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A NEW GENERATION OF MATERIALS

A NEW GENERATION OF MATERIALS
IN THE SAME TRUSTED

» 77 Variations on Suzuki®
Melodnes - Technique
Builders For Violin—
William Starr
The book contains 77 variations on
familior Suzuki melodies, covering
technical chollenges involved in vibra
to, double stops, and finger action
selected bowing techniques, shifing,
harmonics ond position. The varia:
tions range in d/fficulty from Suzuki
Violin Book 2 to advanced levels,
each variation presenting ma
tions of one technical challenge.

617/812.95

» Fiddlin’ For Fun
Functionall

mal, very clear instructions; the Fiano
Ac: ompanimen! Book so fhe icacher
m.yy accompany the reperioire, and
the Teacher’s Book which gives expla
nations of fiddle and fozz lerms such
laying’ round the horn”, “swing
rhylr1 and ‘cajun slyle” as well as
teaching tools/comments for each

XY 4 676/§6.95
Piano Accompaniment a?Q/J 11.95
Teacher . . .. 0/$7 95

In Search Of The
Jupcmese Spirit In Talent
Education—Susan Bauman
An examination of the cultural influ.
ences underlying the development of
Suzuki’s thoughts and method of teach

This study, written by o young
Suzuki violin feacher prior fo her sud-

den death, gives on insight info the
Jopanese cullure like none other
belore. Original and thoughtful—an
imporfant contribution to Suzuki litero
ture
767/$7.95

» Focus On Suzuki Piano—
Mary Craig Powel
Abook that is o must for all Suzoki
piano students and teachers. Selected
and compiled from her articles in the
Suzuki World™ over 6 years, Mrs
Powell dis Communication with
Parents, Home Practice, Listening,
smes, Psychology, “Fred
Technique, Reading Using
the Meironome. Transposition

Dynamics, Bolance, Phrasing, Baroque

Siyle, Classical Style, and Efective
Teaching ok rich with ideas for
befter le 7 and betler learning

582/§12.95

TRADITION

Jecompanimen
for Piano Stidents
& Teachers

» Second Piano
Accompaniments For
Students And Teachers —
Ray Landers

A Collection of second piano parts fo
accompany many pieces thal Iradition
ol and Suzohi students learn. Includes
arlicles oboul improvisation, accompa
nying. and molivational techniques
Volume A 922/§8 95
Volume B 923/§8 95

» Piano Ensembles & Harp
Ensembles to the Suzuki
Repertorie —Barbara
Meixner
Volume 1 for
piano, 4 hands
Volume 1 for
2 pianos. 4 hands
Volume 2 for
2 pianos, 4 hands
Volume 3 and 4. for
2 pianos. 4 hands

Available through your local music dealer or contact Summy-Birchard
Inc. for more information

e

SUMMY-BIRCHARD INC. C/0 WARNER BROS PUBlI(AlI(!NI
265 Secaucus Road » Secaucus, NI 0.
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Strings

Here’s what the professionals
have to say about Strictly Strings!

» “Itis the best beginners’ violin book | have found in over
50 years of teaching.” —Edith Engel, Omaha, NE

» "I really love the easy musical arrangements contained in the

book. Quality beginning string arrangements are hard to find.

I'm looking forward to using these pieces with my students.
—Norma Cardenas, Edinburg, TX

» “Up to date—attractive—well written. Will switch to this
method in the fall.” —Budd Malchus, North Olmsted, O

> “l was quite impressed with the layout and format of the
book. I liked the rote reading exercises because they indicated
not only the note to play, but also the direction of pitch. The
selection of folk-tunes as well as themes from familiar classic

pieces is wonderfully well-balanced and interesting. Bravo!”
—Sheryl Fyffe, Greenwood. IN

> “l like the idea of having the students learn the notes on il

four strings sooner than most of the other methods.
—loyce Willing, Bakersfield, CA

> freshin,
“Your choice of songs is re g." __Carol Kennedy, Elmira, NY

g string methad ror
genious
vhich

» “Strictly Strings is the best beginnin:
classroom use. Note-reading comes easily after thebm
[’
Preparatory exercises. It will become the standard by
other methods are judged.”
burg, PA
—James Lyon, Assistant Professar, penn State, Boalsburg

ite
Strictly Strings is available from your favor

String music dealer.

Strictly Strings
JACQUELYN DILLON
JAMES KIELLAND
JOHN O'REILLY
Books 1 &2
Accompaniment CDs and Tapes
Correlating Performance Music
also available

CAratdy

.
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¥ FREE BOOK OFFER Vv

Yes, please send me a free copy of

Scnool Agaress = —

Zipfastal Coge i —
No. of Beginners .

Methodnowusing .
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Our
Place in
Time

by William Preucil

oming before these microphones
prompts me to remind you to take f
your Provasic. Do I see Dr. Richard
Kimball standing in the back of the room?

i

- In case you have no idea that I am talking about, let me ask how many of you have

seen the film The Fugitive. If you have, then you will remember the ballroom we are
in as the place where one of the final scenes was photographed. Harrison Ford
entered through the main doors just behind you and came up here to the podium
to interrupt a speech, beginning a chase through the hotel leading to the picture’s
climax.

I too have memories of this room from the time when I was about five years
old-actually more of the area outside the lobby where the grand staircase is flanked
by those huge pillars. I used to try to put my arms around them, but my arms could
not reach, so I would just run up and down the stairs. I would come here to the
Hilton Hotel from time to time when my father was attending a convention. We lived
about forty miles away in Joliet. [ remember attending a dance here when I was in
high school...the big band, I don’t recall which one, was over there on my left. Later
on, when I joined the University of lowa faculty, I took partin a concert here asviola
soloist with the University Band at the Midwest Band and Orchestra Conference. It
was the Morton Gould Concerto for Viola and Band, and we were set up almost in
the middle of the room; afterwards I talked with the composer right about here in
front of where I am standing now. A few years later I played here with the University
Orchestra at the Midwest Conference in an orchestral piece by Gunther Schuller. I
remember we were positioned at the far end of the room, to my right. Another year,
the Preucil School Orchestra performed at the Conterence seated in about that same
place. The United States Marine Band gave a concert once at that same end of the
room, and I recall the great pride I felt at being an alumnus of that organizaton. 1
used to play in the 3rd clarinet S(‘(‘l'l()l.l on occasion, L‘)ul my main duties were as a
violist playing dinner music at the White House...during the Coolidge administra-
tion. IUs strange thatmy students never laugh when Isay that. Actually itwas during
Eisenhower’s first terny. .

Anyway, I was in the audience way up in that balcony over there to my left. Most
of you will remember with me an cx.rllmg rfnu\"rl lh'..ll ufol.\ place here at our '92
conference when fouryoung |)l'olvssmn‘.lls \V\'Illl §l|/l|l\| traming gave a recital at our
opening event. They lwlll)nm'(l on l|l(‘ll)|;ll|()|'lll n lllv.s.mw l)l;n'c.\\;llcrc 1 '.\.m stand-
ing right now. I this room, all these things ook place m.llu' pasg it's hard tor me o
register that I am here in the same room where these things h;lllpcnml...lhc)‘ are in
my memory, nol here. o . ‘

As I come back o this space, 1 wonder il Lam the same person who was stre(ch-

ing his arms around those pillars so long ago. Itteels like Tam. I remember myself,
[ am the same. But something is dillerent.what's diflerent is knowing what I now

3



know...what's different is having experienced many
things...what's different is that 1 have puton many coats..but
Lam sure of my self.

The fact is that Time Marches On. If we imagined a tine
line coming into this room through those windows at the i
end and called it the Past, and where 1 am standing would be
the Present, and then going on out through those doors at
the other end of the room calling that the Future, it would
look like thi

Past [Present]

Only the Present is nota line, justa Dot

Our Pastand Future are long: our present is but i moment,
and transitory.

Our Pastis Known; our Future is Unknown.

Our Future has outside influences bombarding it our Past
no longer does.

Living in the Present without regard for the Future makes
1g hit by these bombarding influences over

uture

and over again.

Our Present is so fleeting and ephemeral and tansiton
that in order for it o have any meaning for the Future we
must sometimes widen its moment by delaving the Future

Albert Einstein once explained his Theory of Relativity to
a friend like this: “"When you sit with your girltriend tor an
hour, it seems like a minute; when you sit on a hot stove tor a
minute, it seems like an hour.”

The Suzuki Association of the Americas” Board of Direc
tors has chosen (o sit on a hot stove and plan a course into the
future using the inherent principles of Suzuki Talent Educa-
tion. The Board and its officens have agreed o extend our
terms for one year, and have done this for two reasons.

1. To take advantage of the Leadership Training we have
had as a uni d

2. To put into place responsibly the programs o achieve
the goals for the SAA which are emerging from teedback ob-
wined from the membership in Focus Groups at Institutes
and from a forthcoming mailing. We can do better in devel-
oping teachers and giving them recognition; we can do bewer
in advising and mentoring emerging countries; we can do bet-
ter in understanding cach other. The list goes on and on, and
we need to take a look at the way we are doing thi

Something we do at every Board meeting is to take some
time, twenty or thirty minutes, and individually write littde mini-
essays on such topics as these: “What docs the SAA mean 1o
me:" “What do you think the membership perceives the SAA
to bez” “If the SAA ha I the money in the world, what should
it be doing?” “What should be the goals of the SAAZ”

The SAA is twenty-two years old. There has been more
change in the world in the past twenty-two years than in the
hundred before them. Suzuki Talent Education began fifty
years ago. In 1940, public school teachers in the United Staes
cd the top disciplinary problems:

Talking out of turn

Chewing gum

Making noise

Running in the halls

Cutting in line

Dress cade violations

Litering

In 1990 public school teachers in the United States vated
{hese as the top disciplinary problems:
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Drug e
Alcohol abuse
Pregnancy
nicide
Rape
Robbery
Assault
At the SAA Third Conference, held in Chicago in 1058
the guestteacher for the violin master clsses wis Josel Cingold
Atter hearing an eleven-year-old girl ina stunning performunee
of the last movement of the Sibelins Concerta, he ook}
and and said, *Every morning et up and turm on the 1ele
ston news and Tsay, "What is this world coming to
vou plav, all T ean say is "What o this world coming

Where do the goals of the SAA origing
children, described by teachers and
the world vest in children. By this time,
and thise Aren’t we, as Suzuki teach
of being able 1o lead the way in giving value and self-csteem
o a child? The SAA must be organized ina 1o hest follow
ough in assisting all children to have beautiful lives

Who is owr constitueney? Who will help us? Hundreds of
thousands of Suzuki students and their parents and grand
parents. And an untold number of people whose businesses
touch our lives divectly or indivectly. And individuals and foun
dations who want 1o help us. Presently, the top three issues
being funded by philanthropic organizations as iden
Fortune 500 are:

L Environment

2. Early Childhood Development

3. Arts and Calture

It you and T watch the news every day and say with My
Gingold, “What is this world coming 107" and we see how the
answer can be transtormed by children with a litde help from
us, then wi

¢t In the eves of
ents. The hopes of
anyone not un

de

in the forefront

fed by

s stopping us’ s it the opinions of peaple who
reduce lite 10 its lowest common denominator?

Two weekends ago, Dorisand 1 were in Rochester, NY, and
while there attended a Saturday night concert of the Roches:
ter Philarmonic Orchestra. With the problems taced by all
orchestras o maintain themselves in the face of unsettling ties,
it was an especially crucial moment for this one, and talk was
thatitmight be their last concert ever. The mayor and the prese
dent of the Board we re and spoke 10 the audience of
then continuing efforts 1 help the orchestra sunvive the crisis
The orchesra met afier the concert 1o vote on pledging a sak
ary cut by the musicians 1o help achieve the budget Thie nexd
morning there appeared on the Opinion page of the Sunday
Rochesier Democrat & Chironicle the following editarial by Bab
Lonsberry. As you listen, iry substituting the name “Swcuk”
Place of “Phillarmonic.”

1 the REO goes “pont we'll v

s o the heart And s ot e soul on the b Al e
philharmonic orchestia decdes evaparaie oo Koceser will s
e on it conse el wndisibed Tl besad bt ool wo b
cataclysmic And 1o 1el the it st al s W't e notee 1 ot o
Chams e 10 0ot ol A we don ik o o s defied by tis
e st

A e o st week, speabing fon the Kochesien Flutba
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In up-coming issues, various Board
members will contribute to the President’s
Column.
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Teacher Trainer News

The Teacher Development Commit-
tee is pleased 10 accept the following new
Trainers: Enid Cleary. TL (violin). Leena
Kareoja-Crothers, CT (piano), and Michi
North. WA (piano).

The Board of Directors has decided
o create a special study group to review
the Teacher Trainer Application process
and the overall Teacher Development
program. This vear of study will give us a
comprehensive overview of the process.
Therefore. no new applications will be
accepted for the 1994-1995 year. The
membership will be notified when any
new rules or deadlines are put into place,

1994 Tour Group
Performance Plans

The 30th Anmiversary Tour will be giv-
mg concerts from coast to coast. Contact
the sponsor nearest you for more detailed
informaton on the concerts and actvities
being presented. For general informaton
conuact Anneuc DiPerno at Sheldon Sofle
Management, (212)757-80060.

Oct | &7 - Modesto Suzaks Association, Modesto
CA Phone:(209)529-271%. Siwe - w be determimed

Oct 5 Kravis Cenwer for the Perdorming, Arts
West Palim Beach 1 Phone:(407)8358300. Siu

Drevioos Hall, Kravis Cenwer (schiool maunces
only. not open w public)

Oct # - Coral Radge Concert Senes, Fort Lau
derdale. ¥1 Phone (505)491-1104 Siwe - Coral
Judge Preshyrerian Chiuich

Oct 12 & 12 - Spann Square Cener Jor Aris &
Iducauon,. Chiarlous Phlione (704) 37249004
Site - Nauons band Perdormmance Plac

Oct 15 - Suzubs Insutue of Dallas Dalla
Phone: (214)45740422 Sie - Landi el Audiornun
Texas Chnsuan Unversity - Fort Worth

et 10 - Suzuba dnsutuie of Dallas, Dallay
Phone (214)44740422 5
Irving
I e Suzuda bchool ol Ploasion
1

INC

I'>x

I'x
Living Cenier bon
Performng Aris

Oct. I & 1Y
Houston, TX Phone: (7150072777 S

Oct. 22 - Insutate for the Achoevernent ol Huamnan
Potenual, Philadelplog, PA Phone: (2102085 2000
Site - Acaderny of Music - Plaladelplhig

Oct. 2% LA Lanhaassy of Japan Cnacle i
l)l“llhll.‘:lllll’l“-lllﬂll.l’ Phone (20288570300 S
- Lafayete Cemer Garden At Washinggion

Oct. 27 & 28 - Colomal Concert Seri
City, MO Phone: (810)942-0090. S
Church - Kansas City

Oct. 30 - Suzula Music Association of Cahlorn
- Los AllHl‘l(‘h, CA Phone (BI8)O8 =424 S
Thorne Concert Hall, Occidental College LA
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5y bainae
Caolonal

Sumimet

Calendar of Events

September 1 - Deadline for Fall AS]
September 15 - Early deadline for estab-
lished institute - 1995 date reservations
October 1 - Deadline for submitting focus
LTOUp responses

October 15 -Final deadline for Membership
Directory changes

October 15 - Deadline for Institute applica-
tions

December 1 - Deadline for Winter AS]

Earlier Deadline for 1994
Scholarships

Application for 1995 SAA Scholarshipsis
included in thisissue. Please look over it
carefully and note the earlier application
deadline of February 15, 1995, Tuition
assistance for short- and long-term train-
ing s available 1o teachers and college
students through this program.

Sixth Conference News

The SAA Sixth Conference, June 346, was an
enormous success, Reports begin on p. 42 of
this issuce. Absuracts, concertvideos and pho-
tographs are available, See p. H7

Special Awards Given

Lach Conference year the SAA awards
several members for their outstanding
achievements. On June 3, in Chicago.,
awards were given 1o Michele Higa
OH) and

Marilyn Kesler (cello, public schools

George (violin, Cleveland
Okemos, M) as Outstanding Teacherns
Named tor Outstanding Senvice were
Anastasia Jempehs (violunn, Rochester. N

Dors hoppelinan (prano, San Dicgo €A

Joseph MeSpadden (volun Lade Rock

AR and Arthiin Monzka sty pubs

lic school & Suzuby photography

1

ovolved with thie SAA far many vows and

Sycatnue Fach ot them has been

Lias contnbuted nnguely 1o oue succes

Board Completes Kellogg-
Funded Training

May »

complenon of the Bowd Dranang o

SAA Board wecung marhed the

which we recenod o hellogy Foundason
prant Many spiing new sdeas cocrged
lromn the tour sessions and e boemg ox
Il

plored Board looks tormward w
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meeting more frequently and taking an
active part in increasing the Association’s
financial base.

Focus Group Input

Please read carefully the following
page! The Board would very much like
to hear your ideas in response to this in-
formation. Many of these subjects are
being discussed this summer at Institutes.
If you were not able to participate in an
Institute Focus Group discussion. please
send your feedback to the SAA Office by
September 25, 1994 to help the Board
develop our ten-year plan!

Up-Coming Teacher Workshops

The University of Texas at Tyler hosted a Piano
Workshops Fdn. 1A & Fdn. 1B July 3-8, and July
11 - 14, 1994 taught by Doris Harrell.

Julv 25 - 29, 1994 the “Brubakers at the Harp™
hosted the Suzuki Harp Teacher Workshop of-
fering Harp Foundation T\ with Mary Kav
Waddington

Fundamental Viohn Techmques-Overview
Suzuki Books 15
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el 1995 course will mclude: 1 group
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Faor
tormation and apphication contact Laura
Woudaide, 7531 SW 137th Street, Miama, Flovida

33158 Phone (305)33%4015

ASTA Appointments

IThe Anencain St Feachern s
vt (ASTA) huia maanied Galen Wioeson as

Cal trecdom and avoid injury more

e s Lildoi y Exccuive Ndimistiaios

M

Toles ad e Prasbargh Stiniphiony Ovches

Wi s scnved b it abive

ud ana l..tul.uu‘u.t Leistniutos, wheve he
Comrdpaied thie chnber miiaie progiaim
He waos chosen tos s ey reaied s
Lon through o tatonwide search and
sasned s roponsibibues Jusie b oat o

Daond othaoe tabhishied 1 Restain, VA

s Reed hais b Choacin aa tie new
of the Amertcun Mrtng leachery
jowt gl ctlecunve withi the Suimimer 1994
WG S replaces Jody Amwoad, wha has

cdiwos

senved w editon tor the jowmal tor the List
[CQ P YRNTRN



.

Your Input is Needed!

Last Summer Over 30 Focus groups from the United States
and Canada answered the following questions:

1) Whatis the SAA uniquely qualified to do?
9) If you had all the money in the world, what would be

your top project?
3) What does the SAA mean to you?

your responses were collected and studied during an inten-

vear long process. Specific topics were identified and the

hes of programmau'c interest began to appear. Here is a

mary of programs, long range Focus areas (in alphabetical

- jer. not in any priority as of yet), and the structural changes
‘¢ Board feels would be appropriate at this time.

It is the Board’s fundamental responsibility to position the
\ssociation to assume its growth and development into the fu-
wre.

To do this the Board undertook a major re-evaluation of how
the Associaion—including the Board-is structured to be able to
deal with this new process. The Board also felt that it is also its
great responsibility to assure that the process is completed be-
fore moving on. In light of these thoughts, the Board voted in
accordance with the by-laws to extend the term of each member
of the Board, including officers, one time only for one year to
facilitate this responsibility and to retain continuity.

The Board is intensely interested in your thoughts at this
point in our process. A report of your Focus group will be
wrned in to the Board in time for its Fall 1994 meeting.

The Board will then design a comprehensive strategic plan
for the next 10 years. This plan will create a strategy of fund-
ing. marketing, and programmatic development that will
address the interest and ideals of the members. We anticipate
the plan will then be published in its entirety in the Novem-
ber Journal.

' Asyou review the material, remember that the SAA vision
is “To Create Learning Community.” This phrase is the guid-
ng principle as we move through our decision process. It
addresses our emphasis on creativity and motivating educa-
ton as seen in the Suzuki Triangle of Paren t-Teacher—Child.

Spread the Word!! Let us know what you think. We
have an excellent organization and we now have the ability Lo
“T€ale an outstanding plan for the future!

— Jeff Cox

SOME FOCUS AREAS FOR A 10-YEAR PLAN
DIVERSITY
FUNDRAISING
MARKETING - INTERNAL/EXTERNAL
NETWORKING - INTERNAL/EXTERNAL
RE-STRUCTURING

PROGRAMS & BUDGET ESTIMATES FOR
STRATEGIC PLAN DRAFT FOR THE SAA

(in alphabetical order)
COMMUNICATION & NETWORKING: $11,500

Implement sublicense agreement to establish area affilia-
tions (State, Provincial, and Local Associations = SPLA)
Provide a Leadership skills retreat for Institute Directors,

Teacher-trainers, SPLA leaders
Provide grants to SPLA groups for special projects

PARENTS: $20,000
Add Parent Area Sessions at the Conferences & Institutes
Affiliate with pre-natal classes & early childhood caregivers
to educate parents in teaching/learning possibilities.
Target Parents more directly in Journal ( Parent to Parent,
Buddy/Mentor columns)

SUZUKI RESEARCH/EVALUATION: $17,500

Educate teachers to do research in studios

Produce an annotated bibliography of completed research
in the Suzuki field

Establish a Research grant fund

SUZUKI DIVERSITY (OUTREACH): $75,000

Help establish Programs for disabled children, e.g. Spina
Bifida, autistic, blind

Develop a model of Community-based & supported pro-
grams (Head-Start & Corporate Day-care & other
inner-city) with strong Suzuki style parent/teacher part-
nership component

Provide scholarships for apprenticeship teaching positions
(e.g., new teacher working with an established teacher or

teacher-trainer)

TEACHER DEVELOPMENT PROGRAM: $24,800

Assess & redesign Teacher-Trainer applicant review process
& formulate a teacher recognition procedure

Increase Teacher Training scholarships, especially Long
Term

Reevaluate Teacher Development Procedure document &
develop a Long Term Resource Manual

Add college student membership level

BY-LAWS CHANGES

e Add category of Association Membership

e Rename President and President-Elect to be Chair and Vice-Chai

e Keep terms of Board Members the sune (3 yiy) with limitaton of two
consccutive erms and terms of Ofticers the same (2 yrs) with limitation ot
one term for Chair and Vice-Chanr and two terms tor Secretary and Trea-
suret

o Increase minumum number of Direcons w wwelve

e Allow for at least tiree Board mecungs per yea

o Provide tor Membership approval of slate of Board Members which the
Bowd selects from the nominees preseited by the Nominaton Commitee
e Latablish Bowd Committees i line with Non-Pvolicsandards, i.e. Nomi-
nating, Program, Resource Developmaent, and Finance Cammittees

o Activate the Past President’s Forum

o Remove pu»jlnlu)’ of compensanan tor any Bowrd Memher

e Provide tor Ollicers o be eleced trom carvent board members

o Provide that Immediae PaseChair not be a member ot the bhoard, but
immediately join the Past President’s Forum

o Provide tor publication of By-Law changes in the next issue of the AY/




The Suzuki Association of the Americas
proudly presents our 1994

Premier fi§ Members
William Lewi on
ol ewis .5 L

(219)-5280

Fax: (219) 2958323

William Lewis & Son creates a full line of Lewis brand
violins, violas, cellos and basses. William Lewis & Son
products also include the student and master instru-
ments of Otto Josef Klier, Hofner, Teller, and the com-
plete line of Nagoya Suzuki student and Artist model

violins. William Lewis & Son is a division of Gemeinhardt
Co., Inc.

Summy-Birchard, Inc.
Warner Brothers Publications, Inc.
265 Secaucus Road

Secaucus, NJ 07096-2037
Director: Lynn Sengstack

(201) 3480700

Fax: (201) 348-1782

Divisions include: Summy-Birchard music, Suzuki Method
International (the sole publisher outside of Japan for the
Suzuki teaching method), Kingston Ellis Press materials,
and the Frances Clark’s New School for Music Study
Press.

Autumn Enterprises
P.O. Box 2362

Farmington Hills, MI 48333
(313) 626-8386

‘%{Auhtmm
‘Enterprises

Creators of graphic art concepts to help promote
the Suzuki philosophy.

Psarianos Violins, Ltd.
79 East Maple Road

Troy, M1 48083

Peter and Laura Psaria
(313) 689-8424

Dircctor:

Restorers and builders of the violin family instruments
and bows. Dealers of new and antique insuuments for

d s and prolessi Is. Speci ion is in
fine, old, small instruments.

Meadow Run Music

Directors: Carol Petredean and Ron Di S
(517) 5684141

Fax: (517) 5684435

~ MRM

MEADOW A MUSIC
RECORDS @ MUSIC = PRODUCTS &

Meadow Run is committed to creating and distributing
original high quality recordings, music books, improvi
tonal materials, and products with the Suzuki teacher,
parent, and student in mind.

New Members, Spring, 1994

Marlene Shapiro, Miami
Andrew Spar, Daytona Beach
Meah Tell, Coral Springs
Eileen Tsuzuki, Tampa
Susan Wallace, Miami

Melinda Evans, Fairbanks
Jo Roberts, Fairbanks
Elizabeth Wood, Fairbanks
ALABAMA

8 AMERICAN SUZUKI JOURNAL Summer, 1994

Keiko Eto, Birmingham
Sandi W McGehee, Montgomery
ARKANSAS

Dannice Crespo. Fayetteville
Sandra McDonald, Litde Rock
Linda Neeley, Prairie Grove
Mary E Screcton, Cabot
ARIZONA

Margaret M Armanurout, Phoenix
Rachele Baldwin, Tucson

Debra Harris, Mesa

Marcia Klinder-Badgley, Phoenix
Susan E Martin, Winslow

Julie Newton, Scottsdale

Laura Thiele, Flagstall

Hazel M Wooden, Gilbert
CALIFORNA

Andrea Abodecly, San Diego
Karen Ahmadi, Fullerton
Kathryn L Ames, Pasadena
Johnnie L Bamont. Mt View
Fukue Cloud, Los Angeles
Steva Gofl, San Jose
Barbara Lee Holst, San Francisco
Antoinette Jaccard, Los Angel
Ellen R Khayat, Watsonville
LA Sierra Univ, Riverside
Chayong Lee, Los Gatos
Doris C Lee, San Francisco
Amy Beth Nelson, Escondido
Caral Piper, Vist
Valerie Rosenburg, Santa Monica
Frederick W Stewart, Walnut G
Carol J Taylor, Danville
Louis Tereero,
Pam Vlach, Mc
Ruth Watson, San Diego
Susan Zuckerman, Solana Beach
)

Jennifer Amold, Denver

Connie Char, Lakewood

Rebecea Janda, Colorado Springs

April L Lane, Greeley

Paul Rowinski, Boulder

Kari N Shelley, Denver

Javan M Skadden, Denver

Stacey Zeschin, Aurora

Walt Zeschin, Aurora

CONNECTICUT

Katherine M Almquist, Fairficld

Ann R Forbes, Westport

Hartford Camerata
Conservatory, Hardord

Jennifer Malone Hoabbs, Kent

Shari Lipton, Hamden

M Mia Mastrangelo, Willimantic

Judith C Stanton, Starrs

Shannon Vale, Easton

DELAWARE

Kimberly Reighley, Wilimington

FLORIDA

Luann Eiginger, Jacksonville

Jim Kraus, $1 Augusti

Marlene Lowery, Gainesville

Karen Mason, Naples

Brenda Raabe, Lahe Wales

Aimee Searpetti, Pompano Beach

k ‘Angelia Feuk
KENTUCKY

Barbara Yaeger, Miami
GEORGIA

Irina Bogachek. Alanta
Deborah ] Brons. Lithia Springs
Chip Epsten, Atlania

Sharon Shutllesworth, Trenton
Claudia Tschupp, Lithonia
HAWATL

Laura E Covell, Honolulu

Carcy A Bligard, Fort Dodge
Louann Flaherty, Waierloo

Paul Sharpe, Bettendorf

Rachel Taylor. lowa Gity
ILLINOIS

Rence M Aten, Chicago

Kristine L Becker-Boike, Berwyn
Family Evens, EIk Grove Village
Julie B Goldberg, Evanston
Jo Anne Helenck, Peoria

Eun Ju Lee, Evaston

Ming-Wai Seuffert, Berwyn
Diane Slone, Chicago

Robin L Snodgrass, Woodstock
Kenneth Stein, Evanston
Melody L Turner, Oak Park

AN,

Phil Bolenbaugh, Evasville
Sally Chiddister, Howe
Renee M Johnson, Mishawaka
KANSAS

Jake Deister, Topeka
Wichita

Jerry Beard, Lexington
Yukie Asaoka Groves, Madisonville
Joy L Karesh, Louisville
Wayne S Krigger, Louisville
Lyn Walker-Meena, Louisville
Malinda W Rawls, Louisville
LOUISIANA
Family Payne, Shreveport

SETTS

Susan Holcomb, Jamaica Plain

helmsford

Sara Harrod, South Berwick
Nancy Kilborn, Windham
MICHIGAN

Irene Balmer, Ann Arbor
Martha llgenfrit, East Lansing
Julia € Kurtyka, Detroit

Family Post, Ann Arbor

Marsha Riuk

Twin Cities /

ca Suzuki Piano

Teachers Guild, Minncapolis
Mary Ballintine, Edina
Linnea Manning, Virginia

Rachel Streifel, Woodbury
Jane Tunseth, Eagan
Lauric L White, Minneapolis

MISSOURI
Michelle DeFabio, St Louis
Neil Samples, Blue Springs
MISSISSTPPI

Hall, Brookhaven
Don Kazery Jr, Jackson
Barbara D Sutton, Newhehron

Hoffman Ervin, Hamilton
] Hobbs, Great Falls
NORTH CAROLINA
Winston B Collaco, Winston-Salem
Thelma DeCarlo-Glynn, Durham
Chris ] Gawlik, Winterville
Christopher John Gyves, Laurinburg
Dianne Maalouf, Greenville
Karen Rizzuti, Greenville
Lorraine Hale Robinson, New Bern
Carol V Soter, Greensboro
Julia Westendorf, Charlotte
Andrea Faulkner Wimmer, Greenville
Sharon Zimmermann, Raleigh
NEBRASKA
Sharon L Strasil, Lincoln
Lisa Watkins, Lincoln
NEW HAMPSHIRE
Louise D Levesque, Amherst
Robert Margeson, New Castle
NEW JERSEY
Thomas Amoricllo, Sewell
Family Kaplan, Tenafly
Heather McVicker, Highland Park
Stuart Country Day School, Princeton
NEW MEXICO
Michael Paine, Farmington
Suzanne Schwartz, Arroyo Seco
NEVADA

derick Reckling 11, Las Vegas
NEW YORK
Lorelei Allen, Huntington Sta
Stephani ] Bell, New York
Teresa K Blankenship, Johnson City
Lee Calhoun, New York
Richard Devens, Fresh Meadows
Bob Dishy, New York
Nina Dougherty, Wevertown
Susan G Edelman, Coram
Bart Feller, New York
Daniel Gladstone, Southold
Christina Hunting-Gant, Lake Luzerne
Stephanie lovine, Poughkeepsic
1-:llsuhrlh Kaufmann, Hawthorne
Susan Lynch, Poughkeepsic
Ikuko Miyamoto, New York
Marissa Murphy, Clarence
T»Infm.u;] Osuga, New York

in A Pollok, W Nyack
Tal Schifter, Westbury
Linda A mith, Kenmore
'\Jl;lul-(: ©de Bac-Zandanell, New York

Jodic Agnew, Lebanon

Auy Barlowe, Akron

Aune M Bauer, Terrace Park
(B.uul Bear, Mechanicsburg

L bara | Chirdon, Lakewaod
esley Cleary, Cleve

Ly Herndon Denney, Hamilton

:L.\..A Dyer, Toledo

o ook Lungniack, Clevetand Ues
=y Johnston, Fairborn

j\unng S Kim, Orange
llista Ko, Cleveland Heights

Ay Rebecca Laurénce, Dublin

Tae Yean Lim, Cincinnati
Dianne Lundeen, Westeryille
Marian Mentel, Broadview
Laura Nagle, Cincinnari
Patricia A Partee, Reynoldshurg
Suzy Perelman, Cleveland
Elizabeth Rankin, Cincinnati
Rebekah N Smith, Antwerp

Sue Szillat, Middleburg Heights
Craig Trompeter, Cleveland
Nancy L Wantz, Dayton

Betsy Widhalm, Columbus
Hsiao-Hung Wu, Athens

Terry Zyga, Westlake
OKLAHOMA

Heights

Paula Giblet, Rocky

Royce McLarry, Oklahoma City
Patty Nicholas, Tulsa

Alta Bush Selvey, Tulsa

Teresa L Short, Fairview

Shirley Ann White, Midwest City
OREGON

Betsy Farman, Ashland

Stella N Voreas, Beaverton
PENNSYLVANIA

Vicki Baldwin, Erie

Maureen Anne Brady, Willow Grove
Diane J Coffin, Wallingfc

Heather M Kammerath, Sandy
Heidi A Kammerath, Sandsy
Kathleen Kelley, Hurricane
Lyr (cBride, Provo
Shelley Rich, Bountiful
Selene Sandberg-Oates, St George
Jared B Waugh, Elk Ridge

GINIA

Louise Colonnier, Sherwood Park. AB
Marlene: Dankiw-Bath. Stoney Creek.
ON

Jean Fenner Forman, LN
Andrea Gaboury, Edmonton. AB
Beatrice Gasbarro. Downsview ON
Kristine L Gore, Hull, PQ

Andrea Hudson. Calgary, AB
Annie llkow. Montreal. PQ.

