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SAA
Membership Information

Membe.rship in the Suzuki Association of
the Amerlcas is open to any interested persons.
) Active and Associate members receive five
issues of the AMERICAN SUZUKI JOURNAL
annually plus the Directory issuc. Members
gf Affiliate groups each receive copies of [ive
1ssues of the JOURNAL plus one Directory
issue per group.

The membership structure of the Suzuki
Association of the Americas is as follows:

ACTIVE: For teachers, parents and others.
Includes individually addressed copies of
the JOURNAL and other mailings, plus
voting privileges and the right to hold office.
Per vear $15.00.

ASSOCIATE: A contributing membership
for individuals or family. Includes indi-
vidually addressed copies of the JOURNAL and
other mailings. Per vear $7.50.

AFFILIATE: For members of local Suzuki
groups (excluding teachers) who wish to
affiliate with the SAA. Includes copies of
the JournaL mailed in bulk to a desig-
nated address. plus a Certificate of Affili-
ation for the group. Per member per year

$4.00.

Membership rates in effect from January N

1978.

Teachers should join as ACTIVE mem-
bers in order (o receive special mailings and in-
{ormation especially for teachers and be eligible
o enroll Affiliate groups. Teachers enrolled as
ASSOCIATE members will not be alforded
these privileges.

In applying o1 membership specily type of
membership  desired. State complete name
and address. Indicate whether you are a teacher
privately and/or in public school, a parent,
college student or otha interested  person
(specily). Indicae your mijor instrumental
arca(s) of muerest.

Send this informauon with check or money
order 1o Suzuki Association of the Americas,
9024 Crooked Creck Lane, Arlington, TX

76011,

Change of Address: Minl old and new
address 10 Glenn 5. Pannell, Si.0 Faccus
tive Secretary, SAA, 20248 Coooled Cacel
Lane, Arlington, TX 700011 Include both
ZIP numbers. Allow six weeks for change
1o take ellect.

Inquiries regarding adverusimg and «los
ing dates should be addressed (o the Manag -
ing Eduor. Original arucles and  other
editonial matenal may be sent 1o the Edito
of the appropriate area or 1o the Managing
Editor.

The views expressed in any arucle i this
publication are those ol the author, and do
not necessarily represent an olficial position
ol the association.
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President’s Message

Mark Bjork

The American Suzuki Journal
enters a new era with this issue, as
Carey Hockett assumes the position
of Managing Editor. As recently as
the last issue Ms. Hockett was intro-
duced to you as the new Cello Editor;
that position will now be assumed by
Richard Mooney. Our new Managing
Editor has many ideas for expanding
and developing the Journal; I am
eager to see these become realities.
Please join me in welcoming Carey
Hockett to her new position.

Last fall I'said that during my term as
SAA President I wanted to focus on
two areas that seriously need atten-
tion: teacher training and a higher
level of professionalism for teachers.
As a major accomplishment in the
first area, I am delighted to announce
that the SAA Board of Directors, at
its August meetings, approved the
Guidelines for Teacher Training
presented by the Teacher Training
Task Force. Under the outstanding
leadership of Tanya Carey, this task
force worked very hard to put to-
gether a thorough and significant set
of guidelines. It is my sincere hope
that they will contribute substantially
to a better musical education for
countless children in the future.

The second area, professionalism,
requires a good deal of creative and
timely thought. The guidelines men-
tioned above are but one manifesta-
tion of the growing demand for more
and better trained Suzuki teachers.
Parents are becoming better informed,
and want the very best for their chil-
dren. This is as it should be.

During the past few months I have
been deeply concerned by a problem
that could well threaten the growth
of Suzuki teaching in America. A
number of our promising teachers
(including two in my own program at
the MacPhail Center in Minneapolis)
have made the startling decision to
leave the teaching profession. Investi-
gation has revealed that one reason
common to all of the decisions is the
financial hardship involved in Suzuki
teaching. It is often too difficult to
to earn an adequate living as a Suzu-
ki teacher. A teacher who is the head
of a household will almost invariably
need to supplement his or her income.
Second jobs range from playing in a

(continued on page 11)
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POLICY ON USE OF LOGO

The following policy for the use
of the SAA logo was approved by the
Board in August:

1. Active Members of the Suzuki
Association of the Americas and
schools (university affiliated, private,
public, etc.) which have 100% of their
Suzuki faculty members holding a
current membership in the SAA may
use the logo in the following manner:

Printed matter such as letter-
head, business cards, bro-
chures, etc.

MEMBER OF

SUZUKI
ASSOCIATION
OF THE AMERICAS
2. Sanctioned activities of the Asso-
ciation must use the logo in the
following form on all printed publicity
materials:

SANCTIONED BY

SUZUKI
ASSOCIATION
OF THE AMERICAS

3. The designation of SAA asso-
ciation or membership may only
be done through the use of the logo
with the appropriate design. Any al-
teration, modification, or change of
the logo design in any manner is not
permitted.

