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Dedicated to creating Lasting Impressions for a Lifetime of Music.

* SCALES FOR ADVANCED VIOLINISTS

By Barbaru Barber

A beautifully printed scale book in a practical format for advanced
students. Major and minor scales, arpeggios, broken thirds and
chromatic scales in 3 octaves; double stops and harmonics in 2
octaves. Designed to develop and improve eveness, clarity, agility,
speed and intonation through imaginative combinations of an end-
less variety.

8070/%9.95

« SUZUKI REPERTORY GROUP LESSONS FOR VIOLIN AND YIOLA
By Carolyn McCall Meyer
This book is a compilation of violin and viola repertory group les-
son ideas, planned to reinforce what is learned at individual
lessons at home. This 84 page book is organized according to stu-
dents’ ability levels from pre-Twinkle through Book 4. Each chap-
ter contains an introduction, suggested warm-up activities, and
appropriate ideas for working toward these goals, Posture,
Concentration and Coordination, Right Hand Technigues, Left
Hand Techniques and Musicality. Activities for combined violin
and viola groups, and suggestions for the end of the group lesson
This is an attractive and useful
Photographs help to illustrate

wrap up each section of the book
book with an emphasis on ideas
435/512.95

concepls

* TAP, CLAP AND SING!
Mote-Reading Activity Books—--By Peggy Wise

The activities in Tap, Clap and Sing! are designed to enhance the
child’s learning by implementing and reinforcing the concepts
already experienced in a music setting. Body mavement, rhvthmic
experiences and singing are used to help children master skills
while illustrations are included for coloring and aiding in rirvthmic
development and “Memory Joggers ™ are inserted periodically to
encourage review. Book 2 introduces the concepts of form. inter-
vals and time signatures and provides a creative way to implement
the step-by-step process of note-reading for children ages six and
older

Tap, Clap And Sing!
Tap, Clap And Sing’

974/35.95

975/85.95

Book 1

Book 2

* THE VIOLIN ACTIVITY BOOK-—By Nendra law

This colorful book is a fun and creative way to introduce children
1o the violin as well as to music theory. The delightfully animated
characters Fiddle and Betty Bow are designed to capture and hold
the child’s attention through all four sections of the book—the parts
of the instrument. the concept of right and lefl. the names of the
strings and their relative pitches and beginning music theory

7001/59.95

« SUZUKI BASS SCHOO!L

372 Volume |, Piano Accompaniment
371 Volume 2, Bass Part

374 Volume 2, Piano Accompaniment

.. $6.95
56.95
56.95

« SUZUKI CELLO SCHOOL-New Recordings Performed by
Tsuyoshl Tsutsum! with planc ucompaniment by Yim Smith
935 §12.95
930 $12.95
937 $12.95
Y34 $12 95
939y Casselic /1295
940
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« SUZUKI FLUTE SCHOOL

691 Volume 8 Flute Part

692 _Volume 8, Piano Accompaniment
693 Y Flute Part
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We have been entrusted with an essential mis-

sion. No matter how frustrating it may seem at times ...no matter how unfair
‘no matter how difficult the process...we hold and nurture the
fragile flame of human beauty ...of human love. The Method we use requires
community. It reinforces the need to create the most positive environment
we can for each other—to pass on, person to person—our insights, our un-
derstandings, our gifts to each other. This belief in the beauty of every individual

the salaries..

is a treasure that exists beyond any societal structure.

Itis a key—a hand from the future reaching out so that we may hold tight and
find ourselves lifted into a life we—individually—may never know.

2

AMERICAN SUZUKI JOURNAL  Spring,

1994

New SAA Members, Winter 1994

Alabama

Lowri M Howard-McGowan,
Tuskegee Institute

Inge Throckmorton, Auburn
Carl Seaquist, Auburn
Arkansas

Sharon W Thompson,Conway
Lllen Layne, Generton
Margaret Keith, Litde Rock
California

Joan P Chen, MD, Merced
Douglas McKeehan, Berkeley
Madcline McKelvey,
MecKinleyville

Bonnic Jean McKenzie,
Ridgecrest

Car ole Dockstader, Arrowbear
Colorado

Barbara Bryning, Monte Vista
Judith Tolman, Evergreen
Sharon Collier, Fruna

Lasa Dancing-Light, Carbondale
Lvan D Oran, Denver
Florida

Sally McCarthy, Sprog Hhll
Anne L lacimer, Punta Gorda
Richard & Mary Jeviee, Miann
Hawaii

Merle Mivra, Honolula

lowa

Jutlie: Kuse her Plowson, Urbandale
Hlinois

De Lores M Brown, Mackiman
Debra & Mark Mansthicld &
Katchen, Galesbuy,

Judith Hagerty, Napeville
JoAnn Zarnhe, Rocktord

Thea Sukelas, Napenville

Roberta Sules, Pekin

Anna Matcoulis, Glenview
Indiana

Wendy ] Otoupal, Evansville
Leslie Lanteigne, Indianapolis
Amy Renee Sloan King,
Indianapolis

Deborah Wick, Ft Wayne
Barbara McMaster, Ft Wayne
Rosann McCormick, South Bend
David & Angela Rudolph, Jasper
Carol Franklin, Winona Lake
Kansas

Susan Fuller, Olathe
Kentucky

Sarah W Gregg, Lexington
Margaret Wilkins, Murray
Louisiana

Carol Wong. Latayeue
Massachusetts

Judith Hodgkins, Reading
Susan P Turcowe Gaviel,
Camnbrdge

Maryland

Fynne b Morgan, Bowie

Perer Case. Balumon ¢
Michigan

Fugene Rebeok: Haslen

David Zagan . N Muskegon
Fhomas W Andenson. Jackson
Kol Blacuer Fase Lansing
Carohyn Mead, Ann Aabhaog
FlHen M Walker, Fhin

Foshie Wimnsate, Sagnaw

KRoth Ann Whetstone, Ann Arhos
Miunesota

Mary Stucky, St Paul
Mississippi

Pat Golling, Columbus

Karen Keete Hemry, Columbus

Diane E Ford, Columbus
North Carolina

Danielle E Martin, Greenville
Diane Davis, Winterville

Patti H Frank, Greenville
Helen Parke, Greenville

Ms Kenny G Owens, Macclesfield
Ken Wilburn, Greenville

Ann Bennett Maxwell, Greenville
New Hampshire

Elizabeth G Richardson, Durham
New Jersey

Jocelyn Gertel, Princeton

Gail T Flaller, Plainsboro

ELin Sicroft, Princeton

New Mexico

Mar Nae Washbum, Farmington
New York

Ciathenne Waimer, Newburgh
Edward L Grissing, |Jr,
Rochesier

LFaby Jacobsan, Rochester
Peter Grilh, Grandview
Debaorah Moladatsky, Brarclhitt
Ohio

Steven Ostrow, Cleveland
Martinne Miller, Massillon
Bienda Parker, Toleda

Bonnie Sivage, Willoughhy
Heidr Castleman, Shaker
Heights

Oklahoma

Michacl B Joseph, OKlahomaCiy
South Carolina

Flhisabet Rusuom, Colambia
Tennessee

Alson Macrker, knosville

J Leigh Gutlith, Nashville




e

ohen, Amarillo

Tl »iaec,z LaFerriere, Ft Worth
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Todd Ehle, Odessa

AmY Ehle, Odessa
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Tinnin Martin, Lynchburg

yermont )
.usan Mahony, N Ferrisburg

ody Stanley, Charlotte
"ashington
\ iLn E ]%itacRae. Bothell

\isconsin

_hizhsueh Chen, Madison
<, c Carole Volovsek, Wausau

1t Langer, Wausaw

Alberta
Yolande Vanlangen, Cold Lake,

Susan F Spiess, Lethbridge
Librav Serials Mount Royal Col-
lege. Calgary

British Columbia

Martha Starkell. Vancouver
Vancouver Academy of Music,
Vancouver

Newfoundland

SLHughes, St John's

Kellie Walsh, St John’s

Christine Bassler, St John's
Donna Wall, St John's

Nancy Case, St John's

Quebec

Jolan I Kovacs. Longuevil
Ontario

Barbie Adams, Haydon

Lynne Brinkman, Grimsby
Bogdan Sliwicki, Mississaugua
Frances Harendorf, North York
Abbey Family, Toronto

Annie Odom, Etobicoke

Christopher Ciepiela, Etobicoke
Grace J Bruno, Brantford
Children’s Talent Education Cen-
tre, London

Robert Van Wyck, Thunder Bay
Manitoba

Helen M Frost, Winnipeg
Elizabeth Lupton Enns, Winnipeg
U of M Suz Prgm University of
Manitoba, Winnipeg
Saskatchewan

Henry & Joyce Trischuk, Saskatoon
Agata Czajkowski, Saskatoon

Bermuda

Bermuda SuzukiAcademy,Hamilton
Costa Ric

Katherine Jimenez, San Jose
Argentina

Eduardo Leduena, Cordoba
Ricardo Salinas, Cordoba

Brazil

Irving Feldens, Porto Alegre
Raquel Joselen Pires Soares,
Uberlandia

Adriane Ritzmann Savytzky Jaconi,
Curitiba-Parana

Associacao Brasileira De Professores
Suzuki, Curitiba

Simone Savytzky, Curitiba

Cesar Augusto Tovar Silva, Curitiba
Chile

Benito & Sara Palomino, Santiago
Additional Countries

Lap Chung Chow, Hong Kong

Pai Po-Wen, Tainan, Taiwan
Andrew Coroneo, Woollahra, Aus-
tralia

K Potter, Sydney, Australia

Aiko Sato, Belgium

Bela Detrekoy, Denmark

Tove Detrekoy, Denmark

Jean Provine, Durham, England
Centro Di Ricerca Sper. Per La
Didattica musicale, Italy

Antonio Mosca, Torino, Italy
Rebecca McClintock Riadh, Saudi
Arabia

Available From Your SAA Office

___Suzuki General Information brochures: New prices: free
sample available; 10/$2.50; $.20 each for quantity of 50-100;
$.15 each for quantties over 100. 1993 Mini-Journals. Any quan-

tity for cost of postage.

—_ SAA Membership Flyers. Free - any quantity.

— Backissues of American Suzuki Journal$5.00 cach through
Volume 19, Vo). 20ff @ $8.00 each. (Not all issues are available.)

— Videotape: Variations on a Theme by Mozart - $40, includes

Postage & llﬁndling

Total due:

Make
ake checks payable 1o SAA and send witl your order to:

|
|
|
|
|
|
|
|
|
|
| Postage & handling.
|
|
|
|
|
|
|
|

|
|
|
|
|
|
|
|
|
— The Violin Column by Milton Goldberg $5.00, includes |
|
|
|
|
|
|
|
|
|

SAA
PO Box 17310
L Boulder, CO 80308

The Suzuki Association of the Americas
proudly presents our 1994

Premier Members

William Lewis er Son
Director: Jim Eaton

(219)-5280

Fax: (219) 295-8323

William Lewis & Son creates a full line of Lewis brand
violins, violas, cellos and basses. William Lewis & Son
products also include the student and master instru-
ments of Ott(l)\ljosef Klier, Hofner, Teller, and the com-
plete line of oya Suzuki student and Artist 11'_10del
violins. William Lewis & Son is a division of Gemeinhardt
Co., Inc.

Summy-Birchard, Inc.

Warner Brothers Publications. Inc.
265 Secaucus Road

Secaucus. NJ 07096-2037
Director: Lynn Sengstack

(201) 348-0700

Fax: (201) 3481782

e —
SUMMY-BIRCHARD INC.
—_—
s

Divisions include: Summy-Birchard music, Suzuki Method
International (the sole publisher outside of Japan for the
Suzuki teaching method), Kingston Ellis Press materials.
and the Frances Clark’s New School for Music Study
Press.

Autumn Enterprises
P.O. Box 2362

Farmington Hills, M1 48333
(313) 626-8386

\]
%‘Aununn.

‘Enterprises

Creators of graphic art concepts to help promote
the Suzuki philosophy.

. . . 'o " - ~
Psarianos ‘Violins, Ltd.

79 Fast \l.lplc Road

Troy, M1 43083

Directors: Peter and Laura Psarianos
(A1) OR9-R424

Restorers and builders of the violin tamily instuments
and bows. Dealers of new and antque instuments tor
students and professionals. Specialization is in

fine, old, small instruments.

Meadow Run Music

Directors: Carol Penedean and Ron i Salvia mRm

(H17) HOB-AL4] MEADOW RUN MUS)G
Fax: (D17) HOB-A435H RECURDS @ MUSIC  PRODUCTS

Mcadow Run is commited 10 creating and distributing
original high quality recordings, music books, improvisa-
tional materials, and products with the Suzuki teacher
parent, and student in mind. '




SAA NEWS @

New Degree Program
at East Carolina
University

Joanne Bath, an SAA teacher trainer, has

Jjoined the faculty at East Carolina Univer- |

sity School of Music to direct a new
program that will lead to a graduate de-
gree concentration in Suzuki String
Pedagogy. Students must be admitted to
the graduate program through the normal
audition/application process, and will be
required to perform a full solo recital of
advanced repertoire from the Suzuki Vio-
lin School and supplementary literature.
For additional information. contact ECU
Assistant Dean of Graduate Studies and
Technologyv, Fletcher Music Center,
Greenville NC 278584353 (919) 752-6282.

Very Special Arts Young
Soloists Awards

The Very Special Arts Young Soloists Pro-
gram provides scholarships to students with
disabilities, up to the age of 25, who have
exhibited unique talents as either vocalists
or instrumentalists. 1995 award recipients
will be honored at a performance at The
John F. Kennedy Center for the Perform-
ing Arts in Washington, DC. Additional
opportunities for performances will also be
scheduled throughout the year. For an
application packet, please contact: Very
Special Arts (202)628-2800 (voice) or
(202)73740645 (TDD).

New Programs at the
University of Hartford

The Harut School now offers long-term
Suzuki training in violin, viola, cello, string
orchestra and chamber music. SAA weacher
trainers Teri Einfeldt (violin), David
Einfeldt (viola, orchestra and chambes
music) and Nancy Hair (cello) will teach
in the program, which consists of four se-
mesters of graduate course work leading
to a Master of Music in Performance with
an emphasis in Suzuki Pedagogy. For fui-
ther information, please contact: James
Jacobs, The Hartt School, 200 Bloomlicld
Ave., West Hardord, CT 06117; phone
(203)867-4465, fax (203)867-4441.
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’ Calendar of Events I
Copy dcadline & ad contract dead |

| June 1:
‘ line - Summer (August) AS]

| May 31 - Junc 3: Board meeting, Chicago

June 3:  Annual SAA Membership
‘ Mceting,Chicago, TL
3 June 3-6: Sixth Conference, Chicago, IL
| June 15: Ad copy deadline - August, AS]

June - August: Focus meetings at summer
institutes
September 1-Deadline for Fall AS]

September 15 - Early deadline for established
institute - 1995 date reservations

Spring and Summer
Teacher Workshops, 1994

¢ Suzuki for Children Association sponsored the
Treasure State Suzuki Institute April 5 through
April 9, 1994, featuring Piano Book 5 with Elaine
Worley.

¢ The Houston Area Suzuki Piano Association
Teacher Training Workshop was conducted April
7-11, 1994 with Doris Harrel teaching Piano 1B and
Barbara Rubenstein teaching a theory class.

® July 4-8, 1994 are the dates for Guitar JAand 1B
to be taught by William Kossler in London,
Onuario. For more information, contact R. Piche
at 67 Laurel Cres., London, Ontario, CANADA
NGH 4X5. Phone:(519)472-1150.

® The Rio Grande Suzuki Association will sponsor
a Book 1A Piano Basics Workshop July 16-20 at New
Mexico State University, Las Cruces, New Mexico.
Elaine Worley is the instructor. Dorm housing and
meals are offered and one hour of graduate credit
is available. For further information contact Shirley
Flint, 1809 Halfmoon Drive, Las Cruces, NM
88005. Phone: (505)524-1371.

* The Third London Suzuki Flute Workshop will
be held July 26-July 31, 1994 in Welwyn,
Herdordshire, England. Flute Teacher Workshops
1,2, 8,5, and Overview will be featured. Contact
Belinda Youwrn lor details. Phone: 071 7939931 or
0438 840830 o1 phone David Gerry (905)525-9549

Membership Drive Prize
Drawing Set for June 4

The SAA Membership Drive was a suc-

cess! Almost every state and province

increased in membership during the six-

month Drive! Areas which more than

doubled their memberships were Idaho,

Vermont, Newfoundland, Nova Scotia,

Brazil, Peru, Argentina, Colombia, and

Chile. These groups are eligible for a
free pass to the Conference. The names
of all members who joined or renewed
during the Drive will be put into the
drawing for fabulous prizes, including a
new, full-size violin! The drawing will
take place at the Saturday, June 4 lun-
cheon at the Conference. Thank-you to
all who helped make the SAA’s first
Membership Drive a worthwhile en-
deavor.

Suzuki Honor Certificates

A special idea for any special occasion:
To honor a special person you may
make a donation to the SAA Endowment
Fund. You will then receive a Suzuki
Honor Certificate to sign and present
to the person you are honoring with
your gift. This will be a much appreci-
ated gift and will assist the SAA in
providing scholarships for teachers
See page 77 for details.

SAA Scholarship Awards

The SAAIs pleased to award a record
number of scholarships this year.
Thanks go o those individuals and busi-
nesses who made special named
scholarships paossible. These were setup

Continued on page 26.

Plan to attend an SAA Summer Institute!
Please note these clarifications from the February issue Institute listings:

» Suzuki Kingston at Kingston, Ontario will offer Violin 18, July

1-July 6. 1004.

+ University of Montana Suzuki String Institute in Missoula is
scheduled for July 24-28, 1994. (Appeared out of chronological

order)

1994
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JOB LISTINGS

’
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POSITION: Martinsville Suzuki Association hasan
immediate opening for a violin/ cello teacher.
QUALIFICATIONS: Teacher must have SAA train-
ing, teaching experience, commitment to Suzuki
philosophy and desire to expand program to allow
for second teacher in near future.
DESCRIPTION: Fifteen year old program with
dedicated. enthusiastic children and parents. Stu-
dents from pre-twinkle to Book 10, ages 3 to adult.
Intense interest from community to expand pro-
gram. Waiting list in immediate area plus interest
from surrounding communities. Salary competitive
($25-30 per hour). Space for studio and workshops
provided.

DUTIES: Private and group lessons, orchestra,
chamber groups. special performances. Set your
own schedule.

SEND RESUME AND REFERENCES TO: Marga-
ret Dietrich. 218 Arrowhead Trail, Martinsville, VA
24112. Phone: (703)632-9331.

POSITION: The Centenary Suzuki School of Cen-
tenary College, located in Shreveport, Louisiana
secks a full-ime Suzuki violin instructor for Septem-
ber 1994.

DUTIES: Teach private and group lessons in well-
established 17 year old program at Centenary
College. Assume instruction of about 30 Bk. 1 - Bk.
7 well prepared students (Kendall-Trained instruc-
tor discontinuing teaching duc 1o new baby).
QUALIFICATIONS: SAA teacher training required
by date of employment. Suzuki teaching experience

required. Enthusiastic approach, creativity, love of

children, and ability Lo take initiative is essential.
SALARY: Dependent upon hours. $16,000-$20,000
for 3040 students for 30 weeks. Additional $6,000 -
$8,000 if summer teaching is desired. Additional
per service opportunities (approximately $2,000 -
yearly) available in the Shreveport Symphony,
Louisiana’s largest continually operating profes-
sional symphony. One full ume violin opening,
$13,500 (dependent upon audition around Labor
Day). Many other playing opportunities with
Marshall and Longview, Texas Symphonies.
DESCRIPTION: Cenuenary College is a liberal arts
college and the Suzuki School has approxinately
100 students. Our program offers violin, cello, and
weekly classes in Suzuki repertoire, beginning mu-
sic theory, orchesua, and chamber inusic. Ow
gradualtes have had full scholarships 1o major uni-
versities and conservatonies, Aspen, Geosge Solt
seminar, etc. We host an annual workshop and
yearly master classes for those students past Bl K.
CONTACT: Send resume and recommendations
w: Laura Crawford, Dircctor, Centenary Suzuki
School, Hurley School of Music, Centenary Collepe,
Shreveport, LA 71104. For more mfonnation call
(318)861-7020 after 8:30 pan. CST.

POSITIONS: The NORTH SHORI. SUZUKI
SCHOOL on Long Island in New York anticipates
openings for Full and Part-time Suzuki VIOLIN,
VIOLA and CELLO weachers for the 1994-95 school
year.

DUTIES: Private and group lessons for students al
a variety of levels - heginners thiough advanced.
Additional opportunities 10 teach parent classes,
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The SAA office

supplementary reading cnsembles and chamber

ic.

l(]21;]JSALII"ICA’I'IONS: Background and tra?ning in
Suzuki. We are looking for warm, enthustastic teach-
erswith high motivational ability. '
PROGRAM: The school has provided outstanding
string education for over twenty years. We offer a
comprehensive program that includes weekl.y.prl-
vate and group lessons for all students. In addmon',
there are parent classes, beginning and intermedi-
ate reading classes, chamber music, string
orchestra and a youth symphony. Students have
the opportunity to perform in orchestra and cham-
ber music concerts in addition to Suzuki recitals.
SALARY: Very competitive salary, based on train-
ing, background and experience. Hours and days
are flexible and can range from full to part-time.
LOCATION: The North Shore Suzuki School is in
Stony Brook, New York. We are in a_highly edu-
cated and cultural area in which education in
general and in the arts specifically is held in very
high regard. The State University Campus with its
highly acclaimed Staller Center for the Arts is in
Stony Brook. In addition, the University Health Sci-
ences Center and Teaching Hospital and the
Brookhaven National Laboratory are both in our
immediate vicinity. Bordered by the Long Island
Sound and the Atdantic Ocean, with the University
in our backyard and with an outstanding school
district, the area offers a wide range of the finest
artistic, educational, recreational and housing op-
portunities.

CONTACT: Mr. Paul Sulkin, Director North Shore
Suzuki School, PO Box 470, Stony Brook, NY11790.
Phone: (516)751-5808. Please send resume with at
least two references. PLEASE CALL OR WRITE
IMMEDIATELY.

POSITION: Volusia County School system is estab-
lishing a fullime elementary (K-5) Suzuki string
program in Daytona Beach, Florida for the 199495
school year. This is not an itinerant position.
DUTIES: Teaching group lessons |, grades K-5.
QUALIFICATIONS: Bachelor of Music degree -
Suzuki teaching experience and/or documented
Suzuki training.

CONTACT: Send resume and leters of recommen-
dation 1o R. David Smith, Music Specialist, Volusia
County Schools, P.O. Box 2410, Daytona Beach, kL
A2110. Phone: (Y04)255-6475 - kExt 2305,
Fax (D04) 248-7447

POSITION: I perienced Suzuki Prano Teachar
watnted o asstime an established privace studio of
26 10 50 students i the San Francisco Bay Arca
Feacher is planming o re-docate i the simner of
1994

DUTIES: 1 cach privaie and group lessons, canendy
Book I dhough Book 7. Organize reaials and spe

cial events, Many dedicated parents and students
who want continuity m then study of Prano Basicos

QUALIFICATIONS: Participation m Prano Basies
workshops conducted by Di Kaaoka, as well as
workshops with graduates of the TalentEducation
Institute in Matsuimoto. Minimum of Bachelor of
Music degree and preferable o have experience
teaching Books b through 7.

1994

SALARY: Based on $30.00 to $36,09
pending on quaiifications. Perhour, de.
CONTACT: Carole Mayers, 83 Berkshire

) g Ave,
wood City, CA 94063. Phone: (415)3(;/:_,’4[5{53-
Resume and references can follow initia] i"‘luir; .

POSITIONS: Full and Part-time Suzuki Violin, Viola
and Cello teachers at The Music Schoo, Provi(ience
Rhode Island (1 hour drive or train from Boston )'
QUALIFICATIONS: SAA Suzuki Teacher Training,
Suzuki teaching experience. Enthusiasm, motiva.
tional ability and willingness to work in a
collaborative setting.

DUTIES: Teach group and private lessons, with
opportunities for teaching more advanced students
in our ‘traditional’ program. Other training, e.g.
Kodaly, Orff, Dalcroze, Kindermusik, etc., could
expand job responsibilities and salary. Classes in
music theory, reading, ear training, and chamber
music are also options.

DESCRIPTION: The Music School is a six-year-old
non-profit community music school, with a wide
range of music programs, including an active early
childhood music program. Students come from all
of Rhode Island, and southeastern Massachusetts.
At present, there are 4 Suzuki violin, 1 Suzuki viola,
and 3 Suzuki cello teachers. Some will be leaving in
June, 1994. Demand for Suzuki instruction has been
increasing rapidly. There are joint activities and
workshops with Suzuki programs in the Greater Bos-
ton area.

CONTACT: Lisa Nelbach, Co-ordinator for Suzuki
String Program, The Music School, 75 John Street,
Providence, Rhode Island, 02906. Phone: (401)467-
4678, or (401)272-9877.

POSITION: Suzuki Violin Teacher

DUTIES: Candidate will teach private and group
lessons all levels, coach ensembles, and lead com-
muulity programs.

QUALIFICATIONS: Bachelor of Music degree and
SAA Teacher Training Units. Suzuki teaching ex-
perience.

SALARY: Dependent upon enrollment. Currenth
$25.00/hour.

APPLICATION: Leter ol application should in-
clude resume, tape ot playing and teaching, and
names, addiesses, and telephone numben ot reter-
ences whoare fumiliar with your work
DESCRIPTION: Kids in Koncert is atfiliaed with
Lenoin-Rhyne College in Hickory, NC, @ private
Lutheran college. Our progrum s in i thivteenth
yoar of alibanon with the callege, offerng instnie-
o prano, e, viohi, vioka, cello, and bass. We
also have a preschaal Ol pragram Upon audi-
uon, s salaried position oy be available i the
Waostern Perdmont Symphany or ather area arches-
tas Fhereisabso the possibility ot a positon with a
sy qua et Great potential for expansion.
CONTACT: Junc Perry, Divector, Kids in koneert,
Box 7355, Lenou-Rhiyne College, Hickory, NC
28003, Phone: (70-0) 165 1089,

POSITIONS: Suzukiviolinand piano teachers.

QUALIFICATIONS: Desived BA or BM degree in
music education, Suzuki weacher waining, and an
overall commitment to the Suzaki philosophy and



-z

h to teaching. Other training, especially

! ermusik, would help job responsibilities and
l\l”t“ Knowledge and background of other string
wazc- ents-viola, cello and bass- for violin teacher

L MIDLC omputers, and electronic keyboards for
an " cacher would also be of value to coordinate
\:A:;:lestabliShe d programs and help develop new

) yroal

gg—}ﬂ;s Teach group a.nd private !essonis:

ES ON: Hutchinson, MN is §0 miles west
ofthe M finneapolis/St. Pfiu] n:neﬂ‘op?html area. Itis
| fast growing community with major companies
1ocated within its region: 3M, Hutch Tg:hnology,
1c.. Hutch Manufacturing, and Nordic Track, to
me afew.

(v are three innovative professional music stu-

. located in Hutchinson which would cooperate
- any new instructors moving into the area. “Die

der” Music Studio is the Suzuki-based studio with

\ne instructor teaching Suzuki piano, violin,

ol and cello, and Kindermusik Beginnings and
ather preschool music enrichment classes. Walker
Suidio is agroup-based piano studio which utilizes
- Roland 88 digitals and a Korg work station. Rupp
Suudio contracts with other independent music
\eachers to offer private and group lessonsin flute,
kevboards. guitar. drums, and music theory. All
\iree are very viable successful businesses.
Hutchinson is in need of more committed music
reachers. however. Three piano teachers have
moved from the community in the past 6 months
and there is a definite growing interest in string in-
sruments. thus, there are plenty of students for any
teacher wishing to settle here.
Performance opportunities would be available with
professional local musicians and communities
within 60-mile radius (Mpls-St. Paul for one).
CONTACT: Mary-Anne Olmsted-Kohls, 15590
620th Ave.. Litchfield, MN 55355. Phone: (612) 587-
9809 for more information.

POSITION: Martha’s Vineyard Public Schools seek
applicants for the position of Elementary String
Teacher.

QUALIFICATIONS: Applicants must play violin
and viola at a proficient level and must be knowl-
cdgeable of the Suzuki Repertoire.

A?PUCAT'ION: Application Forms must be sub-
mited together with resumes, copies of college
ranscripts, teacher certificate and three letters of
profcslsioual reference and must be received in the
zl;ff];:mntndcm‘s office by 3:00 p.m., June 15, 1994.
CONTACT: Office of the Superintendent of
Schools. Phone: (508)693-2009.

l;UOUSUITON The Preparatory School of Music,
- fd "ulcaslt‘l', MA, seeks a Suzuki weacher fully
o ouL d’Jld desirous of teaching Suzuki lessons and
l'lLulEs’ #Wtu as exploring coordinate ticory cur-
SAIA}[{L P‘{Sllmn begins Sept., '94.
APPu&CUmmissiun based pay.
Suzuk A;LION: Send resume and names ol 2
Schoo] pe ) gogues as references. The Preparatory
Schools member of ‘Lh(‘ Nat’l. Guild of Community
Vs of the Arts, is a divisional school of Adantic

Union ¢
1 College and is an con Rt malan
Ployer, ge and is an equal opportunity cm

CON
ni TACT: Dr. Marjorie Ness, Director, Adantic
on Co)

01561 p llege, P.O. Box 1000, South § ancaster, MA
Ol Phone: (508)368-2102.

PosITIO

Zellg NS: Suzuki Piano Teacher and Suzuki

Teacher.

.

U.
%—aj?:;IFICATION'S: SAA approved Teacher
Mg and Suzuki teaching experience. Bach-

elor or Master de §
. grec preferred. Commitme:
Suzuki Philosophy. preferred. Commitment to

22?9RI?HON: The West Windsor-Plainshoro
munity Education Suzuki Program is located
near Pnncc.ton, NJ. Itisan established, thriving pro-
gram that includes violin, viola, cello and piano.
S‘mdenls and parents are dedicated and enthusias-
tic. Teacher training available in Suzuki piano.
Located between New York and Philadelphia, the
greater Princeton areais a lovely cultural place to
live with many playing opportunities.
RESPONSIBILITIES: Teach private and group les-
sons to beginners through upper levels.
SALARY: $30.00 + per hour.
CONTACT: Barbara Greenberg, Director, WWPCE

Suzuki Program, 6428 Thomas Paine Ct., Bensalem,
PA 19020-1923.

PQSITION: The Suzuki String Program at Mem-
phis State University is seeking a Suzuki violin
teacher to join an established, growing program in
September 1994.

DUTIES: Teach private and group lessons to stu-
dents of all levels, especially Books 1-7. Work with
approximately ten teachers in a program of 200 vio-
lin, viola, and cello students. Will have own studio
and other perks associated with teaching in a uni-
versity setting.

QUALIFICATIONS: Bachelor’s degree in Music
with Suzuki teacher training. Commitment to the
Suzuki philosophy and pedagogy.

SALARY: Salary is dependent on qualifications and
student load. 25-30 hours weekly available with ad-
ditional income possible with free-lance
opportunities. The professional Memphis Sym-
phony Orchestra has openings in both violin
sections.

CONTACT: Please send resume and three letters
of recommendation by June 15th to: Lyda Partee,
Department of Music, Memphis State University,
Memphis, TN 38152. Phone: (901)678-3510.

POSITION: The Jackson Symphony Orchestra
Community Music School is seeking an SAA trained
Suzuki violin teacher to help establish and teacha
Suzuki string program. Position includes teaching
private and group lessons, performing with the Jack-
son Symphony Orchestra, and conducting the
Jackson Cadet Orchestra.

DESCRIPTION: The Jackson Symphony Orches-
ra Community Music School was founded in Oct.
of 1991 and currenty has an enrolliment ot 85 stu-
dents. The Jackson Symphony ()n'hxf:u.l j: a
regional orchestra that serves a pol.)u.l.mnn of ap-
proximately 120,000. Resident Musician posiions
may be made available forapplicant pending audi-
tion. The Jackson Cadet Orchesura s a well
arately managed youth orchesua

established, sep
ackson Youth Sy

(hat is a training souree o the )
phony.

LOCATION: Ja kson, Michigan ¢ entally locawed

ul)pruxinmll'l\‘ 45 miles rom Ann Arbor, 30 nules

from fansing. »
QUAIJI"I(,‘A'I'I()NS: Selt st ting mdiaduad with a
Masters degree i Music (('III|)]I-$.\I\ viohin), SAA
(raining, and skills that will bendfitstudents from
‘(i"g(()]:‘llx:“llpMan Spring, Diredtor Jackson Sym
]:Il()ll)’ Orchestra Music St !nml /o Illr\l‘.u l\w:
S)'ml)hun)'()lt’hrslm,‘ZI&()I st Michugan Asg e

son, Michigan, 49202. Phone: (H17)782 3921,

POSITION: Suzuki viola, cello, and Book IV and
up violin instructor needed for well-established
and fast-growing Sandpoint Violin Aczu.iemy.
QUALIFICATIONS: Kindness and effectiveness are
important. Must be able to prepare students for
college orchestra.

DUTIES: Teaching approximately nine months per
year (Sept. - carly June). We take all public school
holidays and vacations off. Each student needs at
least one half-hour private lesson and one group
lesson per week.

SALARY: Tuition is $450 per year payable directly
to the instructor. We can guarantee at least 25 stu-
dents to begin.

DESCRIPTION: Sandpoint is an idyllic small town,
nestled at the foot of Schweitzer Mountain Ski Re-
sort, on the shores of beautiful Lake Pendorielle.
Relatively low cost of living. We have a community
orchestra, ayouth orchestra, a performing arts cen-
ter and theater group, athletic clubs, and the
summer Schweitzer Institute, directed by the mae-
stro Gunther Schuller.

CONTACT: For more information contact Beth
Weber, 529 Alder. Sandpoint. ID 83864. Phone:
(208)263-1151.

POSITION: Eckhardt-Gramatté Conservatory of
Music, Brandon University, seeks a Suzuki Violin
and a Suzuki cello teacher for a busy and growing
program, starting in September, 1994. The program
includes students from Book 1-8 and beyond (e.g.
Kabalevsky and Viotti concerti. unaccompanied
Bach), with outstanding student orchestra and
chamber music programs.

DUTIES: Teaching individual and group lessons,
coaching chamber music groups. co-operating with
other Suzuki teachers in further developing the
program.

QUALIFICATIONS: Suzuki training and experr
ence in Books 1-10, with a strong commitment 1o
teaching children and teens. Willingness and en-
ergy to promote the program with performances
in the community. Ability to work cooperatuvely with
other teachers. Warmth and enthusiasm. A Masters
degree in Suzuki Pedagogy would be an aset
LOCATION: Brandon is a rural community of
40,000. The University boasts an internatonally
recognized Music School which otfers B.Mus. and
M.Mus. degrees in performance and music edu-
cation, housed in a "State ot the Ant™ taciliy which
is shared with the Conservatorny. Ample opportu-
nity exists to study and pertorm. Winnipeg, with
its thriving musical communiey is an easy two-how
drive away

CONTACT: Scend resume, reterences and per-
torming audio tape to Marthyn Wiwcharuk,
Director, Eckharde-Gramate Consenaton ot
Music, Brandon University, Brandon, Man
Canada, R7ZA0A9 Phane: (2040 727-T360. Appli-
canons accepted unal July oo naal positon s
nlled

I accordance with Canadian limagraton regui-
Latons, thsadvermsament s dicecred promanly
Canadian auzens and pennanentresidents. Both
woren and menare cncanaged apply.




by Suzanne Brimhall

HAT AN AMAZING EVENT!
Five students and three moth-
ers traveled with me to con-
gratulate Dr. Suzuki on the event of his
95th birthday and the 40th Graduation
Ceremony Grand Concert in Tokyo. Dr.
Suzuki is happy and healthy today and
still helping all the children of the world.
At the Grand Concert. he presented cer-
tficates to all the children who graduated
from their various levels in Japan. More
than 3.000 children performed in violin,
piano. flute. cello. and koto groups, with
a total of over 10.000 people attending
this Graduation Ceremony Grand Con-
cert! /
On Sunday we all dressed up. the chil-
dren in black skirts and white blouses,

40th Anniversa
Suzuki Metho
Grand Conce

and headed for the subway station. As we
boarded the subway, we saw more and
more children dressed in black and white
and carrying instruments. We followed
them to the huge Budokan Hall by the
Imperial Palace. The entire Arena was so
crowded we could hardly move, with
people selling souvenirs and Japanese
junk food in the hallways. Foreign visi-
tors were given a special entrance and a
Jovely introduction in English. We were
told to sit on the front row just across
from Dr. Suzuki, Mrs. Suzuki, Yuriko
Watanabe (Dr. Suzuki’s assistant) and
Naomi Jean Picotte (graduate in violin
and piano).