Angela C Ring, Picton, ON

Katre Kirkup-Ortolan. Oakville. ON
Luana Laurie, Mississauga ON
Harvey R Lee, Omemee, ON
Donna Lee Leung, Richmond, BC
Suzanne McKibbin, Lacombe AB

Joan Fredericks, Falls Church
Sarah Malick, L

Margie Skreen, Tacoma
Whitney Tjerandsen. Seaule
WISCONSIN

Wendy Bowers DuPaul, Superior
Mona Grote, Wausau
Cassandra Krueger, Beloit

A Papik. Toronto ON

Wendy Obst. Stevens Point \lexia Preston. Toronto, ON

Carol C Roy, Rice Lake Junet E Price. Owen Sound, ON
Steve Westergan, De Pere Janice Richmond. London, ON
Pam D Zalesky. Thiensville Jennifer Wolff-Tavlor, Torontw, ON
WYOMING TAIWAN

Debra Greer. Evanston Su-hua Julia Chang. Tuper
CANADA

SoonBum Kin, Seochoku

Terrence ] Ball, Hamilton, ON
e Banpodong . Seoul

London, ON

Community Music School, Trappe
Cheryl A Hull, Derry

Russell Klein, Philadelphia
Barbara Lambdin. Harrisburg
Amy D Martin, Ephrata
Sara Z Sablosky. Lansdale
PUERTO RICO

Enid Rivera Rivera, Arecibo
SOUTH CAROLINA

Virginia Noel, Aiken

Everette V Presson, Mt Pleasant
SOUTH DAKOTA

Angela R Jockheck, Redfield
Peggy L Rahn, Spearfish
TENNESSEE

Yoshihiko Paul Hirata
February 26, 1942—July 16, 1954

Yoshihiko Paul Hirata died of
lung cancer in Kirkland, Washing-
ton, on Julv 16, 1994. He will be
remembered by all who knew him
asa respected and devoted husband,
father, teacher, colleague, and
friend: as a person of many abilities
and accomplishments, and of great
witand kindness.

Margy Barber, C|
Protia Furlow, Memphis
Ginny Hotchkiss, Bartlet
Christy Johnson, Clinton
Kenneth Malhoit v, Monteagle
Alex Perry, Memphis

Sharon Lee Rogers, Nashville
TEXAS

Elizabeth Brady, Austin
Family Bret, Melissa

Eileen Chen, Houston

Robert A Chism, San Antonio
Jennifer Lang Feicreisel, Cedar Pak
Ellen A Fuchs, Houston

Peter G

Pauleue L Hull, €
Janie Keys, Austin
Mark A Landefeld, Richardson
Mara L Lewis, Atlingon

« Phillips, Plano

tll na Samuelson, Wichita Falls
Sharon Tullis, Temple
Loti Willia 1t Worth

o, Flower Mound

Sharon Willi
May Li Yu, Dallas

UTAH

Elizabeth K Burt, Salt Lake
Juli Danis, Salem
ey Farnswe
Dolly Feller, Ovem
Jenmiter W etls, lildale

City

), Provo

Mr. Hirata began his violin study
at the age of four with Shinichi Suzuki who had established
his first post-war studio in Tokyo, Japan. in the home of his
friend Yoshimune Hiraa (Yoshihiko Hiraw's father).
Yoshihiko Hirata was dedicated to the spread of Dr. Suzuki's
philosophy and method o the end of his life. He estab-
lished the Seattle-Japan Suzuki Insttute and was very active
in the Internatonal Suzuki Association. He was a beloved
teacher, as is his wife, Mihoko Yamaguchi Hiram, at the Re-
search Institute of Talent Education in Bellevue, Washington.
Asa leading Ki-Aikido instructor with the rank of sixth
degree black belt, Mr. Hirat twaveled throughout the
United States and Japan, demonstrating and applying his
mardal ares skills and philasophy to groups as diverse as
the Chicago Cubs and Tokvo Giants baseball teams, the Chi-
cago police departnent, and Suzuki students and achers.
A soldier in the United States Army, he served in Korea
and Japan. Mr. Hirata was an ardent student of religion
and philosophy, and was a piano technician and an artist

and master woodworker, as well.

Yoshihiko Paul Hirata is survived by his wife, wo
daughters-Yulri and Masako, his mother—Hisae Hira, to
sisters-Rumi Hirata and Michi Hivata North, and many st

lents and (riends.
‘ —Sandin MeWalter Payton




Continue the Dream

Gift to ISA Planned as Suzuki Birthday Tribute

hinichi Suzuki will be 96 years old on October 17. At the joint SAA-ISA Board Meeting in

Chicago in June, we again heard of the need for Suzuki information and teacher training in
some of the world's developing countries.

Children in many parts of the world have suffered physical and emotional deprivation,
and teachers are desperately seeking to find ways to bring some beauty into their lives. They
are eager to learn about the Mother Tongue Method, but need help. An example: Hungary has
fine musicians who are eager to begin Suzuki training. There is no money—one Suzuki violin
book costs about three days wages. Tove Detrekoy, from Denmark, has twice gone to Hungary
at her own expense to help them, but that is only a beginning. There are requests from South

Africa, South and Central America, the Philippines, Romania and Greece. Our opportunities to
spread Suzuki’'s message through the work of the ISA are unlimited.

The International Suzuki Association was formed to help realize Suzuki's dream of
developing the abilities of all children, to create a world where people live together in coop-
eration and peace. The ISA has accomplished much, with translations of Suzuki materials,
communications, demonstration groups, and conferences. But there is not enough money
available. Many American teachers have not realized the importance of ISA membership,
wondering what it does for them. We must ask, what can we do to help the ISA?

Teachers and students alike are beneficiaries of Suzuki’s gift of his method to us, and to
the countless people who have been helped along the way. Now we can help “Continue the

Dream” by participating in a gift fund for Suzuki’s birthday, either through teacher member-
ships in ISA, or student contributions.

In September, all teachers will receive a mailing inviting a
gift of S1 from each student Parents who wish to give more are
most welcome, and gifts are tax-deductible Teachers may opt
for the $17 ISA membership, or contributions of their choice
Names of all contributors will be sent to Dr Suzuki with birthday
greetings. Donors ot $10 or more will receive acknowledgments
for tax purposes Itis our fervent hope that this "Shawer ot
Dollars” will convey our appreciation 1o our beloved mentor as
he celebrates his long. nch hite

Be watching your matl in September
Lincerely
Dons Preuctl 1SA Board Member SAA Past-President
Willlam Preual SAA President Elect, on behalf of the

SAA Board of Dutectorns

AMERICAN SUZUKI JOUKNAL - Suninet 1yv4
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CALL FOR NOMINATIONS

The Numinalil?g Committee of the SAA .Boar.d of Direct.ors seeks qualified individuals to serve the Association. The Board is particularly int
in. butnot limited to, candidates who will bring expertise in the following areas:

erested

+ Teaching ¢ Leadership Training e Early Childhood Education
- \larketing ® Devflopment (Fundraising/Foundations) e Grantsmanship
¢ Fipance ® Latin America (Fluent in Spanish) e Business Adminstration

I Jucational Psychology ® Parenting e Publication

- /TERIA FOR A BOARD MEMBER:

A nominee for the SAA Board of Directors must be willing......
. To be committed to give priority to the SAA.
To guarantee stewardship of the mission of the SAA.
To commit a minimum of 100 hrs/year to the SAA.
To forego simultaneous membership on the board of another musicat organization at the national level.
To serve on committees.
To have an on-going commitment to the future of the SAA.
To be committed to attend meetings.
To meet quarterly.
To make an annual financial contribution to the SAA.
. To be an active member of the SAA.

—
©WOPWND T 0N

NOMINATION PACKET MUST INCLUDE THE FOLLOWING:
@ Letter of Nomination from an active member
@ Resume of nominee
@ Brief Statement from nominee highlighting reasons for wanting to become a m
@ List of 2 references with addresses and telephone numbers
(Please note: self-nomination is permissible)

Nominations will be accepted throughout the year for consideration on September. 1 of each year.
COMPLETE NOMINATION PACKET SHOULD BE SENT TO:

Professor William Preucil, SAA President Elect
. 317 Windsor Drive
TIowa City, 1A 52245
(319)337-0601

ember of the SAA Board of Directors.

Robertson & sons

Violin shop

INCORPORATED

Fine Quality Instruments and Bows / Repairs / Rentals / Accessories / Sheet Music

FOR ALL YOUR BOWED INSTRUMENT NEEDS

established 1971

Mail Orders Processed Promptly
1-800-284-6546  (505) 2657697 FAX (505) 265-5772
3003 Monte Vista, NE Albuquerque, NM 87106
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© 1994 Win Lewis & Son - Win. Lewis & Son is a division of Gemeinhardt Co. Inc.

William Lewis & Son.
A proud heritage of craftsmanship.

Founded in 1874, Wm. Lewis & Son
quickly became one of the most respected
string instrument shops in the world. Players
from the most distinguished orchestras of the
world visited the shop to have their instru-
ments serviced by some of the finest crafts-
men of the day.

For generations, these craftsmen passed

along their expertise in creating truly extraor-
dinary instruments. And, throughout history,
we have remained dedicated to their ideals.
To lind out more about Wm. Lewis &

Son and our full line of extraordinary string
instruments for musicians ol every ability,
write to us at Wm. Lewis & Son, P.O. Box
788, Llkhart, IN 46515,

w M ’ L E W I S
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,v()g[TlONS: The North Shore Suzuki School
m\, |' ong Island in New York anticipates openings
. Fulland Part-time Suzuki VIOLIN, VIOLA and
1110 teachers for the 1994-95 school year.
{ITIES: Private and group lessons for students
Licty of levels - beginners through advanced.
Jiional opportunities to teach parent classes,
jpplementary reading ensembles and chamber
QUALIFICATIONS: Background and training in
quuki. We are looking for warm, enthusiastic
\cachers with high motivational ability.
PROGRAM: The school has provided outstand-
ing suing education for over twenty years. We offer
a &omprchensive program that includes weekly
private and group lessons for all students. In addi-
ton. there are parent classes, beginning and
intermediate reading classes, chamber music,
string orchestra and a youth symphony. Students
have the opportunity to perform in orchestra and
chamber music concerts in additon to Suzuki re-
citals.
SALARY: Very competitive salary, based on train-
ing, background and experience. Hours and days
are flexible and can range from full to part-time.
LOCATION: The North Shore Suzuki School is
in Stony Brook, New York. We are in a highly edu-
cated and cultural area in which education in
general and in the arts specifically is held in very
high regard. The State University Campus with its
highly acclaimed Staller Center for the Art is in
Stony Brook. In addition, the University Health
Sciences Center and Teaching Hospital and the
grookhaven National Laboratory are both in our
Immediate vicinity. Bordered by the Long Island
5_0Und and the Adantc Ocean, with the Univer-
sity in our backyard and with an outstanding school
dls?"iCL, the area offers a wide range of the finest
artistic, educational, recreational and housing
Opportunities.
CONTACT: Mr. Paul Sulkin, Director North
ih?re_Suzukj School, PO Box 470, Stony Brook,
NY11790. Phone: (516)751-5808. Please send re-
Sume with at least two references. PLEASE CALL
OR WRITE IMMEDIATELY.

Pla(;lsmON: Volusia County School system is es-
strin1shmg a fu].l-u'me elementary (K-5) Suzuki
loggcr 2&r2m in Daytona Beach, Florida for the
tion school year. This is not an itinerant posi-

DUTLES, .
K5 Teaching group lessons by grade level.

gulzjf}klimCAnONS: Bachelor of Music degree -
Suzuli :f;i‘;?mg experience and/or documented
C lng.
OYEACT’ Send resume and letters of recom-
UIUSiaugg to R. David Smith, Music Specialist,
Beach, 0} Schools, P.O. Box 2410, Dayton
205 | 32115. Phone: (904)255-6475 - ExL.
1Y (904)238-7347.

ep

P()s
iolar?n?iN‘sﬁ Full and Part-time Suzuki Violin,
Cello teachers at The Music School,

Tovig, .
from <Nce, Rhode Island (1 hour drive or train
U Boston)

ing; SuZu‘i"ATIONS: SAA Suzuki Teacher Train-
! teaching experience. Enthusiasm,

T

The SAA office would like to en
bs w

5 anted or jobs available.
:avallable for distribution to a]
in a maximum 3 column-inch

motivational abili illingry i
collaborate Semlt]ygjand willingness to work in a
DUTIES: .T.each group and private lessons, with
oppmjlunmes for teaching more advanced stu-
dentsin our ‘traditional’ program. Other training,
e.g., Kodaly, Orff, Dalcroze, Kindermusik, etc.,
could expand job responsibilities and salary.
Classes in music theory, reading, ear training, and
chamber music are also options.
DESCRIPTION: The Music School is a six-year-
old non-profit community music school, with a
wide range of music programs, including an ac-
tive early childhood music program. Students
come from all of Rhode Island and southeastern
Massachusetts. At present, there are 4 Suzuki vio-
lin, 1 Suzuki viola, and 3 Suzuki cello teachers.
Some will be leaving in June, 1994. Demand for
Suzuki instruction has been increasing rapidly.
There are joint activities and workshops with
Suzuki programs in the Greater Boston area.
CONTACT: Lisa Nelbach, Co-ordinator for Suzuki
String Program, The Music School, 75 John Street,
Providence, Rhode Island, 02996. Phone:
(401)467-4678, or (401)272-9877.

POSITION: Suzuki piano teacher with full, well
established studio of 55 student (ages 3-16, all lev-
els) looking to relocate in Northeast. Seeks
position exchange with established Suzuki piano
teacher there. Great opportunity for anyone in-
terested in moving to the beautiful Pacific
Northwest. My studio is part of a strong, close-knit
community of Suzuki teachers in Washington.
Contact: Michael Jacobsen, 5240 122nd Place, SE.
Bellevue, WA 98006. Phone: (206) 747-1022.

POSITION: Suzuki Violin Teacher
QUALIFICATIONS: Commitment to Suzuki
pedagogy. SAA registered Teacher Tra.ining
through Book 3 and a commitment to cor.mnue.d
Teacher Training. Teaching experience with chil-
dren of all ages, but especially with the very young.
Warm, enthusiastic and energetic teacher, willing
to work and collaborate with other teachersin the
program. Willingness o build a class to at least three
days of teaching. Must be available Saturdays.
DUTIES: Teach group and private lessons at a
variety of levels. Participation in varied school ac-
tivities. Academic year consists of two 15-week
terms and a nine week summer term. .
CONTACT: Send resume and .references to: Lisa
Lederer, Longy School of Music, l Follen Street,
Cambridge, MA 01238. Phone: (617)876-0956.
POSITION: The Suzuki Strings of Madison, Wi%-
consin, is seeking 2 Suzuki violin ‘Leachcr onapart
time or full time basis starting this fall, or January
of 1995.

DUTIES: Would include reaching individual and

group lessons, sharing in administrative duties,
)

isi i anning.
decmAlIOJnFlnéa‘i?r]}%)?\lllSd: K/lﬁ::::n ulfn of a Bachelor of
%U' and Suzuki training through Book 4. Abil-
i ot rform beyond Book 5 is prel'erred. Some
o Lﬁ(fues teaching experience and good rapport
w;i] children are also necessary.

i -tive and grow-
])F,SCRIP IION-’ Our mprogram is active an
'ng Currcnlﬂ‘y we have l]ll ee Lea cher S, 60 sl.udems
mng.

;ﬁurage members to send the office job postings for Suzuki positions—either

e fee for this service is $20 per issue. All listings will be posted and made
parties requesting such information from the SAA office. They will be included
Paragraph in the next SAA journal.

and a waiting list. A workshop is held every other
year. Committed parents. Come live and work in
a scenic, culturally rich, university town, just two
hours from Stevens Point.

CONTACT: Send resume, two letters of recom-
mendation and a video tape that includes a
performance of a Book 5 selection, and two pri-
vate lessons (early Book 1 and a Book 4o0rb
student) to Maria-Rosa Germain, 5309 Maywood
Rd., Monona, WI 53716. Phone: (608)221-2270.

POSITIONS: Levine School announces positions
available for Suzuki violin instructor and Suzuki
cello instructor.

DESCRIPTION: Dynamic Suzuki string program
in large urban community school is in need of two
excellent string faculty members with extensive
Suzuki background. Positions listed begin as part
time, with the possibility of becoming full-time with
some benefits.

CONTACT: Jean Kellogg, Dean, Levine School
of Music, 1690 36th Street NW, Washington, DC
20007-2391. Phone:(202) 337-2227, fax:(202)337-
2268. Levine School of Music is an equal
opportunity employer.

POSITION: The Hartt School Community Divi-
sion of the University of Hartford, located in West
Hartford, Connecticut, has an opening for a
Suzuki piano teacher.

DUTIES: Private lessons from beginner to ad-
vanced students, some group class work possible.
Approximately 10 hours or more per week.
DESCRIPTION: Established Suzuki program with
an ongoing Summer Institute in a comprehensive
music school. The Suzuki piano program has po-
tential for significant growth. Performance
opportunities available in the greater Hartford
area.

QUALIFICATIONS: Minimum of a Bachelor of
Music, Suzuki teacher training through Book 4,
commitment to be a team member in a strong
program, and love and respect of children.
CONTACT: Send resume, 2 letters of recommen-
dation, and video tape of 3 private lessons (video
tape strongly encouraged) to: Margreet Francis,
Piano Dept. Chair, The Hartt School Community
Division, 200 Bloomfield Ave., W. Hartford, CT
06117-1599 or call (203)768-5341.

POSITION: Manager of Operations, reports to
Executive Director.

JOB PURPOSE: Under general administrative
direction from the Executive Director, performs
administrative work associated with general sup-
port, financial, and fundraising operations of
DACC.

RESPONSIBILITIES: Assisting in the fiscal man-
agement of DACG, assisting with special events for
DACC, and providing general clerical support for
Executive Director.

DUTIES: Assist Executive Director with prepara-
tion and monitoring of annual and quarterly
budgets for Finance Committee and Board of Dj-
rector approval; prepare for and assist in annual
audit. Prepare monthly cash [low statement for
Board of Directors: prepare all necessary finan-
cial forms and reports dealing with DACC’s
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Ooperation. Trac
knowledge gifts
Executive Dire
fundrajsing ac
membership d

k fundraising receipts and ac-
acconjding to IRS guidelines. Assist
€lor in planning and executing
tvities including special cvents,
Tives, and annual gifts campaigns.
Proc.ure oﬁ?ce and janitorial su]g;p]ics; n?on%l‘or
outside service contractors (including payroll ser-
vice); manage accounts payable. Assist in the
pro.d.ucuon of publicity materials and some bulk
malhng:s. Assistin registration for educational pro-
gramming; maintain membership files; process
checks and track accounts reccivable; prepare
weekly deposits. Provide general clerical support
for Executive Director.

QUAIIFICATIONS: College degree preferred or
equivalent. Some administrative experience pre-
ferred. Understanding of Macintosh computer
hardware and software (MS Word and MS Works).
SALARY: $22.000 - $25,000 plus benefits.
CQNTACT: Send resume and references to:
Dianna Monie, Executive Director, David Adler
Cultural Center; 1700 North Milwaukee Avenue;
Libertwille. IL 60048.

POSITION: Music Education Program Director:
Part-time (3 davs/week). Full-time status possible
i candidate can also teach piano or violin (ap-
proximately 8 hours/week). Reports to Executive
Director.

RESPONSIBILITIES: Managing all aspects of

music education program that serves approxi-
mately 650 students weekly and employs 15
instructors.

DUTIES: Develop and administer budgets for
Suzuki Talent Education program, classical mu-
sic education program. and preschool music
classes. Hire and evaluate music faculty. Determine
and enforce registration and payment policies and
procedures. Produce registration forms, annual
Music Education Handbook, recital programs, and
all other documents related o music education
program. Maintain current student lists and stu-
dent account information. Prepare bimonthly
teacher payroll reports. Coordinate studio use and
teaching schedules. Arrange monthly student re-
citals and performance workshops, annual Suzuki
piano and violin recitals, and an annual Gala Re-
cital; coordinate space rental for such events.
Respond 1o inquiries about DACC’s music educa-
tion programs; forward names of potential
students LW appropriate insurucLors; maintain wait-
ing lists. Arrange for maintenance and repair of
DACC's pianos.

QUALIFICATIONS: Bachelor's degree required;
Master’s degree in music education, pedagogy, o
arts administration preferred. Minimuim of 2 years
experience in administration required. Under-
standing of Macintosh computer hardware and
software (MS Word and MS works) . Ability 1o work
some evenings and weekends.

SALARY: 15,000

CONTACT: Scnd resume and relerences (o
Dianna Monie, Lxecutive Director, David Adler
Cultural Center; 1700 North Milwaukee Avenue;
Libertyville, 11, 60048,

POSITION: The Suzulid Talent kducation Asso
ciation of Australia (Vic) offers unlimited
opportunides [or TWO enthusiastic and well quali
fied Suzuki violin wachers (one for imediate
start) w work in Melbourne, Ausualia in o ex
panding Suzuki program.

DUTIES: To teach children atalt levels, take group
sessions, assist with teacher training and become
involved with planned Suzuki activitics as required.
QUALIFICATIONS: Recognized Suzuki training.
SALARY: From US $40,000 with definite oppor-
tunitics for greater earnings.

CONTACT: Donna Wallis, 61 Baldock Rd.,
Momnington, 3931, Victoria, Australia. Phone: +61-
59-75-6272. Fax: +61-59-75-0630.

POSITION: Suzuki Piano Teacher. In a well es-
tablished Music School with 300 students receiving
instruction in Suzuki Piano, Violin and Flute, and
Traditional Piano, Keyboard Voice and all Wood-
wind Instruments. POSITION TO BEGIN
September 1st, 1994.

DESCRIPTION: To give private and group les-
sons to piano students, mainly beginners, but some
students in Books 3, 4 and 5. Also, if possible to
teach violin up to Book 2. The latter is not essen-
tial, but would be an asset. There will be 30 hours
of teaching weekly in a 36 week annual
programme.

QUALIFICATION: Preferably Bachelor’s Degree
in Music and SAA Teacher Training. A minimum
of 4 years Suzuki teaching experience is desirable,
bur not essential. The teacher must have a com-
mitment to the Suzuki Philosophy, exhibit good
teaching and motivational skills, and be willing to
continue Suzuki training.

SALARY: Commensurate with qualifications and
experience. Minimum $30,000 per annum. Return
air fare paid with minimum 2 year contract.
LOCATION: Bermuda - a beautiful island in the
Adantic Ocean, approximately 600 miles from the
North American Mainland. One and one-half
hours flight from Boston or New York.
CONTACT: Please send resume to: Anne R.
Brown, The Dunbarton School of Music, P.O. Box
HM 1420, Hamilton HM FX, Bermuda. Phone:
(809)293-8207.

POSITION: Suzuki Violin Teacher and Coordi-
nator for the Northern Arizona University
Preparatory School of the Performing Arts Suzuki
Violin Program and part-time violin instructor and
chamber music coach for university students.
RESPONSIBILITIES: Teach an established class
of approximately 40 students. One hour weekly
group teaching is required. Teach a beginning
Suzuki parent class. Coordinate all activities of the
Suzuki violin program. Teach violin 1o music ma-
jors or minors and coach chamber music
ensembles.

ADDITIONAL OPPORTUNITIES: Principal sec-
ond violinist in the Flagstaft Symphony and
Flagstall Symphony Suing Quartet. NAU Suimimen
Camp instuctor. Member of the Flagstadl Sum-
mer Festival Orchesura

QUALIFICATIONS: Bachcelor's degree and evi
dence of successtul pertormng and Suzuki
teaching s required. Preterence will be given o
apphcants who have complewed Suzuki weacher
tratniny through Suzuki book 4

STARTING DATE: August 25, 1994

SALARY: Potcntal perycar - 924,700 - 330,000
Suzuki teaching $25 per hour for approximatcly
20 hours perweek lor iwo T oweek semestens widh
additional summer wachimg — $14,000 - $10,300
Coordimate the Suzukiviohn program and wach
o Clans lon parents ol |n'g|n|nuy‘ Suzukiviohin sta
dents  $1500
Northern Arizona University School of Perfornm

Parttime anstuuctor tor the
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ing Arts = $5,000 - $7,000. Flagstafr Symphony -
approximately $2,500. NAU Summer Musjc Car);;
instructor = $1700. Flagstaff Festival Orchesualj
$1,000. b
APPLICATION PROCEDURE: Send 3 letter of
application, resume, cassette and 3 letters o
names of reference to: Dr. Louise Scott, String
Arca Coordinator, Box 6040 Northern Arizona
University, Flagstaff, Arizona 86011, Phone:
(602)523-3879 office or 7745575 home. Applicy.
tions will be reviewed as received, starting June
15, 1994.

GENERAL INFORMATION: Flagstaff, with a
population of over 45,000, is located at an eleva-
tion of 7,000 feet near many scenic, recreationa]
and historic sites. The community supports the
Flagstaff Symphony Orchestra, the Flagstaff Sum.
mer Festival of the Arts and Northern Arizona
University which serves 18,000 students with over
275 music majors in the School of Performing Arts.
The university believes that valuing cultural diver-
sity is crucial to a well-rounded education. A Suzukj
violin long term teacher training program is of-
fered on the undergraduate and graduate level
by teacher trainer and associate professor of vio-
lin, Dr. Louise Scott.

POSITION: Suzuki Talent Education Program of
Atlanta has an immediate opening for a Suzuki
violin teacher. This well established, 16 year old
program is growing rapidly with a waiting list of
students. Teach with three highly qualified Suzuki
teachers in a warm and cooperative environment.
Children perform in many exciting concerts in-
cluding 1996 Olympics.

DUTIES: Teach individual and group lessons to
beginning through advanced level students. Some
sight reading and orchestra classes.
QUALIFICATIONS: Music degree is desired.
Training in Suzuki method. Enthusiasm and love
of children a must.

SALARY: Competitive salary. Many additional play-
ing opportunities in Atlanta area.

CONTACT: Send resume to Carol Stokes, 1040
Peachtree Battle Ave., Adanta, GA 30327. Phone:
(404) 352-0803.

POSITION: Suzuki Violin Teacher. Mt Aema
String Program seeks a Suzuki Violin Teacher to
take studio of 13 students from current teacher
who is leaving.