4. A moratorium on the production
of the logo on any and all commercial
products will become effective be-
ginning 1/1/80 and effective for a
period of two years. During this time
the Association will investigate and
publish a new policy covering all as-
pects of the use of the logo.

The AMERICAN SUZUKI  JOURNAL  en-
courages the submission of manuscripts
relating to Talent Education. This covers
a broad area of music instruction, phi-
losophy, psychology, comparative arts, and
events. Topics might be related specifically
o one of our designated areas such as
Personalities in Perspective, Music Read-
ing Forum, the Parents’ Corner, or ideas
in connection with a specific instrument.

Submit a single, typed, original copy,
double spaced. to the Editor of the appro-
priate area or to the Managing Editor.
(Addresses are on page 2)

Manuscripts received will be acknowl-
edged, but they cannot be returned unless
sufficient postage is supplied. Accepted
manuscripts will be subject to editing for
precision, readability, and possible conden-
sation.

NEW SUCCESS IN STUDENT BOW CONTROL!

Ten years of testing

A soflt plastic rubber sleeve for correct
placement of thumb and lingers.

In 3 sizes:

Small for pre-school thru 1st grade.
Medium for 2nd through 5th grade
Large for 6th grade and up.

/

Prolessional discount - 15% - $3.18
Orders of 6 or more - 25% - $2.81

$3.75 plus 30¢ handling

For information and orders,
write to:

SAlshin SBowMNaster
5300 Ocean Bivd.

Sarasota, FL 33581
(813) 349-9354

Patent Pend. # 932164
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SOME SUZUKI AND MONTESSORI PARALLELS

Jeanne

S. Rubin

(Continued from Volume 7, Number 4)

Importance of

Montessori

Coincidentally, she too found sub-
stantiating evidence for her convic-
tion about the importance of early
training in a documented account of
the “wild boy of Aveyron” who had
been abandoned in the forest. The ac-
count was written during the French
revolution by a physician named Jean
Itard who was the first to produce a
methodical education for the sense of
hearing and to practice observation of
the pupil in the manner that patients
are observed in a hospital.

After eight years of observation and

Early Education

of training, his reportof the “wild boy’
concurred with the Yale findings.

Suzuki

Substantiating evidence for his con-
viction that early learning is most im-
portant because of its almost indelible
nature was found in the 1941 Yale re-
port which documents the finding and
subsequent observation of two chil-
dren who grew up among animals in
the jungle.

Some animal training/learning per-
sisted until death ten years later.

Self-Esteem

Suzuki

“Very good — but one point” was
reiterated so many times with a smile
and stress on the last half as a re-
minder to parents and teachers alike
that the “one point” was a most im-
portant follow-through. This simple
comment serves two goals, self-esteem
and development. To sacrifice either
one by omitting half of the comment
destroys the balance necessary for
development. Self-esteem is needed
to provide the necessary confidence
to tackle a new challenge. New

challenges are necessary for growth.

In the process of pursuing these two
goals, it is important that mistakes are
not viewed as failures.

Montessori

The same attitude toward self-
esteem and development is applied
by Montessorians. The child, however,
is allowed to seek his own level of
challenge.

Mistakes are also treated as a part
of the natural growth process rather
than as failures.

(continued on page 8)

SUZUKI T-SHIRTS

Spread the Suzuki message with a
Suzuki T-shirt. Made exclusively for
Suzuki students, parents and teachers, but
everyone will want to know more. Tell
them with the music.

Only $4.75 per shirt post paid (N.C.
residents add 4% sales tax). Group orders
of 12 or more shirts gain a 10% discount.
Allow 2 - 3 weeks for delivery.

Send order and chieck or money order to

Communications Design
Box 200
Tuckaseigee, N. C. 28783

Custom designs & special rates
for institutes, workshops or events.

T-shirts 50/50 cotton & polyester.
Logo in green.
Sizes: Child's S-M-L; Adult's S-M-L.
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Sensitive violin stringsra-
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responsive withoyt bein
too touchy. And they Ias%
Our special winding of .
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S. Perfect for

A Division of C.G. Conn, Ltd.
616 Enterprise Drive

Oak Brook, lllinois 60521
(312) 920-3600




END-PIN COLUMN
Carey Beth Hockett

The summer of 1979 will certainly
be one for Suzuki cellists to remember!
Our eagerness to share ideas inspired
by our need to find a new and more
idiomatic cello repertoire has resulted
in the long-awaited publication of the
Suzuki Cello School. And for the first
time in the history of cello teaching,
we have an artist recording of a
graded, early repertoire. Credit must
once again be glven to the charter
members of the revision committee
who gathered in Wisconsin in 1975:
Marilyn Kesler, Jean Dexter, Phillip
Scheldt. Nell Novak, and Barbara
Wampner; we also offer our sincere
gratitude to Yvonne Tait for her in-
sight and dedication, without which
the project would never have been
carried through; and we hereby pub-
lically acknowledge the contribution
of Ronald Leonard, whose beautiful
cello recordings serve as an inspira-
tion to us all!

