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Thirds

2 3 3 2 2 3 3 2 the underlined note

Major

33 23 22 33

Minor

1] Scales
2] Patterns 7
3] Open and Closed raise lower note, then raise thumb

Sixths

23322332

Major
~
33 23 22 33
‘Minor
111221 1221 ‘thumb placed on lower note

2] 3443 3443 second finger on lower note
3] Fingered with no extensions 12 24 13 34-12 24 13 34

1] Scales
2] Patterns

Octaves and Harmonics

1] Scales  Thumb-3

2] Patterns

3] Open and closed  1-raise thirg finger then thumb
4] Fingered octaves 33 123 123

Chromatic scales in Fourths and sixths

Major sixths 1-3 2-4 Minor sixths '1-2 2-3 3.4
Major fourths 1-3 2-4 Minor Fourths 1-2 2- 3 1-4

represents the tonic for the next octave

mMMm-mMMmnm

2-raise thumb then third finger

Richard Aaron
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ON PRACTICING §7
Section 2: Rhythms (slur 12 notes)
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NOTE: In order to arrive at the greatest perfection in ANMERKUNG: Von. diesen Tonleitern muss jede in allen

bowing, as well as independence of the fingers of
the left hand, all these scales must be practised
with every variety of bowing. To this end it
is advisable to practise the scales slowly at first
and gradually increase to the greatest possible
speed. The same volume or strength of tone(pre-
ferably mezz0 forie) must be preserved in eve-
ry variety of bowing and in every position and
special attention must be directed towards abso-
lute control of the fingers and perfectsmoothness
in bowing, Furthermore the student must not neg-
lect to exercise his wrist in the correct manner
and must remember that the right arm must be held

in a perfectly quiet manner, without raising the elbow, |

° . .

Strickarten studiré werden, wenn man die grosste
Vollendung des Strickes sowokl, als auch die Unab -
hangigkeit der Finger anstrebt. Zu diesem Behufe
empfielt es sick, die Scalen erst langsam, dann bis
zur grossten Geschwindigheit sioh steigernd, zu iden,
Liie Tonstdrke (am besten MESI0 forte) muss sick
bei allen Stricken und in jeder Lage gleich bleiben.
und ist vorziglich ayf die Bgalitit der Fingerund
des Bogen’s su seken. Schliesslick verséume man
nickt, die richtigen Handgelenkbewegung su ma.
chen und sich einer rukigen Haltung des rechten
Armes (vhne Ellenbogen su erhihen)su befleissigen.

=

¢) Scale-Studies in Thirds (without Thumb position) | ¢) Scalen Ubungen in Terzen corne Daumenaufsats)

C major.
C dur.

£y

[ 8]
. S )




| ‘ ﬁ
D flat major. & — ——

Des dur A S . I R

A flat major.-®k

As dur,

E flat major, 4‘}1 I,
Es dur. 2
/F ,/".\‘\ v
P T e ol A
B flat major. 2%k 5 — et i 2 — —
Il 1 Il ] 1 — | 1 1 1
B dur. SIS U U s ot == I —
—— T — Z =T
L
e\ T
+ I
(@30 }

NOTE: In order to insure absolute purity of intonation,
all exercises in Thirds must be practised very
slowly at first. Consequently a start should be
made by playing every Third with a separate

stroke of the bow and gradually increase in speed .

until six or eight consecutive Thirds can be tied
in one bow with ease and with perfect purity of
tone. As to strength of tone,all Thirds should be
practised mezzo forfe, with strict attention that
every note be equally strong and well EO‘;:dingl,j
16

ANMEREUNG: Sammitliche Terzen-Ubungen missen erst
sehr langsam studiert werden, damit eine abso-
Jute Reinkeit erziclt wird. Man fange deshalb mit
einer Ters auf einen Strick an, steigere sichdann
in der Geschwindigkeit, bis man bequem und rein
sechs bis acht Terzen auf einen Fogen binden kann.
Was die Tonstirke anbelrifft, so empfielt es sich
alle Terzen Mezz0 Jorle su studieren und da-
rauf zu sehen, dass jede Note gleickmdssigstark
ist und schin klingt!
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d) Scale-Studies in Sixths. l ) Scalen-Ubungen in Sexten.

(ohne Daumenayfiats.)

(without Thumb-position.)

C major.
C duw,

- A major,.
A dur.

E mlajor.
E dur,

B major.
H dur,

F sharp maio
Fis dur,

D flat major,
Des duy.
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A flatmajor..
As dur,

E flat major.
Es dur,

B flat major.
B dur,

NOTE: The same sﬁ;ggestionu offered for the study of ANMEREUNG: Das von den Ter‘zeﬂ—ﬁbﬁ_{zgm Gesagte,
the exercises in Thirds, apply in every way to gilt auch fir die Sexten-Ubungen.
the exercises -in Sixths. '

e) Scale Studies in Chords. - e) Scalen-Ubungen in Accorden.,

C major.
Cdur.

G major.
G dur,

D major.
Ddur.

A major.
Adur.




E major.
£ dur,

B major.
H dur,

F sharp major:

Fis dur.

D flat major.
Des dur.

A flat major.

As dur.

E flat major.

Es dur,

B flat major.

i

intonation must be tke principal aim.