DUTIES: Private and Group Lessons, special per-
formances.

QUALIFICATIONS: SAA Teacher raming, teach-
ing experience, commiunent (o Suzuki Philosophy
and teaching children and wens.
DESCRIPTION: A three year old Suzuki program
with studio located at Me Aetna Elementany School
e arcawith great potental tor expansion. Dedi-
cated parents and students. Hagenstown is one
hour trom Washingon D.Coand Balimore. Beau-
utul wrea and nice cammunin

CONTACT: Send qualificanon and resume
Al Byrd, 21927 Maran Cieele, Hagerstown, MD

DEADLINE FOR
NOVEMBERLISTINGS IS
SEPT. IS5, 1994.

(Please note new rates listed on p. 13.)



.

%,

~——

Dealers in fme violins, violas, cellos and their bows

A full service shop for the student and the professional

Wide selection of fine old instruments in various
price ranges in all sizes

Instruments and bows by contemporary luthiers also available

Expert repairs, restoration and bow rehairing
carried out on the premises

Consignment = Trade-Ins = Appraisals

We invite your inquiry.
Toll Free 1-800-222-2998

Local (804) 423-3336
1030 W. 44th Street, Norfolk, Virginia 23508

Member of Violin Society of America
Member of Catgut Acoustical Society

Graduate of Juilliard
Doctor ot Musical Arts

&
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E xciting Piano
Improvisations On
Book One Themes
By Ron Di Salvio

SELECTIONS

*Allegro *Allegretto
O Come, Little Children French Children’s Song
* Andantino Go Tell Aunt Rhody
Musette Chant Arabe
Good-bye to Winter May Song I
*By Shinichi Suzuki L |
e Bkl e, T o e s o Sisus - Compact Disc $13.00 mRm
d5E = oo %LgJ MEADOW RUN MUSIC

RECORDS @ MUSIC = PRODUCTS ¥

For Faster Orders Call With Credit Card Ready. Add $2.50 for Shipping and Handling

To Order By Mail Send Check Or Money Order ivlgadow Run Music Please allow 2-4 weeks for delivery.

Payable To: 2.0. Box 67 Michigan Resident o
Homer, M1 49245 gan Resident add 4% sales
517-568-4141

©® 1990 Meadow Run Music/ASCAP

All Rights Reserved l
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Suzuki Association of the Americas
1995 Scholarship Application

scholarships available:

Short-Term Scholarships sponsored by the Suzuki Association of the Americas. Intended to assist the teacher attending an approved summer
Institute of other SAA-approved teacher training course - up to $200.00. Scholarships in the amount of $100 are available to full-time college
students. ) )
Included among the available scholarships are the following special stipends:
a) Joe Cleveland Memorial Scholarship - Teacher scholarship set up by Jane Dunbar in loving memory of Suzuki teacher, joe Cleveland.
$200.00
b) Virginia Cowan Car]son. Memc?nz.al Scholarship - Teacher scholarship in loving memory of Suzuki teacher, Virginia Cowan Carlson,
sponsored. by the Suzu]g Assocmuon. of Colorado and Carol Carlson Tarr. Available only to teachers in CO, WY, MT, & ID. $200.00.
) Adam Lesinsky Memorial Scholarship - Teacher scholarship in loving memory of Adam Lesinsky, set up by Tanya Lesinsky Carey.

$200.00
d) Named scholarships offered through SAA’s Premier Business Membership program. $175.00

¢ Long-Term Teacher Training Scholarship sponsored by the Suzuki Association of the Americas. Intended to assist a teacher enrolling in a
g g

Long-Term Suzuki Teacher Training program. Up to $500.00.
Requirements for short term & special donor scholarship applications:
(All applicants please note: Scholarships will not be awarded to an applicant for more than 2 consecutive years and will not be awarded for
more than 3 times over a five-year period of time.)
1) An active SAA membership for a minimum of six months prior to application.

9) Completed application.
3) Three letters of recommendation enclosed with the application. If possible, two of these should come from a professional mentor or

colleague.
4) Brief resume or one-page current biographical sketch. Include a brief description of your musical background and training.
5) Audio tape with two pieces required for the course to be taken as stated in the Teacher Development Document.
a) For Foundation Courses 1A & 1B - Two major pieces from Book 3
b) For Book 3 & above: Two major pieces or movements from the next higher volume.
Note: Tapes cannot be returned.
Long term scholarship applications, add the following:
Nos. 1-3 as stated above plus the following:
4) Complete resume including educational background, musical training, work experience, goals. etc.
5) Audio tape same as No. 5 above but also including a selection from the major repertoire for applicant’s instrument.
6) Specific plans for long-term training, including location and estimate of costs.
Procedure:
All materials must be sent together and postmarked by February 15, 1995. NO EXCEPTIONS. Mail all materials to:
Suzuki Association
1900 Folsom, #101

Boulder, CO 80302

You will be notified of the Scholarship Committee’s decision by April 1, 1995. It will be your responsibility to notify the Office by June | where

the scholarship is 1o be sent. Training must take place between May 1, 1995 - May 31, 1996.

Applicant information: Applying for (Check one only): __Long-Term training __ Short-Term training

Name:

Address :

Ci[}'/SL’dLe/Zip:

Day phone: Evening phone:
Instrument: l’ropost*d Course:

]f H ..
IsULute or Lrammg center:

CUrTent (oot .. L
fentteaching posivon (ifany): .~ —————

A“: )"Ju d iu“'li”]t (ju“(:gc sludcn[? - Nl"‘j““ —_— — e
LiSl PiC(_'(:b on ['AP(_-; J) [ E— -
2) I
Applied previously for SAA scholarship? ~ Awarded SAA scholarship previously? _Indicate years:

Lewerg of
“Cllery of reference:




Suzuki Sighrings

Composers' Fair

A most unusual symposium of
composers gathered at Augsburg
College’s Suzuki Talent Education
Program (A P) this year. At-
tending guest compo included
Bach, Amy Beach, Gossec, Vivaldi,
Brahms, Paganini, Clara and Robert
Schumann Maria
Theresia von Paradise, Beethoven,
and, of course, Shinichi Suzuki. Due

Bernstein,

w other engagements or to their pre-
vious demise, however, all were

S e L
T oeen

o

ESTA Fiesta

The European String Teachers Association (ESTA) will hold
its 21st birthday celebration at the Royal College of Music on 4
December 1994. This prestigious event, spear-
headed by Lord Menuhin, will feature the
cream of all United Kingdom and European
teachers, both Suzuki and traditional. While
the one-day conference will emphasize all
string teaching, Dr. Suzuki will be specially
honored on this occasion. Proceeds from the
celebration will benefit the ESTA Solidarity
Fund, a charitable fund established to support
music education in Eastern Europe.

Second International
Piano Basics Workshop

represented by children in costume. Children pre-
pared written reports, displays, and tapes of their
composer’s music for the symposium. On the day
of the Fair, children and their families had the op-
portunity to meet and talk with the composers.
Nancy Lokken, director of ACSTEP, was delighted
by the students” involvement in the project. “To-
gether, parents and children raised their awareness
of styles, periods of music, and character ... and it
was fun!”

ACSTEP was founded in 1990 by Nancy Lokken,
John Dunham and Sarah Hersh. Hosted by
Augsburg College near downtown Minneapolis, the
program now numbers 50 students of all ages and
book levels.

Support Stefanie's Recovery

Violinist Stefanie Kitts, dedicated young Suzuki teacher and daughter of
Sonnhild Kitts, was involved in a serious car accidentin 1993. Stefanic is making
wonderful progress and has astonished the medical profession with her dedica-
tion to total recovery from the brain injury she suffered in the accident. How;

T,

Hosted by the teachers of Belgium, the
United Kingdom, the Netherlands and
Switzerland, the Piano Basics Workshop
was held in Brussels, Belgium, from April
5 through 9, 1994. More than 100 piano
teachers an students from all over the
globe participated in lessons, lectures, and
recitals, enjoying the stores, restaurants, art
galleries and museums of Brussels between

workshop sessions. Daily schedules con-
sisted of lessons for teachers and students
conducted by master teachers from Japan
and Europe, lectures by Dr. Kataoka, dis-
cussion groups in different languages led
by master teachers, and student recitals, as
well as performances by international art-
ists Daniel Blumenthal and Seizo Azuma.

Outstanding String Music
Educator Award

Dr. Barbara Lamb, director of the elemen-

there is no insurance to cover the cost of her recovery expenses, and funds are
desperately needed to pay for therapy, nursing ¢
tion. Your help will be greatly appreciated by Stefanie, the Kitts family, and the

entre Gainesville community

ville, FL 32231

Gala 5-Piano Concert in Rochester, New York

Fourteen teachers and countless helpful parents cooperated in
staging the first Rochester Suzuki 5-Piano Concert on May 14, 1994.
The event was held at the Eastman Theatre, the hall in which the
Rochester Philharmonic Orchestra plays. One hundred fifty students
ages 3 1o 18 participated in the concert, which drew a crowd of four-
teen hundred. A full range of Suzuki Piano repertoire was
represented, from the Twinkle Variations o the Mozart Rondo alla
Turca. A videotape of this concert may be or dered for $29.5
$5.00 for shipping and handling from Vidco Yearbook, ¢/o Denise
Dettman, 3456 Scenic Way, Macedon, NY 14502. Pic tured to right.
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and extensive rehabilita-

You may send contributions to:
Recovery Fund, First Union National Bank of Florida, P.O. Box 2387, Jackson-
Account #131030138137. Please feel fiee to contact the Kitts
family at (904) 3786889 with any questions

0 plus

ary string program for the Wayzata, Minnesota,
public schools, recently received the “Outstand-
ing String Music Educator Award” from the
Minnesota Chapter of the American String
Teachers Association. Dr. Lamb first came into
the district as a raditional teacher but studied
Suzuki pedagogy and was responsible for meld-

cfanie Kits

ing the two approaches so that there is now a
unified string program with a sequential cur-
riculum from kindergarten through grade 12

Distinguished Teacher Award  AMERICAN TEAM TEACHES IN CHILE

Naomi ]. Oliphant has been awarded
the University of Louisville’s 1994 Distin-
guished Teaching Professor Award. Dr.
Oliphant is chairperson of the keyboard

department in the university's School of

Music. She is also director of U of L's
Kentuckiana Music Festival Piano Camp
and of the U of L Suzuki Piano Program.

Pictured below are the four Americans who were guest teachers and teacher train-
ers at the sixth Festival Suzuki de Misica (Institute) in Santiago, Chile. From left to
right they are Bruce Anderson (Florida) and Caroline Fraser-Blondet (California),
piano, and Marilyn O’Boyle (Minnesota) and Louita Clothier (Iowa), violin. Caroline,
Marilyn, and Louita then moved on to Lima, Peru, for their ninth annual Festival,
where they were joined by Doris Koppelman (California), piano, and Tanya Carey
(llinois), cello. There were 72 trainees on all inscruments at Santiago and 52 at Lima,
which speaks well for the future of Suzuki teaching in that part of South America.

Youth Arts
Competition

Winners

Piano students of Sarah Salz,
Dottie Oates and Tina Porter
participated in the 4th Annual
Monroe County Youth Arts
Competition in Key West,
Florida. The young Suzuki pia-
nists performed at the Winners
Concert/Exhibition and
Awards Ceremony and received
awards and scholarships total-
ing $1,025.

Above, left: Key West
piano competition win-
ners.

Left: American teachers
in Chile.

Below: Festival faculty
and scholarship recipi-
ents.

ASTA Solo Competition Winners .
from age 6 to 16, was First Price
Amy

Amy Schwartz, student of Joanne Bath !
violin winner in (he Junior Division of the biennial ASTA solo competiion
has been studying at the San Francisco Conservatory for the past three years.

} Ani Aznavoorian, cellist from Barrington, 1L, o
. . sio sis A
the competition and the cello first prize winner in the junior division. She s

student of Nell Novak

was the grand prize winner in

SONY SUPPORTS SUZUKI
DEVELOPMENT IN CHILE

The faculty of the Santiago Festival
pictured below includes three of the five
recipients of an annual scholarship given
by Sony Chile to send a Chilean violinist
to train with Dr. Suzuki for one vear. 1991
and 1992 winners are Claudio Nazar of
Antofagasta and René Santibafiez of
Santiago, the two tallest men on the back
row. Not pictured is the first scholarship
winner in 1990, Lautaro Rojas of La
Serena.

A highlight of this year's Festival was
areception at Sony Center to recognize
these three winners of past scholarships.
The students of cach recipient gave a
short concert, demonstrating the in-
creased quality made possible by the year's
study in Masumoto. The 1993 Sony schol-
arship recipient presenty in Japan with Dr.
Suzuki is Pablo Araya of Vina del Mar

The 1994 winner of the scholarship
competition is a pianist, Lucilla
Broughton of Santiago, pictured in the
center of the back row. She will study
for a vear with Caroline Fraser-Blondet
at Holy Names College in California,

On Curitiba’s Little
Suzuki Stars

by Simone Savytzky

Curitiba is the capital of the State of
Parand in southern Brazil, one of the
country's richest regions. It has 1.3 mil-
lion inhabitants, many of them
descendants of various European and
Astan immigrants: Ukrainians, Poles,
Germans, lalians and Japanese, among
others

Curitiba violin teacher Hildegard
Soboll Martins, also the conductor ot
the State of Parand’s Juvenile Orches-
wra, began to teach her violin students
using the Suzuki Method in 1978, and
Prol. John Kendall came the tollowing
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year to teach at the First Brazilian Semi-
nar on Talent Education. In 1981,
Curitiba hosted a national seminar with
Japanese violinist Takeshi Kobayashi, a
student of Shinichi Suzuki. The next year
Prof. Martins was invited by Prof. Kendall
to attend a course on the Suzuki Method
at Southern Illinois University at
Edwardsville. Back in Curitiba, Prof. Mar-
tins taught various teacher-training
courses.

In the beginning. Mrs. Martins’ work
was supported by the Federal University
of Parana, but interest grew so quickly
that it was necessary to create an inde-
pendent association of teachers and
parents to support the method. The State
of Parana Association for Musical Talent
Education (AEMTP) was founded in
1985. Classes are taught at teachers’ own
homes. and rehearsals and concerts are
held at local auditoriums and music
halls.

The AEMTP has become a promoton
vehicle for courses. meetings, and con-
certs sumulating many young people,
parents and educators. In 1986, the
AEMTP and the Federal Uni\'ersil‘y of
Parana brought Prof. John Kendall to
Curitba to work with teachers, parents
and children. In subsequent years, other
Brazilian teachers traveled to SIUE (o
study with Prof. Kendall. These included
Prof. Edna R. Savyizky, now the Artistic
Director of the AEMTP, and Prof.
Simone Savwizky, current president of the
Brazilian Association of Suzuki Teachers
(ABRAPS)

The AEMTP now has nine teachers
of violin. viola and cello and is very proud
of what it has accomplished so far. The
teachers’ good work and dedication has
paid off, for there are Suzuki students in
many symphony and chamber o) chestras,
and others who have won national and
international awards.

In December 1995, the Suzuk) “lam-
ily” presented a most beautiful and
moving Christmas concert witl the
Bamerindus Choir, which is ¢ omposed of
orphan and destitute children. The Pro-
gram included many Christnas SONES
and carols as well as Suzuki picces. The
last piece paid homage (o Shinichi
Suzuki, when 2,000 candles were lit, sym
bolizing the Suzuki method’s twinkling,
twinkling litde stars.
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The Savytzkys: |
A Brazilian Family of Suzuki Teachers

dna Ritzmann Savytzky, granddaughter of Eu.ropean immigrants, teacheg

Suzuki viola and violin in Curitiba, Brazil. She is the Artistic Director of the

State of Parana Association for Musical Talent Education (AEMTP and
also a member of the Camerata Antiqua de Curitiba and the Chamber Orchesty,
of the City of Curitiba. At the invitation of Prof. Hildegard Ma_rtins, Mrs, Savytzky
participated in the First Brazilian Seminar on Talent Education taught by prof
John Kendall in 1979. Since that time, she has taught her students through the
Suzuki Method.

Her enthusiasm and the method’s success were such that her three daughters,
Simone Savytzky (violin), Adriane Savytzky Jaconi (ceilo), and Vanessa SaVytzky
Schiavon (violin), couldn’t help getting involved. Simone is now president of the
Brazilian Association of Suzuki Teachers (ABRAPS) and is responsible for pro-
moting the method and training teachers. She has introduced the Suzuki Method
atmusic festivals throughout the coun try and brought visiting teachers from abroad,
Adriane presently plays in the Blumenau Chamber Orchestra in Santa Catarina.
Vanessa, an architect as well as violinist, is a member of the Camerata Antiqua de
Curitiba and the Chamber Orchestra of Curitiba. A son, Marcus Savytzky, studied
both violin and cello, but now pursues a career in chemistry.

The Savytzky family has greatly contributed to the development of musical
talentin Curitiba as well as throughout Brazil, and is greatly honored to be part of
the international Suzukj family. They give their warmest thanks to Shinichi Suzuki.

From left: Simone
Savytzky, Vanessa
Savytzky Schiavon,
Adriane  Savytzky
Jaconi, Edna Ritzmann

Savyrzky.

Spanish Translation Project

roduction of » Latin Americ
projects designed 16 su
the (l(‘\‘l'|l)])lll('lll of
ycar. Marilyn O’ Boyle
Lann Americ

an Suzuki Journal is underway! One of the
pportour Central and South American colleagues is
a special Spanish journal o be published wtwice each
» SAA Liaison to Latin American programs, has worked with

A country liaisons to plan the projectand the SAA office will coordi-
nate production of (he journal.

Members of Suzuki associations in various Cenr
tries have volunteered o tanslate ar
Translated

aland Soutly American coun-
¢ been published in the AS)
esin ecach l);ll'l‘ﬁ‘(ip;llil\g coun-
cllecting the variety of'subjects
Translated versions will be re-
and returned to each country
Aatin /\mvric;mj()urn;ll will be avail-

icles that hav
articles will then be sen Lo representativ
1y 1o be distributed o volunteer wanslators, Artcles r
and interests represented in the ASfwere chosen,
turned to SAA 10 bhe assembled mto
for duplication. W hope the firstisst
able next winte

dmaster copy
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LEONARD BERNSTEIN’S
YOUNG PEOPLE’S CONCERTS

with

i NEW YORK PHILHARMONIC
T e

Now available on VHS videocassettes from
THE SuzukI ASSOCIATION OF THE AMERICAS, INC.
Your order will help benefit the S.A.A. !

\n American Masterpiece
Now' on video!

youu@ PEOPLE®

CONCERTS

You can help us raise funds while

1 enjoy the most exciting musical
aperiences of the century, Leonard
Rernstein's YOUNG PEOPLE’S CONCERTS,
now restored from the original
television broadcasts. When you order
from us. vou help us raise the funds
that support our programs and activities.

_ _ i Sampler Set
From 1958 through 1973, Leonard Bernstein and the New York Philharmonic

thrilled audiences with unforgettable concerts in a sparkling music-with-commentary format — clear, simple, and pure
pleasure. Viewed nationwide on the CBS Television Network, and eventually telecast throughout the world, the

YOUNG PEOPLE’s CONCERTS turned an entire generation into music lovers. Winner of multiple Emmy and Peabody awards,
the immensely popular YOUNG PEOPLE’S CONCERTS taught active listening to a diverse audience of young people and adults
whose musical tastes ranged from opera to gospel, from Haydn to Hendrix, from Bach to the Beatles.

Two Ways to Buy and Help Us Raise Funds

The Collector’s Edition — This set of 25 hour-long programs deserves a prominent place in your music collection.

These true classics come 1o you on ten high-quality VHS videocassettes in a deluxe slipcase for just $349.95 - only $14 per program!
* What Does Music Mean? ¢ What Makes Music Symphonic? ¢ What Is Classical Music? * What Is Orchestration? * What Is a Melody? ¢ What Is a Concerto?

* Humor in Music ¢ A Tribute to Sibelius ® What Is Sonata Form? ¢ The Sound of an Orchestra ® What Is a Mode? ¢ Musical Atoms: A Study of Intervals

* Quiz Concert: How Musical Are You? » Whar Is American Music? ¢ Happy Birthday, Igor Stravinsky ¢ Jazz in the Concert Hall ¢ Folk Music in the Concert Hall
* What Is Impressionism? * A Toast to Vienna in 3/4 Time ¢ The Latin American Spirit * Who Is Gustav Mahler? ¢ A Birthday Tribute to Shostakovich

* Berlioz Takes a Trip ¢ Two Ballet Birds ¢ Fidelio: A Celebration of Life

The Sampler Set — Six specially-selected programs on three high-quality VHS videocassettes for only $89.95.
* What Does Music Mean? s What Is Sonata Form? ¢ What Is Classical Music? » What Makes Music Symphonic? ¢ The Sound of an Orchestra « What Is a Melody?

Order today and be among the first to experience these masterpieces on video. .
Your order will help further the programs that The Suzuki Association of the Americas, Inc. bring you.
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from Carey Cheney, Cello Column Editor:

l_m('l Wendy Bissinger at a Suzuki Institule some years ago in Bristol, VA. She is a wonderfully creative person who enjoys
teaching and composing/arranging cello ensembles. Where the traditional thumb position supplements, exercises or method books
often fail is in the area of rr(’alLivin or use of imaginative images. In this article, Wendy presents her own fun method ofpresenling
thumb position to the very youngest cellist in a non-threatening and appealing way.

How Hard

is Thumb

Position Anyway?

by Wendy Bissinger

re you a “Peter Pan” cellist? Does
vour thumb travel to “never never
land” with ease and grace? Or are
the nether regions of the cello (any note
above a’) a place you (and particularly
vour students) “never never” want to
gor
As a young student in the traditional
method of learning cello, I wasn’t taught
thumb posidon until it was needed in 3-
octave scales, etudes and advanced
works. I clearly remember the frustration
at having to learn such a complex set of
new skills all at one time. If one breaks
down this technique into its simplest
parts, one finds a myriad of skills that
must be acquired in a relatively short
period of time. Consider whatis required
to play in thumb position: beginning with
a new angle for the left arm; making the
wrist and forearm “heavy” without touch-
ing the cello; not collapsing curved
knuckles when fingers go down; holding
down a string with the side of the thumb;
placing the thumb to the side of the first
finger instead of opposing the second;
learning “violin” fingerings; reading ei-
ther ledger lines, tenor or treble clef. And
just when the student thinks the skill has
been mastered, there comes the realiza-
tion that thumb position is moveable!
There is no specific “place” for the thumb
on the fingerboard (like st or 4th posi-
tion), but the hand can be anywhere, on
any string, with fingers in different con-
figurations of whole and half steps!

22 AMERICAN SUZUKI JOURNAL Summer,

Other factors can add to the frustra-
tion of good sound production in thumb
position. The string tension is much
higher than in the lower positions and
requires firmer pressure with both fin-
gers and thumb. Hence, the student
needs to learn to place the bow closer to
the bridge as the string length decreases.
Often the student gets tense in the arms,
shoulders and torso, inhibiting good
sound production. (Most students have
been making a good sound for quite a
while and find it difficult to be at the
“baby stage” again. This can be especially
hard if the student’s vibrato skills are
weak and s/he has to deal with adjust-
ing vibrato speed in order to make a
good sound in the higher register.) All
of these can be factors that cause frus-
tration, delay and tentativeness in
learning to play in thumb position.

In the Talent Education Method,
Suzuki has taught us to teach one point
at a time, breaking skills down to sim-
pler components and presenting new
skills in such a way as to ensure success.
He has also taught us to start early to
build complex skills.

In the past few years, I’ve been ex-
perimenting with a progressive format of
teaching thumb position beginning as
carly as Book 1 (after the basic posture,
bow hold, and left hand position are well
set). Itis structured in such a way so that
by the time the student reaches the
Breval Concerto in Book 6 (the first time

1994

thumb position occurs in the literature)
the basic skills and the physical strength
are well set. (Indeed by this time, the stu-
dent has been playing songs, scales,
simple harmonies and etudes for at least
three books.)

Step 1: The process begins by asking
the student to make a loose fist and let
the thumb “hitchhike.” Praise the young
child for a wonderful thumb and ask that
only the thumb “take a small bow.” Al-
ready we have established a curved hand,
raised knuckles and bent thumb. (You
may need to adjust the angle of the
“thumb bow” according to the knuckle
size, shape and rotation of the thumb.)
Without changing his hand position,
have the student knock three times on
the top plate of the cello, moving only at
the wrist, and without his arm touching
the side or edge. This sets the angle of
the arm over the top of the cello, and
helps to promote a relaxed “dropped”
feeling in the hand. The teacher should
then ask the student to “freeze.” The
teacher should carefully pick up the “fro-
zen” hand and arm placing the thumb
on the D and A octave harmonics. (If the
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dent loses the position, or tenses up,
e Jrocess should be repeated.)
the :‘ this point. the teacher (or parent at
) should bow the open harmonics (D
DAA) while the student concenu—al.es on
maintaining the new left hand _Pf’SlliOn,
(For fun. you can discuss the privilege of
helng taught early to be a “Peter Pan
( lli;t."\ This process should be repeated
1 the child can perform the steps in-
sendenty. at which point s/he may
‘me the bowing as well. The pattern
N A A" may be used as a harmonizing
ato for numerous pieces including
kle. Allegro. May Song. Song of the

home

. gut strings for VIOLIN, CELLO, HARP, e

"ALL LEADING JOBBERS.

ROCCO D’ADDARIO & €7

In 1919, ‘Rocco D Addario brought his violin strings to Amertca,
providing fis customers with the finest-crafted strings at atlable.

Today, we combine his commutment to quality with more advanced
materials and computer-controlled winding methods, continutny
W produce the finest-crafted strings available. ‘Kocco would be proud

Ask your local musical instrument supplier about 0’ Addario HY,'AI‘O and
Prelude strings, available in a full (ine of tensions & scaies

‘DAddario’

E Farmlngdolell\i\_f_l 1735 UbA

Wind, Go Tell Aunt Rhody, and Carey
Beth Hockett's “Happy Face” and “Rhody
Goes to Arabia.”

Step 2: The next step is to add fin-
gers. Hence, we now have a “turtle” with
a head (the thumb) and no feet, the
closed hand forming the “shell.” The
“rule of thumb” here is to allow only “one
foot” (beginning with the first finger) to
come out at a time, thus maintaining a
curved hand position. The key point in
this process is to avoid collapsing the
knuckles by instilling images that pro-
mote the correct hand formation. The
process is also slow enough to train each

CATALOG UPONM

finger to curve correctly and not co!ﬂl\apse,
as well as make any adjustments In the
pronation of the hand. I call this step
“growing turtle feet.” Numerous games
can he played at this point to encourfi;g'e
the use of each finger separately. This is
also a perfect place to refocus the
student’s attention on prorlucing aclear
tone. The student should stay at this step
until mastery is complete as part of the
process is building strength in fingers,
hand and thumb.

Step 3: This step is called “turtle steps."
The purpose in this step is to use “neigh-
bor fingers.” (ex. O-l. 1-2. 2-3) without
collapsing fingers. knuckles or wrist. while
producing a good. clear tone. The teacher
can use a “Pete-Repeat” game. varying not
only finger patterns. but also tempo.
rhythm and dynamics. At this point. it is
crucial to be conscious of building strength
and flexibility in the hand and confidence
in playing in this part of the cello.

Rather than forge ahead learning
pieces (or playing Book 1 in thumb posi-
tion), [ "pl(lrt‘;lu" here for awhile and
teach several ostinato patterns that can
be used with the Suzuki repertoire (see
examples below.) [hese patterns can be
taught by rote. Again, the tocusis on pro-
ducing a good tone as well as pracucing
the correct techmque. [t may also be a
good time to introduce note reading in
lhe

ostinato patterns are \nnpl(- and repet-

tenor and treble clets notes ot
tive and lend themselves to reading and
skill-building quite casily

Step 4: Up to this pome, the thumb
the \' and D

harmonics and may noi nec essanly have

has been centered over

heen placed tinmly down on the tinge
baoard. 1This sep works \\u‘n\lh allv on
strengthening the thamb “Turte Walk-
g - begins with the same ostinato
prattciny sy e Steps T4 b L aniaposes

\ I he

teacher can thien play the melody ane

e ap g downe ane halt A

Bt stcp g hicr ar alder students wark
T ce Ry sttt s canalsa prhay i the
teaisprascd kay 1 Fhicn ty the same Pt
s ane whale step lugher, ar wwhaole
step lowerwide ahicrs plaving the
miclody e thic tatbposed key A goad
callaus hurlder oxne POIse Iy L ll\'g’ll{ with
thie thamb oo nnddle C (an the .\\snmgl
withe all othier tiagers hined up o D, and
phay aosaale wid onldy the thumh

From dns pomt, the tansition mto
preces, saales and cuudes tequues only
shightly more faailiy and practice e
the hasios we abready set.

dise
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This process works well in private and
group lessons, espedially
The step-by-step (slower) progression allows
students time to adjust their focus to good
SOUl:ld Production aswell as skill buildin gand
Can incorporate advanced note reading and
theory. &

“0” Indicates thumb position.
Ostinato A for Twinkle

U

mixed-level groups.

Wendy Bissinger is a Suzuki cello teacher at Arendell
Parrott Academy in Kinston, North Carolina. She
teaches preschool through elementary general mu-
sic as well as an in-school Suzuki String Project that
extends from preschool through high school. Main-
taining a private ccllo studio, she has also performed
with the Wilmington Symphony and other local or-
chestras. She is a graduate of East Carolina Univer-
sity with degrees in Music Education and Music
Therapy.