After a summer of experiment,
evaluation, and careful inspection of
the new Suzuki Cello School, repre-
sentatives of cello faculties from in-
stitutes across the country met in
August to review the materials and
lay plans for further development of
the repertoire and related teaching
aids. The Cello Committee’s activi-
ties are summarized below:

1) A list of corrections and changes
for the three published volumes was
delivered to Summy-Birchard for
inclusion in the second printing.

Volume IV

“La Cinquantaine,
Gavotte (tenor clef),
“Danse Rustique,”

“Nina,”
“Moment Musical,

— S LN O G N

—

Volume V
1. “Pavane,”

Cellists working with the first print-
ing may obtain a copy of this list by
sending a self-addressed, stamped
envelope to committee chairman
Marilyn Kesler, 3650 E. Meadows,
Okemos, MI 48864.

2) Plans were laid for the writing of a
manual designed to help parents and
teachers in the use of the new mate-
rials. The manual will be prepared by
the Cello Committee and will present
a brief discussion of the Pre-Twinkle
phase of study followed by a compre-
hensive analysis of the repertoire
focused on presentation and refine-
ment of teaching points.

3) The repertoire listed below was
proposed for Volumes 4 and 5. Copies
of the list will be sent to the Japanese
cello teachers for their comments and
suggestions. A copy of the Bach G
Major Suite edition being considered
by the Cello Committee may be ob-
tained by writing to Chairman Marilyn
Kesler. Recommended editions and
sources for the other works are in-
cluded in parentheses.

4) Possible repertoire for Volumes 6
and 7 was discussed. A trial list will
appear in a subsequent issue of the
Journal.

Beginning with the October issue,
Richard Mooney, Director of the Na-
tional Cello Institute, past member
of the SAA Board, and member of the
Cello Committee, will take over the
End-Pin column of the Journal. We
look forward to his tenure as Cello
Editor and encourage readers to sub-
mit ideas and questions directly to
him.

Allegro from Sonata in C major, Breval (International).
Rondo from Sonata in C major, Breval (International).

" Gabriel Marie (Solos for the Cello Player, Schirmer).
Gigue from Suite in G major, Bach.

Lully (Sato Cello School, Vol. 3).
“Berceuse” from Jocelyn, Godard (Sato Cello School, Vol. 3).
Squire (Carl Fischer).

Pergolesi (Solos for the Cello Player, Schirmer).

" Schubert (Sato Cello School, Vol. 3).
Largo from Sonata in E minor, Vivaldi (S('hir.um).

Allegro from Sonata in E minor, Vivaldi (Schirmer).

Francoeur (Le Jeune Violoncelliste, Vol. 2B, Delvieu).

2. Rondo from Concerto No. 11, Breval (Deliieu).

3. Largo doloroso from Sonata in I minor, Vivaldi (Schinmer),

4. Allergro con spirito from Sonata in I minor, Vivaldi (Schirmer).
5. Minuets I and II [rom Suite in G major, Bach.

6. “Arioso,” Bach (Sato Cello School, Vol. 8)

7. “Tarantella,” Squire (Carl Fischer).

8. “The Swan,"” Saint-Saens (Sato Cello School, Vol. 4).

9. Gavotte in D Major, Popper (Sato Cello School, Vol. 5).

10. Prelude from Suite in G Major, Bach.

SEPTEMBER 1979

2 Pew ot A L8 BRIt

A Cellist’s View
of Munich

Tanya Carey

The International Convention in
Munich proved to be a stimulating,
exciting experience in spite of DC-10
cancellations and high prices. The
Sheraton facilities and hospitality
were equal to the task of providing
for the hundreds of teachers, parents,
and students gathered for the con-
ference. In his keynote address, Dr.
Suzuki told us that the new Interna-
tional Organization would help us to
learn how better to help our children.
He said that he was eager to present
his ideas and to watch other teachers
demonstrate their work. After hear-
ing a five-year-old perfortn the Bach
A Minor Violin Concerto, he reminded
us of the ever rising level of ability
we can observe in our students at
younger ages as compared to years
ago. Dr. Suzuki said “The children
you have heard are not special cases.
They simple have been raised in the
proper circumstances. I'm trying to
persuade you to do the same for your
students. . . . The Suzuki Method . . .
wants every parent and teacher to
realize the vital energy in our children
and to help them develop their ability.

. I feel that the task of how to raise
our children is assigned to all human-
kind. I would like to start an educa-
tional revolution which can be applied
not only to music, but to other fields
as well.”

The cello class included four Ameri-
can students (Andrew Mullins of
Minneapolis, Minn., Jonathan Lee of
Chippiwa Falls, Minn., Kwan Li
Kandstrup of Paris, France, and
Mireya Hyland of New York City);
there were also children from Japan,
Denmark, and England. The Danish
children, with their families and
teachers, camped out in a nearby park.

