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Suziki name, logo and whed device
::‘u'fuadammaf o"fomamaa Suzuld
used under exclusive ficense by Summy-

Begun in Japan in the 1930s,

 the Suzuki™ Method and its

dhilosophy of fostering development
of the total child through music
has flourished to include several
hundreds of thousands of students
world-wide. i

Dr. Shinichi Suzuki based his
method on the vision of educating
childven in a positive learning
environment of love and some of
the world’s most beautiful music.
His strategy for musically educat-
ing the very young incorporates the
same principles used in language

learning: daily listening followed

by imitation, constant repetition
and praise and encouragement.

. The Suzuki™ Method constantly

evaluates the child’s motor skills
and emotional readiness to
progress, Musical games, recitals
Jor stuffed animals, rhythm and
movement elasses and many other
technigues incorporated into The
Suzuki™ Method help students
and parents enjoy musical study
while observations of and later
participation in student recitals
builds poise and confidence,

. One Suzuki Method

The Suzuki™ Method was first
designed to teach very young
children to play the violin. The
method now includes cello, flute,
viola, piano, bass, guitar and
harp. Each instrument has its
own repertoire but the basic
teaching techniques and the
Dhilosophy that “every child can
learn” are the same.

Dedicated to creating lasting
impressions for a lifetime of music,
The Suzuki dream continues to
contribute to thousands of
children’s entire learning process.

The Suzuki™ Method. A
natural progression designed to
develop a child’s potential both in
music and in life.

Available exclusively through
SUMMY-BIRCHARD INC,
WARNER BROS,
PUBLICATIONS INC,

265 Seecaucus Rd,

Secaucus, N.J. 07096-2037
A'Time Warner Company
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Al the heart of any greut o hestra progran s a
dedicated cacher, a remarkable individual whose
enthusiasim and knowledge can inspire students 1o
reach a higher level of learning and playing

Successful teachers also develop a network of
caring parents whose encouragement and
involvement play a vital role in ca Iy stadent s
Musical and academic growth.

In support of these efforts, William Loews |
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President's Message

3N
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Dr. Jeff Cox

It was late in the afternoon. The slant
of the sun’s rays gave the shapes outside
my window a familiar, warm quality. Just
moments before, I had been buckled-up,
flipping for the twentieth time through
American Way magazine while the
federally legislated monologue of the
flight attendants provided accompani-
ment.

I had avoided the window and center
seats for years. They made me feel closed-
in and seemed to limit my mobility.
There are few things in life so awkward
as moving from a window seat in order
to address one of nature’s inalienable
rights.

But the seats were empty. As the plane
awkwardly hunted for the correct run-
way, I left my familiar aisle seat and slid
over to the window.

I was returning from a two-week trip
to Guatemala and Costa Rica. As part of
the Kellogg Fellowship, I had been
traveling with other fellows and our advi-
sors. Our goal had been to gain a better
understanding of social and environ-
mental issues in Central America. We
had met with ambassadors, a Nobel
Peace Prize winner, village weavers,
former Presidents, international con-
sultants, families of the “disappeared,”
entrepreneurs, labor unions, and had
given offerings to Mayan gods.

It was soothing to see those familiar,
warm shapes out the airplane’s window.
Though my time in Miami had only con-
sisted of several long taxi rides, I found
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myself attracted to the city. Memories of
palm trees, generous waterways, and in-
viting night air moved through my mind
as the plane gained speed and, once
again, miraculously left earth.

The plane took off to the east and
began a slow circle that pulled the entire
downtown Miami area into full view. At
one point, the headlight intensity of the
sun filled the window, yet, as the plane
continued its panoramic turn toward
New Orleans, the genius of the meeting
of city, bay and ocean appeared.

The water was mercury with a memory
of blue. A boat moved across the bay. Its
wake was forever. Though far from its
point of origin, the boat had caused
waves to travel out and away — to regions
in the bay that the captain and crew may
never have imagined.

We flew across Florida and out into the
Gulf of Mexico. Soon there was no land
to be seen. Below, a large cruise ship
moved toward some tropical destination.
Even in the endless world of the Gulf’s
waters, the trail the ship left remained in
the horizon.

I thought of people on the ship. Stand-
ing at the bow with their concerns,
troubles and joys. I thought how easy it
is to forget the wake. To realize the path
taken persists and travels to places we
never imagined we could touch. That the
greatest, most long-term effect had to do
with the waves, in recognizing the
foundation of all that we are and believe
in. And realizing this will carry us for-
ever. n
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The Suzuki Association of the Americas Proudly Presents

PREMIER MEMBERS

Wm. Lewis & Son

Director: Larry Moody
(219) 295-5280
Fax: (219) 295-8323

Wm. Lewis & Son creates a full line of Lewis brand
w7olins, violas, cellos and basses. Wm. Lewis & Son

Summy-Birchard, Inc.

Warner Brothers Publications, Inc

265 Secaucus Road
e ———————

Secaucus, NJ 07096 2037

Director: Lynn Sengstack
(201) 348-1700; Fax 348-1782
Divisions include: Summy-Birchard music, Suzuki Method
International (the sole publisher outside Japan for the

nroducts also include the student and master
wstruments of Otto Josef Klier, Hofner, Teller, and the
ymplete line of Nagoya Suzuki student and Artist
‘odel violins. Wm. Lewis & Son s a division of

“emeinhardt Co., Inc.

vboard Division
P O. Box 6600
Buena Park, CA 90622

(714) 522-9011
(800) 648-2845

Electone™ organs.

amaha Corporation of America

YAMAHA"

Directors: Carter Schuld, Jim Lynch and John Nelson

The Keyboard Diuvision of Yamaha Corporation

of America is committed to providing quality
keyboard instruments that have the best educational
and performance capabilities. It offers a full line of
quality Yamaha® acoustic pianos, Disklavier
reproducing pianos, Clavinova™ digital pianos and

P.O. Box 2362

79 East Maple Road
Troy, MI 48083

Psarianos
(313) 689-8424

™

Suzuki Teaching Method), Kingston-Ellis Press
materials, and the distribution of Frances Clark’s
New School for Music Study Press.

Autumn Enterprises

Farmington Hills, MI 48333
Director: Jane Dunbar
Creators of graphic art concepts to help promote
the Suzuki Philosophy.

Psarianos Violins, LTD

Directors: Peter and Laura

Restorers and builders of the violin family in-
struments and bows, and dealer of new and antique
instruments for students and professionals. Specializa-
tion is in fine, old small instruments.

P Autumn,
‘Enterprises

MARKET PLACE

A NEW VIOLIN SHOULDER REST

This shoulder rest is constructed of aircraft aluminum
The finish is baked on enamel, similar o that used on
optical instruments. It is padded with %/8 inch thick foam
rubber for the shoulder and thick wall tubing to protect
the violin. Length is adjustable from 5% to 8% inches.
Height is also adjustable. This shoulder rest will fit any
violin from 1/4 to 4/4 size and will store in a space 1 Yax2}%
x6 inches. Available for $30.00 postpaid from: Murray's
Violin Shop, 505% Valley Farm Road, Central City, lowa
52214, Phone (319) 438-1865

A NEW ADDITION TO CLASSICAL KIDS
“DAYDREAMS AND LULLABIES”

Producer Susan Hammond has just completed the
newest addition to the award-winnng and best selling
Classical Kids series. Daydreams and Lullabies follows the
Classical Kids tradition of dramauc storytelling and
classical music. The story follows a family from playume
to dreamtime as they journey through the nursery the
park, the streets of Olde London and then off o bed. It
is a celebration of poetry, song and classical music. Every
one from newborns 10 90-year olds can enjoy this magical
mix of classical music, classic poety and pocms wiltten
and performed by childien. Daydreams and Lullabies
features a rich variety of the great dassical lullabies, rounds
for family singing and traditonal Enghsh songs, excerpts
from Bach, Beethoven, Mozait, Vivaldi, Schubert, Pachel
bel and ‘Tchaikovsky and Humperdinek's Hansel and
Gretel Prayer 10 create a colorful musical collage

Daydreams and Lullabics is the perfect compamon w
any family's Classical Kids Collecton. For turther intoima
tion, contact: The Childien's Gioup, 501 Bloor St. West,
Suite 300, Toronto, Canada, ON M55 1Yo,

NEW MPC MUSIC SOFTWARE TITLE FROM
IBIS HELPS YOU LEARN TO PLAY!

Ibis Software is now shipping the MPC version of Note
Play, a soltware program which teaches the tundamenials
of keyboard playing  NacePlay For Windows retails tog
$49 95 Designed prmanly tor people who wani o learn
o play music, or w impeove thewr currend playing abilicies
NotePlay teaches the user how to read notes on a statt and
play them correcty trom a keyboard Using eicher the com
puter keyboard (which has been mapped o replicate an
clecaonic keyboard) ar an actual MIDE keyboard, the user
selects and plays back the correct notes Poines are awarded
tor speed and accuracy It the uaer bean the umer. bonus
POING dre given

Phe user can selece trom 30 diill levels, with new musical
phiases inioduced every seston There are three different
play modes. slow, normal and sutomacic allowing the user
W talor the program o his ar her level Advanced level
diills include two handed exercises dealing with counter
pomnt intervals and chords. Users can choose to practice
¢ certamn level as frequendy ay they like.

Continued on page 96
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Director of Suzuki Studies

" Shinichi Suzuki
believes that the future
of humanity lies in the
education of every child.
Shate his dream and
learn your craft at Th
Cleveland Institute of
Music where the art
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Master of Music
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D
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Cleveland, Ohio 44106
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Robertson & sons

Violin shop

INCORPORATED

EXPERT REPAIRS & MAJOR RESTORATION
STRINGS & ACCESSORIES
INSTRUMENTS & BOWS SENT ON APPROVAL

NATIONWIDE RENTAL PROGRAM

Instruments can be rented indefinitely, Nagoya Suzuki #220 and West German instruments set up to teacher
specifications (choice of steel or perlon strings, fine tuners, horsehair bow), rent applies to purchase,
convenient payment plans for purchasing, full trade-in when moving up to the next larger size.

W

RARE & CONTEMPORARY INSTRUMENTS

Current inventory includes the following, with hundreds more in stock!

Pietro Giacomo Rogeri 1722, Carlo Giuseppi Testore 1700, Pietro Antonio Landolfi 1761 W E_Hill 1915
Lorenzo Ventapane 1863, Benjamin Banks 1790, Alfredo Averna 1924, Paul Bailly, George Mougenot 1899
Leon Bernardel 1933, Ch.]. B. Collin-Mezin 1891, George Craske 1870, H. Derazey 1860, Roman Teller, Ann Cole

Paul Hart, Gunter Von Aue, Harold Ziegner, Anton Stohr, Horst Grunert

Any instrument or bow purchased from Robertson's may be traded in for full purchase price when moving up in

size or to an instrument of greater value, rentals included.

SHEET MUSIC

“Suzuki” tapes and music
Barber "Solos for Young Violinists’ tapes and music
Extensive library of string sheet music — solo and ensemble

Mail orders processed promptly

CALL TOLL FREE 1-800-284-6546
Albuquerque, NM 87106 (505) 265-7697

3003 Monte Vista Blvd., NE
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SAA NEWS

From the
Executive Administrator

Pam Brasch

Sponsoring New Members

Active members, please see your 1993
Membership Directory for a special offer.
Sponsor 3 or more new, active members
and receive a free year’s subscription to
the AS] for a friend, relative, colleague,
or for your own studio. Offer expires
April 1, 1993. Encourage others to join
the Association — help our numbers

grow!

Chamber Music Weekend a
Success

A chamber music retreat provided a
wonderful weekend of music-making and
fun for teen students from the Suzuki
programs of the Music Center of the
North Shore in Chicago and the Cleve-
land Institute of Music. Organized by in-
structors Michele Higa George and Gilda
Barston, the Cleveland group consisted
of ten violinists and a violist, while the
Chicago program provided cellists and a
violist. Five quartets were formed, and
music was distributed and eagerly
learned in advance. The Holiday Inn of
Angola, Indiana, was chosen as the meet-
ing point. Forty-eight work- and fun-
filled hours followed, and the event was
deemed a huge success by teachers an.d
students alike. What a great way to moti-
vate teenagers musically while providing
recreation and opportunities to make
new friends!
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20th Anniversary Conference
T-shirts

T-Shirts from the 1992 Conference are
available through the SAA office — both
regular and tie-dyed versions. Procee.ds
go to the Joe Cleveland Memorial
Scholarship Fund. T-shirts are $}4.
Thanks to Carole Walker for the design
and to Jane Dunbar of Autumn Enter-
prises for creating the shirts and donating
the proceeds to further the training of
Suzuki teachers. Jane has also donated
100 shirts to Peru and Chile to help with
their fund-raising efforts during their
January Festivals. Proceeds will assist with
scholarships in the two countries.

Dates Set for Two Conferences

The Chicago Hilton & Towers Hotel
will be the site for both the 1994 and the
1996 SAA Conferences. Dates are June
3-6, 1994 and May 27-30, 1996. Watch
for program details in the coming
months.

Upcoming Workshops

Sacramento, California is the site of
the First Piano Basics International
Workshop, to be held February 21-24, at
the CAHHS Conference Center. Guest
master teacher will be Dr. Haruko
Kataoka. For information, contact
Cheryl Kraft, 1487 Telegraph Road,
Bellingham, WA 98226. Phone: (206)
734-9955.

® Susan Levine will offer Teacher
Training for Violin Books 3 & 4, April
20-29, and Book 8, April 25-29. Contact:
Suzuki School of Newton, 218 Walnut
St., Newtonville, MA 02160.

¢ Jeanne Luedke and Barbara Shep-
herd are offering a Teacher Enrichment
Course, “Training Teachers for Effective
Leadership in Parent Education,” July
30-31, 1993 in Chicago, IL. For informa-
tion, contact Barbara Shepherd, 415 W.
Fullerton, Chicago, IL 60614. Phone:
(312) 925-7650.

Planning to offer an SAA Teacher
Workshop? Workshop planners must
submit an application for prior approval,
if teacher training offered (outside the
trainer’s own program) is to be registered
with the Association. Applications are
available from the SAA office. Approved
workshops will be listed in the next issue
of the Journal.

New State & Local Associations
Column

Thanks to Jennifer Burton of Stevens
Point, Wisconsin for undertaking the
development of the new State & Loca]
Associations Column for the Journa]. As
chair of the S & LA Committee, Jenni.
fer and her Committee hope to develop
extensive networking resources for the
Association. Active members, please
complete and return the tear-out card iy,
your 1993 Membership Directory to help
the Committee gather much-needeq
information.

Dates & Deadlines

March 1 - Deadline for Teacher
Scholarship Applications; Dead-
line for May ASJ; ’93 Election
ballots mailed to active Members

March 15 - Final deadline for regis-
tration - Teacher Trainer Retreat

April - Teacher Trainer Review
Committee meets; '93 Teacher
Scholarship recipients announced

April 15 -’94 Budget proposals sent
to Treasurer

April 30 - Agenda & reports for May
meeting sent to Board

May 15 - Projected mailing date for
Spring AS]

May 26-28 - Executive Committee &
Board Meetings - Estes Park, CO

May 28-31 - SAA Registered
Teacher Trainers’ Retreat - Estes
Park, CO

June 1 - Deadline for Summer AS]

August 10 - Annual Membership
Meeting - Stevens Point, WI

Fifth Conference Tapes Available

Tapes of the 1992 Fifth Conference are
now on-hand for circulation through the
SAA A-V Library. Audio tapes of most
of the Conference sessions are available
and videos of many of the sessions and
performances as well. In addition, the
movies Every Child Can Be Educated
(Dr. Suzuki teaching Japanese children)
and Suzuki Teaches American Children
and Their Mothers have been reformat-
ted for VHS and may be rented from the
Library. These two films feature Dr.
Suzuki teaching in the mid 1960’s. The
SAA Office has details and rental fees.
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Welcome!

New SAA Active Members

From Fall 1992

Suzanne M. Moore, Minneapolis
Janet Hubbard, St. Cloud

PENNSYLVANIA
Charlie Roche, Pittshurgh

MISSOURI Virginia Taylor, Pittsburgh
Sonja Stevenson, Marshall Julia A. Emig, Chambersburg
MONTANA Victoria S. McGrath, Cheltenham
Rebecca J.R. Jackman, Billings RHODE ISLAND
NEBRASK

Christine O'Neil, Johnston
SOUTH CAROLINA
Gary C. Rutkowski, Clinton

TENNESSEE
Katie Camplese, Nashville
Stephanie Woolf, Nashville
Tyra D. Lucas, Johnson City
TEXAS
Becky Whelchel, Harrison
Virginia Simmons, Houston
Emily Smith, Ft. Worth
Julia Cooper, Houston

.Roxy L. McCoy, Ainsworth
NEW HAMPSHIRE
Susan A. Scott, Londonderry
Jennifer Gaines, Newton
NEW JERSEY
Verna Eckhardt, Morris Plains
Erik Pratt, Rocky Hill
NEW MEXICO
Carol Ingraham, Rehoboth
Habiba Gutmann, Taos
Michelle Windecker, Las Cruces

NEVADA Carol Vang, Houston
Kristian Knowles Labbate, Las Vegas Margery J. Debowski, Bellaire
NEW YORK Martha Dennis, Bryan

Gretchen Paxson-Abberger, New York
Michael Morrissey, Port Chester
Mayumi N. Jensen, Rye

Nancy Ditto, Brooklyn

Sing-Ing Ho, Flushing

Sing-Jing Ho, Flushing

Leslie DeGioia, Flushing

Dominque G. Douglas, Poughkeepsie

Hae-Joung Hwang, Austin

Carol Sublette, Dalhart

Lavinia S. Richards, El Paso
UTAH

Judy L. Coon, Sandy

Virginia D. Cannon, Logan

Monika Nygaard, Pleasant View

Colette Pinkney, Provo

Tina Marie Dyer, Utica VIRGINIA
Elizabeth Ann Cummins, Fredonia Gail Auberg, Newport News
Amy Sands, Williamsville VERMONT

Andrea Staffeld, Ithaca Kate N. Winslow, Washington

WASHINGTON

Michi North, Bellevue

Janet B. Neumnan, Seattle
WEST VIRGINIA

William R. Wassum, Huntington

BARBADOS
Glen Watson, St. James

BERMUDA
Pamela A. Dunn, Southampton

CANADA
Ann Graham, Sault Ste. Marie, Ontario
Linda Headland, Pointe Claire, Quebec
Karen Kalliojarvi, Sault Ste. Marie. Ont.
Pat MacGregor, St. Lazare, Quebec
Pauline M. Minter, Nanaimo. BC
Charlene Yanitski, Edmonton. Alberta

IRELAND
Trudy Byron-Fahy. Cork

KOREA
You-Kyong Kim, Seoul

PORTUGAL
Arlindo Antonio da Silva, Maia

REPUBLIC OF PANAMA
Margarita Troetsch, Bethania

Membership Application 1993

Member Profile
Please check appropriate boxes:

SUZUKI ASSOCIATION OF THE AMERICAS, INC.

[ Piano | ) Flute ] Harp [) Guua

If parent, which instiunents played

Areas of interest: | Sging [ Bass Core Rescarch

Membership Category (Please prnd dearly k)

[ 1 Active SAA $35.00 US L1 My Muss My Mis
[ ] Subscribing -SAA $17 50 US ' ‘

[ | Pauon SAA $100 00 US Nawe

[ ] Lifetune SAA N-'/f,a 00 US Add

[ ) ISA (adthinanal uprvi) $17.00 US 100

[ ] Endowient Contribution  § us Gity

o y Dollars, please
Checks payable i US Dollars. pl 1 elephone

R

[ Parent What Suzuki organizations do you belong to?

[J Teacher [J Local Name/ City

[J Other [J State/Regional Name
[J Retired [J Other Name B
Memberships held

[ ASTA [J MENC [J MTNA L1 NSOA

Do you teach in an Early Education (IlA:'mwm! : Yes ! No

Do you teach in the Public Schools? ' Yes . No

Instruments taught: [ Violin [ Viola [ Cello Bass

s

SAA
P.O. Box 17310
Boulder, CO 30308

Ouwside the U.S. residentds:

Please make Checka payabie i L% dallan
G e Yaaukl Assaviaiiun al ihe Americas
e Fad amail and Aviie Membenhipa
CAN & MEX 4t 82 aihen o Wesg
Hemiphiere add 312 a0 avhen ada $18
Fae amal & Sibawoahing Membentup

CAN & MEN 400 82 wihen i West

Hemipiee sl 39 il ahen add §14 30
Amt Enclosed. -
State Lip
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Dealers in fine violins, violas, cellos and their bows

A full service shop for the student and the professional

Wide selection of fine old instruments in various
price manges in all sizes

Instruments and bows by contemporary luthiers also available

Expert repairs, restoration and bow rehairing
carried out on the premises

Consignment = Tude-Ins = Appmaisals

We invite your inquiry,
Toll Free 1-800-222-2998

Local (804) 423-333¢

1030 W. 44th Street, Norfolk, Virginia 23508

Member of Violin Society of America

5.

Member of Catgut Acoustical Society Graduate of Juilliard
Doctor of Musical Arts

&
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CALLING ALL SUZUKI FLUTISTS!

Suzuki Flute students have been invited to per-
form at the National Flute Association’s annual
convention this year in Boston. It will be held
from August 19-22, 1993 and will feature a lec-
ture on Suzuki philosophy, demonstration of a
Book 1 class and a group performance show-
casing the most polished Suzuki flute perfor-
mances at all levels in North America today.

Teachers, please encourage your best students
{0 audition for this opportunity to show the flute
world the high standards which we have
actained. To insure the best playing from all
udents, we require that they agree to continue

2king regular lessons throughout the summer
~d make a serious effort to attend a summer
stitute prior to the convention. They must also

~ree to stay in Boston from Wed., August 18
(hrough Sun., August 22. Exact times of rehear-
«als and performance will be forthcoming.

Audition tapes must be recorded on VHS
video cassette, unmarked. They will be coded
and sent to unbiased judges. Please prepare your
students carefully and use an accompanist. We
do not expect professional quality video tapes;
however, the quality of your audition tape could
affect the final decision of the judges.

Repertoire for the performance will be
selected from the following list:

BOOK 1 — Mary Had a Little Lamb - Go Tell

Aunt Rhody

Moon Over the Ruined Castle

Bouree

Minuet 2
BOOK 2 — Gluck Minuet

Minuet 2 (g minor)

Minuet 5 (b minor)

Carnival in Venice
BOOK 3 — Drigo Serenade

Gluck Orfee
BOOK 4 — Handel Minuet & Allegro
BOOK 5 — Cimarosa Rondo

Carnival in Venice
BOOK 6 — Bach b minor (all)
BOOK 7 — Swiss Air

Doppler (last movement)
BOOK 9 — Mozart Concerto in D Major (Ist

mvt)
~ Book 1 students may audition with two pieces
In contrasting styles to be considered for the
d_emo class. If a student would like to be con-
sidered as a feature soloist in the Drigo cadenza
(Book 3) or the Cimarosa cadenza (Book 5), he/
she must play that piece on the audition tape.
In the case of the Cimarosa cadenza, we feel the
best quality will be maintained if those who wish
Lo perform the cadenza will audition together.
Your students’ videotaped audition should be a
Performance, with accompaniment, of their
E"Sl Polished, memorized piece from the above

t.
qu]n addition to the Suzuki Flute group there
I be time for a chamber music performance.

.20y of your advanced Suzuki students play
:;l:d an existing chamber ensemble, you may in-
wishe a videotaped audition of the piece they
CX(:ee[g Pel'f?rm at the NFA convention, not to
forme 5 min. duration. Chamber music per-

™5 should use printed music. Each member

of the ¢ . S :
nsemb]; tion with
the Vidcotape_e must submit an applicatio

;

If you would like to give further motivation
to your high school students to attend the con-
vention, they may become members of the NFA
and audition for the High School Soloists Com-
petition or the High School Flute Choir.

If you live near Boston and would like to help

APPLICATION FOR NATIONAL FLUTE ASSOCIATION
CONVENTION PERFORMERS
(must accompany videotape)

locally, or you have any questions, please con-
tact Laura Larson at the address below.
Send your videotapes and applications, post-
marked NLT May 1, 1993 to: Laura Larson,
443 Maison Rd., Grosse Pointe Farms, MI

48236.

name

age phOl’lC

address

current book level & most polished piece

teacher

teacher’s phone

teacher’s address

My audition piece is

0 I would like to be the soloist on the cadenza of the Drigo Serenade. I
have included a memorized performance of the cadenza on my audition

tape.

O I would like to be a soloist on the cadenza of the Cimarosa. My partner

is

[0 I would like to perform with my chamber ensemble. The other members

of my group are

We are performing the cadenza

names & instruments
. We would like to perform

name of

piece and composer.

I agree to perform with the Suzuki Flute Group at the NFA convention
in Boston and attend all rehearsals from 8/18 - 8/22.
at my own expense and arrive in plenty of time to be ready to play. I will con-
tinue studying privately with my teacher through August, 1993 and intend to
attend a Suzuki Flute Institute this summer.

student’s signature

teacher's signature

Applications and videotapes must be postmarked by May 1, 1993 and sent
to: Laura Larson, 443 Maison Rd., Grosse Pointe Farms, M1 48236

[
|
|
I
|
|
|
|
I
I
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
: together by memory on the audition tape.
|
|
|
I
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
I
|
|
|
|
|
|
|
I
L

I will travel to Boaston

parent’s signature
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JOB
ANNOUNCEMENTS

encourage memberst
The fee for this servic
Il parties requesting suc

The SAA office would like to
jobs wanted or jobs available.

available for distribution 10 a
in a maximum 3 column-inch paragrap

o send the office job postings for Suzuki Positions _
e is now $10 per issue. All listings will be posted ¢
h information from the SAA office. They will p,
h in the next SAA Journal.

eithe,
nd mq de
Nclydy, d

Ponti?n: The Pacific Academy of Music, located in Hilo,
Hawaii, has an opening for a Suzuki piano teacher to ex-
Pand existing program. Part-time, with rapid expansion
Ppotential.

Qualifications: Warm, enthusiastic individual with good
communications skills. SAA approved teacher training.
Experience in teaching intermediate students, Book 8 and
up.

Salary: $25.00 per hour. Beginning schedule of at least
16 students.

Contact: Gerdine Markus, POB 11028, Hilo, HI 96721,
tel. BOB-9509.7R27.

Position: Suzuki Violin Teacher for established program
in Odessa, Texas. The program feeds into an outstanding
public school orchestra program.

Duties: Teach private and group lessons from pre-Twinkle
through Book 7 to approximately 30 students. Organize
fundraiser. recitals, and weekend workshop. Currently
housed at Odessz College, a community junior college.
Salary: $50.00/student/month. Additional income possi-
ble with Midland /Odessa Symphony and other freelance
performances. If qualified, assistant concertmaster with
local symphony is open for auditions

Qualifications: Bachelor's Degree in Music. Previous suc-
cessful teaching experience. SAA training through Book
4 preferred; however, applicants of outstanding qualities
and willingness (o study at 199% Summer Institutes will be
considered

Contact: Charles E. Nail, Director of Music, Ector Coun
ty Independent School District, P.O. Box 8912, Odessa,
TX 79760 Tel: 915/3%2-9151. Karen Hembree, 3216
Blossom Lane Odessa, TX 79762, Tel: 915/366-4528

Pasiaon: Par and Yull Time violin teaching jobs available
2t Southern Hhinois University Edwardsville, Edwardsville,
1L, startung mid-August 1993

Qualificatons: Bachelors degree in music with extensive
Suzuk training Applicants should be able o teach ad
vanced Suzukl students, Book 7 and beyond. A teacher
trainer i preferable

Salary: Salary is dependent on qualifications and student
load A full-ume job includes benefits, a pari-ume job in
cluaes partizl benefie

Contact: Please send resume wo Carol Smith, Box 1779
SIUY. Edwardsville, 11 62026 Phone 61B-692-283Y9

Fstablished Suzuki progiam of 16 yean secks lead violin
wsturucor  Central Arkansar location. sciving o popula
non of 00,000 Gieal poiential lui energenc and enthu
Send resusne with cover leter 1o Deborah
Lattde Kock AR 72211 b

Blablil Persol
Beuerman, ¥ Pleasani Cove
mwore informanon call bO1 225 2765 i bhOL 1712510

Posivon: Suzuk cello icacher necded 1o butld o cello pio
gran within e Commuiaty s sChuol winch har twao
LA wichestia and o thniving (bO srudent) Suaak viohn
pProgran Opemnge lor busuki viohin and pians cachen

uay also becone available bpnng semesicr bogie Januany
50, 1995

Location: Poughkecpsic  New York i b ared v the Bl

son Maver 75 des Noith ol Manhattan  Prosmoy
Wesichesier County . Counpectioul and INew Jerecy g
imake 11 pussible o an aice Lca Lier 10 COEne e
two dayr weekly  Alsu perluiniance PP

00 Lot b

Salary: $2L/how for andividual deasong
group classcs

Contact: Allison Enuekin, Diecion
1y Music School, Duichess Gommunity Coaulleye
Koad, Foughkecpsic NY 1200) (914) 471 4b0b exr 4700

Diuicheas Conmung
b Fendell
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Job Opening: Violinist/ Violist needed for thriving and'
energetic Suzuki program for the fall of 1993. Some .Suzukl
training is required. A Suzuki Pedagogy ('ic,.;rec is pre-
ferred. Duties include teaching all levels of violin and vml'a
in private and group classes. Minimum of 25 students is

guaranteed, above 25 is flexible. Current 1992-93 salary

is $29 CDN. per hour, plus disability and health benefits.

The Suzuki String School of Guelph now in its 20th year
consists of four full teachers and 170 violin, viola, and cello
students of all ages and levels. The School has become one
of the leading Suzuki string centers in North America.
Guelph is a University city of 90,000 people in the heart
of Southwestern Ontario conveniently located close to large
cultural centers such as Toronto.

Interested candidates are asked to submit a resume and
two letters of recommendation in confidence to Rhondda
Lymburner, Suzuki String School of Guelph, PO Box 1191,
Guelph, Ontario N1E 5Y2 CANADA.

Position: Suzuki violin teacher.

Duties: Teach individual and group lessons; pre-twinkle
to advanced.

Qualifications: SAA teacher training. Commitment to
Suzuki philosophy and pedagogy.

Description: Established Suzuki string program sponsored
by West Windsor-Plainsboro School District Community
Education. Located next to Princeton, NJ, it is a cultural
and growing area with motivated students and supportive
parents. Many performing opportunities.

Contact: Barbara Greenberg, 6428 Thomas Paine Court,
Bensalem, PA 19020, 215-757-2243.

Orchestra Director: DeKalb Community Unit School
District, DeKalb, Illinois, is seeking an energetic string
teacher for a well-established string program. Responsibili-
ties include instruction from 4th grade level through high
school. Pedagogical knowledge and practice of Suzuki is
desirable. The school district is located 50 miles west of
Chicago and has a close relationship with Northern Illinois
University and its School of Music. Send letter, resume,

and credentials by March 19, 1993 to:
Looney, Assistant Superintendent for Hy,

Mr, Berng,

. . Mman
DeKalb Community Unit School District #49 Reso,

Fourth Street, DeKalb, Illinois 60115,

dj,
Urcey
8, 901 S°‘llh

Position: Suzuki String Teacher (Part time)
Duties: Teach private and groups lessons for
mately 5-10 students. Assist all other teachers
program. Maintain an excellent relationsh;
Indianapolis community.

Qualifications: Registered coursework with 5
Book 3. Proven administrative skills preferreq.
Location: Indianapolis, Indiana, a city with many cultyry
attributes including a major symphony orchestra_ a fully
professional chamber orchestra, choir, 9pera compan
and childrens’ choir. Numerous museums, illdudingm,.
world-renown Childrens’ Museum, offer excellent perform.
ing .opporturu'ties along with 3 professional dapce com-
panies, numerous community and one major regional
theater. Possible performance opportunities.

Contact: Mr. Raye Pankratz, Director, Allegro Music
Classes, 4910 Marrison Place, Indianapolis. IN 46235
Telephone: 317/542-8247.

3pprogx.
within p,
P with the

lhtouﬁ

Positions: Suzuki Violin and Piano teachers needed.
Qualifications: Teaching experience and SAA trammg
units.

Duties: Teach private and group lessons to all ages
Opportunity to assist in Suzuki Preschool and summer day
camp.

Description: Suzuki School of the Arts is a non-profit
organization offering instruction in violin, cello. vwola.
flute, piano, guitar and ballet. We operate a Suzuki pre-
school, kindergarten and first grade as well. Total enroll
ment exceeds 100. Alsé performance opportumbies
Salary: Dependent upon number of students.
Contact: Please send resume to Nan Freeman, Suzaki
School of the Arts, P.O. Box 3589, Hickory, NC 28808
704-322-2694.

[ LI S —— e et |
" ]
[} Available From Your SAA Office !
" ~ Quant. Amt. |}
(] & ‘.b..‘iiug Suzuki General Information brochures: —!
[} ,_ : . 5 8125 12 83 50, 50,/$12 00, 100, $22.00; 200 & up @ '
. 1 ‘- $20 100 Prices include pustage and h.mdllng (2nd prnung .
' .\ 3 of the laage, coloitul brochures first available 2 years aga) !
' Y Back Issues of American Suzuki Journal: ———— — 1
' v\ " oW cach v 3815 through Volume 19 I
' \_.w (LY |6‘<4 luciudes pustage & handling ]
" W Summy-Birchard publicity packets: —
) Froc wih 3 postage & handhng BROCHURES: i5A ]
- \ weawberniip  SAA Teachery Develupment Teacher ]
\ bravwr (ol oot Livahuies) Free wich §1 a4 pustage &

1 b I Riachiises (any assoiumiens) ar $4 00 !
' . Polage & bendbing toi LG Qi e !
’ The Violin Column by Milton Goldberg — —
. 30 W hvedes Pege & handhog l
) Back Issues of Instityte Mini-Journals —— —
B Make chohs payalde U G b '
B MR e abg 5‘\}\ Me‘"b“bhip Forms pice Ay uanty ——— —
wath wadder v Yi L Y s

) " deotape: Variatons an a4 Theme
b SAA by Mozart WU NEW, LOWER PRICE! — '
[ ] YO B lisy adwades Palagy) -
Bowlder, CO by o
.L " TOTAL AMOUNT DUE ——— =

- - e . —'
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JUPITER GIVES YOU MORE o
FEATURES AND MORE VALUE like the NN

S A
model 518§ flute supplied with two technologically =

designed and matched headjoints, one curved

and one straight, so young players can grow into
playing the standard length comfortably.

In fact, we offer 62 different instruments, standard
equipped with features educators know can
improve a player's performance. At Jupiter, we
will not compromise these important features simply

to create more models for you to ‘buy up' to

Every one of Jupiter's instruments offer you more in

features and value.

S [1] ] S———

Contact Jupiter Band Instruments at P.O. Box 90249, Austin
TX 78709-0249 for more information.




SSUES

——AND—

IDEAS

What policies has your studio or program adopted which have been successfyl?

Semester-Long commitments
Prospective students may observe the
program for as long as they wish and con-
sult with the teacher prior to enrollment
however. once enrolled, they understand
that they are committed financially and

are obligated to pay for an entire
semester even if they “quit.” Fairya

Mellado, 1

I give every family a copy of my teach
ing schedule with students’ names and
phone numbers. If 2 student needs to
miss z lesson. 1t 1s his responsibility to call
another student to trade times. This has
drastically reduced the problems with
make-up lessons Carol Jean Wald
vogel, W]

11 lessons are canceled i advance, they
are made up. 1{ missed o1 canceled at the
last minute (less than 24 hours’ notce)

they are not made up Riuta Hauck

OH

| charge by the semesier Theie ai
only two allowable make ups  per
semesier . and these aie at the icad her s

Lessons are only made up
I've found

convecence
{or1 illness 01 emergency Uip
that atendance b beter when Iicach on

a semesiel basis Carol Lubether, OH

School-wide policics

Adopung 10 a s hool policy has been
the greatest asset 1011 Suzukl program
The policy states the duties and responn
bilities of both the teacher and the tanuly
and is signed before the lessons begin
When a problem anses, both paroes tefes
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to the policy to check their responsibili-
ties. Judy Olmstead-O’Regan, New

Brunswick

University administrative support

We have joined with the University of
Arkansas after many struggles to do so.
Our greatest benefit is that the Univer-
sity does the billing and collection of tui-
tion and fees and also pays salaries and
other bills. As a result we now have a
budget to follow and readily available in-
formation about our financial status. —
Martha Shackford, AR

All-inclusive tuition

Tuition payments are dues monthly
with a $5 late charge per week for late
payments. Tuition is for the whole pro-
gram. l{ a family chooses not to be in
group lessons, they must sull pay for
them. This encourages auttendance, of
Irene Bozarth, TX

course!

All students pay their registrauon for
our home workshop as part of their group
lesson fee Then | know exacuy how
will be available for the
workshop. and we have 1009 parucipa
Man Smun 11

much money

Lion

My school conducts « 12 monh yCal

atound prograw 1 eapedt sudents w
tahe dessone all vear and tuough the suun
e For students who waill be out of
town dunng the summer o two week
no Lo vacation s allowed 1 they e
away Lo mone thau two weeks  thie )' sl
pay Lo the dessons that they mass bud |l
wahe up those lessons when they retunn

Judy Offmarn. 1 X

Supplies available

For the convenience of the p
families in the program. I always kee
full supply of strings. Suzuki books. r=>ar1
ing books. theory books, tapes, etc. T;
purchases are recorded on a card ang ;
the end of the month added 1o 3,
families’ tuition bills. — Judy Offman
TX ’

’E'
Pa

Annual Tuition & Fees
I find the concept of school vear ru
tion very appropriate for mv Suzruk
studio. A full Suzuki program encom
passes much more than the weekly leson
both in activities, goals and purpeses. In
dividual, independent studios are
reality, small campuses. Each August a»
outline of proposed activities for the com
ing school year and a plan tor a mi
mum number of private lesons, groud
performances, classes and acuvibes =
presented. An annual tupoen faie #
assessed and may be paid which mav ¢
paid in eleven equal, monthly st
ments, if desired An annual 88
retundable Registrauon Fee 1 due &
August to cover SAA membersiip ‘x_““
materials and studio expenses (ecias
awards, etc ) for the year Families 47
then committed tor a complete Yot
study | have very tew missed lt‘"““" s
iy HCOUine stayy steady yedl rouns

Charlene Wikson, OR

Would you like t0
contribute to “1ssue
& ldeas’’? Send your
ideas to the SAA
Office.

> -
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ACHITDREN'S

Building Excellence/Easy
Solos for Beginning
Violin by Craig Duncan
(94582). Level-1 solos for vio-
lin with keyboard accompani-
ment. Created especially for
use as 2 solo supplement to
any first-year band method or
private instructional course.
Book $4.95.

*s Premcan
i
14
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“Kidfiddle
40 Lany bolk Songs dor Fiddh
vt Churdal Accompaninni

By Jerry Sibverpan

Children’s Fiddling
Method by Carol Anm
Wheeler (94817). Carol Ann
Wheeler is a superb teacher,
well versed in various violin
schools and disciplines. This
method presents fiddling mu-
sic, concepts, and techniques
taught in such a way as to
make them easily understood
and playable by young chil-
dren taught in Suzuki classes.
This fine new method will suc-
cessfully open theexciting and
popular world of fiddling to
theyoung violin student. Book
$7.95. Cassette $9.98.

Anérone Can Play Violin
Video by Coral White
(94569VX). Mel Bay’s Anyone
Can Play Video Series was de-
signed for the beginning mu-
sic student who wants a fun,
easy way to learn how to play.
This course will teach you the
basics for all types of violin
performance, from classical to
country, in a clear, step-by-
step process. No previous
musical experience is neces-
sary. Free instructional book-
let included. 65-Minute VHS
Video $29.95.

mel bay presente

easy
solos for

beginning
olin
level 1

by cra{g duncan

studies for

beginning
ol

levell

by craig durcan

Kidfiddle by Jerry Silver-
man (94386). Each of the iddle
and folk tunes in this collec-
tion is presented in more than
one key, permitting teachers
to introduce the all-important
concept of tonahty carly in
their students” development
It will also help the students
”Iuhl(,dl dl( L”LH’\‘ moterms ol
hinding half-step ditferences
as the keys change All tunes
are harmonized with chord
symbols, and almost all the
tunesarcin first posihion 1300k
4595 Cansctic $9 98

Building Excellence/
Technical Studies for
Beginning Violinby Craig
Duncan (94559). Presents
needed repertoire onthe A E,
D, and G strings in the keys ot
A, D, and G, 1in additon o
providing a wealth of finger

strengthening and deaterity

building studics Book 314 95

’1\7/Ie1 Bay Publications Presents...

Mel Bay's 4v’r: ;A
AU ok

X 7 (W -

< 1)) ‘.(1’//\)/

Building Excellence/
Rhythmic Studies for
Beginning Violinby Craig
Duncan (94565). An ideal
supplementary book for be-
ginning band methods or pn-
vate instruction courses for
violin. Covers eighth, quarter,
half, and whole notes, eighth
and half rests, slurring, and
more. Book $4.95

technical
studies for

beginni
violin

evel i

Ry g Suasan

® L = }
Mel Bay Publications, Inc. QW
#4 Industrial Drive, Pacific, MO 63069-0066
Order Toll Free 1-800-325-9518
\




The Net herlands

The Venus Cherub

A( W& W, we believe in investing in the future... of your harp

and of your child. We offer a full range of harps from student to
grand concert size, including the student model "Cherud” and the
concert model “Prenuer”. Whether a beginner or a professional, we

Germany have a harp for you!

We cordially tnvite you to visit our factory and meet us in

person. See our harps firsthand and experience them for yourself. b
I .

i



[N YOUR CHILD'S FUTURE,

S
The Venus Premuier
%
X W&W Musical Instrument Company France
\ 3868 West Grand Avenue o Chicago, Illinois 60651 USA

(312) 278-4210/278-4238 1AX (708) 818-0868

"‘ _ i.’ Made in the USA




MOSYT OF THE PARTS ON TNE
YIOLA AND CELLO ARE THE SAme

YELLOW-FINGERBOARD
GREEN-TRILPTECE
BLUE-CHIN REST
PURPLE - F HOLES
BROWN- BRIDGE
PINX- SCROLL
RED- PEGS

Kendra Law is the author and creator of The Violin
Actiuity Book as well as the tape Fiddlin’ With Freddy and
Betty. She majored in music performance at Southern
Oregon State College, and continues her studies with world
renowned violinist, Sherry Kloss. Ms. Law has attended
many Suzuki workshops, and has been teaching violin and
piano for ten years. Although
she works with students of all
ages and levels, working with
her young students has been
especially rewarding, and
they have inspired her to
create activities and games.
Ms. Law performs extensive-
ly in Southern Oregon and Vi
the surrounding areas. She lives in the Shakespearean town
of Ashland with her husband and two daughters. She
would be delighted to share her ideas for helping music
to be fun and inspiring for children. She can be reached
at 1263 Quincy St., Ashland, OR 97520.
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Nz x1ps! Ger Your marxe
RAYoNs OuT, FReDDY Fxomgsnmb
TTY FIANO WANT YOU TO COLOR gy

Use THE COLORS SUGGESTED AND sge 17

YOU KNOW ALL THEIR PARTS. J

Cowor PATTY'S KeYs usinG
RED-A's
BLUE - B’s
YELLOW- Cs
ORANGE - D%
BROWN-E€ s
PURPLE-F’s

P - ’
_ INK-Gs L

)
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MeeT MY FRIEN DS GReTA GUITAR AND
FRANKIE FLUTE. THEY WOULD ALSO LIKE

Yo B€ COLORED ! d

RED-TUNING HEYS \
— s

BLUE- SOUND HOLE
GREEN-BRIDGE
(
7% — P

/// 77

Y

CoLor GRETA USING:
ORANGE -FINGER BOARD

Coror FRANKIE USING :

PURFLE - KEYS
RED.Fo0T, 0INT
BLUE - MOUTH NOLE
YELLOW-HEAD JOINT

(TOP THIARD)

GREEN-MIDDLE JOINT

IDDLE THIRD

WHICH PARTS BELONG TO WHICN INSTRUMENTS ?
PGS BRIDGE ENDPIV HEYS CHINREST STRINGS PEDALS HEAD JOINT

vioLiv VIOLW  CeELLo  VIOLA  PiANo GUITAN  vioLa
FLure EIIJ:':"AOR PLANO FLUTE PIANO FLUTE FLUTE GUITAR
Céllo vioLa  CELVO GUITAR  (C€LLO GUITAR  PIANO FLUTE
VIOLA  celLLlo FwTe PIANO  violN  Cello VioL\N ceLLo

21




ell us a little about your beginnings, both as a stu-
dent and teacher. How old were you when you
began violin study and what were some of your
teaching experiences before you met Dr. Suzuki?
Mother said that Santa would be able to bring each of
us just one gift, so what would we like. I'll never know why
I said, “A violin.” I had never seen one, but suspect that the
midwife’s daughter, who played a violin, may have been prac-
ticing during one of our visits. I was almost ten. Lessons began
at once from the best teacher in town. He was so nice that
I planned to marry him when [ grew up. Instead I used his
inspiration to learn scales, etudes, pieces and duets! Lessons
were twice a week, and I still have the notebook with the
grades he gave me. Mother always helped me with my prac-
tice during the first couple of years. There were times when
it was a real chore to practice, especially when all of the other
kids were playing baseball out in front of our house.
One dreadful time my mother had had it. I didn’t even
realize that I was shirking my practice when she told me in
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a very stern voice to call my teacher and tell him that I
couldn’t take any more lessons. Tears and sobs for about an
eternity made her realize that 1 just could not call him, and

that I really loved the violin. A promise to practice was the
condition,

When I was twelve I saw and heard Fritz Kreisler. From
l.hen on all wishbones had the secret wish that I could play
like him. A summer at Interlochen was a further inspirati@n-
Such great music. Wow! And such splendid conductors.

