water in your
system allows your blood to absorb 100 to
1000% more oxygen from your lungs!

2. Brain Buttons
Place one hand on your navel, and with
the other, rub the spots just below your

o
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London Suzuki Group August 27 - September 3, 1995
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individual lessons, group lessons, orc
chamber music, choirs, Dalcroze,
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collarbone and immediately to the side of
the sternum (the central bone of your
ribcage). Rub for about 30 seconds, then
switch hands and repeat.

This exercise increases the flow of your
body's electromagnetic energy, and helps
you coordinate movements across the mid-
line of your body. Italso helps regulate the
electrical impulses that allow the rightand
left sides of the brain “talk “ to each other.

3. Cross Crawl
Raise one knee and touch it with the op-
posite hand. Repeat with the other knee;
continue through about 20 repetitions.
The left side of the brain controls the
right side of the body and vice versa. This
activity activates both sides of your brain
and body at the same time.

4. Dennison’s Hook-Ups
As yousitor stand, put your left leg over
your rightat the ankle. Put your left hand
over the right, palms facing. Interlace
your fingers, and bring your hands down
and around to your chest. Let your
tongue rest against the back of your up-
per front teeth. Breathe deeply, closing
your eyes if you like. After about 30 sec.
onds, uncross your legs and arms and
touch together your fingertips. Keep
breathing deeply for another minute.
This pair of activities, like Brain Buttons.
improves the flow of electromagnetic en-
ergy through your body. Sometimes
there is too much energy in the right
brain, which acts as the receiver of input
from the senses, and not enough energy
in the left brain, which manages outward
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expression. This can resultin depression,
fatigue or hyperactivity. This pair of exer-
cises allows excess energy in the right brain
to be redirected to the left brain and can
level out negative feelings and distraction

These activities can be used as a gen-
eral warm-up or as the first step of a
balance process, with other Brain Gym
exercises added to meet specific goals cho-
sen by the student. The results of a
balance are sometimes immediate, some-
times not. The new habit can take up to
six weeks to settle in; also, it may show
up in unexpected areas of life. After a
balance for reading music and playing
his violin at the same time. one student
who had also had difficulty with writing
reported that his teacher said his hand-
writing was the best in the class!

One of the jovs and challenges of play-
ing an instrument beautifully is that it
requires all the inner and outer senses,
memory and movement in the present to
come together smoothly. When this hap-
pens. we are free to “be” the music.
According to the Edu-K model, each of us
already has the wiring to achieve this goal,
butwe may not be using it in the most effi-
cient way, or experience learning blocks.
We might find it difficult to remember what
a piece sounds like. or to imagine what it
could sound like. There might be a prob-
lem listening to the teacher’s words and
translating them into avision, a feeling or
asound. Coordinaton may be affected by
a missed a developmental stage such as
crawling. The good news is that Educa-
tional Kinesiology provides tools and
techniques to dissolve learning blocks. Al-
though it is not instant magic, over time a
skillful teacher of EdwK can help us relearn
ic reflexes, fill in missed developmental
stages, open up missing channels and senses,
and link them to work together.

There is a neowork of certified Brain
Gvm Educational Therapists across the
U.S. and Canada. To get more informa-
ton about Edu-K, find out who is offering
Brain Gym classes in your area, or geta list
of publications, you can contact the Edu-
catonal Kinesiology Foundation at PO
396, Ventura CA 93006, or call 1-
2109. &

Susan Levine began studving and using Brain
Gy while teaching at the Suzuki School of New-
ton (MA) where she was assistant director and
conducted a long term teacher taining pro-
i, She now lives in Boulder, CO, where she
teaches with the Boulder Suzuki Strings and is
being certified as a Brain Gym instructor.
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Activities of Suzuki Method Piano
Teachers in Japan

By Atsuko Sugahara
Suzuki Piano Teacher, Talent Education Institute

cachers and students around the world have heard about

the Annual Graduation Ceremony Grand Concert and

the special Celebration Concerts for Dr. Suzuki's birth-

ASJ, Vol. 22. No. 3). However, there are many other

teaching, performance and research activities offered in Ja-

pan throughout the year for teachers and students of all

instruments. This article outlines some of the activities in which
Suzuki Piano Method teachers participate. —editor

NewYear Seminar,Jan. |5 (National Holiday)

The New Year Seminar is the first of many study seminars
throughout the year for teachers of the Suzuki Method in vio-
lin, cello, flute and piano. Itis held in Tokyo and is primarily
for teachers in the Tokyo area. Led by Dr. Shinichi Suzuki, the

seminar is attended by approximately 200 teachers

Dr. Suzuki gives a speech for the new year and commences
immediately with a lesson. Those teachers who do not directly
take partin the lesson listen and learn from the examples and
teachings of Dr. Suzuki. There is a reception after the seminar
during which the teachers exchange New Year's greetings.

Other seminars led by Dr. Suzuki are held in the Tokyo area
every two months and in Matsumoto every month. Seminars by
other teachers are held every month.

Annual Open Piano Seminar, February 11
(National Holiday)

This annual seminar is an open lesson for piano students of
the Suzuki Method. Professors and pianists from outside the
Suzuki group are invited to teach and perform. Past guests in-
clude Professor Jin Kobayashi of the renowned Tokyo University
of Fine Arts and Mrs. Etsuko Tazaki, a well-known pianist. Last
year’s format was changed to a lecture by Dr. Masaaki Honda
who spoke on “The Origin of the Suzuki Method.” Dr. Honda
is the Director of Foreign Atfairs for ISA and Director of the
Talent Education Institute. He has taken groups of children on
world performance tours for the past 30 years. Five children
who participated in the 1991-93 tours performed at the semi-

nar, which is open to the public as well as to teachers, students

and parents.

Annual Piano Graduation Ceremony and
Concert, late March
Fhe Aunual Piano Graduation Ceremony and Coneert held
atSun Plazain Tokyo is another important oceasion for piano
students and their wachers, The ceremony begins with a per-
formance of Mozart’s Concerto for Piano No. 26, K637, played

by three graduating students. This vear, three 11-vear-old stu-
dents each played one movement with the Tokyo Suzuki String
Orchestra conducted by Mr. Takeshi Kobayashi. Dr. Suzuki then

gives a speech of congratulations and pr

ents graduation cer-
tificates to representatives of the 3330 children from the Tokyo
areaand northern Jap

ho have graduated. The ceremony
continues with performances of graduation pieces from the dif-
ferent grade levels by graduating students. Similar ceremonies

are also held in Matsumoto, Osaka and Nagova.

Teachers’ Convention, mid-May

The Teachers’ Convention is the most important seminar
d and is held every year in

for teachers of the Suzuki metho
May. Teachers convene for four davs of intensive study. All
teachers gather daily in the main hall for morning lectures by
Dr. Suzuki and then disperse to different smaller halls for vari-
ous seminars.

At the 1994 convention, the first session of the piano seminar
was led by Mrs. Michi Hirata North from the United States. The
theme of her lecture was how to extend Dr. Suzuki's philoso-
aching. Such subjects as “diamond

phyand methed into piano

tone” on the piano keyboard, techniques, release of strain, touch,
legato, phrasing, ctc., were discussed. Comparisons of fingers
and the bow of a violin were explored. Her goal is to get chil-
dren to play beautiful music based on the Suzuki philosophy

She recalled the words of her late teacher, Prof. Rosina
Lhévinne, who encouraged pianists to “draw beautiful sounds
from the box under the kevboard which contains seven-rain-
bow tone.” Mrs. North performed beautifully at the afternoon
concert, plaving Chopin's Ballade No. 3 in A flat major Op. 47,
Brahms Intermezzo in A major Op. 118-2 and Paganini's La

Campanella.

Talent Education Institute Piano Department

Consists of co-founders and graduates of TEI School of Mu-
sic, approved as qualified Suzuki teachers by Dr. Suzuki.
Teachers: 33
Students: 1,500

Suzuki Piano Research Group
Consists of conservatory graduates and teachers applying
the Suzuki Method, trained by TEl master teachers, ap-
proved as Suzuki instructors by Dr. Suzuki

Teachers: 1,199

Students: 14,171




Left: Mr. Aoki hands diploma to a graduate at Kansai Area Piano Graduation
Coremony

Right: Mozart’s Coronation Concerto played by two pupils with Osaka Chamber
Orchestra, conducted by Mr. Minamude.

The session on the second day concentrated on Mrs. Haruko
Kataoka's strategy for developing the ability of children to give
tp level performances. She believes there are two basic prac-

tices which all teachers should use to achieve this goal: give
children the chance to listen to excellent performances and
give them a chance to give their own excellent performances.
Teachers studied videotapes of “Saturday Concerts” held every
three months in Matsumoto. These concerts included perfor-
mances by fifteen of Mrs. Kataoka's students ranging from a
five-vear-old to a young teacher.

Mrs. Ayako Aoki gave a lecture on the third day on impor-
tant points to consider for teaching. She demonstrated these
pointsin alesson for young teachers on the Italian Concerto by
8. Bach. The main points included the following: teachers
should pay more attention to teaching the background and the
construction of each movement as well as phrasing, explana-
tion of polyphonic melodies, etc. She also emphasized the

7 String Ensembles N1

YOU CAN DOl
A collection of ensemble music arranged especially for
strings! Each piece is multi-level with parts for everyone,
BEGINNERS THROUGH ADVANCED! Arrangements
written for any combination - ALL CELLOS, ALL
VIOLINS, ALL VIOLAS, COMBO (mix and match).
Customize to fit your teaching needs. ALL PARTS IN THE
SAME KEY! Pieces included are: SAILING - a beautiful,
melodic 3-part canon with 3 accomp. parts; BARNYARD
BAND - upbeat, 9 part piece with a country feel; and a
beautiful arr. of AMERICA THE BEAUTIFUL. Complete
Packet includes: complete score, 2 copies of each part,
optional piano accomp. part, and cassette tape with
recording of all arrangements. SUPER PRICE -
$25.00.(includes tax & shipping). Packet without tape sold
separately for §20.00. Tape sold for $6.00. Send ck or
money order to:
WALKER MUSIC PRESS

5841 Water Oak Ct., Mobile, AL 36609 or call (205) 342-
3654. Free piano sheet music & catalog with each order.
Other products available include: theory games and
curriculum; STAFF MAGIC; piano ensembles; new and
innovative PIANO READING METHOD; piano sheet and
repertoire music; choral music for children and MORE!
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importance of being more sensitive to the spaces between the
notes.

In the daily afternoon concerts, graduating students aged 4
to 11 performed piano solos including Mozart’s Sonata in C
Major, K. 545 (Ist movement) and Fantasie in d minor K.V,
E Chopin’s Etude and Scherzo, etc. There were also solos on
other instruments and various ensemble performances.

Professor Koji Toyoda of the Berlin University of Fine Arts
gave alecture demonstration for string ensemble. Teachers who
were not participating in the ensemble observed a lesson on
Wolf's Italienesche Serenade and Mozart's Adagio and Fugue
in ¢ minor, K.546. The object of this lesson was to attain perfect
balance and articulation.

At the beautiful Farewell Concert, teachers were moved by
the words of Prof. Toyoda, urging them to “go back to the ori-
gin of the Suzuki method and start all over again.” Teachers
were grateful for Dr. Suzuki’s beliefs and devotion and felt re-
newed realization of the importance of their work.

Summer School for Piano, early August

The annual Piano Summer School is held in Matsumoto for
four days after completion of the summer school sessions for
violin, flute and cello. The 16th summer school for piano in
1994 was atended by approximately 200 children and their
parents, 80 teachers and 80 observer-teachers. Teachers come
from all over Japan and from abroad.

The children and their families stay in hot spring resorts just
outside of Matsumoto and commute to their lessons by char-
tered bus. Group lessons are held in Agata-no-mori Hall,
formerly a high school and now a designated cultural treasure.
The campusis large, with tall trees and a view of mountains in
the distance. Two rivers also run through the city adding to the
special atmosphere.

Summer school begins with an opening speech by Dr. Su-
zuki. It is a special treat for the children to actually see and
meet Dr. Suzuki, and their bright and happy faces reflect their
joy. Private lessons for children in the upper grades (5-10) are
held with senior teachers, Mrs. Shizuko Suzuki, Mrs. Ayako Aoki,
etc., and guest professors and pianists such as Prof. Kazuhiko
Nakajima, Prof. Reiko Kikuchi and Miss Mamiko Suda. Group
lessons for children in Grades 144 are held in the morning with
35 students and 2-3 teachers per group. Group lessons for
younger classes were started a few years ago and seem to be
successful. The children seem to benefit from seeing other chil
dren play the same pieces as themselves, learning how to relax
and creating an eagerness to play more.

Children develop and renew friendships with children
from other cities during the four days they spend together
atlessonsand at the inn.The children spend the afternoons

=
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performing in or attending concerts and observing
other classes. Parents may attend a special seminar
led by seven experienced teachers who answer ques-
tions from the parents. Questions usually focus on
how to encourage children when they experience
difficulties. The answers emphasize the importance
of maintaining confidence in the child’s ability and
encouraging the child to reach his or her goal. The
importance of the parents’ role in creating a good
environment for musical enjoyment and progress is
also emphasized. Parents also support each other as
they share their experiences.

Monthly Seminar for New Teachers,
first Tuesday of each month

This seminar started 13 years ago by Mrs.
Shizuko Suzuki and Mrs. Ayako Aoki to help new
teachers learn more about the Suzuki Piano
Method. New teachers observe lessons and perfor-
mances by students and participate in a question
and answer session led by the senior teachers. A
report on these valuable sessions was published by
the Talent Education Institute in July, 1994

This is just a rough sketch of some of the activi-
ties of the Piano School of the Suzuki Method in
recent years. There are many more teaching, per-
formance, and research activities going on in
Matsumoto, Tokyo and other areas. I would like to
express my deep gratitude to the parents and teach-

ers of the Suzuki Method for their support and devotion over the years.
Let us remember Dr. Suzuki's wish for peace for children all over the
world and the value of beautiful sound which stays in your heart. &

Mrs. Atsuko Sugahara started teaching Suzuki piano in 1973 at the Early Development Asso-
ciation founded by Mr. Masaru Ibuka, Chairman of Sony Corporation. She was approved as a
qualified Suzuki piano teacher by Dr. Suzuki in 1978. Since then she has been playing an
active partin teaching many Suzuki pupils, including many foreign pupils in Tokyo.

M Piano Graduation System M

There are 9 grade levels from Pre-primary Level to Graduate Level IIL.
Certain pieces from the Suzuki Piano School books have been selected
as graduation pieces from each grade level. Children from all over Japan
who have mastered a graduation piece make tape recordings of their
performances. These recordings, which include both the child’s and the
teacher’s name, are sent along with a report by the teacher to Matsumoto
during the months from October to December. The tapes are sent back
to the children through their teachers with a kind and encouraging
message from Dr. Suzuki recorded on the other side of the tape. The
graduation pieces from each grade level are as follows:

Grade Minuet No. 2 Bach
Grade y Sonatina, Op. 36 No. 3 Clementd
Grade re-intermediate Minuets 1 & 2, Gigue from Partita No. 1
Bach
Grade 4: Intermediate Sonata in C major K545 Mozart
Grade 5: Pre-advanced  Sonata in A major K331 Mozart

Grade 6: Advanced
Grade 7: Graduate [

Italian Concerto Bach
Piano Concerto No. 26 K.537 (*

oronation”)
Mozart

Partita No. 1 in Bb major Bach

Sonata No. 23 in f minor, Op. 57 Beethoven

Grade 8: Graduate [1
Grade 9: Graduate 111

A
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Teaching the Young Child

Understanding Developmental Changes

by Christine Whyatt

oung children can be fun and
challenging, but at times teach-
ing them can be exasperating!
Lessons can be chaotic and un-
productive as well as orderly and
sometimes magical! Young children are
apt to be unpredictable and in a constant
state of change. A child who works hard
and concentrates well at one lesson may
be restless and inattentive at the next. Al-
though students at any age are always
growing and changing, young chil-
dren in particular are undergoing big
developmental changes that teachers and
parents need to be aware of. Modern psy-
chologists have carried out extensive
studies of young children at different
ages and have documented predictable
changes taking place within specific age
groups. Sometimes they refer to these
changes as periods of equilibrium and
disequilibrium.
The Gesell Institute of Human Devel-
opment in New Haven has researched
and pub-

young children for many yez
lished numerous books and articles
dealing with developmental changes in
children. Three of the researchers, Louise
Bates Ames, Frances I Ilg and Carol Chase
Haber, have written a series of books en-
titled  Your Three-Year-Old, Your
Four-Year-Old, etc., that describe typical
behavior and expectations for different
age groups. They have found that the
brain is in a dynamic state of change in
the ecarly years, and each year or even a
few months can produce big changes in
behavior and the capacity for learning.
Their findings confirm the belief that
children go through well-defined stages
as they grow and mature. They develop,
however, at different rates and in their
own special ways. Parents, teachers, and
anyone interacting with young children
can benefit from an awareness of these
studies. If we know what is typical of a
particular age, we know what to expect
and can approach our teaching and in-
teractions with the child accordingly. Dr.
Suzuki in his book Nurtured by Love talks
about the two meanings of the word edu-

cate: * develop from

to bring out,

Christine Whyatt has a B.A. degree in music from
the University of Minnesota and an M Ed. in coun-
seling from Northeastern University in Boston. She
began teaching Suzuki violin in 1974. She has
taught strings both privately and in school settings
in the Boston arca and the midwest, and currenty
has her own private violin studio in St. Paul, M
She is a member of the board of the Suzuki Asso-
ciation of Minnesota, and edits the newsletter of
this new organization

potential existence,” and “to instruct.”
He advocates the former approach—to
develop human potential based on “the
growing life of the child,” and he is con-
cerned that too much emphasis is placed
on instructing the child. With an under-
standing of the developmental stages of
children, as well as cach child’s home en-
vironmentand unique personality, we will
be better equipped to meet this educa-
tional challenge.

Preparation for
Instrument Study

Pre-school children should be given
many opportunities (o experience music
in arelaxed and enjoyable setting before
beginning formal lessons on an instru-
ment. Overall, two and three year olds
prefer gross motor activities, and love to
play with large objects. They are busy ex-
ploring everything around them, and
informal gatherings or classes that empha-
size movement and singing and give
children experiences with rhythm instru-
ments are essential in awakening the
child's interestin music. Gross motor skills
improve as children march, clap, and

move with action songs. Singing helps to
develop the ear and enables the child to
make music without any special skills. In
the school where I teach, toddlers are en-
couraged to enroll in pre-play classes that
focus on singing and action songs before
beginning private lessons. Many children
take these classes with their parents for
several terms. Pre-schoolers also benefit
immensely from sitting in lessons with
their siblings, observing group sessions,
and listening to performances.

Although some Suzuki teachers accept
children for formal lessons before the age
of four, many educators believe that infor-
mal activities that emphasize large motor
skills and stimulate the imagination
through playful songs and games are more
appropriate for very young children. Pre-
schoolers that may be suited for formal
study of an instrument, however, are
younger siblings in “Suzuki” families. Their
eyes and cars are already conditioned by
observing lessons, hearing the repertoire,
and listening to recordings at home. Their
parents are experienced with the method
and know the expectations of the teacher
and the homework required of them. They
are also experienced parents who are likely
10 hav nding and realistic
expectations for their middle or last chil-
dren! Suzuki says that “parents who
understand children make fine teachers.”

If lessons are attempted with pre-
schoolers, then, it is best to focus on
teaching the parent, giving the child inci-

more unders|

dental instruction only when she is
receptive. The group lesson is where most
of the learning is likely (o take place, espe-
cially if there are many opportunities to
sing, march, clap and have fun with the
instrument. Suzuki believes that ¢
should be encouraged 1o think of violin
playing as fun. I prefer 1o wait until a child
is at least four to begin any kind of formal
instruction. Four year olds, however, still
prefer gross motor play and may be the
most challenging of any age group o teach.

Unpredictable Fours

Psychologists call the fours an “out of
bounds™ age. Four year olds tend to be

emotional and unpredictable. One week
they may be exuberant and excited about
coming for a lesson, and the next week
sulky and whining. Sometimes they are not
fit for a lesson at all, and it is best not to
coax or talk the child into it. It is impor-
tant to have more than one studentin the
studio at this age. If there is only one stu-
dentin the lesson, pressure mounts for her
to perform, and the lesson may be consid-
ered “wasted” if she doesn’t cooperate.
Other children sharing the same lesson
time can be a lifesaver for teacher and
child. It takes the focus off the uncoop-
erative student, who now has the option
of listening to another student and learn-
ing by observation. Often, after the
difficult student has some “time out,” she
will decide to cooperate and may have a
complete turn-around in mood.

Four year olds tend to have big imagi-
nations, and love to talk and demonstrate
their new skill with words. They often ar-
rive saying things like “Guess what I can
do?" or “I know how to play Twinkle” af-
ter learning the first rhythm. Sometime:
they chat on nonstop about their entire
day. They are action-oriented and after
doing something once are ready to move
on to the next thing. They are not perfec-
sts and are always ready to turn to
something new. Getting the child to re-
peat a skill many times may be difficult.
Games and small rewards can be helpful
here. Winning a checker, an “M&M,” ora
sticker for repeating a task often works
well. As teachers we need to relax and
enjoy the child and be willing at times
to stop and listen or engage in games
and activities that the child can partici-
pate in. My students love to ring a bell
thatis used to point out good posture, a
beautiful sound, etc., or throw dice to
determine the number of times to re-
view a task. They love to be “tickled” by
along feather that I keep at my side to
remind them to bend knees or keep
tangible

chins on the chinrest. Other
things such as puppets, stickers, pictures
of instruments or composers, or photos
of the children holding the instrument
or performing for the first time, are im-
portant for motivation and for keeping
the child interested. 1 also keep a sur-
prise box in my studio filled with a few
nexpensive items to reward young chil-
dren for concentrating at the lesson or
tor good practice at home.

Although the goal of the lesson is to
accomplish or work onaspecitic task, the

Primary concern at this age should be

on how the child perceives herself, with
the goal of building her self-esteem. If
progress on the instrument is slow, it is
entirely normal at this age. Fine motor
skills take time to develop and are diffi-
cult for most four year olds. An

occasional lesson that seems to be cha-

otic and unfocused should be viewed as
part of the learning process and not atypi-
cal for a child this age. Suzuki states that
we need “strong endurance and untiring
patience,”and should wait patiently for the
seed to develop once it is planted.

Group lessons are essential for young
students. Although they are important for
all age groups, they are crucial for pre-
schoolers. Since four year olds are very
social and prefer to play with other chil-
dren rather than alone, the group may be
where most of the learning takes place. In
addition to work on specific skills relating
to the violin, group activities should in-
clude many opportunities for singing.

moving and playing games. This age
group loves to move, and long periods
of inactivity will make them restless and
inattentive. Silly words to songs, “body
instruments” including humming,
marching, finger games, and tongue
clicking, etc., will all enhance the child’s
learning. Keeping the lesson short and
getting right into the action helps chil-
dren of this age. Keeping practices active
and fun will complement the “growing
life of the child.” For teachers and par-
ents, it is important not to overreact to
wild behavior or punish a child for mis-
behaving at the lesson. In most cases, it
is best to ignore it, and parents should
not be embarrassed by the behavior. With
patience, persistence and genuine con-
cern for the best interests of the child.
this is sure to change. The five's are close
at hand and a metamorphosis takes place
for most children that seems to transform
them into new creatures.

Sewanee—Where Great Things Happen!

In an amosphere of beauty and learning, the joy of making
music at Sewanee is readﬂv apparent It'sa place where you'll
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Settled Fives

In many ways, five seems to be an ideal
age for teaching/learning. Psychologists
callitthe “golden age.” Five year olds want
to be good, and have strong attachments
to mother, family and teacher. They are
also more apt to accept mother as teacher,
and are eager to please both her and the
teacher. The mother-teacher-child triad is of-
ten very strong at this age and can create a
more relaxed atmosphere in the studio. Ev-
eryone seems to connect better.

Opverall, five year olds are quieter, less
emotional and closer to home than four
year olds. They tend to be less active than
four year olds, more adept with their
hands, and have well developed gross
motor skills. They are very capable, and
have increased skill in fine motor coor-
dination. Itis easier for them to hold the
violin up and maintain a good hand po-
sition. Generally, they can concentrate
for longer periods of time, maintain one
position longer, and take longer lessons.
Yet, they tend to try only what they are
sure of, and may be reluctant to learn
new skills. Repetition is easier now that
the child has left the “fours” behind.
Overall, they may be shy about perform-
ing and will need to feel very secure
about their pieces when they do. This
tendency to stick with what they know
best, however, may help to build confi-
dence since they are likely to succeed
when they do perform. It also encour-
ages them to play favorite, well-seasoned
pieces over and over. Five year olds still
love little games and often delightin silly

language. They often enjoy making up
their own words to the Twinkle rhythms
and songs. They love to personalize songs
by inserting their own names or family
names. Overall, they tend to be outgo-
ing and friendly and lots of fun!

Independent Sixes

By the time a child is
another challenging period lies ahead.
The child is becoming more indepen-
dent and now sees herself as the center
of the universe. Mother's role is dimin-
ished, and many times six r olds are
at their worst with their mothers. They
may “act up” in front of a parent or re-
vert to immature behavior. This may be
a good time for the teacher to assign the
child something to practice without
mother’s help.

Parents may find it easier to work with
the child by offering some choices about
practice time, order of practice, and a
suitable reward for good practice. At this
age, children are actively exploring ev-
erything in sight and love to touch and
handle things. They love to talk to an
adult who pays full attention to them.
Teachers might reserve a few minutes at
the end of the lessons to listen to the
child and answer questions or perhaps
introduce her to another aspect of
music. Handling metronome or get-
ting a tuning fork to vibrate is fascinating
for most children this age. My students
at this level love 1o check out my violin
case and run their fingers over the
smooth velvety interior. Of special inter-
estare my “snake” humidifier, blanket, and

x or nearly six
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MUSIC FOR CELLO ENSEMBLES

e Of{ering arrangements and
transcriptions designec] for
sludents, amateurs and others
to stu&y and perform.

For L‘slings write:

P.O. Box 1018

901 Cherokee Rd.

Auburn, Alabama 36831-1018

44 AMERICAN SUZUKI JOURNAL Winter, 1995

string holder which are not usually found
in small cases. Six year olds can be very
cally active and often have shortened
attention spans. Coordination may suffer
at this age.

Good posture that the teacher worked
so hard to build carlier may deteriorate.
With alittle patience and understanding
of this developmental stage, there is no
need to overreact. With encouragement
and continuous reinforcement of the ba-
skills, a good position is sure to return.
Children at this age can also be fierce!
competitive and love to show off newly
learned skills. They like to know what
pieces other children are playing and like
to keep ahead of their peers. In groups,
teachers and parents may need to mini-
mize competitive games, but give them
plenty of chances to perform.

Thoughtful Sevens

Ataboutage seven, the pendulum be-
gins to swing back to equilibrium again.
Children often become quieter and may
even seem a litde withdrawn. The boister-
ous and active preceding stage is ending
and the child becomes less social and more
thoughtful. The mind is very active dur-
ing this period, and children live more and
more in a world of thought. As teachers,
we can expect them to be good students
who set high standards and often complete
tasks. Some of them are perfectionists who
get so involved that they need to be re-
minded to stop doing something!

Children of this age can maintain pos-
ture for along time, and the mother-child
relationship often smoothes out. Concen-
tration is greatly improved and children
can make great strides moving through the
repertoire. Motivation can reach a high
point now that the child has a good basic
technique and the ability to move ahead
ata rapid rate. For teachers, all the earlier
hard work begins to pay off, and the child
is now capable of taking on all sorts of new
challenges. It is exciting to see the child’s

ability unfold!

Maturing Eights

Alter the age of eight, children are mov-
ing towards adulthood and want to do
things on their own terms. They are often
very sensitive (o criticism and are happier
il they are gradually “weaned” from hav-
ing a parentsupervise all of their practice.
In the traditional studio, most students

begin private lessons atage cight or nine
withouta parent in the lesson. Although
older children can be approached more

-
=
=
==

likeadults,itis stillimportant to keep the enjoyment and sense of

fumin the lessons.

Although psychologists have found that nearly all children go
through the stages [ have described, the characteristics for each

age group are general.

there is no cause to be alarmed if a child does not exhibit the char-
acteristics of his or her group. In fact, some children may seem to
skip a stage altogether. Many other important factors influence a
child’s development, including the home environment and the
child’s unique personality. Most important is that we adults have
faith in childhood and respect children at whatever stage of devel-

opment they are.

Dr. Suzuki implores us to “come down to children’s physical
limitations and up to their sense of wonder and awe.” We need to
remind ourselves that childhood is a process, and attitudes chil-
dren acquire towards learning at this age are just as important as

“very child has his or her own timetable and
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To Bow or Nor 10 Bow? . . .

part ol

Wing s an

e
ance. Itis the

erfon

chnowledgment o the applause ol

ve audience. It provides the
rustc flourish o a concert pre-
1 Yetin the Suzuki Method, the

precia

oticrs other meanings. [t becomes a way

toshow one's readiness, receptivity, and
respect tor the musical experience.

Premiere

I'he tinst thing every child learns in the
Swuki Method. betore he orshe is taught
nuument positoning. technique, or au-

val skalls s o stand in a quicet rest position
1d take a balanced bow. These abilities
of' both mind and body,

ming Lo

wre & centenn,

ke place

T'o stand tirmly in a calm and collected
requires the quieting of thoughts as
2 movements. To take a poised bow
atter this, the body needs to feel a sense of
libnium. of grounding and suspen-
>t relaxadon. of rhythm. These are
ant qualides for fine playing. Atfirst
lIs mayv seem insignificant, too
=~ that can be glossed over. But
ng child. who is just discovering
er body space and physical capa-

z to stand quiedy and form a
s not meant to make a child

zges instezd the mental and physical
presence o experience alermess and sen-
The bow becomes a means for
children 1o draw themselves together to
be rezdy for the lesson or performance at
hand. It becomes z relizble first step in the

zphs of mzking music.

chorec

Bravo

1n Suzuld studios zround the world, a
bom s shzred between student and teacher
a1 the beginning znd ending of each les-
son _.J some studios, the parent 100 is
inciuded so that child, parent and teacher
become equally connected. open, and at-
The lesson is truly z learning

lenve
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by Vicki YorreiTer

experience for all three. Many parents
even bow with their child to startand fin-
y home practice. In this way, the custom
rther imprinted, making the transition
n lesson o pr -actice more consistent.

isf

‘

A bow is used to introduce, as well as to
conclude, solo and ensemble perfor-
mances. It proves a stable foundation on
which the musician can rely before and
after playing. In the case of a solo, many
teachers also ask a student to say his name
going to play with the
opening bow. This becomes invaluable in
developing ayoung person's “verbal tone”
along with good instumental tone in front
of an audience.

