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Abilities needed:

« Pitch Recognition

- Fingerboard Geography

» Recognizing Patterns

- Rhythm Skills

- Ear-Finger Connection

- Bowing, Fingerings, Articulation, Dynamic, and Expression Symbols

Curriculum topics:

Cast a vision for what you’d like your students to accomplish.

Improve your own reading as a teacher.

Make and sing pitch flash cards. Make and use Twinkle rhythm flash cards.

Scales and arpeggios: say the pitch name, then play the note.

Teach note names by fifths on the instrument.

Build the circle of fifths together on the instrument.

Have students practice writing out pieces they can play.

Step-and-play: useful from book 1 through the artist level

Step-and-play/ -clap/ -sing/ -count/ -scrub in |_.Can Read Music and Rhythmic Training
Grouping and recognizing patterns by “reading from memory”

First: reading to audiation; then: audiation to playing

Learning by ear versus learning by rote

Make a point of asking students to read music whose component skills they already own.
Break down the reading of pi eces into component parts when necessary.

Read something every day.
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Fiddle Rhythms by Sally O’Reilly: It starts with the Twinkle rhythms and takes a page to introduce each
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Studying Rhythm by Anne Carothers Hall: It covers everything from quarters and eighths in 2/4 to the
most difficult things you might ever encounter. A number of exercises can be used as duets or,
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