. AtOberlin College I majored in violin, but took a minor
In music education. Reber Johnson, my teacher, was a great
Inspiration. When I graduated, jobs were hard to find, but
there was one in Detroit, Michigan. It would be fun fo.te

you about how 1 got it, but that isn’t a part of your question-

I taught in eight elementary schools twice a week a5 3"
‘emergency Substitute.” That entitled me to the lowest Wage:
$1,400 a year. It was hard to go from one school to another
on busses, streetcars and by foot. Actually I spent about thre¢

Photo by Arthur Montzka
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wours a day on busses and streetcars, and walked about three
miles. The teaching was fun and very challenging. Eight years
later, T was “promoted” to-a high school where I taught string
classes and orchestra, even dance band and choir. Each morn-
ing I arrived an hour early to practice, but children arrived
carly too with questions. I could never resist a child, and so
my practice would wait 'til night time. My reputation as a
teacher grew and so did my love for music and children. Kids
of all ages are so wonderfull

Then the trip to Matsumoto and learning from Dr.
Suzuki. Maybe my reputation had been good, but my work
was elementary next to Dr. Suzuki’s. Here was a Real teacher,
a tremendous inspiration. He knew how to bring out the best
in the children, and to make us teachers be the best we could.
How natural, then, to want to start the American Suzuki Insti-
tute. I'm still inspired by this great man.

Since you have been so closely involved with the
development of the summer Suzuki institutes, I'd like to
talk to you about the history of the Institute here in Stevens
Point, the American Suzuki Institute. When was the first
institute held, and what inspired its inception?

The inspiration is easy to describe. I went to Japan with
about forty other people, and it was my great pleasure and
distinct advantage to be with Dr. Suzuki while I was there.
Dr. Suzuki took us to many places in Japan, and in each place
their children greeted us. At the railroad stations, at the bus
Stops, and at the airport we were always met by fifteen,
twenty, or twenty-five children, usually no more than five or
six years old. They would start off with Twinkle or Perpetual
Motion. The most astonishing thing was that they all had
perfect posture and wonderful intonation. They sounded like
one person rather than twenty-five. Certainly none of my
American students could do that. I didn’t know any Ameri-
can children who could! If Japanese children could play that
well, did that mean that they were better than the children
10 our country? It seemed to me that our children deserved
as much training and ability as anybody in Japan or anywhert?
else would have. It was that, and all the work that Dr. Suzu}u
did and his inspiring ideas which made me feel that our chil-
dren in the United States should have better training, and
that training had to start with me.

Interviewed By Sr. Patricia D'Ercole

It was fun to teach the Suzuki method even though I
wasn't very good, yet, and I didn’t know very much, to tell
the truth; yet, at the same time, it seemed that my students
should be able to meet with other children from other places
and play the same music. At that time there was a man named
Joe Skornika in Milwaukee who every Saturday had all the
little oboe players meet in one place and all the bassoonists
in another place to play together. Usually they were the only
persons back in their schools who played such instruments,
but when they played with others it made them feel much
more important. That also was an influence on me, but mostly
it was that I thought we should have an opportunity for chil-
dren to get together and play, one for the other. There was
no other institute anywhere, to my knowledge, and I dreamed
that there should be one for American children. Plans were
developed during 1969-'70. The first Institute was in 1971.
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Winners of the Margery Aber look-alike contest.
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Did you attend the summer school in Matsumoto?

Yes, that's where we were with Dr. Suzuki. There we saw
several hundred people play the Bach Double, and it was so
perfect. At their summer school, we saw and heard children
playing Beethoven, Sibelius, and Brahms Violin Concertos,
and many children on their way up. In every instance, they
were eager and their parents were also very eager, so this was
the beginning of the inspiration for the institute — wanting
to bring to our country something that was as wonderful and
inspirational as these children.

In 1964, while I was teaching in Detroit, the first
Japanese tour group came. It was impossible for people to
hear that tour group without having lumps in their throats
and tears in their eyes because the children played so beauti-
fully. If they could play that well, shouldn’t our children be
able to play that well, too?

The American Suzuki Institute was the first institute
in the United States, right?

That’s right, in 1971.

What did you offer at that time? What instruments
were offered, and who were some of the faculty on your
staff? How many children and parents attended?

The first institute was held in August, as it has been ever
since. The instruments offered were violin and cello, and
Connie Starr came and lectured about piano. We had seven
people originally, considered the finest teachers in the coun-
try, at least that I knew of, and those were Diana Tillson,
Bill Starr, John Kendall, Louise Behrend, Milton Goldberg,
Clifford Cook, and Anastasia Jempelis.

Soon the enrollment grew to the extent that we had about
350 people coming, so we had to add more faculty: Elizabeth
Mills, Lorraine Fink, and some Japanese teachers, Kyoko
Fuller, Hiroko Driver and others. In 1971 twenty-one teac}_lers
came, and cello was added. Our first cello teacher was Marilyn
Kesler, who had just finished work with john’ Kendall, and
we asked Jean Dexter to be an Honorarium, which means that
she was assisting where needed. A lot of other people came
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from all over the country. I rememb(_?r spending may,

late at night discussing how the Institute starteq and allour;
intricacies involved with Walter Haderer and Elizabey, the
both from California. It was our dream then, that thllls,
should be five institutes in the country: one in Steveng P lere
Elizabeth’s Institute in California — the American S Olng,
Institute West; and, we hoped, one in Texas, one i thellzuki
and one in the Southeast. Our dream was that all ¢ st,
wonderful teachers would go from one place to the next. | ese
week there would be a new place to go, and in thag V;'a ve
would touch base with all the children in the count Y w

And now there are over sixty institutes acmss' th
United States? € '

That'’s right, and it may sound like an ego trip, by y
sure that the majority of those institutes were patterneq aftm
the one that I had, and it better be known that thjs one Wer
patterned after Dr. Suzuki’s summer school. In Matsllmotgs
they’'d have a big concert and then a big play-in with all thé
children playing and Dr. Suzuki leading. Then everybod
went to various little rooms and had private lessons or gmug
lessons.

In our Institute, the American Suzuki Institute, what
seemed to me to be the most important thing was to give the
children the opportunity to play together under teachers other
than their home teachers, to be inspired and motivated by
a variety of teachers. It was important that the home teachers
have the opportunity to learn from the teachers who had
studied the most with Dr. Suzuki or who had the finest back- p
ground as teachers. I wanted the parents to have the oppor-
tunity to learn more about how to work with their children
and how to develop their children to be the noble human be-
ings that Dr. Suzuki talked about. All these things were
important, but yet, it seemed many more teachers should
know about the innovations of Dr. Suzuki, and even further,
that college students, who have never even known about it,
should be involved and have the opportunity of learning first-
hand. So we began to offer honorariums to ten people from
anywhere in the country. Such honorariums wouldn’t be possi-
ble these days, but they were a waiver of tuition, so the
recipients just had to pay their travel expenses and room and
board. We gave them some small jobs to do like passing out
programs, and we insisted that they spend all their time
observing. They had to write up their experiences for us and
take notes on all the lectures — similar to what we ask aow
from university students who are studying for credit. Thos.e
people would be able to go home and use those ideas in their
teaching. It makes me very happy to think that many of those
honorariums, as we called them, did go home and exper-
ment, did come back to learn more, and now are out in the
field teaching Suzuki and performing splendidly as teachers.

You answered my next question which was, What were
your goals for the American Suzuki Institute? You men
tioned parent education and children playing together a'?d
teacher training. Do you think that those goals aré sty
valid today?

Absolutely, it seems to me that one of the most impor”
tant aspects of the Institute is teacher training. As an I“St;
tute director, I had the opportunity to observe many teache a
who came here to teach, and since each person 1§ suC_f
distinct individual and each offers his or her own Speclal.g1 t:
observing these other teachers was a great learning e){PeneTlcod

One of the wonderful things about the Suzuki Met ar
is the possibility to be creative. A child will be able t0 ¢

 __d
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one teacher suggest a certain way to do something, and
another teacher will say the same thing, but say it different-
ly. Each time that we see and hear someone say something
that’s a little different, we can use it, making it our own.

That's one of the greatest things about the first Suzuki
Institute. I will always look back on that as one of the hap-
piest times, educationally, that I ever had because everyone
was 50 eager to give, to tell how things worked for them, to
discuss the philosophy, and to discuss techniques. It was the
most loving experience that one could want to have, loving
in every way except, sometimes, by a few parents who com-
plained that they wanted a certain teacher; they knew this
teacher was supposed to be the best. John Kendall and Bill
Starr were so marvelous with reputations that made them first
choice, but the other teachers were all so wonderful too. When
some of the parents gave me a rough time, it took me a long
time to realize that my snappy, “Sorry, I can’t do that,” wasn’t
the right way to work because it was really that those parents
loved their children so much that they wanted the very best
for them. What they didn’t know was that all the twenty-one
teachers we had were the best; the ideas that were presented
Were just presented in a slightly different way.

What’s the average enrollment today? This summer
will be the twenty-third year of the American Suzuki Insti-
tute, do you have any idea how many parents, students ftnd
teacher-trainees have spent a week or two in Stevens-Point?

Well, let’s go back to the first teacher training. Bill Starr,
4 you know, was on that first tour, and he was so enthralled
with what we were learning, seeing, and hearing that ]lt:‘ went
back 1o Tennessee and gathered his wife and eight (‘luldw.u
and went back for a year. He also made tapes of Dr. Suzuki,
and the tapes are wonderful; he went through just about
€verything that was possible. The second year, it Blf(jll'l(‘d o
™e that we should have some form of teacher training. !
Started teacher training at the institute and used all the ideas
about how (g get tone development and how you place your
'Ngers. There must have been thirty-five people at that first

teacher-training session. Of course, other people had been
doing teacher training before this, so this can't be considered
a first, but it was important at our institute that we have that
“teacher-training feeling.” At the second institute there were
over eighty people in that same class, some of them repeaters.
By 1975, there were over 150 people in the teacher training
classes, and we all met in the auditorium where we used each
of the films that Bill Starr had made. Each film was shown .
and we'd stop at any spot when anyone had a question and
try to demonstrate the techniques being taught.

In 1976, Dr. Suzuki came, so there were many more
close to three hundred people — enrolled for teacher train-
ing of some sort. By this time, we also had a lot of p1ano
teachers and students. In the second or third year, we invited
Mrs. Kataoka. She taught children and talked about what
she was doing through an interpreter. Gradually some of our
piano teachers became teacher trainers: Connie Starr, Carol
Bigler, Valerie Lloyd-Watts, and others. The pPlano program
grew rapidly. We could only have about 120 children at one
time, and the piano faculty grew to about twelve or fifteen.
We wanted to give piano students as great an opportunity
as the violinists and cellists had, so we started out with three
classes: the A class, a private lesson: a B class, a group class
emphasizing the development of tone: and a large C class,
a review of repertoire to allow the students the tun and Joy
of playing with other children. Because they played the same
pieces, 1t made them feel like those pieces were important.
Then on the final concert we played all those pieces.

Every day some children played on a concert. One of the
interesting pictures that Art Montzka ok was of a little three
or four-year-old boy siting at a nine foat grand piano on the
stage all by himselt. The concerts were really interesting; they
didn’t compare w0 the ones in Japan because the children
weren't tained as well yet. Then we also had faculty con-
certs because we wanted o represent what children should
sound like.

About the third year, we decided (o have

i i a student
orchestra. Stan Knosel from Kenosha,

Wisconsin, directed
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th‘e orchestra for three or four years. He's a fine conductor
with lots of verve. He did a terrific job. Marvin Rabin came
for a couple of years until he became in such great demand
all over the country. We had wonderful orchestra conduc-
tors and still do. From almost the beginning, we offered either
a reading class or orchestra for those who were in books four
and beyond.

Eventual]y we added flute, viola, and chamber music.
We especially felt that children should have the opportunity
of playing together. Whether they would go into music as a
profession was not the point, it was to give them a good educa-
tion that would carry over into adulthood. We developed a
chamber music period with the idea that this is where
amateurs would find the most enjoyment after they finished
high school.

The first year we really didn’t have any evening events
because we had too many lectures. A lady from northern
Michigan said to me, “You know you're making an awful
mistake. There ought to be something that’s just for kids.”
She said, “I teach physical education. Let me, next year, bring
some square dancing. I said, “Square dancing?” and thought
she must be out of her mind. She said, “Yes, we'll do it with
the violins.” We gathered in a small gym, and everybody got
into groups of eight with their violins. She taught us to do
a dance to Lightly Row. All the children played and danced
at the same time. Some of the pictures of a dance like the
Virginia Reel, only it was Perpetual Motion, show John Ken-
dall and his partner going beneath all the violin bows in his
group while other groups played. We had such fun that we
conunued square dancing for two or three years until we had
too many children. Then we started the talent show.

One of the other features unique to Stevens Point is
the number of lectures that are offered every day to parents
and teachers. Was that always part of the institute?

Very definitely. Everybody was so eager to learn, and
parents had so many questions that from the very beginning
we had lectures. Dr. Suzuki had lectures and observations in
Matsumoto, so we felt that was just part of the course. We
had something like three and four lectures all at the same
ame at 11:00 and 5:00. I had met Kay Slone in Madison when
she attended z conference with Dr. Suzuki. She volunteered
1o help me out with arranging the lectures. She was such a
sparkly person — a parent and a musician also and eager (0
have a program in her own area, Lexington, Kentucky. She
and | spent hours on the telephone deciding what lectures
there should be and who could give this kind of a lecture.

You mentioned that Dr. Suzuki was here in 1976 and
again in 1989. What are some of your fondest memories
of his visits?

The first ume he was here, Mrs. Suzuki said 1o me, "You
are in charge of him and don't let anything happen 1o hun
Protect him."” | have all kinds of good memories of what |
learned about him while trying (o be has protector. He was
so nice, always so gentle and kind. No matter what happened
he always had a smile, and he knew how to handle everything
One day when | was angry because some people were not be
ing considerate of him, 1 said, "Hr)'. 1Y §g4.ukl. how s 1t that
you can keep such a wonderful dlbpugllun, You never get
angry, I'm very frusts ated and angry with some ol (h(;ar peo
ple who won't let you rest.” He thought ’ox a lm»lr while, and
then he said, “Well, it's a little like tonalization, it lal}ra‘abuu(
ten years.” That's one thing that | remember very distinculy.
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When he ate in the lunch room, everyone wante
him and get a picture taken with him. Whep
dren on the walk, he would always bow and say

d to [alk to
he say oy

. hi 8ood p,,
ing to them, and oftentimes put his arm around

ask them if they'd practiced that day.
You have a few trademarks yourself that beople %o

orp.
them anq

ct
e

to see when they come to the institute. One is Your cap,
)
chi].

and the other is the three “Hip, hip, hoorays" that
dren give to their home teacher, their institute teacher and
their parents. How did both of those traditions start

I love to go canoeing, and wherever there’s fast wa
that’s where I like to be. Of course, it’s hard to find fast Wat:r '
sometimes. Before the first institute started, we had to mak:
arrangements for housing, and all those things fell ¢ me. |
didn’t even know how to have a secretary; the secretary };;d
to train me for her use. Because I wanted everything tq b,
perfect, I made arrangements with the housing director [r;
inspect the places that we could use. This was aboyt 3 two-
hour walk through all the dormitories, and then I would te]]
him that I wanted all the chairs in specific places. Our dorm;.
tories are arranged like a “T,” so we’d go in one door. and
then we'd go out another door, and then I would think
“Where am I?” So, in order to find myself, I put my canoe
on top of my car, so that when I came out of the dormitories,
I could look towards the street and find my car. That's the
reason for the canoe. I hardly ever got to canoe during the
weeks that we had the Institute, but I could always find my
car.

About the “Hip, hip, hoorays” — children are wiggly
sometimes and at concerts in the gym I wanted to be sure
to get their attention. When I came out on the stage. they
always stopped talking and paid attention to what I was go-
ing to say, but I wanted them to have the same excitement
that I had inside of me. I was always thrilled with the insti
tutes. It was like when you have a baby born to you. It
becomes so much a part of you. I had so much excitement
within me, and so much pleasure in seeing all these children
that I would have the kids stand up with their parents. I'd
have them pat the top of their heads and repeat after me
everything I said. I had seen Dr. Suzuki do this, and I've been
imitating him all these years. I don't think he patted his head
but 1 did. He would say things like, “I'm a very good child.
“My mother and dad ought to let me practice more,”" and
all sorts of things like this. Of course, it always made the kids
laugh, and it gave spirit to the group. So, I'd have them pat
their heads or maybe do some kind of a loosening up exer
ase. Then 1 thought we ought to have "Hip, hip hooray
so I'd say, “Everybody get their fists up, and now \f“'" have
three "Hip, hip hoorays” one for mothers and dads tor bring
g us here and one for the kids who are so wondertul and
who are working so hard " We never wanted to neglect d_\c
teachers back home because these children wouldn't b"v"‘
good without those teachers back home, so we'd have "H}}L
hip. hoorays” for all chis. It just became a way of affirming
everybody 971

You directed the American Suzuki Institute from ! t-
until 1984. What do you consider today to be the most ‘:“‘“
standing outcome of that period of Suzuki developmen
this country? L dren

Well, iy interesting (o remember how the Chl|f :“e
played during the first year. Of course, there were ’Eosc
wondertul performances that were given by violin kids “‘l‘ fee
years. Yet now the performance level is so high that
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Two Homely Stories For Suzuki People

A beautiful flower had to be a seed
first. The potential within that seed
was great. It contained everything
necessary to become a flower, and a
special kind of flower. The person
who planted the seed must have had
a great love for that specific kind of
flower or it would not have been
planted.

Just planting, though, was not
enough. It had to be in the right soil,
in a place where the sun could get
at it. There had to be nutrients add-
ed and an appropriate amount of
moisture. Patience on the part of the
planter . . . but not on the part of
the seed . . . was important, too. No
disturbing of roots, peering into the
unopened bud, but a willingness to
do the necessary thing and wait. At
last the flower blooms, the reward

By Margery V. Aber

for the farmer whose only job was to
Create an environment. The beauti-
ful flower is as nature planned, and
as the planter, God’s assistant,
worked.

Ah! Beautiful children . . .

Learning to play an instrument is
something like eating an apple. The
first bite is delicious, especially if it

-is a delicious apple. In fact, we like

it so much that we keep taking bites
round and round the apple, getting
closer and closer to the core. On our
instrument, too, we keep working
around on all the parts of the piece,
all the time getting nearer to its core.

But wait, sometimes even a deli-
cious apple has something in it
besides seeds. A juicy little worm
may have squiggled its way in there.
We are not the only ones who want

to get to the core of things! What do
we do with the wormy section? We
cut it out, not wasting the good
parts. What do we do with the
wormy (tough) part of a piece?
You've guessed it, we keep working
on it, eliminating anything that is
bad, impure, or undesirable. We get
to the core of the music.

What about the seeds? They are
the life of the apple, reproducing
more fruit. Perhaps we don't eat
them, but we do plant them. In
music, there are seeds, too. The life
of the music grows with our new
abilities. As we plant them firmly.
new fruit, in the form of new music,
will emerge in the future to be shared
with you.

The stem? You are the answer . . .

| —

our children are as good or better than any of the tour groups
that we heard in those early years. Many children now have
2 very artistic tone and are capable of going anywhere and
being top-notch. They are taking over many of the first chair
places in orchestras and becoming soloists around the world.
Teaching and musical performance have risen to a very high
level. Children feel music and can express their own individ-
uzlities in music. That’s one of the things that I think is real-
ly 2n outgrowth of the Suzuki method.

I think teacher training has made a vast difference all
over the country. Many other institutes have been formed by
excellent directors with very high standards for themselves and
their institutes. ] think it’s great! In the public schools and
other places people who don't claim to be Suzuki teachers are
using many of the techniques as well as the music, and often
they are willing 1o come to the institutes and learn more.

Is it true that the Suzuki Association of the Americas
was born on this campus?

During the first year of our Institute here, some of the
people said, “Isn’t it about time that we do something about
having an organization with a board and a president so that
things can happen?” And so, Yes.

There are more than sixty institutes now over the
country and recently some of these have been changing to
u biannual schedule. Do you think there is truth to the
statement that the movement has outgrown the need jor
week-long institutes?

Absolutely not. Those first goals are still in place oy
mind. The children need (o be able to go someplace and play
with other people. The Suzuki program is a world wide atfaur,
and it'’g something that needs to be enlarged and continually
Made available to all children, not just a few. Yes, they could

ave large group events at home o1 maybe 1 a district o1
Slate, but imagine the enhancement and motivation for clul
dren who practice only a half hour a day at home and lra\'cj
Practicing al] the way homel When they get home, they look

forward to the next institute and work towards playing better.
so they can be in the same class with the wonderful friends
they have made. For that reason alone a week-long institute
is worthwhile.

I think a one-week teacher training course is wonderful.
but a semester is better with an appropriate teacher trainer
and there are many fine ones now. However, [ think the in
spiration that teachers have from working with others and
having one or two weeks with one teacher with a real in-depth
study is vital; the institute is an inspiration and motivator for
our teachers. The institute often puts teachers in touch with
some of the older teachers. These teachers who've had the
most contact with Dr. Suzuki play a valuable role in con
tinuing to spread the philosophy of Talent Educaton

A lot of people come regularly to the American Suzuk:
Institute because they have tound it is a great meeung place
for living and working with other teachers whom they respect
and with whom they can exchange ideas. It's so casy to get
1o a rut, just to teach in your own little bivouac — the same
way all the ume; but when you go o an institute. you see
and hear other teachery ideas and learn how they ve used
creauvity to become livelier greater teachers. The tact that
taculty can play in the recicals s 4lso 4 boon lsn't the insu
wute a marvelous place tor teachers w do the very thing that
D1 Suzuki has always talked aboucs We should be the madels
m hving and performing we muat becoime better and better
i order w teach and mapiie the children The institute s
a wondertul parcof the Suzaki tadiaan i chis country and

must be mamcained a
Noke e A an ik bsoruis i Mevena Futie Wiacuiatn, cunainues
be the langeat buativas n e Uy Faat YAA Frandens Faul Landeteld seived 4a 1y

Dt w0 Lyt wodd wao svnvendad by Blee Mg whiv haa ably diiecied the ASL tae
e past oght yewn

Iuconvweer S Faonos D Racdde g regiatered YAA Teacher Fratner and an
SAA Board wenber M seives v the taculty of die Univernainy of Wiscuasin ot Stevena
Pornt teackung o the Anscnnan Suauk Talent Bducanun Center (ASTEC) She s o
frend and collcague of Magerny Abar Miss Aber who 13 Protessar Eineritus at the
UW SP. now wadhes pant tune o ASTERU
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STRING
ORCHESTRA '

The excellent

editions of Sandra Dackow

provide ideal supplementary pedagogical

material in the form of music by well-known master composers for any primary, introductory, or

exploratory ensemble program. These latest editions of Dr. Dackow continue in her well
established tradition of excellence:

STRO 49 ... CONTREDANSE en RONDEAU
From Divertimento, K. 213

................... Wolfgang Amadeus Mozart . . . $30.00

STRO 32 ... MARCH OF THE MEISTERSINGERS
From the opera Die Meistersinger

Richard Wagner . . . $30.00

STRO 61 ... O, MIO BABBINO CARO

................................ Giacomo Puccini . . . $25.00

STRO 57 ... RUSSIAN EASTEROVERTURE ................... Nicholas Rimsky-Korsakoff . . . $80.00
STROS59...SINFONIAIND ........coiiiiiiiiiiiieeees Johann Christian Bach . . . $30.00
STRO 33 ... SYMPHONY No. 2, "Little Russian® ................. Peter llyich Tschaikowsky . . . $30.00
STRO 60 ... SYMPHONY No. 39 in Eb, Menuetto .............. Wolfgang Amadeus Mozart . . . $25.00
STRO 43 ... SYMPHONY No. 94 in G, *Surprise® (Allegro) ........... Franz Joseph Haydn . . . $35.00

R S S s S e e

Additional works that are in the same category and tradition for your program in the form of
arrangements and original contemporary compositions include:

STRO 63 .. ALLEGROIND ...........ccovvinn Antonio Vivaldi, arr. by Steven Frackenpohi . . . $25.00
From Concerto for Trumpets

STRO 52 ... AMAZING GRACE (Traditional) .................. arr. by Edmund J. Siennicki . . . $25.00

STRO 62 ... OLYMPIAD . ..ot Paul W. Whear . . . $30.00

M NM‘ V wlmC
Exclusive publisher of works by Sandra Dackow

557 EAST 140th ST., CLEVELAND, OHIO 44110-1999 @ PH 1-800-851-1150 @ FAX 216-851-1958




Piano Forum

N

The Beginning Student

A pr
the

By Beverly Tucker Fest

A fO”_"" presents the opportunity for sharing and discussing interesting topics.
Oduc_t"’efomm will also inspire the participants to ponder and to research further
questions which have been posed. This particular forum is a gathering of responses

Jrom many fine Suzuki piano teachers. The structure of this forum does not allow

Jor lengthy,

detailed responses. Neither is it designed to give readers absolute answers.

Rather, it is hoped that these responses will offer some general ideas and opinions

which will then
g answers for themselves.

What do you feel is most
important for a student to
learn in the study of Suzuki
Piano, Book I?

Rita Hauck: The most important
musical concept for a student to learn in
Book One is the ability to listen for, to
hear, and to produce a beautiful tone.
In addition, personal qualities need to be
developed in Book One which will give
a student confidence, perseverance, and
a desire to continue studying music.

Mary Craig Powell: The most impor-
tant goal for Book One is the develop-
ment of the ear, thereby enabling a stu-
dent to listen to himself at the piano.
Developing this ability will enhance other
aspects of playing, such as: beautiful
tone, good rhythm, and musical sensitivi-
ty. Good posture and a solid basic tech-
nique are also significant goals for the
Book One student.

Barbara Jones: The art of practicing
is the most important concept that a stu-
dent must learn in Book One. With the
guidance of the parent and the teacher,
careful practice habits can be established
before Book Two.

Virginia Burkhart: I consider Book
One a time of preparation for playing
works of the great masters which are

studied in the subsequent books. Specifi--

cally, the following factors should be
established in Book One: .

1. Physical and mental preparation
before playing. .

2. Ability to identify a beautiful tone
and to know how physically to produce

that tone. .
3. Ability to produce by ear the pieces

heard on the tape.
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prompt readers to evaluate their own teaching and form more satisfy-

4. Development of a good, natural
hand position.

5. Development of a sense of rhythm,
enabling the student to play with the
teacher and the tape.

6. Encouraging enjoyment of music
and performance.

7. Understanding the necessity of
careful practice.

8. Ability to produce legato repeated
notes.

Jeanne Luedke: In my program, the
learning process of Book One begins with
training the parents to develop in their
children the desire to learn. Thus, long-
term education and instruction for the
parent take place before the child comes
to lessons. If the parent is trained success-
fully, she will be able to inspire the child
to learn. Once the desire is present in the
child, formal lessons begin.

Doris Harrel: I would suggest the
following skills as vital to Book One learn-
ing:

1. Focus and concentration in lessons
and in practice.

2. Development of aural discrimina-
tion.

3. Rhythmic playing.

4. Establishing the habit of correct
fingering.

5. A sense of ownership of the instru-
ment and the freedom to experiment, as
developed through improvisation.

Diana Galindo Hernandez: It is im-
portant for the parent and child to learn
to work effectively together in a way that
is exciting for both. It is also one of my
primary goals to enable the student to
learn quickly from the tape.

Francoise Pieredon: Important points
in Book One include:

1. Balance in the body through good

posture and hand position.

2. Tone quality.

3. Enjoyment and concentration_

Dorothy Jones: The developmen, o
focus and concentration is primary- this
is followed by the ability to disting'uish a
good tone and then to produce jt. Book
One students also need to learn to play
the piano with a balanced body. Thjs i
followed by the ability to play legato,
staccato, articulate scale passages, ang
simple chords.

Doris Koppelman: There are three
elements which I feel are essentia] to
Book One:

1. How to listen.

2. Good use of the body at the piano.

3. How to learn easily and accurately,

Each of these three is an enormous
subject in itself. All three continue to be
important in the study of all the books
and, in fact, in the study of music gener-
ally. Each of these is a complex subject
with many facets. For example, good
listening involves a number of skills, such
as developing a model in our mind,
listening attentively to what others play,
comparing a performance to the one in
our head, and refining what we listen for
and hear.

f

Virginia Burkhardt Rita Hauck
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How do you know that a
hild is ready to play hands
ogether? How do you teach

i?

Leter the desire to learn

Dorothy Jones: When a child demon-
strates good tone and is able to play all
of the melodies correctly up to “Little
Playmates,” I ask if he/she would like to
play “Mary Had a Litte Lamb™ hands
together. (I have never had a child say
"Nol") I demonstrate how to play two
notes together (C and E). After that has
been practiced, I demonstrate three notes
together (C, E, and G). When the C
chord is mastered, we add the G chord.
Then I ask the student to practice alter-
nating between the two chords. When the
student is comfortable with alternating
chords, I demonstrate hands together
and ask the child to play. When the stu-
dent plays securely hands together, 1
move the C chord down one octave to
begin the left hand study for “Cuckoo."

Doris Harrel: In order to ensure suc-
cess in playing hands together, each hand
must be confident in terms of notes,
rhythm, hand position, and technique.
If these elements have not been internal-
ized, coordination of the two hands is
very difficult.

In pieces where the left hand consists
of chord patterns (such as “Lightly
Row"), I play a phrase of the melody and
ask the student to use his/her ear and to
accompany the melody with the harmony

chrl)' Fest
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I the left hand has melodic elements
(such as “Cuckoo” and “Goodbye to
Winter"), the process is the same, except
that the left hand is playing the melodic
line for a whole phrase instead of match
ing chordal outlines to the melody.

Jeanne Luedke: 1 have my students
memorize all of the right hand melodies
in Book One first. Then they memorize
the left hand parts and put hands
together at the rate of one or two pieces
per week. In the parent education course.
before the student starts lessons, I teach
the parent how to assist the child in put-
ting hands together. So, I do not teach
the child how to play hands together;
rather, T teach the parent how to teach
the child to put hands together. It has
been my experience that if the parent
and child do enough listening, the pieces
go together easily; no one has to teach
much about playing hands together after
learning the first few pieces.

Gail Lange: I consider two factors: the
age of the child and the ability of the stu-
dent to maintain a balanced hand posi-
tion. With a six-year-old beginner who
learns the carly piceces casily, T would
begin working hands together sooner
than I would with a younger beginner.
Usually 1 take a young child through
Book One with the right hand before
beginning hands together. Meanwhile,
we develop left hand skills with the
Twinkles.

When starting hands together with
“Mary Had a Little Lamb,"” I ask the stu-
dent to practice the C chord for one
week. The following week we learn the
G chord. The third week the student
practices alternating between the two
chords. When this is fluent, we begin
putting the hands together by first
preparing the first beat of the piece. We
proceed measure by measure, listening to
the fourth beat of each measure in the
right hand as the left hand prepares for

Barbara Jones
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student is using his her hand properly to
produce good tone Then. if the student
can play the left hand Twinkles ac urate

Iy and with a nice sound. I let him her
learn “Honeybee with the left hand

Next we learn the chords to “Mary Had
a Little Lamb.” which is the first piece
we put hands together. Following this.
the student learns the left hand of
“Cuckoo.” I help the student at the lesson
to put the first measure of "Cuckoo”
together, continuing with the piece onl.)'
after he/she can do the first measure easi-
ly. After that, the rate may vary, but put-
ting hands together at home is usually not
difficult.

Rita Hauck: Usually I teach all my
students to play hands together for the
first time on “Cuckoo.” When the student
can play hands alone accurately and easi-
ly. then I begin hands together, one step
at a time, with each beat of the measure
being another step. Each step is mastered
before proceeding to the next step.

Caroline Orman: A child should
demonstrate an ease of playing hands
separately before the hands are played
together. The elbow should be loose,
shoulders relaxed, arms and hands mov-
ing in a unified, flowing manner. The
step of putting hands together, even on
a simple piece, may be difficult for some
children. At first it is important to use
small steps (a note or two). Repeat steps
as they are mastered, then add a bit
more. The stop-prepare-play technique
is very effective.

Barbara Jones: A child is approach-
ing the point of playing hands together
when he/she can independently play the
right hand or left hand part successfully
while the teacher or parent performs the
complementary part. When the parent
assists the child in ‘putting the hands
together, the help should be given in
small segments, one note at a time.

Doris Koppelman

h _ v

Diana Hernandexz



Caroline Orman Jean Luedke

Virginia Burkhart: When a student
can play the entire piece, each hand
separately, with a good hand position,
accuracy of notes, fingering, and rhythm,
and can also play one hand while the
teacher plays the other, the student is
probably ready to start putting the hands
together.

If the student has been listening
regularly and playing with the tape,
teacher, or parent, putting the hands
together is not difficult. For students
needing more help, I restrict the practice
to one note at a time, making sure that
hand position, notes, and fingering are
exact. There should be many repetitions
of each step, only proceeding when every
detail is correct. There should be much
praise for each step that is added!

Mary Craig Powell: When the student
can perform each hand alone with good
posture, tone, and accuracy, I feel it is
time to begin to play hands together. I
also watch for the concentration level to
be developed so that I know the student
can handle the increased demands and
extra practice time required.

Our first hands together experience is
with the Twinkle A study, which plays up
and down the C major five-finger pat-
tern. I use a stop-prepare technique
between each note in order to break it in-
to as small a step as possible and also to
ensure success in this new endeavor.

Doris Koppelman: When a student
can play each hand alone confidently and
securely with regard to notes, rhythm,
tone, and technique, he/she is ready to
put hands together. The student has
heard the piece hands together on the
tape, and the teacher usually plays the
other hand’s part at lessons, so there has
been good listening preparation. After all
the Book One right hand parts and the
left hand Twinkles have been learned
well, I show the student and parent at the
lesson how to put hands together on
“Cuckoo.” After this one demonstration,
putting hands together is done at home.
The student thinks of and prepares
(places the finger lightly on the key) the
first note in each hand. We call that
“ready.” When the teacher or parent sees
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Francoise Pierredon

that this is done correctly with good body
position, we say “go,” and the student
plays just that much. We repeat this a
few times, to build ability, confidence,
and memory. Then we ask the student to
think of the first two notes in each hand.
We repeat the “ready, go” process for
that much. We continue the process for
as many notes as the student can do e'asily
at that time. I ask the parent to continué
in this way at home, doing only as much
each day as is comfortable for the stu-
dent. Some students may be able to do
much more at once, and some may be
very hesitant. What is important is that
the learning is easy and the playing is
done well.

At what point do you
introduce balance between
right hand and left hand?

How do you teach 1t?

Diana Galindo Hernandez: When
“Cuckoo” is fluent, I ask the student to
work now on the idea of balance between
the hands. I first introduce the concept
through the body. I ask the student to
tense the right hand in a fist and move
around the room keeping the left hand
totally relaxed. This builds confidence
that the body will obey you. Then I use
imagery to enhance the imagination. I
ask the student to picture a very firm and
heavy fish, like a dolphin, as the right
hand and a tiny goldfish skimming the
surface and swimming alongside the
dolphin for the left hand. Another idea
which I find effective is to play on the stu-
dent’s arm to demonstrate the weight
necessary from each hand to achieve
appropriate balance.

Francoise Pierredon: I work on
developing this ability by asking my
students to continue practicing hands
alone, even after learning a piece hands
together. I ask that the right hand be very
“awake” and the left hand very quiet.

Jeanne Luedke: I always demonstrate
good balance in my own playing. Thus
the children learn aurally about balance
early in their studies. In addition, the
child learns about balance from the
tapes. When I refine the last few pieces

Mary Craig Powell Peggy s""."xle

in Book One, as the child is beginning
Book Two, I work on the physical act of
balance by having the student do adgj.
tional practice with each hand alone
developing the ability to play gradation;
'on soft and loud. I believe the ability to
play with good balance between the
hands comes most readily when a studen
actually hears internally the music being
played that way.

Peggy Swingle: When the student is
learning the pieces in early Book Two,
I introduce the idea of balance. I begin
by using Book One pieces which use
alberti bass. We first work on the alberti
bass separately to soften it and bring out
the downbeat. We then work on balance
between the hands in “Lightly Row” and
similar folk tunes.

Gail Lange: Throughout Book One I
demonstrate all pieces with appropriate
balance between the right hand and the
left hand, giving the student an aware-
ness of the different levels of sound be-
ing played simultaneously.

As a child learns “Short Story,” I ask
that he/she work carefully on “Musette,”
at the end of Book One. An assignment
is to practice measures 1-4 left hand
alone, playing very quietly with even
tone. We review the right hand of
“Musette” with stronger tone. I than ask
the student to try half of measure 1 hands
together, listening for a soft left hand and
a stronger right hand. When successful,
the whole measure can be practiced,
eventually continuing with measures 2-4.
This often takes weeks to accomplisl}.
However, such a skill, once acquired, 15
available when needed.

Caroline Orman: I do not introduce
balance at any definite point in the
Suzuki repertoire. Some children are
ready in Book One; more are ready I
Book Two. Before teaching balance, 2 lot
of work must be done with tone an
dynamics. Each hand should learn to
play with good tone at various dynami
levels and, ideally, be able to produce a
crescendo and decrescendo.

Thre are several ways to teach bal
all of which I employ at times, but not
necessarily in this particular order:

Continued on page 86
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OUR QUEST FOR EXCELLENCE
SHALL NEVER CEASE.

Kawai KG-2 Grand Prano

For over sixty years, Kawai lias maintained an uncompromising commitment

1o excellence.
Superior hand-craftsmanship and the most advanced piano technology are blended 1o

create the number one selling grand piano in the world
More symphonies, opera Conpanies, universities and music educators proudly chaose

Kawai grand pianos. Discover for yourself why Kawai is the chowee of those who kiiow

KAWAI

The Master Builder

Kawai America Corporation, 2055 1 University D PO Box 9045, Compton. CA 90224 9045 (213 031 1771
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All of these harpists

have two things in common—

i

-

Suzuki and [yon ¢ Healy.

e

I‘Iarp Per:formance at the Suzuki Association ofllle Americas 5th Conferenca, May 24, 1092, C%fcago, HMinois

Pllologmplzy by Arthur Montzka

The Suzuki method of instruction is
rapidly becoming one of the most
popular teaching methods for harp stu-
dents. The harp of choice among not only
Suzuki teachers and their students, but
the professional music world at large, is
Lyon & Healy. Lyon & Healy has been

making harps in Chicago for over 100

years, and we have harps to suit the

needs of every young musician. From
Lyon & Healy's non-pedal Folk and Trou-
badour models to concert grand pedal
harps available in a variety of styles and
finishes, a tradition of superior crafts-
manship goes into every harp we make.
Lyon & Healy also distributes European-
made Salvi harps, which are available in

a range of non-pedal and pedal styles.

7

For information on Lyon & Healy and Salvi harps, harp music and accessories, and
information on Suzuki harp programs and teachers, call: (312) 786-1881
or write 1o us at: 168 N. Ogden Ave., Chicago, IL. 60607.
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G eli/purion o $33¢ Jstun/stonl o . $48
[URE Y C.ehit/pation 3: a?a o7 G, un -
biiar SuN(142. 143, 144 148 13720 . $69.50 BASS " 19.08
DI4AAG G silv/porion 0160 3120 UISHG G, GF/S o AT B0 ¢ 25
DIGBAC C. silv/parion 6890 . §sag0 IS0 0, Ghi/Stal o 4000 .gw
BAGS-Orghustia Tuning g:mw‘“ :“;"/f"" e :‘:g g8
DIy Bass sot 20280 $10260  DISA2 5.:. risteei J—— .,‘732\]_. “1:
013843 ot Solo Tuning ... 17320 - 84350
- | 01345 St Orgh  Welgh ... 173.20 .- 87




THE BEST STRINGS AT THE LOWEST PRICES

.. .Call for prices on strings not listed!

Nagoya Suzuki
Model 220 O/F, 1/4-1/16

NAS000/F( ) 410.00........ $255.00
Model 220 O/F, 1/2-4/4

NA9000/F( } 455.00........$280.00
Josef Lidi

Model 220 Student O/F, Avail. 4/4-1/8
AZ220( ) 385.00 .......$193.00
Wm. Lewis

Orchestra O/F, Avail. 4/4<1/4

LWBO00OF( ) 52500 ........$275.00
David O/F, Avail. 4/4 gnly

LW1010 1050.00......... $549.00

Shen hand carved

CPV1 only $385.00

Call for prices an othar models

Violas & Cellos

Josef Lidl Violas

Mode! 3/60. Available 12*-18"

AZ360( ) 540.00....... $287.50
Nagoya Suzuki Celio Dutfits

Model 40 O/F, 1/4-140
NA3900( ) 1
Model 40 O/F, 1/2-4#4
NA3900( ) 1250.00 ....... $780 .00
Josef Lidl Celle Outfits

Model 40/4, laminated, 474-174

AZ404( ) 1076.00......... $575.00
Model 4/15, sofid carvedtop, 4/4-1/4

050.00 ....... $655 .00

AZ415( ) 1171.00 ........ $630.00
| Wm. Lewis

| Orchestra mode!

| w3018} 152500 ....... $815.00
[ Call for prices on other models

|

Suzuki Materials

Violin Parts
SZW144
SZH146
S48
SZM150 4
STNS2  Voluge’ .., B85 ,.$520
SZM154 Voluget ... 585 ...85.20
Digital Caseties
Pertormed by David Nadign
SZM3SC Volume1 .. 1285 41085
SZM351 Volume 2 ... 12.95 ..§10.85
SZMB52 Volume 2 ... 12.95 .. $1085
STM352 Volume 4 ... 12.95 .. $10.85
Violin Compact Discs
Feriormed by David Nadien
SIM34E Volume 1 ....15.85 .. $1365
SIM347 Volume 2 ... 15,95 ..$13.65
SZM4E Volume 5 ... 15,85 , $153.65
SIM348  Volumed ... 1685 . $1365
| Celio Parts
| SZM478 Volume 1 ......6,95 ,...$5.20
SZM4B1 Volume 2 ......6,85 ,...$5.20
SZM25% Volume 3 ......6,85 ... 85,20
SIM266  Volume4 ......6,95 ... $5.20
SIM267 Volume 5 ......6,85 ... $6.20
Ensembles
SIM296  Celio¥pl,1 ..585 ,.84.75
SZM258 CelloVpl.2 ,..686 .. BA.75
SZM299 Celio Vol. 3 ...6.50 ... 86.10
SZm411 Viola, vei, 1. 596 ... $4.76
SZM412  Viols, val, 2.,.6.85 ... $6.20
SZM281 Quartets, .1 19.85 .. $16.60
SZm282 Quarlets, ¥,2 19.85 .. $16.60
Home Concert
SZM306  Vin. parts ......5.86 ... $4.76
SZM307  Piano parts ...5.85 ... $4.76
Violin /Dusts i’
S2M262 Baroque Dugts ........... $4.76
SZM083 Duets for 2 vialing ... $4.75

Care Products

Hill instrument polish/cleaner
#GL3986

860 .. s
Glaesel polish, 1 oz. i
#GL3985 1.95 ... $1.45
Polishing Cloth
#LW3663 195, s $1.45

ng props, one drop keeps‘peu from
slipping without removing peg.