In moments when special achievement
merits special appreciation, having a stu-
denttake a bow is a positive way of offering
recognition. This may happen in a private
lesson or in a group class, and is a more
formal way of saying “Congratulations, you
have developed some nice abilities!”

Solidariry

In group class, bowing with one's peers
becomes something of a formal custom
that begins and ends class. The habit trig-
gers the response of preparedness, good
work, and good play. Bowing helps estab-
lish an atmosphere of thoughtfulness and
accomplishment.

All students bowing together binds a
group with unity of purpose. It brings
together, in a single moment, all chil-
dren—with their diverse personalities,
backgrounds, experiences, moods—into
one. The teacher and students work as a
unit, giving and receiving ideas, music,

and the piece h

pleasure. Bowing is not a matter of sub-
mitting or conforming, but rather of
cooperating and communal rm:dosv:

Very importantly, bowing together in
the group serves as a ceremony, a tradi-
tion in which only the initiated participate.
It defines the group as a community by
letting the members alone perform the
ritual. Building this sense of team spirit en-
courages group performance to be seen
not merely as individuals playing at the
same time, but as a unified ensemble
whose members are aware of and respon-
sive to each other. Perhaps the group that
bows together, plays together.

Homage

The bow is often a symbol of showman-
ship, a gesture of bravado in response to
grateful admirers. But in the Suzuki
Method, the bow takes on deeper mean-
ings of readiness and openness to the
experience. Further, itbecomes an expres-
sion of sincerest appreciation, whether to
a master teacher, to an audience, to the
composer and the music.

When a teacher faces a student, wait-
ing for quiet feet, hands at sides, body solid
yet relaxed, mind still, a bow is taken to-
gether and a transition occurs. The
opening bow signals the beginning of a
student’s special music period, a time
when other subjects—school, loose teeth,
sports, pets, etc.—get left behind. The
child knows now is the time to concentrate
on discovering the musical language. He
has changed from passive observer to ac-
tive participant.

At the moment when the teacher en-
gages the student with unwavering eye
contactand they bow to each other, their
energies join for a single endeavor: learn-
ing music. For a child this act seems to
signify feeling of “I am here to play for
you,” *I am ready and focused,” “I am
happy to share my knowledge,” “Please
play for me.” And when the final bow is
taken at the end of the lesson, it is as if
each is saying thank you to the other,
“Thank you for my lesson,” “Thank you
for playing for me.”

To an audience a performer’s bow
serves as an introduction to the concert

—_—
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That is THe QuesTion!

“Most profoundly, b

s A, tal
a non-judg

radiate and reverence. It tr
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ing to U

gs of comp

sensibility that you and the %33. with whom you bow are intrinsically connected.”

experience. It can further suggest the act
of giving a musical gift to those listening
when, for ashorttime, a performer offers
his or her re-creation of a composer’s cre-
ation. Both then can share the mearing
and pleasure of music.

Bowing takes on the meaning of showing
gratitude to someone or something of great
worth. A performer has hopes of becoming
onewith the music by revealing the composer’s
intentin allits splendor. Bowing thusimplies
agiving up of oneself to come into harmony
with the music and its creator.

Salaam

Most profoundly, bowing to another
radiates feelings of compassion and rev-
erence. It transmits a non-judgmental
sensibility, that you and the person with
whom you bow are intrinsically con-
nected. To those who touch you deeply,
it displays a sense of heartfelt honor.

In oriental martial arts, the bow is a
very important observance. It is custom-
ary for the participant to bow not only to
his or her teacher and colleagues, but
also to the opponent. This ancient tradi-
tionis a conveyance of profound respect,
even in the face of confrontation.

Joseph Campbell, in his book The
Power of Myth, speaks of the sanctity of
the bow: “In India there is a beautiful
greeting in which the palms are placed
together, and you bow to the other per-
son. The position of the palms
together—this we use when we pray. That
is a greeting which says that the god that
isin you recognizes the god in the other.
Then people are aware of divine presence
in all things. When you enter an Indian
home as a guest, you are greeted asa vis-
iting deity.

Seen in this light, bowing represents
a salutation at the deepest level, a cer-
emony from soul to soul.

Ovarion

The bow—to one's teacher,
mates, family, friends, to an audience,
10 the music—suggests a place of
centeredness and harmony, within one-
self and with others. It reveals a

class-

responsiveness to life’s experiences, a
willingness to learn from her lessons.
Everything becomes your teacher. Be-
yond these, bowing expresses a belief
in the sanctity of all living things—
people, animals, plants, music,
buildings, rivers, stones, the earth . . .

The act of bowing becomes a symbol of
how one feels towards others. And yet it is
possible for a bow to take myriad forms.
Perhaps we can learn to bow inwardly and
from the heart with a handshake, a kiss, or
asmile. &

OJIGI

Open lesson greeting

We respect each other

Bend and bob in reverence

In one breath, so short and sweet.

Time plays quickly on

Twinkles, Mozart, fun and games,

Tapes, recital, Sonatina too,

“Practice, play and practice
more.”

Lesson end, another bow,
Dear teacher’s one of fourteen
that day,

Three thousand five
hundredeight per year,
Good bending and respect to you

from me,
Until the next bow, goodbye,
staywelland ...... upright.

by Antonia Gray

Vicki Vorreiter has taught in Suzuki programs in Ann
Arbor, London, and France. She is currently teaching
in Chicago and gives workshops in the U.S., Canada,
and Europe.
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DENKRAIY
METHO

Linda Case
Speaks
with
Paul Rubin

he Feldenkrais Method has been very helpful to me as
a teacher and as a performer. My first exposure o it was
in 1985, where I attended two sessions given by
Feldenkrais Teacher Trainers Anat Baniel and Mark Reese
ata conference in New York City. Since then, my extensive work
with the Feldenkrais Method has added a new dynamic to my
practicing and performing as well as my teaching. Itis my hope
that this article will inspire teachers and musicians to investigate
the Feldenkrais work so that more people can enjoy the won-
derful benefits of relaxation, ease, awareness and freedom in
their own music making and teaching. —Linda Case

LC: Paul, can you briefly define the Feldenkrais Method ?

Paul Rubin: The Feldenkrais Method is about working with
people around the issues of the acquisition of skill, efficiency,
simplicity and other improvements in movement and ability.
The method is of particular interest to musicians and teachers
of musicians in that it embraces ways of finding greater ease,
comfort and skill even in complex and rapid movements.

The method is also about “freeing up” people’s ability 1o ex-
press themselves. We think of it as integrating “feeling” or “spi
or “emotion” with our primary vehicle for self-expression: our
muscles and bones!! Some artists, such as singers and actors,
realize that the body itself can be thought of as an instrument.
For instrumental musicians, of course, there isa further object
to integrate into the process of expressiveness. In general, the
Feldenkrais Method teaches people how (o use themselves more
skillfully, efficiently, and simply to accomplish whatever goals
theywish.

LC: Who benefits from the method?

48 AMERICAN SUZUKI JOURNAL Winter, 995

PR: We work with people who are very high level performers
such as musicians, dancers, athletes, and actors. On the other
end of the spectrum we work with people who have great diffi-
culties in producing even the most simple movements: people
with neurological difficulties whether from stroke or congeni-
tal neurological difficulty. So, the Method has avery broad range
of application. In fact, the most difficult thing about our work
is to explain how it applies to so many different kinds of people!

LC: How was it developed ?

PR: Itwas developed by a scientistand athlete by the name of
Moshe Feldenkrais. In the beginning, it was a response to his
own needs for rehabilitation after a series of severe knee inju-
ries. Over many. many years of application, however, he found
that the work and the thinking behind it was applicable not
onlytor ilitation but to the organization of’ across
amuch broader spectrum—including the kinds of movements
that musicians need to produce.

LC: How s the Feldenkrais work taught or applied?

PR: We engage the student on the sensory-motor level. This
is the level on which all learning of skill—and indeed of self
expression—is first done and then refined throughout our lives.
Within the method, we have developed a great number of so-
phisticated ways of engaging the learning processes to make
changes in the way movement of every kind is carried out.

In more concrete and practical terms, there are two forms of
the work. In private lessons the teacher gives sensory cues pri-
marily by moving the student with very gentle touch. The process
is one of generating sensation (perception of physical change)
which is received and used by the human nervous system as
information. We generate information of a kind and quality
which acts to modify the way in which that particular individual
will organize movement or “use themselves.” We call this one-
to-one form Functional Integration®.

There is also a group form which we call Awareness Through
Movement®. In this, students initiate movement themselves ac-
cording to the verbal instructions of the teacher. The idea,
however, is very similar: the movement generates sensation
which is used by the nervous system to reorganize itself.

In both forms of the work the quality, timing, sequence and
combinations of movements are of utmost importance. There
are many factors that go into determining what we know to work
within these considerations.

LC: Could you describe a typical Feldenkrais Functional Integra-
tion (FI) Lesson?

PR: I begin a first session with new students by clarifying what
itis they need and want. Sometimes they are looking for relief
from pain, sometimes an increase in agility, speed or coordina-
tion. 1toften happens that people come simply to “get rid” of
pain and continue with lessons because they find it improves
their performance in an area that is important and/or enjoy-
able.

Once I have identified the interest of the students 1 look at
them and, according 1o what | see, use v ery gentle touch to
explore and illuminate the relationship, say, between the use
of the neck and head, shoulders and arms, arms and hands, or
other specifics. In the beginning, Lam examining them to dis-
cover just how they organize themselves both internally and in
relationship 1o the world

Byinternal organization | mean things like, “How does this
person breathe? How do they sit or stand or turn? How avail-
able are the muscles 10 be responsive 1o changes in feeling?

What are the habits of overusez What are the habits of emo-
tional expression/repression?” By organization in relationship
to the immediate environment [ mean, “How would this per-
son initiate and carry out action, whether simple or complex:™
This formation of relationship with self and with the immedi-
ate environment is primary human function. It is paradoxically
complex and yet fundamental to how well we do almost every-
thing. Itis also incredibly taken for granted! These processes
become like the very air we breathe so that we don't notice
them until we hurt ourselves or run into another limitation.

Next, Iask students to sit or lie on my table. and then [ begin
in a very, very gentle way to move them in ways large or small.
But Ialways work in such a fashion as to illustrate at very deep
levels more efficient, simple and free ways of organizing their
movements. The work is not mechanical or corrective but in-
formative, instructive. While appearing simple, it often yields
dramatic results in the way people feel themselves. and in their
capabilities to move.

Asaseries progresses the lessons become more complex. We
will integrate the function of the large muscles of the pelvis and
torso through the intermediary structures of the legs and arms
to the function of the hands. to the function of the feet. eves.
and head.

: Whathappens i ypical A Through M Lesson?

PR: In an ATM Lesson, instead of touching students, the
teacher gives verbal instructions and the students initiate move-
ments themselves. The lessons are carefully constructed to follow
what we know about how the brain organizes both movement
and learning. Among the primary considerations are the qual-
ity of the movements, a proper pace to permit perception of
detail, and a very precise sequencing of movements.

Feldenkrais and graduated as a
Teacher of the Feldenkrais Method
in 1977. Since then he has maintined
a private practice in Sausalito, CA- For
many years. he has been active in the
education of musicians, dancers and
actors in the areas of skill acquisition
and efficient. safe “self use.” He is cur-
rently consultant to the San Francisco
Ballet Orchestra. A trainer of
Feldenkrais teachers, Paul is the Edu-
cational Director (along with his wife.
Julie Casson) of training programmes
in San Francisco and Perth, Austra-
lia. He is on the faculty of other such
programmes in Italy. France. the UK. ‘ ‘

Paul Rubin trained with Dr. Moshe
|

andlsrael.

Linda Case. Associate Professor of Violin
at Ithaca College. s also concertmaster
of the Cayuga Chamber Orchestra and
frequent soloist and chamber music
performer. With violin performance

S degrees from Indiana University and
the University of Tennessee. her teach-

3 ers include such luminaries as Josef
Gingold. Franco Gulli, Joyce Robbins.
Stephen Clapp. and William Starr. Ms.
Casc has given workshops for tcach-
ersand students throughout the US..
Canada, France. Australia. and New
Zealand. She is a registered Teacher
Trainer for the SAA and has served on
the SAA Board. usic concerts during
the vear.

Asin the individual sessions, generate

The nervous system perceives the sensation; this is a primary
form of “awareness.” The nervous system also automatcally
makes use of sensation—if created under the right conditons—
to make changes in the way we can and do act.

There are literally thousands of ATM Lessons. Some center
on very small movements involving the hands or the eyes or
even just the lips, the throat and the breathing apparatus. Oth-

I look at the person as the
instrument which they use to play
their particular instrument.

ersare very large and dance-like or even athletic. ATM can be
done lying on the floor, standing, sitting, or moving about the
room and just about every kind of position in between.

We might spend 45 minutes in a lesson exploring the funda-
mentals of rolling on the floor. Now, most people already know
how to roll over on the floor. Yet, by taking this movement
meticulously apart and feeling speciically the participation of
the pelvis, of the chest, of the belly, of the wrms, of the head and
the neck and their combination to produce a truly effordess
and simple rolling movement, we tind that there is a signilicant
degree of eflficiency and ease learned. We also tind that itis
generalized o other activities.

In some ways some ATM movenients can be looked atas
and etudes and other basic musical elements that mu
hay or may not use in performance, but may use to practice
theirrelationships with their insuwments. this case, however,

cians

the instrument that we are learning to use is ourselves. For mu-
sicians, the “self"is the insrument which plays the instrument.

ATM lessons are tvpically taught to groups of people and
usually last about 45 minutes to an hour. Many are available on
audio tape and can also be done at home.

LC: Which modality doyou tothe.
work?

PR: When available, I would recommend individual FI les-
sons. This is because they can have a greater degree of specificity
for an individual as wilored by the eves, hands and experience
ofa trained Feldenkrais teacher.

In practice, the two forms of the work go extremely well to-
gether and each improves the effect of the other. After a
period of working in either modality, people can get more
and more from each as their understanding of themselves
deepens. However, if you cannot find or afford private le:
sons, don’tlet that deter you! ATM can getyou into the processes
verywell.

LC: How does the Feldenkrais Method work with musicians? In
what ways would it be useful for string players and teachers?

PR: Lwork with many musicians. Recently, the players’ com-
mittee of the San Francisco Ballet Orchestra negotiated to have
group sessions and special small group tutorials with me writ-
ten into their contract.

Remember, what the Feldenkrais Method is about in gen-
eral is 1o teach people how to use themselves better. As 1
mentioned, L look at the person as the instrument which they
use Lo play theiv particular instrument. Of course, the human
organism is much more complicated than any musical instru-
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ment that] know of. As obvious as this seems—and perhaps just
because it is so obvious—this fact is often overlooked. Musicians
will often center their attention just on their hands or some
small subset of “body parts.” While this produces musicians of a
very high technical level of skill, it also often produces musi-
cians who are working against themselves, or who are not—at
the very least—using themselves nearly as efficiently and simply
as they could. The end result is often pain, interference with the
flow of attention and breath, the use of “main force™ or “will-
power” as a substitute for intelligence and creativity.

So, we show musicians how to use their spine, pelvis, hip joints,
shoulders (o support the use of their hands, elbows, forearms
and breath. And vice versa. This is what we mean by “Func-

tional Integration:” the

integration of the whole of one-
selfinto intention and action.

The ways that we sit or stand
and breathe influence everything
else that we do. So that if someone is playing a string instru-
ment, for example, the way in which they organize their back
and/or their belly, and/or their chest, and/or their shoulders,
are all prior conditions o even picking up an instrument. And
the quality of these scemingly simple but truly very complex an-
tecedents to carrying out our larger intentions very much affects
the result. We are interested in working with these kinds of fun-
damental relationships.

Asyou know, string players often develop carpal tunnel syn-
drome, thoracic outlet syndrome, bursitis in shoulders, tendonitis
in elbows, stiff necks, low back pain, etc., etc. These are so com-
mon as to be considered to be occupational injuries. There is
very often no reason to suffer these injuries, and a solution 1o
them is often easily found in our work.

In playing the violin, for example, there is a tremendous
amount of movement that requires precision, speed, force and
variability. The most obvious place thatwe see thisis in the fin-
gersof the left hand. Butobviously the fingers are connected 1o
the bones and the muscles associated with the palm and the
back of the hand, through the muscles and ligaments and ten-
dons of the wrist and the skeletal components of the wrist,
forearm, elbow, shoulder, and even the chest, etc., all the way
through the pelvis and to the feetif one is standing. All of these
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o the freedom of the hand to be able move with

contribute t . ; ! )
So our job is to integrate

speed, precision and strength.
someone s actions in thatrespect. )
'LC: ¥es, 1 have experienced this connection of my fingers to my
whole arm and pelvis and have used this concept in mfv oun perfor-
mance as well as in my teaching. As @ result nf. my mj)f:'ne"” with the
Feldenhrais concepts in my own body, my ability to pinpoint tension
and energy blochages in my students has developed tremendousty,
PR: Just as famil ity with pl.mn_g the violin is e{senlial to
teach others to play, soa familiarity with the complexities of the
“use of one’s self™ can make teachers of musicians even better
teachers. Teachers of most specific activities tend (o pass along
wonderful information about that particular activity and its most
obvious contact boundaries with the environment—a tool, in-
etc. Butitis almostunheard of for teachers of a specific

strument,

activity to be really well schooled on how the rest of
the person can best support the activity to both avoid
injury and to produce an even better result musi-
cally or whatever. This is what we have to
contribute—the Feldenkrais Method certainly offers
an opportunity for teachers of musicians to bring an
important added dimension to their already consid-
erable skill.

LC: Would you describe a typical Feldenkrais session for a musician
who has pain connected with playing an instrument?

PR: If someone is experiencing pain or undue fatigue, as de-
scribed before, 1 first identify which parts of themselves—the
middle of the back, the low back, the shoulders, the base of the
neck, etc.—they are unconsciously squeezing or withholding:
from integrated function.

Often, by the way, thatis NOT the place that hurts. “Tight-
ness” between the shoulder blades will more likely show up as
pain in the hand, elbow or shoulder joint before it will be felt
between the shoulders—especially for people who use their
hands and arms with speed, some force, and lots of repetition.
This is simply because the smaller structures are more vulner-
able because of their delicacy. Itis also because the smallerjoints,
tendons and muscles are dependent on the larger structures
being free (o move and being well organized in the quality and
direction of the “power” they send down the line to the smaller
bits. Ifthe back or pelvis or shoulders are not working well, the
elbow, wrists or hands have (0 do their own work and the work
of the heavier muscles,

According o what I see in the relationships within the indi-
\‘n_duul. l_dmgn lessons that provide, on a non-verbal or
Kinesthetic level, the expericnce of integrating these parts of

themselves more fully into their playing. With gentle touch, [
teach simple movements which stimulate the brain to apprapri-
atelyinclude or make “quiet” various responses in the musel
andin the attention of the student. Once the work of playing is
more evenly distributed throughout the organism. siress and
rain are ameliorated. Of course, sometim

s restis needed to
allow for healing of tissue damage already done.

LC: Now could you describe a typical Feldenkrais session for a
musician whose primary goal is to enhance performance ability?

PR: The funny thing is that most of the same processes are at
work. There may not be pain because the degree and/or dura-
tion of the misuse of muscular power is not so great.

There are of course, other dynamics. Consider this: if our
body is the physical instrument that we have available with which
to express ourselves, then we are looking at very complex layers
of activity beneath what is merely necessary to bow or finger.

On the unconscious level, many of
our muscular “tensions” are
actually expression which is

interrupted or re-directed.

etc. On the unconscious level, many of our muscular “tensions™
are actually expression which is interrupted or re-directed. As
long as these remain habitual, we really can’t modulate them to
give shape, content and congruence to our self-expression. As
we learn how to modulate our activity by lessening habitual
overactivity and bringing more presence (o pa

left out of our ways of acting, then we have a far greater range of
qualities accessible for expressing ourselves, and more control
over them.

Imagine trying to play violin with one of the strings
lized somehow, even if through just part of its range of usefulness.
This is how we all are to some degree: we have parts of our range
of expression which are mysterious or quite unavailable because
they are always stiff or simply not included in our idea of what
we can do. Imagine playing with all surings intactand wned, but
with a wad of cotton wool concealed in the sound box. This is
sort of like trying to express a feeling when there is a lack of
presence of differentiation and definition in parts of ourselves—
our emotional range is compromised.

Through the course of these lessons people do become more
“self-possessed,” more free and more comfortable in finding and
expressing and modulating whatever they do—music with an
instrument, singing, acting.

ts of ourselves

immobi-

LC: I use the Feldenkrais concepts in my teaching to explore ways of

producing a beautiful tone. This includes creating many ways of pro-
ducing a tone corvectly as well as incorvectly, producing good and bad
sounds, sounding like a beginner, sounding like an artist, etc. In our
musical training we often develop a disease called “perfectionism™
when we play our instruments from a judgmental mind-set of “good
and bad” and “right and wrong.”

xactly. We often say inour work thatin order ©o un.nlcl-
stand how to do something well one must understand quite &
number of different ways ol doing that thing. We also say that
before we can feel reasonably certain thatsomeone understands
aditliculty, they must be able to produce that dificuly inanum-

ber of different ways. 1o the course of learning this way, it
" Human beings are

becomes easier to tind the way ol “choice.

incredibly complex. and therefore are quite capable of learn-
ing to supporta desired action or resultin more than one way.

LC: One phrase I often use in my teaching is “resist the effort” or
“that was good now can you do it again with less effort.” How do you
as a Feldenkrais practitioner help people reduce the amount of effort?

PR: Generally, we all work much harder than we need toatmostof
the things we do. However, we have done so for so long that we no
longer feel our effort: itis just “background noise.” So part of our work
is o awaken the ability to feel ourselves by making and noticing dis-
tinctions in sensation and result. This is done by focusing people’s
atention on aspects of themselves that they have taken for granted
for many. many vears. They can become familiar with the formerly
transparent efforts, and in the process learn to modulate them. This
cannot be done by simple will or intention or “trying not to my;” it
requires a great deal of “listening ™ and paying attention to oneselfin
very partcular ways first

We also have many ways of simply presenting to the brain—
or of generating within it—simpler. more efficient and more
integrated ways of moving and doing. These tend to replace
more effort-ful habits by a simple process of recognition of ease
and comfort. In the beginning, people may not know how to
generate these “better” states, but thev do recognize them and
tend to adopt them.

LC: You have really answered my questions about how this method
relates to musicians and string teachers.  just wanted to add that at
Ithaca College we have been fortunate to have one of our voice profes-
sors, Carol McAmmis, complete a is professional training
program. She now teaches ATM classes as part of our curriculum for
music majors. Students have the opportunity to attend ATM classes
twice a week. My students have really taken advantage of this and the
improvement I hear and see in their performance after a semester of
Feldenkrais is quite remarkable. I am able to speak a different lan-
quage with these students because they have learned to observe
themselves at a new level of awareness.

PR: You know, most musicians have more respect for and
understanding of their instrument than of themselves. They
would never abuse their instrument in the way that most of us
unknowingly abuse ourselves. Most demonstrate more motiva-
ton to learn the instrument than they do to learn about

themselves.

Now when people are brought into a carefully designed svs-
tematc exploradon of themselves based on learning awareness,
all Kinds of other things occur almost as a by-product. People
st@art o come to spontaneous realizations like, “Oh, I'm squeez-
ing my belly out of anxiety when I play and this is keeping my
chestrigid and robs mv shoulders blades of freedom to move,
Or, "When ['m plaving this passage I can begin to feel the emo-
tion connected to it welling up in my chest or my legs or my
belly.” So not only are extraneous etforts lessened, butawhole
new realm of richness of experience can become available.

This is where the connection between the “ph "and the
“psvchological” or “spiritual” or “creative™ comes into play. Itis
also the reason why our work is so broadly applicable. As
Feldenkrais used to ‘Our work does not teach you a spec
task—to play the violin or to dance. Itimproves vour ability to
learn anything, including how to play the violin, to dance, throw,
general proficiency with an instru-

do yoga, etc.” Similarly,
wequired, Limagine that one can learn new pieces and

ment
styles increasingly easily. And, as one can connect more and more
liably with one’s spirit, emotion and musicality, I would as-
sume that it becomes easier to bring these abilities to more of

N




what one plays. Sorbonne in nuclear physics in 1h_e
LC: This really applies to the Suzuki phi- 1930’s. He also took degrees in mechani-
losophy and what we are trying to do as cal engineering. )
Suzuhi teachers. We want to stimulate every Al of his qualities as a human being and
soul, bring each soul into life through music. his education came logev.h::'r .““,h anew
The Feldenkrais work is a wonderful aid to focus to deal with a series of injuries to }lxs
help us see the whole person, to look beyond knees. Because of these, he began a l.lfe-
the fingers and the instrument itself to the time of study of himself and of a \\.1d.e
whole body where energy runs smoothly. variety of academic and intellectual disci-
PR: Yes!! We, too, want to increase the plines to try to discover a means to
capacity to explore what it means to be rehabilitate himself. He also became very
human, to be alive, to be aware of oneself  intrigued with the question of why humans
and in communication with others—NOT  put themselves in jeopardy—as l.le hac.‘l ax.‘xd
justmovement for its own sake. Movement as many others do—over relatively insig-
is useless without meaning and feeling.  nificant moments in sports and other
LC: Can you tell us more about Moshe activities. This and other influences ﬁr'ed
Feldenkrais and how he developed thismethod? his interest in the nature of personality,
PR: Moshe Feldenkrais was a physicist,
an engineer, and an athlete. He was born

sion of ex-

character, freedom and repr
pressiveness and other “psychological”
issues.

He became particularly interested in
the neuro-physiological aspects of move-
ment—the physiology of learning. I'should
point out that then—: ow—most physi-
cal medicine was concerned with structure:
the shape of the joints, the condition of
the musculature and so on. Feldenkrais
decided to examine how movement is
learned and carried out across all of its
purposes. This had great implications for
the development of a form of education
based in function rather than a form of
treatment or physical conditioning.

THE CURRICULUM THAT BECOMES A KEEPSAKE

in Russia in 1904. He was endowed—lik

the inventors of many innovative philoso-
phies and methodologies—with intense
curiosity, intelligence, and an independent
nature. Whatis relatively unusual is that he
had established himself at high levels in

o/
Iyt

classwork.

An ongoing personal notebook that teaches
history while it organizes materials and records as-
signments and repertoire. Suitable for homework or

scientific careers before he undertook the
developmentof his own work. He did his

doctorate under Jolliot-Curie at the ;x‘—

-We provide the structure and maferials
[timelines/stickers/charts)

~The teacher adds pertinent details

-The student provides the effort; the enthusiasm;
and'the learning - all in minimal lesson time.
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LC: Did you have any direct contact with
‘Moshe Feldenkrais?

PR: Yes. I was extremely fortunate to
be among the first group of North Ameri-
can students to train with Dr.
Feldenkrais, from the mid 1970's
through the early 1980’s when he died. I
was even more fortunate to be a part of
avery small group of students doing aca-
demic graduate studies in psychology
under his direction. I was in my mid-
twenties, he in his mid-seventies. But he
was generous with his time. I observed
him working with students day after day,
and got as many private lessons from him
as I could. At the end of his work days,
we would have meals, go to an occasional
movie or concert. These times were pre-
cious to me, not only because I liked him,
but, like many innovators whose work
came from inside, the work was never far
from his mind. Most conversation and
play turned into explorations of self, of
mind and movement.

LC: I have enjoyed the convenience of do-
ing Feldenkrais ATM lessons with cassette
tapes in my own home. Can you give us infor-
mation on the availability of these tapes and
where we can purchase them?

PR: Contact the Feldenkrais Guild® at
P.O. Box 489, Albany, OR 97321-0143,
(800)775-2118.

LC: As an introduction to the Feldenkrais
Method for teachers and parents, what book
would you recommend?

PR: The one [ would recommend as a
general introduction is Awareness Through
Movement by Moshe Feldenkrais. This and
other books about the method are avail-
able from the Feldenkrais Guild.

LC: What is the best way for people to find
a Feldenkrais practitioner in their area?

PR: The Feldenkrais Guild publishes a
directory of Guild Certified Feldenkrais
Teacher/Practitioners and is happy to
send it out.

LC: Thank you for introducing our AS]
readers to this important work.

PR: Itis a pleasure to have the oppor-
tunity to speak to educators who seem to
be of a kindred spirit. Thank you. &
Feldenkrais, Awareness Through Movement. and Functional

Integration are egistere service marks of the Feldenkvais Guild.

Thanks to John Tarr for facilitating arrangements
for this feature on Feldenkrais. An SAA staff mem-
ber, John will be leading an ATM session at the Lead-
ership Summit in Estes Park in May. John is
currently participating in a Feldenkrais Professional
Training Program directed by Paul Rubin in San
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SAA-Approved Institutes ¥
& Short-Term Teacher Workshops, 1995

June 5-10, 1995

FAIRBANKS SUZUKI
INSTITUTE

University of Alaska
Fairbanks, Alaska

DIRECTORS:

PROGRAM OFFERINGS:
Large and small group lessons, Orl, fiddle. and
chamber music for violin, viok and cello

Joseph MeSpadden (AR)
lelvin (Alberta). Cello: Gilda Barston
: ol Ourada (IL). Chamber Music:
Domenick Fiore (PA)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 5 Susan Kempter

FEES:

Registration (non refundable) 325
Student wition ... s120

Chamber music, fiddle, Ot (BK 3up), cach
20

Leacher workshop twition .
Late tee (postmarked atter May 1) 325

HOUSING:

Housing available a University of Aska dou
mitories.

MEALS:

Meals iy he purchased at local testanas.