(continued on page 8)
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Suzuki Changed My Life—Honda ........... 8.00
Suzuki Violin School, Violin Parts
*Volume 1. .. e 4.05
*Volume 2. .. e 3.85
*Volume 3. ..o i 3.70
*Volume 4. .. ... i 3.70
*Volume 5. ... e 3.80
*Volume 6. 3.65
VOIUME 7 .ottt 3.65
*Volume 8... ... 3.80
Volume 9. .. e 4.95
Volume 10.. ... i et 5.10
Suzuki Violin School,
Piano Accompaniment Books
Nolume 1 ... e 3.80
*Volume 2. ... 415
*NVOIUME S 4.35
Nolume 4. ... e 4.35
VOIUME 5.t e 5.10
VOIUME 6.t 5.20
VOIUME 7 .t et 4.20
*Volume 8. ..o e 5.10
Suzuki Violin School, Records
12" LP record forVolumes 1 &2 ............. 11.15
12" LP record for Volumes 3&4 ............. 11.05
12" LP record forVolume 5................... 11.05
12" LP record forVolume 6. .................. 11.00
12" LP record forVolume 7................... 10.90
12" LP record forVolume 8................... 11.15
Suzuki Violin School, Cassettes
Volumes 1 & 2.t 11.15
Volumes 3 & 4. ... ... i 11.05
Volume 5. ... e 11.05
VoluUME B ... et 11.00
Volume 7 ..o e 10.90
Volume 8. 11.15
Suzuki Piano School, Books
WOIUME 1. 415
Wolume 2. ... oo 3.80
Nolume 3. ... 4.35
olume 4. ... ... . e 4.30
Volume 5. ..o e 5.15
Volume 6. ... 5.40
Suzuki Piano School, Cassettes
Volumes 1 & 2. 11.80
Volumes 3 & 4. 11.50
Suzuki Piano School, Records
12" LP record for Volumes 1 &2 ............. 11.00
12' LP record forVolumes 38&4.............. 11.00
Suzuki Cello School, Books
VOIUME 1 .ot 4.65
VOIUME 2. oo 4.65
Volume 3. ..o 4.95
Suzuki Cello School, Records
VOIUME T .ot e e 11.35
VOIUME 2. oot 11.20
VOIUME B oot 11.10

Suzuki Cello School, Cassettes

Volume 1..............ooiiil. .
VOIUME 2. e 1160
VOIUME B .45
............ 11.25
Suzuki In The String Class, Books
TeachersManual .................. ...
VIONN BOOK .« v veeenasan T 8.05
Viola BOOK. .. oo 360
CelloBOOK ... 3.85
Bass BOOK. «.vvvunseeeennnnnnnnn 4.0
......... 4.30
Suzuki In The String Class, Records
12" LP record for Violin................. .. 10.50
12" LP record forViola.....................~ 10.25
12" LPrecord forCello................... .. .. 10'50
12" LPrecordforBass ................... ... 10.55
Suzuki In The String Class, Cassettes
Violin.....ooooo
Viola. ..o 1822
Cello ..o 10.85
Bass. ...t 10.85
Takahashi Flute School, Flute Parts
Volume 1 ... 3.80
Volume 2.... ... 3.15
Volume 3..... .. 3.30
Volume 4..... ... ..o, 3.30
Volume 5. .o 3.45
Takahashi Flute School,
Piano Accompaniment Books
Volume 1. .. 3.55
VolUME 2. oo 3.50
Volume 3. . e 410
Volume 4. ... .. .. s 4.30
Volume 5. ... 435
Takahashi Flute School, Cassettes
Volumes 1 & 2. .. i 12.00
Volumes 3,4 &5 ... i 12.50

String Orchestra Accompaniments to Solos
from Volumes 1 & 2—Schwartz/Kendall

SCOME ittt e 5.00
Violin 1. e 3.05
Violin 2. e 3.20
ViOla. e 3.20
(07 1o TR 3.35
BaSS. . ettt 3.15
Supplementary Materials )

Duets for Two Violins. .........coovvineenee 308
Home Concert, violin part ...........cooooeeee 4»15
Home Concert, pianopart ..........c.cooveeeee :55
Position Etudes ..........ccoiiiriiiiiieies 5~50

C QUINtEIUAES . ..o -

*Text appears in French, German and Spanish, as well as

Japanese and English.

All materials available through your local music store

Summy-Birchard Music  Box CN27 Princeton New Jersey 08540 USA phone 609/896+1411 TWX 510-685:9330
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PUBLISHER'S
NEWSLETTER

Dear SAA Members:

As 1979 rapidly draws to a close, we are formulating publishing
plans for 1980 and the decade it ushers in. In retrospect, we view
the progress of the Suzuki Movement during the 1970’s with
excitement and pride in our own participation. And, we look
forward to the 1980’s and the challenges and rewards the decade
will undoubtedly present to everyone involved with the Suzuki
Method™.

Summy-Birchard Music Relocation

We are now located in Princeton, New Jersey. All of our editorial
and development activities are centered in our offices here, while
our Order Fulfillment Center is located near Chicago, lllinois. All
orders and correspondence should be directed to our Princeton
address.