The mothers dealt with their video
cameras as 1 set out to find the right

There lives 2 wise man in Japan

Whose heart is as big as the sea.

He says, “I do all that 1 can,

So people play better than
me!”

“I find ways 1o play

To give you all that I know.
So I play to your heart
Straight from my elbow!”
“Casals is my Leacher;

He shows me what's right:
For when my elbow is heavy,
My heart becomes Light!”

“I listen 1o Pablo;

1 listen to Fritz.

1 study these masters
In pieces and bits.”

KIDS'

KORNER

Dr. Suzuki

“I study their tone;

I study their phrases.

I study the hearts

Their music still raises.”

“Their tone is so big,

Yet their efforts seem small;
To play music this way
They must know it all.”

"But surely they asked

As they played everyday,
‘My heart must go higher;
Please show me the way!'”

“I think that we each

Have one lesson 1o give.
Like Pablo and Friwz

We must teach how 1o bve!”

~A e Hess
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places for my students to stand and ys;;
This was a very well organized concer
and the booklet explaining the evens ,,
occur was almost as big as the program.
Times were adhered to by the second.
much the same as the subways (e.g..3:48
Tartini Sonata finishes). so the Grand
Concert ran like clockwork. I was con-
cerned that I wouldn't find the correct
places for my students in time. The pro-
gram included performances by violin.
piano. flute. cello and koto groups. sepa-
rately and in different combinations. If
you would like to hear and see the per-
formance. you can order a 100 minute
VHS video tape for $49 (telephone 011-
81-3-3295-0270).

At the end of the concert, children
from all over the world greeted Dr
Suzuki and congratulated him in their
Mother Tongues. [t was wonderfully
moving. The entire 40th Anniversan
Suzuki Method Grand Concert proved
to be another step toward the realizanon
of Pablo Casals’ comments at the Grand
Concert in 1961, "To teach them [chik
dren| to begin with the noble teelings,
with the noble deeds. to make them
understand that music s not only sound
to have to dance or 1o have small plea-
sure, but such 4 high thing i hte that
]:clh.;[n icay music that will save the

world.”

Susanne Bavynhall has o Carulcaie ol Graduaton

he balcutbducauon basotute t Manuimato
J g d g Bachclon Degree me Muasie Perto

| Coeah Seate Uapecsiny Shic s hecin a
{ CSucoh vohn wacharn tor Toveany, and has
taught at imstutes 1 Calitormia, Bagland, Ne
Draoka Avcong and Rentucky My Bovmhiall cuae
cothy pertormy with die Uil Syinphony and

Wachos AU studens
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Amy Louise Dunbar, college sophomore
proud of her Suzuki heritage

Navy or Raspberry with Gold foil | Black "IFshirt with Silver foil
6-8 | 1012 T 16 [SIMTLIXLI2X]#20ca.

NAME

ADDRIESS

CITy

STATE Z1P
PHONIE

5130 Postage

Send check or money order to---
%Autumn, Box 2362 Farmington Hills, MI. 48333
‘Enterprises (313) 626-8386



S.A.A.AUDIO-VISUAL
LIBRARY CATALOGUE

I'he SCAALASV Library is available to members of the Suzuki Association
ol the Americas to assist with the development of the Suzuki Method. All
matcerialsare the property of the Suzuki Association and may not be
copicd or reproduced without written consent from the Suzuki Associa-
ton.

“A"at the beginning of the tape number indicates an audio cassette. An
absence of an “A™at the beginning of the number indicates a video
cassette. The first two digits of the numbering code indicate the year of
production or acquisition and the last two denote a numerical sequence.
\llvideo tapes are in VHS format.

\11 video rentals are $20.00 for two weeks. All audio rentals are $8.00 for

(wo weeks. Return postage for all tapes is the responsibilty of the
horrower.
(ategories: C concert

CC conference concert

CM conference master class

CL conference lecture

L lecture

M master class

O other

['o order a purchase or rental, please fill out the form below and include a
check made our to the SAA for the appropriate amount. Mail to: SAA
A\ UDIOWISUAL LIBRARY, 1900 Folsom St., Suite 101, Boulder, CO 80308

SAA AUDIO\VISUAL LIBRARY ORDER FORM

Name of tape No. of tape

Date needed Date ordered Fee Enclosed

SHIP TO:
Name
Address
Phone
H Concentration, Co-ordination and
Video e
Interest ary Lou Shei
Géneral #8612 Class.: CL
Gingold-DeGroote Recital

Suzuki Teaches American
Children & Their Mothers
Dr. Shinichi Suzuki
#6501 Class.: L
Every Child Can Be Educated
Dr. Shinichi Suzuki
#7201 Class.: O
Suzuki Method Guidance Series #1
Law of Ability; Mother Tongue

Gingold & Steven DeGroote
#8809 Class.: C
Japanese Vision of Social Develop-
ment, The
Catherine Lewis
#9003 Class.: CL
Panel On Early Childhood Education
Susan Grilli
#9006 Class.: CL

Method L
Dr. Shinichi Suzuki Research Into Beginning of Human
#7601 Class.: L Musicality

Keynote Address Hans Papousck
#9007 Class.: CL
Dalcroze Eurhythmics
Joy Yelin
#9101 Class.: CL

Suzuki Method Guidance Series #2
Development Of Enthusiasm and
Ability
Dr. Shinichi Suzuki
#7602 Class.: L

Suzuki Method Guidance Series #3 Interview With Dr. and Mrs. Suzuki
Ability is Developed During Prac- Dr. & Mrs. Suzuki & Susan Grilli
tce #9102 Class.: L
Dr. Shinichi Suzuki 350,000 Twinkling Stars
#7603 Class.: L Shinichi Suzuki & Talent Education

Japanese Children’s Tour, 1983 #9104 Class.: L
#8307 Class.: C Gala Concert

Japanese Talent Education Tour

Group, 1984 1992
#8403 Class.: C #9211 Class.: CC

(SAA Conference, 1988) Joseph

SAA 20th Anniversary Celebration,

International Ensemble Concert, Tape 1
SAA 20th Anniversary Celebration,
1992
#9212 Class.: CC

International Ensemble concert, Tape 2
SAA 20th Anniversary Celebration,
1992
#9213 Class.: CC

Memorial Day Celebration Concert
SAA 20th Anniversary Celebration, 1992
#9214 Class.: CC

Composite Concert Tape
SAA 20th Anniversary Celebration,
1992
#9215 Class.: CC

Conference Documentary
SAA 20th Anniversary Celebration,
1992
#9217 Class.: CO

Suzuki Method Grand Concert
#9227 Class.: C

Early Childhood
Education

Suzuki Early Education
Where Do We Go From Here?
Grilli, K.Slone, Jones, Tipton-
Yong, W.Suzuki

#9226 Class.: CL

Work of the Children’s Talent
Education Centre-London, Ontario
Why We need Suzuki Early Education
#9228 Class.: L
Suzuki and Special Education: A
Two-Way Street
#9229 Class.: L
Suzuki & Early Education:Parents
and Teachers in Partnership for
Young Children
Susan Grilli, Dorothy Jones
#9230 Class.: L
Looking At Educational
Alternatives:Using the Model of
Suzuki Talent Education
Kay Collier-Slone
#9231 Class.: L
The Importance of Being an Infant
Dr. Mary Lou Sheil
#9300 Class.: L.
The Importance of Being One
Dr. Mary Lou Sheil
#9301 Class.: L
The Importance of Being Two
Dr. Mary Lou Sheil
#9302 Class.: L
The Importance of Being Three
Dr. Mary Lou Sheil
#9303 Class.: L.
The Importance of Being Four
Dr. Mary Lou Sheil
#9304 Class.: L

Singing
Singing In the Suzuki Style
Paivi Kukkamaki
#9201 Class.: CL.
Singing In the Suzuki Style
Paivi Kukkamaki
#9202 Class.: CL
Singing In the Suzuki Style
Paivi Kukkamaki
#9203  Class.: CL.
Singing In the Suzuki Style
Paivi Kukkamaki
#9204  Class.: CL
Suzuki Singing In Finland
Paivi Kukkamaki
#9205  Class.: 1,
Singing In the Suzuki Style
Paivi Kukkamaki
#9224 Class.: CI.

Violin
Suzuki-Starr Series #1

Dr. Suzuki and William Starr
#6901 Class.: L
Suzuki-Starr Series #2
Dr. Suzuki and William Starr
#6902 Class.: L
Suzuki-Starr Series #3
Dr. Suzuki and William Starr
#6903 Class.: L
Suzuki-Starr Series #4
Dr. Suzuki and William Starr
#6904 Class.: L
Suzuki-Starr Series #5
Dr. Suzuki and William Starr
#6905 Class.: L
Suzuki-Starr Series #6
Dr. Suzuki and William Starr
#6906 Class.: L
Suzuki-Starr Series #7
Dr. Suzuki and William Starr
#6907 Class.: L
Suzuki-Starr Series #8
Dr. Suzuki and William Starr
#6908 Class.: L
Suzuki-Starr Series #9
Dr. Suzuki and William Starr
#6909 Class.: L
Suzuki-Starr Series #10
Dr. Suzuki and William Starr
#6910 Class.: L
Suzuki-Starr Series #11
Dr. Suzuki and William Starr
#6911 Class.: L
Suzuki-Starr Series #12
Dr. Suzuki and William Starr
#6912 Class.: L
Suzuki Method Guidance Series #4
Sayo-chan’s Accomplishment Record
Dr. Shinichi Suzuki
#7604 Class.: L
Suzuki Method Guidance Series #5
Training In Tonalization
Dr. Shinichi Suzuki
#7605 Class.: L
Suzuki Method Guidance Series #6
Training In Changing Strings
Dr. Shinichi Suzuki ‘
#7606 Class.: L
Suzuki Method Guidance Series #7
Dr. Shinichi Suzuki
#7607 Class.: C
Dr. Suzuki’s Sunday Lessons
Dr. Shinichi Suzuki
#7608 Class.: L
Variations On a Theme by Mozart
Michelle Noscoe, producer
#8401 Class.: L
Neaman Master Class
1986 Chicago Conterence
Prof. YIrah Neaman
#8602 Class.: M
Shaping a Musical Performance
Louise Behrend
#8603 Class.: CL
Development of the Pre-Twinkle
Violinist
Kay CollierSlone
#8604 Class.: CL
Developing Vibrato In the Left Hand
Williaun Starr
#8608  Class.: CL.
Gingold Master Classes In Violin
Prol. Joseph Gingold
#8801  Class.: M
Gingold Master Classes In Violin
Prol. Joseph Gingold
#8802 Class.: M
Gingold Master Classes In Violin
Prol, Joseph Gingold
#8808  Class.: M
Advanced Chicago Students
Books 6-8
#8804  Class.: ClL.




Group Violin Lessons
L. Behrend, J. Kendall and W. Starr
#8805 Class.: CL
Right and Left Hand Co-ordination
John Kendall
#8806 Class.: CL
Tone Has a Coat of Many Colors
Louise Berhrend
#8807 Class.: CL
Why Johnny Can’t Play
Einfeldt Hughes,Okner.Shields.Smith
& Yamada
#8808 Class.: CL
Musicians Injuries
Linda Case
#8812 Class.:CL
Scales
James Maurer
#8813 Class.: CL
Balance Is Fundamental
Ronda Cole
#8814 Class.: CL
Suzuki Bowing
Dr. Suzuki and John Kendall
#9004 Class.: CL
Ideas For Violin Teaching
John Kendall
#9209 Class.: L
Ideas For Violin Teaching
John Kendall
#9210 Class.:L
How Firm a Foundation
SAA 20th Anniversary Celebration,
1992 Doris Preucil & Sonja Zeithamel
#9219 Class.: CL
101 Group Ideas
SAA 20th Anniversary Celebration,
1992 Margery Aber &
Carol Dallinger
#9220 Class.: CL
Terry Durbin Teaches & Describes
Suzuki Ideas
WCTI in NC, Book 5 Class
#9305 Class.:

Viola

Suzuki Viola School
William Preucil
#8611 Class.: CL

Cello

0Old MacCello
Rodney Farrar
#8501 Class.: C
Nurturing Parents of Cello Students
G. Field, G. Hockew, Y. Tait
#8605 Class.: CL
Goals and Pitfalls of the Suzuki
Cello School
Channing Robbins
#8606 Class.: CL
Cello Supplementary Material
Barston, Carey, Robbins, Tan
#8614 Class.: Cl.

What, When and Why of Supplemen-

tary Techniques
Carey Chencey
#9206 Class.: (1]
Far Reaching Foundations
Barston,Davenpori, Mooney &
Novak
#9207  Class.: CL.
Developing the Cellist
SAA 20th Anniversary Celebration
1992 Elconore Schoenleld
#9221 Class.: Cl.

Bass
Bass Students’ Recital
Students of Dr. Swaim

. From Instinct To Artis
#9002 Class.: C !
Arizona Double Bass Research AU DI (o] #Ifglgé%gehmnd
Co;ls:cll':*n ts of Dr. Swaim 101 Group Ideas Keynote Address
#9103 Class.: C Margery Aber, Carol Dallinger John Kendall
#A92C63 #A92Cb5
A Country Is Its People Looking At Education Alternagiyes
Piano Haruko Kataoka Using the Model of Suzuki Talent
. . . #A92C72 Education
Nurturing Children Through Music A Look Forward At the Teacher Kay Collier-Slone
I:#rqc‘;:ﬂa H(\a]':;(;y_ L Development Program #A92C82
o aa Doris Preucil Observations
Visiting the Japanese Studio #A92C76 Doris Preucil
Haruko Kataoka A Suzuki Teacher’s Impact #A9305
#8607 Class.: L Carol Bigler Orthopedic Considerations [p Young
Piano Recital #A92C83 Flutists

SAA 20th Anniversary Celebration,

Adolescents and Teenagers

Dr. Richard Norris

1992 Joanne Bath #A92C61

#9216 Class.: CC #A9309 Overview Courses
William Aide Master Class Between Parent and Ronda Cole

SAA 20th Anniversary Celebration, Teacher:Paradigms and Perspectives #A9302

1992 William Aide Susan Kempter Parent Education

#9218 Class.: CM #A92C62 Susan Kempter
Tone and How To Produce It Combining Resources of a Community #A9307

SAA 20th Anniversary Celebration, Into an Artistic Talent Engine Phsically and Emotionally Challenged

1992 William Aide Robert Culver Children

#9222 Class.: CL #A92C74 Robert Fraley

Developing the Cellist #A9311
Flute Eleonore Schoenfeld Practice Teaching
- #A92C71 Doris Koppelman

Teacher Training Dynamics of P/S/T Relationships #A9301 PP

Toshio Takahashi Elizabeth Baxter Pre-School Education

#9225 Class.: CL #A9312 Susan Grilli, Dorothy Jones
Educational Kinesiology #A9308
Susane Levine Progress Through Suzuki Research
Harp #A9310 AveS #A9§C7?:hr “
i Exploding the “There Are Some Raise Stan and i
Harp Technique Class, Book 2 Thgngs qujust Can’t Teach” Myth! Idell Low Expectations
SAA 20th Anniversary Celebration, Mary Kay Waddington #A9303
1992 Shru DeLiOwnbyand MaryKay =~ #A92C57

Waddington
#9223 Class.: CL

ON

VI OLTINS

2

Artistic Restorations

Connoisseurs and Dealers in Violins, Violas,

"Cellos, and their bows

o

Expert Certification

Christopher Reuning, president
Suite 105, The Dewitt Building  Ithaca, New York 14850
007 272-0589  Fax: 607 272-4635
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Remedial Teaching
Ronda Cole
#A92CH9
Resources Available To Trainees
Lorraine Fink
#A9312
Singing In the Suzuki Style
Paivi Kukkamaki
#A92C86
Some Taubman Ideas On How To
\pply Her Philosophy To the Flute
C. Smith
#A92C58
Special Project For Trainees
James Maurer
#A9306
Suzuki In The Public Schools
Ikesler, Seaton, Shertzer, Scott
#A92C64
Suzuki & Early Education:Parents
and Teachers In Partnership For
Young Children
Susan Grilli, Dorothy Jones
#A92C81
Suzuki and Other’s Views of Early
Education
Susan Grilli
£A92C68
Suzuki and Special Education - A
Two-Way Street
Marai Yaw
#A92C79
Suzuki: Psychological Impact For
Life Education
Kav Collier-Slone
#A92C85
The What, When, and Why of
Supplementary Techniques and
Etudes For Cello

Carey Cheney Tools For Your Truck: A Presentation Why We Need Suzuki-Based Early

#A92C78 of NLP Applications For the Suzuki Education
Tone Has a Living Soul Teacher Susan Grilli
Alice Joy Lewis Edmund Sprunger #A92C65

#A92C77 #A92C84

Tone and How To Produce It Use of Video In Teacher Training
William Aide Judy Offman
#A92C67 #A9304

Music for Strings

New Publications:

Sonata for Cello and Piano by Brian Joyce
Sonata for Cello and Piano by Vernon Taranto, Jr.
Things to Know About the Cello: A Student Workbook
Be sure to visit our booth at the Chicago convention!

Latham Music Enterprises

1209 Gregory Street Greensboro NC 27403
1-800-645-7022 (US) 910-299-2326 (FAX)
Seeking violin & viola works for publication

Robertson &sons

Violin shop

INCORPORATED

Fine Qualiry Instruments and Bows / Repairs / Rentals / Accessories / Sheet Music

FOR ALL YOUR BOWED INSTRUMENT NEEDS

established 1971

Mail Orders Processed Promptly
1-800-284-6546  (505) 265-7697 FAX (505) 265-5772

3003 Monte Vista, NE  Albuquerque, NM 87106




STRING TEACHERS

MEASURE VIOLIN

STUDENTS QUICKLY

AND ACCURATELY
WITH A

Vio-Meter

VIOLIN STUDENT
MEASURING DEVICE

N_ev_er again be in doubt about the size
violin you recommend. Measure a
student in seconds. A must for private
or large group teaching. Price $24.95

e AT

DR. PAGLIARO’S
HOW MUSICAL
INSTRUMENTS WORK SERIES
(The Violin)

A SUPPLEMEN T TO ANY
METHOD BOOK
Music educators agree that the best
facilitator of rapid progress in the
carly stages of instruction is an
understanding of how an instru-
ment works. DESIGNED AS A
SUPPLEMENT TO USE WITH
ANY METHOD BOOK, this series
teaches students:
« how the violin works
« how to care for the violin
« about accessories available
to make playing
more enjoyable
Workbook format, 60 pages,

78 illustrations, Price $6.95
Quantity discounts available.

. .

BOW"
REJUVEN

K11 TION

RESTORES BOW
ORIGINAL BRILLY o
BRILLIAN
FRACTION OF THE (gt A

OF A REHAIR!
« 1) IMPROVES TON
AN DRAMATlCALLYE

9¢°_REDUCES FREQ
UEN
OF REHAIRING "

INSTRUCTIONS IN
SATISFACTION GUfRLf}.JNDTEE[ED
OR YOUR MONEY BACK!
FROM THE MAKERS OF
“PEG DROPS” & “THE VIO-METER"

USED BY PROFES
SAVES MONEY! SI(IE:TNE/?TIEE

For Product information About Any Item On This Page Call...

-8

VIBRATO

!'ABOQTJgff
iy SN
7 MUSICAL |

I
INSTRUMENTS

N

. But Didn’'t Have Time to Learn

B A ks

-Tr' Michael J. Paglisro

)

This 133 p. softcover book discusses the design,
construction, and acoustical systems of woodwind,
brass, and non-fretted string instruments. The author
has had a half century of professional experience in
music education, technology, science, performance
and the music industry. He holds an Sc.D. in Musical
instrument Technology, and a Ph.D. in Musical
Instrument Manufacturing. “...Dr. Pagliaro has done
a superb job of fulfilling the promise of the book’s
title...” TECHNICOM, 1992. Price $17.95.

00-

STRING

TEACHERS
WANTED!

(Nationwide)
JOIN STRINGS ACROSS AMERICA
TODAY!

Use our huge Inventory to provide your
students with an Instrument,

YOU AND YOUR STUDENTS WIL
PROFIT FROM YOUR MEMBERSH%P

SATISFACTION
GUARANTEED
NO FEE TO JOIN!

Mon - Fn 2-5pmor Sat 10-1 pmES T
ASK FOR THE

REPRESENTATIVE
24 HOUR FAX SERVICE (914) 693-6974

STRING TEACHERS

STOP
SLIPPING
PEGS

with PEG DROPS

One drop of this liquid peg treatment wel:
stop slipping pegs
to remove string or p
Price: $4.95 & $7.95

immediatly. No né
eg to apply:




Suzuki Association of the Americas, Inc.

Membership Application
Please pring clearly in ink.
OMr. OMiss OMrs. OMs. ODr. OOther:

" Lc)ve tO MUSiC"

A Celebration

by William Preucil

UNDAY, MAY 1, 1994, MARKED A DAY OF

Shinichi Suzuki’s 95th Birthday Celebray

of Japan, and sponsored by Son
birthday, but Mrs. Suzuki’s as well.

A concert with the theme “Love to0 Music” included
chestra conducted by Toshiya Eto with an ensemble of 1
who have received their education from Dr. Suzuki.
Efrem Zimbalist at the Curtis Institute of Music. Mr.
the Toho Institute of Music and a member of the Japan Artists Academy.

The first part of the program was a recital consistin

on Concert took
¥s Zen-On and Suzukj

JUBILATION honoring Dr. Suzuki. In Tokyo’s Suntory Hall,
place, hosted by the Talent Education Institute
Violin. The event honored not only Dr. Suzuki’s

a performance of Tchaikovsky’s Serenade for String Or-
many distinguished musicians from throughout the world
Toshiya Eto studied with Dr. Suzuki at age four and then with
Eto became a Professor at Curtis, and is curren tly Professor at

g of the Chausson Poeme performed by Kyoko Takezawa

who began studies at age three with Shoichi Yamamura and Dr. Suzuki. She later studied with Dorothy Delay at
Julliard and was a prize winner at the Indiana International Competition. Chopin Etudes were performed by
pianist Seizo Azuma who studied with Mrs. Haruko Kataoka at age five, and later graduated from the Paris Conserva-
tory. Cello selections by Rachmaninoff and Cassado were performed by Hikaru Sato, pupil of Suzuki Cello School
founder Yoshio Sato. Hikaru is a member of the Paris Conservatory Orchestra and a prize winner at the Geneva Com-
petton. Performing violin works of Mozart and Tchaikovsky was Hidetaro Suzuki who studied with Dr. Suzuki in
childhood and later with Efrem Zimbalist at the Curtis Institute and is currently concertmaster of the Indianapolis
Symphony. The Celebration Concert concluded with performances by the Violin, Cello, Piano and Flute Groups.

Accompanist for the groups was Reiko Sako, and for the opening recital, Masaaki
Yasuda.

Meanwhile, on the same day, but across the world in Chicago, Dr. Suzuki was
the honored recipient of the International Education Award given at the Tenth
annual Kohl Awards ceremony sponsored by the Dolores Kohl Education Foun-
dation and the Kohl Children’s Museum in Wilmette, Illinois. The Kohl Awards
are designed to focus international attention on education by honorimg.o.u.tstand-
ing teachers for their innovative teaching methods, commitment, sensitivity and
courage. President Clinton serves as Honorary Chairperson of the 1994 Kohl Awards.
Dr. and Mrs. Suzuki asked Yuko Honda to accept the award at the ceremony on
behalf of Dr. Suzuki. &

Wiliam Preucil is Professor of Music and Chair of the Ser.g‘Depaf'Lmen-L a.[-c[lhe P[?li:ftrsoll['ylﬁilsom
where he is violist with the Stradivari Quartet. Mr. Preucil lSFUYH?H]L P;ICSM o
and serves as chair of the Viola Committee and ISA Columnist for the ASJ.

SM.

SAA

P.O. Box 17310

Boulder, CO 80308
Membership Category:

O Active $ 35.00
Name 0O Associate $24.00
O Patron $100.00
Addresg
. ress O Lifetime $675.00 |
City, State, Zip O ISA (additional) $17.00
phOne (Day) (Evening) ——— Please make checks payable in US dollars to the Suzuki

Please check appropriate category:

Instruments taught:

oli O Flute
Teacher O Organization [EJ] x:g:;ﬂ O Harp
Paren O Retired Teacher 0 Cello O Guitar
U Student O Public School Teacher O] Bass O Singing
gs?h%l O Early Childhood Educator B0
(”L‘br ary OOther: ked, please circle primary one.)

More than one category or instrument i chec

Association of the Americas, Inc.

Outside the US: For airmail and Active Membership:
Canadian and Mexican residents add $8, others in Western
Hemisphere add $12, all others add $19. For airmail and
Associate Membership: Canadian and Mexican residents
add $6, others in Western Hemisphere add $9, all others
add $14.50.

Amount enclosed




ideally, movement
comes from
natural responses
to the music and
the technical

aspects of playing,
and is best learned
with as little direct
instruction as
possible.

AMERICAN SUZUKI JOURNAL

Moving Right Along!

E ARE IN A CON-
TINUUM of motion simply by living
and breathing. In playing the vio-
lin. we perform specific actions to
produce sound: we also move to
balance the instrument and to ac-
commodate the momentum of our
actons. So. what kind of movement
is desirable as we play? Is it some-
thing we need to teach or should
it be left to natural processes?

Ideally, movement comes from
natural responses to the music and
the technical aspects of playing,
and is best learned with as little di-
rectinstruction as possible. It is not
an item to be introduced like pick-
up notes in O Come Little Children
or C natural in Etude. It should
come from an impulse to express,
and it is the teacher’s responsibil-
ity to see that nothing interferes
with the natural motion generated
by this impulse.

To foster appropriate move-
ment by your students, you must
observe and then redirect as nec-
essary. Look at your students and
see hhow and why they are moving. Is

their movement
stopped, stuck, 1nervous,
rocking, one sided, dip-
ping down, swinging the
violin side o sider Is i
appropriate o the muo-
sic? Does it (Iumap‘(' A
legato linez Does it in
terfere with the contacy
pointz Or does it serve
Lo allow for relaxed [yee
the
niql,u‘/musi( ¢

I find n helpful o
view a video tape ol iy
students playing. Wiher,
Irun it fast forward, |

release of tech

can see their motion patterns very
clearly and can spot problems and

Spring, 1994

(On Movement)

by Ronda Cole

b o

il

determine how to redirect them.
For example, the most common
cause of a locked or stuck spot is
actively holding the violin with ei-
ther the chin or the shoulder. This
freezes the upper left body and in-
hibits free motion. When held with
no hands the violin should droop.
The violin is then lifted on the left
thumb, not held with a closed hand.

Calling Forth Musical
Motion

We are delighted (0 see our be-
ginners move with the music. It
signals the beginning of music tak-

Ing power over technique, of

movement as an (‘Xl)l‘(‘

ssion of the
music. Itindicates (1)

at the child is
free o express the music as he feels
itand is not limited o remember-
ing how o play the noces.

The physical foundation [or
natural movemeny iy balance, A
bhalanced position
weight off (he heels and knees soft
and unlocked, This Bives o Springi
ness o the stance and leaves (e
hody ready 1o moye hoth actively
and |('s|m||siv('|y. :

The mspiration for mo
comes oul of

1S one with

vemen|
dconnectednesy Lo
( sand teachers ¢
llns('unn('«'l(-(ln('ss by ¢n¢

the music an los(
. ster

'mn';lgillg

singing. I have my students, inclug-
ing beginners, sing and gesture o
the music. I ask them to stand with
feet and knees in “playing posi-
tion,” holding their bent arms in
front of them, and then to sing the
piece, supporting the music as if it
were a fabric flowing over their
arms. Sometimes they lift it with
their arms as their internal singin

moves them. I find that if they are
not stuck on their heels while they
sing, and if they consider the mu-
sic to be moving, they also begin a
gentle and not too deliberate mo-
don. If one of the children does not
begin to move, all it takes is for me
to do it with them. They begin to
move as they see me singing and
moving. I think it is very important
not to make a conscious “some-
thing to do” out of moving, so I
acknowledge their action by saying
that [ saw their singing move them.

Programming Motion

[ have a student who recently
studied the last movement of the
Khachaturian Concerto. During
her first lessons on this piece [l‘f‘“‘l
were moments of real inspiration
and very creative playing, lhot}y‘;h
she was still reaching tor technical
mastery. She had a spcri;\l ﬂ'.\}*t‘-
and 1 t“XC.ll(‘(“'\' awaited the p.ollsh‘
ol this picce. However, when it “.:J_‘\
polished 1 was impl't‘SSt‘d but (hs-.
appointed. Those inspired ““““.thl
seemed to have gone stale. 1 |-enlll,c(l
that this same thing had happene
with the last several pieces she h"‘f.
polished. Then I noticed that "fl
moton patterns were -.1l)solult‘l_)' an
dictable: I saw the same moves m lhf
same places every week. Over “"“;
she had substituted the mov("“‘,.n.
for the expression and her plal)’l“g



.1l become mechanical. In a simi-
v situation, I recently found myself
. ying to another advanced student,
«you look more expressive than you
sound. You have put the feeling into
movement instead of the sound.”

Understanding
Motion: Preparation,
Action, Reaction

All motion consists of prepara-
iion, action, and reaction. This
scquence is especially obvious when
aplayer performs a brisk action; for
example, a prepared accent, collé,
pizzicato, or martel'é. AfFe.r one of
these vigorous motions, it is easy to
see the body react with an equal and
opposite motion. This reactive mo-
tion is necessary to release and
dissipate tension; however, the
body must be balanced and re-
laxed for the reaction to occur
naturally. If the reaction is stopped
or stuck, the vigor of the action it-
self is diminished. Try punching
the air without allowing reactive
motion. You can’t really punch!
Now really punch the air and notice
that your whole body is involved in
either the preparation, action or re-
action of the motion.

Iremember working with a stu-
dentwho was having difficulty with
the fast string changes in double
stopping in the Tchaikovsky Con-
certo first movement. He simply
could not move his arm fast enough
undl he released his head and neck
10 move in an equal and opposite
acton to that of the bow arm. Then
the passage was easy. Well, almost!

Identifying Problem
Motion

Sometimes a player’s movements
olve around a stuck or frozen
*POL which creates an unnatural re-
actve motion. For example, when
the wrist and elbow of the bow arm
are frozen, the arm swings from the
Sho‘“d_er and causes the fanny to
Ce In 1 -
action, an equal and opposite re
CIan\:Vhen the' left shoulder is
chin Ped up against the violin or the

Sclamped down, the following

rev

.

three motion patterns may result:

1)The teapot. When the player
shifts to the left foot, the
violin points down, When he
moves back to the right foot,
the violin goes back up.

2)The sweep. An adaptation of
the teapot motion, when
student swings the violin
across his front toward the
right to avoid dipping down.

3)Stopped teapot. Leftward
movement is stopped short
of full swing to the left to
avoid the place where the
violin would dip down.

The violin should be aligned
roughly at a 45 degree angle from
the body and parallel to the floor
as weight is shifted from foot to

(1 do not) propose
that violinists weave
and flop all over as
they play. Heifetz did

rather well with very
little motion; he was
balanced and
relaxed.

foot. For this to happen, the shoul-
der and collarbone must be able
to move while the left hand actively
supports the violin. The shoulder
and chin only passively support the
instrument.

Watch for frozen motion. Play-
ers often stop breathing and become
stiff when concentrating on a tech-
nically difficult spot. One boy at a
workshop was moving naturally
when he suddenly stopped moving,
stopped breathing and got an in-
tense expression on his face as he
glared at his fingers. He had frozen
to get through the “hard spot. ”Some
students take the opposite approach
and try hard to concentrate or shut
out distractions by moving exces-

sively.

Redirecting Problem
Motion

The relationship of movement
to legato is an item of interest with
both beginners and advanced stu-

dents. Consider the Lightly Row
level player who wants to change
his body direction with each bow
change. He has limited control
over the tempo, since he can only
sway back and forth so fast! As an
antidote, I ask children in that situ-
ation to move in one direction
throughout the whole phrase.

At a more advanced level, con-
sider students playing the Seitz Concerto
#2, third movement, the tranquillo.
Often in this passage students are
inclined to bow with their bodies,
accenting the beats at the expense
of the musical line. Changing body
directions at times other than the
strong beats may prove difficult for
students at first; however, when
they can separate body movement
from bow changes a real legato be-
comes possible.

Students may ride the beat in
their knees, having the beat go
heavily and lifelessly downward.
Imagine Minuet Iwith the beats go-
ing down. That is for dancing in
combat boots! Large pulses go down
but then rebound upward. Think of
Minuet I'in one big beat per bar. The
beat has ictus and rebounds upward,
which gives the music buoyancy.
When students notice the upswing
of the single beat per bar, they
change from “down, down, down”
to “down, UUUPPP.” I tell my stu-
dents that the beatis like our bones:
they give us form (we would look
awfully funny without bones!) but
they are inside and don’t show. The
beat should pulse from the center
of the body to give structure to the
music.

Please do not think I propose
that violinists weave and flop all
over as they play. Heifetz did rather
well with very little motion; he was
balanced and relaxed. The music
should be the source of motion.
Ideally, the technical aspects of
motion can be balanced and orga-
nized in a way that releases tension
and frees up the player. The violin
and bow should be felt as part of
the body and used as if they were
hands and voice. Teachers who un-
derstand their students’ motions
have an opportunity to redirect dig="

ruptive motion and ("oster/:in eas N

{reedom for expressive p y{n},j
/ /

Ronda Cole has been
aprivate Suzuki violin
teacher for 20 years.
Sheisactive asan SAA
Teacher Trainer in-
ternationally and
serves on the Teacher
Development Com-
mittee. Several of Ms.
Cole’s students have
been soloists with ma-
jor orchestras and
have continued as
professionals. Ronda
directs the Greater
Washington Suzuki
Institute in Washing-

/

ton, DC. She is also /' / /

active in ASTA and////

wasawarded “Ciation”

tor Leadershipind
Excol)épce” at 'tﬁ/é
1990 .‘\ST/?’ Conven:
;jo/n, N}; Colt;,-l/ias'

Pl

y /Ld}lgh{’\ many Suzpki

plenty as well 4s”the~
199 ASTA Intprméa-
tional Wéykshydpy'in
Swizeyld. /* /
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Enriching
Your Studio

by David Gerry

SISIT HERE WRITING THIS, we have suffered
through vet another blizzard and the tempera
ture has been below zero for weeks. It seems as

if spring will never come. Everyone around me is sul-
fering from the mid-winter “blahs.” It is easy to slip
into the same routine, not only in daily life but also in
our studios. During the past couple of years, I have
been looking for ways to enrich my students’ musical
experience. Of course workshops with guest teachers
always give them a big boost, but there are other ways
1o inject life into the regular routine throughout the
vear.

Special Concert Series

At the Children’s Talent Education Centre in London,
Ontario, Dorothy Jones has initiated a special concert
series called “Sharon, David and Friends.” As featured
performers, Sharon Jones (a violin teacher and gifted
teacher) and I chose a theme for each concert and de-
veloped a programme for flute, violin, voice and piano
in various combinations. Students at the Centre are in-
vited 1o submit audition tapes in order to be considered
for inclusion on the programme. The students ben-
efit from working in a rehearsal situation with
proicssionals and gain experience in the art of public
performance. In addition o solo works played by the
students. Sharon and 1 find one work for each concert
whicli can be prrim‘nu;d by all of us. This has been a
challenge. but we have managed o find some real
gems.

Lach concertisabout one hourin length and uses
4 narrator Lo talk about the music. Past concerts have
included a Baroque Festival, a Romantic Serenade and
celebration of Canadian music. The Canadian
l,,r,\rrrj 1o be one ol our most exciting
performance ol R Murray

4
programine
concerts, culminating in a
Shafer’'s MiniMusic, a1 CXCiling wo Icothar challenged the
with its use of graphic notation and improvisa

students
atured composers attended and were

don. Two of the fe
in demand for autog
at the u])pm'lunil)' (o mect a living « nmpnr.rl!

Running these concerts
rewarding. Familics at the Centre have been exposed

to a wide varicety

yaphs. The « hildhren were thrilled
has been challenging and

of music and have enjoyed anothe

( )])unuuil\‘ 1o inwoduce their children o the experi
J / o 0 .

I“ of concert going. In addition, the community has
ence > '
1994
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been able to take advantage of the concerts and hear the resyts ofa
successful Suzuki programme. Ifyou enjoy performing, this is the ideal
opportunity to expose your students to different types of music anq
encourage their own interest in the art of performing. Start-up costs
for your own series could be minimized by cooperation with other teach-
ers in your area. Ulilize parents to assist with brochures, ticket sales and

publicity.