Ostinato for Perpetual Motion
I . o3

Ostinato for Rhody Goes to Arabia
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Your students
deserve

_Cremona _

Our most affordable
student instruments!

face many challenges as they discover
the wonders of making music.
High costs and inferior instruments

excellent performance at exceedingly
reasonable prices Cremona violin
viola,
ina multitude of models and sizes

hand carved from quality maternials

soul-satislying sound possible

SAGA, the source.
efo

(e

[4159]) H88-5598 & baa |19 801 7990

Aspiring young string players

shouldn’t be among them

Cremona consistently otters

and cello outtits are available

All Cremona mstruments dare

Lo produce the tullest
most responsively resonant

SAGA Musical Tnsdegment
Bo 2841 Dopt |3

Sohan brang oo
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Ostinato for Go Tell Aunt Rhody
"A” Section (m. 1-4; 9-12)
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12TH SUZUKI METHOD

WORLD CONVENTION
July 26-August 5, 1995
Dublin, Ireland
For information, contact:
Convention Secretariat
12th Suzuki Convention
14 Duke Street
Dublin 2, Ireland

P AAAAAAN ——
Add some SPICE to
your teaching repertoire.
Five fun duets that reinforce
basic cello pedagogy and
introduce improvisation - for all
levels of ability.

--------- *Recommended*---------
Companion casssette tape
available for practice and

listening.

= O /]
w2/
BOOK & TAPE -—separately--

$J_4 OéBOOK $9.00

2 VUV TAPE $8.00
(All prices include pastage/handling)

Checl/Money Qrder payabie 10:
ENDPIN Music Publishing
134 West 73rd Street, #3-B
New York,New York10023
Telephone:(212) 580-0366
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Calqamj’s Liﬁle \/iolisjls

ere in Calgary, we have been start-
ing children as young as four years
of age on the viola via the Suzuki
\lethod since 1986. At that time, I was
. the faculty of S.T.E.S. Calgary (I now
direct my Own Heartstrings Studio), and
wasappointed to the task of starting litte
volists from scratch. Years later, I have
had the satisfaction of seeing many of my
original students go on to advanced stud-
ies on their instruments.

Calgary still puts out little violists in
surprising numbers. Teaching small chil-
dren the viola presents unique problems.
We have to seek out just the right instru-
ment. Students have to learn to produce
a big viola sound with tiny instruments.
And we have to deal with the lonesome-
ness of being a violist. I would like to
share mv experience in these three ar-
eas as well as discuss how I recruit viola
students.

AJprfinq |nsir4umenis

The first problem is the instrument
iself. Suzuki viola teachers as a chorus
bemoan the fact that tiny violas are non-
‘cm‘smm. Violin makers maintain that it
Is not profitable to make such instru-
ments. Therefore, we have 1o make do
with scaled-to-size violins and resuring
them. | test the instruments my students
are considering, listening for a big, al-
most strident sound that will vanslate
well inwo a mellow bui pure viola tone
after restringing. There are several ap
I’Y’JBF]’ICS Lo resuringing insuruments. On
the tniest instruments (as simall as 1/32),
?VC ¢an move all the surings up one nou h
dn"'l insert the E string in place of the €
Stning (the C string is oo thick to thread
llh“’“gh the peg hole and is also oo
\:l)ill]l?)llhrih;s f:iuc.s not present a 'prul)lcm
[W{))’(ﬁalbi U;ukl Mcl.hud as it is ?:l]lll()b'l
on his/h )c ;-uc a lypu.'al sl.ur(?(-nl M‘ull p.lu)'
. |); int.l‘ ourth slrmg. T'he C string

s ng;('rLCd by the time the sludelnl
into a 1/10 size. Some Su-

T

by Carmen Wise

zuki viola teachers substitute the C string
with a tuned-down G string; however, I
have found that this produces uneven
tension on the bridge and tuning be-
comes a constant problem.

When the student grows into a 1/8
sized instrument, I switch from violin to
viola strings (these can be cut down leav-
ing just enough of a nub to thread into
the peg), despite protests by my violin-
maker friend that the gauge is exactly the
same. I have also found that changing the
bridge to one that permits the strings to sit
a bit higher off the fingerboard seems to
improve the tension of the strings.

Developi ng Qesona nf Tone

A second consideration is how to help
the student develop the resonant tone
of the viola. Here the Suzuki Method
offers a great deal of support with a rep-
ertoire of activities and exercises geared
to improving tone. Itis our supreme goal
as Suzuki teachers to help our students
produce a deep, weighty sound. Little
violists who have to contend with the
thicker viola strings may have to work at
tonalization exercises more persistently
than do litde violinists. One very ettec-
live exercise is listening for ringing tones
in those notes that have counterpart
open Suings. Listening to the viola re-
cordings also encourages the student w
internalize and reproduce the deep

sound of the viola.

I siul)lislniu\, \/n ‘Iu Ial‘ nlilq

Socially, violists remann the mimaon
ity. Here again Suzuki teachers are
blessed. Students cone tgether regu
Jarly to play a common repertone .l
group lessons and at performances
Some Suzuki teachers prefer o tead hseg
regated groups of violin and viola. T'he
yationale is that by having their own
group, violists are not overshadowed by
the usually larger force of violinists. Inmy

own studio, about half violists and half
violinists, we integrate violins and violas
right from the beginning, which de-
mands a great deal of flexibility and
planning. We teach little violinists early
on to play in the keys of D major as well
as A major. They are thus able to play
along with the violists right away.

Alas, it is not so easy for the violists to
accommodate the violin keys. but as soon
as possible, I teach two or three pieces
that can be played in A major. such as
Lightly Row or Twinkle harmony. As my
viola students advance in the repertoire
they learn parts that harmonize with the
violin pieces taken from Elizabeth Stuen-
Walker's Suzuki Viola harmony books.
And by Book 2, they learn to play in third
position and can thus extend their facil-
ity to play in the higher violin kevs.
Several pieces in Books Two and Three,
such as Hunter's Chorus, Minuet in G,
Gavotte in g minor and Becker Gavotte
are written for violinists and violhists to
play together.

By participating in combined groups,
violists in my studio teel included in the
larger order ot things and do notdevelop
that “voice crying in the wilderness™ com-
plex. However, occasional concerts and
group lessons jlhl tor violas are mpor-
tant oo, so that students will develop a
special pride in their instruments.

One ol the wondertul side-ettects ot
group playing is the bonding that akes
plice between students, Lam an example
aof thas dynanuc, I did noe begin an the
viohn bucdirecdy on the viala along with
4 group of junior hagh givls. We called
oursehves “Fhe Viala Club™ and did ev-
crything together. This combination ot
tendship and music-making cemented
the relavonship I was to have with my
viola tor the rest ol my lite.

I\\’u milim] \/iULI \\'u\lvnls

On the topic ot recruitment, persuad-
ing new students to take up the viola was a
25



dilemma in the beginning. We had to re-
S?)I‘l‘lO certain strategies in recruiting new
}'lOllSw&S. Istarted new violists by announc-
g that my violin classes were full and
asked that they consider starting on viola.
More often than not this was met with dis-
may as most new Suzuki parents had no
1dea what a viola was, I would explain to
them that the technique isidentical to the
violin and that just as violinists might wish
to switch to the viola later, so can the violist
switch to violin. Indeed, I did it. Most were
won over when they heard the viola played.

Now the tide has turned. New stu-
dents coming in have ample opportunity
to hear the viola played by other children
and as many opt to learn the viola as the
violin. Some violin students switch over
to viola after playing violin for a while.
Parents may suggest a switch in order to
lessen competition between siblings by
having them play different instruments.
I have found that children rarely have a
problem adjusting to the different clef.
But most new viola parents are rattled at
first by the alto clef. I attribute this to the
nature of the Suzuki Parent/Teacher/
Student re]ationship where parents are
intensely involved in the process. Suzuki

parents take copious notes and write in
the music to make sure their children are
following up on what their teachers have
said. They in essence learn to read and
sometimes play the violin or viola along
with their children (most are left behind
by mid-Book 1 although I have one viola
parentwho is eagerly tackling Book 6). I
try to make time at each lesson to help
parents decipher the music until they get
a good grasp of it.

That in a nutshell describes my Suzuki
viola program in Calgary. In deference to
my own beginnings, I also teach an extra-
curricular group string program in the
Calgary Public School system. This Janu-
ary, one of my associate teachers and I
started a group of ten elementary school
children on the viola. I had explained to
prospective school program students and
their parents that we had several violin
programs running already and there was
adire need for violists. My colleague and
I then played several duets for them from
the Suzuki repertoire. They were en-
chanted and all signed up on the spot.
All are still doing well as of this date.

One might infer from the above that
teaching young violists requires a large

ey

amount of industry and persistence, This
is very true but the rewards are phenop,.
enal. While I have enjoyed playing am; dst
a forest of adult violists (e.g., the Sixth
Brandenburg), itis heartwarming to be sy
rounded by the sound of a roomfu] of little
violists all playing the same pieces, anq even
better, creating harmony with little vigljy,.
ists. The voice of the Suzuki Violist is being
heard. At concerts in malls and nursing
homes, children reach an audience often
bypassed by professionals. In this way, the
Suzuki Viola movement is raising the aware.
ness of audiences who, at one of these
performances, may be hearing this beau-
ful instrument for the first time. &

Carmen Wise, B.A.,
M.Ed., teaches Suzuki
violin and viola to chil-
dren and adults as Di-
rector of Heartstrings
Studio in Calgary. She
also administers extra-
curricular string pro-
grams at several
Calgary public schools.
Ms. Wise performs as a
freelance musician and
as principal violist with
the Kootenays Cham-
ber Orchestra.

770-12 Grand Bivd.
Deer Park, NY 11729

Hofner
Leon Aubert

European hand crafted string
instruments featuring select
carved spruce top; maple back

and sides and all ebony trim.
Shop adjusted to MENC
specifications. Sized 1/32 to 4/4.

Available through select music dealers

Hofner and Leon Aubert
are exclusive products of

EeMeMeC

770-12 Grand Blvd. « Deer Park, NY 11729

_
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nvone who has studied at the

Talent Education Institute in
Matsumoto or at the East Ten

nessee Suzuki Flute Institute has

probably had the opportunity to partici-
pate in one of Mr. Takahashi’s Opera
Classes. This vear’s SAA Conference fea-
tured two sessions devoted to the same
subject. Mr. Takahashi uses Marcel Moyse'’s
collection of opera arias, Tone Development
Through Interpretation, to teach musical ex-
pression. After listening to a recording of
a great singer from the past, students are
coached by Takahashi in the intricacies of
phrasing. expression and interpretation.
By listening 10 great singers and imitating
them, students are able 1o develop their
musical sense. The Tone Develofyment book
1s marvelous but not easily used in conjunc-
uon with the early Suzuki books. This year
I began 1o search out opera arrangements
which could be used as a prelude to work-
ng with the Moyse collecdon. I discovered
that there is a wealth of material available.
My colleague, harpist Marie Lorcini,
and | decided o program several arias
as part of our year-end concert. Students

PLAY OPERA!

by David Gerry

prepared duo and ensemble material for
the performance. Group lessons pro-
vided an excellent opportunity to discuss
opera plots and conventions. Students
were encouraged to explore opera rep-
ertoire and many have asked to attend a
live performance next season. I knew we
were on the right track when I overheard
one of my students extolling the merits
of Verdi’s Rigoletto to a friend.
Introducing opera arias can develop
ensemble skills, foster an appreciation of
style, help your students learn to phrase
and encourage them to sing with their
flutes. You can use recordings and plot
outlines to stimulate the imagination, just
as Mr. Takahashi does in his opera
classes. Group lessons are an ideal time
for this. Providing the best possible vo-
cal models will inspire your students to
play like a singer and will certainly ben-
efit their work in the Suzuki literature.
The following list contains music which
I have used in my studio. All of it is easily
available through your local music
dealer. 1 would interested
hearing

n
suitable

be

of othel

Emerson

The Quality Name

4 ) ‘ » » »
in Flutes and Piccolos
Emerson Musical Instruments, Inc. Ty ‘
28135 West Hively Avenue, Elkhart, Indiana 465 l_‘_ U.S.A.
Phone: (219) 295-7118 FAX: (219) 522-1750

arrangements to add to the list. Please
share your ideas and enjoy introducing
your students to the world of opera.

“Adagio” and “Rondo” from Mozart's Cos: fan
tutte, arranged by William Bennett. Published
by Pan Educational Music, London. for flute and
piano. Elegant, effective arrangement. Good in-
troduction to Mozart's style for Book 3 students.

“Ah! So Fair” from Flotow's Martha and “Barca-
rolle” from Offenbach’s Tales of Hoffmann tor
two flutes and piano both arranged by Forest L.
Buchtel. Published separately by Neil Kjos Mu-
sic. Two lovely melodies easily managed bv Book
2 students, good for working on ensemble skills

“Flower Duet” trom Lakme by Delibes, arranged
by Robin De Smet. Published by Fentone tor nvo
flutes and piano. A wondertul melody popular-
ized by British Airwavs commercials! Not
ditficult but an etfective ensemble piece for
Book 2 and up. A favourite with audiences

ltalian Opera Fun for Flute and Puano (Instre-
mental Fun Book Series) arranged by Barme
Carson Turner. Published by Novello. also avail-
able tor viohn and piano. Excellent collection
ot artas by Belling, Donizewn, Leancavallo, Puccn
and Verdi Manageable key signatures, puana
accompantments ot medinm ditticuln

Opera Hughlights for Flute and fPrano arvanged
by Ceal Bolton Published by Cramer Music
London 19 papudar anas trom 1N ditterend ap-
Crascmncluadimg works by Bizer, Delibes, Mazart

Pucamand athen: ey signaares himied o O,
Goband Bila
dithicahy

A \\IIIAIIJIIHII\ Wiy al Hl\‘\h\ll\l

Qe Foe Dy fram Pucenings Madam Buter-

Mo wanged by Forest 1 Buchiel Published by
Nab kyos Music Himons, tar Nue and prano
Mrangament rcaches wohigh Foshap and s
casthy plaved by Lite Boak 2 students. Gaad o
workimg onsustamied third octave meladies, with
somne iyt challenges

Operatc Highlights ty Mazare. For two utes, pub-
hshed by Univensal A wondertul collection of
e I8th centry wivangements, excellent o
teaching syle and appreciation of Mozart's

music Featares avias brom fow aperas. Separate
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volumes feature The Abduction from the Seraglio,

T{u’ Marriage of Figaro, The Magic Flute and Don
Giovanni. \

“Pie Jesu” from Faure’s Requiem op. 48, ar-
ranged by Bryan Hesford. Published by Fentone
for flute and piano. Not from an (wpex‘a. but
worth including for the gorgeous melody. Ex-

cellent for working on a smooth, cantabile style.

“Plasir D’Amour” by G.D. Martini for two flutes
and piano, arranged by Quinto Maganini. Pub-
lished by Edition Musicus. Easy arrangement of a
beautful melody. Good introduction to A flat Major.

Play Opera! Carmen, The Tales of Hoffman, The
Magic Flute arranged by Nigel“ and Jay
Wilkinson. Published separately by Faber Mu-
sic. London for flute and piano. Each volume
contains three selections, a plot synopsis and in-
formation on how each aria fits into the opera.
More difficult than the other collections. These

work well presented with a narrator by more
advanced students at concerts or group lessons.

“Softly Awakes My Heart” from Saint-Saens’
Samson and Delilah arranged by John Madden.
Published by Fentone Music for [lute and piano.
An exquisite melody, suitable for late Book 2/carly
Book 3. Awkward piano part but worth the work.

Three Opera Duets by Cimarosa, Mozart and
Rossini. Arranged by Berbiguier, selected and
cdited by Betty Bang Mather. Published by Carl
Fischer for two flutes. Challenging but fun. Good
for technical development.

David Gerry received his musical training at the
University of Toronto and the Royal Conscrvatory
of Music and has graduated from the Talent Edu-
cation Institute in Japan. A registered SAA Teacher
Trainer, David scrves on the faculty of the Hamilton
Suzuki Music School and the Children's Talent Edu-
cation Centre in Ontario and is assistant professor
of flute at McMaster University. @

Has Your Artistry
Surpassed Your Flute's
Capabilities?

Miyazawa's innovative
developments have
resulted in the widest
array of headjoint
designs. precious
metals and mechanism
options available on
flutes recognized as
possessing the
quickest response
and lightest, fastest
action. If your

abilities have
surpassed hose of ¢

» NatisSo,
assiSIyol
v ,(:U e,
£ Myazawﬁg’).
- maXimizing s
your aflisticy
potential;

»

For program information, phoinie 1;800-373-2000

(in Canada 1-800-967-67

.

33), or,write: Miyazawa Fluies;, USA,

1214-51h Street; Cosalvilfe, lowa 5224 o
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THE FULLEST LINE OF HARPS
more than 10 nylon-strung and
wire-strung models to choose from.

UNSURPASSED TONE
rich, full tone and ample volume from
all models.

FINEST WORKMANSHIP AND
MATERIALS

we stand behind our instruments
with one of the best warranties in the
industry.

CUSTOM SOFT HARP CASES
FROM VBC CASES

the best way to protect your harp.

COMPLETE ACCESSORIES
strings, sharping levers, clectronics
and more.

FOR QUALITY AND
INNOVATION,
YOU CAN DEPEND ON
TRIPLETT HARPS

Write or phone
for free brochure

TRIPLETT HARPS
220 Suburban Road
San Luis Obispo, CA 93401
(805) 544-2777
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JUPITER GIVES YOU MORE Sy
Sy
FEATURES AND MORE VALUE like the e

designed and matched headjoints, one curved
and one straight, so young players can grow into
playing the standard length comfortably.

In fact, we offer 62 different instruments, standard
equipped with features educators know can
improve a players performance. At Jupiter, we
will not compromise these important features simply
to create more models for you to 'buy up to.

Every one of Jupiter's instruments offer you more in

features and value.

@]UPITE Rw THE WINDS OF CHANGE

Contact Jupiter Band Instrurner ds al PO Box 2024Y . Austin
TX 78709-0249 for more inforrmation




1. Materials/Cost

Plastic

Advantages: Low cost. Easily cleaned. Can be covered with
comfortable materials (i.c., moleskin, adhesive foam, cham-
ois leather) if desired.

Disadvantages: Not available in many of the shapes that
best suit advanced or adult players. Hard, sometimes uncom-
fortable. Can irritate skin. Sometimes have sharp edges. The
cheapest ones have aluminum fittings that can hurt and often
work themselves loose within a few months. Sometimes they
rattle, buzz and vibrate. RULE OF THUMB: If a child com-
plains that it hurts, it almost certainly does!

Ability
Development

Investigates:
Chin Rests

by Enid Wood

Ebony
Advantages: Available in all shapes. Shape can be
customised slightly if necessary by carving, i.e., the ridge can
be sofiened or the cup deepened. These adjustments should
only be done by a qualified violin maker, however.
Disadvantages: Expensive. New ones should be purchased
in consultation with a child's teacher. Hardness of the wood
o . can irritate sensitive skin. Environmental issues also merit con-
hen violins first appeared in the 16th century, they sideration, as ebony is a rare hardwood w
had no chin rests, as players held their violins in the protected. :
left hand and balanced them on the chest, just below
the collarbone (Fig. 1). Thus, a player’s chin went nowhere Rosewood ¢
nelar zr:ie Lolp of Ll}e instrument. Later, as violin technique de- (honey colour, very fine grain)
veloped, players found that they needed more stability an Ny i i
lfihand frecdom in order (o plny 2 high and o« aut a0 m:,lv AR e Co :‘?[:Zb]e against the skin for most people.
iked (as well as accommodating ever-increasing amoun : ;: o ; :
vibrato), so they began holding the violin with their e conmsaduantages: Very <xpensive. Should be purchased in
Spohr, a German violinist, composer and teacher, sou e childs teacher. Environmental ssues also

ght merit consideration. Rosewood, like ebony, i
onr, & German omf d 1 8 , like ebony, is a rare hardwood
gre omfort for himself and his students. There- which may soon be protected.

Reprinted with permission from Ability Development, journal of the British
Suzuki Institute.

hich may soon be

dark brown with black grain) or Boxwood

fore, he invented a ‘violin holder,’ a wooden cup for the chin
which was placed directly above the tailpicce of the violin, He Sof
published his design in 1832. Since that time, chin rests have to
been introduced that come in nearly as many shapes and sizes as  oft,
do the people who use them. Some of the more common types

are listed and discussed below.

ftwood, painted black to imitate ebony, or varnished
imitate boxwood. Attached to inexpensive violins, not
en available separately.

Advantages: Low cost.

Disadvantages: Fiings often have uncomfortable edges
a.nd can work themselves loose within a few months. Some-
times they ratde, buzz and vibrate. Many have sharp edges just
atthe jaw line. RULE OF THUMB: If a child complains that it
hurts, it almost certainly does!

Padded

Advantages: Comfort. Feels
soft against the skin. Metal fit-
tings are covered with fabric.
y Lo fit. Supplied with a spe-
cial tool for attaching the rest
1o your instrument

Disadvantages:

Reprinted with permission
Jrom fim Harter, Music:
A Pictorial Archive of
ings (New York: Dover
Publications, Inc., 1980)
nn

Xpensive. .
All rests of this type attach to (he ins
tailpiece.

trumentat the left of the

Il.Shape and placement:relationshi
oot relationship to

A.Entire chin rest left of tailpiece:
ends 1o he large, low, Mat. V.

k cry good for most beginners
and for solidly built childre :
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able cheaply in plastic. Can
cause the head to turn too much
and create a strain in the necks
of some players, especially if vio-
lin is placed directly over the left
shoulder. Available in all sizes,
from 1/16 to 4/4.

B. Both clamps left of tailpiece, part of cup over
tailpiece:

Tends to be a high chin rest, for those with long necks, or
for rapidly-growing children. Can be a very good solution to
the problem of a shoulder
rest that will go no higher.
Available cheaply in plastic,
and if 5o, are less expensive
than most shoulder rests
(thus, sometimes a good
cost compromise). They of- =
ten have a hump or sharp ridge near the tailpiece which many
players find uncomfortable. Some chin rests of this type are
so high that they will not fit in the average violin case. Often,
this type of rest can work itself loose so that one edge rests
against the tailpiece, thereby causing a buzzing noise when
certain notes are played.

C. Clamps either side of tailpiece, one foot over
the tailpiece:

These are found in two types: with and without a hump.
Those without humps tend to be flatter and lower than those
(in section B, above) having only part of the cup over the
uilpiece, and are good for play-
ers with a delicate bone
structure. Others have humps
over the tailpiece that many
players find uncomfortable.
However, the hump might be
necessary for other players in
order to provide the desired height or feeling of security. In-
terestingly, the more level chin rests of this type tend to be
made out of the more expensive materials.

D. Central cup, over the tailpiece:

Two types: those with a hump and those without. | have
never encountered them in plastic; they seem only to be made
from expensive hardwoods.
Useful for players with long
necks, narrow frames, or
short arms. Can be good for
orchestral playing when
space is at a premium, be-
cause it brings the violin into
amore central position with relation 1o the body. My not be
suitable for beginners who have yet t learn to i the head
o the left, independently of the spine.

lll. Care and Maintenance

The chin rest attaches o the tp and back ol the violin
across the ribs with wbular, threaded metal clamps which .ulc
covered with cork at the places where there is contact with

the instrument. The cork needs to be kept in good repair to
prevent the chin rest from falling off, and the instrument from
scratches. Cork on chin rests (particularly the inexpensive
ones) tends to crumble away, and if so can be replaced with
thick leather.

The metal tubes (called barrels) which cross the ribs of
the violin have holes drilled in them. One inserts a special
chin rest wrench into the holes in order to tighten. loosen.
remove or move the chin rest. Viola-size barrels are available.
These will convert a favourite violin chin rest for use on a viola.
Loose barrels may rattle or buzz. Caution: If side-fitting chin
rests are attached too tightly, the ribs of the instrument may
buckle. Chin rest wrenches, or keys, are simple tools that come
supplied with some of the medium-priced plastic rests, or can
be purchased separately for a few pounds or a few pence. [
recently bought a chin rest which did not fit the key supplied.
50 it is wise to check that vours works before leaving the shop.
In an emergency. a bent paper clip or a dart will do. but care
must be taken not to scrape the varnish!

IV. Use

Many common problems for violinists and violists can be
solved simply by changing the chin rest. These include diffi-
culties with posture, i.c.. the chronically drooping violin:
persistent pain, i.c., violinist's rose” (a sore patch on the neck)
and backache; right on through to technical impediments
such as tense shifting, lack of facility in string crossing, and
uneven or absent vibrato.

Caution: changes of chin rest need o be done in consul-
taton with your teacher!

The proper set-up for violinists and violists requires a bak-
ance between the right chin rest and 2 corresponding shoulder

rest. Simple ownership of the proper equipment does not elimi-
nate the need to study posture and use of the bodv, however.
The complexity of music-making on the violin necessitates both
learning to reach one’s plaving position in 2 balanced way, and
the habitual use of 2 plaving posture that is stable, comforuable,
relaxed and flexible. Finding just the right chin rest can give a
player immense confidence, derived from comfort and facility
that exceeds all previous expectations. With such variety of chin
rests on offer, both in specialist shops and on the local high
street, it makes sense to expeniment. Happy investigations!

ACKNOWLEDGMENTS: 1 am grateful to Hill & Co. of
Welwyn, Herts. for lending me chin rests to photograph; to
Imma Liische for lending me a Wolf padded chin rest to ty:
and to Hamilton Caswell of Bristol for reading the manuseript
and otfering helptul suggestions. &

From 13/ advisor Mary Cay Neal:

Llike the idea of addressing the variety of chinrests available. 1t is
extremely important o determine the tight combination of chinrest and
shoulder pad. Uind that the chaice of an appropriate chinrest depends
s much on the approach w halding the violin as ou the student's body
shape. I other words, atier you detenuine the angle of the violn you
st find a chinrest that fits the Gace and then a shoulder pad that fills
the space beveen the viotin and shoulder

The chinrests described in 1A and 1B are the tvpes that work most
olten tor wy students. LA is the Dresden vpe, which comes i many
sizes and waterials and works for 90% af students up tw high school,




Bringing Together

Talent Education

Psychological Researc

by Elizabeth Jones Cherwick

1 1900, John Dewer commented on the presence of an
intermediary link between the saence and practice of most
professional fields (i.c.. engineering between phvsics and
the construction industny. or medical science between b
ology and the physician). He pointed out that the science of

psychology and the work of the classroom teacher was lacking
any such link, and proposed a link he called instructional ps
chology.

In 1994, the presence of Educational Psvehology depart
ments in most univensities indicates a welcome step in the
di

whether the linking science of instructional psvehol

cction Dewey envisioned. Unfortunately. one must still ask

N
ally present, or if it only appears flectingly within certain
courses. Education students take a tew invoducton psvchol
1ot 4 knowledge

ogy courses that can’t possibly provide enoug
base 1o allow for educated criicism of ongoing psychological
research, and only some of the psychologists who rescarch learm
ing actually teach. Ttwould appear that there is sull much 1o be
done 1o surengthen the weak ink of instrucuonal psychology

I helieve that one of the most logical arcas 1o study in oi-

der 1o strengthen this link is that of music mstruction. Music
teachers are particularly in need of psychological grounding
because of the demands of teaching complicated skills to very
Musicians have lo

rched tor the cogni

young childre
tive, physical, and motivational explanatic
- Music teachers (like most others) arc usually Lcking

12 8¢

1s for performance
succes
in formal psychological knowledge. Their constant quest for

insight into the mind of the “universal child,” combined with
personal theories which have evolved from their own playing
and teaching, makes them susceptible to the most appealing
psychological and educational bandwagons

Suzuki's Talent Educaton phile
tayed over the years as just anoth
since its conception, however, this philosophy of how chil

sphy s often been por

bandwa, Fity vears

dren learn and how to optimize musical acquisition hias stood
the test of time and continues 1o grow in over 30 countries
around the world (Takahashi, personal communication, May
1992). In addition to a huge impact an the music world
Suzuki's ids
ing suchias preschooland elementary school classes (Galli, 1987
Juan, 1985; Takahashi, 1992),
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s are being expanded into other arcas of learn

At the heginning of this centuny, Carl Seashore, a proms
nentmusic pavchologist, stated in his hook Paychology of Musical
Falent (1919) that superion mtellect was prerequisite (o musi
cal proficiency and that musical talent was an inborn trait
which was only given 1o some mdividuals. This perception of
musical ability as @ somewhat mysterious talent has persisted
throughout the cenury and would perhaps still be the dom
B VW POt i weren't for Suzuki's insistence and
demonstiation thatall children can be educated. Through
out s lite, Suzaki has maimtained that every child is equipped
witlan enormous potential to learn and that an appropriate
carly environment G enlance this potential Today the
importnee of the preschool years is hecoming a prominent
theme i educanon. Rescarch findings and the cmergence

of more carly childhoad programs have gradually raised our

expectations of what childien can accomplish i almost am
domain

Ateraditeume of mvolvement i Suzuki method (as both
studentand weacher), I have come o the study of psvchology
with w desire w pinpoint the cogninve, developmental, and
psychological underpinnings of Suzuki's philosoply. Con
sidering the method's success fist Japan, and then with
thousands of students all over the world during the past tive
decades, it

“ems highly likely that there is something Sk s
pedagogy that has tapped into @ universad phenomictia of e
g Many of Bis intuitions we only uow being tesear b
domains other than music or i relation w ditierent pabolog
cal theonies. T this article Twill iy o autdine Sucke's b
philosaphicaland pedagogical ienes i light af the vaions ogeu
uve, soctalbehaviaural, or developmennal phenomens o | el
conhimthe soundness of Suzuki's ideas

Fundamental Pedagogical Tenets of
the Suzuki Method

Sume of manhind s st inpiesive sic Py tonvand e e
menmbered hecause the thindking i Procipitated cliange was
wngue, new,and olien controversial

ARy aspects of Sizukd's ped

Fhere s no doubi tat
HEURY WELE Canttonvensial whien they
were hist presented e the 1900y Lt oy sullace) His ox
Aoy o very voung clldeen pertanug ditticonl picces o

w all chaledren contd e e

<leved nas even moee astormding
It < more than speritic hreaks with
wever that previpitate the

¢ he which initiat
aressin afield Geeatmnosatons mas
we their suvcess o the astute melhd
v alreadvexisting deas that

rwhole than any of

< When «

sophical and

.y <elf wonderng
v merely due o the
N ects of learning
en 1 realized that perhaps it was ex
th suct wron that made his

rique This mtegration of the
nitve. matvational. perceptual, pro
edural. and socual aspects s really the

nmate goal of educators evervwhere
What's interesting. however, s that

wpects

Suruki's combmation ot the

1t a tme when learming e

search was anll ity mtaney. Since
Bighhy unbikely that the stuation i post
war Japan allowed tor much exposaie 0
the buropean and Amencan pawcholog

cal bteratuee of the day, Suzuki's integratve

sighits are particularly impresive

Becae ot his ongomy dive o an
prone the detals of his teaching, and his
Childlike jos at discovering entertuning
e wans W present an ides, Suauki's m
sical pediagogy has evolved over the vears
Ihe tollowing tundamental prnciples of his

approach however, have remuned siead

wnd il s these tundiunenitals that mvite

psvchological inguiry

I) Repeated listening to the
repertoire
Di Suzuks neser uies ot sharing his
upatiese chuliren can all
1und) . Lhe
i
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in the following way: Thorough mastery
through careful acquisition and constant
review of the repertoire leads to automa-
ticity: automaticity leads to faster
processing of new information; improved
processing leads to stronger links and
better organization of the entire knowl-
edge base; and improved organization
leads to more efficient assimilation of
new information.  With  this
conceptualization of the learning pro-
cess, iUis easy to see how such young
children can learn new music (or Haiku,
or times tables) so quickly and so well.
5) Step by step learning at the
child’s own pace/Delayed
note-reading
Suzuki designed ten books of violin
repertoire that promote gradual skill ac-

quisition. The repertoire has been de-
signed to maintain interest and develop
both technical and musical skills with a
minimal number of supplementary ex-
ercises. There is no prescribed pace for
moving through the literature; in fact,
Suzuki strongly advocates gauging the
best rate of progress for each individual
child. There are Piagetian overtones to
this hands-on approach to musical devel-
opment. The child is actively involved in
the production and enjoyment of music
long before reaching the stage of sym-
bolic representation through note-reading.
Suzuki argues thata child is never expected
to read before speaking in normal lan-
guage acquisition, and music should be
approached no differently.

e Miranda
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Psychologically, it seems logical that
there must be some physical and aural
automaticity as well as a basic organization
of musical knowledge before the child can
cope with the many additional cognitive
and physical skills necessary for music
reading. (Of course, because Suzuki ad-
vocates starting at age three in order to
take advantage of the enormous aural and
physical development of the pre-schooler,
the child will have attained the necessary
level of skill to allow for note-reading by
the time he reaches the age that reading
is being introduced in school anyway!)