#MG1175 585.....$395
Hill peg composition

#LW3629 8.40........$3.75
VIOLIN / VIOLA CARE Kt

Contains: Peg compound, “A™ pitchpipe,
chinrest key, tension peg key on chain,
polish and polishing cloth,

#GL3982

DAMPITS

Acts like a humidifier to protect instrument
from damage due to exessive dryness.
#DAVN Violln ~ 850.........

16.25...........89.95

#DAVA Viota 8.95
#DACE Cello 9.95
#DABS Bass  10.85..

«Shipping Charges
Accessories ........ $3.75
Cases .................. $6.50

Orders may be placed by phone or FAX with a
credit card or by mail with a check or money order.

Cases and Bags

Violin

Bellafina Dx. Oblong Suspension Case
RCJR3DX( )

....... $172.50
Bellafina Economy Shaped Case
#RCJR1() 99,50 .......... $59.50
SKB Thermoplatic
#RCSKB( ) 69.95......$42.95
Viala
Freistat thermoplastic
#LW1870 110.00 .......... $62.95
Bellafina Economy Shaped Case
#RCIR1() 110.00 .........$71.50
Cello

Beflafina Cello Bag

Woven nylon, reinforced seams, 10 mm
padding 4/4-1/4
#DSCCB( )
Bellafina Cello Case

4/4, sturdy plywood, super value

#0SCC1 350.00........$225.00
Bass

Vinyl with zippe closure, 1/10-1/4

#W2400( ) 95.00........ $57.95

Tuners & Metronomes

Metronomes

Seiko Model 349

#51349 94.50 .......... $69.95
Seiko Model SQM300

#31300 3950..........$32.75
Selko Madel DM10

#610M10 19.85......... $17.95
Boss Dr. Beat 0B66

#8050866 166.00....... $129.00
Tuners

Matrix Madel SR100V String Inst. Tuner
#CBSR1600V 34.95 $25.95
Korg Model AT-12

#KOAT12Z 240.00 $134.00

Wolf
Maestre
#WFKHB3
Special
FWFKHT4

5000 ..

50.00

$2350 |

.323.30

Vins & Vlas
Cellos ............... $20.00

DISCOUNT STRING CENTER
div. of the Woodwind & the Brasswind
19880 State Line Rd. South Bend, IN 46637
Toll Free: 1-800-348-5003

Local: (219) 272-8266 FAX: (219) 277-2542

Shoulder Rests
KUN WOLF
Kun, violin, 4/4 sice SUpRARIR. Ve Vil - . Do 143
#LW1640 J1b0 S0 2N 1542 .50 Sl
Kun Super-rest, viohn 4/4 Forv PO v o). oo 148
#LW1640B Ry 82040 WY g $17.80
Kun, violin, 1/2 & 84 sicuy Forke P, viod - o, b /43
J S A T BN s
#LW15403/
FOHE B v, W4 44, - ey W‘f
"" W »0 8
AESD 8 Vi v, 17218 Wy
Violin, 4/4-1/4 speully low .t on gl P v, Fo & - |
PLWIBLT()() 12 00 S0
Viola, spenlly law. et of In:j\:‘h o PP, ol 8
#LW1668( ) 1 b

Free Ship-

ping on any
strings only
order over

All prices subject 10
change. Not respon-
sible for typographi-

cal errors.

$15.00!

Need Aavice?
Our customer service
represantatives are
Iriendly, helptul and
consglentious. If they
don't have the
answers they’'ll find

them for you
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Index: 1993 SAA-Approved Suzuki Institutes & Workshop

] TEACHER
ST _|CITY PG | INSTITUTE slaléDENT TEA —
AK | Fairbanks 43 | Fairbanks Suzuki Institute : VCP V2/P1B
AK | Anchorage 40 | Southcentral Alaska Suzuki Institute P1A.POv
ALB |Calgary (Canada) 58 | Calgary Suzuki Piano Institute 1993 5’ AC Vi A’
ALB |Edmonton (Canada) |55 | Edmonton Suzuki String Institute : 2 V1AVIB.or V2
BC | Penticton (Canada) 52 | Okanagan Summer School of the Arts Suzuki Inst. \% VOV, 2
|CA | Stanford 61 | Advanced Suzuki Workshop VAC P1A-5
CA | Oakland 54 | Holy Names College Piano Summer Workshops ) =
CA  |Irvine 51 | Orange Co. West Coast Piano Institute zl; T
CA _ |Los Angeles 57 | Southern California Suzuki Institute
CO Denver 42 | Denver Suzuki Institute VACPFHG | V1A-2,0v 3-7/ A%M
Denver Suzuki Institute G1A/F1A&1B,4/P1A-26
CT | West Hartford 60 | Hartt Suzuki Institute VACPG | V1A,V2/C1A/P1A,5/G1A
DC | Washington 47 | Greater Washington Suzuki Institute VACBF V1B,Vov,VSp/ F6
FL | Coral Gables 52 | University of Miami Suzuki Institute VACGP V1A,V5/ F1B/G1B/P1A
GA | Adanta 60 | Atanta Suzuki Piano Basics Workshop PJ
|GA |Adanta 41 | Georgia State University Suzuki Institute VACF V1A-5
[LII Honolulu 61 | Hawaii Suzuki Workshop V2
[ID_ [Nampa 46 | Idaho Suzuki Institute VAC V24,7
[IL  |Deerfield 48 | Chicago Suzuki Institute VACP V1A-9/C1A-7/P1A-5/En
[IL | Western Springs 47 | Western Springs School of Talent Education VOv1-4, VEn
|KS  [Onawa 44 | Onawa University Suzuki Inst. Midsouthwest __| VACBP V1A,1B,7,8/ C1A,1B
|KS  |Emporia 39 | The Great Plains Suzuki Piano & Violin Inst. PV P1A-6,0v1-4 or 5-7-TBA, PSH
[KY |Louisville 40 | University of Louisville Suzuki Summer Inst. VACBP V1B,6/ P2
[LA_|New Orleans 61 | Greater New Orleans Suzuki Institute VACPFH _ | V1B/PIB
|[ME |Lewiston 48 |New England Suzuki Institute VACP
IMI  [Twin Lake 45 | Blue Lake Suzuki Family Camp VACP V1B/C3/P4
[MT | Missoula 57 | University of Montana Suzuki String Institute VACB V5,V7,VOv(14)/ C1A,C4
INC | Greenville 53 | North Carolina Suzuki Institute VAC V1B,V5,A5
INC _[Raleigh 55 | Raleigh Suzuki Piano Institute P P2,P4
'NE__|Lincoln 54 | Lincoln Suzuki Summer Camp VCP V1A,V2/ P1A,P2/C1A
|[NM | Cloudcroft 49 | Cloudcroft Suzuki String Institute VAC
INY [Ithaca 53 | Ithaca College Suzuki Institute VAC V1A,1B,2,3,5,8/ C1A&1B
INY |Purchase 50 | Westchester Suzuki Institute VvC
[OH | Columbus 49 | Capital University Suzuki Institute VACP V1A-4,V7/P1A-5 ]
'ONT | Guelph (Canada) 62 | Guelph Suzuki Institute VACP V3/C1A/P1B/En |
'ONT Kingston (Canada) 50 | Summer Musicfest and Suzuki Kingston VACPF V1A,5/C1A,4/ P1A-6/F1A.3 J
"OR_ | Forest Grove 50 | Oregon Suzuki Institute VACP V1B,3/P1B ]
'PA__|Elizabethtown 57 | Central Pennsylvania Suzuki String Inst. VAC il
'PA__|St. Davids 58 | Philadelphia Suzuki Piano Basics Workshop PJ ]
"QUE |Montreal (Canada) | 56 | Institut Suzuki Montreal VCF VIA.IB |
'SC [ Spartanburg 60 | South Carolina Suzuki '93 VACPG V1B/G1A ]
TN | Johnson City 52 | East Tennessee Suzuki Flute Inst. Internat’l F F1A,2,3,5,8
[TN  [Memphis 43 | Memphis Siate Suzuki Institute VACP
'TX | Georgetown 42 | Armadillo Suzuki Piano Institute P P5
'TX | Austin 39 | Armadillo Suzuki String Institute VAC V4
TX |Fort Worth 54 | Texas Christian University Suzuki Inst. VACPH V1B,7,VSu/ C3/ P5,P6/ H1B
UT | Salt Lake City 41 | Advanced String Camp (Intermountain Suz. Inst.) | VACB V4
[UT__[Salr Lake City 45 | Utah Suzuki Piano Basics Teacher Workshop PJ1A
VA |Sweet Briar 56 | Central Virginia Suzuki Institute VACP V3/P3/C4
VA |Vienna 47 | Greater Washinglon Suzuki Piano Institute P P1A-24
VA _|Bristol 46 | Mid-Southeast Suzuki Institute VACP V1A-2,4,67,Su/Cl1A,Ov(13)
Mid-Southeast Suzuki Institute I P1A, 3
WA |Bellingham 40 | Canadian-American Suz. Piano Basics Workshop | PJ _
WA | Pullman 44 | Suzuki Institute of the Palouse ____1YAC |ViB3.68/C2
WA |Tacoma 58 | University of Pugel Sound Suzuki Day Camp | YACBCF ]
WI__|Stevens Point 59 | American Suzuki Institute YACPFH  |VIA-8/CIB46&up
American Suzuki Institwte ]* LIA_SLELBLH_TB.A;_:j
nged chronologically. Materials given in this issue were current

The above index of institutes is arranged alphabetically; listings on the following pages are arra
as of December, 1992. Institutes reserve the right to make changes as needs arise.

Codes: student instrument offerings & teacher training courses: V=violin; A=viola; C=cello; B=bass; Pepiano; Feflute; | 1=harp; Geguitar. Teacher ing
course codes include: Ov=Overview; PJ=Pedagogy with a Japanese teacher; Su=Supplementary; En=Enrichment; Re=Review; TBA=to be announced.
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1993

Institutes and Short-Term Teacher Workshops

Summer 1993

Featured on the following pages are over fifty
SAA_approved institutes and short-term work-
shops for the coming summer. Listings are in
chronological order according to starting dates.
(The index on the preceeding page is organized
alphabetically by state for your reference.)

Theseapproved institutes and workshopshave
fulfilled the requirements necessary to sponsor
such a1 event, induding maintaining high stan-
dards of teaching and specific hours and types of
instruction. All these programs are run indepen-
dently vet have the same goal of providing a
unigue educational experience for the Suzuki
Method student and teacher.

Institute directors have made every effort to
provide accurate information abolut their pro-
grame in time for publication. You are encour-
aged to write to individual institutes for complete
information and details

May 31 - June 6, 1993 ,

THE GREAT PLAINS
SUZUKI PIANO &
VIOLIN INSTITUTE

Emporiz State University
Emporiz, Kansas

DIRECTORS:
Elaine Edwards, Director
Dr Joseph Shurk, Co-Irector

DATE INFORMATION:

Teacher Workshop Monday, May 31
after 3 pm through junc o

Wed June 2 after

5 pm through june o

PROGRAM OFFERINGS:

Pano, Violir, bBeginmng Kecorder, Advanced
kca:raur,(_unp%mun,/‘.n, Sight Reading, Theory
(£, B, C, D), Kepertoire (piano), Viohn
Slgf"-feédulg, Music Theatre

FACULTY:

Chnstine Allen (LA), Anne Atherton (K5), baien
Bartmay, (MO, Carole Bigler (NY), bue kwab
(KS), Dr. Ray Landers (NJ), Mary Craig Fowell
(OH), Kathy Rollings (MO), Valery Lloyd-Watls
(Ontario)

Additional: Music Theatre & Plano Janes belwa)
(VA); Recorder - Richard Perry (NY), Art Ennch
Ment - Dan Kirchhefer (KS), Music Thear
Virgelene Swif (KS)

SHORT-TERM TEACHER WORKSHOPS:

L(‘J-mcea of the following dependent upon ensall
ient).

Facuiry tobedetermined by request of the Teache
Trainees.

Student Institute

Instrument Book Teacher Trainer

Piano 1A tha
Piano 1B

Piano 2

Piano 3

Piano 4

Piano 5

Piano 6

Standard Repertoire & Tts Relation to the Suzuki
Literature for the Professional - C Bigler or V. Watts
Overview of Suzuki Piano Repertoire: Books -1V
or V-VII - C Bigler or V. Watts

FEES:

Registration Fee . 315
Student Fee, includes one enrichrment

course ... 3130
Teacher Trainer Fee .. $220
Additional Courses, each 325
Teen Fee ... 335
(plus 87 fee for music & tape recording)
HOUSING:

Family and Faculty will be housed on campus.
Twin Towers Dormitory

Double occupancy, for teachers /per person, per
week : $36
Double occupancy, same family, per family per
week L, §56
Family of 3, same family with own bedding and

cot, per week ... §56
Family of 4, occupy two double raoms,

et Week L a4l
{)ally Rate, per person per night, multsple oo
Pancy .. . §

(For observers or teachers only)

Please note: If tuo families of 3 decide 10 wse 3 reoms,
the two people who ave mot in the same Samily bt who
are sharing @ voom will both be harged e §36 per
week for the voom

MEALS:
Meals tickets must be purchased woad vases
Adult t 38
Chaild (¥ years & under) $37
CHILD CARE:
Avallable Qi upai feguest al 3100 e G
chidd  Chid cate b Chiidtiaes ool o Us

Instiule who abe ol schioduied L e

L s
the paientleciuies will be proviaod B o e g
D300 A L PRrchath G wl e

RECREATION:

Fubbic sawiiiiiiig, pasy & paiiin patas

OTHER:

Bpn Ve i pagiai

ADDITIONAL INFORMATON

Liainw L aw e

[Avamion s o Vs
o 2
1200 Comimeivad

GO
N

Linaviu Ky
Phohe 0o

~ June 5-10,1993

ARMADILLO SUZUKI
INSTITUTE

O’ Henry Middle School
Austin, Texas

DIRECTORS:
Dr. Laurie Scott, Mr. William Dick

PROGRAM OFFERINGS:
Student Suzuki violin, vicla, and cello - private
and group lessons; orchestra, origami, Orff

FACULTY:

Laurie Scott (TX), William Dick (TX), Nancy Steffa
(KY). Elizabeth Brady (TX), Deanna Badgett 77X,
Alejandro Mendoza (NY), Marilyn O’ Bovyile TX)

SHORT-TERM TEACHER WORKSHOPS:

Violin Book ¢

FEES:
Registration
Student Tuition
Ortf

Ortgam:
Orchestra

SAA Student Fee

HOUSING

Housing need 10 be sall arranged, no on campus
housing available

‘"
-
-

wr o

- =
vong 3=
L~ )

N laad Wk

ChilD CAkE

Yo d

AU ETURR S B

KECREATION

Porlinig RS sl ibs Gala, MNais Lapithal,
St L DR ‘-U-..)

ADOMIONAL INFORMATION:
A Dww/ Laune et
Q¥ 1 3 Iy Linve
Aasin. TA 18787
Tanw Ol 7708 o
W is/48ive
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SAA-Approved Institutes

v AN STV M I ST ICAARTTRMTRITHRSIARATAEET T T

| June 6 -11, 1993

SOUTHCENTRAL
ALASKA SUZUKI
INSTITUTE

Alaska Pacific University
Anchorage, Alaska

DIRECTORS:

Eleanor Branedel, Alan Schmitz

PROGRAM OFFERINGS:

Individual and group instruction in violin, cello
and piano; Short-Term Teacher Workshops in
violin and piano. Additional classes indude
theory, choir, note reading, orchestra, chamber
ensemble (for advanced students), fiddling, choir
chimes and Orff; also parent discussion groups;
student and faculty recitals.

FACULTY:

Violin: Terry Durbin (KY), Vera McCoy-Sulentic
(IL), Carol Smith (MO), Ellen Shertzer (OH)
Cello: Lynn Burrows (CA), Ellen Shertzer (OH)
Piano: Jeannne Brazier (IL), Bruce Anderson (FL),
Nehama Patkin (Australia)

Orchestra:Lynn Burrows

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin 2 Carol Smith

Piano 1B Bruce Anderson

FEES:

Registration fee (per family/non-refundable):
Postmarked by April 15 .........ccooomrrrrrrrrenn. $30
Postmarked after April 15 .. $45

Student TUIBON: .....vevveceeeeceeeeeeec e
Pre-Twinkle - Book 3 $100
Book 4 & above..........cocecve $120

Short-Term Teacher Wkshps - Participant ... $160

PN e (12 ) $150

BN ... S )
SAA Student Participation Fee . .
SAA Teacher Participation Fee .......................... $
Observers, per day (children’s classes only) .. $30

HOUSING:
Nearby hotels, motels, bed and breakfast rooms
and campgrounds.

MEALS:
Alaska Pacific University cafeteria and local res-
taurants.

CHILD CARE:

Make your own arrangements.

RECREATION:

Hiking in nearby mountains and along coastal
trail; scenic one-hour drive south to Alyeska 5ki
Resort and Portage Glacier, or north o Palmer
Wasilla farm area; local 200 and museum.

ADDITIONAL INFORMATION:
Eleanor Braendel
Eagle River Fine Arls Acadermy
PO Box 773989
Eagle River, AK 99577
Phone: (907)694-2533
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June 6-11, 1993: Pia.no
June 13-18, 1993: Strings

UNIVERSITY OF
LOUISVILLE SUMMER
INSTITUTE

University of Louisville
School of Music
Louisville, Kentucky

DIRECTORS:
Dr. Naomi J. Oliphant, Piano
Mrs. Peggy Mastropaolo, Strings

PROGRAM OFFERINGS:

Piano, violin, viola, cello, bass, chamber music

FACULTY:

Piano: Lorraine Landefeld (TX), Yasuko Joichi
(IL), Naomi Oliphant (KY), Karen Griffin
(KY), Julia Easton (KY), others tba

Strings: Hiroko Driver (KY), Yuko Honda (WA),
Joe McSpadden (AR), Brice Farrar (KY), Sally
Gross, CANADA, Kyoko Fuller (WI), Stacey
Shuck (NY), James Gomez (OH), Pauline
Fitzgerald (KY), Sherry Hofmeister (KY), Carol
Hughes (KY), Mary K. Mather (KY), Alicia
McGinnis (KY), Judy Pease Wilson (KY), Lydia
Whitford (KY), Wayne Krigger (KY)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Piano 2 Lorraine Landefeld
Violin 1B Yuko Honda
Violin 6 Hiroko Driver
FEES:
PIANO
Children:
SAA Fee
Per Family Registration
Pre-Twinkle .... .
BOOKS 146 ..o
Late Fee (after May 15) ...
Observer, per day .........c.cccccoveunerrnerrerinennns $15
Teacher Workshops:
SAAFEE ..c.ooiiieeeeen $3
Registration Fee ... .$30
Participant ..., $180
AUdILOT oo $140
Late Fee (after May 15) ... $20
Daily Auditor/perday ... $25
STRINGS
Student Workshop Fees:
SAA e B $1
Per Family Registration ......... ..945
New Beginner . . .$115
Pre-Twinkle . . $115
Books 16 $135
Books 7-10 (no chamber) $135
Chamber Music $165
Late Fee (afer May 15) $20
Teacher Workshop Fees
SAA $3
Registration Fee $45
Parucipant $175
Auditor ... $120
Late Fee (after May 15) . $20

Housing:

Louisville Hall
Single, per night.......................
Double, per night.
Suite, per night ..o

MEALS:

No meal plan - local restaurants

CHILD CARE:
Available

ADDITIONAL INFORMATION:

Piano: Dr. Naomi Oliphant
School of Music

University of Louisville
Louisville, KY 40292

Phone: (502)588-6907; 588-5557

Strings: Peggy C. Mastropaolo ’
7130 Branden Drive

Georgetown, IN 47122

Phone: (812)923-7286

June 7 - 11, 1993\]

CANADIAN-
AMERICAN SUZUKI
PIANO BASICS
WORKSHOP

Bellingham, WA

DIRECTORS:
Jerry and Cheryl Kraft

PROGRAM OFFERINGS:

Teacher Workshop: Suzuki Piano Basics.
Parent session, teacher forums, videos, student
recital

FACULTY:
Dr. Haruko Kataoka (Japan)

SHORT-TERM TEACHER WORKSHOPS:
Study with a Master Teacher from Japan

FEES:
Participant ...
Auditor .............
Daily Observer

HOUSING:

Local motels

MEALS:

Local restaurants

CHILD CARE:
Not available

RECREATION:

Spectacular maritime and mountain 5_“_“‘“'
salmon barbeyue, beach walks, sailing, hiking

ADDITIONAL INFORMATION:
Cheryl Kraft
1487 Telegraph Road
Belingham, WA 98226
Phane: (206)734-9955




1993

June 7-12, 1993

ADVANCED STRING
CAMP
of the
INTERMOUNTAIN
SUZUKI INSTITUTE

Southeast Baptist Church
Salt Lake City, Utah

DIRECTORS:
Ramona Stirling, Karen Child

PROGRAM OFFERINGS:

The Advanced String Camp has been held for
three years. Violin students should be in book 8
and above; cello students, book 6 and above; and
viola students, book 5 and above. Interested bass
students should inquire. Minimum age require-
ment: 11 years old by August 30th, 1993.

Daily schedule for five days: 2 hours a day of
orchestra with the assistant conductor of the Utah
Symphony; one hour of chamber music, coached
by Utah Symphony members; a master / technique
dass; and a group performance class of three
advanced pieces (listed in brochure). There will
be daily student recitals, faculty recitals, a recital
by Brian Lewis of Juilliard on Temple Square, and
social activities. The week will conclude with
orchestra, chamber, and group performance con-
certs given by the students. Students will be
divided into two orchestras with the advanced
orchestra consisting of students at the major con-
certo level (by audition).

FACULTY:

Violin: Brian Lewis (NY), James Maurer (CO),
Jacqueline Maurer (CO)

Viola: Elizabeth Stuen-Walker (WA)

Cello: Rodney Farrar (KY)

Bass: David Yavornitzky (UT)

Chamber: Utah Symphony instructors: Jack
Ashton, Kory Katseannes, David Yavornitzky,
Ryan Selberg, John Chatelain; Ted Aston (UT)
Orchestra: Kory Katseannes, assistant conductor
Utah Symphony

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 4 Jacqueline Maurer
Observation will be available of both Book 4 students
and Advanced String Camp classes and recitals.

FEES:

Stqdent Tuition (includes T shirt and teen
activities, Monday evening meal and lunch

for 5 days) . $265
Teacher Workshop Course.................ccoummmnnn: $180

HOUSING:
No housing is available, but out-of-town,
Unaccompanied students will be housed with
participating students for $85. This includes
fansportation from airport, bed, breakfast, some
dinners, daily transportation, and supervision by
Parents. Contact will be set up between local and
out-of-town families,

Teacher trainees and students coming with a
parent can arrange to stay in local hotels or bed
and breakfasts.

MEALS:
Lunch will be provided at the church. Dinner will
be your own arrangement.

CHILD CARE:
Not available.

RECREATION:

Monday evening picnic and entertainment at lo-

cal historic farm, Wednesday evening tour and

concert at Temple Square in downtown Salt Lake

Gity. All other hours will be filled with string

camp activities. Salt Lake City is surrounded by

:e;‘auﬁhﬂ canyons and mountains, a 20 minute
ve.

ADDITIONAL INFORMATION:
Ramona Stirling
1723 Ensign Bay
Salt Lake City, UT 84121
Phone: 801-943-5327

Karen Child

1504 No. 675 West

West Bountiful, UT 84087
Phone: 801-292-9728

June 11 -17, 1993

GEORGIA STATE
UNIVERSITY SUZUKI
INSTITUTE

School of Music, GSU
Atlanta, Georgia

DIRECTORS:
Dr. Beth Cantrell, Ms. Pat Vas Dias

PROGRAM OFFERINGS:
Student Institute: June 14-17
Short-Term Teacher Workshops Courses:
June 11-19
Violin, viola, cello, and flute program for stu-
dents; violin teacher workshops.

DATE INFORMATION:
Short-Term Teacher Workshops:
June 11-19
Student Institute: June 14-17

FACULTY:

Violin: Margo Ames (GA), Edward Kreitman
(1L), Doris Preucil (1A), Ann Schoelles (M1), Tho-
mas Wermuth (IL)

Viola: Ann Schoelles, (M1)

Cello: Pam Devenport (FL)

Flute: Deborah Kemper (VA)

Orchestra: Arlene Witte (GA)

Composition: Dr. Kristin Wendland (GA)

Jazz Improvisation and Fiddle: Randal Hoecherl

(W)

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 1A&1B Edward Kreitman

Violin 2and 3 Doris Preucil
Violin 4and 5 Thomas Wermuth
FEES:
Registration fee (one per [21, 1117 JEU—— $25
Student tuition before May 1 ......cccccccuncuusiunnes $153
After May 1 add $25
Short-Term Course Tuition:
First Course $168
After May 1 add $25
Second Course $153
After May 1 add $25
Observers, per day $25
Observers, four days $70

No charge for parents or teachers of student par-
ticipants.

HOUSING:

Participants are responsible for their own accom-
modations. The Atlanta area offers numerous
hotels and motels from which to choose. Please
call the office at (404)651-1111 for suggestions or
for assistance in finding a roommate.

MEALS:

Meals are the responsibility of partidpants. A
wide variety of restaurants may be found within
walking distance of the GSU campus.

CHILD CARE:
None available.

RECREATION:

Altanta and its environs offer rich recreational
resources, including generous city parks, the
children’s interactive science museum “Scitrek”,
the new Fernbank Museum of Natural History,
botanical gardens, a fine zoo, and various Givil
War monuments and landmarks. Lake Sidney
Lanier, Stone Mountain, and Callaway Gardens
are all comfortable day trips. The GSU campusis
also within easy walking distance of the state
capitol building, the Coca Cola Museum, the his-
toric Five Points business district, and Under-
ground Atlanta.

OTHER:
FINANCIAL AID: Some scholarship assistance
may be provided for families enrolling more than
one student. Please address inquiries to Dr. Beth
Cantrell.

ADDITIONAL INFORMATION:

Georgia State University Suzuki
Institute

Dr. Beth Cantrell

PO Box 55149

Aflanta, Georgia 30309

Phone: (404)4651-1111

SAA TEACHER
SCHOLARSHIPS

Available to SAA teachers, teacher trainees,
& college students for Short-term Teacher
Workshops & Long-Term Training.

ANNUAL DEADLINE:
MARCH 1
See November AS] or contact the

SAA Office for application or
further information.
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ARMADILLO SUZUK]
PIANO INSTITUTE

Southwestern University
Georgetown, Texas

$15

J une 12'17, 1993 Student Tuition, before May 15 ........cccovusnseenene $85
After May 15 $95

Short-Term Teacher Workshop Fee: ............. $125

Advanced Piano Concerto Workshop Fee: - $240
(taped audition is required in addition. Write for
details)

SAA Student Participation Fee, per student ... $1
SAA Teacher Participation Fee, per teacher .... $3

HOUSING AND MEALS: _
Housing will be available in Southwestern L'Jm-
versity dormitories, cost approx. $15-20 per night

DIRECTOR: foradoubleroom. Mealswill beavailable througth
Dr. Kiyoshi Tama the campus foo.d service; a]sfo,. many restaurants
i gawa are available within easy driving distance.

PROGRAM OFFERINGS: CHILD CARE:
Student Suzuki lessons, Short-Term Teacher Work-  None planned at this time.
shops, Orff, music reading and theory, origami, RECREATION:

piano concerto workshop and concert with Texas
Suzuki Tour Group Orchestra; public recital for
all student participants.

FACULTY:
Yasuko Joichi (IL), piano; Martha Stacy (OH),

piano; Dr. Carol Lee (TX),advanced piano; Kiyoshi
;Il':magawa (TX), piano and theory; other faculty
a.

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book
Piano

FEES:
Registration fee (all participants;
one fee/family) . .. $15

42

Beethoven

Schumann

Southwestern University, new home of the Insti-
tute, is a private, Methodist Church-affiliated,
liberal artsinstitution renowned for the high qual-
ity of its educational offerings. The beautiful
campus is compact enough for all facilities and
living quarters to be within easy walking dis-
tance. Georgetown, where the University is lo-
cated, is a quiet and historic community about 30
miles north of Austin, easily accessible via Inter-
state 35.

ADDITIONAL INFORMATION:
Dr. Kiyoshi Tamagawa
1005 Meriden Lane
Austin, TX 78703
Phone: (512)474-8196

Teacher Trainer
5 Yasuko Joichi

APPEAR IN CONCERT WITH A SYMPHONY ORCHESTRA!

The Armadillo Suzuki Piano Institute
in conjunction with ‘
Southwestern University

presents \

ADVANCED PIANO CONCERTO WORKSHOP AND CONCERT
June 12-16, 1993 |

The Armadillo Suzuki Piano Institte is proud to offer an exciting and unique opporwunity for a select group of young pianists
Students selected for this program will study and perform sandard concerto movements from the repertoire list {x :
Texas Suzuki Tour Group Concerto Orchestra. This ensemble of youn, string players from the central Texas area which
recently appeared to great acclaim at the Suzuki Method Teachers' ConF i é

form 2 fuflj

lessons on solo parts with Instiwte faculty.

CONCERTO REPERTOIRE FOR 1993:

low with the

! k dT erence in Chicago will combine with a wind section to
concerto orchestrz. The daily curriculum will include rehearsals with the orchestra, plus individual coaching and

Haydn Concerto in D (uy movement), Concerto in C (Hob. XIV:4) (any movemeni)
Mozart Concertiin F, K. 41

30 A K 414, C K415 D Minor, K 466; A Major, K. 488; D, K. 537 (first movements
suggested) )

Concerto in C, Op. 15 (first or last Movement) Mendelssohn:Concerto in G minor, Op. 25 (last mosement)
Concerto in A minor, Op,54 (first movement)

Taped auditions will be due by May 1, 1993
For application forms or details wiiie
Dr. Kiyoshi 'l.nn.n'-rnv.n Dhiccion
Armadillo Suzuki Piano Tnstinie

1005 Meriden Lane
Austin, Texas 78702
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June 12-20, 1993

DENVER SUzUk
INSTITUTE

University of Denver, Nort
Campus
Denver, Coloradg

heast

DIRECTORS:

James Maurer, Artistic Director
Gail Seay, Administrative Director

DATE INFORMATION:

Teacher Workshops (2 consecutive):
June 12-29

Student Program: June 14-19

PROGRAM OFFERINGS:

Teachers: Short Term Teacher Worlsths for
violin, viola, cello, guitar, flute, piano. Additionz]
courses for teachers include “How to Teach Note
Reading-Theory,” Taubman Technique, “Beyond
Imitation-A Search for the Essence,” and “Cra.
ative Practice and Review Techniques.”

Students: Instruction in violin, viola, cello,
guitar, harp, flute, and piano. Daily student and
faculty recitals. Enrichment dlasses include cham-
ber ensembles, chorus, Dalcroze eurythmics, fid-
dling, handbells, improvisation, orchestra, Orff,
piano accompanying, theory/note reading, viola
for violinists, video films of Suzuki

Parents: “Creative Practice and Review Tech-
niques” class, piano accompaniment class, and
daily discussion groups.

FACULTY:

Violin: Gail Acosta (CA), Ellie Albers (CO), Irene
Bozarth (TX), Everett Goodwin (WI), Susan
Kempter (NM), Susan Kent (MA), Lesa Longay
(CA), Jacqueline Maurer (CO), James Maurer (CO),
Mary Cay Neal (NY), Marilyn O’Boyle (TX), Sandra
Payton (WA), Margaret Shimizu (CA)

Viola: Jacqueline Maurer (CO), Betsy Stuen-
Walker (WA)

Cello: Gilda Barston (IL), Rodney Farrar (XY),
Carol Tarr (CO)

Guitar: William Kossler (NC)

Harp: Pam Eldridge (CO)

Flute: Laura Larson (MI), Kenichi Ueda (WA),
Kaye Wagner (CO), June Warhoftig (WV) )
Piano: Marilyn Andersen (IL), Norma Carloza
(CA), Beverly Fest (CO), Doris Harrel (TX), Doris
Koppelman (CA), Michael Medley (KY), Catherine
McMichael (MI), Nancy Peterson (MN), Peggy
Swingle (WA)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1A & B (June 12-20)

Mary Cay Neal

Violin 2 Marilyn O'Boyle

Violin Overview 3-7  James Maurer

Viola Overview 4 & up

Betsy Stuen-Walker

Cello 1A Gilda Barston

Cello 6 Carol Tarr

Guitar 1A William Kossler
Flute ne 12-20)

1A & 1B (Ju June Warhoftig

Flute 4 Kenichi Ueda



1993

Piano 1A & 1B (June 11-19)
Doris Koppelman
Piano 2 Beverly Fest
Piano 6 (June 16-20)
Doris Harrel
ADDITIONAL COURSES:

“Beyond Imitation-A Search for the Essence”
Music from the Suzuki Piano School Books 2 and
various supplemental music. Doris Harrel, June
12-16.

“How to Teach Note Reading” for teachers of all
instruments. Barbara Rubenstein, June 14-18.
“Creative Practice and Review Techniques” for
teachers of all instruments. Jacqueline Maurer,
June 16.

FEES:
Registration fee per student or teacher, non-re-
fundable

Postmarked on or before March 15 ...

Postmarked after March 15 ...........ou.............. $75
Student tuition:

Pre-Twinkle $140

Book 1and u $160

Teacher workshops:
Short-Term teacher Training Course and Special
Teachers Course, participant or auditor:

1 course $150
2 courses $280
HOUSING:

Limited dormitory space available: singles,
doubles, suites available ranging from $13 - $17
per person per night. Also conference rate of $45
per night for 1-4 persons available at the Ramada
Inn, 1 3/4 miles from campus. Limited shuttle
service available from motel to campus.

MEALS:

Available at reasonable cost at campus cafeteria
on a cash basis; restaurants and fast food within a
one-mile radius.

CHILD CARE:

Availableat a reasonable cost on campus through
a private day care facility.

RECREATION:

Tennis courts, ample outdoor play space, Denver
Museum of Natural History, Zoo, Botanical Gar-
dens, and the beautiful Colorado Rocky Moun-

tains. Rocky Mountain National Park is 1 hour
away.

ADDITIONAL INFORMATION:
Gail Seay
373 Clermont St,
Denver, CO 80220
Phone: (303)399-5764

Delightful SAA 5th Conference T SHIRTS
Available through the SAA Office:

Proceeds benefit the Joe Cleveland
Memorial Scholarship Fund.
Joe Cleveland
Was an inspiring teacher and a favorite
institute clinician. An annual
scholarship is awarded in his memory to
a deserving SAA teacher member.

T-SHIRTS are available in white or tie-dyed.
Mixed sizes: $14 each ppd.

—

June 13 - 18,1993

FAIRBANKS SUZUKI
INSTITUTE

University of Alaska
Fairbanks, Alaska

DIRECTOR:
Peggy Swartz, Musical

PROGRAM OFFERINGS:

Violin, viola, cello. Orff, fiddle and chamber
music.

FACULTY:

Violin: Barbara Barber (TX), Timothy Durbin
(KY), Linda Wear Fiore (PA), Vera McCoy-Sulentic
(IL), Carol Smith (MO)

Cello: Carol Ourada (IL)

Orff: Lisa Kljaich

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Carol Smith
FEES:

Registration (non-refundable) ...................... $25
Student Tuition $100
Chamber Music $15
Fiddling $15
Teacher Workshop Tuition ...........ccceveeseeee. $150
Late Fee $25
(if postmarked after May 1st)

HOUSING:

Available at University dorms by prior arrange-
ment

MEALS:

Available at University and local restaurants

ADDITIONAL INFORMATION:
Peggy Swartz
2149 Yankovich Rd.
Fairbanks, AK 99709
Phone: (907)479-2316

June 13-17, 1993

MEMPHIS STATE SUZUKI
INSTITUTE

Memphis State University
Memphis, Tennessee

DIRECTORS:
Phyllis Long, Strings
Libby Armour, Piano

PROGRAM OFFERINGS:

Student instruction in violin, viola, cello and pi-
ano; Orff, note reading, composition, orchestra,
chamber music, piano ensemble, daily student

solo recitals, art classes, children’s choir, parent
discussion and faculty concerts.

FACULTY:

Violin/Viola: MarkBjork (MN), Pak-Cpung Cheng
(TN), Danette Coughlan (MS), Wimfre'd Crock
(MO), Susan Hailey (TN), Diane Lewis MO),
Allen Lieb (NY), Eileen MacNaughton (AR), Gre-
gory Morris (TN), Lyda Partee (TN), Michelle
Pettigrew (TN), Edmund Sprunger (M), Irene
Wade (TN)

Cello: Barbara Wampner (CA)

Piano: Linda Nakagawa (CA)

Additional: Orff: Karen Gephart (TN); Orches-
tra: Winifred Crock (MO), Karla Philipp (TN?,'
Children’s Choir, Notereading, Theory: Chris
Nemec (TN); Art: Gregg Coats (TN)

SHORT-TERM TEACHER WORKSHOPS:
None offered.

FEES:
Non-refundable Registration, per student
(DUE APRIL 15)

Tuition per student:

1st child in family - DUE MAY 10 ............. $120

Tuition per additional child ..........ccocec...... $105
Late fee after MAY 10:

Per student $25
Weekly observation fee - teachers .................. $85
Daily observation fee - teachers ... ... 330
SAA student fee, per student ...................ccouueces $1

No fees for accompanying parents.
ALL FEES ARE PAYABLE IN FULL BY MAY 10.
HOUSING:

Rooms are available in Richardson Towers, an
air-conditioned dormitory within walking dis-
tance of the Institute. Sheets, towels, blankets and

soap will be provided.

Fees: Per person, per night:
Double, adult $16.00
Double, child (16 and under) .................. $10.00
Single, adult §21.00
Single, child $12.00

MEALS:

Persons staying in Richardson Towers MUST
purchase the package meal ticket which begins
with brunch Sunday, June 13 through breakfast
Friday, June 18. Alunch-only meal ticket is avail-

able for commuting families.
Dorm resident meal package ................... $67.00
Lunch only $20.00

(Meal prices are 1992 quotes; prices are subject to
change.)

CHILD CARE:
Not available

RECREATION:

Campus recreation facilities include swimming
and tennis. The Institute is within short driving
distance of most major attractions including the
Children’s Museum, Libertyland, Adventure
River, Memphis Zoo, museums and art galleries.

ADDITIONAL INFORMATION:
Phyllis Lang
Memphis State Suzuki Institute
Memphis State University
Department of Music
Memphis, TN 38152
Phone: (901)454-1299
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June 13-18, 1993

SUZUKI INSTITUTE OF
THE PALOUSE

Washington State University
Pullman, Washington

DIRECTORS:
Janet De Temple
Ehrich and Jane Lear

PROGRAM OFFERINGS:

TE_ACHERS: Short-Term Teacher Workshops
for violin and cello; daily forums for all enrolled
tmchers;‘indjvidua] study with faculty for teach-
ers; spedal emphasis on teacher development/
training.

STUDENTS: Classes in violin, viola and cello;
advapced and elementary orchestra; non-Suzuki
qffenngs include jazz improvisation, dramatic
Improvisation and puppetry. Special sodial ac-
tivities for teens.

FACULTY:

Violin: Ted Ashton (UT), Nancy Daby (MO),
Debbie Goolsby (WA), Cathryn Lee (CA), Teresa
Plotnick (ALB), Craig Timmerman (KY), Kather-
ine Wood (WI)

Viola: Nancy Daby (MO), Teresa Plotnik (ALB)
Cello: Annette Costanzi (M D), Lisa Liske (CA)
Additional: Orchestra: Ted Ashton; Jazz Impro-
visation: Greg Yasinitsky; Dramatic Improvisa-
tion: Lou Furman; Puppetry: Sharon Wiser
Teacher Forum Guest Lectures: Dr. Dean
Funabiki, Anna Weiland

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Debbie Goolsby
Violin 3 Craig Timmerman
Violin 6 Katherine Wood
Violin 8 Cathryn Lee
Cello 2 Annette Costanzi
FEES:
Non-refundable Registration,

per student or teacher.............. ... $30
SAA Required fee, per student $1

SAA registration fee (Short Term Teacher) ...... $3
Student Tuition:

Pre-Twinkle & Twinkle ......cccociiivnennnnne $90

Book 1 & above (1st child) .....ccccooevvvnnnnn $115

Book 1 & above (addt’]l child) ..................... $100
Teacher Short Course fee .................. N
Late Fee (postmarked after April 15) ........... $15
Teacher individual study (please inquire, limited
enrollment)

HOUSING: '

Campus dormitory - per person, per night
Double OCCUPANCY ..oorvevciiriiirireriseneness $14.00
Single OCCUPANCY ooocovvivssssssiessissssssinees $19.00

Notes:

1) Linens, towels, and pillows are J)rovidcd‘
2) Each room includes 2 single beds.
3) Children in sleeping bags are free

MEALS:
Note: On-campus, a la aarle, and local restaurant
meals are available.
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ADDITIONAL INFORMATION:
Janet DeTemple
SE 425 High St.
Pullman, WA 99163
Phone: (509)334-1318
for information and brochure.

June 14 - 24, 1993

OTTAWA UNIVERSITY
SUZUKI INSTITUTE MID-
SOUTHWEST

Ottawa University
Ottawa, Kansas

DIRECTORS:
Alice Joy Lewis, Rita Dowling

DATE INFORMATION:

“Sound Encounters” June 14-24
“A Sound Investment” June 14-19
SAA Teacher Workshops  June 14-19

(Violin 1A & Bk.7; Cello 1A)

Institute, all levels June 19-24

SAA Teacher Workshops  June 19-24

(Violin 1B & Bk.8; Cello 1B)
PROGRAM OFFERINGS:

Violin, viola, cello, bass, and piano programs.
Theory, reading classes, student orchestras; elec-
tives: Orff, chorus, drama, graduation program,
parent classes.