ADDITIONAL INFORMATION:
Peggy Swartz
2149 Yankovich Road
Fairbanks, AK 99709-6507
Phone: (907)479-2316

June 8- 11, 1995

THE GREAT PLAINS
MUSIC FESTIVALAND
SUZUKI PIANO AND

VIOLIN INSTITUTE

Emporia State Unnversin
Empora. Kansas

DIRECTOR(S):

Elune Edwards. Director

D Marie Miller, Co-Divecion
Berv Nash. Assistant Divecton

PROGRAM OFFERINGS:
Pano, piino repertone. pune masier «Lases
piano reading and musicanship Cases Fou
traditonal and Suzuki studenis ok, volin
veading, county fiddling

Toup violin lases

Ennchment coursess recorder: tamil choras,
teen chorus (medley trom Broadway musical
At Music computer technology counse tonall
teachers (runs concurrenth with shortermn
pianoworkshop, June 611 taaghts D James
South (conducton
and computer specialint Teacher parent e
tres by Carole Bigler and Valen Lovd-Wais,
Noter Arral date s June ™

teacher mumpet soloist,

FACULTY:

Anne Atherton (RS Donald Beatie (10
Carole Bigler (N, Susan keen (TN Dan
Rirchheter (RS, Sue Rwak (RS D R
Landens (PAY Richard Perny (N, Paal Reed
(raditional pano Joanne Seully (MNY Dy
James South, DiJames St (KS), Anita Wiight
(RS) Valeny Llovd-Wats (Ontanio)
pervisor and choreographer o Broadway wed
Tev: Pat Jantz (KS)

Teen

SHORT-TERM TEACHER WORKSHOPS:
Counes ottered deternimed by enollinent
Books 1-7: Overview of BRa L1 BRy A7

Stanchurd Repentone & s Relation to the Suzuki
Pano Literatne tor the Pratessional (partici
pants only)- Teacher tamers: Carole Bigleo
Sue Kwak, Valery Llovd-Wats, others THA,

FEES:

Student lee .
Teacher Training fec ...
L
Optional enichment couse (each) ...
Computer technology couse...
leen lee p— .
Late enrollment fee (alter May 1.
Babysitting tee (per o per child)
Optional aditional wition or course credic
with ESU

HOUSING:

1 beds, private bath. Weeklh rate. +

o0 each
$4N cach
$48 cach
mone room - $64 each

Weekly rate. +0

S0 each
Trusier Divsion of T $36 ca
<t roommate s tor TT

MEALS:
Meal Plan

\dulis $
Totl

v b SR A S6 for pienic

Child under age SN dav x4
al
Bicmc onh 36

Individual meals Breaktast 4 Lunch 4, Din-
ner S50

S32 Add $6 tor

prome T

CHILD CARE:
Baby sitting w SE30 per hour per il Some
o provided

RECREATION:

Openinyg Night Pienic and Grand Welcome
June T Touns w histone places, door prizes,
videos tor children during parent lectures, tam
(v tun night, veception atter Valeny Llovd-Wats
concert, visit Lyon County Historical Museum,
artgalleny, public librany displays. Teen parties
wchude swimming, movie, ESU Theatie, open-
g nght get wgether: teen foor in dorm
supenvieds teens pertorm i wedley (rom
Broadway musical

OTHER:

Music store and concession stand during week
(lobby ol Beach Music Hall) Teens decorate
Beach Hall upon avvival

ADDITIONAL INFORMATION:
Ehine Edwards
Division of Music
Box 4029
Emporia State University
Emporia, KS 66801-5087
Ph: (316)341-5431 day; (316)342-6972
evening/weekend




SAA APPROVED INSTITUTES

June 12-17, 1995: Student
Institute
June 10-19, 1995: Teacher
Workshops
June 10-18, 1995: Chamber
Music at Snowmass

COLORADO SUZUKI
INSTITUTE

Snowmass
at Aspen, Colorado

DIRECTOR:
Gail S

2y

PROGRAM OFFERINGS:

Teachers: Short-term teacher workshops for
violin, viola, cello, double bass, piano, flute,
harp.and guitar. Additional enrichment courses
for teachers include: Claude Frank Piano
Masterclass, Flute Repair Seminar, level 1 and 2
Kendall Suzuki Retrospective, Developing Natural
Piano Technique, level 1 and 2, How to Teach Note
Reading, level 1 and 2, Orchestral Repertoive, String
Repair and Maintenance for the String Teacher, and
Jim Walker Flute Masterlass. Daily forums for all
enrolled teachers including: video films of
Suzuki groups, How to Teach Tuning, and a
demonstration by the Yamaha Corporation of
America on the Suzuki Accompaniment cas-
settes with the Disk]

Students: Instruction in violin, viola, cello,
double bass, piano, flute, harp,
stdents have a theory/improvisation class as
partof their core curriculum. Reading students

are placed in orchest
choir, or harp choir. The addition of a ch:
music ensemble is possible for suing
(for chamber music placement a tape is
with registration). Pre-twinkle Jevel i ailable
on all of the above instruments. PrePre-winkle
program is for children ages 2-5 who have not
yetstarted formal musical (specific instrument)
instruction. Program includes daily student/
faculty recitals. Enrichment classes include:
companying, chorus, creative dramatics,
Dalcroze eurythmics, dance, fiddling,
handbells, Orff, or viola for violinists.

Parents: All of the daily discussion seminars
for parents lead by faculty members. Concerts/
recitals, and observation of any student class is
included in the registration fee paid by stu-
dents. In addition, parents can register for a
masterclass on any of the above instruments,
piano accompanying class, and the adult sec-
tion of Dalcroze curythmics or dance (all at the
student fec rates), and any of the wacher en-
richment courses (at the teacher fee rate).

Non-Parent Observer: May obscrve any part
of the Institute except short-term teacher work-
shops and teacher enrichment classcs.

 piano ensembles, flute
mber

FACULTY:

Violin: Gail Acosta (CA), Ellic Albers (CO), Liz
Arbus (CA), Julic Athayde (CA), Joanne Bath
(NC), Louisc Behrend (NY), Jennifer Burton
(TX), Robert Cole (VA), Teri Einfeldt (CT),
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Karin Hallberg (AZ), Jody Harmon (MA), Joc
Kaminsky (MO), John ndall (IL), Edward
Kreitman (IL), Lesa Longay (CA), Jacquel line
Mm.rrr((.())_]mu Maurer (CO), VeraMcCoy-
Sulentic (1L), Mary Cay Neal (NY), Doris Preucil
(IA), Susan Reed (MA), Peggy Rossmiller (TX),
Stevie Sandven (KS), Vicki Vorreiter (IL), Judy
Yamada (MI).

Viola: William Preucil (IA), Carrie Reuning
(WI), Ann Schoelles (MI). Elizabeth Stuen-
Walker (WA).

Cello: Jean Dexter (MO), Rodney Farrar (CO).,
Nancy Hair (MA). Rick Mooney (CA), Rosanne
Mostardini (IL), Nancy Snustad (CO), Carol
Tarr (CO).

Bass: Dan Swaim (AZ
Piano: Beverly Fest ((,(); Claude Frank (NY),
Doris Harrel (TX), Kathy Johnson (IL), Doris
Koppelman (CA), Ray Landers (PA), Chris
Liccardo (NY), Nancy Mitchell (CA), Nehama
Patkin (Australia), Nancy Pederson (MN),
Francoise Pierredon (OH), Mary Craig Powell
(OH)

Flute: Pandora Bryce (Ontario), Lynne Cooksey
(PA), Susan Friedlander (NY), David Gerry
(Ontario), Deborah Kemper (VA), Laura
Larson (MI), Sandra Olson (N]), Kenichi Ueda
(WA), June Warhofiig (WV)

Harp: Pam Eldridge (CO), Delaine Fedson
). Joanne Glover (IL), Shru De Li Ownby
(LIleII\‘\lnmmn(\\:\y Mary Kay Waddington
(Co
Gui Izr William Kossler (NC)

Enrichments: Accompanying - Kathic Johnson
(IL); Chamber Music - The Maia Quartet (NY);
Creative Dramatics - Martha Sandven (KS);
Daleroze - Chuck Albers (CO); Dance - Antonia
Kabakov (CA); Ensembles/Orchestra - David
Einfeldt (CT); Fiddling - Cheryl Cornell (MO);
umum.m - Terese Himel (CO); Orff - Susan
2 ton. (CO); Prepre-Twinkle - Pauty Purcell
eory/Improvisation - Jill Allen (KS),
(CO), Jody Harmon (MA), Jocl
), Karen McAdam-Somer (TX),
iell (WI), Barbara Rubenstein

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher TrainerDates
Piano 1A DorisKoppelman  June 11-15
Piano 1B DorisKoppelman June 1519
Piano 2 BeverlyFes June 1

Piano 3 NancyPederson ]
Piano 4 Mary Craig Powell June 12
PianoSupplementary Romantic Lit, Doris Harre)

June 12:17

Violin 1A Joanne Bath June 1115
Violin 1B Joanne Bath June 1519
Violin 2 Edward Kreitman June 12
Violin Joe Kanindsy

Violin 4

Violin 5

i
Doris Preucil
James Maurer
ipplementary Comparisons
Louise Behrend

Violin 6
Violin 9
Violin S

7
June12:17

June12:17

Viola 3 William Preucil June 11-

4 Elizabeth Staen-Walkerune 15-19
1A Jean Dexter June11-15
1B Jean Dexter

] Carol Tarr

3 Carol Tar

1 Rick Mooncy

5 Nancy Hair

2 Dan Swaim
1A June Warhoftg — June 1115

Fue 1B June Warhoftig June 1519
Flute 2 Pandora Bryce June 12]
Flute 3 Laura Larson June 121
Flute © Kenichi Ueda June 1217

Flute 56 Overview

David Gerry June 1217,

Harp 1A Mary Kay Waddington ]unel
17

Guitar 2 William Kossler  June 1217
ADDITIONAL COURSES:

June 10-1

Claude Frank Piano Masterclass - Claude Frank
(NY) (12 hrs)
How to Teach Note Reading, Level 1 - Barbara
Rubenstein (IL) (12 hrs)
Flute Repair and Maintenance, Level 1 - Janel
Kinmonth (MA) (10 hrs)

Developing Natural Piano Technique, Level 1
Mary Ann Ranney (CO) (5 hrs/evenings)
Orchestra Repertoire - David Einfeldt (CT) (12
hrs)
June 11:
String Repairand Maintenance for the S‘tnngTzadwr‘ o
- Don Robertson (NM) (6 hrs)

June 13-14;

Jim Walker Flute Masterclass - Jim Walker (CA)
(9 hrs)

June 18-19:

Suzuki Retrospective-John Kendall (IL) (10 hrs)
How to Teach Note Reading, Level 2 - Barbara
Rubenstein (IL) (12 hrs)

Flute Repair and Maintenance, Level 2 - Janet
Kinmonth (MA) (10 hrs)

Developing Natural Piano Technique, Level 2 -
ary Ann Ranney (CO) (5 hrs/evenings)

FEES:
A non-refundable registration fee is required
per swdent or teacher (includes SAA fees),
plus the appropriate tition. If space is not
available in the Institute, workshop, or
masterclass, you will be notified immediately
and all fees will be refunded.
Registration:

Discount (postmarked by March 1) .
Regular (postmarked after March 1)
Late (pn&(ln.ﬂkcd after May 1) ..

PLI

Sludcnl Tuition:
e-Pre-twinkl
Pre nkle .
Book l-up
2nd Instrument
Chamber Music e h]
Non-Suzuki Siblings: each enrichment clnu‘w
Teacher Tuition:
Teacher Workshop, participant or auditor
1 course .$190

richment Classe

nk Piano Masterclass, performer ... $75
$60

Jim Walker Flute Masterclass, performer
observer

Flute Repair and Maintenance, 1 level
both levels..

How to Teach Note mumg, e
both level

Developing
both levels.

Orchestra Repertoire . 515“ |
Violin Repuir and Maintenance $50
Kendall Suzuki Retrospective... -$120
Observer of Student Institute, per day/5 days .
mererr— 5/$80

HOUSING:
Reservations can he made by calling 1-800-
SNOWMASS (766-9627) for very attractive rates
in this mountain community. Rates are avail-
able for 3 days before and 3 days after the
Institute dates of June 10-19. All properties
have outdoor pools with hot tubs, phones, TV,
and laundry facilities.
Lodge Rooms - 2 queen beds, mountain view, bever-
age refrigerator, coffee maker. ... $42 - $50/night
Condominiums - Fully cquipped Kitchens, fire”
places (wood supplied); most units have cable,
HBO, VCRs, and access to an exercise room
and outdoor grill.

Studio ..

$48 - 64.50/night
2 bedrooms,/2 baths $60 - 89/ night

3 bedrooms/3 baths .........$95 - 110/night
Roommate Matching Assistance - As a courtesy to
participants, we try (o accomodate your re-
quest, but we cannot guarantee you a room-
mate.

TEEN LODGING AND MEAL PROGRAM:
Lodging 2 students/room, 3 meals/day, and
social activities with musical adult chaperones
Each room has a mountain view, beverage re-
frigerator, phone and TV. Open to students
age 12 or older. Fees: $280

MEAL!
Snowmass Village has a wide variety of choices
among its 25 restaurants, and all are within
walking distance or a short shuttle ride. A full
grocery store is located within the Village for
those who want to prepare meals in their con-
dominium kitchens.

CHILD CARE:
Camp Snowmass, a licensed day camp, offers
daily supervised outdoor recreation activities
for children ages 21/2 to 11 Monday through
Saturday. Phone Sue Way ac Camp Snowmass |-

-6200 ext.4570. Fees: $40/ full day, $25/

Kelly’s Kids provides licensed drop-in care for
children ages 12 months to 2 years. Phone Kelly
at (303)923-2809 for more information and
fees.

RECREATION:

White water rafting, hot air ballooning, horse-
back riding, jeeping, downhill bike tours, fly
fishing, goll, tennis, and gondola rides in the
beautiful Colorado Rocky Mountains. Night
activities include an outdoor concert by “Free
Flight” on Fanuy Hill ski slope, *S"
around the camplire with a professional story-
d 9 heated pools and hot wbs. Call 1-

NOWMASS (766-9627) foradvice on these
activities

OTHER:

Temperatures in early June at Snowiass Vil
lage (clevation 8,900 feet) frequently reach 80-
8 degrees, but the nights can be cold. Compli-
mentay shuttde service is aailable between

various Institute and village facilities. All shutle
busses are liftequipped and most lodging is
handicapped-accessible

Uhe Chamber Music at Snowmass, for advanced
students, is in session at the same time as the
Institute; you are free 1 observe any ol this
Program’s uctivities. Guest artists, the Cavani
String Quartet and Larry Graham, will present

a concert for the Institute on Tuesday, June 13

Travel arrangements can be made through
Snowmass Resort Association for travel by air,
ground transportation viavan shuttle or carrental,
or train. Phone 1-800-SNOWMASS (766-9627).

ADDITIONAL INFORMATION:
Gail Seay
373 Clermont Streec
Denver, CO 80220-5641
(303)399-5764 (am best. or leave message)

June 11-15, 1995

SUZUKI INSTITUTE OF
THE PALOUSE

Washington State University
Pullman, Washington

DIRECTORS:
Janet DeTemple, Erich and Jane Lear

PROGRAM OFFERINGS:

Teachers: Short-term teacher training for vio-
lin and cello. Daily forums for all enrolled
teachers. Individual study with faculty for teach-

ers.

Students: Classes in violin, viola and cello. Be-
ginning, intermediate and advanced orchestra.
Non-Suzuki offerings in jazz improvisation,
Orff/movement, and composition.

FACULTY:
Violin: Loren Abramson (MO), Geri Arnold
(MI), Debbie Goolsby (WA), Pam Hillygus

(MT), Sandra Payton (WA), Theresa Plotnick
(Alberta), Craig Timmerman (KY), Katherine
Wood (WI). Viola: Sandra Payton (WA). Cello:
Annetie Costanzi (MD), Alicia Randisi (PA)
Other: Orchestra - Dr. Keating Johnson, Pam
Hillygus (MT); Loren Abramson (MO); Ju
Dr. Greg Yasinit Orff/Movement - Alicia
Meuller.

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

iolin 1A Craig Timmerman
Violin 3 Katherine Wood
Violin 5 Geri Amold
Violin 7 Debbie Goolsby
Cello 1 Annette Costanzi
FEES:

Student and Teacher Registration ...
Student Tuition:
Pre-Twinkle & Twinkle
Books 14 (4 in class),Ist child
Additional child
Books 5-up (3 i clas), 15t child
Additional child ..
Teacher Training Tuition .
Feacher individual study, per hour .

1995
HOUSING:
Campus dormitory, per peron, per mgh(
Double occupancy .3
Single occupancy s19
Linens, towcls, and pillows are provided. Each
room includes 2 single beds. A list of nearby
motels and campgrounds available on request.

MEALS:

A la carte meals are available on campus, and
there are nearby restaurants. Meal ticket infor-
mation TBA.

RECREATION:
Supervised recreation offered at noon. Special
teen activities. Campus recreational facilities
will be available.

ADDITIONAL INFORMATION:
Janet DeTemple
SE 425 High Street
Pullman, WA 99163
Ph: (509)334-1318

June 11-16, 1995 Piano
June 17-23, 1995 Strings
Books 7-10 & Chamber Music
June 18-23, 1995 Strings
Books 1-6

UNIVERSITY OF
LOUISVILLE SUZUKI
SUMMER INSTITUTE

University of Louisville
School of Music
Louisville, Kentucky

DIRECTORS:
Dr. Naomi J. Oliphant, Piano
Lucie Cissell, Strings

PROGRAM OFFERINGS:

Private lessons in piano, violin, viola, and cello.
Theory, chamber music, orchestrs g
ative movement, choir, juggling. teacher train-
ing, piano ensemble, jazz and improvisation,
keyboard technology, acrobics, and parent lec-
wre/discussion series.

FACULTY:

Piano: Dr. Haruko Kataoka (Japan), Bruce
Anderson (FL), Bruce Boiney (KY), Kagari
Tanabe (WA), Shelley Sparks (IN). Violin: Judy
Wayman-Yamada (MD), Judy Bossuat (CA),

ol Hughes (KY), Barbara Barber ( rice
Farrar (KY), Katie Lansdale (NC), Cassandra
Cherry (MO), Kim Meier-Sims (1), Kyoko
Fuller (WI), Doris Preucil (L), Kirsten Marshall

(NY), Stacey Shuck (NC), Mary Kay Mather
(KY), Sherry Hofmeister (KY), Paulinka de

Rochemont (KY).

William Preucil (1A),

571



SAA APPROVED INSTITUTES
Ann Schoelles (MI), Nina Racine (KY), Vir-
ginia Schneider (KY). Cello: Rosanne
Mostardini (1L Vi
Krigger (KY), Roby
Kirsten Marshall (NY), Brice Farrar (KY),
Judy Wayman-Yamada (M1), Kyoko Fuller (WI),
Craig Trompeter (KY), Cassandra Cherry (MO)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Piano Basics Haruko Kataoka
ViolinAdv. Techuiques Barbara Barber
Viola 6 William Preucil
FEES:

Piano (Students)
SAA

Registration, family (non-refundable)

Pre’Twinkle (no previous instruction) ..

Books

One ;\ddiumm private lesson with
Bks 12 ...

BL\ :
Late Fee (’lﬁ(l May 17
Observer, per day ...
One day Piano Institute (
Kataoka plus daily activities)

Bks 1-2

Bks 37
Late Fee (after M
Piano Basics (Teacher \\mL:I)op:J
SA.-\ Fee

son with Dr

Partcipant/Auditor ...
Late Fee (after May 15
Daily Auditor, per day...
Slrings (Students)
SAA Fe
Regisuration, family (uunr lundablu
Pre-Twinkle and New Beginner
Books 1-3 (4 per class) ..

Books 46 (4 per class) .
Books 46 (3 per class) .
Books 7-10 (3 per class)
(Sibling discount available)
Chamber Music
Late Fee (after
Strings (Teacher Wor
SAA Fee........
Participant
Auditor ...
Late Fee (after May 15) ...

HOUSING:
Louisville Hall, an air-conditioned dorm with
semi-private baths:
Single room, per night......
Double room,per room, per night
Suite (larger familics), per suite, per night

No linens, blankets, pillows, or soap are pro-
vided.

MEALS:
Available on a cash basis in the Student Activi-
des Center. Restaurants and fast-food services
nearby.

CHILD CARE:

Available during String Institute. Only avail-
able during the Piano Institute if parents re-
quest prior to June |

58 AMERICAN SUZUKI JOURNAL Winter 1995

RECREATION .
The campus swimming pool is available during
restricted hours.

ADDITIONAL INFORMATION:
Piano: Dr. Naomi ). Oliphant
School of Music
University of Louisville
Louisville, KY 40292
Ph: (502)852-5557
Brochures: (502)852-5850

Strings: Lucie Cissell
PO Box 132

Memphis, IN 47143

Ph: (812)294-1556
Brochures: (502)852-5850
Pam Leezer

Ph: (502)458-3409

Fax: (502)473-7277

June 11-17, 1995

SOUTHCENTRALALASKA
SUZUKI INSTITUTE

Alaska Pacific University
Anchorage, Alaska

DIRECTORS:
Eleanor Bracndel, Sherry Sperbeck

PROGRAM OFFERINGS:

Individual and group instruction in violin, cello
ortierm teacher workshops in
no. Additional classes include
piano theory, Kindermusik, choir, note read-
ing, orchestra, chamber ensemble (for ad-
vanced students)., and fiddling; also parent dis-
cussion groups, student and faculty recitals.

FACULTY:

Violin: Gail Johansen (AK), Celina Joy Meier
(MO), Joseph McSpadden (AR), Joanne Me
(Alberta). Cello: Gilda Barsion (IL),
Ourada (IL). Piano: Connic Hoover (OK),
Susan Sochner (NY), Sue Vasquez (NY)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1 Joseph McSpadden
Piano 1A TBA

on (per family/non-refundable):
ked by April 15 .

Postmarked after April 15 . . 845
Student Tuition:

Pre-Twinkle - Book 3 .. $100

Book 4 & above L$120

Short Term Teacher \\mump\

Participant . .
Auditor.

Chamber music elective

Observers (children’s classes only). per day

$30

HOUSING:
Nearby hotels, motels, bed and breakfast rooms,
and campgrounds.

MEALS:
Alaska P:

restaurants.

ific University cafeteria and local

CHILD CARE:

None available.

RECREATION:

Hiking in nearby mountains and along coastal
il; scenic one-hour drive south to Alyeska Ski

tand Portage Glacier, or north to Palmer-

Wasilla farm arca; local z0o and museum.

ADDITIONAL INFORMATION:
Eleanor Braendel
Eagle River Fine Arts Academy
PO Box 773989
Eagle River, AK 99577
Ph: (907)694-2533

June 11-17, 1995

UNIVERSITY OF MEMPHIS
SUZUKI INSTITUTE

University of Memphis
Mempbhis, Tennessee

DIRECTOR:
Lyda Partee

PROGRAM OFFERINGS:
Student instruction in violin, viola, cello,
fiddling, OrfT, note reading, composition, or-
chestra, and chamber music. Art classes,
children’s choir; parent discussions, faculty
concerts, and daily student solo recitals.

FACULTY:

Violin/Viola: Margery Aber (WI), Libby Armour
(TN), Mark Bjork (MN), Pak-Chung Cheng
(TN), Winifred Crock (MO), Edith Gettes (CO),
Susan Hailey (
Lewis (MO), Eileen MacNaughton (AR), Kim-
Sims (IA), Gregory Morris (TN),
TN), Alex Perry (TN), Michelle
), Edmund Sprunger (M1), Irene

Pettigrew
Wade (TN). Cello: Pam Devenport (FL), Phyllis
Long (TN), Patricia Pilon (AL). Other: Jrish

Fuddling - Bill Thurman (TN); - Karen
Gephart (TN); Orchestra-Winifred Crock (MO),
Karla Philipp (TN); Children's Choir, Note Read-~
ing, Theory - Chiris Nemee (TN); Art - Gregg
Couts (TN).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A Yuko Honda
Violin 3 Kimberly Meier-Sims
FEES:

Nomrelundable Regisuzion (due April 15) . $50

TN), Yuko Honda (WA), Diane

Student Tuition:
Ist child in family (due \lay 10)
Each additional child . $i15
Late fee (after May 10), per student $25
SAA student fee, per student ... $1
No fees for accompanying parents
cacher Workshop, participant or observer

$200

$130

All fees are payable in full by May 10

HOUSING AND MEALS:

Rooms are available in Richardson Towers, an
air-conditioned dormitory within walking dis-
tance of the Institute. Sheets, towels, blankets
and soap will be provided. Persons staying in
Richardson Towers must purchase a package
meal ticket which begins with brunch Sunday,

June 11 through breakfast Friday, June 16.

Fees, Housing and Meals:
Peradult (single/double) . $195/5170
Perchild (single/double $170/5150

A lunch-only meal ticket for $30 is available for
commuting familics

CHILD CARE:

None available.

RECREATION:
Campus recreation facilities include swimming
and tennis. The Institute is within shor driving
distance of most major attractions including
the Children's Museum, Libertyland, Adven-
wre River, Memphis Zoo, museums and art
gallerics.

ADDITIONAL INFORMATION:
Lyda Partee
University of Memphis Suzuki Institute
University of Memphis
Department of Music
Memphis, TN 38152
Ph: (901)678-3510

June 12-17, 1995

ARMADILLO SUZUKI
STRING INSTITUTE

Southwestern University
Georgetown, Texas

DIRECTORS:
William Dick, Laurie Scou

PROGRAM OFFERINGS:
Violin, viola, cello, piano. Shortterm teacher
workshop in violin, June 9-17

FACULTY:

Marilyn O'Boyle (MN), Mary Powers (IX),
Deanna Badgew (TX), Elizabeth Brady (TX),
Naney Stetta (KY), Alejandio Mendoza (NY)
Debbic Elafros (1X)

SHORT.-TERM TEACHER WORKSHOPS:
Instrument Book — Teacher Trainer Dates
Violin LAIB Manilyn O'Bogle (June 9-17)

Post-Twinkle
after May 15
Origami....
Orchestra ...
Percussion & drum-making*

*(enrollment limited, apply carly)

HOUSING
Very limited housing available; apply early. Our
of town participants given priority. Fees TBA.

MEALS:

On-campus meals available on a cash basis at
the University Commons. No cooking facilities
available in the dorms.

CHILD CARE:

None available.

RECREATION:
Alist of activities in the Central Texas area will
be supplied in the registration packet.

ADDITIONAL INFORMATION:
Laurie Scort
1917-8 Cullen Avenue
Austin, TX 78757
Ph: (512)454-7706
William Dick
1005 Meriden Lane
Austin, TX 78703
Ph: (512)474-8196

June 1217, 1995

INTERMOUNTAIN
SUZUKI STRING
INSTITUTE & ADVANCED
STRING CAMP

Salt Lake Community College
Salt Lake City, Utah

DIRECTORS:
Ramona Stitling, Director
Barbara Gowans, Administrative Assistant

PROGRAM OFFERINGS:

Student instruction in violin, viol, and cello.
inning students (book 3in violin, book 2 in
viol and cello) will have performance, tech-
nique, master class, and envichment class of
their choice. Students beyond those books will
have @ master clss, repertire class, petfor-
wance class, and participate in an orchestra
and chamber group. The Advanced String st-
dent program, beyond Suzuki repertoire, in-
cludes chamber music, orchestras, group per-

1995
formance classes, and master classes (We had
over 500 participants in 1994, over 100 in the
Advanced String Camp). Enrichment classes
include Art, Dance, Voice, Fiddling, Beginning
Orchestra. Theater, and Juggling. For the en-
joyment and enrichment of all participant,
there will be concerts every evening, including
a full recital by our guest artist. Martin Beaver

FACULTY:

Violin: Janet Andersen (UT), Barbara Barber
(TX). Martin Beaver (Ontario), Timothy

Durbin (KY), Yasuko Eastman (BC), Gerald
Elias (UT). Lorraine Fink (CA). Shakeh
Ghoukasian (NV). Jeanne Grover (UT), Helen
Higa (HI). Susan Kempter (NM), John Kendall
(IL). Cathryn Lee (CA). Allen Lieb (NY), Kayda
Magruder (CA), Deborah Moench (UT)

Hiroko Primrose (HI). Mana Primrose-Beaver
(Ontario). Louise Scott (AZ), Margaret Shimiz
(CA). Kathleen Spring (WA), James Stern (CA),
Patricia Stewart-Romney (UT). Beth
Ticterington (KS). Lisa Yong (MS). Viola: Dee
Martz (WI), Carolyn Mayer (WI)

Cello: Richard Aaron (OH), Tanya Carey (IL)

Carey Cheney (TN). Elliot Cheney (TN
Catherine Walker (Quebec). Barbara Wampner
(CA). Chamber & Orchestra: Janet Andersen
(UT). Chvn Barrus (UT). Warren Burton (UT).
John Chatelain (UT). Kory Katseanes (UT).
Ralph Matson (UT), James McWhorter (UT)
Patricia Pinkston (CA). Barbara Scowcroft
(UT). David Yavornitzky (UT) (many are men-
bers of the Utah Symphony). Enrichment: Fil
dling - Karl Allred (UT), Beginning Orchestra-
Carev Cheney (TN). juggling - Amanda
Mortensen (ID). Dance- Calle Orr (UT). Voce-
Debby Smith (UT), Arts & Crajis - Jan Volmer
[ ol

SHORT-TERM TEACHER WORKSHOPS:

Instrument Teacher Trainer
Violin 1A Beth Titterington
Violin 1B Susan Kempter
Violin t Cathiyn Lee
Violin Mozart Concerti 3,43 John Kendall
Cello 1 Barbara Wampner
Cello 3 Catherine Walker
Cello 5 Tanva Carev
FEES:

(includes T-shint, picnic each evening TueFri.)
Suzuki S(\nlem Tuition

Books 12 (Violin Bk 3), 4 hr core..
Book 3 and up, 5 hr core S
Advanced String Students, 5 hr core ...
(also tncludes Mon. lunch & dinner, activties)
Teacher Workshop Cours
(includes T-shirt, Mon. lunch & eve picnics)
Enrichment Classes .......ccco.......

HOUSING:

Hotels and motels within driving distance of
the college at conference rates. Contact Marl
Petersen, Beehive T 334, or call
the Salt Lake City Visitors Burean (301)521-

MEALS:

Luneh is available ac the cafeteria in the build:
ing, or at nearby restaurants. Evening picnics
are included in the fees. Monday luncheons are
included with Teacher Workshop fees and for

the Advanced String Camp
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SAA APPROVED INSTITUTES
CHILD CARE:

None available on campus

RECREATION:
Indoor swimming in the building. Beautiful
Alpine scenery just a hall hour drive away.
Interesting local sites include historic Temple
Square, Great Salt Lake, Park City, and muse-
ums. Salt Lake City is also the home of the
Tabernacle Choir, Ballet West, and the Utah
Symphony. The Gina Bachauer International
Piano Compcition and June Festival will be
held in Salt Lake City June 5-25. For other
information call the Salt Lake City Visitors
Bureau (801)521-2868

OTHER:

Opportunities to participate in daily recitals
and evening concerts. Teen activities are
planned, and T-shirts for all who register.

ADDITIONAL INFORMATION:

Ramona Stirling, Director
1723 Ensign Bay
Salt Lake City, UT 84121
Ph: (801)943-5327

(Brochures, Registration)
Barbara Gowans, Admin. Asst.
7473 South 1710 €
Salt Lake City, UT 84121
Ph: (801)942-0202

June 14-17, 1995

ARMADILLO SUZUKI
PIANO INSTITUTE

Southwestern Univers
Georgetown, Texas

DIRECTOR:

Dr. Kiyoshi Tamagawa

PROGRAM OFFERINGS:
Suzuki piano, theory and note
readiness for younger student
sic for piano and strings, origami, percussion
and drum-making class

Note: Arrival is June 13

ading (music
nher mu-

FACULTY:

Piano: Karen Bartman (MO), Anne Bowman
(TX). Terry Lynn Hudson (TX), Kiyoshi
Tamagawa (TX). Chamber music- William Dick
(TX), Origami - Haruko Reese (TX), Percus-
sion & Drum-making - Hartt Stearns (TX)

SHORT-TERM TEACHER WORKSHOPS:
None offered.