6) One-point lessons

‘Another aspect of Suzuki's pedagogy
that acknowledges the limited cognitive
capabilities of children is his insistence
thatlessons both at home and in the stu-
dio should always focus on one point at
atime. In fact, with very young children,
children who have difficulty concentrat-
ing, or even with adults who try to attend
10 too many things at once, Suzuki advo-
cates only one point for the entire lesson.
(With children this sometimes implies
very flexible lesson lengths, whereas with
older children or adults, the same point is
simply introduced and studied from many
different perspectives.) Of course, allow-
ing the child to grasp and master one point
without being distracted by other details is
much more motivating than constant cor-
rection of many aspects of playing, and
research has confirmed that children can
only focus on one task at a time when first
acquiring something.

7) Teacher characteristics

Suzuki says that good teachers must a)
be fine players, b) be involved in personal
development as performers and teachers,
and ¢) be willing 1o share their ideas with
other teachers. The most important psy-
chological point that Suzuki implies with
these criteria is that the teacher must be a
competent model—a notion which has
been supported by the aforementioned So-
cial Learning Theory. In keeping with his
goals for more than mere musical devel-
opment, Suzuki emphasizes that both
teacher and parent must provide a model
of positive personal atributes above all
(Suzuki, 1969/1981).

Suggestions for Further
Research

TUis clear that many aspects of

Suzuki’s Talent Educationare supported

by current cognitive development re-
search. There have been some attempts
to put Suzuki method into a psychologi-
cal context since it gained wide-spread
recognition in America in the 1960's.
Much of this work has focused on adapt-
ing the Suzuki method to new instruments
or seutings (Arimitsu, 1982; Blaine, 1976;
Brunson, 1969; Price, 1979). Other writ-
ings compare Suzuki'sideas to other great
pedagogues and psychologists (Grunes,
1985; Hazlewood, 1989; Schreck, 1981).
Perhaps the most familiar examples of
this type of summary are those of Wickes
(1986) and Landers (1984). Both au-
thors provide wonderful summaries of
some of Suzuki's main points with sup-
porting quotes from psychologists,
pedagogues, and famous musicians.

As far as specific cognitive develop-
mentresearch is concerned, studies have
been reported in which Suzuki students
are used as ‘subjects with musical train-
ing’ (Hair, 1993; Nelson, 1984; Nelson,
1985; Scott, 1992; Spicknall & Bennett,

1992; Wolff, 1978). Research that ad-
dresses  the actual cognitive
underpinnings of specific attributes of
Suzuki’s philosophy, however, is almost
nonexistent. Even the ever-growing field
referred to as the developmental psychol-
ogy of music is just beginning to include
research that examines musically profi-
cient children (Cherwick, 1992).

There are several areas of research
that I feel are essential to our psychologi-
cal ination of Suzuki’s phil

1) Continuation of the current audi-
tory perception work with very young
infants, but with the goal of examining
any long-term effects early musical stimu-
lation might have on later development.

2) Further investigation into the de-
velopment of cognitive knowledge and
its relationship to procedural knowledge.
In other words, how is our knowledge of a
specific subject area organized in the brain
and how does this knowledge relate to ac-
tal skill acquisition or ‘physical
knowledge'?> (McPherson and Thomas

Specializing in student and
professional quality instruments,
modifications, and repair
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at Special Prices.
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[1989] ventured into the realm of expert/
novice cognitive and procedural differ-
ences in tennis playing. A similar approach
to musical performance could be very en-
lightening.)

3) Examination of the changing model
of the novice music student to see if pat-
terns emerge in the organization of
repertoire, note patterns, finger patterns,
etc. (Avery interesting study has been done
that explores one child’s organization of his

hy: knowledge about dinosaurs [Chi and

Koeske, 1983]. Perhaps this type of study
could be adapted to explore the progres-
sion of a child’s musical knowledge.)

Conclusion

There are many possible reasons why
it has taken so long for Suzuki's Talent
Education movement and psychological
research to meet. Perhaps it has been no
more than a fluke of geography and
world politics that has put off any direct
acknowledgment beween the wo: per-
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haps it is a stubborn scientific unwilling-
ness to recognize the innovations of
someone who bypassed the research pro-
cess and jumped straight to successful
application: or perhaps it is it simply ig-
norance on both sides of the similaritics
and parallels that could be drawn. World-
wide communicaton has improved to the
point. however. that educators and psy-
chologists no longer need to be ignorant
of these parallels. The time has come to
combine the best of both educational prac-
tice and psvchological research under
Dewev’s label of instructional psychology
for the improved educaton of children ev-
enwhere.
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Atlanta Area Suzuki
Fiano Asssociation

A Profile

by Robin Blankenship, Current AASPA President, with
Leah Brammer, First AASPA President

he Atlanta Area Suzuki Piano Association is an organiza-

tion dedicated to the Suzuki concept of Talent Educa-

tion as set forth by Dr. Shinichi Suzuki in his writings. In
the fall of 1990, six Suzuki piano teachers met for breakfast
and decided to sponsor a 3-day workshop. This was the begin-
ning of what was to become the Atlanta Area Suzuki Piano
Association (AASPA). These six friends, living miles apart in
metro Atlanta, have grown into a group with a membership of
over 30 teachers and 30 family members.

It has been an exciting four years of dreams becoming re-
ality. Our strength lies in our vision and in our creativity and
determination to actualize it.

(Italicized sections from AASPA Bylaws.)

Special Projects from 1992-1994

Our goal is to provide quality musical events for the com-
munity that involve young people as performers and as

audiences. ... We hope to promote international understand-

ing.

Currently we are looking forward to August of 1994 for
the 3rd Atlanta Suzuki Piano Basics Workshop with Haruko
Kataoka. The workshop will be located at Spivey Hall located
on the campus of Clayton State College. Itis the premier per-
forming hall in Atlanta, noted for its elegance and
state-of-the-art acoustics.

Special events are a concert by pianist Minoru Nojima and
a Family Day, which includes a parent lecture with Dr. Kataoka,
a picnic and a Friendship Concert. Ten piano students from
the Talent Education Institute in Matsumoto, Japan, are com-
ing to perform in the Friendship concert wi th selected students
from Atlanta and other parts of the U.S. Japanese students
will be guests in local family homes as part of the friendship/
cultural exchange which AASPA began with Japan in 1992.

To encourage the development of musical abilily among
all children by providing educational u///mrlum'lie.s Jor stu-
dents, parents, and teachers.

A Five-Piano Concert was the opening event for our first
Piano Basics Workshop in 1992 and was attended by a standing
room only crowd. The concertactively involved 13 teachersand
80 students with their families. Five rehearsals were held during
which the students got to know Suzuki students from other stu-
dios and heard the more advanced repertoire. This created a

good learning environment. It raised the ability of all students
because they had to polish their pieces toa high level in order
to play successfully together. All the hours spent in planning
and practicing came together as the children played beauti-
fully. The concert was followed by a huge reception hosted by
the parent group with five enormous piano cakes.

To raise money for a local Suzuki family seriously injured
in an automobile accident, we held the “Pianothon, a Heart
to Heart Concert” at a mall. A grand piano was moved to the
mall on Valentine’s Day weekend and students performed all
day. Prior to the event students had raised pledge money for
each piece they played. Students were encouraged to polish
review pieces for performance and were given an opportunity
to use their music to help a family many knew. Over 120 stu-
dents performed, raising more than $4,000.

“Basically Bach” was a one-day student workshop conclud-
ing with a play. All students participated in the play as actors,
dancers, or performers on piano or harpsichord. Students at-
tended an OTrff class, an authentic baroque art activity,
harpsichord lecture, rehearsals and a pizza party for lunch. Par-
ents attended a lecture and discussion on practice.

Other association events which provide educational oppor-
tunities include: 3-day workshops featuring teacher trainers,
student recitals, teacher meetings, parent meetings and a Par-
ent-Teacher Forum. Our dream for the future is to participate
in the 1996 Olympics being held in Atlanta, featuring an In-
ternational Multi-Piano Concert and workshop.

Piano Parent Group

Parent Group: the major goal is to promote a deeper
understanding of the Suzuki Method among area families,
to provide a support system for each other and to support
projects.

Originally formed as a group tor teachers, AASPA revised
its Bylaws in 1993 (o include parent members. Family mem-
bers receive the AASPA newsletter, pay member prices for
events and assistin fund-raising. We are currently researching
ways Lo involve the parents more actively.

Organizational Structure

I'he Bylaws outline our purposes and define membership

“ye . . . ’
officers, Board of Directors, meetings and finances. Parents
and teachers each have their own set of olficers. A nine-mem-



ber Board serves as the executive decision-making body of the
organization and consists of both teachers and parents.

One unique feature of the Bylaws is the provision for a yearly
Planning Document. A planning committee meets once a year
to draft the document which includes our goals and activities for
the upcoming vear and defines the duties of the officers. It is
then approved by the Board of Directors. This forces us to set
goals and strategies on a yearly basis as well as to define jobs to
suit the strengths of each officer. The con tinually evolving docu-
ment allows us to respond to the changing needs of the group.

The Bvlaws currently state that we are a not-for-profit orga-
nization. We intend to seek official non-profit status with the
IRS in 1995 as a 501(c)3 charitable organization. We need
greater funding and seek corporate sponsors to take some of
the financial burden off the teachers and students. Yearly dues
of $15. workshop fees, ticket sales and sales of T-shirts and pro-
gram ads have been our sources of income. Local piano dealers,
hotels and colleges have been supportive of our events as have
individuals and businesses placing ads in our concert programs.

Greatest Yalues: Friendship and
Communication

-.lo create an open forum of cooperalion among area
Leachers for mutual professional growth.

We have learned much about how o accomplish our goals
and have learned many new skills including public speaking,
publiciry and fund-raising. But the deepest values of the associa-
tion for all of us have been the friendship of associates and the
opportunities o learn from each other. We have always been
able 1o talk through our differences and come 10 a consensus
on decisions for the associauon. We have goten 1o know cach
others’ students and families. All this brings us out of the isola
uon of our own studios, and we become a part of something
greater than is possible on our own. &

Robin Blankenship s a founding member of AASPA and carrenthy sonves as
president. She has taught Suzulka Piano for seven years and mamains an acting
studio. This suminer she is taveling (o Matsumoto, Japan with hier tenyean old
daughter w study with Dr. Kataoka at the Falent lducanon Tnsta

Leah Brammer had the original idea Tor a Suzul Plano Association I,..:.\ don
her experience in California. Leali served as the tust president ol AASPA .Im‘(I
continues to provide vision and ll'&lf‘h'lhhlp for the group: A successtul weachen
of both students and teachers, she is also studying in Masumoto this summer
with her seven year old daughter.
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' _Special Event!

The Signing of the
Suzuki Name

¢ The SAA Celebratesa

itnessing the signing of the Suzuki Name

Agreement by our SAA president, Jeff Cox

and the ISA president, Toshio Takahashi
at our SAA Conference in Chicago was an exciting,
historic moment for me. [ had been in Matsumoto,
Japan in 1983 at the ceremony in which Dr. Suzuki
established the International Suzuki Association.
His words touched me deeply as he expressed his
hope that each of us in that room would do the
best we could to bring his message that every child
can develop “so high” and to bring this message to
people all over the world.

Dr. Suzuki said often that he named his move-
ment “Talent Education”- not the “Suzuki Method.”
Eventually Dr. Suzuki came to understand that his
name was being used to symbolize the entire mean-
ing and methodology of Talent Education. He was
advised to establish some means of controlling the
use of his name and the method it represented.
Since his goal was to spread knowledge about the
Suzuki Method to all people and to encourage co-
operative efforts among the country-wide Suzuka
Associations, Dr. Suzuki decided to bestow the
guardianship of the use of his name upon the In-
ternational Suzuki Association,

The ISA acts as an umbrella organizaton which
seeks to unity our global efforts. By sigming the
Suzuki Name Agreement with the IS the SAN s
acknowledging Dr. Suzuki’s wish that we solidify our
resolve to communicate the essence of his Talent
Educatuon Concepts to the contments and coun-
tuies of the world, states and provinces, aities,
weachers., [EEY Clily, and students, moan acourate and
dccessible way

s we look wward developing 4 way o main-
i a high devel af excellence and comumitment
the SAN tesalves 1o pratect the use ot Dy Suzuka '«
naine and the wark ab eveny dedicated Suzukg
wachar and prograin

Fhios oy an oxaiuiig tine i the histony ot the
Suzukr movement! We e grawiing i cone e
nuwmbaors and dicainy tai aur latee plenattive
pact o world cducatan Unihicanaon, soliddanioy and
quadity contol e ol RN R T T T AR T YR PO ERRATYY
NITRREC | A ate Bl Suzuka s (DA RYS FRTT T TY L\iu\\\-
g that we mst find wans o wank together and |
‘_nlrlr.i.nui the candtul cHores ol aue SAN lx.hhishlli
dun my i prastanoy i o foige anagiecineint thae
soinvey the host mitcrosis vl aveivane. &
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Dr. Suzuki
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by Nancy Lokken

Walking out of a class at a Suzuki Insti-
tute this summer, I passed by a group of
boys with their collection of baseball cards
spread out like a fan surrounding their vio-
lin cases. Being a Minnesota Twins fan, I
cagerly looked for a picture of Kirby Puckett!
While talking to these students, I asked if
they knew that Dr. Suzuki is a big baseball
fan. Their eyes opened wide, wondering if
this could really be true. They were clearly
very excited to hear this news! I realized that
many children know very little about Dr.
Suzuki’s life and his interests other than vio-
lin playing.

Dr. Suzuki’s interest in baseball goes back
1o his youth when he pitched on a baseball
team in Japan. Though he did not pursue a
career in baseball, his intense interest in the
sport has remained. Throughout his years
in developing his pedagogy, he often draws
analogies from pitching a ball to playing the
violin. For example, the hand doesn’t pitch
the ball, the whole arm does. He loves to pan-
tomime this pitching motion, contrasting the
whole body movement of a baseball pitcher’s
windup and release, and then what it would
look like if done with only a hand toss, using
the forearm and wrist! In violin playing, the
whole arm must be used to move the bow,
not just the forearm. His humor is delight-
ful and his example makes students more
aware of how their whole body moves, or
doesn’tmove, when they are playing the vio-
lin. This concept has an important effect
on tone production.

While visiting the Cleveland Institute in
1990, Dr. Suzuki was invited to throw the
opening pitch at the Cleveland Indians’
game in Ohio. How fortunate for us to be
able to share the excitement of this moment

through the wonderful photography of Art
Montzka.

Nancy Lokken studicd with Dr. Suzuki in Matsumoto,
Japan, in 1974 and 1983 and lias been a guest clinician
it Surubi workshops and institutes in the U.S. and
Canada She is the stae liaison for SAA and is a found-

ing member ol the Suzuki Association of Minnesota.
Currently M, Lokken

pedagogy thoughout the
yearasaregistered SAA teachier vained

at home on a baseball diamond...

Left, top: Dr: Suzuki thiows
out the ball at a 1990
Cleveland Indians game.
Left, below: Dr: Suzuhi warmy
wp in David Cerone’s CIM
studio.

Above: Dr. Suzuhi,
accompanied by Michele
Gearge, greets the team
Right: D Suzuki at the 1989
International Conference

or part of the Suzuki triangle?!



O\'er 1,000 teachers, students,

and parents attended the excit-
ing Sixth Conference at the Chicago
Hilton and Towers June 3-6, 1994.
Participants came from 43 states, 6
Canadian provinces, and many other
countries including Argentina, Aus-
tralia, Brazil, Denmark, England.
Japan, and the Phillipines. Though
Dr. Suzuki could notattend, we were
honored by the gracious presence of
Mrs. Suzuki.

First day sessions included open-
ing ceremonies, instrument sessions,
ageneral membership m
a gala concert featuring the
Weilerstein Trio. In his keynote ad-
dress, Dr. James Garbarino
encouraged SAA members o con-
sider the larger community in which
we work to improve the lives of chil-
dren. He emphasized the need o
help children develop a realistic,
positive world-view and acknowl-
edged the role of parents and
teachers in this mission. At the
evening's gala concert, Donald.
Vivian, and Alisa Weilerstein gave
exciting interpretations of works by
Mozart, Shostakovich, and Dvorak,
providing an inspiring musical kick-
ofl for the conference.

Special events were sprinkled
throughout the threeday confer-
enc

All auendees were invited 1o
an carly breakfast and ook signing
sponsored by Summy-Birchard, Inc.
Atthe Saturday luncheon, Dr. Eileen
Cline moved participants with her
thoughtful specch in which she en
couraged us in our commitment 1o
make music an inte,

val part of
children’s lives. Participants entha
siastically applauded performances
by studentensembles atboth the Tun-
cheon and the international
ensemble concerts. Teachers, par
ents, and students also appreciated
the products and information il
able in the exhibit hall duoughow
the conference.

Special guestspeakers simulated
thought and discussion on a wide
variety of topics. Dr. Anne Witt, presi
dentof ASTA, presented insights on
raising the overall quality of student
performance, especially in public
school ensemble and orchestral set
tings.  Educator and literacy
development expert Do William
Clicttaddiessed the issue of it
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Mix. Waltraud Suzuki brought
grectings from Dr. Suzuki and
asigned poster 1o be given as
prize atthe closing ceremonies
by Allen Lich, Conference Di

rector

Friday evening's Gala Concert
performance by the Weilerstein
Trio-Donald, Vivian, and Aliss
Weilerstein-was an uplifting
musical event

Attendees filled conterence raams fon con
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Musical
Dramas

by Ruth Banwell

“BOW-PUNZEL, BOW-PUNZEL, LET
DOWN YOUR HORSEHAIR.”
“Squeaky Tone, Pigsy Tone and No-Tone-
At-AlL” These phrases greet you at the
Janesville, Wisconsin, Public Library mu-
sical drama presentations of “Bow-punzel”
and “Rosinella” performed by Suzuki vio-
lin students in this southern Wisconsin
community. These plays were developed
as an expressive outlet for my students
in addition to recitals and play-ins.
They provide a way for all ages of stu-
dents to enjoy performing and are also
designed to entertain and educate the
public.

When [ was a child, my friends and
I enjoyed dressing up in old clothes and
acting out our own versions of fami
fairy tales. In the Jast few years, [ have
been drawing on my experience with
childhood plays to develop musical vio-
lin dramas that incorporate the Suzuki

public performance and group recogni-
tion in our community.”

My first play, “Rosinella,” was inspired
by the fairy tale “Cinderella,” and isa story
abouta princess who loves to play her vio-
lin. One day Rosinella is playing a song
about the wind and it whisks away her
magical rosin. The tale follows her ad-
ventures as she tries to find the rosin
again. There are three step-sisters named
Squeaky Tone, Pigsy Tone, and No-Tone-
At-All, who live with their stepmother,
Vibrant Vibrato. Other characters in-
clude a wizard and, of course, a prince.

The second play, “Bow-punzel,” is a
take-off on “Rapunzel.” It relates the tale
of a happy farmer whose wife longs for
the sweet bow-punzel plant that grows in

T —1

an enchanted garden owned by a grouchy
bow maker. The bowmaker catches the
farmer waking the plant and bargains with
him, promising to provide the magic plant
in exchange for the couple’s first-horn
child. The story progresses Lo the inevitable
happy ending with the help of a fairy god-
mother. '

The plays can be performed with a
narrator telling the story while students
mime the action and play their violins,
or the dialogue can be spoken by the stu-
dents. Pieces from the Suzuki repertoire
fitinto the story line, providing a ligh-
hearted and entertaining presentation.
Here are some examples Suzuki reper-
toire incorporated in the dramas:

“Perfling, the violin maker, then
proceeded 1o stir her violin rosin
cake in a continual or perpetual

motion.” (Play Pefitual Motion,)

repertoire. Connic Reynolds, a Suzuki
violin teacher from Rochester, New York,
performed these plays and states: “These
musical dramas are vehicles for recruit-
ing new students as well as a chance for

hile, Rosinella was playing
herviolin with a beautiful singing
sound when a sudden song of the
wind came through the windoy.”
(Play Song of the Wind.)
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“Once upon a time there was a happy
farmer and his wife.” (Play Happy
Farmer.) 1t scemed so long ago
that they wished for a child who
would play a violin and bring music
(0 life.” (Play Long, Long Agn.)

In preparing to perform the dramas,
1 offered my students a choice of being a
character, playing a violin solo, or play-
ing in a violin group. Students and
parents helped with building props and
making costumes. This involvement
brought families together to know each
other and to develop a support group. “I
was delighted to have such a creative out-
let for interacting with my child through
working together on stage props, script

lines, ete. Perhaps the greatest thrill was
seeing how much the play was cnjl»',“"l
by the community,” says parent Wendy
Burgener. Student Melanie Gonzales
states, "1 like doing Mrs. Banwell's plays
becauseit's fun o learn how o play songs
naspecial way that fits the play. 1'm
also making up a play about Litde Red

Rosinhood and the big, bad G’ string hecause it's fun
making props and dressing up.”

It has been wonderful to see the results of the
students’ hard work on these dramas. They enjoy the
opportunity to have a speaking part, dress in cos-
tume, perform a solo, or simply participate in a
unique group performance. Due (o their Suzuki
training, students memorize lines easily, respect and
support cach other in their work, and possess the
confidence to perform their pieces and lines. Many
students are motivated to increase their practice time
and develop a deeper interest in playing the violin.

Now that the ins and outs of music dramas are at
your fingertips, why not try one for your next perfor-
mance? A rewarding experience awaits you and your
students. &

For more information, contact Ruth Banwell at 813 N. Garfield
Avenue, Janesville, WT 53545, (608) 752-3-426

Ruth Banwell maintains
private violin studio in
Janesville, Wisconsin, She
graduared from Augustana
College in Rock Island. 11hi-
nois, with a degree in music
education and continues her
Suzuki training at summer
institutes. Ruth haswritten a
number of musical plays and
is currently developing a
Sucuki violin program for
the-blind.

My Practicing Time

For all the violinists out there.
the door to the world of music
lies open, free and breathtaking.

I see in my head the whole world
from outer space. Before my eyes.
it changes from a dirty. polluted planet
to a white heaven from which music floats,
and [ feel the rhythm beating in my chest.

As I play my violin. mv mind is on the music.
but my soul is floatng a million miles away
It is seeing nothing nor hearing anything
But then from my heart bursts the sound of a
Jone violin, burning the fune into my head.

The sound stops, and I hear someone playing
a song, making many mistakes
\small child appears
He is stumbling through the piece,
but to me it sounds beautiful

i to plav. but 1

as Lean.

The vision goes away. [ am 100 ¢
have taught as many peopl

Violin shall live forever.
s
Kids

Korner - Adrian Estabrook. Age 11

THE STRING HOUSE

Alex, Gladys and Stephen Kanack
Specializing in fine violins, violas, cellos and bows
Large selection of old fractional violins in all price ranges
Large selection of student and professional 4/4 violins and bows

100% Trade-in Allowance
Immediate Shipment!

Currently serving many Suzuki Schools and students in need
of fine quality instruments throughout the country.

The String House

1531 Monroe Avenue
Rochester, NY 14618
1-800-828-3548
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[This interview came to us from James
Bishop, a freelance writer whose work has
appeared in Smithsonian, Yankee and The
Boston Globe. Mr. Bishop compiled the sa-
lient points covered in an interview Nancy
recorded with Bob.]

Student Andrew Barban
with Robert Fraley.
Photos by Greg Barban

NAancY WALLACE INTERVIEWS RoBERT FRALEY
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In his studio reference library, Bob Fraley keeps Nancy
Wallace's book, Better Than Schoal. Two chapters of her book are
about Bob teaching her children, who are now hoth successful
musicians. The inscription reads:

“To Bob Fraley, who changed our life!”

Last summer Bob met with Nancy, his friend and former
student, to record nearly ten hours of thoughts. theory. and
reminiscences. Below are excerpts.

NW: You have been a strong influence in our family’s life
since we first metin 1978. You were very successful with both
my son Ishmael and daughter Vita. I'm really curious about
your approach to teaching, which seems so natural. I know
you came to music late and that you chose to teach because
you love it. How did you first become interested in music?
RF: I'd have to go back to my very earliest memories. [ was
raised by my grandparents on a farm in Ohio. My grandmother
played the piano and sometimes substituted for the organist
ata litde church in Bellepoint. My grandparents’ farmhouse
had no central heating, and in the ceiling of the living room
where the piano was kept there was an open register that went
through to the room where I slept. Often my grandmother
would practice the piano late at night, and [ loved hearing her
play hymns. It was the most wonderful sound in the world.
Hymns like “The Old Rugged Cross” and “Nearer My God to
Thee" were my favorites. Some of my happiest hours were spent
sitting on the old piano bench, trying to pick out songs. Then,
when Iwas a first grader, my teacher played the Melody in F of
Anton Rubinstein and that became my favorite piece of music
in the whole world.

NW: Do you remember your earliest lesson?

RF: My first formal music lesson was during the depression in
the thirties. A lady came to the farm, asking 50 centsa lesson.
My grandmother couldn't afford it, but she would go out and
do what she called “dress”a chicken. She would killa chicken,
take out the innards, clean it, and wrap it up in paper for the
lady to take home with her. So the teacher was compensated
with food.

I started with John Thompson's first book, and Lloved that
book. I went through it very quickly because [ liked the In-
dian song at the end. In school I was always hanging around
the music roon. 1 didn't read music very well. [ remember
the voice teacher had no accompanist, and she tried to get me
(o accompany the choir. We did a vocalise for the choir to
warm up on, and she'd go up and down in half steps. That's
how I learned modulation on the piano.

NW: One of the exciting things about your teaching is that
you teach harmonically as well as melodically.

RF: When people tried o teach me from a visual rather than
an auditory sense, it was absolutely territying Lo me. Suddenly
you have all these symbols. You can’teven handle the notes
letalone all the other things. Butifyou learm it trom an audi-
wry sense, it becomes faur easier. And Ldidutlearn that unul
Lwas at the Manhattan School. 1 eould tike a C-Major Bach
prelude and play it in all the major keys. 10T knew the basic
harmony, then | knew how to play itin all keys, 1L had w
vead the individual notes, and | compounded the problem

with 1.000 other symbols, then from a visual standpoint it was
extraordinarily difficult to play.

NW: With Ishmael and Vita, you got them moving harmoni-
cally across the piano first and then introduced them to the
circle of fifths and the scales. Then they had itin their ears. so
that what you told them made sense. They already knew itand
it was a matter of putting the two together.

RF: Isn't that the way we learn language? First from an audi-
tory sense. then much later we apply the visual. I think I've
done just what Dr. Suzuki says we should do. The child comes
first. and you expose her or him to everything that you can
from an auditory sense, and you hold off the visual for as long
as possible. Babies are born with highly developed auditory
systems. They can identifv the sounds of their mother long
before they can organize the features of her face.

So how does the child learn language? Let's get back to
basic Suzuki now. The child learns from repetiion—from hear-
ing the words over and over and over. When children speak
their first word. they probably receive more adulation than
any other single time in their lives. Perhaps thev've heard their
first word 3000 times before thev actuallv sav it. Then once
they've said their first and received all this attention, it may
take less than 500 repetitions to learn the second word. Itisa
completely auditory process. Learning music should be based
on the auditory too. If teachers give out Book 1 at the first
lesson, thev are already placing the emphasis on the visual and
not on the auditorv. Music is an auditory art.

