PARENTS AS PARTNERS VIDEOS
Summary notes from Lauren Cadiz

7 GUARANTEES FOR MAKING BETTER PROGRESS IN PRACTICE

1.  The Workout  
a. Say the student is working on improving intonation
i. Play Twinkle var A through without any intonation problems (keep trying until achieve it)
ii. Then continue with the other variations, same process
iii. Then continue up to the new  piece, same process
b. Can do this with any type of problem or technique

2. Goals and Why
a. Make sure the goal is clear.  State the goal:  bigger sound, smoother bowing, straight bowing, relaxed left hand thumb, etc.  Teacher should explain why this is important.

3. Getting the Most Focus During Practice
a. Pay attention to what happens before and after practicing.
b. Take care of any other things that are going on that day before practicing
c. What happens after practice
d. If something comes up in the child’s mind during practice, write it down and explain will talk about it after practice.

4. When
a. Practicing in the am is the best time.  We realize that that is hard, but it will provide the best results.  Avoid end of day when brain is tired and filled up.  Make practice a consistent time – a habit.

5. Make It Fun
a. Different location (in or out of house)
b. Putting together a puzzle when they play it well (put a piece at a time in the puzzle)
c. Light a candle at the beginning of practice and student blows it out when finished.  (children love blowing out candles)
d. Attend group class
e. Get a practice  partner – friend also in the program who lives nearby?
f. Penny game – penny in for good, penny out for needs improvement
g. Parents provide some of the best ideas for making it fun.  Share these ideas at group class time.


ARE WE HAVING FUN YET -- Lucy Shaw
A. Key Points:

1. Video the lesson
2. Make sure you understand what to practice and how
3. Try to use non-verbal signs
4. Let the student make their own signs (she referred to the Nike symbol, is only visual, no words.)


B. Playing Cards

1. Lay down a card for each successfully executed thing; beautiful ringing tone on each note, staccato bow strokes, each note in tune, staying in highway
2. Referring to phrases or sections of a piece
a. Have four cards from Ace to 4
b. Have each card refer to a phrase or section
c. Draw the cards to determine which phrase or section to play
3. Sound production using cards
a. Ace is softest, and numbered cards determine degree of sound, 10 being highest.  Can have face cards equal 10, or just remove the face cards.


C. Bell Ringing:  they get to ring the bell when they do it well.  Or teacher/parent rings the bell if they are doing it wrong, or not achieving the goal.

D. Value of Serendipity
1. Practice Bag:  put the items to be practiced on pieces of paper and student draws out of the bag.  Can use with techniques, review pieces, scales, arpeggios, star spots, etc
2. Thought Bag: create a “thought” bag (could also be referred to as a focus bag.  Put in items like tone, dynamics, articulation, straight bow, etc.



Is Suzuki Just for the Young? -- Linda Wear Fiore
February 17, 2011 / Parents as Partners 2011, Transitions, Video

Philosophy and method must be balanced.  Building of character  and building of skills.

Suzuki is not just a method, but is a Philosophy.

The values and components of noble character continue even when students study with traditional teachers later or in college, established from their foundation of Suzuki.

Helps concentrate, organize, work better with others, and have the love of learning.

Parents share with and grow with their children in the daily conflicts of life.

Life-long learners.  Teacher must establish a personal bond with parent and student.  Mutual respect makes learning a cooperative venture.  “come into my studio, I have a new idea” said Dr. Suzuki.  Wasn’t really a new idea, but something with different packaging to make it “exciting.”

There is no short cut in Suzuki method.  Parents and teachers must always be evolving and imaginative in their learning.

Good teacher must be able to break a piece down into components and show student efficient way to practice.  Include historical style and info.  Teaching beyond the instrument.  Emphasizing that the path to quality in performance, is the same path to other accomplishments in their lives.

The community in Suzuki learning:
· Community of family
· Community of studio
· Worldly community

Suzuki teaching Foster commitment and loyalty.  What many people call talent is really fostered ability.  The talent is there, and a nurturing teacher shows the student how to get to it and how to use it.  Everyone is teachable and capable.  Teachers learn the most from the students who have difficulty and learning challenges.  These ideals were vitally important to Dr. Suzuki. It goes beyond training.  Teachers must live the Philosophy of Suzuki.  Quality teaching by quality people is for any age.


IT’S OKAY TO STRUGGLE TOGETHER -- Ed Sprunger
Children are born into the world of magic but learning to play is not magic, and we shouldn’t try to make students think that it is something other than what it is.  Teach that pleasure is to be had in achieving things with your own effort.  