FEES:
Registration (non-refundable) ....
SAA fee, per sudent ...
Tuition .
after May 15..
Optional classes

drigami
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Chamber music -
Percussion and drums..
University conf. fee, per student

HOUSING:

Dormitory housing will be available on a first
come/firstserved basis on the Southwestern
University campus. Charges have not been set
for the coming year but will consist of a room
charge plus a fee for linens. More exact infor-
mation will be forthcoming with the Institute
brochure. Many motelsand other types of guest
housing are also available in the immediate
arca.

MEALS:

Available on a cash basis at the university dining
hall, or at local cateries. Cooking facilitics arc
not available in the dormitories.

CHILD CARE:

None available through the Institute.

ADDITIONAL INFORMATION:
Dr. Kiyoshi Tamagawa
Armadillo Suzuki Piano Institute
Department of Music
Southwestern University
Georgetown, TX 78626
Ph: (512)863-1356

Session 1 June 14-17, 1995
Piano Only
Session 2 June 18-21, 1995
Piano and Strings
Session 3 June 22-25, 1995
Strings Only

BLUE LAKE SUZUKI
FAMILY CAMP

Twin Lake, Michigan
on the Western shore of Michigan

DIRECTOR:

Marilyn Kesler

PROGRAM OFFERINGS:

Stdent classes in violin, viol

piano chamber music, string chamber music,
Shortterm teacher training work-

cello, piano,

orchestra.
shops.

FACULTY

ol Arnold (M), Jan Burchman (MI),
\\'mmllul(|mk1'\(()i Linda Gregorian (MI),
Satoko Handa (M), Sheryl Hudler (M), Karen
Klimek (M1), Mark Mutter (MI), Roxanne
Oliver (M), Elaine Osterbur (M), Judy Palac
(MI), Patricia Reiter (M), Becky Sandrok (1L),
Gabriel Villasurda (H1). Viola: Mark Smith
(MA). Cello: Annette Costanzi (MD), John
Dunham (MN). Piano: Marilyn Andersen (11,
Sue Crosser (MI), Ron DiSalvio (MI), Pat
Heineman Vernon (IL), Annette Lee (L),
David Lipps (M), Carol Lubetkin (OH). Cham-

ber Music: Tomio Anderson (MI), Nancy
Marttila (MI), Patricia Smith (MI).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Geri Amold
Cello 1A Annette Costanzi
Piano 1A Marilyn Andersen
Piano 1B Carol Lubetkin
FEES:

Registration fee (per family)
Student lesson fee
SAA Student Registration
Chamber music, additional, per stident
Teacher workshop, participant.....
Teacher workshop, observer
SAA Teacher Registration ...
Note: Applications will be accepted until camp
is filled or April 1, 1995, If space is ava ailable, a
late fee of $10 will be charged on
tions received after April 1.

HOUSING:

Costs for one session:

Single cabins for cach family (min.charge $100)
Adult, each — ... $40
Student, each 1830

Shared cabins with anoth
Adult.... . e $25
Student s10

Tents are available (limited number), or bring

your own . ... 830

RV parking: limited a

Note: The camp usually fills up relatively quickly.

We suggest that applications are sent in by

March 15 for housing on the camp.

MEALS:
Children 5-11
Children undet
Adulis
(Costs stated are for one s

. $30

no charge
e $10

sion only)

CHILD CARE:
Available on hourly fee basis. Individual ar-
rangements made on arrival

RECREATION:

Activities Directors: Mr. and Mrs. William Ten-
ant. Swimming in 2 pools, lakeside activities,
hands-on arts and crafts activities in the Art
Barn. Games and sports scheduled during the

OTHER:

The Blue Lake Suzuki Family Camp offers a
low-cost opportunity for Suzuki students and
their families at the Blue Lake Fine Arts Camp
located ina beautiful, rustic seting in the south-
e tip of the Manistee National Forest.

ADDITIONAL INFORMATION:
Patricia Smith
1911 Birchwood
Okemos, MI 48864
Ph: (517)349-1230

e

-

June 16-24, 1995

MID-SOUTHEAST SUZUKI
INSTITUTE

Virginia Intermont College
Bristol, Virginia

DIRECTORS:

Jane Blair MacMorran, Betty Newell

PROGRAM OFFERINGS:

Student Chamber Weekend:
Student Program, June 19-23;
bass, piano, beginning & advanced orchestras,
chamber music, theory, ensemble, fiddle,
Kodaly/Orff, individual lessons, technique
seminar, parent programs. Student Ensemble
for Advanced Students (week-end or week-day
options). Separate chamber music program for
advanced readersand orchestra players (Suzuki
repertoire will notbe used). Daily fiddle classes.
Teacher Program: Teacher workshop courses
in violin and piano, including world premiere
of William Starr’s violin supplementary course:
Basic Reading, Ensemble Development & Theory
Techniques, featuring two new Starr books.
Teacher training sessions for high school stu-
dents. Individual study for teachers. Practice
and technique seminar for teachers, parents
and students.

iolin, viola, cello,

FACULTY:
Violin/Viola: Betsy Fee (SC), Linda Fiore (PA),
Nan Freeman (NC), Rudy Hazucha (VA), Jane
MacMorran (TN), Betty Newell (TN), William
Starr (CO), Linda Waltner (TN), Louise Wear
(NH).

Cello: Scott Walker (NC). Bass: Domenick Fiore
(PA). Piano: Yasuko Joichi (IL), Jane Perry
(NC).

Chamber & Ensemble/Orchestra: Domenick
Fiore (PA), Scott Walker (NC). Kodaly/Orff:
Tammy Porter (TN). Fiddle: Robbie W VA)

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book
Session 1, June 16-20:

Teacher Trainer

Violin Rudy Hazucha
Violin 2 Louise Wear
Violin 1 Linda Fiore
Violin - Basic Reading William Stare
Piano Yasuko Joichi
Session 2, June 20.

Violin n Rudy Hazucha
Violin 3 Linda Fiore
Vilin 5 Louise Wear
Violin G William Stare
Piano 3 Yasuko Joichi

Individual lessons

Violin William Starr, Linda Fiore

Piano Yasuko Joichi

Bass Domenick Fiore

Cello Scott Walker

FEES:

X Belore May L/ Alter May |
Regisuation fee, per Faily .. §25/33

Student wition S130/8175
SAA Student Registation SIS

Chamber Wrkshp,Week-End Option$110/3110
Student Ensemble, Week-Day Option $30/$30

Fiddle Option. -$30/330
Observer ........ -$150/3165
Teacher Workshop, participant ..... $183/5210
Teacher Workshop, 2nd Course ..... $165/5165

Teacher Workshop, auditor . $185/8210
Individual Lessons
SAA Teacher Registration........

College Credit. 2 Semester Hours
Practice Techniques Seminar-......

HOUSING & MEALS:
11 years and over ..

10 years and under ....
Week-end rooms. per night
Room deposit per bed ...
Commuter fee*
Lunch, commuters, per person
Dinner, commuters, per person ..
* includes 4 lunches and /tuz/:!\‘ use

CHILD CARE:

per child

Student families, week

Teacher Workshop participants, week....... 390
weekend only - 33

Counselor fee, per wee!

* includes weekend snacks

RECREATION:
Indoor swimming pool, tennis courts, gymna-
sium, picnic, evening entertainment

OTHER:
T-shirs, child and adultsizes......
T-shirts, XL sizes

ADDITIONAL INFORMATION:
Ann Bacon
1420 Fairidge Drive
Kingsport, TN 37664
Ph: (615)378-3660, leave message or call
after 4 PM

Photo by Avt Mont 1994
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ANCILLAE-ASSUMPTA
ACADEMY SUZUKI
PIANO INSTITUTE

Ancillae-Assumpta Academy
Wyncote, Pennsylvania

DIRECTORS:

Toni Romano. Joan Kezywicki

PROGRAM OFFERINGS:

Piano master classes, repertoire classes, Orff,
theory, harpsichord, fortepiano. jazz improvi-
sation, composition. Parent seminars. Teacher
seminar in The Physiology of Piano Technique.

FACULTY:

Piano: Stephanie Butler (MD), Michael
Jacobsen (N]). Joan Krzvwicki (PA). Marilvn
Taggart (NY). Other: Theor - Stephanie Butler
(MD): Harpsichord,Fortepiano, Composition-Joan
Krzywicki (PA): Jazz Improvisation - Rich Rudin
(PA): Orff-TBA. Children’s Chorus- TBA: Teacher
Seminar - Marilyn Taggart (NY)

SHORT-TERM TEACHER WORKSHOPS:
None offered.

FEES:

Student wition, Books 1-3
Books +up
Teacher Observer, prrd.n
Teacher Seminar

$190

HOUSING:
Housing available at nearby Beaver College
(within walking distance)

Double occupancy, per person per night$17.
Single occupancy, per person per night..... $26
Linens, per set (optional) .

MEALS:
Cateteria at Beaver College; a variety of nearby
restaurants.

CHILD CARE:

Awailable if there are enough requests.

RECREATION:
ludoor pool at Beaver College, historic Phila-
delphia auwractions, museums, Mann Music
Center with The Philadelphia Orchestra,
Fairmount Park.

ADDITIONAL INFORMATION:
Toni Romano
Ancillae-Assumpta Academy
2025 Church Road
Wyncote, PA 19095
Ph: (215)885-1636

Joan Krzywicki
1102 Cromwell Road
Wyndmaor, PA 19038
Ph: (215)836-1120



SAA APPROVED INSTITUTES

June 19-29, 1995 Sound
Encounters
June 24-29, 1995 Institute

OTTAWA UNIVERSITY
SUZUKI INSTITUTE
MID-SOUTHWEST

and SOUND
ENCOUNTERS

Ottawa University
Ottawa, Kansas

DIRECTORS:
Alice Joy Lewis
Rita Dowling

PROGRAM OFFERINGS:

INSTITUTE:

Violin, Viola, Cello, Bass, Theory. Reading
Classes, Orchestra, Kiddie Opera. Electives:
Creative drama, OrfT. or fiddling. Parent lec-
tures and playing class. Graduation program,
recitals, concerts, Pre-Twinkle program
Teacher training, teacher practicum

SOUND ENCOUNTERS:

Special Guest Artisi/Teacher, Dean of the
Juilliard School: Stephen Clapp - wviolin
masterclass*

Special Guest Artist/Teacher, principal cellist
of the Kansas City Symphony (formerly from
the Isral Philharmonic under Zubin Mchta):
Nina Gordon - cello masterclass*
Violin masterclass *opportunity with Brian Lewis.
Chamber music rehearsals, coachings, and con-
certs. Chamber Orchestra, Private study: violin,
viola, cello, bass. Electives: “A Historical Puzzle,”
“The Art of Auditioning,
Composing and Arranging.” Spe
group repertoire and technique classes,
als, concerts. NEW Collegiate Division espe-
cially for high school graduates and college
students.

* participation by taped audition in advance

FACULTY:

INSTITUTE:

Violin: Eleanor Auu,ucs) Bonnie Bonine (KS),
Florence Hale (AL), Shirley Koch (TX), Nancy
Lokken (MN), Rose Martin (MO), Joseph
McSpadden (AR), Joy Macller (MN), Judy
Offman (TX), Kathy Rollings (MO), Stevie
Sandven (MO), Stan Smith (IL), Beth
Titterington (KS), Judy Weigert-Bossuat (CA).
Viola: Florence Hale (AL), Judy Koster (MO).

Mark Pritchard (1A), Elien Sherizer (OH)
Bass: Kathleen McCullough (KS)
Electives: Creative Drama-Marthia
Fiddling - Cheryl Cornell (MO); Kiddie Opera -
Nan Wade (MO); Orchestra - David Barg (NY),
Scott Neumann (ND); Orff - Joyce

Stuermer

(KS); Theory - Dianne Borth (KS), Kathleen
McCullough (KS).

hen Clapp (NY);

*Carol rry Durbin (KY),
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“Brian Lewis (NY). Viola: *Michacl Kimber
(S), Judy Koster (MO), Ruth Meinis (GA).
Cello: Special Guest, NinaGordon (KS), “Elliot
Cheney (TN). Manon Lawrence (\|0\ Or-
d Barg (NY). Elective:
- Laura Eichelberger (
Art of Auditioning” - Martha Sandven (KS),
with additional faculty; “Computer Assisied
Composition and Arranging” - Terry Durbin
(KY).

* Faculty Quartet

cal Puzzle

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin JEN
Violin 1B
Violin 3 IWPI, McSpadden
Violin 7 Nancy Lokken

Teacher Enrichment Gourse: “Teacher Top-
ics,” featuring a special emphasis on Beyond
Book 10 graduation pieces: Mark Bjork and
other faculty.

Teacher Practicum (pending acceptance), a
teaching experience under the supervision of
an SAA trainer on the faculty.

FEES:

INSTITUTE:
Registration Fee (non-
Student Tuition
Parent Plaving
Teacher Training
Teacher Practicum ...
1If postmarked by March 1, deduct
SAA required fee, student .
SAA required fee, adult .

SOUND ENCOUNTERS:
Registration Fee (non-refundable) .
Tuition
Activity Fe .
SAA required fee, student .
SAA required fec, collegiate division .
Masterclass Participants (pending acceptance) .
75

HOUSING:

All dorms are air-conditioned,
INSTITUTE: 5 or 6 nights @ $12 per night
SOUND ENCOUNTERS: 10 o1 11 nightt @
$12 per night.

MEALS:
INSTITUTE: 17 meals (supper Saturday, June
24 through breakfast Friday, June 30)
Adult.
Child

SOUND ENCOUNTERS: 32 nieals (supper Mon-
day, Junc l‘ll)unn;‘hlnulkl.u\ Friday, June 30)

Adult $160
Child 599

CHILD CARE:
Provided during parent lectures. Available by
arrangement in advance at other times

RECREATION:

INSTITUTE: Scheduled daily during paren
lectures, Available on Campus: swimming, en-
nis courts, finess center for adulis

SOUND ENCOUNTERS
available daily.

Special activities

OTHER:

INSTITUTE: 20th Anniversary Instituf
chration. y
SOUND ENCOUNTERS: Observation of

cial Guest Master Classes.

ADDITONAL INFORMATION:
Alice Joy Lewis
1001 South Cedar #99
Otcawa, KS 66067-3399
Ph: (913)242-5200 ext 5437 day /
(913)242-4284 =

Blackfoot Civic Audiloriuni"
Blackfoot, Idaho

DIRECTORS:
Elaine Worley, Debbie Connett

PROGRAM OFFERINGS:
Shortierm teacher workshop. Teacher lessons,
Student demonstration lessons - all levels.

ent session, teacher discusssions and lec
by Dr. Kataoka

FACULTY:
Dr. Haruko Kataoka (Japan)

SHORT-TERM TEACHER WORKSHOPS:
Kataoka (Japan).

FEES:
i (non-refundable)

Teacher course participan

Teacher course auditor ..

Teacher course auditor, daily .

Late Fee (after May 15) .

SAA Participant Fee .

HOUSING & TRAVEL:
Motels are available in Blackfoot, Idaho F 3
or Pocatello. Skywest (Delta Connection) and
Horizon fly into Pocatello; Delta, Skywest and
Horizon fly into ldaho Falls; it is often less
expensive (o rent a car in Salt Lake City
drive 1o Pocatello. Blackfoot is twenty minutes
from Pocatello

RECREATION:
Jackson Hole, Craters of the Moon, Island P
Lava Hot Springs, muscums, swimming loc
and at Indian Hot Springs.

MEALS:
There are restaurants within walking distance
of the auditorium,

CHILD CARE:

None available.

ADDITIONAL INFORMATION:
Elaine Worley
882 Berryman
Pocatello, ID 83201-5508
Ph (208)237-2488

Jolene Smith

389 South 1300 W
Pingree, ID 83262

Ph: (208)684-4103

June 19-23, 1995

IDAHO SUZUKI
INSTITUTE

Northwest Nazarene College
Nampa, Idaho

DIRECTOR:

Connie Hadlock

PROGRAM OFFERINGS:

Student classes in violin, viola, cello; includes
Suzuki literatre in master class, technique
class, repertoire class. Solo recital opportunity:
reading cnsemble or ding. Optional
classes: viola or cello asa secondary instrument:
others to be a

nounced

FACULTY:

Violin/Viol heyn Lee (G), Yuko Honda
A), Joseph McSpadden (AR), Barbara
Solowan (\\.\).J\mr Trami (ID), Marilyn Short
(ID), Peggy Miller (ID), Leroy Bauer (D),
Connic Hadlock (ID). Cello: Linda Wharton
(ID), William Wharton (ID)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Tramner
Violin 1B Cathiyn Lee
Violin + Joseph McSpadden
Violin 5 Yuko Honda
FEES:

Student Registration

Fanily Registration (3 of more students)
SAA Fee (required for each stwdent) ........ 31
Pre-Twinkle Tuition B— v 303

Books -1 Tuition
Books 5-10 Tuition ..
Optional Classes .

stoo

Viola/Cello as § uu\\L\l\ ln)ll\\ll\un 325
Viola/Cello Rental . sl
Short-Tern Workshop Registration 4
Short Term Workshop Tuition . $130
SAA Fee (required for each teacher) 5
College Credit, 3 quarter hours

Observer Fee (student class only), per day
Late Registration Fee (atter May 12), cach

HOUSING:

Dormitory housing on campus (at night), pet
person 36,75
MEALS:

Fattoad places and grocery stores near camps.

CHILD CARE:

On campus, $1.00 per child per hour

RECREATION:
Inddoar swimming pool: park with tenmis courts
playground; special Teen Night: Fun Nigh

ADDITIONAL INFORMATION:
Connie Hadlock
16159 South |0th Avenue
Caldwell, ID 83605
Ph: (208)454-3130

June 20-24, 1995

GREATERWASHINGTON
SUZUKI INSTITUTE

The Catholic University of Amenca
Washington, DC

DIRECTORS:
Ronda Cole, Musical Director
Florence Kwok, Business Assistant

PROGRAM OFFERINGS:
Violin, Viola, Cello, Bas, Flute. Parent lecture
series, short- chamber

v teacher truming,
music, forchestras, teacher enrichment course

FACULTY:
Joanne Bath (NC), Linda Case (NY), Robert
Cole (VA), Ronda Cole (VA), Pat D'Ercole

(WI), Pamela Devenport (FL). David
(CT), Cvnthia Finks (VA Kicko Furnes (GA
Andrew Kohn (PA), Susan Reed. MA)L
Resnick (NY), (WD Stevie Sandven (RS).
Martha Shackiord (VA), Craig
(KY), Kenichi Ueda (WA, Alice
others TBA.

Hisako

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin B Joanne Bath
Violin 5 Ronda Cole
Cello 2 Alice Vierra
Flute N Kenichi Ueda

EnrichmentCourse: The Integrated Violnuse: Body,
Brain and Heart, by Linda Case

FEES:

Student registauon®

Student classes, Books 14
Books 3up

Teacher registration

Teacher Training Cour

Two Graduate or Undery

tonal)

Teacher observer lu .

* Siblings enjoy reduced rates,

L partcipant 2
1 Credits (addi-

st

HOUSING:

SI70 per peson (double accupancy) for 6
wights G aned 1t occupants may use sleeping
bags without charge)

1995
MEALS:

Pay as vou go meals available. on and off cam-
pus

CHILD CARE:
None available.
RECREATION:
Swimming, tennis, and sightseeing in the
nation’s capital (subway stop on campus).

ADDITIONAL INFORMATION:
Florance Kwok
5109 Philip Road
Annandale. VA 22003
7 (703)256-3031

June 25-29, 1995

CLOUDCROFT SUZUKI
INSTITUTE

Cloudcroft Middle School
Cloudcroft, New Mexico

DIRECTORS:

Dr. Laune S William Dick

PROGRAM OFFERINGS:
. and cellolesonsand group
orchestra,

ses. prano for siblings onlv,

ongami, Orff, parent group sexsions.

FACULTY:
Violin: | Scott (TN, William Dick (TX),
\lejandro Mendoza (NY), Pam Tech (NN
Dee Ann Cason (NM), Ellen Michnoviez (NM),
others TBA. Viola: William Dick (TX). Cello &
Orchestra: Elizabeth Brady (TN\). Origami &
Piano. Kivoshi Tamagawa (TX). Orff: Jann
Hunter (NM

SHORT-TERM TEACHER WORKSHOPS:

None offered.

FEES:
Family Registration
Student Twiton ...
Pre-Twinkle tuuon
Pano (for siblings of string students)
Ortt -

Orchesua
Ongami (includes \upphn\
SAN Swudent Fee
Teacher observer
I-Shirt...

HOUSING:

Housing needs o be sel-arranged: local cab-
ins, campsites & motels available at reduced
cates. Intormation supplied with brochure.

MEALS:

Selt-urtanged with provided information (many
reasonable eating places within walking dis
tnce). Potluck supper one evening. and fiee

es-k



SAA APPROVED INSTITUTES
family picnic provided by Cloudcroft Chamber
on June 30. Families are encouraged to bring

picnic lunch o school to enjoy with all student
families.

CHILD CARE:

None offered.

RECREATION:

Hiking and camping in Lincoln National For-
est, local parks, playgrounds, tennis, cherry
picking, fossil hunting, miniature golf, horsc-
back riding, horse-drawn trolley ride, shop-
ping. The Institute provides nightly concerts by
faculty and exhibition artists, one evening of
silly talent and potluck supper for all members
of Institute familics.

ADDITIONAL INFORMATION:
William Dick/Laurie Scott
Ph: (512)454-7706

Suzannah Cox, CSI Manager
PO Box 50085

Austin, TX 78763

Ph: (512)892-4844

June 25-29, 1995

GREATERWASHINGTON
SUZUKI PIANO
INSTITUTE

Education Building
Vienna Baptist Church
Vienna, Virginia

DIRECTORS:

Linda J. Guuerman, Jean B. Matthews

PROGRAM OFFERINGS:

Master class, repertoire class, Dalcroze, re-
corder, singing, ducts, daily student recitals,
faculty recital. Teen program.

FACULTY:

Fay Adams (TN), Yasuko Joichi (IL), Christo-
pher Liccardo (NY), Zirka Sochan (NY), Suc
Vasquez (NY).

SHORT-TERM TEACHER WORKSHOPS:

Instrument  Book Teacher Trainer
Piano 1A Yasuko Joichi
Piano 1 Sue Vasquer
FEES:

Teacher workshop wition, per hook
Student wition, hooks 1-3 .
books -up ..

$195
.. $200

HOUSING:
Housing in nearby motels. Information avail-
able on request.

MEALS:
Meals at nearby restaurants; hox lunches avail-

able. Information on request
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CHILD CARE:

$80 per week for child age 5 or younger

RECREATION:
Sightseeing in Washington, D.C. Playground
onsite.

ADDITIONAL INFORMATION:
Linda J. Gutterman
307 South Jackson Street
Arlington, Virginia 22204
Ph: (703)979-6635

June 25-30, 1995

ATLANTA SUZUKI
INSTITUTE at EMORY
UNIVERSITY

Emory University
Atlanta, Georgia

DIRECTORS:

Edward Kreitman, Director

Pat VasDias, Assistant Director
Barbara Jacobson, Business Director

PROGRAM OFFERINGS:

Violin advanced master classes (Suzuki Bk 7-
up) with Thomas Wermuth. Suzuki classes
(semi-private lessons; small and large group
classes) for violin, viola, cello. Er
classes will include intermed
orchestra; jazz improvisation for violin, viola
and cello; chamber music; Orff classes; music
and movement classes

FACULTY:

Violin: Thomas Wermuth (IL), Edward
Kreitman (IL), Doris Preucil (IA), Judy Yamada
(MI), Loren Abramson (MO), Steve Hancock

(IL), Ann Schoclles (M1), Vicki Vorrelleik(lls}
Viola: Steve Hancock, Ann Schoelles, of

Nancy Hair (MA), Wendy Bissinger (ﬁp)m

herine Walker (PQ). ~ Orchestra: Stey
Hancock. Jazz Improvisation: Jody Harmon
(MA)

SHORT-TERM TEACHER WORKSHO

Instrument Book

Violin 1B

Violin 5 Doris Prennl
Cello 9 Nancy Hair
FEES:

Registration per family ...

After June 1 ......
Student program fee
Advanced violin master class
Teacher workshop tuition ..

HOUSING:
Single occupancy air-cond. dorm (6 nights) $151
Double occupancy air-cond. dorm (6 nights)

MEALS:

Alacarte meals are available on campus. There
are many restaurants within walking distance of
the campus.

CHILD CARE:

None available.

RECREATION:

Atlanta and its environs offer rich recreational
ncluding large city parks, the
interactive science museum SciTrek,
the new Fernbank Museum of Natural History,
botanical gardens, a fine z00, and various Civil
War monuments and landmarks.

ADDITIONAL INFORMATION:
Edward Kreitman, Director
Phone: (708)246-9309 (lllinois)
Pat VasDias, Assistant Director
Phone: (404)636-4725 (Georgia)
Barbara Jacobson, Business Director
PO Box 900086
Adanta, GA 30329-0086

June 25-30, 1995

ATLANTIC CANADA
SUZUKI INSTITUTE

Holy Heart of Mary High School
St. John's, Newfoundland, Canada

DIRECTORS:

Christina Smith. Sharon Hughes

PROGRAM OFFERINGS:

Suzuki violin, viola, cello, and piano. Chamber
music, string ensemble, theory, Orff. choir,
recorder, Newfoundland Fiddling, drama, par-
entviolin class.

FACULTY:
Helen Brunner-Spira (England); others to be
announced

SHORT-TERM TEACHER WORKSHOPS:

None offered.

FEES (Canadian funds)
per family
Suings, pre-Twinkle .....
Strings Book 1 - Early Book
Piano Book 1 - Early book 2
Strings/Piano Late Book 2
Advanced Chamber Progr:
Observer
Late fee ..
Electives
Parent violin class
Recorder .
Fiddle
Drama .

P
. strings

HOUSING:

Camping is available at nearby Pippy Park (10
minutes drive). Hotels, B & B's, and motels in
the vicinity

MEALS:
None provided. Snacks are available for a very
teasonable cost at the parent-run coftee room

CHILD CARE:

Baby-sitting is available on a per hour basis.
Service is conditional upon demand. Fees o be
announced

RECREATION:

nily bar-be-que, ten outing, Dress-Up Day,

Activities available in the
hiking, boat twurs,

whale watching, fishing, camping, bivd and

wildlife watching (Avalon caribou herd is o

hours diive.)

and daily contests.
e include: swimming,

ADDITIONAL INFORMATION:
Christina Smith
16 Maxse Street
St John's, Newfoundland
Canada, AIC 257
Ph: (709)754-1330

June 25-30, 1995

CAPITAL UNIVERSITY
SUZUKI INSTITUTE

Capital University
Columbus, Ohio

DIRECTOR:
Dr. Patrick Widhalm

PROGRAM OFFERINGS:

. and cello, Classes

ding, string orchestra, and cham!

music. Enrichment classes inchide choir
tronic music, harpsichord, organ. musical ¢
tre, beginning keyboard. fiddling, improvise

tion, music appreciation. and theory. Music and
ement class for children 18 months through
age three. Student and f
and classes for parents

ulty recitals. Lectures

FACULTY:

Piano: John Carter (OH
Catherine McMichael (M1
(Japan). Mary Craig Powell (OH
Pruitt (OH), Susan Sochner (NY
Viol Bozarth X
Christopherson (OH), Rocky DiGeor
Douglas Locke (OH). Susan Locke (OH

Rita Hauck (OH).
. Michi Hirata North
Merry Bing
sthers TBA

Ginny

Irene

.Tom

McAvaney (NY), Vera McCov-Sulentic (1L
Martha Shackford (AR), Mark Smith (MA),
Susan Sommerville (OH), Ed Sprunger (Ml
Linda Stieg (OH), Roger Stieg (OH), others

TBA. Viola: Susan Locke (OH), Tom Mc\vaney
(NY), Mark Smith (MA). Cello: Grace
(MI), Tim Mutschlechner (OH
Orchestraand Chamber Music: Tom McAvane
(NY), Roger Stieg (OH), Susan Sochner (NY),
others TBA.

Fiel
Fields

SHORT-TERM TEACHER WORKSHOPS:
Mary Craigg Powell will teach wll of the piano
teacher workshop courses. Trainces for LA and
Books 3 through 3 (which are not during Insi-
tte) will be able ©© observe her teach her own
studentsin the regular lesson setting. There isalso

a collection of tapes with Mrs. Powell teaching
students at various levels. Trainees have tound it
veryvaluable w0 see how she incorporates develop-

ment o picces, technique, and reading intw the

learning process.

These courses may be registered with the S\,
just as those taught during Institute week. Hous-
ing for wainees in these courses will be available

an caunpus.

Books 1B and 2 are tught during the Institute,
and teachers have the opportunity to see @ wide
of levels, teachers and student courses.
Liainees often find that there is wo much t see
and do, so it is suggested that they just observe or
days when their courses do notmeet, in vrder
ke i all of the other activities that go on during

the Institute

Instrument  Book  Teacher Trainer  Dates
Piano LA Mary Craig Powell June 1924
Piano 1B Mary Craig Powell June 2327

Piano 2 Mary Crag Powell — June 27 - July |

Piano 3 Mary Craig Powell
Pano 4 Mary Craig Powell

Piano 5 Mary Craig Powell July 31 - August 4
Violin 1A Linda Stieg une 2397
Violin 1B Linda Stieg June 27 J\.m
Violin 2 Carol Skes

Violin 3 Jacqueline Maurer

Violin 4 Ronda Cole

Violin 8 James Maurer

Cello 1A Grace Fields

Cello 1B Grace Fields

FEES:

Student Institute Fees:

Registration, family
Students through Bk. 3
Students Book +up
')mmml Book Grup
ber Music
ament Classes

2 class) oo—-{)[1]

Parent 1  per class)
Music and Movement, for very voung children

$35

Teacher Wurl“hop Fees:

Auditor, per course
Observer, per dav (n
Observer, 6 davs

< available n university residence
vided.

Double occ

>CCUPANCY,

Double 4 ights ...

person for Sunday dinner through
nch. Individual meals are available,
estaurants are close by. Special meals and
receptions will be planned that may include a
to be announced.

nominal fee,

CHILD CARE:

Child care will be available on campus Monday
morning through Friday noon. The fee is $2
per hour per child, or $45 for the week.