So here we are, these wonderful Suzuki piano teachers,
and we hand out a book. The children don’twant books, they
want to play the instrument. How do they know they want to
do this®> Not from a book. Thev know from what thev've heard
before. How did 1 know 1 wanted to plav pano? I heard mv
grandmother plaving “Nearer My God to Thee ™ and Ljust loved
that sound and wanted to copv it. [ didn’t give a hang about
anv book. In effect. I learned through the Suzuki philosophy.
NW: So what do vou do instead of passing out Book 1 at the
first lesson®
RF: First, | teach both parent and child all of Book 1 with the
ape only. There's no printed material: thev have to learn it
by car. The parent has to listen to the tipe. and then | hope
the child will pick up the habit of constantly listening

Second, | teach many of the picces in all major or minor
Kevs, whichever is appropriate. Starting with Cuckoo [ refer
to the left hand accompaniment harmonically as C<chord or
G-chord and encourage the student to learn harmonically. 1

think this is what vou meant bv the reference to my teaching
harmonically as well as melodically.

Third, [ want the parents to be as well trained as possible
in aveny short period of time. One of the worst things to do is
hand them abook. Eversince they have learned to read words,
adults have stopped using their auditony memory. As soon as
vou getin a music book, then the adult relies on it. And once
the adultrole model does that, the kid starts wanting the book.
NW: Do you think children today get a chance to fully de-
velop therr abilities, w become truly accomplished in
something?

RF: Today, Kids take lessons. They take gvmnastics; they take
horseback viding: they ke swimming and skiing lessons. And
as soon as anything gets ditticult the children tend o drop it
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and go to something else. They become
mediocre in a lot of areas, but seldom
down inside do they really feel good
about themselves and say, “I can do that
better than anybody else.” Our society
teaches mediocrity.

With regard to this, Suzuki hit upon
something I think is important, but that
many parents don’t understand: that is,
playing the Twinks every day for a year
or two years—I don’t care how long it
takes—untl the student approaches per-
fection. Often the parent gets the
atdtude. “God. if T hear that one more
time I'm going to throw up.” It's the par-
ent who has the problem, not the child,
because invariably the child will say, “Hey,
I can really do that very well.”

If they're reviewing something and
they're playing very well with beautiful
phrasing and the right balance, and the
right hand is singing and the left hand is
accompanying and so on, I tell them,
“Look how long it took you to do that.
Aren’t you proud of yourself?” Teachers
should point out the great things their
students are doing. If children don’t hear
a difference they won't make a difference.
This is a very sophisticated approach to
learning. It’s exactly the same thing

TEST DRIVE
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they're going to have to do when they
play a Mozart sonata well. They have to
use their ear; they have to use their whole
body. And if you can do that with Cuckoo
in Book 1, of course you can do that with
subsequent pieces. But you can’t allow
yourself to approach perfection with a
simple tune like Cuckoo if you are a new-
piece syndrome kid who plays a new piece
before mastering carlier ones. These kids
don’t master either piece—the new or
the old. Many teachers let their students
do that, so a child never has this great
experience of saying “Wow, I can play this
as well as my teacher.”

NW: You've been teaching nearly 30
years. What have you learned recently
about teaching?

RF: There’s one thing I've been doing
recently: treating every child as if he were
ambidextrous. I strongly disagree with
favoring one hand. God created us with
two hands, and I feel we should use them

my mind I said, “All right, this is a moy;.
vational thing. The kid knows the tune,
let’s see how quickly he can learn it.” Ang
he learned it in about ten minutes.

The song is spread over nine notes,
so it’s a big spread. But the reason thjg
student did it so easily is that he was rely.
ing on his ear. Now the great thing thy,
happened with this child, who was havin,
problems putting Cuckoo together, wyy
that he started playing “Frere Jacques” as 5
round. The righthand started playing op
C: 1-2-3-1, G-D-E-C, 2-3-4, E-F-G; and the
left hand started playing two octaveg
lower 5-4-3-5, C-D-E-C against the E-F-g
in the right hand. Thus he was playing j
as a round, which is perhaps more diff-
cult to do than Cuckoo. And he proved
to himself that he could do different things
with different hands simultaneously. When
we went back to Cuckoo, he sailed right
though it.

Now if I had said no to “Frere

equally. Chopin wrote two books of Jacques,” I would have missed one of the

etudes to prove this point.

One little boy came in and wanted to
play “Frere Jacques.” He was having prob-
lems playing Cuckoo hands together. In
the back of my mind I thought, “Frere
Jacques’ is too hard.” Butin the front of

oo ronn)
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best tools I've ever found for teaching
different things in different hands. So |
learned from a child, not from someone’s
book.

Another tune I've been using is “This
Old Man.” Every child that watches
“Barney” knows the tune. It’s a simple
six tones—the same as Twinkle—and
with an appropriate shift in the finger-
ing, it’s very easy to play. To me, using
these familiar tunes is pure Suzuki. The
teaching begins from an auditory stand-
point. The children never see them
written down. Since they like the unes,
they want to play them.

NW: Whatis your quintessential philose-
phy of teaching? How do you put your
approach into words?

RF: The best word I've come up with is
“holistic.” I want to work with the whole
human being. I work with students physi-
cally. I want to challenge them and to
work with them intellectually and arouse
their curiosity.

On top of that, teaching is a spiritual
thing. Perhaps it's sharing. As we get
older we gather experiences which we
should never hold
aside; we should al-
ways give them
away. Thisiswhatl
mean when 1 say 1
want to give to my
students. And this
is one of the few
things [ have to gi:




— Hint i
s and Aphorisms ﬂfﬁz L
for Teachers —

—froun. the desks of Rolent Fualey

Here are several items I've found to be true and helpful.

& Avoid using sheet music while teaching. The search for the book, the page, the place on the page all tend
to slow the teaching process. There are times when the score is necessary; but the student needs the teacher’s
constantattention, a difficult achievementif the teacher’s head is in a book. '

& . o o .

&  Don'ttalk too much. Assoon as teachers begin “declaring” to their students, the students tune out. Try
teaching a complete lesson without making a declarative statement. Use questions that stimulate students’ imagina-
tions and enable them to discover meanings and relationships for themselves.

& Teach the difference between composing and improvising. Five-year-old kids can soon figure out the
difference if you say, “If you can play the tune exactly the same way three times, you’ve composed it. If not, you're
improvising.

As Suzuki says, teach only one thing ata time. If you have a new piece and a new touch or other concept,
it's very difficult for a child to handle all these new things. So if it’s a new rhythm, for example, take it back and put
itin “Twinkle.” Then the student has familiar melody, notes and technique with the new rhythm.

it Never, never use the memory aids “good boys do fine always,” “all
cows eat grass,” etc. to learn the lines and spaces. These sayings simply slow
the reading process and tend to confuse the novice reader. Each time the clef
changes, the position of the letter names on the staff change too, and the
result is often chaos. Instead, approach reading from landmarks: the “g” of
the g clef, the “f” of the f clef and middle c as outlined in the beginning books
of Frances Clark.

éf After landmarks are well established, de-emphasize letter names and
use intervals. Intervals are always the same no matter the clef. Begin the
awareness of intervals as soon as possible with the Twinks; introduce fifths,
seconds and fourths. Then use Lightly Row to introduce thirds. Encourage
students to find intervals, play them and sing them. Students do not read
notes by naming them, they read by recognizing the distance and direction to
the next note.

& Use praise judiciously and honestly; it can be used to discourage stu-
dents. There is a standing joke in Suzuki circles, “Oh that was very good!
But....” And after the “but” comes a long litany of discouraging criticisms. In-
stead of praise, substitute encouragement. Honest praise cannot be given .
unless the student has improved, but encouragement is all-embracing. Encouragement is long-range and helps
the student to have self-respect and self-confidence. Teachers should always treasure their students’ efforts
rather than their accomplishments. Instead of saying, “Oh, that was very good! Bul....” say, “I have [aith in you.
You’'re doing fine.”

NOTICE: SAA MEMBERS ARE NOW ELIGIBLE FOR DENTAL INSURANCE THROUGH TEIGET.
. CALL TEIGET FOR INFORMATION. (SEE PAGE 84 FOR TEIGET’S LISTING.)




Lyon & Healy and Salvi—
Harps For Stu(lents Of All Ag'es

T aking harp lessons and
performing together at
weddings is a typical mother/
daughter activity for Toni MacKay
and daughter MiKell, who have

taken 12 years of harp lessons

from Suzuki harp teacher Shru de
li Ownbey.

They have also owned a succes-
sion of Lyon & Healy harps, from
MiKell's 36-string Troubadour le-
ver harp to the 47-string Salzedo
concert grand pedal harp the
MacKays currently play. Like the
MacKays, Lyon & Healy and
Salvi understand that harp stu-
dents come in all ages and sizes,
which is why we offer students

and professionals alike both the

best quality and the biggest vari-
ety of harps.

MiKell MacKay /e/t, and

Mom, T5 i, with a Lyon & He /y
Sty/e 23 Gold % . )

Concert Grand f]arp.

LY OonN & g | HARPS

For information on Lyon & Healy and Sa)yi harps, h; S ,

and on Suzuki harp prograrris throughout e u[.sz?Lpalr."&s{Z') gilgg strings, and accessories,
orwriteto us at: 168 . Ogden Ave., Chicago IL*gggé;'dx (312) 226-1502,




Conference Highlights Continued

Board members worked be-
fore, during and after the
conference to support the
new directions of the SAA.

Teachersand students plaved togetherin a session on JT
jazz improvisation.

Student chamber groups performed in a session

rl('mnn\'lr.lling appropriate repertonne

Dy Eileen Cline ad- AM

dressed members at the

luncheon

Bass students prepared for the luncheon

perfornimce and aspecial session on buass

repertone.

Muaster classes given by Hioko Masaoka and Donald

Weilerstem tvioling . Alan Harns coclon and Haruko hataokas

(o) provided students and weachons wide new dces sia

Ill‘\llll‘l“Alll

51




conference Area

Cello at the
conference

by Nancy Yamagata,

Conference Cello Coord

e cello sessions at the recent SAA
Conference included presentations
ranging from the physiological as-

pects of cello playing to creative group
lesson ideas. as well as the outstanding
performances of our master class cellists
and the remarkable insight of our mas-
ter teacher Alan Harris.

The Friday afternoon session began
with Annette Costanzi’s presentation
“The Cellist As Athlete: What We Know,
What We Teach.” Annette shared some
warm-up exercises involving balance and
flexibility, first without, then with the in-
strument in playing position. Her
colleague. Alicia Randisi-Hooker, dem-
onstrated some yoga-related exercises
geared specifically for voung cellists. Next
was an informational session titled
“What's Happening With Suzuki Cello,
Here and Abroad.” Barbara Wampner
summarized the latest corrections in
Books 1-9 and informed us of the current
status of Books 9 and 10 and the newly
Carey Beth
Hockett, representing the ESA| enlight-
the

released CD recordings.

ened us on teacher evaluation
proc edures in Europe, which are quite
different from the SAA systen.

On Saturday and Sunday, we were
teated 1o wonderful perormances of the
master class cellists. Seven cellists rang-
ing i age from 1w 17 performed works
by Haydn, Saint-Saecns, Faure,

and Hindemath, Alan Harrs from thic

Popper,
Cleveland Institute of Music addressed
subtle yet vitally important issucs con
cerning hand and arm positioning as well
as interpretaton, drawing out lrom th
students their personal ideas 1na verny
relaxed and non-threatcning manne
We were fortunate to have sucha thinl
ing man’s cellist share what hie feels s
Important w the artof cello playing. On

Suminer,
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Saturday evening, the cellists dined to-
gether, family-style, at the Parthenon, a
popular Greek restaurant in Greek Town.

Phyllis Young and Richard Aaron,
whom we missed seeing in 1992, high-
lighted Sunday’s activities. Richard Aaron
shared his unique scale system using pat-
terned fingerings which allow the student
to play scales in all major and minor keys
fluently. Patterns abound in playing
thirds, sixths, and arpeggios, as he clearly
demonstrated. The afternoon concluded
with the creativity and limitless energy
and enthusiasm of Phyllis Young. The
topic was “Vibrato Magic: Teaching Strat-
egies That Work,” although an outside
observer of this session might have had a
differentidea as we participants scrubbed
the kitchen counters and rattled our rice-
filled matchboxes.

Monday morning was devoted to
showcase some of our more well-known

teacher trainers in demonstration les-
sons, both in private and group settings.
This was a wonderful opportunity to wit-
ness firsthand each teacher’s unique style
with his/her own private student. The
conference concluded with Carey Beth
Hockett’'s “Working With Suzuki Cello
Groups: Is There Life After Book 17" Ey-
eryone received a stash of new ideas as
well as the opportunity to participate in
some lively and challenging games. &

Nancy Yamagata began cello studies in Los Ange-
les with [:I:'onor.t- 5(hmfnfel(l atthe age of ten. She
holds a degree in music education from the Uni-
versity of Southern California where she was
awarded the Alumni Association Award for the
Outstanding Graduate of 1978, In 1986, Nancy was
awarded the SHAR Distinguished Young Teachers
Award at the Suzuki Teachers Conference in Chi-
cago. She has been an SAA Teacher Trainer since
1985, and has taught at numerous institutes and
workshops throughout the United States and
Canada. She is on the faculty at the R.D. Colburmn
School of Pertorming Arts in Los Angeles and is a
founding member of the Marina Ensemble.

a —
National Cello Institute
Publications
_S]')ccializing in arrangements for cello ensembles and
original compositions for multiple cellos. Especially well-
known for cello ensembles incorporating varied levels of
playing and reading ability.
PO dentinel Drive, La Verne, CA 91750
(OO0) 592-4222
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ime to Remember:
A Time of Vision

by Michael Fanelli and Kathy LeBoeuf

11 of us who went to Chicago for

the Sixth Suzuki Association of the

Americas Conference returned
home with new ideas and great memo-
ries of renewing ties with friends. Tt was
2 ume for the collegial spirit of the Suzuki
community to reaffirm our beliefs and
Jove of teaching. It was a time 1o reflect
on the state of arts education in the world
today and our role to fulfill its mission
under the guidance of Dr. Suzuki’s wis-
dom and vision. The conference was an
opportunity for the Suzuki Double Bass
School to examine where we have been
and where we are going. Hap
pih. the memories we have of
the bass sessions pomt towards
the future growth of the Suzuki
Double Bass School. contunually

building on the philosophy and

pedagogy of Dy Shinichi
Suzukis For those unable 1o e
with us we would like to share a

briet overview of thie bhass ses

SO | Hlormances And
activities that took place durimg
tHose four exarting days. al
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Saturday was an exciting day for all
conference participants. The Arizona
Double Bass Research Consort and guest
artists Jed by Dr. Swaim plaved for the
Suzuki community at the SAA Tuncheon.
It was a new experience for manv to have
the opportunity to hear a double bass
ensemble performing together outside of
the symphony orchestra. All of the per-
formers and the andience were thrilled
and excited 1o be part of this wonderful
and Jong-awaited event. Several of the
musical selections performed by the en-

semble were “Chorus™ from Judas
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niques. and extending the how stroke.
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on its way to being completed. We all left
the conference motivated to infuse into
our teaching that which we had newly
learned from our friends and colleagues,
and anticipating the 1996 SAA Confer-
ence, when we may again share our
knowledge and nurture our love of mu-
sic and teaching. &

Michael Fanelli teaches string pedagogy at the Uni-
versity of Northern Iowa's Price Laboratory School.
He holds a B.M. in Double Bass Performance from
the University of lllinois at Urbana-Champaign and
an M.A. in Musicology from the University of Mis-
souri-Columbia. He is presently finishing an Ed.D.
in Music Education at the University of Illinois. Mr.
Fanelli has performed professionally with orches-
tras in the U.S. and Laun America. He has taught
on the facultes of the Universities of Illinois, Mis-
souri, and Stephens College, Paul Rolland’s Illinois
Summer Youth Music, and has taught strings in the
public schools in St. Louis. He writes and publishes
extensively on string and double bass pedagogy.

Kathy LeBoeuf holds a degree in Double Bass and
Music Education from the New England Conserva-
tory of Music. Mrs. LeBoeuf studied bass with Henry
Portnoi. Lawrence Wolfe, Paul Ellison, and Barry
Green. She is currently the string specialist for the
Shrewsbury, MA Public School System and has
taught in both New York and Massachusétts. She
was the Double Bass Area Conference Coordinator
for the 6th Conference, is a member of the Double
Bass Committee, and contributes to the bass col-
umn of the AS/. Her favorite “job”is being a Suzuki
parent with her husband and two daughters.

Dancing & Dreaming
Jenny Armstrong's recent release
of fiddle tunes and lullabies is
available on cassette and CD
To Order Send
$10 per tape $15 per CD
Plus $2 for postage to:
Jenny Armstrong
PO Box 6264
Evanston, IL 60204
For Booking
Fiddle workshops
and concerts call:
708-869-4418
“Jenny's music is so full of life,
her teaching so full of fun, that
it gives the classical musician
new spirit and fresh insight
as to what music is all about.”
Craig Timmerman
Suzuki Violin Teacher
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Conference Viola Sessions

by Louita Ciothier

he viola sessions at the conference of-

fered a good variety of presentations

involving the practical and philo-
sophical.

Friday’s sessions began with an overview
of the teaching points of Viola Volume 6
presented by William Preucil, followed by
unison playing of the music by the group.
This was foltowed by a joint violin/viola ses-
sion discussing “Viola Issues for Violin
Teachers.” Louita Clothier presented per-
sonal experiences and viewpoints on
whether “To Start or to Switch” followed
by rather lively discussion in which the
policy of adding the viola was put forward
as a more successful option than switching.
Betsy Stuen-Walker then suggested some
ideas for “Including Violas in Your Violin
Class” for special occasions.

At the Conference Banquet, viola par-
ticipants were proud of the impressive
performance by the 48 violas of the
Wheaton College Suzuki Program Viola En-
semble, directed by Lisa Hirschmugl.

The Saturday afternoon session was a se-
ries of short presentations on viola pedagogy.
Joanne Martin spoke on “Nurturing Vibrato,”
Carrie Reuning discussed her ideas about
“Tone Production,” Lisa Hirschmugl shared
pointers from her experience with “Begin-
ning Young Violists,” and Dee Martz closed
with “Shifiing: Passport to New Frontiers.”

On Sunday morning Sherry Martin
Woods shared her experiences in develop-
ing “The Proud Violist” or raising the
self-esteem of her viola students. Included
in her presentation were videotapes of her
students performing as a viola ensemble.

1994

The viola ensemble reading session
was especially enthusiastically received.
About twenty violas played through
three- and four-part ensembles ar-
ranged by Betsy Stuen-Walker, Louita
Clothier, and other sources, as well as
Bach’s Sixth Brandenberg Concerto.

The elegant Grand Ballroom was
the setting for Monday morning’s ses-
sions. William Preucil demonstrated
lessons with two of his own students.
Brad Ottesen played the Schubert
“Arpeggione” Sonata and the Reger
“Suite No. 1” for unaccompanied viola.
Eric Ottesen played the Seitz Concerto
No. 5, st movement.

For the final viola session Betsy
Stuen-Walker demonstrated some group
teaching ideas with members of the
Wheaton Suzuki Viola Ensemble.

After attending these sessions along
with the interesting general and violin
sessions offered at the Sixth SAA Con-
ference, viola participants returned
home armed with new ideas and in-
spired to be better teachers. &

Louita Clothier received her M.A, in viola from
lowa University, studying with William l‘rcu.al.
and has just completed 25 years of teaching
Suzuki violin and viola. During the 1970's she
lived in England where she taught with the Lo
don Suzuki Group, established a Suzuki program
at the American School in London, and assistes
with Suzuki development throughout Britain:
She currently teaches strings at Graceland Col-
lege in Lamoni, lowa, and in the Lamoni Schools,
and also serves on the SAA viola committee: ll\‘
addition to ULS, institutes, she was @ Te;\ch‘l‘l
Trainer and children's teacher at the 1990 EW
ropean Suzuki Conflerence and at conlerences
in Chile and Peru this past January.
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Early Childhood
Education:

A report on the 1994 SAA Teachers' Conference
by Dorothy Jones

1 1968, Dr. Suzuki appealed to those

gathered in the Assembly Hall of the

United Nations in New York to con-
sider the necessity of a world-wide policy
of proper child development, education
and care. Creating a caring community
throughout the world will take the con-
certed efforts of people everywhere.
Suzuki has been tireless in his efforts on
behalf of all children. Therefore the the-
sis for the Early Childhood Education
(ECE) program at the SAA Teachers’
Conference (June '94) was as follows:

“Age 0-3 is a critical developmental period
for all children. Suzuki teachers must be
prepared to assist parents in their most im-
portant role as the child’s first teacher.”

Dorothy Jones opened the ECE ses-
sions with a dedication:

To Dr. Suzuki we dedicate these Early

Childhood Education sessions. His vision

of life-long. self-directed learning for all

children of our world is the inspiration for

each of the presentatons which you will
hear during this conference. Through par-
ent-teacher-student partnerships we must
continue o seek the best and most natu-

ral way 10 teach our youngest children.

They are our future and must be our most

Important priority.

Friday afternoon, Lisa Tipton-Yong
gave an interesting, thought-provoking
talk on ECE integration in instrumental
pre-Twinkle classes. Lisa is a primary
teacher in a public school and a Suzuki
violin teacher. Participants also viewed a
video describing the baby and preschool
classes at the Children’s Talent Educa-
tion Centre in London, Ontario.
Salurday, Susan Grilli’s address “Nurtur-
Ing Parents As Teachers” began with
some delightful reflections on her own

childhood and the memories she had of

her own parents as her first teachers. Su-
$an pointed out the need for quality carly
childhood education and urged all
§uluki Leachers to give parents the essen-
bal tools they need to be the moslt
mportant teachers of their own children.

James Garbarino, President of the
Erikson Institute for Advanced Study in
Child Development, an internationally
recognized experton child development
and an advocate for children and fami-
lies, gave an address titled “Growing up
in a Socially Toxic Environment: Chil-
dren in the 90’s.” He spoke about “maps”
which children create of their world. In
a recent study, 43% of the children in-
terviewed thought it likely that they
would be kidnapped at some time. Al-
though these maps are not always realistic,
Dr. Garbarino pointed out dramatically the
need to help children create maps thatare
developmentally appropriate and basically
positive.

Bill Cole Cliett, an educator in the
Florida school system and co-author of
Nurturing Your Child’s Natural Lileracy,
started from the premise that the parent
is the child’s best teacher. His presenta-
tion described the work of Sylvia Ashton
Warner and her unique reading ap-
proach. He demonstrated ways that the
adults in a child’s life can have a positive
influence on his or her literacy develop-
ment.

The Saturday sessions closed with a
panel of renowned Suzuki teachers and
guests James Garbarino and Bill Cliett,
moderated by SAA President Jefl Cox.
The topic “Creating Learning Commu-
nity” gave panelists an opportunity to
express ideas about how we might serve
the needs of families.

Sunday alternoon, the ECE teachers
from Children’s Talent Education Cen-
tre in London, Ontario, presented a
one-hour demonstration class using
twelve p]'(fs(ll()olcrs from lamilies who
have children in the Wheaton College
Suzuki program. In this hour, art, sing-
ing, movement 1o music, a science
experiment and story time kept the chil-
dren and their parents totally involved.
While stories were read to the children, one
of the teachers talked o the parents about
what they had observed during the class.

Observers were amazed at the total in-
volvement of the children and how
completely focused they were on the ac-
tivities. The children’s actions were
uninhibited and very natural; they
seemed completely unaware of strangers
observing them. This demonstration was
an example of how teachers can develop
a natural learning environment for
preschoolers using the parents as assis-
tants.

Beth Jones Cherwick, a Suzuki violin
teacher currently working on a master’s
program in Educational Psychology, gave
us an overview of trends in research in the
field of Early Childhood Music Education.
She noted the gaps in the psychological
literature to date, particularly in relation
to Dr. Suzuki’s pedagogical innovations,
and concluded with her own ideas about
how Suzuki’s pedagogy is supported by
non-musical psychological literature. (See
her article on page 32 of this issue.)

The 1994 Conference gave partici-
pants an opportunity to explore exciting
developments in Early Childhood Edu-
cation in Italy, Japan, Australia, South
Americaand in the USA and Canada. All
of us returned home stimulated and full
of ideas for the future. &

Note: The Children’s Talent Education Centre
teachers wish to acknowledge our thanks to Sarah
Williams for arranging the demonstration group
from Wheaton College and to Peggy Wise who
kindly loaned us Orll instruments.

Dorothy Jones is the founder and divector of the
Children’s Talent Education Centre in London,
Ontario, which combines a Suzuki music school
withacomprehensive program in Suzuki Early Edu-
cation for childven from birth through the pre-
schoolyears. Sheis a consultantin Farly Education
and is a registered teacher wainer in both Suzuki
Larly Childhood Fducation and Piano.

Mus. Jones as served as President of the SAA, and
currently holds positions with the International
Suzuki Association and the Ontario Association, A
Suzuki parenthersell; she brings o her workshops
two decades of Suzuki experience in developing
suceesstul family parmerships.
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Conference Guitar

uitar teachers meeting in Chicago

for the Sixth SAA Conference

didn’t catch manvy of the seminars,
demonstrations and other stimulating
events which involved ather instruments,
Instead. we spent o lot of time with each
other both i the official SAA ZUitar com-
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Report

by Seth Himmelhoch

winter at the latest. The idea for a
Summy-Birchard clearinghouse for gui-
tar books in development was established
thisyear at the teachers” conference and
will b""""‘ to be a valuable resource. We
are grateful to Lynn Sengstack for offer-
ing her company’s services in this way!
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\ar committee, I had the chance to work

with inspiring colleagues both in and out [ﬂ% Classic guitars for the \ ‘

of the guitar field. As a conference at- .
tendee, I was impressed with the smooth Artist, Teacher and Student

running of the conference, and as a first-
time visitor to Chicago, I was thrilled to see
such a beautiful city and to hear some hot
blues music at Buddy Guy’s Blues Legends
club. The whole affair left me looking for-

ward to the next conference! & i a!rs

p.S. Last Minute Report from the International u

Guitar Committee:

The Committee met in July in Saluzzo, Italy with

the support of Summy-Birchard, Inc., and is happy
to report that prototypes for Books 2 through 5 of
the Suzuki Guitar School were cor.npleled. They Your assurance of quality Since 1975
will be available through Summy-Birchard within
the next several months. Also the additional Book
1 research of the International Guitar Committee T . .

will be published as an appendix to the existing Also spec1allzmg in CADET youth gmtars
commercially available Book 1.

Available from your instructor and selected dealers

Seth Himmelhoch received his B.M. and M.M. de-

grees at the Manhattan School of Music in New York.

Since 1987, when he began taking Suzuki teacher train- Guitars Dauphin 217 793 2424
ing with Frank Longay, the focus of his teaching has :

been the Suzuki Method for Classical Guitar. Mr. 1275 Wabash Avenue FAX: 217793 2429
Himmelhoch has founded two Suzuki guitar pro- Springfield, Illinois 62704 For Orders: 800 448 4827
grams, one at Long Island University and the other

at the Thurnauer School of Music in Tenafly, New
Jersev. He is the cofounder and director of the New
York Classical Guitar Society and a member of the
SAA Guitar Committee.

_/
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‘Teacher and dealer inquiries welcome

6th Conference Abstracts and Videotapes Available

Abstracts of conference sessions are now available from the SAA office. The booklet consists of abstracts of most general and specific instrument
sessions presented at the conference and is available to conference attendees for $5.00 and others for $10.00. Please make checks payable to SAA
and send with your order to:
SAA
P.O. Box 17310
Boulder, CO 80308

Montevideo Teleproductons taped the opening ceremonies and the concerts presented during the conference. The company is also handling
American distribution of the Talent Education videotape of Dr. Suzuki’s 95th Birthday Celebration Concert held in Tokyo on May 1, 199+4.

___ Opening Ceremonies $ 24.95
____ Weilerstein Trio Concert $29.95
International Ensembies Concert (2 tapes; can be purchased individually or as a set)
__ Tape I: DaCore Performing Strings, Suzuki Violinists of Eastern North Carolina $ 24.95
Tape 2: Preucil School of Music Orchestra, North Georgia Suzuki String Ensemble,  § 24.95
ASTEC Tour Group
____ Setof 2 tapes ‘ o $39.95
____ Special Package A: International Ensemble ‘Tapes 1 & 2, Weilerstein Trio $ 59.95
____ Special Package B: Opening Ceremonies, Package A $79.95
Shipping and handling: | tape/$3, 2 tapes/$4, 3 or 4 tapes/$o
WA state residents, add 8.2% sales tax
Dr. Suzuki’s 95th Birthday Concert $79.95

Includes shipping and handling. Orders must be geceived by 107307941,
xpress. Or, make checks payable to Montevideo Teleproductions and send arder to:
Montevideo Teleproductions
3514 294th Sureet SW G205
Lynnwood, WA 98036
(206)672-2471

Montevideo accepts Visa, MasterCard and American
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Random Acts
of Kindness

by William Starr

or many years youngsters from all

over Japan sent tape recordings

of their playing to Suzuki to
qualify for graduation from one level of
difficulty to the next. This meant that
Suzuki listened to up to three thousand
tapes in one year, spending from 3 a.m. to
8 a.m. each day for six months listening
and recording comments and advice for
improvement on each tape!

Not all of his remarks dealt with en-
couragement, technique or tone
production. For instance, students pro-
gressing on to Bach’s Concerto in a minor
were given words of advice such as these
that received a warm welcome in Japa-
nese homes:

Now you are going to play great concertos

of Bach and Mozart, and you must try to

catch the hearts of Bach and Mozart in

their music. You must practice every day

to catch the feelings of others without

words. Look at your mother and father.

Can you see how they feel? Try to see when

vour mother needs your help..before she

asks. Then it is too late. If you practice ev-
ery day, watching not to harm anyone by
what you say, and also trying to catch how
they feel, then you will develop sensitivity
toward the feelings of others. Perhaps later
you will also catch the hearts of Bach and

Mozart in their music.