Emphasize daily review AND listening

Some parts of the process are not as easy as students (and parents) would like it to be.  Younger children have unfiltered emotions.  When parents see their child frustrated, the parent gets frustrated.  When the parent expects the child to be interested at all times, they are looking for a magical child, or magical solution, i.e. right teacher, right group, etc.

Transform your worry into inquiry:
· Small enough steps?  Or too much at a time?
· Have you really worked with your child to strive to always do better?
· Have we done enough review.  Review is where the skills are developed.  Current piece is where the skills are introduced.
The truth is that it will take work, not magic, to make playing more enjoyable.  Develop skills to maneuver through struggles of all types in the real world.

Good Book:  “How To Talk So Kids Will Listen”   Give choices; “do you want to take a break and come back to it later?”  However, when offering choices, stay clear of negotiations.

Offer reflections:  “Remember how you worked to get your left hand pinky to not curl under the violin neck?” “Remember when _________ was really hard?”

Offer support:  “You’re almost there.” “Hm that didn’t turn out the way you wanted it to, 3 more times and I bet you’ll have it!”

PRAISE:  be careful with praise.  Stay away from stickers, candy, money rewards.  It ignores the struggle, which is what we are teaching students how to deal with.

Option:  if reaching a goal hits a wall, drop the activity altogether and let the teacher know.  
Sometimes when the parent is pushing too hard, the child can feel they’ve lost their parent as a parent, that he/she has become another teacher.  

Struggle Together:  the parent cannot practice for the child of course.  The child learns how to work through the struggle, challenge, and/or frustration.




MAKING PRACTICE MORE EFFECTIVE AND FUN
Carey Beth Hockett, cello teacher in LA
Colburn  School of Performing Arts
Created: Corkybird Enterprizes,  has creative ideas for music education.  http://www.corkybird.com/

1.  Teacher, design instruction to meet specific needs
a. Define the goal
b. Is it specific enough?
c. Will the student know when he is done/

2. How are we sure work is successfully repeated at home?
a. Checking parent or student notes works half the time.  Make notes In The Music, put boxes around a measure or phrase to practice specifically.  Write number of times to play it in the box.
b. Use technology to make it easier – video a specific item in the lesson.  Teacher record a specific part of piece at a slower tempo for the student to use.
c. Learning to play is not just an intellectual understanding, but needs practice over and over and over.  Keep track of the repetitions in fun ways:
i. Tower of Power – put a building block or pickup stick on for each good time
ii. 100 times chart
iii. Smiley audience chart
iv. Bead counter made with corks and bamboo that fits right on the music stand

For free copies of the mentioned charts, go to CorkyBird website.



ON TALENT -- Sue Baer
Sue talks about the concept of talent, what is it really.  She mentions several excellent books on the subject.


1)  Dan Coyle, THE TALENT CODE, Greatness Isn’t Born, 2009
	Talent is not something that you’re born with or not, but is developed.  Dr. Suzuki was ahead of his time with his concepts in child development.
3 Elements of successful people:
a)  Deep practice – 10,000 hours.  Myelin forms around neuro patterns each time a task is performed
b) Ignition – sparks and stokes
c) Master Coaching – give the student what he/she needs at each step
Synopsis
Where does talent come from? How does it grow? The surprising answer begins with a substance in our brains: myelin. 
Until recently myelin was considered an inert form of insulation for brain cells. New research has revealed that it is much more—that it may in fact be the holy grail of acquiring skill. What’s even more exciting is that it grows in response to activities that we can control. 
Coyle reveals the simple yet powerful mechanisms through which human beings acquire skill: the kinds of practice, motivation, and coaching that grow myelin the fastest. Through visits to the world’s best soccer players, bank robbers, violinists, fighter pilots, artists, and skateboarders, and to the labs where myelin is being investigated, this compelling and instructive book will transform the way we view talent and enable all of us to develop our full potential.


2) TALENT IS OVERRATED, Geoff Golvin
a. Deliberate practice. Deliberate effort: practicing specific sections to improve performance. Is mentally demanding – but improves other parts of the brain, memory, sensitivity which applies to other dimentions.
Synopsis
Why are certain people so incredibly great at what they do? Most of us think we know the answer-but we're almost always wrong. That's important, because if we're wrong on this crucial question, then we have zero change of getting significantly better at anything we care about.