Newsletter

Even though both of the schools where I teach publish a newsletter, I
have found that ignoring what is inside is a perennial problem with par-
ents. In addition, I never seemed to be organized enough to list events
that would be of special interest to my students. This year I purchaseda
computer and decided to learn how to use it by printing my own flute

Specializing in student and
professional quality instruments,
modifications, and repair

Top quality student flutes
at Special Prices.

621 Clemmer Ave., #13
Cincinnati, Ohio 45219
(513) 579-8294




ctice tips, concert listings,
al Mutists and con-
v receh received a gift certificate at a local record store.  tributions from the students. I feel that fan]lllCS.lﬂl‘

The other entrants received flute pencils as consolation prizes. my studio are better informed, and T am now quite
The newsletter, which is published on an irregular basis, has proved to  comfortable using my computer. [fyouare not com

ar with both students and parents. Content has included com- puter literate,” someonc in your programme
probably is and would assist in the mechanics of pro-

(sletter. In the initial issue, I asked for suggestions on a name and re- poser biographies, pra

nevy
_cived ovet 70 entries. A panel of “celebrity judges” picked the name “Blow interviews with prominent loc

by Blow.,

bhe }')oplll

ducing your newsletter.

®
Teacher Exchanges
If you are not able to hold a workshop or are still
looking for a chance to motivate your students,

he Qualit Nam consider exchanging students with those of a col-

y € league for a day or two. Here is a wonderful way to
in Hutes and PiCCOlOS provide y(l)ur stucdio with fresh i(lea.s and a .breals
from routine. A former student of mine who is now
a music major at university, works with my students
when weather, illness or concert commitments
keep me away. Students and parents alike benefit
from a new perspective on familiar problems, and [
can relax knowing that someone with
Suzuki training and a dedication to teach-

HaS YOUI' Artistry ing is looking after my students. There are

' many ways to work such an exchange.
SUl’paSSEd YOUI’ Flute S from filling in during absences to ex-
CapabllltleS? Think about someone vou know who

Emerson Musical Instruments, Inc.
28135 West Hively Avenue, Elkhart, Indiana 46517 U.S.A.
Phone: (219) 295-7118 FAX: (219) 522-1750

changing teaching locations for a few davs.
might be interested in such a proposal
and consider the logistics.

All of us are looking for new wayvs to

Miyazawa's innovative
inspire our students. [ would like to know

developments have
resulted in the widest _ .
array of headjoint 3 sludllo,\. Please .\'('ll(l\l‘!lll' |<lv;1‘.\ and sue-
designs. precious gcﬂlu.m.\ Lo me at l'(), (:.unmn Strect Bast,
S st . l»l;uml[nn. Ontario l..\_L _’_\_: ( .in.n\ul.x. ot
: g fax them to me at (905) 527-2669. 1 will
options avall?ble on compile them for a tuture « olumn.
flutes recognized as ? With the summer instinte season ap-
po_ssessing the / P o proaching, don’t torget to constder
quickest response 7 attending one ol the many ottered across
and lightest, fastest , : North America. Feacher traiming classes
action, If your . B A 48 olter the opportunity to exchange wdeas
abilities have
surpassed #hosc Of
_your instrument; =
call our staff«of ‘ ) v :
Dfoﬁessiom;fi'.' 2o the Brinsh Suzuki Insticate and our asso-
._ﬂu_lis:s_"'mf '5 :."ﬁ’ . J # C. cratton. Hvonwaould ke mtormaton on
aSSiSl:élou'in', ,'/ ; ’ e v this, please contact me. Whatever voun
Ak L nd P42y 1 plans may he Fhope vour sumimer is both
CUStpr!uzmg’a o i - ‘ 'y » rewardimg and relaxing
x Myazawg;@ﬁa’ N toe : ' °
.ma)ﬂ_ﬂﬂZ]ng‘-‘ / ’ ‘ : b "‘ Dvid Gaorry recaenved s |
your anISUC~ . Uinivarsiny ol Taranta .unlIlll'::“ll{;:n:ll;‘l:::::;u'l;l.ltlii:‘\‘
potential; ; 1 O e T el SR 1 St i b sl i e gold medal
’ 7 A . . o e Negistered cacher tainer, David seives

, : ’
B 3 : . 3 anthe faculny of the Thamitlton Suzuki Schoal ol

Music and the Children's Talen Education Cen
e Ontarto and s assistant professor ol ate at

|-8()()‘:’7~‘"20()“ MoNaster Uninversity, 1 Id
oo el 5 as Cis naddiinon ta serving as AN
,)l' hutes, l SA, Ilare Colummist, David s acove an the .\'\h\ ll'\!uu{

N .
Commnntted

how you deal with enriching lite in vour

and share experiences. In additon, this
stmmer will see the st SA N -approved
[Tute unit course otfered m England, a

L UC ONCTL ISC T L \nilh'lAﬂl\il\ bhetween

b For program information, pholic .
_ {in Canada 1-800-967-6733), OF write: Mlyuzmy .
12 14.51h Street, Coralville, lowa 52241 -
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JUPITER GIVES YOU MORE
FEATURES AND MORE VALUE like the S EN
model 5155 flute supplied with two technologicall
designed and matched headjoinfs. one curved
and one straight, so young players can grow info
playing the standard length comfortably.

In fact, we offer 62 different instruments, standard
equipped with features educators know can
improve a player's performance. At Jupiter, we
will not compromise these important features simply
to create more models for you to "buy up" to.
Every one of Jupiters instruments offer you more in

features and value.

S JUPITER. e e o con

Contact Jupiter Band Instruments at P.O. Box 90249, Austin,
TX 78709-0249 for more inforrmation,




Bass
Instrument Sizes
& Adjustments

by Dan Swaim

ORRECTLYSIZED instruments and
correct instrument adjustments are
critical to young bassists’ success.
One cannot help but wonder how many
young students have been discouraged by
basses which were too large and/or poorly
adjusted. Giving a student an over-sized or
badly-adjusted bass will surely be frustrat-
ing and will possibly be physically harmful.

Instrument Sizes

For general guidelines to ascertain the
proper size instrument, please note the

following chart:

Size String Bass Body Student’s Age
Length

1/10 275" 305" 6-8

1/8 31.7* 335" 8-10

1/4 354" 374" 10-12

1/2 37.0” 40.2" 12-14

3/4 41.3" 437" 15-adult

4/4 435" 456"  Forgetlt!

Ideally, a student should be able to try
out at least two instruments of different
sizes such as 1/10th and 1/8th, 1/8th and
1/4th,1/4th and 1/2, or 1/2 and 3/4th

sizes. The instrument must allow both of

_‘he player’s arms to be comfortable. If the
nstrument is too small, the player could
use‘allong endpin to achieve the proper
Position of the left arm, but the bow arm
will have t0 hend unnaturally at the elbow
EIO accor'nmodau: bow placement. Con-

ersely, if the instrument is too large, the

bow will be 100 close to the fingerboard if

‘[)};irllzfrl a(;‘m'is corr.ectly p]accd..Wi th l'w.o
easy tOC lﬁere.nl size hasses available, it 1s
Studem?fs which onc. best matches the
Who hasb Ofiy. Ifqne is not near a dealer
leachens various sizes in stock, perhaps

could ask other students to make

.

their basses available to determine the cor-
rectinstrumentsize for beginning students.

Bows

Most dealers supply excellent bows made
of wood which match the size of the bass,
though occasionally students are given
bows which are too long. In this case, the
teacher could do as some upper string
teachers do and place a piece of tape on
the stick at the point which is to be consid-
ered the imaginary end of the bow.
Unfortunately this is not as successful for
the more vertically positioned bass as it may
be for the more horizontally held upper
stringed instruments, since the added
weight of a long bass bow is not supported
from below. Even a well-balanced bow will
seem heavy at the point if it is too long,
and the student will tense the muscles of
the hand and arm in an attempt to control
the stick.

For German style bows, check the size
of the frog as well as the length of the stick.
One will occasionally find the shorter bows
equipped with frogs which are the same
size as those used on the longer bows de-
signed for adults. It should be obvious that
such large frogs do not fit the small hands

of young hassists.

Bridge Adjustment

The most common problem with student
s is the adjusunent of the bridge. Per-
haps ninety per cent of the l)ri(lg("s in the
schools are Loo high! For the professional
player, the ideal heightof the suings above
the lingcrlxmrd is dependenton lll.l' style
of music played. For the young bassist, the
1 be as close o the finger-
Many of the most highly
shops do not cut the

hasse

strings shoulc
board as possible.
respected string

bridges low enough to enable a young be-
ginner to play. The teacher must request
the lowest possible bridge heigh.t or be
personally prepared to customize th.e
bridge as necessary. Many bassists solYe this
problem by having wheels installed in the
legs of the bridge to adjust its heightas the
need arises. There are similar height ad-
justers for cello bridges which work well in
the bridges of smaller basses.

Fingerboard
Adjustment

The entire length of the fingerboard must
be free of ruts or high spots, with only a
very shallow dip in the middle where the
string vibration is widest. Several decades
ago, gut strings were used almost exclu-
sively. These strings vibrated widely, and
fingerboards adjusted during this time had
a pronounced dip to accommodate the
wide amplitude of the vibrating string.
However, the majority of strings now in use
are made of wire and have a comparatively
narrow amplitude, so the dip in the finger-
board should be smaller. If not, the student
will have to work too hard to stop the string,
particularly at the neck block. The slope
of the lengthwise dip in the fingerboard
can be checked with a yardstick or other
straight edge.

Be sure to check the arc from side to
side as well. Some plywood basses have fin-
gerboards that are almost flat, which makes
it impossible to adjust the bridge curve
correctly. A professional repairman must
be consulted to evaluate possible solutions
to this problem.

The height of the fingerboard nutalso
must not be overlooked. The strings should
be no higher oft the board than the thick-
ness of a business card. If the strings are
higher, the notes in halfand first positions
(according to Simandl nomenclature) will
be difticult to play.

String Length and Body
Length Proportions

The measurement trom the tingerboard
nut to the bridge is extremely important.
When the player's thumb is at the neck
block, the first finger, spaced somewhat
above the thumb, should stop a perfect
fifth above the open string. Some basses
are proportioned in such a manner that
this interval is a minor sixth, Professionals
reler to them, respectively, as “D neck” and

2|
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“E-flat neck” basses. D neck basses are pre-
ferred for the Suzuki Bass School. F-Alat neck
basses may be changed to D neck propor-
tons by moving the bridge and soundpost
a small distance toward the fingerboard,
but it would be best to obtain a D neck
intrument at the time of rental or purchase.
In 1 4th and larger size basses. one should
also check the distance from the top of the
fingerboard 1o the back of the neck. If this
distance is too great. the player cannot
comfortablv form a C arc with the thumb
and fingers. In this case. development of
good left hand technique will be hindered.
Consult vour repairman to consider pos
sible options to correct this problem.

Strings

Most strings found on the smallest basses
are of acceptable quality. but those found
on intermediate sizes are usually not as sat-
isfacton . Ask vour dealer 1o spec jal-order
shorter strings of 4 lighter gauge made by
reputable companies. Theyare available,
although the prices may he higher The
money will he well-sspent. however. simee
there is a dramatc difference m the qual
ity of sound produced by different brands

of strings

sses witl often bhe

Strings found on older ba .
Often, one will

falsc from wear and age. . ‘
find gut, nylon, and metal strings inter:

mixed, which can make bowing very

difficult.

Endpins

The endpin <hould be reasonably l(?ng,
with notches for a sturdy thumbscrew. The
diameter and quality of steel must be suffi-
ist bending if itis accidentally
bumped. You may wish to consider ;jm
angled endpin tolower the center of gravity
of the bass, which makes it easier to balance
the bass and thereby greatly reduces the feel-
ing of weight against the left thumb.

cient to res

RosSIN

For small basses. a good grade of violin
rosin is usually very satisfactory. For larger
hasses, ask 4 pmfmsiunal invour areawhich
bass rosin s prrfrnw] for the climate of
vour region. A rosin which works wellin
the southwestern deserts may not be ac-
ceptable inmore hund locations.,

Bass students have a much better chance
of success when teachers make sure that

they have a well-adjusted instrumentol the

correctsize. Atthe presenttime, astude

who has such an instrumentis the Cxcem
tion rather than the rule. If paren and
tcacherswork together with the dealers +
can improve this situation dramalir,all; e

Dr. Daniel Swaim is Protessor of Double Bass at A
sona State University. He received the BM .
from Cincinnati College-Conservatory of Musc
1957. the VUMLE. degree and a Performer’s Corns
cate from Indiana Umversity in 1964 and the DM
degree trom North Texas State Universiy im 1082
He tanght at Wichita State University nine e
hefore moving to \rizona State Universn

Cuarrently, he s performing as the prnGpal hase
ot the Arizona Opera Orchestra, and dunng the
summer season, he s primcipal hassist of the Brove

Music Center Orchestra, For severalveas, DroSwes
Charred the AdeHloe Bass Commuttee, and o M
1993 the SAN selected him 1o be adouble has

teacher trame

E-M:M-C
77042 Grand Bivd
Deer Park, NY 11729

Hofner
Leon Aubert

European hand crafted string |
msY(rjumenTs featuring select 9
carved spruce top; maple back /|
and sides and all ebony trim. : :

Shop adjusted to

specifications. Sized 1/32 to 4/4.
Available through select music dealers

Hotner and Leon Aubert

are exclusive

770-12 Grand Bivg. «

E.MOM.C

MENC

products of

Deer Park, NY wj
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American String Teachers’ Association
1994 School Educator of the Year

William Dick

Chosen from the 9,000 members of the American String Teachers’ Association, Mr. Dick will receive the
award at the ASTA Convention in Cincinnati in April. This award is a significant recognition not only for
our friend Bill, but also for our music programs here in Texas. Mr. Dick’s involvement with music in Texas
and the southwest include:

* Austin Independent School District -
Twenty years with the district, currently at O. Henry Middle School and Bowie High School

* Austin Symphony Orchestra i '
leven years as a violist with conductors Ezra Rachlin, Maurice Peress, and Akira Endo

) CO”ducmr of the Austin All-City Orchestra
A project of the AISD and the Austin Symphony

* Co-Director of the Armadillo Suzuki Organization and the summer Institutes for strings, piano, and harp

* Co-Director of the Texas Suzuki Tour Group .
e group has presented concerts in Carnegie Hall in 1988 and at the 5th International Teachers’

Conference in Chicago in 1992
Co-Director of the Cloudcroft, N.M. Suzuki Institute
Private stydio distinguished by dozens of All-State, Music Club and Texas Symphony Young Artist contest winners
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CeL

A NCE AGAIN, the most requested
topic from cello teachers seems to
. be information on cello ensembles
that are especially geared for younger
groups! After compiling and indexing my
own library of cello ensemble music and col-
lecting favorite listings from cellists in places
like Texas, [llinois, Georgia, Massachusetts,
California and several Canadian places, I
have found many titles which have been
proven successful in the studio, group
classes, and in performance. My goal here
is to list several works and their publishers
in the order of technical difficulty. The
works listed by Richard Mooney are con-
sistently accessible for a group of cellists
with a wide range of technical and reading
experience, so they will be listed together
at the end. If you are annoyed not to find
your personal favorites, please let us know
here at the Cello Column, and we will fol-
low up with another listing! Meanwhile,
happy group celloing.

\
t
;--("(

er: Erik Nordstrom  Title: Seldom Played
on the Cello Distributor: Old Town Music, 42 L.
Colorado Blvd., Pasadena, CA 91105 PH (818)
7954750

This is a “must” {or your library! It is filled with
MAnUusCript arrangements of everything from ua-
ditional folk songs (Go Tell Aunt Rhody , Irench Folk
Song , May Song . for example) w Bella Notle v'.mrl
When You Wish Upon A Starfor 6o 8 cellos. The
folk songs are fantastic, and effective for perfor-
mance in Suzuki cello classes of varying levels of
ability. You will also find many taditional Swed-
ish 10“« songs for different groupings (duets, trios,
quartets) with interesting drawings interspersed
among the manuscript. The only unfortunare
thing about the puhli:.nLiuu is that the manuscript
is a litde difficult o read, and everything s in score
form: but it is definitely worth buying, asitis imu
sically satisfying.

Composer: Michel Perrault Tide: A tre voci
Publisher: Les Editons Consonance, 5311 avenue
du parc, Montreal, Canada, H2V 4G9 PH: (514)
9272-8322.

Michel Perraultisa noted French-Canadian con-

ductor and composcr. He has come out with
several volumes of works for three and four cel

REVISITED

by Carey Cheney

lists, including both original compositions and
imaginative arrangements. Thisvolume is devoted
entirely to works for three voices. Included is a
picce called Twinkle,in which the familiar tune is
treated as a counter-melody. Also particularly ef-
fective is an arrangement of When the Saints...which
uses natural harmonics, all playable in first or sec-
ond position. Thisvolume contains a total of 10
piceces, all at an easy level. Perraultuses a detailed
grading of difficulty using decimal points. This vol-
ume ranges from 1.1 (all first position) to 1.4
(which includes some second position). 1.2 makes
use of backward extension of the first finger, while
1.3 uses forward extensions. I have used some of
these pieces in teaching, and have found many of
them to be very effective, and fun for the students.

Composer: Michel Perrault Title: A quattro voci

This volume contains six selections, all with parts
in first position. Only the arrangement of Au Clair
de la Lunehas a first part which uses second posi-
ton to any extent. The favorite piece tends to be
Boogie Blues. which uses a boogie-woogie bass. One
of our students said ,"Hey, this sounds like surfer
music!” Perrault suggests that this piece and the
preceding Down the Mississippi should sound as
though they’re in twelve-eight, or in other words,
swing-style eighth notes. Itwon’tsound like surfer
music anymore, butit will have more of a “cool”
character.

Composer: Michel Perrault Title: Canoni
Another in the three part series of the Perrault
compositons, Canoniis alitde more sophisticated
for young readers due to the independence of
cach part. The composer’s sense of humor is
evident throughout, especially in the reversible
canons Vice versa, and Scherzover - although the
novelty of being able 1o wirn the book upside-
down is a litle more appealing 1o the kids than
having the music lie flavin between players and
have to read simultancously cach from opposite
ends of the page! The other problem with the
boolis the layout, which really necessitates pho-
tocopied pages (Fmwriting tis from prison) for
perlormance, as the page (s are numerous
and notcasy, especially for younger musicians.
Thenotes, however, are large and ¢ asy Lo read,
and the format is pleasing evenifitis notexactly
space-clicient

Composer: Charles Dakin ‘Tide: The Jungle
Book Publisher: Boosey & Hawkes

This book is filled with mteresting picces all de-
scribing scenes and characters from The Jungle
Book. They have been ¢ omposed for two, three
and four cellos (o1 hasses, perish the thought!),
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Just to capture your imagination here are some
of the titles: “Ikki the Porcupine”, “Baloo the
Bear”, “Rama the Water Buffalo”, “Jacala the
Crocodile”, “Rikki Tikki Tavi, the Mongoose”,
“Shere Khan the Lame Tiger”, “Bagheera the
Panther”,.. just to name a few! These pieces use a
jungle-full of interesting coloristic techniques like
pizzicato, col legno, false and natural harmonics.
Dakin is very successful in painting a description
of the animals in the titles, and kids love discover-
ing these sounds that bring colorful and playful
images to life! Requires readers of intermediate
to advanced experience. Layout on the page is
easy to read.

Add some SPICE 1o

your teaching repertoire.
Five fun duets that reinforce
basic cello pedagogy and
introduce improvisation - for all
levels of ability.

--------- *Recommended*---------
Companion casssette tape
available for practice and
listening.

BQOK & TAPE ---separately---
$1 4 OOBOOK $9.00

. TAPE $8.00
(All prices include postage/handling)

ENDPIN Music Pub‘lshlng

134 West 73rd Street, #3-B
New York,New York10023

Telephones(212) 580-0366




r: Jan Graham-Jones Title: Three Sea
r Intermediate Cello Quartet
1+ Nova Music
d in 1990, this collection of sea songs
Tom Bolin, and the ever popular,
Shall We Do With the Drunken Sailor?) is very
<11(C555fu] with the moc;er:.ne]y expenen‘ced read-
‘m‘ My personal favorite is Drunken Sailor, as the
m_;.dnqiemel]tbrings out the scene of a massive sea-
oing tall ship, DEINg jostled about by huge swells,
;\'ilhklhe\buﬂy and somewh.al surly crew singing
with hops breath about their comrade who had
1o sense! Gellos I and IT have some fourth posi-
ion and use the half—strh}g harmonic A. The two
ther parts are more straight-forward, both tech-
Licallyand rhythmically. Nice layout on the page
_yery easy 1o read.
\rranger: Lynn Burrows Title: Get Along Little
(clli Publisher: Ibu Press, 813 N. Second St.,
\ambra. CA 91 801
Thisisanother fun-filled book, with one of best-
Joved cowboy tunes, fora “Herd O’Celli.” Thisis
avervaccessible book for fairly young readers, with
one tune (Yippee Ai Ti Yo) offering a simple first
cello partin the half-string harmonic thumb posi-
ton. The balance of the songs are short and have
Jots of rhythmic vitality. Most intermediate cel-
lists probébly have heard the folk tunes before,
which also makes it fun reading for the younger
«et. Lasso yourself a copy today!
Arranger: Lynn Burrows Title: Renaissance
Dances for Cello Ensemble Publisher: Ibu Press
(see above for address)
There are two volumes of these tunes which are
dance-like in nature, and involve lots of modal-
type harmonies, which one would expect from a
collection with this title! The first volume offersa
nice variety of rounds and dances, and has the
first cello explore thumb position (harmonic pos.)
in Welscher Tanz. The other parts are consistently
in first and some third position in the middle
voices. The second volume of these Renaissance
Dances has more challenges, in tenor and treble
dlefs, and changing meters, but they are wonderful
for the intermediate to advanced-intermediate level
of readers. A really nice contrast to the cowboy songs.
Composer: Niso Ticciati Title: Divertimento for
Three Cellos Publisher: Hinrichsen (Published in
England) Edition No.748 (dist. by Oxford
Univ.Press)
One of my favorites from my younger cello play-
ing days, this trio of three contrasting movements
(Allegro, Andante, Rondo) is in a rococco style with
lots of nice stylistic opportunities in both the
melody (predominantly in Cello I) and accompa-
fuments. The first part requires intermediate level
3‘?"“’{8 (aliwde “beyond-the-neck” positions) The
E‘f“ is ten minutes in length and is a very elfec-
r:gr“”;;k with players and audiences. Spunky, yet
gﬁgl}}{;sem: H.Arlen/E.Y. Harburg Tite: Over
lisher: g}POWAnénger: Petersen-Strelau Pub -
Thi, i; ; .P/BC]WH'] lng, M‘iami, FL.330_14
erys a sho‘rl bul delightul gem for five cellos,
m’[thl;Ccess[ul foralarge ensemble as well. Ul'lul'—
of the L\zrm.dw\{m the heart uf'thlc Wi(:lct:q Witch
Younger Cb'l, this alfrangcmcnl is accchmb'l(:' 15}
only fnc ”fddcfs, with the lowest part requiring
ifien: C.Mfcnsxon in first p(.)sll.ll)r‘l. Even l'h'c mosl
e smf;}m (){lly V(:r:l.un:s into sixth position on
distribug, gLo Bflal . Order through your music
r/retailer.
6 P Lynne Latham Title: Dances with Cel-
* Publisher: L atham Enterprises (800)645-7022

Arrang®
Songs fo
publishe
publishf
( Bobby Shaftoe,

\What

Thisisa ﬁ.m collection which features the first cello
as the primary melodic voice using thumb posi-
tion, Lerle clef, tenor clef. Each picce isvery short
which is g(?od for younger, intermediate readers,
and there is avariety of styles represented. Dance
movement themes from Schubert, Brahms, Bach
and Mozarl. Nicely presented. Full catalogue (in-
cluding other arrangements) is available through
the Watts line above.

Arranger: D.Levenson Title: Quatricelli: Volumes
land 2 Publisher: Latham Enterprises These
are again collections of short arrangements of well-
known tunes, which are useful in groups of varied
levc?ls of advancement. One of my particular fa-
Yonl,es isa cute version of Jingle Bells (Vol.) which
i e.nnrcly pizzicato! Volume 2 features tunes from
tring quartets (Op.76,/3 Haydn, Op.29 Schubert),
a Chopin piano prelude, Schubert Impromptu, and
themes from Symphony No 2by Brahms.

Well....if you made it through that list in one read-
ing, you should be given some sort of
commendation! I hope that this list of “Top Forty”
titles for your cello ensemble library is useful.
Obviously, there are thousands of other wonder-

ful pieces that I have never seen or played, s0 that
is where I appeal to you, the readers, for help!
There are also huge numbers of great arrange-
ments (possibly from a bygone era) that never
have been published, but need some exposure in
order to be published. Please help out by send}ng
in your news of cello ensembles that are lurking
in your file cabinet! ; .
Arranger: Rick Mooney/Traditional Title: Bile
Them Cabbage Down Publisher/ Dis(ributor:'Na-
tional Cello Institute Publications, 956 Sentinel
Dr., LaVerne, CA 91750 Ph: (909) 592-4222.
This quartet arrangement of an Appalachian
fiddle tune is a winner, not only because itisadapt-
able for a group of readers of every level (easy
partisall in first position with elementary double-
stops, and repeated rhythmic patterns, and could
be taught by rote easily). The upper part includ{es
some fun passages in the half-string harmonic
position in very simple chordal patterns which
sound very effective when played fast. The bass
line is all pizzicato with chordal patterns and some
forward extensions in first position. This is a fa-
vorite for students and audiences alike.

Your students

(

Our most affordable
student instruments!

face many challenges as they discover

High costs and inferior instruments

excellent performance at exceedingly
reasonable prices. Cremona violin,
viola, and cello outfits are available
in a multitude of models and sizes

hand carved from quality materials

soul-satistying sound possible.

SAGA, the source.

&
\\\‘\v
[419] 988-9998 @ Fax [415] 871-7590

Aspiring young string players
the wonders of making music.

shouldn't be among them

Cremona consistently offers

All Cremona instruments are

to produce the tullest,
most responsively resonant,

{,“\ SAGA Musical Instruments
Lay) Box 2841 Dept E3
S San Francisca, CA 94080
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Arranger: Mooney/Tchaikovsky Title: Old
French Song

This is the simplest of three arrangements from
The Album for the Young by Tchaikovsky and an-
ol_her.“musl" for your library. Very simplc yet
beautiful setting of the tune in the first part in
tenor clef emphasizing third position, and in
other parts, counting ties and accompanying the
tune. Great for a combinced group of young and
intermediate level readers.

Arranger: Mooney/Tchaikovsky Title: The
Hobby Horse /

This is the most challenging of the three
Tchaikovsky pieces. but very successful, as it man-
ages never to succumb to the common problem
of too many lower parts overlapping, to create a
very thick, lugubrious texture. Again, this would
be fun reading for an intermediate to advanced-
intermediate group. Great for working on
dotted rhythmic patterns!
Arranger: Mooney/Bazelaire
ments from) Suite Francaise
This is a collection of the Bourree d’Auvergne,
Chanson d Alsaccand Chanson de Bresse, from this
piece for cello and piano. Each is arranged for
four cellos. and has some treble and tenor clef
upper position work for the first part, especially
in the Chanson de Bresse and the Bourree
d Auvergne. The colors and use of harmonics in
the Chanson d’Alsace are especially beautiful.
Some parts contain divisi so it would be best 1o
plan on eight cellos. Each of these titles is or-
dered separately.

Title: (move-

Postscript: Another available publica-
tion which recently had a more
comprehensive cello ensemble listing (in-
cluding works for more advanced groups)
is called Cello News. This is a quarterly
newsletter which is very informal and is de-
signed to be 2 medium for sharing news,
articles, and announcements about cello
teaching and playing. For more informa-
tion about subscriptions or the ensemble
issue, please contact: Carey Cheney,
Editor, Cello News, 5001 Holston Drive,
Knoxville, TN 37914.

Carey Cheney has been an active cello recitalisg,
chamber musician, orchestral performerand cello
teacher for over filteen years, Ms. Chieney com-
pleted her B.M. and M.M. in Cello Perlormance
{rom the University of Texas at Austin, studying with
Phyllis Young. She now heads the ¢ cllo department
u!’ihf University of Tennessce Suzuki Program in
Knoxville and perfors with the Knoxville Cham
ber Orchestra.
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SAA Scholarships (Continued)

possil)]c, in part, by the fol-
and supporters: Jane
Jand Memorial Schol-
yn Tarr (Virginia
olarship), and Dr.
(Adam Lesinsky

by and made
lowing members
Dunbar (Joc Cleve
arship), Carol Carlsc
Carlson Memorial Sch
Tanya Lesinsky Carey
Memorial Scholarship). '

Special thanks also go to Premier
Memberships businesses who support the
scholarship program: Summy—B'lrchard,
Autumn Enterprises, William Lewis & Son,
Psarianos Violins, and Meadow Run Mu-

sic. o
Thisyear’s SAA Scholarship recipients

were as follows:

Sarah Adams, violin, Virginia Carlson Scholar-
ship; Michael Hining, violin, Joe Clevelland
Scholarship; Sheila Korzep, cello, Adam Lesinsky
Scholarship; Adrienne Sielaff, piano, Summy-
Birchard; Margarot Kegel, flute, Meadow Run
Music; Jessica Brellochs, cello, Autumn Enter-
prises; Chris Gawlik, violin, William Lewis & Son;
Andrea S. Thomas, Psarianos Violins

Joy Schuster, Sheryl Shohet, Betsy Syar

Long-term study: Xiomara Di Maio 5
Heard, piano; Daniel Gasse, cello; §
and Kristina Musser; violin ’

nd Ny,

elim Gncy

i]'ay

Short-term study: Stephanie Brambe.
soo Chay, Patricia Cheah, Mark p
Yelena Tarenko, violin; Emily Gory
Alyson Berger, Kerri Harris, P‘ﬂ“iSCilIaJOH
Grazyna Sobicraj, cello; Kathleen A, esanq
Philip Baldwin, Dorothy Blankengh; gesroth,
Cheah, Lisa Chosy, Jennifer Fedie, Mali; ylvia
Germain, Sheryl Hanson, Victoria Harak.Rosa
Ann Hayes, Caroline Levy, Michae] McL"eZss,
n,
nifer Thomas, Lani Wilcox Hill, anq (‘U"Jen.
Zorn, violin “arolyn

Butler, y.
riest apg
ner, fluge,

Please note: The applications for 1995
scholarships will be printed in the Ay
gust issue of the ASJ. Our thanks ¢,
Scholarship Committee members Jyuqd
Wayman-Yamada and Geri Arnold foz
their work with this project.

Please support
ourAY
advertisers!

Exciting Gifts For Musicians
Fans and Collectors
Specialty - Violin/Fiddle
Miniature Instruments, Bolos, Buckles,
Jewelry, Stationery, Ornaments, Clocks,
Clothes, Stained Glass, Logo Stamps,
Books, . . . and much more!

* Student Incentives *
b(fl}d (()r a FREE catalogue
and SPECIFY INSTRUMENT.
_Mdny Violins For Sale
Fiddle & Guitar Lessons
for Beginners.

Fiddlin’ Around
c/o Louise Van Gorde
90 I'.vufvtl Street @ Bristol, CT 06010
U.S.A. e Phone: 203 584 2868

"Twinkle Little
Stars"

The 1993 Talent
Education Tour

A dazzling performance by 10
Japanese Suzuki Students

The music is beautiful
The performance is moving,
And the kids are all cute!

This 2-hour videotape is
sure to inspire
your Suzuki student

Only $29.95

(Includes shipping & handling)

Send check or money order
payable to:

Montevideo Teleproductions
$514-204th St. S.W. G205
Lynnwood, WA 98036
(206) 672-2471




Summer Guitar
Opportunities

his summer there are many oppor-
wunites for teachers to receive train
ing in the Suzuki Guitar Method.
There are also wonderful oppor-
\mites for students and their families to
«udy with master teachers in a positive
and i]lo(i\'nti]]g musical environment.

The Teachers Conference, June 3-6, in
Chicago is for Suzuki Guitar teachers who
are already involved in teaching. We will
be sharing our insights with each other that
will be absorbed into the evolving Suzuki
Guitar Method.

Below is a message from Seth
Himmelhoch, guitar coordinator for the Chi-
cago conference. For more information on
this. call him at: 212-795-8140 orwrite the SAA
a1 PO Box 17310, Boulder, CO 80308-7310.

1994 SAA
Conference Guitar
Presentations

Attention Suzuki Guitar Teachers! Here
comes the 1994 Suzuki Association of the
Americas Teacher’s Conference, June 3rd
through 6th in Chicago, Illinois! Here isa
four day event that will help you catch up
onall the latest developments in the Tal-
ent Education methods of Dr. Suzuki, meet
and learn from in ternationally renowned
.lc—achers of thiswonderful method, and be
nvolved in the ongoing evolution of the
Suzuki Guitar method. An opportunity not
o be missed!

This year is a critical juncture for the
SU_ZUkj Guitar method. The ISA guitar com-
Mittee has just instituted major revisions
to Su:zuki Guitar Book One. This confer-
enFe 1Isyour chance to learn about what’s
80Ing on from Mr. William Kossler, the
LS]:\CAéXilar committee representative on
o committee. You can get advance
K Pies of the new Book one and hear Mr.
lh(:ilE;ExPound on the ra[.ionale b.chix.ul
e o iCg‘es. Mr. Kossler will filso distrib-

o Lgc(i Off the current_ Yersmn OfBO(?k
iscus, [ean e.rence.part'lmpams and will
ching points for both volumes.

.

by Simon Salz

Ideas for volume three will be explored
and conference participants will get the
chance to attend and get involved in
open meetings of the newly constituted
SAA guitar development committee.
Also included in the conference are
three presentations given by SAA Guitar
Committee members. Seminars on the
agenda are: Andrew LaFreniere with Ef-
fective Parent Education for Suzuki Guitar
Teachers, scheduled for Friday, June 3rd
at 2:30 p.m., Bill Kossler with Reading De-
velopment for Young Guitarists on
Saturday at 2:30 p.m.; and Seth
Himmelhoch with Position II Studies,
Gateway to the Advanced Repertoire on

Sunday at 2:30 p.m. The open meetings of

the SAA guitar committee will take place
Saturday and Sunday mornings from 9:30
to 11:30 a.m.

Guitar teachers who come to Chicago
this June will be able to take advantage
of the diverse guitar presentations de-
scribed here and also to sample the many
fascinating offerings in other instrumen-
tal areas. And il you want, you can take a
stroll through the city and admire the
buildings that put America on the archi-
tecture map! This conference is a unique
event happening, at a crucial time for
Suzuki guitar. We need all the teachers
who have pourcd so much lul?nt and
energy into the method sincg it “went
public" in 1987 Lo come Lo (‘Jhlcago and
lend support Lo the continuing develop-

ment of the method that has given us so
much! And more than that, we need any-
one curious about Suzuki Guitar Method
to come explore it with us in June.

See you in Chicago!

WORKSHOPS

Here is a calendar of Summer Insti-
tutes and Guitar Seminars for Suzuki
teachers, trainees, and students.

June 12-17
Inter-Mountain Suzuk Institute
Cedar City, UT
Norma McNamara
801-377-6767
faculty:BillKossler,Frank Koonce, &
Norma McNamara
Units: 1-A and 1-B, Overview of 2 & 3

June 14-18
University of Miami School of
Music - Coral Gables, FL
Suzuki Institute 1994
305-238-8937
contact: Sarah Salz
faculty: David Madsen
teacher discussion group, open
to students

June 26-30
National Guitar Summer
Workshop Canterbury School
Classical Guitar Seminar Week
New Milford, Conn.
contact: Nathaniel Gunod
410-243-8193
faculty: Frank Longay
Unit 1-A

July 4-8
University of Western Ontario
London, Ontario
faculty: Bill Kossler
519-472-2876
contact: Rick Piche
Unit I-A and 1-B - teachers only

August 2-6
Iarw School of Music
West Hartord, Conn.
contact: Al Holcombe
1-800-955-4278
faculty: Bill Kossler
Unit I-A

August 8-12
South Carolina Suzuki Institute '94
CGonverse College
contact: Martha Brons
Spnrlunburg, SC
faculty: Bill Kossler
Christopher Berg, Simon Salz
Unit 1-B
803-268-8666
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Many Institutes also offer interesting . . —
enrichment courses such as Jazz ITmpro ’@ Classic guitars for the \
visation. Dalcroze. and Orff. Call for Artist, Teacher and Student
details. \

Hawve a Great Summer! ey

Simon Salz is a Suzuki guitar teacher and per
former Tiving in Miami 1. He and hicwife, Sarah
Neham Salz, are directors of the Tintversity of

Miami Suzuky Institute Simon has trained with N \
William Kosesler and Frank Longas He hac per : y m

formed with the New Waorld Semphony, Miami
Cin Baller and the Florida Philharmonic - Hie b /

one classieal puitar armangemente have heen

nume !
publishe A CPT Belwin \~ N \
Your assurance of quality Since 1975
Also specializing in CADET youth guitars
Available from your instructor and selected dealers
Guitars Dauphin 217 793 2424
1275 Wabash Avenue FAX: 217 793 2429
Springficld, Illinois 62704 For Orders: 800 448 4827

K Teacher and dealer inquiries welcome j

Photo by Arvt Montzka

" THE STRING HOUSE

Alex, Gladys and Stephen Kanack
Specializing in fine violins, violas, cellos and bows
Large selection of old fractional violins in all price ranges

— e

Large selection of student and professional 4/4 violins and bows

100% Trade-in Allowance
Immediate Shipment!