P19

Bdur.
2
. 9

F major. , \a)

Fdur T “‘!:}t*‘o T s
. 4 b"‘ .']_ l !1 ]5 Ii .‘. 1 _‘_ i »
£ g 1 ® 2 ? &

NOTE: These exercises are to be practised very slowly ANMEREUNG: Man studiere diese Ubungen schr lang-
with broad bowing and good,round tone;care must “sam, mit breitem Strick und schonem Ton und seke
be taken that the bass note(lowest note) is always daravf, dass die Bassnote immer sekhr deutlick und
heard very distinctly; the chords should not be sonor erkiinge, spiele nicht tmmer Herunterstrick,
played with constant down-bows, but with alter - sondern Wechsele ad_ einmal Heruntersirickein
nating down-and up-bows; there should be no mal Hinaufstrick, und mache keine Pausen noisch-
pauses between the chords and they should becon- en den Accorden, sondern verbinde sie so viel wie
nected as much as possible. Absolute purity of nur miglick. Adusserdem ist absolute Reimheil

gnsustrebent
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Man spiele diese (bungen in allen Tonarten o o~ 7o~ o e,

Travaillerces exercices dans tousles tons Yo —wPrad e e o T sy g el e tae o

These excreises should be studied inall the keys — . B ——— 2
P25
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2. Teil 2¢ Partie 2nd Part

Ubungen, die das Violoncell | Exercices dans toute Exercises
in seiner ganzen I'étendue du Violoncelle in the whole compass
Ausdehnung umfassen of the Cello

7 ieks :
Tt : 1 g@ T p T Eeig

T el

1

T S PV R L T A N T N A e T A T
- 'TI S ."' | R I | i [ 28 o | F_._‘_-

; T : —r i g — 1 |
——— — JﬂT:_.rJ T fife—=tr 1T - = 1
———‘P—.F‘*—L-z‘ — | . — = ——
B < - —
A

Travaillerces exercives dans tous les tons !
These exercises should be studied in all the keys —_— == ———

Man spiele diese ﬁbungen in allen Tonarten . /;T:F /'/;—t—:: //,::;!_d(-_
:ﬁ#:&-ﬁ::‘:ﬁ;bﬁ,xb::::ﬁtzxnim—_‘ﬂ
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% 3 Teil 3¢ Partie | 3rd Part

Ubungen mit Daumen- Exercices aux positions Exercises in the thumb
aufsatz du pouce positions

24 ‘i:: LUk L

Auslidhrung —J§)
Fxecution
Execution

Daumenlage
Position du Ponce
Pogition of the thumb

-

Ko B o W TN o T w ol o P T P N Y | N T 5
- E L TSI T ey o T

Man spicle divse Tbungen in allen Tonarten
Travailler cos exereices dans tous lvs tons
These excreises should be studied in all the keys
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Tevyand
Arpéges l

Arpeggios

Akkorde ‘
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4. Teil

Doppelgriffe

Ubungen um die Finger
unabhiingig zu machen, und zur
Vorbereitung der Doppelgriffe

Dic ganzen Noten sollen wohl ge-

griffen, aber nicht angestrichen wer
den.

3

Execution 7

4¢ Partie

Doubles cordes

28

Exercices pour acquérir
Tindépendance des doigts et
préparer aux doubles cordes

Il faut temir les romdes sans Jes
Jouer.

4th Part ¥

Double stopping
Fonm ut;fFa’“;fw

Exercises to acquire

independence of the fingers & to
prepare for double stopping

The semibreves to be stopped with the
fingers, but not played with the bow.

Ausfihrung — ﬁJﬁJJii.ﬁinJ .

Execution

e

sddd) 4 dodd

Jid2 d :?j.iw_

T ey

BRI A ]
i

i = ~——
¥

pod
1D
1

TR
A I S —

FTRIRIGEE .

Doppelgriffe mit ungleichen
Notenwerten
Man spiele die Ubungen 1 u. 2 schr
langsam, und zdhle dazu; dann be-
schleunige man das. Zeitmal  bis
man zu 14 und 2% gelangt.

Valeurs inegales en
doubles cordes

aux 7005 ef 2bis

\

Travailler les exercices 1et 2 trés
lentement en comptant les temps puls
aceélever le mouvement pour arriver

Unequal values in
double stopping
Study the exercises 1 & 2 ver?

slowly at first,gradually increasing
the speed until arriving at qbis g 208

2y d Jd Jdd PRI
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(c) Chromatic Scales
—
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Scales extending further upward (either diatonic or chromatic) cannot be executed till the thumb-position has been

learned

Short Scale-Exercises; Passages in Broken Chords

These exercises, which are to be played in slow tempo, may be advantageously transposed to the lower strings

20740
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R2

As before, in NO 8 of the first exercises in the“Thumb-
position,” the change in position of thumb is always te
be made in the next exercise (measure 7, etc.) with the

¥
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first note on the string in play, whether such
note be stopped by the thumb itself, or not.
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ETUDES

pour développer I'Agilité et la Force des
Doigts et la Pureté de I'Intonation

par B. COSSMANN .

a. Trillerstudien. . & . Etudes du Trille .

e

N - — — —

Stich nnd Druck von B.SCHOTT'S SOHNE i MAINZ. 20075 .
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26 | C 0SS paversd

d. Studien im Daumenaufsatz mit haufiger d. Etudes pour le pouce avec 'emploi
Anwendung des vierten Fingers. frequent du 4= doigt.
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