3) THIS IS YOUR BRAIN ON MUSIC, Dan Leviton.  Talks about how music study develops areas of the brain.  Creates neruo-circuits as a child.  Very interesting.
A fascinating exploration of the relationship between music and the mind-and the role of melodies in shaping our lives 
Whether you load your iPod with Bach or Bono, music has a significant role in your life-even if you never realized it. Why does music evoke such powerful moods? The answers are at last becoming clear, thanks to revolutionary neuroscience and the emerging field of evolutionary psychology. Both a cutting-edge study and a tribute to the beauty of music itself, This Is Your Brain on Music unravels a host of mysteries that affect everything from pop culture to our understanding of human nature, including:
* Are our musical preferences shaped in utero?
* Is there a cutoff point for acquiring new tastes in music? 
* What do PET scans and MRIs reveal about the brain's response to music? 
* Is musical pleasure different from other kinds of pleasure? 


4) MINDSET, Carol Dweck.  Talks about “Fixed” verses “Growth” mindsets.  Fixed mindsets are unchanging, always struggles.  Short essay by Carol Dweck: “Caution, Priase Can Be Dangerous”  google to find it.
Synopsis
World-renowned Stanford University psychologist Carol Dweck, in decades of research on achievement and success, has discovered a truly groundbreaking idea–the power of our mindset. 
Dweck explains why it’s not just our abilities and talent that bring us success–but whether we approach them with a fixed or growth mindset. She makes clear why praising intelligence and ability doesn’t foster self-esteem and lead to accomplishment, but may actually jeopardize success. With the right mindset, we can motivate our kids and help them to raise their grades, as well as reach our own goals–personal and professional. Dweck reveals what all great parents, teachers, CEOs, and athletes already know: how a simple idea about the brain can create a love of learning and a resilience that is the basis of great accomplishment in every area.


5) BOUNCE: Mozart, Federer, Picasso, Beckham, and the Science of Success by Mathew Syed 
  Breathing, self talk, imaging, inner faith.  “Prepare like it is everything, Play like it is nothing.”
Synopsis
Why have all the sprinters who have run the 100 meters in under ten seconds been black? 
What's one thing Mozart, Venus Williams, and Michelangelo have in common? 
Is it good to praise a child's intelligence? 
Why are baseball players so superstitious? 

6) DRIVE: The Surprising Truth about What Motivates Us by Daniel H. Pink 
Synopsis
From Daniel H. Pink, the author of the groundbreaking bestseller A Whole New Mind, comes his next big idea book: a paradigm- changing examination of what truly motivates us and how to harness that knowledge to find greater satisfaction in our lives and our work.


7) THE CREATIVE HABIT: Learn It and Use It for Life by Twyla Tharp, Mark Reiter 
Synopsis
Creativity is not a gift from the gods, says Twyla Tharp, bestowed by some divine and mystical spark. It is the product of preparation and effort, and it's within reach of everyone who wants to achieve it. All it takes is the willingness to make creativity a habit, an integral part of your life: In order to be creative, you have to know how to prepare to be creative. In The Creative Habit, Tharp takes the lessons she has learned in her remarkable thirty-five-year career and shares them with you, whatever creative impulses you follow -- whether you are a painter, composer, writer, director, choreographer, or, for that matter, a businessperson working on a deal, a chef developing a new dish, a mother wanting her child to see the world anew.


8) Five Minds for the Future by Howard Gardner 
Synopis
We live in a time of changes that include accelerating globalization, mounting quantities of information, the growing hegemony of science and technology, and the clash of civilizations. Those changes call for new ways of learning and thinking in school, business, and the professions. In this audiobook, psychologist Howard Gardner defines the cognitive abilities that will command a premium in the years ahead: 

· The disciplinary mind - master of major schools of thought.
· The synthesizing mind - ability to integrate ideas.
· The creating mind - capacity to uncover and clarity problems, questions and phenomena.
· The respectful mind - awareness of and appreciation for differences among human beings.
· The ethical mind - fulfillment of one's responsibilities.
Suzuki learning develops all 5 of these minds.

PARENTS AS PARTNERS -- ONE MINUTE POINTERS
	Sarah Montzka


	Focus on what your child does well and enjoy the journey

	Ellen Berry


	Do what the teacher says

	Sue Baer
	Practice Every Day – make it a habit for consistent progress
Attend Group Classes



	Dan Browning
	The world is filled with ugly tone and strife and trouble all around us.  You’re helping nurture beautiful hearts that our world needs.