Currently serv

INng many Suzuki & . , ‘
of fine 9 y Suzuki Schools and students in need

Quality instruments throughout the country.

1531 Monroe Avenue

rlle Stl‘illg l l()‘lSc Rochester, NY 14618

1-800-828-3548
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PoterZaret Violinsn

Dealers in fine violins, violas, cellos and their bows

A full service shop for the student and the professional

Wide selection of fine old instruments in various
price ranges in all sizes

Instruments and bows by contemporary luthiers also available

Expert repairs, restoration and bow tehairing
carried out on the premises

Consignment = Trade-Ins = Appraisals

We invite your inquiry.
Toll Free 1-800-222-2998

Local (804) 423-3336
1030 W. 44th Street, Norfolk, Virginia 23508

M . . . Graduate of Juilliard
ember of Violin Society of America Doctor of Musical Arts

Member of Catgut Acoustical Society

&




Teachers:

What Parents Need From You

O TEACHISTO GIVE — to

give tools for success and inde-

pendence. But these toolsdont

transfer automatically from

teacher 1o student. Your students and their

parents have needs that you must meet

before thev can make vour tools their own.

I am the mother of two Suzuki violin

students. Our nine-year-old has studied for

five vears. and our seven vear-old for three.

I'd like to share with vou. from a parent’s

perspective. teaching techniques that have

helped us most: clear expectations, concrete
exercises. and consistent encouragement.

CLEAR EXPECTATIONS

Clear expectations have helped us
from the very beginning, and they con-
unue to help at each lesson. Our teacher
Susan s iniual Parent Classes made clear
her expectations for practice and atten-
dance. I fully understood the amount of
involvement expected—in both time and
monev—before my first child began.

Since we made the choice to study vio-
lin with our eyes wide open, it has been
casier o stick with it through difficult tmes.
By uaining me well, the teacher also paved
the way for my younger child. Many new
M“d““.b are siblings and poo initial par-
ent wraining compounds problens later.

At the beginning of cach year, Susan
gives us a calenda showing private lessons,
:rluup lessons, and known performances.
Hectic schedules are common for Lunilics
with voung children and plimnig i ad-
VAl e hielps us 1o pa LCIpate mone.

Once we are into the year, there e all
kinds of breaks in the routine: sickness,
rips. hiouse guests, and school acuvities all
vie for pra uce and lesson thme. However
Susan has a studio policy of miaking up les
sons only {o siclaess and bercavement
Consistency on her part makes our hve
casier and her waching more professional
She schedules one male-up lesson into
cach quarter, which takes pressure ofl ot

of us.
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by Kae Bacon

In cach lesson, Susan also makes her
expectations clear. If askill is particularly
challenging, she tells us, “Beth’s job is to
watch the contact point. Mom’s job is to
watch the elbow.” We cach have a job, and
Beth knows that it's O.K. for me to keep
reminding her to get the elbow to the E-
string posture.

Another example of clear expecta-
tions came when we began to learn
vibrato. I was very uncomfortable as I have
never played a stringed instrument, and
felt inadequate to help the girls. T was
afraid that they couldn’t get their little
arms, hands and fingers to coordinate
such complex movements. Every week,
Susan told us to be patient since learning
vibrato is a slow process. She told me that
I could help most by keeping vibrato prac-
tice time short and providing lots of
encouragement. Neither the girls nor [
were pressured to have this skill honed
by a specific date or recital. Susan waited
until we were comfortable with vibrato
BEFORE using itin public performances.

Perhaps some might feel that being
specific and firm with teaching standards
is too demanding or unfeeling. My expe-
rience shows thatitisn’t. I have seen that
the teacher’s clear expectations have
helped my girls learn to be faithful in
practice and lesson attendance. They're
learning that hard work and pcrsislv'n(c
cventually bring the desired reward.

Cconcrete practice tips
make practice time
more varied and

productive and have
made learning more
fun for all of us.

CONCRETE EXERCISES

Every week at our lesson, I listen f,
the specific practice tips Susan gives 5.
One that made our lives easier was to haye
students practice a new section as mar,
times as they are years old. I've found thy,
number to be perfect for their atten tion
span and endurance. When Beth was five
she often wanted to show me how “grown
up”she was by playing it six times instead .

One practice tip I wish [ had followecj
more when they were young was “Stop be-
fore THEYwant to stop.” I don’t know why-
that’s so hard for a parent to believe and
to practice. It is good to remind a parent
of this often.

Susan suggests that the parent and
child plan together at one practice session
what will be done during the next session .
The girls love participating j -
ch()icfs. We have :F\)lso trit'F()l her Td ”: ()[t}::::.
ing cach activity or piece we need to plav
onaslip of paper, putting it in a paper bag .
and drawing out the next activity. Our cyy-
riosity about what will be next keeps us
interested.

Before we begin a new piece, Susan al-
ways prepares the new skills we will use. For
instance, betore we began the Two Grene-
diersin Book 2, we were asked to make up
asong using low tirst finger. Betore Wizche
Dance, we did Twinkle with the doted
cighth - sixteenth note rhythm. The
rhythm in measures 3and 4 ot Gavotte from
‘Mignon'was simple tor us, because she ha
us play Twinkle with the preparaton dial)
saying “Lam going to the store, " betore we
hegan the piece.

Preparing us tor the new skills oba piece
ahead of time takes more thoughton the
teacher’s part, but the studentand parent
benelichy nocheing atraid ot the piece
When @Hooked at the music at the end ot
Book | when we were sull on Twinkle, 1
doubted that my litde people could ever
play those complicated pieces! Prepara-
uon hoosted our confidence in oul
teacher and in ourselves.
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3 consistent
= encouragement is the
ingredient that

parents and students
need the most.

Sometimes Susan has given the girls
choices. They learned the run in Lully
(:avotteboth the way it is written and also
\ith the shift to third position. They were
.o choose which way they felt most com-
fortable playing it for a recital, although
thev practiced both ways. In Becker
Gavotte (Book 3), the girls experimented
with three different ways to make the G-
major section sound like bells ringing.
They learned to try different approaches,
which helped them listen to the quality
of sound more carefully. In the end, they
chose the way THEY liked it best.

Often, Susan reviews the practice tips
for each piece at the end of the lesson. I
really appreciate that, since one daugh-
ter is frequently in my lap or asking me a
question when the tip is first mentioned.
The repetition allows me to double check
my notes and get an overall view of our
goals for the week.

Varying the exercises for a specific
problem helps us enjoy the challenge.
For example, Beth is extremely double-
jointed and her thumb wrapped so
tightly around the neck of the violin that
? thought we might have to find another
nstrument for her. Susan gave us jobs
10 do every week with that thumb. One
week we worked on harmonics so she
could barely touch the strings. That soft-
ened up the thumb until we’d play a
regular piece. Later, she had us play a
piece barely touching the strings produc-
ing harmonics. It sounded awful and
we'd laugh, but it softened the thumb.
AnoL}qer week she told me to softly turn
Ef}ih $ thumbnail towards the pegs. An-
banf;‘wcek, we tried playing with a
of ():‘d on [h‘e thumb. Thal became one
bow hrt ffavontc exercises l)c’ca use we
on E] un bandaids that haq 5111){ riddles
. bt Wrappers. Our practice time he-

o “)\'vghuess:mg the answer Lo questions
(pur at is a cat’s favorite jewelry?’
rrrls)

Like many beginners, my girls twisted
'u;rnb({dies to the left as they played.
us havgdge us SCV(:ral exercises to help
Straigh, (Un lcgmmg to keep the body

- One highly effective one was to

the

—

aim the scroll at a piece of gum. Of
course they got the gum at the end of a
piece or two if they kept it in sight. She
also told me to push the scroll further
to the left so that the child, rather than
the parent, struggled to correct it. An-
other fun one is to have the child point
the scroll right at the parent’s nose. The
parent can move around as the child
plays, but the scroll must always point to
“the nose.” It becomes a game with lots
of smiles and a hug afterwards. Such con-
crete practice tips make practice time
more varied and productive and have
made learning more fun for all of us. I
especially like to get 3 or 4 fresh ideas at
the last lesson before a break. Teachers
should keep a list of novel approaches

to practice times, and give us parents a
fresh idea every once in a while.

CONSISTENT
ENCOURAGEMENT

Consistent encouragement is the in-
gredient that parents and students need
the most. We need to hear that we’re on
the right track, that we're progressing,
that you, the teacher, are happy with us
and our progress. We spend over an hour
a day on practice and we need to know
that our teacher is pleased with us and
our efforts! Susan often tells the girls,
“Your mom is so smart!” or “Your mom
is a great teacher!” Of course, I love to

e Miranda

Music Stand

Make a lyrical statement by
owning and displaying the
MIRANDA music stand.

This lovely piece was designed in Greece by a
Suzuki father for his daughter, Miranda.

The timeless beauty of Rattan and the ancient
lyre design come together to create a unique and
functional piece of furniture for the student or
professional musician. Rattan is a lightweight
and natural material which makes the adjustable
stand a stunning addition to the living room or
studio. This beautiful product, new to the USA,
is guaranteed to please.

The MIRANDA is handcrafted and is available
in a lustrous black lacquer or a glossy natural
finish. You can request a color photo or place an
order by phoning (406) 721-7958

The MIRANDA costs only
$149.50, plus shipping. VISA
is accepted and teachers can
receive a special discount.

M] Enterprises
440 Eddy, Missoula MT 59801




hear words like that, but so do the girls. They get a sense of
family pride and accept my help even more readily at the next
practice session. Praising the girls in front of me and me in
front of the girls has been a major source of encouragement
to all of us.

When Ruth began taking lessons, Beth was almost two.
For two years Beth came to lessons as the little sister. Susan
encouraged me by providing a box of quiet toys for Beth to
enjoy. The “studio” toys were different from ours and, there-
fore, an adventure for her. Beth looked forward to lessons as
much as Ruth did. At group lessons, Beth was sometimes as-
signed a job and always received a goody whenever the students
did. Including the little sister made her eager to start lessons
when she got older.

I don’t know how long we worked on making the double-
jointed thumb straight and soft or how long we will work on
vibrato. If Susan had once become impatient with our
progress, we could have been discouraged, but she constantly
reminded us that “learning to play is a process.” We are teach-
ing the brain as well as the ear and the body, and we must be
patient and consistent, working on our skills a little every day.
We need to be reminded of the Suzuki philosophy often. Yes,
I read the book, Nurtured by Love, but our society doesn't dwell
on the process: we tend to focus on the product. Teachers,
please remind us often that the relationship we're building
with our children during practice time is just as important as
the plaving skill!

Finally. one big way that Susan has encouraged us is by
being relaxed herself. She takes a minute at the beginning of
cach lesson to ask each girl about her week. This lets the girls
know that she cares about them, not about how they make
her look to her colleagues when they perform. Her confidence
in herself and in them fosters their confidence in themselves.

In the last five years, our teacher has taught us many things.
By giving clear expectations, concrete practice assignments,
and consistent encouragement, our teacher has helped the
girls blossom into confident violinists. Ruth was honored to
play for a wedding recently. Beth loved demonstrating for
her class at school when they were learning about different
instruments. My daughters are becoming successful, indepen-
dent violinists thanks o their wise teacher.

As a parent, I've seen these principles work. Please con-
sider how you might incorporate them into your teaching.
They are what your parents NEED from you.

Kac Bacon studied Piano
Pedagopy at Bob Jones Uni-
carned her
Bachelors degree in Music
Lducation rom lowa State
University. She weaches gen
cralbmuasic ather girls" school
and has a lew piano students
Her mostimpontant musical
activity is berng o Suzuki
mom w her wo pirls. The
Bacons live in Albuquerque,
New Mexico.
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THE PERFECT
SUPPLEMENT TO

ANY METHOD BOOXK,
THIS WORKBOOK OFFERS:

« A guided tour of the violin that
explains how each part works

- Activities which directly involve
the student in every topic

+ Tips on how to best care for
and modify your instrument

CLEAR, CONCISE & ENGAGING!

LESSON EIGHT

Thin teane wll warh you o marars s bncasions of e remainiog
o of e vioka
vt s i parts W it b f yom
con mrmerise i of em. however. andraing  heve ey we
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Dr. Pagliaro’s

How MusicAL INSTRUMENTS
WORK SERIES — VOLUME 1

VOLUME |

THE VIOLIN

USE WITH ANY LESSON BOOK!

STUDENTS & TEACHERS

o

GET THE MOST OUT OF '

Py Bon

YOUR LESSONS!!! (|
ORDER TODAY - CALL:

1-800-VIBRATO

N
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dampits, inc.
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$7.95
Suggested
Retail

" Scnpt and heart drawing by Julla Narvesan, a sevan year ald
. ] Suau vien student in Waleioo, Ontana, Canada

o world-wide use for string, fretted and woad-wind instruments

BOX 493 RADIO CITY STATION
NEW YORK, N.Y. 10101

Please send.me — Dampit(s) for Littie Vialins @ $7.95 each.
Please add 60¢ for postage and handling for each. Far fareign ardars plaase
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Lyon & Healy and Salvi—
Harps For Students Of All Ages

r I ‘aking harp lessons and
\ performing together at

weddings is a typical mother/

daughter activity for Toni MacKay
and daughter MiKell, who have

taken 12 years of harp lessons
from Suzuki harp teacher Shru de

li Ownbey.

They have also owned a succes-
sion of Lyon & Healy harps, from
MiKell's 36-string Troubadour le-
ver harp to the 47-string Salzedo
concert grand pedal harp the

MacKays currently play. Like the
MacKays, Lyon & Healy and
Salvi understand that harp stu-
dents come in all ages and sizes,

which is why we offer students

and professionals alike both the

best quality and the biggest vari- MiKell MacKay left, and Mom, Toni, with a Lyon & Healy

ety of harps. Sty/e 23 Gold Concert Grand Harp.

LYON & HEALY
For information on Lyon & Healy and Salvi harps, harp music, gifts, strings, and accessories,

and i rams throughout the U.S.A., call (312) 786-1881, fax (312) 226-1502,
on Suzuk hargrp\;/c;ﬁe to us at: 168 N. Ogden Ave., Chicago, iL. 60607.
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Since his debut with Leonard Bernstein and the New York Philharmonic in 1959, Claude Frank
has led a distinguished career, repeatedly appearing with the world's foremost orchestras, at major
festivals and at the most prestigious universities. He is also renowned as a teacher, and serves on the
faculty at the Curtis Institute of Music in Philadelphia, as professor at the Yale School of Music, and
as artist-in-residence at the University of Kansas.

Frank lived in Nuremburg untl the age of 12, when he joined his father in Brussels. Shortly
thereafter, he went to live in Paris where he studied at the Paris Conservatoire until the German
occupation forced him to leave France. While in Spain, he was invited to perform at a party given by
the Brazilian Ambassador, where he earned his first “fee” — a visa to the United States, granted by
the American Consul. In New York, Frank studied piano with Artur Schnabel and Karl Ulrich
Schnabel, and composition and conducting at Columbia University. At Tanglewood he studied with

Serge Koussevitzky. Frank lives in New York City with his wife, the distinguished pianist Lillian Kallir,
with whom he has performed in concerts and re_cimls throughout the United States and Canada.

Claude Frankisan internationally acclaimed interpreter of the piano literature of Beethoven. A
milestone in Frank’s career was RCA's release of his recordings of the 32 Beethoven sonatas and his
worldwide performances of the cycle. H_e is presently recording the cycle of Beethoven Violin and
Piano Sonatas with his daughter, violinist Pamela Frank, for Music Masters. The first of this set of
four CD's was released last March 1o exceptional critical acclaim. This past December through May,

he 2nd his daughter have given several violin-piano sonata recitals in the eastern United States.

ol Ereryting | Always Want
0 Ko About .

by Pam Frank

P e  This past Christmas season I was once again

©  reminded of the great joy I get in shopping for you
amidst an otherwise frenetic and stressful spree. Because you have so
many interests, shopping for you is easy! Were you encouraged as a
child to explore everything and develop hobbies, or did that come
about naturally?
C.F. As for this relation of Christmas presents to hobbies, at
this moment my chief hobby is to hold my pants up. And for
that, the musical suspenders you got me are a godsend. But,
more scriously, I had (have) and older brother who was (and
is) interested in just about everything.

PF: What is it about your specific hobbies that contributes to
You as a musician?
Perhaps the lack of a very serious hobby, like stamp col-
ng, has contributed. All my serious thinking goes into
music. The rest is dabbling. But I for one think that dabbling
isimportant. I do NOT believe that everything worth doing is
worth doing well. OK. So there are sports: skating, skiing, swim-
ming, tennis, At all these things I am a permanent beginner
They do

But| enjoy them and my improvement with them.
require reactions and a certain discipline, all of which is us-
able iritual” pursuits, the
nately

in music-making. As for other
relation of art and literature to music is obvious. Unfortw
my experience with cither is not overdeveloped. Lam much
nterested in mathematics — without results, however — and
Al other abstract thinking. This has some bearing on misic:
making or atleast music learning, butitis by no means essential
Languages and their pursuit also are useful. 1like Lnguages

= even dead Latin. And 1 study them not only o orderin

restaurants and converse as a tourist, but also just to know the
languages in the abstract. As far as games are concerned, 1
take the game of bridge seriously. Again, itis in the abstract
that [ enjoy it especially. The relation to music is there, but
rather peripherally

PF: Is interest in and /or knowledge of diverse subjects a trait
that is attractive to you in other people?
CF: Yes. It makes for better conversation, and a broader base
for everything, including joking, which is important.

PF: Speaking of other people, did you ever consider a non-musi-
cian for a life-long mate?
CF: Atage 17 I wanted to marry a girl who could not carry a
tune. Why? Because [ was in love with her, or thoughtso

PF: What is it that attracts musicians to each other?
CF: The same field natrally atracts people to each other.
But music even more so because music is such a spreadable,

social, non-secret and accessible thing.

PF: What qualities does the ideal woman have, to you?
CF: I must quote an Army [riend who said, “For me, a woman
must be beautiful, clean, musical, and with a sense of humor.”
Itis rather the same for me..well, with reserve.

PF: Is it true you proposed to Mo for seven years? If so, what
prevented you from giving up?
CF
We MET in Tanglewood seven years after we didn't really meet

No, itis not quite true. The *7 year cycle” is a difterent one.

in Portugal. Then, seven years after (Tanglewood), 1 proposed
to her. But I hadn’t seen her much during the first six of those
seven. From then on itis true. 1 proposed to her in 1954, and
she said “yes" in 1959, During those 4 1/2 years |
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We \
with music. We don’t

consider music 2
competitive sp?rt or
game.The idea is to be
good, not better than
others.

didn’t pursue anyone else seriously. And
Fhe two years prior to our engagement,
1t was mutually quite serious. Therefore,
I had hopes and didn’t give up.

PF: Is there competition? Do you coach

each other, divulge secret fingerings, criticize
totally honestly?
CF: I suppose there is competiton— with
mini-golf. with ping pong, in conversa-
uon. etc.. etc. We avoid it with music. We
don’t consider music a competitive sport
or game. The idea is to be good, not bet-
ter than others. Not to divulge fingerings
is totally foreign to us, and that goes far
bevond fingerings. Mutual criticism is
thorough and totally honest except when
it could be necessarily “nervous-making,”
c.g.. just before performing.

PF: What are the ingredients that make

up a good marriage? Would you encourage
musicians to marry each other?
CF: Impossible to answer. Marriages that
have the carmarks of success often {ail,
and vice versa. As Ogden Nash says, “In
the world of muses, there are no rules.”
Hz. ha. ha. I mean there are no rules. |
would say that monogamous orientation
is helpful. And yes, | would encourage
musicians Lo marry each other. The slight
fear of competugon is more than made
up for by the advantage of the common
base and the unending empathy.

PF: You 've confessed that you were hop-
ing for a daughter. Is that just to make me
Jeel good, or is if true, and if so, why?

CF: It was never a very pronoun cd pref-
erence. | happen to like girls.

PF: Do you ever wish I was a pianist?
CF: No. But I am damn happy that you
are a musician. Theinstrument does nol
maltLer.

PF: As 1 was growing up, 1 noticed that
most, if not all your friends that came over
were musicians. Are there aiy NON-IUSECIAnS
who have been important 10 you 7
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avoid it (competition)

CF: Many non-musicians have been
and are important to us. For obvious
reasons the musicians had and have
greater visibility.
PF: Are there any non-pianistic in-
fluences on your playing?
CF: Musical but non-pianistic —
many. The polarity of Toscanini.
Furtwaengler is an influence. But
more directly, for seven years dur-
ing my twenties, I worked very
closely with the choral conductor

Paul Boepple. And HE and IT,

i.c., choral music, have become

an enormous influence.

PF: What influences on your playing can
you attribute to other disciplines?

CF: Aside from the obvious ones —
memorizing poetry, which I did a lot,
even voluntarily —1 should say that the
abstract learning that goes into languages
and a tiny bit of math and philosophy
has some influence on the approach to
music; structure consideration being
one. And it certainly has a bearing on
TALKING about music and teaching
music.

PF: If I didn’t know you were an opera

buff I would hear it in the vocal, lyrical qual-
ity of your playing. Do you make the
connection consciously? Is there any singer
in particular that you are emulating?
CF: The connection with singing is very
conscious indeed. My first piano teacher
Joved singing and made me sing. My
mother was a singer with a gorgeous alto
voice and enormous musicianship, but
unfortunately limited technique and lim-
ited repertoire. I myself had a beautiful
soprano voice and spent my time with
vocal music, often accompanying myself.
No, I can’t say that I emulate a particu-
lar singer, but I love to listen to singers
more than anything else. If 1 have to
name names, I should menton Elisabeth
Schumann, Lauritz Melchior, and many,
many, others. A

PF: Please take one quality from each of

your favorite pianists dead or alive and cre-
ate the pianist of your dreams.
CI: That's not so ¢asy because some are
mutually exclusive, but 'l uy. Schinabel’s
cntertaining wisdom; Serkin's piety;
Rubinstein’s  uncomplicated-ness;
Horowitz's cpocentiiciy: Lipawu's ever
prosent beauty and expressivit

Pr: How do composition and conduct
g, two of your interests, affectinstrumental
playing in general as well as yours in par-
ticular? Do you feel that all students should
have some sort of training tn these arcas?

1994

CF: I. have to take. them one by one, Con
ducting automatically teaches one abou—
instruments and economy in Practiciy t
It is also helpful in teaching becayse ii
requires a givir.lg up of inhibitions and
an externalization. It also helps in play.
ing concertos without conductor. And
last and LEAST, it can help during cop.
certo rehcar.sals, though the latter can
often backfire. Composition, on the
other hand, is essential. One’s whole ak-
titude towards playing is different if ope
has had the habit of writing down music
— even Sf)meonff else’s. One’s whole
pedantry in reading music diminishes,
The sacredness of the dot, for example
disappears, and so does the importance’
of the slur, or the small crescendo, or
even more so, the LACK of written cre-
scendo or diminuendo.

PF: What is it that makes you gravitate

more toward classical/romantic German
composers rather than contemporary ones?
Is it just background?
CF: It is only partially background. In
order to gravitate, one must love it and
identify with it. While I have been much
interested in a lot of contemporary mu-
sic, and learned some, the real emotion
is with music which has harmonic clar-
ity, no matter how complicated, and
harmonic pull. To put it more practically,
I want to be able to HEAR music so well
as to be able to transpose it into other
keys. If I can’t transpose it, it misses a sig-
nificant dimension.

PF: What is it about Beethoven specifi-
cally that you identify with so strongly?
CF: Music has been around for thou-
sands of years and will be. Independent
music — call it abstract music — in other
words, music that lends itself to concert-
consumption, that has no extra musical
connection, that can stand being listened
to by hundreds or thousands of people
who do nothing else at that ime... THAT
music is only a few hundred vears old.
And in my opinion, is not here torever.
Beethoven is front-and-center of this de-
velopment. He epitomizes *absolute
music.” In addition, among the musical
gods — Bach, Mozart, Beethoven,
Schubert — Beethoven is prnlmhl\ the
mostaccessible. Not EVERYTHING with
Beethoven is BEHIND the notes. Same
ol itis learnable.

PF: You cite Schnabel as one of the most
important influences on you. What wer¥ the
things that were most ingrained in you? Do
you emulate his teaching method?

e

- T ageg



CF: Schnabel rates a separate interview.
By far the most important influence. If I
have to summarize, I should say: the im-
portance of the inner message; the
composer’s wish; the structure - con-
sciousness; the importance of polyphonic
playing; the importance of FINE tech-
nique; the combination of thorough
planning of every detail with spontane-
ity and improvisation. A lot of his
teaching I try to emulate, but I can’t af-
ford to be quite as sophisticated; i.e., I
hear a piece more than once!

PF: Your master classes are incredible.
Did you learn this skill or is it a God-given
talent? Is psychology a large part of it?

CF: Whatever it is — not to be over-esti-
mated — I of course LEARNED, not
studied. I think you know the difference.

should serve as an inspiration, not a frus-
tration, but should be remembered. In
addition, one might add that with all the
expense of energy on technique, on ex-
pression of profundity, on learning of
repertoire AND the peripheral aspects,
not too much energy should be ex-
pended on the career itself. That should
be a result.

PF: How did WW II affect you person-
ally as well as musically? Is suffering and /or
pain a useful ingredient in music-mahing?
CF: An enforced getting-away-from-it-all
probably did no harm, and probably no
good either. ANY experience can be a
useful ingredient in music-making. I
don’t think there is much to the roman-
tic cliché about the importance of pain
and suffering.

Learning sometimes means only pa-
tience. I suppose the most important
thing is the love of the work, of the piece
athand, of its endless problems and op-
Portunities. And the realization that the
music is supreme, that the working pro-
cess is at least as important as the result,
and that it is more important than the
people involved. Psychology and diplo-
macy are useful but not important.

PF: What is the best piece of musical,
NOT career, advice you can give to young
people?

CF: I just answered that to some extent.
Schnabel’s famous quote, “Good music
is always better than it can be played,”

PF: What do you think causes stage
fright? Are you more or less nervous depend-
ing on your general mood? How do you
control mood swings?
CF: Stage fright can have a number ol
causes. Insufficient preparation is often
one. The presence of “examiners” rather
than “consumers” is another one. Teach-
ers, jurors, auditioners, AND, by the way,
students can contribute o stage Iright.
With me, the general mood is more sig-
nificant. I can control itonly in part.

PI: To me you have always been ageless.
Do you worry about your health, aging, death?
CF: My health is good. Aging is no great
handicap except for the conspicuous

slowing of the learning ability. This is a
worry. Death is no worry. _

PF: One of your most outstanding quah-

ties is your sense of humor. Do you find comic
value in things to help keep perspective on
the world?
CF: A sense of humor has many facets.
To do and say funny things is fine; to re-
act to funny things is even better. But it
can spread into not taking things seri-
ously enough, and that can be harmful.
Unfortunately I sometimes find EVERY-
THING funny. That is a mistake.

PF: Along the same lines, I've noticed

you’re quite a “ham.” Is music anything like
acting?
CF: Of course there is some acting in the
playing of music. I remind you of the
times when you say to me, “Wait until the
last moment to jump to the next posi-
tion with your hands. It will enhance the
surprise.” Isn’t that acting?

PF: What projects/goals, musical or oth-
erwise, are still to come?

CF: Here are some unrealistic goals:

(a.) really identify with — love — a NEW
piece of music

(b.) perform, in public or in private, a
major piece of piano music without lapse
in concentration, i.e., without wrong
notes, nuances, balances, etc.

(c.) acquire a VISUAL memory.

And, more realistically, learn more rep-
ertoire. It is infinite. &

Winner of the prestigious Avery Fisher Career
Grantin 1988, Pam Frank has embarked on her
own active schedule of solo recitals, chamber
music and orchestral performances. Recent con-
certs include appearances with the Cleveland
Orchestra, Minnesota Orchestra, New Jersey
Symphony, Rochester Philharmonic, St. Louis
Symphony and Israel Philharmonic. Last year
she toured Europe, giving recitals with Peter
Serkin, Yo-Yo Ma and Joseph Suk. She also par-
ticipated in the Isaac Stern chamber music
master classes at Carnegie Hall as part ol a group
ol performer-master teachers assisting Mr. Stern.
Pam began her violin studies at age 5 and, after
LL years as a pupil of Shirley Givens, continued
her studies with Szymon Goldberg and Jaime
Laredo. In 1989 she graduated from the Curtis
Institute of Music in Philadelphia, where she
now lives.
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Develop an Orchestra

in Your Suzuki Program

TRAS AND SMALL
$ S PROVIDE EX-
LLENT AVENUES for
Suzuki  students  to
their music reading. Participation chal

practice

lenges their note-reading skills and
helps develop the independence re
quired to play different parts. Once you
decide to develop an orchestra in your
program, there are a number of chal
lenges you face. In this article, 1 will
outline some of these challenges and
give some suggestions for mecting
them.

Gathering equipment.
Besides music, litde equipment is
s, stands and space are

necessary. Ch
the most obvious. If you do not have
music stands and don’t have money to
buy some, have each student bring a
collapsible stand to the rehearsal Itis
also helpful to have a board to write out
instructions or directions.

Conquering your reluctance
to conduct.

Starting in the Baroque tradition of
“conducting” by playing with the stu-
dents is probably the most eflective wiy
10 overcome any reluctance you might
have to conducting your group. As you
read from the score, you can jump 1o
the sections that need more help and
play with them As the group advances,
you may be inspired 1o learn more

about conducting or to find someonc

else to conduct the group.

Accommodating available
instruments/expanding your
group.

Instrumentation is a problem in
most Suzuki schools where there is a
wealth of violins and not enough of the
other stringed instruments. First, look
for music that complements your group
— picces that involve lots of upper
string work with a simple bass fine. You
may invite guest performers of the
needed instruments to join the group.
Private teachers of other instruments
could suggest students, or friends of
vour violin students who play other in
struments might enjoy the experience
Encourage your advanced players to
tackle the viola part or even 1o learn
viola. Finally, if you don’t have Suzuki
viola, cello or bass

Handling a wide range of
abilities.

The music you choose is the deter-

mining factor. There are many picces,
such as concert grossi, that have vari-
ous levels of parts, I you have the faculty
available, you may divide up into
smaller groups by reading ability. Oth-
erwise, some students will find the
music casy, and others may need 10
practice.
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by Joanne Erwin

Choosing appropriate music.

There iva large arvay of picces avail-
able at all levels. Ask someone in your
area for suggestions and perhaps bor
row some pieces. 1 there s a music
store in your avea that carries string
orchestra literature, go and browse
through it and possibly take sonc
picces on approval, There are graded
catalogs and tapes available from the
publishers that can be helpful in your
search. 1Uis @ continuing process even
alier you are established. The literature
is the heartof the matter, Choose wisely

Ensuring that this experience
does not detract from
students’ individual practice
time.

The music that you choose for en-
semble should not be as difficult
technically as their private lesson mate-
rial. The benefitisin the group effortand
the challenge of coordinating one's work
with others. My experience has been that,
for most students, litde extra time is
needed 10 practice parts, and the motva:
tion is priceless.

Scheduling rehearsals.

Asan outgrowth of the Suzuki weekly
group classes, the advanced students who
are reading could hive a portion of thelt
group time allotied 1o enseble works
Gradually the time might be lengthened
reflecting the students’ levels

Using rehearsal time
effectively.

The most impaortane ohje
keep all the sudents invol
as possible. [f you are working with one
group, have the
that group’s imp
their own parts that vou will hear ne

o as mneh

hers help evalian

vement or er
Inwolve the whole group in listening
and analyzing what is happenimg 10
the music. Another goal is to cover all

of the pieces each me

dents don't forget too much be

rehearsals With weekly practices it is
important to touch onall the repertons
especially as vou approach a perfor

mance

Listening to recordings.

Do not asign repeated ltenin

recordings of the music you are w

ing on. The point of ensemble work s
note-teading skills, and if you give them
recordings they will learn the music by
car. A single playing tor the group a
rehearsal can give them an idea of the
total sound that you are working o
wards and muy help if the sivle
unusal

Introducing the pieces.

Lhe it exposure 1s inportiit o
students’ teelings about the piece. Give
them ashortexplanaton ulsyle his
wrical placement and discuss the Key

ponic relatonships, and ditheult

weas. Establish one line, one phiase
ataume it the piece is challenging. Be

od uwhat ticy

suie w find whatis g
do und compliment then, hen ke
suggestions about what w pracuce. |

st

Kistudenis very cattious i

reading. hut by the secoud

tebewsal they are i excellentshupe

Deciding how often to
perform.
\ good art s

wmble

dlows the
nis 1o see and

tring playis

et lor the
Perform at least

0 the whool prog

unciion

Involving parents.

Encourage ¢

he orchestra M.

his the pe

inue their strng si
may demand more tu "

atovd, but the g

Keep them m iouch wi

they develu
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Sofia

Handmade violins, violas
for fine dealers worldwid

Peter Benedek, Munich, Germany
Brobst Violin Shop, Alexandria, VA
Draisen Edwards, Anderson, SC
Roland Feller, San Francisco, CA
Claire Givens, Minneapolis, MN
J.P. Guivier & Co. London, England
Heid Music, Appleton, Wi

LOFt Violin Shop, Columbus, OH
Federico Mancini, Turin, Italy
Northwest Music, Vancouver, BC
Metzier Violins, Glendale, CA
James Reck Violins, Coralville, IA
Reuning & Son Violins, Ithaca, NY
Georoe Robinson, Lubbock, TX
scott Sieider, Milwaukee, Wi
Smith Music, Spartanburg, SC
string Workshop, Green Bay, Wi
The Violin Shop, Lincoin, NE

anod others......

coNSORY, Indianapolis, IN 46242:0202, USA [) Fax: (517) 247-422%




In memory of

Susan Bauman-Jorgensen

died in Newton Centre, Massachusetts, on January 4, 1993. She was 31.

Susan was born in St. Louis, Missouri, but spent most of her early years in
Caldwell, Idaho, where she began her Suzuki violin study. Throughout her life,
Susan’s passion for music was nurtured by loving relationships with the late
Amy Garvey, June Itami, Don Carlton, Walter Cerveny and Shinichi Suzuki.

Susan Camille Bauman-_]orgensen, along-time Suzuki student and teacher,

Susan earned Bachelor of Arts degrees in both philosophy and psychology
from the College of Idaho, with an emphasis on developmental and educa-
tional psychology. She spent one year at the Talent Education Institute in Japan
with Dr. Suzuki, earning certification as a violin instructor. After her gradua-
tion from college, Susan worked for six years at the McLean Psychiatric Hospital
in Massachusetts as a counselor and research assistant. She also taught violin at |
Suzuki Schools in both Newton and Winchester and served as director of mu-
sic education at the Reading School of Creative Arts.

During her year in Japan, Susan conducted an independent research project
in which she examined the cultural influences underlying the development of Suzuki’s thought and method of
teaching. Her paper, “Early Childhood Learning: Cognitive Comparisons of Japanese and American Cultures,” pre-
sents the conclusions of her study. It will be published by Summy-Birchard, Inc., with a percentage of profits going to
the Susan Bauman Memorial Scholarship Fund. The fund was established to provide scholarship grants to both
teachers and students for attending institutes, workshops or conferences.

Susan’s mother, Marilyn Bauman, said, “Susan’s life and that of our family was greatly enriched by the beautiful
people involved in the Suzuki world.” Susan gave much to that world in return. Family, friends, students and col-
leagues alike will always remember Susan for her generous and loving nature, wit and good humor.