“Sound Encounters” - Advanced Students’
Quartet/Chamber Orchestra Program. Special
master class by Brian Lewis, open by audition to
violinists in “Sound Encounters.” (Additional fee
required)

“A Sound Investment” - String orchestra Rep-
ertoire Workshop for Teachers and Orchestra Di-
rectors

Teacher Practicum; Short-Term Teacher Work-
shops

FACULTY:

Violin: Eleanor Allen (KS), Carol Dallinger (IN),
Teri Einfeldt (CT), Michele George (OH), Jay
Gilbertson (OR), Everett Goodwin (WI), Shirley
Koch (TX), Cheryl Kutscher (lA), Brian Lewis
(NY), Joy Moeller (MN), Moshe Neumann (IL),
Judy Offman (TX), Doris Preucil (IA), Kathy
Rollings (MO), Stephanie Sandven (KS), Norma
Jean Seaton (KS), Beth Titterington (KS), Vicki
Vorreiter (France), Judy Yamada (MI), Sonja
Zeithamel (1A)

Viola: Joanne Martin (Canada), Kathy Rollings
(MO)

Cello: Elliott Cheney (IN), Jean Dexter (MQ),
Ellen Shertzer (OH), additional, tba

Bass: Kathleen McCullough (KS), Scott Neumann
(KS)

Piano: Christine Allen (LA)

Orchestra: David Einfeldt (CT), Cheryl Kutscher
(1A), Scott Neumann (KS)

Additional: Joyce Stuermer (KS) - Chorus/Ortf;

—

Martha Sandven (KS) - Drama
SHORT-TERM TEACHER WORKSHOPS-

Instrument Book Teacher i
Violin 1A & 1B MicheleTC':;""
Violm 7 Teri Einferlde
Violin 8 Stephanie Sang t
Cello 1A & 1B Jean D ven
College credit information available umne::'

Uest,
FEES:

Registration fee ......................
“Sound Encounters” -10 days ....
“Sound Encounters” activity fee.
Special Brian Lewis Master Class ...
Suzuki students - 5 day Institute
Teacher Workshops, each ..................
Teacher Practicum, pending accepta;

Teacher Observer (sfuedent Elasses "r.\.ce
Parent Playing Class (vin & vla)
SAA Student assessment
SAA Teacher assessment

NOTES:

- DISCOUNT: All registrations (teacher and stu-
dent) postmarked MARCH 1, 1993 or BEFORE,
SUBTRACT $30 per registrant.

- Student registrations postmarked March 7 .
March 29, 1993 will be accepted at FULL PRICE
for FULL PROGRAM offerings.

- Student registrations postmarked March 3¢
May 15, 1993, will be accepted at FULL PRICE,
with students’ names on a WAITING LIST for“A
GROUP” (private lesson) SCHEDULING. To be
guaranteed an “A group,” student registrations
MUST be received postmarked March 29 or be-
fore.

-No student registrations accepted after May 15,
1993.

- Teacher registrations postmarked May 16 or
later, ADD $20.

HOUSING:

Dorm, per night, per person .... S— )
Dorm, children age 2 & under .............. charge
MEALS:

Program .......cccccoeveuunee. Adult . Child
10-day program ......... 3 T V3T — $9

(Supper Monday, 6/14 thru breakfast,
Friday 6/24) .
5-day program ................. .7 S —— $56
(Supper Mon., 6/14 thru breakfast, 6/20 OR
Supper Sat., 6/19 thru breakfast, 6/25)

Adult = 11 & older; child = 10 & younger

CHILD CARE: _
Available @ $2/hour/child. Available without
charge during parents’ sessions.

RECREATION: R
Supervised recreation during ts’ sesslons.
Also swimming, tennis, handball, volleyball

OTHER: .
Transportation is available from Kansas C“Y_dr.
ternational Airport to Ottawa University. Inf
mation sent upon request.

ADDITIONAL INFORMATION:

Alice Joy Lewis

1001 South Cedar

Q.U. Box 99

Oftawa, KS 66067-3399

Phone: (913)242-5200, ext. 5437

or 1-800-755-5200, ext. 5437
(out-of-state)



June 14-18, 1993

UTAH SUZUKI PIANO
BASICS TEACHER
WORKSHOP

Salt Lake Community College
Salt Lake City, Utah

DIRECTORS:
Muriel G. Hayes, Cleo Ann Brimhall

PROGRAM OFFERINGS:

Teacher lessons, student demonstration lessons,
parent sessions, videos, informal teacher forums,
and lectures by Dr. Kataoka

FACULTY:

Dr. Haruko Kataoka, Head of Piano Department,
Talent Education Institute, Matsumoto, Japanand
co-founder of the Suzuki Piano School; Cleo Ann
Brimhall

SHORT-TERM TEACHER WORKSHOPS:
Piano Basics: Study with Master Teacher from
Japan, Haruko Kataoka

Piano 1A: For all teachers without previous train-
ing - Cleo Ann Brimhall

FEES:

Teacher Workshop Course Participant

or Auditor $200
Observer Daily Fee $50

SAA Teacher Workshop Course Participation Fee
$3

HOUSING:
Local motels. Additional, tba

MEALS:

Local restaurants. Other, tba

CHILD CARE:
Not available

RECREATION:

Temple Square, Tabernacle Choir Rehearsal and
Broadcast, Local scenic and tourist attractions

ADDITIONAL INFORMATION:
Muriel G. Hayes
7090 DeVille Drive
Satt Lake City, UT 84121
Phone: (801)943-6970

Session 1: June 16-19 Piano
only
Session 2: June 20-23 Piano
and Strings
Session 3: June 24-27 Strings
only

BLUE LAKE SUZUKI
FAMILY CAMP

Twin Lake, Michigan
(Western shore of Michigan)

DIRECTOR:
Marilyn Kesler

PROGRAM OFFERINGS:

Classesin violin, viola, cello, piano, piano cham-
ber music, string chamber music, orchestra; Short-
term Teacher Training Courses.

Blue Lake Suzuki Family Camp offers a low-
cost opportunity for Suzuki students and their
families at the Blue Lake Fine Arts Camp located
in a beautiful, rustic setting in the southern tip of
the Manistee National Forest.

FACULTY:

Violin: Geri Arnold (MI), Jan Burchman (MI),
James Butler (MI), Linda Gregorian (MI), Satoko
Handa (MI), Sheryl Hudler (MI), Mark Mutter
(MI), Roxanne Oliver (MI), Elaine Osterbur (MI),
Judy Palac (MI), Patricia Reiter (MI), Edmund
Sprunger (MI)

Viola: Mark Smith (MA)

Cello: Annette Costanzi (MD), Sally Dunning
(MI), Grace Field (MI)

Chamber Music: Nancy Marttila (MI), Patridia
Smith (MI), Tomio Anderson (MI)

Piano: Sue Crosser (MI), Ron DiSalvio (MI), David
Lipps (MI), Carol Lubetkin (OH), Armena
Marderosian (MI)

SHORT-TERM TEACHER WORKSHOPS:

June 15-23, 1993:

Dates Book Teacher Trainer

June 15-19:  Piano 4 Carol Lubetkin

June 19-23:  Violin 1B Geri Arnold
Cello 3 Annette Costanzi

FEES:

Registration Fee (per family) ............ccccccccccc... $20

Student Lesson Fee ............... .. $65

SAA Student Registration ...................... $1

Chamber Music, additio_nal, per studen

SAVE THE DATES!

6th Conference

June 3-6, 1994
Chicago Hilton & Towers
Chicago, lllinois

E Suzuki Association of the Americas, Inc. 3

Short-Term Teacher Training ............cssseeveeee $100
Observing Teacher $40
SAA Teagmer RegiStration .......cceeesesseesecesseneees $3

Note: Applications will beaccepted ufltil camp is filled
or until April 1,1993. If space is available, a late fee of
$10 will be charged on all applications received after
April 1,1993.

HOUSING:

Cost for one session:
Single cabins for each family:

Adult, each $40
Student, each $25
(minimum charge $90)
Shared cabins with another family:
Adult, each $20
Student, each $10
Tents are available or brini you own - §15
RV parking, limited availability
MEALS:
Children, 5-11 years $25
Children, under5 ........ocoocormrrrriererrrannes no charge
Adults $35
(Costs stated are for one session only.)
CHILD CARE:

Available on hourly fee basis. Individual ar-
rangements made on arrival.

RECREATION:

Activities Directors: Mr. and Mrs. Wm. Tenant.
Swimming in 2 pools, lakeside activities, hands-
onartsand crafts activities in the Art Barn. Games
and sports scheduled during the day.

OTHER:

Note: The camp usually fills up relatively quickly.
We suggest that applications be sent in by March
15 for housing at the camp.

ADDITIONAL INFORMATION:
Patricia Smith
1911 Birchwood
Okemos, MI 48844
Phone: (517)349-1230

New Orleans hosts the Japanese Tour Group.
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June 18 - 26, 1993

MID-SOUTHEAST SUZUKI
INSTITUTE

Virginia Intermont College
Bristol, Virginia

DIRECTORS:
Jane Blair MacMorran, Betty Newell

DATE INFORMATION:

Teacher Workshops: June 18-26
Student Programs: June 20-24
PROGRAM OFFERINGS:

Violin, viola, cello, piano, fiddle, orchestra,
chamber music, theory, Kodaly /Orff, parents’
program; student ensemble for advanced stu-
dents, week-end or week-day options; special
fiddle sessions.

Teacher Workshop Courses in violin, pianoand
cello; Teacher Training for high school students;
teacher individual study;

Workshop dealing with Alexander Method

FACULTY:

Violin: Hiroko Driver (KY), Betsy Fee (SC), Linda
Fiore (PA), Nan Freeman (NC), Helen Higa (HI),
Jane MacMorran (TN), Vera McCoy-Sulentic (IL),
Joseph McSpadden (AR), Betty Newell (TN), Wil-
ha(TJ:DStarr (CO), JulieSwenson (TN), Linda Waltner

Viola: Linda Waltner (TN), Betty Newell (FL)
Cello: To be determined

Piano: Yasuko Joichi (IL), Jane Perry (NC)
Ensemble: Linda Fiore (PA), Domenick Fiore
(PA)

Additional: Theory - Linda Waltner (TN); Kodaly/
Orff - Cathy Logan (TN); Orchestra - Domenick
Fiore (PA); Alexander Method -Helen Higa (HI);
Fiddle - Jenny Armstrong (IL)

SHORT-TERM TEACHER WORKSHOPS:
SESSION 1: June 18-21

Instrument Book Teacher Trainer

Violin 1A Rudy Hazucha
Violin 2 Hiroko Driver
Violin 6 Joe McSpadden

Violin Supplementary for High School and College
Students: “Suzuki Philosophy and Pedagogy

including Practice Techniques”  William Starr
Cello Book 1A tba
Piano 1A Yasuko Joichi

SESSION 2: June 22-26

Instrument Book Teacher Trainer

Violin 1B Linda Fiore
Violin 4 Rudy Hazucha
Violin 7 Hiroko Driver

Violin Supplementary For Teachers:
“Problem Resolution, Motivation and Practice

Techniques” Wiilliam Starr
Cello Supplemental - Review 1-3" tba
Piano 3 Yasuko Joichi
Individual Lessons:

Violin William Starr

Cello tba

Piano Yasuko Joichi
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FEES:
Program ............ Before May 1 ........... After May 1
Student tuition ............... $135. $150
SAA Student Registration . $1 .....cccooomsseeeevnuinenns $1
Ensemble Workshop, Week-End Option ... $100
Student Ensemble Week-Day Option ............. $20
Fiddle Option .......cc.oonnvees $25 e $25
ODbSEIVeT ....cocvuvveerereenenns 8135 i $150
Teacher Workshop:
Participant $175 $190
Auditor ...
Teacher Workshop, 2nd course
......................................... 8155 cooveerrrerreerennes $155
Teacher Individual Lessons
............................ $135 $135

SAA Teacher Registration . $3
College Credit, 2 hours ... $85

Alexander Technique ...... 3 1 $15
T-Shirts, Students ....... . $6
T-Shirts, Non-Students $8
HOUSING/MEALS:
11 yrs. & over ... $140
10 years & under.........cooooveeemseninecunsininnins $125
Linens eerreeneeennenes $8
Week-end room, per night ........ccovevvnecucrnences $11
Commuter fee (Includes 4 lunches) ................ $48
Room deposit, per bed $10
Lunch for commuter families ..........ccceceeueneene $20
CHILD CARE:
Per child:
Student Families $60
Teacher Trainees, weekend only.................. $15
Teacher Trainees, all week ............cccccouu.e... $65
Counselor Fee $30
RECREATION:

Indoor Swimming pool, gymnasium, tennis courts,

evening entertainment

ADDITIONAL INFORMATION:
Henry Gonzalez
434 Isley Dr.
Blountville, TN 37617
Phone: (615)323-3228, after 6 p.m.

June 21 - 25, 1993

IDAHO SUZUKI
INSTITUTE

Northwest Nazarene College
Nampa, Idaho

DIRECTOR:
Connie Hadlock

PROGRAM OFFERINGS:

Student classes in violin, viola, cello; includes
Suzuki literature in master class, technique class,

repetoire class.

Solorecital opportunity; reading ensemble or pre-

reading; optional classes: viola or cello as a sec-
ondary instrument: theory, chamber music, oth
ers (o be announced.

FACULTY:

Violin/Viola: Mihoko Hirata

{WA), Cathryn Lee (CA), Kathl(‘;veﬁ)é Pa.ul Hirata

B S s T
iller , LeRoy Bauer (ID), AL

(ID) ) COnme Hadlggy

Cello: William & Linda Wharton (ID)

SHORT-TERM TEACHER WORKSHOPs.
Instrument Book Teacher Tyy;, .
Violin 2 Kathleen Spri
Violin 4 Cathryg [_I;E
Violin 7 Mihoko Hirata
FEES:

Student registration...........................

Family registration, 3 or more studem; """""""
Required SAA fee, per student ........

Pre-Twinkle tuition .................
Tuition, Books 1-3.....
Tuition, Books 4-10..
Optional classes ...........................

Viola/cello as secondary instrument
Viola/cello rental ...

Short-term course registration
Short-term course tuition ............
Required SAA fee, per teacher ... .
College credit, 3 quarter hours............... 355
Observer fee (student class only), per day.... $20
Late registration fee, after May 15, each 325

Registration deadline: May 15,1993
Final payment due: June 15, 1993

HOUSING:
On campus, per person/night ............... $625

MEALS:

Many fast food places and grocery stores near
campus.

CHILD CARE:

On campus, per hour/child ~ $1

RECREATION:

Indoor swimming pool; park with tennis courts/
playground; special teen night; fun night

ADDITIONAL INFORMATION:
Connie Hadlock
16159 So. 10th Ave.
Caldwell. ID 83605
Phone: (208)454-8180

June 21 - 25,1993

WESTERN SPRINGS
SCHOOL OF TALENT
EDUCATION TEACHER
WORKSHOP

Western Springs School of Talent
Education
Western Springs, IL 60558

DIRECTOR:

Edward Kreitman

|
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PROGRAM OFFERINGS:
Violin Teacher Training

FACULTY:
Edward Kreitman (IL), Thomas Wermuth (IL)

SHORT-TERM TEACHER WORKSHOPS:
“Teaching Balanced Basics: Overview of Suzuki
Books 1-4” -

Edward Kreitman, instructor

“Group Class Techniques” - Thomas Wermuth,
instructor

FEES:

Regisration $25
Tuition $175
Late Fee, after June 1 .$20
HOUSING:

DAYS STOP INN, 115 E. Ogden Ave.
Westmont, IL 60559

Phone: (708)969-5200

Weekly rates available

HAMPTON INN OF WESTCHESTER
2222 Enterprise Dr. Westchester, IL 60154
Phone: (708)409-1000

Free shuttle to WS.S.T.E.

MEALS:

Variety of nearby restaurants

CHILD CARE:

None available

RECREATION:
Western Springs is within five minutes of Oak
Brook Shopping Center and Brookfield Zoo.

ADDITIONAL INFORMATION:
Edward Kreitman
c/o Western Springs School of Talent
Education
1106 Chestnut
Western Springs, IL 60558
Phone: (708)246-9309

June 22-26, 1993

GREATER
WASHINGTON SUZUKI
INSTITUTE

The Catholic University of
America
Washington, D.C.

DIRECTORS:
Ronda Cole, Musical
Florence Kwok, Business

PROGRAM OFFERINGS:

\(iolin, viola, cello, bass, flute, parent lecture se-
nles; Short-Term Teacher T: raining, chamber mu-
sic, four orchestras,

FACULTY:
Louise Behrend (N'Y), Robert Cole (VA), Ronda

Cole (VA), Pamela Devenport (FL), Timothy
Durbin (KY), David Einfeldt (CT), Teri Einfeldt

(CT), Susan Kent (MA), Katie Lansdale (OH),
Laura Larson (MI), James Stern (CA), Craig
Timmerman (KY), Scott Walker (NC), Katherine
Wood (M), Cynthia Finks (VA), others - tba

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin 1B Katherine Wood

Violin Overview: “Remedial Teaching in
Books 24" Ronda Cole

Violin “Preparation for Mozart Concerti
and Book 9" Louise Behrend

Flute 6 Kenichi Ueda

FEES:

STUDENT INSTITUTE:

Tuition, Books 14 $180

Tuition, Book 5 & 1] O $200

Registration fee $30

Siblings enjoy reduced rates.

Chamber music $ 60

TEACHER WORKSHOP:

Short-Term Teacher Workshops .................. $205

(Add $30 Registration fee.)

Two graduate or undergrad. credits ... add $100

Teacher observers’ fee ..., $100

HOUSING:

$162 per/person double occupancy for 6 nights.
(Third and fourth occupants may use sleeping
bags without charge.)

MEALS:

Pay as you go on and off campus.

CHILD CARE:
Not available

RECREATION:
Sight-seeing in Washington, D.C. Swimming and
tennis. Subway stop on campus.

ADDITIONAL INFORMATION:
Florence Kwok
5109 Philip Road
Annandale, VA 22003
Phone: (703)256-3031

B \
Chicago buzuki Lnstitute

June 25 - July 1, 1993

GREATER
WASHINGTON SUZUKI
PIANO INSTITUTE

Education Building,
Vienna Baptist Church
Vienna, Virginia

DIRECTOR:
Linda J. Gutterman

PROGRAM OFFERINGS:

Student Workshop: June 27-July 1. Offerings in-
clude master class, repertoire class, Orff, recorder,
singing, electronic keyboards/improvisation,
duets, daily studentreditals, faculty recitals. Teen
program.

Special teacher seminars.

FACULTY:

Fay Adams (TN), Donald Beattie (IL), Carole Bigler
(NY), Tony Caramia (NY), Frank Conlon (DC),
Kathleen Fitzgerald (PA), Nancy Fox (VA), Valery
Lloyd-Watts (Canada), Jeanne Luedke (CT), Rob-
ert Wyatt (VA)

SHORT-TERM TEACHER WORKSHOPS

Instrument Book Teacher Trainer

June 25-July 3:

Piano IA/IB Jeanne Luedke

June 27-July 1:

Piano 2 Valery Lloyd-Watts

Piano 4 Carole Bigler

FEES:

Teacher workshop tuition, per book ............ $230
[A&IB $450

Student tuition - Books 13 ........ceeeverreeerunenne. $185
Books 4 and up $200

HOUSING

Housing in nearby motels, information available
on request

MEALS

Meals at nearby restaurants, box lunches avail-
able; information upon request

CHILD CARE:
$80 per week for child age 5 or younger
RECREATION:

Sightseeing in Washington, D.C.; playground an-
site

ADDITIONAL INFORMATION:
Linda J. Gufterman
307 South Jackson Street
Allingtan. Virginia 22204
Phane: (703) 979-64635

Suzuki Summer Institutes:
Ideas, Inspiration, New Skills, New Friends, Fun

See you there!
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SAA-Approved Institutes —

June 26 - July 4, 1993 Gils 33 Nt | June27-July3, 1955
Cell 6,8 Nell Novak
CHICAGO SUZUKI Clo 7 Ricard Moorey NEW ENGLAND SUZyk
i s Ko
INSTITUTE e 23 YasukoJoich INSTITUTE
Piano 4,5 Nehama Patkin

SPECIAL TEACHERS' COURSE:”Essentials of

Trinity Conference Center Suzuki Teaching Besides the Repertoire” - Teri . Bat‘es Coil;ge
: o Einfeldt ewiston i
Deerfield, Illinois Part1 (June 26 June 30): Setting up 2 program, , Maine
Parent Education, Enrichment Classes (Orff,
DIRECTOR: Dalcroze, Chamber Music, Orchestra) DIRECTOR:
Gilda Barston Part2 (June30- July 2): Reading, S'u.pplementary Clorinda Noyes
Materials, Performance opportunities

DATE INFORMATION: *Note: This course is open to teachers of all instru- PROGRAM OFFERINGS:

Student Program: June 28 - July 2 ments. You may register for either part or both to-  Violin; viola, cello, pianpSuzuki core curriculypm,

Chamber Music Program: June 26- July 4 gether. Qrff, orchestra. In addition, t}hamber music and’

Short-Term Teacher Workshop Courses: FEES: fiddle will be offered as electives.

(1a, 2, 4, 6, violin 8) June 26 - June 30 '

(1b,3,5,7, 9, cello 8) June 30 - July 4 (sz‘;e htd;y 15, Wﬁ)mon g5 FACULTY:

ent Program TUItON ........vereeeeeevesesssnnes A

PROGRAM OFFERINGS: Chamber Mggic Program Tuition ................ $315 'Y'k:gxl':\lll).la d:I?&CK) }E:tr}‘:mﬁsye woyo)é (%)endolym

‘Short-Term Teacher Workshops in violin, cello, ~ Short-Term Teacher Training Courses: Viola: Gwendoline Thornblade (MA)
piano; student classes in violin, viola, cello, piano; One course $195 Cello: Richard Noyes (ME)
chamber music ; Twinkle classes; Two courses $360 A - oY

program; pre-1 de c ; , ; - Piano: Katherine Johnson, (IL)

orchestra; note reading; musicianship studies; Special Teachers’ Courses: Orff: Nancy Cash-Cobb (ME)
improvisation; Orff; children’s chorus; country ~ One course $195
fiddle; parents’ discussion sessions; advanced Two courses $360 SHORT-TERM TEACHER WORKSHOPS:
master classes in violin, viola, cello, and piano; ~Observers other than parents ..........cc..ooccc.. $65 None offered.
daily solo reditals. (May attend all student classes)

Special teachers’ classes: “A Symposium: The ~Family Fee (parent registration) .........cco......... FEES:
Essentials of Suzuki Teaching Besides the Reper- ~ Campus Facility Fee (per student/day) . Family Registration Fee not available at this time
toire.” Part I: Setting up a program, Parent Edu- ~ Late Payment Fee (after May 15) ......ccccooenveee $25 Tuition, all instruments, all levels ................ $165
cation, Enrichment classes (Orff, Dalcroze, Cham- HOUSING: Electives, each $40
ber Music, Orchestra). Part II: Reading, Supple- (all air-conditioned facilities): HOUSING & MEALS:

mentary Materials, Performance Opportunities.

Single occupancy/ per person/per night ....... $25
FACULTY:

A split room and meal plan will be offered this
Double occupancy/per person/per night $16.00

year. Specific prices will be available on the

Violin: Mark Bjork (MN), David Einfeldt (CT), brochure.
Teri Einfeldt (CT), Michele George (OH), Milton .
Goldberg (IL), Everett Goodwin (WI), Edward MEALS: RECREATION:

FULLMEAL PLAN: (Breakfast, Lunch and Din-

Kreitman (IL), Moshe Neuman (IL), Stephanie Participants will have access to all campusrecre-

Preucil (IL), Craig Timmerman (KY), Thomas D1er)

ational facilitiesincluding tennis, racquetball and

Wermuth (IL), Judy Yamada (MI) Per d‘?’l squash courts, the fieldhouse, and the 25-meter
Viola: David Einfeldt (CT), Dee Martz (WI) Ad u t $16.20 indoor pool. Bicycles are welcome.
Cello: Carey Cheney (TN), Elliot Cheney (TN), Child, 10 and under-........coccovveveereeeernnnn.... $8.10

Jean Dexter (MO), Rodney Farrar (KY), Nancy ~COMMUTER PLAN: LUNCH ONLY ADDITIONAL INFORMATION:
Hair (MA), Marilyn Kesler (M), Richard Mooney > days: Clorinda Noyes

(CA), Nell Novak (IL), Carol Ourada (IL), Carol ~ Adult $30 40 Woodmont St.

Tarr (CO) Child, 10 and under...........coooomeeeeeerrerrrrnann.. $15 Portland, ME 04102

Piano: Yasuko Joichi (IL), Doris Koppelman (CA), 8 days Phone: (207)761-4639
Nehama Patkin (Australia) Ad,“lt $48

Chamber Music:David Einfeldt (CT), Mark Chlld, 10 and under ....................................... $24

George (OH), Dee Martz (WI) X

Enriciment: Country Fiddle - Jenny Armstrong Sgt"/.\?/a?laAblfeE.

(IL); Chorus- Mary Brown (IL); Orchestra - David

Einfeldt (CT); Orff & Musicianship Studies - RECREATION:

Fran Kazan (IL); Orchestra - Marilyn Kessler (MI);
Pre-orchestra - Nancy Kocal (IL); Jazz Violin -
William Kronenberg (IL) Rhythmic Reading -
Kal Novak (IL); Jazz - Jennifer Peters (IL); Orff -
Peggy Wise (IL); Music & Movement - Wayne

All the cultural and entertainment features of the
Chicago area are available, as well as the recre-
ational facilities of Trinity Conference Center. An
Institute activity is scheduled each evening.

Krigger (KY) ADDITIONAL INFORMATION:
RT-TERM TEACHER TRAINING Gilda Barston, Director

ggi]RSES‘ The Music Center of the North Shore

; . 300 Green Bay Road

Instrument Book Teacher Trainer Winnetka., IL 3

Violin 1A/1B Michele George e 6{1)_;

Violin 2,3 Ed Kreitman Phone: (708) 446-3822

Violin 4,5 Craig Timmerman

Violin 6,7 Thomas Wermuth

Violin 8,9 Mark Bjork

Cello 1A,1B Jean Dexter

New England Suzuki Institute
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June 27 - July 1, 1993

CLOUDCROFT SUZUKI
INSTITUTE

Cloudcroft Middle School
Cloudcroft, New Mexico

DIRECTORS:
Dr. Laurie Scott, Mr. William Dick

PROGRAM OFFERINGS:

Student Suzuki violin, viola, and cellolessons and
group classes; orchestra, origami, Orff

FACULTY:

Laurie Scott (TX), William Dick (TX), Alejandro
Mendoza (NY), Elizabeth Brady (TX), Kiyoshi
Tamagawa (TX)

SHORT-TERM TEACHER WORKSHOPS:
None offered.

FEES:
Registration ...........ccocueerineneneiinieiecee e $15
Student Tuition .

O et $20
Origami ...... .. $20
Orchestra ................ .. $20
SAA Student Fee ..o $1

HOUSING:

Housing needs to be self-arranged, local cabins
available, information can be forwarded.

MEALS:
No food service

CHILD CARE:
None offered

RECREATION:
Hiking, camping, local parks, cherry picking, fos-
sil hunting.

ADDITIONAL INFORMATION:
William Dick/Laurie Scott
6913 Hardy Drive
Austin, TX 78757
Phone: (512)454-7706

Cloudcroft Suzuki String Institute

|

W]unre 27 - ]ul; 2155;3_- 77
CAPITAL UNIVERSITY
SUZUKI INSTITUTE

Capital University
Columbus, Ohio

DIRECTOR:

Ginny Christopherson

PROGRAM OFFERINGS:

Suzuki violin, viola, cello, piano, chamber music,
performance class (stringsand pianoduos),dance,
choir, music appreciation, electronic music,
handbells, clogging, beginning piano, fiddling,
harpsichord, organ, recorder, musical theatre
scene, parent classes, Kodaly, theory, string or-
chestra, recitals, concerts, rea ding classes, move-
ment, improvisation (strings & piano), talent
show, viola for violinists, practice dasses (on
Vivaldi’s A minor Concerto), and conducting.

FACULTY:

Violin: James Butler (MI), Ronda Cole (VA),
Terry Durbin (KY), Brice Farrar (KY), Alice Joy
Lewis (Kansas), Nancy Lokken (MN), Vera
McCoy-Sulentic (IL), Joe McSpadden (AR), Joy
Moeller (MN), Kathy Rollings (MO), Stevie
Sandven (KS), JamesStern (CA), Linda Stieg (OH),
Roger Stieg (OH), Vicki Vorreiter (France)
Viola: Terry Durbin (KY), Joe McSpadden (AR),
Roger Stieg (OH)

Cello: Pam Devenport (FL), additional faculty
tba

Piano: Audrey Andrist (OH), John Carter (OH),
Rita Hauck (OH), Christopher Liccardo (NY),
Mary Craig Powell (OH), Merry Bing Pruitt (OH),
Susan Soehner (NY), David Volkhausen (NY)
Chamber Music: Violin and viola - Terry Durbin
(KY), Brice Farrar (KY), Joseph McSpadden (AR),
JamesStern (OH), Roger Stieg (OH); Cello-Rodney
Farrar (KY)

SHORT-TERM TEACHER WORKSHOPS:
Mary Craig Powell will teach all of the piano
teacher workshop courses. Trainees for 1A, 1B,
Book 4, and Book 5 (which are not during Insti-
tute) will be able to observe her teach her own
studentsat “regular” lessons. Therearealso tapes
of her teaching her students at various levels.
Teachers have found it very valuable to see how
she incorporates development of pieces, tech-
nique and reading into the learning process.

Books 3 and 4 are taught during Institute, and
teachers have the opportunity to see a wide range
of levels, teachers and student courses.

Trainees for these courses will be housed in the
newly renovated, air-conditioned, Cotterman
Hall. These courses may be registered with the
SAA, just as those taught during Institute week.

Trainees are sometimes frustrated because there
is so much todoand see. We suggest that teachers
come just to observe on days their courses do not
meet, in order to take in all the other activities that
go on during Institute.

Date Instr/Book Teacher Trainer
June 14-18: P1A Mary Craig Powell
June 18-22: P1B Mary Craig Powell
June 25-29: P2 Mary Craig Powell
June 29-July 3: P3 Mary Craig Powell
July 12-16: P4 Mary Craig Powell
July 19-23: DS Mary Craig Powell
June 25-29: VnlA Linda Stieg
June 29-July 3: Vn1B Linda Stieg
June 27-July 2:  Vn2 Nancy Lokken
June 27-July 2:  Vn3 Ronda Cole
June 27-July 2: Vn4 Carol Dallinger
June 27-July 2: Vn7 Alice Joy Lewis

Teacher's Institute will not be held this year.

FEES:
Family Registration ........ccocvveeiiiinsiiniiinens
Students through Bk. 3.
Book 4 (3 per cEass) ..............
Optional: Book 6+ (2/class) .......
Parent Violin or Reading Class ..
Parent Individual Lessons ..........

Organ or Harpsichord

Teen Activities

Chamber Music.....cccccoureenenes

String and Piano Performance Class "
Child Care (per week or $1.50/hr.) ........cco..... $35
Sibling Classes .... $20
String Improvisation Class .........ccccovevuinsrunnes $15
Vivaldi A minor Practice Class ..........ccoeevvnune. $15
Conducting $15
Teacher Training Workshop Fees:
Registration Fee $20
Tape Evaluation Fee $5
Teacher Training per course...........c..occuuunncne $165
University Undergraduate .
Graduate credit (3 quarter hrs.) ........cccorerunnee. tba
Auditor $165
Observer, per day- $20
Observer, ‘6 days $75
HOUSING:

Dormitories, 5 nights $55
4 nights $46
Per Single, 5 nights $75
Per single, 4 nights $60
MEALS:

$55 per person, individual meals available, res-
taurants close by; Sunday lunch and barbeque, to
be announced.

CHILD CARE:
Weekly $35.00
Per hour $1.50
RECREATION:

Tennis courts, bowling alley, picnicking on cam-
pus, municipal pool, Columbus Zoo, Center for
Science & Industry

ADDITIONAL INFORMATION:
Ginny Christopherson
Capital University Suzuki Institute
Conservatory of Music
Capital University
Columbus, OH 43209
Office: (614)236-6411
Home: (614)237-4917
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SAA-Approved Institutes

June 27 - July 2, 1993 June 28 - July 2, 1993
OREGON SUZUKI WESTCHESTER SUZUKI
INSTITUTE INSTITUTE
Pacific University State University of New York at
Forest Grove, Oregon Purchase
DR Purchase, New York
ECTORS:
Kathic Roms, Cynthia Scot (Westchester County)
PROGRAM OFFERINGS: DIRECTOR:
Teacher Short-Term Workshops in violin and pi- Amy Rosen
ano. Student instruction all levels for violin,
viola, ‘cello and piano. Enrichment courses in- PROGRAM OFFERINGS:

clude chamber music, orchestra, fiddling,
D.alcxl'oze, Orff, pianosight-reading, pianoimpro-
visation, and daily lectures for parents. Evening
oconcerts.

FACULTY:

Violin: Ellie Albers (CO), Clarisse Atcherson
(OR), Richard Bauer (OR), Suzanne Gaye (OR),
Lesa Longay (CA), Sandra Payton (WA), Marg-
aret Shimizu (CA), Kathleen Spring (WA), Betsy
Stuen-Walker (WA), Kathy Walden (OR)

Viola: Richard Bauer (OR), Betsy Stuen-Walker
WA)

Cello: David Littrell (KS)

Piano: Jane Hill-Daigle (MT), Linda Nakagawa
(CA), Peggy Swingle (WA)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Kathleen Spring
Violin 3 Ellie Albers
Piano 1B Peggy Swingle
FEES:

To be announced.

HOUSING:

Available on campus

MEALS:

Available on campus for both commuters and
dorm residents

CHILD CARE:
Available on campus during class hours.

RECREATION:
Municipal swimming pool; classes in origami
and arts and crafts; other activities.

ADDITIONAL INFORMATION:
Cynthia Scott
500 Hartke Loop
Oregon City, OR 97045
Phone: (503)655-7839

The wave of teens at Kingston Suzuki Institute
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Pre-Twinkle, Violin, Cello, Eurhythmics, Read-
ing Classes, Orchestra, Play-Ins, Recitals, Theory,
Parents’ Discussion Group, Parents’ Eurhythmics,
Quartets, Viola for the Violinist

FACULTY:

Violin: Nancy Dexter (NY), Helen Higa (HI),
Elisabeth Kaufman (NY), Mary Ann Meade NY),
Hisako Resnick (NY), Margo Sokolow (NJ)
Cello: Katharine Brainard (NY), Jacqueline Stern
(NY)

Eurhythmics/Theory: Bill Bauer (NY)
Additional faculty to be announced.

SHORT-TERM TEACHER WORKSHOPS:
None offered.

FEES:
Tuition;
Bk. 5and Up $215
Bk.14 $190
Pre-Twinkle $175
Family Registration Fee............ccoovsssccvrrrnrrre $25
Late Fee (after May 28,1993) .. .. $25
Observer’s Fee (one day).......... .. $25
Observer's Fee (one week) .. . $100
Parent’s Eurhythmics Class .. 535
Viola for the Violinist ........c.ccceeeeereeercenseeeseennne $35
HOUSING:
Bed and Breakfasts available in the area
MEALS:

Cafeteria available for breakfast and lunch. Nu-
merous restaurants in the college vicinity.

CHILD CARE:
Not available

RECREATION:
Play area. College is located 30 minutes from
New York City.

ADDITIONAL INFORMATION:
Amy Rosen
310 West End Ave., Apt. #3C
New York, NY 10023
Phone: (212)787-0948

Westchester Suzuki Institute

July 5-9,1993: Session 1
July 12-16, 1993: Session 2

SUMMER MUSICFEST
AND SUZUKI KINGSTON
(17th Year)

Queen'’s University
Kingston, Ontario

DIRECTORS:
Vera Risk
T.J. McAvaney, String Co-ordinator

PROGRAM OFFERINGS:
SESSION 1 (July 5-9)

Suzuki Student Tuition: Piano, violin, viola,
cello, and flute. Plus a choice of Pre-reading/
Rhythmic Reading; Music Through The Ages;
Theory; Music & Movement; String Ensemble;
Chamber Music; Fiddling, Recorder Ensemble;
Lullaby & Nursery Song Class, Family Chorus:
Individual Voice Lessons or Coaching; Keyboard-
ing; Organ; Young Artists Program; Daily Redt-
als, Participation in the Final Recital and Student
Variety Concert; Teen Program and Theatre Arts.
Programs and Courses for traditional students
and teachers.

Parent/Adult Program: Daily Lectures; Private
Lessons; any of the above courses; Social Events;
Concerts; Recitals.

Sibling programs: Choose fram any of the
above.

Short-Term Teacher Training Courses: Piano,
violin, cello and flute. (Detailed listing follows.)

Non-Parent Observers: May observe any part
of the Institute except Teacher Development Pro-
grams and restricted classes.

Graduate Suzuki Teacher Observer: For
Suzukd teachers who have completed and regis-
tered all books of their instrument repertoire
These teachers will be able to audit (strictly nor-
participatory) any or all of the Teacher WOfksh°£
Courses for a reduced fee. (Verification of regls
tration of al] books with the SAA must accor
pany application, unless previously enrolled ur
der this category at this Institute.
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SESSION 2: (July 12-16)

Suzuki Student Tuition: Piano. Plus a choice
of Pre-Reading, Sight Reading; Theory; Master
Classes in Concerto Performance; Accompany-
ing;Keyboarding, Organ, Young Artists Program;
Recorder Ensemble; Lullaby & Nursery Song
(lass, Family Chorus, Individual Voice Lessons
or Coaching; Theatre Arts; Teen Program; Daily
Recitals; Participation in Final Recital and Stu-
dent Variety concert. Programs and courses for
Traditional students and teachers.

Parent and Adult Programs & Non-Parent
Observers: Same as Session 1

Sibling Programs: Same as Session 1

Short-Term Teacher Training Courses: Piano.
(detailed listing follows)

Non-Parent Observers: Same as Session 1

Graduate Suzuki Teacher Observer: (Details
under Session 1)

Note: Concurrent programs for Traditional Students
and Teachers offered during both sessions.

FACULTY:

(Partial listing)

Piano: Christine Allen (LA), Donna Barnes
(Ontario), Donald Beattie (IL), Carole Bigler (NY),
Tony Caramia (NY), Elaine Edwards (KS), Susan
Gibbon (Ont), Sondra Harnes (VA), Rita Hauck
(OH), Gerri Henderson (NE), Jane Kutscher (OH),
Spiro Kizas (Ont), Dr. Ray Landers (NJ), Valery
Lloyd-Watts (Ont), Mary Craig Powell (OH),
Joanne Scully (GA), James Selway (VA), Clayton
Scott (Ont), Sue Vasquez (NY)

Violin: Helen Brunner (England), Terry Durbin
(KY), Pamela DeWall (PA), Karen Kimmett
(France), T.]. McAvaney (N]), Jule Supplee (PA)

Viola: T.J]. McAvaney (N])

Cello: Catherine Walker (Que)

Flute: June Warhoftig (WV), David Gerry (Ont)

Group Classes: T.]. McAvaney (N]) - String En-
sembleand Chamber Music; Pamela DeWall (PA)
- Fiddling; Donald Beattie (IL) - Keyboarding;
Tony Caramia (NY) - Jazz Piano; Fran Harkness
(Ont.) - Organ; Ann-Lorraine Molloy (Ont) - M &
M, Orff and Kodaly; Richard Perry (NY) - Re-
corder; Clayton Scott (Ont) - Music Through The
Ages; Sondra Harnes (VA) - Singing and Voice;
James Selway (VA) - Theatre Arts

Teen Counsellor: Sandra Zaidel (NY)

Day Care Supervisors: Wendy Parry & Mary
Playfair

SHORT-TERM TEACHER WORKSHOPS:
SESSION 1- July 5-9:

Instrument Book Teacher Trainer
Piano 1A Carole L. Bigler
Piano 1B Sue Vasquez
Piano 3 Mary Craig Powell
Piano 5 Chris Allen

SPECIAL SESSIONS - Violin, Cello, and Flute
Teacher Training

SESSION 2 - July 2 - July 7:

Instrument Book Teacher Trainer

Violin 1A Helen Brunner
Cello 4 Catherine Walker
Flute 3 June Warhoftig
July5-10;

Violin 5 Helen Brunner
Cello 1A Catherine Walker
Flute 1A June Warhofting

Please Note: Violin teacher Workshop Courses Fdn.
1A and Flute Book 3 start at 7:00 p.m.on Friday, July
2, and continue with Pedagogy and Performance
through July 3 & 4; Observation, July 5-7. Book 5

Violin, Foundation 1A Cello and Flute start July5and
continue until Saturday, a.m., July 10, with Pedagogy,
Performance and Observation scheduled throughout
the week. For those wishing to study both courses
offered in your instrument, a specially reduced two-
week rate for tuition applies along with a special re-
duced fee for Accommodation for 8 nights, July 2 - July
9, inclusive. (Classes will conclude at 11:00 a.m. on
Saturday, July 10).

SHORT-TERM TEACHER TRAINING
COURSES:
SESSION 2: July 12-16

Instrument Book Teacher Trainer

Piano 2 Rita Hauck
Piano 4 Elaine Edwards
Piano 6 Carole L. Bigler
FEES:

To be announced

HOUSING:

On-campus Accommodation and Meals offers
your choice of private or semi-private accommo-
dation (no imposed sharing) in the finest Univer-
sity residence. During the summer, theresidences
are equipped, organized and staffed to provide
the comforts and amenities expected by adult
delegates. There are common rooms used for
informal social mingling and comfortably fur-
nished sitting rooms throughout the bedroom
areas. Laundry facilities on every floor. Rates, to
be announced.

MEALS:

Taken in the University Dining Hall, cafeteria-
style. Non-Resident adults, students, or children
may purchase a weekly meal card for 16 meals
and theOpening Banquet. (Costs tobeannounced.)
Casualmealsalso available on a “pay-as-you-go”
cash basis for the convenience of Non-Residents.

CHILD CARE:

Available July 5-9 only. A comprehensive Day
Care Centre provides professional care by the
hour or day. Snacks are provided morning and
afternoon but no meals.

Cost: $3.50 per hour; $20.00 per day per child.
(Serviceis conditional upon demand and if neces-
sary will be substituted by a babysitting service.)

RECREATION:

Historical Kingston, the original capital of Upper
Canada, is located on the shores of Lake Ontario
in the heart of the famous “Thousand Islands”.
Site of the 1976 OlympicSailing, itis considered to
be one of the best fresh water sailing centres in the
world. Queen’s University is situated only a
block from the lake, providing convenient and
abundant opportunities for wind-surfing and sail-
ing (rentals), boat cruises and swimming, stroll-
ing or relaxing by the water. Tennis, golf, theatre,
art galleries, museums, and famous military sites
such as “Old Fort Henry” and the Martello Tow-
ers are all within easy access. There are special
events for teens enrolled in the Teen Program.
Suzuki Kingston is a family-oriented Institute
with something for everyone!

ADDITIONAL INFORMATION:

Vera Risk

756 Tacoma Crescent

Kingston, Ontario, Canada K/M $C4

Phone: (613)634-3410 (9a.m. - 5p.m.)
or (613)549-8335 b p.m. - 9p.m.) -

Glenda Gullber

Fax: (613)634-3410 (24 hours)

July 5-10,1993

ORANGE COUNTY’S
WEST COAST SUZUKI
PIANO INSTITUTE

Christ College Irvine
Irvine, California

DIRECTOR:
Maxine Casper

PROGRAM OFFERINGS:

July 5-10: Teacher Workshops

July 6-10: Student Workshops .
Student program includes Suzuki piano and vio-
lin master classes, pre-twinkleand twinkle classes,
ensemble, triolettes, fiddling, accompanying,
Alexander Technique, folk dancing, handbells,
improvisation, Orff-Schulwerk, percussion, read-
ing, recorder, and theory with a special emphasis
on teens. Also, classes are available for siblings
and non-Suzuki students. There will be spedial
concerts, daily redtals, parent classes, arts and
crafts, organized games and activities.