	Marilyn O’Boyle
	Has been teaching 39 years.  Has taught own 4 children.  Suzuki teaching fosters positive adults and noble souls.  I have been given a chance to be a Suzuki teachers grandparent.
3 Important words: Positive – Persistent – Play
idea:  bell ringing.  Ring the bell when error occurs (specific exercise).  If student gets through the required # of repetitions with no errors, then the  student gets to ring the bell.  Have fun with your children.



	Marilyn Kessler
	Suzuki in the public schools.  Suzuki students in Public School programs strengthen the program and introduces Suzuki student to more social development through music.



	Betsy Stuen-Walker
	T T T   Things Take Time 



	Marilyn Roberts
	Listen and stay close to your child’s progress.  Listen to the lesson.  Listen to music together.  Share with your child why you want music for them.







PRACTICE POINTERS -- Patty Erisha
	 “100 DAYS OF PRACTICE”
	When juggling schedules,  practice time is less.  Try to get at least a little each day and make it Good practice.



	REVIEW
	Every day.  Focus on a technique.  Celebrate accomplishments



	DISRESPECT DURING PRACTICE
	Get them motivated.  Acknowledge the attitude – listen and listen again.  Take a 60second break and then come back to practice.  Parent stay calm and loving as possible.  
Mention 3 positives before saying what needs work.
When they reach a block & feel defeated, remind them of an earlier time they worked through that feeling and that difficulty.



	WHY POSTURE
Higa – Alexander Technique
	What is good posture.  Occipital joint – at the top of the neck, and is actually behind the nose bridge.



	LISTENING LIKE A MANIAC
Michele Horner
	Take one piece of repertoire at a time and make a “super CD” where the same piece repeats 10 times.  Remember, student should have a “Current piece,” (learning and polishing) a “next piece,” (doing star spots in prep) and “next next piece.”  (listening to daily).  When the listening is sufficient, the teacher doesn’t have to spend as much time on notes and rhythm and can devote time to technique.



	THE MAGIC BUTTON – Listening
	Keep hitting the REPEAT button on the CD player listening to the same piece over and over.  Is important to “Internalize” the piece.  Works the same as learning language – creating the environment.  How easy would it be to learn language is you only listened to it once or twice daily, or even once or twice weekly ?



	VALUE OF REPITITAION
Sue Baer
	Myelin is created around the nerve patterns each time a pattern is repeated.  Start SLOW




REVISE, REFRESH, RECYCLE, & MORE! -- Mark Bjork
Let’s notice all the “R” words in violin learning:
Review with improved tone and technique
Repeat – builds the foundation for building technique.
Review – is the cement that holds it all together.  The difference in progress  is so obvious and dramatic of students who review regularly and those who do not.

After the notes are learning, real development and ability are then approached.
Refine – to a higher level.  At first with the help of the teacher, and then from the parent, and eventually by self evaluation and new skills.

Retain – a growing repertoire.  Develops comfort with the instrument and technique.  If the student doesn’t review regularly,  it then becomes a monstrous and demoralizing process.  In Australia, they don’t refer to it as “Review” but call it “Revise.”   Becaue they are adding new skills and technique to the piece.

Renew – is an attitude.
Refurbish – to specific skills.  Bring old material to a new level.

Repertoire – is VERY CAREFULLY laid out in the books.  At times, ask students to review technique rather than the pieces.

Recycle, Re-Use = we can call this “Green Practice!”

Through laboratory studies done with mice, is review is consistent, new material is learned more than twice as fast as when review is not present.

Book, “The Talent Code”  Excellent book about how the brain works and how repetition works in the brain.

Important to build healthy habits.  We also call it “discipline.”  Set up a system that has the student playing through everything learned regularly, whether beginner for advanced student.


SEEING THE RESULT5 OF LONG TERM COMMITMENT -- Everett and Santha Goodwin
They have experiences ‘generations’ of Suzuki learning.  The decision to have music learning in the home is an important one.  We are convinced that music education is vital to children’s education  and critical to maturation  as adults.  The Mother Tongue approach (Suzuki) is distinctive in aiding their mental,  physical, emotional and spiritual growth.  

Learning how to develop a skill is a critical aspect  of children’s daily lives.  It is vital to helping our children become confident, skillful, and competent in all areas of their lives.