Expert Restorers,
Builders, Conservators,
of
Violin Family Instruments

and Bouws

Peter & Laurie Psarianos A Full Service Violin Shop

s Largest selection of instruments and bows, antique or modern, shipped
Anywhere in U.S. or Canada—10 day approval.

* All prices and sizes from beginner to most advanced, in stock and
adjusted, ready to ship.

24 Hour Mail Order & Message
Toll Free: 1-800-697-VIOL

*Rental Service—Nationwide—For Info., Call, Write, or Iax. 79 3. Maple, Troy, MI 48083
* Major Brands at lowest prices. Largest in-house inventory 01: cases, (313) 689-8424
accessories, strings, etc. Same day shipping. FFAX (313) 689-6162
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Visualizing the
heart of the Suzuki
spirit in his

photographs

by Joseph McSpadden

HEN HE COINED THE PHRASE “ART IS
THE MAN,” it is certain that Dr. Suzuki had
every human being in mind and not just spe-

cific individuals of any gender. Yet, it is ironic,
appropriate, even poetic, that Art Montzka fits the pro-
file so well,

The man behind the art that appears so frequently
in the American Suzuki Journal is Arthur Dale (Ary)
Montzka. Like many musicians, Art wears many hats.
Because of his genius as a photographer, few know that
photo art is just Art's hobby. He is, in fact, a very tal-
ented professional musician and teacher. His skilb with
a camera has largely overshadowed his talent as a par
ent and teacher, so few outside his family and the
communities that have been graced by his goodness
Know Art, the entive man. Itis time for that perspective
1o be brought into focus,

Artwould probably like best for the focus to be on
Marilyn, hiswite of thirty-four years, and their four chil
dren—Susan, Ann, Eric and Karl. Tnadditon o her
roles as wile and mother, Marilyn has made an impres
sive career as a Suzuki piano teacher. Ever sinee Arts
fanne as i phiotographer has drawn interiational aten
tion, Marilyn has taken on the tedious task ol packing

and shipping Montzka photos all over the world

Their oldest child, Susan McDonald, is now coordi-

nator of the Suzuki String Program at CASA (the

Consenvatory and School for the Arts) in St. Louis, and
her husband Mike works for a law firm there. Ann and

her hy

nd, Line Smelser, have completed their gradu-
ate degrees, she in violin and he in cello. They teach

av in several cham-

privately in northern Hlinois and
ber groups and orchestras. Ann is the founder and
director of the Svcamore Suzuki Strings

Eric and Karl have graduated from Northern 1lli-

nois Univensity with degrees in percussion and piano

respectively. They are both free-lance musicians per-
torming in the Chicago area.

Art received his Bachelor of Music Education de
gree in 1957 from the Oberlin Consenvatory, where

wother highlight of his life was meeting Marilyn, who
received her Bachelor of Music degree there in 1960,
In 1961 Art was awarded his Master of Music from the
Eastiian School of Music, where he was graduate assistant
to Fredenek Fennell

From there it was into the real world for Arcand
Marilvin, and trom 1961 to 1968 Art taught strings and
conducted orchestras from tourth through owelfth
grades in West Orange, New Jersev. The Montzkas

bought their first house nearby in Livingston. They were




attracted to it by a large music room, which
soon held a family heirloom—a Steinway
grand piano—and a harpsichord which Art
builtin 1964. This room became the studio
for as many private piano and violin students
as Marilyn and Art could handle, and they
often joked about their quick greetings in
the doorway as she finished her students’ les-
sons and he started his. This room was also
the scene of frequent chamber music gath-
erings with friends.

Gradually the house was filled not Jjustwith
beautiful music but with the joyous sound of
children. Art writes: “Susan, Ann and Eric were
bom in Livingston. We bought a small violin
and started teaching Susan Suzuki-style when
she was about five yéears old. At that time we
were not as thorough or consistent as we
should have been, but it was a beginning. |
also have pictures of Ann and Eric playing this
violin. One picture of Eric a age two appe
the American String Teacher magazine in an issue devoted o the
famous violin virtuoso Ysaye. They had put under the picture,
‘Eric Monwzka, the next Ysaye.” This issue somehow re
Ysaye’s son in Belgium, who sent an autographed picture of his
father and a note saying, ‘Bravo, Eric.’”

In early 1969 Art received a call from (
education professor whom he and Marily
Oberlin. Cook was Boing on sabbatical |¢
and wondered if “Arturo”
replacement for that year.

ached

difford Cook, 4 music
n had studied with at
ave in the fal] of 1969
might be interested i bec
Marilyn and Art were intrigued wid,
the idea of returning 1o their alma materas faculty, so he ook a
year’sleave of absence, they rented out their homne
and the family headed for Oberliy,

Toward the middle of the Professo, Cook
decided to retire, and Art was offered a three-ye
extension at the rank of Assistan
Music Education. Art recalls, "It was fun Beting 1o know
of our former professors as colleagues, and i w
ing with such outstanding students.”
house in Oberlin, then returned to

‘oming his

n l.i\'mg.slun,
school year,

ar contracy
rofessor of Strings an
SOme
as great work
The Montzkas lmughl a
Livingston for the sun,
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ared on the cover of

mer to pack their belongings an.d attend tf) all the qetails of
a major move. At the time Marilyn was pregnant with Karl,
who was born in Oberlin October 1, 1970. '
Another significant devglopment came when A%"t built his
first permanent darkroom in the ba.semenwt of .thelr Oberlin
home. Photography had been an important mtereSF since
his army days in Europe in 1958, when he plz‘tyed' with the
famous Seventh Army Symphony. Art relates, “Thyis was the
first time since then that I had a permanent Setjup where [
could go any time to print pictures w1thv0u.t blocklng out win-
dows, setting up the enlarger on a washing machine, etc.”
During the winter term at Oberlin, regula.r courses stop and
faculty members set up courses on any subject they would like

Left: Art at the organ at the Federated Church of Sy-
camore. Below: the Montzka family, Christmas ‘93,
Seated, from left: Linc, Ann, Susan, Mike, Daniel. Be-
hind: Marilyn, Eric, Drew, Karl, Art.

Lo teach.

‘T enjoyed teaching courses in
corder playing. Daily we had
on |)h()l()g|';lphy

There was
fessor Cook 1y

photography and re-
adozen or more students working
atour house.”

also a thriving Suzukj p
‘ ad first l)mughl the
attention of teachers in (e U
M'.uilyn soon became
Susan ang

rogram at Oberlin. Pro-
ideas of Dr. Suzuki to the
Nited States in 1958, Art and
( involved o parents in the program;
““l‘“"“(lill@:\ll;l:ly:l]“.(-lI.C(l..\’i»“““ with Kazuko .Num'tm;u‘ni, '.1%1.
i Japan \lv-‘l\- «ls( Leag Iu».: \vll.U had studied wuh_ bllllll\l‘
teach Susan 'm(l‘ ;\ oW l_“"“‘h“‘h" - Oberlin. Watching her
course iy Su;ul\i ( -““ 9 l“f_” Years proved to be an excellent
linues ¢ ng. In the summer ol 1971," Art con-
‘ : USuzuki Insgi e’ which was to be held
could, ang ()ll)'llll-l:(‘-t}/\:i:(::::h;i“I ‘ l dt‘(‘i}h«l o go learn what 1
Every Augus Since. ¢ Pictures for sale.” o
childyen, |l;l\’(}-’s|)(.|‘lll“( ¢ ‘lhcn Ar, Marilyn, and some ol 1heT|l
photo activities Jyyy Um O wo weeks at Stevens Point. Theu
2uki Instigy e lhmt . ;l,g,“_“_N“ ever larger as the American 511
()lll(']»sllllmu.l. ill%liluil.?.g-l own, '.Uﬂ()ng with the more than Illl)’
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Professor Margery Aber, founder ol the Institute at
Stevens Point, writes ol Montzka’s work there: “Art comes
out from behind his camera for a few moments to give that
warm smile, and if one is Tucky his humor comes out ver-
hally.” Speaking of his incredible energy she continues, “Not
even Ldison could beat him for fewer hours of sleep per
night. He seems o thrive on locking himself into a 5'x5’
dormitory basement kitchen (a make-shift darkroom) with
his tons of equipment from 10:00 p.m. until some wee how
like 3:00 a.m. But il one should stop by there would be
chortles of Taughter as he displayed this or that “shot.” Aber
poetically describes Art’s avocation as “silent story telling.”
Anyone who has ever seen his film artistry would agree that
“Art has a unique sensitivity for capturing the characters on
film but leaving the viewer to provide the story.”

In the Fall of 1973 the Montzka family moved to Sy-
camore, Hlinois, some seventy miles west of Chicago.  Art
had been hired to teach strings and orchestras, grades four
through twelve, in the nearby Dekalb Public Schools. Soon
after, he assumed additional responsibilities for teaching 8:00
am. classes in conducting and string methods at Northern

Above and right:
Art with grandson Drew. Suzuki guitar,

yes, but Suzuki photography?

Above left: Art at work developing pictures.
Above and below: Art working with orchestra students
in DeKalb and with a teen class at Stevens Point.

Illinois University, performing as a violinist with the Rock-
tord_Svmphony, forty miles northwest, and conducting the
Rockford Area Youth Symphony, which he did until 1980.

In his “spare” time Art built a large Schober electronic
recital organ so that he could get back to organ playing, one
of his passions in high school and college. After he had prac-
ticed on the completed instrument for a while, churches in
the area started calling him to be a substitute organist. In 1978
he was hired as the regular organist at the Federated Church
in Sycamore, where he has served ever since.

N
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Montzka home in Sycamore, Illinois. Ispent many enjoyable hours

gathering materials for this feature and going through their ar-
chives of delightful pictures: visual chronicles of the Montzka family
and our history as an Association. A few excerpts from my conversation
with Art, Marilyn and Ann follow.

-P. Brasch, ed.
What do you remember about growing up as a Suzuki kid, Ann?
Ann: I remember playing a Seitz Concerto for the Sycamore Board
of Education. People thought it was a big deal. I was thinking about
the refreshments!
Art: Ann'’s performance was part of an effort to show administra-
tors some benefits of music education. When we first moved to
Sycamore, the schools were on the verge of cutting out the string
ro :

lp\’larilyn: Our kids were in grades seven, five, kindergarten and pre-
school, and they all played the violin. We had no intention of living
in a community without a school string program. There’s a fairly
good one now.
What else did you do to continue your involvement in those years?
Marilyn: We sought out good teachers for the kids, even though it
meant driving hundreds of miles a week.
Art: We traveled to lots of workshops and institutes. That some-
times meant fourteen classes a day for four kids, in addition to taking
pictures!
Ann: But Mom always made it to all our private lessons.
Did you teach at any Institutes, Art?
Art: Yes. I taught at the New Jersey ASTA Conference in the sixties.
I conducted the high school orchestra and coached chamber mu-
sic. Orlando Cole, Paul Doktor, Sam Applebaum and Homer
Mensch were teaching there and during any free time I had, I ob-
served their lessons and took pictures of them. Nights were spent
developing film and printing photos so people could see them on
the bulletin board the next day.
Do you have any funny stories to share about your childhood?
Ann: I actually thought Dad and Mom wanted to hear me play early
in the morning. I used to serenade them in their bedroom with
Twinkle at 6:00 a.m. They pretended to be pleased. I found out
only recently what they really thought. Then I remember practic-
ing in the darkroom when my hair got caught in the rollers of the
photo processor.
Do you have any regrets about it all? Were there drawbacks to your
Suzuki involvement?
Ann: No. I feel incredibly fortunate. And there was never pressure
put on me.
Art: (amid much laughter, as Ann left to go teach): Some morning
I'm going to come over and play Twinkle at 6:00 a.m. for you.

I l Y his past February I had the long-awaited opportunity to visit the

Marilyn works with a hospitalized student.
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Also in 1978 Art became conductor of the Kishwaukee
Symphony Orchestra, an adult group formed a few years
carlier by talented amateur musicians who wanted to get
together for enjoyable music making. Perhaps Art had fond
memories of the music room in Livingston. Whatever hig
motives, Art continues in this position and is proud of the
developments that have occurred during his leadership,
The budget has gone from absolute zero to over $25,000
per year. An active Symphony Board now helps raise money,
Instead of playing two concerts a year of mostly high schoo]
arrangements, the group now plays four concerts annually
of standard orchestra literature and is beginning to sound
professional. Fated to play at first in schools and churches,
KSO now claims as its home the Egyptian Theater, a beau-
tiful 1920’s movie theater recently renovated with $2 million
of local and state money.

Art decided to retire from thirty-six years of string and
orchestra teaching in 1993, after twenty years with the
DeKalb School District. Last May, 160 of his current and
former students and colleagues gathered to pay him trib-
ute in a surprise concert organized by Marilyn. Susan, Ann,
Eric and Karl also played in the concert. In covering the
event a Jocal newspaper quoted the school district’s music
coordinator: “He (Art) is a wonderful teacher who always
puts his concerns for students first. His energy is tireless.
He maintains a more hectic schedule than some half his
age.”

Not surprisingly, everything Art writes contains para-
graphs about Marilyn and their children, nearly equal
amounts about his students, and but a sentence or two
about himself. But the heart of Art the man is even more
expansive. In a 1985 letter to family and friends he
poignantly wrote: “On Christmas 1972 in Oberlin we
brought home a Golden Retriever puppy for the familv.
We named her Kesa, using the first letters of our children’s
names (Karl, Eric, Susan, Ann.) She was a wonderful dog
and an integral member of our family for thirteen vears.

Laurel Thurman, Concertmistress of the Kishwaukee Symphony ve-
anl, WA b . . A A
marked, “Artis one of the few conductors without a mean bone in

his body.”



Kesa came to us when Eric was in kindergarten and passed
away quietly on the morning of his first day of college.”
Because of his winning personality and his genius with a
camera, Art has been welcomed at Suzuki institutes and con-
ferences world-wide. Michele Higa George of the Cleveland
Institute of Music contributes this assessment of Art’s art: “In
his quiet, unobtrusive way Art Montzka captures precious mo-
ments and turns them into lasting memories. He is a virtuoso
with his camera, visualizing the heart of the Suzuki spirit in
his photographs of children, parents, and teachers. The joy
on Dr. Suzuki’s face as he works with a stage full of young
musicians will continue to be an inspiration to generations of
families and teachers thanks to the work of this remarkable

”»

man.

Art has the unique sensitivity for catching the
essence of a story through its characters.... We
can identify in our own lives the character and
feelings that Art has so skillfully presented. It has
been said that only greatness can be recognized by
one who is great. Well, what Art sees and
develops is greatness, because he is great.. a
warm, sensitive human being, with a splendid
sense of humor. Hats off to a great man!
—Margery Aber

Art in his familiar camera shirt.

Art has received numerous honors. In 1988 he was named
“Teacher of the Year” by the DeKalb Schools, and received
the Tllinois State Board of Education’s “Award of Merit” for
outstanding contributions to education. The same year his
photo essay Suzuki Images was published by Shar and instantly
became the Life magazine of the Suzuki movement. In 1990
the Altrusa Club presented the entire Montzka family its Cul-
tural Award “for unselfishly sharing its musical talents through
performing and teaching, thereby enhancing appreciation and
enjoyment throughout the community.”

The designation that Art is probably proudest of has long
been ex-officio. For many years most Suzuki teachers and
parents have just assumed that Art must be the “official pho-
tographer” of the Suzuki movement because he is always there
- at workshops, institutes and conferences. In fact, Art has
always been there out of love and a desire to record for pos-
terity the transformation for peace through music that Dr.
Suzuki has brought to our world. June 3rd, 1994 Art will be
awarded the Suzuki Association of the Americas’ “Distin-
guished Service Award.”

Art has always been a developer. Unlike “so-called” devel-

opers who “landscape” our Earth for profit, Art has spent his

life developing family values, love and respect for children
and life in any form, friendships, and a cultural environment
in which those qualities can survive.

Art also develops photographs.

Please see page 5 of this issue for some
wonderful institute photos by Art.

Art will be displaying some of his special
photos we may not have seen before in the
exhibit area at the Chicago Conference,
June 3-6, 1994. He will be photographing
events throughout the weekend. He and
Marilyn will display proofs and take orders
at the end of the Conference.
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BOOK PREVIEW

/7 Technic-Building
Variations on Suzuki
Melodies

by William Starr

ummy-Birchard has announced publication of an exciting
new book by William Starr, 77 Technic-Building Variations
on Suzuki Melodies.

The book contains 77 variations on familiar Suzuki melodies,
covering technical challenges involved in vibrato, double stops,
finger action. selected bowing techniques, shifting, harmonics
and positions. The variations range in difficulty from Suzuki Book
2 1o advanced levels. with each variation presenting many repeti-
tons of one technical challenge. While teaching points are
presented with each variation, the book also includes an exten-
sive study guide that provides basic information and preliminary
exercises to help students develop specific techniques.

The variations can be played in a variety of ways: with a re-
cording of the melody made by the student, with piano
accompaniment, with other students playing the melody, and with
other variatons in combinations of two, three or four. They can

be used for group lessons and concerts, for duet performances,
on solo recitals (with several variations grouped as a suite), and
in ensembles (for example, with different variations of Twinkle
in A plaved together).

Here are portions of sample variations along with excerpls
from scctions of the Study Guide.

¢ Vibrato

The Study Guide contains historical references o vibrato, a de- |

scripton of the aural characteristics of arusts’ vibratos, physical
components of a fine vibrato, and preliminary exercises for the
development of a basic vibrato. For example, good vibrato devel-
opment depends on proper support of the violin, an even, relaxed
hand (or arm) oscillauon, and flexibility in the finger Joints. De-
tailed exercises are |an|dv(l for cach of these components
individually as well as in combination. These preliminany exercises
shiould bhe i)(‘lit}l med as preparaton for the vibrato vartatuons

Variation 7. Etude
- ] oy
= e C e S S

I 10 the second measure. on the np bowshide wp o Do

the 3ird hinger
9. Focus aond continuous vibr oo frorn one note 1o thie neat

A‘]\ l“l(d ll \ll lll-l“’.\l \ll'ltll‘ .'-|nt(|‘.|u| CAPCaNOn
3. . \
] )u““lll( Chlart ||l| sl two nole: with ol il
\ll”nll(‘ ‘I'““\\‘I‘l by @ \Il'\\ll \||||;l\\ Do the s W

in the Dl and 9th measures
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Twenty-five years ago I
came upon the idea of writ-
ing a humorous, difficult
variation on Twinkle. Since
I crammed a number of ad-
vanced techniques into this
variation, it seemed appro-
priate to call it Variation
2,7 the ultimate goal Sor

young violinists. When
Suzuki heard Variation VA
and saw the children’s del; ht, he su ;
variations of moderate dij";icully t/tcg;}t;e;;;‘flffazl‘umk
could play and enjoy, but for some reason the t; o
not yet right for me. T
Recently, while lamenting the act
S0 few easy pieces Jor the stzgimtéegirf:?:zéh:e[,?:

vibrato, an “aha!” struck me. Why not use the vari
a-

lzorf concept for vibrato development, and writ

vanations on Suzuki melodies they would be fun l;

Play? In the excitemeny engendered by this ideq varia-
d ]

lions started to flow, not o ]
: ;i only for vibrato
technical challenges as weq] fing

S'uzuki once said, “We muyst continue to
new ideas to help children learn to play more easi
a'nd to help them enjoy their learning.™ These vari ’
Im{l.s and the accompanying i rLstmction.al W
wnitlen to help meet chiligyen ' needs: the need -
dfic 'g'uilla nce, the need for learning .lo /)r P’Wlb’*
altainable steps, and 1, need for lmmin&to be }M;

/ Im//r everyone who
/ v uses the b ] ]
Sully instructiy, and mjoya/)le.k i Ed

Bill Stary

¢ Double Stops

Double stops should be played with the same bow weizht

as single notes

Variauon 25. Twinkle

. .
) § . H A 24 ja '

e 5 HOBE IpopR i,
& # £ 3 2 -
#%i § oy o Fo R

Lo hunge w VPRSI S pricset
" the
Ihere s no QP st b the danhile stap tie
1O 9 e
VAN Canthy ipatchied g an QP g thei
changing 1t wine the sooopid pote ta
3o Lasen o EUMMIGILC L
A\ v ) : . ’
Fobodus on e techng ot the placcincnt al thie tiget
"‘.A\\\i iy LG

) '\l\'l\ Advanoed ')“l\\‘\ .uhl vibiato



¢ Finger Action 2. Advanced level: To reach the A string on the down
bows, raise the hand without the forearm. Draw bow
on A string while keeping the forearm on E string level.
Lower the hand to its original position as the bow re-
turns to the E string.

Placement of the left hand and various aspects of fin-
ger action are addressed in the Study Guide for this topic.
As students work to increase speed with accuracy and facil-
ity, they must })e aware of four aspects of finger action: the

athway (angle of approach, height), striking acti ift- spps
&g action, and speed. 8o g action, lift ¢ Sh'ftlng

The Study Guide contains basic information on shifting,
with an emphasis on principles of rapid shifting and exercises
for the development of accuracy and speed based on these
principles.

Variation 45. Witches’ Dance

Variation 64. Twinkle

1. Playwith decisive striking and lifting actions, but with the
minimum effort to produce a clear tone.

Start each trill with a clear attack with the bow, particu-
larly the five-note trills.

1o

¢ Harmonics

Variation 51. Song of the Wind (“Thrown” natural onics) 1. Release the weight off the finger or fingers down before

all shifts.
VTR i : 2 2 2. On descending shifts, put the finger down in the new
g Ty ey ey gy position only AFTER the hand has moved to the new
‘ o, T P position.
) - L gE ! A 3. Play with the following bowings: detaché, bouncing bow.
wﬁ—ﬂ;ﬁ-ﬁéﬁqﬁﬁt{gq:ﬁt;h:iﬁigj four slurred, eight slurred. When slurring notes, lift the

weight off the bow on the shift. Keep the left hand re-

< . laxed.
1. Slide the finger up the string lightly. As the harmonic is axe

reached, straighten the finger and lift it off the string in

one smooth motion. At the same time, lift the bow off ¢ Varied Advanced TeChniqueS

the string. Played in this fashion, the harmonic will ring. The final variations, 70 through 77, contain varied ad-
vanced techniques. Many students have heard Mr. Starr play
¢ Selected BOW|ng TeChnICI ues these over the years and have asked for the music.

Variation 72. Allegro
The Smdy Guide contains preliminary exercises for detaché,
sautllé, and spiccato bowing. For example, the secuon on .de,-
veloping the basic detaché bow stroke includes three exercises

n
. R : I N O N N
designed (o develop flexibility in the wrist and fingers wi th the é*i g ;Igigiah&*g’ ﬂ-*&“;’%’f*;ﬁi’ 3"‘ 3} fi—]
bow stroke being initiated by the forearm.

m
|
Ui

Variation 57. Allegro (Repeawdtwo-suingcrossings) é‘f‘g £ f & {f ? f} fF = E‘? LF ;

1. Arpeggiated ncochet bowing: Play with a tlae bow. The
change ol suings is done enurely by the arm in one

O teec b ooy 0o bl T BN P
= — == J 2. Ricochetscale: Fust, play the scale with asslur o get the

specd of the fingers set Second, halding the bow lightly
in the hand, vary bothy the height from which the baw is

I

~

1. Place the how on the E string very near the A string level diopped, and the speed of the horizontal movement until
50 that " . )I: crossings may be made with the small the bouncing bow is coordinated with the tingers. &
at the string cross
est forearm motions possible.
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Suzuki in South America J
f A January Summer in
Cordoba, | Brazil & Peru

While Marilyn O’Boyle was
teaching at the Festival in
Chile, in January, she received
this communication from the
Suzuki program in Cordoba,
Argentina.

Argentina

The Suzuki Method in Cordoba, Argentina, functions within the School
of Arts of the National University of Cordoba. Student groups consist of
children from ages 3 to 17. Many of them pursue further University train-
ing after age 18, continuing their study of violin, viola, violoncello or
piano. )

Financial support for the program is covered in part by the Univer-
sity, which grants room facilities and salaries for a number of teachers,
and in part by the S.M. Parents’ Association, which provides other wages
and promotes various activities. Both entities collaborate in the organiza-
tion of concerts, student and faculty auditions, lectures, travel, television
and radio broadcasts and recreational events.

The Suzuki Method of Cordoba began with the pioneering work of
Prof. Dolores Oliva Soaje de Bermann. Though she has now retired, Prof.
Bermann continues to be the true source of inspiration for the Method.
In the beginning she traveled to Japan, working with Saburo Su!ni. Iﬁ%er,
with Prof. Alfred Garson in the US.A., she received further inlonnau?n
on the Suzuki philosophy. Prof. Bermann, herself an numandingvviolln—
ist, soon devoted herself full ime to teaching young children. In time, as
new faculty members were initiated and new students attracted, the Suzuki

institution grew.

In 1986, the Cordoba program benefited from visits by Prof. Gz_lrson
and a number of other reputable teachers, Profs. Jaqueline Corina, Hnjoko
Primrose, and Beverly Graham, as well as a group of 11 young American
students touring South America. The same year, Prof. Willem Bertsch
also spent time lecturing, teaching and offering master classes.

Representatives from Argentina, and Cordoba in particular, have been
present at international Suzuki events. In 1985, Prof. Bermann and Prof.
Odina Lestani de Medina attended the 8th Conference and Festival in
Edmonton, Canada. In 1987, Prof. Bermann traveled to Germany, to-
gether with representatives of the Parents’ Association, for the Berlin
Conference and Festival. Groups from Brazil and Cordoba have also ex-
changed experiences at meetings held in both countries.

Starting in 1991, several faculty members have attended the annual
Suzuki Festival in Santiago, Chile, working under the guidance of Prof.
Marilyn O’Boyle in violin and Caroline Blondet in piano. With a present
enrollment of 274 students-violin, 154; piano, 106; viola, 6; cello, 5; flute,
7-and a faculty roster of 27, the Suzuki Method of Cordoba is thriving.

Young students of yesterday are the teachers of today. Many of them
have obtained scholarships and grants, allowing them travel and further
experience. Former students are presently members of recognized or-
chestras and ensembles: Camerata Bariloche, Orquesta Filarmonica de
Buenos Aires, Orquesta Sinfonica de Cordoba y Orq. de Cuerdas Munici-

pallv Others have gone on to pursue carecrs as chamber musicians and
soloists

-Submitted by Odina Lestani de Medina, Program Coordinator

I
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he airplane floated over the soft,

moss green-covered mountains

and landed in the Southern part of
Brazil in beautiful Curitaba, a city of 1.5
million people in the state of Parana. It was
January 2, 1994, the beginning of the
Oficina de Musica XII, and the Suzuki Pro-
gram was enjoying its third year as a part
of this country-wide, month-long course for
students and teachers in the warmth,
beauty, and vacation-time of Brazil's sum-
mer.

Curitaba is a clean, modern city cel-
ebrating its 300th year. Known as the
Ecological Capital of Brazil, Curitaba has
560 square feet of green area for each in-
habitant. Its transportation system is a
world-model of bus-only streets and three-
section buses. Curitaba is a cosmopolitan
city with many nationalities represented
and a healthy respect for all cultures. Bra-
zilis currently enduring an inflationary rate
which has reduced incomes by one half per
month! Prices are changed weekly in the
stores. There are several sets of money. One
thousand cruzeros were worth about $3.15
during the first week I was there. The pri-
vate teacher’s salary is about $7.50 an hour.
Music is not generally taught in the public
schools. A public school teacher would
carn about $189 a month, but $90 amonth
for part-time teaching is common. Rent for
middle range, two bedroom, one-bath
apartment is about $100. There is a gen-
eral state of helplessness about the
cconomic situation. Even so, L detected an
energy notonly for survival but for change
and growth,

The Oficina, ably managed by Chy
tinade Souza, was quite impressive. With a
stalf of 78 teachers from eleven countries,
the event brought together 1200 students
[rom all over Brazil for courses in orches-
ra, chamber music, master classes,

\lnl(hun'sxImn.h.m(l,u[m;l,«.u ly music,
computer music, piano, as well as Suzuki
Courses for teachers and students in violin

by Tanya L. Carey

and cello. Family is a strong concept. If
people leave home to study abroad, they
usually return to their home city. Since
university music programs are relatively
new, private studios are the main source
of music instruction. There may be, for
example, an excellent violin studio in an
area, but not the cello and wind players’
studios to support ensemble experiences
for the students. The Oficina provides the
opportunity for expanded ensemble expe-
riences not possible in the home cities. The
performance of a Brahms Symphony was
the first orchestral experience for many of
the fine players in the orchestra.

The two-week Suzuki course enrolled
twenty-five violin teachers, seventy-five vio-
lin students, four cello teachers and ten
cello students. Cellists are generally older
students because small instruments are not
readily available. The ISA donated two
small cellos. The rent from these provided
part of the airfare to bring cello teacher
training to Brazil. This year a donadon
from members of the SAA provided two
more cellos for a total of four in Brazil. This
summer program was the first real group
experience for the cellists who ranged in
level up to Book 4. The violin program
showed the students ability in group work
with the most advanced piece being the
Fiocco Allegro. The program also included
International Folk Songs. The Brazilian
audience is enthusiastic and active at con-
certs. The Suzuki concert made a strong,
positive impression.

Everyone's desire to learn and the
warmth of the personal contacts in Curitiba
made the visita pleasant experience. Len-
joyed seeing the open aftection of the
fathers to their children even on the sureet,
where itwas not uncommon to see fathers
carrying infants. The teachers’ concern
that it was a Brazilian problem to get par-
ents to attend lessons and o come on time
gave opportunity tor good discussions
about the universality of parent education

and  the
need for
teachers to
be positive
and asser-
tive in their
roles. Porte
guese is
indeed a -
challenging language. The parents an
children helped sort out words as we
needed them. I was indebted to Edna
Savyezky for her translaton during the
teacher training class.

The organizer of the Suzuki course
and president of the Brazilian Suzuki
Teachers™ Association (Associacas
Brasileirs de Professores Suzuki or
ABRAPAS) was violinist Simone Savytzky,
a graduate of John Kendall’s program.
The Savyrzky family conains three gen-
erations of performing musician teachers.
Sisters Adriane, cellist, and Vanessa, vio-
linist, and mother Edna, violinist and
violist, form the backbone of the Suzuki
string program in Curitaba. There are also
two Suzuki piano teachers, Maria Helena
Carolla, the pioneer, and Maria Ines
Reineira.

Brazil has had a Suzuki program for
owenty vears. The first teacher was Sister
Maria Wilfried who received training in
Matsumoto. The first program was located
in Santa Maria, Rio Grande do Sul.
Teacher training courses have been of-
fered by John Kendall, 1979-violin; Carole
Smith, violin-1992; Yutaka Miyato, cello-
1990; Tanya Carey, cello-1994; Nehama
Patkin, piano-1993, and Takeshi
Kobayashi, 1981-violin. ABRAPAS con-
sists of about eighteen centers. The
organization is seeking to establish inte-
rior communication links just as is the
SAA The teachers understand the need
1o link with the larger Suzuki world. Two
sessions (one with parents and one with
teachers) provided the opportunity to

H]




discuss the broader world of Suzuki. It was
stimulating to explore the same questions
of excellence and need for the world or-
ganization. Access to Dr. Suzuki's
educational principles for familics of all
incomes is a concern. One teacher in the
violin class hopes to establish a program
with the families of prisoners in Brasilia.
We have many new Brazilian SAA mem-
bers, and we hope each local organization
will soon be able to have an SAA member-
ship. We are in agreement that our world
des need to strengthen in order to accom-
plish our goals.

I'said good-bye with the traditional kiss
on each cheek 1o my new friends who
seemed like old friends after the intensity
of those two weeks. The plane soared
through the clear blue skies to San Paulo.
Flights 1o Peru are only two days a week. 1
caught my breath as 1 was told there was
no seat for me—"Go to the gate and wait.”
One thing becomes clear in my travels—
an unaccompanied American lady is very
nouceable. I {ound the officials always help-
ful despite language barriers and stern
faces. To mv relief, ] was the first of the
waiting group (o be given a scat!

Bolivia

A surprisc half-hour stop in Santa Criz,
Bolivia, gave the opportunity to stretch ow
legs on this journey through three time
zones, roughly the distance from New York
1o California. Bolivia is an agricultural
country with beauuful fields, reminding
me of the Midwest USA. Was there Suzuki
there, | wonderedr Later | met Rosarno
Anaya, 4 pianisi with prize-winning stu-
dents, who works at the Insutuio de Bellas
Artes along with violimist Magali Pinto and
gml.‘u‘ml Marjorie Vasques. Ihen program
hegan in 1987 with an interchange
through Parmers of Amenca Ths organ-
sation s @ sister aues progranm that has
paired Fayeteville, Arkansas, with Santa
Cruz, Bolivia. Martha Shackiord viohimsi
{rom Fayeueville, has visned and worked
with the violin program in Bohvia

Peru

A huge lake announced the Penavian
border. To the new visitar 1o L th
desert climate and bare halls Chrnever raie
in Limia”) s a surprise. Th

ocean hreezes keep the smog clearedand

current and

the morning and alicrnoon aae s

aced by brdhant sun al i day T
aunful greenery and Nlowers are aresult
ation in this part of Perus Walled

pl
he
of g
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houses, a multitude of beautiful iron gates,
and ncighborhood compounds with
armed guards are reminders of the reali-
ties of living in this land of three climates.
Inland arc the high mountains of the
Andecs, and beyond, the rain forest of the
headwaters of the Amazon.

Lima, a city of 8.5 million people, has
alottery system of customs check. Push the
button, if it turns red, your luggage is
checked; if it turns green, you go through
the gate. A mix-up in airport information
delayed my hosts. I decided to call them
but T had no money for a call. There was
no phone book and I couldn’t read the
directions! Two men came to my assistance.
The taxi driver spoke no English; the young
student spoke a little. They provided the
coins for my call and made the call for me.
In a few moments my hostess was on the
line and on the way to the airport. The wait
gave me opportunity to observe the many
families and children, enterprising people
sclling gum from plastic sacks, taxi drivers
hawking rides, and advance agents luring
travelers to their hotels. One group of six
women near me was joined during the
hour by at Jeast fifteen more women, chil-
dren, and men—it looked very much like
afamily reunion! My hostess told me it was.
It is the custom for the whole family to
gather 1o see a relative ofl on his wravels.
Ilach new arrival made the rounds to give
the kiss of greeting on the cheek. This
greeting was not reserved for family, as |
found in my first day of teaching, when all
of my new students said “thank you for my
lesson” and gave me a Kiss besides!

The Festval is ably run by pianist and
President of the Suzuki Associauon of Peru,
Roberta Centurion and her team of par-
ents and colleagues. The program in Peru
wis begun by Caroline Fraser, pianist, and
Marilyn O'Boyle, violinist, in 1982 Roberta
took over the prano program when
Caroline lefvim 1988, The 1994 Suzuka Fes
tval was well-auended with 115 plano
students, Y1 violists, 45 vecorder players,
22 puntarits, and 18 celhises

Fhe Foundauon Unie LA gatherns every
one cnrolled tor an mensine, medepih
studh alb the Stzuka phidosophy . Lhere s a
pood deal al g ading rowm matenad wans
fred by Rabicr, hior hsband and ot
voluniecns i luding many tronm the Chigl

tall and

Suzubt communiny s ks
obacvation ol wadclung round out the 1A
kel Robona teels tus approach
vies the peaple widh Suzuka convicuons
contmie study rather than gaiving the wdea

Ll e Comne Creates an instant Suzuki

Peter Paul Prier
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reacher. There were twenty-nine in this 1A
course, twenty-one in piano 1B, ten in vio-
lin 1B including two symphony players, five
in violin Book 3, ten in recorder, eight in
guitar, and six in cello (2 beyond 1A). The
Singing in the Suzuki Style generated quite
a bit of interest when Paivi Kukkamaki vis-
ited in 1993. The Festival closed with a
special ceremony to give the teachers rec-
ognition certificates for completion of
:ck»urse work. Each name called met with
enthusiastc applause. This was a special
event! As we drove out of the gate at the
close of the Festival. we saw a group of
teachers holding an animated conversation
on the corner. Marilyn O’Boyle said, “Look!

| gut strings for VIOLIN, CELLO, HARP, e

" ALL LEADING JOBBERS.

Those teachers are from Ecuador, Argen-
tina, Bolivia, Chile, and Peru!” What a
wonderful image this was to end the Fes-
tival!

ldeas from Peru

I was struck by the depth of the com-
mitment to Dr. Suzuki’s ideas by the
people I met at the Festival. In Peru, be-
cause of the regular visits by “north of
the border” teachers, and Roberta’s lead-
ership, the SAA is known but remote. At
an SAA-style membership meeting, ideas
abounded for the “what would make your
heart sing™ question.