FACULTY:

Piano: Arleene Antin (CA); Karen Hagberg (NY);
Doris Koppelman (CA); Peggy Swingle (WA);
Cathy Williams (CA); Elaine Worley (ID)
Violin: Kathy Lincke Brow (CA); Kristi Tretter
Frisby (CA)

Additional: Orff-Schulwerk & recorder: Beverly
Chaffee; International folk dance & choir: Cathy
Crawford; Alexander Technique: Eileen
Troberman

SHORT TERM TEACHER TRAINING

COURSE:
Piano Book 3
FEES:
Student tuition:
Full day (4 classes) ......ccoooeooonrrrerrnnnnee... $175.00
*Short day (3 classes) ............coovrveerrrrennnee 150.00
Piano & Violin - full day with two
masterclasses §220.00
Pre-Twinkle or First Piano Lessons
2 classes 120.00
1 class 90.00
Non-Suzuki Student ...........ooooereeroe 125.00
Alexander Technique Group Class ........... 20.00

* Short day is a Master Class plus 2 additonal classes
for the young child who doesn't last well for a full day.

Teacher tuition:

Participant ..., $175.00
Observer/ Auditor ... 150.00
Per day observation ...........ooo..oooovovvor. 35.00
Alexander Technique - 2 or 3 per class .... 100,00
HOUSING:

On-campus dorms .................. $15/person/night

Two single beds per room; two rooms share bath
sofa & kitchenette.
Many nearby hotels are also available.

MEALS:
On-campus meals:
Lunch ticket (5)
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Breakfast, Adult $4
Child under 12 $3
Dinner, Adult $6
Dinner, child under 12 $4
CHILD CARE:

Available on campus @ $1.50 /hr.
RECREATION:

Christ College, close to John Wayne Airport, has
great on campus tennis, basketball courts and
playing fields. The campusislocated 4 miles from
thebeach and Newport Harbor. Orange County’s
Performing Arts Center, Disneyland, Knott's Berry
Farm, Wild Rivers, Angel Stadium and many
other attractions are a short drive from campus.

San Diego’s Wild Animal Park, Sea World, Zoo
and Balboa Park, and Los Angeles County’s Gene
Autry’s Western History Museum and Griffith
Observatory, Magic Mountain, and other attrac-
tions are a considerable distance and can be vis-
ited before and /or after the close of the institute.

OTHER:

Since trainees are sometimes frustrated with so
much to do and see during the institute, a full day
of the teacher training will held on Monday, July
5 before the Tuesday, beginning of classes for
students. This provides more time for observa-
tion of our wonderful teacher trainers during
student lessons.

ADDITIONAL INFORMATION:
Maxine Casper
33586 Via Lagos
Dana Point, CA 92629
Phone: 714/496-4930

July 6 - 10, 1993

UNIVERSITY OF MIAMI
SUZUKI INSTITUTE 1993

University of Miami
Coral Gables, FL

DIRECTORS:
Simon Salz, Sarah Neham Salz

PROGRAM OFFERINGS:

Violin, viola, cello, guitar, flute, piano, orchestra,
Orff, chamber music, fiddle, Dalcroze, harpsi-
chord.

FACULTY:

Jacqueline Maurer (CO), James Maurer (CO),
Debbie Elafros (TX), Lauren Kossler (5C), Gretchen
Smith (KY), Kagari Tanabe (OH), Connie Helm
(PA), William Kossler (5C), Pam Devenpor! (FL),
Zirka Sochan (NY), Lucinda Lippert (FL), John
Krumich (GA), Robert Heath (FL), Gretal Shanley
(PA)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin 1A Jacqueline Maurer
Violin 5 James Maurer
Flute 1B Gretal Shanley
Guitar 1B William Kossler
Piano 1A Gretchen Smith
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FEES:
tba

HOUSING:

Dormitory or local motels

MEALS:

Meal plan or local restaurants

CHILD CARE:

Not available

RECREATION:

Recreation: swimming pool, tennis courts, Pa'rrof
Jungle, Orchid Jungle, Monkey Jungle, Miami
Seaquarium, Metro Zoo, beaches, Everg!ades
National Park, Pennekamp National Park, Disney
World (5 hours by car)

OTHER:
Special Feature: “Jazz for Kids” Concert

ADDITIONAL INFORMATION:
Sarah Neham Salz
12241 S.W. 103rd Ave.
Miami, FL 33176
Phone: (305)238-8937

July 11 - 16, 1993

EAST TENNESSEE SUZUKI
FLUTE INSTITUTE
INTERNATIONAL

East Tennessee State University
Johnson City, Tennessee

DIRECTOR:

Rebecca Paluzzi, director, Jeanne Lilly, registrar

PROGRAM OFFERINGS:

Flute, music theory, flute choir, parent education,
teachers’ group lessons

FACULTY:

Toshio Takahashi (Japan), Kenichi Ueda (WA),
Rebecca Paluzzi (TN), June Warhoftig (WV),
Pandora Bryce (Canada), David Gerry (Canada),
Laura Larson (MI), Deborah Kemper (VA), Cindy
Brody (MD), Fay Adams (TN) - Music Theory

SHORT-TERM TEACHER WORKSHOPS:
Flute 1A, 2,3,5,8

FEES:

Registration:

Early discount if postmarked by April 1 ........ $35
Postmarked by May 10 ... $45

After May 10 $60
Student Tuition Books 1-2 ...,
Student Tuition Books 3 and above . :
Student SAA Fee ..oooooviiiiiiic
Short-Term Teacher Workshop:
Participant
Auditor ..o,
Takahashi Group Lesson for Teachers
(by levels) ..o, $60
Teacher SAA Fee oo
ISA Family Membership Fee ...
ISA Teacher Membership Fee ...................... $17

—
Music TheOrY w.o.vmmmreeessmnneiiinscccrnn. $25
Ensemble ....cooceieinienseinininniiineinn... $25

HOUSING:

Dormitory fees to be announced after Janmry 1

MEALS:
University meal ticket cost to be announced aftey
January 1.

RECREATION:

Swimming, tennis, children’s party

OTHER:

Brochures to be mailed in February. ReSiSh'atio;,
duebyMay 10,1993. Telephonecalls are Teturned
collect.

ADDITIONAL INFORMATION:
Jeanne Lilly, Registrar
East Tennessee Suzuki Flute Institute
International
2211 N. Greenwood Dr.
Johnson City, TN 37604
Phone: (615)926-2090

East Tennessee Suzuki Flute Institute

July 11 - 16, 1993

OKANAGAN SUMMER
SCHOOL OF THE ARTS
SUZUKI INSTITUTE

Penticton, B.C., Canada

DIRECTORS:
Esther Ngai, Peter Armstrong

PROGRAM OFFERINGS: ugh
Student instruments: violin, Twinklers throug
Book 6, depending upon enrollment

FACULTY:

Ester Ngai, Rosalind O’Keefe
SHORT-TERM TEACHER WORKSHOPS:
Selection depends upon enrollment.

Instrument Book Teacher Trainer
Violin 1A & 1B Rosalind O’Keefe



Violin 2

Rosalind O’Keefe BOOKS 38 oo $230.00
FEES: e RECREATION: Parent Violin Class ... §70.00
§125 -rluu registration Swimming, bowling, evening events Chamber Music Institute
<7 plus registre (3 weeks, all-inclusive) ........ccccccveneene. $1,298.00
HOUSING: ADDITIONAL INFORMATION: Short-Term Teacher Workshop Courses: $15.00
A _—_ S Robert Hause Registration Fee .........cccoovveriies . 815.
Billeting arranged through school. School of Music Pa§ﬁcipant, grad. credit 11/2 hrs. ...... $472.50
MEALS: East Carolina University Participant, non-credit .....c.ooo..ocosserrveeenns $236.25
Not available Greenville, NC 27858 Auditor $236.25
CHILD CARE: Phone: (919)757-6197 Teacher Observer $90.00
Not available ’ "{-‘ees, incln{d.ing.hou‘s'ingand meals, subject to change
TION without notification.
RECREA : .
Inquire for information. . HOUSING .
Session 1: July 11-16, 1993 Residence Hall (per person): STR.00
ADDITIONAL INFORMATION: Session 2: July 18-23,1993 | B o 587.50
Peter Armstrong TEPIE e seeeeseeeeseseseseeseseseeen $71.75
Okanagan Su School :
o Boxg22037 mmer School of the Arts ITH ACA COLLEGE CgLS?oApamems (per apt.): §215:00
Penticton, B. C. V2A 8L dFOOM o $353.00
Phone: (604)493-0390 SUZU KI INSTITUTE g &dmg $461.25
Teen Dorm Fee $45.00
Ithaca College MEALS:
Ithaca, New York Adult, child 13 and over (per week) ... $105.00
Child, age 5- 12 $89.50
July 11 - 16, 1993 Child, age 1-4 No charge
DIRECTORS: RECREA“ON'
NORTH CAROLINA Sanford Reuning Swimming, tennis, track and fitness trails, game
SUZUKI INSTITUTE PROGRAM OFFERINGS: reom:

Suzuki violin, (including two-week Spedal Ad-

vanced Repertoire Program), viola, cello, cham- ADDITIONAL INFORMATION:

] . . ; . ! Sanford Reunin
East Carolma UanGI'Slty ber music (three-week session), string orchestra, lthaca Talent Egucc’rion
. . arent pro .
Greenville, North Carolina PrrEtprogram PO Box 669
. fthaca, NY 14851
FACULTY: Phone: (607)272-6006

DIRECTORS: Violin: Loren Abramson (MO), Geri Arnold MI),
Robert H : Bath Sr. Helen Anne Barry (NY), Mark Bjork (MN),

rt Hause, Joanne Christophe Bossuat (France), Judy Bossuat
PROGRAM OFFERINGS: (France), Janis Butler (NY), David Einfeldt (CDn,

Teri Einfeldt (CT), Nancy Fennessy (NY), Lorraine
Fink (CA), Daphne Hughes (Canada), Carrie
Reuning Hummel (WI), Susan Jarvis (NY), Ed-
ward Kreitman (IL), Kathy McHugh (NY),
Stephanie Sandven (MO), Ann Schoelles (MI),
Carol Smith (MO), Thomas Wermuth (IL), Kather-
ine Wood (WI)

Viola: David Einfeldt (CT), Ann Schoelles (MI),
Thomas Wermuth (IL)

Cello: Gilda Barston (IL), Nancy Hair (MA), Rich-
ard Mooney (CA), Sera Smolen (NY)

Chamber Music: Crispin Campbell (MI), John
Lindsey (NY), GeorgeMyers (NY), Marla Rathbun
(NY), Belinda Reuning (OH), George Sopkin (ME)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin, viola, cello student classes; motion, or-
chestra, chamber music.

FACULTY:

Enid Cleary (IL), Nelson Cleary (IL), Annette
Costanzi (MD), Carol Dallinger (IN), Rocky
DiGeorgjo (FL), Terry Durbin (KY), Brice Farrar
(KY), Margery Aber (WI), Ruth Johnsen (NC),
Mary Frances Boyce (NC), Pamela Kelly (NC),
Wayne Krigger (KY), Andrea Moore (NC), Dee
Martz (WI), Nan Freeman (NC), Melissa Hedrick,
(NC), Betsy Stuen-Walker (WA), Craig
Timmerman (KY), Vicki Vorreiter (France), Carole
Walker (NC), Scott Walker (NC)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer Violin 1A Stephanie Sandven
Violin 1B Margery Aber Violin 1B Stephanie Sandven
Violin 5 Craig Timmerman Violin 2 Daphne Hughes
Viola 5 Elizabeth Stuen-Walker Violin 3 Carol Smith
Violin 5 Carrie Reuning Hummel
FEES: Violin 8 Thomas Wermuth
Registration - all programs ..o $35  Cello 1A Gilda Barston
%mdﬁnt tuition, per student ..................c....... $135  Cello 1B Gilda Barston
€acher workshop tuition ..............ccoveeeeeen..e 175
Auditor tuition p fultion 2175 FEES: Ithaca Suzuki Institute
Teacher observer fee $100 Student Registration Fee ........ccccccoeemurncrurenns $15.00
Family Registration Fee..........ccccoouvvvrrirnn.c. $15.00
HOUSING & MEALS: Tuition:
To be announced. Violin/Viola, Books 1-3........ccccoevvuerrnee. g%gg%
Books 4-10 .
CHILD CARE: Advanced Repertoire Program, 2 weeks $725.00
0 be announced. Cello, Books 1-2 $202.00
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July 11 - 16, 1993

TEXAS CHRISTIAN
UNIVERSITY SUZUKI
INSTITUTE

Texas Christian University
Fort Worth, Texas

DIRECTOR:
Marilyn O’Boyle

PROGRAM OFFERINGS:

Violin, viola, cello: 3 Suzuki hours per day & 1-2
hrs./day-other activities; Piano: 2 Suzuki hours/
day & 1-2hrs./day-other activities; harp: 3 Suzuki
hours/day &1 other activity hour per day. Other
activities referred to above: Dalcroze classes, cham-
ber music, orchestra, viola for violinists. Piano:
spedcial master dasses for advanced piano stu-
dents, improvisation, accompaniment and duo
dasses. Graduation for piano, violin & cello.
Daily student reditals. TCU Piano Trio in resi-
dence. Violin dlasses and piano accompaniment
classes for parents.

FACULTY:

Violin: Ellie Albers (CO), Barbara Barber (TX),
Everett Goodwin (W I), Anastasia Jempelis (NY),
San San Kletzien (N]), Cathy Lee (CA), Allen Lieb
(NY), Nancy Lokken (MN), Susan Moinister (Is-
rael), Moshe Neumann (IL), Joe Petron (PA), Roger
Stieg (OH), Craig Timmerman (KY), Judy Yamada
MD).

Cello: Audrey Cosgrove (LA), Jean Dexter (MO),
Marilyn Kesler (MI), Annika Petrozzi (Peru)
Harp: Mary Kay Waddington (CO) :
Piano: Cleo Brimhall (UT), Doris Koppleman (CA),
John Owings (TX), Barbara Shepherd (IL), Kagari
Tanabe (OH)

Chamber Music: Jim Barber (TX), John Burton
(TX), Kurt Sprenger (TX)

Orchestra: Joanne Erwin (OH), Kurt Sprenger
(TX),

Dalcroze: Chuck Albers (CO)

SHORT-TERM TEACHER WORKSHOPS:

Insturment Book Teacher Trainer
Violin 1B Craig Timmerman
Violin 7 Anastasia Jempelis
Violin “Developing Advanced Techniques

Through Student Repertoire” Barbara Barber

Cello 3 Marilyn Kesler
Piano 3 Cleo Brimhall
Piano 6 Doris Koppleman
Harp 1B Mary Kay Waddington
FEES:
Teachers:
Application fee $30
Participant/Auditor $195
Observer $125
Students: foe (per family) 50
Application fee (per family) ...........ccccovuuueeee.
Ptg?'l'winkle $125
Violin Bks. 1-3 $165
Viola/Cello Bks. 1-2 $165
/Piano $195
Violin Bks. 4 & up $195
Viola/Cello 3 & up $195
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Chamber MUSIC ....cveuveereerenesceserssssssssssssssseasesses gfg
GrAdUALON «eeeeeeeevecececreasasessesessssasasasasnsassses
HOUSING: .

Residence hall housing will be available 115
Housing, double

MEALS:

Cafeteria is available on a cash basis.

CHILD CARE:
No child care available

RECREATION:

Museums, parks and other attractions nearby

ADDITIONAL INFORMATION:
Marilyn O’Boyle
Box 32927
Fort Worth TX 76129
1-800-TCU-7134

Texas Christlan University Suzuki Institute

July12-30,195

HOLY NAMES
COLLEGE PIANO
SUMMER WORKSHOPS

Holy Names College
Oakland, California

DIRECTOR:
Caroline Blondet Fraser

PROGRAM OFFERINGS:

Short-term courses in Suzuki piano; HNC Certifi-
cate in Piano Pedagogy with Suzuki Emphasis;
Piano Literature Courses; General Pedagogy
Courses; Lesson Observation in HNC Prepara-
tory Music Department

FACULTY:

Suzuki Piano: Caroline Blondet Fraser (CA),
Doris Harrel (TX), Cheryl Kraft (WA), Cathy Wil-
liams (CA)

Piano Literature: Roy Bogas, Betty Woo, Marg-
aret Fabrizio

General Pedagogy: Caroline Blondet Fraser, Doris
Harrel, Robert Athayde

SHORT-TERM TEACHER WOR
(ALL PIANO COURSES)
Book Dates

1A July 12-16

1B July 19-23

2 July 26-30

3 July 12-16

4 July 19-23

5 July 26-30

FEES:

HNC Suzuki Certificate Program:
(includes 3 Suzuki Books, 3 Piano Litera
Courses, 3 General Pedagogy Courses)

Individual Suzuki Books, each ........... -2

($235 for Continuing Education credit) 05

Piano Literature Courses, each

KSHOP,
Teacher Ty,

C. Blondet F e

C. Blondet Frr:::
C. Blondet Frase;
Cheryl

Cathy Willjapg

ris Harre|

HOUSING:

Housing in the HNC Residence Hal]
Rates to be announced.

MEALS:
A snack bar and cafeteria are available
pus. Local restaurants are nearby,

CHILD CARE:

Children’s programs are available. Call the

cial Programs Office at (510)436-1508 for more
information.

RECREATION:
Swimming, tennis, concerts, sight-seeing in the
scenic Bay Area.

ADDITIONAL INFORMATION:
Caroline Blondet Fraser, Director
1993 Piano Summer Workshops
Holy Names College
Music Department
3500 Mountain Blvd.
Oakland, CA 94619
Phone: (510)436-1031

isavailabje,

on cam-
off-campus,

July 17 - 24,1993

LINCOLN SUZUKI
SUMMER CAMP

Nebraska Wesleyan University
Lincoln, Nebraska

DIRECTOR:

Barbara Jones

PROGRAM OFFERINGS: als,
Student classes in piano, violin, eeuo;_red :n:
violin and cello repertoire classes, pian® ot
sembles, choir, Orff, recorder, orchestra, :ﬂ:
Kindermusick, and parent/teacher lectures. Sh d
terlin Teacher Workshops in piano, violin an

cello.

FACULTY:
Piano: Doris Harrel (TX), Carol Novak (NE) B
Violin: Francia Mann (NY), Mischa Johnson (N



1993

Cello: Carol Tarr (CO) classes, reditals, and play-ins.
Additional: Michael Nuss (NE) - Orff and Choir; PEy July 19 - 23,1993
Karen Benson (NE) - Recorder; Tracy Sands (NE)  FACULTY:
- Orchestra; Anne Sweet (NE) - Art Violin: Ellie Albers (CO), Paule Barsalou ON), R A EIGH SUZUKI PIANO
-TERM TEACHER WORKSHOPS: Linda Judiesch (ON), Rosalind O’Keefe (BC)
SHORT PS: ! ;
. Viola: Elizabeth Stuen-Walker (WA) INSTITUTE

Instrument Book Teacher Trainer ‘Cello: Ca odnev F KY)

: d2 Doris Harrel “ello: Carey Cheney (TN), Rodney Farrar (KY),
Piano Adean n.s arre Diana Nuttall (AB)
Violin 1A and2 Francia Mann Dalcroze: Chuck Albers (CO)
Cello 1A Carol Tarr Peace College
FEES: SHORT-TERM TEACHER WORKSHOPS: Raleigh, North Carolina
Student Regish‘ation (includes SAA fee) ........ $15 {;fsr'rument ]onk Teacl;; TX;"’"" ’
Late Fee (after June1,1993) ..o, $10 1olin ie Albers
Student Tuition (4 core curriculum classes) ... $85 FEES: DIRECTORS:
Each addiﬁonal.Enrichment Class .................. $25 (Canadian Funds) Robin Stroud, Betsey Aldrich
Art Class Material Fee $5 Student Tuition ... . $160
Pre-ordered T-shirt $9 (includes $20 non-refundable registration PROGRAM OFFERINGS: .
Observer fee (per day) conneeeeeeens §10 fee and $10 parent fee) Piano Master class, grouprepertoire class, harpsi-
Short-Term Teacher Workshop Registration: Additional Sibing ........oooovverrrevvvrvverereeeererenn. $150 chord, introduction to organ, rhythm and move-

(includes SAA teacher participation fee) ... $20 Short-Term Teacher Workshop ment, chorus, living history, chamber music, par-

Late Fee (after June 1) ..o $10 Participant .. $250 ent talks and evening concerts.

Shorj—Tem Teacher Training Workshop: Short-Term Teacher Workshop Auditor ...... $200

Participant/ Auditor Tt 2 L Observer, (5 days) .. $65 FACULTY:
College and Undergraduate College Credit: Observer, (per day) $15 Piano: Elaine Worley (ID), Dana Southwell (CA),

(1 hour) $110 Late Rggistrah’"“: Robin Stroud (NC), additional staff TBA
HOUSING: (additional fee after May 15,1993) .............. $40 Organ and Harpsichord: Tom Marshall (VA)
Air-conditioned dormitory rooms on campus. HOUSING: Chorus: Dana Southwell )

Per person/per night ..............coumecceereennnn. $13 On-campus student residence, nearby hotels, Rhythm and M°S:l‘::m’ Wayne Ignl\?gg (KBY)etz
List of near-by hotels and motels provided upon  ampgrounds. Details in brochure. 1&2;‘8 History: le, Joanna and Nathan

t.
;q;e; MEALS: Chamber Music: Wayne Krigger (KY)
: University cafeterias, nearby restaurants. Details R .
The Campus Center cafeteria will be open for i brochu¥e. : yr SHORT-TERM TEACHER Y_ORE,;_OPS
breakfast and lunch. Coupon books will be avail- Instrument Book eacher Trainer
able. CHILD CARE: Piano 2 Elaine Worley
CHILD CARE: Available on site at additional fee. Plano. 4 TBA
Not available RECREATION: inEESL_m
. Swimming on campus, walking/biking trails in BISLTAUON ...vvevcerncererneses

RECREATION: nearbyriver valley. Many attractionsin Edmonton ~ Student TUItION ......ccoooccvvvvecmnennnnessssssnnnen

State Capitol Building, State Historical Museums,  area such as museum, zoo, Space Sciences Centre, ~ Book 2 Teacher Workshop .
Folsom Children’s Zoo, Lincoln Childrens’ Mu-  Fort Edmonton Park, and West Edmonton Mall.  Book 4 Teacher Workshop ..............oocceer....
seum, miniature golf, roller skating, swimming,

1, miniature golf, HOUSING:
t , ckin t ks. .
il e g 1n aty par ADD":E?zNQLfIhNJFc?j;MCAJL%ék Quiet, air-conditioned dormitory available on
abe
ADDITIONAL INFORMATION: or Holly Maceagno Peace College Campus
Barbare Jones Society for Talent Education MEALS:
5730 Prescoft Ave. 8525 - 101 St. Campus cafeteria meal plans available for dorm
Lincoln, NE 68506-5154 Edmonton, AB residents and commuters. Many restaurants
Phone: (402)483-4531 T6E 324 nearby.
Phone: (403)433-4922
CHILD CARE:
July 18 - 23, 1993 Will be provided. Fees to be announced.
RECREATION:
ED M ONTON SUZU KI Swinming, basketball court, tennis courts; many
museums and parks to see in Raleigh and sur-
STRI NG INSTITUTE rounding areas; evening concerts.
Don't miss outl ADDITIONAL INFO
. . RMATION:
. . Aftend an Institute this summer. Rabin §
N 3aua
UEzgvermty of Alberta Bring a friend! 102 N. Ubrary St
monton, Alberta \ Gigenville, NC 27858
' You'l be glad you came. Phane (919)830487
DIRECTOR:
Elizabeth Jones Cherwick

ROGRAM OFFERINGS:

P!
STUDENTS Privateand group instruction in vio
lin, viola, and ‘cello. Dalcroze classes, reading

85es or orchestra, play-ins, recitals by students L ais
and faculty. PARENTS: Lectures, recitals, and Illbtltll t( S tlllll
Toding orchestra. TEACHERS: Short-Term Worksho ps
€acher Workshop - Violin 1A; observation of all N N
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| July 19 - 30, 1993

INSTITUT SUZUKI
MONTREAL

McGill Conservatory of Music
Montreal, Quebec

DIRECTORS:
Eric Madsen, Dragan Djerkic

PROGRAM OFFERINGS:

]‘uly 19 - 30: (2 weeks): Chamber music for
strings with Marcel Saint-Cyr, Short Term Teacher
Workshops Violin 1A and 1B with MicheleGeorge.

July 25-30: (1 week): Suzuki Method in violin,
cello, flute; choir; parent workshops; faculty and
student recitals (Every child is allowed to play.);
theory; chamber music; and string orchestra for
Intermediate and advanced students, and Short-
Term Teacher Workshop Violin 1B.

Individual instruction is givenin either English
or French, according to preference. Most group
events incorporate both languages.

FACULTY:

Violin: ‘Paule Barsalou (Ontario), Christophe
Bossuat (France), Judy Bossuat (France), Helen
Brunner (En gland), Michele George (OH), Linda
Judiesch (ONT), Susan Kent (MA), Karen Kimmett
(France), Lydie Krivosik (QUE), Karen Langille
(NS), Katherine Wood (WI)

Cello: Carey Beth Hockett (England), Catherine
Walker (Que)

Flute: Jean Tremblay (QUE)

Chamber music: Kristina Melnyk (QUE), Marcel
Saint-Cyr (QUE)

Additional: Orchestra - Dragan Djerkic (QUE);
Choir - Margie Stubington; Theory - Helen Diguer
(RI), Margie Stubington (QUE)

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher trainer

Violin 1A &1B Michele George
FEES:
Program CANS Uss
Family registration $25 $20
Student tuition, Books 14:
Before June 7 $160 $130
After June 7 $180 $145
Student tuition, Book 5 & up:
Before June 7 $180 $145
After June 7 $200 $165
Chamber music, July 19-30:
Before June 7 $270 e $220
After June7 .................. $290 ... $235
Teacher training:
Participator/ Auditor ..... $180 ..........cccecuunne. $145
Teacher Observer $75 $60
HOUSING:

Single rooms in the campus dormitory with towel
and linen service, $26.50CAN /night, $115/week
(taxes included). Children may double up with
their parents for free if own bedding (mattress

and sheets) is provided.
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MEALS: . .
Kitchen facilities are available in the dorputory.
There are also many good and inexpensive res-
taurants within a five minute walk.

RECREATION: .
Sights, sounds, and cuisine of' §osmopohtan
Montreal, on-campus sports facilities.

ADDITIONAL INFORMATION:
Institut de I’education du talent
414 Maple
Saint Lambert, QC J4P 254
Phone: (514)465-6543
or (614)465-9410

July 23 - 30, 1993
August1-6,1993

FEBRUARY 1993

CENTRAL VIRGINIA
SUZUKI INSTITUTE

Sweet Briar College
Sweet Briar, Virginia

DIRECTORS:
Rudy A. Hazucha, Musical Director
Susan Fralin, Executive Director

PROGRAM OFFERINGS:

Suzuki violin, viola, cello, and piano classes; or-
chestra, chamber music, creative movement, and
fiddle classes. Adult private lessons in violin,
viola, cello and piano; adult chamber music, and
accompanying class.

Suzuki piano students may enroll in theory, harp-
sichord, organ, fortepiano, accompanying, en-
semble, recorder, or chamber music classes.

FACULTY:

Violin: Margo Ames (SC), Merideth Rexford
Buxton (MD), Betsy Fee (SC}, Linda Fiore (PA),
Nan Freeman (NC), Rudy Hazucha (VA), Anna
Joiner, (GA), Joe McSpadden (AR), Nadine Bur-
den Moehlenkamp (VA), Carole Walker (NC),
Scott Walker (NC)

Cello: Nan Freeman (NC), Narcy Hair (MA),
Wayne Krigger (KY), Scott Walker (NC)

Viola: Merideth Rexford Buxton (MD), Anna
Joiner (GA)

Piano: Susan Fralin (VA), Sandra Horwege (VA),
Yasuko Joichi (IL), Judith Sheard (PA), Claudio
Vasquez (NY), Sue Vasquez (NY), Michiko Yurko
MD)

Chamber Music: Domenick Fiore (PA), Chris
Moehlenkamp (VA), Scott Walker (NC)
Additional: Scott Walker (NC) - Orchestra ;Judith
Sheard (PA)- Recorder; Allen Huszti (VA)- Ha
sichord, Fortepiano, Organ; Robbie Wells (VA) -
fiddle; Wayne Krigger (KY) - creative movement.

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer

Cello 4 Nancy Hair
Piano 3 Yasuko Joichi
Violin 3 Joe McSpadden

FEES:
Family Registration Fee
Student Tuition:
Violin Books 1-3 ...,
Violin Book 4 & up ...
Viola, Cello & Piano, Books 1 & 2
Viola, Cello, and Piano Books 3 &
Chamber Music Class
Chamber Music Workshop
Adult Student Tuition:
Private Lesson ...,
Chamber Music (Strings) ..... £
Harpsichord/Fortepiano. ............. ™ 0
Accompanying Class................. $5
Short-Term Teacher Workshop........... 0
Observer Tuition

HOUSING & MEALS:

Room and Meals:
Under 2 years
3-10 years
11 years - adult

up

CHILD CARE:

Child Caremaybemade availableduﬁngstudem
lesson hours for the weekly rate of $60,09 per
child payable upon registration.

RECREATION:

Tennis courts, indoor swimming, lake for swim-
ming and fishing and hiking trails on campus,
Blue Ridge Parkway, Appalachian Trailand many
historic points of interest nearby.

OTHER:
Chamber Music Housing and Meals (8 nights)

Under 2 years free
3-10 years $186
11 years-adult $246

ADDITIONAL INFORMATION:
Rudy A. Hazucha
PO Box 2264
Lynchburg, VA 24501
Phone: (804)845-2227

Southern California Suzuki Institute



July 25 - 29,1993

SOUTHERN
CALIFORNIA SUZUKI
INSTITUTE

Occidental College
Los Angeles, California

DIRECTOR:

June Manners

PROGRAM OFFERINGS:

Suzuki piano & violin programs include master
classes, repertoire classes and advanced violin
technique. Supplementary classes in orchestra,
Orff, Baroquedance, piano duets and duos. Cham-
ber music for advanced teens includes quartets
and trios, as assigned, master classes, advanced
theory, orchestra for string players and duo piano
for pianists. Afternoon recitals and evening con-
certs are open to the public. Accompanying sib-
lings may have a chance to enroll in musical
enrichment classes on a limited basis for a pro-
rated tuition, to be arranged with the Director.

FACULTY:

Violin/viola: Liz Arbus (CA), Gail Acosta (CA),
Diane Byington (CA), Satoka Duffy (CA), Betty
Dyer (TX), Lorraine Fink (CA), Dorothy Lee (CA),
Idell Low (CA), Marjorie Cofer Marth (CA), Rich-
ard Schwabe (CA)

Piano: Beverly Fest (CO), Carol Hendrixson (CA),
Gwen McKeithen (CA), Nancy Mitchell (CA),
Virginiz Robbins (CA)

Chamber Music: Richard Schwabe, Coordinator;
Other faculty, TBA

Supplementary: Baroque Dance: tba; Orchestra:
Allen Gross (CA), Patricia Pinkston (CA); Orff:
Mariz Koubeserian (CA); Theory for Chamber
Music Program: Allen Gross (CA)

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Violin 6 Bette Dyer
Piano 6, new edit. Beverly Tucker Fest
FEES:

Student TUIBON ........oooovveeeeeeeoeoo §175
Observer, per day .
Observer, per week ... $100

Note: The $175 per registrant fee includes a $50
non-refundable deposit and processing fee

HOUSING:

Room and Board in College Dorm, American Plan
(4nights-Sun thru Wed, 13 meals-Sun dinner thru
Thurs dinner). Thursday night stay over for extra
Payment, breakfast not included

Adultin single room (1 bed) .................... ;
Adult in double room (2 beds) ...........
Child4-10), double room ... ... b
A”. ildren are in double room with a parent. A
limited number of 3 bed rooms are available

MEALS:
Resident participants have meals included in
'm package. For commuters, some meal tick

€15 can be purchased for the college dining hall
Testaurants and picnicking on the callege

grounds are additional options.

CHILD CARE:

Not available

RECREATION:

Occidental College is less than an hour away from
tourist attractions such as Disneyland, Universal
Studios, MagicMountain and Knott's Berry Farm.
A fitness running track, tennis courts, trails and
afternoon swimming are available at no charge
on the campus.

ADDITIONAL INFORMATION:
June Manners
835 N. Holliston Ave.
Pasadena, CA 91104
Phone: (818)798-3458

July 25 - 29,1993

UNIVERSITY OF
MONTANA SUZUKI
STRING INSTITUTE

University of Montana
Missoula, Montana

DIRECTORS:
Sally Greiser, Dorothy Whiston

PROGRAM OFFERINGS:

Student dasses in violin, viola, cello and bass;
Short-Term Teacher Training Courses in violin
and cello; parent discussion groups; daily student
recitals; music reading & ensemble classes; fiddle
and viola exploration classes; orchestra; Orff and
Kindermusik.

FACULTY:

Violin & viola: LeRoy Bauer (ID), Janet DeTemple
(WA), Caral Helseth (MT), Pam Hillygus (MT),
Susan Kempter (NM), James Maurer (CO),
Jacqueline Maurer (CO), Peggy Miller (ID), An-
drew Pudewa (MT), Lisa Shull (MT), Juhenne
Slaughter (ID), Kathleen Spnng (WA), Mary Lou
Weddle (MT)

Cello: Richard Moaney (CA), Cardl Tarr (CO)

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trasner
Violin 14 Overview Jomes Mawrer
Violin 5 Jacquebwe Maer
Violin 7 St Kew prer
Cello 1A Richard Mouuey
Cello 4 Caol Tar
FEES:

Registration 32>
Lale Regstration $15
Student Tuition Sl
Teacher Tramng Twito $1%
Late Tution, add $15
College Crodat (1 undorgraduate o g ad e
aedit 0
Obwerver boe, per day $15
Student Electve Conees $10
SAA Student Partcapation bes $)

SAA Teacher Participation Fee ........cccccccvuinnees $3

HOUSING:
University dormitory: _
Doubletyoccupancy, per person/night ... $10.50

Single occupancy/per night .......c...coce... $12.50
Also local hotels available.
MEALS:
University Food Service contract meals:
Adult $72

Child under 11. $36.25

Also local restaurants available.

CHILD CARE: .
Limited babysitting available through Missoula
Suzuki Parent Group.

RECREATION:

Swimming, tennis, racquetball, golf, bowing, pic-
nicking, hiking, whitewaterrafting, canoeing, fish-
ing, mountain climbing.

Nearby vacation spots: Glader and Yellowstone
National Parks, Flathead Lake, Rattlesnake & Bob
Marshall Wilderness Areas.

ADDITIONAL INFORMATION:
Sally Greiser, Co-Director
3125 Pattee Canyon Road
Missoula, MT 59803
Phone: (406)721-7034;
721-1958 (work)

Dorothy Whiston, Co-Director
300 MclLeod Avenue
Missoula, MT 59801

Phone: (406)543-5679

July 25 - 30, 1993

CENTRAL
PENNSYLVANIA SUZUKI
STRING INSTITUTE

Elizabethtown College
Elizabethtown, Pennsylvania

DIRECTOR:

Pamela dewall

PROGRAM OFFERINGS:

Master classes and repentatre dasses: Vialin,
Viola, Cello, at all levels.

Stnng Orchestra. Level | (Books 2-3), Level 11
(Bovks 4 10) Chamber music stnng quartets &
GANRT ensciibles Tor miore advanasd stusdents.

Fddling  Advainaad & [ntermediate Fiddling
Wl ey Armstrung

5 addinen, Kyt & Mavement far pre-Or-
Danlrd sudand. Play e e all levels, salo
retals tor all snadeni, all levels.

Obeervanun o Teachans.

FACULTY:

Vieha Koy IMGeurgia (FL), Terry Durbin (KY),
Linda Fore (PAJ Tom McAvaney (NY), Ann
Shoxiles (ML), BEd Sprunger (M),

Viols: Lauss Woudside (FL)

Cellw: Annette Costana (MD), Alicia Randisi (PA)
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Orchestra/Chamber Music: Dominick Fiore (PA)
FEES:
Tuition, Books 1-3 .

Books 4100 S170
Registration ........oeeeeevr $25
HOUSING:
2-Bedroom Apartments.............. 0.00/ni
(may be shared) R
Also near-by motels and camping.

MEALS:

FulldMeal Ticket (15 meals)

Adult ...............

Child ...... ﬁflgg
Lundcthicket (5 meals)

Adult 28.00

Child ;14.00
CHILD CARE:

Available
RECREATION:

Close proximity to: Hershey Park, Valley Forge,
PA State Capitol, Mt. Gretna (Lake Swimming),
Gettysburg, Amish Countryside, Some campus
facilities available.

ADDITIONAL INFORMATION:
Pamela deWall
436 River Road
Dauphin, PA 17018
Phone: (717)921-3208; (717)540-7741

July 25 - 30, 1993

UNIVERSITY OF PUGET
SOUND SUZUKI DAY
CAMP

University of Puget Sound
Tacoma, Washington

DIRECTOR:
Kristen Murphy

PROGRAM OFFERINGS:

Master classes and Suzuki repertoire classes for
flute, violin, viola, cello, string bass, and piano.
Music theory, music history, chamber music, or-
chestra, piano jazz improvisation, string peda-
gogy classes (pre-teacher training for young
people), Kodaly, Dalcroze and other enrichment
will also be offered.

FACULTY:

Julia Black, Geoffrey Block, Jacqueline Block,
Karlyn Brett, Katherine Davies, Jerry Evans, Rob-
ert Evans, Karen Hillyard, Micheal Jacobsen, Celia
Mikulski, Peggy Olson, Edward Seferian, Susan
Seneft, Margie Skreen, and Janis Upshall.

FEES:
Per student registered before June 1 $120
Per student registered after Junel ............... $135

Per student for families with two or more students
attending (if registered prior to June 1) ........ $100
Observer’s fee $35
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No fee for accompanying adult
Registration Deadline is July 1, 1992

HOUSING:
Nearby hotels and motels ar
vidual reservation.

MEALS:

Snacks and meals are available for purchase on
the University campus. Many restaurants are
located in the area. Participants are welcome to
bring sack lunches.

CHILD CARE:
None provided

OTHER: .
Sponsored by the Community Music & Dance
Department of the School of Music at the Univer-
sity of Puget Sound.

ADDITIONAL INFORMATION:
Kristen Murphy
Community Music & Dance Depart-
ment
1500 North Warner
Tacoma, WA 98416
Phone: (206) 756-3575

e available for indi-

July 26 - 30, 1993

CALGARY SUZUKI
PIANO INSTITUTE 1993

Mount Royal College
Calgary, Alberta

DIRECTOR:
Merlin B. Thompson, Artistic

PROGRAM OFFERINGS:

Suzuki student classes in piano, group repertoire,
pianoensemble, computer workshop, chorus, stu-
dent honours concert, participation in final con-
cert.

Parent Program: daily lectures, social events,
recitals

FACULTY:

Dorothy Jones (ONT), Merlin B. Thompson
(ALTA), Tess Brown (ALTA), Alexandra Lawson
(OH), ElsieNg (ALTA), Audrey Johnson (ALTA),
Linda Rowlands (ALTA), Nancy Thornhill
(ALTA), Helen Beach (ALTA), Brent Lee (ALTA)

SHORT-TERM TEACHER WORKSHOPS:
Instrument Book Teacher Trainer
Piano 1 Merlin B. Thompson
Piano Overview of Repertoire and

Technique Dorothy Jones
FEES:
(Canadian $)
Student tuition $135
Student/parent daily observation ................ $25
Teacher ’IPuition $200
Teacher Daily Observer ................ccoom..... $45

——
HOUSING:

On-campus housing will be in m,

arrangetl:\ent insuitesof 24 singlz?,:nr::;?@ry
kitchen, living area, and 1 or 2 bathrooms Rawuh
calculated per single bedroom at $29 /mgi“ tejs
is subject to change. - Rate

MEALS:
College cafeteria, commercial food o
pus, as well as public restaurants

CHILD CARE:
None available.

RECREATION:

Calgary, the host of the 1988 Winter Olymm;
congida'ed one of Western Canada’s my:&?&its
ing cities. Olympic sights and facilities are g
cated throughout the city, open to the public fg-
touring and recreation. MRC campus featyy, e;
park areas and swimming pool, Calgary 700
Heritage Park, and the Planetarium are justa fev\;
of the highlights within easy access. MRC’s
“Shakespeare in the Park” presents nightly per.
formances in the Olympic Plaza. Banff, [},
Louise and the magnificent Canadian Rockiesare
within 1-2 hours’ driving distance.

ADDITIONAL INFORMATION:
Merlin B. Thompson, Artistic Director
Calgary Suzuki Piano Institute
Mount Royal College
4825 Richard Road SW
Calgary, Alberta, Canada T3E 6Ké
Phone: (403)240-6821

utlets op,
off-campye ™

July 26 - 30, 1993

PHILADELPHIA SUZUKI
PIANO BASICS
WORKSHOP

Eastern College
St. Davids, Pennsylvania

DIRECTORS:
Joan Krzywicki, Kathy Fitzgerald

PROGRAM OFFERINGS:

Teacher lessons, student demonstration lessons -
all levels, parent lecture, videos, social and cul-
tural events.

FACULTY:

Dr. Haruko Kataoka, Head of Piano Department
at Talent Education Institute, Matsumoto, Japan
and co-founder of the Suzuki Piano School.

SHORT-TERM TEACHER WORKSHOPS:
Piano Pedagogy Study with Master Teacher from
Japan: Dr. Haruko Kataoka

FEES: 5
Registration fee (non-refundable .........cccceeee 5(2)0
Teacher Course Participant ..... $2 5
Teacher Course Auditor .......... 5120
Teacher Course Auditor, daily ......... 525
Late Registration Fee (after June 25) ....oooooceen $$3
SAA Institute Fee -




——

1993

HOUSING:

Air-colnditioned dormitor
Single (5 nights) ......................
DOUble .......................... $1 30

Local hotels also available,

MEALS:
Full Meal Plan (5 days)
Lunches only (5 days)

CHILD CARE:
Not available

RECREATION:

Historic Philadelphia attractions, Valley Forge
museums, Mann Music Center with The I’hiladeli
phia Orchestra, Fairmount Park.

ADDITIONAL INFORMATION:
Joan Krzywicki
1102 Cromwell Road
Wyndmoor, PA 19118
Phone: (215)836-1120

Kathy Fitzgerald

250 Ridge Pike, #59C
Lafayette Hill, PA 19444
Phone: (215)941-9379

Y TOOm on campus.

August1-7
August 8 - 14, 1993

AMERICAN SUZUKI
INSTITUTE - STEVENS
POINT

University of Wisconsin-Stevens
Point
Stevens Point, Wisconsin

DIRECTOR:
Dee Martz

PROGRAM OFFERINGS:
August 1-7, 1993: o
Violin institute for children - all levels; Violin
short-term teacher workshops: 14, 1B, 2, 3, 5,7
Piano institute for children - all levels; Piano
short-term teacher workshops: 1A, 2, 4
Harp institute for children; Harp-short term
teacher training course TBA
Flute institute for children all levels; Flute short
term teacher training course: 1 B ' .
Chamber music program for violin, wgla, cello
and piano (The chamber music program 15 a two-
week experience.)

August 8-14, 1992: '

Piano institute for children - all levels; Piano
short-term teacher workshops: 1B, 3,5 o

Violin institute for children - all levels; Violin
short-term teacher workshops: 14, 1B, 2, 3,4,6,8;
Viola institute for children - all levels N

Cello institute for children - all levels; Ce g
short-term teacher training courses: 1B, 4, 6 :n :
Beyond Overview (Will include a good l(x;‘ ;B
supplementary materials with a strong empha
on thumb position).