It is a commitment to which parents must be willing to make the sacrifice.  It involves:
· Affirmation – the unconditional giving of time
· Repetition – which is the true building of skill
· Understanding the teacher’s instructions and practice that way
· Unhurried time – understanding that growth is slow but steady.

Dr. Suzuki would say, “Never hurried, never rest”

The tough work of opening up your schedule to allow for unpressured availability.  You and your child need this un-hurried time.  

Quality time  - the reward is well worth the effort.  Look at your own self  to see that you are always growing and changing.  The parent needs to stay a step ahead of the child.  Ask yourself, “Do I like music?  Am I willing to grow  in my knowledge of classical music?”  

Sacrifice and self sacrifice.  Do things that will inspire more practice: additional CD’s of classical music, live concerts, etc.

The parent should periodically ask him/herself:  “how are we doing?”  Taking careful notes? Following teacher’s directions?  


TEACHER APPRECIATION -- Betsy Stuen-Walker
Is important to trust and respect the teacher.  Trust and respect for each other.

Respect the teacher for:
· Trust of their teaching
· Knowledge, expertise  and experience
· Their commitment to their profession and career as a music teacher
· Their instruction

The parent knows the child best and the teacher works with the parent to learn how the child thinks  and operates.

The Suzuki Triangle
· Parents can help the teacher by:
· Being prepared for lessons
· Having new materials learned
· Review carefully
· Making sure the student is rested and not hungry at lesson time
· Be on time
· If you are the last student, don’t stay over and visit, taking extra time because another student isn’t there.
· Follow the school/studio guidelines

Other ways you can help the teacher:
· At Recitals
· Move the piano for group classes
· Volunteer to coordinate programs/events
· Make coffee or tea when needed


THE GROUP EXPERIENCE -- Marilyn Kessler
Try to make review fun, think of fun ways to make sure all pieces are being play regularly.  Scaffold their learning by playing a review piece at a higher level now that they have acquired more technique and musical sensitivity.

Group classes really help get over the “Beginner’s Hump.”  (It’s a long way from Zero to Twinkle)  

Older students get to give back (to the younger students).  They can observe younger students learning what older students have mastered.  They can help teach younger students on a technique  or skill.  Their sound lends much to the group as a whole.

Social Aspect of group class, students make and participate with friends.  Parents make friends and form communities that support the program and students.  Students learn about how communities work as well.

Group playing allows many different personalities to excel, from the natural performer to very shy.  Group is an excellent place to bring a student “out of the closet”.  Make performing Fun.  


The Value of Observation: Learning from Others
by Charles Krigbaum, Meg Lanfear
February 21, 2011 / Audio, Parents as Partners 2011, Why Series
Observation Week
Students and parents come and watch a lesson.  
In February, they have parent conferences, where parents come to the lesson without their child.
Parent’s response:  no negative responses.  Have the offer run for a week,   and then extended it another week.  

How did you organize it?
This year is first year, and wanted it as unstructured as possible, so any lesson at any time.  Didn’t have to let me know ahead of time.

I did make an observation form.  I wanted people to get the most out of observing a lesson.  Form is called “The Lesson Hunt” so they are hunting for some specifics that I say and do.

Example:  keep track of how many times you see or hear:
1. Eyes on bow
2. How many times you silently correct bow hold
3. Ask student for clear sound
What was your strategy?
I thought out things that I say and do a lot.   I wanted students to hear and see that they are not the only student that I give these instructions to them.  For example, “eyes on your bow.”

Parent/student writes in their Suzuki notebook.  
Late bk 1/early bk 2, starting to relax and kind of space out in lessons.  Curious to see what the parent was doing in the lesson, and the observing parent watching the note taking parent in the lesson.

I hope the parent finds that when they take more notes, or are more attentive during the lesson, the results will be better.

On the form, asks how many times the teacher says, “No!”  Silent corrections, guiding, gentle molding.  Nancy Loken’s Book one training, she’s so good with getting the parent to actually shape the students’ hands and violin.  I do this a lot in the lessons, especially with the younger students.

You had an earlier form you used before, which caught many of the details, but less interactive.  
Yes, this time I wanted it to be more fun, and less like a test or a quiz.  I wanted them to have fun with it as well as having fun with it.  So I added the pictures to it, and thought, if we’re going to have fun, let’s go all the way.  www.oakparksuzukischool.com  where you can find the form.




TONE    --    WHY TONE? -- Cathryn Lee
What is tone?  Resonance, Character, Inflection, Timbre.  Start the practice with tone exercise, having the student focus and listen carefully to him/herself.