New Materials

Books 1, 2, and 3 of the SUZUKI CELLO SCHOOL were
published in May of this year, as were accompanying recordings
for the books.

We would like to thank the SAA’s Cello Committee, under the
chairmanship of Marilyn Kesler, for their enthusiastic support
and hard work with the project. And, we especially congratulate

Yvonne Tait who spent countless hours editingand reviewing the
books for publication.

The CELLO SCHOOL recordings employ a dual-track recording
technique which allows the listener to select either piano or cello
alone, or together. We were most fortunate in obtaining the
services of Ron Leonard, principal cellist with the Los Angeles
Philharmonic, to be the performing artist for the cello recordings.
Piano Accompaniment books for the CELLO SCHOOL are now
being developed and a publication date will be announced soon.

Books4, 5, and 6 of the School will be announced for publication
as well.

VIOLA SCHOOL

Following meetings at the Stevens Point Institute, we anticipate
publication of the SUZUKI VIOLA SCHOOL by mid-1980.

Doris Preucil has prepared materials which have been reviewed
and recommended for publication by the SAA. Further in-
formation will be shared with you as the VIOLA SCHOOL
becomes closer to reality.

International Activity

SAA members are well aware of the growing interest in the
Suzuki Method abroad. The Munich Conference, for example,
was closely observed by the Verband Deutscher Musikschulen, a
German music education organization which is considering
adoption of the Method in its teaching program. Formation of a
European Suzuki Association is also underway. And, we recently
played host here in Princeton to visiting Australian Suzuki
Method teachers, Yvonne Gannoni and Sr. M. Vianney.

Announcements

Effective October 1, 1979 the PIANO ACCOMPANIMENT
books for the VIOLIN SCHOOL will be published in two (2)
volumes: Volume A will include all of the contents formerly
issued in separate Volumes 1, 2, 3, 4, and 5, and HOME
CONCERT; Volume B will include all of Volumes 6, 7, 8,9, and
10.

Please note: we will continue to offer the PIANO ACCOMPANI-
MENT books to the VIOLIN SCHOOL in separate volumes (as
they are currently published) until January 1, 1980, or until our
present inventory is depleted.

Volumes 9 and 10 of the VIOLIN SCHOOL will be available as
individual editions after October 1, 1979.

We invite your questions and comments and will share inquiries,
where appropriate, in this column. Please address all cor-
respondence to our Princeton address.

David K. Sengstack

Summy-Birchard MUSIC Box CN 27 Princeton New Jersey 08540 USA phone 609/896-1411 TWX 51 0-685-9330
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SUZUKI AND MONTESSORI (continued)

Introduction of One Thing at a Time

Suzuki

Selecting the “one point” is the cru-
cial decision by which teachers can
be identified as superior or average.
It seems that two considerations should
be made: (1) how basic is the “‘point”’,
and (2) how ready is the child for
achieving that point?

Suzuki also applies this principle in
structuring his literature to introduce
one new point at a time and modestly
demonstrates it by announcing thathe
must work on his vibrato (“very
bad” — with a grimace). “I must prac-
tice ten thousand times a day for
the next ten years so that when I am
ninety years old I will vibrate better.”

To be sure, there are times when
several less basic points are treated
along with a more basic one.

Montessori
Introduction of one thing at a time

is accepted scientific procedure so it'is
natural that Montessori applied it in
both her scientific and pedagogical
work. Her didactic materials even
isolate the sense undergoing educa-
tion. For developing the ear, she de-
vised materials which are identical to
the eyes, fingers, etc., but differ only
to the ear. Bell, bars, cylinders, — they
all have the same size, weight, etc.
but only differ in pitch, timbre, and so
forth.

She also carefully structured de-
velopmental stages and literature
according to the principle of introduc-
ing one thing at a time.

There is naturally some overlapping
at times — a characteristic of natural
processes.

Her use of two Pythagorian mono-
chords (one with fixed and one with
movable frets) would be useful in
Suzuki for training in tuning.

Repetition

Suzuk?

“Ten thousand times a day”, de-
monstrated with “one”, (one, one,
etc.); “two”, (two, two, elc.) was re-
peated at almost every session con-
ducted by Suzuki. His multiple repeti-
tions for each count deluded the little
ones and amused the older ones.

As mentioned before, he announced
his personal use of the formula but,
most importantly, repetition develops
motor skills, self-esteem in the child
who can already do something well,

and persistances in the child who is
learning to do something well.

Montessori

In E. M. Standing’s Maria Montes-
sori: Her Life and Work (p. 41) he
mentions that she observed that the
child of about three years of age loves
repetition. On one occasion she
counted forty-three times that a child
voluntarily repeated an achievement
she had already mastered. It seemed
to her that it answered for the child
some profound need.

Teacher Training Seminar on Music Reading Games

with

MICHIKO YURKO

Friday, Oct. 19 — Saturday, Oct. 20

Syracuse, New York

The seminar will include lectures, recitals and demonstration classes.