ChambEI' music p] ogra (o) (¢} , ’
gT mf T V1 hn Vlola Ceuo
and plamo ‘(The Chambel mus P
) 1C rograﬂl 1satwo-

ANTICIPATED FACULTY:
(Partial list)

VIOLIN/VIOLA: Margery Aber (WI), Geri Amold

(MI), Joanne Bath (NC), Martin Beaver Canad
Steve Bjella (WI), Mark Bjork (MN), Ien(nifer BSr)f
ton _(WI), Enid Qleary (IL), Nelson Cleary (IL),
Lou'lta Clothier (1A}, Kay Collier-Slone (KY),
Q@e Cook (NC), Danette Coughlan (MS), Carol
Dalhngter (IN), Allan Dennis (IL), Patricia D’Ercole
(WI), Timothy Durbin (KY), Brice Farrar (KY),
Kyoko Fuller (WI), Edith Gettes (NC), Everett
Goodwin (WI), Karin Hallberg (MN), Nancy Jack-
son ‘(IN), Linda Judisch (Canada), joseph
Kaminsky (MO), John Klein (N'Y), San San Kletzien
M, Edward Kreitman (IL), Patrick Langer (WI),
Alison Lawson (NC), Alice Joy Lewis (KS), Allen
Lieb (NY), Nancy Lokken (MN), Joanne Martin
(Canada), Kimberly Meier-Sims (MN), Carolyn
Meyer (WI), Joy Moeller (MN), Moshe Neumann
(IL), Marilyn O’Boyle (TX), Mana Primrose-Bea-
ver (Canada), Kathy Rollings (MO), Lewis Rosove
(WI), Steve Sims (MN), Starn Smith (IL), Sarah
Smith-Bergmann (IL), Edmund Sprunger (MI),
Betsy Stuen-Walker (WA), Craig Timmerman
(KY), Tom Wermuth (IL), Janis Wittrig (IL), Judy
Yamada (MI)

CELLO: Gilda Barston (IL), Carey Cheney (TN),
Elliot Cheney (TN), Jean Dexter (MO), Rodney
Farrar (KY), Nancy Hair (MA), Lawrence Leviton
(WI), Richard Mooney (CA), Rosanne Mostardini
(IL), Nell Novak (IL), Carol Ourada (IL), Nancy
Snustad (IN) and Carol Tarr (CO)

PIANO: Marilyn Andersen (IL), Ethel Fang (WA),
Yasuko Joichi (IL), Jeanne Luedke (CT), Michael
Medley (KY), Ann MarieNovak (W 1), John Reglin
(IL), Danna Southwell (CA), Sarah Williams (IL)
and Michiko Yurko (MD).

FLUTE: Rebecca Paluzzi (TN)

HARP: Mary Kay Waddington (CO)

SHORT-TERM TEACHER WORKSHOPS:
Week of August 1-7, 1993:

Instrument Book Teacher Trainer
Piano 1A Jeanne Luedke
Piano 2 Michiko Yurko
Piano 4 Yasuko Joichi
Violin 1A Kay Collier-Slone
Violin 1B Patricia D’Ercole
Violin 2 Craig Timmerman
Violin 3 Alice Joy Lewis
Violin 5 Margery .Aber
Violin 7 Carol Dallinger
Flute 1B Rebecca Baluzzl
Harp TBA Mary Kay Waddington
st 8-14, 1993:

IV’Y::: of A“%‘l; ]eaAnnt.z Luedke
Piano 3 Michiko ]u_:kq
Piano 5 Yasu.ko ]f)lchl
Violin 1A Kay Colherfblo'ne
Violin 1B Allel} Lieb

joli 2 Patricia 1Y’Ercole
t’lwl::: 3 Craig Timmerman
v:znn 4 Alice Joy lm:
V;ol!n g Carol Dallinger
\{1011!1 1B Jean Dexter
Qello 4 Gilda Barston
Ei::z 6 & Beyond Richard Mooney

> ements terials
g udeagood look atsupplementary ma
(vt'l\i,tlllll :‘:lll":)ng gnphasis on thumb position)

FEES:

Registration Fee (non-refundable) ............. $30
(Applications must be accompanied by payment
in full and postmarked on or before June 12.)

Early Registration Fee (non-refundable) . $ 60.00
(Application received with partial payment or
postmarked after June 12.)

Parent fee (only one pays)

Additional person fee $45
(Grandparent or third adult attending w/family)

Cello, flute, piano students (Books 1 and 2);

viola and violin students (Pre-Twinkle

through Book 3) $135

Cello, flute, piano students (Books 3 and above);

viol: nd violin students (Book 4 and above);

harp students $150

Chamber music (violin, viola, cello, piano,

flute)-2 week program) ..........cccceveveceerenceeeenne $325

Parent violin class (no beginners) - small group

violin lessons - one hour per day) ................. $50

Adult: Teacher Workshop Course

(participant or observer) ..........ccccc.coeevurennunn. $175
een Dorm Activity Fee (in addition to

housing fee), per week .........ccccooceerurucernnnce $35

SAA required fee per student ...........ccccoooen...... $1

SAA required fee per adult participant ........... $3

HOUSING:

Dormitory fee, per person, per week

(single/ cguble)Pe - P $80/%60

MEALS:

Adult (ages 13 and older), one week............. $85
Two weeks $170

Child (age 3-7), one week .....oveeuvvcruurcrnnenece $45
Two weeks $90

Youth (Age 8-12), one week ......cooeeuunccrnenecee. $ 60
Two weeks $120

CHILD CARE:

(01111 F et TN N V- ) [—

'Child Care (age 3 and older)

RECREATION:

Tennis courts, running track, fishing, swimming
(indoors or outdoors), new health enhancement
center

ADDITIONAL INFORMATION:
Dee Martz, Director
American Suzuki Institute
University of Wisconsin-Stevens Point
Stevens Point, Wl 54481-3897
Phone: (715)3446-3033

Anerican Suzubd Institute
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August 2 - 6, 1993

August 2 -7, 1993

ATLANTA SUZUKI PIANO
BASICS WORKSHOP

Georgia State University
Atlanta, Georgia

DIRECTORS:

Leah Brammer, Pam Smith

PROGRAM OFFERINGS:

Short-Term Teacher Workshops. Teacherlessons,
student demonstration lessons - all levels; social
and cultural events, videos, Friendship Concert.

FACULTY:

Dr. Haruko Kataoka, Head of Piano Department
at Talent Education Institute, Matsumoto, Japan
and co-founder of the Suzuki Piano School

SHORT-TERM TEACHER WORKSHOPS:

HARTT SUZUKI INSTITUTE

University of Hartford
West Hartford, Connecticut

DIRECTORS:
David and Teri Einfeldt

PROGRAM OFFERINGS:

Short-Term Teacher Training Courses in violin,
cello, piano and guitar. Student instruction in
violin, viola, cello, guitar, and piano. Optional
courses to include: chamber music (strings and
piano), composition, viola for the violinist, string
orchestra, rhythmic movement, sightreading for
pianists, and theory.

FACULTY:
Violin: Linda Fiore (PA), Michele Higa George
(OH) Susan Kent (MA), Jacqueline Maurer (CO),

RECREATION:
New recreation center with indoor and outdoar

pools, tennis courts, beautiful grounds, pond,
plenty of space for walking and jogging.

ADDITIONAL INFORMATION:
Teri Einfeldt
Hartt Suzuki Institute
Hartt Community Division
200 Bloomfield Avenue
West Hartford, CT 06117
Phone: (203)768-4015

. Hartt Suzuk{ Institute
. ames Maurer (CO), Carrie Reuning (WI),
Pedagogy Study with Master Teacher from Japan, JStephanie Sandven (KS), Carol Smith (MO),
Haruko Kataoka Gwendoline Thornblade (MA), Katherine Wood
FEES: Tl i Reunt
Reod v fee ( fundable) 525 Viola: Jacqueline Maurer (CO), Carrie Reuning
egistration fee (non-refundable) ................... (W), Gwendoline Thornblade (MA) i e
Teacher Course Participant............ .$200 Cello: Gilda Barston (IL), Pamela Devenport AuguSt 9 - 13,1993 B
Teacher Course Auditor-....... .$175 (FL), Nancy Hair (MA), Richard Mooney (CA)
Teacher Course Auditor, daily .......cccooeueeeveern. $50 Guitar: William Kossler (NC) SOUTH CAROLINA
Late Fee (after July 1) $25 Piano: Katherine Barley (PA), Jane Bradley (CT), ¥
SAA Participant fee $3 Elaine Edwards (KS), Rita Hauck (OH), Judy SUZU KI 93
HOUSING: Sheard (PA) ORKSHOPS
Special rates available at several hotels and mo- SHORT-TERM TEACHER WOR :
tels near restaurants, transportation and shop-  [ystrument Book Teacher Trainer Converse College
ping. Violin 1A Michele George Spartanburg, South Carolina
. Violin 2 Linda Fiore
MEALS' . Cello 1A Gilda Barston
A wide variety of local restaurants. Guitar 1A William Kossler DIRECTOR:
CHILD CARE: Piano 1A Katl!erlne Barley Martha Brons
Not available Piano 5 Elaine Edwards
, FEES: PROGRAM OFFERINGS:
RECREANON' STUDENTS: Students:Violin,Viola,Cello,Piano,Guitar,String
Accommodations for workshop teacherg are con- Registration I«lee $25 Orchestra, Movement, theory for piano students,
venient to the well-known Lengx shopplpg area. Bogks 13 $190 student and faculty recitals.
Easy access by the MARTA rail system is avail- - o ° © /% $215 Teachers: Short-Term Teacher Workshopsin Vio-
able to both the workshop location and down- Composiﬁor? $60 lin, Guitar. Observation of Violin, Viola, Cello,
town attractions such as Underground Atlanta Piano Sight Reading $40 Piano and Guitar.
and the High Museum. Hotels have pools and . 1 ' o2 viciniey $40
fitness faahb§. . Visiting t(;ailcher§ wuill fmd AS Chamber Ensemble $40 FACULTY:
g exclt;r\g, i:fxtt‘H y stimulating and 4 dvanced Quartets and THOS .....oveeeereevevsns $60 Violin: Lois Akins (GA); Lynn Baughman (GA);
full of southern hospitality. TEACHERS: Nan Freeman (NC); Rudy Hazucha (VA)
. Registration Fee $25 Cello: Wayne Krigger (KY)
ADDmON.AL INF?RT]ATION' Graduate Credit (1) $240 Piano: Ray Landers (PA)
Robin Blankenship Cirel SAA Course Participation ...............cumcerenes $180 Guitar: Bill Kossler (NC)
2518 Country Lake Circle Auditor $120 Additional faculty to be announced.
Powder Springs, GA 30073 rver $120
Phone: (404)943:1218 Obse SHORT-TERM TEACHER TRAINING
Pam Smith :ous;\mg 130 st COURSES: ,
3994 St. Clair Court N.E. ew Jousng complex, 130 suites with 4 beds  [yspyment Book Teacher Trainer
Atlanta, GA 30319 each, 1 1/2 baths, sitting area. Cost - to be an- Violin 1B RUdy. Hazucha
Phone: (940)-457-5144 nounced. Guitar 1A Bill Kossler
MEALS: FEES:
Ala carte Registration, includes t-5hirt ...ouvueressessce $15
CHILD CARE: Late registration, after July 15 c.ccoocccnrrerseenen $25
Not available Student tuition, pre-twinkle ... $100
Student tuition $140
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Short-Term Teacher Workshops:

Participant or auditor: ................ooeevoun........ $160
College credit for Short-Term Teacher Worlshops
will be available.

HOUSING:

Air-conditioned dorms of Converse College.
Single room, 1 person ...........orueenee........ $60
Double room, 2 persons ........................ $120

MEALS:

Monday evening, August 3 through Friday
evening, August 7: Adult - $70; Child - $60.

CHILD CARE:
Tuesday through Friday, $40.

RECREATION:

Swimming, tennis

ADDITIONAL INFORMATION:
Martha Brons, Director
302 Hermitage Road
Greenville, SC 29615
Phone: (803)268-8666

Interested in sponsoring a 1994 °
Suzuki suumer institute in your area? o
Call the SAA office for a copy off °
the Institute Guidelines. °
.
°

August 16 - 20, 1993

HAWAII SUZUKI
WORKSHOP

Honolulu, Hawaii

DIRECTORS:
Katherine Hafner, Sheryl Shohet

PROGRAM OFFERINGS:
Short-Term Teacher Workshop

FACULTY:
Doris Preucil (1A)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer

Violin 2 Doris Preucil
FEES:

$180

HOUSING & MEALS:

Call director for information

CHILD CARE:

None

RECREATION:

Just minutes to beaches, public pools, hiking,
parks, golfing, tennis, Waikiki. Guaranteed blue
skies, gentle breezes and abundant mangoes, pa-
payas, and pineapples. Excellent bus system.

ADDITIONAL INFORMATION:
Katharine Hafmer
1931 Puowaina Drive
Honolulu, HI 96813
Phone: (808)538-1221

August 10 - 14, 1993

GREATER NEW
ORLEANS SUZUKI
INSTITUTE

University of New Orleans
New Orleans, Louisiana

DIRECTORS:
Kathleen and Esther Tyree

PROGRAM OFFERINGS:

August 10-14: Short-Term Teacher Workshopsin
violin and piano.

August 11-14: Student instructionin violin, viola,
cello, piano, harp and flute. Enrichment courses
incduding Art, Chamber Music, Movement-Orff
and Introduction to the Instruments of the Or-
chestra, Jazz Improvisation, Recorder, Adult
Suzuki Class.

FACULTY:

Mary AnneFairlie (LA), Joseph McSpadden (AR),
Mary Cay Neal (NY), Donis Schweizer (KY),
Gretchen Smith (KY), Shirley Koch (TX), Roger
Stieg (OH), Rocky DiGeorgio (FL), Keiko Furness
(GA),Stephen Weiss (AL), Kathleen Mackey King
(MS), Carolyn Suda (IL), Delaine Fedson (TX),
Jerrie Lucktenberg (MS), Doris Harrel (TX), Eliza-
beth Cain Nelms (CO)

SHORT-TERM TEACHER WORKSHOPS:

Instrument Book Teacher Trainer
Violin 1B Joe McSpadden
Piano 1B Doris Harrel
FEES:

Pre-Twinkle students ..........cc.ccccoocvrrenrnncene.
Students, Twinkle & above......................
Short-Term Teacher Training Course
Chamber Music Elective, additional fee
String Quartet Elective, additional fee ..
Observer Fee, perday ...,
(not required for Institute Parents)
Late Registration Fee after7/15/93 ............. $30
Fee for students not enrolled in Institute:
Movement-Orff ..., $30
Art or Recorder ..., $30
Advanced Chamber Group $60
Adult Suzuki Class ..., $30

HOUSING:

Special rate at Days Inn, Read Blvd. 1-800-331-
6935 (Angela). Double occ:rancy. Children un-
der 18, accompanied by adult, free. Pool. 24-hour
restaurant, largest shopping mall in New Orleans

with fast food restaurants within waling distance.
MEALS:

On-campus cafeteria; nearby fast food restau-
rants and Days Inn.

CHILD CARE:
By request

RECREATION:

Swim cards at UNO; Aquarium, City Park,
Audubon Zoo, Children’s Museum, and Sight-
seeing in New Orleans.

ADDITIONAL INFORMATION:
Kathleen Tyree
6101 Nora Street
Metairie, LA 70003
Phone: (504)733-3159

August 15 - 19, 1993

ADVANCED SUZUKI
WORKSHOP

Stanford University
Stanford, California

DIRECTOR:
Celia Vollov

PROGRAM OFFERINGS:

Students: Instruction in violin/viola (Bk. 4 &
up), cello (Bk. 3 & up), technique, repertoire, mas-
ter, orchestra, recitals, concerts, viola for violin-
ists, jazz, Bach Double, theory, chorus, ensemble;
Chamber music for most advanced starting Au-
gust 15 - audition tape required.

Teachers: Advanced repertoireand techniques.

FACULTY:

Gail Acosta (CA), Julie Athayde (CA), Bob
Athayde (CA), Barbara Barber (TX), Linda Case
(NY), Carey Cheney (TN), Hircko Driver (KY),
Moshe Newman (IL)

SHORT-TERM TEACHER WORKSHOPS:
Advanced repertoire and techniques - tba

FEES:

Students, includes parents
Teacher Training Course ...........oooooovovooooo .

Observers, per fay $25
Chamber music additional fee ..................... $40

HOUSING AND MEALS:

Youth single/Double ....................... $195/%170
Adult single/double ... $292/$259
Teen Dorm addition fee ..o $40

RECREATION:

Library, tennis, swimming, bike rentals, golf, am-
pus tours, shopping. Minutes from Downtown
San Francisco and easy access to public transpar-
tation.

ADDITIONAL INFORMATION:
Celia Vollov
2708 21st Avenue
Qakland, CA 94406
Phane: (510)534-7982
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August 15 - 20, 1993

GUELPH SUZUKI
INSTITUTE

University of Guelph
Guelph, Ontario

DIRECTORS:
Daphne Hughes (strings), Gail Lange (piano)

PROGRAM OFFERINGS:

Individual and group instruction for violin, viola,
cello and piano at all levels. Special advanced
master classes for violin and cello by audition.
Music enrichment classes, reading classes or or-
chestra as appropriate. Play-ins, informal choral
singing. Group and solo reditals and concerts.
Parent lectures, discussion groups.

Richard Mooney (CA), Carol Tarr (CO), Eric
Wilson*(BC)

Piano: Silvija Abols (Sask), John Goddard (Ont),
Dorothy Jones (Ont), Gail Lange (Ont), Gretchen

Smith (KY)
Orchestra: David Einfeldt (CT), Kirsten Marshall

(OH)
Music Enrichment Karen Haack (Ont)
*Advanced Master Class teacher

SHORT-TERM TEACHER WORKSHOPS:
These courses will be offered subject to sufficient
enrollment. Early application is requested.
Instrument Book Teacher Trainer

Violin 3 Alice Joy Lewis
Cello 1A Annette Costanzi
Piano 1B Gretchen Smith

Repertoire for Young Ensemble Players
David Einfeldt

When, where and how to begin and continue
working with young players in chamber music and
orchestra. Survey of repertoire, observing and
conducting opportunities. Designed to follow up on
the course offered in 1992, this is also suitable for
first-time teacher registrants.

Classes will begin on Sunday August 15th.

Short-Term Teacher Workshops:

Participant .................... $265 ...

Auditor ... S235 ...l :2?;
Ensemble Repertoire Course:

Participant .................... $235 ... $205

*Additional students in a family deduct $20 from
tuition. :

HOUSING:

Details available in brochure. Single or doyble
occupancy in campus dormitory, American plan
Motels and campgrounds nearby., i

MEALS:

Cafeteria-style meals are available on Gmpus,
Details available in brochure. Campussandwich,
salad and snack bars are open Monday u’\roug};
Friday.

CHILD CARE:
A list of individual baby-sitters provided y n
request. i

RECREATION:

On-campus indoor swimming pool, informal soc-
cer, nature centre, arboretum, art gallery. Other
summer recreational facilities nearby.

ADDITIONAL INFORMATION:
Ellen Anderson
Administrative Coordinator
Guelph Suzuki Institute
PO Box 1191
Guelph, Ontario
Canada, NTH 6N3
Phone: (619)824-7609

FACULTY:
Violin/Viola: Loren Abramson (MO), Paule FEES:
Barsalou (Ont), Dragan Djerkic(Que), TeriEinfeldt  STUDENT TUITION:
(CT), Linda Judiesch (Ont), Karen Kimmett CLASS CDN$ Us$
(France), Edward Kreitman (IL), Alice Joy Lewis  Vjolin/viola to end Book 4; Cello/piano
(KS), Allen Lieb (NY), Eric Madsen (Que), Joanne g end Book 3:* ............ 310 J $220
Martin (Man), Sandra Kurtis Schipior (NY), Tho-  Violin/viola beyond Book 4; cello/piano
mas Wermuth* (IL) beyond Book 3:*........... 8270 ..o $235
Cello: Annette Costanzi (MD), Nancy Hair (MA),

ADAM

(A short, comforting story for Suzuki parents & teachers)
by Joseph McSpadden

Adam is an original. He was one of my first Suzuki students. His story might
be comforting to parents who have headstrong. recalcitrant kids.

SAA REGISTRATION

The SAA office offers centralized
record-keeping services forits teacher
members. Thereisa $5 fee (payablein
USS$ directly to the SAA) to register

Adam was one of many children who learn by testing. It was the rare lesson
that didn‘t take five minutes or so for him to unleash his gripes and complaints such,
as "l hate the violin! |don‘t want to do this! I'm gonna quitl What Adam didn’tknow
was that he had met someone more stubborn than he — MEI

At the fime | was quite inexperienced at teaching four-year-olds, and
worried that my approach, which later came to be known as “tough love,” might
be inappropriate. Then one day his mother, who is both an angel and a teacher,
casudlly mentioned that Adam tested everyone —inschool, athome, everywhere.
This was simply his mode of leaming. That was a good lesson for me, and certainly
made me feel more confident in my way of working with him and several other
strong-willed students.

Adam was about ten when his mother called one morning and said, “Joe,
| thought youd like to hear this.” She then told me that at dinner the night before
Adam decided to make an issue out of eating his vegetables. After around or two
of “Yes,youwill” and "No,lwon’t,” Adam stood up and stated emphatically, “That's
it. I'mleaving!” He then stomped off to hisroom, whence ensued sounds of drawers
slamming and other commotion for a couple of minutes. Then the front door
slammed, Adam was gone, and all was silent. None of this, | should add, could be
seen from the table, only heard.

Now, thisis not an uncaring family: quite the contrary. But they live in asafe,
quiet neighborhood, and knowing Adam’s ways, were not overly concerned that
he might stray foo far ortoo long. So, after dinner the rest of the family went into the
living room, sat down fo watch TV, and wait.

An hour later the front door opened and Adam, still frowning, walked in. In
his ight hand was his suitcase. In the left was his VIOLINI '

Shortly affer Adam’s return, a neighbor called and said, "Hey. | was out
jogging on Grandview a while ago. and when | crossed Tyler, | saw Adam sitting on
the corner playing "Humoresquel” What's going on?”
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each completed Short-Term course.*
The completed, white copy of your
course registration form, signed by
theSAA Teacher Trainer, nustbe sent
to the office with your $5 check. All
registrants must be current, active
members of theSAA. Coursesmustbe
registered in sequence, beginning with
1A through specified levels. A small
certificate will be issued to you for
each unit registered. Allow 8 weeks
for delivery.

Beginning in the summer of '93, a spe-
cial certificate for completion of levels
completed and registered through
Book 4 will be provided.

Your SAA Teacher Trainer or the SAA
office can provide further detailsabout
registration of courses; or see the 1993
SAA Membership Directory for
Teacher Development guidelines.

*Long-term study and apprenticeships may
also be registered.
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(COUNSELING

~ CORNRR

The SAA, under the leadership of Pre-
sident Dr. Jeff Cox, has made a commit-
ment to strengthening and supporting
the parent side of the Suzuki triangle (the
teacher/student/parent relationship).
Hence the installation of this new parent-
oriented AS] question-answer column.

Since this issue of the Journal
is dedicated to summer Suzuki
institutes, perhaps you would
have some advice for other
parents on how to avoid stress
during a week-long summer
institute?

Heisner: Stay on campus, or if you
must commute, clear your calendar of
other commitments. Ask for help or ad-
vice of those in charge of the institute,
if you find yourself in a potentially stress-
ful situation.

Hemmendinger: For some families,
institutes are very inspiring; for others,
fatigue or increased irritability may
result. We've been going for many years,
and what I find helpful is the family
atmosphere and the sharing between stu-
dents, teachers, and other families. I can-
not over-emphasize the importance of the
socialization which institutes provide for
children. Meeting others with whom they
share this activity and reuniting with
“old” friends from other years is impor-
tant, as is the support that parents give
each other. Parents must have reasonable
goals regarding what can and should be
expected from an institute. Competition
should be minimal, with acceptance of
the child being paramount in impor-
tance.

Kemp: Most stress at Suzuki institutes
is not inherent in the setting. I agree with
Rational-Emotive Therapist Albert Ellis
that we create most of our own stress and
misery by what we tell ourselves inside our
own heads. Here are some examples:

“My child must excel at each lesson.”

“My child must be selected for a recital
and must play flawlessly.”
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“My child must be in the top orches-
tra, top ensemble group, top group class,
top chair.”

“We must be cheerful, outgoing and
agreeable at all times.”

These perfectionist “musts” create
stress. Institutes are much more fun with-
out these judgmental “musts.” Travel
light. Leave your “musts” behind.

Hoffman: When my daughter was
“stressed out,” I took her swimming, out
to lunch, fishing in off-times. I let her
“sleep in" one day. It's important to do
some fun things away from the institute.
We went on a picnic away from the cafe-
teria. 1 took a couple of out-of-state
Suzuki friends to the Fourth of July
parade, and we had ice cream together.
I bought the kids water balloons and
turned them loose to play in the shower
room.

Fisher: Try to attend with only one
child. If you must bring siblings, bring
along someone to help with them.

Often families bring a grandparent, a
baby-sitter or a friend to help with addi-
tional children, whether these children
are enrolled in the institute or not. Of
course, if two parents are able to attend
with the children, with a fair amount of
coordination and cooperation among all
family members involved, the situation
could be ideal.

Attending an institute with just one
child, perhaps even alternating years be-
tween two children, is a wonderful way
for a parent to form long-lasting, special
bonds with the child. In addition to the
many on-campus Suzuki activities you
will share, exploring a new town when
attending an out-of-town institute,
simply exploring a new neighborhood
together when the institute is locted in
your own area, or taking the time to visit
a park or museum during free institute
hours — all these will be unique, shared
experiences, and perhaps, someday, fond
memories. The one-on-one attention the
child recervees from the parent for that
week is invaluable and may be just the
cure needed for practice problems at
home for quite a long while afterwards!

Pamela
Kemp

Hemmendi,.ge,.

Mary Kay
Hoffmann

Remember, as Susan suggested, to cancel
other routine activities and dedicate the
entire week, if at all possible, to the
Suzuki Institute experience. You'll be
glad you did!

Thanks to the parent contributors
for their viewpoints on this issue. Let
us hear from you if you would like to
contribute questions or advice to this
column.
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BOOKS - JUST FOR THE FUN OFIT ... ?

The BIG Theory Book

for Little Fingers -
by Carolyn Starnes-Vincent - .
Y ~¥nd Frankie Cain The Big Theory
Can Music Theory really be Book

FUN?? We think it can thanks
to this brand new fun book.
Printed on oversize (10 x
15°") paper, it is perfect for
those little fingers to draw and
color all types of musical
notes, rests, clefs, staffs, etc.
All material presented in a
logical sequence and a built-in
reward system at the end of
each section gives the student
a sense of pride and progress
on their musical adventures.

$5.95

For Little Fingers

Covolyn Starnes-vncent
Frorie Cain

Wusroted by
Randolyn Friedioncer

Music Activity and Fun Book
Volumes 1 and 2
by Jackie Gallagher

This silly creature is made up of 8
different musical notes and
symbols. Can you name them?

At last, a music funbook for Kids!

These two volumes are filled with
games and activities which are not
only loads of fun but reinforce and
teach musical concepts.

However, your kids don’t need to
know they’re learning, they will
use the book just for the fun of it!

(in two volumes)

$3.95 each

PLEASE MOM??. ..
£ X

. at the store . . . at
bedtime. . . you’ve heard it
before, but how about when it
comes to practice? “Mommy,
Can We Practice Now” could
make it happen for you. Filled
with games and activities, it
provides a wonderful means of
reinforcing previous skills and

—— introducing many new skills our
. ‘\l‘f””“-\ d kids will enjoy. 160 pages of
Ca i) W Practice . fun make practice a treat. Your
~Now ? | child too may ask. . .
LYE 4 PLKe I, ! M()mmy,
) Can We Practice
by Marie Parkinson
$11.95
THE PRE-TWINKLE BOOK

by Kathryn Merrill & Jean Brandt

(for Suzuki Violinists)
Now in its third printing!!

The “Pre-Twinkle” Book has a very simple purpose . . . t0 ma}(g _the
new Suzuki parent’s life a little easier at practice time. By utilizing
rthymes and games that are fun to perform, practicing with your
“Pre-Twinkler” will not only be easier, but fun as well. Included are
games to reinforce posture, bow hold, hand position, fingering, and
much more, Nearly 60 pages of fun learning and practice!

New lower price. . . .only $4.95

TALENT EDUCATION
FOR YOUNG CHILDREN
Dr. Shinichi Suzuki

Talent Education This is Dr. Suzuki’s newest book just

for published for the first time.
Young Children

Included are writings from teachers in
the Talent Education School in
Matsumoto  describing how Dr.
Suzuki’s method can be used to teach
subjects other than music. Of course,
Dr. Suzuki also explains in great detail
not only why, but how, his “Mother-
Tongue Method” of education works.

A must for anyone interested in the
Suzuki movement.

$6.95

also from DR. SUZUKI
WHERE LOVE IS DEEP

This is another popular book by Dr.
Suzuki. It is mere than just a history
of Talent Education or discussion of
Suzuki’s philosophy. This book
includes many important writings
which are published in English for
the first time.

This book explores all areas of
Talent Education. A special feature
is a discussion between Dr. Suzuki
and Dr. Glenn Doman, Director of
the Institutes for the Achievement of
Human Potential.

Also newly available
Y Musical Diary of Practice and

cthode Rose, Infant Vol. 1 3.98

Meth, 15.98

i\'[delhode Rose, Revised Edition %}5'38
ode Rose, Infant Vol. 2

;

clormance by * Mommy _(Marie P.O. Box 605 Add $2.50 to all -
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ngln::; o F Off (Mommy, Can_We New Albany, IN 47150 postage and handling,

o 5595 (502)361-8666

Dealer Inquiries Invited
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“Shipping charges to Hawaii, Alaska, and
foreign countries may be higher.




“Susan Kempter’s
excellent book, N
Between Parent |-
& Teacher, fills a
real need by providing
clear and complete
information for parents
and for the teachers
working with them.”

— John Kendall,
Southern Illinois University

at Edwardsville

Between Parent & Teacher is hailed by experts as a one-of-a-kind teaching aid. Every

aspect of learning is covered, from understanding “Suzuki philosophy” to creating a posi-
tive learning environment to mastering small steps one at a time. After reading many other
such books over the years, experts have agreed that this book represents an unequalled resource
for Suzuki teachers and parents alike.

Easy to use and extremely thorough in its approach to the Suzuki learning experience,

€«

Helps prepare the way for the most Between Parent & Teacher by Susan R.
complex area of teaching—helping the Kempter is available at $14.95 suggested list
child want to learn.”” —Dr. Louise Scott, price from fine music and book stores in addi-

tion to the following mail-order distributors:
Northern Arizona University. f £

¢ ¢ Shar Products Company

¢
I congratulate you on your creativity, _
research and organization. Your infor?, * Ithaca Talent Education (ITE)
mation not only encourages teachers
g and parents to be professionals, but _
Susan R. Kempter inspires them to be the best that they * Southwestern Strings
Violinist, Teacher, Author can be.”’ —Linda Case, Ithaca College

® Music in Motion

® Young Musicians

Distributed Worldwide by:
Shar Publications
P.O. Box 1411, Ann Arbor, M| 48106 e Toll Free: 1-800-248-7427

“Suzuki” and “The Suzuki Method” are trademarks of Dr. Shinichi Suzuki and are used here with the permission of his exclusive licensees, Summy-Birchard, Inc. and the International Suzuki Association.




State & Local Associations Column

A Brand New Committee

By Jennifer Burton

new committee has been formed
Athis fall whose charge is to gather

information on state and local
Suzuki associations. Committee members
are: Carol Sykes, Eastern Region; Bridget
rankowski, Central Region; and Beth
soldstein, Western Region. We have five
coals for 1992-94:
1. Compile an updated list of all state
and local organizations in the Americas

2. Designate one person from each
state or province to act as a liaison with
the SAA office

3. Gather and create materials that
would be good resources to have available
at the SAA office

4. Distribute a survey to determine
what services are provided by associations

5. Publish a column in the S44 Jour-
nal which features state and local associa-
tion news.

The groundwork for this committee
was laid by Dorothy Jones and Martha
Brons with the SAA Newsletters pub-
lished from 1988-1990. Addresses of
associations were published; news from
across the Americas were featured. Since
1990, the SAA Membership Committee
has been gathering more information.
Under the direction of Cleo Brimhall and
Margaret Shimizu, they have compiled a
master list of major Suzuki programs and
have designated one contact person per
Slale 1o assist in gathering membership
data.

The State and Local Suzuki Associa-
tion Committee will build upon this
foundation. We will offer services as well
as gather information. Our state contact
personnel will help the SAA office by pro
viding information and answering ques
tions. Sometimes people contact the SAA
office and ask questions that pertain to
4 specific state or region. Pam Brasch,
our personable Executive Administrator,
wants to help these people, but her stall

0€S not always have the information
they need. As soon as we develop our list,
the office can meet more needs.

;

In some cases, the state liaison for the
membership committee and our commit-
tee could be the same person. If the state
is small or if they offer fewer services to
area Suzuki teachers and families, then
one person could do both jobs. In fact,
it would eliminate duplication of efforts
if one person would be willing to serve on
both committees. If, on the other hand,
the state offers a lot of services to
thousands of people, it would be better
to have two different people serve on the
committees.

We will publish our state contacts and
the addresses of the state and local
associations in the SAA4 Journal when our
search has been completed. Associations
can update their addresses by filling out
the card that was enclosed in the 1992
Membership Directory. Some of you have
been contacted by our committee and
have already responded. Thank you for
your timely response.

We are collecting by-laws, articles of
incorporation, newsletters, and
brochures. If your association would like
o contribute these items, it would be
greatly appreciated. These will be kept

Students Jrom the Suzruki Avocw
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in this coluwn.

on file and will be shared with other
associations who are looking for models.
The Suzuki network is vast; we can
benefit from the expertise of our
membership through this channel.
After the master list has been com-
piled, all associations will be asked to
complete a survey. This information will
indicate what services are offered by each
association and will show to whom the
services are offered. It will also indicate
the dues structure of each organization.
This column will be a regular feature
of the SAA4 Journal. Each issue will give
a profile of an exemplary association
from the Americas. Associations can sub-
mit news items to Pam Brasch at the SAA
office or to the following address:
Jennifer Burton, Column Editor
SAA State and Local Associations
2341 Clark St.
Stevens Point, W1 54481

The Suzuki Association
of Utah

The Suzuki Association of Utah (SAL)
was created in 1977 o provide educa

tional and performance opportunities for




Suzuki teachers and families. Although
most of its clientele are from Utah, the
SAU also attracts members from Wyom-
ing, Idaho, and Arizona. The organiza-
tion began with 17 cello, flute, piano,
viola, and violin teachers and has ex-
panded to 804 teachers and 1,310
families in 1992. Since 1984, the state-
wide curriculum has been expanded to
include harp, guitar, string bass, pre-
school, and voice.

Organizational Structure

A 12-member Executive Board
handles state-wide matters. Leadership is
provided by the president, past president,
and the president-elect. A secretary and
eight vice-presidents, each representing
a different instrument, complete the
board. Each instrumental discipline has
its own sub-chairs to plan recitals and
graduation ceremonies for students and
other special events. Violin and piano are
also sub-divided geographically to
accommodate the greater number of
students.

Appointive officers take care of the
nuts and bolts of the Association. Posi-
tions include: treasurer, assistant
treasurer, financial assistantship chairs,
institute directors, librarian, newsletter
editors, publicity chair, membership
secretary, boutique manager, parent
convention chair, and teacher referral
officer.

Dues Structure

Funding for the Association comes
from membership dues. The 1992 rates
were as follows:
$25.00 — teacher membership
$15.00 — new family membership
$10.00 — renewing family membership

The SAU also recognizes Contributing
members. These are usually businesses in
the community who provide services to
the Association.

Benefits and Activities

The SAU offers services to teachers,
parents, and students. Teachers can par-
ticipate in regional meetings and can take
advantage of performance and training

opportunities. They receive five news-
letters and have access to a library of
books, video and audio tapes, journals,
pamphlets, and music. A teacher refer-
ral service is also provided from the state
office.

The parent arm was organized im-
mediately after the founding of the
Association and assists with all major
activities.

Each year since 1982, a parent conven-
tion has been conducted and features
nationally-acclaimed clinicians. The
parent committee also oversees financial
assistantship awards presented to
members who attend the Intermountain
Suzuki Institute in St. George, Utah.
Funding is provided by the SAU
Boutique which is operated year-round
by a parent and is staffed at the Institute
by assistantship recipients.

Students receive performance oppor-
tunities, educational workshops and
master classes, regional recitals and play-

ins, and are invited to participate in gz
graduation program. Several state-wide
concerts have also been offered. In 1989
and 1991 all of the students from Utah
joined together in a Celebration Concert
in Symphony Hall in Salt Lake City. Over
1,700 students participated in last year’s
concert. Another special event was the
Red Carnation Concerto Concert given
in April, 1991. The Salt Lake Symp}mny
auditioned Suzuki students and featured
the winners as soloists. At the concert, 311
Suzuki students in the audience were
presented a red silk carnation. Another
Red Carnation Concert is planned for
April, 1993.

Conclusion

The Suzuki Association of Utah is an
exemplary organization. They are well-
managed and offer superior services to
teachers, parents, and students. Through
cooperation and support, they have
developed a state program that includes
all instruments which have been adapted
to the Suzuki philosophy.

Why have they been so successful>
Perhaps this can be answered in the
words of one of their former presidents.
Cleo Ann Brimhall. In the October, 1992
SAU teacher Newsletter, she wrote: “In
developing fine human beings, with
wonderful musical skills, we would like
to provide such a quality education that
the name of Suzuki becomes recognized
respected and honored by the entire com-
munity. We feel we have a good begin-

ning.” El

Jennifer Burton is a Suzuki violin teacher. She teaches
at the American Suzuki Talent Education Center at the
University of Wisconsin, Stevens Point. She is the new
chairman of the SAA State and Local Associations Com -

mittee.

All photos: Busath Photography
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Computer

Technology &
You

By Dr. John A. Kuzmich, Jr.

Part V

Pitch Extractors

usic educators are well versed in

the benefits of ear training for

their students. Suzuki instruc-
tion is well endowed with ear training
concepts. Being able to identify intervals,
chords and scales is important, and being
able to play in-tune is essential. There is
now an innovative approach available for
music educators to teach applied intona-
tion skills. It is available through the
microcomputer via pitch extraction
hardware and coordinated software. New
recent advances in hardware construction
allow software to help the computer
analyze your own acoustic sounds in a
sophisticated manner.

There are presently two types of tuning
software to choose from: internal and
external pitch software/hardware
sources. Internal deals solely with soft-
ware that produces two pitches on the
computer with the user selecting the sec-
ond pitch via the computer keyboard.

Pitch extractors, the external type, dif-
fers from the internal type by requiring
the user to produce the second sound
vocally or instrumentally into an external
microphone with the sounds then con-
verted from analog to digital in the com-
puter for analysis and instant feedback
to the user. This article focuses on the
second type, pitch extractors. Through
pitch extractors, teachers are able to
analyze information from the sound in
terms of dynamics, intonation, attacks,
releases, vibrato, rhythm and other
characteristics and provide immediate
feedback to improve the student’s perfor-
mance. Pitch extractors represent the
very latest development of computer-
assisted instruction in music.

There are big differences between
pitch extractors and a traditional strobe
tuner. A strobe tuner doesn’t have soft-
ware interaction and requires long,
steady tones lasting several seconds in
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duration: .Short notes and vibrato
characteristics (rate, width, evenness, and
average freql{ency) are difficult to assess.
No .mformauon concerning intonation
during attacks and releases is given.
:I‘ones are evaluated one at a time,
isolated frF)m any rhythmic or melodic
context. Displays are momentary, lasting
only as long as the tone itself. Duration
as a musical entity is not considered.

'Pitch extractors can graphically
d‘lsplay attacks, releases, short notes,
vibrato, and melodic contour and remain
there after other notes are played. These
pitch graphs can show rhythmic as wel]
as intonation accuracy. Intonation and
rhythm can be evaluted within the con-
text of an actual musical performance,
where errors are more likely to occur.
Performance data can be evaluated ob-
jectively by the computer, producing
overall measures of intonation accuracy
and tuning tendencies. The visual feed-
back, provided in real-time as a student
performs, can be used to teach concepts
regarding vibrato.

There are many applications for the
computer graphing of musical pitch. The
student can see how their own perfor-
mances correspond to the pitch graph
model. Successive performances can be
replayed in different colors to show
improvement in pitch and rhythmic
accuracy. Graphs showing phrases and
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even entire melodies can be stored on disk
and reloaded for later display, analysis,
or printing. Subtle details of pitch or
duration can be seen by zooming in. Por-
tions of pitch graphs can be selected for
statistical analysis, such as minimum,
maximum, and average frequency, and
vibrato rate and width. What I perceive
to be the most valuable thing about pitch
extraction is that the student receives
immediate feedback to his entire perfor-
mance as well as to any portion of it.

Because of recent advances in tech-
nology hardware, there are no less than
five brand new pitch extraction products
available right now. Together, they
represent the most current ideas about
pitch extraction with specific software
applications. The following products are
included in this review.

The Pitch Explorer enables any Macintosh computer
with 1 Mb of RAM and 2 floppies or a hard disk drive to
detect pitches produced by a solo voice or instrument. An
IBM-PC version is under development. It uses a hand-held
microphone that connects to the computer. The program
can be as accurate as 1/100 of a half-step. The four soft-
ware programs are game-like and a lot of fun. Originally
designed for elementary school students, teachers and col-
lege students will have fun with it, too. “Sing and Paint”
and “Sing and Draw" programs display graphs of voice
pitch in real-time as you sing and could be used in voice
studios or music acoustics classes. With “Sing and Paint,”
you can create abstract art in color, and even print out
in color. It focuses on pitch levels being high and low. “Sing
and Draw" expands the voice to a full range. The “Hand
Signs" program displays hand and music notation as you
sing. It instanty displays Kodaly signs as you change pitch.
The “Frog and Butterfly” is a game where the frog eats
the butterfly (and belches) when you correctly match the
pitch. There are four areas of emphasis in Pitch Explorer.
It improves listening skills. It improves singing skills. It
creatively adapts to people of different ability levels.
Range, accuracy and response time can all be adjusted
which helps make the program accessible to students differ-
ing in ability and interest. At $295, it offers teachers of
elementary and middle/junior high music students a varie-
ty of pedagogy opportunities.

Micro # Notes Music Theory is a comprehensive, self-
paccd classroom/ private studio hardware/software prod-
uct for Apple lle and Ilgs computers which can maintain
up to 350 individual scoring and progress records. It
represents Over twenty years of development of competen-
cy building and testing materials and was perfected in
theory classes at Southern Illinois University at Edwards-
ville. The program is useable at any level, from beginners
to college level, and performance parameters may be ad-

justed to match individual abilities. Priced at $495, it con-
sists of a music theory text/workbook, a micro” pitch
extractor plug-in card, a microphone, a complete set of
program disks and a teacher’s operating manual. The Ile
version requires a MIDI card and any MIDI synthesizer
with speakers. The Ilgs version utilizes either internal
sound or MIDI equipment.

It is a success-oriented theory program in which the
students respond Lo exercises interactively like a video game
by using a microphone o input actual vocal or instru-
mental sounds which are duplicated in proper notation on
the computer screen and immediately evaluted by the soft-
ware. There are six levels of instrumental input (all of
which are correctly transposed for the instrument):
1) trumpet or clarinet, 2) bass clef instruments, 3) baritone
tenor clef and tenor sax, 4) Eb instruments, saxophone,
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5) French horn and 6) flute and violin. On any standard
disk, there are up to 900 experiences dealing with all
aspects of tonal organization of music plus as many as 360
musically illustrated quiz questions. The tonal organiza-
tion consists of pitch matching and tonal memory, sight
reading (by letter name, number, stationary or movable
DO), part singing (in 1, 2, 3 or 4 parts, or vertically as
chords), intervals (ascending and descending), triads and
inversions (ascending and descending), all seventh chords
and inversions (ascending and descending) and four-part
harmonic progressions. The strength of this hardware/soft-
ware is the immediate bio-feedback as you sing or play your
instrument. When students have difficulties, there is some
extensive branching available to teach the concepts being
missed. There are help screens. You simply have to see a
student input his voice in a four-part exercise and hear
all four parts simultancously. It is amazing to see how much
depth there is to this program in spite of it being on the
Apple lle computer for it is very intuitive and really feels
natural in using itl For classroom use, extra text/workbooks
are available at quantity discounts. What I especially like
about the program is that teachers can modify existing pro-
gram materials and/or create new teaching materials.
There is even a modality where students can write their
own musical examples to test themselves or their friends.
A similar program for Macintosh is in development.