-

Vidco tapes

Music

Instruments

Teacher Training

South American Suzuki Conference
South American representation at
American Institutes and Conferences
Student exchanges

Transportation money

Accessibility of Suzuki to those unable
to afford it

Accessibility of Suzuki for children
with special needs

Consideration of dues in relationship
to economy

Scholarships

Fundraising

Marilyn O’Boyle spoke about the three

point plan for this year! 1) establishing a South

CATALOG UPOR}

American Directory 2) translating articles 3)
gathering reports from each country.

During the week teachers sought me
out to share ideas and tell me of their
work. Guitarists César Benevidas from
Peru and Joel Tapia from Chile are the
chairmen of guitar activities in their coun-
tries. This was the first time thev had
worked together. Their enthusiasm was
contagious. Their projects are to contrib-
ute a collection of South American
pieces to the guitar repertoire, work to-
gether to add other South Amencan
Countries to the guitar contingent, and to
work to provide instruction and instruments
for the economically disadvantaged. They
believe they can teach the fathers of prospec-
tive students to construct a guitar for about
$11, including strngs.

Recorder teacher Lucia Nieto iniro-
duced me to this rapidly growimg area
Over 700 Suzuki recorder studenis are
playing in Nicaragua, Peru, and Chile
all the
Suzuki philosophy and method prin-
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Your Chald,
¢ Music

by Barbara Schneiderman

What a piece of work is a man! How noble in reason! how infinite in_faculty!
in form, in moving, how express and admirable! in action how like an angel! in
apprehension how like a god! the beauty of the world! the paragon of animals!

Barbara Schneiderman, author of Confident Music Perfor-
mance: The Art of Preparing, has been a Teacher Trainer in
the Suzuki Method since 1983. With a studio in Del Mar,
California, her travels as a clinician have taken her to
Alaska, Canada and throughout the mainland U.S. where
she has performed, lectured on a wide variety of subjects
and taught for almost two decades, Barbara hasa Harvard
BA in music, a Masters from UCSD and a degree in per-
formance from the Royal Academy of Music, England.
Currently serving as a special advisor (o the AS], she has
written articles for the journal, served on the SAA Piano
Committee and talks at national

for teachers and teacher-trainers, Barbara leads work-
shopsin confident performance and has taught a course
in the subject at UCSD.

i series of reprints
ally published in the Vol
11, #4, American Suzuki fournal, Summer, 193, Revisions
by Barbara Schneiderman, 1993

“You, Your Child, & Music™is the fi
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- Shakespeare

HESE WORDS OF SHAKESPEARE REFLECT

Shinichi Suzuki’s shining image of a child’s

potential to flower and bloom. Children can

become not only joyously musical, but noble. Pablo

Casals 100 says, “We should say to cach of them: Do you know

what you are? You are a marvel. You are unique. In all of the

world there isno other child exactly like you...And look at your

body - what a wonder itis! your legs, your arms, your cunning

fingers, the way you move! You may become a Shakespeare,

Michelangelo, a Beethoven. You have the capacity for anything.

Yes, youare amarvel.” These men of visionary power see beyond

the daily rounds of duty. They perceive the breadth of man's

possibility for growth and they understand the pathway to that
growth must be humane.

As parents and 1

hers, we similarly must broaden the
scope of our vision. We do indeed share a huge responsibil
ity, butan inspiring opportunity as well. Not only may we have
the joy of guiding our children to become musically literat¢
with a real love of the art, but by example, 1o help them grow
as loving and sensitive human beings. We will need to study
and improve our daily systems of instruction but we also need
to examine and clarify our deeper feelings about ourselves,
our children and music o be certain that we are always pro-

viding the most nourishing environment, emotionally and
musically.

Having withessed that unforgetable scene with myriad
bright faces delighted in concentration over an ocean 9
golden mahogany, all swaying in 3/4 time 1o the strains of 8
ilting Bach Minuet, youand your child are well-launched int®
your own Suzuki adventure. You also recall visions of tiny key”
board virtwosos whose fingers sang with joy and seemed ©
Bave no limits. You've done your reading and your obsering
and your listening, but now you might be discovering that the

ideal is not so casy to achieve. You may have some questions
or doubts. Or perhaps your child is developing well at a rea-
sonable pace yet you recognize that your system requires
ongoing attention to remain healthy. In either case. let us
take a fresh look at the process
pealing elementof our method, as we alllearn from each other
and grow together— teachers, parents and students

First, let us consider broadly our motivation for bringing
music into the life of a child. This may provide some clues for
understanding your child’s motivation (or lack of it.) Then
we will go on to think through exactly how the system works.

Sharing ideas is a most ap-

explore our feclings about it and look at some practical sug-

gestions for improvement

What does music do for us? Why seek music for our-
selves or our children? This very basic matter is a good
place to begin to refresh our thinking.

Itis difficult to articulate something e ———
As each new piece
of music is
absorbed, it
becomes part of
you, you become
part of it - an
organic fusion takes
place and you are
somehow amplified.

as subjective as the value of studying mu-
sic precisely because music is a language
that goes beyond words, a voice of the
human spirit. In an carlier time, music was
regarded as a special, pure state of mind
and quality of being. The condition, to be
with music, was equivalent to virtue. As
Cassiodorus, the Sixth Century monk and
music theorist, said:

The discipline of music is diffused

through all the actions of our life.
First, it is found that if we perform
the commandments of the Creator

and with pure minds obey the rules
he has laid down, every word we speak, every pulsation
of our veins, is related by musical rhythms to the
powers of harmony. Music indeed is the knowledge of
apt modulation. /f we live virtuously, we are constantly

proved to be under its discipline, but when we commit
Author's italics)

injustice we are without music.

This brings to mind Kepler's sense of awe at the “continuous
song” in the laws of planetary motion and Milton's “harmony
divine.”

How does this extraordinary value, this harnmony, express i
self?

To begin, while interpreting  piece, one niy leelanascent ol

consciousness to the artistic level, Amusician’s awareness grows s

b \lu-uI|v~lu)mmgiu.umuluunLlcl:Luhl,unllnll|lllJ\u\Ir~|g||ul
the composer, 1o le nd know what he feltand knew

There isan expansion of the sense o selt through this growing
Wil e music, 1 become equal Wi, w enrich itwithnew lite and

participate in the creative adventure. Fhis is an aspect ol the en-
noblenment that Suzuki describes—the abundint energy of the

Composer is conmunicated through the musics the musician ab-

sorbsitandis enhanced by it

Inanother sense, an elevation of outdook catcome romexpe-
lirmiu;llu non-material values inhierentin music; the aesthetic,
the transcendent, the pure. Ttexists notforareason Lesimply s,
It nontunctional and beautitul. lexpresses the sublime, closer

perhiaps w religion, w spiritaal values tha w objector quantity

In a materialistic society, the balance music brings is especially
beneficial
\ significant e

ment is the emotional growth that derives
from exploring the range of moods and characters in musical
expression. One’s ability to feel. to be sensitive to people. to
events. to other art forms, is heightened. A musician comes to
know a broad variety of feelings through recreating them in
music. His emotional palette is enriched by a wide spectrum of
hues and his emotional life is correspondingly brightened, be-
yond the ordinary possibilities of daily living,

In addition to this breadth of sensivary, musi

ans speak of

the depth of fulfillment music brings. The opportunity to expe-

rience and convey subtle states, nuances tha

words cannot equal,
is the privilege of the musicran. The ineffable. the elusive. the
intense, the profound. can find expression in artful patterns of
d by such n

sound. When one is sti sments, every cell in the

body may feel illumined. A deep catharsis often comes after an

important musical experience and

. ves, after

i, manv of us are aware of the magical

power of music to transform one’s outlook. Some-

thing in the sequence of harmonies or the

nelody or the flux

strucn
of the r these and other

be able 10 1

clements e
human beings. to inspire us, to comfort and relax

us. 1o atte v way. How it hap

151 2 INOSE unca

pens remains largely mysterious but that it happens
is a precious gift of hife

This acuvatdon of a child's 2 sense will

foster a capacity to discover and appreciate beaury

wherever itis found, in ar
arity with musical prin srm, design
compaosition, clemental relatonships. the develop:
mentof ideas, help us underszand the other ars aswell: literanue
painting, sculpture, dance, theater. All the arts share certain aev

thetic notions such as balance, proportion, unity, variety. These

ideas, absorbed partly through concrete study and parthy on an

unconscious level, will culuvate 2 Nviny to beauty that ex

tends even to viewing a tlower or g apoem or enjoving the

harmony of color in a human face

\musician knows the supreme jov of sharing music with oth-
ers. Given the mntensiy of the musical expertence with its acute
emotonal inolvement, the personal commitment of energy in
devoted preparadon, immersion of all in vibrant sound, pertor-
mance is indeed a gt of the musician  an audience even asitisa
lotty moment for humselt. The responsiveness of the listeners, heed:
ing the message and gratetul tor the artists oifering, completes the
arcle, asuiing the pertormer thathe has communicated. He ha
projected the essence of the compaoser'swill as he perceivesit, -
tused with his own insightand emoton. The spiritof giving one’s
best o render the beaury of the music and keep the compaoser’s
ideas alive is an enlightened atude tor vour child o ke e
pertormance. tdeemphasizes the ego and imvokes our finest hi
wn qualines—itegney, humility, dignity, benevolence—creatnyg
arre social experience o match the musical.

Uhe cooperation and Bexibility required in chamber music
provides another healthy social experience. Searching along with
ather musicians tor the heart of the music and expressing it ef-
tectively wgether tequires both a commitment o the group asa
wholeand whardy indivdualivy, as plavers dialogue with musical

5§



ideas as in conversation. At times onc leads,
other times one follows and at still other
moments, there is equality in the parts.
Players pick up interpretive clues from
each other and respond in kind, or discuss
different renderings based on their intu-
iion, experience or knowledge of the
stvle of the composer or the period.

Similarly, in an orchestra there is the
Jjov of cooperating in a shared experience.
There mav be less room for individual ex-
pression and give and take than in
chamber music. but there is the unique
excitement of many voices joined to form
a magnificent whole. larger than the sum
of the parts and only possible when each
plaver contributes and understands the
grand scheme as the conductor unfolds
it. None could do it alone but each is vital
to and responsible for the splendor of the
total eflect.

Indeed. the feeling of achievement
thataccrues from the study of music is of
great value to a child’s developing sense
of self-esteem. (This central issue of self-
esteem is of the highest significance—a
universal factor in education and a criti-
cal mater {or parents and teachers to
understand. Later we'll explore it more.)
The ability to sustain a high level of involve-
mentover many vears, with all the ups and
downs inherentin any serious pursuit, builds
a strong sense of character. Mastering an
instrument requires discipline and dedica-
uon and rewards a student with the sense of
a purposeful. accomplished life as well as
all the other joys of music.

Not 1o forget the most obvious, a musi-
cian will develop his physical ability to a highly

refined level in the nature of neuromuscular
flexibility and control. Strength and coordi-
nation are necessary (0 execute passages of
nuance as well as those of vigor. These skills
will advance along with the stages of reper-
toire and he will enjoy a sense of dexterity to
match the growing sensitivity.

Onc’s hearing, of course, will grow in
refinement. The ability to distinguish deli-
cate detail and shades of tone quality and
volume creates a keen alertness and fine-
(uning in a musician.

Cognitive ability also evolves through
the concentration required in studying
music. The powers of mind as well as emo-
tional and physical resources are unified
as we learn and mental agility may be en-
hanced by this comprehensive integration
of brain /body skills.

Of course with younger children the
absorption of material is more directand
intuitive but the mind is undoubtedly ac-
tive—digesting and assimilating
information, albeit nonverbal. Increas-
ingly, children will use their conscious
mental powers in learning how to study
music systematically (a skill that will be
beneficial in other pursuits as well). They
will be referring actively to previous knowl-
cdge as they work on interpretation and
they will become more analytic as they seck
to understand and memorize longer
picces, consciously noting features such as
structure, harmonic modulation, thematic
ueatment.

In a beaudful sense, there isan enlarge-
ment, an enrichment of the self as a
person absorbs each new piece of music
similar to that phenomenon one feels in
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memorizing a poem. It becomes part of
you, you become part of it—an organic
fusion takes place and you are somehoyy
amplified. With the understanding of ,
great work of art, one grows deeper an(

richer, one’s life fuller. A student may

happily think that he now has a bit of
Bach or Beethoven within him when b,

knows a piece well.

e . _ __——— - ")
Play the great works to
your babies from birth
and keep playing them!

In fact, the pleasure of learning itse|f
is another benefit. A student will gather
knowledge of the lives of composers. of
other instruments, stylistic periods.
theory, even some elementary physics as
he explores sound production, the har-
monic series, sound waves, string
vibrations. Such learning may stimulate
a desire for more learning—weaving this
knowledge of the world into his broader
general education.

His understanding of history, in par-
ticular, will be enhanced through music by
familiarity with the characteristic culture
ofa period, a country ora people. For ex-
ample, when it comes to studving
nineteenth century European ideas, the
student who knows “in his bones™ the muy-
sic of Chopin or Beethoven and their
lite-stories is well-equipped with back-
ground. The intimate and specific
information of the senses will bring lite
to his awareness of history.

Onamore retlective plane, music can give
perspective and breadth o our lives. Creagions
of wrt allow reliet trom the daily preocoupa-
ton with survival. Music reaches bevongd
questions of man's existence even as it inten-
sifies our humanity—lite is tinite, but musig
remains. e provides a connectuon with the
pastand future. Experiencing the immowtal
quatlities of beauty in the music, we teela ink
with cternal vidues. The music has existed tog
hundreds of years—it will sunvive as long as
avilizanon can.

Questions o space and tme boggle
nan’s nnaginaton; lite is complex and dit-
ficult o understand. Man makes designs
and patterns inarcas he looks tor themin
history and science, to bring order o lite,
o please his senses and his mind with this
order, o make sense out of the infinite
possibilities, the diversity of lite. We can
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sce how the study of art is deeply reas-
suring to people. It endows life with form
and value.
Now hopefully your thoughts on “why
music” may be revitalized, having ex-
Plored some new territory, and we can
co on to “what” and “how.” It might help
us in our “troubleshooting™ if we break
the system down into some of its compo-
qents to analyze each. Perhaps this
process alone of separating and defining
he parts will reveal an area that needs
vour attention.

Vital Components

Unquestionably, “listening” must be
at the top of our list. If your child is not
hearing her current pieces daily, repeat-
edly, as well as the whole book, you are
getﬁng only a small fraction of the value
of the music lessons, and learning is ren-
dered verv difficult since the sounds are
not there in her ears. She is groping in
the dark for what you ask of her. In fact,
the jov of the Suzuki style is being denied
her. Itis sheer pleasure for a child to dis-
cover the melody already within her
consciousness as her fingers search out
the familiar steps and skips of the next
tune or perhaps a later favorite that is

Piano
Literature
Recordings

Look for us at the SAA Conference
June 3-6 in Chicago

ACADEMY RECORDS
PO Box 10805, Burbank, CA 91510-080

g0Ing around in her head. It is slow and
dlscouraging work otherwise, sure to de-
flate enthusiasm and motivation.

That wonderful confidence of Suzuki
performers comes from independence of
the printed page, from an aural orienta-
tion that begins when you first play the
tape and continues to develop with each
repetition. They don’t feel deprived of
the visual “notes” when they perform be-
cause their relationship to music is aural
—they absorb it whole through their ears.
They hear it in their minds and feel it
throughout their bodies.

Occasional listening is simply not
enough. Imagine trying to master a lan-
guage without hearing it extensively. We
are talking about an aural art form—plea-
sure for the ears. Don’t be distracted by
the fact that we use our hands to play and
our eyes to see the keys. (Try without look-
ing—it’s not only possible but good
training.) The ears sit there quietly, some-
times covered by lovely long locks, but they
are whatitis all about. Wake them up! They
must be activelyworking to hear and repro-
duce correct pitch, rhythm, tone quality
and increasingly greater nuance. Re-read
Nurtured By Love on this subject.

If a student plays at a workshop with
incorrect rhythm, I have observed that

J.S. BACH

J.S, BACH

KABALEVSKY

Thirty Chiidren’s Pieces,
Op. 27; Twenty four Little

Pleces, Op. 39

20TH CENTURY
LITERATURE

Eighteen Little Preludes

Two Part Inventions; Notebook
for Anna Magdalena Bach

Mrs. Kataoka will not teach the child but
instead will turn to the Mother and use
the time to emphasize with an anecdote
the prime importance of listening. If you
yourself are annoyed by repetition, re-
member how essential it is to a child’s
development and to all learning. Chil-
dren love repeating, as we can observe in
their play. It is so important not to project
any negative feelings onto your child.
Children are perceptive and sensitive to
shades of meaning in our voices. Also you
might recall how many times you needed
to repeat that tennis stroke or any other
technique before it was comfortable.

Repetition is the heart of
learning. It is how our brains
and muscles work.

Recent research on mental imaging
reinforces this principle, describing how
the same pathways in the brain are acti-
vated whether we imagine an activity or
actually do it. You can play the tape very
softly and enjoy it as a soothing environ-
ment for daily life. It needn’t be loud and
dominating to penetrate the subconscious.

You can also be creative in your plan-
ning to minimize these problems. Set up
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a schedule of best times and stay with it.
(Dr. Suzuki says you can forget as many
days as you forget to eat!) Remember the
tape can play in the background as your
child pursues other activities. A cassette
recorder can stay in your child’s bed-
room. It can even be activated by a timed
switch in case you forget. Play the ad-
vanced books as well — the more fine
music, the better. Use driving time, too.
You need to accept the responsibility
for this activity no matter who turns the
switch on. Follow through and be sure it
happens. You will be delighted by the re-
sults when you see the smile on your
child’s face, witness her ease in learning
and hear the improvement in her music
as it fills your house with beauty.
Listening is but one aspect of the
nourishing musical environment we need
at home. We mean to enrich our family
life to re-create the kinds of conditions
great musicians knew as children. If the
events of our everyday lives show that we
love and value music, our children will
absorb it naturally. The love of music and
the fine-tuning of the ear can start very
early and can be stimulated by joyful
musical experiences. Electronics help
make it possible for all of us now. Play

’

If listening is the energy
that fuels our Suzuki
method, the “input”

without which there is

no‘“‘output”, practicing

must be the basic
engine that does the
work.

the great works to your babies from birth
and keep playing them!

Ideas you might enjoy:

Take your children to concerts often,
especially when young people play or pro-
grams are geared for their pleasure. Have
recitals at home. Invite musical adult
friends for informal evenings of playing.
Organize weekly family “talent” nights or
neighborhood performances or music par-
ties. Include a dramatic reading of a
composer’s life story while another child
plays his music in the background. Play
for grandparents the evening before the

lesson. Encourage ensemb]e
other instruments. Have sop
other appealing music athome ¢, inspi
extrasightreading and gather aroundpu:e
piano to sing (a mostly lostand deeply sai
isfying home activity). Buy holiday son
books and letyour child accompany at fan;g_
ily gatherings or parties at holiday timeg
Sight read duets with visiting cousins an(i
share new repertory.

Continue to learn to play yourself to
show the depth of your interest. Play duy-
ets with your child. Invite her musica]
friends over to encourage dueting, roung
robins and other musical sharing. Find
the music for favorite family songs from
operas, movies or shows and learn therm
together. Visit the library and discover
musical biographies and histories at aJ]
levels. Use them for bedtime reading,
Some libraries also have scores and
records. Take the children to local high
school and college productions and re-
citals. Listen to your classical radio
station—your child may be delighted to
hear one of her pieces or a new musical
treat. Play composer-guessing games asyou
listen. Watch for TV simulcasts of operas;
enjoy symphonic and solo concerts where
close-up images of performers’ hands and

Playing with
g booksanqg

GREAT QUALITY WITH PATENTED MECHANIS

« EASY TO ADJUST « STURDY - DURABLE

M!

« EBONY, WALNUT or NATURAL-WOOD COLOR!
Adjustable Adjustable

BENCH CHAIR
18 3/4" x 13 1/4" 17 Ibs 15 1/4" x 15 3/4" 20lbs
$149.95 $169.95

+ $11.00 shipping +$15.00 shipping
The seats of the bench and chair have padded vinyl tops, and can be adjusted
instantly from the height of 18" to 22.5" with 7 positions by simply pressing two
small blades together. The chair and bench are both made of hardwood with gloss
finish, and the legs of the bench can be unbolted easily for storage and shipping.

-

FOOT-PEDAL Adjustable
16.5"x 125" 11 Ibs Azlzqy)(S 1-!-35B Ezhslgy

$99.95 +$9.00 shipping  $199.95 + $15.00 shipping

The foot-pedal stool fits various pianos and The artist bench has well padded vinyl
can be switched back and forth instantly. Its  top. s height can be adjusted

height can be adjusted from 6" to 10.5" with 7 continuously from 17.5" to 21.5" by rolling
positions. The adjustable foot stool without one of the two knabs. Available in gloss
extension pedals is $89.95 + $8 shipping. or satin finish.

Send check or request more information to

Black or Brown

h for our adjustable ”;r y
Tr;zr:z:zs,an;mmrsoé:d foot-pedal ‘: H U I S l M PO RTS %USFQ:(C)L?YN g%?(R:ngEED OR
s‘;‘»”{irlf Ko s ?:é 054) 9608 Tallahassee Lane, Knoxville, TN 37923 RETURNED WITHIN 20 DAYS AFTER
(U.S. Pal - 9,995, Phone: (61 5) 693-8675 FAX: (61 5) 693‘8665 RECEIVED.
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[rces may inspire your child.

Make tapes of recent songs (or awhole
pook) along with spoken greetings as gifts
[or relatives OT play-by-phone the next time
Grandma calls. Her delight will generate
{he energy for several days practice! Give
musical gifts at birthday time (records,
melronome, music holder, music stand,
new Sight-reading books, Harvard Dictio-
narv of Music, concert series, adjustable
(hairs or foot-stools).. Suggest that your

1ild uv to learn Happy Birthdayby ear and
- her accompany at birthday parties. Or
_ve a “Happy Birthday” ensemble along
-1y brother’s flute or cello. Try figuring
~ut chords to match simple favorite melo-
Jies. Encourage improvisation and tape it
(0 play later for Dad. Have a manuscript
hook available just for original songs and
«uggest that your child decorate the cover
m‘{l; a special design around her name.
Help her with notation if she needs it and
encourage her to identfy with the com-
posers she is studying, to believe that she
can create too.

If you're looking for an art project,
some children will love to cut musical pic-
wres from old magazines to make
collages. Hang them on the wall. Or your

oo row)
-

—Our Specialty is Suzuki—

Lloyd's Footstool

variable height
with pedal peg

unfinished $64.95
Walnut, mahogany $74.95
lack $84.95
Teacher's mode/ (indludes 4 different

Pedal pegs for adjusting height) ~ Add $6

Pl $6 deivery charge ($8.25 east of Miss.) - contiguous U.S.
others, request information
CA res. add 8.25% lax
Phone, Mail Orders weicome
Write for free catalogue

42E. Colorado Boulevard, Pasadena, CA 91105
818/7934730

————

child can use the cut-outs to decorate gift
packages or letters. Discuss the pictures
with your child.

Any of these activities will enrich your
home environment, add to the joy of the
w?lole family and inspire your child. You
will probably think of more ideas of your
own—have an idea exchange with other
parents. Do what is comfortable and pos-
sible for you and appropriate for your
child, but do understand that a healthy
Suzuki program requires more than mini-
mal attention to your duties. It involves
areal commitment to music as a natural
and happy part of family life, stimulat-
ing a spontaneous desire for your children
to learn.

If listening is the energy that fuels our
Suzuki method, the “in-put” without
which there is no “out-put,” practicing
must be the basic machinery that does
the work, the core of the system. There
is no question that effective practice starts
the cycle of progress by achieving a good
result, leading to self-approval and en-
couragement, thence to confidence,
happiness and the desire to practice
more to renew and continue this favor-
able cycle. Most important for the home

Con%thsOf
Theory

“Concepts Of Piano Theory is a
well thought out theory program.”
Richland, Michigan

“| like the simplicity, good format,
and clear directions.”
Superior, Wisconsin

“|ayout on page is attractive.
Material coverage is excellent!”
Alexandria, Louisiana

| am very pleased with your books.

They are the best | have found.”
Provo, Utah

I!cSal Publications
P.O. Box 432
Livermore, CA 94551

teacher is to understand from the very
beginning the relationship of self—estf:em
to motivation, how to honor your child’s
self-esteem and help her build a positive
self-image as you work together in an en-
vironment which nourishes emotionally
as well as musically.

Motivation, in large part, is a function
of success, of joy in the progress made.
Each satisfaction derived from the musi-
cal experience stimulates the desire to
improve, to work more. So the parent’s
job is to get the ball rolling, to provide
the ingredients needed for happy, pro-
ductive home lessons which will soon
result in the achievements that, them-
selves, continue to stimulate the process.

The first Twinkle Variation played at
aworkshop with beautiful tone to appre-
ciative applause and the smiling faces of
new friends will provide the fuel for
hours of diligent work on the next
Twinkle. The child sees that good work
produces good results. If you can extend
the obvious psychological power of this
landmark success backward in time to the
dynamics of the very first home-lesson,
you will begin to better understand the
step-by-step Suzuki approach. Even be-
fore a note is sounded, when you and
your child are working on posture at the
piano, or on “Ready/Play!” or twinkling
with right hand thumb in good position,
the very same sequence of success and
stimulation is relevant. Each small step
forward, each tiny success achieved will,
if it results in your loving approval and
enthusiasm, provide the “steam” for the
next. Your applause or congratulatons
for the correct clapped rhythm of
Twinkle A enables your child to feel con-
fident to go on to the next step.

You need to express to your child your
genuine delightin her progress from the
very beginning. [t may be ditficult for you
to teel this genuine delight if you are ex-
pecting too much too soon or it you are
anxious about her “talent” or making
negative comparisons in your mind.
Don’tever expectmore than your child is
ready o accomplish at a given time. If
your attitude is positive and the total en-
vironment nourishing, she will be
working at her maximum capability.

Know what your teacher wants y‘ou to
wn.rk on. Concentrate on one specific
pointata time. Even advanced students
and concert artists work this way. 1€ you
give your best each step along the way,
you will begin to see line progress very
soon. Butyou can’t leap lorward to “suc-
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cess.” You need to thoroughly build a se-

cure foundation.
Try not to say “no” or “that’s bad” o1

“wrong.” Give praise for what is correct
before you go on to work on improve-
ments. Whatever she does, you can always
find something positive to say — “that
rhythm was just right, Sarah!” or “your stac-
catos are so crisp and short now” ot ‘I
really liked the way...etc.” Even “that was
a \'CI;}‘ good try!™ if you can't find a spe-
cific. We need to recognize and give
approval simply for her effort and coop-
eration. Then follow with the point of
improvement. “Let’s listen and enjoy
vour tone. Maybe your sound will be even
more bright and clear this time!” This
positive attitude will build your child’s
self-esteem and her pleasure in music. 1t
will relax her and create a readiness for learn-
ing, an openness L0 your suggestions.
Consider each point of a home assign-
ment as an opportunity for you to build
a feeling of success and joy and stimulate
the desire to work toward the next step.
If vou see the process this way, if you un-
derstand and appreciate how important

each little step is, both for your child’s emo- ceive the

tional health as well as for building

which is sO vital for the

nurturing atmosphere. The genulniljgy
ake in each tiny advance will be

then tak ' ' .
zj:llll b;fcyour child. She s forming @ private

/

Our goal is the maximum
development of a child’s
gifts for the sake of his
spiritual, emotional and
cultural growth, not for
competitive reasons, display
of talent or hope for future
gain. If your goals are
distorted your child may be
affected adversely.

feel that delight

image of her own ability from the reflection of

herself she reads in your words and your tone.
Indeed, because children will even re-

unconscious, unintended

messages, it is possible for parents to

musical values and technique, you will projectonto their children their deepest

inner feelings and attitudeg
Q

. Ve
Off Urzlsi.eﬁog'efﬁxan;ple’ : paremr y PeriOd
r ifficu ; *

P t musica] . Qe

insecurity about her own, abijir. Ot
fears of performance o attml )0 mayl;f
practicing and her own pare:ltu,des abgy,
of the matter. Itis very imPOr: ha lin,
what your own musical se]f.ip, ntt'o 05
on, to review these memOFieSiage is based
for clues, perhaps to talk abol;; Your,
an understanding person ang clth-em
for yourself. If you discover 4y, a N
they might still be affecting YO);COnﬂicu,
oring your effort today. Sortip, tl?:nd col-
and resolving them wil] help go em gy
clear about the current situaﬁgnu}o fee|
and your child and music, And tv}v:th You
reading Suzuki’s writings will he| fn’ -
you a fresh start too—breaking E’vig]glve
perceptions and associations to feel ?}l]d
optimism of a new way of learning mu;
that works! ‘
Two contrasting case studies, in brie
will point up these realities. In one, a very
conscientious and sensitive parent was be-
set with unexpressed, unpleasan,
duty-bound memories of music involving
obligation and responsibility, fear, shame
and unworthiness. She desired to avoid
a similar experience for her delightul

ing

Announcing the 2nd Annual

Creative Ability Development
Teacher Training and Certification Program

Led by Alice Kay Kanack

Monday June 20 - Friday June 24, 1994

Hosted by the 3rd St. Music School Settlement

Alice Kay Kanack, author of "CAD the Philosoph "
Summy Bfrchard/Warner Bros. was first recognized bg gra';ii%e;:h'o; a"d
young children. CAD combines the ‘Mother Tongue’ conc. Setuti it
Re(natssance Period through the 20th century in ord
children. CAD is designed to be taught alongside 1

their creative expressions.

. The Teacher Training Program will include CAD
improvisation lessons, practice teaching sessions and

235 East 11th St. New York City
Fee: $125 (+8$15 Registration Fee)

Housing information available upon request.

"CAD the Book of Games" soon to be publi
uki in 1984 for her work in developing cr eative
o aecpl of St‘t‘zulla, with classical improvisation lechlll'q“‘s:ﬁ om &
er I complish its 8oal of developing a high level of creative

uzuki Method with students using their primary instr ument

OP’““’;""I.”W and theory lectures, live class observation, p
pen class discussions of the major teaching points of CAD.

shed by
ability

o inall
ability in 8
« as vehicles Y

rivate begin®'

For registration i
cgistrauon and housing information contact:

Alice Kay Kanack
245 E. 30th St, #42
NY, NY 10016
(212)889-4179
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child, but unconsciously began to repeat
(he pattern. The repressed and buried
anger at how she was treated emerged to
slihe the child until the facts were re-
viewed and a therapeutic approach
initiated to revive the student’s inherent
but faltering love of music.

In another case, a parent, who at her
first preparatory lesson took to the
Twinkles with obvious grace and love of
music, told a poignant tale to explain why
she had suddenly stopped studying piano
asa child. Though the story still brought a
icar to her eyes, she could talk readily about
it with self-awareness, had digested the
trauma and was able to work without pro-
jecting any pain, in an open, happy
‘musical relationship with her child.

Perhaps this area is especially sensitive
because music touches us so deeply, be-
cause our childhood memories can be so
keen for both their permanence and their
power and because our children are so im-
portant to us.

Itis important to know ourselves, to ex-
amine our motvations. Why are we seeking
musical training for our children? How
much of our own desires or fears are in-
vested in this experience? Do we need our
children’s achievement to prove our worth,

Or to compete in some way? Don’t weigh
your child down with these burdens. He
needs to be himself and needs you to ac-
Cept, value and enjoy him as himself, not

for his achievements and certainly without
any belittling or
comparisons ever.,
Our goal is the
maximum develop-
ment of a child’s
gifts for the sake of
his spiritual, emo-
tional and cultural
growth, not for
competitive rea-
sons, display of
talent or hope for

Families that evolve
particularly good learning
environments seem to
combine a healthy sense
of order with affectionate
warmth.

larly. Ask yourself where music education
fits into your life. How much do you value
it> Do you believe in and understand
Suzuki’s idea of the ennoblement of the
spirit? Are you (or your child) over-busy
with activities that
have somehow accu-
mulated? Do you
want to give up any to
allow more time for
music? Can you reor-
ganize your days to be
more efficient? Might
you even re-think the
over-all schedule of
your child-rearing

future gain. If your
goals are distorted
your child may be affected adversely. The
irony is that if you can eliminate those in-
tense pressures and simply enjoy your
child, playwith him in the full sense of rec-
reation the word implies, he will
undoubtedly grow and you will be very
happy.

It will also help your home environ-
ment immeasurably to sort out and
decide your priorities, especially if you
have trouble practicing or listening regu-

Our commitment is fo provide the very best
SUpply of strings and accessories at the lowest
Prices possible with exemplary service for
stringed instrument performers
. all across the country.

We (e Make Beautul Music Together

Music City Strings is the only source you need for the best quality
strings at outstanding savings. Our complete line of strings and
accessories assures that you never have to settle for less.

Yiolin+ Viola Cello B

Exceptional savings on Thomastik Dominan}, quecore &
Spirocore strings. Call today for a complete price list of strings,
accessories and Suzuki materials. Free shipping on all string orders.

Music City Strings

P. O. Box 121761 » Nashville, TN 37212

1-800-336-1980
(N |

years as opposed to
later years when your
children will be
grown? Take a longer perspective.

You may decide to allow yourself to
enjoy these moments more—to enter the
now, which is all we actually have, since
yesterday is gone and tomorrow is not yet
here. The length of time you’ll share with
this energetic, beautiful child is finite. It
goes very quickly, as you’ll see in retro-
spect. Enjoy your children. Now is the
time when they are most open to your
affection, your direction, your sugges-
tions. Why did you have children? Usually
the real answer to this question we don’t
often ask is “for our pleasure.” Well then,
have this pleasure! Enjoy being with them
and take the time to do it in this mean-
ingful way. Give them your whole-hearted
attention and love. They appreciate your
giving them yourselff—your time and your
energy. Your child knows when you're
“not there” in spirit, when you are pre-
occupied. Perhaps you will find the will
to be “all there” for him during music
time.

That joy in the experience doesn't
come trom working toward some dazzling
tuture proficiency. It comes from a very
simple, direct and deep parental affec-
tion foryour child, from a desire to be with
herin the here-and-now, to be an impor-
tant participant in her development as a
human being as well as a musician. It's
notabstract. ICs very real—this moment
in time shared joyously and productively
with your child. The closeness that de-
velops is precious, invaluable. Music is a
very special activity to share—the high
level of spirituat cngagement develops
good qualities in both of you,

Clear aspace in your mind for home-
lesson time. Don't allow overlap from
other experiences with your child or
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shadows from that morning’s events, or
yesterday’s, to cloud the moment. Don’t
begin with expectations of failure or dif-
ficulty. It can become a self-fulfilling
prophecy. Studies show that children
achieve what a teacher expects of them.
The same is true for a home-teacher.
Your voice will express your hope and
support or your fear and doubt. If you
start with a clear sense of expecting suc-
cess and joy, your voice will show it. Your
child will respond and reinspire you.
Trv to be playful and remember your
sense of humor. Have you tried the “right
way/wrong way” game? The parent plays a
passage or a detail several times and the
child listens to hear if she is doing it right
or wrong each time. It really improves at-
tention. Trv switching roles. too. Another
game that encourages a child to listen
more carefullv is having him grade for a
particular point (legato, for example) on
a scale from one to ten after playing a
phrase. The soughtfor improvement usu-
allv comes quickly. So much real learning
in a child takes place in the name of play.
Don’t underestimate the value of fun. Your
child will enjov vour playfulness and the
lesson will be learned. Instruction needn’t
be “solemn” to be “serious.” Progress

comes naturally when each experience is
ahappy one with whole-hearted enjoyment
on your part. Learning is an adventure for
children—allow room for a feeling of dis-
covery in your home lessons.
Olcczls(ionally an overly-enthustastic
parent will make the mistake of provid-
ing so much energy that the child is
overwhelmed. She is not permitted to
express herself, to become involved—in
a sense, to “become” herself because of
the parent’s over-involvement. Doing it
all for your child ends by dominating her
and perhaps evoking some rebellious
behavior—the “smothering syndrome.” If
you feel this might be happening to a de-
gree, discuss it with your teacher and try
a new approach for a while, something
to increase your child’s autonomy like di-
rect comments from teacher to her on
the lesson tape or colorful printed assign-
ments if she can read. Think about how
you can rebuild her self-esteem and re-
strain yourself a bit to let her emerge.
Families that evolve particularly good
learming environments seem to combine a
healthy sense of order with affectionate
warmth. In these households certain duties
are expected of the children and they are
taught to respect fine human values. A gentle

discipline will be accepteq bya child
is expressed with love and SuPpor‘:e d\ghen it
sistent beliefs, recognizing o , KFOn_
natural need for some spontaneiy child’s
Each childis different and e \'/al
uniqueness. We need to fing (he righ
blend of gentle training, Understand? ¢
what it means to be “ready to learn” a:
combining this with a light, playful ,
proach. “Ready to learp” impli([g)-
concentration and attentive listening ang
will last quite a short time with very you
ones. Remember Dr. Suzuki’s motto » “two
minutes with love five times a day.” The
light approach creates a cheerful atm,,
sphere so that your child will ook forwarq
to music as a special treat, a time to be iy,
Mom or Dad and play together. You wj
discover the blend which is comfortable fo,
you and works best for you and your chilq,
Some very practical suggestions fo,
home-lessons include planning a time of
optimal energy and “good mood” for
both of you and locating the piano in as
private a place as possible, away from dis-
tractions such as TV, where your child will
feel free to work without disturbing oth-
ers or hearing the conversation of
siblings. Try to create variety by chang-
ing the sequence of subjects or rotating

ue [hls

THOMASTIK
DOMINANT

THE NEW STANDARD OF EXCELLENCE

& g HEN great artists like Pinchas Zukerman, [tzhak Perlman and
; the Fine Arts Quartet choose their strings, they choose the
& best. That’s why they use ‘Dominant’ strings for violin, viola,

and cello. They have a rich powerful tone, unmatched response and they
stay in tune unlike old-fashioned gut strings. They last far longer and are
the closest thing to a perfect string ever made.

pa—
—

62

Now avallable in Full, 3'4,1/2,1/4, 1/8 and 1/16 sizes
Sold in Belter Music Stores

For further information or the name of YOUr nearest

dealer contact the exclusive U.S. Importer

X OHN M. CONNOLLY & CO., INC.
P.O.BOX 93 + NORTHPORT, NEW YORK 11768
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certain activi:ties. Give your child choices
and emphasize hre-r fz'lvontes, When pos-
Gble. Use ingenuity in Planqlqg ahead
hwl‘ busy days an’d you will fit it in. Make
reviewing fun with grab-bags, baskets or
l)in.wheels. Use the tape—recorder.to play
hack a child’s performance for his com-
ents or play the professional tape
\.fore and after he plays, listening for
v differences.