Tone development is a life long pursuit.  Work toward achieving improved tone at ALL levels.

Practice making “THAT ONE BEAUTIFUL RINGING NOTE.”  Play the student’s instrument for them, so they can hear the type of sound possible that they can make on their instrument.  

Important to understand that not every note is the same.  That would be like having steak at every meal!  Listen for Resonance and Vibrations.

Tone belongs to the player, not just the instrument.  It is much like our voices, each different, each interesting.  Tone comes from the heart of the musician, and travels to the heart of the listener.

Is what Dr. Suzuki means when he says, “Tone has a living soul.”


VALUE OF REPITITIONS -- Sue Baer
Make sure that the repetitions are high quality.  Repetitions increase the production of myelin around the nerve pattern, strengthening it.  

Making repetitions fun:

1.  Steps Across the Floor:  step forward when they do a repetition good, and step back when it wasn’t so good.  Both parent and child be the judge, encourage self assessment by student.
2. Parent has to do something predetermined when they do a good one (make a funny face, run around the couch, think of fun things)

Lauren idea:  create a stepping board game where if good, moves forward, if not so good, backward.  Can land on certain squares where they get to do something (60 second break, play a piece or notes for a stuffed animal audience, eat half a banana, think of fun things).


Why Classical Music? -- by Patricia Purcell
February 21, 2011 / Parents as Partners 2011, Video, Why Series
Music is interwoven in all societies.  It expresses the essence of all we understand and try to understand.  The language of music is needed in times of pain and in times of happiness.  Classical music is composed, intended to be performed and listened to.  Performing classical music involves thinking ahead, coordinating, anticipating, listening and interpreting feedback, and making adjustments to the pitch, attack and release of sounds.  It requires coordinating listening with thinking and reacting.  Neuro-scientists believe that over time playing a musical instrument can improve memory, produce better fine motor skills and more acute visual and listening skills that transfer to other areas of learning.  Musical activities have significant effect on how the nervous system is molded and shaped throughout our lifetimes.  It was once believed that listening to Mozart can make you smarter.  More recent evidence reports that Mozart can’t really make you smarter, but that playing his music will make you smarter.  Performing music links parts of the brain in ways that no other activity can.  

As a teacher I am often asked, “How do I know if my child has talent?”  Dr. Suzuki said given the appropriate nurturing, any child can be musical.  Thomas Edison said Genius is 1% inspiration and 99% perspiration.  Current research demonstrates that ability is more result of nurture than of nature.  

Classical music connects us with the human spirit.


WHY (NOT) THE NEXT PIECE? -- Judy Wigert Bousseat
Listen – Repetition – Review – these are critically important to build the technique that will be necessary to go to the next piece.  The Suzuki repertoire is arranged on a graded scale, with specific techniques being built, IN THE ORDER necessary to acquire more skills.

Mastery of the basic technical skill of the current piece is necessary before moving to the next piece.  If the student is trying to master 2-3 things at a time, nothing becomes solid.  Usually more parental help and support is needed as they begin the process.  Less as they grow in skill and maturity.

Adhere to the One-Point Lesson plan – master that point that week, and come back the next lesson ready for the new technique.


Scenario:  “my child is getting bored working on this piece and wants to move on.  I’m getting bored with it too.”  
First of all, we want to avoid getting to this point in the first place.  By using regular practice, stopping before the meltdown, and finishing on a high note are important points to adhere to avoid  boredom. 

IMPORTANT:  that the student be READY before moving forward.  There is a balance between gaining perfection and getting the necessary technique.

The teacher may bargain, saying, “We can’t move on until this technique is mastered.”  This often provides a motivation to practice exactly in the way the teacher is requesting.


MOVING FORWARD TOO SOON CAN BE DEVASTATING

Believe me, the excitement of a new piece doesn’t begin to balance the frustration of trying to achieve what’s demanded with the necessary skill.  At some point, there will be a wall of obstruction to ability, and then must insert developing the skill that is missing.  This can sometimes feel like a demotion to the student, and the parent.

Use “Preview” exercises to prepare for the next piece, and practice them exactly as your teacher asks you.  (I call these “star spots” – Lauren)  Sometimes these star spots practice can buy time while we are waiting for the skills to be mastered and ready to move on.

If the student is READY, the new piece should be so easy to learn it almost teaches itself.  The student has cone the necessary Listen – Repetition – Review –

IT’S ALL ABOUT BALANCE 
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