Amadeus II represents a two-fold pitch extractor for
music educators. It is an independent precision tuner and
note generator that can also connect to a computer for
extensive pitch and rhythmic drill studies. It has a large
illuminated graphic display that is big enough to view
across the room. As a pitch generator, Amadeus II plays
along in pitch, with instant feedback on every note played.
The graphic display indicates when a note is sharp or flat
while simultaneously providing comparisons of the played
note with Amadeus’ tuned note. In real-time, the head-
set feeds Amadeus’ tuned note through one ear and the
student's notes through the other ear. There are six soft-
ware programs that interface with Amadeus IT when con-
nected to the computer. These programs are: “Scale Drill,”
“Pitch Matching Drill,” “Scale Pitch Pong Game,” “Finger-
ing Module,” “Graphic Tuner” and “Curriculum
Manager.” The “Graphic Tuner” software is used to
display, assess and compare intonation perception and per-
formance of students individually or in groups. Up to 6
Amadeus units can be connected into one computer. The
“Graphic Tuner” will display all units at the same time
which is great for a small ensemble. The “Scale Drill” is
a practice and assessment application for the purpose of
developing and testing knowledge and performance of any
scale type. Pitch performance is continually tracked so stu-
dents can evaluate pitch. Lessons can be time-based. The
student progresses to the next level automatically when a
targeted score is achieved. The “Pitch Matching Drill" is
for development of ear training as well as breath support.
Pitches are played not displayed. The student will hear a
pitch and in four seconds, the student must attempt to per-
form the same pitch and hold that pitch for four seconds
without the pitch raising or dropping. The program will
gradually increase the note range as determined by the in-
structor. The “Scale Pitch Pong Game” is an exciting game
created to develop ear training and pitch detection skill
development. The scales appear and are performed by
Amadeus for the students. The object is to move a paddle
located below the notes. By accurately performing the
pitches, the paddle will react to a bouncing puck which
in turn destroys the targets on the screen. The “Fingering
Module" shows fingering and alternate fingerings for most
instruments and notes. Once installed, it is instantly
accessible to all of the Amadeus 11 software programs. Any
time a student needs fingering information, it is
immediately available. The student can hear the tone and
try to play it. If the student is having trouble finding the
note, the "Fingering Module” will even coach the student
when they need to play higher or lower until they are play-
ing the correct note. The “Curriculum Manager” is used
for creating lesson plans the instructor wants the students

to do. It can automatically load the appropriate Amadeus
I1 software and the next lesson. When vocal or instry-
mental information is imputed to Amadeus, a standard
MIDI file is created that can be used by many software
programs (notation, sequencing and others). In summary,
Amadeus II represents an innovative approach to ear
training. Student results are displayed on the monitor so
students see where they need to improve, and graphic grad-
ed reports can be printed to show a student’s pitch varia-
tion on each note. Each drill has a target goal, and the
difficulty increases automatically as students reach each
goal. The rate of increase in difficulty can be regulated
by the teacher. The Amadeus unit costs $950, and the soft-
ware varies from $50 for the “Graphic Tuner,” $100 for
the “Scale Pitch Pong" and “Scale Drills, $150 for "Fing".
ing Modules™ and "Pitch Development"” and $200 for the
"Curriculum Manager." The software is for the Macintosh
computer with 1 Mb of RAM and a hard disk drive,

Claire, the Personal Music Coach is a pitch extractor
working on any Macintosh with 1 Mb of RAM, a hard disk
drive and the Apple built-in digitizer (included on mog
recent models) or an external digitizer (such as Mac
Recorder, Voice Recorder, Voice Impact). The external
digitizer goes through a serial port, either the modem or
the printer port to convert analog sounds into digital
format which the computer software can analyze. Priceq
at $149.00, it is the least expensive computer assisted ear-
training product using pitch extraction because it does nog
require a separate “black box." For computers pge
equipped with a digitizer, an external digitizer is also
offered with the software for less than $70. Claire is
effective for teaching intonation, sight-reading and sigh;-
singing. Its curriculum is based on breaking the complex
process of intonation training into simple steps by
separating the “internal” and “outside” ear skills. The soft-
ware was developed in a two-year test with 45 violin and
solfege students from ages 3 to 50.

The product offers a wide variety of solfege exercises
such as singing three note patterns, five note patterns,
intervals, arpeggiated chords, major and minor scales.
There is a handy auto-curriculum option which
progressively increases the difficulty of the instruction based
on your progress. What is beneficial about the auto-
curriculum is that the student does not have to touch the
software controls for an extended period of time. In this
“self-attended” mode, Claire talks, sings and listens, while
the student simply interacts with the program by listening:
and singing. Claire includes a number of options allowing
the user to adjust the level of sensitivity (1/4th to 1/16cth
of a step), visual aids, aural aids and practice routines.
In the “self-attended” mode, Claire adjusts all these for
you. There are four nomenclature preferences: moveable
do, fixed do, letters or none. There is a metronome func-
tion in the software along with a tuner to tune your
instrument. This product offers a lot of instructional
options without expensive hardware. I particularly like how
Claire identifies the weaknesses of your ear through a
histogram pointing out pitches that you need work on.

The manufacturer is working on modules for violin, cello
and others addressing the specific mechanic and intona-
tion problems of each instrument. Each module includes
sounds. Students can better hear and
recognize the timbre of their own im(.mmtlnt. and conse-
quently, their intonation skills are quickly improved. It is
¢ these modules will be priced between $60

that instrument's own

estimated tha
and $80.
Pitch Master is a pioneer product that does not use a

computer. It is included in this article because it functions
as a pitch extractor with outstanding pitch instruction, It
uses modern-day developments in analog electronics that
enhance pitch sensitivity and intonation skills, The hard-
ware consists of an analyzer/comparator system including
stereo headphones and microphone. This system is pﬂm?ﬁ-
ly designed for vocal applications, though non-transposing
instruments can use it easily. Its range approximates the
human voice with two tessitura settings: treble and bass

Continued on page 82
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.until I showed them
the secret!”

The TRUE STORY
hy David L. Burge

T TALL STARTED in ninth grade as a sort
i_of teenage rivalry.

[would practice the piano for five
“ours daily. Linda didn't practice any-
where near that amount. But somehow
she always seemed to have an edge
which made /ier the star performer of
our school. It was frustrating.

What does she have that I don’t? 1
would wonder.

Linda’s best friend, Sheryl, sensed
my growing competition. One day she
bragged on and on about Linda,
adding more fuel to my fire. “You
could never be as good as Linda,” she
taunted. “Linda’s got Perfect Pitch.”

“What's Perfect Pitch?” I asked.

Sheryl gloated over a few of Linda’s
uncanny musical abilities: how she
could name any tone or chord—just
by ear; how she could sing any pitch
she wanted—from mere memory; and
how she could even play songs after
only listening to them on the radio!

My heart sank. Her fantastic EAR is
the key 10 her success 1 thought. How
could I ever hope to compete with her?

But later I doubted Shery!’s story.
How could anyone possibly know F# or
By just by listening? An ear like that
would give someone a mastery of the
entire musical language!

Itbothered me. Did Linda really
have Perfect Pitch? I finally got up the
nerve and point-blank asked Linda if
the rumors were true.

“Yes,” she nodded to me aloofly.

But Perfect Pitch was too good to
believe, | rudely pressed, “Can I test
You sometime?”

“OK,” she replied cheerfully.

Now I couldm’t wait to

make her eat her words...
My plan was ingeniously simple:
Ipicked a moment when Linda least
suspected it. Then I boldly challenged
€1 10 name tones for me—by ear.
I'made sure she had not been play-
Ingany music. I made her stand so she
could not see the piano keyboard. |
Made certain other classmates could
N0t help her. [ got everything just right
$01could expose Linda’s Perfect Pitch
claims a5 5 ridiculous joke.
; Nervous_ly, I plotted my testing
fategy. Linda appeared serene.
\ IWJIh silent apprehension I selected
Oneto play. (She’ll never guess Ff!)

Ba.

T'had barely touched the key.

“FH” she said.

1 was astonished.

I quickly played another tone. She
didn’t even stop to think. Instantly she
announced the correct pitch.

Frantically, I played more and
more tones, here and there on the
keyboard, but each time she knew the
pitch—without effort. She was SO
amazing—she could identify tones as
easily as colors!

“Sing an Eb,” I demanded, deter-
mined to mess her up.

Without hesitation she sang the
proper pitch. I had her sing more
tones (trying hard to make them
increasingly difficult), but still she
sang each one perfectly on pitch.

I was totally boggled. “How in the
world do you do it?” 1 blurted.

“Idon’t know,” she sighed. And to
my great dismay, that was as much as
I could get out of her!

The dazzle of Perfect Pitch hit me
hard. My head was dizzy with disbe-
lief, yet from that moment on I knew
that Perfect Pitch is real.

.

£ i
“How in the world do you do it?”

blurted. I was totally boggled

I couldn’t figure it out...
“How does she DO it?” I kepl asking
myself. On the other hand, why dum’]’l
everyone know musical lones by ear?
Then it dawned on me that most
musicians can’t tell C from C4, or
A major from F major—liktf a;:lisls
who brush painting after painting
without ever knowing green from
turquoise. It all seemed so odd and
contradictory. I found myself even
more mystified than before.
Humiliated and puzzled, I went
home to work on this problem. At age
14, this was a hard nut to crack.

You can be sure I tried it myself. I
would sweet-talk my brothers and
sisters into playing tones for me so I
could guess each pitch by ear. My
many attempts were dismal failures.

So I tried playing the tones over
and over in order to memorize them.
I tried to feel the “highness” or “low-
ness” of each pitch. I tried day after
day to learn and absorb those elusive
tones. But nothing worked. I simply
could not recognize the pitches by ear.

After weeks in vain, I finally gave
in. Linda’s gift was indeed extraordi-
nary. But for me, it was out of reach.

Then came the realization:

It was like a miracle. A turn of fate.
Like finding the lost Holy Grail.

Once I'had stopped straining my
ear, [ started to listen NATURALLY.
Then the incredible secret to Perfect
Pitch jumped right into my lap.

I began to notice faint “colors”
within the tones. Not visual colors,
but colors of pitch, colors of sound.

They had always been there. But
this was the first time I had “let go”—
and listened—to discover these subtle
differences within the musical tones.

Soon I too could recognize the tones
by ear! It was simple. I could hear how
Ff sounds one way, while Bb has a
different pitch color sound—sort of
like “hearing” red and blue!

The realization hit me: THIS IS
PERFECT PITCH! This is how Bach,
Beethoven and Mozart could men-
tally envision their masterpieces—
and identify tones, chords and keys
just by ear—by tuning in to these
subtle pitch colors within the tones.

It was almost childish—I felt
that anyone could unlock their own
Perfect Pitch by learning this simple
secret of “color hearing.”

So I'told my best friend Ann (a
flutist) that she could have Perfect
Pitch too. She laughed at me.

“You have to be born with
Perfect Pitch,” she asserted.

“You don’t understand how
Perfect Pitch works,” I explained.,
“IUs easy!”

I showed her how to listen,
Timidly, she confessed that she too
could hear the pitch colors. Soon
Ann had also acquired Perfect
Pitch! We became instant school
celebrities. Students tested us in
greal amazement, Everyone was
awed by our virluoso ears,

Back then I would not have
dreamed I would later explain my
discovery to college music profes-
sors. When I did, many of them
laughed at me at first. You may have
guessed it—they told me you had to
be born with Perfect Pitch.

But once I revealed the secret to
Perfect Pitch—and they heard for
themselves—you’d be surprised how
fast they’d change their tune!

As I continued with my own music
studies, my Perfect Pitch allowed me
to progress far faster than I ever
thought possible. I even skipped over
two required college courses. Perfect
Pitch made everything much easier—
performing, composing, arranging,
sight-reading, transposing, improvis-
ing—and it skyrocketed my enjoy-
ment as well. I learned that music is
definitely a HEARING art.

And as for Linda?

...0h yes—well, time found us at
the end of our senior year of high
school. I was nearly 18, and it was
now my final chance to outdo her.

Our local university sponsored a
high school music festival each
spring. That last year, I scored an A+
in the most advanced performance
category. Linda only got an A.

Sweet victory was mine at last!

T 0DAY, thousands of musicians and two
university studies have confirmed the
effectiveness of my Perfect Pitch method.
Now I'd like to show YOU how to discover
your own Perfect Pitch—whatever your age!

Thope you won’t laugh as you picture
yourself with various Perfect Pitch skills—
like naming tones and chords by ear with
laser-like precision! Of course, you might
be surprised at how simple—and how very
valuable—Perfect Pitch really is!

I’ll show you! Just call or write TODAY to
request your FREE Perfect Pitch Lesson #1!

For fastest delivery, call 24 hours:

(515) 472-3100

FAX: (515) 472-2700
I EEE BN EEE B EE

Perfect Pitch
Lesson #1!

YES! please rush me my
FREE Perfect Pitch Lesson #1
with no obligation. Show me how |
can gain Perfect Pitch for myself—AND
discover deeper levels of my own talent.

NAME s

ADDRESS D

I oy

STATE

Mail to: a
American Educational

Music Publications, Inc.
Music Resources Building, Dept. W24
1106 E. Burlington, Fairfield, IA 52556
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Joan Galamian [1903-7981/ Goundsn
Owen Carman, Directon

June 26 to August 14, 1993

In an ever-changing world, the effort and discipline needed to develop the necessary tools for artistic
expression remain constant. Meadowmount continues to instill these values in its students. - Yo-Yo Ma

There can be no doubt that the post-Galamian Meadowmount remains a formidably significant force in the
training of young artists - an institution that is successfully carrying the ideals of its founder toward a
new century.

- Henry Roth, The Strad - November 1991

The Meadowmount School of Music, founded in 1944, is a summer school for
accomplished young violinists, violists and cellists training for professional careers
in music. Students ranging in age from 8 to 30 come from all parts of the United
States and many foreign countries to this quiet country setting for rigorous practice
and coaching on their instrument and in chamber music. A factor distinguishing
Meadowmount from other summer music schools is that there are no mandatory
orchestra rehearsals to distract the students from their basic instrumental devel-
opment. Students have the opportunity to work with an outstanding string faculty,
an excellent staff of pianists, and to perform in weekly master classes given by
their teachers and in four concerts each week, two of which are open to the public.
The school’s distinguished alumni includes such legendary musicians as violinists
Michael Rabin, Kyung-Wha Chung, Itzhak Perlman and Pinchas Zukerman and cel-
lists Yo-Yo Ma and Lynn Harrell.

FACULTY

Violin: Amy Barlowe, Alan Bodman, Kevin Lawrence, Isaac Malkin, Ann Setzer
Stephen Shipps, Sally Thomas, Kathleen Winkler (on leave, 1993)

Viola: Eugene Becker, Alan Bodman, Debra Moree
Cello: Ardyth Alton, Tanya Carey, Owen Carman, Steven Doane
Special Guest Master Classes and Coachings: (To Be Announced)

For 1993 brochure and applications please contact: Professor Owen Carman, School of Music,
Michigan State University, E. Lansing, MI 48824-1043 (517) 855-7659.

The Meadowmount School does not discriminate on the basis of race, religion, sex, national
or ethnic origin in any of its programs or admissions.



lolin Series

@ Introductory
Repertoire Album $10.95

@ Repertoire Album 1 $12.95
@ Repertoire Album 2 $12.95
@ Repertoire Album 3 $13.95

@ Repertoire Album 4 $ 14.95

2
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ANNOUNCING an exciting new series of Violin Repertoire Albums for you and your
students! Introductory Repertoire Album through Repertoire Album 4 are now available.

for the beginning violin student (Introductory Repertoire Album) to the
intermediate violin student (Repertoire Album 4) — players at each level of
technical accomplishment have an album to meet their needs

essential violin repertoire from the Baroque, Classical, Romantic, and 20th-century
style periods has been selected for a well-balanced representation in each album

* accessible contemporary repertoire by Kabalevsky, Richard Rodney Bennett, Healey
Willan, Jean Coulthard, Nancy Telfer, and Violet Archer among others

* standard repertoire by Bach, Haydn, Mozart, Schubert, Glinka, Tchaikovsky and
more

e excellent material for festivals, competitions, and auditions

e also serves as the official syllabus material for The Royal Conservatory of Music —
one of the largest music schools in the world — established in 1886

~ available at your local music store ~

For more information call toll-free 1-800-387-4013

The Frederick Harris Music Company

. : REDERIC
HFREAI%%%EK 529 Speers Road, Oakville, Ontario, Canada Lok 2G4 Lt-{tgt\\l:, K
MUSIC 340 Nagel Drive, Buffalo, New York, US A 14225 4731 1UIS

Serving Music Educators since 1904 with Publications of Recognized Quality & Distinction

—




HONOLU LU
HAWAII!

International
String Workshop

Dr. Gerald Fischbach, Director

World Class Faculty

Donald Mcinnes
Eduard Melkus
‘William Preucil

Marvin Rabin
Randy Sabien
Jeffrey Turner
Phyllis Young

Offeri n gs
Suzuki Teacher Training
Pedagogy & Repertoire: Beginning through Advanced

Master Classes » Bach-Handel Seminar

Jazz Improvisation ® Group Dynamics » The Power of Process
Principles of Chamber Music ¢ Young Strategies
International String Orchestra » Melkus Ensemble

Participant Recitals * Cello Choir
Alexander Technigue * Orchestral Conducting Workshop

Hawaiian Chant and Hula!

For more information: ISW, Dept. H

187 Aqua View Rd, Cedarburg, Wl 53012
= (414) 377-7062; fax: (414) 377-7096

Jan Baty

Christopher Bunting
Ronda Cole

Robert Culver -
Gerald Fischbach
William LaRue Jones -
LaVar Krantz

We Can Make a Difference in Your Life!
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STRING TEACHER \

MEASURE vy

STUDENTS q ?é'“

AND ACCURATEKLY
WITH A -

VIO-Meter

VIOLIN STUDENT
MEASURING DEVICE

Never again be in doubt
the size violin you reco abo
Measure a student in

out
Mmeng,
Seco.nd

9e groy,
Pnce 324 %

A must for private or |ar
teaching.

FOR PRODUCT INFORMATION
CALL 1-800-VIBRATO

ConceptsOf

Thoony

Concepts of Piano are a unique
series of advancing student work-
books that:
* prepare students to analysis
compositions at early levels
* provides a correlation between
theory and performance
« increases sightreading abilities
through a basic understanding
of music theory

Ask your music dealer or contacted:

“L\al Publications
P.O. Box 432
Livermore, CA 94551

(510) 294-8675

>
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ocal Students Lose When Arts Are

Downplayed

e printed by permission from (he
arleston, N.C. Post and Courier.

{ everal years ago an editorial in The
u News and Courier demanded that
’pul)lic schools should “spend less
(e on ‘generals’ like music and art.”
And the chairman of the Charleston
County School board was quoted as say-
ing. "We just need to concentrate on
basic skills and stay away from the little
singing classes and coloring classes and
all these funny elective courses.”
Unfortunately Charleston schools have
done just that. In a city that hosts one
of the finest music festivals in the coun-
try and prides itself on a sophisticated

By Robert Jesselson

taste for the arts, who is educating the
next generation of artists and art lovers?
What native Charlestonians will receive
the training to appreciate the arts in the
future? Has the school system improved
as a result of this suppression of the arts?

One troubling sign of the direction
that Charleston schools have taken away
from the arts is the fact that fewer and
fewer Charlestonians are able to partici-
pate in the S.C. All-State Orchestras.
These orchestras are made up of the
finest young instrumental musicians from
around South Carolina: Columbia,
Spartanburg, Greenville, Florence.
Anderson, Sumter and numerous other
communities. Unfortunately, the number
of Charleston students has dropped

significantly over the past decade. This
year, out of a total of 144 students who
participated in the two Senior All-State
Orchestras, Charleston had three repre-
sentatives. (By comparison, 80 students
came from Spartanburg.)

While Spartanburg continues to boast
of exceptional string programs in its
schools (800 string students representing
13 percent of the students in grades five-
12), and cities the size of Sumter, Pickens
and Rock Hill can claim great success in
their programs, where is Charleston? In
Columbia 10 years ago, there was just one
small program in all the schools. Now
Richland Districts One and Two, and
Lexington Districts One, Two and Five
offer strings, and students as young as

Glaesel of

Encouragement shouldn’t just come

from teachers, parents, and fellow stu-
dems. It should also come from the
instrument itself. A violin that can

reward good technique with good music is

encouraging. A violin that can’t, isn’t.

_ When we build a Glaesel Suzuki
violin, we do everything we can to
insure that it becomes an instru-
ment that both encourages and
rewards. An instrument that
makes learning easier and
Mmore tun.

We begin with the
best—a Suzuki violin made
in Nagoya. To make the

est better, we use genuine
ebony fingerboards, tail-
E‘ffe& and tuning pegs.

Uropean spruce sound
POsts. Select maple bridges.
"laesel chrome steel strings. Every

ers a hand-crafted
d.in many Suzuki violins:

Glaesel Suzuki violin, from Y16 thru ¥, undergoes
the same shop adjustment and testing process used
on Glaesel

professional instruments —

supervised by Kurt Glaesel, 4th

master luthier.

We go to this extra effort because we
don’t believe a small violin should

be less violin. Judging from

the number of Glaesel violins

showing up in Suzuki classes
these days, many teachers,
parents, and students agree.

And that, we find

encouraging.

Siminged Instrument Dawsion d :
The Selmer Company — Elkbart, Indiana 46515




third-graders can study through the USC
String Project.

Why should the schools bother with the
arts? Research during the past few years
has revealed that the study of music can
actually influence a child’s overall learn-
ing potential and his educational
development. Much research has been
done in this area, and these facts must
be taken into consideration when discuss-
ing the future of our educational system.

Fact 1: There is a direct relationship
between SAT scores and arts study.
According to a study in 1990, SAT scores
tend to increase with more years of arts

study, and the more arts work a high
school student takes, the higher his or her
SAT scores.

Fact 2: Students who learn to play a
musical instrument receive higher marks
in school than their classmates who don’t.
Not only that, but according to this study
in Albuquerque, N.M., with 5,000 stu-
dents, it was discovered that the longer
the children had been in instrumental
programs, the higher they scored.

Fact 3: A study in Tennessee compare.d
gifted and talented students who partici-
pated in a fine-arts program with. other
gifted and talented students who did not.

The Elsa Fincher Quartet made Xaplan Golden Spiral strings their
string of choice.

Seventy years [ater; we still offer these great gut core strings as well as
ProeArté perlon core and Prelude steel core strings.

Ask your local musical instrurnent supplier about our full line of strings for
violin, viola, cello and bass viol.

‘DAddario’

E. Farmingdale, NY 11735 USA

Cunpannd Wi o4 (leasyvn Bieel
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The result: Tbos.e in the fine-3
grams sc_ored significantly higher
of intelligence and creativity th
peers.

Fact 4: Approximately 90
the brain’s motor control cap
devoted‘ to the hands, mouth ang thro
According to experts, the fine dexte a,
ir.wolved with playing a violin ca Tity
cise the entire brain and g
general intelligence.

Fact 5: 'In Stanford University studies
psychologists found that “learning to o
trol rhythm and tempo in group musin.
making helPs' the student perform oth;
routine activities with greater ease and
efficiency.

F:act 6 According to research at the
University of Southern California, “Ars
instruction has a significant positive effect
on basic language development and reag.
ing readiness.”

In addition, one other fact should be
kept in mind as we become increasingly
conscious of competition with other
countries. In Japan today, every school
child between the fourth and ninth
grades is required to play a musical in-
strument. The Japanese have recognized
a direct relationship between high tech-
nology and economic development with
brain bilateralism and music. Japanese
students score consistently higher on
musical aptitude tests than Americans —
and this is Western music we're talking
about. In Japan there is a barrier test
after seventh grade — all students must
be able to read music.

But, even more than all this research
shows, what we are doing in the training
of young people is passing on our culture
_ "a universal language of music which
can cross boundaries and facilitate
understanding. As the Charleston
sculptor Willard Hirsch said when he ad-
dressed the cadets of The Citadel in 1948,
“Art is a language, and a powerful one.
All of us should know at least a few word:

in it.”

r'ts ro-
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Percent o
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Jesselson, a cellist, is professor of music at the Um’\mrd
) . 9 Verner
of South Carolina and winner of the 1992 Verne

for Arts in Education.
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Viola Column

= 7= his column is in response to the
. question regarding how to in-
_4 clude violists in violin/cello
group classes, when there are only a few
viola students in the program.

Cello Groups

It is quite easy to include violas into a
cello group as they already play in the
same key for many of the early pieces.
(Note that the cello repertoire includes
many pieces not in the viola or violin
books, and that Long, Long Ago from
cello Book One is not in the same key as
the violas or violins. ) In our program here
in Bellingham, Washington, Cathy Hay-
ward used to include the viola students
often. The violists loved learning Riga-
doon and Minuet in C! The blend of the
two timbres is lovely. Occasionally, the
violists even got to sit and play! I know
it was successful because the violists (my
son included) enjoyed participating in the
class.

Violin Groups

Here are some suggestions for in-
cluding violists into a violin class:

‘Have violinists play any Book One
Piece down a fifth.

The violinists actually seem to enjoy
this change and challenge.

As game activities:

Try dividing any piece such as
Perpetual Motion, Go Tell Aunt Rhody,
M@_’ Song, Allegro, etc., between the
Violing and viplas.

For example, have the violas play all
the A's and E's (open string and 4th
"8er) in Perpetual Motion while violins
ﬁ:f‘y the other notes. The high A’s in the
s[rl.rd section could be played open A
wi:}r:g Or 2 harmonic if they are familiar
cou] them, (More advanced students

Wd play in 4¢h position.)
pla T'Go Tell Aunt Rhody with violas

¥Ing the first line using 4th finger for

Group Class Ideas For Including
Violists with Violins and Cellos

By Elizabeth Stuen-Walker

Special games for middle to
late Book 1 would work
well when combining two
instruments.

the E, then having the violins play the
middle line, ending with all playing the
last line together.

Using May Song, the violas could play
their open A strings with the rhythm of
the first measure, playing with the 1st
measure, the 3rd measure, 5th measure,
etc. That puts some spice into the ensem-
ble, and by playing every other measure,
there is no need to change notes to fit the
harmony.

Tonalization and Scales

If you include tonalizations and scales
in your group classes, there are lots of
ways to play together. Try teaching the
tonalization in the key of C Major, every-
one starting 3rd finger on the G string.
Or teach the violists the G Major tonali-
zation down an octave.

An activity using scales could be to
have students responsible for different
notes — by rows, by person, by teams
(maybe team up a viola with a \{lolm).
The students could then play their note
(whatever octave) at the right place }n Fhe
scale. If you use a Twinkle variation
rhythm, it can be fun zfnd gives the stu-
dents time to prepare for the next note.
Try building chords the same way.

Pieces in the same keys

Pieces in the Suzuki Repe{'toir? ll'hal
layed in the same key f()l,' violins,
3ir(flalz ar);d cellos include Hunter s'cho'rus
nd Minuet in G. Violas and violins play
p votte and Becker Gavolle

nor Ga D
g m iolins) in the

(both an octave lower than v

same keys, and violins and cellos play
Humoresque in the same key.

Keep in mind skill levels

For example, if the violin group is
Book One and Book One level violists are
included, be sensitive to the abilities of
the students when suggesting playing
down a fifth for pieces like the Mznuets.
Generally, when students have just
learned a piece, they are more dependent
on the notes and strings and are some-
times confused to play on the A string
when they are used to the E string. I'm
sure you have special games and ideas for
including beginning students into say a
middle to late Book One class; and those
ideas can be used also when combining
the two instruments.

Harmony Parts

When the violists are experienced note-
readers, they can play the harmony parts
in the new Ensemble Volumes. Viola stu-
dents at the end of Book Ome often
haven’t had enough experience playing
and reading the high 3rd fingers needed
to play the C# on the G string or the G#
on the D string that are often found in
the harmony parts to pieces in the keys
of A and D Major.

Viola students in Book Three have had
shifting experience and are able to learn
some pieces in the violin keys. Most ad-
vanced violists love the challenge of play-
ing up in position with the violins. The
harmony. parts and pieces in positions
might be previewed at lessons so the
group class is more successful.

It is my hope that this article has
stimulated ideas and generated excite-
ment towards including violas in violin

and cello groups. [ ]

Elizabeth Stuen-Walker maintains a studio in Belling-
ham, Washington, where she teaches Suzuki viola and
violin, Viala Teacher Training and Ovff Musicianship. She
is a graduate of Eastiman School of Music and Yale Univer-
sity School of Music,
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uzuki flute teachers have many
Sopportunities to be the tone exam-

ple for their students. The flute
“tonalizations” used at the beginning of
each lesson are basic to the development
of the students’ tone quality. Though the
exercises are simple, they are limited only
by the teacher’s ability to think up more
and better ways to use them. For students
who play them every lesson, the exercises
function both as a warm-up and as a
familiar place in which to introduce new
ideas about tone or technique. Constant
repetition over the years means that the
student does not have to think about
what note comes next, and can focus on

Flute Column

I[mitation

Are Your Students Really Listening;

By Pandora Bryce

whatever point the teacher is l:ligh]ight-
ing at the time. Years of repetition may
also mean that the student switches onto
“automatic pilot” and forgets to pay
attention during the first part of each
lesson . . .

What are the tonalizations for?

Each of Mr. Takahashi’s flute tonaliza-
tions has a basic purpose, and a number
of other possible uses. Ideally, you will
always remember everything about all of
them, but it does not matter much if cer-
tain details go missing now and then.
Notes from institutes can be helpful, and
may bring a sense of purpose back into

the material. (AHA! Now [
Failing that, and if you do
telephone someone and ask,
down with your flute and thjnk up five
ways to use each one. In order ¢, Make
the tonalizations work with your students
you need to believe in their valye; better
yet, use them yourself, every time you
warm up, and see what happens to your
tone.

Cmembm)
not want to

you can g

Guide your listeners

The ideal teaching situation is one ip
which the student becomes aware enough
to continue improving at home. We have
the benefit of the Suzuki parent, who also

More teachers use the computer to teach theory today than ever before.

The program: MAESTROSCOPE
THE REASON:;

1. The combination makes sense - These 20th

make your job easier. Why not use them?
2. And cents - As few as seven students can pay for your software AND the
computer. How can you afford NOT to?

THE RESULTS:

1. A more knowledgeable, more challenged, more satisfied student.
2. A smoother running and more rewarding studio.

FOR DETAILS:

Maestro Music, Inc.

2403 San Mateo NE #P-12
Albuquerque, NM 87110

Name

Address
City

*Apple is a registered trademark of Apple Computer, Inc.
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The computer: APPLE*

century tools are crafted to
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hoodsto become aware of each teaching
int, and who can help the student rein-
[orce the material from the lesson. Some-
(imes the fastest way to make a point
(lear is 1O play the passage twice, once
(he way you want to hear it done, and
once in some other manner. Ask the stu-
Jent and parent to listen and describe
cach, avoiding words like “good” and
had.” If you want to increase their

«areness of articulation, for example,
u can offer possibilities: “Tell me if the
/inning of the note sounds like D, T,
|. Hoo, or something else.” Perhaps

have never considered all the possi-

-s. The point is not that there is one

cer, but rather that you are getting

tudent and parent to listen in a new
way. Then when you play the exercise for
the student to imitate, it is clear what the
focus is. Describe the sound.

If you want to help your students
develop the spark of awareness, help
them to avoid judgmental terms like
“good” and “bad.” You do not want them
to think that your playing is “good” and
theirs is “bad,” any more than you would
want them to think that, say, loud play-
ing is “good” and soft playing is “bad.”
You can offer a few suggestions to get
them started. “Does it sound like bright

Le

B - L D -

If you want to help
your students develop
the spark of aware-
ness, help them avoid

judgmental terms like

good and bad. You
do not want them to

think yours is good
and theirs is bad.

colors or like pastel colors? Is the
tonguing sharp or soft? Which one
sounds more chocolatey? Which one
sounds more like a dance?” As they learn

more repertoire, they will find that t.here
are pieces that sound wonderful with a
“misty” quality, or that sound odd w}%en
played with a very clear attack like
Allegro. Your task is to help the student
become aware of what is coming out of
her own flute, and how to control the
sound so it becomes more expressive.

Practice imitating

It can be fun to spend time trying to
sound like your favorite flutest, your least
favorite flutist, the loudest flutist, the
player with the sweetest tone, etc., etc.,
and to work at these until you can get
pretty close. When tone becomes interest-
ing to you, it will no doubt become in-
teresting to at least some of your students.
Knowing that they will start to sound like
you, what do you want to offer as your
example? Are they really listening? Are
you really listening? u

Pandora Bryce received her Master of Music in Perfor-
mance from the University of Toronto where she has been
an instructor since 1983. Her performances have been
broadcast on radio and television, and she is a member
of Three Piece Suite, a professional chamber trio
established in 1985. Ms. Bryce is currently Principal Flute
in the Oshawa Symphony Orchestra, and is a registered
Suzuki Teacher Trainer.

THE STRING HOUSE

Alex, Gladys and Stephen Kanack
Specializing in fine violins, violas, cellos and bows
Large selection of old fractional violins in all price ranges
Large selection of student and professional 4/4 violins and bows

Immediate Shipment!

100% Trade-in Allowance

Currently serving many Suzuki Schools and students in need
of fine quality instruments throughout the country.

The String House

1531 Monroe Avenue
Rochester, NY 14618
1-800-828-3548
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COMPUTER TECHNOLOGY

Continued from page 72

clef voices. A multi-track stereo cassette recorder is not in
cluded but is required. The system gives students the
Opportunity to match pitches using the visual aid of the
sharp flat meter on the “Pitch Master”™ and aural feed
back through headphones. 1t instantly compares the stu
dent’s pitch with the correct pitch. Tuning resolution can
be adjusted from 20 cents 1o 200 cents in three settings
(easy. medium and advanced) which is a very handy
feature for dealing with students of different degrees of
musical aptitude. When “intuneness” is achiceved, exercises
in vocal flexibility and short term memory are presented
It is basically a rote series as no text is used. A counter
tallies each quarter-second during which the correct pitch
has been sung. thus providing a numerical score which can
be compared with the perfect possible score for individual
evaluation based on how much time was used and the
accuracy of the responses. To maintain the progress of
students. a notebook can be used to record the points stu-
dents earn in practice sessions. There are 15 cassette tapes
m each sertes: “Tune-Up” and “Diatonic” written by
Ronald B. Thomas

with no text

Tune-Up™ is basically a rote series
‘Diatonic 1t a sight-singing. non-rote series
of exercises that go bevond the scope of “Tune-Up." Each
cassette contains about ten minutes of instruction. It may
be necessary to repeat each tape several times to master
the contents In addition. teachers can develop their own
personalized exercises modeled after the published course
done
recorder . MIDI kevboard or sequencer. $700 for hardware

ware. This can be with @ multi-tracking tape

and two series of 15 cassettes at $190 per series

Audio Mirror is an IBM pitch extractor software pro
gram that has three sections o assist singers: 1) determin

2) matching single pitches by sing

g their voice range

s of notes "in-tunc. It re

i 1 3) singing short serie:
ing and 3) singing iero

quires 610K RAM, an AFI PitchReader card and nl\
phone. Optional cquipment includes Roland MIDI mv(.rr
DI keyboard and speaker. T'he
Audio Mirror software and AFT card and microphone cost
£205_ If you have the card, the software is $39.95. The
imputed sounds are converted to MIDI and can then be

. i The
used by sequencing or notation printing programs T'h
her voice or mono

face or compatible and MI

AFI PitchReader can be used with eith
put such as flute or violin. The

phonic music instrument in
tes. Pre

AFI board can be installed in less than five minu

recorded material can be imputed as well. At this time,
Audio Mirror is the only pitch extractor software currently

available for the TBM platform.

Macintosh-based
to an instrumen-

Vivace Personal Accompanist is a
hardware/software product that listens

1al soloist during a practice or performance and performs

full-orchestrated accompaniment. Vivace accompani-
ments speed up and slow down to match the soloist's
temnpo, just like 2 human accompanist would. The Vivace
systern includes next-generation pitch-generation pitch
extraction hardware, an instrument microphone, an ad-
vanced synthesizer, computer interface and cable, plus
software. Everything is hooked together inside one box,
so set-up is easy. An extensive repertoire of accompani-
ments includes everything from contest solos to elemen-
tary band methods to jazz improvisation. The Vivace soft-
ware includes an on-screen 12-note digital tuner. Students
can tune to the accompaniments or ask the software to tune
1o them. Accompaniments can be transposed to any key.
There are software add-ons that teach rhythms by listen-
ing to students, offering corrections and playing examples.
Other software add-ons teach pitch and how to hear and
play the just and tempered scales. A March, 1993 release
is planned with a suggested retail price of $2,295. Music
cartridges will start at $30.00. | ]
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CLAIRE GIVENg
VIOLINS, INC

/
Dealers, Makers, Restorers of ;

Fine Violins, Violas, Cellos & Bows
Appraisals and Accessories 1
PRl
e umber 800.279.433 §

New toll-

Hours: 9-5 Tuesday-Saturday

Claire Givens, President
Andrew Dipper, Vice President

612.375.0708

FAX 612.375.0096

1004 MARQUETTE AVENUE
MINNEAPOLIS, MINNESOTA 55403

E-M:M-C
770-12 Giand Bivd
Deer Park, NY 11729

Hofner
Leon Aubert

European hand crafted string |
instruments featuring select -
carved spruce top; maple back
and sides and all ebony trim.
Shop adjusted to MENC
specifications. Sized 1/32 to 4/4.

Available through select music dealers

:‘ i

A

Hofner and Leon Aubert
are exclusive products of

EeMeMeC

770-12 Grand Blvd. « Deer Park, NY 11729
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Sets

A1
$17.95\

Violin $17.95
Viola $31.34
Cello $63.75
Bass $86.09

(Free Shipping Always)

available at
comparable savings.
Call today for a
complete price list.

1900-336-181

P.O. Box 121761
Nashville, TN 37212

J

Thomastik Dominam

Ropecore & Spirocore

your teaching repertoire.
Five fun duets that reinforce
basic cello pedagogy and
introduce improvisation - for all
levels of ability.

--------- “Recommended®---------
Companion casssette tape
available for practice and

listening.

BOOK & TAPE ---separately---

BOOK $9.00
$14.0055¢ 525

(All prices include postage/handling)

ENDPIN Music Publishing
134 West 73rd Street, #3-B
New York,New York10023
Telephone:(212) 580-0366

— NAAAAAN L —
Add some SPICE to

T

THE CURRICULUM THAT BECOMES A KEEPSAKE

Vo é
)Q/

" o
PN

An ongoing personal notebook that teaches music
erials and records as-

history while it organizes mat

signments and repertoire. Suita

classwork.

ble for homework or

Werite For Free
Brochure
Enclose 312%°

-We ‘provide the structure and materials
(timelines/stickers/charts)
-The teacher adds pertinent details

~The student provides the effort, the enthusiasm,
ond the learning - all in minimal lesson time.

for a 17 MINUTE
INSTRUCTIONAL
VIDEO

If You Return Video
$10 Deducted From

Mext Order |

17 2 a e a2 c IA c "“ I-‘i_‘
RIA REEWLN |
A\ WAt il el |

THE MUSIC STUDIO

Karen Koch « 442 N. Maple » Trenton, IL 62293 « (618) 224-7102

fon

"a video masterpiece”
Boston Herald

VHS VIDEO

BEETHOVEN LIVES UPSTAIRS

““a charming tale...
a painless way to expose

young folks to classical
music” TV Guide

“exquisitely touching”

Detroit Free Press

“the best new family

video to appearina

time

“the best way yet to unlock
the mind and heartof a
child to the wonders of

musical masterpieces’’
New York Daily News

“Roll over Hammer  it's
Beethoven's turn to rock

Taranw Sua

MR. BACH
COMES TO CALL

15
MAGIC FANTASY KING OF

BEETHOVEN
LIVES UPSIALRS

VIVALW

© Ottawae Cltlzen June 1992

moved in upstairs'

Based on the best-selli
Classical Kids recordings
classical music

Teachers notes available

BYSTERY

g A\» the children’s book store distribution

The arrival of an eccentric boarder turns a young
boy's home upside-down. Ludwig Van Beethoven has

Beethoven Lives Upstairs is pure family
entertainment that captures a special friendship
between a great composer and a youny boy

Classicull(ldsaudio/vldeoavallnblea(benermcord,
book, toy and educational stores or call toll-free

1-800-668-0242 for more information.

ng and award-winning
introducing children to

o

67 Wall Street, Suite 2411, New York, NY 10005
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Violin Coluy,

ver the years there have been
Otimes in teaching when I have

offered my best demonstration
and explanations and still fail to com-
municate a point to a willing and eager
student. When I have exhausted all that
I know, then thankfully, comes the
precious moment that teaches me what
my student and I need to know.

I experienced such a moment recent-
ly. I was working with a student who had
made impressive progress in restructur-
ing her technique to relieve considerable

Hold and Pull

By Ronda Cole

When pull moves
against hold, there is
a sizzle with the tone.

tension. She now looked to be a picture
of relaxed ease, but she still had a small
sound. When I asked her for more
volume, pressing and pronation returned

to her bowing. The idea of playing fort
to her meant press the bow down into th:
string. Heavy arm and heavy bow Mmeant
the same. Pull also translated into press
down. Bigger sound also meant to her
“try harder.” '

Remembering how meticuloys Dr.
Suzuki is about teaching string change as
a separate action (and thought) from
moving the bow, I applied it to tone pro-
duction. I asked my student to think this:

Hold the string with the bow hairs.
Hold the bow with the bow hold. Hold

—

Music Magic
1263 Quincy St.
Ashland, OR 97520

music magic er@sar;ﬁs:

the
)

VIOLIN ACTiViTY BOOK
The Violin Activity BooKis a colorful, funand
creative way of introducing children to the violin and
beginning music theory. The delightfully animated
characters will capture your child’s interest in music
through a series of innovative activities. This book is
aculmination of Kendra Law’s many years of teaching
and has proved effective in enhancing children’s
interest in learning to play the violin.

$10.95 includes shipping & handling.
Satisfaction guaranteed or money cheerfully returned.

Order Toll-Free:
1-800-743-8315
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ing with the bow hold. Have the
1d the bow hairs. The arm moves

je St
; n ho.
.[»*“]fgand the bow.

" pull happens at the site of the action,
Jhere the instruments meet to make
ound — the point of contact! Pull occurs
«when the hair that 1s holc'hng the string
ulls it. Think: pull the string to the right
(pdo\m bow) and to the left (up bow). Do
not play on the top of the string. Only
Ll the sides of the strings. Can you
have the hair) hold and pull the string
_ithout playing? Because the string and
1.~ hair hold each other, the violin plays
how as well as the bow playing the
in. When pull moves against hold
-+ is a sizzle with the tone. This avoids
<lip tone.
n analogous experience: Pull the
-onome toward you. Notice that you
1 it before pulling. Another analogy:
an empty wagon. Because there is
¢ weight, there is little resistance. Now
~ut vour dad into the wagon. Notice that
vou must really pull to move the wagon.
Notice that you did not need to push
down to make the wagon heavier. If your
bow hair is really holding the string when
the arm moves, the string is pulled a lot.