FEES :
TEACHERS $30
COLLEGE STUDENTS $10

For details, write or call
LUCILLE SACK
860 LANCASTER AVENUE
SYRACUSE, N.Y. 13210

315) 472-4603

SUZUKI ASSOCIATES OF SYRACUSE
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CELLIST’S VIEW (continued)

The four cello teachers from Japan
and two from the USA who demon-
strated teaching ideas with the cello
class were Takeji Nomura, Karan
Nagase, Akira Nakajima, Vaclav
Adamira, Yvonne Tait, and Tanya
Carey. Mr. Adamira, a Czechoslo-
vakian who has made his home in
Tokyo, was especially helpful in estab-
lishing communication because of his
multi-lingual shills. Yvonne Tait gave
a fine cello class demonstration at
the general session using the “French
Folk Song’’ as a point of departure for
tonalization. In addition, she attended
the International Board meetings and
worked training German teachers in
Suzuki cello techniques.

Facing a multi-lingual group of
wiggly cellists was quite a challenge.
I chose a non-verbal approach for my
session with the children. This included
tone-building through the C major
tonalization and Minuet No. 2. The
class also worked on ‘‘Perpetual Mo-
tion.” Tone-building and bow control
were the focal points of all the teach-
ing — a common decision reached by
observation without discussion. See-
ing the various teachers work on
similar points in the same pieces and
with the same children was an extra-
ordinary learning experience. 1 was
impressed with the concentration
of the Japanese children, and the dili-
gence, persistence, and creativeness
of the Japanese teachers.

The cello teachers at the conference
gathered to discuss and play through
the new edition of the Suzuki Cello
School and to discuss ideas for the
future volumes. It was heartening to
join with colleagues from England,
Denmark, Germany, Japan, Israel,
and others to see how each has taken
the principles of Dr. Suzuki and 1S
working to adapt them to cello teach-
ing. Would I go again? YES!!

R A ASaaanns
Does your parent
group have an
affiliate membership
in The Suzuki
Association of the

Americas?
0**#0***&#***#*¢*+*+¢++*$*0*
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' rsity of Wisconsin
Courtesy of University Extension, The University of

Same day shipping service
to all 50 states

When you want Suzuki outfits, accessories and supplies at music
camp, conferences, forums, institutes, workshops—or for your

own practice room, studio and performances—you can order
from us.

Orders are filled and shipped to any of the fifty states on the same
day received. Phone orders are welcome.

Our new Discount Price List catalogue has been mailed to every-
one on our mailing list. Ask for yours if you haven’t received one.

STRINGS

Pirastro Ultra-Sensitive (all sizes)
Super Sensitive (all sizes)

(All other professional brands)

SUZUKI MATERIALS
Suzuki Violin School
(books, records, cassettes)
Takahashi Flute School
(books, cassettes)

Sato Cello School

Suzuki Piano School
(books, records, cassettes)
Valery Lloyd-Watts
(records, cassettes)

(_)utﬁts (Nagoya, Roth, Kiso,
sizes to 1/16)

Cellos (4/4-1/8 sizes)

EVERYTHING YOU NEED. EVERYTHING NOW IN STOCK.

Books (Including NURTURED BY
LOVE, THE SUZUKI CONCEPT,
IN THE SUZUKI STYLE, and
Starr, Honda, Cook)

Bows (all sizes, all prices,
including fiberglass, wood)

Shoulder Pads (Playonair, Wolf,
Resonans, Shiki, Menuhin, others)

Chinrests (assortment of left of
tailpiece, and over the tailpiece
models for 1/16-4/4 sizes)

CELLO BAGS (4/4-1/8 sizes)

PIANO LAMPS

SUPPLEMENTAL MATERIALS
Sheet Music (by most publishers)
Children’s Music Series

Paul Rolland Method

ACCESSORIES

Rosin (Hill, Hidersine, Stanton
A.B., others)

Cleaner/Polish

Pencil-Guard (pencil holders)
Mutes/Tuning Forks/Pitchpipes
String Tubes

Stands (Hamilton, Wittner)
Metronomes (Franz, Wittner)
Sure-Stop (cello, bass)

String Adjusters (for all sizes)
AMERICAN cases

(violin, viola, cello)

Dampit (humidifiers)
Reference Books

P —

EXCLUSIVELY FOR STRING INSTRUMENT
AND CHAMBER MUSIC MUSICIANS

Anew service: STRING and CHAMBER MUSIC
Now you can

. order from : g
lection of s the most comprehensive se

ing instrument liter i
°nesOurce~an terature available at

Th ywhere,
€
basege ora]re over 4,000 titles in stock. We'll expand
msic yq customer need. And, should we not have the
G You want, we’ll help you obtain it.
€

Lisy *" '€lephone for our new SHEET MUSIC PRICE

\

-GS

J79AS

SALES ROOM HOURS: 9-5 Mondays through Saturdays.
We are located at 2465 South Industrial Highway.
TELEPHONE: (313) 665-7711

We accept Master Charge and Visa.