RECREATION:

Ihe campus is located in Bexley, an "in burb” of
Columbus, known for beautiful homes and
smalk-town lifestvle. Recreation facilities on-
campus include tennis courts, a bowling alley,
sand volleyball, a sports field, and basketball
For an average admission of $3 the city offers a
municipal pool, the Center for Science
dustry (COS), Ohio Village (areplicaofaturn-
of-the-century town), and the Columbus Zoo.
The zoo is adjacent 0 Wyandot Lake water
park. The Columbus Symphony Pops concerts
and Polaris outdoor concert series offer a vari-
ety of musical events. Columbus is an auractive
metropolitan area that boasts of beautiful parks,
exciting shopping, and unique neighborhoods.
Within a tew hours drive one can also visit
Amish communities, ancient lndian sites, and
state parks.
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ADDITIONAL INFORMATION
Patrick W 2

June 25-30, 1995

INTERNATIONAL MUSIC
FESTIVALAT ANDREWS

Andrews University
Berrien Springs, Michigan

DIRECTORS:

Rav Landers. Artistic Director

whell, Administrauve Director

PROGRAM OFFERINGS:

l.\\-x» bl\\upk}.\w\ Art, bassoon, cello, clari

ling. tlute, guitar, handbells,

s tic

obuoc. ongan. piano, recorder, saxo-
< sutiesuer. tumpetand lower bras, viola,
Vice (JM».I Bamber music (duos, tios,

e, ensembles) orchestras (children’s and

choruses (family and adulo), theaure pro-

sccompaning, wt (ongami. calligra-

xjue dance, baroque perfor-
0. Daleroze. tiddling. folk danc-
i, humor i music, improvisa-
> iar) for heyboards and suings,
Rndermusk. Rodaly and Orff techniques, music

aaton huston. music skit for teens, note

er. repertoire (cello, piano, viola

s sathesizer and elecuronic

ames, through mult
n tor advanced st

er (MI). Cello: TBA
susic Ukl (MI). Flute
Ontanio), Wendy Willis
ol Raligithi (MI). Harpsi-
chord: Lncz Mack (Ml Organ: Dr. Warren
Bccher M1 Piano: Donald Beattie (IL), Dr.
dzc (Ok). Dr. Peter Cooper
KS). Dr. Priscilla Filos
MI). Dr. Ray Landers
n Sloan (IN),
-« Selway (VA), Bar-
Taggart (NY)
Cooper (MI)
Chepaitis (PA), Su-
os (WV), Ann
Voice /Chorus:
Jrb (M1 Other:
Schiluter (MN)
Tasier (OH): Ba
Joper (M1), Dr
Elaine
zmbros (WV), Marilyn

Keading-Donald

Tramper/Lowes Bms [&
Violz Viok

Pe

Chambe

CAN SUZUKI JOURNAL  Winter 1995

Jimics/Folk Danee
pabelle Joseph (PA)
s Keen (TX), Ann
June Beck (IN)
i Music-Ann

. et /Llectronic
Veereds - Matt Schinshe wdermsi
TBA: Aeluly Onf] Techniques- TBA: Music Appre

w/History - Flaine Edwards (KS): Music
Theatrr - James Schway (VA), Sondra Harnes
(VAL Orchestras - Di. Stanley Chepaitis (PA)
Repertore Classes- TBA: Suzuki Parent Class- Ann
Schluter (MN); Theon - Linda Poquette (L)
Dr Priscilla Filos (IN), Ann Sloan (IN)

SHORT-TERM TEACHER WORKSHOPS:

Instrument — Book Teacher Trainer
Flue 13 Overview David Gerry
Piano 148 Ovenview Flaine Edwards
Violin 13 Overview TBA
FEES:
Registration, per family $40
per enrichment registrant $30
Tuition ranges from $150 (lesson plus 2 elec

tives) 10 $270 (lesson plus 5 electives)
HOUSING:

Airconditioned housing ranges from $13 per
person (double) 10 $19 (single) daily. Children
om with parent for $4 daily. Semi-
private ath. RV space available on campus for
$5 daily (fullhookup). Nearby motelsand camyp
ing are also available

may sty i

MEALS:
Terrace Cafeteria features an a la carte vegetar-
fan cuisine. Meals aver

¢ $5 (cheaper for chil
dren). Discount meal plan available

CHILD CARE:

Fully licensed Day Care Center with a profes
sional stafl and totally cquipped facility. Hourly
or daily rates available.

RECREATION:

Olympicsize swimming pool. Sauna /whirlpool
in dorms. Track, basketball, volleyball, jogging
courts. Supervised daily teen recreational pro-
gram. Nightly field tips (Warren Dunes picnic
on Lake Michigan, botanical gardens, natural
history museum, Andrews farm, others). Close
to Lake Michigan beaches and St. Joseph fish-
ing resorts. Full gym facilitics

inique in its presentation
h expanded offerings also
for taditional students; in addition 10 Suzuki
approaches, an eclectic inuoduction 1o other
cducational systems is offered for those who
choose. Package plans are offered that include
lessons, repertoire classes, and the opportunity to
choose from a wide variety of electives.

of a Suzuki institute

ADDITIONAL INFORMATION:
Ms. Glenda Willis, Manager
International Music Festival at Andrews
Department of Music
Berrien Springs, Mi 49104
Phi (616)471-3128

Dr. Ray Landers
Ph: (215)321-7811 (Pennsylvania)

June 25-30,

OREGON SUZUKI
INSTITUTE

Pacific University
Forest Grove, Oregon

DIRECTORS:
Kathy Reed, Cynthia Scott

PROGRAM OFFERINGS:

Student instruction (all levels) in violin,

cello, and piano. Short-term teacher 3

courses for violin and piano. Enrichment
coursesinclude: chamber music, orchestra, fid-
dling, Dalcroze, Orif, chorus, baroque violi
Scottish fiddling, piano improvisation, music
history (classic period), and daily lectures for
parents. Evening concerts.

FACULTY:
Violin: Ellic Albers (CO), Clarisse Atcherson
(OR), Richard Bauer (OR), Suzanne Gaye
(OR), Mihoko Hirata (WA), Yuko Honda (WA),
Lesa Longay (CA), Sandra Payton (WA),
Kathleen Spring (WA), Betsy Stuen-Walker
(WA), Leo Whitlow (OR). Viola: Richard Bauer
(OR), Betsy Stuen-Walker (WA), Leo Whitlow
(OR). Cello: David Liwrell (KS). Piano: Jane
Hill-Daigle (BC), Peggy Swingle (WA), Jill
Wellman (OR).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A Yuko Honda
Violin 3 Kathleen Spring
Vialin 5 Ellie Albers
Violin 7 Mihoko Hirata
Piano 3 Peggy Swingle
FEES:

Registration (family)
Violin Pre-twinkle ..
Students

Bks 1-3

Bk 4+ up (3/class) .

Option: Bk 6 + up (2
Chamber music....
Other Enrichment course
Student teacher training .
Teacher Workshop courses
Continuing Education credit (2)
Obsenver, per day/per week

. $95/8100

HOUSIN
Dormitories (per bed), 6 nights $100
Sleeping bag (after both beds in the room are
reserved) $15

MEALS:
Campus meal service Sunday night through
Friday dumu

Toddler (age 24) .
Meals may also be purchased individually.
taurants close by.

CHILD CARE:

None available. OTHER:

We will have the Starbird Music Shoppe on

campus to offer Suzuki and related materials

Municipal swimming pool; classes in origami for sale. We expect to have a violin repair shop
on campus as well

RECREATION:
and arts & crafts; other activities.

ADDITIONAL INFORMATION:
Cynthia Scott
802 Summit Street
Oregon City, OR 97045
Ph: (503)655-7839

June 25 - July 2, 1995

NEW ENGLAND SUZUKI
INSTITUTE

Bates College
Lewiston, Maine

DIRECTOR:

Clorinda Noyes

PROGRAM OFFERINGS:
Student classes in violin, viola, cello, piano;
orchestra, Orff; chamber music and fiddle elec-
tives; adult class, teacher encrichment course;
daily student recitals in which all registrants
may elect 1o participate; family contra

FACULTY:
Violin/Viola: Nancy Fennessy (NY), Susan
Kempter (NM), Gwendoline Thornblade (MA),
Monica Vanderbaan (CT), Katherine Wood
(WI). Cello: Richard Noyes (ME), Sara Jane
(NY). Piano: Katherine Johnson (IL).
iy Cash (ME). Orchestr:
Noyes (ME). Fiddle: Ka
Chamber Music: The Nordica

Newell,

rio.

PROGRAM OFFERINGS:
SHORT-TERM TEACHER WORKSHOPS: . 1yiinkic, violin, cello, eurhythmics

None offered.

FEES:
Registration fee .
TUItioN .
Electives (each) ..

ADDITIONAL INFORMATION:

Nordica Trio at New England Suzuki Institute

WESTCHESTER SUZUKI

Dobbs Ferry, New York

ichard  DIRECTOR:

len Gawler.  Amy Rosen

ing classes, orchestra, play-ins, recitals, par-
ents’ discussion groups.

FACULTY:
Violin: Amy Rosen (NY), Nancy Dexter (NY),
Elisa |I)uh I\.lulmm (\\'] Cello: (hll) Lulun

Late fee (after May 1 .Sni) (NY).
HOUSING & MEALS:

yearssupervised teen dorm. Lunchincluded in

housing fee (TBA); other meals available ala FEES:

carte. Bates College has exceptional food. Spe-
afic prices will e available on the brochure.

RECREATION:

Participants have access w all campus recre-
atonal |
and squash courts, the fieldhouse, and a 25-
meter indoor pool. We encourage bicycles,

CHILD CARE: MEALS:

Picnic area available. Light meals for sale

None available.

SHORT-TERM TEACHER WORKSHOPS:

Dormitory housing in family groups. New this  None offered.

Registration (per famil
Tuition
Late fee (after May 15) ..
Observer's fee (per day)

acilities including (ennis, racquetball,  HOUSING:

Not available.

1995
CHILD CARE:

None available.

RECREATION:

Institute is 20 minutes from New York City.

ADDITIONAL INFORMATION:
Amy Rosen
310 West End Avenue #3C
New York, NY 10023
Ph: (212)787-0948

June 26 - July 1, 1995

NORTHERN CALIFORNIA
SUZUKI VIOLIN
WORKSHOP

Angela Center and Ursuline
High School
Santa Rosa, California

DIRECTORS:
Melanie Webster-Splitter, Director
Jacquelyn Corina, Co-Director-Teacher Training

PROGRAM OFFERINGS:

Four hours/day of Suzuki activities, including
technique and repertoire. One hour a day of
chamber music will also be offered, plus fiddle &
tap.

FACULTY:

Violin: Cathryn Lee (CA), Allen Lieb (NY), Donna
Lim (CA), KaydaMagruder (CA), Hiroko Masaoka
(JAPAN), Melanie Webster-Splitter (CA).

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 2 Cathryn Lee
Violin  7-up-Adv.Overview Hiroko Masaoka

FEES:
Short Term Teacher Workshop
ion (N bl

After May
Tuition

Alter M:
SAAfee
Institute

After May 15
Student tition
After May 15

HOUSING AND MEALS:
Children 16and undey
Adultover 16

CHILD CARE:

None available

RECREATION:

Santa Rosaislocated 50 miles north of San Fran-
cisco. Itiscentrallylocated for outings to Sausalito
and Marin County, the beautiful wine country

s7-t
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of Napaand Sonona Counties, and the scenic

beaches of Sonoma County. On-campus swim

ming will be available

ADDITIONAL INFORMATION:
Melanie Webster-Splitter, Institute
Director
5696 McFarland Road
Sebastopol, CA 95472
Ph (707)823-3268
Jacquelyn Corina, Workshop Director
806 Pear Avenue
Sunnyvale, CA 94087
Ph: (408)245-1104

June 27 - July 1, 1995

UNIVERSITY OF MIAMI
SCHOOL OF MUSIC
SUZUKI INSTITUTE 1995

University of Miami
Coral Gables, Florida

DIRECTOR:

Sarah Ncham Salz, Simon Salz

PROGRAM OFFERINGS:

Student classesinviolin,viola, cello, piano, guitar,
and fiddle. Optional courses include orchestra,
preorchestra, chamber music (strings and pi
o). advanced composition. rhythmic movement,
improvisation, and theory. Special class for babies
0-2413) and preschool (24 yrs). Parentlectures
and daily recitals. Shortterm teacher workshops
ano.violin. guitar,and Early Childhood Edu-

FACULTY:

th Armour (TN), Stephanic Butler (MD),
Einfeldt (CT), Teri Einfeldt (CT), Nan
1 (NC). DorothyJones (Ontario), Dennis
Kan (FL), Lauren Kossler (NC), William Kossler
NC).Gretchen Smith (NC), Nancy Sutherland

FL)_Jos Yellin (FL)
SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violn 14 Ovenview Teri Einfeldt

Gretchen Smith
William Kossler

Overview

Childhood Educ.ation
DorothyJones

mited enrollment) .. $40

HOUSING:

pernight (allair conditioned facilities)

Single room w/shared bath ... 1::
Double room w/shared bath TB#

MEALS:
Full meal plan available
Meals may also be purchased individuallyat the

school cafeteria

foradultsand children

CHILD CARE:

None available

RECREATION:
Swimming, tennis, beaches, Everglades National
Park, Miami Scaquarium. Disney Worldis 5 hours

by car.

OTHER:
Special class for babies, toddlers, and

preschoolers

ADDITIONAL INFORMATION:
Sarah Neham Salz
12241 SW 103rd Avenue
Miami, FL 33176
Ph: (305)238-8937

July 1-9, 1995

CHICAGO SUZUKI
INSTITUTE

Trinity Conference Center
Deerfield, Illinois

DATE INFORMATION:

Student Program: July 37

Chamber Music Program: July 17
Advanced Student Program: July 17
Short-Term Teacher Workshops:
July 1-5: violin 1A.24,6,8/cellolA 2
piano 1A,2,4/flute 1A/Suzuki accompa
(pt1)

July5-9: violin 1B,3,5.7,9/ cello 1B,3,5,7.8,
concerti

piano 1B,3,5/Mlute 1B/ Suzukiaccomp. (pt2)

410,
ent

DIRECTOR:

Gilda Barston

PROGRAM OFFERINGS:

Short-term teacher workshops in violin, cello,
piano, flute. Student classes inviolin, viola, cello,
piano, Mute. Advanced student program for vio-
lin, viola and cello (includes 3 hours of private
instruction, coachings with piano accompanist,
technique classes, inaddition to chamber music
program). Chamber music program, pre-Twinkle
classes,orchestra, musicianship studies, improvi-
sation, Orll, children’s chorus, country fiddle,
parents

discussion sessions, advanced

mastcrclasscs in violn, viok, cello, and i,

daily solo recitals. Special teachers’ course: “Ac-

companying lor Suzuki Programs.”

Gy FACULTY:
Violin: Elisa Barston (MO), Rachel Barton (1L),

€8 AMERICAN SUZUKI JOURNAL Winter 1995

S
David Einfeldt (CT), Teri Einfeldt (CT), Michele
George (OH), Linda Judiesch (Ontario), Ed-
ward Kreitman (IL), Doris Preucil (IA),
Reuning (W), Craig Timmerman (KY),
Wermuth (IL), Judy Yamada (MI). Viola:
Barston (MO), David Einfeldt (CT), Dee
(WI). Cello: Pam Devenport (FL), Jean Dexte
(MO), Rodney Farrar (CO), Nancy Hair (MA);
Marilyn Kesler (MI), Richard Mooney: .
Rosanne Mostardini (IL), Nell Novak (L), Carol -
Ourada (IL C
Barbara Wampner (CA). Piano: Yasuko Joichi
(IL), Doris Koppelman (CA), Mary Craig Powell.
(OH). Flute: David Gerry (Ontario) . Other: Cham-
ber \luur R‘\(lul Barton (IL), Mark George
Martz (W1); Chorus-Mary Brown (IL)
(IL); Jazz Violin - wuum
(IL); Music and ‘Wayn
hru.,;;u (KY); Musicianship Studies- Fran Kazan
(L), David Miller (IL); Orchestra-David Einfe

1 Kesler (MI); Orff-Fran Kazan (IL);
1cy Kocal (IL); Rhythmic Readis

Maril

- Kal Novak (1L

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin Craig Timmerman
Violin EdwardKreitman

Violin Michele George

iolin Thomas Wermuth

Violin Doris Preucil

Cello Jean Dexter.

Cello BarbaraWampner

Cello

Cello

Cello

Cello

Piano Mary Craig Poyell

Piano YasukoJoichi

Piano 15 DnnsKnppeIman

Flute 1A1B David Gerry

Special Teachers' Course: “Accompanying for

rse:
ven by Mark George (OH).

Suzuki Programs
FEES: .-
(due May 15,1995)
Student Program Tuition * .
Chamber Music Program Tuition *
Advanced Student Program Tuition
Short-Term Teacher Workshops
One course
Two Courses * .
Special Teachers' Course
One session *

(mayauend all student classes)

Family Fee (parent registration, per family) .. $25
* There is an early payment discount of
for payments received by May 15.

HOUSING:
(allair-conditioned facilities): per night
Single occupancy, per person

Double occupancy, per person
Family Budget Plan, per room

MEALS

Per day \(lllll
Child age 10 and under .
Commuter Plan (Lunch only)
5 days: Adult
Child age 10 and under ..
8 days: Adult ..
Child age 10 and under

Chicago Institute, 1994. Photo by Art Montzka.
CHILD CARE:
Non ilable.

RECREATION:

Allthe cultural and entertainment features of the
Chicago area are available, as well as the recre-
ational facilities of Trinity Conference Center.
An Institute activity is scheduled each evening

ADDITIONAL INFORMATION:
Gilda Barston, Director
Chicago Suzuki Institute
The Music Center of the North Shore
300 Green Bay Road
Winnetka, IL 60093
Ph: (708)446-3822

July 2-7, 1995 Teachers
July 9-14, 1995 Teachers &
Students

EAST TENNESSEE SUZUKI
FLUTE INSTITUTE
INTERNATIONAL

“ast Tennessee State University
Johnson City, Tennessee

DIRECTOR:

RebeecaPaluzzi

PROGRAM OFFERINGS:

iteducation <]\un|n|u|n

b, teen program, sibling program, sibling
feaitals, weachers recital, ensemble reading for
teachers, Suzuki carnival, undergraduate and
Bladuate coursesin Suzuki pedagogy
FACuLTY.

Foshio |k|l|mk|u|nm Rebecca Paluzzi (TN),

:}umlu Ueda (WA, June Warloltig (WV),
o iyee Al)mnm) David Gerry (Ontario),

Laura Larson (MI), Deborah Kemper (VA), Joyce
Bennett (UT), Bart Feller (NY).

SHORT-TERM TEACHER WORKSHOPS:
Flute Books 1A, 1B,2,3,4,5,6,7,8,9

FEES:

To be announced.

HOUSING & MEALS:

Tobeannounced

CHILD CARE:

Tobeannounced.

RECREATION:

Swimming, tennis, fitness trail, hiking, white-
water rafting. Bordered by the Great Smoky
Mountains National Park, the Appalachian Trail,
and the Cherokee National Forest

ADDITIONAL INFORMATION:
Rebecca Paluzzi
Depe. of Music, Box 70661
East Tennessee State University
Johnson City, TN 37614
Ph: (615)929-6956
Fax: (615)461-7088

ETSU School of Continuing Studies
Ph: (615)929-4341
Fax: (615)929-4479

East Tennessee Suzuki Flute Institute, 199+

July 3-8, 1995: Session 1
July 10-15, 1995: Session 2
June 30 - July 8, 1995:
Special Sessions

SUMMER MUSICFEST AND
SUZUKI KINGSTON
(Nineteenth Year)

Queen's Universi
Kingston, Ontario, Canada

DIRECTORS:

Caole L. Bigler, Valery Lloyd-Waus
Wendy Pary, Executive Administrator
I] McAvaney, String Co-ordinator

PROGRAM OFFERINGS:
SESSION 1 (July3-8)
Suzuki Student Tuition: Piano,violin, viola, cello,

1995
and flute. Plusa choice of pre-reading / rhythmic
reading, Music Through The Ages*, music
theory, music & movement, composition, Blucs,
Ragtime, Jazzand Boogie, string ensemble, chan-
ber music, fiddling, alternative literature for vio-
lin, recorderensemble, madrigals, family chorus,
individual voice lessons or coaching, synthesi-
ers, organ, Young Artists program, master classesin
concerto performance, daily recitals, participationin
the final recital and enrichment class perfromances,
teen program, theatre arts, dance instruction. Pro-

d dtcach-

ers. *(copyright 1992 Clayton Scott)
Parent/Adult Program: Daily lectures, private
lessons, any of the above courses, parent counsel
ing sessions, social events, concerts, recitals.
Sibling programs: Choose from any of the abare.
Short-Term Teacher Workshops: Piano, violin,
celloand flute (detailed listing follows)
Non-Parent Observers: May observe any partof
the Institute except teacher development pro-
gramsand restricted classes.

Graduate Suzuki Teacher Observer: For Suzuki
teachers who have completed and registeredall
booksof theirinstrument repertoire. These teach-
erswill be able to audit (strictly non-participatory)
any orall of the teacher workshop coursesat the
institute foraconsiderably reduced fee. (Verific
tion of registration of ail bookswith the SAA must
accompanyapplication, unless previ wrolled
under this category at Summer MusicFest and
Suzuki Kingston.)

SESSION 2: (July 10-15)
Suzuki Student Tuition: Piano. Plus a choice of
theory. Blues. Ragtime, Jazz and Boogie, master
classes in concerto performance, Young Artists
program, composition; Music Through The
Ages*. synthesizers, organ, harpichord, recorder
ensemble, madrigals, family chorus, individual
Voice lessons or coaching, theatre arts. teen
program; dance instruction, daily recitals, par-
ticipation in final recital and enri
performances. Programs and courses for tradi-
tional students and teachers.
Parent Adult Programs: Any of the above
Sibling Programs: Any of the above
Short-Term Teacher Workshops: Piano (detailed
listing follows) .
Non-Parent Observers: Details under Session |
Graduate Suzuki Teacher Observer: Details un-
derSession 1.
Note: Concurrent programs for traditional stu
dents and teachers offered during both sessions

hment class

FACULTY: (Partial listing)

Piano: Christine Allen (1), Donna Barnes
(ONT). Donald Beattie (IL), Carole Bigler (NY),
Gilles Comeau (ONT), Elaine Edwards (KS), Su-
san Gibbon (ONT), Sondra Harnes (VA),
Henderson (NE), Jane Kutscher (OH), Dr. Ray

Landers (PA), Valery Lloyd-Watts (ONT), Mary
Craig Powell (OH), Joanne Scully (MN),
Selway ( ayton Scowe (ONT),
Vasquez (NY), e Vasquez (NY).
Violin: Helen Brunn pira (England), Terry
Durbin (KY), Pamela DeWall (PA), Karen Kimmett
(France), T.J. McAvaney (N]), Laurie Mitchell
(ONT). AnnSchoelles (M1). Jule Supplec-Sipler
(PA).
Viola: T J. McAvaney (N])

Cell therine Walker (QUE)
Flute: Kim Parry (ONT), June Warholtig (WV)
Group Classes: Daily session (piano)-Valery Loy
Watts (ONT); Alternative Literature (violin)- Terry
Durbin (KY); String Ensemble/Chamber Music-T. ]

esf

James

Claudio
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McAvaney (N)): Fid Pamela DeWall (PA):
Preveading (strngs) - Karen' Kimmeu (France)
Music Theory - Susan Gibbon (ONT): Compuosition
Dr. Gilles Comeau (ONT): Sy Donald
Beattic (11); Blues/Ragtime
Landen (PA): Ongan Hargsi
(ONT): Music & Movement/Orf]/Kodaly
Lorraine Molloy (ONT): Music Through The Agrs-
Clavton Scott (ONT). Reconder/Madrigals - Rich-
wd Pemny (N Singing/Voiee - Sondra Harnes
(VAL Richard Perry (NY); Theatre Arts -
Setway (VAL Danee- Allan Ridgway (QU
Counsellor & Parent Counselling dra

(NY

ames
Teen
aide

SHORT-TERM TEACHER WORKSHOPS:
SESSION 1 (July3-7)

Instrument Book Teacher Trainer
Puno 1A Carole L. Bigler
Puno 1B Christine Allen
Puano 3 Valery Lloyd-Watts
Puno 5 Elaine Edwards

SPECIAL SESSIONS - Violin, Cello, and Flute
June 30-July 5:

Violin 2 Helen BrunnerSpira
Cello 2 Catherine Walker
Flute 1A June Warhoftig
July3$:

Violin  7-100verview Helen Brunner-Spira
Cello 5 Catherine Walker
Flute June Warhoftig

Please Note: Violin and Cello Book 2 and Flute 1A
courses start at 7:00 pan. on Friday, June 30 and

with pedagogy and performance through
2. Obsenvation, July3,4,5. Overview of Violin
0, Cello Book 5, and Flute Book 4 star July
1, July 8, with
pedagogy. performance and observation scheduled
throu

rout the week. For those wishing o study

rsesoffered inyour instrument, aspecially
ced two-course T applies along
with a special fee for ace yand meals for
S nights, June 30- July 7 inclusive. Classes will con-

clude by 11 a.m. on Saturday, July 8

SESSION 2 (July 10 - 14)
00)

Instrument B Teacher Trainer
Piano 2 Mary Craig Powell
Piano 4+ Sue Vasquez

ano 6 Elaine Edwards

Review of Literature and Techniques  Books 14
Carole L. Bigler

FEES:

Tobeannounced

HOUSING:

On~ampus accommodation and meals offers
choice of private or semi-private accommoda-
G 50 imposed sharing). Residences are
equipped and staffed to provide the comforts
and zmenities expected by adult delegates.
There zre common rooms used for informal
socizl mingling 2nd comfortbly furnished sit-
ting rooms throughout the bedroom arcas.
aundry facilies on every floor. Towels and
linens provided. Rates 1o be announced

MEALS:

Taken in the University Dining Hall, cafeteria-
Non-Resident adults, students, or children
hzse a weekly meal card for 16 meals
quet (costs 10 be an-

snde
m:

purc
the Opening
hounced). Casual meals 2lso available on a “pay-
for the convenience of Non-

2e50ugo” cash basis

Residents
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CHILD CARE:

Non-supervised “play-centre™will be setupin the
residence for the use of parentsand familieswith
Joung children. Parentsare responsible for pro-
Siding their own supervisionin thiscentre. Super-

vised day care is not planned at this time.

RECREATION:

Historical Kingston, the original capital of Upper
Canada, islocated on the shoresof Lake Ontario
in the heart of the famous “Thousand Islands.”
Site of the 1976 Olympic Sailing, itis considered
Lobe oneof the best freshwater sailing centresin
the world. Queen’s University is situated only a
block from the lake, providing convenient and
abundantopportunities for wind-surfi

ing (rentals) . boat cruises and swimming, stroll-
ingor relaxing by the water. Tennis, golf, theatre,
artgalleries, museums, and famous military sites
suchas “Old Fort Henryand the Martello Towers
arcallwithin easyaccess. There are special events

forteensenrolledin the Teen Program. Summer
MusicFestand Suzuki Kingston is family-oriented

with something for exeryor

ADDITIONAL INFORMATION:
More Than Music Inc.
cJo Wendy Parry
Executive Administrator
853 Haverhill Drive
Kingston, Ontario Canada K7M 4V|
Ph/Fax: (613)389-1622

Photo by Art Montzka, 1994,

July 7-15, 1995 Teacher
Training

July 9-14, 1995 Student
Institute

TEXAS CHRISTIAN
UNIVERSITY SUZUKI
INSTITUTEAND
ADVANCED DAY CAMP

Texas Christian University
Fort Worth, Texas

DIRECTORS:

Barbara Barber, Director

Sylvia Cheah and Milissa Kotzer, Associate
Directors

PROGRAM OFFERINGS:

Shortterm teacher workshopsinviolin, cello, and
harp. Student Institute classes in violin, viola,
cello, harp, piano (for siblings only), pre-twinkle

classes, theory, Dalcroze, chorus, private
orchestra, chamber music. Advanced String
classes in orchestra, chamber music, rehe
P ¢ techniques, musicappreciation, rep-
ertoire, technique and master classes with TGU
suring faculty.

FACULTY:

Suzuki Institute Faculty: :
Violin: Gail Acosta (CA), Ellie Albers (CO), Barbara
Barber (TX), Beverly de la Bretonne (TX),

San Klewzien (N]), ShirleyKoch (TX), Cathryn Lee
CA), Lesa Longay (CA), Jacqueline Maurer (CO)
JamesMaurer (C ),MichaelMcLean (TX),
O'Boyle (MN), Beth Titterington (KS) Judy W
Yamada (MI). Viola: Gail Acosta (CA). Cellos
Bonds (TX), Rodney Farrar (CO), Carol Tarr (
Piano and Theory: Michiko Yurko (MD). H
Shru De Li Ownby (UT), Mary Kay Waddingtor
(CO). Dalcroze: Chuck Albers (CO). Chorus

Private Voice: Colleen Mallette (TX).
Advanced String Camp Faculty (TCU)
in: Barbara (TX), Dr. Kurt Sprenger (TX).
Viola: Joni Baczewski (TX). Gello: Dr.John Bur-
ton (TX)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A/1B Marilyn O'Boyle
Violin 2/3 Jacqueline Maurer
Violin 4 JamesMaurer
Cello 2 Carol Tarr
Harp 3 MaryKayWaddington

A special 5-hour course entitled “Music Mind
Games” (1
Yurko will be offe
ments, July9-13.

FEES:
Teachers:
Application fee, by May 27
byJune 10...
Participant/auditor,
2 courses
Observer ..
Music Mind Games .
Students:
Application (per family), by May 27
by June
Violin Pre-twinkle .
Books 1-3 ...
Books 4-up .
Advanced String

-d for teachers of all instru-

HOUSING:
double =$115 (subjectto change).

MEALS:
Available at the campus cafeteria on a cash.
basis; there are also restaurants nearby.

CHILD CARE:
Noneavailable.

RECREATION:
Museums, parks, 200, and other nearbyattractions=——

ADDITIONAL INFORMATION: 2
Barbara Barber, Sylvia Cheah, Milissa Koezer
Texas Christian University :
Box 32927
Fort Worth, TX 76129
Ph: (817)921-7602 ext 5505 (Suzuki Office)

 theory for children) with Michiko

il

July 9-14,1995
July 16-21, 1995

ITHACA COLLEGE
SUZUKI INSTITUTE

Ithaca College
Ithaca, New York

DIRECTOR:
Sanford Reuning

PROGRAM OFFERINGS:
Suzukiviolin,viola,and cello (including two-week
Special Advanced Repertoire Program for violin
and cello),chamber music (three-week session)
suing orchestra, parent program.