The arm must work against the resistance
of the string hold.

Playing with the German Bass Bow
Hold was a revelation during the lesson.
My student simulated a German bass bow
hold and played on the open lower strings
(not attempting to go to the tip). She pro-
foundly experienced feeling the hair hold
and pull the string. She absolutely could
not press at that angle and her bow arm
was forced to stay under the level of the
bow. She remarked at how rich and
powerful (and easy) the sound was.

As the new violin columnist, I would
appreciate hearing what interests you
would like addressed. Thanks. Ronda
Cole, 6137 Farver Rd., McLean, VA
22101. L

Ronda Cole has been a private Suzuki violin teacher for
20 years. She is active as an SAA Teacher Trainer inter-
nationally and serves on the Teacher Development Com-
mittee. Several of Ms. Cole’s students have been soloists
with major orchestras and have continued as professionals.
Ronda directs the Greater Washington Suzuki Institute in
Washington D.C. She is also active in ASTA and was
awarded "“Citation for Leadership and Excellence” at the
1990 ASTA Convention. Last summer Ms. Cole taught at
several Suzuki events as well as the ASTA International
Workshops in Switzerland.
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"WIRELESS WONDER"

Cordless Stand Light
$19.95 List $29.95
Resonans Vin rest $7.35 List $13.00
Super Sens Vin Set  $11 .88 List $19.95
Dom Vin Set $26.38 List $41.90

Scranton Musical
Supply Company

Well-rounded stock

of stringed

instrument accessories.
Most orders shipped
within 24 hrs.

Please call or write
for a copy of our
FREE brochure.

$5 OFF Coupon 1st Time Orders of
I |
$25 or more

L_-——-_-—--

Scranton Musical Supply Co.
611 Harrison Avenue
Scranton, PA 18510-1905
or Call Collect 717-961-3812

THOMASTIK

DOMINANT

THE NEW STANDARD OF EXCELLENCE

¥ HEN great artists like Pinchas Zukerman, [tzhak Perlman and

% the Fine Arts Quartet choose their strings, they choose the
AXFES best. That’s why they use ‘Dominant’ strings for violin, viola,
and cello. They have a rich powerful tone, unmatched response and they
stay in tune unlike old-fashioned gut strings. They last tar longer and are
the closest thing to a perfect string ever made.

e
’/

Now available in Full, 34,12, 14,1 8ang 10 1268

Sold in Better Music Stores

For further information or the name ol your nedrest

dealer contact the exclusive U.S. Importer

OHN M. CONNOLLY & CO., INC.
P.O. Bé)z}% « NORTHPORI, NEW YORK 11768
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PIANO FORUM

Continued from page 31

1. The teacher plays a piece two ways:
one, with both hands at the same
dynamic level, the other, with the melody
louder. The student is asked to identify
the one which sounds better. If this seems
difficult for the student, the teacher
should play “The Happy Farmer,” which
1s almost guaranteed to work!

2. 1 begin with an easy piece, such as
“Mary Had a Little Lamb. T ask the stu-
dent to play a short phrase of the melody
with the right hand and only touch the
keys with the left hand, making no
sound. This is repeated with the left hand
sinking a bit deeper into the keys each
time, until sound is produced.

3. Ask the child to practice playing
only the accompaniment of a piece very
quietly for a week.

4. Ask the child to play the accom-
paniment very loudly and the melody
very softly to heighten aural awareness.

5. When polishing pieces, find end-
ings where a melody note is held and dy-
ing away and have the accompaniment
match it with a diminuendo (e.g.
“Musette”).

6. The teacher and student can play
with good balance, trading roles as
“singer” and “accompanist.”

Barbara Jones: Balance between the
melody and the accompaniment is an
ongoing concept for students to master.
This idea is modeled on the recordings
and in the teacher’s examples. I make a
point of drawing attention to balance as
the students polish “Go Tell Aunt
Rhody.” One technique for achieving
correct balance is to alternate the right
hand and the left hand parts with the
teacher or parent. Another helpful tech-
nique is “ghosting,” where the left hand
touches the keys but does not produce a
sound while the right hand actually plays
the melody. Little by little, the volume

is increased in the accompanying hand.

Doris Koppelman: Some students
develop a good balance between hands
even before I ask for it, just from having
heard it in my playing and in their
recordings. After a swudent has been
playing hands ogether comfortably o
a while, I call atention o balance by
playing the student’s piece with and with
out a difference between the hands, mak
ing sure the student can hear the differ
ence. Then I ask the student to play the
first note in the right hand with a ring
ing tone, listen to it, and then add the
first left hand note, played so that it
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sounds softer than the still ringing right
hand note. We do that at the lesson a
number of times. I then ask that the first
note in ecach hand of all the pieces in the
repertoire be played and listened to that
way before they are played through.
When a student can do this easily, T ask
for the first note of each hand to be
played together with the same good
balance achieved when playing one hand
at a time, demonstrating it several times
first and having the student practice it
many times at the lesson. T assign play-
ing just the first notes together of all the
pieces in the repertoire, listening for the
difference in dynamics, before playing
the piece through. When this can be
done easily, the student usually goes on
to play the rest of the piece with good
balance naturally.

Doris Harrel: I like to teach balance
between melody and accompaniment
through use of the ear. I play a singing
melody while the student plays a quiet
accompaniment. We switch parts ,
number of times. The student is respon-
sible for the control of only one hand at
a time, but is internalizing the correct
sound through many repetitions. When
he/she first plays hands together, the
balance at the beginning of the phrase
is sometimes not perfect, but improveg
markedly during the phrase as the ear
sends feedback to the brain and the brain
gives adjusting messages to the fingers,

My thanks to the participants of this
forum. The next segment of this forum

“will focus on the transition from Book

One to Book Two. We will also discuss
ideas on reading music. W

Your students
deserve

_Cremona _

Our most affordable
student instruments!

face many challenges as they discover

High costs and inferior instruments

excellent performance at exceedingly
reasonable prices. Cremona violin,
viola, and cello outfits are available
in a multitude of models and sizes

hand carved from quality materials

soul-satisfying sound possible

Aspiring young string players
the wonders of making music.

shouldn't be among them

Cremona consistently offers

All Cremona instruments are

to produce the fullest,
most responsively resonant,
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SAGA, the source.

" ‘ SAGA Musical Instruments
Gadiny | Box 2841 Dept 13

S San Francisco, CA 94080
[19]1988 9958 o Fax [415] 871-7590




V

aterials Review

Discus Brings Notation to Life

he national Suzuki convention of

May 1992 had many high points

. for me — not the least of which

discovery that I made in the exhibit

a marvelous set of supplementary

teaching tools called Discus Velcro
Boards.

ving an interest in computers and

daptation of new technologies for

¢--ning, I am always on the lookout for

hi ;'-w;e(_:h products which enhance and

extend my current teaching methods as

well as point me in new directions. I

would have been delighted to find some

new. fun music theory or ear training

By George F. Litterst

software at the convention. However, [
would not have predicted that I would be
completely blown away by a product
based on velcro technology!

Yes, velcro! Nowadays, visitors to my
studio often hear the familjar sound of
ripping velcro as my students eagerly in-
volve themselves in various music nota-
tion activities — such as taking dictation,
identifying notes on the staff, construct-
ing rhythms, building scales and chords,
and composing little pieces.

So, just what is going on here? Like
many teachers, I find it difficult to teach
everything that I would like to teach in

; [l X

W;: T

George Litterst with his son Patrick, and the Discus
Board.

1
GREAT QUALITY WITH PATENTED MECHANISM!

* EASY TO ADJUST « STURDY + DURABLE
* EBONY, WALNUT or NATURAL-WOOD COLOR!

\. l

Adjustable Adjustable ‘
BENCH CHAIR ‘

18 3/4" x 13 1/4" 17 Ibs 15 1/4" x 15 3/4" 20Ibs |
$139.95 $169.95 |

+ $11.00 shipping +$15.00 shipping .

The seats of the bench and chair have padded vmyl tops, and can be aqustad
instantly from the height of 18" to 22.5* with 7 positions by simply pressing two
small blades together. The chair and bench are both made of hardwood with gloss
finish, and the legs of the bench can be unbolied easily for storage and shipping.

FOOT-PEDAL Adjustable
_/ STOOL ARTIST BENCH
16.5"x 12.5" 11 Ibs 225" x 13.5" 25 Ibs

$99.95 +$9.00 shipping  $199.95 + $15.00 shipping
The foot-pedal stool fits various pianos and The artist bo'r:ch hn;' well :a:t:d vinyl
can be switched back and forth msunl!y 'Iu top. lis ho: t‘rc:?w 5..‘:0;2' S
ight can be adjusted from 6" 1o 10.5" with 7 continuously tro 081 ‘ ing
:::gﬁons The adjustabie foot stool without one of the two knobs. Available in gloss
extension pedals is $89.95 + $8 shipping. or satin Ihmh ‘
Send check or request more information to

Black of Brown

e o ot o HUI'S IMPORTS @@ YOUR MONEY g, 4TEED OR
"ches, chairs and foot-pedal TN 37923 RE TURNED WITHIN 20 DAYS AfFTER
Lane, Knoxville, 4
8100ls is patented. 9608 Tallahassee ) RECEIVED
(US. Patent No. 5,039,054) Phone: (615) 693-8675 FAX: (615) 693-8665
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Suzuki School of Newton teacher, Mary Jean Allen, with students Emilio Oliverio and Andy Stuart.

the course of an all-too-short music
lesson. It's the perennial challenge of try-
ing to teach music notation, basic music
theory, ear training, and music history
during the same time that I must use to
teach the repertoire. Naturally, I am
always on the lookout for materials which
are lean, efficient, appealing to students,
and time-saving. At the Suzuki conven-
tion, I found such a product which has

Young
Musicians, Inc.

P.0. Box 48036
Fort Worth, Texas 76148

Metronomes
Instruments
Strings

Suzuki Materials
Awards

Sheet Music
Cases

Music Games
Gifts

Much more !

0000000000

We are just a
phone call away !

(800) 826-8648

Toll Free Order Line
U.S.A and Canada

© 1992, Young Musicians, Inc.
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proven itself to be a big hit with all of my
students.

The Discus Velcro Staff Boards are
light-weight boards which have been
covered with a soft, velvety material.
They are designed to be used with special
velcro-backed music symbols which easily
stick to the surface of the board.

The board itself is available in many
sizes and has either one or two five-line

staves imprinted on g
WO sizes of sy

(and associated musca) ssmbols)
. are
available. The board . availab]
. ERR Ve
separately or in a variety of packages i
acka n

cluding various sets of musjca| svmbo
; \ s

Just about any symbol that vou Might
want is available from the Discus .\h;q(
Education Co. Basic symbols include r](;f‘
(treble, bass. middle C). notes and rcq\
(sixteenth to dotted whole), accidentals
beams, barlines, time Signau”.e'
numerals, and slurs. Specialized symbols
include stem notation. sol-fa letters, letter
names, number overlay, keyboard over-
lay, and Kodaly hand signs. All of these
symbols are perfectly notated on clear
hard, velcro-backed plastic. Basic kits'
also include a variety of brightly colored
disks — about the size of a notehead —
which can be used for simple pitch iden-
tification. There are even rhythm cards
that can be used conveniently on the
reverse sides of the board.

My 7-year-old son was immediately
drawn to these symbols at the convention,
There was something very appealing to
him about being able to manipulate the
music symbols himself. I have since
observed this same phenomenon in my
other students — this sense of being able




‘o ich, move, change, and otherwise materials much faster than they can with

t: ommand of these symbols. My son pencil and paper because they are unen-
los he materials so much that he often  cumbered by their own handwriting. Not
cores to me and asks me to give him a  only can they notate examples quickly,
musical dictation to notate. they can easily make corrections without

I have found that my students can making a mess with an eraser. The end
create musical examples with the Discus  result is very pleasing visually.

W‘/'é\/

Violin Maker and Restorer

SALES, REPAIRS & APPRAISALS
Violins - Violas - Cellos - Basses

BY APPOINTMENT ONLY -- 215/779-0665
400 W. 37th Street « Reading, Pennsylvania 19606 J

= ® Why every child
eve Ch I ld should be given the gift
, of music.
@ The key motivators
a n excel Ient that keep your children
practicing long after their
=8 |
friends have given up.
m u s I c I an @ How to prevent rebellion.
@ \Vhat you can do to get much more accomplished during practice time.

Send me ___ copies of the book, Using the
Piano to Help Raise Your Family. Only $5.95 ea.

$5.95 ¥ (guentty) = TOTAL

ping & nandling $1.50, first book,
for each aaditional

nzme (please print)

aooress /

city. state. zip

Payment is enclosed .
Please charge to: [ Master Card [J Visa
Expirationdate

0

Mail to:

Whitmer Publishing

P. 0. Box 51695 Dpt. SU
|daho Falls, 1D 83405-1695

Account number

Signatwre

When I first saw the Discus materials,
I immediately thought of my son
Patrick’s solfége class at the Suzuki School
of Newton (Massachusetts). As a parent
of a student at this school, I have been
most impressed with the school’s solfége
program and the resourcefulness of the
teachers. As part of this review, ]
arranged for teachers at the school to try
the materials and share their comments
with me. I also contacted a few other
Suzuki teachers around the country who
have purchased these materials for their
reactions.

All of the teachers I spoke with who
used the materials extensively loved
them. The comments which I received in-
cluded, “Kids take to it immediate-

ly .. .,” “The materials have a tactile
thrill which makes theory come
alive . . .," and “"How do you keep the

kids away from it?”

There seem to be an unlimited number
of ways that teachers and students use
these materials — from illustrating
examples, to taking dictation, to giving
a student’s sibling something fun to play
with during the lesson. In short, these
materials do not constitute a musical
method; they are tools standing ready to
be used during a lesson within the con-
text of any teaching method.

I found the Discus materials to be quite
durable and manufactured with great
attention to detail. All of the symbols
look as though they have been profes-
sionaly engraved. Prices start at $41 for
the smallest set.

I strongly recommend that you look in
to the Discus products. Maybe you. too
will become a velcrophile!

For more information on Discus music
products:

Discus Music Education Co
2720 W. Winnemac
Chicago, IL 60625

(800) 628-9721 -

Gevige b Litenst 1s 4 music educator, wiger Al music
sultware developer His articles an e oy learning
and w holaship have appeared e Bano Quarterdy, e
{merncan Suzuki fouwmnal, Electranie Musician ANeyboard
Classics, Yheet Music Magazme, Instatuie for Sudiey
Priencan Music Newsletter. and the  International
Frumpet Guidd fournal The author welcames yquine
which may he addiessed o him ac 28 Daniel Si - Newtoq

Centie. MA 0315y

SAA
6th Conference
Chicago Hilton Towers
Chicago, Illiois

June 3-6, 1994
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Help your students
connect the aural to the visual. . .

by using DiscusVelcro® Staff Boards
—with moveable notes and signs.

This “hands-on. patented system
encourages children to see and
manipulate what they hear and play.
Musical symbols—printed on
durable. peel n stick. transparent
overlays—help your students make
the connection from ear to note.

Shown at right: 3' double staff board

with 94 notes & signs. Various board

sizes and notation sets are available.
- . - $275ll

Complete sets from .

For FREE catalog showing additional
aural/visual materials. or to order.

< (800) 628-9721

Mention this ad to get your
Suzuki discount!

@ Discus Music EDUCATION COMPANY ¢ 2720 W. WINNEMAC AVENUE ¢ CHICAGO, IL 60625

mecadow run music

15 Variations on
Twinkle, Twinkle,
Little Star for Solo Piano

Cassette and Compact Disc

bv Ron Di Salvio T~ Ron Di Salvio offers these solo piano arrangements |

’ " and improvisations based on simple themes and ’
This book introduces the student 10 / Roy, Digy, / folk songs. His music is a synthesis of the
traditional, as well as contemporary, vio many musical styles he has embraced and is

. . Ty 15 Vi : g in life : /

variations on the familiar theme, Twinkle, | ikl i, o, experiencing in life. The selections were  /
Twinkle, Little Star. The theme-and- Sl g L, performed on a 100 year old Steinway
variation form dates back to the ‘ piano and digitally recorded. The songs / -
sixteenth century. The development / include: Allegro ¢ O Come, Little el
and use of this form is explored in the / Children ¢ Andantino « Musette © N
preface. Notes, pertaining o each Good-bye o Winter ¢ Allegretto ¢ French
variation, are included with *"Jﬂ‘\h Children’s Song * Go Tell Aunt Rhody Chant Arabe * May Song

instructions on performance, theory, and / Allegro, Andantino, and Allegretto were composed, for the violin,
harmony. Variation fifteen, which expands the by Dr. Shinichi Suzuki
}radil.iu}ml llwclw measure form o 138 measures, is in free flowing Casselte CT5001 $10.00 device are trademarks of Dr. Shinichi
improvisational style. Scales, chords, and an example for creating your b ’oy Gty Suzuki usal under exclusive license by
own improvisations are included. This first edition is reproduced from CD-5001 §13.00 Summy-Birchard, tne

the composer’s origingl manuscripls. Intermediate Level. 24 pages

Ihe Suzuki name, logn and wheel

Please add $2.50 for Shipping and Handling
) . . M an Residents please add 4% Sales 1%
First Edition 1-15 §7.00 ichigan Residents ple ase idd 4% Sales l. X
l'o order call or write:

PO. Box 67
w l,z MEADOW RUN MUSIC Homer, M1 49245

ACCEPTED RECORDS @ MUSIC  PRODUCTS ¥ 517-568-4141
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Suzuki and the One Room School

‘ played my violin very well,”
‘ Ipiped the little voice on the
telephone. With those words,
sam “reached out to touch” his grand-
parents, to share his accomplishment and
+0 hear the cheers from this trusted source
-f unconditional love. We are part of his
-roup” — the circle of supporting peo-

- who love him and give him the self.

1fidence and encouragement to work

d to develop his abilities. We could

do this very well if the line of con-

tions were only to us. There are, of

rse, his parents, following through on
~c dayv-by-day discipline of listening,
przcticing and encouraging. There are
the teachers who lead and set the course
and help him remain steady on it. And
there are the children and parents who
give their encouragements and help at
lessons, groups and recitals. It is, in
effect. somewhat akin to the outdated
“one room school.”

There is a very special understanding
between older and younger children,
between grandparents and grandchil-
dren. Particularly, a deeply shared
wisdom can be observed in the very young
and the elders who are gaining a broader
understanding of all stages of life. But,
in between these two stages, we tend to
disconnect — stratified by our urban
culture into age groups, class groups,
Interest groups, IQ groups. When these
isolating structures dominate our lives,
we lose touch with our connection to
other human beings of all ages and varie-
ty. Families also become isolated,
S¢parated for a variety of reasons from
the extended family which could give
them the much-needed support to hold
their lives together in today’s demanding
eénvironment. In sum, we all need each
other,

Much of this isolating happens in our
attempts to organize large numbers of
People, especially when we are faced with
iMmitations of personnel, time and space.
¢velopmentally, it can make sense to
Vide into age groups for teaching of cer-
1ain academics or particular skills or sub-
JECts of interest at various levels. But it
S€€ms important that we maintain con-
::;lsons across age line§ in at leas't som'c
natur.a | Suz.ulu education prO\(lf'ies a
crog. Settmg to encon'lr.agc multi-age or

g¢nerational activity.

By Nancy Pederson

_Suzuki understood this when he ad-
vised that for the beginning lessons, we
should not put together children all of the
VEry same age (i.e. three 3-year olds), but
try to have at least some age variation.
At preschool level, even a six month age
spread can make a big difference in
maturity and experience. In this “mix-
ing” the children learn from each other,
at times having the opportunity to take
on the role of “teacher,” and are enriched

”,‘3
«

Pavlina and Petar in
Consort’s Sofia Atelier
@ Y

by the variety of experiences among
them. Parents also are able to share their
experience and encouragement with eac'h
other as well as with the children. It is
even advantageous (if parents are percep-
tive and understanding) to start a new
young student with some who are a
couple of years older.

The “one room school” model exists at
the heart of the Suzuki method from the
core lessons, which is always in the com-

ffordable

Je violins, violas,

7 uos i‘ the Cor;sqt
group of European and
T .;’-A,m‘erican f’masters

1 Mitiu Beleff
Stepan Demerdshean
Filip Dobritchcov
Vasile Gliga
Alexander Leyvand
Todd Matus
Mintcho Mintcheff
Pencho Penev
Petar Tzvetanov
wendolwn Skaggs
& 0 Tenev
“Paviina: pova
’ Kalon \Witkins

[ S—

SORT INTERNATIONAL
lianapolis, IN 46242-0292 USA

DIl Free in USA 1-800-733-2063
' Fax (317) 247-4223
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The Fiddle Bow
Knife is designed
to cut a toaster
perfect slice each
and every time

Great for

GET THE SMOOTHEST

STRAIGHTEST CUT POSSIBLE

Fiddle Bow Bread Knife and Crumb Tray set

cerves as a:

No mess to
clean up!

. .
* Breads Serving tray

* Tomatoes
* Vegetables
Bagels
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FIDDLE BOW BREAT KNIFE
CRUME TR AY .
KNIFE AND TRAY SET SAVE @%44 90

Viountain Woods
PO Box 65. Hwy 2 W.

.819.9¢

%20 95 ¢

The Crumb Tray

* ("utting board

* Cooling rack

* Order today!

I Glacier Pk. Mt 59434

Call Toll Free 1-8(M)-835-0479

Add $5.00 for postage.
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1. Every person present (including
_arents and teachers) regards himself/

nerself as teacher and/or learner at any ( //) 4 4 //) , 7
ime. The Teacher-in-charge models this N / / )
E;:ough sensitivity to the needs of the T ///7 ' S Al
cToup as well as the needs of individuals
within it. The Teacher-in-charge is the
demonstrating artist, but is also quick to
respond to the sparks of inspiration com-
ing from within the group. Parents (or
any adults in attendance) model the
one-room school” by also presenting
‘hemselves as alert, interested students,
lways open to the possibilities gleaned

-om the experience of others as wel] as ‘4 ¢
spreciation for the dynamics of the }// (7// I/’£ A
-oup as it pulls together to produce S IE ainds J - Jn7

usic. They appreciate each child in the

(ln//

catee €7
-oup for the unique individual that ( / / y ’
i she 1= and for what each can con- ¢hool o szmemca
iribute.

2. ALL know the value of sometimes
heing a participant and sometimes an
observer. There are times we grow more
through observing than by “doing.” All 308 E...t 200 South
depends on our attitude. Time spent S&k let Cxty, Utah 84111

watching and listening may be viewed

simply as 2 waiting period until “] get to tel: (801) 364-3651
play again.” or 1t may be valued for the fax: (80]) 364-3652

lessons 1t holds for me if ] attend to it with

2n open mind.

Y

We view ourselves and others in ( \

non-competitive mode. Here is where we D 0 N A L D B E f‘ T T l E

often have major problems in the group

funcuoning. Because of the common core NEW 1!l Compositions and Pedagogy NEW!!!

repertoire shared by all Suzuki students

differences in progress or st yle can be Road to the Masters 1 - 3 easy piano pieces in tive note scale posstion

painfully obvious. In 1975, Willa Free "The Earth, The Sea., Autumn® HAZ 001 & 5 2%

man Grunes, z psychologist and mothe)

of z Suzuki student, wrote some very Road to the Masters 2 - © easy piano pieces in C "AMernoon in Big S

astute observatons of both positive and On Cape Cod, In Alaska Maggie, In Paradise” HAS 012 in prapasation

hegative aspects of the Suzuki method

Qne of the positive things she mentioned Road to the Masters 3 - Easy Plaro Pleces "Memanes”  mAS 011 prapasanan

was the support and involvement of the - )

whole family in the process of learning Guide 10 the Masters - 12 Programs of Plang

Another was the use of the core 1epertoire Literature Stuay - Beyorw s Mered MAS 002817 38

hrough which each child advances at

lu.s/ht: own rate, but conunually ascends All The Lovaly Way Home ‘“'“" vt Para "A'% e s 1w

with the help of the wmspiraton from Hutava 2 aan BRAS “3 T 0

hearing and being with other students In Alasks 1 A S G0 Te NAS 008 ¢ .00

LA 3 It 3} ~

who are at various stages along the way YInain and G RAS e ¢ VS0

The negative aspect of this becomes evi in Pacadise R S Piarw "Aé 9l ¢ 380

dent when the e 4 ued as . . . Uniaey o Wiean nAé \‘}II L :h)
pertone »ou Ploase Grant By Wi tw Fesewe GO A Mlane A3 OO 8 3 SO

@ competitive vehicle, and the child who Sulass Urlesn HAS 004 0§ 1 00

does 1oy progress at as fast a rate as others Sntans s d et HAI G0 8 1 Q0

{eels oy i made (0 feel a failure Il ~

lmptation 1o compare and compele can m

be dt‘vaslaling to any child (or adult) at

any age.

lexperienced a wondertul example of Y M‘w&y\' Q Hemie USA. inc. 8t Luouie
the “ope room school” which happened Maniand Negivte. MO 93043 Q783
0 Naturally aq group lessons a few weeks \ J
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~ REUNING

ON

VI1OTILT1NS

o~ — -

Connoisseurs and Dealers in Violins, Violas,
"Cellos, and their bows
o

Artistic Restorations  Expert Certification
Christopher Reuning, president
Suite 105, The Dewitt Building  Tthaca, New York 14850
607 272-0589  Fax: 607 272 4635

Artst, Teacher and Student

Classic guitars for the \

Your assurance of guality Saonce 1978

Also specializing in CADET youth guitars

Available from your istructor and selected dealers

Guitars Dauphin C\7 M3 2424
1275 Wabash Avenuc FAX 217 793 2429
Springheld, Hhnos 62704 bor Ougors. 800 788 4827
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Teacher and dealer inguinies welvome
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ago. My grandson, Sam, at age 3
youngest in his beginner group ' N

grown fairly comfortable with Sor;1e as
the activities, but still needs tq “Sit o 0'1"
in my lap, listening and watching w]-:n
he's not able to keep up with the grouen
He doesn’t quite understand how f
participate as a member of the group yetﬂ
but he is slowly assimilating tha¢ from [il,
older children. e

the

()n.l’h]S pa.rtlr_ular morning. we wep,
upstairs to join the next leve| group for
the last part of the session. The teacher
had prepared and rehearsed hoth (p;)
dren an.d parents for singing and clap.
ping “Lightly Row” which the gider chil
dren would be playing. This we accom.
plished quite welll Then a new game w3,
introduced making use of partners wh,
would react to the teacher's “mistakes-
when she played familiar melodies (; .
Twinkle or Lightly Row) by tapping each
others” hands. This was totally new 1o
Sam. but fortunately his partner was
6-year-old Benjamin. who in his child
wisdom seemed to know just what it was
like for Sam to be in this unfamiliar
group. surrounded by kids who appeared
to know just what to do. Benjamin gent

STRING TEACHERS

STOP
SLIPPING
PEGS

with PEG DROPS

One drop of this liquid peg
treatment will stop slipping
pegs immediately. No need
to remove string or peg to
apply. Price: $4.9548795

FUR FROOUCT INFORMATION
CALL 1 quUu VIBRATO
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.. encouraged Sam and patiently ac-
_epted Sam’s reticence (and silliness)
when he tried to teach him the game.
~ext, the whole group played Twinkle
‘\'ariation A. Sam felt again the unease
of not quite being able to keep up. Near
him, sitting on the floor, was a mother
«ith a small baby — a sibling of one of
the older group members. She noticed
sam's bewilderment and said to him,
‘Would you like to play for the baby?”
<am immediately put his violin up and
wined right in playing Twinkle A right
-~ rhythm — for the baby.
This was a thoughtful, beautiful,
rural happening which came about
ause of the sensitivity of all the peo-
involved who cared about all the chil-
-n. It was a wonderful example of what
n happen when our attitude about
groups is that we are present to complete
cach other. not to compete with each
other. We, as parents and teachers, can
take the initiative in setting such a tone
for the positive aspects of a “one room
school” experience. This already happens
because of caring parents and children.
We need to recognize this wonderful
opportunity to nurture the best in each
of us. |

—Our Specialty is Suzuki—

Lloyd's Footstool

variable height
with pedal peg

unfiniched $64.95
walnuy, mahogary $74.95
black $84.95
Teachier's model (includes 4 different

Pedal pegs for adjusting height) Add $6

Plue $e delivery Ghaige ($6.25 bust ol Mist ) - conliguous U S
Olhere, tequest inlunmation
CHiee add 8.25% lux
Phone, Mall Giders welcume
Wil lur fioe calalugue

42E. Colorado Boulevard, Pasadena, CA 91105
B18/793-4730
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Experience
The Lightest,
Fastest Action

And More!

The flutist,
like the vocalist,
Creates the highest form

of musical expression. M
However, the flutist, unlike ( Vi

the vocalist, must negotiate
an external mechanism to make
music. At a glance, quality flute
mechanisms look alike, but substantial
differences are only apparent when playing
rapidly. Recognizing this critical area of flute
performance, Miyazawa craftspeople created
a highly refined key mechanism which responds
more quickly and with less mechanical resistance and
noise than any we know of. The result is a new high standard
of motion by which all fiutes should now be compared.

We invite you to hold a Miyazawa in your hands and experience the
lightest, fastest, quietest action and more. For details, phone 1-800-373-2000
or write Miyazawa Flutes USA, 1214 Fifth Street, Coralville, lowa 52241.

¢/Miyazawa - The finest by a touch.

TRANSFORM YOUR MUSIC STUDIO

AND INCREASE YOUR INCOME

» Comprehensive music curriculum
* Basic music concepts
* Sequentially organized/ multi-key
* Multi-sensory learning

* Visual, aural, tactile {/‘,7&
= Color graphics N
- Exciting animation A f

Instructional MIDI Software that
bridges the gap from the grand
||]I' old musical teaching traditions
ofe

iy |”»f!é
Tl
oje [ ]
The Music Learning System is composed of
* 4 learning levels + Student’'s Workbook

* Teacher's Guide - Student's Playbook
+ 25 Lesson Plans

Order today
$160 per disk
(credit cards honored)
Call Now (
800-998-5143 Toll Free

- Suitable large/small b/
groups/one-on-one

* Keyboard skills

- Develops creative thinking skills

into the wonderful new world
of multi-media technology

“One of the most unique and
comprehensive music learning
tools on the market."
— Mr. Vic Breemeersch
lowa Teacher of the Yzar

NO
TNERS .

\____| MUSIC LEARNING SYSTEM

Requires an IBM PC or compatible
with 640K, Color, MIDI Intertace
card, and MIDI keyboard

Also runs on Micro Channel

|

BOW HAIR REJUVENATION KIT

RESTORES BOW HAIR TO ITS
ORIGINAL BRILLIANCE AT A
FRACTION OF THE COST OF A REHAIR!

~——

IMPROVES TONE DRAMATICALLY
REDUCES FREQUENCY OF REHAIRING

INSTRUCTIONS INCLUDED
SATISFACTION GUARANTEED OR YOUR MONEY BACK!
FROM THE MAKERS OF “PEG DROPS™ & “THE VIO-ME T ER™

USED BY PROFESSIONALS
Call 1-800-VIBRATO

or your favorite music store

SAVES MONEY! PATENTED




ELECTRIFY
YOUR STUDIO!

-

e TEACHING APPLICATIONS
e PROS & CONS OF EQUIPMENT
e [ESSON PLANS FOR SOFTWARE

NO PRODUCT AFFILIATION

Write for a free brochure:
Sandra Bowen Piano Studio ® PO. Box 1581
Lafayette, CA 94549-1581

(510) 284-4046

STRING TEACHERS WANTED!
(Nationwide)
JOIN STRINGS ACROSS AMERICA TODAY!

Usce our huge inventory 1o provide your students with an instrument.

YOU AND YOUR STUDENTS WILL PROFIT FROM YOUR MEMBLRSHIP

CALL 1-800-VIBRATO NOW FOR DETAILS
Mon - Fri 2-5pm or Sat 10-1 pm EST

ASK FOR THE STRINGS ACROSS AMERICA REPRESENTATIVE

24 HOUR FAX SERVICE (914) 693-6974

THER"

Developed by the Center for Music and Young Children
Kenneth K. Guilmartin, Director

Teacher Trainings in
Early Childhood Music

Jor
Suzuki Teachers * Music Educators

Early Childhood Professionals ¢ Parents

| A family music experience enjoyed by thousands since 1987
Kesearch-based curriculum supported by matenals

1993 Workshops Available Nationwide
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Call or write for workshop brochur
Center for Music and Young Children
217 Nassau Street, Princeton, N) 08542
609-924-7801
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MARKETPLACE

Continued from page 7

As with all the Ibis music software Programs, NoteP],
for Windows has been designed to be easy enough fo.):
beginners yet powerful enough for advanced musiciang
NotePlay's multi-leveled approach and different pla);
modes makes the program appropriate for users at all leveg

beginner, hobbyist, student or serious musician,

The program can also be used in an exploratory mode
by disabling the game. Here the user can randomly play
notes and see them appear on the Grand Staff in their cor-
rect location and with their correct name, The attractiye
graphical interface and ease of use make the Program ag
fun as it is instructional.

NotePlay for Windows requires an IBM or 100% com.
patible, MS-DOS or PC-DOS 3.1 or later, Microsoft Win-
dows Ver. 3.1, and a Multimedia PC or equivalent, or 5
personal computer with a Multimedia PC upgrade kit, op
a Windows compatible sound/MIDI card.

For more information, contact 140 Second Street, Suite
603, San Francisco, CA 94105 (4!5-546-]917).

MENC PUBLISHES SECOND VOLUME OF
THE BEST OF MEJ

The Best of MEJ series offers collections of classic arti
cles from the Music Educators Journal, MENC's rspecm.;
monthly periodical. The series is designed to assist the
music educator in day-to-day teaching and to offer innova.
tive ideas from experts in the profession. The new book
contailtls articles divided into four subject areas: community
music {n an earlier time; the individual and the oMM
ty: “widening the circle;" and opportunities for music
educators. These articles, originally published between
1934 and 1990, were written by 24 noted music educators:

they are as informative and though(~prvvoking as when
first published and provide teachers with references of
proven value in an easy-to-use format.

To order The Best of MEJ: The Music Educator and
Community Music, write: MENC Publications Sales, 1902
Association Drive, Reston, VA 22091 . Stock #1612, ]g-vg
103 pages. $13.50/$10.80 MENC members. VA resadem
add 4.5% sales tax. Payment, including shipping and
handling ($3.00), must be included will‘; order )

Ronda Cole:
Master Suzuki
Violin Teacher

Observations of her

Methodology,
Phychology, Techniques

By M. Gattozzi,
Professor Emeritus,
University of Alabama
81 pages, $12.00 PPD
Write:

M. Gattozzi
52 The Highlands
Tuscaloosa, AL
35404
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" $49.95

' Oak Piano Footstool
Variable Height

Finished medium walnut
to compliment any decor

| Includes shipping & handling
Zammit Music Studio

E. 827 Heroy e Spokane, WA 99207-3106
1-509-487-3358

MICHIKO YURKO

Music Mind Games
By Michiko Yurko

(800) 826-8648

Toll Free Order Line
U.S.A and Canada

Great gift for the music lover... like yourself!

CHROMATIC WATCH

“Time in chromatic scale pitches .

One year warranty. Satisfaction is guaranteed.
Quartz movement, goldtone with leather strap.
Available in men's and ladies styles.

$59-95 Regular Price
Special Suzuki Journal Offer
Now Only $39.95

(plus $5.00 shipping and handling, send
check, money order or VISA/MASTERCARD).

1-800-247-4782

Offer Expires:
June 30, Chromatic Watch Co.
1993 Post Office Box 13, North Tonawanda, NY 14120-0013

Discover the Joy of Making Music!

SEWANEE
Music FesTivAaL

37th season June 26 - August 1, 1993

Looking for an exciting summer of training and performance?
Secking a stimulating program of symphonic and chamber music?
SEWANEE - where the emphasis is on repertoire, private study,
and creativity - is the ideal place.

This specialized, international program is open to
instrumentalists age 12 and above, including adults. An
outstanding faculty of artists is in residence for the entire
session with guest artists visiting for shorter periods. Over
30 concerts. College credit.

Discover SEWANEE - where making music is a joy! L\
‘Write or call today.

Sewanee Summer Music Center
The University of the South, 735 University Ave.
Sewanee TN 37375-1000
Telephone (615) 598-1225. Fax (615) 598-1145

GRADUATE ASSISTANTSHIPS IN SUZUKI PEDAGOGY
1993 - 94
at

Southern Illinois University at Edwardsville

- A two year program for violin leading to a
MM in Music Education or Performance

- Tuition Waiver

- Annual Stipend of $2,300

- Teaching experience both in private and group lerssons
For information contact :

Carol Smith, Box 1779, SIUE
Edwardsville, IL 62026
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The 11th Suzuki Method World Convention

August 9-14, 1993, Seoul, Korea

Hosted by
Korean Suzuki Method Association

Flute Accommodation
Laura Larson USA Main Sheraton Walker Hill Hotel wil] give
Rebecca Paluzzi USA a moderate room rate of forty-eight percent
Sarah Murray UK discounted to all Convention participants.
Toshio Takahashi Japan And within close proximity, there are also
several sub-hotels.
Cello
Akira Kubota Japan Expected International Guest Teachers
A.kira. Nakftgjma Japan Violin
Nagashe I\gro Japan Harold Brissenden Australia
Tanya L-_CHTC‘}’ USA ) Jacqueline Corina USA
Takao Mizushima Australia P .
e Jyrki Pietila Finland
Terado Yoshi-Hiko Japan Margery V. Aber USA
Voice Sven Sjogren Sweden
Paivi Kukkamaki Finland William Starr USA
Sondra Harnes USA Yasuki Nakamura Australia
Susan Matthews USA Yuko Mori Japan
The teaching faculty will also include Piano
many leading Korean Suzuki teachers. Anne Turner Scotland
Caroline Fraser USA
Important Deadlines Chang Sook Kwak USA
Registration . .. ......... 31 March 1993 Cconstance Starr USA
Application for Concert Dorothy Jones Canada
Audition ... ... .. .... 10 March 1993 Haruko Kataoka Japan
Paper Submission .. ... .. 10 March 1993 Nada Brissenden Australia
Notice of Audition Acceptance 30 April 1993 Nancy Pederson USA
Notice of Paper Acceptance 30 April 1993 Nehama Patkin Australia
Ruth Miura Finland

For more information, please contact
the 11th Suzuki Metbod World Conven-
tion Secretarial:

c/o Korean Talent Development Institute
(Korean Suzuki Method Assoc.)

Yoido P.O. Box 996, Seoul, Korea

11-13 Yoido-dong #501

Youngdungpo-ku, Scoul 150-010, Korca
Tel: (02)786-8647/1497

Fax: (02)786-9096

Our venues of Sberaton Walker Hill
Hotel, Sunwba Arts School & Kyungbok
Primary School, will be the most perfect
places for the Convention.

Harmony With Eugambiée

™

| h'i'
e,
™ o ‘

Y AUGUST. 19899, SEOUL, KOREA
IOREAN SUZUKE METHOD  ASSOCIATION




| The Last Word

Smile

By John Jarboe

ing, I use is to ask students to smile when
they play “Allegro” from volume 1. My
excuse? I remind them that allegro, in
Italian, means “lively,” and that a smiling

ws KAMIMOTO & CAO
since STRING INSTRUMENTS

. Handmade violins by Scott & Shangming...
. Violins Sfrom 1/32 to Full Size D Small Cellos Jfrom 1/10 Size
) Repairs & Restorations... J Rentals

in one more repetition of a piece
when working with a violin group.
One of the most effective, and challeng-

I am always looking for reasons to get

N eﬂﬂ' 11'8
uzuk!

2 Books & Accessories. ..

MAIL and PHONE ORDERS invited.
609 N. Fourth Street * San Jose, CA 95112

Order Toll Free: Fax:
408-298-8198

Phone:

408-298-8168 2= 800-892-3199

Ithaca College
CHAMBER MUSIC INSTITUTE
JULY 4 -JULY 24,1993

Join us this summer for three weeks of string chamber music in
the scenic Finger Lakes setting of Ithaca, New York. The 19th
Chamber Music Institute at Ithaca College will include an inten-
sive program for students aged 12-18. Daily coaching sessions,
master classes, lessons, string orchestra, performance seminars,
and student and faculty concerts in the Ithaca community will be
led by members of the Aurora Quintet.

Institute Director—Sanford Reuning, Ithaca College
Artistic Adviser—David Holland, Interlochen Arts Academy

ITHACA

Sthaca College Celebration of a Century 1892-1992

For more information, please contact: Office of Summer Sessions,

AT
LAST!

Ithaca College, 953 Danby Road, Ithaca, NY 14850, (607) 274-3143
A must for every
piano student

|
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fed adjustable pano pedal assist {or youry
them enjoy prano playing with the unmediate
the comfort and balance of having both teet on

Maestro is a patel
students. lls use lets
use of the pedal, plus
a solid base. .

its all pianos without being attached. he pldlu‘)un leigh
1S '::sails;'%g:us?edp. with an instant lxguut Ll)lll:t::b'gi.ol'w::‘igm
. Steel construction with baked enamel l .
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face is more “full of life” than an expres-
sionless one. I then work up my biggest
grin and ask the group to join me as we
play “Allegro” once more.

This may not seem like much of a
challenge until you try it. Believe me, it
is! Students unaccustomed to playing with
a smile will soon find that the piece be-
ing played must be thoroughly mastered
before they can add a happy facial ex-
pression. The group usually begins with
a uniform smile, but after a few notes the
grins disappear from the faces of those
needing more practice. Then I say,
“Practice ‘Allegro’ until you can play it
all the way through, with no mistakes,
while smiling. If you don'’t feel like smil-
ing, PRETEND you do. Smiling is just
like practicing the violin. The more you
do it, the better you get at it; and don’t
forget, audiences listen with their ears
AND THEIR EYES.”

Don’t blame me for this merry
approach. Blame Almita Vamos. I had
the pleasure of hearing (and seeing) her
play at a Suzuki Institute in Memphis
several years ago. As she was demonstrat-
ing a particular technique for a small
group of small players, I was enchanted
by the happiness in her face, which
accompanied her marvelous playing.
Since that time I have incorporated grin-
ning in my teaching.

In fact, I have even begun to take my
own advice! Now, during symphony con-
certs, I smile during the happy passages.
Not an ear-to-ear-32-tooth-goofy-Ernest-
P.-Worrel type grin, but a genuine,
moderate smile, reflecting the intent of
the composer. I believe it is appropriate,
and I feel that audiences would enjoy
concerts more if the players conveyed
emotions with their bodies as well as their
instruments.

In contrast, I recall a violin recital 1
attended 2 or 3 years ago. The per-
former's technique and interpretation
were admirable, and her physical ap-
pearance would have been lovely, except
that her face was contorted as if in pain.
It was uncomfortable to watch, and 1
found myself wondering what tragedy she
had recently gone through. Had she lost
her only child? Had the great love of her
life deserted her? Or was it the heartbreak
of psoriasis? 1 never learned the cause of
her apparent anguish, but the occasion
reminded me of the importance of com-
municating with the face as well as with
the instrument.

Finally, we should note that not all
musicians are able to smile while playing.
Wind musicians can't do it. Accordion
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players can, but who cares? So, let’s re-
mind our young string players that, since
our faces are unencumbered by the
demands of our instrument, we should
take advantage of the opportunity and let
our faces glow with the gladness we play.
After all, what is as beautiful as 2 smiling
child? Unless it is TWO smiling chil-
dren! ]

John C. Jarboe has instructed string instruments in the
public schools in Kansas, Missouri, and Arkansas and
has taught a! numerous Suzuki institutes. Mr. Jarboe is
z violinust with the Arkansas Symphony Orchestra, a
free-lance writer and music critic, and the father of three
young Suzuki students He currently serves as Intenim
Music Director of the Suzuki Institute of Musical Train
ing in Little Kock, Arkansas
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