PRODUCTS COMPANY

P.0.BOX 1411 ANNARBOR, MICHIGAN 48106
THE NATION’S MAIL ORDER HOUSE FOR MUSICIANS
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PRESIDENT’S MESSAGE (continued)

local symphony to driving a school
bus! Employers of Suzuki teachers
expect them to have a solid back-
ground on their instrument as well as
a great deal of special training in peda-
gogy; most also demand teaching ex-
perience. In only a handful of cases
in North America is the compensa-
tion of Suzuki teachers comparable
to that in other fields calling for a
similar amount of training — indeed
even in other fields in education. Al-
though Suzuki teachers are almost
without exception unusually dedicated
people who value the many non-
material rewards of their profession,
there is a limit to the amount of
sacrifice we ought to expect of them.

The reason for the financial di-
lemma of the Suzuki teacher is ob-
vious to me. The teacher’s income is
usually directly related to fees paid
for instruction and most teachers try
to keep the fees as low as possible in
order to make Talent Education avail-
able to as many children as possible.

During the past few years fees have
rarely increased enough to keep up
with the escalating cost of living, to
say nothing of rewarding the teacher
for his or her added experience and
commitment to the profession. Still
in almost any other profession some
sort of reward or merit increment 1s
virtually taken for granted. It may be
illuminating for parents of our students
to compare the financial plight of

Suzuki teachers with their own
financial situations.
I hope that both teachers and

parents will spend some of the energy
so abundant in the Suzuki movement
to search for creative ways of deal-
ing with this problem. We all need to
explore the possibility of obtaining
subsidies, grants, endowments, and
other outside support. We want to re-
tain the fine teachers we already have,
and also attract talented young people
to answer the rapidly growing need
for Suzuki teachers. It is all for the
benefit of the children.

ANNOUNCEMENTS

The Community Music School in Langley,
British Columbia, has openings for Septem-
ber 1979, for Suzuki violin and piano instruc-
tors. Established program in a growing area.
Two days a week of teaching with opportunity
for other employment in the Greater Van-
couver area. Send resume immediately care
of Langley Community School, 2899 207
Street, Langley, B.C., Canada V3A 2E4.

Piano teacher needed immediately in
established program. Strong parent support
through non-profit incorporated organiza-
tion. Also, violin teacher will be needed in
Summer or Fall of 1980. Please contact Mary
Marks, secretary, Columbia Talent Educa-
tion Association, Inc., 509 Defoe, Columbia,
MO 65201; or phone (314) 445-1919.

Talent Education of Fort Wayne is seeking
qualified Suzuki piano and violin teachers
with Institute experience for an established
and growing Suzuki organization. Immediate
openings. Send cover letter and resume to
Mr. Shep Weinswig, Chairman of Search
Committee, Talent Education of Fort Wayne,
4808 Ottawa Dr., Fort Wayne, IN 46815.

The Ann Arbor Suzuki Institute needs an
experienced Suzuki violin teacher for 30
violin students, Suzuki books 1-7. Group and
private lessons weekly. Responsible for start-

(continued on page 11)
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at last, comfort with the

Kinder Chi

CHINrest - shoulDER

The Pad is a combination shoulder pad and chin
It is an inexpensive and

rest (or chin rest cover).

attractive product perfected throug
hundreds of students of all ages.

Kinder Chinder Pad

can be used with or without chinrest

covers all sharp
will not fall off
made for all sizes
adjustable thickness
washable

edges

violin sizes

pad size price per Pad no.ordered subtotal

-1/10-1/8 S s
1/716- 1/ e s :
| S V
- / 20-up $4.25
3/4 full L $
postage paid j lllinois residents add 5% sales tax } TOTAL $

Make checks payable to : Kinder Chinder Pad, Box63 RD 6, Edwardsville, lllinois, 62025, USA

nder Pad

foreign orders:
write for price quotes

testing with
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Suzuki Violins and Cellos
from The Suzuki Specialists

H. KAMIMOTO STRING INSTRUMENTS

featuring

Violins and cellos in all sizes, new and used
A complete rental program with rental/purchase option
Suzuki instruction books, tapes and records
Repair service, accessories, and parts

Quantity discounts for teachers and Suzuki groups

in the U.S.

We are pleased to announce the arrival of a new shipment of Nagoya Suzuki violins and cellos. In addition
to the popular model 220 violin we have violins in 5 hi

2 models of cello, starting from 1/10 size! Many of th

igher grades from 1/8 to full size. Also available are
ese models and sizes have never been available

Telephone: (415) 444-2457

H. Kamimoto String Instruments
2236 Harrison St., Oakland, Ca. 94612

Your mail and telephone orders are invited. Fos your convenience we accept
Mastercharge and Visa. Please write for our current Suzuki bulletin.