Suzuki said that he often asked the
children to report, at the end of the les-
son, the act of kindness they had done
that week. Some were so excited to re-
port that they could hardly contain
themselves throughout the lesson. One
litle six-year-old boy, after a hurried bow
at the end of his lesson, rushed over to
Suzuki to whisper, “I polished my father’s
shoes without his knowing it!”

Over and over in his sayings and writings
Suzuki expressed his desire that musical train-
ing in the Suzuki method should develop
“heautful hearts” in the children, suressing
the fact that teachers and parents should al-
ways keep this goal in mind.
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In line with Suzuki’s call for the de-
velopment of sensitivity to others, it seems
appropriate to bring attention to several
recent books dealing with the same wor-
thy goal: Random Acts of Kindness,
Conari Press, 1993, and Kids’ Random
Acts of Kindness, Conari Press, 1994.

Before Christmas of last year, my wife
Connie found the first of these in a
children’s clothing store. We were so ex-

. \\\\\’Wy/m;mp

cited by its potential as a gift that we
scoured around town to find eight more.
“That’s a hot item,” one book store clerk
said. “We’ve reordered it several times.”
In the beautiful foreword by Daphne
Rose Kingma, she calls random acts of
kindness “those little sweet or grand
lovely things we do for no reason except
that, momentarily, the best of our hu-
manity has sprung, exquisitely, into full
bloom.” The little book contains many
uplifting stories of both littie and grand
kindnesses by anonymous donors and
recipients, the kinds of stories that stimu-
late the reader to want to do likewise.
One heartwarming story told ol a
couple talking with “one of those wait-
resses who was such a pleasure that she
made the whole dining experience that
much more enjoyable.” They learned
that she was working two jobs (o put heg-
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self through school. Their bill was less
than $20, but they left a $100 tip. “What
a great feeling,” the donors wrote.

This single story influenced a reader
who told us, “We had a wonderful wait-
ress like that. Serving us, she almost
slipped and fell with our food tray. ‘It’s
these shoes of mine,’ she said. ‘The tread
is worn out and the floor is slippery. I
guess I'll just have to scrounge the money
and get some new ones.” We asked what
they cost, and then we two couples left a
$60 tip for a $30 bill. We also felt the great
feeling we read about in that book.”

We haven’t met anybody who hasn’t
been deeply moved by Random Acts of
Kindness, and moved to action. One
friend, after reading the book, told of
being so impressed by the warmth and
helpfulness of a clerk in a K-mart store
that he called the manager to thank him
for hiring such a sensitive young woman.
He laughed at the manager’s guarded
response when he said he wanted to talk
about one of the employees. “No one has
ever called except to complain!” ex-
claimed the manager. “Thank you! I'll tell
Rhonda what you said.”

When we saw Kids’ Random Acts of
Kindness we rushed to buy two for our
grandsons. Although many of the stories
written in the children’s handwriting
were wonderful, we were a little disap-
pointed in the overall level. Still, our
grandsons read it from cover to cover, so
who are we to judge? We did think the
story in the introduction, which T mustn’t
divulge, is worth the price of the book.
We dor’t see how anyone could read it
without tears.

I'm sure Suzuki would be enamored
with these books. We teachers and par-
ents are already committed to Suzuki’s
philosophy of educating the whole child.
Could we not, as Suzuki did, request ran-
dom acts of kindness from our children,
and from ourselves? They would report
to us, and we to them. We'd all be in it
together, creating a community of sensi-
tivity to others with unmeasured outreach
to our saciety far beyond our consider-
able musical contributions. &

William Starr, fivst president of the SAA and ﬁl'S‘l
chairman of the 1SA Board, is now adjunct profes-
sor ol music at the University of Colorado. He 1‘\;\.5
taught throughout the U.S., and in Venezuela, Tal
wan, Korea, Japan, Australia, Germany, Canadd,
Switzerland, and England. Authorol'a number of
widely-used Suzuki books, he has two degrees an¢
a performer’s certificate in violin from Eastman:
In 1968-69, with his wile Connie and their “lghl

i ) P P ith
children, he spent fourteen months in Japat v
Dr. Suzuki.
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Suzuki
Graduates

Buffalo Suzuki Strings 25th Anniversary Concert, March 20, 1994

by Lynn Darch

he Kleinhan's Music Hall stage
in Buffalo, New York looked ex-
actly the same as it had almost cight years
earlier. | had celebrated two of my most
important events on that stage: my final
concert as a member of the Buffalo
Suzuki Strings and my high school gradu-
ation. On March 20, 1994, on that same
Kleinhan's stage when the Buffalo Suzuki
Strings (BSS) Alumni walked out to per-
form, another day was added to those
most meaningful and mostimportant life
events
My former teacher and mentor Mary
Cay Neal and I have remained close over
the years. I knew of the 25th anniversary
of the BSS, and what it meant to Mary
Cay and her family, and to thosc of us
who were touched by her program. The
silver anniversary was a milestone and a
celebration of those who had shared in

the past twenty-five years, In one of my
regular telephone conversations with
Mary Cay, I mentioned the possibility of
getting together a few of the graduates
who were still living in Buffalo. I thought
perhaps we could play one of our old tour
group pieces. Mary Cay had had a simi-
lar thought. But, being the optimist and
grand thinker that she is, Mary Cay had
decided 10 try 1o reach all 60 BSS students
who had graduated [rom the program,
many of whom were spread across the
United States and other countries. To tell
you the truth, I thought she was dream-
ing. Her dreams, though, have made the
25 years of the Buffalo Suzuki Strings pos
sible. So, Took her example, decided 1o

think big. and offered to help Mrs. Neal
with the planning and organization of the
alumni portion of the 25th anniversary
celebration. Mary Cay, being smart
enough 1o always accept assistance and
never forgetting such offers, took me on.

It had been almost a year since our
first talk of the alumni being a part of
the 25 year celebration, and we needed
10 get the planning under way. The first
step, contacting parents of alumni, was
fruitful. We gotalmost everyone's current
The second siep was (o contact

addr
all alumni by mail (o get an idea of their

interest level in the event. With over-
whelmingly positive responses, we soon
reached a new level of excitement. Mem-
bers of the BSS Parents’ Association and
Board of Directors began 1o get involved,
as we decided not only to have alumni
participation in the concert, but 1o have
an entire weekend devoted 1o the alumni
Thirty of the sixty BSS alumni were
able to make the trip back 1o Buffalo. All
were o meet at our only rehearsal before
the concert. A two-hour rehearsal, recital
and spagheti dinner was scheduled for
the night before the concert. As I dressed
that evening for the rehearsal, 1 won-
dered what my old friends would look
like. I wondered, "What are they doing
with their livesz Are they married? Who
has children? Am 1 going 1o be the only
one who is not married yet2” Thoughts
raced through my mind in the car on the
way to the rehearsal site. As 1 pulled up
in front of the beautiful old church, |
heardwwoman'svoice call my name, Was
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it> Could it be? Tt was Lisa Calkin, who
was now Lisa Clough. She looked exactly
the same and had the same friendly smile

that I remembered from so many years
ago. I thought I had changed so much,
that I didn’t think anyone would recog-
nize me. Lisa’s happy greeting made me
realize that not only was I going to be
recognized, but I would remember and
recognize others for the happy, smiling

kids they always were, only better. Lisa,
her mom and I walked arm-in-arm into
the rehearsal

Onceinside, I'saw people [ was certain
Imusthave known, but I wasn't quite sure
who they were. Awoman was smiling atme
and greeted me by name. “Who is that?” 1
thought. Mrs. Neal confirmed the identity
of this woman whom I remembered as the
curly-haired, shy liule girl whose weekly
violin lesson had followed mine. Marissa
had grown into a beawtiful, self-assured,
and much taller ye ung woran. As my eyes
gazed around the room, (hey became
fixed upon a man with a brush cut, whom

Iwas cerain I had never seen before in
my life. He was talking 10 other alumni
asilhe knew them. “He has got to be in
the wrong rehearsal,” | thought. Once
again, I had 10 ask Mrs. Neal. There was
no way that the man with the brush cut
was who she said he was! The last time |

had seen Chris, he was in a “punk rocker
phase. Now he was tall, well-spoken, and
outwardly conservative. This defied my
basic tenet that people do not change: 1
wasabsolutely intrigued by this man who
had proven me wrong. 1t was then that 1

Top: BSS alumni
backstage before 25th
Anniversary Concert.

Right: (Left to Right)
Laura Vasquez and
Timothy Neal look on as
Lynn Darch presents an
alumni gift to Mary Cay
Neal.

realized that we had all worked through
our identities and values in this wonder-
ful musical ensemble. It was music in
isell that had delved deep into our souls
1o help us find ourselves. It was music
and the Buffalo Suzuki Strings that had
developed our personal poise, our self-

confidence, and our determination.
The rehearsal was wonderful. For
those of us who had not played our in-
struments for a while, it was easier than
we had expected—kind of like riding a
bike. We hadn't forgotten. We hadn't
torgotten how to sound like one violin,
how to end phrases, how o listen to cach
other. There was a feeling inside of me
that Lhope 1 will feel again some day. Ev-
erything thatwas deep inside of my heart

Was able o come out again in my music

Mary Cay and 1 had chosen the
Vivaldi: Concerto in b minor tor Four
Violins and the Bach-Gonoud v
Maria Mary Cay thought that the Vivaldi
would be a feat for one rehearsal, buc L
had contidence in the musicality and
ability of the alumni as 1 had remew-
bered them. The current advanced
sroup would accompany us with the sec-
ond violin part o the Ave Mana. The
duct symbolized the development ot
Youtini adult, and then a homecom
g both musically and spivitually

e
Leed, itwas those things and more

higher level.

of reminise-

After a wonderful evenir
ing, looking at old photos, listening o
wonderful music and having fun, manv
of us decided to conunue our conversa-
tion and re-acquainting elsewhere

The concert was the tollowing after-
noon. As each of the alumni wrrived at
Kleinhan's Music Hall, there agamn were
happy greetings, vet there scemed 0 be
nervous energy among us. We listened to
opening remarks by Mrs. Neal, the
ents’ Association Prestdent, and our
alumni Master and Misuess of Ceremo-

med 10 stnke a

nies. Each of them se
chord in us as they spoke of the past twenty
tive years and ot this concert “In Honor
Of Alumni.”

\s we sat together in the audience, we
watched in retrospection as the current
advanced students plaved their most pok-
ished group pieces. [ eltmyselt breathing
i unison with the phrasing of the music
s Hooked dowi iy row o tamiliar faces,
1 noticed that Lwas notalone. Each ot us
was feeling the music, feeling the phras
ing and breathing in harmony

Lt soon wis our i o pertorm. We
liled ontw the stage with the shigheest bie
ol hesitaion. Once we were i our posi-
tions, and we raned our violis wow
cluns, all doubtvanished. Evervihing that
we had been taught by Misc Neal as chil

dren came outinstineively as aduls.

This concert, this celebration of twenty-five wonderful years. will
be one of my favorite memories. It was the point at which we came to
appreciate each other as adults and to begin friendships again on a

On behalf of the Buffalo Suzuki Strings alumni, I thank Mary Cay
Neal for being a dreamer, for seeing things in us that we, as children,
could not yet see. I thank her family for being our friends and sup-
porters. I thank the teaching staff for their patience and enthusiasm.
And. [ thank our parents for urging us on when giving up would have
been easier. Congratulations to Mary Cay Neal and the Buffalo Suzuki
Strings on this twenty-ifth anniversary. In the words of a special alum-

nus, “T hope we don’t have to wait twenty-
five vears to do this again!™ &

Lynn Darchisa ] zate of the Buffalo Suzuki
ving the violin from the
ed violin pe
State University with I-Fu
and at the Cleveland 1
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41 the SAA Sixth Confer-
encein June, a number of
teachers jointly presented
a session om organizing
and developing a cham-
ber music program. In
this and subsequent is-
cues, we will print some
comments and sugges-
tions from these prresenters
as well as lists of specific
repertotre 10 be used with
voung chamber music

plavers.

The Palm Quartet from
Connecticut performing at
the SAA Conference.
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In my extensive travels as a clinician, I have found two pri-
\many reasons for unsuccessful chamber music experiences: 1)
sudents are enrolled the program without a proper founda-
tion. and 2) repertoire is inappropriately chosen for the
students’ level of musical development. Though it will have to
be brief in this writing, I will attempt to offer ways to be help-
fulin the areas of student readiness and appropriate repertoire.

Readiness

Chamber music requires the development of social skills,
group communication skills, and musicianship, and great care
must be given to all three areas to ensure a successful venture
for teacher and student. There is no hurry, and the teacher
who pushes a student into this experience before there is readi-
ness in all of the above areas is setting the stage for less than a
rewarding situation for the teacher, the student, and the par-
ent. A judgmental error could spoil a very wonderful area of
potential growth and enjoyment for the rest of a student’s mu-
sical life.

Asa teacher-coach, you must take an active roll in matching
up personnel to help insure a happy, productive situation. You
need to know the students you select for achamber music group;
italso helps to know the families and their level of commitment
to their children’s musical education. You need to know how
these young people communicate with each other and with a
teacher who will be coaching them. Do not commit the per-
sonnel of any new group beyond six Lo eight weeks, and make it
understood that an evaluation of their ability to communicate
with each other and be responsible chamber music partici-

pants will be as much of a consideration in their continuation
as their musical level. o

Musical preparedness needs to begin in the studio via duets
with the teacher over a period of time, setting the stage for two
students to work together. Just as you carefully plan the timing
of a new technical point, vibrato, a new picce, performance on
arecital, etc., you must also plan the introduction to chamber
music. | persdnally feel that the student must have at least two
years experience in a high-quality string orchestra before being
introduced to chamber music. In that first chamber music experi-
ence, students need to be able to follow directions and some
conducting. The coach must be very clear in whatis asked for, and
help the group to recognize the obvious before trying to deal with
more obscure refinements. Asyou strive to develop theirindepen-
dence overa period of time, students will learn how to function in
this new chamber music idiom.

Repertoire

There is much to learn about chamber music communica-
tion, and a lot of music that needs to be covered before the
“carly easy Mozart.” (Are the words “easy Mozart” an oxymo-
ron?) In rﬁy travels, 1 often find students at all ages and musical
levels hopelessly bogged down with inappropriately selected
music they do not yet have the skills to learn. An early cham-
ber music selection must be at an easier reading level than
students can successfully handle at the solo or the orchestral
medium. If they cannot at least sightread the exposition with
enough ease Lo generate the excitement to go on, this is the
wrong choice to start with.
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In the selection of this beginning mu-
sic, the coach needs to carefully select
music that can be kept by the group as
active repertoire, used Lo refine ensemble
and other related technics, and be used
in chamber music master classes and per-
formances. One needs to make use of
many of Dr. Suzuki's teaching points in
working with astring orchestra or a cham-
ber music group. Itis not that different.

Chronological Listing

Below we will attempt to list chamber
music in an appropriate chronological
manner(sce page 66). It is not possible
to have as black and white a step by step
chronology in string orchestra or cham-
ber music as it is in a method book. This
is especially true when listing folios that
have more than one selection in them.
You will have to use your good sense in
sorting these out; however, the music
listed below, if carefully presented and
coached, will be a reliable beginning. It
provides a sort of “Method Book™ for
starting out a quartet and giving them a
path to musical success and enjoyment.
A student quartet that has been intro-
duced to repertory from this listand been

well trained as a chamber ensemble can
then be introduced to selected move-
ments of the standard quartet literature.
The volume of chamber music is vast,
and this is only a portion of what is out
there to train young chamber music
groups. Feel free to use this listing as a
guide, and to insert your favorite selec-
tions at the correct level to fit the group
youare working with. As in string orches-
tra programming, remember that the
repertoire must be selected with the
knowledge of the musical integrity of the
group you are working with in mind.
Please make use of the wonderful teach-
ing ideals set forth by Dr. Suzuki. and
accept my best wishes for success. &

David Einfeldtis the director of the Suzuki Orches-
tra Program at the University of Hartford"s Hartt
School Community Division, where four levels of
orchestras and many levels of chamber music
groups mect weekly. The study of sequencing and
presenting string orchestra and chamber music is
an integral part of the Masters Degree program in
Suzuki Pedagogy, which will begin at the Harte
School in September 1994. In the development of
his Orchestra and Chamber Music Course, David
has applied training he has recenved from many
maestros and chamber music greats. including the
Guarneri Quartet. Mr. Einfeldt works natonally in
Suzuki institutes and workshops for teachers and
students
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A chronological Listing of Champer MusIC
Repertory for Young Musicians

First Quartet Album

Tunes for My Suing Quartet

Early Classics for Beginning String Quartet
Quintet for String Quartet and Guitar

Piper Classics

Triolets for violin, cello, and piano

The Rose Quartet, 2 violins, cello, and piano
Piano Trios

The Globe Quintet, string quartet and piano
Three Easy Trios, 2 violins and cello

Trio Sonata in D, 2 violins and viola

String Quartet Music of the Baroque Era
Wedding Music for String Quartet

Euing Quartet Series

Minuet from the Sixth Suite

Selections from Water Music (optional 3rd vin)
Six Country Dances, 2 violins and cello
Rondo for String Quartet (optional 3rd vin)
Concerto Grossi (Opus 6 No. 4)

(Trio or quartet, with or unthout keyboard)
Quintet for String Quartet and Guitar
Ragtime, Serenade, Rumba
Concerto Grossi (Opus 6 No. 1)

(Tro or quartet, with or without keyboard)
Novello's Miniature String Quartet Series

Quartet No. 1 in a minor

Quartet No. 2 in d minor
Divertimento No. 15, 2 violins and cello

Whistler Hummel
Sheila Nelson
Herfurth

French Folk Song
Handel-Gange
McSpadden
McMichacel
Kabalevsky/McSpadden
McMichacl
Mozart

Tartini

Irma Clark

Cleo Aufderhaar
Haydn (& others)
Rameau

Handel
Beethoven

Kevin Shiue
Corelli

Vivaldi
Anita Jones
Handel

David Stone
David Stone
Haydn

Selections from the “Four Seasons”(opt. 3rd vin) Vivaldi

Four Bach Gems

The Best of Haydn

Contra Dance, violin, cello, and piano
Band Il Quartets

Courante, violin, cello, and piano
String Quartet Album 1 and 2

Best of Beethoven

Six Bluegrass Hits

Pastorale
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STRING TEACHERS

MEASURE VIOLIN

STUDENTS QUICKLY

AND ACCURATELY
WITH A

Vio-Meter

VIOLIN STUDENT
MEASURING DEVICE

never again be in doubt about the size
violin you recommend. Measure a
<tudent in seconds. A must for private
or large group teaching. Price $24.95

DR. PAGLIARO’S

How Musical Instruments
Work Series-Volume 1

THE "RF[(T VOLUME |

SUPPLEMENT
0 | THE VIOLIN

METHOD BOOK,
THIS WORKBOOK
OFFERS:

* A guided tour of
the violin that
explains how

each part works
* Activities which

directly involve the studert in every topic
* Tips on how to best care for and modify your instrument

CLEAR, CONCISE &
ENGAGING!

USE WITH ANY LESSON
BOOK!

STUDENTS & TEACHERS,
GET THE MOST
OUT OF YOUR

LESSONS!!!

LESSON EIGHT

ASK ABOUT
QUANTITY DISCOUNTS.

BOW HAIR
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\0
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FRACTION OF THE COST
OF A REHAIR!
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¢® _REDUCES FREQUENCY
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INSTRUCTIONS INCLUDED
SATISFACTION GUARANTEED
OR YOUR MONEY BACK! |
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TEACHERS
WANTED!

(Nationwide)
JOIN STRINGS ACROSS AMLERICA
TODAY!
Use our huge lmventory 1o provide your
students with an Instrument

YOU AND YOUR STUDENTS WILL
PROFIT FROM YOUR MEMBEKRSHIP

SATISFACTION
GUARANTEED
NO FEE TO JOIN!

Moo bo 2o o el 10T ey
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TEMPERAMENT:

A Suzuki Parent’s Guide to Coping

by Pam Kemp
Reprinted from Fall 1987 AS)

oes your child whisper eagerly,
Mommy, may I play for Aunt
Sladys?” Does she always go to bed

right on schedule so she can practice af-
ter a nutritious breakfast? Does she sit
quietly through twenty performances
before her turn comes? When an unfa-
miliar pianist must accompany her at a
recital, does she take itin stride?

d 7010 one or more of

Ifyou answ
these questions, join the club. All parents
of whiny
picky, ermatic, clingy, moody, or hypersen-
sitive kids stay tuned. A classic longitudinal

active, loud, cranky, hesitant,

“Play

Call (o}
receive your
PianoBytes™
oftware

catalogand

curriculum

study by Drs. Thomas, Chess and Birch,
which followed one hundred thirty-three
children from birth to young adulthood,
concluded that individuals enter-and
probably leave-the world with one of three
basic temperaments: casy, slow-towarm-up,
or difficult.

Categorizations are based on nine tem-
perament characteristics which can be
identified shorty afier birth: activity level,
distractibility, persistence, adaptability, ap-
proach/withdrawal, intensity, regularity,
sensory threshold, and mood. Parents of the
child described in the first paragraph, for
example, are blessed with an ‘easy’ child with
positive mood, regularity, low activity level
and high adapuability. Behavior manage-

PianoBytes™ .. . o

N EW! Add color to teaching & learning with.

I)ruvhuf.:eE;@_‘ !

Carole Ann McCl

PianoBytes” Press (800) 369-0774

on 6169 St. Andrews R, Suite 300 Columbia, SC 20212

ment of casy children is a straightforward
matter of providing a nurturing environ-
ment and consistent, warm, authoritative
discipline.

“Difficult” and “slow-to-warm-up” chil-
dren offer more of a parenting challenge
because they exhibit more temperament
istics which are judged as nega-
tive in most settings. High activity level,
for example, may be fine on the basket-
ball court, but how many teachers can
cope with it in the classroom, and how
many parents want to deal with it in the
living room? Parents and other agents of
socialization prefer children who are
moderately active, who pay attention €as-
ily for long periods of time, who can “shift

characte

TERAROVSKY

MBT Enterprises

Tehaikovsky Composer
509.95

Introduction Special-
Demo Dise-$10.00

lehaikovsky and Bach
Introduction Special $155.00

gears” readily, who approach new situa-
tions willingly, who eat and sleep at
predictable and usual times, who generally
exhibit a positive mood, and who do not
overreact to sensory stimuli such as tastes,
smells and sounds. In other words, every-
one loves an “easy” child.

Yet, Thomas, Chess and Birch remind
us that children are not blank slates, tem-
peramentally void at birth. Some children
enter the world kicking and screaming and
may well leave in the same way. The chal-
lenge to parents whose children exhibit

one or more difficult temperament char-
acteristics is to understand the child’s
innate tendencies and to adapt both ex-
pectations and child-rearing techniques
to deal with them in a constructive man-
ner. A helpful book, The Difficult Child
by Stanley Turecki, M.D. and Leslie
Tonner (Bantum, 1985), gives concrete
guidance to parents. I'd like to adapt a
few of child psychiatrist Turecki's ideas
and add others geared specifically to the
issue of parenting within a Suzuki con-
text. Evaluating the child's temperament
can be a helpful first step. For several days

carefully observe your child to determine
his characteristic response in terms of
each of the nine characteristics identified:

How active is he? Is he constantly on the
go? ’

How distractible is he? Does he have
trouble paying attention and concentrat-
ing?

In terms of adapuability, are transitions a
problem? Does a change of routine pro-
voke overreaction?

Does he tend to withdraw from new ex-
periences, people, places? Does he cling,
whine or throw a tantrum?

Is he chronically loud—happy loud, an-
gry loud, just generally loud? (This relates
to intensity.)

Can you count on him to eat and sleep
at fairly predictable times? Are moods
relatively stable? Or is this child irregu-
lar in mood and activity patterns?

Is he easily bothered by smells, tastes,
sounds, the feel of objects? Is he hot when
others aren’t?> Does he want all the tags
cut out of his clothes and new clothes
washed so that they'll “feel right="

Does he seem related to Oscar the
Grouch—a whiny, complaining negative
mood child?

Does he persevere with an activity and
refuse to shift gears, no matter what*

Identfying specific difficult tempera-
ment traits will enable you to concentrate

take your music to LalAd I

ANNOUNCING
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Master of Music

with Long Term Suzuki Training

Concentratlons in
«Violin

«Viola

«‘Cello

« String Orchestra

« Chamber Music

The Hartt School

Master Teachers
« Teri Einfeldt

« David Einfeldt

« Nancy Hair

your efforts and to remind yourself fre-
quently that the child is not to blame for
exhibiting these innate characteristics.
Nor is poor parenting the culprit.

The next step is to “pick your bartle.”
Which of your child’s temperament-related
behaviors are actually disturbing enough
to concentrate on redirecting or modify-
ing? Being a picky offschedule eater (low
sensory threshold and irregularity) may
be annoving but, if it's not health-threat-
ening. is it worth the consistent effort
required to change it Perhaps adapting
would be a better strategy. On the other
hand. bow-breaking tantrums, tearful
flights from the stage at even home recit-
als, or distractble inartentdon at home and
studio lessons require consistent manage-
ment efforts. Select the three or four most
distressing behaviors.

Next analyze the target behaviors.
When do they occur? How often? What
provokes them? What strategies terminate
them or cause them to escalate? Is the be-
havior being unintentonally rewarded? If
50, how? How may these behaviors be re-
lated to the child’s temperament® Has a
vicious cvcle developed because of the re-
action the behavior provokes® What
assumpuonsare being made about why the

For information
James J. s
Director of Admissions
The Hartt School

200 Bloomfield Avenue

West Hartford, CT 06117
Tel: (203) 768-4465
Fax: (203) 768-4441

UNIVERSITY
OFHARTFORD

The University of Hartford admilts students of any race, age, color, creed, gender, physical abillty, sexual orientation, national and ethnic
origin to all rights, privileges, programs, and activities generally accorded or mada available (o students of the University.




child is doing these annoying things? How
are these nasty behaviors affecting your
evaluation of yourselfas a parent? Actually
Keeping simple records for a few days will
helpyou understand the child’s patterns.
Only after this period of focusing and
observing are you ready 1o take concerted
action to deal systematically and consis-
tendy with the target temperament-related
behavior. Plan a strategy with your spouse
and together implement it for several
weeks before giving up on it or changing
it significantly. You may even choose to
explain it 1o your child. For example,
“Ted, I notice that when you have to stop
what you're doing in order to practice,
you become very upset. Your father and I
are going to help you handle that change
of activity better by setting a timer (o give
you a five minute warning before you have
to stop what you're doing and practice.”
If you do explain, do so simply and avoid
ascribing motives which may be unfair and
inaccurate. The child who's reluctant to
practice because he must terminate an-
other enjoyable activity without enough
transition time, for example, should not
be accused of “hating to practice and try-

ing to bug mommy enough thatshe’ll let

you quit X

Respect for the child and consistency
in discipline are keys. The goal is not to
remake the child (which is probably im-
possible and almost certainly inadvisable)
but merely to modify unacceptable be-
havior enough to bring out the best in
the child. Picture yourself as a skilled car-
penter finishing a beautiful piece of
furniture. You may need to sand and pol-
ish to bring out the innately dazzling
qualities of the wood, but you certainly
don’twish to attempt to change the basic
qualities which give this type of wood its
unique loveliness. Your child, my child, all
children deserve the same respect which
an artist bestows on his raw materials. In
the case of the child, thisis especially vital
since children, unlike wood, are animate,
feeling co-creators, not mere “products”
produced by others.

How can methods of respectful behay-
ior modification be applied to
temperamentrelated behaviors which may
interfere with talent education? 'l offer a
few examples and you can add your own.
Members of parents groups may wish to

devote asession to brainstorming with one
another on this topic.

High Activity Level

The observation period may have cued
you in to times that the child is less active,
less prone to be in high gear. Practice at
these times, when possible. Some parents
findithelpful to schedule practice after the
highlyactive child has had time to “blow off
steam” through sports or exercise. If, despite
your best efforts to schedule practice at
“down” times, the child still becomes too
rewved up, call an intermission or halftime
and shift to a calming activity until the
child is no longer running in overdrive.

Distractibility

The child exhibiting this temperament
characteristic will have trouble concentrat-
ing because each new sensory stimulus will
catch her attention. Create a special low-
stimulation practice place—away from
television, radio, telephone, and high-
travel locations. This spot should be
boringly devoid of sensory stimuli and

-
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“My teacher said to order from you because
your prices are the best in the country.”

Great Strings.
Great Prices.

Music City Strings

Nashville, Tennessee

1-800-336-1980

used only for practice. A laundry room
or walk-in closet might work for you or,
in the case of a small child, even a large
appliance box which can be called the
child’s “studio.” Develop and maintain a
ritual (e.g., removing shoes, bowing, ros-
ining bow and tuning) for beginning and
ending the home lesson. The ritual says to
the child, “This place and this time are spe-
cial. Only one activity happens in this spot.”

If, despite your best efforts, the child
does become a “space case” during practice,
immediately establish and maintain eye con-
tact. Calmly but firmly repeat any instructions

the child missed while “lost in space.”

Initial Withdrawal and
Poor Adaptability

Initial withdrawal and poor adaptabil-
ity may not be much of a problem during
home practice or studio lessons with a
familiar teacher. They may, however,
presenta difficulty when the child is faced
with new situations and people—such as
atrecitals, institutes, and performances,
or when a new teacher or substitute ac-
companist is encountered.

Help the child deal with novelty
through rehearsal and previewing. For
example, when she will play ina recital in
an unfamiliar location, take her there
ahead of time to look it over. Show her
where she’ll situntil her turn comes, what
steps she'll use to go on stage, where she'll
stand when she plays. Actually walk her
through the sequence to lessen her anxi-

v. Il possible, arrange for her to meeta
accompanistor teacher ina low stress
situation or to take her lesson last if she
observes other children's lessons. That
way, she'll have time to begin to feel more
comfortable with him before her tum
comes. Bringing a familiar toy or stuffed

new

animal o lessons or recitals may provide
additional comfort to these “slow-to-warn-
Up” children who find novelty distressing.