Be sure that your notes from weekly les-
ons are clear and specific. Notice the
images or phrases your teacher uses, her
wav of relating to your child and her vo-
cabulary. You can make your teaching
more vivid and reinforce important con-
cepts by using these same expressions at
home. Write your notes in outline form,
indicating the name of the piece and then
the assignment. Pay very close attention
10 details of the lesson; ask yourself “ex-
actly what is the teacher working toward?”
If vou read or sew, you won't pick up the
techniques adequately and your child wil}
sense vour lack of interest. Be sensitive
in vour timing of any questions or dis-
cussion, so vou do not interrupt the flow
of the lesson or disturb your child’s con-
centraton. She can only learn from one
teacher at a ume. It is, however, vital to

ask those questions which clarify the
home assignment. Sometimes it is help-
ful to the teacher if you indicate at the
beginning of the lesson any significant
facts about the previous week'’s events at
home. And be sure to request a private
conference soon if any problems develop.

Keep your equipment (recorder,
tapes or records and instrument) in the
best possible condition, including tuning
and repair. Your child’s ability to hear
and play artistically will be affected by the
instrument she works with and the qual-
ity of sound she hears. Footstools, chairs,
stands and lighting should be appropri-
ate and effective. Try to purchase new
materials (books, etc.) as soon as possible
to assure continuity and quality in the
learning process.

Participate fully in your teacher’s pro-
gram, attending all events such as
workshops, theory classes, recitals, re-
hearsals and activities of the larger Suzuki
community —institutes, regional work-
shops, play-a-thons, etc. Your child’s
desire to study will be stimulated by these
social experiences. She will hear more ad-
vanced students playing the “next books”
and have the opportunity to learn and per-
form often in a happy group environment.

serv;:ig jcians
Suzuk Gince 1967

STRI

« Books & Accessories

609 N. Fourth Street

Phone Order’1

KAMIMOTO

. Handmade Violins in All Sizes
. Violins Jrom 1/32 to Full Size . Small Cellos from 1/10 Size

A Repairs & Restorations . Rentals
MAIL and PHONE ORDERS invited.
» San Jose, CA 95112
Fax

408-298-8168 ™™ 800-829-3199

NG INSTRUMENTS

oll Free:

€D 408-298-8198

Fiddle Fish"

Designed as a fun and safe

Yay to carry musical

INstruments in their cases.
ade of water-resistant

and tough padded
rngllerial o)

Flddle FishTM

bags wij stand up
0 everday abyse!

|
MADE IN ThHE Uga

Sturdy, adjustable shoulder strap
means hands are free - no more
dropped cases

Colortul and tun,
Fiddle Fish™
bags are great for
all ages! Avaliable
for flute and many
violin sizes.

FIDDLE FISH, LTD

Attend parent meetings to educate your-
selfand share ideas and keep reading new
Suzuki articles and related material on
parenting. Your active participation and
expression of belief in the system \A.l'lll sup-
port your teacher’s work and reinforce
your child’s relationship with her. Coop-
eration and good communication among
teacher, parent and child are vital.

Be aware that even healthy systems don’t
function automatically. Renewed efforts are
needed with each stage of musical growth,
(for example, Book 2is quite a change from
Book 1) and with emotional and physical
changes in your child. Her attitude will be
affected by new social situations, changes in
school demands, family structure, housing
and with new musical challenges such as
festivals or exams. Try to be alert and flex-
ible and understanding to guide your
child through these times. The rewards
that will flow from your dedication are
infinitely worthwhile.

Plateaus in development sometimes
occur, even as they do in physical growth
or language learning. (I've even noticed
a brief mid-winter motivational slump
pattern which one parent handled beaut-
fully in her older children by requiring
the commitment of a whole year if they
wanted to study. Spring activities would
always be renewing!) Keep your faith in
your child’s natural ability to resume the
musical ascent just as you had no doubt
that she would learn to speak. You would
never have said at age one and one-half,
“She’ll never learn to speak! Let's give
up.” Use your imagination more during
these periods to encourage her and keep
the experience lively. You need o teel
very positive in your mind that contn-
ued work will result in progress. Then
she will believe it too.

Remember that it a student believes
she can, she widll. And it you believe she
can, she will believe she can.

Indeed, in order w learn anything
at any age, a person must believe in his
ability o learn. Theretore a parent must,
cven as d teacher must, nowrish the whole hu-
man beang. One eaches music, yes, but
atthe same tme and at eveny step ot the
way, one nteracts with avalnerable, valu-
able human heing wha needs a teeling ot
“‘“ approval w learn music and w learn
living, whose ¢ apacity to grow will be equal
u;.\\h.q !u- thinks itis and what you think
THN lIu§ principle is at the heart of -
eftort. ;l?‘vn the variety oftechniques and
personalities that exist among eachers
and parents, this is the common philoso-
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phy that will assure a healthy musical ex-
perience. a healthy child and healthy
relmionships.

In essence. here are some thoughts
to keep in mind. If a parent is patient. a
child feels safe to v, If vou are consis
tent. vour child will feel secure and know
what to expect. If vou are caring. loving
and warm. vour child will be relaxed and
readv 1o learn. 1f vou arce logical. vomn
child will perceive clearlv, If vou are hn
morous, vour child s spirit will be Tifted
Hyou have reasomable o PECIANONS, VO
child wall ¢ njov fulfilling them. T von 1ake
pleasure in beime with voun child, he will
value himself If vou have respect for his

teclimgs, he will Enow self-respect

You start with an advantage. Yo
{ 1“](‘?1 TN he moe with von ‘,lllrl IH‘"'L ol
Remember the cxemplary maodel of

Shimicht Suznla. not onhyv for his discon

e thatmusic sz natural langnage which

yo learnied the same wav we absorh
ve tonoue. b for e lindnes:

ne carmyg . has understand
cnthusiasm for

. r].‘t[)l‘,'(;(;llr‘ rrll\fl

¢ potentizl of o children. &
-

o p— ‘
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Internationg)
String Workshop

Dr. Gerald Fischbach, Director

- JULY 15-28, 1994

World-Class Faculty

Christopher Bunting Abram Loft
Ronda Cole Eduard Melkus
Robert Culver Francois Rabbath
Gerald Fischbach Marvin Rabin

Jeffrey Irvine Randy Sabien
William LaRue Jones Janos Starker

Phyllis Young

Offerings
Suzuki Teacher Training
Pedagogy & Repertoire: Beg - Adv
Master Classes ® Jazz Improvisation
Group Dynamics ® The Power of Process
Principles of Chamber Music ® Cello Choir
lnternqtioml String Orchestra ® Melkus Ensemble
Partlcipant Recitals ® Dalcroze Euthylhmiﬁ

Orchestral Conducting Workshop



BOOKS - JUST FOR THE FUNOFIT .. .?

he BIG Thepry Book
f for Little Fingers
Carolyn Starnes-Vincent
by™*,nd Frankie Cain

Caﬂ I\1USiC Theory really be
AN)? We think it can thanks
prand new fun book.

The Big Theory
Book
For Little Fingers

Music Activity and Fun Book

Volumes 1 and 2
by Jackie Gallagher

This silly creature is made up of 8
different musical notes and
symbols. Can you name them?

this
10 \ . LR Coroln Siaines-Vincon!
Pﬁn:L d Jg:r (;Ze{:lzgert('ég fO’l(' reue can At last, a music funbook for Kids! bt Yo
CY, s Wusiroled by °
[1];0‘6 ]?nle fingers to draw and These two volumes are filled with
Jor all types of musical games and activities which are not
f'}[ES. rests, clefs, staffs, etc. ~ only loads of fun but reinforce and
T:ll ! aterial presented %“ a teach musical concepts.
yeical sequence and a built-in However, your kids don’t need to
poard system at ﬁe en% of know they’re learning, they will
exh SeCﬂ;)n g&"es de Student use the book just for the fun of it!
;sense of pride and progress .
«their musical adventures. (in two volumes)
$5.95 $3.95 each
PLEASE MOM??. . . TALENT EDUCATION
' ‘ FOR YOUNG CHILDREN

ff@

f)"

. at the store . . . at
bedtime. . . you’ve heard it
before, but how about when it
comes to practice? “Mommy,

Dr. Shinichi Suzuki

Talent Education

You,,g’(";'h"dm published for the first time.

This is Dr: Suzuki’s newest book just

Can We Practice Now” could
make it happen for you. Filled
with games and activities, it
provides a wonderful means of
reinforcing previous skills and
introducing many new skills our

Included are writings from teachers in
the Talent Education School in
Matsumoto  describing how Dr.
Suzuki’s method can be used to teach
subjects other than music. Of course,
Dr. Suzuki also explains in great detail
not only why, but how, his “Mother-
Tongue Method” of education works.

A must for anyone interested in the

_ Mommy, kids will enjoy. 160 pages of
Zan We Practice fun make practice a treat. Your
E)\'63\1\/ ? child too may ask. . .
" WARIE C_PARKINSON Mommy,
g 2§ Can We Practice
B Now?
$11.95 by Marie Parkinson
~—

THE MUSIC ALPHABET SCALE BOOK

$8.95

Violin

" oy,
Vg, g :'—wtln:‘ and Arpegglos in Major and
' 9 Student Practice Section
By
Elizabeth Sution
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by Elizabeth Sutton
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2 Octave Scale
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Suzuki movement.
$6.95

also from DR. SUZUKI
WHERE LOVE IS DEEP

The Wnitings of

SHIN'ICHI SUZUKI

This is another popular book by Dr.
Suzuki. It is more than just a history
of Talent Education or discussion of
Suzuki’s philosophy. This book
includes many important writings
which are published in English for
the first time.

This book explores all areas of
Talent Education. A special feature
is a discussion between Dr. Suzuki
and Dr. Glenn Doman, Director of
the Institutes for the Achievement of
Human Potential.

$9.95

Add $2.50 to all orders for postage
and handling *

Fgy ippi
plly e ’ ard & D-WIDE PRESS *Shipping charges to Hawaii, Alask
:“% in :r;um 2 beginning violin scale book that presents 83 o ‘nf “:;)l; ‘Y}i?&hr WorWix Industries, Inc. foreign countries may be highe:. o
1?”' iog j 0 and easy 10 master way! It includes first posilion scales P.0. Box 0605
o G g " all major and minor keys, with an accompanying finger pattern Alb IN 47151
\"'nclu:a & Introductory scale theory and a student workbook section i New S eer Phone/F:
‘A Unique approach to scale work for young violin students! (502) 361'8666 (Phone/Fax)
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Exploring the
Importance of
MuSIC

Book Reviews

® Music and the Mind by Anthony Storr
(The Free Press, Macmillan, Inc., New
York, NY, 1992)

® Man the Musician by Victor Zuckerkandl
(Bollingen Series, No. XLIV, Princeton
University Press, Princeton, NJ, 1976)

* Growing Up Complete — The Imperative n
Music Education by Members of the Na-
tional Commission on Music Education
(Music Educators National Conference,
Reston. VA, 1991)

M LJS]C ANTHONY
;md L’h(‘ STORR |
‘\/1 1 \I ) Author o SOLTUDL

F NN OIS YN YNOTS

;?i(

USIC’S THE MEDICINE

OF THE MIND—

a4 quote by John Logan—is
{found on the cover page of Anthony
Suorr’s Music and the Mind. 1t scts the tone
{or this innovative, thought-provoking
book, which is full ol statistics, Instorical
and ])ll“lihlll)lli(ul perspectives, and
quoLes {rom various eras (o) example,
Boethius:
with us thal we

“Music s 50 naturally united
cannot be free lrom i«
even i we so desire”). Storr presents an |
in-depth analysis of the Aml«' |
our world. 1t is fascinating to read per |
¢ Ol NUINETOUS IURICEAS, artinty,

ol music

b])L‘('Ii\’L‘

Plli]l)h“l’lll,‘lh‘ educators, pocts, and iy
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by Ray Landers

torians from ancient times to the present.
Storr quotes extensively as he com-
pares views of authors from different
times and cultures and presents a wide
spectrum of opinion. He maintains an
opcn—minded attitude throughout the
book. For example, regarding Arthur
Schopenhauer, Storr states, “Although I
disagree with some of what Schopenhauer
writes about music, I can appreciate his
view of music as expressing ‘the inner na-
ture, the in-itself, of every phenomenon.’”
Storr tells us that Schopenhauer “Singled
out music as being more directly expres-
sive of the true inner nature of reality than
the other arts,” and believed that “a great
performance of great music can enable us
to escape ‘entirely from all our affliction.””
Storr states that, whereas Schopenhauer
considered music as a refuge, Nictzsche
viewed it as something which would rec-
oncile us with life rather than detach us
from it. “Music is the most powerful of the
arts. . . . Others (arts) speak only of the
shadow, but music of the essence.”

Storr attempts to discover why music
so profoundly affects us and, in doing so,
asks questions about politics, education,
and culwral atdtudes. He wonders why,
in our modern American culuure, music

doesn’t have a more prominent place in
cducation and why the idea of music as
very powerful for the individual and state

has almostdisappeared. Chapters discuss

music and its origins, relatdon to man’s
brain and body, theoreucal aspects, re
lation to words, influences on our views

b reality, eue Ston concludes that *Mu
1C s a source ol rcconciliation,
Khitlaration, and hope which never
ails T annreplaceable, uwanscenden
al blessing " Musee and the Mind is a
ook that causes one w appreciate and
v think deeply about something essen
tal to our well-being

|

VAN THEMUSICIAN iy,
ond book in the Sound ang ‘S')"-'lbf-)-l
series by Victor Zuckerkandl and is 5 con-
tinuation of work presented in the first,
Music and the External World. The series is
a highly-respected classic often referreq
to by other authors and may be found ip
libraries, though it is currently out of
print.

In Man the Musician, Zuckerkand] dis-
cusses ways man perceives music and
analyzes subjects such as tone, dynamics,
movement, and structure. Detailed anah-
ses of musical examples are presented,
often with penetrating insights. Some-
times his conclusions seem to imply that
he has a direct connection with “ultimate
truth,” and I feel he is occasionally nar-
row in his answers despite his broad
philosophical look at his subjects. How-
ever, one is so fascinated by the depth ol
his analysis that his conclusions senve to
open one to further reflecton.

Like Storr, Zuckenkand! presents
analyses of such thinkers as Hegel.
Langer, Schenker, and Hetdegger He
analyzes works of Beethoven, ( _ht‘P“"
Schubert and others, ottering brilliant m:
sights into the creative procemes He
internveld

discusses such subjects as the /
0

l\l‘c“lt‘
han law
and

tion of music and words, ex
rtult
musie
ih, el

NRIC

feeling, music as more powe
guage, origins ol tone,
religion, music in velation o n.

In his torward, Zuckerkand! N
“No doubt music underwent the u“‘",k.\u
taordinary develaopments hcl\u‘:n
Socrates and Nietzsche, butone ‘h”‘: h:h
not changed—music still s, o
always heen, the ather | T
with language, tully del
wial heing.” His book
high respect for music and
o understanding its powet:
ficultreading butwell wortht

just RS
hich,

{
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effort. Zuckerkandl’s genius Inspires us and helps us further
develop our own understanding of music.

HEN GROWING UP COMPLETE—

THE IMPERATIVE FOR MUSIC EDUCA TION WAS
PUBLISHED IN 1991, more than 150,000 Americans had
signed a petition created by the National Commission on Music
Education. This petition, which was sent to members of Con-
gress, the Administration and various government and
educational commissions, was intended to help political and
educational leaders become more aware of the importance of
music and other arts in our culture and especially in our
schools.

In 1990 there was much concern about declining arts pro-
grams in America’s schools. With the Music Educators National
Conference, the National Association of Music Merchants, and
the National Academy of Recording Arts and Sciences, the
Commission sponsored three public forums focusing on the
need to include music and the other arts at “the center of the
school curriculum.” Leaders from the arts, education, govern-
ment. and business fields participated in these forums, held
in Los Angeles, Chicago, and Nashville. A National Sympo-
sium was then held in March, 1991, based on “America’s
Culture at Risk.” The Commission’s final report included in-
formation, ideas and concerns from the forums and the
svmposium. It was presented to members of Congress and the
administration and distributed to other government agencies

Ninth Annual

INTERNATIONAL

Music Festival
AT

Andrews University

June 27-July 2 or
June 30—fuly 2

1994

For catalog:
Drs. Ray Landers/James Hanson
Festival Directors

Andrews University

Music Department
Berrien Springs, MI 49104
(616) 471-3128 or 3600

Evaluations From Past Years

“This is the best—it is a tribute to open mindedness, creativity, and all
that is innovative in education.”

“Andrews presents the finest and most eclectic faculty and staffof all
the institutes and festivals 've attended.”

“Concerts were of superior quality and variety and a joy to artend.”

“Congratulations for your vision in this institute! A superb example of
what music am{)’(dutalion should and can be!”

o Summer Music Institute [qr
Students (infants througn
adults), Teachers and Families

o Music, Art, Dance, Theatre

o Alexander, Dalcroze, Gordon,
Kindermusik, Kodily, Orff,
Suzuki, Yamaha, and
Traditional Approaches (classes
for children, parents, and
teacher training)

o Lessons and Group Classes in
Keyboards, Strings, Winds, and

Percussion [nstruments

o Chamber Music, Choruses,
Orchestras, and Ensembles

e [nnovative Classes in Classical

and Popular Styles

o Seminars, Lectures, Panel
Discussions, Field Trips,
Student and Faculty Recitals,
Child Care, Teen Dorm

o Qutstanding International
Faculty

o Pastoral Campus with Beautiful
Air-Conditioned buildings
including Full Recreational
Facilities

The Hartt School

take your music to [a/AL4 L

For information:

James Jacobs

ANNOUNCING

Director of Admissions
The Hartt School
university of Hartford
200 Bloomfield Avenue

Master of Music _
with Long Term Suzuki Training

west Hartford, CT 06117
Tel: (203) 768-4465
Fax: (203) 768-4441

Master Teachers
» Teri Einfeldt

concentrations in

« Violin

«Viola . David Einfeldt

s 'Cello « Nancy Hair

« String Orchestra UNIVERSITY
« Chamber Music Oli'HARTFORD

. r, creed, gender, phys‘icul abllity, sexual orientatian, national and ethnic
students of any race, ag% o0l o or made availablo to students of the University.

Ihe Uriersity.of Harkord SO0 12 rams, and activities generally accorde

origin to all rights, privileges, Prog

—
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as well as organizations such as parent
groups, arts/cducation organizations,
corporations, ancd I’un(ling groups.

. Mcmbers of the National Commis-
ston on Music Education (some of them
contributors to the book), include Sena-
tors, U.S. Representatives, administrators,
cducators, corporation presidents, arts or-
ganization representatives, publishers, and
pqpular and classical musicians. Other con-
tributors include people from all fields
who spoke at the various forums. The
book consists of a preface, four chapters
a~ncl two appendices. The preface states a
simple credo: “Just as there can be no
music without learning, no education is
complete without music. Music makes the
difference.” Chapter One, “Our Culture
is Dying,” analyzes the problem of a soci-
ety that de-emphasizes music: “By our
inattention to music and the other arts
we are dehumanizing our own people.”
Chapter Two, “Education Without Mu-

sic, of how music 1s
being push(-(l to the p<~ri|)h(~ _
ture and in most schools. Chapter Three,
“Education with Music,” discusses arcas of
research on the naturce of intelligence and
brain function in relation to music (in-
cluding ideas of Howard Gardner, Edwin
Gordon, Frank Wilson and others); the
chapter also analyzes contributions “that
music education can make to all of edu-
cation beyond its intrinsic value.” The
final chapter, “Making It Happen,” sum-
marizes practical ways of bringing music
and the other arts to a basic role in Ameri-
can education—ways involving parents,
teachers, administrators, school board
members, state education officials, and
legislators and policy makers as well as
members of the music community—re-
tailers, manufacturers, technicians,
publishers, performers, and composers.
As the Commission stated, “Without
music and the other arts, our children will

" explores cvidence
v in our cul-

- Full tuition waiver
- Annual stipend: $2,300

For information contact:
Carol Smith, Director
String Development Program

GRADUATE ASSISTANTSHIPS IN SUZUKI PEDAGOGY
1994 - 95

SOUTHERN ILLINOIS UNIVERSITY at EDWARDSVILLE

- Two-year violin program: MM (Music Education or Performance)

- Teaching experience (private and group lessons)

Box 1779, SIUE
Edwardsville, IL 62026
618-692-2839

ALY L X I T o Y A AL e )

MUSIC TOGETHER®

Developed by the Center for Music and Young Children
Kenneth K. Guilmartin, Director

Teacher Trainings in
Early Childhood Music

Suzuki Teachers * Music Educators
Early Childhood Professionals e Parents

A family music experience enj
joyed by thousands si
Research-based curriculum supported by m:lfelr?.elcleslg87

Workshops Available Nationwide

Call or write for workshop brochuye:

Center for Music and Young Children
217 Nassau Street, Princeton, NJ 08542

Sor

1-800-728-CMYC
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pressing realities: but iy de.

cation cannot get more basj than

Growing Up Complets
e also offe
optimism and hope for the fune ...
cially if we face the realities of the P
The report was published as
(publication #1018), and is availal,
from MENC Publications, 1909 ‘\“(') le
tion Drive, Reston, VA 2209 (ph;la_
1-800-828-0229). The price is §7.q1
postage/handling: however, quan lii\\' d'+
counts are available through Cailili&
703-860-4000. §

The three books reviewed here could
be of tremendous benefit for the music
teacher, student, and family. They hel
us s?e‘e\'en more clearly the neéd for
music in our world; Growing Up Complete
;1159 gives us practical ways to help our
society recognize the benefits of muysjc
and all the arts. We Suzuki teachers are
particularly concerned with music’s value
in creating healthier people and 3
healthier society. As Growing Up Complete
suggests, one of the first places to begin
improving the status of music is in our
own homes and studios; our expectations
and insights can help guide our students
and their families to the joys of music.
They in turn will help others to under-
stand. For all of us, thoroughly studying
such books can help us be more aware
that music, like all the arts, is indeed a
“necessary luxury.” &

. l'\p(\»
Cseny.
4 h()(,“”

. in Pian0
Ray Landers received a Masters degree I £

Performance from Northwestern University 2% di-
Doctorate degree in Piano Pedagogy sy ders
ana University. As of September, 1993, Dr- Lz'mPrf
is on the faculties of Mannes College OfMUSli Mu-
paratory Division, New York City; Sc[demc_f:l sor
sic School, Philadelphia; and West W/ SAA
Schools Suzuki Program, Princeton, . o and
Teacher Trainer, he resides in Yardley, US»
performs and teaches throughout ! ee Sev
Canada, Australia, New Zealand and Ellropela\"“jl'
eral of Dr. Landers’ publicatioﬂSWill S0t ision ©
able through Summy-Birchard, Inc., di¥
Warner Brothers.
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S. Signorelli

STRING INSTRUMENTS LTD.

FINE VIOLINS * VIOLAS* CELLOS * BOWS

REPAIRS * RESTORATIONS * APPRAISALS

CERTIFICATION

B

AGENT FOR

25 GIBBS ST. ROCHESTER, N.Y. 14604

OF CHICAGO

(716) 262 2121

MAPA
STRINGS

STRINGS for BOWED INSTRUMENTS
al
DISCOUNT PRICES

WRITE or CALL FOR FREE CATALOG
and
INTRODUCTORY OFFER

1 800 724 3383

PO BOX 23258 ROCHESTER, N.Y. 14692
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 HasMovedtoSnowmass

experience with a wonderful - and truly affordable

Teacher Training
Courses:

Violin: Books 1A&1B,
,3,4,5 and
Supplemenfory Literature
Viola: Book 6
Cello:Books 1B & 7
Bass:Books 1A & 1B.
Piano:Books 1A & 1B,
2,3,4 and Romantic
Supplementary Literature
Flute:Books 1A & 1B, 2

and Supplementary
Literature

The Denver Suzaki Institute

\ ANNOUNCING

For the first time, combine your child’s leaming

- vacation in the Rocky Mountains. The
Infernationally renowned resorts of
Snowmoss/Aspen - famous for their cultural
amenities - are proud to add one more.The
Colorado Suzuki Music Institute takes place

Junell-19.1994

Featuring -
: Exc_ellenf Suzuki Programs
Music Program for Advanced Students
In?e& A ;:ﬁv;ﬁes for Unaccompanied Teens
_ -1eacher Training ¢
- Vacation Amenities for the gnﬁ?eu ;:rerrs)ily including

Free Daily Activities

Y of a Rocky Mountain Summer

Call: Gail Seay (303) 399-5764

. Chamber
. Special Hous

. The Bequt
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Regional and Local Associations

by Jennifer Burton, Column

Headed for the
Conference

A profile of regional and local associations will be given
at the SAA 6th Conference in Chicago. A panel entitled,
“Regional and Local Associations: A Network for the
90’s” will be held on Saturday, June 4 at 7:30 p.m. The
reports will reflect our diversity. Some associations cover
entire countries, some are province-wide, others include
several states, and some are small groups from isolated
areas. Several groups offer unique features, such as par-
ent education programs, insurance for teachers,
scholarships, and legal representation.

Marilyn O’Boyle, MN, will report on South Ameri-
can associations. A Canadian overview will be given by
David Gerry, Ontario, with special focus on the country’s
oldest association—the Ontario Suzuki Association.
Alice Joy Lewis, KS, will describe the special features of
Heart of America Suzuki Teachers Association, a multi-
state group. A profile on the Albuquerque Suzuki Music
Teachers’ Association, given by Susan Kempter, will high-
light 2 small group of teachers who are geographically
isolated.

Mary Vari, NY, will describe the parents’ association
in Buffalo. The family focus of the Suzuki Association of
Utah will be presented by Linda Duncan. The activities
and offerings of a large state association will be covered
by Sara Han, Past-President of the Suzuki Music Associa-
tion of California. She will cover topics such as bulk
mailing, non-profit status, insurance, scholarships, and
legal representation. :

An historical overview of regional and local associa-
tions will be given by Geri Arnold, MJ, who was at the
initial brainstorming session in the 70's. A report of SAA
activity from 1992-94 will be prcscntcd by Bl"ldgc(
Jankowski, OH, who will also explain how 1o write by-
laws. Jeff Cox will outline the future relationship bhetween
the SAA and the regional and local associations.

Itwill be exciting to hear these reports. Over the past
several months, | have received inquiries [rom across
North America about how teachers and parents from
various Suzuki programs can work together. This l"“f‘_"]
will provide some answers Lo that question. We are still
in an infan( stage of networking, but we have made
Many inroads.

Editor

State and Provincial Liaisons
Respond to Survey

LAST FALL, a survey was mailed to the SAA liaisons
requesting information about one association from their
province or state. The results have been compiled in world-
record time by Carol Waldvogel-Kahl, W1, and are reported
below. Many thanks to Carol for her speedy work!

Forty liaisons responded to the survey. Half described their
groups as local associations, 25% were state- or province-wide,
15% were private music schools, 10% were affiliated with a
college or university. Just over half are incorporated and 75%
have bylaws. Just over one-fifth had 1-5 teachers in their mem-
bership and the rest were evenly divided between the other
sizes of groups (6-10, 11-20, 20-50, and over 50 members).
Half of the associations had parent members.

The subjects taught are as follows:

Bass 15%
Cello 56%
Flute 38%
Guitar 13%
Harp 23%
Piano 68%
Pre-School 10%
Violin 75%
Viola 56%
Voice 5%

All but two ot the associations ofter workshops. Three-
fourths publish newsletters and have play-ins. Just over halt
ofter teacher waining and scholarships. One-third have a
library of reterence materials. Other activities and senvices
include:

Directory bHh Y%
Institutes IREY
Insurance 109

Dues ranged from zera to $45, with o median amount of
$12.50. Five associatons offered fumly tates trom $10 10 813

Ihs dacaos asamiphog from the hundreds ot groups that
have been tormed across the Amicricas. Over the net Vear,
the Regronal and Local Assocanans Camitiee will distribe
ute this sunvey o the assocratons an the hist that we have
recenty compaled Tnthe tutare, a directany ol tegtonal and
localassocrauons will be made avarlable sa that teachers and

PAUCHLS Gl WOl K ogether and share seivices

ThankYou for Our First Steps

L hanks to the lasons tor answering this survey I'hey helped
us take the finsestep m gathenng data about groups ot Suzuki
teachers and parents i the Americas. In the coming years
our mtormauon will hecome more complete and precise.
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We plan to categorize the associations by geographic scope
and membership size to give a clearer definition of the groups.

Survey respondents also helped us define an association;
this information was reported in the Winter, 1994, Journal.
Finally, it was due to feedback from several liaisons from
Canada that we re-named our committee, which is now the
Regional and Local Associations Committee. A sincere thanks
goes to all liaisons for their assistance with the SAA member-
ship drive. The SAA Board of Directors and Membership
Committee appreciate your support. Your comments are al-
ways welcome and we act on your suggestions! &

Jennifer Burton is currently instructor and administrator of the Suzuki Institute of Dallas, TX.

/i

A Suzuki

violin teacher, she serves as chair of the SAA Regional and Loocal Associations Committee.

The Hamilton School
MusIC

by Ann Vallentyne, Director & Denise Rollanson, Administrator

N 1967. TO MARK CANADA’S CENTENARY, the Women'’s

Committee of the Hamilton Philharmonic Orchestra em

barked on a project to offer Suzuki instruction to young
students in the Hamilton area with the creation of the Philhar-
monic Children Incorporated. The seeds of the Suzuki movement
in Hamilton were sown; 27 years later the Hamilton Suzuki School
of Music, a direct descendant of the original project, flourishes
and blooms.

Initially, the programme concentrated on teaching violin and
cello 1o very young students, 3 1o 7 years. It was regarded as a
“lecder” school for the string programme of the Royal Hamilton
College of Music with which it amalgamated in 1977. Although
the College had a royal charter and a fine reputation, it soon
{ound itself experiencing financial difficultes. Its sudden demise
in 1980, which left teachers unpaid and students forfeiting fees,
came as a shock o all those involved. Italso brought the realiza-
tion that a Suzuki programme conu olled by outside forces was
in 4 Ltenuous positorn.

As often happens, unhappy circumstances led o something
puslu\c as all those interested in preserving Suzuki instruction
in Hamilton rallied around Margot Jewell, the driving force of
the School at that time, and laid the foundations for the fu
ture. The phoenix rose from the ashes and the Hamilion Suzuki
School of Music, an association of teachers sharing connmon
beliefs and concerns, was born. To safeguard the future of this
newly established charitable organization and (o cnsure its cone
tnuity, a Board of Governors was entablished which would
always have teachers as majority members, with parents and
interested community members holding a minority position,
A V"“"“ls' association was ol “"ﬂ",'f’ pive Ium'm il and moral
support and 1o help organize achvities for the increasing num
Spring, 1994
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ber of students. Enrollment had now reached 75; the School was
growing in size as well as spirit.

1980 marked the beginning of the nomadic years and the
School’s familial strength proved its greatest asset in these dif-
ficultyears. The community was generous in its offerings and
lessons were held in every nook and cranny of the city. The
university, the recreation center (Seitz Concerto with swimming
pool accompaniment) and a variety of churches of various de-
nominations were lesson venues.

Although the students were in separate physical locations
for their lessons, the family spirit remained strong with the
Parents’ Association organizing picnics, meetings and garage
sales which were all social occasions and reunions of sorts. The
School had approximately 135 students, and group classes were
still small enough to offer juice and cookie time and the op-
portunity for parents to meet.

A great leap forward was made in 1982 when a local Pres-
byterian church offered rental space which suited the School’s
limited budget. It could accommodate several teachers on an
almost daily basis and provided a group lesson room and a large
arca for orchestra rehearsals and concerts. The School began
to feel that it was operating as a cohesive unit. A piano
programme was added and our very own pianos were purchased
with the help of grants and the fundraising activities of the
ll’.flculs' Association. Margot Jewell headed ofl to Toronto to
join the Ewobicoke Suzuki School and handed over the reins
ol Principal Coordinator to Anne Tanod, a very capable suc-
eSOl who was aSuzuki piano teacher and the mother of two
string students enrolled in the School.

In 1983 the first Suzuki Ha p programme in Canada was be-
gun when well known harpist Marie Lorcini joined the faculty.



\though the sitiation at the Chyvarch
was notdeal (c ramped quarters no access
tora telephone and nowhere to store teach
g aids or equipment), there was ajoy in
finally e ching ke a School. The School
began to expand rapidly. Lorraine Dargavel,
who had heen teaching violin for the School
simce 1978, added a viola programme and
David Gervintroduced flute, adding yet an-
other dimension to the School. Numbers hadl
mcreased to 250 studentsand the rental space
was heginning to burst at the seams. Time to
move on. Unfortunately, it was also time for
\nne Tanod to move to Ottawa with her fam-
ily where she was instrumental in forming the
National Capital Suzuki School of Music. Ann
Vallentyne, one of the school's original cello
teachers, became Director and was to lead
the School into the next phase of its history.

In 1985 a general meeting of teachers
and parents was called by the Board of Gov-
ernors. Never in the history of the School
had so many parents come together. An
Ad Hoc committee had formed to research
the possibility of purchasing a home. It pre-
sented its findings at this meeting. The
meeting was heated and the group divided
into two camps, those wishing to establish
apermanent home for the School through
purchase and those, understandably ner-
vous of such a major step, pushing for the
option of alternate rental space. Months
had been spent searching for larger quar-
ters to no avail and it seemed a stalemate
had been reached when hope ;q)pc;u'v(l.

An inner city church with a declining
|)<)pnl;ninn was in search of a solution to
its financial woes. The Church had a large
empty basement itwas willing to rent. The
firstvisitwas disappointing. The place had

Above: First concert, 1978,
in the School's carly days.
Right: Performance group
from Hamilton School
performing in the Interna-
tional Ensembles Concert
at the 1992 SAA Fifth Con-
ference.

been unused for years, the walls were cov-
ered with stone and the overall impression
was gloomy: but the need was great and
once again the faculty and parents found
the energy and determination to make it
work. The dingy basement was trans-
formed into six teaching studios, a large
group room and a spacious, bright foyer.

Today enrollment has swelled and fluc-
tuates from 350-380 students. The School
has fifteen faculty members and several
supplementary teachers. An on-site Admin-
istrator has made all the difference in
keeping the School's activities moving har-
moniously and keeping communication

June 25 - July 31, 1994

SEWANEE FESTIVAL &

38th Season

. ... offers a strong program of chamber music, orchestras, private study,

concerts, performance, conducting, and composition. Recognized for

excellence, the fiveweek Sewanee program results in .remarkablc growth

and valuable experience. The vigor and friendliness which characterize this

international program create an extraordinary atmosphere for learning
and loving music.