ANNOUNCEMENTS (continued)

ing box class beginners and helping Institute
with teacher training. Private Institute with
violin, cello, and piano programs, stong and
helpful parent association, excellent rapport
with University of Michigan and publicschool
music teachers. Many playing job opportuni-
ties in the area also. Please contact Geri
Arnold, Director, 2760 Swarthout Rd.,
Pinckney, M| 48169.

Suzuki teacher wanted qualified to take on
additional duties as musical director for the
Suzuki Talent Education Institute of Mani-
toba, Inc. Send information and three refer-
eénces to Richard Bochonko, Suzuki Talent
Education Institute of Manitoba, Inc., 2

McMasters Rd., Winnipeg, Manitoba,
Canada R3T 2Y1.

Suzuki violin teacher wanted to join twelve
acher staff. Bachelor of Music, violin, and
acceptable Suzuki training and experience,
to teach 20 hours along with participation in
other staff actiyities, Salary $12,000-$14,000.
Con;act Jerold Gerbrecht, The Community
Cusn: Schoql of Greater Vancouver, Music
Ventre, Vanier Park, 1270 Chestnut St.,
ancouver, B.C., Canada V6J 4R9.

velsglz:dkl mstryctor needed for well de-
o trF;WEISuzukl program, 60 students, needs
Pk $7.§0 per half hour. Contact Ms.

N Hamilton, Jackson Arts Council,

Box 3235 :
(901) 427-6431'_ Jackson, TN 38301. Phone:

te

SEPTEMBER 1979

‘

Part time Suzuki teacher need for posi-
tion with full time potential. For informa-
tion on salary, benefits, and terms of em-
ployment, send resume to Bruce C. Johnson,
Society for Talent Education, 2831 Broadway,
Bellingham, WA 98225.

The Saskatoon Symphony Orchestra,
Ruben Gurevich, Music Director, requires
for the 1979-80 season a Talent Education
Director (violin), an Assistant Talent Educa-
tion Director (cello), and a Talent Education
Instructor (violin). Applicants should have
experience in the Suzuki Method and will
be responsible for the violin/cello program.
The Talent Education Instructor will act
as an assistant to the Director. Applicants
will also be required to perform in the Saska-
toon Symphony Orchestra and chamber
groups. Salary negotiable (depending on
qualifications and experience). Send resume
and application to The General Manager,
Saskatoon Symphony Society, PO Box 1361,
Saskatoon, Saskatchewan, Canada S7K 3N9.
Phone (306) 665- 6414.

Wanted: Qualified Suzuki teacher for a
full or part-time position in a charming,
growing community between Ann Arbor
and Detroit, Michigan, There are at present
about thirty students in the Plymouth, Michi-
gan program with room for growth. Contact
Cathy Keresztesi, 705 S. Division, Ann
Arbor, 48104, phone (313) 663-7068, or

Vicki Vorreiter, 2200 Fuller Rd. 1110 B, Ann
Arbor, 48105, phone (313) 995-2340.

A qualified Suzuki violin instructor is
sought to fill a full-time position in a private
Suzuki violin studio in Norfolk, Virginia.
There are currently fifty-five children in the
program with one hundred and thirty on the
waiting list. Interested persons should con-
tact Suzanne Schreck, business: Suzuki Vio-
lin Instructor, School of Continuing Studies,
Old Dominion University, Norfolk, VA 23508,
phone (804) 489-6635; home: 516 “D" Bir-
mingham Ave, Norfolk, VA 23505, phone
(804) 489-1115.

The Suzuki Associates of Syracuse will
sponsor a Teacher Training Seminar on
music reading to be held October 19 and 20.
Michiko Yurko will lead the seminar, which
will include lectures, discussions, demonstra-
tion classes, and recitals. For further informa-
tion write to Lucille Sack, Workshop Chair-
man, Suzuki Associates of Syracuse, 860
Lancaster Ave., Syracuse, NY 13210, or call
(315) 472-4603.

Wanted:Suzuki instructor tor a growing
program in Harrisburg, lllinois. Interested
persons should contact Michele Gidcumb, 31
W. South, Harrisburg, IL, phone (618) 252-
7851, or The Harrisburg Park Department,
501 Denison, Harrisburg, IL, phone (618)
252-2111,
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Ask about...ask for \
Super-Sensitive’ Junior-Size

STAINKESS STRINGS

/" Superb Quality and

Longer Lasting Tone...

Won't Rust or Corrode...
Popular Prices

AVAILABLE IN EVERY
WANTED SIZE!

VIOLIN 4/4,3/4,1/2,1/4,1/8 and 1/16

VIOLA Standard, Intermediate and Junior

CELLO 4/4, 3/4,1/2,1/4 and 1/8
BASS Regular, Extra-Long and Junior

Sold in better music stores or write for literature to:

SUPER-SENSITIVE MUSICAL STRING CO.
Porter Rd., R.R. 4, Box 30-V
Sarasota, Florida 33582

AMERICAN
SUZUKI JOURNAL

2233 Crooked Creek Lane
Arlington, TX 76011
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