Negative Mood

his grouchy, whiny, complaining
child nuy never practice (or do anything
¢Ise) five times a day with joy. Acceptit.
Change your expectations, Don't take it
Petsoally. Don'tnegotiate; playing “let's
akeaedeal” only drives this child deeper
O negativity. Tostead, matter-of-factly
siston practice. Respond o the child's
Protestations (he protests alimost every
thing) by ackuowledging them and

Moving “
Mg on:“Lrealize that you don't like

to practice. You don't have to like it; you
do have to do it. Now it’s time to begin.”

Low Sensory Threshold

The child with a low sensory thresh-
old reacts to sensory stimuli which others
do not find distressing. She frequently
complains that foods don’t “taste right.”
clothes don’t “fit right,” and something
“smells funny.” When it’s time for prac-
tice, let her “strip for action” so that the
tags in her clothes don't scratch her, her
shoelaces don’t “feel wrong,” and her
socks don’t bunch up. If she complains
about how her chinrest feels, her teacher
may be able to make necessary adjust-
ments or recommend a more comfortable
type. The discomfort children with a low
sensory threshold feel is real and should
be prevented to the degree possible
through reasonable efforts.

Your Turn

Now it's your turn to brainstorm ways
to deal with your child’s most annoving
temperament-related behaviors. Consider
your options: ignoring, adjusting your own
expectations or interpretations, prevent-
ing trouble by anticipating and modifying
the environment, accepting, developing
consistent discipline strategies. The basic
temperament characterisic may never be
changed, but there are always choices for

dealing with resulting behaviors in con- 3
structive ways. The goal of all discipline. f

remember, is to enable the child o even-

tually manage her own behavior while still
feeling good about who she is.

Dealing with a whining, tantruming,
griping, withdrawing, irregular child can
be draining. We parents of children who
exhibit one or more difficult tempera-
ment characteristics may, at times, feel
inadequate. Being gentle with ourselves
as we learn how to cope effectvely with
our child’s behaviors is important. Talk-
ing to one another and sharing ideas can
be one of the most beneficial activities of
a Suzuki parents’ group.

Talent education isn't just about playv-
ing an instrument, and it isn't just for
kids. A grown-up version of talent educa-
tion may imvolve us parents in helping one
another develop our ability (t@lent) to bring
out the best in our children. The practce
and selfdiscipline involved in leaming to
become a more effective parent will invari-
ably call upon the bestin us as well. &

nicnention specalist
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Texas Dr. Kemp has been
the AN/

Nurturing Parents as Teachers

Ideas
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n the
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Preschool in the Suzuki Spinit
A So-page booklet, available for
s7.5e (includes postage & handling)
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Reduce,

Re-use
Recycle Your
Time—

For Stronger
Triangles

by Carolyn Meyer

current environmental preservation phrase is “Re-
ducc. Reuse, Recyele.” Suzuki teachers are aware of
another environment o treasure—the learning envi-
ronment. In creating a good learning environment, one of
our principal resources is time, Time is needed o nurture
the energies and abilities of the student, parent, and teacher
who together make up the *Suzuki triangle.” In the August,
1992 American Suzula fournal Jeft Gox wrote, “Lach lesson
v a mangle we all bring with us this group of numature
Mangular environments 1o create an always expanding geo-
desic sphere. . AlLL triangles (l(-p('nd on the others—the
siengh and mwegnty of cach link, cach side of every o
angle
Taking the tme 1o create good uiangles benetits all thie
people mvolved i present and future prograns Eathiasi
A nurures wachers—when parents and students wark
Bard, 4l can share i full and producave fessans Eathias

astic teachers find the energy 10 be a part of Sucubd trangles
Wil tany familics

Reduce

e snplest way 1o harbor the resonoe ol e s e
educe the number of actvities your Chiddien ae mvahacd
HStudents who dabble i a linde of evernvtling do non o,
Penence real achievement i any one discpline Teall dies
Madents "Smorgashord kids” hecanse hey are aptio oo
Y or of small conmmnunenis
Whiy s s heduled busy-ness outside the liome conmd
“edavirtue i owr socien Do o Clitldien lean (oo
SCHh Dusy-ness as o way 10 PHOMOLE an iage ul pupulaii
4nd Hiportancer A typical Amencan grecing s T How

e , sy L0
HEYour Beepy l‘“‘l‘“lk Dusy " The proper 1eapotise i W

i

grin rucfully and say, “Yeah—just a little too busy! Life has been
crazy lately.” )
Imagine the reaction this response would get, “Hil We're
fine! We never do anything!” .
Suzuki triangles work best when all three parties hold up their
ends. Young children need the help of their parents to hold up
their ends of the triangles; this means double commitment for par-
ents. It means being home with practice time possible several times
cach day, not just once every couple of days. Trying to take advan-
tage of all the interesting things available is not showing children
how to make choices. The following letter from a young teen ap-
peared in the ““Ask Marilyn™ column of Parade magazine:
My life is <0 boring. Sure | attend classes in jazz. ballet. violin. pi-
ano, karate, ceramics, drawing. bellvdancing, and modern dance
But it’s the came thing over and over. And hetween all this, mv par-
ents are doing eventhing thev can to make me smarter. ['m anlv in
the <eventh grade
thing except study, study. study and practice, practice, practice

Sometimes [ feel suffocated. T don't do any-

This girl is not only a “smorgashord ™ kid. but also the sort of
child David Elkind describes with concern in his 1981 book The
Hurried Child. Hurried children are pushed. overworked. and
stressed. Their parents have lost sight of the fact that childhood
is a stage of life. not an introduction to life. Elkind quotes the
18thcentury writer Jean-Jacques Rousseau: “Childhood has its own
way of seeing, thinking. and feeling, and nothing i1s more foohsh
than to trv to substitute ours for theirs.” Flkind himself writes,
“Today’s child has become the unwilling, unintended vietim of

Do some parents choose to have their families
live on a treadmill so that they can concentrate
on the ups and ignore the downs of life?

overwhelming stress—the strews borne ol rapid, bewildernmg w-
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anything and everything under the sun. Suzuki teacher Alice
Joy Lewis spoke about her own mother's sitting at the kitchen
table and just listening to the adolescent Alice Joy talk while
making her feel that there was all the time in the world to do
so. Sometimes family members are irritating, angry, or touchy.
Thev worrv about what matters in life. Do some parents choose 1o
have their families live on a treadmill so that they can concentrate
on the ups and ignore the downs of life? Tgnoring or repressing
the downs of life does not make them go away; helping children
learn to deal with the downs of life builds strength for the future.

Reuse

Conscronsh or not, we show onr children wavs to use the

valuable resources of time and monev. Do we spend all our
extra income on things such as video arcades, junk food, and
frequent tmps to amusement parks or on things like tuition,
mstruments, recordings, workshops, and mavbe a few junky things?
We must help owr children learn how 1o make good choices

aboutwhat to dowith unscheduled hours, Do we let them play

With a healthier pace to life there is less
stress, and people learn to get a lot of
enjoyment out of just a few things.

Nintendo tor ecight hours or encourage them to use the time 1o

plav instruments rollerblade, read books, bake cookies, and

play 2 hivde Nintendor What is the parent domg while the child
is domng these activitiess Toas casy 1o see ways 1o fill eight hours
ol tume whitle children are busy plaving Nimtendo. However, 4
more powertul message about fanly bonds comes through
when o parent plays mstaments with the child, drives 1o the
We should seldom put

libram . supervises cookic baking. et

- '
our Chiddiren oft by saving. "Not now, ' 1oo husy
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pay off in case of playing and learning. You build a good
Suzuki triangle when you use home practice time to rein-
force how the teacher chose to use lesson time. Your child
will also learn to value the professional’s time. “Smorgasber
kids™ secem to take it for granted that several professionals will
devote lots of time to them,

Recycle

What we learn in one activity carries over to others. Why
are some families involved in so many things at once? Why ¢,
some parents feel they have to keep all possible options Opern
for career choices for their children? If the mind is trained
through music, a child can later apply that training to whas.
ever he or she chooses to do in adult life. Early training in te.,
many specific things is a poor use of time. In my opinion, eact,
family needs to find balance between five things (not in as.
certain order):

—phvsical fitness

—music activities

-work (job. school, and house)
-religious activities

—chunks of unscheduled time

Life with kids is a juggling act—if you must juggle five balls,
why juggle ten? Why play three sports and three instrumests
all at oncez We all need energy reserves to juggle five balls, Jet
alone more. What a child spends time learning in Suzuki ae-
tinities will apply to many future things. He or she might ¢hoomse
a music carcer: good training leaves this option 0p§n. Surtak:
teacher Pat D'Ercole has put together an excellent handisas:
i which she hists benefits of the Suzuki Method:

1. Deselops selt-contidence and self-esteem

2. Nurtures self-discipline

3. Teaches peneverance

1. Fostens coordination and butlds memory skills

5. Teaches problem-solving skills

0. Fosters creative use of time

7. Provides an opportunity for parent and chidd w work
wogether wward a commaon goal

& leaches beauty and nurtures selt-expression
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Thoughts on
notation e
some easy pieces

by Ralph Harrel

n the past few years I've heard Suzuki students playing
jazz piano solos and duets, supplementing the tradi-
tional Suzuki repertoire. Since I have some background
in jazz and led a jazz band in the U.S. Army, I would like to
share with piano teachers some thoughts on jazz notation and
performance as well as a list of easy pieces for young pianists.
In jazz, rhythms are not performed exactly as notated. The
difference is chiefly in the treatment of eighth note and dot-
ted eighth-sixteenth pairs, which are routinely played as
triplets. The difference on paper is simply due to the prefer-
ence of the composer or publisher, but both rhythms are
plaved as though they were written as triplets. Rests are treated
in exacuv the same way.
In jazz terminology, this rhythmic style is called “swing.”
On the rare occasions when a few notes are to be played with
traditional rhythm, the score usually indicates “straight

iy ipPp
L2 e Y

eighths.” Otherwise, standard rhythmic notations indicated
on the left are performed as at right below.

When helping a student with a new jazz piece, start by mark-
ing vertical lines in the score Lo indicate the beats of each bar.
Next, re-notate groups of eighths or dotted eighths-sixteenths
under or over the staff for at least a few measures, showing the
triplet arrangement of the notes. After penciling the jass
rhythms in the score, count cach beat as triplets and have the

student play each hand separately, counting until she feels
the correct rhythm.

In most cases your student can then play hands together
without much difficulty. You may not need to mark the entire
piece as shown above, once the student has the “feel” of jazz.
But if any measures prove troublesome, you can always dis-
sect them in this manner to solve problems.

It's interesting to note that the Gigues of ].S. Bach’s French
Suites in E-flat and G show some tendencies toward jazz
rhythm, with many instances of the triplet patterns; if one
were to change some of the accompaniments, they could
sound very much like jazz.

Jazz wasn’t the first style of music to bend notation to its
needs. Notation has, in fact, changed considerably over the
centuries. In the time of Handel and Bach, for example, the
dot following a note didn’t always indicate the “half the value
of the note” precision that is recognized today. One well-
known example is the dotted quarter-eighth rhythm at the
beginning of Handel’s Messiah, which is usually played as
though the quarter is double dotted.

Jazz, having originated as an improvisational medium, ex-
isted long before it was written in notation. It is somewhat a
mystery how jazz came to be written as it is; the adjustment of
rhythms to conform to common practice is another instance of
the need to adapt performance to the realities of particular styles.

Literature

In working with ensemble classes at many institutes. I have
used several jazz pieces that the students have found rewarding
and fun.

1. Jazz Tributes, a volume by Bill Evans, published by Neil
Kjos. Noteworthy are “Scat Song,” a light, bright piece that
sounds harder than itis; “Gentle Waltz,” a lovely legato melody:
and “Cool Cat,” in which the 5/4 meter has not been much of a
rhythm problem for students.

2. “True Blue,” by Jeanine Yeager, also published by Kjos as
part of a volume entitled Have It Your Way. “True Blue™ is a
slow-moving, gentle, lyrical song that needs pedaling (not
complicated) to achieve its true color. The other pieces in this
volume are more like rock, which has a ditferent rhythmic basis.

3. “Slow Foxuroy,” by Gerard Hengevold, in Studio 2 1-Duets,
compiled and edited by Fraser and Enoch and published by
Universal Edition. Secondo is more ditticult than Pnimo, which
contains a simple melody in octaves, using two hands. Pedal
is required.

1. “Go, Tell It On the Mountain,” waditonal spirtual ar-
ranged by Robert Vandall, published by MyKlas Press. Pedal
is optional. Greatfor a Christmas recial!

5. The Arkansas Swinger,” by David Rarp, published by
Willis Music Company. There s a
wmptauon Lo pl.l\ it o loudly, hat
caretul anenuon o dynannc levels can
bring exauny results ' Y
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RESOURCES BULLETIN BOARD

Joanne Bath, editor

nities, and it’s wonderful that so many have been, willi,

i ¢
You will know that you are furthering the growth, of th ) help

‘i t
Many SAA members are taking advantage of the networking opporti S
uk

out. If you feel able to offer advice in the following arcas, Please (;o s:;ls
movement and supporting the high standards Dr. Suzuki set before us. | f
Lilburn, GA 30247 would like to hear from anyone w.h.o has
da. Please write her if you have ideas to share. In addition, pl
a similar request should come.

® Mary Alice Rhodes, 356 Brookshire D{i\re, .
working with children with Down's syndrome or spina blﬁ.
copy of your letter to Joanne Bath. She will keep it on file in case

experiencC
€ase sepq 2

] ) . . in the Suzuki school with which she is involved. She wants (o p,

* A teacher has written for help in solving a dilemma in th e ‘ : e
group lessons l:::f IIJ: other teachers do an)t. She would like some z}dwce. Have you hada Slg:;:f;g::f:;m ?vtvgfl youdorto ha{ldle
the situation so everyone stayed on good terms? If you have a solution, please write Joanne your suggestiop,
to the teacher who wrote. _ " . )

* Ruth Banwell would like to share information about teaching blind students. If you have experience or interes in this
area. please contact her at 813 N. Garfield Avenue, Janesville, WI 5354.5- Ruth has also develo[])ed iﬁd_ performed a numpe, of
musical dramas with her students. See her article in this issue for more information about the plays, their effects on students apq
families, and how to order copies.

® Jeanne Baughman, a board member of Omaha Suzuki TaJ!ent Edt.lcau'on ['\ssociati(')n, is wprl.<ing to lllpngade the OSTEA
newsletter. She is looking for a clip art package with an extensive selecgqn of high quall’ty graphics de'plctilr;%5 énum?al instruments and
symbols, children playing music, children with music teachers, f:a.mﬂhes3 etc. Jeanne’s computer 1sh:«3 . le'th SVGA monitor,
ﬁmning Windows and DOS. She most often uses MicroSoft Word and Pnnt_Master Gold, and needs high resolution graphics in the
CGM or WMF format. If you can help, please contact her at 15431 Farnam Circle, Omaha, NE 68154.

Thank you for helping each other! Please send your requests to: Joanne Bath, 1304 Oakview Dr., Greenville, NC 27858
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height can be adjusted from 6" to 10.5" with 7 continuously from 17.5" 1o 21 §* by rolling

positions. The adjustable foot stoo} without one of the two knobs. Avallable in glo:
Black or Brown extension pedals is $89.95 + $8 shipping. or satin finish. n gloss

Send check or féquest more information to

mrrandaes | 2 HUI'S IMPORTS A——

swools is palented. 9608 Tallahasseg |

+ $15.00 shipping
has well padded vinyl

BACK — IF
(U.S. Patent No. 5,039,054) ane, Knoxville, TN 37923 NETURNED WITHIN 20 DAYS AFTER
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Himmclhoch, Seth, Confrrence Guitar Report, #4,
p-56-57
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om SAA 6th Comference, #4, p.55

Kataoka, Dr. Haruko, A Werd 1o Perents Abent Prae-
ticing, #1, p.60-61

Kemp, Dr. Pam, Students Talk Back, #3, p.76

Kemp, Dr. Pam, Temperament: A Suzuki Parent’s
Guidr to Coping, #4, p.68-71

Kossler, William, The Suzuki Casitar School. 21, p.49-
51

Landers, Dr. Ray, Exceptiomal Supplementary Materi-
als, #1, p.76-79

Landers, Dr. Ray, Exploring the Impontance of Music.
#3, p.66-68

LeBoeuf, Kathy & Swaim, D. Basically Bass, #2. p.30

Lewis, Alice Jay, Teacher Practicum, 21, p.52

Lieb, Allen, Creating Community: Sixth Conference.
#1, p.26-28

Lokken, Nancy, Dr. Suzuki & Baseball, #4. p.40-41

Lorcini, Mary, Chamber Music For AIL 21, p.55

Maurer, Jacqueline, Cradr Jacks, £3. p.77-78

McSpadden, Joseph, Comormtmaster, £1. p-86

McSpadden, Joseph, 350,000 Tunnkling Stars. #2.
P.100

McSpadden, Joseph/Brasch, Art s the Man. #3.
p.43-47

Medina, Odina Lestani de, Suzuks in South Amenca,
13, p.50

Meyer, Carolyn, Group Class ldeas, 1, p 7375

Meyer, Carolyn, Reduce, Reuse, Revycle Your Time,
#4, p.76-77

Neal, Chris, Limatless Imaginatson, #2, p 5354

Neal, Mary Gay, A Spraal Celetnation, #4, p 3
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ton, 11, p.6Y
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. Kellogg Foundation Grant. #2.p4

. New Programs at University of Hartford. #3. p.4
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Flute Pedagogy

Art of Competition, Gerry, David, #2, p.33.Enriching
Your Studio, Gerry, David, #3, p.18.

Graduations, Tempo Markings, & More, Gerry, David,
#1,p.45.

Play Opera, Gerry, David, #4, p.27.

Group Classes/Activities
Group Class Ideas, Meyer, Carolyn, #1, p.75.

Guitar Pedagogy

Conference Guitar Report, Himmelhoch, Seth, #4,
56.

Starting a Guitar Program, Salz, Simon, #2, p.31.

Summer Guitar Opportunities, Salz, Simon, #3, p.27.

The Suzuki Guitar School, Kossler, William, #1, p.49.

Harp Pedagogy

Chamber Music For All, Lorcini, Mary, #1, p.55.

ISA News

40th Anniversary Suzuki Method Grand Concert,
Brimhall, Suzanne, #3, p.8.

Institutes
Teacher Practicum, Lewis, Alice Joy, 41, p52.

Last Word
Concertmaster, McSpadden, Joseph, #1, p 86

Orchestra/Chamber Music Programs
Develop an Orchestra in Your Suzuki Program, Exrwin,
Dr. Joanne, #3, p.38.

Parent Education

Choosing Music, Barger, Pam, #1,p30.

Measuring Your Child's Success, Chosey, Lisa, #2,

.10.

R, Reuse, Recyde Your Time, Meyer, Carolyn,
#4,p.75. _

Students Talk Back, Kemp, Dr. Pam, #3, p.76.

Temperament: A Suzuki Parent’s Guide to Coping.
Kemp, Dr. Pam. #4, p.68.

Word to Parents About Practicing. Kataoka, Dr.
Haruko. #1, p.60.

You, Your Chi = Music, Schneiderman, Dr. Bar-
bara, #3,p.54.

Piano Pedagogy

The Books Can Wait: Nany Wallace Interviews Rob-
ert Fraley, Bishop, James, #4., p.46.

Hints and Aphorisms for Teachers, Fraley, Robert, #4,
P49,

Ja=: Thoughts on molation and some easy pieces, Harrel,
Dr. Ralph, #4, p.77.

Piano Forum, Fest, Beverly Tucker, #2, p.26.

Welcome to Chicago!. Harrel, Dr. Doris, #1, p.40.

Quotes
Suzuki Expressions, Bath, Joanne, ed., #1, p.63.
Research

Bringing Together Talrt Education & Peychological Re-
search, Chervick, Elizabeth Jones, #4, p.32

SAA News & Activities
111h Suzuki Method World Convention, Preucil, Prof
William, #1, p.6Y
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Continue the Dream, Preucil, William & Doris, #4,

Creating Community: Sixth Conference, Licb, Allen,
#1,p.26.

Dr. Su‘Zuki Celebrates 95th Birthday , #2, p.51.

First Bass Teacher Trainer, #1, p.5.

In memony of Susan Bauman Jorgrnsen, #3, p.41.

Kec on Faxing; Grilli, Susan, #3, p.79.

Kellogg Foundation Grant, #2, p.4.

Letter to Parents, Vari, Mary, 42, p.18.

Love to Music, Preucil, Prof. William, #3, p.15.

Membership Drive, —, #1, p.85.

New SAA Active Members, Summer 1993, , #1, p.12,

Our Place in Time, Preucil, Prof. William, #4, p.3-,

President’s Message, Cox, Dr. Jeff, #3, p.2.

President’s Message, Gox, Dr. Jeff, #1, p.3.

President’s Message, Cox, Dr. JefT, #2, p.3.

Putting Your Ideas Togrther , #2, p.10.

Recorder Training Scheduled, #1, p.5.

Resources Bulletin Board, Bath, Joanne, ed., #1, p.70.

SAA Audio-Visual Library Catalogue , #3, p.11.

SAA Board of Directors: From the Heart , #3, p.80.

SAA Scholarship Awards , #3, p.4.

SAA Sixth Conferrnee, #4, p.42.

Sixth Conference Information , #2, p.6-.

Special Celebration: Name Agreement, #4, p.39.

Teacher Scholarships for 1994, #1, p.14.

Special Interview

The Dad Interview: Everything I ALways Wanted 1o
Know about Claude Frank, Frank, Pam, #3, p.34.

Limitless Imagination, Neal, Chris, #2, p.53.

. FRIEDRICH BURGMULLER
1 an O 25 Easy & Progressive Studies, Op.100
MUZI0 CLEMENTI
. Six Sonatinas, Op.36
Literature sz
Eighteen Little Preludes
L]
Recordings
wo Part Inventions;
Notebook for Anna Magdalena Bach
COMPACT DISCS + CASSETTES KABALEVSKY
gizr¥7§¥lluren's Pieces,
ACA DE,’,IO\'lY RECORDS Piéces‘, ov;eg;y iy e
Box 10805 A
Burbank, CA 91510-0805 ﬁ%ﬁmm G
Turina, Pinto, Bartg .
ey Coplang, Khéch’afm»an 1 00
1-800-858-1469
RECEIVE A FREE CATALOG COMING FALL 1994
SCHUMANN: Album 1
: or the Y , 0p.68
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State, Provincial & Local Associations

Atlanta Area Suzuki Prano Association: A Profile,
Blankenship,R./L. Brammer, #1, p.37.

Hamilten Schoed of Music, Vallentyne, A./Rollanson,
#3,p.72.

Regiomal & Local Awsociations, Burton, fennifer, #2,

Regiomal and Local Associations, Burton, fennifer,
#3,p.71.

Swuzuki Exchange Conet, Sykes, Carol, #2, .95

You Can Help < You Can Benfit, Burton, Jennifer,
#1,p82

Supplementary Ac

Musical Dramas, Banwell. Ruth, #4. p.+

Young Stning Players Can Play Chamber Music,
Einfeldt, David. #4, p.63

Supplementary Teaching
Imprvisation & the Suzuki Method, Tare, John C..
ed., #2, p.dd.

Suzuki Human Interest
Dr. Suzuki & Baseball. Lokken, Nancy, #1, p.10.

Suzuki Method
Listeming: Key to Scuki Method, Bath, Joanne. #2, p.60.

Suzuki Method - Program Graduates
A Remarkable Reunion, Darch, Lynn, #1, p.60.

Suzuki Method-Evaluating
Tradstional & Suzuki Teaching: A Comparison, Bar-
ber, Barbara, #1, p.33.

Suzuki Outside the Americas
Talent Euention Down Undder, Bargart. Jan, #1. p.18.

Suzuki Outside the United States

\ Janary Summer in Breal & Peru, Carey, Tanya
L. #,p51

South Amertcan News, , 44, p. 19

Suziiks in Somth America, Medina, Odina Lestan de.
#3,p.30

Suzuki Training - New Programs
Enst Camlina ('nrveruty Degree Program , #5,p. 4.
New Programs at Untversity of Hartford , #3, .4

Suzuki Training -Benefits
Conerrt Tours: [lank Clobathy, Act Locally, Van. Mary,
I p.6b

Teacher Issues
Teachers: What Parents Need from Vons, Bacon, Kae,
43, p.30

Teachers, Featured

Art s the Man, McSpadden, Joseph Brasxch.P. #3,
.43,

Yoonne Tait Memones 81, p.21

Tour Group Review
Jupanese Tour Group Vists, Young, Georgina, #2
p20.

Video, Audio and Book Reviews
Exceptional Supplementary Matenals, Landers, Dr
Ray, #1, p.7h,

Esploring the Importance of Music. Landers. Dr. Ray.
#3, p.66.

New Video om the Way . #2. p.10.

77 Technic-Building Variations on Suzuki Melodies.
Starr, William, #3. p.48.

Stumies of Women Cumpusers for Young Musicians, Tarr,
Carol, #2.p.99.

Stuzuhs and Ranudim Acts of Kindness, Starr, William,
#4_poK.

750,000 Tusnkling Stars, McSpadden. Joseph. #2.
p.10.

Viola Pedagogy
Calgrry's Lattle Violists, Wise, Carmen. #4, p.2
Comjprencr Vidda Sessms, Clothier, Louita, #4, p.54.

Violin Pedagogy

\nlity Development Ireoestigates Chin Rests, Wood.
Eod., #4.p.2%)

Crucher Jacks, Misurer. acqueline, #3, p.77

Minrng Hight \lomg, Cole. Ronda, #3, p.16.

Stsge Fright Prrentzim, Cole. Ronda, #2, p.22

Structurrng Lossms for Talent Development. Cole.
Ronda, 31, .42

Who Was Nacar?. Cathenine Kendall, #4, p.79.
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Expert Restorers,
Builders, Conservators,

of
Violin Family Instruments

Peter & Laurie Psananos

* Largest selection of instruments and bows, antique or modern, shipped
Anywhere in U.S. or Canada—10 duy approval. )

*All prices and sizes from beginner to most adv anced, in stock and
adjusted, ready to ship.

24 Hour Mail Order & Message
Toll Free: 1-800-697-VIOL

and Bouws

*Rental Service—Nationwide—For Lnfo., Call, Write, or Fax.
* Mujor Brands at lowest prices. Largest in-house inventory of cuses,
L accessories, strings, ete. Same duy shipping.

7 E. Maple, Troy, MI 48083
(313) 6898424
FAX (313) 689-6162
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Strings

" RED
LABEL®

And for good reason! "Red Label" Full Core Stainless Strings give
beginning students the tonal quality, durability and economy their
teachers — and parents — appreciate. And they're available in Violin
4/4 and fractional sizes down to 1/16! Also manufactured in Viola
Standard, Intermediate and Junior sizes . . . Cello 4/4, 3/4, 1/2, 1/4
and 1/8 sizes . . . and Bass Regular, Extra-Long and Junior.

SENSICORE® SYNLON® CORE STRINGS

The strings serious students and professional musicians use. Made to meet
the exacting demands of concert and recording artists, they're unaffected by
temperature or humidity changes.

OTHER SUPER-SENSITIVE FAVORITES

Finest quality, light or dark rosin for violin, viola and cello; encased in wood, in a
slide-to-open box. Also compact Mini-Rosin and Instrument Polish.

At better music stores or write for information to-
SUPER-SENSITIVE MUSICAL STRING CO.
6121 Porter Rd. Sarasota, FL 34240-9542
"Over 60 Years of Musical Product Excellence”
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\ From Shar's Fine Instrument Department.

We are pleased to take this opportunity to present a partial l{sting qfinStruments and bows availgpl,
| from our extensive collection. Many other items are also avaflable in all price ranges. Please cq]] oy,
string specialists at 1-800-438-4538 for information. Many items are available on an approya] pag,

Violin by Francesco Rugeri, Cremona, 1672
An excellent example of this master's work in outstanding
condition. This exquisite instrument possesses a full and
flexible tone suitable for the most discriminating player.
From our selection of rare Italian instruments.

Violin by
Ch.J.B,
Collin-Mezy

Cello by Thomas Kennedy, London, ca. 1800
A remarkably powerful cello with a rich, warm, mature
tone color. A 28-7/8" body length, 26-9/16" string length.
An artist's cello. From our selection of

$20,000 to $50,000 instruments. Violin by

Gregg T. Alf |
Violin by Gregg T. Alf, Ann Arbor, 1993

Modeled after the Lady Stretton Guarneri "del Gesu".
Beautifully antiqued with transparent red-orange varnish.
Warm, powerful tone. An altogether delightful, responsive violin.

Cello by From our selection of $10,000 to $20,000 instruments.

Thomas Kennedy ‘ : :
’ Violin by Ch. J.B. Collin-Mezin, Paris, 1889
Instruments by Collin-Mezin are well-known
for their pleasing tone color and exceptional
power and clarity. This Stradivari model is
no exception. From our selection of
$5,000 to $10,000 instruments.

Violin by
Francesco Rugeri

From Our Fine Bow Collection...
We offer a comprehensive selection of silver or gold-mounted bows to complement
instruments from our collection, Choose from rare French bows by Peccatte, Mairé
Voirin, Sartory, Pajeot, or contemporary bows by Marcus Fischer, Jon Vanderhorst,
Johannes Finkel, Douglas Raguse, William D. Watson, and hundreds of othets

Please call our string & bow specialists at 1-800-438-4538 for more information.

Satisfaction Is Guaranteed With Shar
* Convenient Approval Service - Selections from our large
collection may be shipped to your home and tried in familiar
surroundings prior to making a purchase.

* 60-Day No-Risk Instrument Return Policy - Shar ofters
amoney-back guarantee on any instrument returned
within 60 days from the date of purchase.

(Please see puge 5 of our Spring '94 catalog for details)

Shar Products Compan)l’
P.O. Box 1411 + Ann Arbor, MI + 4810°

Toll Free: 1-800-248-7427
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