FACULTY:
Violin: Geri Arnold (MI), Mark Bjork (MN),
Christophe Bossuat (France), Judy Weigert Bossuat
(CA)), Janis Butler (NY), David Einfeldt (CT),
Teri Einfeldt (CT), Nancy Fennessy (NY), Lorraine
Fink (CA), Daphne Hughes (Ontario), Carrie
Reuning Hummel (WI), Edward Kreitman (IL),
Brian Lewis (NY), Kirsten Marshall (NY), Kathy
McHugh (NY), Stevie Sandven (MO), Ann
Schaclles (MI), Carol Smith (MO), Thomas
Wermuth (IL), Katherine Wood (WI). Viola:
David Einfeldt (CT),Carrie Reuning Hummel
(WI) Ann Schoelles (MI). Cello: Gilda Barston
(IL), Pamela Devenport (FL), Nancy Hair (MA),
Richard Mooney (CA). Chamber Music: Crispin
Campbell (MI), John Lindsey (NY), George Myers
(NY), Marla Rathbun (NY), Belinda Reuning
(KY), George Sopkin (ME).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Dates

Violin 1A July9-14
Violin 18 July 1621
Violin 3 GeriAmold July9-14
Violin 5 Carrie Reuning HummelJuly 1621

ViolinMozart Concerti

Thomas Wermuth — July 1621
Cello 1A Nancy Hair July9-14
Cello 1B Nancy Hair July 1621

Cello Choir repertoire Richard Mooney July 9-14
July 914

String orch. Repertoire David Einfeld

FEES:
Student Registration F
Family Registration Fee
Tuition:

Adv. Repertoire Prog.
Cello, Bks 12 .........
Bks 38

Adv. Repertoite Prog. (2wks)
ParentViolin Class .
Chamber Music Institute

(3weeks,allinclusive)
ShortTerm Teacher Workshops:
Registiation Fec o
Patticipant, grad credit 112 s
Pariicipant, non-credit ...
Auditor ,

Cdents) ...

Teacher Observer .. $89
Allfees,including housing and meals, subject to
change without notification.

HOUSING:
Residence Hall (per person):
Single .

Deluxe room and bath

1995
Student tuition $150
Chamber music $165

Teacher Workshop $190
Auditor 190
Observer 8135
Teen counselor fer $50

HOUSING & MEALS:
TBA

260 .
Garden Apartments (perapt. CHILD CARE:
Studio Noneavailable.
2Bedroom RECREATION:
3Bedroom i

Teen Dorm Fee

MEALS:
Adult, child age 13-up (perweek)
Child,age5-1
Child, age 14 ..

CHILD CARE:
Noneavailable on campus.

RECREATION:

Swimming, tennis

ADDITIONAL INFORMATION:
Sanford Reuning
Ithaca Talent Education
PO Box 669
Ithaca, NY 14851
Ph: (607)277-3009

July 9-14, 1995

NORTH CAROLINA
SUZUKI INSTITUTE

East Carolina University
Greenville, North Carolina

DIRECTORS:

Robert Hause, Joanne Bath

PROGRAM OFFERINGS:

Violin, viola, cello; motion, orchestra, chamber
music. Special course for public school string
teachers.

FACULTY:

Violin: Carol Dallinger (IN), Terry Durbin (KY),
Naun Freeman (NC), Everett Goodwin (WD), Ruth
Johnsen (NC), Holly Smardo (MO), Vicki
Vorreiter (IL), Carole Walker (NC), James
Hutchins (NC), Patricia D'Ercole (WI), Mary
Frances Boyce (NC), Rocky DiGeorgio (FL),
Pamela Kelly (NC), Andrea Moore (NC). Viola:
Betsy Stuen-Walker (WA). Cello: Scott Wall
(NC). Orchestra: Ruth Johnsen (NC), Scott
Walker (NC). Motion: Wayne Krigger (KY).

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 1A PawriciaD'Ercole

Registration (all programs, per family for stu-
o . $35

tennis, evening events.

ADDITIONAL INFORMATION:
Mr. Robert Hause
School of Music
East Carolina University
Greenville, NC 27858
Ph: (919)328-6197
Fax: (919)328-6258

July 914, 1995

OKANAGAN SUMMER
SCHOOL OFTHE ARTS
SUZUKI INSTITUTE

Okanagan Summer School of the Arts
Penticton, British Columbia, Canada

DIRECTORS:
Jeanne Lamb, Esther Tsang-Plant

PROGRAM OFFERINGS:
Student Instruments: Violin, Twinklers through
Book 6, depending upon enrollment.

FACULTY:
Rosalind O'Keefe (BC), Esther Tsang-Plant (BC)

SHORT-TERM TEACHER WORKSHOPS:
Instrument  Book Teacher Trainer  Dates
Violin 1A, 18,2 Rosalind O'Keefe (July9-15)

FEES:
$150 plus Suzuki Fe

HOUSING:

Billetingarranged through the school.

MEALS:
Notavailable.

CHILD CARE:

Notavailable.

RECREATION:

Inquireatschool.

ADDITIONAL INFORMATION:
Mrs. Jeanne Lamb
220 Manor Park Avenue
PO Box 22037
Penticton, BC
Canada V2A 8LI
Ph: (604)493-0390
Fax: (604)493-0392




SAA APPROVED INSTITUTES
July 10 - August 1, 1995

HOLY NAMES COLLEGE
PIANO/RECORDER
SUMMER SUZUKI
PROGRAM

Holy Names College
Oakland, California

DIRECTOR:

Caroline Fraset

PROGRAM OFFERINGS:
Shortterm wacherworkshops in piano® and re-
cnt classes®

corder: piano corich piano peda-

e

o clases*: pia wre classes.

ourses will be offered in Mandarin

FACULTY:

Caroline ser (CA). MernaThomas (CA), Doris
Harrel (TN), Beverly Fest (CO) . Katherine White
AL Bewy Woo, Roy Bogas, George Barth.

SHORT-TERM TEACHER WORKSHOPS:
(ALL PIANO COURSES)

InstrumentBook Teacher Trainer Dates
Caroline Fraser July10-14
Caroline Fraser
Caroline Fraser
Mema Thomas
Beverly Fest
DonsHarrel
DonsHarrel
RKatherine White
Ratherine White
Katherine White

*.each ..

nent Classes, each ... $160
re Classes™ cach .. .. S120-170
Classes** cach SI120:170

7 for college extension credit

HOUSING & MEALS:
Roomzndbozrdis blein Residence Hallon
hbar and cafeteriaon campus. Res-

Lzble on campus.

RECREATION

1 on campus. Concerts, theatre,
vents. fine dining available in

ADDITIONAL INFORMATION:
Caroline Fraser or Robin Lee
Music Department
roly Names Coliege
3500 Mounzin Boulevard
Ozidand, CA 54615
Pri (510)436-1244 (Caroline Fraser)
Pro (31074361330 or 436-1031 (Robin Lee)
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July 15-22 1995 Teacher
ammg
July 17-20 Student Camp

LINCOLN SUZUKI
SUMMER CAMP

Nebraska Wesleyan University
Lincoln, Nebraska

DIRECTOR:

Barbara Jones

PROGRAM OFFERINGS:

Student classesin piano, violin,cello, reperwire,
theory, Orfl, Appalachian dulcimer, ¢
i, puppetry, choir, Kindermusik; parent
teacher lectures, recitals. Short Term Teacher
Trainingin pia

o, and violin

FACULTY:

Piano: Doris Harrel (TX), Nancy Pederson (MN),
Penny Kunkel (NE). Violin: Nancy Lokken (MN),
hols (1A), Mischa Johnson (NE),
son (NE). Cello: Carol Ourada (IL).
3 Orff-Shelly
n Benson

37 -

Glendene
Tami Pe
Other: Orchestra-Tracy Sand (NE
Wahl (NE); Creative Movement - Ka
(NE); Puppetry-Paul Mesner (KS).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Piano 1A/2 Nancy Pederson
Piano 4 Doris Harrel
Piano 47 Overview Doris Harrel
Violin 1A/2 Nancy Lokken
FEES:

Students:

Registration (includes SAA fee) .
Late Fee (after May 15) ........
Tuition (4 core curriculum classes)
Eachadditional Enrichment Class ..
Puppetry Classmaterial fee
Ticket o Paul Mesner' \]mpp(l)lun
Pre-ordered T-shirt
Obsenver fee (per day) ..
Teachers:
Registration (includes S,
Lm Fee (after May 15) .
Teacher Training course, participan
Teacher Training course, auditor :
Graduate and Undergrad College Credit (1 hr)
$125

HOUSING:
Air-conditioned dorm rooms (per person/per
night). N
Listofnear| h\ ]mul» .uul motel I\])I’U\I(ll (I upon
request

MEALS:

Tobeannounced.

CHILD CARE:

Tobe announced.

RECREATION:

State Capitol Building, State Historical Muse-

ums, Folsom Children’s Museum, miniature g
roller kating, swimming, tennis, picnickingin
city parks

ADDITIONAL INFORMATION:
Barbara Jones
5730 Prescort Avenue
Lincoln, NE 68506-5154
Ph: (402)483-4531

July 15-23, 1995 Tea
‘Workshops

Julu 16-21, 1995 St
Institute

CENTRAL PENNSYLVANIA
SUZUKI PIANO
INSTITUTE

Wilson College
Chambersburg, Pennsylvania

DIRECTOR:
Susan Matson
PROGRAM OFFERINGS:

Piano master class, repe class, piano en-
<emble, Kodaly/chorus, madrigal singing, bar
chimes, recorder, handbells, Music for Children,
folkdancing, improvisation/electronick =
harpsichord. piano chamber music/triolets, stu-
dentrecitals, parent seminars. Option ofattend-
ing production of “South Pacific”, folk music in
the park, others.

FACULYY
< Fay Adams (TN), Kathleen Fitzgerald (PA),
Joan Rezywicki (PA). Jeanne Luedke (CT). Ea-
pildren-Debby Eastman (PA); ~ =

P
Piano 3

FEES:

Tobeannounced,

HOUSING:
Wilson College dormitory rooms have
plete linen and towel service. Third familym
ber may share the room for freeifhe/she bri
bedding d towels. Suites available for
nily groups.
Student Institute & Buok 3 Teacher Workshop:
Double occupancy, 5 nights, per person $§73.
Double occupancy, extra night, per person «
Single occupancy, 5 night
Single occupancy, extra night..
Book 1B or Book 2 Teacher Workshop:
Double occupancy, 4 nights, per person
Single occupancy, 4 nights
RVand tentsites available on campus. Motels, B
&Bsnearby. Information available upon request:

MEALS:

Meals are all-you-can-cat, served cafeteria style
in the dining hall

Student Institute & Book 3 Teacher Workshop:
Full Meal Plan (dinner Sunday through dinner
Fnday)

adult..... §84
child (10 Si6
Saturday breaklast

adult.. 8360
child.......

Commuterplan

Book 1B or Book2 Teacher Workshop:
Full Meal Plan (14 meals)
Commuter Plan (4 lunches) .
ExtraLunch
Combined Book 1B and Book 2 Teacher “n{b)lup&
Full Meal Plan (lunch 7/15 - lunch 7/23) .. $130
Commuter Plan (7 lunches, 7/16-7/22) ... $35
Extra Lunches, each S5

FACULTY:

Gail Acosta (CA), Clarisse Atcherson (OR), Julie
Athayde (CA), Robert Athayde (CA), Rodney
Farrar (CO), Brian Lewis (NY), Sandra Payton
(WA), Margaret Shimizu (CA).

SHORT-TERM TEACHER WORKSHOPS:

A 15-hour Overview Course through the ad-
vanced books, beginning July 16. Teacher:
TBA.

FEES:

Stud $250
Teacher Courses .. $80:8180
Teacher observers, per day 3510525
Chamber Music L $40

HOUSING AND MEALS:
Youthsingle/double
r\dullsmgle/double

$200/8175
$320/$280
lylinen & house-

CHILD CARE:

Pleaseinquire.

RECREATION:
Campusrecreationincludesswimming, tennis, ping
pong,solleballsoftballandwalking paths. Other

keepmg services. \\Itn]xprtp.\rcdbx aspecial
conference staff include avariety of selections for
all dietary needs. Convenient food service for

1995
For Teachers: Registration, Sunday, July 16 begin-
ningatnoon. Classes begin Sunday, July 16at 1 pm

FACULTY:

Violin: Paule Barsalou (ON), Elizabeth Jones
Cherwick (AB), Linda Wear Fiore (PA), Linda
Judiesch (ON). Violin/ Viola: Joanne Martin (MB),
Dee Martz (WI) Cello: Carol Tarr (CO), Domenick
Fiore (PA), Audrey Nodwell (BC). Other: Orches-
tra and Chamber Music - Domenick Fiore (PA);
Fiddling-Barb Zboya (AB); Kodaly-Alice Cockcroft

(AB); Art-Carole Bondaroff (AB).
SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 2 Linda Wear Fiore
Early Childhood Education

Intro Dorothy Jones
FEES:

CND Usb
Registration Fee (per family)

30
L-ne Registration (after May 30)
S 60

P campus.

are: include munic
CivilWar batilefields, and the Appalachian Trail,

ADDITIONAL INFORMATION:
Susan Matson
Central Pennsylvania Suzuki Piano Institute
PO Box 515
Greencastle, PA 17225
Ph: (717)597-4573
Alternate phone, Cumberland Valley School
of Music (717)261-1220

July 16-20,1995

ADVANCED SUZUKI
WORKSHOP AT
STANFORD

Stanford University
Stanford, California

DIRECTOR:
CeliaVolloy

PROGRAM OFFERINGS:

The five-hour days are designed for intermediate
andadvanced sue u\;,\lml\ul\ Violin/Viola Book -4
and up, and Cello Book 3and up. Classes inelude
repertoire, technique, master, orchestra, musicen-
tichment, juzz,viola for violinists, ensemble, and a
e music progran for older adanced st

Tuition (perstudent) 5220
Teacher Workshop Course (per teacher)
5280

RECREATION:
ytransportation toand fromairport
B; igh « d

nearby shopping. Access tolibraries, swimming,
tennis and sports areas. Air transportation dis-
countsavailable.

ADDITIONAL INFORMATION:
Celia Vollov
2708 2lst Avenue
Oakland, CA 94606
Phone: (510)534-7982

July 16 - 21, 1995

ALBERTA SUZUKI STRING
INSTITUTE

Suzuki Talent Education Society
Calgary, Alberta, Canada

DIRECTOR:

Joanne Melvin

PROGRAM OFFERINGS:
For Students: Registration, play-in and supper,
5 beginning 3 pm. Classes begin
oup classes,
g ding classes (Kodaly ot non-
lmdns) inviolin, viola, cello, Elcctive clasesin
ar, drama, fiddling,or chamber music. Facaly

recital e the opp

ity Iupufmuumlu|||wt'|l.l|.l'_lu||\lLLmu
it deama, or Kodaly for siblings who are not
colled insuing classes. Suzuki Early Childhood

dents. Thereisawarmy
his progam, which is designed around each
pasticipant’s individual needs. The attendance is
stnallznd theadministration friendly, Bruan Music
Centeriscompactand convenient o dorms, food
and e center of the campus

classes for infants, toddlers, pre-schoolers and
their parent
For Parents: Adultviolin classesand/or orchestra
for parents (subjecttocnrollmeny). Special alks
for parents. Suzuki Early Childhood classes for
parents and their infants, toddlers, or pre-

schoolers.

Elective Class for Sibling .. S4
AdultViolin

lnf:vaToddlcls(n,gco-")SaO

Preschoolers ...

HOUSING:
Limited housing available in student residencesat
MountRoyal College.a 10-I 3 minute drive from the
location. 2- A+ i il
livingr and
Rully equipped kitchenettes. Price $21 CND per
person pernight, $35 CND per couple pernight, tax
included. Familyarrangements can be made. TV's
and phones rented separately. Contact Terry
Hodgson at (403)240-6275. Housing reservations
filledona firstcome first-served basis.

MEALS:

Canteen run by the parents’ group sells lunches
and snacks Monday through Friday. Deli, restau-
rant, and grocery within walking distance. Many
fast-food outlets and restaurants a short drive
away. Housing units have kitchenettes.

CHILD CARE:

Noneavailable.

RECREATION:
Parkand playground directlyacrossthe street from
institute location for recreation between classes.
Swimming, hiking,and bikingin Calgary's many city
parks. Attractions include: Caniada Olvipic Park,
Heritage Park, Science Centre and Planetarium,
Glenbow Mus algary Tow

, Fort Calgary.
hibition

um,
The world-famous Calgary Stampede
and Rodeo takes place during the week before the

stitute, The spectacular Canadian Rockiesare less
than 90 minutes' drive from Calgary.

ADDITIONAL INFORMATION:
Joanne Melvin, Director
Suzuki Talent Education Society
824 Imperial Way SW
Calgary, AB, Canada T25 IN7
Ph: (403)243-3113
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SAA APPROVED INSTITUTES

July 17-28, 1995

INSTITUT suzuki
MONTREAL

McGill Conservatory of Music
Montreal, Canada

DIRECTORS:
Eric Madsen and Dragan Djerkic

PROGRAM OFFERINGS:
July23-28 (1 week): Suzuki Method inviolin and
cello. choir (parentsand children together) . par-
entworkshops, faculty and student recitals (every
childisallowed to play), theory, chamber music.
string orchestra for intermediate and advanced
students. Teacher Training in Violin Book 5.
Individualinstruction isgiven in either English or
French, according 1o preference. Most group
eventsincorporate both languages.

July 17-28 (2 weeks): Chamber music for strings
with Marcel Saint-Cyr. Teacher Training in Violin
Books 4 and 5 with Michele George.

FACULTY:

Violin: Francois Barbeau (QUE), Paule Barsalou
(ONT), Michele George (OH), Daphne Hughes
(ONT), Linda Judiesch (ONT), Joanne Melvin
(AB), Laura Seaton (NY), Gwendoline
Thornblade (MA), Katherine Wood (WI), Judy
Yamada (MI). Viola: Gwendoline Thornblade
(MA). Cello: Rodney Farrar (CO), Ann Grabe
(OR). Other: Chamber music- Julia MacFarlanc
(QUE), Kristina Melnyk (QUE), Marcel Saint
Cyr (QUE); Orchestra- Dragan Djerkic (QUE);
Choir-Margie Stubington (ONT); Theory-Benji
Kaplan (QUE), Helene Diguer (RI)

SHORT-TERM TEACHER WORKSHOPS:
Book

Instrument Teacher Trainer
Violin 4 Michele George
Violin 5 Michele George
FEES:

... CAN/US

RECREATION: }
Sights, sounds and cuisine of cosmopobtan
Montreal, on-campus attractions. Come and ex-
perience North America’s French culture!

ADDITIONAL INFORMATION:
Institut de I'education du @lent
414 Maple
Saint Lambert. Quebec
Canada J4P 254
Ph: (514)465-6543 or (514)465-9410

July22-29,
July 31-August 5, 1995

CENTRALVIRGINIA
SUZUKI INSTITUTE

Sweet Briar College
Sweet Briar, Virginia

DIRECTORS:
RudyA. Hazucha, Musical Director
Susan Fralin, Executive Director

PROGRAM OFFERINGS:
Suzukiviolin, viola, cello, flute, and piano classes.
Orchestra, chamber music, creative movement.
guitar, and fiddle classes. Adult private lessonsin
violin, viola, cello, flute, guitar, and piano. Adult
chamber music and accompanying classes. Suzuki
pianostudents may enrollin theory, harpsichord,
fortepiano, accompanying, cnsemble, or cham-
ber music classes

FACULTY:
Violin: Merideth Buxion (MD), Betsy Fee (SC),
Nan Freeman (NC), Rudy Hazucha (VA), Anna
Joiner, (GA), Joe McSpadden (AR), Nadine
ochlenkamp (VA), Susan Moinester (Isracl),
ole Walker (NC), Scout Walker (NC). Viola:
Merideth Buxton (MD), uujumu (GA). Cello:
Nan Freeman (NC), Wayne Krigger (KY),
Catherine Walker (Quebec), Scott Walker (NC).
Flut

$25/$20
Sudent ttion, Bis 11 fore June 6 . $170/$130 Pian
after June 6 ... $190/8145
Swdent tition, Bks 5-up
before June 6 $190/8115
after June 6. $210/8160 ot
Chamber music (July 17- ‘zx;
before June 6 $280/8210
after June 6 .. . $300/5225

Teacher workshop, pArlmp.ml/.mdllul
$190/5145
$80/860

Teacher observer fec

HOUSING:

Single roomsin the campus dormitorywith towel
and linen service, $28 CAN per night, $150 per
\axesincluded (approximately $110 US)

Children may double upwith their parents for 75
CAN ifown bedding (matressor cot) is provided

MEALS:

Kitchen facilities are available in the dormitory
Thereare also manygood and inexpensive restau-
rants within a five minute walk.
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Deborah Kemper (VA). Guitar: Kami Rowan

NC A), Judith Sheard
(PA), Ann Barber Snyder (TN), Claudio Vasquez
(NY), Sue Vasquez (NY). Other: Chamber Music-
Kirsten Marshall (OH), Chris Mochlenkamp (VA);

Kirsten Marshall (OH); Harpsichord,
Fortepiano, Organ-Allen Huszti (VA); Fiddle- Robbic
Wells (VA); Creative Mavement-Wayne Krigger (KY).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 4 Joseph McSpadden
Piano 1A Ann Barber Snyder
Piano Review of Literawre and Technigues
Sue Vasques
FEES:
Family REgISUaton ... §40
FacilitiesFee (mmunmmml\i e $25
Chamber Music Workshop? .. 20
Student Tuition, allinstruments
Books1-2 ... L $100
Books 3-up T s00

Chamber Music (Week 2 only)
Extra 30-minute lesson
AdultStudent Tuition:
Private Lesson .
Chamber Music .
Teacher Workshop.
Observer Tuition
* Includes Week 1 Institute

HOUSING & MEALS:
Chamber Music Workshop (July 22-30):
Age310.
Age 11-Adult.
Institutes (July 24-30, July 31 - August 6
Age 310
Age 11-Adult ...
Age 2 and under
Sunday, July 30 (all age

CHILD CARE:
Payable upon registration. Available during stu
dentlesson hours: weekly rate is $60 per child.

RECREATION:

Tennis courts, indoor swimming, lake for swim-
ming and fishing, and hiking trails on campus.
Blue Ridge Parkway, Appalachian Trail and many
historic points of interest nearby.

ADDITIONAL INFORMATION:
Rudy A. Hazucha
PO Box 2264
Lynchburg, VA 24501
Ph: (804)845-2227

July 23-27, 1995

UNIVERSITY OF
MONTANA SUZUKI
STRINGS INSTITUTE

University of Montana
Missoula, Montana

DIRECTOR:
Susan Fiegel

PROGRAM OFFERINGS:

Shortterm teacherworkshopsin violin and cello.
Student classes in violin, viola, cello, bass, pre-
twinkle, Dalcroze, Orfl, ensemble and note read-
ing,orchestra, fiddle, and viola txplumlion.l’ll"
entdiscussion sessions, daily student recitals.

FACULTY:
Violin/Viola lie Albers (CO), Margaret
Baldridye (MT), LeRoy Bauer (1D), Richard Bauer
(OR), Trene Bozardh (TX), Jennifer Burton (TX),
Carol Helseth (MT), Pam Hillygus (MT), Vera
McCoy-Sulentic (IL), Kathlecen Spring (WA), Mary
LouWeddle (MT). Cello: ]un(.mnl(M]') Rich-
ard Mooney (CA), Carol Tarr (CO). Dalcrozes
ChuckAlbers (CO). O Ma Hug (MT).

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B VeraMcCoy-Sulentic .
Violin 2 Ellie Albers

Vialin I Kathleen Spring
Cello 1A Carol Tarr
Cello 5 Richard Mooney
FEES:
Registration, by May 15
after May 15 .
Student Tuition ...
Ir.\r]\rr Training Tuition .. e S185
Late Tumun add . 520

Observer Fec, per day -
Student Elective Courses
SAA Student Fee

SAA Teacher Fee ..

HOUSING:

University dormitory:

Double occupancy, per person. per night ... 11
Single occupancy, per person, per night ...... 314
Local hotelsare also available.

MEALS:

University Food Service, adult ........
“hildren, age 011 ..
Localrestaurants are also availabie.

L $42

CHILD CARE:
Limited child care a
Suzuki Parent Group.

ilable through Missoula

RECREATION'

tenni

golf, bowling, pu
nicking, hiking, whitewater rafting, canoeing, fish-
ing, mountain climbing. Nearby vacation spots
Glacier National Park, Yellowstone National Park,
Flathead Lake, Rattlesnake & Bob Marshall Wil-
dernessAreas

ADDITIONAL INFORMATION:
Susan Fiegel, Director
203 Artemos Drive
Missoula, MT 59803
Ph (406)543-0841

July 23-27, 1995

SOUTHERN CALIFORNIA
SUZUKI INSTITUTE

Occidental College
Los Angeles, California

DIRECTOR:

June Manners

PROGRAM OFFERINGS:
Sueuki piano and violin/vioka programs for s

dents age 5 and older include naster classes,

tepeitoire chassesand violin technique, Hall day
Program at pro-rated wition for beginning stu-
dents e 1 Supplementary classes in O, o
st pre-orchest
Buprovisation for pia

areading, theory ganes,

ace
0. piano ducts and duos

Chambermusic foradvancedeensineudes coach-

n‘u HEquariens and wios (as assigned), master
e advanced theory, orchestiador suing ply-

ers,and duo piano for pianists. Afrernoon recit-
alsand evening concerts are open o the public.
Accompanying siblings may have a chance
enrollinmusical enrichment classes on a limited
basis for a pro-rated tition, 10 be arranged with
the Director

FACULTY:

Violin/Viola: Gail Acosta (CA). Liz Arbus (CA)
Julie Athayde (CA). Diane Byingion (CA)
Lorraine Fink (CA), Sharon Holland (CA), Su-
san Kempter (NM), Dorothy Lee (CA) . Idell Low
(CA), Jacqueline Maurer (CO), James Maurer
(CO), Linda Rekas (CA), Margaret Shimizu
(CA).Piano: Beverly Fest (CO). Carol Hendrixson
(CA). Nancy Mitchell (CA), Rae K. Shen (CA).
DannaSouthwell (CA)

Chamber Music: Gail Acosta (CA). Roger Lebow
(CA).violin /violafaculty. Other: Orchrstra-Marvin
Neumann (CA). Patricia Pinkston (CA): Orff: -
TBA: Pre-Orchestra Reading- Patncia Pinkston (CA)
Jaz= Improv for Piano- Bob Athayde (CA): Parent
Education-Susan Kempter (NM): Theory for Cham
ber Music Program - Roger Lebow (CA).
Games-Michiko Yurko (MD)

Theory

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Piano 1B Beverly Fest
Violin 2 Jacqueline Maurer
ASupplementary Course, Music and the Miracl of
Human Learning: Making Connections, will be given
by Susan Kempter (parents are also invited tc
enrollin thisclass)

FEES:
Student fee
Teacher training fee ...

v

HOUSING:
Roomandboardin college dorm, Amenican Plan
(4nightsSun thru Wed, 13 mealsSun dinner thru
Thursdinner). Thursday nightstay over for extra
payment, breakfast purchased separately

Adultin single room (1 bed) .
Adultin double room (2

%
2 beds! S190
Child (+10), double room 95
All children are in double room with 4 parent. A
limited number of 3-bed rooms are available for
families.

MEALS:
Resident participants have mealsincludedin Dorm
Package. For commuters, some mexals can be pur-
chased in the college dining hall. Local restaurants
and picnicking on the college grounds are reconr
mended.

CHILD CARE:

None available.

RECREATION:

Oceidental College isess than an hour away from

tourist aactions such as Disnevkud, Universal

\lluhu» Magic Mountainand Knot's Beny Farm. A
ek, tenmiscourts, il and atter-

oot swimming are available atno charge on the

caunpus.

ADDITIONAL INFORMATION:
June Manners
835 N. Holliston Avenue
Pasadena, CA 91104
Ph: (818)798-3458

1995
July 23-28, 1995

CENTRAL PENNSYLVANIA
SUZUKI STRING
INSTITUTE

Elizabethtown College
Elizabethtown, Pennsvlvania

DIRECTOR:
Pamela deWall

PROGRAM OFFERINGS:
Violin, viola. and cello (all levels). No pre-Twinkle.
Beginner classwith parent seminar. Fiddling (be-
ntermediate, advanced) orchestra (3lev-
hamber music (quartets for violins 6-up. for
volas +up) . movement and dance classes.
Solo Recialsfor ALL
students. Violin Book 3 Teacher Training.

FACULTY:

Violin: Martha Shackiord (VA). Terry Durbin
KY). Ed Sprunger (MI). Mark Smith (MA). Ann
Schoelles (MI). Sue Garber (MI). Jule Supplee-
Sipler (PA) Brice Farrar (KY) Viola: T ] McAvaney
NY). Laura Woodside (FL). Cello: Annette
Costanzi (MD). Alicia Randisi (PA). Other: Or-
chrstra-T.). McAvaney (NY): Chamber Mausic-Brice
Farrar (KY). T.J. McAvaney (NY); Fiddle- Jenny
Armatrong (1L): Dance- Bob and Mary Oates.

SHORT-TERM TEACHER WORKSHOPS

Instrument Teacher Trainer
Violin 3 Martha Shackford
FEES:

Teacher Training
Student Tuinon, Bks
Student Twition Bks +3
Student Twinon. Bks 6-up
ViolaRental .
ParentClass ......

HOUSING:

\irconditioned dorms, per person, per night $2
Townhouses, per day (3 0r 6 nights) -..c.v... S110
Townhousesinclude 2 bedrooms (2 beds each),
fullbath, Kitchen, smallliving room. Must provide
cooking utensils and dishes. Towels, linens, pil-
lows provided. May be shared. Cots, cribs, sleep-
ing bagsallowed. No pets

MEALS:

Cateteriasivle dining:
Breakfast.....
Lunch .
Dinne

8 half price on dorm and meals.
Nochild discountin townhouse.

CHILD CARE:

None provided

RECREATION:

Full use of college athletic facilities. Liberal
pool hours. College is near Hershey Park,
Gettysburg, Valley Forge, Harrisburg State Capi-
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tol, Lancaster County Amish Country, Mt

Gretna.

ADDITIONAL INFORMATION:
Pamela deWall
436 River Road
Dauphin, PA 17018
Ph: (717)921-3208

Doreen Kozlowski
503 Wood Street
Harrisburg, PA 17109
Ph: (717)657-1682

July 23-28, 1995

UNIVERSITY OF PUGET
SOUND SUZUKI DAY
CAMP

University of Puget Sound
Tacoma, Washington

DIRECTOR:
Kristen Murphy

PROGRAM OFFERINGS:

Masterclasses and Suzuki repertoire classes for
flute, violin, viola, cello, string bass, and piano.
Music theory, music history, chamber music, or-
chestra,jazzimprovisation at the keyboard, Kodaly,
Orff,and other enrichment classes.

FACULTY:

Flute: Karen Hillyard. Violin: Andrea Bryant,
Katherine Davies (WA), Katutoshi Nakamura
(WA), Patrica Nuernberg (WA), Peggy Olson
(WA). Viola/Bass: Jerry Evans (WA). Cello: Celia
Obrecht. Piano: Jacqueline Block (WA), Karlyn
Brett (WA), Robert Evans (WA), Margie Skreen
(WA). Other: Kodaly-Susan Sencl; Music History
~Geoffrey Block; Orchestra-Jerry Evans (WA).