¢ For instrumentalists, including pianists

> * Three symphony orchestras

¢ Outstanding artist-faculty

* Visiting guest conductors

* From age 12 to adults

* 30 concerts * College credit

& Sewanee Music Festival
$ 735 University Avenue
" Sewanee, TN 37383-1000
4"/ (615) 5981225 # Fax (615) 598-1145

&

lines open. Monthly teachers’ meetings

are held, at which concerts, workshops
and conferences are discussed and the in-
terchange of teaching ideas takes place.
Director Ann Vallentyne is well known for
her understanding and tolerance, at-
tributes that make fora happy school. The
faculty is as diverse in its thinking and its
approach to teaching as it is in its geo-
graphical origins, offering a constant
stream of new ideas and topics for discus-
sion while retaining the common goal of
reaching the student by nurturing both
student and parent. The School offers
three levels of orchestra, several en-
sembles, ear training and theory classes,
and a newly formed Tour Group led by
Linda Judiesch. Community concert and
home concert participation is encouraged
in addition to monthly in-house concerts
which give all the students opportunities
to perform. Although performing is en-
couraged, listening skills are not forgotten
and the annual Listening Marathon ev-
ery September is a great hit.

As always, the School is looking to its
future; our own concert hall within our
present building would be wonderful and
seems a possibility. The addition of bass
and guitar programmes has been the
topic of lively discussions. However, nur-
turing is the priority of the faculty of the
H.S.S.M. and this is reflected in the happy
faces of the students and parents each
time they enter our “home.” &
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THE BEST STRINGS AT THE LOWEST PRICES. . .Call for prices on strings not listed!

Care Products Cases and Bags

Tuners & Metronomes

Metronomes

Nagoya Suzi
\agoya Sumld [ s Betain Dx. Oblong Suspension Case Soiko Model 349
NASOOO/F( 41500 $265.00 860......... 8425 RCJRIDX( ) 17250 | #1349 9450 ... $69.95
Model 220 OFF, 172-4/4 Glaesel polish, 1 0z . Bellafina Economy Shaped Case “ﬂ MDﬂB‘ $SQM300
NASODOFF() 4550028500 | | 25139 195 45 #RCIRI() 9950..... 86750 | | #SK 83275
3 - 4 Polishing Cloth ~ SKB Thermoplatic sdkauonmnmu
Josel Lidl #LW3663 195 $145 #RCSKB ) 6005, $3795 | |#SIDM10 1995........$17.95
Model 220 Student OFF, Avail. 4/4-1/8 | [Pen Drops, one drop keeps peg trom Viol Boss Dr. Beat DB66
A2220() 39500......820000 | - [S19png whoutremng peg lola #8050866 165.00.......$129.00
| |emeizs 8385 Freistat thermoplastic
Wm. Lewis | [w DE,,,WW,,D,, FLWIETO 110.00 s6205 | | Tumers
G‘r"em W Avail. 414114 W 840 SIT75 Bellafina Economy Shaped Case Matrix Model SR100V String Inst. Tuner
LWB00OI 525.00 ... 8275.00 () 110,00 $71.50 #CBSR1000V 3495 $25.95
o O . 44 o ‘”““" / VIOLA CARE KIT Korg Model AT-12
L1010 . 00......s54000 | | Comains: Peg compound. A" tchoipe 2000......$13400
chinresthey,tension pe key on chain,
Shen hand carvad polish and polishing cloth. ‘A(vw\ Mv’v ”pm seams, 10 mm
PVI only $415.00 #G13982 1625 _. -$9.95
Cafor prces onother models ]n ANPITS 56535
Acts like a humidifier to protect instrument super valve
{rom damage due fo excessive Gryness.
. #DAVN Violin 850 $6.95 ‘ 350.0 S50 Woll
Violas & Cellos [ O — Maesiio
e s oo ses ez | | Vetwinagoecisue, 110 14 FWFKHES 5000.... 82650
Josef Lid! Violas 10485 Bass 1035 s895 AW2400 .00 Special
PWFKHT4 50,00 $26.50

Model 3190, Available 1516
AZ39%0() 585.00..... $302.50

[

Nagoya Suzuki Cello Outfits
Model 40 OF, 1/4-110

NA3900( ) 1150.00 ... §735.00
Model 40 O/F, 1/2-4/4

NA3S00( ) 1395.00 ... $895 00
Josef Lid! Cello Outfits

Model 40/4, laminated,

404( ) $595.00
Model 4/15, S0l -mm JrEm
Az415() $669.00
Wm. Lewls
Orchestra model
LW3018( ) 1595.00 ....... $850.00

Call for prices on other models

Suzuki Materials

Violin Paris
24144 Volume 1 ....6.95 .. $5.50
SZM145  Volume2 ... 65 .. $5.50
SZM148  Volume3...695 .. $550
SZM150  Volumed ...695 ..8550
SZMi52  Volume5...695..8550
SZMis4  Volume6 ... 695 .. 8550
Digital Casettes
Pertormed by David Nadlen

Volume 1 ....1295 .. §10.85
SzM3s1  Volume2 . 1295 81085
SZM3s2  Volme3...1295 1085
SZM35a  Volumed .. 1295 . $1085
Violin Compact Discs
Performed by David Nadien

Volume 1 ... 15.95 . $1365
SIM347  Volume2 .. 15.95 81365
SIM3M46  Volume3 ... 15.95 ..$1365
SIM349  Volumed ...15.95 . $1365

+Orders may be placed by phone or FAX with a
credit card or by mail with a check or money order.
«Shipping Charges

Accessories .......$3.75  Vins & Vlas
Cases .$6.50  Cellos ..

..$15.00
$20.00

Free Ship-
ping on any
strings only
order over
$25.00!

DISCOUNT STRING CENTER

div. of the Woodwind & the Brasswind
19880 State Line Rd. South Bend, IN 46637
Toll Free: 1-800-348-5003

Local: (219) 272-8266 FAX: (219) 277-2542

All prices subject to
change. Not respon-
sible for typographi-
cal errors.

Quartels, v.219.95 .. $16.50

SIM306  Vin. parts ....585 ...8475
SZM307  Piano pants ..5.95 .. 475

vlolln /Duets
Baroque DUELS ... $A.75
smm Duets for 2 violins ... $4.75

Shoulder Rests

Ensembles KUN WOLF
206 ColoVol.1..595...8475 Kun, violn, 4/4 size. Superfiexible, violnAiok - ad.from 1/4-
W50 3150, $1960  plwiss 3B50......$10.85
Kan Supe-fest w0l 44 i Fars P, valn- o 143
sz -6 Yo vl 172834 saes A B0 51055
SIM8Y  Quartels, v.1 1995 . $16.50 i) o sias PO voa-o fom o s

ForeSecande, voln, .

ad) 10

RESONANS LSt 3500 na 8
Vi, U4 1 ey ow, e o 1)
50

Forte Szumu voln, w 178 - 0] 10 3
gy ALWISES 3500 $18.95

§705 Call fo pries on other brands

Need Advice?
Our customer service
representatives are
| friendly, helpful and
\ conscientious. If they
| don't have the
answers they'll find

THE BEST STRINGS AT THE LOWEST PRICES. . .Call for prices on strings not listed!

them for you!

CALL TOLL FREE: 1-800-348-5003
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STUDENTS TALK BACK

hough I have been an educator for two decades, one

of the most valuable professional development exper-

iences I've had has been studying violin as an adult. It’s
been a humbling lesson in role reversal. Instead of being the
competent person in charge, I've been the not-too-nimble re-
ceiver of direction, correction and “homework” assignments.
Experiential empathy and insight which have resulted have
made me a better teacher and a different sort of supervisor of
my daughter’s home practice.

Since few Suzuki parents choose as adults to commit them-
selves long-term to learning to play an instrument, it occurred
to me that their children—my colleagues—might provide feed-
back which, though not as helpful as hard-won personal
experience, nonetheless could be valuable. I asked students
in Paul Landefeld’s Wednesday group class and Jennifer
Burton’s Tuesday group class to complete a “Talk Back” sur-
vey in order to give parents insight and advice. Here’s what
they had to say. (Survey questions are indicated in italics.)

My advice to parents about how to assist in their child’s musical
development...

This vielded one major response from the most advanced
players: “DON’T YELL!” Daily practice, use of practice games,
structuring practice, taking notes at lessons and helping imple-
ment those ideas at home, allowing breaks, and changing
tactics if one approach to a difficult section is not working
were suggestions. One student reminded, “Parents need to
educate their children musically even before they begin to play
the violin, by listening to great classical music as a regular habit
in the home. Hearing this music is what gave me the desire to
play the violin.” Another student urged, “Bring them to a lot
of musical events such as play-ins, concerts, etc.” Still another
stated what parents can so easily forget—that one must learn
how to practice. Effective practicing is a process which does
not come automatically; it must be both discovered by the stu-
dent and taught by parent and teacher. Parental attitude

influences student attitude, as one of Ms. Burton’s students |

realized: “Practice with your child every day and help them
with the things they don’t understand. Bring out the good
points of their playing and not the bad. That will help them
keep a good attitude towards their playing and they will do
better.”

What works best for you in your practicing?

A student in the most advanced class said, “listening 1o a
section with the tape and then playing that section.” Another
advanced student concurred: "Listening to a tape or C1 of
the music I play, then playing it 111 have vouble with a sec-
tion, I listen Lo the tape or CD lln‘n' play it the way I heard i
slowly and work my way up o practice tempo.” A quict place
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by Pam Kemp

free of distractions, a list of what to practice and 3 perso

ized routine were considered important. “What [ do g tOH(:;L
about half my practicing (warm-up and new stuff), take 5 breako
and come back to do the other half of my stuff (review). yo,.
aren’t as tired when you play if you do this.” + oy

What is the best method for improvement?

Listening received top billing here. “From all six years of
Suzuki I think what helped me advance was listening to a Suzyj;
tape.” “lam in tune in my playing and sing it in my head whep
I play. I gotin a good habit of listening everyday to the Cp »
observed another student. Nighttime listening is Popula’r.
During practice some students listen, play, then play with the
tape. Others use the tape to help with memorization. For some,
the listening process has changed over the years: “I used to
listen when I wasn’t playing; now I listen, play, listen, etc. Tap-
ing myself helps me to find and remember mistakes.”

What else would you like to say to Suzuki parents?

A tactful student answered obliquely by observing that, “The
teachers help you learn Suzuki in a lot of ways. They take it
slowly and patiently so you can learn the song very well.” Oth-
ers gave advice directly: “Have patience. It’s not always easy.”
“Don’t be competitive...” “Don’t push them or else they will
get bored and will lose interest.” “Encourage them not to think
of itas a task.”

Do the benefits of playing an instrument via the Suzuki method
outweigh the effort of daily practice?

YES! Students said they considered it fun and challenging:
It teaches discipline, goal setting and constructive use of time.
It helps them be more advanced in school orchestra, learn
another instrument more easily, and provides a chance © share
experiences with other Suzuki students.

gh p.\l"

Well, the experiential experts have spoken. Althou D
iment

ents and teachers may not agree with every student CO‘“ S
I trust all will be impressed, as I was, with the students “.‘HI;“!I‘\
ness to share their perspective and the good sense reﬂc‘clt‘f_ l )
many of the statements. I'd like to add one more piece .Ol l‘:‘ll
vice for parents and teachers: don't forget to remember Wi
itis like 1o be a learner. &

N . -1 et ““d
Dr. Pam Kemp is an carly intervention specialist, humkl.lm-:: I
student violinist studying with Paul Landefeld in Dallus, TeX
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by Jacqueline Maurer

I he following crackerjack ideas have recently popped up
and are treats to be shared.

Suzuki Honor Certificates

Donate to a Worthwhile Cause

I am a passionate believer in Dr. Suzuki's Talent Education
and what it can do for our youth and humanity. With all of
the crime and violence in the world today, it is time to heed
Casals’ words: “Perhaps it is music that will save the world.”
How can we kill each other if we make beautiful music to-
gether? The effects of music and Suzuki’s philosophy on our
children can be seen as they mature into respectful, loving,
confident, well-balanced citizens. How wonderful it would be
if all children could have such superior backgrounds! We keep
working towards these visions by nurturing children, parents
and teachers with Dr. Suzuki’s philosophy. Donations to the
Suzuki Association of the Americas will help facilitate this, and
Suzuki Honor Certificates are an easy way to contribute.

Suzuki Honor Certificates for Friends & Family
Why wait to give a donation in the memory of a loved one?
Show friends and family now how much you cherish them by
giving them Suzuki Honor Certificates. SHC’s are dollar-styled
certificates that state: “In honor of a very special person, )
a donation has been made to the Suzuki Association of the Ameri-
cas.” These certificates can be customized by writing a short
personal message, the name of the honored person, and your
signature in the space provided. Celebrate birthdays, recitals, and
holidays in a thoughtful and generous way by presenting friends
and family with Suzuki Honor Certificates.

Order your SHC’s Now!

Students give them to your teachers to show your
apprcciatjon.Teachers give them to your students for special rec-
ogniton. Parents give them to your children to acknowledge
their hard work. Friends give them to friends as a token of friend-
ship. I like to purchase SHC's ten at a time, Lo keep on hand for
spccia] occasions. A suggested minimum donation for each cer-
tificate is $3.00. The donation amount does not appear on the
certificate. Series 2, 1994, has just been printed. Order yours now!

The Red Book

I'm always trying to find ways Lo help my students become
better sight-readers, and my newest endeavor is working very
well. My students are understanding rhythms and key signa
tures better and are having fun in the process. I hought a big
red plastic 3-ring binder and put a colorful musical picture
on the front. I went through all of my method books, solo

repertoire, duets, and rhythm books and selected my favorite
pages from each book. I put these in the red binder and ar-
ranged them in order of difficulty. Every week at the beginning
of a student’s lesson, I set my timer for 6 minutes and we read
as many pages of The Red Book as time allows. Several books
I’ve recently purchased are worth special mention. On pages
from Winning Rhythms by Edward Ayola, we do hand claps for
the notes, and shoulder taps for the rests. In Rhythmic Train-
ing by Robert Starer, we tap the bottom note (pulse) on one
leg and tap the upper note (rhythm) on the other leg. My
students are pleasantly challenged by this and are learning to
feel pulses and rhythms with their whole bodies. Fiddle Rhythms
by Sally O’Reilly uses pie rhythms:
apple huckleberry gooseberry
butterscotch pizza

These descriptive terms help students learn to see one quar-
ter note’s worth of time in various note patterns. Kidfiddle by
Jerry Silverman presents one fiddle tune per page in several
keys which reinforces key signatures, transposition, and
rhythms in an easy-to-read, fun way. I plan to have my stu-
dents read faithfully every week from The Red Book so that

sightreading gets its due attention. Suzuki students can be
terrific readers!

New Publications

Students who aren’t ready for major chamber works are fortu-
nate to have new music being written and arranged for
beginning levels. Last summer [ became acquainted with some
of Betsy Stuen-Walker’s new compositions, and I have recently
been asked to glance at the following selections from Latham
Music Enterprises, 1-800-645-7022.

Ten Easy Hymns for violin and piano/organ. These familiar
church hymns, edited by Lynne Latham, are in the major keys of
A, G,and D. Ted Hunter wrote the piano accompaniments and
has used some interesting harmonies, major 7ths for example.
Students, friends and family will enjoy playing and pertorming
these short beginning-level pieces.

‘Two Short Peces tor violin trio, by Robert Nosow. These lovely
pieces, Winter Canonand Meditation, give students a chance to
become familiar with 20th century writing. The rhythms are
not too difficult, including some dotted rhythms and ties. Both
sclections are enjoyable for listener and performer alike.

Selections from the Four Seasons by Antonio Vivaldi, arranged
by Lynne Latham, are for string quartet or small string or-
chestra, with some adjustments in violin solos. Several cuts
and key transpositions allow for easier performance, Students
will love being able o perform these well-kknown selections
from Spring and Autumn,



Quatrabratsche Volume 1 and 11, and
Quatricelli Volume 1 and 11, arranged by
David M. Levenson for four violists or four
cellists, contain beautiful quartets by
Handel. Bach, Mozart, Chopin, Haydn,
Brahms and Schubert. The viola Volume 1
isin Istand 3rd positions, and Volume 1T is
up to 5th position. The cello Volume T is
in Ist through 4th positions and Volume 11
1sup to 5th position. All but two of the viola
quartets are compatible with the cello vol-
umes. and some of the viola I parts arc in
treble clef so aviolinist could play that part
if needed.

These new compositions and arrange-
ments from Latham Music Enterprises will
be welcome additions to student chamber
Music repertoire.

Final Cracks by JAC

I give myv thanks to Ellie Albers. Ronda Cole
and Judy Ofiman for theirideas on rhythm
and reading.

One of my fantasy dreams is to build
a cozy concert hall with reclining scats.
Perhaps if people could put their feetup
and get comfortable during a concert,
they would attend more live perfor-
mances instead of staving home and
reclining in front of thenr televisions,
(Though 1 suppose popcorn and pop
would be out of the question!)

Another dream s 1o build a fantas
tic care centey complex with care fo
the elderlv. children taking Suzuki les
sons. a small concert hall, play-ins fo)
voung and old. a petting 7200 of sorts
(at Jeast cats. dogs. hirds and bunnies)
4 @AC TOO. A driving track for Big
Wheel-type pedal-powered cars,

gallery, stores, arts and crafts lessons, T ai
Chi sessions, and beautiful gardens. A
Utopia for old and young, man and ani-
mal, art and nature!

Wouldn'tit be great to have more ¢n-
lightening news programs that would
feature positive events and personal
achicvements instead of the gory vio-
lence that now permeates our news? Like
the Suzuki approach: stress the positive,
not the negative. Violins, not violence!

My final dream is that our govern-
ment would designate big bucks for
nurturing children during their formative
years, instead of spending so much on later
years of rehabilitation. Imagine if every
new parent could read Ability Development
from Age Zero. Tmagine if all babies could
Jisten to Mozart and Bach. Imagine the
payoffs these investments would give to
society!

I Jove this thought from Openmind/
Wholemind by Bob Samples: “Play is joy-
ful work.” And so we play the violin. And
50 we work. And so we dream. And so we
Jook for a prize in the Crackerjacks!

Jacqueline Maurer
maintains a private
violin studio in Den-
ver, Colorado and
teaches for the Den-
ver Talent Educa-
ton program.
Jacqueline is an
SAA-r (‘gislrl ed
lFeacher Trainer
and currently senves
on the AS/ Advisory
Committee

—

National

956 Sentinel Drive,

Publications

Specializing in arrangements for cello ensembles and
original compositions for multiple cellos. Especially well-
known for cello ensembles incorporating varied levels of

playing and reading ability.

(909) H92-4222

Cello Institute

La Verne, CA 91750
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YOUR BACK.

Designed by Richard Norris,
MD, a leading orthopedist,
ErgoCush™ makes any chair,
stool or bench comfortable.
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T ‘

B Eliminate back strain.
B Sit comfortably for long
periods of fime.
B Prevent existing back
problems from worsening.
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B Designed especially

for musicians.
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Keep on Faxing!

by Susan Grilli

n the right-hand side of my desk
lies a pile of papers, each with a
post-it saying something like
“waiting for reply.” Today I counted up the
different Suzuki-related projects hanging
in the balance in this way: at the moment
there are seven! What were once the most
up-to-date faxes on each initiative are now
vellowing with age, and I suspect many of
vou will recognize this phenomenon.
Popularization of the miraculous fax ma-
chine has put this efficient and
economical technology in the hands of
people with modest means (like us!).

In SAA committee work, the fax and
phone have become especially essential
since there simply is no money for the more
satsfving face-to-face meetings that would
bring our members together for brain-
storming. Itis clear that whatever money
the SAA has should be put toward
strengthening the entire organization
wellinto the future, to the temporary dis-
advantage of committee work. Precisely
when the SAA is finally being seen as an
educational force for change is the'mo-
ment when future security needs to be
guaranteed for the organization; long-
term thinking is going on in Board
meetings in the most exciting ways! In
line with this, we have a challenge to be-
come the best communicators that we’ve
ever been. Even if a thoughtful response
will take time, it will be more important
than ever to let the other person know
Just that; that we are thinking about ques-
tions or ideas and will come up with
answers or other ideas as soon as possible.
In short, we need to be as supportive of
each other as we are at conferences, in
between these times of intense and de-
lightful direct communication when we
fill five days with five years of shared
dreams!

Of course we are all terribly, unbe-
lie\fably busy. There are not enough of
us, and at the same time there is a huge
demand for good Suzuki teaching. Su-
zuki teachers are over-extended in
service to their students and their stu-
dents’ parents. Our work may be very

satisfying indeed, but the last thing most
teachers want to find when they arrive
home to collapse is SAA committee work,
as important as it may be for the future
of the Suzuki idea. Since the extra work
taken as a whole just seems overwhelm-
ing, it is easier to put it all aside.
Compound this by however many busy
Suzuki teachers are on your committee,
and it is a miracle so much good work
does get done. Yet there is a compromise
between doing it all right away and put-
ting it completely aside, maybe for
months. Often, all you need is the barest
minimum of communication to bring a
project up-to-date and allow it to take the
essential next step forward. A quick re-
sponse to say you have received it and
are considering it can be sufficient.

A final word for the fax, which goes
so far toward making our increased com-
munication viable. Faxing instead of
phoning allows us to avoid taking up
each other’s precious evening family
time with calls on subjects we are too
tired to address. With fax, when you do
make that phone call, it can be more
meaningful since it will now only be in
response to the most important points
in the fax. Fax is surprisingly cheap when

you consider how many long phone cal.ls
it helps you avoid. Ours has paid fox: it-
self many times over. I seem to be writing
an advertisement for fax despite the fact
that I am otherwise so out of it when it
comes to modern technology. However,
if you don’t have access to one of these
remarkable machines, a simple postcard
will do. The idea is just to keep in touch,
in whatever way suits you best.

Just now, as I was wondering once
again about how to go ahead with my
seven dangling projects, I heard the re-
assuring sound of a fax coming
through—music to my ears! It’s the an-
ticipation of being reconnected to one
of you that gives me so much pleasure.
After all, in some quarters we Suzuki
people have the reputation for being
some of the world’s most enthusiastic
communicators. Two waiters overheard
at the Chicago Hilton and Towers at our
last national conference: “What’s this

Suzuki thing, anyway? Never saw so
much hugging and kissing, and they
never stop smiling all day long!”

Keep on smiling, but especially, keep
on faxing!

Susan Grilli is a con-
sultant in early
education and
founder of the Suzuki
Pre-School. She is au-
thor of Preschool in
the Suzuki Spirit, and
serves on the SAA
Board as well as chair-
ing both SAA and ISA
Early Education Com-
mittees.

Nurturing Parents as Teachers

Prggchool
Suzuki
Spir1

Susan
Grilli

$7.50

Ideas for Parents and Teachers
Suzuki Early Education

Preschool in the Suzuki Spirit
A 5o-page booklet, available for

. Grand View, New York 10960
Tel: (914) 359-2977 * Fax (914) 365-0803

from Workshops in

by the Author of

(includes postage & handling)
Order from:
Susan Grill
675 Route 9-W
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Jean Dexler:

In the beginning, I was searching for a way to teach music
successfully to children when I went to a Suzuki Workshop
in Knoxville, TN. I saw the young children playing so beau-
fullyand happily, that I was touched deep in my soul. The
more [ learned, the more I was drawn as if this idea was
wilor-made for me within my beliefs. The harmony, love
and happiness thatis nurtured in the Suzuki approach con-
tinues o inspire me daily.

Now, many years later, I am re-charged every time a student
enters the studio with that bright, happy smile and twinkling
eyes that say “Guess what I can do now?” or “I got it!” or I
learned my new piece!!!” Sometimes it happens in the middle
of a lesson while the student is actually playing, that he realizes
he has accomplished something great.

And other times the joy comes years afier a student has
left the studio and writes a letter expressing appreciation
for all the work and help given
in their Suzuki experience. Or
it comes when teachersyou have
helped focus their own teaching
skills for children begin to re-
count similar joys they have
experienced.

The many people I have met
through the association with
others striving for these same
ideals have encouraged and nur-
tured me throughout the
and given me a connection
which will be life-long.

I'want to do what I can in the
SAA 1o help others experience this same joy and encour-
agement. Also, (o help the association grow into a vital,
supportive organization from which many can learn to ex.
perience thesc happy goals.

William Preucil:

Yearsago, Iwatched mywife's students
perform at their graduation recitals and
saw the tears come (0 her eyes, knowing
thau she had aught them every step, 1
wanted 1o be able to experience that fecl-
ing. Befng a University Professor and
teaching students who had studied with
someone elsc and were with me for per-
haps four years did not provide that
sense of satisfaction and joy. Now that |
have started students and have them one
year away from graduation, I know the
involvement and influence I have had in
their lives and they in mine. Iuis this par-
ticipation in the development and
nurturing ofanother’s lifc that goes be-
yond the music itself and enriches the
total being. Suzuki Talent Education has
made this possible for me.
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Carol Tarr:

The special part of Suzuki for
me is to meet the challenge of
making it possible to teach all chil-
dren. Every student presents new
possibilities and learning experi-
ences for a teacher but some
students present extra challenges.
This is where the individual
teaches creatively , where ingenu-
ity and learning really take place.

All children can learn.

The first time I heard the violins
play “Twinkle” in the gym in
Stevens Point, Wisconsin in 1972,
tears came to my eyes. I could
hardly believe the sound and the
sight. Every year that I have been
there, the same thing happens to me in that setting, No mat-
ter how many workshops or concerts I attend, Stevens Point |
always brings tears to my eyes.

A memorable moment:

My pre-twinkle students have to do 1,000 bow holds. I have |
aspecial chart they color in to keep track of the number. !

One afternoon, an adorable boy ran into my studio without ’

cven waiting for the previous lesson to be finished. He ran up

to me, danced around, and showed me his chart. He was so s
excited. We made a great deal over this. The delight was too \;
much for him. |

From The Heart.””

Joanne Martin:

Why am 1 so tummll(cdb‘:

Suzuki tcaching? Probably b¢

cause of the energizing m3si

of the children, A couple 07
unforgettable images cOmME

my mind. One is the asto!

ished excitement in theRLEE 4
an introverted lrvn‘lgctv(bﬂd 4
suddenly releasing pOWERAT. i
emotion while playing- ""”

siige Ml or other vivid inage is Wt 007
bty ot Stk students playing Twinkle. 1 @AREL
T MOVEd e sight and sound of them PEYURE

LT, om the tiny trusting beginners (o the adyane®

I
@i it A
Mdenis, who play apparculy effortessly and with 4¢
feeling,

N

Firm Commitmens to the Suzuki Method —

Pal D'Ercole:

The SAA means hope. It means people working together 10 proyide nurturing environments in which
children can develop to their fullest potential. The SAA is the caretaker and promoter of Dr. Suzuki's
vision, i.e., if we can become sensitive 0 the beauty of a musical line and learn o play it ourselves, then we

will also be sensitive to the world and people around us.

One of my fondest and earliest memories of the American Suzuki Institute is of the violin festival concert
where Quandt Gym was filled with violinists who lined the floor. Finally, the time came for Twinkle and
everyone was standing. The theme was played twice. once by the violinists and the second time so that the
audience could sing along. There were people in the audience who could not even speak English. but for
those 30 seconds when every person in that gym was making music. [ could catch a glimpse of Dr. Suzuki’s

vision for the world.

It was January, 1992, about nine months before the Estonians declared their independence from Russia.
[ was in a dimly lit room with a temperature of about 50 degrees, with about 25 Estonian violin teachers.

The room was cold because the school had
run out of coal. [ was to do some teacher
training that day and began my philosophy
talk the way I usually do. “Dr. Suzuki began
this method of teaching young children af-
ter WWII when there was destruction and
devastation all around them and it wasn’t
even their fault, but the fault of adults who
couldn't get along. So he wanted to give
them something beautiful in their lives - mu-
sic.” Then I paused and waited for the
translator to translate. While I waited a large
lump formed in my throatas I realized I was
also telling their story. The Estonian teach-
ers were there, many at great personal
expense, because they too wanted to give
their children beauty. In giving this gift par-
ents would also have the joy of taking part
in their child’s accomplishment and even-
tually music could heal their tired spirits.

Mary Yari:

Carol Dallinger:

I'was drawn to Dr. Suzuki be-
cause of his belief that it is
more important who one is
and who one can become than

Suzuki Talent Education 1
bave been nurtured, sup-
ported and encouraged to
grow as a teacher and asa per-
Jon: enriched by those I

consider my mentors in the
movement, by Suzuki parents
nd stdents and by Dr. Suzuki
himself. In wrn. sharing this nurturing environment with my
students brings me dailv the jov of discovering together what
we can become. I feel persomally enriched bya buge loving fam-
il

Lwas campletely disarmed and taken by surprise that day.

Asany good parent, | had
her in teaching situations, tilked with oth
of teaching my most precious litte person.
cause L could not only help teach, but L could
everything went well.)

That day « few months lae
prepared to see haw deeply she had alrea
Bullalo Suzuki Strings. She stood with e back w the i T
staring up into the eyes of the “Big Bidy™who were sending warm styles i hets

She tarned around to bow simply glawingith iagicandworlce, She bnew that she vus
a partol a special community ot Kindved spirits, Neither she nor [l \mlm\l« wlmmi..(‘:u:.; .
what was g come - the outpouring of love and support from this nusiggl il - e gron i
of beautiful music within her - the countless appotiunites tor ‘flf od If fl““;lﬂ 1;
inspiring the little anes - supportng and being suppotted m] et collries R
Suzuki's dreams in so many ways. We didn'Cunders@nd those things that dag but the
overwhelming (eeling of gratitude whic
Neal, for bringing such a unique way ot lite and
e nealy 20 years she has been my ehildven’s teacher
went, with my eyes brimmiing over, W halp my child's t
her atd Drs, Suzuki’s noble goals tor aur ehildren and th

[ loved the idea of parent invalvement be-
“keepmy eve on this teagher™ and make sure

s T watched my daughier in ier first concert, T wasn'c
Iy been allected by her new arfiliation with the
e audience playing “Twinkle™ and

I 1 fele at that moment for her wacher, Magy Cay
\ learning into our lives has only grown over
1 committed mvsell ai that mo-
wher in any way ©could toward
\eir world comuunity

Aretully researched the credentials of my three vear old child's violin teacher. Lhad observed
cr pargats of het students and tinally decided w “allow” her o have the privilege

8l




Planning for the Association's Future

From the Heart...

Susan Grilli:

When 1 first heard the Suzuki Tour
Group from Japan, I was stunned by
the beauty of the children’s playing
and in tears at their youthful natural-
ness, their music from the heart. They
played with such casy proficiency and
expression, yet immediately after-
wards clowned around as children
everywhere love to do. I was thrilled
that such a phenomenon could exist
in a world with so many troubles. I felt
my body and mind shift into another
level of possibility and experience; one
which completely left daily practical
existence behind. There was such
hope for the future of a wonderful
world all working together, in that art-
less yet inspired playing. I simply had
to know the man who had believed so
much in these children, that they had done the impossible. This was
a man to whom it had never occurred that such playing might be
impossible in children so young. Adults listening to it cried tears of
joy. Somehow all would be right with the world as long as these chil.
dren kept playing. We all wanted (o be a lifelong part of their joy

(leo Brimhall;

ieve in children, For

of personal magnificence,

Music is the langua
develop the ability
with no houndaries of Ky
music of peace and han
unconditional love.
~ The Suzuki Associ
in motion
als. Througly
BIve, 10 grow, 1o suppory, 1o

For me, the cnvironmen
effortwe expend 1o ¢
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Joanne Bath:

What moves me so much about Suzuki children is that they.
play with such sensitivity, confidence and joy.

Another thing that moves me is to see how these children
treat each other. They are so supportive and kind to each other!

Talso love watching Suzuki parents working gently with their
children. Suzuki has done wonders in showing how much can
be accomplished when parents use a positive approach to work-
ing with their children. When I see groups of Suzuki children,
Tusually see happy faces that are relaxed and confident. They
are not the faces of children who are afraid of being scolded.
1 think it is quite wonderful!

1 really love to see happy people! 1
think the Suzuki way of working with
people is the best I know for helping
children—and their parents and
teachers—to be happy!

Some sample moments:

The group of students who wentinto
an audition en masse with parentsand
siblings, because they didn’t know that
the usual pattern was to have just one
child before the auditioning panel.
One dad said, “Well, here goes the sup-
port group.”

The teenagers who genuinely re-
joiced for the one among them who
got Ist chair in the All-State orchestra,
even though they all would have liked
10 be concertmaster and all played well
enough o be.

The face of a three or four year old
who plays his first Twinkle rhythm on A.

_The face of a teenager who knows that she has played a beau-
tiful performance.

1love watching the children freely acknowledging that they
have done something well and getting great pleasure from that!

thod honors,

)  respects, captures and utilizes the
L the time d

L of development when it is pure an
8 A natnal path toward discovery and achievement

otherongue of world community. When children
\Ll'%g'])‘ develop the ability 1o communicate freely
b Thelr spirits are free 1o Il the universe with
0sophy embodies the qualities of beauty and

community of inj
dividuals with 4 ¢ R :
quality resu) uals with a common mission, and sets

ul

s f; e - o s Py
care able 1o nurure - 20d the capacity of isolated individus

i our own de
»4nd 10 contribuge

clopment as teachers, o learn, 10
o the vision of Dr, Suzuki.

t as physical. It is worth the every
sl create and w share.

15 spiritual ay wel|
nurture

Bruce F.Fest:

About cight years ago [ was a single dad looking for a piano teacher for my
young daughter. T found Beverly Graham and we started lessons. Two monilys
later we were engaged and five months after that we were married. Although [
understand that such experiences are not a wsual part of the Suzuki Method.
this has certainly made a fundamental
difference in my life. Because of Bev we
have three daughters who have gone or
arc going through Suzuki music and |
have become actively involved in the SAA.
My only regret is that I did not meet Bev
and learn about Suzuki music earlier.

Judy Yamada:

The first "Suzuki” lesson I observed was a
five year old playing the Bach Double Vie-
lin Concerto beautifully. With tears in my
eyes and an overwhelming wave of emo-
tions, I knew at that very moment [ was
enthralled with the Suzuki approach. The
idea of adults working together to
touchchildren and open their minds w all
of life’s possibilitics through the medium
of music struck as a profound revelation.
1tis one of the most bountiful blessings [
have received: the privilege of stimulating
children 0 search for the art of creating
beauty with their own hands and heart. To
e, itis a spiritual mission upon which we
embark when we atempt 1o train families
1 help their children learn how w learn

Itis a task of such magnitude in & format
of such simplicity. My heartis truly touched
by Dr. Suzuki’s vision that all children of
the world should have this opportunity
develop into fine human beings.

Lam very gratelul for the existence of the SAL s a taining and netvork onganizaton tor all
people involved in the Suzuki mosement. | uve personally heen uplifted and ~u.m.L.r ulm the
excellent training and contact with uthers wha share the sate philosophics aud goubs 1t iv an
honor 1o be associated with such a fine group of hunsn beitgs who have lolty ideals set i
cducational format.

0 Create on recteate beauty,
Hopetully, i we are successiul, through the conscious act ol uyiig w create ot tect ]n \lIJl\m.
childien will realize all of humanity is wondious and the possibiliies forone peacetutnarkd e
endless. 1is tuly through love tat much can he accomplished

Barhara Barber:

To me the SAA means quality teaching.
Through the Teacher Development Pro-
gram, the organization teaches not only
Suzuki’s ideals and philosophy but the
practical. handson skills that we need to
teach our instruments to the best of our
abilities. Through contact with many
teachers around the world, [ have been
able to enhunce and my pedagogical tech-
niques and home programs in a
comprehensive way. This allows me to im-
part my love of music and my instrument
0 students, both children and teacher
tranees. | have realized that as a teacher
who has contact with students over an ex-
rended number of vears. I have a
remendous influence on their lives: it is
sponsibility.

The Suzuki Method represents a posi-
riching and lasung influence in
i < lives and the lives of their
nem become more sen-
ative, peace-loving individuals and guides
them in 4 positive directon as they become

Jedl Cox:

Thereisafe
n aleson, w
the Twinkle V

pears sometimes
es when | am leading
ons at a group perfor-
~es from my self

— fundamental,
basic, and real. It is “me™—
whatothers think or wish
ne 1o be...not what I may at-
be to please others.
fere isa adness there—but
o iov.it has something to
»with whatit's like to be hu-
nan. ltalso has evenvthing to
do with the wonder of the
process of learning, with the

hacall people desene
o discover thewr truest self,
with the exsential need for
humanion w0 pursue
beauty...to nurture each
other with love.
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