SHORT-TERM TEACHER WORKSHOPS:
Noneoffered.

FEES:
Registration (byJunc 1), per student .
Regisiration (after June 1), per student * .
Observer'sFee ..

Nofee for accompanying adult.
Family discount rate is $120 per student for £
lieswith two or more studentsattending (if regis-
teredbyJune ).

*Registration deadline is June 30, 1995.

HOUSING:
Limited campus housing is available. There are
alsohotelsand motelsnearby.

MEALS:

Participants are welcome to bring sack lunches
Snacks and meals are available for purchase on
the university campus.

CHILD CARE:

None provided.

OTHER:

Sponsored by the Community Music & Dance
76 AMERICAN SUZUKI JOURNAL Winter 1995

Ut'pilnmrnlu[(th(h(ml of Musicat the Univer-

sity of Puget Sound
ADDITIONAL INFORMATION:
Kristen Murphy
Community Music & Dance Department
1500 North Warner
Tacoma, WA 98416
Ph: (206)756-3575

July 24-28, 1995

1995 CALGARY SUZUKI
PIANO INSTITUTE

Mount Roval College Conservatory
Calgary. Alberta, Canada

DIRECTOR:
Merlin B. Thompson

PROGRAM OFFERINGS:

Short-term courses in piano; piano student mas-
terclassforall levels; enrichment coursesinclude
group classes, piano cnsemble,/ ducts, daily par-
entlectures, choral speech, computer improvisa-
tion classes, recitals

FACULTY:

Bruce Anderson (FL) . Merlin B. Thompson (AB),
Kagari Tanabe (WA), Tess Brown (AB), John
Hyde (AB), Audrey Johnson (AB), Elsic Ng (AB),
Linda Rowlands (AB), Nancy Thornhill (AB),
Marilyn Woolf (AB).

SHORT-TERM TEACHER WORKSHOPS:
Book

Instrument Teacher Trainer
Piano E Bruce Anderson
Piano 1A/1B Merlin B. Thompson
FEES:

Student Tuition Fe $135CND
Short-Term Course Tuition ...... $200 CND

HOUSING:

On-campus housing is available in 2 (or 4) bed-
room suiteswith kitchen, living roomand 1 (or 2)
bathrooms. Rate is caleulated per single bedroom
41820/ night. Call (403)249-7224 for more infor-
mation.

MEALS:

Cafeteriaservice isavailable Monday o Friday, 8
am to4 pm. Numerous offcampus r
alsoavailable.

CHILD CARE:

Noneavailable.

RECREATION:

Calgary, the hostof the 19588 Winter Olympics, is
considered one of Western Canada’s most excil-
s cities; olympic sights and facilities, located
throughout the city, are open 1o the public for
touring and recreation. Mount Royal Colle
mulplhln\l\ll«-|l.ukunmuud.n\\mnnmbpunl
The Calgary Zoo, Heritage Park, and the Plan-
ctariumarejustafew of the highlightswithin casy
access MRC'S Shakespeare in the Park” prescits

staurantsare

nightly performances on Prince’s Island,
Lake Louise, and the magnificent Can;
Rockicsare within one or two hours drivin
tance.

ADDITIONAL INFORMATION:
Merlin B. Thompson, Artisitic Director
1995 Calgary Suzuki Piano Institute
The Conservatory, Mount Royal Colle
4825 Richard Road SW.
Calgary. AB, Canada T3E 6K6
Ph: (403)240-6821

e 5

INSTITUTE

Washington University
St. Louis, Missouri

DIRECTOR(S):

Cheryl Stewart. Jo Anne Westerheide

PROGRAM OFFERINGS:
Student classesin piano, theory, Orff, and e}

. Parent workshops. Teacher workshop:
coursesin piano. Final Recital.

FACULTY:
Piano: Bruce Boiney (KY), Cleo Brimhall (UT).
Theory: Barbara Rubenstein (IL). Orff: TBA

SHORT-TERM TEACHER WORKSHOPS
ook Te

Instrument ‘eacher Trail
Piano 14 Overview

FEES:

Regi , per family

Late Registration (after May 15)

Student fees, Bks 1-7

Twinkle

Teacherworkshop, participant
Teacher workshop, audito

HOUSING:

On-campusand nearby motels.

MEALS:
On campus cafeteria and nearby restauran

CHILD CARE:

Noneavailable

RECREATION:
Ourinstitute offers a unique half day schedulés
allowing time for practice and visits 1o the ne;

200, muscums, ballgames and parks.

ADDITIONAL INFORMATION:
Cheryl Stewart
469 Cortequay Court
Manchester, MO 63021
Ph: (314)394-7906

Jo Anne Westerheide
11544 Sherrington Drive
St. Louis, MO 63138

Ph: (314)741-5263

July 30 - August 4, 1995
Teacher Workshops
July 31 - August 4, 1995
Student Institute

TETON SUZUKI
INSTITUTE

Jackson Hole Middle School
Jackson Hole, Wyoming

DIRECTOR:

Rosanne Christensen

PROGRAM OFFERINGS:
Advanced violin courses, advanced piano courses.
student instruction in violin, viola, cello, bass,
. Daily student recitals, full sym-
a, clementary string orchestra,
chamber ensembles, “wire choir”string jazz com-
i tion, “pianorama keyboard
orchestra, electric pianolab, youth choir, theory,
Kindermusik, opera/ballet appreciation. Two
semester graduate teacher credits available
through the University of the Tetons and the
Wyoming State Departmentof Education.

FACULTY

n: Ted Ashton (UT), Di.
nne Brimhall (UT), Susan Kempter (
rol Knowles (SD), Brian Lewis (NY), James
Mothersbaugh (WY), Rebecca Mothersbaug|
(WY). Viola: Nicholette Fetch (CA), Carol Knowles
(SD). Cello: Rodney Farrar (CO), Bruce Knowles
(\D) Lm(l.lV\'hAv ton (ID), William Wharton (ID)
Knowles (SD), William Wharton (ID)
. Cleo Ann Brimhall

re Austin (UT),
M),

Rachelle H.
Elaine Worle
Other:
(IL), Kathy Smith (IL); Elementary String Orchestra

- Bruce Knowles (SD); Chamber Ensembles - Ted
Ashton (UT); Wire Choir String Jaz= Combos- John
Kuzmich Jr (CO); Piano Improvisation - Anthony
Saladino (WY); Pianorama Kyboard Orchestra -
Robert Bennett (CA); Electric Piano Lab- Phyllis
Pietter (CO), Youth Choir-Roslyn Kuzmich (CO);
Kindermusik, Orff, Daleroze-Elizabeth Helms (CO);
Opera/Ballet Appreciation, Theory - Rosanne
Chuistensen (CA).

(ID). Flute: Elizabeth Nelms (CO).
Ul Symphonic Orchestra - Vadim Mazo

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer

Violin 1L Overview Susan Kempter
Plano 14 Overview Cleo Brimhall
FEES:

Registration, postmarked by April 15
postmarked after \,.nl 15
Student Tuition * .
Participation Fees:
Brian Lewis Master Class .. .
\mh.umnulumM asterClass ..... 370
Eachadditional enrichment el $30

Leacher Workshe 22
g o, participany/auditor * . $220
SAAFee, adult ! 3

SAAFee, student ... B
Includes Lunch Monday tagh Fiday

”

HOUSING:
Special discounts are
Refer to brochure for
lodging reservations are
Holeisapopt
also available.

rior to May |
ing motels. Early
vised because fackson
rvacation destination. Camping

aperoned teen motel available.

MEALS:

Lunch provided Monday through Fridayat school
(included in the tition fee ). Other me:
ableat nearby restaurants,

CHILD CARE:

Child care services provided in Jackson Hole.

RECREATION:

Yellowstone National Park, Grand Teton National
Park, Grand Targhee Summer Resort. Fabulc
family vacation activities include camping, fish-
ing, boating, hiking. white-water rafting on the
Snake River, many other activities. Contact Jack-
son Hole Visitors Council (800) 782-0011

OTHER:

The Grand Teton Music Festvalisinsession at the
the Institute, artists

fromaround the world. Contact (300) 9501863,

ADDITIONAL INFORMATION:
Rosanne Christensen
PO Box 6746
Fullerton, CA 92634
Ph/Fax: (714)533-3012

July 31 - August 4, 1995

SACRAMENTO SUZUKI
PIANO WORKSHOP

Sacramento Community Center
Sacramento, California

DIRECTORS:

Linda Nakagawa, Barbara Meixner

PROGRAM OFFERINGS:

Shortterm teacher workshop. Teacher lessons,
student demonsuation lessons (all levels), stu-
dentrecital, social events, videos.

FACULTY:
Dr. Haruko Katoka (Japan)

SHORT-TERM TEACHER WORKSHOPS:
Pedagogy study with Master Teacher Haruko
Kataoka (Japan)

FEES:

Registration fee (non-retundable)
Teacher Course, participant
Peacher Course, auditor .
Teacher Course, auditor (daily) ..
Late Fee (after June 20) ..
SAA Participant Fee (tequired)

HOUSING:

Hotelswithinwalking distunee ofthe workshopsite.

MEALS:

Nearby restaurints.

1995
CHILD CARE:

None available.

RECREATION:

Theworkshopsite islocated in the heart of down-

town Sacramento, very near to a newly opened

plaza shopping mall with movie theaters and
very popular Old

ADDITIONAL INFORMATION:
Linda Nal
242 River Acres Drive
Sacramento, CA 95831
Ph: (916)422-2952

Barbara Mexner

955 Cranbrook Court
Davis, CA 95616

Ph: (916)753-0193

July 31 - August 4, 1995
August 7 - August 11, 1995

THUNDER BAY SUZUKI
MUSIC CAMP

Thunder Bay Christian School
Thunder Bay, Ontario, Canada

DIRECTORS:
Marjoric A. Peel, Director
Jean Armstrong. Business Administrator

PROGRAM OFFERINGS:

Instruments offered: violin. viola, cello. bass.
piano, flute. and voice. Chamber music, orches
tra. choir. ORFE, crafis, jazz, fiddling, 2nd in-
surument elective, parent sessions. Daily lunch-
time recitals.

FACULTY:

Violin: Daphne Hughes (ONT), Marjorie Peel
(ONT). Effic Colosimo (ONT), Christine
Cumming (ONT). Felicia Urbanski (ONT). Viola:
TBA. Cello Bass: Marc Palmquist (MN). Piano:
WilmaAvre (ONT), Lynn Walters (ONT). Flute
Senior Choir: Robertvan Wick (ONT). Vo
Junior Choir: Jacqui Soulias (ONT). Other: Senior
Orchestra-Marjonie Peel (ONT): Junior Orchestra-
Etfie Colosimo (ONT): Crafts - Linda Brown
(ONT): faz=-Randy Sabien (MN): Fiddling- TBA.

SHORT-TERM TEACHER WORKSHOPS:
Teacher Trainer  Dates
August6-11

Book
Daphne Hughes

Instrument

Violin 3

FEES: Canadian Funds
Teachers:

Tranees ...
Auditor

Students:
Chamber camp .
New Beginners
Main Camp
Junior Chamber Music
Electives, each
Parentinstruction, ea

HOUSING:

ContactJean Armstrong, business administrator
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MEALS:

Self-provided

CHILD CARE:

Available. Rates 1o be announced

RECREATION:
On-going soccer game

OTHER:

Thereisa Registered Nurse presentatall times.

ADDITIONAL INFORMATION:
Marjorie A. Peel
491 Lakeshore Drive
Thunder Bay, Ontario
Canada P78 SE4
Ph: (807)622-1175

Jean Armstrong
338 South Marks Street
Thunder Bay, Onario
Canada PTE IM2

Ph: (807)622-6677

August 5-10: Teacher Wrkshp
August 6-10: Student Institute

JAPAN-SEATTLE SUZUKI
INSTITUTE

Seattle Pacific University
Seattle, Washington

DIRECTORS:

Barbara Balatero

PROGRAM OFFERINGS:
We are now an International Confere
proved by the ISA. We have teachers fic
countries, and students attending from abroad
Student classesin violin,cello, and flute. Begin-
ning, intermediate, oradvanced orchestra, music
reading class, rhythm class for young students (all
signedaccording tostudentlevel). Studentsolo
recitals (students must submit an audio record-
ing of their picce in order to play in recitals).
Informal recitals open toall. Faculty recital. Dis-
cussions;lectures;video demonstrations, parents'
meetings. Short-term teacherworkshopin flute
Introduction toSuzukiideasand philosophy class
forall teache ryboat concert. Playthrough,
softhall game, and picnic on Sunday

ap-
our

FACULTY:
Violin: Jacquelyn

ina (CA), Mitsumasa Denda
an), Helen Higa (H1), Mihoko Hirata (WA)
hryn Lee (CA), Yasuki Nakamura (Australia),
andra Payton ((WA), Hiroko Primrose (H1),
Barbara Solowan (WA). Cello: Barbara Balatero
(WA), Akira Nakajima uq,..n) Audrey Nodwell
(Canada), Barbara Wampner (CA). Flute: Laura
Larson (MI), Kenichi Ueda (WA). Other: TBA

SHORT-TERM TEACHER WORKSHO
Instrument Book Teacher Trainer
Flute 5 LauraLarson,Kenichi Ueda

FEES:
Registration, per family (non-refundable) .
Late fee (after July 1), cach registrant .

- $40
- $10
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Student Tuition, st child ..
1 ach additional child

Each Pre-Twinkle child .
Teacher Training Course (nchudes registtion)

A
S0

L2350
Training Course ¢ Auditor (includes regist.) . $205
Teacher-Observer (includesregistration)
full session $150
Smgledav . sS40
SPU crediy S
HOUSING:
Single occupancy (4 nights) with linen ... 115
extranight $30
Doubleaccupancs (4 mights) widh i ... $89
extranight 824
Double oceupancy (4 nights) nolinen $63
extranight ........ 817

sildren may sleep on floor frec of charge.
ifboth beds paid for

MEALS:
Meal Plan (Monday breakfast through Thursday
lunch)
Child ( $50
Adulor child (s6e up) e 885

Commuter Plan:
Breakfast, child (age 3-6

sy
Dinner, child (age 346) .......
Dinner (age 7-adul)

Sunday Picnic (adult, child age 3up)

Lunch (age

CHILD CARE:

Listof babysittersavailable

RECREATION:
SPU is just minutes from downtown Seatle. Se
attle Center, fishing, outdoor activities

OTHER:

Welcome playthrough and picnic on Sunday.

Ferry boat cruise and concert

ADDITIONAL INFORMATION:
Barbara Balatero, Director
4432 Ist Avenue NW
Seattle, WA 98107
Ph:(206)782-1272
Fax: (206)485-5139

Mihoko Hirata
12144 SE 44th Place
Bellevue, WA 98006
Ph: (206)747-0581
Fax: (206)747-6041

August 6-12, 1995:

HAWAII SUZUKI
INSTITUTE

University of Hawaii
Honolulu, Hawaii

DIRECTORS:
StellaMeinzer, Katharine Hafner

PROGRAM OFFERINGS:

Piano master class, group cass, chamber music

theory, creative movement

FACULTY:
Piano: Bruce Anderson (FL), Nehama Patkin
(AUSTRALIA) Michiko Yurko (MD). e

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Piano B Bruce Anderson
FEES:

Student Tuition .. 2
Teacher Trainee Tuition

HOUSING: E
Callforinformation.
MEALS:

Callforinformation ]

CHILD CARE:

Noncavailable

RECREATION:

Just minutes to beaches, public pools, hiking,
parks, golfing. tennis, Waikiki. Guaranteed blue
skies, gentle breezes, and abundant mangoes,
papayas.and pincapples. Excellent bus system.

ADDITIONAL INFORMATION:
Stella Meinzer
344 llimano Street
Kailua, HI 96734
Ph: (808)254-4808

August 6-19, 1995

25TH AMERICAN SUZUKI
INSTITUTE - STEVENS
POINT

University of Wisconsin, StevensPoint
Stevens Point, Wisconsin

DIRECTOR:
Dee Martz

PROGRAM OFFERINGS:

Week of August 612

Violin, piano, harp, and flute classes for children
atalllevels. Chamber music program for violin,
viola, cello (a two-week experience). Lecturesfor
parents and teachers

ek of August 13-19:

Violin, viola, piano, cello, and bass classes for
childrenatalllevels, Chamber music programfor
violin viola, cello (a two-week experience) . Legs
wresfor parentsand teachers.

ANTICIPATED FACULTY:
(Partiallist): Margery Aber (W1), Gilda Barston
(1), Joanne Bath (NC), Steve Bjella (WI), Mark

Bjork (MN), Beth Cantrell (GA), Elliou Cheney
(IN), Enid Cleary (11), Nelson Cleary (IL), Lowi@ =
Clothier (1A), Corine Cook (NC), Danette:
Coughlan (MS), Carol Dallinger (IN), Pauicia
D'Ercole (W1, Jean Dexter (MO), Timothy
Dutbin (KY), Ethel Fang (WA), Roduey Farrar

(€O), Beverly Fest (CO), Kyoko Fuller (WD,

adwin (W Michael Heaney
N Naney Jark
John Klein (NY), Edwand Rreitman
wrence Leviton (WL Alive Joyv Lewis
KS). Allen Lieh (N1, Naney Lokken (\N
Lartin  Mamitohat Michael Medles (RY
Carolm Mever (WI, Richard Monney (€A}
Rosanne Mostarding (111, Ann Marie Novak (W1
Nell Nowak (100 Marilvn O Beovte (TX0. Carol
Ourada (111, Rehecea Paluzzi (TN, Nane
Pederson (VN1 Rarla Philipp (TN Mana Prim
<c-Beaver John Relin (1), Kathy
Rollings (MO), Stan Smith (1L1. Sarahy Smith
Bergmann (111, Naney Saustad (CO . Edmund
Sprunger (ML Dan Swaim (AZ), Carol Tare
COV Coag Timmerman (KY), Mary Kay
Waddington (€O Judy Wavman-Yamada (M1
Tom Wermuth (1LY, Janis Wittrig (11)

I

0N Yasuke

[

erent G

Ontario

SHORT-TERM TEACHER WORKSHOPS:
Week of August 6-12:

Instrument Book Teacher Trainer
Piano KN Yasuko forchi
Plano 2 Naney Pederson
Prano ' Beverly Fest
Violin 1A Fdward Keeitman
Vialin 1 Patrica D Ereole
Violin 2 Naney Lokken
Violin 3 Allen Lieh
Violin ' Alice Jov Lewis
Violin 5 Margery \ber
Vialin 7 Markt
Hute 3 Rebecea Paluzz
Harp 2 Mary Kay Wadd
Weekof \ugwu-lu:
Piano, YasukoJoichi
Piano ¢ Nanoy Pederson
Violin 1A Marilvn O Boyle
Violin 1B Edward Kreitman
Violin 2 Patricia D Ercole
Violin 3 Craig Timmerman
Violin 5 Alice Joy Lewis
Violin 6 Margery Aber
Violin N Mark Bjork
Cello 18 Jean Dexter
Cello 3 Richard Mooney
Cello 5 Nell Novak
Bass [EY Dan Swaim
FEES:

Registration Fee (one fee per
Lamily) (non-refundable)
SAA Fee, per student st
SAA Fee, per teacher workshop participant. 33
Studeuts:

Cello, Flute, Piano (Bks 12); Violin, Viok (Pre-
tinkle - BK3) sl
Cello, Flute, Piano (Bks 3-up): Violin, Viol (Bks

kup)iHap 37
Chamber Music (Violin, Viola, Cello) [2week
proguam| s

Parentlee, perweek (only one parent pays)
Parentsiolin cass (no beginners), Simall group

siolin lessons, one per day i
Leacher Workshop Course (purticipant ot

ubsciver) 3183
Leen Adtivity Fee, pet week 10

(i addition w housing fee and meal ticket
lee)

Reltigeraon Reutal, per week $20
Paking Permit, per week 1090

I application with full payme
postmarked by June 1, sublract §:

closed is

HOUSING:
Dormuory fee
limle

Sdent

Al 3
Example: Orne adult el ane b i e e

room will eaeh pay denble soom

MEALS:

Adult Cagess [ hap) o
Youth Cages 812 g i

Child fag

S

CHILD CARE:
Ages 0 up 1 5= S0 week agges 4 and older - $57

weck

NECREATION

OTHER;

ADDITIONAL INFORMATICON:
Dee Martz, Director
American Suzuki In

University of Wisc
Stevens Point, Wi 5448
Ph: (715)346-3033
Fax (715)346-3947

1897

August 7-11, 1995

SOUTH CAROLINA
SUZUKI 95

Converse College
Spartanburg, South Carolina

DIRECTOR:
Martha Brons

PROGRAM OFFERINGS:
Sudenss: Violin, viola,
sui

g orchesu, and o

7 Shortterm teacher amning mvio

Duass, piano, aid guitar, Obsenason ot

viola, cello, bass, piano, and guitar. Con,
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FACULTY:

Violin: Lois kit (GA), Ly Baaghman (GA)
Nan Freeman (€NC), Bey Fee (3O, Rudy
Hazuicha (VAT Joseph McSpadden (AR), Sherm
Wouds (SC). Cello: Wavie Riigger (R, Ellen
Sherzer (NY), Alice Viera (VA Bass: Dan Swain
(AZ). Pianos ClauddioVasques NV Sue Vasguies
ONY), Bormie Wiley (SC). Guitar: Willian Rossles
(NG Additional faculty w be anmounced,

SHORT-TERM TEACHER WORKSHOPS:
Teacher Trainer
Joseph MeSpadden

Instrument Buook
Violin 1

2 . par
HOUSING:
% ¢
MEALS:
CHILD CARE:
RECREATION:
OTHER:

Nouth Carolina st

1995

Rudy Hazncha

Alic

Vierra

Dan Swaim
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THE HARTT SCHOOL
SUZUKI INSTITUTE

University of Hartfond
Went Hartford, Connecticut

DIRECTORS:
David & Ten Linteld

PROGRAN OFFENNG\

~ o
N . NN
\ \ o
FACULTY
Violin: L Cose \Y . Tk
.\
Natke ~
e e
Wornt W Vioks

Edwards RN Riis il N
PA Guitar: bk Lo
ertHauck (OH

SHORT-TERM TEACHER WORKSHOPS

Instrument Book Teacher 1 rasme

N

FEES:
Students

gistration. pot siudent sy
Student Books |
Student Books 44up)
Companition
Piano sight reading
Violator the Viohinis sS40
Chamber cisemble S0
Advanced Quartets wnd Lo Sl
Note reading basics fon parcuts sS40
Trmlnn

tation S0

I4 herworkshop, participant 2o
Teacher warkshop, obsenves Shou
Graduate Credit (1 hown) $240

HOUSING:

New housing comples, 130 suines with 4 beds
cachi 112 baths, sitting area Rates THA

MEALS:
Alacanic

CHILD CARE:

None available
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SOUTHERN ONTARIO
FLUTE AND HARP
INSTITUTE

Hamulon Suzuk School

Hamilton: Ontanio. Canadi

DIRECTOR
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WEST COAST SUZUK|
MUSIC INSTITUTE

Concordin University
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Institutes

-New Course for Suzuki Teachers/Parents

Ideas gleaned from other fields can contribute
1 our understanding of how hy
help make our teachi

is learn and
g more ellective. Suzuki
teachers, in the forefrontof developing enhanced
methods of teaching, are interested in learning
about results of new research in different fields,
However, they may not have the time or resources
to search out relevant information.

One person synthesizing work from related
fields of study is Susan Kempter of Albuquerque,
New Mexico. Susan is a Suzuki Violin Teacher and
Teacher Trainer who is also working in the Music
Education Department of the University of New
Mexico in Albuquerque. She te:
which synthesizes findings in the fields of cogni-
tive psychology, neurology and anthropology from
the perspective of a music educator.

Susan has developed an Enrichment Course
entited “Music and the Miracle of Human Learn.
ing: Making Connections.” Itwill be offered at the
Southern California Suzuki Institute, 0 be held
at Occidental College in Los Angeles from July
23rd through July 2701, We are excited to bring
these new insights to Suzuki teachers and inter-
ested parents. Request a brochure by calling
(818)798-3458 or writing to the Institute at 835 N
Holliston Ave., Pasadena, CA 91104,

hes a course

» Suzuki in the Schools Course

Inresponse (o a growing interest in Suzuki ain
ing for school sring teachers, a pilot course for
public and private school teachers has been de
veloped. The course, Suzuki in the Schools, will be
offered at the North Carolina Suzuki Institute in
Greenville, NC, July 15 and 16, 1995. Teachers are
required to complete Suzuki Unit 1A (any instru-
meny) in order to register for this course. For
further information, contact: Robert Hause,
School of Music s
Greenville, NC 27858 (919)3286197

.Institute Aiding Central American
Programs
by Jean Grieve
I was delighted to read Marilyn O'Boyle's ar-
ticle suggesting that Suzuki groups across North
America might like to adopt a program in South
America. We in Oakville, Ontario, have had a mu
tually beneficial relatonship with a small Suzuki
program in Belize, Central America, since 1984,
Over the past ten years, we have helped threc
teachers come for teacher training at the Kingston
Suzuki Institute. We have also had three 1o five
teenage sudents attend our two-week Suzuki sum-
mer camp almost every year, putting them up in
our homes and enabling them o have private and

group lessons, orchestra, and chamber music ex-
periences as well as the opportunity 1o observe our
Suzuki staff teach without any charge to them.

In retm, they have enriched our experience
with their keenness 0 learn, their lively folk mu-
sic performed at our concerts, their help with the
recreation and babysitting of younger students,
and their friendship with many of our teenagers.

To help finance this we have had special con-
certs each year, inviting some especially talented
students or quartet groups o perform in a large
private home, serving an inwrnational dinner con-
tributed by Suzuki parents and inviting donations
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Last summer, a member of the camp piano
staff had just returned from organizing
program in a school in PortO-Prince, 1z
the camp staff performed a benefit concert to raise
money for teacher training for the program.

I would like to challenge all organizers of Su-
zuki institutes and camps where teacher training
is given to offer at least one free place toa person
from a less affluent country and find a host fam
ily for them during their stay

Editor’s Note: Please see v23#1, p. 7, “Adopta Coun
try.” Marilyn O'Boyle, Suzuki Association liaison to Latin
America, invites studios, local groups, statc organizations
and others to commit 1o helping a specific Latin Ameri
can country through donations of materials or funds and
exchange of correspondence. Call the SAA OFfice or
notify Marilyn of your interest in participating in the
“Adopt a Country™ program. Marilyn O'Boyle, 5336
Aldriy s apolis, MN 33419,

Institutes are invited to submit short reports of new
ideas and sessions o share with other institutes and
institute participants.

Chicago Suzuki Institute, 1993.

« new video * new video ® new video s |

SUZUKI TOUR
30th Anniversary Vide

Every year 10 students from Japan
visit North America to showcase
Talent Education. 1994 marks the
30th Anniversary of this annual event.
This special edition 2-hour video
includes never before seen footage
and photos celebrating 30 years of
the Talent Education Tour Group as
well as highlights of this year's
commemorations and concerts.

o $29.95

(plus $3 S&H)

montevideo teleproductions
3514 204th St. SW, G205
Lynnwood, WA 98036-6848
1-800-80-VIDEO

For more information, contact Summy-Birchard at (800)327-7643 ¢

NOW AVAILABLE - Books by Dr. Ray Landers

The Talent Education School of Shinichi Suzuki: An Analysis
(Fourth Edition)

Seven chapters covering Talent Education's history, philosophy,
and methodology. Includes comparisons of Suzuki and other
cducators/learning theorists, defenses against often-heard
criticisms, and an extensive annotated bibliography:

Noother writing that comes to mind presents such a comprehensive coverage of the
multi-faceted philosophy and teaching method."” —Suzuki World

213 pages, spiral bound, $17.50 plus $2
To order, send check or money order for $20.00 pu)’uhlc o:
Daniel Press, 301 N Harrison St, Suite 190, Princeton, NJ 08540-3512

or call (215)321-7811. :

Available through Summy-Birchard

2nd Piano Accompaniments for Suzuki Students, Vols. A & B
Books and recordings of accompaniments o 57 selections from
the Suzuki Piano School Vols, 1-7.

Is Suzuki Education Working in America?
(Available soon)
A positive look at Talent Education through a cultural comparison of Japan
and America, a discussion of the

‘nurture vs. nature” debate
historical perspective of the Suzuki Method in America

50 postage & handling.
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SUZUKI %,
MUSIQUE
MONTREAL

by Jennifer Burton

¥ Seed Planted in Ontario

The suggestion to form a Suzuki as-
sociation in Quebec province was made
at the summer institute in Kingston,
Ontario in 1980. Eric Madsen confided
his feelings of isolation in Montreal with
fellow violinist Craig Timmerman.
Craig recommended forming an orga-
nization with other local teachers to
build camaraderie and facilitate the
sharing of ideas and resources. Eric
proposed the idea to cross-town col-
leagues Catherine Walker and Lib
Neufeld and it snowballed from there.

SMM Incorporated in 1981

The first meeting of the Suzuki Musique
Montreal (SMM), was held shortly after the
1980 Kingston Institute.

Eric Madsen conducted the meeting and
he recalls that it was attended by about 10
teachers, including Dragan Djerkic, Alfred
Garson, Mary Ruth Gehr, and Merlin Th-
cmpson.

SMM was incorporated as a non-profit,
province-wide teachers’ association in
1981. The association currently serves 33
teachers, the majority of whom are inde-
pendent teachers. Due to its relatively
small size, the governing structure of the
Suzuki Musique Montreal is basic. The as-

Socializing Is a Key to Its Success
The goal of SMM is to help and encour-
age Suzuki teachers to excel in their work.
To that end, the following activities are
supported:
1. Gather for chamber music every month
2. Organize joint concerts of pupils
3. Share resources
4. Publisha bimonthly newsletter
5. Meetbimonthly
6. Support and promote two summer insti-
tutes, one for piano and one for strings (these

sociation is run by a ¢ made up
ofaPresident, Vice-President, Treasurer,
Secretary, Newsletter Coordinator, Peda-
gogical Discussion Animator, and Parent
Group Liaison. Several sub-committees
organize special events such as workshops,
concerts, and the spring festival.

Current Executive Committee

1994-95 executive committee members
are as follows: President: Eric Madsen;
Vice-President: Kristina Melnik; Treasurer:
Robert L'Heureux; Secretary: Deborah
McFarlane; Newsletter Coordinator: Mary
Ruth Gehr; Suzuki Musique Montreal-Par-
ent Liaison: Margaret Tretheway;
Pedagogical Discussion Coordinator:
Dragan Djerkic.

are butaffiliated with SMM)
According to Eric Madsen, their meet-
ings focus on pedagogical discussion and
socializing. They try to defer organizational
work to committees. Their meetings, af-
fectionately called “Eat and Meet” affairs,
are held at different teachers’ homes. The
format of a typical meeting is to eat to-
gether, call to order, receive reports from
committees, receive input from members,
followed by pedagogical discussion, ad-
journment and more socializing. Eric
states, “The informal interaction between
teachers is probably the most important
activity at our meetings. The better we
understand each other and getalong, the
better we will cooperate in our work and
share in our discussions and resources.”

S, Seny

“cts 07
g,
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GO9I N. 4th St. » San Jose, CA 95112 ¢ [408] 298-8168 o

KRMIMOTO

STRING INSTRUMENTS
[800] 829-3199

Fine Handmade Instruments
Sales & Rentals: Violing [4/4-1/32] & Cellos [4/4-1/10]
Books ® Tapes » Accessories  Repairs & Restorations
Mail & Phone Orders Invited. We Ship Anywhere. MC/Visa.

ConceptsOf

“I teel Concepts Of Piano Theory
builds a good theory background,
thus making more knowledgeable
and enthusiastic students!”

Sugar Run, Pennsylvania

“My students thoroughly enjoy
using your theory papers.”
San Jose, California

“Hopetully lots of teachers will dis-

ANNUAL GRADUATE ASSISTANTSHIPS
IN SUZUKI PEDAGOGY
SOUTHERN ILLINOIS UNIVERSITY at EDWARDSVILLE

or P

- Two-year violin p
- Full wition waiver
- Annual stipend

For information contact;

MM (Music Ed

- Teaching experience (private and group lessons)

Box 1779, SIUE
Edwardsville, IL 62026
618-692-2839

cover your well written materials!
I'm sure glad | did!™
Indianapolis, Indiana

ReNa pubiications
P.O. Box 432
Livermore, CA 94551

Carol Smith, Director
String Development Program
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‘_En Francais et En Englais

Since Quebec provinee is bilingual, all
publications and programs offered by SMM
aregneninFrenchand English. The language
in Lh.(- SMM newsletter sometimes flows from
oneinto the other, a unique reflection of their
culture. For example, the November, 1994
newsletter describesan upcoming eventin this
manner: “Eric will be continuing his Cham-
ber music Sundays this year, starting at 2:00
pm (1400hrs), chez lui, sur les dates
suivantes...Bring your instrumentsand stands,
and let’s have une vraie fete Suzuki!™
at Concert in Honor of

JeanTremblay

On Sunday, November 6, 1994, a spe-
cial concert was conducted by SMM
teachers and students at McGill University.
Montreal, in memory of Jean Tremblay.
Mr. Tremblay was a professor of flute and
Director of the Suzuki program at la
Conservatorie de McGill. He died in a
tragic bicycle accident one week after the
summer Institute; he was hit by a car that
ran a red light. Flute, piano, and string
pieces were performed as a tribute to this
beloved teacher. The ‘Jean Tremblay Me-
morial Scholarship’ was established at this
concert to benefit Suzuki flute students at
the McGill Conservatory of Music. News-
letter Coordinator Mary Ruth Gehr
captured the scenario of that special day

This was a most moving experience.
As I listened to the first half of the
concert, which consisted of chamber
music groups and concerti featuring
Slutes supported by strings, all played so
beautifully by children ranging in age
from eight years old through high school,
1 was reminded of Alfred Garson’s
prediction in the 70's that this would
eventually happen. It scemed like a pipe
dream then... Jean’s untiring work with
his students was made obvious by theiy
consistently beautiful tone, upright
posture and musicianship. His is a
challenging example for the rest of us o
Sollow... Jean would be proud.

Suzuki Musique Montreal-
Parents

The memorial concert was sponsored
in part by the Suzuki Musique Montreal
Parents, an autonomous association of
Suzuki parents from Quebec province
This tireless group supports a variety of
projects throughout the year, including
monthly home concerts, the string work-
shop, concerto night, Picnic in the Park,
and the annual summer institutes. The
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yearly newslet-

SMM-P publishes a thrice
jonand

ter for all Suzuki families in the regi on
actively supports the teachers’ association.
They are funded by a $12 annual mem-
bership fee from each family.

Institut Suzuki Montreal

Two summer institutes are affiliated
with Suzuki Musique Montreal; one for
pianists and the other for string players
and flutists. Short term teacher training
courses and chamber music sessions for
string quartet and string orchestra arc also
offered. The institutes are sponsored by
and held at McGill University. In keeping
with all other SMM offerings. the institute
is bi-lingual. Individual instruction is given
in either French or English. according to
preference; some group events may incor-
porate both languages.

Cooperation is Exemplary

The Suzuki Musique Montreal and the
Suzuki Musique Montreal-Parents are ex-
emplary models of cooperation. Their
mutual support is the key to success
Founding committee members, some of
whom still serve the SMM, are to be com-
mended for their vision and perseverance.
Eric Madsen continues to challenge teach-

vit d

ersand students to excel. One of his latest
ideas s to form a 100 Day Scale Club. He
will treat all of his advanced students who
don’t miss a day of playing 3-octave scales
to dinner! Tt makes me want to rosin my
bow and fly to Montreal... #

Jennifer Burton holds a B.M.E. from the University
of Wisconsin at E; nd a M.M.E. from the
University of Wisconsin at Stevens Point, where she
qudicd with Margery Aber. She taught at UW Stevens
Point at the American Suzuki Talent Education Gen-
{er for 17 years and has been a guest teacher at work-
<hops throughout the Midwest. Ms. Burton is
currently on the violin faculty at the Suzuki Institute
of Dallas and has been the chair of the SAA State,
Provincial, and Local Associations Committee since
nd reports regularly in the AS/.

TheVioli
A Workbook

A supplement to any
method book.
Teaches how the violin works.
Fully illustrated.
Includes student activities.

For your free
examination copy,

call 1-800-VIBRATO

Unigue how-to books designed for the busy string teacher/player. Packed
d 4 anbe used with hing

Two best-selling books

by Phyllis Young

PLAYING THE STRING GAME
Strategies for Teaching Cello and
Strings (fifth printing)
812x11in, 114 pp

$14.95 paper

THE STRING PLAY

The Drama of Playing and
Teaching Strings
81/2x11in. 150 pp
$25.00 cloth, $14.95 paper

add $2.00 for shipping)

method. Practical material for use in the classroom, private studio, or
practice room. Compartmentalized for easy access at a moment’s glance.
The exact words the teacher, dedineachofth h
devices of Playing the String Game, and the 185 in The String Play.

Phyllis Young, professor of cello and string pedagogy at the University of
Texas at Austin, is internationally acclaimed for her work in the training
of cellists and weachers. For 35 years she directed the University of Texas
String Project. She has scrved as national president of the American String
Teachers Association and was honored with its 1984 Distinguished
Service Award. In recent years her workshop/masterclass schedule has
included most states and 19 countries

Books are available thiough

your favorite string catalogs and
some music stores Or order from
the University of Texas Press

y tea

‘-v-b UNIVERSITY OF TEXAS PRESS

Box 7819 Austin, TX 78713

To order, call 800-252-3206.

il

SPLA NEWS
by Jennifer Burton

A delegation from the University of Ar-
kansas-Fayetteville Suzuki Association, led
by Martha Shackford, attended the inau-
gural meeting of the North Texas Suzuki
Association in Fort Worth on October 17.
Association Survey/Updated Listings

A survey has been mailed to all associa-
tions who have registered their addresses
with the SAA State, Provincial, and Local
Associations Committee. This survey will

determine the membership and services of-
fered by each association and will update
addresses.To register your association,
please send information to the SAA Office.
New lists of teacher, parent and other
groups will be available soon.

Utah Conducts Celebration Series
For the third year, the Suzuki Associa-
tion of Utah (SAU), will sponsor musical
actvities throughout the state of Utah in
March. This year's theme is “expression
of g

ties.

rateful he
SAU President Linda Duncan states,
“There will be two parts to the celebration.
The first part will consist of a wide variety
of service projects performed throughout
the state, organized on a regional or stu-
dio basis.” Descriptions and pictures of
projects will be compiled by Muriel Hay
SAU Historian. The second part will be a
concert series. Piano, violin, viola, cello,
harp, guitar, flute, and voice students will
perform in recitals and concerts at the
Capitol Theater and Rotunda on March
17and 18. The Suzuki Association of Utah
is to be commended for planning this gala
event. We look forward to hearing more
about the service project events.

SMAC Praises Chain of Communication

Newly-clected SMAC President Renata
Brawrecognizes the merit of the new com-
munication network that the SAA has
developed. In the Fall 1994 Newsletter, she
wrote: “This is a year of opportunity as
the SAA reaches towards the state associa-
tons 0 make us all part of the g
Suzuki world. We are slowly beginning to
bridge the information gap between the
states that has existed tor some time. Our
line of communication should run from
metmber 10 SMAC branch Board of Directons,
LOSMAC branch representative, o SMACG
Prosident (me), 0 SAA president, w 1SA
presidend .,

reater

arts through musical activi- Dr.

Few associations have the complex
structure that SMAC has, but all are en-
couraged to communicate through the
channels that are being established. The
State, Provincial, and Local Associations
Committee has worked hard to identify liai-
sons in every province, state, and South
American country. These individuzals can also
be contacted for information. The list of liai-
sonsis published in the August 1993 A

Welcome Nevada Association

The Suzuki Association of Nevada is the
newest association on our list. It serves
teachers and parents throughout Nevada
and offers its members a newsletter, direc-
tory, teacher training courses, an insifute,
play-ins. and a parent workshop. Dues are
$15. For further information, please con-
tact Terilyn Taylor, 9329 Canyon Shadows
Ln,, Las Vegas, NV 89117 (ph: (702)254
2759). The association currently has
approximately 10 teachers and 50 parents
Instruments taught by its members include
cello, flute, piano, viola, and violin.

Newsworthy activities may be reported
directly to Jennifer Burton, 3030 Rambling
Dallas, TX

Blumin Acres Plantings
Phone (708) 695-7216
Fax (708) 695-8356

V@a

Classic guitars for the

\

Artist, Teacher and Student

\

Your assurance of quality Since 1975

Also specializing in CADET youth guitars

Available from your instructor and selected dealers

Guitars Dauphin
1275 Wabash Avenue
Springfield, Illinois 62704

217793 2424
FAX: 217 793 2429
For Orders: 800 448 4827

Teacher and dealer inquiries welcome
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beginning, Alice Joy recalls a trip to Japan different rate of progress capture the spirit of Alice Joy Lewis's lec-
with her son Brian. They had greatexpe- 8. Joy of learning tures. You must see the video to experience
riences learning together there, but the 9. Realization of potential of all the uniqueness of this presentation. Thank
time that stands out most vividly in her Dr. Suzuki takes the elements of natu- you, Alice Joy, for making this tape for us.
mind is the day they were getting ready toral leaming and makes specific suggestions We look forward to more of your tapes. &

3. Absence of stress and fear

5. Great numbers of repetitions

THOMASTIK
DOMINANT

THE NEW STANDARD OF EXCELLENCE

y HEN great artists like Pinchas Zukerman, Itzhak Perlman and
I the Fine Arts Quartet choose their strings, they choose the
L5 best. That’s why they use ‘Dominant’ strings for violin, viola,
and Fello. They have a rich powerful tone, unmatched response ar;d they
stay in tune unlike old-fashioned gut strings. They last far longer and are
the closest thing to a perfect string ever made.

p /——
7
2

Now available in Full, 3.4, 112, 1/4, 18
134,112,114, 18.and 11
Sold in Beller Music Siores o sizes
For further information or the name of your nearest
dealer contact the exclusiv

JOHN . g e U.S. Importer
- CONNOLLY & O,
PO.BOX 93 » NORTHPORT, NEW ’Yg\ll{:l( 11768
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mThe Wild World

of Rhythms

"YQMMWWWWM

Here is 4 2ame for heginning sty players

thaat tses the fouy
Twinkle rhvthms and reinfore

SHhemon and off the imstrnmens
We have named the thythms
A Running. rnning, stop. stop
B lce cream. more ice cream
€ Down pony. up pony
D Mississippi. Mississippi

This game gives children practice speaking, clapping, kg
the rhthms aswellas howing the thythms on the open g

Directions: Enlarge. copv.and cutapart the game preces Sors o

into 3 pilesswild cards, rhythim cards and playing careis. Player -y s
one rhythm card and one plaving card. Player then rolls dice

how many times to play the thythm, 1 the insin

i« picked. the plaver must also draw a Wild Car
o plav the thythm on. When a rhythim has been plave
cardswithin each deck and draw agaim!

Other options tor plaving each card
Bow

* Child holds the bow vertically and bows the selec

1 rhvihim
outin frontof her. Be sure 1o begin every thythin down bow

tomares the

Finge

) This s 4 good chance 0 check bow

sement on bow

o1 prope

homlder or hold a cardboard tube on

it sonder and bow through it

Maintain 4 good bow

with a downward mounon.

s hude capping loud

rxdy above head, out

i, shoulders, thighs, or

e« (the pulse while

2 this atung down

et nand on shoulder of instru-

1l around waist or left arm

wring. Play the rhvthm

Rhythm




N Suzuki Association of the Americas, Inc.
. Membership Application

Please print clearly in ink

OMre OMiss OMi. OMs, ODr. OOther:

Nume - [ —
Address I

City. Swate, Zip

Phone (Day)

Please check appropriate category

] Teacher O Organization
7 Parent O Retired Teacher
J Student O Public School Teacher

ibrary O Business
C Administrator 0 Other:

(Evening) __

chool O Early Childhood Educator

Instruments taught

O Violin OFlue

O Viola O Harp
OCello O Guitar
O Bass O Singing
O Piano O Recorder

O General Music O Other

(If more than one area is checked, please circle the primary category.)

O Associate $24.00
O Patron $100.00
O Lifetime $675.00
OISA (addl) $17.00

Amount Enclosed

Please make checks payable in US dollars
10 the Suzuki Association of the Americas,
Inc., and mail to:

SAA
P.0. Box 17310
Boulder, CO 80308

Outside the US: For airmail and Active
Membership: Canadian and Mexican resi-
dents add $8, others in Western Hemisphere:
dd $12.all others add $19. For airmail and
Associate Membership: Canadian and
Mexican residents add $6, others in West-
ern Hemisphere add $9, all others add
$14.50.

(Reverse side of game cards)
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To Teach: The
Journey of a
Teacher

by William Ayers with
foreword by Herbert Kohl

Reviewed by Susan Gril

William Ayers has been a leader of the alter-
nate schools movement begun in the 60's and,
along with John Holtand others, is a thoughtful
and innovative designer of education for young
children. His voice has been raised in improving
adult, prison, and delinquent education, and his
feeling that every child can learn has been borne
out by the success of his efforts for children and
society. He engages the whole community around
the child in the learning process and sees teach-
ers as resources for children and parents,
bel gly in “intergenerational depen-
ponsibility, and commitment.” He
has taught all ages from preschool to graduate,
has founded and directed three alternative
schools, and has lived in a residential home for
“delinquent” children. Mr. Ayers continues to
have faith in what children can do f teachers and
parents work together to develop an environment
of stimulation with respect for their enormous
potential. He feels that good teaching always re-
quires taking risks and seeing possibilities that
others have not seen. He now teaches at the Uni-
versity of Illinois at Chicago and is developing
another new school, the Imani School, for chil-
dren in extremely deprived circumstances in
Chicago,

In this wise book, Mr. Ayers gives advice to teach-
ers, saying thatas a teacher you never “arrive”at
one right way of doing a thing: *(Teaching) re-
quires more judgment and energy and intensity
than, on some days, seems humanly possible.
Teaching is spe(mcularly unlimited.” “We know
we are successful when students are willing to
forge their own next steps, when they face the
future with some love, some mdlgn.\uun anda
lot of courage.” Ayers sces that, as long as teach-
ers sheepishly follow curricula set down for them
by school administrators who have no direct
knowledge of the actual children to be taught,
noeducational progress will be made in our coun-
uy. Headvocates that teachers involved in such a
system follow their own dreams for the children
first, and then check to see if they have touched
onall the elementsin the “required curriculum.”
Chancesare they will have covered much more.
me realize whata Su-
zuki really is—not willing to be confined by the
existing system in his own country or anywhere
else where he teaches, and producing students
who happily achieve in both skills and imagina-
tion so much more than their counterpartsin “the
system”. For Suzuki has always been a great risk
taker. And Ayers makes plain that good teaching
and good schools are always products of this kind
of derringdo. *...education is bold,
creative, vivid, illuminating—in other words, edu-
cation is for self-activating explorers of life, for
those who would challenge fate, for doers and
activists, for citizens.”

Feeling that the problems we face today are es-
sentially moral ones, Ayers notes that it is
interesting to be a caring person in a time of non-
caring and a careful hardworking teacher in a
time of low expectation and commitment. lroni-
cally this gives him a unique position and a feeling
that he can really be of help. So can we Suzuki
teache yers says, “Teaching can still be
worldchanging work. And this, I believe, is finally
the reason to teach ... Lteach in the hope of mak-
ing the world a better place.”

One of the most disturbing problems we face
in our public schools today is the widespread ac-

Nurturing Parents as Teachers

Pteschool
m t {lkl

Splrl o

Ideas for Parents and Teachers
from Workshops in
Suzuki Early Education

Preschool in the Suzuki Spirit
A 50-page booklet, available for
57.50 (includes postage & handling)

Grand View, New York 10960
Tel: (914) 359-2777 * Fax (914) 365-0803

by the author of

Order from:
Susan Grilli
965 Route 9-W

ceptance of the idea that some studentsare bound
to fail. Ayers'approach in the classroom involves
agreat deal of direct observation of the different
ways children learn. “Teaching s the vocation of
vocations, because to choose teaching is to choose
10 enable the choices of others.” Speaking of
teaching as “an act of hope for a better future,”
Ayers points to the need for “multiple ways of see-
inga child's ever-changing strengths.” We must
change with the children if we are to be their most
perceptive teachers, looking at them again and
again ever more deeply. “We must look
unblinkinglyat the way children reallyare, and
struggle to make sense of everything that we
see in order to teach them.”

I highly recommend this warm and thoughtful
book for its passion about our profession and its
enormous faith in the potential of all children.
think also that we need an occasional strong push
in the direction of finding our true voices in our
teaching, no matter whatinfluences are bombard-
ing us from outside. Ayers does this splendidly,
for all teachers everywhere. Feeling that we can-
not be child-centered if we are not also
family-centered, Avers points o “the insights of

invested,

[
as exactly what we all need in our classrooms. Ayers

could be speaking about cither teachers or par-
ents as teachers when he observes:

“Teaching is highly personal—an intensely in-
timate encounter ... A first step is becoming the
student to your students; uncovering the fellow
creatures who must be partners to the enterprise.
Another is creating an environment for learning,
a nurturing and challenging space in which to
travel .. Teaching requires avast range of knowl-
edge. ability, skill, judgment, and understanding
-and it requires a thoughtful, caring person atits
center.”

“Alife in teaching is a stitched-together affair,
a crazy quilt of odd pieces and scrounged mate-
rials, equal parts invention and imposition. To
make a life in teaching is largely to find your
own way, to follow this or that thread, to work
vour mind feels as if it

until your fingers ach
will unrasel, and your eyes give out, and to make
mistakes and then rework large pieces. Itis sc
times tedious and demanding, confusing and
uncertain, and yetitis as often creative and daz-
Zling: Surprising splashes of color can suddenly
appear atits center; unexpected patterns can
emerge and lend the whole affair a sense of grace
and purpose and possibility.”

“The hopes and dreams of youth are in our
hands; their goals and aspirations are shaped
through their encounterswith us ... This is why |
chose teaching: 10 share my life with young
people, o shape and wuch the futur ‘

Susan Grilliis author of Pre
schoolin the Suzuki Spiritand
Nurturing Parents as Teachers.
She is a registered SAA
acher Trainer, and is also
on the Board of Directors,
chairs the Early Education
Committee, and edits the
early education column for
the American Suzuki Joural.
For the International Su-
2uki Assaciation (ISA) she
heads the Early Education Committee and is Dy
uzuki’s deputy for teacher taining in early child
hood education
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Violin Shop

Fine Instruments and Bows

Brobst

LARGE SELECTION s s
We offer a large collection of professional instruments and bgws by VurtHiII etique
Gagliano, Testore, Vuillaume, Bisiach, Pedrazzini, Tourte, Voirin, Sanof\rd o’mempo
and others. Our collection further includes excellent early 20th century and Tns e
rary instruments for the aspiring player. We feature the "Sofia "handmade violi ,ms pl
and cellos as well as Giuseppe Renaldi and Johann Albrecht private label |nst(ufr::‘on6d
the advancing student. Prices start at less than $1,000.00. In addition, we haveZ ’000
German, French, English and American instruments in the range 0f$1,000t0 $2,000-

PERSONAL SERVICE ) o
Our staff understands string players' needs from the standpoint 0,( playing, teacl mgd,
making, repairing, collecting and appraising and will assist you in a courteous an\
professional manner.

APPROVAL PLAN
Instruments and bows can be taken out or shipped on approval for your convenience.
Their authenticity is fully guaranteed. We also seek to obtain instruments and bows by
purchase or on consignment.
FULLRANGE OFACCESSORIES & MUSIC
We stack a complete selection of cases and accessories as well as more than 4,000 v(iﬂes of
string music and books, available over the counter or through our phone and mail order
service. Wealso rentand sell harps by Lyon & Healy and Salvi.
AN INVITATION

Youare invited to visit our attractive, spacious showroom if you reside in or are visiting the
Washington, D.C. metropolitan area, or phone us to discuss your needs or interests. Be
sure to request our complete listing of instruments and bows. We are celebrating 28 years
of service in the Nation's Capital. PHONE (703)256-0566 IN THE WASHINGTO N AREA.

APARTIAL LISTING OF OUR PROFESSIONAL INSTRUMENTS

VIOLINS
N. Gaglizno, Naples 1769
Jos. & Ant. Gagliano, Naples 1794
C.6. Testore, Milan 1706
L Bisiach, S, Milan 1905
E. Degani, Venice 1887
G. Polastri, Bologna c. 1950
M.R. Rinaldi, Turin 1896
G. Pedrazzini, Milan 1900

H. Derazey, Paris ¢.1865
0. Veggi, Bagnacavallo 1937
G.A. Chanot, Manchester 1897
M. Bissolott, Cremona 1983
VIOLAS

VIOLIN BOWS
L. Tourte, N. Voirin
J. Tubbs, E. Sartary, A, Vigneron,
V. Fetique, A Lamy,
J8. Vuilaume, A. Bulltude,
S. Peresson, Udine 1962, 16-1/2" L Morizot, WLE. Hil,
C. Farotto, Milan 1967, 16-9/16 Dupuy, B. Avey, R. Weichold
0. Erdesz, N.Y. c.1970,16-58" VIOLA BOWS
E. Polii, Rome 1956 A. Nurnberger, J.S. Finkel,
6. Pedrazini, Milan 1924 6.8. Morassi, Gremona 1972 P. Bisch, W, Salchow,
V. Sannino, Naples ¢.1910 S. Conia, Cremona 1981 6. Schuster, Pill,
V. Sannino, Naples 1912 W.E. Hill & Sons, London 1872 3. Clutterbuck, L Morizot
G. Gadda, Mantova 1953 CELLOS BOWS
P. Barbieri, Genoa 1930 6.Gadda, Mantova c.1920
E. Pevere, Ferrara c.1925 Caressa & Francals, Paris 1909
E Marchett, Turin 1928 H. Derazey school, Pars 1885
L Galimberti, Chiavari 1940 R. Muncher, Cremona 1832
1. Sderc, Florence 1937 V. Capelini, Gremona 1882

FN. Voirn, €. Ouchard,
CHEK. Schmidt, WE. Hil
HR. Plretzschner, J.S Rameau,
P Bisch, L. Bazin, H. Dolling
R. Zabinski

5584 General Washington Driy

Alexandria, Virginia 22312
(800) 886-3554 Fax (703) 354-3954
e . — |
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Available from your SAA Officel

e Suzuki Twinkler Flyers
* Minijournals

muy'nnrvm/ ricas
iion
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" ihe Ame”

Twinkler Flyer
isan excellent tool for
promoting your Suzuki program.
The Minijournal is an informative 8-page
booklet with ideas for teachers and

parents alike.

ORDER FORM

___ NEWITEM: Suzuki Twinkler flyers. Attrac-
tive 2-sided handout. Available for cost of
handling @ $4.00/50

___ NEW: Informative 4-page Institute promo-
tional handouts, with '95 Institute listings,
for cost of postage & handling @ $4.00/25.
Also special version available for public
school teachers.

___Current Minijournals - Excellent for studio
families. $.50 each or 12/$4.00.

___ SAA Membership Flyer. Explains benefits
of membership. Free -any quantity.

___ Backissues of American Suzuki Journal:$5.00
cach through Volume 19. Vol. 207 @ $8.00
each. (Notall issues are available.)

___ The Violin Column by Milton Goldberg $5.00,
includes postage & handling.

—Videotape for purchase: Variations on @ Tlff""
by Mozart-$40, includes postage & ‘handling.
Good introduction to the Suzuki Method:

___Newvideo item for rent: parent/! Icacher lec-
wre by Alice Joy Lewis. Many other video
titles available. Please requesta list.

Make checks payable to SAA and
send with your order 10

SAA, PO Box 17310, Boulder, CO 80308

Memories of Jean Tremblay

Montreal flute teacher Jean Tremblay died in Augu:
(ributes are reprinted from the fall issue of The Music St,
parents group. Other memorials to Mr. Tremblay a

umn in this issue.

For Jean, music and teaching were a source of
joy. In fact, the lessons, the concerts, the solo re-
citals, the group lessons—everything that we did
with Jean was marked bya serene joy coming from
him. We miss our lessons with Jean because of
what it brought us in the way of learning to play
the instrument. But mostly we miss them because
without those lessons there will be less joy in the
musical path of our lives.

Pauline Gagnon
Montreal, Canada

Itis to the fortune of Jean’s students and friends
that we were able to be a part of his spirit. Each of
us carries a piece of Jean within us. He taught by
example and lived his life demonstrating all that
he believed. We must continue to carry the torch
that Jean has given us.

Alan Suganuma
Tampa Bay, Florida

In his dedication to his students and high ide-
als, coupled with his sunny disposition, Jean was
a true disciple of Dr. Suzuki. Truly “The good

which men do lives long after them.

dents will remember his big heart

t0 others his love and devotion.
Janet Kemper
Victoria, BC

~Jean's stu-
and impart

In the few short years that [ knew Jean, [ came
toadmire his devotion to Dr. Suzuki and his abil.
ity to communicate that message through his love
of teaching. The memories of our talks about Dr.
Suzuki, studics in Matsumoto, and the future of
the Suzuki method will continue to inspire me.
Michele George
Cleveland, Ohio

Jean, my old friend, where are you? In ‘83 we
graduated together in Matsumoto and you taught
me to have humour about Japanese plumbing.
In 92 you told me to eat only fruit for breakfast—
[ do. We have laughed together and prayed
together. We will miss you. Jean; there is a pain-
ful gap.

Helen Brunner-Spira

London, England

st 1994, the victim of a traffic accident. These
land, Ll_1e newsletter of the Suzuki Music Montreal
ppear in the Fall 1994 ASJand in the SPLA col-

| o)
L L o

Jean was a good friend and I always looked
forward to our visits. In Matsumoto, we watched
Dr. Suzuki work with the violin teacher train-
ees and discussed application to flute and
piano. Jean had the Suzuki spirit. an ability to
laugh at himself and to see the fun in even the
most difficult tasks. He will be sorely missed by
his colleagues.

Dorothy Jones

London, Ontario

Peter & Laurie Psarianos

adjusted, ready to ship.

accessories, strings, ete.

* Largest selection of instruments and bows, antique or modern, shipped
Anywhere in U.S. or Canada—10 day approval. )
*All prices and sizes from beginner to most advanced, in stock and

* Rental Service—Nationwide—For Info., Call, Write, or Fax.

*Major Brands at lowest prices. Largest in-house inventory ot: cases,
Same day shipping.

Expert Restorers,
Builders, Conservators,
of
Violin Family Instruments
and Bows

A Full Service Violin Shop

24 Hour Mail Order & Message
Toll Free: 1-800-697-VIOL

79 E. Maple, Troy, MI 48083
(810) 689-8424
FAX (810) 689-6162
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TOMORROW'S VIRTUOSOS
USE Super-Sensitive® STRINGS

RED LABEL W
Other Popular Brands

ULTRA-SENSITIVE® W m steel. Distinclive
SUPREME™ R W k ver, or

SENSICORE®

SUPER-SENSITIVE MUSICAL STRING CO. ¢ 6121 Porter Rd. Sarasota, FL 34240-9542

Over 60 Years of Musical Product Excellence

Advertisers' IVldEX Member Services:

Film/Video Library
Job Listing

4 | Directory

Teacher Reigistry

Materials & Information

& | *SAA Office

stitute 35 P.O. Box 17310
Boulder, CO 80308
Phone: (303) 4440948
i FAN: (303) 4440981

+ Insurance Programs

Quant S Instrument:
Retninis: Son = Merz-Huber Company
<on Violin Shop i1 630 Fainview Rd

o Swarthmore,PATI081-2318
5 ; 5442323
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—Our Specialty is Suzuki—

Lloyd's Footstool
variable height
with pedal peg

unfinished $64.95
walnut, mahogany $74.95
black $84.95

Teacher's model (indludes 4 different
pedal pegs for adjusting height) ~ Add $6

Witk tx e cataiog,

42E. Colorado Boulevard, Pasadena, CA 91105
8187934730

N Festiva 3 ’
S I3 OB( 14880
89 S 111, s Univers &
2 SouthwestS "5 | Health/Dental:
T SwmngH 22 Teigit
845 Third Ave. 1 4ih FI
i 5 ] New York, NY 100
- Phone: (212) 758
2 |
\ i\
“ |

Southwest

trings

THE MUSICIAN'S MAILORDER
CHOICE FOR FINE STRINGEL

INSTRUMENTS & ACCESSORIES

« Sare Fiver Tor Fae (800) 528-3430 Fax Frer (800) 528-3470
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FINE INSTRUMENT DEPARTMENT
Modern Italian Instruments | |

Carlo Oddone Giuseppe Ornati Carlo Bisiach Evasio Guerra
Turin, 1920 Milan, 1934 Florence, 1942 Turin, 1921

e are pleased to offer one of the largest selections of authentic ~ Inquiries concerning these and hundreds of other desirable

Modern Italian instruments available. Players in search of  instruments and bows from our extensive collection are invited.
beautifully crafted instruments, with the vibrant tonal qualities ~ Upon request, we are pleased to provide accurate descriptions of the
associated with rare old Italians, have accelerated the demand for  individual playing characteristics, history, and physical condition.

these excellent musical investments over the past several years. db
When acquiring a fine instrument, your satisfaction 15 ensured DY

our unique 60-day return policy and liberal trade-in privilege;:
Authenticity is guaranteed. Toll Free (USA): B00-438-452%
(Outside USA): 313-665-3978; Fax: 313-665-0829.

Shar Products C n
roducts Company 45106

P.O. Box 1411 + Ann Arbor * Michig
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